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IEPE/IMOBA

Yo1upHaauatuil BUIMyck 30ipHHKa HAYKOBUX CTaTeH ,,My3UKO3HaBYa
nymka JIHIMPONETPOBIMMHN MPOINOHYE OPUTIHAIBHI JOCIIKEHHS, 10 €
pe3yiabTaTOM  HAyKOBOI  poOOOTH  BHUKJIAJa4yiB Ta  MariCTpaHTIB
JIHITponeTpoBChKOI akaaeMii My3uku iM. M. I'minku. Jlo BUJ@HHS TaKoOX
YBIMIIUIM HAyKOBI CTaTTI, TEMAaTHKA SIKUX BUCBITJIIOBaJach y JOMOBIIAX Ha
I BceykpaiHChkili  HAyKOBO-IpAKTUUHIN  koHepeHuli ,,My3udyHe
MUCTEITBO B aCMEKTI CUHTE3Y Teopii 1 mpaktuku’ (6 — 7 6epesns 2018 p.).

TeMatuuHi BUJIHOKOJIA aBTOPIB 301pKU 3yMOBUIIM ii OpMYyBaHHS Y
CTPYKTYpl 3 4YOTHUPHOX PO3ILIIB, a camMe — , YKpaiHChbKa MYy3W4Ha
KyJbTypa”, ,,TeopeTuuHi Ta ICTOPUYHI MPOOJIEMU MY3UYHOTO MUCTEITBA,
,,My3U4HEe BHKOHABCTBO Ta IEJarorika”, a TakoX ,,XPOHIKa MY3UYHUX
nmoin’.

[lepmmii  po3ain ,,YKkpaiHCbka My3WYHA KyJIbTypa~ BHUCBITIIOE
yuMaJie KOJIO aKTyaJbHHMX MUTaHb BITUYM3HSIHOTO MY3WYHOTO MHCTEIITBA.
M.I. Bapakyta Ta IO.B. Ky3HenoBa AoCHiKylOTh TBOpYICTh ['aHHU
["aBpwiienb y mpu3Mi MEPETBOPEHb YKPATHCHKOTO MY3HUYHOTO (hOJIBKIIOPY.
H.B. bammmaxkoBa 7| O.M. Ilaciyaui BUSABJISIOTH crietudiky
IHCTPYMEHTQJILHOTO MOBJICHHS ~ OasiHicTa-koMmmo3utopa A. HuwxHuka.
A.K. TepemieHko pO3KpHMBAa€ BUTOKM BITYU3HAHOTO  aKaJAeMI4HOIO
BoKanmpHOTO  MucTenrBa. H.B. bammakoBa Ta  b.B. €BcTpareHko
BUCBITIIIOIOTh ~ CIIEU(IKY TIPOIeCy TMepeKkiaeHb B  YKPaiHCHKOMY
JIOMpPOBOMY BUKOHABCTBI.

Hpyruii po3ain 30ipHUKA TPUCBSIYEHO aKTyaJIbHUM TEOPETHUYHUM Ta
ICTOPUYHUM TIpoOieMaM MY3WYHOTO MHCTelTBa. [IpupoaHi Ta aBTOPChHKI
MidosioreMd y (opTemiaHHIN TPAHCKPHIIII OMNEpHOro (PparMeHTy
,CMmepth [Bonpnu” (P. Baruep - @. Jlict) mocnimxkyroTts C.A. IlliToBa Ta
I'.O. Oxota. Xanp kanpu4io B MaHOJIIHHINA My3ulll KiHIs XIX — noyaTky
XX cronite noctae y uentpi yBaru H.B. bammakooi ta K.B. KpaBuenko.
TpoMOOH sK 1HCTpYMEHTAIbHUM (PEHOMEH €BPOMEHCHKOIO0 MY3UYHO-
BUKOHABCHKOTO  MUCTEITBA  PO3KPUBAETHCA Yy  HAYKOBIM  mAymIl
4.0. IloranoBa. BuBYeHHS ,,HOBOI KaMEpHOCTI” B 1HCTPYMEHTAJIbHIN
my3uil XX cromitts 3aiicHIoeThesa O.1. I'ymen 1 T.O. Bizys.

VY poszauni ,,My3uuHe BUKOHABCTBO Ta MEJArorika’ pO3KPHUBAIOTHCS
aKTyaJIbHl MUTAaHHS MY3MYHOI MPAKTHUKU 1 TOB’SA3aHOI 3 HEK OCBITHBO-
BUKJIAJAIbKOi AisibHOCTI. B.B. I'pomMuenko BusBisie crnenudiky 3acobiB
BUPA3HOCTI B aKaJEMIYHUX TBOpax JIyXoBOro coio. (OcoOauBoOCTI



BOKQJIBHOI IMIIpOBi3aIlii €MOXH TPAAUIIMHOTO JKa3y JIOCTIIKYIOTh
C.I'. TopoBoit Ta M.O. [lynenko. Y CBO€pIIHICTh CaMOCTIHHOI POOOTH
CTyJeHTa-BOoKajicTa HaykoBo 3arnubmioerbcs O.1O. I'etano. TBopuicth
Exena borma y KOHTEKCTI JIyXOBOTO aKaJeMIYHOTO MY3WYHO-
BUKOHABCHKOTO MUCTENTBA BUBYAIOTh B.B. I'poMuenko Ta
.M. Makapenko. IluTtaHHs  BIUIMBY  BOKaJIbHOI  IHTOHAIlI  Ha
IHCTpYMEHTaIbHYy My3uKYy akTyani3ytotb C.A. [llitosa i T.II. [eii.

YerBepTuit po3ain ,,XpoHika My3MUYHHUX TOMAIN~ MPOMOHYE YUTa4am
PO3TOpPHYTI peleH3li Ha MPOBIIHI MY3WYHI 3aXOJud Ta HAYKOBO-TBOPUI
3BEpIICHHS. Tak, MOCTa€ MOMJIMBICTh O3HAMOMUTHUCH 13 PEIEH3IEI0 Ha
moHorpadito  B.B. I'pomuenka ,,J[yxoBe c0J0 B €BpONEUCHKOMY
aKaJIeMIYHOMY  KOMIIO3UTOPCHKOMY Ta BHUKOHAaBCBKOMY MHUCTEIITBI
(TeHmeHIii  po3BUTKY, creuudika, cucremaruka)” (L.M. FOukin).
3MICTOBHUMH MOCTalOTh 1 CTOpPIHKKM peuen3ii [ MixHapoaHOro
€THOMY3UKO3HABUOI'O CUMIIO31yMy »AKTyaabHI U TaHHS
cXigHO€EBpoIelchkoi eTHOMY3uKouorii” (B.B. I'poMueHko). Bennu momii —
90-piuus kadenpu ,,HapomgHi iHCTpyMEHTH’ PO3KPUBAETHCA B OIJISI
H.B. bammakoBoi. Biaryk 3 mpem’epu kantatu BaneHTuHu MapTUHIOK
,,JINIOB KO3aK JOJMHOK HAa TEMH KO3albKUX MICEHb JHIMTpONeTpOBIINHU
JUISL  COJIICTIB, yAapHUX, QopTemiaHo Ta Kamneiau OaHAypUCTIB €
pe3yapTaToM aHaniTuyHoro norisaay .M. Psa6uesoi.

TakuM 4YMHOM, TpPEJCTABICHE BHUJIAHHSA, O0E€3CYMHIBHO, 3alliKaBUTh
IIUPOKEe KOO  (axiBIiB MY3WYHOIO  aKaJeMIYHOTO  MUCTEIITBA,
HacamIepesl, ChOroYacHOK HAayKOBOI IPOOJIEMAaTHUKOI0, aKTyalbHICTIO
MOCTABJIICHUX MUTaHb T4, HArOJIOCUMO, HASBHICTIO MPAKTUYHOTO ACIEKTY
iX BUPILICHHS.

IIpopexmop 3 Haykoeoi pobomu
Ininponemposcwvxoi axkademii myzuxu im. M. I ninku,
KAHOUuoam MucmeymeosHascmaed, 00YeHm

B.B. I'pomuyenko
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TBOPYICTb 'T'AHHU I'ABPUJIEIIb
Y IVIOIIHUHI TIEPETBOPEHHSA
YKPAIHCBKOI'O MY3UYHOI'O ®OJIBKJIOPY

Merta crarri mnossirae 'y BH3HAUYE€HHI cCHEeU(IKA, PO3KPHUTTI
HAMOLIBII CBOEPITHUX XapaKTEPOJOTIYHHUX O3HAK XOPOBOI TBOPYOCTI
BIJIOMOi YKpaiHChKOi KOMMO3UTOpKM ['aHHuM ['aBpuienps y IUIONIUHI
MEPETBOPEHHSI YKPaiHCHKOTro My3u4HOro ¢omapkiopy. MeTtomgoJioris
JTOCHTIIPKEHHSI 3YMOBJIIOETHCS  3aCTOCYBAHHSM  EMITIPUYHUX  METOJIIB
HAyKOBOT'O JOCHIJIP)KEHHsS, a caMe€ CIIOCTEPEeKEHHSI Ta Yy3arajlbHECHHS.
O3HayeHl MeTOoAH (POPMYIOTH SICKPABO BUPAXKEHY MPAKTUYHY CKJIAIOBY
IIPOTIOHOBAHOI HAYKOBO1 PO3BIJKU. 3aCTOCYBaHHS METOIB aHANI3y Ta
CHUHTE3Y OOYMOBIIOEThCS (pparMEHTApHUM Ta IUTICHUM IIJAXO0JaMHU J0
BUBYEHHSI OKpECJEHOI TeMaTUKu. CTpyKTypHO-(QYHKI[IOHAJIBLHHUI METOJ
PO3pPOOKM JTOCTIKYBAHOTO MaTrepially BHOYJIOBY€E IIIHHICHI MOKa3HUKHU
XyIOXKHHOTO MOBJIEHHS BIJIOMOi YKpaiHChbkoi Mmalictpudi. HaykoBa
HOBHM3HA CTaTTl MOJATae y BHUSIBJIECHHI OCOOJUBOCTEW BUKOPHUCTAHHS
o0OpsiioBoro (GoJIBKIOPY B XOpoBiK TBopuocTi I'. ['aBpuiiens. BuspiseTbcs
NIMOMHHA CYTHICTH OOPSIIOBOT HAPOJAHOI TPAAMINT YKPATHIIB Y ii SICKpaBO



BUPAXXEHOMY IPEJCTaBIICHI B O€3M0cepeAHROMY, TPUPOTHOMY XYI0KHbBO-
aBTOPCHKOMY Oaue€HHI KOMIIO3UTOPKH, 1110, Y CBOIO 4UEpry, Ja€ BUXIJ Ha
BIIMOBIJIHI CTUJIOBl XapaKTEPUCTUKU, XYJIOKHbO BITI3HABaHI O3HAKU
1HAUBIIyadIbHO-MUCTELbKOTO mouepky ['. ['aBpuiienb. ¥ BHCHOBKax
3a3HAYEHO, 110 XOPOBa TBOPYICTH KOMIO3UTOPKH OXOIUIIOE MaiKe BCl
KAHPU XOPOBOi MY3UKH. XYJOXKHIM CBIT aBTOPKH, BTUICHUW y XOpOBIii
TBOPYOCTI (DOJBKJIOPHOTO HAMPSIMKY, € HaA3BUYANHO PI3HOMAaHITHUM,
BCeOIYHUM Ta scKpaBuM. lleli HaluMCENbHIMMI 3a KUIBKICTIO TBOPIB
HaMpsSMOK Yy KOMIO3UTOPCbKOMY J0poOky ['. 'aBpuiienb, moB’s3aHuil 3
TpaAUIISIMA HAPOJHOMICEHHOI KyJIbTypH YKpaiHu Ta ii BIAPOIKCHHSIM Ha
CydyaCHOMY €Talll PO3BUTKY HAaIllOHAJBHOTO MY3WYHOTO MHUCTEITBA.
[lepcrieKTUBY TOAQIBIIOTO AOCHIKEHHS O3HAYE€HOI TEMH IMOJATalTh y
KOMIUIEKCHOMY aHalli31 XOpPOBHX TBOPIB (POJBKJIOPHOTO HAIMPSMKY
I'. 'aBpuiienb B aCIEKTI MEPETBOPEHHS JKEPE HA[IOHATBHOTO MICEHHOTO
dboapKIOopYy.

Knwuosi cnoea: xopoBa TBOPYICTb, (DOJBKIOPHUN HaMpsiMm,
o0OpsmoBuit (HOTBKIOP, CIIEHIYHO-XOPOBE IIMCTBO, Pi3ABIHA TEMATHKA.

Bapakyra Mapuna HWBaHOBHA, KaHIUAAT UCKYCCTBOBEICHUS,
noueHT kadeapsl ,Mctopuss u Teopuss My3blku~® JlHENpOINEeTPOBCKOU
aKaJeMuu My3bIku UM. M. [ TuHKH

Ky3nemoa IOumsi BuaaaumMupoBHA, MarucTpanT Kadeapsl
,XOpOBOE JUPW>KUPOBaHUE [[HEMPOMETPOBCKOM aKaJEMUH MY3bIKU
M. M. I'muaku

TBopuectBo AHHbI ['aBpwiienr B cBere mnpeodpa3oBaHus
YKPAHHCKOT0 MY3bIKaJIbHOT0 (POJIbKJIOPA

Ileab cTaTbM COCTOUT B OMNPEICICHUU CHEIU(UKHU, BBISIBICHUU
HanOojee CBOEOOpa3HBIX  XapaKTEPOJOTrMYECKUX  4YepT  XOPOBOTO
TBOPUYECTBA M3BECTHOI'O YKPAMHCKOTO KOMMo3uTopa AHHBI ['aBpuien B
acrekre TmpeoOpa3oBaHUs YKPAaMHCKOTO MY3BIKQIBHOTO  (POJIBKIIOpA.
MeTtomosorus VCCIIEIOBAHUS o0OyclaBIMBaeTCs NPUMEHEHUEM
HMIIUPUYECKUX METOJIOB HAYUYHOT'O UCCJIEI0OBaHUs, @ UMEHHO HAOII0ICHUS
u 0000meHus. O003HaueHHbIE METOMbl (DOPMUPYIOT SAPKO BBHIPAKEHHYIO
MPAKTUYECKYI0 COCTABJISIIONIYIO 3asBJISIEMOM HAy4yHOM pa3paOOTKH.
[IpuMeHeHre METOJIOB aHaNIM3a U CUHTE3a omnpeensercs GparMeHTapHbIM
Y 1EJIOCTHBIM TOJXOJaMH K M3YYCHHUIO JTaHHOW TeMaThukh. CTPYKTypHO-
(YHKIIMOHAJIBHBIM ~ METOJI  pa3pabOTKU  HCCIEIOBAaHHOIO Marepuana
BBICTPANBAECT LICHHOCTHBIE MMOKA3aTENHN XY/I0)KECTBEHHOW pEYHr U3BECTHOTO



YKpauHCKOro Kommo3utopa. HayyHasi HOBU3HA palOThl 3aKIIOYaETCS B
BBISIBIICHUM OCOOEHHOCTEH WCIOJIb30BaHusl 00psiioBoro (¢oybKIopa B
XopoBoM TBopuecTBe A. I'aBpuiien]. PackpbiBaeTcsi rilyOMHHAsS CYIIHOCTh
OOpsIIOBOM HApPOJAHOW TPATUIIUM YKPauWHIEB B €€ SIPKO BBIPAKCHHOM
NPEACTABICHUN, B HEMNOCPEICTBEHHOM, MPUPOIHOM XYJI0KECTBEHHO-
aBTOPCKOM BHUJICHMU KOMIIO3UTOpPA, YTO, B CBOIO OUEPE]lb, CO3AAET BBIXO/
Ha OIPEACIEHHBIE CTUIUCTUYECKUE XapPaKTEPUCTHUKHU, XYJ0KECTBEHHO
y3HaBa€MbI€ YEpPThl UHAMBHUAYAIBHO-TBOPUYECKOTO mouepka A. ['aBpuier.
B BBIBOJAAX YyKazaHO, 4YTO B XOpPOBOM TBopuecTBe A. ['aBpuiers
(b OJIBKIOPHOT0 HAMpaBIICHUS BOIUIONIEH Pa3HOOOPa3HbIA U BCECTOPOHHHUIMA
XyIOKECTBEHHBII ~ MHUP, a T[POU3BEACHUS  HAMNUCAHbl  COYHBIM
MY3bIKQJbHBIM ~ S3bIKOM M HAINOJHEHBI SIPKUMH, TTOJHOKPOBHBIMU
oOpazamu. [lo konmMyuecTBy HaMMCaHHBIX MTPOU3BEACHUIN ITO HAMPABICHHE
ABJISIETCS CaMbIM MHOTOYHMCIICHHBIM B KOMIIOBUTOPCKOM HACJEeIUU
A.TaBpunienr. OTMeYeHbl CBA3M C TPAAUIUSAMH HAPOJHO-TIECCEHHOU
KyJbTYpbl YKpauHbl W HMX BO3POXKJICHHEM HAa COBPEMEHHOM JTare
pa3BUTHUS HAUMOHAIBHOTO MY3BIKAJIBHOTO UCKyccTBa. IlepcneKTuBbI
JaJbHEUIEro  HcClieoBaHUs  O0O3HAYEHHOW  TEeMbl  BHUIATCS B
KOMIUIEKCHOM  aHaJIW3€  XOPOBBIX  MPOU3BEACHUN  (OIBKIOPHOTO
HanpapieHus A. ['aBpuiielr B acmekTe MPETBOPEHUS HAIMOHAIBHOTO
MECEHHOT0 (POJIBLKIIOpA.

Knwueevie  cnosa:  XOpoBo€  TBOPUYECTBO,  (POJIBKIOPHOE
HaIpaBJeHue, OOPSIOBBIM (HONBKIOP, CIEHUYECKU-XOPOBOE JIECHCTBO,
POXKIECTBEHCKAsl TeMaTHKA.

Varakuta Maryna, PhD in Arts, associated professor of the
,,History and Theory of Music” chair, Dnipropetrovsk Music Academy
after Mikhail Glinka

Kuznetsova Julia, graduate student of the chair ,,Choral conducting”
of Dnipropetrovsk Music Academy after Mikhail Glinka

The Anna Gavrilets’s creation in the transformational light of
Ukrainian musical folklore

The purpose of the article is determining the specificity, process of
revealing for the most characterological features of the choral creativity of
the celebrated Ukrainian composer Anna Gavrilets in the aspect of
transforming Ukrainian musical folklore. The methodology of this
exploration is conditioned by employment the empirical methods of
scientific investigation, exactly observation and generalization. Denoted



methods is shaping brightly expressed practical component recommended
scientific disquisition. The process in reference to applying of analysis and
synthesis methods are postulated by fragment as well as holistic
approaches to the studying of delineated investigative theme. The
structurally functional method regarding the elaboration of learning
material builds the value indicators of artistic pronunciation from
renowned Ukrainian composer. Scientific novelty consists in revealing the
peculiarities of the use of ritual folklore in the choral work of A. Gavrilets.
The author is disclosing profound essence for ceremony folk tradition of
Ukrainian people in its brightly expressed imagination into direct, natural
artistically author envision of outstanding composer, what, in its turn,
produces the exit to the definite style characteristic, artistically recognizing
features of A. Gauvrilets’s individually brilliant artistic handwriting. The
conclusions indicate that in the choral work of A. Gavrilets the folklore
direction embodies a diverse and comprehensive artistic world, and the
works are written in a juicy musical language and filled with vivid, full-
blooded images. According to the number of written works, this direction
Is the most numerous in the composer heritage of A. Gavrilets. Relations
with the traditions of the folk-song culture of Ukraine and their revival at
the present stage of the development of national musical art are noted.
Prospects for further research of the denoted theme are seen in the
complex analysis of choral works by the folklore direction of A. Gavrilets
in the context of the national song folklore.

The key words: choral creation, folklore direction, ritual folklore,
scenic-choral action, Christmas theme.

IlocranoBka mpoOJjemu. XopoBa My3HKa € OJIHIEIO 3 MPOBIIHUX
chep TBOpPYOI [ISUIBHOCTI Cy4YaCHHUX YKPAiHCBKMX KOMIIO3UTOPIB.
[IpoTsiroM OCTaHHIX AECATWJIITh HHUMM HamucaHa BeJMYE3HA KIJIbKICTh
TBOPIB JJI1 XOPY, B SKUX BiZIOYBAa€ThCS MPOJOBXKEHHS JABHIX TpaaMIii
YKpPaiHChKO1 ~ CHIBallbKOi KyJIbTYpH 1, BOAHOYAC, CIOCTEPIraeThCs
TEHJICHLIIS] BIPOBA/KEHHSI HOBOI MY3MYHOI MOBH, CY4YacHHUX 3aco0iB
MUChMa 1 KOMITIO3UTOPCHKUX TEXHIK.

Y  XOpoBiii My3WIll YKPAIHCBKUX KOMIIO3UTOPIB  JIOCIHITHUKHU
BUSIBJISIIOTH JAU(EpEeHIlialiio Ha (QOJIbKIOPHUM, TyXOBHUN Ta CBITCHKUUN
HaHpHMKI/I 1 BIJ3HAYaIOTh, 10 (OJBKIOPHUI HAMpSIMOK Oe3mocepeaHbo
NOB’sI3aHUM 13 BIJOOpPaKEHHAM HApOJHOINICEHHHX Tpaguliid, 1 10 B



TBOPYOCTI KOXKHOTO 3 KOMIO3WUTOPIB Il TEHACHII BHUSABISIOTHCA I10-
pi3HOMY.

AKTYQJBHICTh JOCJIIKEHHs. YKpaiHChbKa KOMIIO3UTOPKA, JlaypeaT
npemii iM. Tapaca I1leBuenka, 3aciyKeHul aisd4 MUCTETB YKpainu ["anHa
["aBpuitenip (p.H. 1956) HajaeKUTH 0 TeHEpalii KOMIO3UTOPIB, IO CTaJH
HACTYNMHUKAMHU TOKOJIIHHS IIICTACCATHUKIB. [[bOro poKy BOHa IIMPOKO
Bi/;3Havae cBi 60-piuHMil IOBIJIEH: 3aIlJlaHOBaHI 1 MPOBEACHI ITUKIU
KOHIIEPTIB, HAa SKWUX Yy BHUKOHAaHHI MPOBIAHUX MY3UYHUX KOJICKTHUBIB
MPO3BYYAJId TBOPU FOBUISIPKHU.

VY cBoiit TBopuocti ['anna ['aBpunenp Hagae mnepeBary XOpOBiid
My3uili. CXWIBHICTB J0 Mi€1 ragy3l My3u4HOTO MHUCTEITBA KOMIIO3UTOpPKa
MOSICHIOE TICHIIIMMHU 3B’SI3KaMM 3 YKPaiHCBbKUM  (POJIBKIIOPOM, uepes
XKAHPOBY CHUCTEMY, OOpsAIOBICTh, TEKCTH, MEIIOJAUKY, 0araTorojioccs Ta iH.
VYci 1l pucu KOMIO3UTOPKA MEPETBOPIOE Y CBOIX XOPOBUX KOMIIO3HMIIISX,
IIOB’SI3aHUX 13 BijoOpakeHHAM (POIBKIOPHOI cepu.

Orasiny  gireparypu. TBopuicte ['. ['aBpuiienlb HEOAHOPA30BO
cTaBajla 00’€KTOM aHAIITHYHMX JociikeHb. Y crartax O. benu [1],
T. CyxomminoBoi [3;4] I. Huskory3 [2] Ta iHmmMX JG0BOJI BiIOMHX
HAayKOBI[IB PO3IMVISIHYTO MMUTAaHHS TNEeploau3alli XOpOBOi TBOPYOCTI
I'. TaBpuiiens (10 2012 poxky) [3], mocnimkeHo (POJBKIOPHI apXeTUIH Y
XOPOBIM TBOPYOCTI aBTOPKH [1], Ha mpukiIagl BUOpaHMX KOMIIO3HUIIIM IS
XOpy BU3HAYEHO MPUHIMIHN KOMIIO3UTOPCHKOI 1HTEpHIpEeTaIii IcaaIMOBUX
TEKCTIB [4] 1 cydyacHoro TpaktyBaHHs (oisbkiopy [2]. He3Baxkaroun Ha
yBary 3 OOKy JIOCJITHUKIB, HEOOX1THO KOHCTAaTyBaTH, IO JEAKI MUTAHHS
BCE 1€ HE OJepKaJIM JOCTaTHHOTO BHUCBITJIIEHHS 1 MOTPEOYyIOThH
JTOAATKOBOTO, TOTJMUOJEHOr0 BHUBYEHHS, IO 1 CTAJO TOJOBHUM
apryMEHTOM JJIsl 3BEpHEHHS JJ0 BKa3aHOTO MaTepialy B O3HAYCHIHN CTaTTI.

Meta crarTi — aHami3 XOpPOBOI TBOPUOCTI KOMMNO3UTOPKU ['aHHH
[aBpunenp y TIUIONMIMHI TIEPETBOPEHHS  YKPATHCBKOTO  MY3UYHOIO
dboapKIIOopYy.

O0’ekTOM JOCJTIZKEHHSI TI0CTa€E XOpOBAa TBOPYICTH BIJOMOI
yKpaiHCbKO1 koMno3utopku ['amHm ['aBpuiien, a mnpeaMeTroMm —
CBOEPIHICTh  KOMIIO3UTOPCHKOIO  MOBJICHHS MAaWCTpWUHI Yy  CBITJI
TpaHcopmallii yKpaiHCbKOr0 My3U4HOTO (DOJBKIOPY.

Bukiax ocHoBHOro marepianay. Cnuparoyuch Ha JOCIHIIKEHHS
nepioausaiii TBopyocti I'. ['aBpunenp, MoxkHa 3p0OMTH BUCHOBOK IIPO TE,
[0 XOpOBI TBOPH MPOHU3YIOTH BECh TBOPUYUU IUISIX KOMIIO3UTOPKH.
XopoBa TBOPYICTh Ma€ TpU nepioau: «mepiuid — 3 1979 poky; npyruii — 3
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1990 poky; Tpetiit — 3 2000 poky. OCOOJIMBICTIO MEPIIOTO Ta APYroro
Mepioay € Te, 0 XOPOBa My3HKa MPECTABISAE COO0I0 OKpPEMI TBOPH CEPE
NpPOBIIHUX Ha TOM dYac IHCTPYMEHTaJbHUX KaHpiB. Tperiil mnepiof
BU3HAYAETHCSA TUM, 1[0 XOPOBa My3HMKa CTajla MPIOPUTETHOIO B TBOPUOCTI
I'. l'aBpusenps, a IHCTPYMEHTAJIbHI TBOPH € BUHSITKOM. TakuM YHUHOM
MOCTYIIOBO BIJIOYBA€THCSI €BOJIIOLIST TBOPUOCTI KOMIIO3UTOpA BIJl €AMHOI
cpoOM HamMCaHHS XOPOBOrO TBOPY JO MOr0 CTBEP/KEHHS y (PYHKIIII
3MiCTOBHO-3BYKOBOI Marictpaiiy» [3].

Taka 0co0IMBICTH PO3BUTKY TBOpUOTro nuisixy I'. ["aBpunens BrinBae
1 Ha 0COOJMBOCTI OOpaHHS TNEBHOrO0 Kojia o0OpasiB 1 Tem. Y MepuIux
cnpo0ax HaMWCaHHS XOPOBUX TBOPIB KOMIIO3UTOPKA 3BEPTAETHCA [0
BIpIIIIB YKPAaiHCHKUX TMOETIB ¥ 00Mpae TeKCTU KOHTpAcTHOI TemaTtuku. Ha
MOYATKy 3BEPHEHHS KOMIIO3UTOPKOIO JI0 XOPOBHUX JKaHPIB, MPOCTEKYETHCS
3BEPHEHHS 10 NEW3a)KHOI JIPUKH, MI3HIIIE 3’ ABJISIIOTHCS TBOPHU JIOOOBHOI,
NaTplOTUYHOI Ta JOyXOBHOI TeMaTtuku. Came NOyXoBHI Ta (OJIBKIOPHI
XOpOBl TBOPU CTalOTh MNPOBIJHUMH >XKaHPaMU y MOAAIBIIINA TBOPYOCTI
aBTOPKH.

BaxxnuBa cdepa TBOpYOCTi, B SKIM TMPOSBUBCS MEIOJUYHUNA Jap
I'. l'aBpuenp, MoB’s13aHa 3 YKPAIHCHKUM (DOJIBKIOPOM 1 )KaHPOM 0OpoOKHU
HapoHO1 micHi. JIOCTITHUKY BIAMIYalOTh, 110 «(OIBKIOpHA IEePIIOOCHOBA
3aKiajieHa BXKE B CaM TUIl KOMIO3UTOPChbKOro mucieHHs I'. 'aBpunens.
[lo-mepuie 1€ MOB’SI3aHO 3 POAMHHUM OTOYEHHSM. ['aHHa ['aBpuitens,
ypomxeHa DpoJiik, MOXOAUTh 3 KapmaTchKoro cena BuauHoBa, ske
BiJIJaBHAa OYyJIO 3HAHE CBOIMHU OaraTUMU XYAOKHIMH 1 30KpeMa MY3U4HO-
CIIBOYMMU TPAAULISIMUA, TOMY MPUPOAHO, IO BOHA AY>KE€ OPHUTIHAIBHO
NEePEBTUIIOE 1HTOHAIIT 00psioBoro ¢onbkiopy. Ilo-apyre 3 HaBYaHHSAM Y
JIbBIBCBHKIN cepeaHin crieriaai3oBaHin [IKOJT1 M. Comomii
Kpymensaunpkoi, JIbBIBChbKIM KOHcepBaTopii iM. Mukoiu JluceHka y
kinaci Bonomumupa @nuca 1, HapemTi, B acmipaHTypi KuiBcbkoi
KoHcepBartopli iM. ITerpa YallkoBChKOTO B Kj1aci BUAATHOTO YKPaiHCHKOTO
komno3utopa MupocnaBa Ckopuka, KWW € OJHUM 3 HaAWACKPaBIIIUX
NPEACTaBHUKIB «HOBOI (POJBKIOPHOT XBHJID» Ta MaB JIy’€ BEJIUKUMA BIUIUB
y IIbOMY CCHCI Ha CBOIO YueHHIo» [2].

[Tocepen  xOpiB  KOMIO3UTOPKH, HATXHEHHUX  YKpPaiHCHKOIO
MICEHHICTIO, CJiJ] BKa3aTH MY3UYHO-CIICHIYHE IWCTBO «30J0THUH KaMiHb
nociemoy» (1997), 13 konsa0Kk Ta MEAPIBOK, 5 00pOOOK HAPOIHUX ITICEHBD,
2 XOpOB1 TBOPH HA HAPOJHI TEKCTU, (OIBK-KOHILEPT JJIsl )KIHOUOTO XOpYy
Ha HapoaHi TekcTtu «Kpokosee koseco» (2004), opartopito «bapOiBchka
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KOJIAay [JIsi MIIIAHOTO XOpYy, AWTSYUX XOpIB, COJNICTIB, YJIapHHX 1
HapoaHux iHCTpyMeHTIB (2010), xopoBe niiicTBO «Ta BitOTh BITPH...» IJIs
MIIIIAHOTO XOpPY, COMJICTIB, yJapHUX 1 HapoJHWX IHCTpyMeHTIB (2017).
OcranHiil TBip OyJ0 HANMMCAaHO CIEIlaJbHO Uil BceykpaiHChKOTo TypHE
kamepHoro xopy «KwuiB» Ha BmanyBaHHs Micii  YkpaiHChKOI
PecnyOmnikancekoi Kamenu mig opymoro Onekcanapa Kommwmig (TypHe
BimOynocsa y kBiTHI 2017 poky wmictamu 3axigHoi Ta LleHTpanbHOl
VYkpainu), 1 3a OCHOBY XOpPOBHMX YacTHH OYJIO B34TO ICTOPWUYHI MICHI,
3anucani O. Komuiiem y pi3Hux perioHax Ykpainu ta Ha Ky0OaHi.
Oco0MUBICTIO XOpPOBOT TBOPYOCTI (POJIBKIOPHOTO HAMNPIMY Y
TBOpuOMY J0poOKky I'. 'aBpuiiens € Te, mo y #oro Mexax TBOPH KPYIHOI
dbopMHU  OTOYYIOTH  MIHIATIOPU. 3BEPTAIOYUCH J10  (POJIBKIOPHUX
NEPUIOKEPEN, KOMIIO3UTOPKA BUKOPHUCTOBYE MalKe BCl (DOJIBKIOPHI
xaHpu. Hacammepen BoOHa 3BepTaeThCs N0  KAJICHIAPHO-0OPSIOBHUX
MICeHb, @ TAKOX [0 JIPUYHUX Ta NMOOYTOBUX MiCE€Hb. BUIBIIICTh 3 HUX
NPEJICTaBICHO Yy MY3UWYHO-CIICHIYHMX JIACTBaX «30JOTUM KaMiHb
nociemo» 1 «Ta BilOTh BITPU...». YHIKQJIBHICTh MEPUIOrO IOJATAE Yy
BIITBOPEHHI yCiX BiX 1icTOpii VYKpaiHM BiJg CTBOPEHHSA CBITYy J0
TENEpIIIHLOTO 4Yacy, a JpPyroro — B 14€l CHHKPETUYHOCTI U
0araTOBUMIPHOCTI HApOJHOTO MHCTEITBA, CHUIBHUX BHUTOKAax OOpsIiB,
BipyBaHb, CITiBIB, TaHIIB Ta iH. OOKBa TBOPU € BEIUKUMU ITUKIAMHU, 1110
HE OOMEXYIOThCA TUIBKA XOPOBUM CIIIBOM, a MOTPEOYIOTh JOJATKOBUX

BUJIOBUIITHUX €JIEMEHTIB — CIIEHIYHOTO pPyXy, TpH Ha HaAPOIHUX
IHCTpYMEHTaX, BBEICHHS PO3LIMPEHOr0 CKJIAay yAapHUX, M0 IMITYIOTh
pPI3HOMaHITHI 3BY4YaHHSI — BiJ Ops3kaHHA 30pO€0 1O BEJIUYHOTO

IIEPKOBHOTO JI3BOHIHHS.

®onpknopHi MidiaTiopu ['. 'aBpuiiens mnpencraBieHi oOpoOKamu
YKpPailHChKUX HApOJHUX IICEHb Ta OPUTIHAJILHUMHU TBOPAMHU HAa HApOJHI
TeKCTH. POOOTa KOMIIO3UTOPKHU 3 00PAI0BUM (OJIBKIOPOM IPYHTYETHCS Ha
TPaJUILIIsIX XOPOBO1 OOPOOKH, 0 OYJIM 3aKJIaICH] KJIaCUKaMH YKPaiHCHKO1
KOMIO3UTOpPChbKOi  mkonu  KiHog XIX — mowarky XX CTOJNITh
M. JlucenkoMm, K. Ctenenkom, M. JleontoBuuem. BukopuctanHs pi3HUX
GONMBKIIOPHUX KAHPIB BU3HAYA€ BUKOHABCHKUM cKiaa. Tak ob6pobka «Oif,
TeMHa Hiuka, Kynaimodyka» HaleXKuTh A0 KaHPY KyNaJlbChbKOI IICHI,
00pobOku «Yepe3 Hamie cenblie» Ta «OH, BUHIY s» HalexaTb 10 >KaHPY
COITIaJIbHO-TIO0YTOBUX TICEHb, a 1€ CYTO KIHOYA TPAJMIlII BUKOHABCTBA,
0 CHPUYUHWIO BHUKOPUCTAHHS >XKiHOYOro xopy. OOpoOku «Bitep Bie
nonuHammuy, «Ou, nybe, n1yde KydepsBUI» 3a >KaHPOM BITHOCSATHCS [0
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COITIaJIbHO-TTO0OYTOBUX IICEHB, aj€ OCKUIBKA y MOSTUYHOMY TEKCTI MOBa
Wae BIJ YOJIOBIKA 10 JKIHKH, TBIp NMPHU3HAYEHHUM JJI MIMIAHOTO CKJIATy
BUKOHABIIIB.

VYci xopoBi KOMIO3HUIIIT (POJBKIOPHOTO HAIPSMKY 00’ €qHAH1 TAKUMHU
prcaMu, SK IMCEHHICTh, SIKa OXOIUIIOE HE JIUIIE MEJOJIII0, a IPOHUKAE Y
dbakTypy, TapMOHIiI0, pyX TI'0J0CIB. 3By4aHHS XOPY CTBOPIOE€ HEMOBTOPHI
aKyCTU4YHl  e(peKTH,  HaA3BUYANHO  OpraHiYHUM €  BITUYYTTS
HApOJIHOIICEHHO1 1HTOHAIi 1 cioBa. ['. 'aBpusenp MalicTepHO TOEIHYE
0COOJIMBOCTI XYJA0KHHOTO MUCJIEHHSI, BIIACTUBI YKPaiHChbKOMY (DOJIBKIIOPY,
3 Cy4aCHUM KOMITO3UTOPCHKUM MOTJISIZIOM, aKaJeMIuHy 1 HApOJAHY MaHepy
BOKAJIBHOTO BUKOHAaHHS, JOJIyda€ Maike BCl BOKaJIbHI  KaHPHU
yKpaiHChKOTO (oibkiopy. HalnomupeHimnow y QoJbKIOpHOMY Hampsmi
xopoBoi TBopuocTi ['. ['aBpuneup € pi3gBsHa Tema, A€ KyJIbMIHAIIHHUM
BTUICHHSIM € opatopisa «bapOiBchbka Kojsama». Y LbOMY TBOp1 B poii
TPOICTUX MY3UK BHUCTYNAIOTh HApPOJHI Ta YyAapHi IHCTPYMEHTH, a
BUKOPUCTAHHS MIIIAHOTO CKJIaJy Ta JUTAYOrO CKIaAy XOpYy 3acBIIUYE
3araJibHOYKpaiHChbKY TPaJUIIil0 BUKOHAHHS KOJISIAOK SIK JOPOCIUMHU, TakK 1
TUTHMU.

XopoBa TBOpuicTh ['. ['aBpuiienlb OXOIUIIOE MalKe BCl KaHpU
XOpOBOi My3UKH. XYJIOKHIM CBIT aBTOPKH, BTUICHUN Y XOPOBii TBOPYOCTI
(G ONMBKIOPHOTO HANPAMKY, € HaA3BUYAWHO PI3HOMAHITHUM, BCEOIYHUM Ta
sackpaBuM. lleil HalluMcCenbHINIMN 3a KUIBKICTIO TBOPIB HAIPSMOK ¥y
KOMIO3UTOPCbKOMY J0poOKy ['. 'aBpuiienib TOB’SI3aHUl 3 TpaAMINISIMU
HApOJIHOIICEHHOI KyJIbTypH YKpaiHU Ta il BIAPOUKEHHSM Ha Cy4aCHOMY
€Talll PO3BUTKY HAI[IOHAJIbBHOTO MY3UYHOTO MUCTEIITBA.

BucnoBku. IlpoBigHe Miclie y XOpOBiil TBOPYOCTI ["anHun
["aBpuiienib 3aliMaroTh (OJIBKIOPHI 00pa3u, /1€ KOMIIO3UTOpPKA HE JIUIIE
OpUTHAJIBHO MEPEBTUIIOE THTOHAIIHY OCHOBY 00ps10BOro (hOJbKIOpY, a
M 9acTo J0 Takoro rIMOWMHHO 3aKOPIHEHOTO B TPAIUIISX HAIIOTO HAPOIy
npaobpa3y, SK pUTyalibHE AIHCTBO, CHUMBOJIIKa TOKJIOHIHHS TPUPOI.
HaBuanHg y KJaci BUAATHOTO YKPaiHCHKOrO KOMIIO3UTOpa MupocnaBa
Ckopuka, akuii OyB 1 € OJHUM 13 HAUSCKPABIIIUX MPEICTABHUKIB «HOBOI
(GONBKIOPHOI XBWIID» 1 JOTENEpP Ma€ Ay>KE BEIMKUW BIUIMB Ha CBOIO
TaJJaHOBUTY YYEHMIIO. BiAmoBiAHICT caMe Takiil Tpaauilii, TakoMy
Marepialy J0 XapakTepy TBOPYOro oOO0JapyBaHHS KOMIIO3UTOPKA —
SCKpPaBOTO,  BIAKPUTOrO,  E€KCOPECHUBHOTO, JO 1  HalllOHAJIBHO
c(hOpMOBaHOMY CBITOTJISIY, 13 CHJIBHUM BIUYTTSIM CBO€ET MIPUHAIICKHOCTI
0 YKPaiHCBKOTO JyXOBHOTO KOHTUHYYMY, BH3HA4a€ CaMOOYTHICTh
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IHaUBiAyanpbHOT  TBOpuoi MaHepu [.[aBpunenp 1  Haa3BHUYANHY
MPUPOJHICTh MY3UYHOT MOBH XOPOBUX KOMIO3UIIIN, 110 IPYHTYIOThCS Ha
(hOIBKIOPHOMY MaTepiai.

IlepcriekTUBU  TOCHIIKEHHSI OKPECJICHOI TEMH TMOJSATaloTh Yy
KOMIUIEKCHOMY aHali31 XOpPOBHX TBOPIB (POJBKIOPHOTO HAMPAMKY
I'. T'aBpuiiellb B aCIIEKTI MEPETBOPEHHSI JXKEPE HAIlIOHAILHOTO MTICEHHOTO
bonbKIOopY.
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CIHEHU®IKA MOBHU TA ®OPMOYTBOPEHHAA
IHAPTUTH «MACKTOUB»
A. HWWKHUKA

Meta pocnigkeHHs Tmonsrae B aHamizi maptuth  «Macktouby
A. HwxHuka 3 MO3ULIA BIAMNOBIAHOCTI TEHIEHLISIM PO3BUTKY >KaHpY,
BUSIBJICHHS crerudiku (OpPMOYTBOPEHHSI Ta CTHJIBOBUX OPIEHTUPIB
My3UYHOI MOBHM aBTOpa Ta MICLS MAPTUTHOTO XKAaHPYy y TBOPYOCTI
BIJIOMOTO YKpaiHCBKOTO KOMMO3UTOpa. MeTomoJiorisa JOCHiIKEHHS
GbopMy€eThCST BIJ MAaricTpalibHOI PpOJII 3aCTOCYBaHHSI MY3UKO3HABUOIO
aHani3y, IKUi BUKOPUCTOBYETHCS JJIsl BUABJICHHS CIEIU(IKU TPAKTYBaHHS
xanpy B maptuti «Macktoub» A. Hmxauka. HaykoBa HoBH3Ha. 3araibHi
pUCH €BOJIIOLII JKaHPY MAPTUTH B YKPAIHCHKINA OasHHIA MY3HIIl APYroi
noJIoBUHM XX CTOJITTS OKpECIIeHI B HayKOBUX po3Biakax M. bynmwu,
B. €prieBa, . OnekciBa, A. CrameBcbkoro. Cepes KOMIIO3UTOPIB, SKi
3BEPTAIUCH 10 O3HAYEHOT'O KaHPY, aBTOPHU 3Talyr0Th iMeHa Bomoaumupa
3yourpkoro, Axatomis binommuinekoro, Banepis [Toasamu, FOpis Illamo,
Amnaronis Taiinenka Ta Aprema Hmkanka. Moro maprura «Macktouby e
NOMYJIAPHUM TBOPOM KOHILIEPTHO-KOHKYPCHOT'O penepTyapy yKpaiHCbKUX
Ta 3apyODKHMX OastHICTIB-BUKOHABIIIB, ajl€ Y HAYKOBOMY PaKypci Liei TBIp
JI0C1 HEe BUCTYTaB Yy SAKOCTI MaTepiany mociipkeHHs. OTke, aKTyaJbHICTh
Ta HAyYKOBa HOBHM3HA CTaTTI 3yMOBJIEHA SIK TBOPYUMH OpIEHTUPAMU
Cy4aCHOi BHMKOHABCBbKOi MPaKTHKH, TaK 1 HEOOXIAHICTIO TEOPETUYHOTO
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OCMHCJICHHSI TBOPIB, II0 HHUHI PENPE3CHTYIOTh KOHIIEPTHO-KOHKYPCHUH
periepryap OasHHOTO MHCTENTBa YKpainu. BucHoBkm. Ilaptura
«Macktoub» A.HwmwxHrka cTBOpeHA Yy BIANOBIAHOCTI 0 aKTyaJlbHUX
TEHJIEHIIM Cy4acHOi OasHHOI MY3MKH, IO BTUIIOETHCS 30KpemMa Yy
BUKOPUCTAHHI MIPUHOMIB MOJICTUIICTUKH, SIKa XapaKTepHa IJisi TBOPYOCTI
KOMIIO3UTOPIB €MOXM MOCTMOJIepHY. Crnenudika My3M4HOI MOBHU TEPIIOI
YaCTUHU BKa3zye Ha OApOKOBY CTWIi3allilo (HAa MOTUBHOMY Ta TOHaJbHO-
FapMOHIYHOMY PIBHSX), @ MOBa IHIIUX YAaCTUH TMEPEKIUKAEThCI 13
TBOPYICTIO BiJOMOTO (PpaHIly3bKOro KOMIo3uTopa-oasHicta @. AHxernica
(1110 TIPOSIBISETHCA Y BUKOPUCTaHHI CUHKOTIOBAaHUX Ta MyHKTUPHUX PUTMIB
y TMO€JHAHHI 31 3MIHHUMH pO3MIpaMH Ta 4YacTUMH TOHAJIbHUMU
31CTaBJICHHSIMU TEMAaTUYHOT'O MaTepiaiy).

Kniwwuoei cnosa: A.Hwxuuk, OassHHA mapTUTa, >KaHPU OasHHOI
MY3UKH, HE00apOKO, MONICTHIIICTUKA, CTUII3AITiS.

bammakosBa Haraabsa BUKTOPOBHA, KaHAMIAT UCKYCCTBOBEICHUS,
noueHt, kadenpa ,Hapoanele wuHCTpyMeHTH  J[HEMpOMETPOBCKOMN
aKaJeMuu My3bIKu UM. M. [ TuHKH

Iacuunbiii  Agekceii MuxaijoBu4, MaructpantT Kadeapbl
,HapoaHble HWHCTPYMEHTHI JIHENpOMETPOBCKOW aKaJeMUU MY3bIKH
M. M. I'nmuakun

Cnenunduka sa3bika u popmoodpazoBanusa napturbl «Macktouby
A. Hu:xkHuka

Hean uccnenoBanus 3akiroyaeTcs B aHanuse napTuthl «Macktouby
A. HmwxHuka ¢ MO3WUIMKA COOTBETCTBUS TEHACHIMSAM pPa3BUTHUA >KaHPA,
BBIABJICHUS creruduku (GopmMooOpa3oBaHUsl W CTHIEBBIX OPHUEHTHPOB
MY3BIKUIBHOTO SI3bIKA aBTOpPAa U MECTA MApPTUTHOTO >KaHpa B TBOPYECTBE
YKPaHCKOTO KOMIIO3UTOpa. MeTom0JI0Tusl UCClieIoBaHusl popMupyeTcs
OT MAaruCTpaIbHOW POJM TPUMEHEHUS MY3BIKOBEIYECKOTO aHAIU3a,
KOTOPBIN MCIOJIB3YETCS JJI BBISABJICHUS CIEU(DUKU TPAKTOBKHU >KaHpa B
naptute «Macktoub» A. Huxnuka. Hayynass HoBu3Ha. OOIIMe 4epThl
HBOJIIOLMU KaHpa MNApTUThl B YKPAaMHCKOW OasHHOW My3bIKE BTOpPOM
MoJNOBUHBI XX B. OYEpPYEHbl B HAyyHbIX HccaenoBaHusax M. bynnsl,
B. EprueBa, . OnekcuBa, A. Crameckoro. Cpeayd KOMIIO3UTOPOB,
KOTOpbIE OOpamiaiuch K OTMEYEHOMY >KaHpPY, aBTOPHI MPUBOASAT MMEHaA
Brnagumupa 3yOuiikoro, Anatonus benommuikoro, Banepus Ilogsansl,
HOpus lllamo, Anartonus [Naiinenko n Aprema Hwxknuka. B ydacTtHOCTH,
naptuta nocieaHero «Macktouby siBisieTCs momyJIsIpHBIM TTPOU3BEICHUEM
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KOHIIEPTHO-KOHKYPCHOT'O ~ pernepTyapa YKPauHCKUX U 3apyOeKHBIX
OasTHUCTOB-UCIIOJTHUTEJIEH, HO B HAYYHOM paKypce 3TO MPOU3BEJICHHUE BCE
€lle HE BBICTYNIAJIO B KayeCTBE MaTepualla HCCICHOBaHUA. Takum
o0pa3oM, akTyaJbHOCTh M Hay4dHas HOBHM3HA CTaThbu OOYCIJIOBJIEHA Kak
TBOPYECKUMH OPUEHTUPAMHU COBPEMEHHOU HCIIOJIHUTEINBCKOM IPAKTUKHU,
TaK ¥ HEOOXOJIUMOCTBHIO TEOPETUUECKOIO0 OCMBICICHHUS COYMHEHUM, UTO
HbIHE PEMPE3EHTYIOT KOHIIEPTHO-KOHKYPCHBIM pernepryap OasHHOTO
uckycctBa Ykpaunbl. BbiBoabl. Ilaptuta «Macktoub» A. HuwkHuka
CO3/IaHa B COOTBETCTBHM C AKTyaJbHBIMU TEHJCHUIHUSMH COBPEMEHHOMN
OassTHHOM MY3BIKM, YTO BOIUIOIIAETCS, B YAaCTHOCTHU, B HCIOJIb30BaHUU
IIPUEMOB  MOJUCTWINCTUKU, KOTOpas XapakTepHa i TBOPYECTBA
KOMIIO3UTOPOB 3MOXU MocTMojepHa. Crernuduka My3bIKadbHOTO S3bIKA
MEPBOM YacTH YKa3biBa€T HA OApOYHYIO CTWIM3ALMUIO (HA MOTUBHOM M
TOHAJbHO-TAPMOHUYECKOM YpPOBHSX), @ S3bIK OCTaJIbHBIX YacTei
NEPEKIMKAETCS ¢ TBOPUECTBOM M3BECTHOTO (PPaHIy3CKOr0 KOMIIO3UTOPA-
OasHucrta @. Amxkenuca (4TO  MPOSBISIETCA B UCIOJIb30BAHUU
CUHKOIMPOBAHHBIX U ITYHKTUPHBIX PUTMOB B COYETAHUU C EPEMEHHBIMU
pa3MepaMyd W YaCThIMH TOHAJbHBIMU COIMOCTABICHUSIMUA TEMAaTHYECKOTO
MaTepuaa).

Knrwueevie cnosa: A. Huxuuk, OasiHHas mapTUTa, >KaHPhl OassHHOM
MY3bIKH, HEO0APOKKO, MOJIUCTUIMCTUKA, CTUITA3AIIUS.
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The particularity of musical language and the features of
compositional shape for partita «Macktoub» by A. Nyzhnyk

The purpose of this article is analysis of partita «Macktoub» by
A. Nyzhnyk from the position of conformity of the trends in the genre’s
development and detection of musical form specifics and stylistic
reference points of musical language and place of partita genre in
creativity of Ukrainian composer. Methodology of this exploration is
molded from central employment of musicology analysis, which uses to
reveal specificity and peculiarity concerning the interpretation of genre in
partita «Macktoub» by A. Nyzhnyk. The scientific novelty. Common
features in genre evolution of partita in Ukrainian bayan music in second
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half of XX century outlined in scientific works of M. Bulda, V. Yergiyev,
Y. Oleksiv, A. Stashevskyj. Among composers, which applied to this
genre the authors recall names of V. Zubitskij, A. Biloshytskij, V. Podvala,
Y. Shamo, A. Gaydenko and A.Nyzhnyk. In particular his partita
«Macktoub» is popular composition in concert and competition repertoire
of Ukrainian and foreign bayanist, but it didn’t act as a material of
scientific research. So topicality and scientific novelty of article caused by
creative landmarks of modern performance practice and necessity in
theoretical comprehension of compositions, which represent concert and
competition repertoire of bayan art in Ukraine. Conclusions. Partita
«Macktoub» by A. Nyzhnyk created according to actual trends of modern
bayan music, which embed in using methods of polystylistics, what is
characteristic in composer creation of postmodernism epoch. Specificity of
musical language in first part indicates on baroque stylization (on motif,
tonal and harmonic levels), and musical language of other parts resonates
with creation of famous French bayan composer F. Angelis (which is
displayed in using syncopated and dotted rhythms in combination with
variable time signature and frequent tonal comparison of thematic
material).

The key words: A. Nyzhnyk, bayan partita, genre of bayan music,
neo-baroque, polystylistics, stylization.

IloctanoBka mnpoOjaeMu. AKTHUBHMI PO3BUTOK aKaJEMIYHOTO
OasTHHOTO BMKOHABCTBA y JPYTid MOJOBHUHI XX CT. COPUSB PO3LMIUPEHHIO
OpHWTIHAJIBHOTO penepryapy. SIK HacIiI0K, MOCTYIIOBO 3’ SIBJIIETHCS 3HAYHA
KUIBKICTb ~KOHUEPTHUX TBOpIB s OasgHa Ta aKoOpAeoHa, SKi
BUKOPHUCTOBYIOTh JIOCBIJI MPOBIJHUX >KAaHPIB aKaJAEMIYHOT MY3UYHOI
KyJabTypH. basHHa mapTuTa € OAHUM 3 TAKUX KAHPIB, JO SIKOT'O 3BEPTATUCH
cipaBxHi  kopudei  OasHHOro  mucTenTBa —  B. 3yOuIbkui,
A. binonmmupkuit, B. Iloasana, 0. lIlamo, A. I'aiinenko. OcTaHHIM 4acoM
B KOHIIEPTHO-KOHKYPCHOMY penepTyapl yKpPaiHCBKUX Ta 3apyOiKHUX
OasiHICTIB-BUKOHABI[IB JIOCUTh 4acTO 3ycTpidaeThcs maptuta «Macktouby
Aprema HmwxHuKa, ale y HAyKOBOMY pakypci 1iei TBip 10Ci HE BUCTYIIaB Yy
SAKOCTI MaTepiany JTOCIIIKSHHS.

AKTYaJIbHICTh  JOCJHIIKEHHSI  3yMOBJIEHAa  SIK  TBOPYUMH
OpIEHTHUPAMU CY4YaCHOi BHMKOHABCHKOI MPAKTHKH, TaK 1 HEOOXIIHICTIO
TEOPETUYHOIO OCMUCIIEHHSI TBOPIB, 1[0 HUHI PENPE3EHTYIOTh KOHLIEPTHO-
KOHKYpPCHUM pernepTyap 0assHHOTO MUCTELTBa Y KpaiHH.
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Orasp Jgiteparypu. EBosronist kaHpy MapTUTH B YKPaAiHCHKIN
OassHHIA My3ulll APYroi MOJoBUHU XX CTOJITTS TMOJAETHCA Yy Mpalsix
M. Bynmu [1], B. €prieBa [3], . OnekciBa [4], A. CrameBcbkoro [7].
Cepen 3HaAKOBUX TBOpPIB ILOTO JKAHPY aBTOPU 3TaayloTh Bl JKa30Bi
NapTUTU Bonoaumupa 3yOuIbKoro, TpH NaTpUTU
Amnaromnis binomuiekoro, naptuty Banepis [loasanu, «IlapTuTty-mikomno»
FOpis Illamo, a Takox «bagkaHchbkuil TpUNTUX», «Ilamecbki 3aManTbOBKM»
Ta LUK 3 I'STH BaIbCIB y CTWiIl ¢paHily3bkux Mio3eTiB «llapusbki
tacMHHL» AHaTtomnisa [ aligeHka.

3BepTalOYuCh 10 TE€HE3W KaHPy MapTUTU y OasHHIA TBOPYOCTI
YKPaiHChbKUX KOMIO3UTOPiB, SI. OnekciB BKa3zye Ha psja  acHeKTiB:
1) po3poOka >kaHpPy HApTHTH B OasHHIA My3WI IHIINX HaIiOHAJIbLHUX
KyJIbTYp, 30KpeMa IIBEJChKild, POCIMCHKiH; 2) BaroMmicTh Mpe3eHTAII]
[IUKIIy TTAPTUTH B YKPATHCHKOMY MY3WYHOMY MHUCTEUTBI APYTroi MOJOBUHU
XX cT.; 3)3amiKaBlICHICTh  YKPAiTHCBKUX  KOMIIO3UTOPIB  JKaHpaMu
O0apokoBoi My3ukH [3, 61]. ABTOp TakoX HArojomrye, mo B OasHHOMY
MUCTEITBI KaHp MapTUTH PITYpye MEHIIT YUCICHHO, aHDXK YKaHpP CIOITH.

A. CrameBcbKkUil TI0J1a€ KOPOTKY XapaKTEPUCTUKY OassHHUX OITyCiB
YKPaiHCHKUX KOMITO3UTOPIB, CKOMIIOHOBAaHUX B OKPECICHOMY >KaHPOBOMY
0J11, BA3HAYAI0YM TUIW MAPTUTHUX LUKIIB, K1 MOOYTYIOTh B YKPaiHCHKIM
OastHHIM My3uIll KiHIS XX CTOMITTS. Y Horo MoHorpadii Takox MOAa€ThCS
cruciuii anani3 «Partita concertanta Ne 1 in modo di jazz-improvisazione»
Bonoaumupa 3younskoro i «Ilaprutu-nikono» FOpis [lamo [7].

Meta pociimkeHHsi mojsrae B aHamizi maptuta  «Macktouby
A. HwkHuKa 3 TO3WIA BIAMOBIAHOCTI TEHIEHIISIM PO3BUTKY >KaHDPY,
BUSBIICHHS creiidiku (GOPMOYTBOPEHHS 1 CTHJIBOBUX OPIEHTUPIB
My3UYHOI MOBH aBTOpa Ta MICISI IAPTUTHOTO KaHPYy y TBOPYOCTI
YKPaiHCbKOI'0 KOMIIO3UTOPA.

O0’eToM JOCHII)KEHHSI T1I0CTA€E >KaHpP NAPTUTH B CYYaCHOMY
OpUTiHaJBLHOMY OassHHOMY pernepryapi, a mnpeaMeroM — crenudika
(GOpMOYTBOpPEHHSI ¥ CTWIBOBI OPIEHTUPU MY3UYHOI MOBHU B TAPTHUTI
«Mactoub» A. HxHuka.

Bukjan ocHOBHOro wmarepiaay. Po3poOka mapTUTHOTO JKaHpY
BITUM3HSHUMH KOMITO3UTOPAMH TIPOJIOBKYETHCS TMPOTATOM OCTaHHIX
I’ ITAECATU POKIB 1 B YKCI BIAHOCHO HOBUX TBOPIB LILOTO KaHPY NapTUTH
Aptema Hmwxkuuka — Ilepma ta Jpyra mig HazBoro «Macktouby, mo Oynm
ctBopeHi y 2011 p., 3a KUJIbKa POKIB JO TOT0, SIK KOMIIO3UTOP 3aJIUIINUB
cBOIO pinHy JJoHeyunHy. HuH1 BOHM ICHYIOTH y JBOX aBTOPCHKHX BEPCISX,
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K1 PI3HATHCS MK COOOI0 HE TUIbKK (PAaKTYpHUM BUKJIAIOM, a i (popmoro
OKpPEMHUX YaCTUH LMKJIy: Teplla — COJibHa, a JApyra — Jyisi OasiHa 3
OPKECTPOM HApOJHHUX IHCTPYMEHTIB.

B minomy kommosutopchka TBOpUiCTh A. HimkHHMKa 3a CBO€IO
KAHPOBOIO MATITPOIO pizHOMaHITHA. OKpPIM JIBOX 3raIaHUX MapTUT B HOT0
nopooky € ogHa CoHaTa jyis OasiHa y JIBOX YacTHHAX, /Bl OasHHI CIOITH —
«Cancapa» ta «Ceplie apakoHay», BEJIMKa KUIbKICTh KOHIIEPTHUX I1"€C JJIS
O0assHa («Mizepepe», «banmoneon», «Jlamento» Ta 1H.), KoHuept
«Bipyro!» mis gompu 3 opkectpom, Kanpudio st jompu 3 dhopTerniado, a
TAaKOXK CIOiTa Y YOTHPbOX YaCTUHAX JUIsl CKPHUIIKH, OasgHa Ta apdu iz
Ha3Bor «Komuckosi mist Emanny.

[Taptuta «Macktoub» A. HmwxHuka siBjisie cO00I0 YOTHUPUYACTUHHUM
uki. CaM KOMIIO3UTOP TaK BHUCJIOBUBCA HIOJO 1CTOPii CTBOPEHHS L[bOTO
TBOpY: «Sl HamucaB MOro 31 CHOPTUBHOTO 1HTEPECY, K CIPOOY MOTJISTHYTH,
Y 3MOXY S CTBOPUTH WIOCh ,,XITOBE 3 MEJOIIIMH Ta TapMOHISIMU
TPAIUIIHHOTO TUITY, JOCTYITHE JUISI CIIPUHHSTTS Oy Ib-SKOT0 ciryxaday [5].

Tpu yacTuaM mapTUTH (OKPIM MEPIIIOT, IKa MICTUTh PUCH HEO0APOKO)
HamucaHi 'y crTwil  (pasiy3pkoro ©OasHicTa-komno3utopa @Dpanka
Amxenica. A. HwkHMK Bkazye Ha Te, IO BiH HAaBMHCHO TMparHyB
CKOMIIOBATH CTWIb ()PaHI[y3bKOTO MHTIIS 1 JIJII LOTO IPOCIYXOBYBaB
TBOpH AHXelica MpOTAroM OJHOro TWXHSA. baratro 3 xapakTepHHX
npuiioMiB (ppaHIry3pKoro marctpa Apremy H>KHUKY BAaIOCh BIATBOPUTHU
y cBOiii mapTuTi [5].

B3arani mnomicTuiicTuka 3 mOpuilomMaMu CTHIII3alli Ta ammko3li €
XapakTepHUM SIBUILEM, HAaBIThb CHUMBOJOM MY3UYHOI KYyJbTYpPU IPYTroOi
nosioBuHU XX — mouatky XXI| cromite. IMmynscom po3BUTKY Teopii
nomictuimicTukn 'y 60-x poxkax XX cr. crana tBopuicth A. IllHiTke, a
TaKO0X MOro TEOPETUYHI JOCIIPKEHHSI HOBOI TEXHIKA KOMITO3UIIIi.

[lepmra wactmaa mnaprutu «Macktoub» (Andante non troppo)
HaIKMCaHa y CKIAJHIA TpuyacTUHHIN (opmi. B kpaitHix yactuHax (mo 13
TaKkTIB KOXKHA), SIKI MalwTh (QopMmy IMepioay, IO CKIATAETHCS 3 TPhOX
pedeHb, BIIUYBAETHCA TOHAIbHE TsXKIHHS — C-moll. IHToHamiitHa OyaoBa
NepIMX TaKTiB Haraaye modatkosi dpasu Tokatu d-moll M.C. baxa —
HaWBIJOMIIIOTO TBOpPY OapoyHOi My3WKH. Bri3HaeTbcsi HE TIIBKHU
iHTOHAIIiHAa Oy/i0Ba, a i1 0axiBChbKa MOHYMEHTAJBHICTh 1 Millb OPraHHOI
TOKAaTH, IO MIJAKPECTIOEThCA TPUTOJIOCHUM perictpoM («darot» +
«KJApHET» + «IIKOJI0») Ta 3aCTOCYBaHHSM 0Oacy TroToBO1 KiaBlatypu. B
CepelHii YacTHUHI KOMIIO3UTOP BHKOPHUCTOBYE TIPOCTY JABOYACTUHHY
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dbopmy (4 mepiomu mo 8 TakTiB). I[IpuHOMN ii TOHAJIBHO-TAPMOHIYHOI
oynosu (f-moll Es-dur; As-dur Es-dur) BigmoBiga€e CTHIIICTHII YaKOHU Ta
racakaiii — XapakTepHHUX >KaHpPIB ernoxu Oapoko. KBajapaTrHa cTpykTypa
TEeMaTU3My y TIOEJHAHHI 3 OCTUHATHICTIO ©0acoBoi mapTii 110/10
3BYKOBHCOTHOCTI (B PUTMIYHOMY TUTaH1 MTPOXOAUTH HACKPI3HUM PO3BUTOK
bOr0 (PaKTypHOI'O0 €JIEMEHTY) IMATBEPKYIOTh 1I€ CIIOCTEPEKEHHS.
[lepmwuii 1 TpeTiit, ApyTruil 1 YETBEPTUI MIEPIOAN CEPEAHBOT YACTUHHU MAIOTh
OJIHAKOB1 TEMAaTU3MH 3 HEBEJIMKUMH BaplaTUBHUMH BIIMIHHOCTSIMU.

Otrxe, y mnepmiiii 4YacTHHI MapTUTH TMPOCTEKYETHCS OapokoBa
CTHJII3AIllS, SKa MPOSBISIETBCA B 1HTOHAIIMHINA OyI0BI KpalHIX PO3JLIIB
CKJIQHOT TpUYacTUHOI (PopMHU Ta y TOHAJBHIN oOpraHizaiii cepeaHboi
gacTuHU. HeobapokoBe CTHIIICTHYHE PIMIEHHS IMEpHIoi YacTHHHU ITUKITY,
BUXOJISTYM 3 3arajbHOi KOHILENTYyaJdbHOI 1€ aHAJII30BaHOI MAaTPUTH, HE €
BUNAAKOBUM, ToMmy, Imo 1 . Awnxenic y CBOiX TBOpax TaKOX
HEOJHOPA30BO 3BEPTAETHCS 10 0APOKOBOT MY3UKHU. K MPUKIIAJ 3ralaeMO
nepiy yactuny oro CroiTu, sika Ha3BaHa aBTopoMm «B.B.» (Brel — Bach)
ta Tokary.

Takum 4MHOM, B aHATI30BAaHOMY IIHUKJI1 BTITIOETHCS XapaKTepHa IS
KaHPY B IIIJIOMY TEHJICHIIA PO3BUTKY, o3HaueHa A. CTamieBChbKUM, SKUN
MIJKPECTIOE, M0 Yy OUIBIIOCTI OassHHUX MapTUT MPOCTEKYETHCS
HEO00ApOKOBUI HANpsSIMOK Yy BHOOpiI >KaHpiB YacTuH IukiIy (¢yra,
peuYuTaThB, TOKAaTa, XOpaj Ta 1H.).

Hpyra vactuaa (Allegro molto e ritmato) mamucana y CKJIaaHIiH
TpU4acTUHHIA Qopmi. Y cnemudimi My3UYHOI MOBH BraAylOThCA
XapakTepHi pHUcH aBTOpPChbkoro ctwio @. AHxkenica, a camMe — IIUPOKE
BUKOPHUCTAHHS CHHKOIOBAHMX Ta NMyHKTHPHHUX PUTMIB Yy TIO€JIHAHHI 3i
3MIHHUMH PO3MipaMH Ta YaCTHUMH 31CTaBJICHHIMHU TEMAaTHYHOT'O MaTepiary
B PI3HUX TOHAJBHOCTSIX.

XapakTtep NEpHIOro po3JuUTy €HEpriiHUM, HEpPBOBHM, CTPIMKHUH,
HanoJsiernuBuil. [HTOHaNIHA Oy J0Ba MEJIOIUYHOI JiHIT MEPIIOr0 peUYCHHS
3armaM’ ITOBYEThCS 3aBISIKH 3MIHHOMY TakKTOBOMY po3mipy (9/8-7/8),
CHHKOTIOBAHOMY pPHUTMYy (4YeTBEpTHA-BICIMKa) Ta KBIHTO-KBAapTOBUM
cTpuOKaMu MeNoAuyHOi JiHii. [[pyre pedeHHs, B SIKOMY PO3BUBAETHCS
O3HAYCHUI EMOLINHUNA MOJYC, CKJIQJA€ThCA 3 YOTHUPHOX MOTHBIB, SKi
OyIoylOTbCsl Ha pIBHOMIPHOMY Ta €HEpPridiHOMYy pycl BOCBMHUMHU
TPUBAJIOCTSIMH Y po3Mmipi 8/8. J[pyruii mepion moBTOPIOE OYIOBY MEPIIOTO,
aje  Ma€  BaplaTUBHUN  PO3BUTOK  MaTepiaay  MICTHAALSTUMU
TPUBAJIOCTSIMH.
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Jpyruii po3ain O3HAYEHOI YaCTHMHHU PI3KO KOHTPACTYE 3 TIEPIITUM,
X04a B HbOMY 3aJIUIIAEThCA HecuMeTpuuHuii po3mip (11/8) ta mocTiiiHO
MOBTOPIOBAaHUII MOTHUB BOCBMHUMH TPHUBAJIOCTAMH Yy TapTii JIBOI PYyKH.
Tema HaOyBae MPOTAKHOTO MEJIAHXOIIHHOTO XapaKkTepy 3a paxyHOK LUIUX
Ta YETBEPTHUX 3 KPANKOI TPUBAIOCTEH. BimuyTTs HECMOKOI 3pPOCTac,
CKJIaJIa€ThCsl TepeauyTTsi BUOyXy. Po3psimka HacTae y Apyrid MOJOBHHI
IPYroro po3aiuly — TMacaxi MICTHAAISTAMUA TPUBAIOCTAMHU Ha (¢OHI
MPOTSHDKHOTO aKOMIIAHEMEHTY B MapTii JIIBOI PyKU. 3aKIHUYEThCSA APYTUi
PO31ILT HU3X1THUM XPOMATU3MOM 3 TPhOX HOT MiJ (hepMaTaMH.

Tpertiii po3aii MOBTOPIOE XapakTep 1 TEMAaTU3M MEPLIOro, ajie BKE 3
OUTBIIOI EHEPrifHICTIO 1 HaIOJETJUBICTIO, 33 PAXYHOK MOCTIHHOrO
BUKOPHUCTAHHS TaMOOOpa3HUX MacaXiB MIICTHAIISTAMU TPUBAIOCTIMHU Ta
aKOMIIAHEMEHTY 3 JBOX aKOp/IB 1 0acy, Ha rOTOBIM KJaBlaTypl B MapTii
7iBoi pyku. Jlpyra moioBHHa TPETHOrO PO3AUTY € KyJIbMIHALIEK APYroi
yacTUHU. TyT Hampyra 3pocTa€e yepe3 BUKOPUCTAHHS MPUKHOMY TPEMOJIO
MIXOM Ha JBa (¢opTe, 10 MPUBOAUTH Ha KOPOTKI YPUBUCTI MOTHUBH, Ha
SKUX JUHAMIKa TIOCTYMOBO 3racae. 3aKiHUyeTbCs Jpyra dYacTHHA
YOTUPUTAKTHOIO KOJIOKO, B SIKIil TOBEPTAIOTHCSA I1HTOHAILl TEPIIOTO
po3auny.

Tpers vactuHa maprtutHoro nukiy «Macktoub» (Andante ma non
tropo) Hanucana B npocTiii TpuuacTuHHIN Gopmi y ToHansHOCTI a-moll. Ti
BIJIKpUBA€ YOTUPUTAKTHUN BCTYII, SIKUW 33/1a€ OCHOBHUUM HACTpPid BCHOTO
pO3/11y — 0COOUCTICHUM (HUTOCOPCHKUM MOMYK. Y KOXXHOMY TaKTi BCTYIY
dbopMy€eThCSL akopJ] NUISIXOM HamlapyBaHHS 3BYKiB. Takuil mpuiiom €
XapakTepHUM [JIsi OasHHOI MY3UKH — HOTro, HAlpUKIa, JOCUTh BIYYHO
BukopuctoBye @. Amwxenic y KOHLEpTHIM m’eci «[3 rnmmOuHmM mymiy.
OcTtuHaTHa puUTMIYHA OyJ0Ba BCTYIy BIANOBIJA€ O3HAYEHIN (haKTypHIH
171€i (BOCbM1 TPUBAJIOCTI CKJIAJIAIOTHCS B aKOPJ MOJIOBUHHOIO HOTOKO 1y
3aTaKT YETBEPTHOIO HOTOIO B OACOBIM MAapTIi 10 MOJOBUHHOI 3 KPANKOIO Ha
nepiry J0JIF0 HAacTymHoro TakTy). OCHOBHA T€Ma YaCTUHHU MPOXOJIUTH Y
IpYTiil OKTaBl W HIOU «IOBHCAE» HAJl aKOMIIAHEMEHTOM, SIKUW TIEpPEUHSIB
MPUHIMIT HAlllapyBaHHS 3BYKIB, 3asBJICHUX Y BCTYIl. PUTMIYHUN MaTIOHOK
NEepIIOr0 BOCBMHUTAKTY TE€MHU OyIye€ThCS HAa TOJIOBUHHUX 3 KPamKowo 1
YETBEPTHUX TPUBAJIOCTAX, IO HaAa€e 1A BIAUYTTA [OTONyBaHHS,
HEBU3HAYEHOCTI; PUTM JAPYroro — CKJIAQJA€ThCS 13 LUIMX TPUBAIOCTEH.
Takum unHOM, TOpiBHIOWOYM (AKTYypHY Oprasizaiito OyJOoBH BCTyMy 1
TEMU TEPUIOTO PO3JAULY, CHOCTEPIraEMO TMPUKUOM  BiJA3€pKaJCHHS
(BITHOCHO TMApPTIil JIIBOI 1 MPaBOI PYKH).
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VY cepeaHboMy pO3AUTT TPEThOI YACTHUHU 3MIHIOETHCS XapakTep —
CXBUJILOBAHICTh BHOCUTH (aKTypa aKOMITAHEMEHTY, B SIKOMY 3’ SIBJISIETHCS
caMOCTiiiHa ©OacoBa JiHIS Ta BHUPA3HUM TIATOJIOCOK 3 BOCBMHUX Ta
ITICTHAAMATHX TpUBaocTe. Taka moOyoBa HOTHOTO MaTepialy moaioHa
710 MPUHIIMITY MOOYAOBH APYTOi Bapiallli 3 KOHIEPTHOTO €TI0y Ha TeMy A.
[Ipsmonnu  «Chiquilin de Bachin» ®. Anxenica. Tema crae OibII
PYXJMBOIO 1 XBWJIIOIOUOIO 3a PaxXyHOK MIATOJOCKY 3 BOCBMHX Ta
ITICTHAAMATHAX, a TaKOXK 3a PaxyHOK JBOX 3aTaKTOBUX TaMOMOMIOHUX
NacaxiB 3 JIEB’SITU HOT TPUILSTH APYTUMH TPUBAJIOCTAMH (HOBEMOJID).
Tpetiit po3aisl MOBHICTIO MOBTOPIOE TMEPIINHM, OKPIM OCTAHHIX YOTHPHOX
TaKTiB, fKI BHKOHYIOTh (YHKIIO KOAW. B HIiil 3MIHIOETbCS METp Ha
TPUAOJBHHM, 110 MiATOTOBIIIOE XapaKTep YETBEPTOT YACTHHHU.

YerBepra vactuHa naptuta (Allegro molto) nammcana y ckiamHin
TpudyacTUHHIA ¢dopmi. [lepmia Tema MOYATKOBOTO PO3ILTY MPOXOIUTH B
OCHOBHIM ToHabHOCTI (d-moll), 3a xapakTepoM BOHa CTpiMKa, 31
crenn(pI9HAM «PBAaHHM» PUTMIYHHM MATFOHKOM; ITWHAMI3My il gomae i
KOJIOPUTHUM  OasHHUNA  NpUMOM  3BYKOBHUIOOYBaHHS —  TPEMOJIO.
[HTOHAIIiIHO BOHA Haragye TMo4yaToK Tiepmioi dvactuHu 13 CroiTu
®. Amxenica «Brel-Bachy.

Hpyra Ttema mepiioro po3aiuny ¢ginamy (a-moll) xapaktepusyeThes
3MIHHUM TaKTOBUM po3MipoM (7/8 — 8/8), 110 Hasiae BIAUyTTSI HECTIMKOCTI,
OCOOJIMBO y MO€JHAHHI 13  MYJbCYIOUMM (BOCBMHUMHU TPHUBAIOCTAMMU)
octuHaTHUM OacoM. [IpoBelneHHIO TPEThOi TEMH Tepeaye 3B’s3Ka, sKa
OynyeThCs Ha IOYATKOBOMY Marepiajii Ta  IOBEpPTa€ JI0 OCHOBHOI
TOHAJBHOCTI. TpeTst Tema, B sIKiil TAKTOBUM pO3MIp 3aJIUIIAETHCS 3MIHHUM,
XapaKTePU3Y€EThCS  MOCTIHHUM  PyXOM  Bropy 1  JOXOJIWUTH  JIO
KyJbMIHAIIHOT TOYKHU YChOTO TIEPIIIOTO PO3JILITY.

Cepenniii po3nut piHamy OyIyeTbCsl 3a IPUHIUAIIOM KOHTpacTy. TyT
3 ABJISIETHCSL CTAOUIBHICTh TAKTOBOTO po3Mipy (6/8). BiH 3akiHuyeThbca Ha
JIOMIHAHTI, 3aJUIIal4Yd THUTAaHHS 10 «IMOBHUcae». Pempusi mnepenye
3B’sI3Ka, sIKa OyJAye€ThCAd HA 1HTOHALIMHOMY MaTepiaji MEePIIOoro PO3ALTy
JPYToi YaCTUHU MAPTUTH, 1110 3a0€3MeUy€ MUTICHICTh ITUKITY.

Tpetiil po3/iJ1 MOBHICTIO MOBTOPIOE MEPIINH, 32 BUHATKOM TOTO, IO
B HHOMY BIJICYTHS TPETS T€Ma — JApyra MepexouTh y KOy, sika OyayeThCs
Ha MaTrepiajli MepIIOro PO3JAUTY APYroi YaCTHHH, IIC/ISI YOTO 3BYYHTH
aKopja, SKWA 3a 1HTEPBAIBHUM CKJIAJOM € 1JCHTHYHUM JIO IOYaTKOBOTO
akopay uukiay. OJHaKOBUMM € 1 OCTaHHI akKoOpJH MNepuioi Ta (piHaIbHOI
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yacTUH. TakuM YWHOM, 3aBISKH aKOPJOBHM CIIIB3BYYYsM, OyAYHOThCA
CBOEPI/IHI OMOPH, K1 «IIEMEHTYIOTh» MOHOJIITHY Oy/J0BY LIUKIY.

Brnucyroun o3HaueHUW TBIp Yy 3arajibHi OPIEHTUPU MY3UYHO-MOBHOI
CTWJIICTUKM TapTUT JUisl OasiHa YKPAiHCBKUX KOMIIO3UTOPIB, BiJI3ZHAYMMO
HOT0 TSDKIHHS 10 HAMPSIMKY, SIKAUM XapakTepu3yeTbes A. CTaleBChKUM SIK
TON, B OCHOBI SIKOTO JIeKaTh BUKJIIOYHO aKaJEMIUHI METOJIU OTNEPYBaHHS
MY3UYHUM MaTepiajioM (Ha BIIMIHY BiJ HAMPSMKY J>Ka30BO-aKaJeMIYHOTO
CIpSIMYBaHH#).

Mlono cnenudiku (GOpMOYTBOPEHHS Ta MNPUHIUIMIB PO3rOpTAHHS
MY3UYHOTO MaTepially coibHHMIA  BapianT maptutu  «Macktouby
A. HwkHuka  BiAmoBigae  kKamMepHoMmy  Tumy  maptut.  Jlorika
YOTUPUYACTUHHOI OpTraHizaiii UKy BijoOpaxkae Tpaaullii OapodyHOl
COHATH 3 XapaKTepHOIO (HaHTA31WHICTIO MEPIIOi YaCTHHH, Ta TEMIIOBUM
KOHTPACTOM (IIBUAKO-TIOBUILHO-IIBUJIKO) TPhOX HACTYNHUX YacCTUH. Y
TOM JK€ 4Yac aBTOPCbKY OpKECTpOBY BEpCil0 TBOpY, 3TIAHO 13
3anpornoHoBaHol0 A. CrameBchkuM Kiacu@ikaiicro OasHHUX MapTUT
YKPailHCBKUX KOMIIO3UTOPIB, CJiJ BIJHOCUTH IO KOHUEPTHOI'O THUILY, HE
CTUTBKM 3a CHUM(OHIYHMMHU TPUHIMIIAMH PO3TOPTaHHS MY3UYHOTO
Marepiany (110 MNPUCYTHI y MEpUIld YaCTHHI), CKUIBKH 3a BIJIMOBIJHICTIO
710 IPUHIIUITIB KOHIIEPTHOCTI, SIK 3MaraHHs MK COJIICTOM Ta OPKECTPOM.

BucnoBku. Ilaptura «Macktoub» A. Hwknauka cTBOpeHa vy
BIIOBITHOCTI JI0 aKTYaJIbHUX TEHJCHIIN Cy4acHOi OassHHOI MY3HWKH, IO
BTUTIOETHCSI 30KpPEMA y BHUKOPUCTaHHI MPUMOMIB MOJICTUIICTUKH, SKa
XapakTepHa [JI1 TBOPYOCTI KOMIIO3UTOPIB €MOXH  IOCTMOJICPHY.
Cnenu@dika My3W4HOI MOBHM MEPIIOI YACTUHU BKa3ye Ha OapOKOBY
CTUJII3aIli0 (Ha MOTUBHOMY Ta TOHaJIbHO-TAPMOHIYHOMY PiBHSX), a MOBa
IHIIMX YaCTUH TMEPETyKYEThCA 13 TBOPYICTIO BIIOMOTO (PPaHILy3bKOTO
KoMmno3utopa-oasnicta @. Anxenica (0 MPOABISETHCS Y BUKOPUCTAHHI
CUHKOIOBAHUX Ta MYyHKTUPHUX PUTMIB Yy TIO€AHAHHI 31 3MIHHHUMU
po3MmipaMu ¥ YacTUMHM TOHAJIBHHUMM 3ICTABJICHHSIMH TEMAaTHUYHOTO
Marepiainy).

VY npunmumnax (GopMOyTBOPEHHS O3HAYEHOTO ITUKITY BHUSBIISIOTHCS
pucu 0apovYHOT YOTHUPUYACTUHHOI COHATH, i€ TepIlla YacTHHA BUKOHYE
(GYHKIIIO PO3rOPHYTOTO BCTYIy B Xapaktepi (aHTasii, a Tpu OCTaHHI
YaCTHHM OPraHi30BaHi 3a MPUHIIMIIOM TEMIOBOTO KOHTPACTy (IIBUIKO —
MOBUIBHO — IIBUIKO). B Jjorimi opranizaimiii KOXHOi 3 YaCTUH LUKy
BUKOPHUCTOBYETHCS IPUHITUT PEIPU3HOT TPUIACTUHHOCTI.
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IlepcriekTUBU JOCJIKEHHSI O3HAYEHOT TEMATHKW MOJATAIOTh Yy
MOJAJIBIIIOMY OCMUCIIEHHI KOMIIO3UTOPCHKOTro 10poOKy Aprema HukHuka
3 MO3UII1i €BOJIIOLIT TPOBIIHUX JKAHPIB OATHHOT MY3UKH.
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THE BEGINNINGS OF ESTABLISHMENT AND DEVELOPMENT
FOR UKRAINIAN ACADEMIC VOCAL PERFORMING

The purpose of this article is disclosing genic underground for
germination and evolution of Ukrainian academic vocal performing. The
target of this investigation is also revealing the most characteristic features
of domestic vocal tradition into the stage concerning to formation of
Ukrainian professional vocal art. The methodology of this exploration is
formed by researcher on the basis employment of historical method, which
connects with studying definite biographical information of Ukrainian
academic singers. The systematic manner has the specific significance for
special formation the investigative sequence of Ukrainian performers’ the
most characteristic vocal criterions. The structurally analytical method
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allows to hold out the logic of scientific disquisition, its structure and to
texture the general conclusions. The scientific newness of the presented
article is determined by appeal to phenomenon of Ukrainian vocal
academic art into its stage beginning and further evolutional development.
The discovering of not renowned facts from creative life of celebrated
Ukrainian singers namely Mykola Ivanov, Semen Hulak-Artemovsky,
Alexander Mishug, Kamil Everardy, Alexander Korobeychenko, Anatoly
Solovyanenko and Lyudmila Yurchenko is novelty into the scientific
work. Conclusions. The world famous creation of Ukrainian opera singers
specifically Mykola Ivanov and Semen Hulak-Artemovsky is genic
foundation of Ukrainian academic vocal performing. Namely these artists,
from the middle of the 19" century, began its approving and passing to
descendants on the highest professional level. The permanent connect with
Italian wvocal tradition as well as Ukrainian-ltalian concert-creative
relationships are the most peculiar traits, the characterological features of
domestic vocal performing, into the stage organization of Ukrainian vocal
art’s phenomenon. The successors of such a type art events in the 20"
century were celebrated performers, exactly the singers and teachers
Alexander Mishug, Kamil Everard, Alexander Korobeychenko, Anatoly
Solovyanenko, Lyudmila Yurchenko and others.

The key words: Ukrainian vocal art, Ukrainian opera performing,
singer, teacher, artist, vocal, tradition.

Tepemenko Asuia KOCTAHTHHIBHA, JOKTOp MHUCTEUTBO3HABCTBA,
npodecop, IPOBITHUIA HAyYKOBUH CIIBpOOITHUK [HcTUTYTY
MUCTELTBO3HABCTBA, (DOJBKIOPUCTUKHU Ta €THOJOTi M. M.T. Punscbkoro
HAH VYxkpainu (M. KuiB)

BHUTOKM CTAHOBJICHHSI TA PO3BUTKY YKPAIHCHKOI0 aKaJeMi4YHOI0
BOKAJbHOI0 BHKOHABCTBA

s cTarTi € pOo3KpUTTS TEHHOTO MIATPYHTS Y 3apOPKEHHI Ta
€BOJIIOIIIT YKPAiHCHKOTO aKaJeMIYHOTO BOKAJbHOTO BUKOHABCTBA. MeTo0
nyOJikamii  TakoX  IOCTAa€  BUSIBJICHHS  HaWOLIbII — XapaKTepHUX
0COOMMBOCTEN BITUM3HSHOI BOKAJIBbHOI Tpamuuii y crtaiii (GopmMyBaHHS
YKPaiHChKOTO BOKaJIbHOTO MHCTeNTBa. MeToa0J0rie  JOCTiKESHHS
bopMy€eThCSI HA TJII BUKOPHUCTAHHS ICTOPUYHOTO METOJY, TOB’SI3aHOTO 3
BUBUCHHSIM TME€BHUX OiorpadiuyHuX JaHUX YKPATHCHKUX aKaJeMIYHUX
crmiBakiB. Oco0JIMBOrO 3HauyeHHsS HaOyBae CHCTeMHUM MiAXig y
dbopMyBaHHI TOCHIZOBHOCTI  JOCTIKEHHS HAWOIIBII  XapaKTePHHUX
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BOKAJIBHUX  KPUTEPIiB  BITUYM3HSHUX  BUKOHABIIB.  3aCTOCYyBaHHS
CTPYKTYPHO-aHAJTITUYHOTO  METOJy  JO3BOJSI€  BUTPUMATH  JIOTIKY
HAayKOBOTO JOCIHIDKEHHSI, HOTro CTPYKTypy Ta cdopMyBaTu 3arajbHi
BUCHOBKM. HaykoBa HOBH3HA pOOOTH BHU3HAYAETHCS 3BEPHEHHSIM [0
(eHOMEHY YKpaiHCHKOTO BOKAJIBHOTO aKaJEeMIYHOT'O0 MHCTEITBA y MOro
CTajli 3apOJKEHHS Ta MOJAJbIIOr0 EBOJIOIIAHOTO po3BUTKY. HoBuUM Yy
CTaTTl MOCTA€ 1 POKPUTTS paHilie HEBIAOMHUX (aKTIB 3 TBOPUOTO KUTTS
BIJIOMUX YKPaiHChKHUX CITiBaKiB, a caMe Mukonu IBanoBa, Cemena ['ynaka-
AptemoBchkoro, Onekcannpa Mumiyru, Kamins Eepapmai, Onekcanapa
KopobGeituenka, Amnartomisi  Cono’snenka, Jliogmunu  FOpuenko.
BucHoBku. ['eHHOIO OCHOBOIO YKPaiHCHKOT'O aKaJeMIYHOIO BOKAaJIbHOTO
BUKOHABCTBA MOCTAE€ BCECBITHRO BiJjoMa TBOPUICTh YKPATHCHKUX OINEPHUX
ciiBakiB Mukosin IBanoBa ta Cemena I'yinaka-ApTeMOBCHKOT0, SIKI 1€ BiJT
cepequHu  XIX CTONITTA moYalM WOro CTBEPKEHHS Ta TNepenavyy
HalllaJKaM Ha HailBUIoMY npodeciiiHomy piBHI. HailOiibIl cBOEPITHUMU
pUCaMU, XapaKTEPOJOTTYHUMHU OCOOIMBOCTSMH BITUYM3HAHOTO BOKAJIBHOTO
BUKOHABCTBa, y CTajall (opMyBaHHS (DEHOMEHY YKPaiHCHKOTO BOKAJIBHOTO
MHUCTELTBA, IIOCTa€ Moro Oe3mepepBHUN 3B’S30K 3  ITATIHCHKOIO
BOKQJIbHOI TPAAMUIIEID, & TaKOX YKPaiHChKO-1TaIIMChKI KOHIIEPTHO-
TBOPYi BilHOCHHHU. [Ipo0oBKyBadyaMy TaKOTO POJIY MUCTEIIBKUX 3BEPIICHD
y XX CTOMNITTI NOCTaIM yCIaBJI€HI BUKOHABIIl, & caMe CIIBaKu 1 eAaroru
Onekcangp Mumyra, Kamine Esepapmni, Omnekcannp KopoOeiiuenko,
Amnaromniit ConoB’sHeHko, Jlrogmuna FOpdenko ta iH.

Knwuosi cnosa: yxpaiHChbKE BOKaJIbHE MHUCTEITBO, YKpaiHChKE
OTepHE BUKOHABCTBO, CITIBaK, IeJIaror, apTUCT, BOKaJ, TPaaulIii.

Tepemenko Asia KOHCTAHTHHOBHA, JOKTOP MCKYCCTBOBEIECHUS,
npodeccop, BEAYIIUN HAay4HBIN COTPYIHUK HNucturyra
UCKYCCTBOBEAEHUSA, (POJBKIOPUCTUKU U 3THONOruu um. M.T. Pruibckoro
HAH VYkpaunsi (r. Kues)

HUcToknu CTAHOBJICHUS u pa3BUTHS YKPAHHCKOIO0
aKa/1eMUY€CKOI0 BOKAJIbHOI'0 HCIIOJTHUTEIbCTBA

LebIo cTaThby ABJISETCS PACKPBITUE T€HHOW OCHOBBI B 3aPOXKICHUU
U ABOJIIOLUNU YKPanHCKOTO aKaJeMHUYECKOTO BOKaJIbHOTO
ucrnonHuTeNbCTBa. [lyOnukamnus Takke mpu3BaHa K BBISIBJICHUIO Hanbosee
XapaKTePHBIX OCOOCHHOCTEHW OTEYECTBEHHON BOKAJBbHOM TpaauIMU B
ctaiu  (OPMHUPOBAaHHS  YKPaMHCKOTO  BOKAJBHOIO  HMCKYCCTBA.
MeTtomosorusi uccieoBanus GOpMHUPYETCS HAa OCHOBE HCIIOJIL30BAHUS
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HUCTOPUYECKOTO METOJIa, OOYCIOBJIECHHOTO H3YyUYECHHEM ONPEACIIEHHBIX
onorpaduueckux JaHHBIX YKPAUHCKUX akaJeMudeckux meBioB. Ocoboe
3HaQYCHUE TMpUOOpeTaeT CUCTEMHBIM MOAXO0A B  (POPMUPOBAHUU
MOCJICIOBATEIbBHOCTH U3Y4YEHUS HauOoJiee XapaKTEPHBIX BOKAJIbHBIX
KPUTEPUEB OTEUYECTBEHHBIX BOKAIUCTOB. [IprMEHEHHE CTPyKTYpHO-
AHAINTUYECKOTO METOJIa TO3BOJSET BBIJACPKATH JIOTUKY HAy4YHOIO
UCCJIEIOBaHUsA, €r0 CTPYKTYypy M co3haTh oOmiue BbiBOAb. Hayunasi
HOBM3HA CTaThbU ONpeAeNsIeTcss oOpalleHueM K (EHOMEHY YKPauHCKOTO
BOKAJIbHOTO aKaJIEMUYECKOr0 MCKYCCTBAa B CTaJUU €ro 3apOXACHUS U
JaTbHEHIIIEro SBOJIOIIMOHHOTO pa3BUTHs. HOBBIM B myOIuKaIMu SBIISETCS
U pacKphITUE paHEe HEU3BECTHBIX (DaKTOB TBOPYECKOW IKU3HU
MPOCTABJIEHHBIX YKPAaWMHCKUX TMEBIOB, a WMeHHO Hukonas HMBaHoBa,
Ceména ['ynaka-ApremoBckoro, Amnekcannpa Mwumyrn, Kamuns
Opepapau, Anekcanapa KopoOeiiuenko, Amnatonus CoJOBBSHEHKO,
Jlrogmunier - FOpuenko. BeIiBoAbl. ['©€HHONW OCHOBOWM  YKPaWMHCKOTO
aKaJIEeMUYECKOTO BOKAJIBHOTO MCIIOJIHUTENIBCTBA SIBISIETCS BCEMUPHO
U3BECTHOE TBOPUYECTBO YKPAMHCKUX ONEPHBIX NeBloB Hukonas MBaHoBa u
Ceména ['ynaka-ApTeMOBCKOTO, KOTOpble eme€ oOT cepeauabl XIX
CTOJIETHUSI HaYaJId €r0 YTBEPKJCHHUE U Tlepelayy TOTOMKAaM Ha HAaUBBICILIEM
npodeccuoHaibHOM ypoBHE. HauOonee cBoeoOpa3HBIMU UYEpTaMH,
XapaKTePOJOTUYECKUMU OCOOCHHOCTSIMH OTE€YECTBEHHOTO BOKAJIBHOTO
UCIIOJIHUTENIbCTBA, B CTaaud (OpPMUPOBAHUS (PEHOMEHA YKPAUMHCKOIO
BOKAJIbHOTO MCKYCCTBA, SIBJIIETCA €r0 HEMPEPBIBHASL CBSA3b C UTAIBIHCKOMN
BOKAJIbHOM TPAAUIIUEH, a TAKXKE YKPAUHCKO-UTAIBIHCKUE KOHIIEPTHO-
TBOPUYECKUE OTHOWICHUA. lIpomomkarensMyu Takoro pojia TBOPYECKHX
cBepieHU B XX CTOJICTUU SBWINCH W3BECTHBIC UCTIOJTHUTEN, @ UMEHHO
neBlbl U neaaroru Anekcanap Muinyra, Kamune OBepapau, AlekcaHap
Kopob6eiiuenko, Anaronuii ConoBbssiHeHko, Jlroamuna KOpuenko u np.
Knwuesvie cnoea: ykpanHCKO€ BOKAJIbHOE HCKYCCTBO, YKPAUHCKOE
OTIEPHOE UCIIOJIHUTEIBCTBO, NIEBEIL, IEAAroT, APTUCT, BOKAJI, TPAIUIIUH.

Statement of the problem. The singers from Ukraine had highest
professional level in Europe’s castles and churches from ancient times.
The choir chapel in Petersburg, from its establishment and centuries in
future, formed by musicians from Ukraine. Always, vocalists from our
country decorated the academic opera and concert stages of all continents.
Singers, certainly, conquered the prize-winning places to many
international competitions. We are proud of accomplishments from our
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performers in divers’ creative rivalries. But we don’t guess about lot of
singers in Ukraine, which are laureates of prestigious contests in the world.

Every year, the musical academies, namely high musical institutions
in various cities of Ukraine, continue to graduate singers with highest
sample. Their successes is confirmed by performances on lot of opera
stages of the world. Many of them came back to motherland. Nevertheless,
even those, who are staying to work abroad, videlicet A. Kocherga,
V. Lukianets, A. Shkurgan, A. Mikitenko, V. Pivovarov and many others,
proceed to glorify of Ukrainian vocal culture.

The amazingly high, common level for the world acknowledgment of
Ukrainian vocalists is acutely standing the question about studying of the
beginnings for organization, evolutional sources and development of the
Ukrainian vocal academic professional art.

The topicality of the delineated theme. The significance of
academic art receives the important meaning on the constantly increasing
wave of the national consciousness. The process of identification exactly
the Ukrainian criterions on the artistic field, their source basis approves the
phenomenon of succession, which defines the fact of tradition concerning
definite the type of art, in particular vocal academic musical performing.

The activity of renowned singers at the musically-theater art is the
weighty argument for successful development of the national culture, the
acknowledgment its authority not only in homeland, but also in the world
cultural scope. Consequently, there are necessity concerning supplement of
the list with celebrated Ukrainian vocalists and need respecting keeping of
memory about them, which names described into that list. The
quintessential position is also continuing of investigative work about the
professional approaches into individual creative attributes from
outstanding representatives of opera art and evolutional formation of
pedagogically theoretic foundations for Ukrainian vocal academic
performing.

The analysis of the literatures. There are lot of specialized books,
articles, notes devoted to Ukrainian singers. Their creation have become
the essential scientific as well as artistic material for many candidate and
doctor dissertations. There are also reference editions for example
,Dictionary Ukrainian’s singers” by I. Lysenko [6]. The volumes of
,,Ukrainian musical encyclopedia” [10] contains a lot of interesting
information too. However, emphasize, that above indicated publications
and many others possess only factual material and they, as a rule, have not
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logical conclusions concerning determined historical, pedagogical or
performing problems.

The purpose of this article is detecting of genic underground for
beginnings and evolution of Ukrainian academic vocal performing. The
target of this publication is also revealing the most characteristic features
for domestic vocal tradition into the stage respecting to organization of
Ukrainian vocal art.

The object of this investigation is Ukrainian academic vocal art, but
subject of represented exploration is peculiar traits of establishment and
development for domestic vocal performing into their characteristic signs
of culturally art appearance.

The basic material. Traditionally, Ukrainian voices have become
the decoration for opera stage of many countries from ancient time. Talent
children from Glukhiv musical school were constantly brought to the
Russian country for replenishing theaters. The way to creative immortality
of young musicians, videlicet-future genial composers Maxim Berezovsky
and Dmitry Bortniansky, was beginning exactly from Glukhiv in the
middle of 18™ century. Musically gifted children were taken to the capital
and castles of Imperium not only from Glukhiv, but also from Kiev,
Kharkov and Poltava as well as from others cities of Ukraine, where
talented musicians were becoming choristers, orchestral performers,
composers, artists, opera singers. Some of them, after receiving the
definite upbringing, were going to other European countries, in which they
were surprising and conquering of listeners by professional capabilities,
mastery.

The activity of celebrated musicians-artists (composers, singers,
librettists) becomes the most expressive in the 19" century, at the epoch of
national renaissance for European countries. In this context, the name
Ukrainian artist Nikolai Ivanov (1810 — 1880) is claimed into that cultural
sphere. The vocalist was former courtier singer of the 14 class in
Petersburg courtier cappella, which was elaborated by Dmitry Bortniansky
and later by Theodore Lvov. These directors noted the great cleverness of
Ukrainian singer, which, from the observation of T. Lvov, ,into the
particularity voice, knowledge, abilities concerning singing did not give
way Italian vocalists” [1].

The friendship of young courtier singer with composer M.Glinka
contributed to the assignment of N. Ivanov for scientifically educational
process in Italy. At first, the both musicians came in Milan and took
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lessons into the class by Professor Heliodor Bianchi, subsequently N.
Ivanov moved in Naples into the group of disciples by Andrea Nodzari [3].

,,The outstanding opera tenor, which was born under Cossack sky” —
wrote about N. Ivanov ltalian artists [2]. Composers J. Rossini, J. Verdi,
G. Donizetti and others appended in their own operas, performances a new
aria as well as original opera fragments specially for Ukrainian tenor
Nikolai Ivanov. For example, J. Verdi quintessentially rewrote the Final to
second action of opera Hernani and strengthened the significance of tenor
part. Many music lovers from Milan, Rome, Bologna, Paris, London,
Vienna and others opera cities of Europe applauded to Ukrainian singer.
The outstanding creative personalities as M. Glinka, G. Berlioz, V. Hugo,
M.Gogol, O. Balzac admired his academic voice.

N. Ivanov did not come back in Russia. He neglected of categorical
commandment and will of Emperor. The vocalist constantly reaffirmed
specifically the Ukrainian parentage into the public performances. As a
result, the name of singer was excluding from Russian cultural area. In
1834, the article by historian and literary critic S. Shevirov was published
into the Moscow journal ,, Telescope”. The writer, for example the opera
creation of N. Ivanov, defended the possibility of academic artists to
perform on different stages in the world, ,,...to receive a worldwide
population, European glory” [12].

Shortly, the ,,Telescope” was closed and, emphasize, the name of
opera singer N. Ivanov wasn’t remembered by art criticS into Russian
cultural publications. This name is absent even in last edition of ,Big
soviet encyclopedia”. There is amazingly small article in the ,,Musical
encyclopedia”, without picture of singer and necessary scientific base,
which published at Moscow in 1960-70, edited by authoritative Russian art
critic Y. Keldysh [4].

Scientist M. Varvartsev disclosed the curtain of ignorance about
Ukrainian vocalist. The researcher published the literary sketch ,,Absolut
first tenor of epoch bel canto” [2] in newspaper ,,Culture and life” in 1988
and after twenty years the investigator gave to the world the monograph
,The life and stage N. Ivanov: history Ukrainian singer in Italian
Risorgimento™ [1].

We will call one more representative of Ukrainian academic vocal,
videlicet Semen Hulak-Artemovsky (1813 — 1873). It is known, that
Russian composer M. Glinka, which directed by Courtier Chapel a certain
time, came to Ukraine in 1838 for regular selection of talented children for
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his chorus. The master was admire the glorious voice of gifted, beautiful
young man, graduated of Kyiv theological seminary, chorister of Sophia
Cathedral and St. Michael’s Monastery, future genial composer, author by
,Zaporozhets behind the Danube” and lot of vocal compositions,
renowned soloist of opera houses in Russian and Europe.

M. Glinka invited Ukrainian singer to Petersburg and at the period
1838 — 1839 the composer taught him opera-vocal capability, vocational
composition and devoted to young vocalist great romances on the
Ukrainian texts by V. Zabila ,,Wind hums into a field” and ,,Nightingale is
not twittering”. Afterwards, M. Glinka contributed the further
improvement of Ukrainian singer’s musical knowledge in Europe
specifically in Paris (into the class of composer Giulio Alari and in
Florence (into the classes of professors Romani and Martolini). In the
period 1842 — 1865 S. Hulak-Artemovsky is soloist of opera houses in
Petersburg and Moscow, he brilliantly performs the main parts of theater
repertoire, subsequently into the M.Glinka’s operas [5].

Ukraine reveals the strong nationally expressive opera vocal school
in the first half of the 20™ century. The glory about soloist of Kiev,
Odessa, Kharkiv, Lviv opera houses resounds into all of the world.

The domestic vocal tradition, founded by talented teachers of
Theological Academies and Seminaries, was established by Mykola
Lysenko (1842 — 1912), which based in 1906 the first Ukrainian
professional art institution, videlicet Musical dramatic school, from 1918 —
Musically dramatic institute. Emphasize, that vocal-pedagogical
foundations of Ukrainian opera performing and pedagogy were finally
formed into Musical dramatic school grounded by M. Lysenko. The
important factors of educational process were organized from first steps
the constituting of professional institution a namely, the tradition of style
unity from genetically rooted folk-spiritual national singing and attainment
European, specifically Italian academic vocal tradition.

The world famous lyric-dramatic tenor Alexander Mishug (1853 —
1922) agreed to teach of academic vocal into the professional school by M.
Lysenko, after his invitation. A.Mishug, as genial Solomia Krushelnytska
and many others renowned singers, studied at the Lvov Polish
conservatoire, in the class Valerian Vysotsky. In turn the professor V.
Vysotsky cognized the science concerning academic opera vocal from the
leader of old Italian school Francesco Lamperti. Further, A.Mishug
improved opera vocational abilities in Milan conservatoire, at the class of
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Professor M. Giovanni. Afterwards, celebrated Ukrainian singer perfected
the art of academic singing in Warsaw, Vienna and Stockholm.

Respecting the specialized proposition from M. Lysenko for vocalist
A. Mishug, the contract with Mariinskii Opera House was teared by
Ukrainian singer. The educationally upbringing activity with apprentice-
vocalists at the Ukrainian art institution was amazingly vital for
professional opera singer-artist A. Mishug.

Among disciples of celebrated Ukrainian opera tenor, teacher from
his musical vocation A. Mishug we will call next renowned personalities, a
namely leading soloist of Kiev and Moscow opera houses Mikhail Mikish,
soloist Lvov opera house at the war period Alexandra Lyubich-
Parakhonyak, teacher of the Warsaw and Leningrad conservatoire Sofia
Mirovich, famous singer and celebrated pedagogue at the Kiev
conservatoire Mary Donets-Tessayr as well as others academic vocalists.
Underscore, that worldwide vocalist Eugenia Miroshnichenko was the star
of first magnitude at the class of Mary Donets-Tessayr [11].

The second line of succession concerning European musical
traditions in domestic vocal education was determined by action in
Ukraine the known well opera singer and pedagogue Camillo Everardy
(1825 — 1899). Genial performer baritone was born in Belgium. But
master, throughout creative professional life, was adherent of Italian
traditions respecting academic singing. C. Everardy taught of opera
capability at the many conservatoires of Europe as well as in Moscow,
Petersburg and Kiev from 1888. Among pupils of celebrated European
singer and teacher C. Everardy at the period pedagogic practice in Ukraine
importantly to note the next individualities specifically Elena Ozerskaya
(soloist of Moscow and Kiev opera houses), Vasily Tsvetkov (professor
Kiev, Odessa and Minsk conservatoires) and others opera artists.

The methods of training academic singing from pedagogues Camillo
Everardy and Vasily Tsvetkov (1866 — 1933) were united by famous
Soviet singer Alexander Korobeichenko (1900 — 1971) into the stage
artistically imaginative activity and professional teaching practice.
Accentuate, that renowned vocalist and vocational educator
A.Korobeichenko was main tutor for celebrated Ukrainian singer, world
famous opera tenor Anatoly Solovyanenko (1932 — 1999) [7].

People’s artist of Ukraine, author of the known well investigation
about A. Korobeichenko, Professor S. Savari emphasizes bright
pedagogical trait, quintessential teaching singularity of Master A.
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Korobeichenko, videlicet ,,...to collect and keep documental evidences, to
make diary notes” [8]. Exactly this allowed ,,...finding out about vocal
laboratory of celebrated teacher his thinking, guess-works, discoveries,
many specialized spreadsheets of sound formation as well as sound
carrying” [8].

Underline, that tenor Anatoly Solovyanenko improved the
technology of academic opera singing at the classes of Professors Gennaro
Barra and Enrico Piazza into Milan Theater La Scala.

There is note into the diary of celebrated teacher and vocalist A.
Korobeichenko, which master wrote shortly before his death the next
thinks: ,I taught to sing many of pupils. I very hope that my
recommendations will help them to our grateful process. However, |
separately want to say about my one disciple — Anatoly Solovyanenko. |
gave my lessons to him amazingly long and persistently. | passed to him
all my knowledge. | happy that my passion, aspiration, diligence, devotion
to the academic opera singing transmitted to him and staying into the great
art” [9].

In the context of noted problem, we have to remember the one more
name of Ukrainian singer Lyudmila Yurchenko (was born 1943), who
owned colorful and bright mezzo-soprano. We must include her name into
the sequence, the celebrated constellation of outstanding Ukrainian opera
vocalists.

The career of L. Yurchenko began on the native Poltava land.
Beautiful and shapely girl, was working at the factory, had enrolled to the
evening musical school. The teacher of future opera star was amazingly
modest and humble man, celebrated pedagogue and musician, which loved
opera art, academic vocational singing and all disciples — Vasily Openko
(1924 — 1991).

Further, L. Yurchenko studied in the Kiev conservatoire at the class
of Rima Razumova. Underscore, that the teacher continued professional
vocal opera pedigree from musical dramatic school by M. Lysenko.

The international competition of opera vocalists named after Mariya
Canals, which collected in Spanish city of Barcelona in 1975 best opera
performers from different countries of the world, had become for L.
Yurchenko biggest finest hour. The head of international jury Jacques
Pernot (rector of conservatoire in French city of Bordeaux) announced the
name of winner — the Grand prix and gold medal are rewarded to the
Lyudmila Yurchenko.



35

Conclusions. The world famous creation of Ukrainian opera singers
Mikola Ivanov and Semen Gulak-Artemovsky is quintessential genic
foundation for Ukrainian academic vocal performing. Exactly they, from
the middle of the 19" century, began the establishing and passing of opera
vocational singing to the many successors into highest professional,
artistically practice level.

The permanent connection with Italian vocal tradition as well as
Ukrainian-ltalian concert creative relationships are the most important
particularity, attributes, the characterological features of domestic vocal
tradition into stage the formation of the Ukrainian singing art. The
successors of such kind the artistic events in 20" century were celebrated
performers, videlicet singers and pedagogues Alexander Mishuga, Kamil
Everardi, Alexander Korobeichenko, Anatoly Solovyanenko, Lyudmila
Yurchenko and others professional academic opera singers.

The prospects of this investigation, delineated theme are viewed by
scientific think into the appeal to a creation of worldwide Ukrainian
academic singers of the 21% century, which are bright successors of
Ukrainian singing vocational performing.
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EJIEI'IS C.B. PAXMAHIHOBA B YKPATHCbKOMY
JOMPOBOMY BUKOHABCTBI:
CHELU®IKA NEPEKJIAJAEHHS TA IHTEPIIPETALIII

MeTta cTarTi — BU3HAUUTH CHEHU(IKY BHUKOHABCHKOI TpaaMIli
nuisixoM  ananmizy  Emerii  C.B. PaxmaniHOBa B mepekiagax Ta
IHTEpIIpEeTaLisiX MPOBIAHUX IOMPHUCTIB YKPAIHCHKOI IKOIU. MeTomp010ris
JOCJIIJIPKEHHS TIOJISITAa€ 'y 3aCTOCYBaHHI KOMITAPATUBHOTO METONYy, SKUH
JTIO3BOJISIE PO3TJIIHYTH BITYM3HSHY BUKOHABCHKY MPAKTUKY 1HTEpIIpeTarlii
TBOpiB C. PaxmaHiHOBa Ha nompi. Barome 3HaueHHsS B aHAIITUYHOMY
OMpAIlfOBaHHI TEMH Ma€ BHUKOPUCTAHHS aKCIOJOTIYHOTO MiAXO0ay, Ha
OCHOBI SIKOTO (hOPMYIOTHCA LIIHHICHI KpUTEpii BiAOOPY 1HTEpHpETAIHHUX
Bepciii Enmerii — mnepmoro TBOPY 3 ~ KOMIIO3UTOPCHKOI CHAAIIMHU
C. PaxMaHiHOBa, AKUW OyJI0 MEPEKIACHO IJI1 YOTUPUCTPYHHOI JIOMpPH 3
dopreniaHo. BUKOPUCTOBYIOTHCS METOAM E€MITIPUYHOI NPUPOIH, 30KpemMa
IHTEpB’I0 Ta y3arajlbHEHHA, SKI JO3BOJISIIOTh HA MPAKTUYHOMY PIBHI
3MIIMCHIOBATH BHBYEHHS 3alpONOHOBAHOI TEMH, a TaKOX CTPYKTYypHO-
aHATITUYHUN METOJ, Ha OCHOBI SIKOTO (POPMYETHCS JIOTIKA BUKJIAJICHHS
Martepiaay 1 BHCHOBKHM jociijkeHHs. HaykoBa HoBU3HA. Y crTarTTi
OMKCYETHCS TA APIYMEHTY€EThCS MTPAKTUKA MEepeKiIaay i BUKOHAHHS TBOPIB
C. PaxmMaHiHOBa yKpaiHCBKUMHM JOMpuUcTamMHu. Bmepiie, 3 mo3uiii
NEPEKOHJIMBOCTI  BUKOPUCTAHHS  JOMPOBOTO  PECYpPCY  BHPA3HOCTI,
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aHaJI3yIOThCS MOIIUPEH] Y BITYM3HIHOMY BUKOHABCTBI Bepcii Enerii (op. 3
Ne 1) — mepekman ayis qompu i opreniano M.T. Jlucenka, apaHKyBaHHSI
Ui TOMPH 3 OPKECTpOM HapoAHUX IHCTpyMmeHTIB b. Mixeesa.
OKpecoThC AUHAMIYHI, aroriydi, TeMOpOBI aCMEKTH BHUKOHABCHKHUX
iHTEepnpeTalii paxmaniHoBcbkoro meneBpy b. Mixeesum, H. Koctenko.
BuchoBku. Y cydyacHoMmy noMmpoBomy peneptyapi Eneris C. PaxmaniHoBa
€ €IUHUM ONyOJIIKOBAHUM OITyCOM TBOPYOiI CHAJAIIMHA KOMIIO3UTOPA,
nepekimagaeHHs skoro 3podineno M.T. JIlucenkom, BpaxoOBYHOUYH JOMPOBY
cienudiky, sKa PO3KPUBAETHCA 3aBASKH: 1) TpaHCIIOHYBaHHIO B
TOHAJBHICTh COJIb-MIHOp, SIKa CHpusie TeMOPOBIA HACUYEHOCTI 3BYKY, €
BUTPAIIHOK 3  TO3ULIl  PO3KpUTTS  chnenudikd  aKyCTUYHUX
3aKOHOMIPHOCTEH KOHCTPYKIIiI iIHCTpyMEHTa; 2) pallioHaIbHOMY BHOODY
atuTiKaTypu Ta TPUHOMIB 3BYKOBHUIOOYBaHHS, $KI IPYHTYIOThCS Ha
MPUHLNII XyI0KHbO-E€CTETUYHOI L1JIECITPSIMOBAHOCTI.

Knwuoei cnosa: Eneris C. PaxmaHiHOBa, JOMPOBUM pernepryap,
nepeKIaieHHs Il JOMPH, TOMPOBA IIKOJIa, MPUMUOMHU T'PU HA JOMPI.

bammvakoBa Hatainbss BUKTOpPOBHA, KaHIUIAT UCKYCCTBOBEACHUS,
noueHt, kadenpa ,Hapoanele wuHCTpyMeHTH  J[HEMpOMETPOBCKOMN
aKaJeMuu My3bIKu UM. M. [ TuHKH

EBcTpaTtenko bormana BajneHTmHOBHa, MaructpaHt kadeapsl
,»,HapoIHblE HWHCTPYMEHTHI  JIHENPOMETPOBCKOW aKaJIeMUU MY3BIKH
M. M. I'nmuaku

Enerus  C.B. PaxMaHuHOBa B  YKPAaHHCKOM  JIOMPOBOM
HCIOJIHUTENbCTBE: ClieU(PUKA MepPesI0KeHU U MHTepnpeTaunuu

Heas pabGorbl — omnpenenuTh CHeUUPUKY HMCHOJHUTEIbCKOM
Tpaauiuu nyteM aHanusa Enernn C.B. PaxmaHuHOBa B MEPEIOKEHUSIX U
UHTEpPOpETAUUsAX  BEAyIIMX  JOMPHUCTOB  YKPaMHCKOU IIKOJIBI.
MeTtomoJsiorus UCCJe0BaHuUs 3aKJTI0YAETCS B MPUMEHEHHUH
CPaBHUTEIBLHOIO  METOJa,  KOTOPBIM  TMO3BOJISIET  PAacCMOTPEThH
OTE€UYECTBEHHYIO UCITOJIHUTENIBCKYO MPaKTUKY UHTEpIIpETAN
npousBeaeHu C. PaxmannHoBa Ha pgompe. bosbiioe 3HadyeHue B
aHATUTUYECKON pa3paboTke TEMBbI uMeer UCIIOJIb30BAHUE

aKCHOJIOTUYECKOr0 TOAX0Aa, HAa OCHOBE KOTOPOro (OpMHPYIOTCS
[IEHHOCTHBIE KPUTEPUU OTOOpAa WHTEpPIpPETAIMOHHBIX Bepcuil Enermn —
NIEPBOr0 MPOMU3BEAEHUS U3 KOMIIO3UTOpPCcKOro Hacienus C. PaxmaHnHOBa,
KOTOPO€ OBLIO MEPENIOKEHO ISl HETBIPEXCTPYHHOU TOMPHI C (DOPTENHUAHO.
M cnonb3yroTess METOIBI SMIIMPUYECKON ITPUPOJIBI, B YACTHOCTH UHTEPBBIO



39

U 0000I11eHNEe, MO3BOJISIONIME HA MPAKTUUYECKOM YPOBHE OCYIIECTBIISATH
WU3YyUYECHUE MPEIJIOKECHHON TEMBI, a TaKXE CTPYKTYPHO-aHAJIUTHUYECKUU
METO/i, Ha OCHOBE KOTOPOTO (hOPMUPYETCS JTOTUKA U3TI0KEHUSI MaTepuaia
Y BbIBOJBI uccienoBanus. Hayunass HoBu3Ha. B cratee omnuceiBaeTcs u
apryMEHTUPYETCA  NPAKTUKAa  IEPENOXKEHHUS U HUHTEPIpPETAlNU
npousBeacHul C. PaxMaHMHOBA YKpaMmHCKUMHM JOMpUCTaMHu. BriepBwie ¢
no3ullMk  yOeIUTENbHOCTH  MCMOJIb30BAaHUA  JIOMPOBOTO  pecypca
BBIPA3UTEILHOCTH AHAJIMU3UPYIOTCS PACIPOCTPAHEHHBIE B OTEYECTBEHHOM
UCIIOJHUTEILCTBE Bepcuu Direruu (op. 3 Ne 1) — mepernoxeHue ajis ToMpPbl
u ¢doprenuano M.T. JIuceHko, apaHXUPOBKA IJIsi JOMPBI C OPKECTPOM
HAapOJHBIX HHCTPYMEHTOB b. MuxeeBa. VYka3aHHbBI JITHHAMHYECKUE,
aroruyeckre, TEMOpPOBBIE AaCMEKThl MCIOJHUTEIBCKUX HMHTEPIpPETAIIUM
paxmaHuHOBCKoro menespa b. Muxeessim, H. Koctenko. BeiBoabsl. B
COBPEMEHHOM JIOMPOBOM pernepryape Jieruss PaxMaHWHOBa SIBISETCS
€IUHCTBEHHBIM OIyOJMKOBAaHHBIM OITyCOM TBOPYECKOTO  HACIEIUs
KOMIIO3UTOPA, nepeoxenue koroporo caenano M.T. JIeicenko ¢ yueTom
JOMpPOBOM  cmenuuKku, KOTOpas  pacKpeiBaeTcsa  Omaromaps: 1)
TPAHCIIOHUPOBAHUIO B TOHAJIBLHOCTH COJIb-MHUHOP, KOTOpasi CIIOCOOCTBYET
TEMOPOBOI HACBHIIIICHHOCTH 3BYKa M SIBJISETCS] BBIUTPBIIIHON C TO3UIIUU
PacCKpBITUSl CIeU(UKHA aKyCTUYECKUX 3aKOHOMEPHOCTEH KOHCTPYKIIUU
WHCTPYMEHTA; 2) pallMOHAJILHOMY BBIOOPY amIUIMKATypbl W TPHUEMOB
3BYKOU3BJICYCHUS, OCHOBAHHBIX HA MPUHLOHUIE  XYJIOKECTBEHHO-
ACTETUYECKOM 11eT1eCO00pa3HOCTH.

Knwuesvie cnosa: dnerns C. PaxmanuHOBa, TOMPOBBIN penepTyap,
MEPEIIOKEHUA I JOMPBI, TOMPOBAs IIKOJA, IPUEMbl UTPBI Ha JOMPE,
WHTEPIPETALIMOHHAS BEPCHS.

Bashmakova Natalya, the candidate of Arts, docent, the ,Folk
instruments” chair for Mikhail Glinka academy music of Dnepropetrovsk
region

Yevstratenko Bohdana, the graduate student of ,,Folk instruments”
chair for Mikhail Glinka academy music of Dnepropetrovsk region

The purpose of this article is to determine the specifics of the
performance tradition through the analysis of the Elegy by
S. Rakhmaninoff in the translations and interpretations of the leading
domra-players of the Ukrainian school. The methodology of the study is
to apply a comparative method that allows us to consider the domestic
practice of interpreting the works of S. Rachmaninoff on the domra. Of
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great importance in the analytical work on the topic is the use of the
axiological approach, on the basis of which are based on the value criteria
for the selection of interpretive versions of Elegy — the first work on the
composer's legacy S. Rachmaninoff, which was translated into four-strike
domra with piano. Methods of empirical nature are used, in particular,
interviews and generalizations, which allow at the practical level to carry
out the study of the proposed topic, and the structural-analytical method on
the basis of which the logic of the presentation of the material and the
conclusions of the research are formed. Scientific newness. The article
describes and argued the practice of translating and performing the works
of S. Rachmaninoff by Ukrainian domristants. For the first time, from the
standpoint of the persuasiveness of the use of the worldly resource of
expressiveness, the versions of Elegy (op. 3 No. 1) commonly distributed
in the domestic arts are analyzed: translation for the domra and piano M.T.
Lysenko, arranging for the domra with the orchestra of folk instruments
B. Mikheyev. The dynamic, agogical, timbral aspects of the performance
interpretation of the Rachmaninoff masterpiece B. Mikheev, N. Kostenko
are outlined. Conclusions. In today's house repertoire, Elegy by S.
Rakhmaninoff is the only published opus of the composer's creative
heritage, translated by M.T. Lysenko, taking into account the specificity of
domra, which is revealed due to: 1) transpose into the tonality of the salt-
minor, which contributes to the timbre of sound saturation, is a winner
from the position of disclosing the specificity of the acoustic patterns of
the instrument's design; 2) rational choice of the application and
techniques of sound production, which is based on the principle of artistic
and aesthetic purpose.

The key words: Elegy by S. Rakhmaninoff, repertoire for domra,
transcription for domra, school of domra player, methods of play domra,
interpretation version.

IloctanoBka mpoOsemu. bararorpanHa TBopuicTh  Cepris
BacunboBrua PaxMaHiHOBa 3aTpebyBaHa ChOTOJHI y BCHOMY CBiTi. Horo
TBOPU BUJIUIAIOTHCA TOETUKOIO, KAHTWICHHICTIO MY3WYHOI JOYMKH,
JaJ0BOI0 3MIHHICTIO, SCKpaBUMU OapBamu rapmoHiil. KoxeH 3 HHX €
HIEICBPOM MY3UYHOI KYJbTYpH, TOMY BHKOHYBAaTH MY3HMKY O3HAYEHOTO
KOMIIO3UTOpPA € BEJIHUKOI0 YECTH0 Ta BiAMOBINAIBHICTIO JJISI MY3UKAHTIB
yCIX crhemniami3aiii, npyu 4oMy OUIBIIICTh 3 HUX MPEJCTABISIOTH TBOPU
C. PaxmaniHOBa y Tmepekiaai, TOMy IO B IHCTPYMEHTaJIbHOMY >KaHpi
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aBTOp BiJjgaBaB TiepeBary QopremianHid My3ulll. B Tol ke dac
KOMITIO3UTOpP HAroJiolryBaB Ha TOMY, IO TBOPYICTh OUIBIIOCTI aBTOPIB
HACTLJIbKY TPOHUKHYTA HAPOJHUM MEJIOCOM CBOEI KpaiHH, 110 LI€ HE MOXKE
HE B1JI0Opa3uTHCH B iX TBOpax [5].

Otrxe, moBara C.PaxmaHiHOBa 10 HAapOAHUX JKEPEN CBITOBOI
MY3UYHOI KYJIbTYpU MOXE€ OyTH BaroMMM apryMeHTOM IS 1HTerparii
HOro TBOPIB y penepTyap akaJeMIYHUX HAPOJHUX ITHCTPYMEHTIB.

AKTYaJIbHICTh 03HA4Y€HOI MPOOJIEMH 3YMOBIIIOETHCSI HacamIiepes ii
MPAaKTUYHUM 3HAYCHHSM. AHaI3 KOHIEPTHOI MPAKTUKKA Ta HABYAIbHO-
METOAMYHUX MPOrpaM BITUM3HSHUX MY3WYHUX BY31B CBIIUUTH MPO TE, IO
YKpPaiHChbKI ~ JOMPUCTH (B~ OUIBIIOCTI  BUMAJAKIB) MNpU  POOOTI
BUKOPHUCTOBYIOTH BujaHi TBopu C. PaxmaHiHOBa B 00poOIl JJIsi CKPUIIKU
Ta Qopremniano — «ltamificbka nonbkay, «lIpemoa», «Pomanc pe-miHop»,
«Pomanc ,,KBitens”», «Cepenana», «Ilmsicka nuraHok», «MaprapuTkuy,
«IlIpemoniss Ne 4 wmi-minop», «ETion-kaptuna Ne2y» (omyOiikoBaHl y
30ipui «TBopu nist ckpunkm» — «Myssikay, 1988 p.). Croromni BoHU
NOIIMPEHI M y HaBYaJbHOMY IIpOLECI — IX MEpeNiK 3HaXOAUMO Y
nporpamax 3 kiacy gomMpu B HMAY im. ILI. YaiikoBchkoro (aBTOp
M.T. binokones, 2005 p.), y XHYM 1m. LII. KotnsipeBcbkoro (aBTOp
H.€. Kocrenko, 2012 p.). Takum 4uHOM, y CydacHiil IpakTHlll IOMpPOBa
cnenudika BuKoHaHHsS TBOpiB C. PaxmaHiHOBa MepedaeThCs y BUTIISIL
PYKOIIMCHOI peAaKilii CKPUIIKOBUX TEpeKajeHb. AJle 1€ MPaBWIO Mae
BukitoueHHs. Enerid (op. 3 Ne 1) € nepiium, 1 Ha TenepinHii yac €TMHUM
TBOPOM, NEPEKIAEHHS SIKOTO JJI1 YOTUPUCTPYHHOI AOMpHU 3 (hopTemniaHno
oysno omyOmikoBaHo (y 30ipui «TBopu mma gompu», Tom VIII, Kuis,
1950 p.). MoxnuBO caMme 3aBISKH O3HA4YCHIN MmyOsikaiii Iel TBIp €
HANOLIBII MOMYJISIPHUM OIyCOM CEpell JOMPHUCTIB, 3 AKOTO PO3MOYABCS
IpOIEC BIPOBAIKEHHS Y JTOMPOBHUM penepTyap TBOPUOi CHAAIIMHU
C. PaxmaniHoBa.

Orasin giteparypu. He 3Baxkarounm Ha Te, 10 B OCTaHHI 4Yacu
HAyKOBUM 1HTEpPEC JI0 JOMPOBOTO MHCTEITBA 3HAYHO AaKTUBI3yBaBCS —
IPOTSITOM OCTAHHIX JECATH POKiB 3’siBuiuch auceprailii B.B. Iletpux,
H.€. Kocrenko, O.JI. OmiitHuka, — Bce X penepTyapHU HaMPSIMOK
JTOCHIIKEHB 1 TOCI 3aIMIIAETHCS CEPE MPIOPUTETHUX 3aBJaHb CY4YaCHOTO
MY3MKO3HaBCTBa. B >komHOMY 31 3rajjaHux AOCIHIKEHb JOMPOBI Bepcii
TBOpiB C. PaxmMaHIHOBa, Ha JKaJlb, HE aHAJII3yBaJIHCH.
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Merta crTarTi — BH3HAUMTH cHOENU(IKY BHKOHABCHKOI TpaaMIli
nuisixoM  anamizy  Emerii  C.B. PaxmaniHoBa B mepekiagax Ta
IHTEpIIpEeTaIlisiX MPOBIIHUX JIOMPUCTIB YKPATHCHKOI HIKOJIU.

O0’€KTOM J0CJiIKEeHHS TTOCTA€ BITYN3HSIHE BUKOHABCHKE JOMPOBE
MHUCTENTBO, a mnpeaMerom — Eneris C. PaxmaninoBa Ta cmenudika i
BUKOHAHHS Ha JIOMPI.

Bukinanx ocHoBHoro marepiany. Eneris C. PaxmaninoBa Oyna
HalMcaHa y paHHId mepioa TBopyocTi kommosutopa (B 1892 p.). Bona
BiIKpuBae MaHTACTUUHY CIOITY [Ji (popTemiaHo, 10 SKOT TAKOK BXOJSTh:
«Menonis», «Cepenana», «lIpemoay, «llommmuHens» (HE TUBISYNCH HA
T€, 10 BCl TBOPHM € YaCTUHAMHU CIOITH, BOHM YacTO BUKOHYIOIOTHCS
okpeMmo). Eneris mae npucary — A.Il. ApeHCbKOMYy — BHKJaJaudy
PaxmaHiHOBa 3 KJ1aCy KOMITO3UIIIi.

ABTOpOM TEPIIOrO JIOMPOBOrO TmepekinaaeHHsa Enerii € Bigomui
MY3UYHHUH MeAaror, METOJAUCT JOMPOBOTO MUCTEITBA, IOMPHUCT, TUPUTCHT
Mukona TumodiiioBuu Jlucenko (1918 - 2007) — pynaarop xapKiBChKOi
JIOMPOBOI IIKOJIU, KA € OAHIEI0 3 MPOBIIHUX Y CYYACHOMY MHUCTELUBKOMY
npocropi. Moro TpuBaiMii NemaroriyHuWii NUIAX OXOIUIIOE IIEPiONH
BukiamanHsa y XapkiBcekit (1947 - 1951; 1955 - 1963); ta KuiBchkiit
(1969 - 2000) xoHCEpBaATOPIsX; CEpea MOro HaWBIIOMIIINX BHXOBAHIIIB:
€.0. bopTHUK — 3aclyXeHHMl TpaliBHUK KYJbTypu, mpodecop;
@.I". KopoBaii — naypear | mpemii MixnHapoaHoro koHkypcy (Mockaa,
1957), 3acnykenuit nisia MuctenTB Ykpainu, npodecop; b.O. MixeeB —
3aCY)KeHUH 11949  MHUCTeNTB YKpainu, mpodecop; B.M.Osoxg -
3aCIIy’KEHUH MpalIBHUK KYJbTYpUu YKpaiHu, npodecop Ta 1H.

OueBuaHO, 110, 3BepTar4uch 10 TBOpUocTi C. PaxMaHiHOBa,
M.T. JluceHko mnparHyB 30araTUTU akaJeMIuHl TPaAIUIl JTOMPOBOTO
MHCTENTBA. M0ro 3ycmiuIsMu (hOpMyBaIHCh BHCOKOXYIOXKHI Opi€HTHPH
KOHIIEPTHOT TPAKTUKH JIOMPUCTIB Ta HABUYAJIBLHOTO IIPOIECY, B SKOMY
pernepTyap BUCTYIae OCHOBOIO Ta MaTepiaJioM TBOPUOTO CIIJIKYBaHHSI.

VY penakuii M.T. JIucenka TBIp NPeCTaBICHO B TOHAJIBHOCTI COJIb-
MIHOp (B OpHUTiHaJl BUKOPUCTOBYETHCS TOHAIBHICTh Mi-0€MOJIb MIHOD). Y
CKpPHUIIKOBI Bepcii TBOpPY, aBTOPCTBO SIKOI HaJICXUTh Muxaumy
@DiXTEHr0JIbIly, BUKOPUCTAHA TOHAIBHICTH (Ha-mi€e3 MiHOp (B Wik ke
TOHaJbHOCTI  Ejeriro  JeMOHCTPYIOTh  JOMPHUCTU-TPHOXCTPYHHHKH).
TpancnonyBaHHsI B COJIb-MiHOD, 3anponoHoBane M.T. Jlucenkom, Bkazye
Ha Oa)kaHHS BUTIHO MPEACTABUTH YOTHUPHOXCTPYHHY JOMpY, ii BUpa3Hi
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MOJKJIUBOCTI, TOMY IO 3aBIJKH pPE30HYyBaHHIO OacoBoi cTpyHH (Q)
30araqyeTbcsi TeMOpOBa OKpaca 3By4YaHHS.

Ak Bimomo, Eneris € cyTro JIpUYHUM >KaHPOM, BiJATBOPIOIOYUM
EeMOIIIMHUN  pe3yiabTaT (UIOCOPCHKOTO MHUCIASHHS HaJA CKJIaJHUMH
npoOreMamMu OyTTsl, BOHA MO€AHYE B €001 KUIbKa >KaHPOBUX OCHOB:
HOKTIOpH, pomaHc, micHsA. Caia BigzHauutH, 1o Eneris C. PaxmaHiHOBa
noaaetbes [.B. MapuueBoro sik npuKIiIa, mo UIFOCTPY€E MpUTaMaHHl IbOMY
KAHPY MY3U4YHI 3aCO0M BTIJICHHS CTaHy CKOpPOOTH, 3HEBIPH Ta CMYTKY
(Hu3ximHa OyJoBa MEJIOJIMHOTO MAJIOHKY, IPUCYTHICTh MOTHBIB
3iTxanus) [4].

Bkazana cneumdika kaHpy, 3a 3agymom  M.T. JluceHka,
B1I0OOpaKaeThCsl y IOMPOBOMY Iepekiaal 30KpemMa TUM, 0 JTIOMIHYIOUHUM
NpUAOMOM 3BYKOBUJO0OYBaHHsS € TpeMojo. HaBiTh 31 3MIHOIO mpuitomy
IpH, EJETINHICTh 3aJIUIIAETHCS — BUKOHAHHA IMOJBIMHUX HOT y CEpeaHIN
JacTUHI TEPEeMIHHMMH yJapamMd Ta yJapaMd BHHU3  TPaIUIIHHO
3MIMCHIOETHCA 3 BUKOPUCTAHHIM «IAJBIIEBOTO JIETATO» ad0 «JIeraTo JiBoOi
PYKI».

[IpoTsiroMm ychOro TBOpPY TMapTis aKOMIAHEMEHTY TPEICTaBIISIE
co00I0 TapMOHIYHI (PYHKIII y BHUIVISIAL PO3KIAAEHOTO apremxio (mpu
IIbOMy 0acoBHI TOJIOC 3BYYHUTh BECh TaKT, aj€ HE BHIUIIETBCH Y
PUTMIYHOMY  MaIOHKY). Takum 4YuHOM, (PAKTypHUM  PIIICHHSIM
MIJKPECTIOEThCS BUPA3HICTh CaM€ MEJOJUYHOro Mmarepiany. B maprii
dopremniaHo, B KyJbMiHamiiiHuX 30Hax, Yy Bepcii M.T. Jlucenka
nyO0€ThCSl MEJO/IIsl OKTaBaMM, CTBOPIOIOYM €(EKT OPKECTPOBOTO TYTTI
(26-32 TT). Ane Ha TOYATKy CEPEIHBOTO PO3MITY TBOPY IMPOBOJUTHCS
TeMaTh4Ha JiHisg ¢opreniaHo B OacoBii maprii (41 1.), a B mapTii cojicra
HAa pp YyJAapoM BHH3 BHKOHYIOTHCS MOJBIMHI HOTH. Ilicms 1mboro
3apOJDKYETHCS Tiasior y BHTIIAAI KOpoTkux perumk (50-55 tr.). IlizHime
aKOMITAHEMEHT Yy TPIOJBHOMY BWIJISAMI JOTIOMara€ IOKa3aTH IHTOHAIII]
HAaCTOPOXKEHOCTI Ta CXBWJIBOBAHOCTI, IMIJKPECIIOE 3pOCTAHHA Ta
30yJKEHHS, TIABOJASYM COJIiCTa JO0 OUIbll CTPUMAHOIO TEMILY.
Habnmxkarouuch 10 KajaeHIlli, pojb CYmpOBOAY CTa€ OUIBII 3HAYYIIOIO.
Hegenuka 3a macimraboM KaJeHIlIS COJICTa MOBEPTA€E MOYATKOBHUI HACTpPii
KaTIOHOCTI Ta BHOCHTBH €JIEMEHTH Meyaii. Ii CTpyKTypa — JBa KOPOTKi
BUCXIJIHI MOTUBH y TEpIII0, PO3MEXKOBaHI May3aMH, Kl BIJOOPaKarOTh
MyCTOTY 1 TUIIYy, Ta OLIBLI PO3TOPHYTHH TPETiH, sIKI BUKOHYIOTHCS Ha
TPEMOJIO.
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Ha mouatky penpusu MeaoauvHa JIiHIS TPOBOJAUTHCA Y MapTii COJIO
Ha PP cexcTtamu. 3BepTae Ha cebe yBary ¢akTypHE PIIIEHHS OCTaHHIX 8§
TakTiB. B akommaHeMeHTI JyHa€ MOTHUB-TIMTAHHS, SKWAW OJpazy X
MOBTOpIOE coJicT, sk exo. DiHanmbHa (pasza, K KpUK y HEOyTTH,
CIIOBHEHUW cHoMiBaHHSA Ta Haali (octaHHa HOoTa —  V  CTYyIiHb
TOHAJIBHOCTI, 3BYYUTh HE 3aBEPIICHO Ta BUKOHYeThcsa Ha fff) mpopizye
My3UYHUN npocTip. BoHa npecrapiise o000 MPOHU3INBUN YHICOH, SIKUN
CUHXPOHHO BUKOHYIOTh OKTaBaMU aKOMIIAHIATOP 1 COJIICT, y MapTii SKOTo
NpUCYTHIN creuuiuHUil TpUHOM 3BYKOBUIOOYBAaHHS — aKIEHTOBAaHE
Tpemoio. Take gakTypHe pillIeHHS MIIKPECIIOE BEIUYHICTH TBOPY.

Otrxe, anamiz mnepekiamy M.T.JIlucenka m03BOJISIE BHUIAIIUTH
JeKiIbKa, Ha Halll MOIJSAJ], MO3WTHUBHUX AacCIeKTIB JOMPOBOi Bepcii. Y
3aMpoOINIOHOBAHOMY BHKJIaJCHHI Matepias HaOyBae (akTypHYy 00’ €MHICTh
Ta penbeHICTh. BUKOpUCTaHHSM pI3HOBHAIB TPEMOJO (AKIEHTOBAHE,
JIerKe, HaCHU4YeHE, TPEMOJIO MOJABIMHUX HOT) JOCSTAETHCS IJIACTUYHICTH
IHTOHYBaHHS Ta 3BYKOBEJCHHS — 3aBJISIKU TPEMOJIIOBAHHIO PUTMIYHUX
TPUBAJIOCTEH JOMPHUCTH MarOTh MOXKJIUBICTh OUIBIN (UIITPAaHHO TTOKA3aTH
TOW 4K IHIIWHN BIATIHOK (pazyBaHHs (Ha (opTemiaHO BEIUKI TPUBAJIOCTI
3aTyXalTh CcKopime). MOXIUBICTh TEMOpPOBOI KOJOPUCTUKH, fAKa Y
HOTHOMY TEKCTI 3adiKCOBaHa JIMIIIEC aIUIIKaTyporo, B TOH dYac sIK BHOIp
(3HaXO/KEHHSI) TOTO0 YHM IHIIOrO TeMOpy BUXOIUTH y cdepy CyTo
BUKOHAaBCBbKUX  3aco0iB  iHTepmperauii. Ile  mae  MOXIMBICTB
YPI3HOMAHITHUTH MEJOAIMHUI MaloHOK TBOpY (Tak, HampUKIad, Vy
penpuzHoMy posaini b. Mixeer mpoomuth Memomito Sul ponticcello,
HAJA09H T BIATIHKY «CBITJIOT CKOPOOTHY).

[nesny  yuHiB-mociimoBHuKIB  M.T. Jlucenka y  XapKiBCHKIi
JOMPOBIHM HIKOJ1 HUHI NMpeacTaBiAoTh: bopuc OnekcannpoBuy MixeeB —
BUJATHU JTOMPHUCT, KOMIIO3UTOD, npodecop XapKiBChKOTO
HallloHaIbHOTO  yHiBepcuTeTry  MucTenrB M. L.II. KoTasipeBcrkoro,
CydacHUM  Jijgep  Ii€l  BHKOHABChbKOI  Imkojdu  Ta  Haramis
€BreniiBHa KocTeHKO — KaHIMAAT MHUCTEITBO3HABCTBA, JoieHT XHYM
im. LII. KoTnsipeBcbkoro, Jnaypear MDKHApOJHUX  KOHKYPCIB,  siKa
HaBYaJlach MHCTEUTBY Tpu Ha gompi sk y M.T. Jlucenka (y 1995 -
1999 pp.) Ta y B.O. Mixeena (1999 - 2004 pp.).

b.O. MixeeB y KOHIEPTHIM Ta TEAaroriyHid AISIBHOCTI 3aBXKIU
BIJIBOJIUTH OJIHE 3 TOJIOBHUX MICIIb TBOpPaM POCIHCHKUX KOMIIO3UTOPIB
(O. bopognin, M. Pumcekuii-KopcakoB) 1, 30Kpema, omycam
C. PaxmaninoBa. HaiiOuibimr 3aTpeOyBaHi B pemnepryapi  BiOMOTO
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nompucta (Ha psany 3 Eneriero) Oynu: Cepenana, Pomanc, Ilpemion.
Hartanis Kocrenko, Bkazye y MoHorpadii, MpuUCBSYEHINH MHOro TBOpYIi
TisibHOCTI, 1110 bopuc OnexcanapoBuY 3p0OUB psiJi TPAHCKPUIIII TBOPiB
C. PaxManiHOBa JJI1 OPKECTPY HAPOJIHUX THCTPYMEHTIB — [HTpOIyKIIis Ta
KaBaTtuna 3 onepu «Aineko», Tpu pocCiiiCbKi MICHI AJi1 XOPY Ta OPKECTPY
HApOJHUX IHCTPYMEHTIB, Eneris muist tompu 3 opkectpom [2, 36].

Takum wywmnoMm, b.O.MixeeB mnepmuMm I1HCTpyMeHTyBaB Emerito
C.B. PaxmaniHOBa il YOTUPUCTPYHHOI JOMPH 3 OPKECTPOM HAPOTHUX
IHCTPYMEHTIB aJie, Ha KaJjb, 1 JOCI NapTUTYypa ICHYE JIUIIEC Y PYKOITUCHOMY
Burisigli. Cnpoba 30araduenHss ctBopeHoi M.T. Jlucenkom daktypu
aKOMITAHEMEHTY OpKecTpoBMMH OapBamu crtana Baajow. Illexesp
MY3UYHOI KYJbTYpH 3acsisiB Yy HOBOMY TEMOpPOBOMY pIllI€HHI, J€
BUPAXaJIbHUMH PECYypcaMU OPKECTPY HAPOIAHUX THCTPYMEHTIB HIOM OYJI0
M1JIKPECIEHO HOTO HAPOIHICTD.

Cepen HailBUpa3HINIUX PillIEeHb, MPEACTABICHUX B OPKECTPOBIU
BEpCii: IHCTPYMEHTYBaHHsI KYJbMIHAIIll HEPIIOr0 po3AlLLy, A€ CYHpOBI,
10 BUKOHYE€ThCS OaianailkaMu, CTBOPIOE MPO30pUil POH 111 MENOAl1, siKa
HIOU «OKPWISIETHCS» (3 26 T.); CXBUJIbOBAHICTh Ta HAJis, IO YYETHhCSA Y
dbpazax cepemHhOr0 PO3MALTy y BHUKOHAHHI HHM3bKHUX IHCTPYMEHTIB
nompoBoi rpynu (41-46, 50-51, 54-55 Tt.); BUpa3Hi yaapu JHUTaBp, IO
H1JKPECIIOTh ApaMaT3M 3MIcTy. MOTyTHICTh Ta HacHara OpKeCTPOBOTO
3ByYaHHS BIJITIHSIE COJIbHI KaJEHIIIHI peruliku (10 mepeayoTh penpusi)
CTBOPIOIOYU OCOOJIMBY 3aAyIIEBHICTh Ta UUPICTb.

Ananiz inTepnpertanii TBopy b. MixeeBum (aymiozanuc 1981 p. 3
«Jlep’kaBHUM OpPKECTPOM PYCHKMX HApOJHUX IHCTpyMeHTIB “Pocisa™» Ta
H. Koctenko (Bimeozanuc 2014 p. y cynpoBoai T. MijieHiHO1) 103BOJIsIE
BUJIJIUTA €JUHUNA CHOUIBHUI TapaMeTp — BIANOBIJHICTh BKa3aHUM Y
nepekyiaal npuiiomam rpu. B Tol ke yac € pan cneuu(piuyHuX puc, sKi
peani3yloThCsl B paMKax BHKOHABCHKOI TpaJullli XapKiBCbKOI JOMPOBOI
IITKOJIH.

BukoHaBmi yBa)XHO CTaBJIATHCA JO TEMIIOBUX BKa3iBOK aBTOpa
(ocHoBHUIi Temn — Moderato; cepeaHss dactuHa — PiU VIiVO) Ta He
HEXTYIOTh aroriYHUMHU BIIXWUJICHHSIMH. EKCHO3uIliiiHe TMPOBEJACHHS TEMH
b. MixeeB BUKOHYE B €IMHOMY TEMIIl, III0 CTBOPIOE IUTICHICTh, MIUPOTY,
NpOTSKHICTE 0o0paszy; y Bepcii H. Koctenko B o3HayeHi wacTuHI
MICTATBCSI HEBEJIMKI TEMIOBI BiAXWICHHS. Ha moyaTky cepelHbOi YaCTUHU
b. MixeeB 311CHIOE TEMIIOBUI 3[BUT — MTOKA3Y€ aBTOPCHhKI TEMIIOB1 3MiHH,
3aBISKH I[bOMY BIJIOYBA€ThCSA CINIBCTABJICHHA XYJOXKHIX €JIEMEHTIB



46

OKpEMHX YaCTHH, MAKPECIIOEThCS X 0O0pa3Ha KOHTPACTHICTH, MaTepial
CEepEeIHbOI YACTUHU MPOBOJIUTHCS HUM O€3 BIIXWICHb, JIETKO, HaBITh
MmpiinBo. H. KocTeHKo mocTymoBo BBOAUTH ciayxada B oOpasHy cdepy
CEpEeIHbOI YaCTHUHHU, AKY B TEMOPOBOMY BIJHOIICHHI BHUKOHYE OUIBII
I3BIHKO, SICKPaBO Ta HACUYEHO.

Pi3HSTBCA JOWHAMIYHI, apPTUKYJSIIAHI Ta TEMOPOBI HIOAHCHU
iHTEepnpeTaii. Big3HauMmo, 10 Yy TpaKTyBaHHI POCIMCBKOI MY3UKH
b. MixeeBy BHaeTbcs TMepenada HallOHAIBHOTO KOJIOPUTY, TOHKOTO
3a[yIIEBHOTO JHPU3MYy, XapaKTepPHOCTI My3umuHOi ekcmpecii. oro
BukoHaHHsi Enerii C.B. PaxmaninoBa Bijpi3Hsie mupoTa ¥ 0araTcTBO
HaTITPU KOJOPUCTUYHO-TEMOPOBOTO 3BYUYaHHS JOMPH.

BucHoBkn. VY cywacHomy JgompoBomy penepryapi  Exeris
C. PaxmaniHOBa — e€AWMHUN OMyOJIKOBAHUM OIyC TBOPYOI CHAIIIMHU
KOMIIO3UTOpa,  TepekyageHHs  skoro  3pobmeno  M.T. Jlucenkom,
BPaxOBYIOUM JOMPOBY cCHeUU(]iIKy, sKa PO3KPUBAETHCA 3aBJSKU:
1) TpaHCIIOHYBaHHIO B TOHAIBHICTH COJIb-MIHOp, SIKa CIPHUSE TEMOPOBIH
HACUYEHOCT! 3BYKY, € BUTPAIIHOK 3 TMO3UII PO3KPUTTS CHEeUUQiKu
aKyCTUYHUX 3aKOHOMIPHOCTEM KOHCTPYKIIii 1HCTPYMEHTA,
2) paiioHaJbHOMY BHOOpY arulikaTypH Ta MPUHOMIB 3BYKOBUIOOYBaHHS,
AK1 TPYHTYIOThCSA HAa MPUHIIUII XYJI0KHbO-€CTETUYHOT LIJIECIPSIMOBAHOCTI.
[IponoBxkyroun Tpajauiii BUYUTENS, MIOAO0 YPI3HOMAHITHEHHS JIOMpPOBOI
My3uku, b. MixeeBuM OyJI0 CTBOPEHO OpPKECTPOBY BEpCilO0 MapTii
aKOMITAHEMEHTY aHaJII30BAaHOTO TBOPY, 1 TAKUM YMHOM, BUPAKAIbHUMU
pecypcaMu OpKeCTpy HapOJIHUX THCTPYMEHTIB BIH MIJKPECIUB HAPOIHICTh
I ECH.

Lleii omyc mpexacTaBisie co0OOK TBIp peNepTyapHOi Tpajuiii
XapKIBCHKOI JOMPOBOI IIKOJH, cienudika Koi pO3pUBAETHCS MPU aHAII31
3anuciB Enerii C. PaxmaninoBa y BukoHanHi b. MixeeBa ta H. Koctenko.
€IuHUN CHUIBbHUN TapaMeTp — BIJMOBIAHICTh BKa3aHUM Yy TNEpeKai
npuiioMaM rpu; cepell ceuuPiyHuX puc — AUHAMIYHI, apTUKYJALINHI Ta
TeMOpOB1 HIOAHCH.

IlepcriekTUBU JOCHITKEHHSI O3HAYCHOI TEMATHUKH IMO3HAYAIOTHCS
mpoliecaMyd  BHUSBIICHHS ~ 3arajbHUX  [PUHIMIIB  MEepeKiIaJcHHS,
BUKOHABCHKOI  pedakiii Ta, Oe3yMOBHO, IHTepHpeTalii TBOPIB
C. PaxMaHiHOBa Ha JOMpI LUISXOM MOJAJBIIOTO aHaJi3y JOMPOBOTO
MHCTENTBA Y KpPATHH.
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Mera crarri — TPOCTEKUTH HANUOUIBII CYTTEBI CHUMBOJIYHI
nepuiopxepena jgerenan npo «Tpucrana ta [3ombay» y midosorii Ta
My3dlll ¥ 3HAWTHW MLUISAXW BTUIEHHS 1X Y BHUKOHABCBHKIM MpPaKTHIL.
Metomoioris. Hnga  peranbHOro BUBYECHHS oOpaHoi  Temu
BUKOPHUCTOBYETHCSI 1HTErpaTUBHA METOOJIOTIS, SIKa MOEJHYE 1CTOPUYHI,
TEOPETUYHI, = BUKOHABCHKO-IHTEPHPETATOPChKI ~ METOJM  HAYKOBOTO
Mi3HAHHS (METOAU ICTOPU3MY, KOMIUIEKCHOTO Ta I1HTEPHPETOJIOTIYHOTO
aHanizy). HaykoBa HOBHM3HA CTaTTi MOJSTaE y BHUPILMIEHHI MPOOJEeMHU
BUSIBJICHHS 0o0pa3HoCTI Ta CIO’KE€THOCTI y BUKOHABCBHKO-
iHTeprperaropcbkii  cepi. Dopremianni Tpanckpumiii @. Jlicra €
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BaroMol0 YacCTHHOIO perepTryapy mia"icta. OHaKk 3BEpHEHHS BUKOHABIIIB
camMe 0 TpaHCKpumiiii omnepuux ¢parmentiB P. Barnepa He €
TpaguuiiHuM  siBuieM. Chi  BIJ3HAYUTU  YHIBEPCAIBHICTh  TaKUX
TPAHCKPUIIIIII HA TBOPUOMY IUISIXY MiaHicTa. B y4HIBCbKOMY penepryapi
BOHM HEOOXIJHI JJii BHUBYEHHS OCOOJMBOCTEHW BTIICHHS TeaTpaibHOI
MY3UKH Yy Mexax ¢opTenianHoi dakTtypu. Y  pemepryapi K
KOHLIepTytouoro mianicta TpaHckpumiii @. Jlicra 3a P. Barmepom
NpUBa0IIOIOTh BU3HAYHOIO €(EKTHICTIO, BIPTYO3HICTIO Ta I1KaBOIO
IIporpaMHicTIO. MarepiagoM IPOIIOHOBAHOTO HAYKOBOI'O JOCIHIIKEHHS
noctae TpaHckpumniis @. Jlicra «Cmepts I[30mpam» 3a P. Baraepow.
BucnoBku. TBip Baruepa-Jlicta € yHIKaJIbHUM CHHTE30M MPHUPOTHUX
(bonbKIOPHUX) MEPIIOKEPEST Ta KOMIIO3UTOPCHKUX TOIIYKIB JIBOX
BUJIATHUX TIPEACTABHUKIB €MOXU poMaHTH3My. CHHTE3 OpKECTPOBOTO Ta
dbopTeniaHHOTO MHCJICHHS 3yMOBJIIOE ¥ 0COOMUBY (OpMy TBOpPY, MH
BU3HAUUMO 1i SIK «CKJIaJJHAa HEKOHTpacTHa». Jlis 1€l TpaHCKpUIIIii
XapakTepHEe BUKOPUCTAHHS apINEKIMHUX TMacaxiB, IO OXOIUIIOIThH
HIMPOKUN pericTpoBuil miana3zoH. Came 1el mpuiioM 3arivoitoe ciayxada
10 MidosioriuHoi cdepu Ta CTBOPIOE OCOOJMBE BIAUYTTS PEaJbHOCTI.
@oprenianHa TpaHckpunuist «CmepTs [30abaM» BigkpUTa Ha3yCcTpid
MaliOyTHROMY, 3aKJaJieHl TYT 1JIei 3HalayTh BIATYK y OyAb-sKYy €HoXy, a
BTUJICHHS 1X KOKEH pa3 OyJie HEIMOBTOPHUM.

Knwuosi cnoea: tpanckpumilisi, widosoreMa, apxetun, Mid,
1HTEepIIpeTallisi, CHMBOJI, perepTyap.

IllutoBa CBeTiiaHAa AHATOJIbeBHA, KaHIUJAT HCKYCCTBOBEJICHUS,
JOLIEHT, 3aBenylomas kadeapoud ,Hcropus u  Teopuss My3bIKUA
JIHenponeTpoBCKOW akaaeMuu My3bIkd UM. M. I TuHKU

Oxora  AHHa = AJIeKCaHAPOBHA, MarucTpant  Kadeapsl
,oprenuano” JJHEmponeTpoBCKOM akageMun My3bIkd UM. M. [ THHKH

EcrecrBeHHble U aBTOpCcKHEe MHGoJ0reMbl B (oprenuaHHOn
TPaHCKpUNUUM onepHoro ¢pparmenra «Cmeprs U3oabab» (P. Barnep
- @, Jlucr)

Heas cratbm —  0OpociHeauTh  HaubOoJee  CYIIECTBEHHBIC
CUMBOJIMYECKHE IEPBOUCTOUYHUKH JIeTeHAbl 0 «Tpucrane u M3onbae» B
Mudosorun M My3blKe, a TakKe HaWTH MyTH BOIUIONICHUS WX B
VCIIOJIHUTENIbCKOW mpakTuke. Merogosorus. Uit AETaIbHOTO W3YyYEHUS
TEMBbl HCHOJIb3YyEeTCS HHTETpaTUBHAs METOJOJOTUsA, OOBEIUHAIONIAs
VUCTOPUYECKUE, TEOPETUYECKUE, HCIIOIHUTEIBCKO-UHTEPIIPETATOPCKUI
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METOJIbl HAYYHOrO IO3HaHHS (METOIbl HMCTOPU3Ma, KOMIUIEKCHOTO U
WHTEPIPETOIOTMYHOr0 aHan3a). HayuyHast HOBH3HA CTaTbU 3aKJIHOYAETCS
B pCIICHUH TPOOJIEeMbl BBISBICHUS OOpPAa3HOCTH U CHOKETHOCTH B
VCTIOJIHUTEIIbCKO-UHTEPIIPETATOPCKON cdepe. doprenuaHHbIe
Tpanckpunuuu . Jlucra SBIAIOTCA BECOMOM 4YacThIO pemnepryapa
nuaHucta. OgHaKo 0OpallleHHe UCTIOTHUTEIEH UMEHHO K TPAHCKPHUIILIHIM
onepHbIX (parmeHToB P. Baruepa He gBisieTcst TpaIUIIMOHHBIM SBJICHUEM.
Crmenyer OTMETUTh YHUBEPCAIBHOCTh TAKUX TPAHCKPHUIIIUMKA  Ha
TBOPUYECKOM TyTH MNHaHUCTAa. B  ydyeHHMYECKOM pernepryape OHU
HEOOXOIUMBI ISl U3Y4YEHHUsS OCOOCHHOCTEH BOIUIONICHUS TeaTpaibHOMN
My3bIKM B paMmMKkax ¢oprenuaHHoil ¢akTypel. B penepryape ke
KOHLEPTUpYOIIEro nuanucta Tpanckpunuuu . Jlucra mo P. Baruepy
NPUBIECKAIOT  A(PQPEKTHOCTbIO,  BUPTYO3HOCTBIO U HMHTEPECHOMU
NPOTPaMMHOCTBIO. Marepuaiom IPEJCTAaBICHHOTO HAy4YHOTO
uccienoBanus spisieTcss Tpanckpunuus @. Jlucra «Cmepts M305bab» 1mo
P. Barnepy. BwiBoabl. IlpousBenenue Barnepa-Jlucra  saBasercs
YHUKaJIbHBIM CUHTE30M (ONBKIOPHBIX ~ MEPBOUCTOYHUKOB u
KOMIIO3UTOPCKUX TOMCKOB JBYX BBIJIAIOIIUXCS MPEACTABUTENCH 3MOXU
pomanTu3ma. CHUHTE3 OpPKECTPOBOro U (OPTENMHUAHHOTO MBIIIICHUS
oOycnaBivBaeT U 0coOyr0 GopMy MPOU3BEACHUS, Mbl ONpEEsaeM e€ Kak
«CIIO’KHAsi HEKOHTpacTHas». [ ASTOH TPaHCKPHUIILMK XapaKTEPHBIM
SBJISIETCS  MCIOJIb30BaHUE  apIEKUPOBAHBIX  IMACCAXEW, KOTOPHIE
OXBaTBhIBAIOT IIUPOKUN PErUCTPOBBIA auanazoH. MMEHHO ATOT Mpuém
norpy>kaeT ciymarens B Mudomoruueckue chepsl U co3TaET 0COOCHHOE
omyuieHne peanbHocTd. DoprenuanHas TpaHckpunuus —«CMepTh
W300b161» OTKpBITA HABCTpEdy OyAylIEMy, 3aJ0KEHHBIE 3/1€Ch HJEH
HAWIyT OTKJIMK B JIOOYIO 3I0XY, @ BOIUIOIICHUE MX KaxXIbli pa3 Oyner
HEMOBTOPHUMBIM.

Knwueevie cnosa: tpanckpumnius, MudosioreMa, apxetur, MHd,
UHTEpIpeTanus, CAMBOJI, penepTyap.

Shchitova Svitlana, PhD in Arts, associated professor, Head of the
,,History and Theory of Music” chair of Dnipropetrovsk Music Academy
after Mikhail Glinka

Okhota Hanna, graduate student of the chair ,Piano” of
Dnipropetrovsk Music Academy after Mikhail Glinka

Natural and copyright mythology in the piano transcription of
the opera fragment «The death of Isold» (R. Wagner - F. List)
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The purpose of the article is to trace the most significant symbolic
origins of the legend about Tristan and Isolde in mythology and music and
find ways to translate them into performing practice. Methodology. For an
in-depth study of the topic, integrative methodology is used, which
combines historical, theoretical, performer-interpreter methods of
scientific cognition (methods of historicism, complex and interpretive
analysis). The scientific novelty of this research consists in solving the
problem of identifying imagery and plot in the performing and interpreting
sphere. Piano transcriptions by F. Liszt is a significant part of the pianist's
repertoire. However, the appeal of performers to the transcriptions of
operatic fragments of R. Wagner is not a traditional phenomenon. It should
be noted the universality of such transcriptions on the creative path of the
pianist. In the student's repertoire they are necessary for studying the
peculiarities of the embodiment of theatrical music within the framework
of piano texture. In the repertoire of the concert pianist F. Liszt’s
transcription by R. Wagner is attracted by spectacularity, virtuosity and
interesting programming. The material of the study is the transcription of
Liszt’s «The Death of Isolde» by R. Wagner. Conclusions. The work of
Wagner-List is a unique synthesis of folklore sources and composer
searches of two outstanding representatives of the Romantic era. The
synthesis of orchestral and pianoforte thinking is also conditioned of
specific shape concerning this composition, which we have defined as the
«sophisticated not contrast». The employment of arpeggio passages, which
capture wide register diapason, is characteristic for this transcription.
Precisely this manner dives listener into mythological sphere and make
peculiar sensation of reality. The piano transcription «Death of Isolde is
open to the future, the ideas laid down here will find response in any
epoch, and their embodiment will be unique each time.

The Kkey words: transcription, mythology, archetype, myth,
interpretation, symbol, repertoire.

ITocTanoBka mpo06Jjiemu. BigmTOBXYyHOUYHCH BijJl BIJIOMOTO BHCIIOBY
®. [lemminra, HEOOXIAHO 3a3HAYUTH HeaOUsKy podab Mmidororii y
My3UYHOMY MHCTENTBI. AJle, mepul HIXK KOHKPETU3YBATH TPAaKTyBAHHS
Miha B My3ulil, BAAMOCS 10 BUBYEHHS MPUPOIU MPOooOpa3iB Ta apXETHUITIB,
SKi, Ha KaJib, HE 3aBXKJHU MAalOTh JOBOJII KOHKPETHU30BaHy Mpodeciiiny
MY3UYHO-TEOPETUYHY O3HAYEHICTb.
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Cam Tepmin «apxetumn» yBenenuit K. FOurom. 3a iioro Bu3HaueHHAM
apXeTUNu — 1€ «CTPYKTYpH, IO CKJIQJAIOThCS B KOJEKTUBHOMY-
HECBIJIOMOMY Ta BIJTBOPIOIOTh TMCHUXIYHI €HEpPrii JIOJUHHU, IO
KOHIICHTPYIOTh MO0 KUTTEBUM AocBiay [2, 11].

Jlam MoxHa mo0auyuTU MPOHUKHEHHS TaKUX CTPYKTYP Y Mi(oJIorito,
a 3 wMidoiorii 10 MHCTEITBAa, J€ BOHU BXE CTAlOTh «XYI0KHIMU
apxetunamu» [2, 15]. JLII. Ka3aHiieBa mpoIoHye€ BHAUIATH CEPEI HUX
«MY3UYH1 apXeTUIIN», 110 MAaIOTh CBOi 0COOMMBOCTI. 3a ii AYMKOIO, BOHH
BIITBOPIOIOTh MEBHUM CTaH YW CUTYAIlll0, HANPUKIAA: «CHOTJISIAHHS,
«pyx», «0OPOTHOY», «KMOHOJIOTY, «Oecimy» Ta iH. [3, 231].

AKTYQJbHICTh J0CHiI?KEeHHs TTOXOJUTh 3 TMO3HIlT PO3IIISAAy TaKUX
apXETHIIB 3 JICHIO IIUPIIOTO MO 30pY, @ caM€ Y KOHTEKCTI Mi(oJioreM sk
«mmepBUHHOT  iAei-popmu  MidormoriuHoro  o0Opaszy,  CBOEPIAHOTO
3MICTOBHOTO MPOBIAHUKA B MIiCTEPit0 Mipy». MOXKIUBO BIACTEHKUTH MIIAX
apxXeTuny  BiJ  «3HEOCOOJICHO-KOJEKTUBHOTO  MY3UKYBaHHS» [0
«IHAMBITyaJIbHO-OCOOMCTICHOT ~ TBOPYOCTI  KOMIO3UTOpa».  Tpeba
3a3HAYUTH, 0 CaMe€ 3BEPHEHHs A0 Mi(OJOTIYHUX MOTHUBIB CTBOPIOE
3MICTOBI CXE€MH, K1 aCOIIaTUBHO BIITBOPIOIOTHCS B 0OPA3HOCTI.

Orasin  JjitepaTypm 3a OKpECICHOI MPOOJIEMAaTUKOK MOKHA
30CEPEeIUTH Y YOTHUPHOX HampsiMax, a came — Midosoriuda cdepa Tta ii
3B’SI30K 3 JITEPATypHOIO Ta MY3UYHOIO CHMBOJIKOIO Yy Mparsx
O.M. ®peiinendepra [8], K.I.IKura [10], JI. KazanueBoi [2];
0COOJIUBOCTI TBOpUOro Ta kutTeBoro nuisixy P. Baruepa (b. Kotiok [3]);
BUsiBJIeHHS aBTopchkux Midomorem (I. bapcoa [1], O. Pomenko [7]);
aHal3 ocoOsmBocTed  TpaHckpumiid @. Jlictra Ta iX  HOBamii
(1. Migpiureits [6]).

Mera craTtTri — MOpPOCTEKUTH HAWOLIBII CYTTEBI CHMBOJIYHI
nepuokepena jereHau npo «Tpucrtana ta I3oapay» y midomorii ta
MY3UIll ¥ 3HAWTH NUISXU BTIJICHHS iX Y BUKOHABCHKIN MTPaKTHIII.

O0’ekTOM  JOCHIMKEHHSl TOCTAalOTh MOPUPOAHI  Midoioremu,
apXeTUNMX Ta CHUMBOJIM, TMOB’S3aHI 3 TPUCTAHIBCHKOIO TEMAaTHUKOI, a
npeamMeTom — aBTopchki mionoremu P. Barnepa ta @. Jlicra.

Bukiax ocHoBHOro marepiaay. HalOinbln sickpaBUM BTIJICHHSM
Mi)OJIOTITYHOTO MHCJIEHHA y My3ulli € TBopdUicTh P. Barmepa. Opnnax
BTUICHHS TYT Tpajuuii mia MarTh CBOi 0COOJMBOCTI. 3 OJIHOTO OOKY —
e Oe3CYMHIBHMUM MpPUKJIAJ BIUIMBY 1€ pOMaHTU3MY. Y CIOKETH Omep
NOTpaIvisie HalOIIbII TUMOBUWA JJISI €MOXM TEMATHU3M: TepOi3M, MOIIYK
171eaTiB Ta TOCKOHAIOCTEH, CTpakAaHHS, OCOOIMBE BIAYYTTS OTOUYIOUOTO
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CBITY Ta MPOCTOPY. 3 1HIIOTO OOKYy, I€ OJHHUM 1JEHHUM JHKEPEIIOM OIep
KOMIIO3UTOpa € HiMenbka ¢inocodis, a came mgopobokx . Himme Ta
A. Illonenrayepa. TakumM YHMHOM, ONEPHE MHUCTEUTBO KOMIIO3UTOpA
OTPUMYE CBOIO XapaKTEpHY PUCY — CHUHTE3 MUCTEUTB, 110 MOXOIUTbH BIJ
MOJIIXYJAOKHHOTO MMCIICHHSI aBTOpa Ta HOTO BCEOCSKHUX 1HTEPECIB.
OnHak, TIOBEpTAalYMCh JO 1JeHHMX 3axoiieHb P. Barnepa, cuifg
BIJI3HAYUTH TEMATHUKY CEPETHbOBIYHUX JICTCHI.

[Ipartoroun Hajx rpaHaio3HUM 3aayMoM «HiOenyHTiB», KOMIIO3UTOP
3BEPTAETHCS 30BCIM JIO IHIIOTO CHOKETy — JereHau npo Tpucrana ta
[3onpay. Lle mpuiiHATO MOB’SI3yBaTH 3 ACSKUMHU O10rpadiyHUMU MOIISIMU
KUTTA MuTIE. Ha BuOIp 1BOro CHOKETY BIUIMHYJO 3HAMOMCTBO 3
Matunpnoro Be3eHoHK, My3uKaHTOM Ta mnoerecoro. CnoyaTky ix
o0’eqHyBaldu APYXKHI CTOCYHKH, Matunpaa Opana ypoku y Baruepa,
OJIHAK 3TrOAOM Il BIJHOCHUHHM IEPEPOCTAIOTh Yy MOYYTTS 3aXOILUIIOIYOI0
koxaHHsA. KokeH 3 HUX OB s3aHUI MOAPYKHIMH CTOCYHKaMH 1 PO3yMiE,
0 ICHYBaHHA IIbOTO TMOYYTTS MOJXKJIMBE JIMIIE Y MHCTEITBI. Tak
KOMITO3UTOpP CTBOpIOE€ MUK «II’STh MiCeHBb IS JKIHOYOTO TOJIOCY» Ha
cioBa M. Be3eHIOHK, SKUW NOPUNAHATO BBaXXaTH MEPEABICHUKOM
«Tpucrana». 3arajioM ke, i MOMIl NMPHU3BOJAATH 10 BUHUKHEHHS TEMH
«HEMOJKJIMBOCTI KOXAaHHS» Ta MOILIYKY BTUICHHS TPariyHOro CHOXKETY B
my3utli [4, 23-26].

[Ile omHWM BIUIMBOBUM MOMEHTOM IIbOTO TIE€pPIOAY TBOPUYOCTI
KOMIIO3UTOpa € 3HaioMcTBO Barnepa 3 OygaiiickkuM BueHHsSM. Toni
CKIIQJAa€ThCA OCOONMBE YsBJIEHHs Barnepa mpo «HipBaHy». fIK BKa3zye
A. JloceB, s KOMIIO3UTOpA «HIPBaHa» — II€ HEPO3PHUBHE MOETHAHHS
KOXaHHS Ta CMEPTi, TOMY IIeH 17ieall HEeMOKIIUBUH Y peaIbHOMY JKUTTI.

[loegHaHHs TakMX CKJIAIHUX 1ACHHUX TMOLIYKIB BiAOOpa)kaeTbca y
BTUICHHI CIOKETY CEpEIHBOBIYHOI JIETEHIU Ta OOYMOBIIOE CKJIAIHY
KoMmno3umio omnepu. Kommosutop 3aroctproe yci 3aco0u  My3U4HOI
BUPA3HOCTI Ta BJAAJO0 BTITIOE€ HA MPAKTHUIl MPUHIUIN CBOTO TPAKTATy
«Onepa 1 gpama». Marepian omnepu pPI3HOIUIAHOBUM Ta HACUYEHUM
CHUMBOJIIKOTO, 1[0 CIIPUYHHHUIIO CTBOPEHHS THYYKOT CUCTEMH JICUTMOTHUBIB.
Tpeba BiA3HAUMTH, IO Tepoi HE MAIOTh 1HAUBIAYAIIBHUX PUC, BOHU JIUIIIE
3HaXOJAThCA Y IBOX HAMCYTTEBIMINX TEMAaTUUHHUX cdepax onepu — y chepi
KoxanHs Ta cdepi Cmepri [5, 45].

IIpem’epa omepu B MriouxeHi y 1865 p. BukiIMKaia HEaOUAKUN
pPE30HAHC cepejl Cy4yacHUKIB KoMro3uTopa. P. Baruepa 3BuHyBauyBanu y
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HEJIOCTaTHIN 1HAWBIAyami3amii repoiB jereHau. OgHak 3 9acoMm orepa
OTpUMYE Bce OLbIIe CXBAJbHUX Ta HABITh 3aXOIICHUX BIATYKIB.

Omepa 3a cepeHHOBIYHOIO JICTCHJIOK 3allikaBWja W OJHOIO 3
BiIoMUX cydacHukiB P.Barnepa, a came BHAATHOTO YTOPCHKOTO
KOMITIO3MTOpa, miaHicTa Ta aupurenta ®epenna Jlicra. Moro 3axau
npuBaboBasia miosoriuna tematuka. [Ipo 1e cBig4aTh 3BEpHEHHS Yy
roro TBopax g0 mnoctrareit Opdes um IIpomeres. @. Jlictra 3aBxkau
3aXOIUTIOBAJIA TeaTpalibHI )KaHpU, TOMY Horo ¢gopremniaHHa Ta CUMQPOHIYHA
MY3HMKa 4acTO TsKI€ 10 MPOTrpaMHOCTI. 3 Benukoro BneBHeHicTio D. JlicTa
MOXHa Ha3BaTH TMOMYJSPU3aTOPOM UM HaBITh (aHaTOM OIEpH, HE
3Ba)kalouu Ha TOM (hakT, 0 WOr0 KOMIIO3UTOPCHKI 3BEPHEHHS JI0 1HOTO
KaHPY HEUUCIICHHI. AJie 3aBIsiKU 3ycHiisM Jlicta-aIupureHTa HOBE KUTTSA
orpumMytoTh «Jlon XKyan» 1 «YapiBua ¢neiitan B. A. Monaprta; «Hopmay,
«Ilyputanm», «Kanynerri 1 Monrtekki» B. bemnuni, «Jlrouis a1
Jlammepmyp» I'. loniuerri, «Pobept-usiBon» k. Meiiepoepa.

Oco0nuBy yBary TakoX CJIiJ] MPUAUIUTH MyOIIIIUCTUYHIN TISITBHOCTI
KOMIIO3UTOpa. Y CBOIX Ipalsix BiH BJIAJIO BHUSBIISLE CTUIBLOBI OCOOJIMBOCTI
OMEPHOT0 TMHChMa SIK CYYaCHHKIB, TaK 1 MOMEPEIHHUKIB, Ta HaHKpaIIUM
YUHOM JIEMOHCTPYE 1X 3HAYUMICTb.

Anie 0cOoOMMBUM Ta HANOUIBII SICKPABUM 3BEPHEHHSIM KOMITO3UTOpPA
70 OMEPHOr0 MUCTEITBA € BTUICHHS TPAAMIIN TeaTpalbHUX KaHPIB Y
doprenianHoMy ~ MUCTENTBI. UYucineHHI TpaHCKpumili, mapadpasu,
peMiHicleHi, ganTasii, iocTpalli SBIsAI0TE CO000 0COOIUBY CTOPIHKY
dopremniaHHOrO BUKOHABCTBA. Tpeba 3a3HAUMTH, IO JISI CBOIX TBOPIB
KOMIIO3UTOP PETEIBLHO O0OMpae HAWOLIbII CYTTEBI (parMEeHTH oOrep, 3
HAMOLIbII MOKA30BUM Ta SICKPAaBUM MY3MYHHMM MarepiajioM. YacTo Taki
TBOPU MO>KHA Ha3BaTU «CTUCIIMM 3MICTOMY YCI€i OTEpH.

Onepu P.Barmepa € oaHMM 3 [OpPIOPUTETHUX  HAMPSMIB
TpaHCKpuniiitHoi AisibHOCTI @. JlicTa. SIckpaBUM NPUKIAIOM ILOTO €
«C™mepth [3ompnm» (TpaHckpumiisi Qparmenty omnepu «Tpucran i
[305B12%).

[TounHaroud MONIYK MPUPOAHUX TMEPBUHHUX 11eH-(popM, MOTPiOHO
3BEPHYTHUCH JI0 caMoi JiereHau npo Tpucrtana Ta [3ombay. JlocuTh 11ikaBuM
e norisan O.M. @pelinenOepr, ska po3risjiae CeMaHTHKYy Mida uepe3
npu3My AaBHBOTpenbKoi Midosorii. Take MOpIBHAHHSA CTa€ MOXKIUBUM
3aBISIKM CHUMBOJIIYHUM XapaKTepucTukam repoiB. Hampukian, o6pa3
[301paM TOB’SI3aHUM 13 CHMBOJIOM «30J0TOT'O BOJOCCS», IO Hamae i
HE3eMH1 SKOCTI Ta TMOB’SI3y€ 3 BOTHSHO-CBITOBOIO cTHuXi€to. IleBHo,
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HeBunaakoBo P. Barnep oOupae ToHanpHICTh As-dur Il XapaKTepUCTUKHU
repoiHi, 0 CEMAaHTUYHO TOB’s3aHa 31 CBITJIIOM YW 3IpKaMH («MiCSIYHa»
ToHanbHICTh 3a P. [llymanom). O0pa3 Tpucrana ynoJiOHEHUN «mTaxy,
KOJIU BIH «IO-NITAIMHOMY CITIBa€ Ha moOadeHHsAX 3 [3ompmoro». Coifg
3a3HAYUTH, [0 OJHUM 3 TPAKTyBaHb CHUMBOJY «ITaxa» y KeIbTChKIN
MioJIorii € nepen0adueHHs KPOBOMPOJIUTTS, 1110 U BIILY€E JOJIO IepOiB.

[Ile ogauM MOTHMBOM Mida € «uyAoaiiHui Hamii». Takuil cumMBOI
Ma€ CakpaJbHUH 3MICT y Oaratbox Mmidax, aje y Hepioj pPOMaHTU3MY
OTPUMY€ OCOOJMBO YYTTEBI PHCH Ta €BOJIOIIOHYE BIJI OYJIEHHOIO
«COHHOTO 31IISI» JI0 «JIF000BHOT'O HATIOKOY.

HeMoX1uBO HE MOMITUTH y Il JIETEHII W BIYHUM CIOKET, SIKUM
npoHu3aHa midoJioris Oyab-SIKOoro Hapoay, a came — 6opoTbda J00pa Ta
37a. 3BICHO, BOHA HE € OCHOBHMM MOTHMBOM Mi(a, ajre Mae TyT CBOi
0COOJMBOCTI. 3aKJaJeHU LEed MOTHUB y OOpa3HOMY MIATPYHTI CIOXKETY.
O.M. O@Opelinenbepr BIACTEKYE€ TaKUM PO3BUTOK: «BUKPAJCHHS 1
BIJIBOIOBAHHS >KIHOYOTrO0 OO’KecTBa, IUIMOINE — 30JI0Ta, II¢ IIuoIe —
COHSIYHOT'O CBITJIa», TOMY JOLJIBHOIO € AyMKa NpO T€, 0 HNPHUCYTHICTh
TaKOT'0 «COHAYHOTI'O CBITJIa» y JIET€H/Il 1 € MOTUBOM MEpeMOru Ao0pa.

Takox BaxiumBUM MoMeHTOM mpaiil  O.M. @peitaenoepr €
nopiBHsHHA «Tpucrana ta [3ompau» 3 Mipom npo Teses. barato 30iriB
MOXHa BUSIBUTH y caMux oOpazax Teses 1 Tpucrana Ta ix IocTaTsx.
OOuBa BOHM BUCTYNAIOTh Y POJISIX «OOPIIB» UM «IIIYKayiB», 3[1IMCHIOIOTH
TIOJIBUTH Ta TIPOXOJISITH Yyepe3 BUnpoOyBanHs. OmaHaK, CIIiJI 3a3HAYUTH, 110
oOpa3 Tpucrana O1nbI1 HAONMXKEHUH 1O POMAHTUYHUX T€POiB.

OnHuM e 3 KIIIOYOBUX CHMBOJIYHHUX MOMEHTIB 000X Mi(iB €
«MOJIBIMHICTE» T'€pPOiHb, @ CaMe HASBHICTh JBOX ApIiaJH YU JBOX [30b1.
B3arani HasiBHICTb «IBIMHHMKIB» 3HAWIUIAa CBOE€ TMPOJIOBXKEHHS 1 Yy
POMaHTHYHINA Mi(OJIOrii Ta MIJKPECIIOE BIIHOMICHHS HIOM «OJHAKOBHX)
repoiB 70 pi3HuX cdep. Hanpukiaa, B 03HaUeHOMY BUMNAJKY OJ1HA 3 [3071611
CUMBOJII3Y€ YUCTOTY Ta IIMUPICTh MOUYTTSA, 00pa3 ke 1HIIO1 MOB’I3aHUH 3
IHTpUramMu. TakuM 4YMHOM, MOKHA MMOMITUTHU JAESIKY YUCIOBY Midoaoremy,
noB’s3any 3 1udporo «2». OueBHIHO, IO TpPaKTOBAaHA BOHA TYT SK
MOJISIPHICTh YK TPOTHIIEKHICTh 00pa3ziB. [IpoAgoBKeHHS CUMBOJIYHOCTI
YuCce MU BIJIIYKA€EMO 1 B aBTOPChbKUX Midonoremax [6].

[HIMM  KepesioM CUMBOMIYHOCTI «TpucTaHay MOKHAa BBaXKaTu
JUIAPCHKI JITCHAN YW KeIbTChbKUU (onpkiop. IIpoTe, He AUBISTIUCH Ha
rinoTe3u MpO CTBOPEHHS Mia, MPAKTUYHO BCl JOCIHITHUKUA POOJIATH
BHCHOBOK TIPO ICHYBaHHS 3arajbHOTO JDKepella HATXHCHHS, OJHI€l
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[I0YaTKOBOI NaBHLOI JiereHau. Came BOHA cTajga OCHOBOKO UIA BCIX 11
YUCJICHHUX MOAJbIINX BapIaHTIB 1 JIMIAPCHKUX poMaHiB npo Tpucrana.

JluBHUM (HaKTOM € BIICYTHICTh y Mi(i peniriiHux midoaorem, 1o
30BCciM HetunoBo s CepeaHbOBIUYS (€QUHE, IO TOB’S3Y€E CHOXKET 13
peniriero - 1e i7el 3peUeHHs Ta KEPTOBHOCT1). AJle, MOXKJIMBO, caMe e
dakT BigirpaB CBOWO poib y BUOOpI croxkery P. Barnmepom. barato
JIOCJIITHUKIB TIOB’I3yIOTh TBOPHU KOMITIO3UTOPA 3 PEIITIAHUM BUCHHSIM, ajie
MU TOTOAMMOCH 13 A. JIoceBUM y TOMY, IO «CIPaBXKHS PEJIris camoro
Barnepa Mae mano CHuIbHOTO 3 SIKOIO O TO HE OYyJIO ICTOPUYHO BiJIOMOIO
peniriero. Y HpOro OyJia BiacHa peiris, He3po3ymijia OypKya3HOMY CBITY,
Ta ¥ IO PEJIrilo MpU BIIOMIM TOYIll 30py MOXHA HaBITh 1 HE Ha3UBATU
penirieroy [5, 20].

Peniritinuit nornsiny @. Jlicta nemo 1HmMA. s mMi3HBOTO TEpioay
KUTTS KOMIIO3UTOpPA XapaKTepHE 3arjuOJICHHS Yy TyXOBHO-(P1I0COPCHKY
chepy. ToMy HasBHICTh PENITiiiHOI CUMBOJIIKA y HWOT0 TPAHCKPHIIIISLX
CJI1J] BBa)KaTH HEBUIIQJIKOBUMHU Ta TPAKTYBATH 3 MO3MIIA BIPOBYEHCHKOTO
CBITOTJISITY.

Haiiie gocniikeHHs TPOIOBXUTHCS y cpepi aBTOpChKUX Miosiorem.
Y BuBdeHH1 TBOpY «CmepTh [30mbam» iX ICHYBaHHS HEMOXIHUBE 0€3
NpUPOAHIX MidosioreM, TOMY IO MM MA€EMO CIPaBy 3 (POJIHKIOPHUMHU
nepiiopKkepenamMu. 3a Bu3HadeHHsAM JI. KazaHiieBoi, «3MiCTH-apXeTHIIH,
0 HApOJ/KYIOTHCS B OAMHUYHUX MY3MUYHHUX BHUCJIOBAX, aJanTyIOTbCS y
HACTynHUX (azax ICTOpii MYy3WYHOI KyJIbTYpH, KOPUTYIOUM OOpa3HO-
XYJIOXKHINA CBIT OKpPEMO B3SITOT0 MY3HMYHOT'O TBOPY, TOOTO BIUIMBAIOYM Ha
My3U4HUN 3MIcT» [3, 232]. 3BICHO, Y JIaHOMY BHMOAJKy MU HE MOXKEMO
BECTH MOBY TIpO IIMTYBaHHS, YHM HaCIiAyBaHHA caMe€ MY3UYHOTO
Marepiaiay, ajieé CMUIMBO MOXEMO MPOCTEeXKUTH OOpa3He Ta 1JeiHe
B32€MOJIOTTOBHEHHSI.

Ha ocHOBI Takux 00pa3HO-1IEMHUX YCTAaHOB MOJKJIMBE CTBOPCHHS
aBTOPCHKHUX apXETHUIIIB. Y KOMIIO3UTOPCHKIN TBOPYOCTI 1€ TIPOSIBISAETHCS B
ocoONMBIA «My3uuHIi MOBiI». Tak (QOpMyIOTbCS JEUTMOTHBUA YU
puTOpUYHI (PIrypH, 110 MOTIM aCOIIATUBHO CTAIOTh 3arajibHONPUUHATUMU
cumBoiamMu. 3a BuzHaueHHsM JI.H. [llaiimyxameToBo1, «TUI 1HTOHAILIH 3i
CTIMKHUM 3aKpiIJICHUM 3HAYEHHSIM, 110 3a0e31euy€e KOHKPETHI acolfiallii Ha
piBHI 00pa3iB-ysBJIICHb, OPraHi30BYy€ CTAOUIbHO [il0Yy TEHJEHII0 10
KpUCTaIi3allli e1eMEeHTIB MOBU B 3MICTOB1 CTPYKTypu» [9].

OnHuM 3  JAyKe BIUIMBOBUX UHWHHHUKIB y cdepl aBTOPCHKHUX
(KOMITO3UTOPCHKUX) MiposioreM € emoxa Ta ii Tpaauiii. ['oBopsiuu K Mpo



S7

P. Barnepa ta ®. Jlicta, MU MaeMO CIpaBy 3 €MOXOK POMAHTHU3MY, IO
MOBCAKYAC IIYKA€ 3aCO0M BUPAKEHHS MOYYTTIB y MUCTEIITBI.

[IponoBxkyroun Taky AyMKYy, HEOOXIJIHO 3BEPHYTHUCH JO OJIHOTO 3
HAMO1IBII SICKPAaBUX 3aC001B BUPA3HOCTI y MY3HIIl, @ came 10 rapMoHii. Y
XIX cTomiTTI BOHA CYTTEBO €BOJIIOIIOHYE M1 1I€HHO-XYI0KHIM BIUTUBOM.
Biactynatoun BiJl Tpajuiliil KJIacUIM3My, TapMOHIYHA MOBAa MOXE
HaOyBaTH 1HIAUBIAYAIIbHUX PUC Y TBOPUYOCTI OKPEMO B3ATOIO KOMIIO3UTOPA
Ta CTaBaTH MOr0 «BI3UTHOI KapTKOK», CBOEPIAHOI aBTOPCHKOIO
Midoaoremoro. KpiM Toro, came rapmMoHis CTa€ HOCIEM HaIllOHAJIbHOI
caMOOYTHOCTI Ta, 30epiraro4d OKpemi Tpajulii TMEeBHOTO Hapo.y,
JIEMOHCTPYE iX Ha IHTEPHALIOHAILHOMY PiBHI.

Tematusm, 3MICT Ta O0COOJMBOCTI (OPMHU MY3UYHUX TBOPIB
3YMOBJIIOIOTh PO3IIUPEHHSI KJIIACUYHOI TOHAJIBHOCTI Ta MOIIYK «3aco0iB
Hanpy>XeHHs». BuBuaroun crnenudiky poMaHTUYHOI TOHAJIBHOCTI, ACSKi
JTOCTIAHUKU HaBiTh Ha3uBalOTh «TpHCTaHa» CBOEPITHUM «IKEPEIOM
aToHalIbHOCTI», a E. KypT nocnimkye Kpru3y poOMaHTUYHOI FapMOHII came
Ha npukiaal uiei omepu [8, 32]. Ane, ogHowyacHo, y TpucCTaHIBCHKIN
rapMoHii BOA4arOTh 1 3apOJPKEHHSI pUC IMIIPECIOHI3MY Ta E€KCIIPECIOHIZMY.
Mu X 3yNMUHHUMOCH Ha CBOEPITHOMY apXEeTHUIl aBTOPCHKUX MidoJiorem
P. Barnepa, a came «Tpuctan-akopii», 110 3HAWIIIOB CBO€ BTUICHHA U y
Tpanckpuniii @. Jlicra.

BigmroBxytounch BiJ 3amaHoi Barnepom imei Ta il My3W4YHOTO
pimennsi, ®. Jlict mie Oinbllie 3arocTproe ApamMy y CBOIM TPaHCKPHUIILI.
Mu BBaxaemMoO AOIIJIBHUM PO3MVITHYTH W 1HIIN 3acO0HM, 3a JOIOMOTOIO
akux @. Jlict ctBoproe BnacHe 0aueHHs1 «CmepTi [301bam».

CaigoMm 3a . Minbmiteiinom 3a3HaunMo, mo @D. Jlict Hamae
300paxyBaJibH1 (PyHKIIi OJHOMY IHCTPYMEHTY: «B 00’€Mi CEMHU OKTaB, —
KaXke BiH, — opTemiaHo 3akioydae y co0l 00’€M YChbOTO OpPKECTpy, Ta
JECATH JIFOACHKUX MaNbIIB IOCTaTHLO MJIA BIATBOPEHHSI FapMOHIM, 110 B
OpKECTpl MOXYTh OyTH TepedaHi Julle TOeAHAHHSIM 0araTbox
MY3UKaHTIB» [6, 48].

30epiraroun  TpaaMIli MEPIIOKEpesia, KOMIIO3UTOP  CMIJIMBO
HACUYy€ TapMOHIIO 1€ OUIBIIOI KUIBKICTIO HEAKOPJOBUX 3BYKIB, THUM
CaMUM TMOCHJIIOIOYM TSHKIHHS MIXK aKOPJIOBUMHU MOEAHAHHIMU (SICKpaBUM
MPUKIAJIOM LBOTO € YOTUPUTAKTOBHUM BCTyI). [locuiroe KoopucTHUHUN
eeKT Takoi TEHJEHIN] Ie W IMOJBOEHHS TAaKMX MOMEHTIB Yy PI3HHX
mactax dhopreniaHHoi (haKkTypH.
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Kpim ¢dparmenTiB, moB’si3anux 3 rapMoHiero, @. JlicT BUKOPUCTOBYE
W 1HII [OpUHIUOK TPAHCKPHUILINHOI TexHiKu. OAHUM 3 TakuxX €
PO3LIUPEHHS Jiarla30Hy 3BYyYaHHS — KOMIIO3UTOP CMUIMBO BUKOPHUCTOBYE
yCl pEricTpu, HAMOBHIOE (PakTypy IIUPOKUMHU Tacakamu. Jlms el
TPAHCKPUIIIIT XapaKTepHE BUKOPUCTAHHS apIEKIMHUX TMacaxiB, II10
OXOILUTIOIOTh IIUPOKHUM pericTpoBui mianma3oH. Came 1eit mnpuiiom
3arnu0iroe ciryxada 10 MidoioridyHoi chepu Ta CTBOPIOE OCOOIHBE
BIIUYTTS pealibHOCTI. JIemo 1HIKUM 3aC000M BHUPA3HOCTI TYT BUCTYNAIOTh
aKOpJ0Bi KOMIIEKCH. IM BifiBeileHO (DyHaMeHTalbHY POJb y KyJdbMiHaLil
TBOPY — BOHHU MIJKPECIIOIOTh HE3BOPOTHICTh MOJIHM, CTBOPIOIOYH €(EeKT
3BYUYaHHsI OpPKECTpy Ha tutti.

Cunrte3 opkecTpoBoro Ta (OPTEMIAaHHOIO MUCJEHHS 3yMOBIIOE W
0co0uBy GhopMy TBOPY, SIKY MU BU3HAUHUMO SIK «CKJIaJHY HEKOHTPACTHY.

[ToBepTarounch 10 YUCIOBUX Miojgorem, MOTpiOHO 3BEPHYTH yBary,
o, sik y P. Baruepa, tak i y ®@. Jlicra, CeKBEHIIIHHHUI PO3BUTOK TYT 4acTO
3aMHUKa€eThCs Ha U1 «4». «HeTBipkay posrasganacs midaropidisgMu K
MIOYaTKOBE, BChOMY MOMEPEIHE YUCIIO, KOPiHb BCIX peyeH, JKepeno, a y
MOJAJIBIIINX TPAKTyBaHHSIX CUMBOJII3Y€E CHITY Ta rapMoHit0. Takum 4uHOM,
MOXHa TMPUITYCTUTH, W0, 3BEPTAOYMCH JO CHUMBOJIYHOCTI LHU(PH,
KOMIIO3UTOPH 1]1€alTi3yI0Th 00pa3 repoiHi.

BucnoBku. 3Beprarounch 10 (opremnianaoi TpaHckpurii «CMepTh
[3opaM» 3 TO3WINT BUKOHABIA, ClyXada 4Yd JOCHIJTHHKA, HEMOMJIHBO
OOMEKYyBaTUCh JHIIE OJHIE TOYKOK 30py. Hampuknaa, oOMexeHwuit
MiaHICTUYHUI aHalli3 MOTPOXKY€E 3aroCTPEHHSM YBaru Ha TEXHIYHHUX
npuiioMax TpU Ta 3aJMIINTH 11032 YBAarokw sIK CIOXKETHI MepIIoKeperna,
Tak 1 aBTOopchbki Midonoremu P. Barnepa. Hepocraths 0013HaHICTh
ciryxada TeX IMOrPOKy€e HETOYHUM CIIPUHHSATTSM 3MICTY TBOPY — HE3HAHHS
oco0nmBOCTe JereHan mpo TprcTtaHa MOKe COPUUYUHHUTH TOSBY XUOHUX
acoIfiaiiii Ta HECHPUUHSITTS CUMBOJIIKM TBOPY. JlOCHITHUIILKUN TIOTJISIA
MOBUHEH BKJIIOYATH OaraTo METO/IB Ta CTBOPIOBATH JETaJbHUI aHai3
NEPILIOKEPEIL.

[Ipo6nema aHamizy 3MiCTy TBOPY OCOOJIMBO 3arOCTPEHA y CY4aCHOMY
BUKOHABCTBI. B emoxy 3aXxoIuiecHHS TEXHIYHUMH MOMJIMBOCTSMH YacTO
NOTPiOHO IIyKaTH OCHOBY CaMe Yy CEMaHTHYHHUX CTPyKTypax. [Hakiie x —
BUKOHaHHS Oyie mo30aBieHe pi3HOOapB’ s, EMOIIHHOCTI Ta 1I€HHOCTI.

IlepcnektuBu nocaimkenHs. Tpanckpuniis . Jlictra «CmepTthb
[301p111» 32 P. Barnepom — 1iHHMI 3100yTOK y penepTyapi miaHicra. Aje
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HAaWOLIbII TOHKE, MOTIMOJIEHE Ta IlikaBe HOro BUKOHAHHA IMOTpelye
BUBYCHHS IPUPOHUX Ta aBTOPCHKUX Mi(OJIOTeEM.
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CAPRICCIO’S GENRE IN MANDOLIN MUSIC
AT THE END OF THE 19" —
THE EARLY OF THE 20" CENTURIES
(for example of the concert pieces by C. Munier)

The purpose of this article is process of analyzing in reference to
concert capriccio by C. Munier for mandolin with piano («Bizzarriay,
op. 201, Spanish capriccio, op. 276) from the point of view of their genre
specificity. Methodology. The research is based on the historical
approach, which determines the specifics of the genre of Capriccio in the
music of the late 19" and early 20™ centuries and in the work of
C. Munier; the computational and analytical methods used to identify the
peculiarities of the formulation and the performing interpretation of the
original concert pianos for mandolins with piano that, according to the
genre orientation (according to the composer’s remarks), are defined as
capriccio. Scientific novelty. The creation of Florentine composer,
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mandolinist-vertuoso and pedagog C. Munier, which made about 300
compositions, is exponential for represented scientific vector. Concert
works by C. Munier for mandolin and piano, created in the capriccio
genre, were not yet considered in the art of the outdoors, as the creativity
and composer’s Style of the famous mandolinist. Conclusions. Thus,
appealing to capriccio by C. Munier, which created only two works,
embodied in them virtually all the evolutionary stages of the development
of genre. In his opus of this genre there are a vocal, inherent in capriccio of
the 17" century solo presentation, virtuosity, originality, which were
embodied in the works of 17" — 18" centuries and the national color of the
19" century is clearly expressed. Thus, the Spanish capriccio is a kind of
«musical encyclopedia» of national dance, which features are
characteristic features of bolero, tarantella, habanera, and so forth. The
originality of opus number 201 - «Bizzarria», is embodied in the
parameters of shaping (expanded cadence of the soloist in the beginning)
and emphasized virtuosity, which is realized in a wide register range, a
variety of technical elements.

The key words: capriccio, C. Munier, mandolin, the concert
mandolin repertoire.

bammakoBa Harajis BikTopiBHA, KaHIU1aT MHUCTEIITBO3HABCTBA,
noueHt, kadenpa «HapoaHi iHCTpyMeHTH» JIHIMPONETPOBCHKOT akaaemii
My3uKd iM. M. ['miHku

KpaBuenko Katepuna BiraxaiiBua, maricrpant kadgenpu «Haponani
ITHCTpyMEHTH» J{HITPONEeTPOBCHKOI akajaeMii My3uku iM. M. ['miHku

Kaup xanpuyvio B MaHaoJiHHIA My3uli KiHug XIX — moyarky
XX cToJiTh (Ha npukJiaai koHuepTHUX I’ec K. MioHbepa)

MeTta [ocCHigKeHHsI — TMpOaHaNi3yBaTH KOHUEPTHI Kampu4io
K. Mronsepa miis Maugoniau 3 ¢opremiano («Bizzarria», op. 201;
Icnanchke Kampudio, op.276) 3 TO3WINTI BHUSABJICHHA 1X JKaHPOBOI
cneundiku. MeronoJiorisi. [IponnoHoBaHa HayKOBa pO3BIJIKA IPYHTYETHCS
Ha ICTOPUYHOMY MiIXOJi, 32 JIOTIOMOTOI0 SIKOTO BH3HAYAEThCA crernudika
PO3BUTKY >KaHPYy Kampuuio B My3ulll KiHig XIX — mouatky XX CTOMITS,
30kpeMa y TBopuocTi K. MioHbepa; KOMIIApaTUBHOMY Ta AHAJTITUYHOMY
METOJIaX, 10 BHUKOPUCTOBYIOTHCS JUIsI BHUSBJIEHHS OCOOJHMBOCTEH
GbopMOYTBOpPEHHSI Ta BHUKOHABCHKOI  IHTEpHOpETallli OpUTIHAIBHHUX
KOHIIEPTHUX I1’€C JJIsI MaHAOJMIHM 3 (opTemiaHo, sIKi 3a KaHPOBUMU
opieHTHpaMu (3TiHO 3 peMapkaMyd KOMIIO3UTOpAa) BU3HAYAIOTHCS SIK
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kanpudio. HaykoBa HoBu3Ha. B o03HaueHOMYy HayKOBO-TE€MaTHYHOMY
HampsiMi MOKa30BOIO € TBOPYICTh (IOPEHTIMCHKOTO KOMITO3UTOPA,
MaHJI0JIIHICTa-BipTyo3a Ta neaarora K. MioHbepa, skt 3a1UIUB OJIM3bKO
300 xommnosumiid. Konunepthi tBopu K. MioHwepa s MaHIOMIHU 3
dopreniaHo CTBOpPEHI y >KaHpl Kampuyio W J0CI HE PO3TISAANNCH Y
BITUM3HSIHOMY  MHUCTCIITBO3HABCTBI, SK 1 camMa TBOPYICTh Ta
KOMIIO3UTOPCBKUM ~ CTHJIb ~ BHAQTHOTO  ITATIACHKOTO  MAaHJOJIHICTA.
BucnoBku. 3BepHyBIIMCH 10 >KaHpy Kampudio, K. MioHbep CcTBOpUB
JUIIE JIBa TBOPHU, B SIKMX BTUIUB MailKe BCl €BOJIIOLIIHI CTYNEHI PO3BUTKY
LOr0 JKaHpy. B #oro omycax NOpUCYTHS BOKJIbHICTh, NpPUTAMaHHA
kanpuuio XVI cT., coapHE BUKIAJEHHS, BIPTYO3HICTh, OPUTIHAJIbHICTb, SIKI
BrunroBayiMCh 'y TBopax XVII — XVIII cr. Ta sAckpaBo BUpaKeHUI
HauioHanbHUU KoJiopuT XIX cromitra. Tak, Icmanceke kampuyio €
CBOEPITHOIO «MY3UYHOI EHILMKJIONE/IIE0» HAI[IOHAJBbHUX TaHIIB, €
310paHl XapakTepHi pHucH Ooyiepo, TapaHTelu, xabaHEpH, XOTH.
OpurinaneHicTs omycy Ne 201 — «Bizzarria», BTiTIO€TBCSA y TlapaMeTpax
dbopMoyTBOpeHHs (pO3rOpHyTa KaJCHIS COJICTa Ha TMOYaTKy) Ta
M1JKPECICHOT BIPTYO3HOCTI, sIKa peasli3y€eThCsl B IIIMPOKOMY PETiICTPOBOMY
J1ana3oH1, pI3HOMAHITTI TEXHIYHUX €JIEMEHTIB.

Knwuosi cnoea: xanpudio, K. MioHbep, MaHJ0J1iHA, KOHLEPTHUMN
MaHJIOJIHHUH penepTyap.

bammvakosa Hatanbss BUKTOpPOBHA, KaHIUIAT UCKYCCTBOBEIACHUS,
noueHt, kadenpa ,Hapoaneie wuHCTpyMeHTHI” JlHEmpomeTpoBCKOM
aKaJeMur My3bIKd UM. M. [ TTMHKH

KpaBuyenko Exkarepuna BurtajbeBHa, Maructpant Kadeapbl
,HapoaHele HMHCTpYMEHTHI  JIHEMPONMETPOBCKOM aKaJeMHU MY3bIKH
uM. M. I'muHKu

Kanp kanpuyumo B MAHIOJMHHON My3bike KoHHma XIX -
Hayaja XX BekoB (Ha mpuMepe KOHIEPTHBIX nbec K. MwoHbepa)

eap ucciienoBaHus — MPOAHAIN3UPOBATH KOHLIEPTHBIE KAIIPUIYHO
K. Mionbepa nns ManHgoiuHbl U Qoprenuano («Bizzarria», op. 201,
Wcnanckoe kanpuuyuo, op. 276) ¢ MO3ULMMU BBISBICHUS HX >KaHPOBOM
crieruuKmy. MeTtoaoJa0rus. Hccnenosanue OCHOBBIBACTCS Ha
HUCTOPUYECKOM MOJXO0/JIE, C MOMOIIBIO KOTOPOTO ONpeAeseTcs cnenuduka
pa3BUTHSA )XKaHpa Karpuuduo B My3bike KOoHIA XIX — Hayana XX BEKOB B
TBOpuecTBe K. MIoHbepa; KOMIIOpDAaTHBHOM M AHAJIUTUYECKOM METOMAX,
UCIIOJIb3YEMBIX JIJISI BBISIBJIIGHUSI OCOOEHHOCTEW (QopMooOpa3zoBaHus U
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VICTIOJIHUTEIIbCKOW MHTEPIPETALIMN OPUTMHAIBHBIX KOHLUEPTHBIX NbEC IS
MaHJOJUHBI U (OPTENUAHO, KOTOpPHIE IO >KAHPOBBIM OpPHEHTUPAM
(corlacHO pemapkaM KOMIIO3UTOpa) OIPEACISIOTCS KaK Kanpu44uo.
Hayuynass  HoBuH3HA. B  OTMEUYeHOM  HAay4YHOM  HamnpaBJICHUU
MOKa3aTeIbHBIM SABJISIETCS TBOPUYECTBO (DJIOPEHTUMCKOTO KOMIIO3UTOPA,
MaHJOJIMHUACTa-BUPTYyo3a u mnemarora K. MioHbepa, KOTOpBIM CO37al
okoso 300 kommno3zunmi. Konneprasie npousBenenus K. MrooHbepa mis
MaHJIOJIMHBI ¥ (POPTENHAaHO, HAMMMCAHHBIE B KaHPE KAIPUYUHO 10 CUX TOp
HE pacCMaTpPUBAIUCh B OTEYECTBEHHOM HMCKYCCTBOBEJICHUH, KaK U CaMO
TBOPYECTBO M KOMIIO3UTOPCKMNA CTWJIb BBIJAOLIETOCS HWTAIBSIHCKOTO
MaHJ0MHUCTA. BBIBOABI paboThl. OOpaTUBIINCH K JKaHPY Kanpuuyuo, K.
MioHbEp CO34a1 TOJIBKO ABA MPOU3BEICHUSA, B KOTOPHIX BOILIOTHII MOYTH
BCE DBOJIIOIIMOHHBIE CTENEHHW pPa3BUTUA XKaHpa. B ero omycax
IPUCYTCTBYIOT BOKAJIIBHOCTB, NpUcCyIllas Karnpuyuuo XVI Beka, COJIbHOE
W3JI0KEHUE, BUPTYO3HOCTh, OPUTMHAIBHOCTh, KOTOPHIE BOILIOIIAINCH B
npousBeneHusix XVII — XVIII cronetuidi U SIpKO BBIPAKEHHBIN
HanoHanbHbIN KoJIopUT XIX Beka. Tak, McrnaHckoe Kanpuyuuo sBIsSETCS
CBOCOOPa3HON «MY3bIKATbHOW JHIMKIONEAUEH» HAIMOHAJIbHBIX TaHIICB,
r7ie COOpaHbl XapaKTEepHBIC YEPTHI OOJIEPO, TAPaHTEIIIbI, XaOaHEPhI, XOTHI.
OpurunanbHocth omyca Ne 201 — «Bizzarria», Bormiomaercs B
napameTpax ¢GopmMooOpa3zoBaHusi (pa3BepHyTas KaJCHIMS COJIMNCTA B
Hayajae) ¢ TMOJYEPKHYTOM BUPTYO3HOCTH, KOTOpasi peajlnu3yercs B
IIIUPOKOM  PETUCTPOBOM  JHAla3oHe, MHOT000pa3uu  TEXHUUYECKUX
AJIEMEHTOB.

Knwuegvie cnoea:  xanpuuumo, K. MoHbEep, MaHIOJMHA,
KOHIEPTHBIN MaHJIOJIMHHBIA penepryap.

Problem statement of the research. In the domestic art of Ukraine
in recent years, the interest in Mandolin, an European analogue of a four
stream domra or kobza, has become more active. In this aspect, the
activities of N. Scriabin (Kyiv), N. Kostenko (Kharkiv), I. Lukianchuk
(Odessa) are indicative. However, it should be noted that for the given
direction of creative activity the problem remains finding the original
repertoire, which in the world practice accumulates and actively enriches
from the end of the nineteenth century. This process is being deployed in
two directions: finding and introduction into the performing practice
mandolin works of baroque and classicism and creating new compositions
in various techniques and genres.
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Topicality of this exploration is denoted by next magistral position.
In the era of Romanticism, the Italian composers made a significant
contribution to the development of the original Mandolin repertoire.
Among them, the musical works of the Florentine composer, the virtuoso
mandolinist, and the educator K. Munier are illustrative. Emphasize, there
are about 300 original outstanding compositions by renowned Florentine
master.

Analysis of recent research and publications. Mandolin art of the
19" — 20" centuries and the musical works by C. Munier — the brightest
representative of this period, and the questiong are remained scarily
explored, for both domestic and foreign art studies. Among the studies
devoted to the mandolin of post-Soviet space, one should mention the
works of T. Babich [1], N. Bashmakova [2], A. Semikozov [4]. Today, one
of the information guides in the study of these problems is the work of
P. Spaks, which presents a wide range of issues related to the historical
and geographical features of the evolution of mandolin art in the twentieth
century [6].

Another aspect of the study related to the genre component is based
on theoretical generalizations concerning capriccio as a term and
phenomena of musical culture [5].

The purpose of this scientific article is to analyze concert capriccio
C. Munier for Mandolin from the piano («Bizzarria», Op. 201, Spanish
Capriccio, Op. 276) from the point of view of their genre specificity.

Object of the study is mandolin music of the late nineteenth and
early twentieth centuries. Subject of the research is the genre of capriccio
in the musical works by C. Munier.

Presenting main material. Characterizing the creative way of the
outstanding Italian mandolinist C. Munier (1859 — 1911), we note that he
had revealed his talent in several ways: as a solo performer and ensemble,
a conductor and leader of the mandolin orchestra, a teacher, a composer
and a methodologist. He made a great contribution to the development of
sound production, described his performing and teaching experience in the
manual "The School for Mandolin: a Comprehensive Practical Method"
issued in 1891, and created a wealth of instructional material (sketches and
exercises for the development of fingernails, concert sketches).

Among the genres of his composer's work are dominated concert
plays for mandolin solo accompanied by piano, or guitar. The most famous
among them are «Bizzarria» (Op. 201), Spanish Capriccio (Op. 276), Love
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song (Op. 275), Concert Mazurkas (op. 116-118). The ensemble music,
Mandolin duets, trio and quartets occupy quite a significant place. In the
concert genre, only one opus was created - Concert No. 1 G dur (Op. 163).

In the creative work of C. Munier there is also a capriccio genre
(Capriccio, a whim of Italian sacricio, French Caprice — «capricey,
«whimy»), which, for Mandolin’s performance, borders XIX — XX
centuries was very relevant and beneficial from the point of view of the
presentation of the wealth of the expressive instrument complex, which
won a place in the system of academic music art.

«Bizzarria» Concert Capricorn for Mandolin with the Piano (Op.
201). Literally, the title of the work, which was the first written by C.
Munier in the genre of capriccio plays, translates as «bizarrey,
«incomprehensible», but more acceptable and appropriate, especially from
the point of view of the disclosure of the orientations of the musical
aesthetics of the time, in Ukrainian language it seems advisable to use the
synonymic word «originality».

The work is written in contrast-composite form; in its structure there
are four sections, various and contrasting in the tonal, metro-rhythmic and
figuratively artistic terms: Andante - Andante cantabile - Lo stesso
movimento - Allegro giusto.

The cadenza of the soloist (1-17 t.) wich is virtuoso, energetic,
dramatic and elevated by character opens the work. Functionally, it serves
as a detailed entry. The tempo of the author is Andante, but due to the
rhythmic pattern (syncopated and full of small lengths), the movement of
musical thought is perceived more vividly, that is, correspondingly to the
remark con energia. The rhythmic freedom characteristic of cadences is
arranged in a 3-hour meter (the size of a tact is 3/4), but the feeling of
rhythmically free execution is achieved using various rhythm formulas
(septals, septools), intonations (chromatic moves, chamomile and arpaged
passages), mixtures strokes and dynamic nuances. Allegro giusto. The
solemn elevation of the character of two initial phrases (1-4 t.) is achieved
by loud dynamics, wide octave jumps (at the beginning and at the end of
each phrase). The intonation of the appeal is concealed by the author in the
quartile interval ratio of the first and second phrases (a-moll-d-moll). In
the third and fourth phrases of the entry-cadence (5-8 tbs.), the affirming
motifs are replaced by uncertain questions-intonations-two rhythmically
identical formulas in which the second represents a repetition of the
material more than the triction, (the downward direction, the sequential
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movement is emphasized by the dominant character). Two following
phrases (9-14 t.) of intense and volitional character (due to rapid ascending
passages) pay attention to a wide range. Its limit is (f3-gis). The first is
composed of layered upright arched passages and a confident intonation
that serves as a response to the energetic initial nature of the solo show and
preparation for the climax. The culmination of the section (11-13 t.) is
emphasized by the rich texture (two-voice presentation of the musical
material) and the dynamic indication (f). It consists of two motive:
rhythmic, intonational (chromatic) and textually identical, but dynamically
contrasting, the second holding has an indication (p) and serves as an echo.
The final phrase (14-17 t.) has an elevated character, a clear touch stucco
in double notes, which leads to the decomposed A-dur arpeggios, that is
the dominant function (relative to the next part).

The section of Andante cantabile is the tone d-moll, the pace is
moderate, melodious, the texture is saturated thanks to the introduction of
the composition of the piano party. It consists of three sentences (9 + 8 + 8
vols.).

The first phrase (18-21 t.) is a lyrical, calm melody with a note dolce.
The penetrating song theme, which develops dynamically with the support
of arched chords (hexadecimal duration) in the composition, prepares the
listener for changing the image from lyrical to virtuous, volitional (22-24
t.), which is embodied by downward passages allocated by loud dynamics
(f). The calls between the accompanying and soluable parties in different
directions add dramaticity and serve as the culmination of the section.
After stormy bursts, the original soft, dynamically muffled theme (25-26
t.) Returns and stops its development on the dominant function,
emphasized by the ferrimat.

The second phrase of the second section (27-34 t.) Is divided into
two motive of the re-composition, separated by a rich texture — the melody
Is set out in two voices, and in the composition of eight lengths the
triangular chords are played. There is no drama, a melody is calm, a song,
expressed through a simpler rhythmic presentation of the theme, occurs
only in the eighth and sixteenth durations.

The third phrase (35-40 t.) has a gradual dynamic development due
to the progressive melody (in the interval of trance) in the upward
direction, this motive sounded earlier, but this time it passes into the final
non-large-scale virtuoso cadence, which serves preparing for the next part,



67

and on the other hand carries the function of the framing of the second
section.

Consequently, according to the genre characteristics of Capriccio,
which are mentioned in the article by Zhang Tientian [5, 197], «Bizzarria»
by C. Munier is close to the violin tradition — the solo decision of the
initial section, due to the presentation of the genre based on its
Improvisation, virtuosity and dramatic character. The initial section is
aimed to showing performance skills, since the 18" century the name
capriccio was a masterful instrumental play of free form with the contrast
of contrasting episodes and changing nature. In the section of Andante
cantabile the vocal genius of Capriccio’s genre appears (as it is known, in
the beginning of the 17" century Capriccio was called the small-size
polyphonic vocal plays of lyrical character) — the lyrical, song melody of
the rich textures meet the aesthetics of the capriccio of those times.

In the music of the 19" century capriccio, was considered to be a
play (in most cases, programmatic) of free form, with a sharp change in
themes and with a pronounced national coloring of musical material.
Suffice it to recall the «ltalian capriccio» of Tchaikovsky, the Spanish
capriccio of Rimsky-Korsakov, the «Arab capriccio» of Saint-Saens. Even
the given names capture the attention of the composers to the Spanish
national culture, which was clearly manifested at that time, not only in the
genre of capriccio. For example, «Spanish Rhapsody» by Albenisa,
«Spanish Rhapsody» by Maurice Ravel. The dance prclor of Spain was so
attractive and colorful that some composers produced entire collections
called «Spanish Dances»: Pablo de Sarasate (for piano violin), Moritz
Moshkovsky (for piano in four hands), David Popper (for cello with piano)
, Enrique Granados (for piano).

In Mandolin art, a peculiar reflection of the marked orientations of
composer's creativity, is the famous «Spanish capriccio» by C. Munier. It
IS obvious that the first publication of this most famous work appeared in
1905 [6, 79]. It is significant that the work was published by the Florentine
publishing house in two tone versions - for solo mandolin accompanied by
a guitar or a piano (Editor R. Mauri). The following thematic analysis is
done according to this version, but it is not the only one — this work
included in its school a game on the mandolin, a well-known Moscow
singer V. Kruglov [3, 136]. Capriccio has a dedication - the young
Mandolinist Francesco Tallarico.
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The work is written in free form with the elements of twofoldness. At
the heart of his theme are copyright themes, four of which — the first, third,
fourth, fifth, have brightly expressed features of Spanish dances, and the
second — lyrical. The two-part composition is determined by reciprocity,
abbreviated (not repeating the third theme) and mirror (in the reprise
section the second theme is preceded by the first one).

The first theme (Moderato) is a period consists of two sentences. We
find the characteristic features of dance bolero in it which is known existed
in several varieties (depending on the region of Spain), and traditionally
performed for the accompaniment of guitar and percussion, colored by the
castanetto timbre. The rhythm-intonation structure of the original theme
reflects this tool composition. The accompanying batch (guitar or piano)
simulates the rhythm of the section, has a repeat rhythm, and is based on a
characteristic consecutive harmony (chords of tonic and subdominant
functions). There is an imitation of the sound of the guitar and in the solo
part — the colors of the melody give a double overhang (decomposed
chords that emphasize the syncopated rhythm).

The virtuoso character of the first sentence is given to passages,
consisting of a descending movement of the trios of the sixteenth (singing
each eighth with the upper auxiliary sound). The described rhythmic
structure is repeated (the author's reprise is indicated). The composition of
the solo party in the second sentence is characterized by a rich chord
texture (three-voice chords for the second and third fortunes with sixteenth
durations). Its cadence revolutions are preceded by a metric squeeze
changing the size of the tact from 3/4 to 2/4. The initial theme is expanded
with extended cadence, which contains a small cadence, built on a rising
chamotte passage (A-dur) in the range of three octaves, which serves as a
preparation for the next topic, and the tone transition to parallel mass. The
reprise of the topic of bolero differs only in the absence of a reprise of the
first sentence, that is, its scale changes.

The second theme (Meno Mosso), contrasting in tempo, tone
Relations — set out in the same name majeure (D-dur), the nature is lyric,
song, calm. Noteworthy its textural presentation — melody notes written in
double spacing Sexton, Accompanying party filled arpedzhovanymy
chords sixteen duration that imparts mobility and emotional growth. In the
second sentence of the topic, there are new colors of the image - the theme
IS passionate virtuosity with the elements (with chromatic passages and
new rhythmic patterns and dotted with small durations). A small bunch,
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against sustained in Piano dominant seventh chords D-dur, to find hidden
melodic lines dvoholossya, lower voice goes on, and the top moves to d2,
which highlighted fermata, where there is a change of trondolnoho films
on dicotyledons.

From this topic, which is only doesn’t have dance in its basis, the
reciprocal section of capriccio begins. Her second (repryz) holding, is the
culmination of work that emphasizes the intense dynamics (f), dense
texture. In the solo parts varies case presentation (the second to the third
octave) in accompaniment based on chords ascending tryzvuchnyh eighth
duration.

The basis of the third theme (Allegretto), contrasted in tone relation
(g-moll) is the garbage canal, as evidenced by such characteristic features
as: bicurpent meter (2/4), moderate pace, specific rhythmformula (dashed
rhythm in the first fate of the tact), and lyrical, gentle and at the same time
an elegant melodic line. In the process of deploying the theme of the
eighth duration, which persisted in the melody and in the accompaniment,
are replaced by virtuous chamomilla passages. The next sentence, which
contains the rhythmic formula for the characteristic dance of the
hamburgers, and intonatively develops along chromaticity in the ascending
direction, serves as a transition to the theme in the key G-dur. Major layout
Is accompanied by the author's remark con grazia. The final sentence of
the third theme is based on two tricks of the re-structure with a downward
displacement at the interval of the quintum, also contains a rhythmic
pattern (with eight triols) on the one hand similar to the dance bolero (the
first theme), from another motive from the following topic, which is
executed in a triolum rhythm.

The fourth theme (Vivace), which is based on the taranetha, as
evidenced by the rapid pace, the repeating trio's rhythm in the melody, a
dedicated character. The first sentence has a unambiguous presentation of
a melody that consists of four chemo-shaped trios in an upward direction
and a clear ripple of chords with eight lengths in the composition. In the
second sentence, there is a dynamic and textured development of the
material - the triols are described by the octaves in the ascending direction
(by chromatism), and the descending (arpeggio in G-dur). The final is the
virtuoso bundle, which contains two ascending arched passages, which
cover almost the whole range of mandolins (from a to a3 octaves).

The fifth theme (Mosso) has its features in its foundation (clock size
3/8, fast pace). This dance literally translates as «jump» and is
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accompanied by a game on mandolin or guitar and castanets. The melodies
emphasize the weak chords of the fate, such syncope resembles jumps that
are inherent in this dance.

In the reprise section, which opens the second theme (Sostenuto and
Piu lento), the sequence of thematic base of the work is changing, it
acquires a mirroring feature. Tonal reprise does not coincide with thematic
— it begins with the appearance of the original theme (Primo tempo). The
theme of the hamburger is not used, and virtuosity of the fourth (Vivace)
and the fifth theme (Allegro mosso) gives concert and swiftness to the
final structure.

Conclusions. Thus, appealing to capriccio C. Munier, creating only
two works, embodied in them virtually all the evolutionary stages of the
genre. In his opus of this genre there is a vocal, inherent in capriccio of the
XVII century solo presentation, virtuosity, originality, which were
embodied in the works of XVII-XVIII centuries and the national color of
the XIXth century is clearly expressed. Thus, the Spanish Capriccio (Op.
276) is a kind of «musical encyclopaedia» of national dance, which
features the characteristic features of bolero, tartar, habanera, and so forth.
The originality of opus number 201 — «Bizzarria», is embodied in the
parameters of shaping (expanded cadence of the soloist in the beginning)
and emphasized virtuosity, which is realized in a wide register range, a
variety of technical elements.

The prospects of represented scientific investigation is postulated by
possibilities from comparison of different editorial versions for mandolin
original outstanding masterpieces by celebrated Florentine composer,
mandolinist-vertuoso and pedagog C. Munier.
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THE INSTRUMENTAL PHENOMENON
OF TROMBONE
IN EUROPEAN MUSICAL PERFORMING ART

The purpose of this exploration is revealing of some characteristic,
maximally peculiar features for artistically expressive, constructional
nature of trombone, as the more unique, universally perfective
instrumental phenomenon in the sphere of European musically performing
art. The target of this denoted disquisition is also popularization of
professional orchestra, ensemble and solo playing trombone in synthetic
nature of modern postmodern culture. Methodology represented the
scientifically investigative work is formed by author into applying of
historical, comparative, axiological and structurally analytical research’s
methods. The empirical methods such as association and generalization
acquire the important significance. The appeal to structurally functional
method in the process for studying of denoted theme has particular
Importance, because the role of instrument, its functional meaning in
definite culturally historical period is lighting the instrument’s artistically
singular traits. The scientific novelty of this investigation is conditioned
by the view to biggest historically retrospective observation of the
trombone’s evolution with the simultaneous detection its uniquely natural,
perfectively universal constructional and artistically expressive qualities,
possibilities for reflection of ideally imaginative content in reference to
professional musical compositions. Conclusions. The naturally formed
into constructional perfective specificity the technique of playing
trombone established fundamental bases concerning universality of the
instrument in duration all the period of its existence. The unrestricted,
maximally closing to vocal performing the artistically expressive means of
trombone in the all culturally historical periods for widest development of
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musical art is generated by natural capability for chromatization of sound
scale on the all trombone’s diapason, in result applying the specific
connecting line mechanism.

The key words: trombone, epoch, universality, art, composer,
performer, instrument.

IlortanoB SlpocaaB  OuekcaHapoBu4, BHKIaAa4 Kadeapu
,,OpKecTpoBl 1HCTpyMeHTH  JIHIMPOMETPOBCHKOI aKaaeMii MY3UKH
iM. M. I'minku

TpomM0OH $IK IHCTPYMEHTAJIbLHMH ()eHOMEH €BPONECHKOro
MY3HYHO-BUKOHABCbKOI0 MUCTEITBA

MeTta cTaTTi — BUSBUTH €Kl XapaKTepHi, MaKCUMaJIbHO CBOEPIIHI
pUCH  XYAOKHBbO-BHUPA30BOi, KOHCTPYKIIMHOI MPUPOAU TPOMOOHaA SK
HAWOIBII YHIKAJIIBHOTO, YHIBEPCAIbHO-AOBEPIICHOTO THCTPYMEHTATBLHOTO
SBUIA Ccpepru €BPOMEHUCHKOTO MY3WYHO-BUKOHABCHKOI'O MUCTEITBA.
im0 mpomoHoBaHOT MyOJikaili TakoXX TIOCTAa€  TMOMYJISIpU3AIlis
podeciiHOro OPKECTPOBOT0, AHCAMOJIEBOTO Ta COJIbHOTO BUKOHABCTBA Ha
TPOMOOHI y CHHTETHYHINA IIapHMHI CY4YacHOI MOCTMOJEPHOI KYJbTYpH.
MeToa0J10Tisl OKPECIEHOI HAYKOBO-I0CIITHUIBKOT PO3BIJIKU IPYHTYETHCS
Ha 3aCTOCYBaHHI ICTOPUYHOIO, TMOPIBHSJIBHOTO, aKCIOJOTIYHOTO Ta
CTPYKTYpPHO-aHAJITUYHOTO  METOAIB  JOCHIKEHHsS.  MaricTpajibHO
BAKJIMBOTO 3HAYECHHSI OTPUMYIOTh Yy POOOTI M Taki €MIIIPUYHI METOJIU SIK
acollitoBaHHsl Ta y3arajibHeHHs. Oco0JMBOi Baru HaOyBae 3BEpPHEHHS 0
CTPYKTYpPHO-(QYHKI[IOHAJILHOTO ~ METOJy Yy  Mpoleci  BHUBYCHHS
MPONIOHOBAHOI TEMH, aJKE€ pOJb IHCTPYMEHTa, KOro (yHKI[IOHAJIbHE
3HAYCHHS y MEBHUU KYJIbTYPHO-ICTOPUYHHUN TIE€pPiOJ] BUCBITIIOIOTh HOTO
HANOLIBII XyA0KHBO-caMOOyTH1 prcu. HaykoBa HOBM3HA MPONOHOBAHO1
mpail 3yMOBJIIOETbCA 3BEPHEHHSIM [0 IIOHANOUIBIIOTO 1CTOPUYHO-
PETPOCHEKTUBHOTO OTJISIYy €BOJIIOIIOHYBAaHHS TPOMOOHA 3 OJIHOYACHUM
BUSIBJICHHSIM MOr0 YHIKQJIBHO MPUPOAHIX, JOBEPIICHO-YHIBEPCATHBHUX
KOHCTPYKUIMHUX Ta XYJIOKHbO-BUPA30BUX SIKOCTEM, MOMXKIMBOCTEMN
BIITBOPEHHS  1A€iiHO-00pa3Horo  3MicTy npodeciiHuX  MYy3UYHUX
koMno3uiii. BucHoBku. I[IpuponHo cdopmoBaHa y KOHCTPYKIIMHO-
JOCKOHAIIM  XapaKTepHOCTI TEXHIKa Tpd Ha TPOMOOHI 3akjana
dyHAaMEHTaabHI OCHOBM CTOCOBHO YHIBEPCAJIbHOCTI 1HCTpYMEHTa
MPOTATOM YChOTO TIEpIOAy Woro IicHyBaHHS. I[IpupoaHa MOXKIMBICTH
XpomaTu3alli 3BYKOpsSiIy Ha yCbOMY 3BYKOBUCOTHOMY Jiama3oHi
TpOMOOHA, BHACJIIOK 3aCTOCYBaHHS CHEIIaIbHOTO KYJICHOIO MEXaHi3MY,
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CTBOPIOE HEOOMEXEHI, MaKCHMaJIbHO HAOJMXEHI 7O BOKAJbHOTO
BUKOHABCTBA XYJI0KHHO-BUPA30Bl MOXIJIMBOCTI 1HCTpyMEHTa B YCi
KYJbTYPHO-1CTOPUYHI MEPI0JIU PO3BUTKY MY3UUYHOTO MUCTEIITBA.

Knwuosi cnosea: tpomMOOH, emoxa, yHIBEpPCaJIbHICTh, MHCTEITBO,
KOMITO3UTOP, BUKOHABEIIb, IHCTPYMEHT.

IloranoB SlpociiaB AJjiekcaHApPOBMY, TIpernojaBaTenb Kadeapsl
,,OpPKECTPOBBIE WHCTPYMEHTHI J[HEMPOMETPOBCKOM aKaJEeMUU MY3bIKH
M. M. I'muakmn

TpomM0OH Kak HWHCTPYMEHTAJIbHbIN (EHOMEH eBPONEeHCKOro
MY3bIKAJIbHO-UCIOJHUTEIbCKOI0 HCKYCCTBA

eab cratbM — BBISIBUTH HEKOTOPBIE XAPAKTEPHBIC, MAKCUMAIBHO
CBOEOOpa3HbIC YEPTHI XY105)K€CTBEHHO-BBIPA3UTEIIBHOM,
KOHCTPYKIIMOHHOW TIPUPOJIbI TPOMOOHa Kak Haubojee YHUKaIbHOTO,
YHUBEPCAIbHO-COBEPIICHHOTO HMHCTPYMEHTAJIBHOTO  sBJICHUA Cdepbl
€BpPOIEMCKOTO  MY3bIKaJIbHO-UCIIOJHUTEIBCKOTO  MCKyccTBa.  Llenbro
NpEACTABICHHON  MyOJIMKAlUMU  TakXKe  SBISAETCA  MOIYJApU3ALIMS
npOPECCUOHATBHOTO  OPKECTPOBOTO,  aHCAMOJIEBOTO W COJIBHOTO
UCIIOJTHUTEIHLCTBA HA TPOMOOHE B CHHTETUYECKOW MPUPOJIE COBPEMEHHOM
MOCTMOJEPHUCTCKOM  KyJbTYpbl. MeTomoiorusi JaHHOW  HAy4YHO-
UCCJIEI0BATENbCKOM  palbOThI dbopmupyercs Ha  TPUMEHEHUHU
UCTOPUYECKOTO, CPABHUTEIBHOIO, AKCHUOJIOTHYECKOTO U CTPYKTYPHO-
AHAIUTUYECKOTO  METOJOB  HCCIEAOBaHUA. MaructpajibHO BaXKHOE
3Ha4YeHUE TMPUOOpETal0T B padOTe W TaKHE SMIUPUUYECKHUE METOIbl KaK
accouuupoBaHue U o6o0menne. OcoOyr Ba)KHOCTh UMEET OOpallleHHue K
CTPYKTYpPHO-QYHKIIMOHATBHOMY  METOAY B  TIPOIECCE  M3YUYCHUS
MPECTaBISIEMON TEMBI, TaK KaK POJib MHCTPYMEHTA, €ro (DYHKIIMOHAJIBHOE
3HAYECHUE B ONPEIAEIEHHBIN KYJIbTYPHO-UCTOPUUECKUIN TTEPUO OCBETISIOT
ero HamoOoJiee XyJI0KEeCTBEHHO-CBoeoOpa3Hbie yepThl. HayuHnasi HOBU3HA
paboThl 00yclaBiIMBaeTCs OOpalieHHeM K HauOOJIbIIIEMY HCTOPUYECKU-
PETPOCHEKTUBHOMY 0030py 3BOJIOIMHA TPOMOOHA C OJHOBPEMEHHBIM
BBISIBICHUEM €TI0 YHUKAJIbHO MNPUPOJHBIX, COBEPIICHHO-YHUBEPCATbHBIX
KOHCTPYKIIMOHHBIX M XYJIO’)K€CTBEHHO-BBIPA3UTEIIBHBIX  KauyecCTB,
BO3MOKHOCTEN OTOOpaKeHUS UJIEHHO-00pa3HOTO COJICpKAHUS
npoQeCcCUOHANBHBIX MY3bIKaIbHBIX KoMmmo3uliuidi. BeiBoabl. [IpupoaHo-
chopMupoBaHa B  KOHCTPYKIIMOHHO-COBEPIIIEHHOW  XapaKTEPHOCTH
TEXHUKAa WIPbl Ha TPOMOOHE 3aloxkuia (QyHIAMEHTAIbHBIE OCHOBBI
OTHOCUTEJILHO YHUBEPCAJIbHOCTH HHCTPYMEHTA Ha MPOTSIKECHUH BCETO
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IIEpUOJIa €r0 CYLIIECTBOBaHUA. [IpuponHas BO3MOXHOCTb XpOMaTH3aLUU
3BYKOpsiia Ha BCEM 3BYKOBBICOTHOM JMania3oHe TPOMOOHA, B pe3yJsbTaTe

MPUMEHEHUSA  CHEHHAIBHOIO  KYJHCHOTO  MEXaHHW3Ma,  CO3JaET
HEOTPAaHUYCHHbIC, MAKCHMAJIbHO  MNPUOIMAKEHHBIE K  BOKAJIbHOMY
VICTIOJIHUTEIIBCTBY XYy0KECTBEHHO-BBIPA3UTEIIbHBIE BO3MOYKHOCTH

WHCTPYMEHTa BO BCE€ KYJbTYPHO-UCTOPUYECKUE TMEPUOALI Pa3BUTHS
MY3BIKAJIBHOT'O UCKYCCTBA.

Kniouegvie cnoea: TpoMOOH, 3110Xa, YHHUBEPCAIBHOCTb, UCKYCCTBO,
KOMITO3UTOP, UCTIOJIHUTEIb, THCTPYMEHT.

Statement of the problem. The most particular traits,
fundamentally-characterological attributes of modern wind instruments,
including trombone, are leveled to a largely extent by maximally synthetic
principle concerning development the musical culture of postmodernism
epoch. Herewith, unfortunately, contemporary culturally aesthetic
avalanche deletes the awareness, understanding of primary foundations
respecting artistically expressive, technologically constructive features one
or another instrument, what is utterly undesirable in the light professional
pedagogical and culturally enlightening scopes.

Topicality of the research. The constantly growing artistically
aesthetic requirements to the modern professional-performing level of
contemporary wind musicians generate necessary the understanding of a
primary principles regarding germination and development of artistically
expressive and constructively technologic potential of trombone. The
necessity of this realization must emanate from maximal coverage of all
culturally historical periods, artistic epochs, in which playing trombone
took place.

Analysis of the literatures. The artistic practice one of the most
popular brass wind instruments — trombone was researched by a lot of
scholars quite well. The lighting of trombone performing in historical
(V..Apatsky [1; 2], G. Martsinyuk [6]), technological (S. Gorovoy [3]),
repertoire (F..Krizhanovsky [4], Y. Sadovskaya [7]), artistically expressive
(A..Fedorkov [8], R..Laptev [5]) aspects originates as to scientific articles
and dissertations. Nevertheless, emphasize, there is not separate
disquisition, directional to revealing the essence of trombone’s
instrumental phenomenon in light maximal culturally historical
progression.
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The purpose of article is disclosing several characteristic,
maximally peculiar traits of a trombone’s artistically expressive,
constructional nature as the most unique, universally perfective
instrumental phenomenon in scope of European musically performing art.
The target of represented publication is also popularization of professional
orchestra, ensemble and solo trombone performing into synthetic sphere of
modern postmodernism culture.

The object of this investigation is European musically performing
art; the subject of the presented exploration is trombone, in its most
characteristic, particular technologically constructional and artistically
expressive features.

Basic materials. The most wide-scale stages of a trombone’s
evolution, first of all in ensemble and orchestral music, were indicated in
scientifically-investigative work by R.G..Laptev precisely ,,Art orchestral-
ensemble trombone playing” [5]. Scholar subordinates this periods into the
next strict sequence:

- the germination idea relatively applying timbre of trombone and
first tries its implementation;

- the period experimenting and seldom using instrument exactly
private occasions of trombone’s employing;

- multitudinous and, following it, functional stability in reference to
practicing of instrument;

- the selection of the better form in relation to applying trombone and
gradual vanishing of old configurations;

- overall using trombone as result stable repeatability.

We will discover the process of trombone’s evolution as the
instrumental phenomenon of wind professional musically performing art
based on the above mentioned the stages of instrument’s historical
development.

The beginning of trombone’s history expels us to the middle of the
15" century. The trumpet with connecting link is straight predecessor of
modern trombone. Precisely this ancient instrument, which subsequently
turned into the sacbut, is the first formed type of trombone. Sacbut is the
most close-up instrument to a trombone, however sacbut is the maximum
miniature and it also possesses less quiet sounding than contemporary
trombone. Exactly this artistic trait of trombone’s predecessor is most
attractive for performing chamber and chamber-vocal music.
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The word ,,Sacbut” originated from the French combination of words
,.trompette saicqueboute”, that signifies the ,,trumpet pull and push”. The
instrument was important instrumental representative, together with organs
and zincs. Sacbut’s sound beginning is same as others brass wind
instruments. Mouthpiece is little less than contemporary trombone’s
mouthpiece, because a hole for insufflating air into sacbut is narrow. There
Is connecting link handle on a bass sacbut by which a musician can move a
sacbut’s connecting link to the low positions. Some sacbuts were already
called by word the trombone in the middle of the 17" century.

The trombone’s artistic possibilities were increasing as a trombone
was developed by musicians of those days. Trombone accepted to itself a
various roles for six centuries, which instrument passed from the first
sacbuts’” models before a modern trombone. These are specialized
functions of orchestral accompaniment and solo performing.

The epoch of Baroque is primarily associated with ,hard” organ
church music and it is substantiated. There was a little worldly music in
that epoch; many compositions are formed by creators on the church texts
and ideas. Exactly this period the habitual for us the trombone is appeared.
Firstly, its role was into a function of instrument for playing support and
ensemble part. More often a trombone was applied by musicians to church
worship.

Especially emphasize, that among all wind instruments concerning
the period of their germination a namely the trombone possesses the
natural possibility in reference to performing of chromatic scale. The
playing different chromatic sounds into all diapason of a trombone are
provided by the mobility of the specialized connection link. This noted,
that the trombone had owned the unique opportunity for performing
various vocal parts, divers’ melodies, herewith having the characteristic
timbre color.

The necessity relatively increasing of orchestral musicians appeared
as result the development of Italy opera. It was not sake the strengthening
of collective sounding or quantity orchestral artists, but sake the decision
of designated semantic tasks. Precisely it had contributed for
understanding and development of the trombone as an orchestral
instrument.

The music culture with appearance the trombone in opera must thank
to composers of ,,Florentine Camerata”, which brought the instrument into
orchestra for performing their ,,Interludes”. However, for the process of
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absolute becoming of the trombone’s role in opera the new instrument was
obliged by Klaudio Monteverdy, which inscribed the trombone in score of
his opera ,,Orpheus”. If to speak about semantic filling of the trombone’s
timbre that it had played with organ and low string instruments into
solemn as well as tragic fragments of musically stage compositions.
Nevertheless, original timbre differently interpreted depending on the
situation. It was soft and noble in ensemble but sinister, baleful and
lamentable in opera house.

The baroque period of trombone’s evolution was focused, basically,
on searching the optimal construction of instrument and progress of its
possibilities. The opera and musicians-performers had enormous role in
that timbre expression of trombone had owned important significance in
all music, where this instrument was applied by composers of these days.
This period was characteristic, primarily, the active place of trombone in
ensembles and opera orchestras, that in future had given ability to get there
also in symphonic orchestra.

The second epoch, which we must touch on, it is classicism. The
music for organ and string instruments got wide elaboration in that time.
But, period of late classicism, approximately from the middle of the 18"
century, had given the opportunity to develop the wind academic
instruments. At first, Beethoven’s orchestra, which created into their
scores, has not included the trombones. However, in the second half of the
18" century the cymbals, triangle, big drum, flute piccolo, low bassoon
and trombones were getting there to symphonic orchestra. Trombones
were used by V.A. Mozart (,,Don Juan”, ,,Requiem” and others), K. Gluck
(,,Alceste”, ,,Orpheus” and others) as well as less renowned composers of
those days.

The trombone’s line into masterpieces by V.A. Mozart is low
diapason, there its growling timbre has applied as denotation something
dark, vital. V.A. Mozart was using three types of trombones precisely alto,
tenor and bass. Composer has often employed the trombone in opera
music. Emphasize, that into the Requiem, where master had put the
trombone solo in part ,, Tuba mirum”, practicing amazingly steady the
middle register of instrument. This gives as confidence for instrumental
voice in ensemble and strengthens overall atmosphere of solid as well as
tranquility (this part was written in B-dur and narrating about the threshold
of the ,,Time of Trial” over the dead).
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The trombone’s line into masterpieces by L. Beethoven is other.
Composer employs the bright and sparkling high diapason of the
instrument. In first time, the master practices a trombone in the Oratorios
,,Christ on the Mount of Olives”. The example of trombones’ employment
we can analyze in the Symphony Ne 5. L. Beethoven expands of his
orchestra in the four part of the outstanding symphonic masterpiece not
only trombones, but flute piccolo, low bassoon, what makes the sounding
of the L. Beethoven’s orchestra the most powerful and grandiose.

Thereby, note the apex of evolution for ensemble practices of
trombone’s employment in the period of classicism. The instrument
actively applies in a symphonic orchestra, expanding its genre palette. In
contrast from music the Baroque, where trombone more often used as
,»echoing” voice, in the classicism an instrument purchases individuality
and gets the allotted for its the place and also with them the trombone
acquires the new roles precisely as the orchestra and solo academic
instrument.

The singing genres had received enormous elaboration in the period
of Romanticism. It was conditioned by several specialized factors, such as
necessity in the most readable and comprehensible expression of human
sensations, sunrise of opera art, ubiquitous distribution of artistic
literatures.

Romance and others genres of singing character got broad
distribution. The word ,,romance”, as the term, appeared in the beginning
of the Renaissance, approximately in the 15" century. This word has
denoted a little poem on not Latin dialect of epic and lyrically dramatic
character. Nevertheless, from the beginning of the 18" century this term
acquires other significance exactly a small poetical and musical
composition of lyrical (pastoral, comic, sentimental) character.

This also touched a repertoire of musicians-instrumentalists.
Composers began to make the romances for trombone and fortepiano. One
of those romances 1s ,,Romance” for trombone or cello or bassoon with
fortepiano by K. Weber,

Important emphasize, if earlier a trombone applied as an instrument
of accompaniment or as an orchestra instrument as well as it could satisfy
only short orchestra solo that in Romanticism a trombone had acquired the
role of full value solo instrument.

The abovementioned romance was written by composer in tonality c-
moll, which had transferred in eponymous major, then again came back in
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native tonality. The trombone don’t ,,locked” in this composition, as often
it was, in one register, but instrument employs almost all diapason, that
helps to it to ,,disclose” and to manifest all its possibilities. Composer has
used enormous touching and dynamic diversity, which also contributes
,,opening” of trombone.

Emphasize, that Romanticism in the trombone’s history marked not
only the new genres and roles of instrument, but as well as the mechanical
improvement. The full finishing of all trombone’s models occurs exactly
in this epoch — the making of quarter valve. This mechanism was
generated by Christian Zatler in 1839, what allowed to produce the sounds
from the ,,dead range”. There were the tries to create the system of
trombone’s valves, nevertheless it was not crowning by success, because
the trombone has lost the timbre coloring and, in total, the beauty of its
sounding. The generating of universal the trombone’s types had made the
activity to producing and evolution of specific manufactories for its
fabricating. Several strong firms is organized by professional musicians for
making of trombones such as ,,Holton”, ,,Bach”, ,,Zimmerman” and others.

20™ century is the epoch with the most difference into all kinds of
academic art. Enormous quantities of the new artistic vectors is emerged in
the noted period a namely modernism, impressionism, surrealism,
naturalism and many others. Each of them was carrying the modern ideas,
the novel expressive means and own exceptional qualities. Music of 20"
century also had become the more various. The huge artistically
imaginative, informative gap occurs in musical art. This rupture leaded to
appearing the modern new kind of music — jazz.

Nevertheless, the academic music art also takes place in the
culturally aesthetical contemporary field and finds the sparkling expression
in the creation of modernists, impressionists, neoclassicists. Music of 20"
century was abounding of the innovative ideas, which had inaugurated by
itself the root fracture into the all aspects of musical language.

The academic music art of the 20" century, for the most part, became
the source for reflection of historical events. Their witnesses were many
great composers of this epoch, which had grew, subsequently, the
reformers of their musical art. Composers like Arnold Schoenberg, Olivier
Messiaen, Paul Hindemith, Karlheinz Stockhausen, Pierre Boulez, Anton
Webern and others became . father-establishers” of novel innovative
vectors in a music. One of the features for musical language of the 20"
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century was returning to principles of thinking and genres, which were
characteristic for epoch baroque, classicism and late Renascence.

However, not all music of 20" century was reflection of horrors from
that epoch. Impressionists’ music conversely was filled by light, pastoral
tunes and melodies. Composers-impressionists tried to pass an each blink
of emotions and the possibilities of trombone’s instrumental voice.
Nevertheless, the preference of authors for that time was given to
pianoforte music. The wood wind instruments were also more employed
from the family of wind academic instruments.

But still, there was the place for a trombone in 20" century. This
instrument became the important part of jazz music, which had geminated
in slums of Afro-American districts. Precisely in the epoch of jazz art a
trombone had purchased the new modification of performing’s style. Close
to the 40" years of the 20™ century the celebrated jazz musician D.
Johnson became the author of novel performing trombone manner. The
more open and bright sounding brought enormous palette of colors into
music, which has been performed by artist-trombonist. But even this career
as the jazz music wasn’t single and final place for applying of a trombone.
The instrument has been also employed by musicians in others vectors of
that music and, underline, trombone hadn’t lost their popularity.

The contemporary musical art is peak of genre and imaginatively-
ideal diversity. The music, which is performing in our time, has amazingly
huge latitude of the views and ideas. The musical art can be as
subordinated to hard rules similarly classical as well as romantic traditions
and to be absolutely awkward from point of view academic musical norms.
There is place for each academic instrument into this professional
diversification and not obligatorily, what it will be only one ,,recess”.

Conclusions. The trombone passed a long way for its more than five
centuries of history. It executed different artistically functional roles and,
subsequently, occupied it’s the place among the instruments of divers
musical groups — baroque chamber ensembles, jazz orchestras of the 20"
century, the instruments of symphonic orchestra as well as, undoubtedly, it
approved as the concert solo instrument. What music would not come to
the change to previous, what ideas would not rankle minds of people, the
instrument creatively applied by musicians and, emphasize, a trombone
always had found its artistic place. This is genuine immortality,
perpetuation of the instrument and the witness its maximal constructional
technological as well as artistically creative universality.
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The prospects of this investigation are stipulated by next inferences.
The studying of a trombone as the instrumental phenomenon of wind
musical performing art can be continuing in light detail the exploration of
musical culture from the postmodernism’s epoch of the first decades of
21% century.
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«HOBA KAMEPHICTb»
IHCTPYMEHTAJIBHOI MY3UKHU XX CTOJITTSA
TA II BHIPOBAJI)KEHHS
Y COHATI AJI51 CKPUIIKU TA ®OPTEIIIAHO
®. [IYJIEHKA

Meta cTaTTi — BUABUTH OCOOJIMBOCTI KaMEpPHO-1HCTPYMEHTAJIbHOI
my3uku @. I[lynmeHka B acmekTi «HOBOI KaMEpHOCTD» XX CTOpiuys.
BianoBigHO [0 TMOCTaBI€HOI METH BHM3HAYEHO HACTYIHI 3aBJIaHHS

HAyKOBOT'O JIOCHIIJPKEHHS, a caM€ — BHUCBITJIUTH OCOOJIMBI pUCH
dbpaHiy3pk0oi KamMepHOi My3ukd XX CTOJITTS, MPOJAECMOHCTPYBATH
HETOCTATHICTD BUBYECHHS KaMEepHO-1HCTPYMEHTAJIbHO1 MY3UKU

(GpaHIy3bKOTO MailcTpa y BITYM3HSIHOMY MY3WKO3HABCTBI, BUSIBUTH
OOYMOBJICHICTh CTHUJILOBUX OCOOJUBOCTEH KaMEPHO-THCTPYMEHTAIbHOT
my3uku @. [lynenka 3 wmy3ukow «lllictku», ommcatd 0COOIUBOCTI
TPaKTyBaHHsS >KaHPy COHaTH y TBOPYOCTI KOMIIO3UTOpPA, a TaKOXK
BUCBITJIUTH 1CTOPIIO CTBOPEHHS COHATH [Jid CKpUIKH 1 QopTremniaHo
®. Ilynenka Ta ii mnpuxoBaHy mporpaMHicTs. lLliyuto mpomoHoBaHOI
HayKOBOI PO3BIJIKM € TaKOX 1 aHaI3 OKPECJICHOI COHATH 3 TOYKH 30pYy
MHOXXUHHOCTI ~ TE€MaTu3My Ta  JIOMIHYBaHHS  XYJ0KHbO-MY3UYHOT
npolecyaqbHOCTI. MeTom0JI0Tis 03HAYeHOTO TOCHIKEHHS IPYHTYEThCS
K Ha 3arajJibHO-HAyKOBMX, TaK 1 CIELIaJbHUX METOJaX, a camMe — Ha
ICTOPUYHOMY, KOMIMapaTUBHOMY, >KaHPOBO-CTUIILOBOMY Ta CTPYKTYPHO-
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dbyukiionarbHOMy. HaykoBa HOBH3Ha CTaTTl MOJATA€ Y HACTYITHOMY.
CkpunkoBy conaty @. IlyneHka po3riasHyTO 3 MO3UIIN SBHUIA «HOBOI
KaMEpPHOCT1», 110 HaJa€ 3MOTY BHUSIBUTH CTUJIbOBI Bepcii (paHIly3bKO1
kamepHoi My3ukd XX ctoniTTsa. BucHoBkm. Ha npuxnami conatu s
ckpuriku Ta ¢opreniano @. [lyneHka BUABICHO PUCH «HOBOT KAMEPHOCTI»
y GpaHiy3pkid mMy3uili XX CTOJITTS, a caMe€ — IrpoBa Ta TeaTpajibHa
IpUpPOJIa KaHPiB, BITHOCHA BUIbHICTH (POPMH, y3araabHEHA MOPTPETHICTS.
MHOXUHHUN Ta PI3HOMAHITHUN TEMaTU3M COHATU MOXJIHMBO TPaKTyBaTH
SK BUIJ3E€pKaJICHHS BpaXeHb BiJ CKJIAJHOTO0, EKCIPECHBHOIO Ta
Tpariunoro oOpa3zy Jlopku. JloMiHyBaHHS MPOLECYaJbHOCTI  HaJ
KpUCTaNIyHOIO (OPMOIO HAJa€ COHATI JUHAMIYHOCTI Ta MOOIIBHOCTI,
npuTamMaHHii My3uil XX ctomTTs. Bee 11e 103Bossie 6aunTtu y peHomMeHi
«HOBOI KaMEpHOCTI» TMepeAyciM JyX eKCIEPUMEHTY Ta HEBIMHHOTO
MOIIYKY HOBHX IUISXIB PO3BUTKY IHCTPYMEHTAIBHOI'O aHCAMOJIIO.
Knwuosi cnosa: «HoBa xamepHicTh», @. Ilynmenk, «IllicTkay,
KaMEpHO-1HCTpYMEHTaIbHA My3UKa, COHATa, MPOLECYaTbHICTb.

I'ymen Auexkcanapa MWropeBHa, KaHIWIAT HCKYCCTBOBEICHMUS,
noreHT Kadeapsl «OpKeCcTpOBbIE HWHCTPYMEHTH JIHEPONETPOBCKOM
aKaJeMuu My3bIKu UM. M. [ TuHKH

Buzyn Tarbsina  AJleKcaHAPOBHA, MAarucTpaHT  Kadeapsl
«OpKecTpoBbIE HHCTPYMEHTHI» JIHEMPONETPOBCKOW AKAAEMHUU MY3bIKH
M. M. I nuakn

«HoBas KaMEepPHOCTb» HHCTPYMEHTAJIbHOM MY3bIKH
XX cTosieTuss M €€ peajm3anus B COHATE IJIA CKPUINKHA U (GopTEeNnUaHO
. Ilyaenka

Heab cTaTby — BBIIBUTH OCOOCHHOCTH KAMEPHO-MHCTPYMEHTAIBHOM
My3blku @. [lynieHka B acmekre «HOBOM KamMepHOCTH» XX CTOJETHUS.
CornacHO TOCTaBJICHHOM LEJIH OMNPEIEIEHbl CIEAYIOIME 3aJa4d
HAy4YHOTO MCCJIEIOBAHUS, a HMMEHHO — OCBETUTh OCOObIE YepThl
(dpaHIy3cKOll KaMepHOW My3bIkM B XX BEKe, NPOJAEMOHCTPUPOBATH
HEJIOCTAaTOYHOCTh ~ M3YYEHUS  KaMEPHO-MHCTPYMEHTAJIbHOW  MY3BIKU
@. [lynenka B OTEYECTBEHHOM MY3BbIKOBEJCHUH, PAaCKpBITh
00YCIIOBJICHHOCTh CTHJIEBBIX OCOOCHHOCTEN KaMEpHO-MHCTPYMEHTAIbHON
my3bikn  @. I[lynenka c¢ Mysbikoit «lllectepku», omucarbh crnenuduxky
TPaKTOBKM >KaHpa COHAThl B TBOpPYECTBE (DPAHIy3CKOTO KOMIIO3UTOPA,
OCBETUTh MCTOPHUIO CO3JaHUsl COHAThl ISl CKPUNKH U (HOPTEHUAHO
@. [lyneHka, a TakXke BBIIBUTbH €€ CKPBITYKO INPOrpaMMHOCTh. Llenbro
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IIPEJICTABIICHHOTO HAy4YHOI'O MCCIIEAOBAHUS SIBIIETCA TAKXKE W aHAJIU3
COHAThl 1M1 CKpUNKU U ¢oprenuaHo @. I[lyneHka ¢ TOUKU 3peHUS
MHO>KECTBEHHOCTH TEMAaTU3Ma W JOMHUHUPOBAHUS IPOLECCYaTbHOCTH.
MeTtomoiorusi  TaHHOTO  KCCIENOBAHWS  OCHOBBIBAETCS  KakKk Ha
oOllleHayYHBIX, TaK M Ha CIHEUUAJIbHBIX METOJaX, a HMMEHHO — Ha
UCTOPUYECKOM, KOMIIAPATUBHOM, KaHPOBO-CTHJIEBOM H CTPYKTYPHO-
dbynkuronanbHoM. HayuHasi HOBM3HA CTaTbU COCTOUT B CJCAYIOIIEM.
Cxkpunuynas conara O.IlymeHka paccMOTpeHa € TO3ULHAN «HOBOM
KaMEpHOCTH», 4YTO JAa€T BO3MOXKHOCTh BBISIBUTh CTHJIEBBIC BEPCHU
dpaniy3ckoil kamepHor My3biku XX cronetusa. BeiBoabl. Ha mpumepe
coHaThl Jyisi ckpunku u ¢doprenuano O. IlyneHka oOHapYyEHO HYEPTHI
«HOBOM KaMEPHOCTH» B My3bIke XX BE€Ka, CpeAU KOTOPBIX — WUTPOBAS U
TeaTpajbHas TMPUPOAA JKAHPOB, OTHOCUTEIbHAS BOJBHOCTH (POPMBI,
00001IeHHAasT MOPTPETHOCTh XYA0’KECTBEHHO-MY3bIKaJIbHOTO Marepuara.
MHOXeCTBEHHBIN U pa3HOOOPa3HBIM TEMATU3M COHATHI MOKHO TPAKTOBAaTh
KaK OTOOpa)K€HHE BIEYATIEHUNA OT CJIOXKHOIO, SKCIPECCHUBHOIO U
Tparuyeckoro ooOpasa Jlopku. [[oMHUHMpOBaHHE NTPOIECCYaTbHOCTH Ha
KpucTajuinueckon  ¢opmoit  mpuaa€T CcoHATe JUHAMUYHOCTA U
MOOMJIBHOCTH, HOpHCyIlIell My3bike XX crojetus. Bc€ 3To mo3BoiisieT
BUJIETh B (EHOMEHE «HOBOM KaMEPHOCTH», TIPEXKIE BCEro, mIyx
DKCIIEPUMEHTAa W HENPECTAHHOIO TIOMCKAa HOBBIX TMyTEW pa3BUTHS
WHCTPYMEHTAJIBLHOT'O aHCAMOJIS.

Knroueewvie cnosa: «HoBass kamepHocTb», @. Ilynenk, «lllecrepkay,
KaMEpPHO-UHCTPYMEHTAJIbHAS. MY3bIKa, COHATa, MPOILIECCYaTbHOCTh.

Humen Oleksandra, the candidate of Arts, docent, the «Orchestral
instrumentsy chair for Mikhail Glinka academy music of Dnepropetrovsk
region

Vizun Tetiana, the graduate student of «Orchestral instrumentsy
chair for Mikhail Glinka academy music of Dnepropetrovsk region

«New chamber nature» of instrumental music of the 20" century
and its implementation in sonata for violin and piano by F. Poulenc

The purpose of the article is to reveal peculiarities chamber-
instrumental music of F. Poulenc in the aspect of the new chamber of the
20th century. According to the purpose, the following tasks are defined: to
highlight the special features of French chamber music of the 20th century,
to demonstrate the inadequacy of the study of chamber-instrumental music
of Poulenc in domestic musicology, to reveal the conditionality of the
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stylistic features of the chamber-instrumental music by F. Poulenc with the
music of the «Les Six», to describe the interpretation of the genre of the
sonata in the creation of Poulenc, to describe the history of the creation of
the sonata for violin and piano by F. Poulenc and its hidden program,; to
analyze the sonata for violin and piano by F. Poulenc from the point of
view of the plurality of thematic and the dominance of processuality.
Methodology of this research is based on both general scientific and
special methods, namely: historical, comparative, genre-style and
structural-functional. Scientific novelty of the article lies in the fact that
the violin sonata by F.Poulenc was examined from the standpoint of a new
chamber, which makes it possible to identify stylistic versions of 20th
century chamber music. Conclusions. Using the example of a sonata for
violin and piano by F.Poulenc, the features of a new chamber in the music
of 20th century are found such as playful and theatrical nature of the
genres, the relative freedom of form, generalized portraiture. Multiple and
divers themes of the sonata can interpret as the reflection of expressions
from sophisticated, expressive and tragic the image of Lorca. Dominance
of procedurality over the crystalline form gives to sonata the dynamism
and the mobility, inherent to music of the 20™ century. All this permits to
observe in the phenomenon of the «new chamber naturey, primarily, the
spirit of experiment and the constant searching of the new ways for
development of an instrumental ensemble.

The key words: «new chamber nature», F.Poulenc, «Les Six»,
chamber and instrumental music, sonata, procedurality.

IlocranoBka mpobgemu. KamepHa iHCTpyMeHTalbHa MY3UKH XX
CTOJIITTS TPUTOPTA€E yBary KOMIIO3UTOPIB 3aBIASKKA 1I KOMOIHATOPHHUM
MOXJIMBOCTSIM 1HCTPYMEHTAIBHOTO CKJIAJy, OHOBJICHHIO TpPAaJAMIIAHUX
XKAHPOBUX MOJENEH, IHANBITyalbHUX BUKOHABCHKUX pillleHb. BiTUM3HSHI
JOCHIIHUKKA  BKa3ylOTh Ha pI3HI TEHJEHLII PO3BUTKY KaMEpHO-
IHCTPYMEHTAJILHOT MY3HKH, @ CAM€ Ha €KCIIEPUMEHTAJIbHI Ta TpaJHIlIiHI
minii (L. TToasceka) [5], HasABHICTP KaMEpHOTO Ta KOHIIEPTHOTO CTHJIIB
(H. BimxakoBa) [2] Ta iH. AKTyaJIbHHM € 1 HaI[lOHAJIbHO-CTHUIBOBHMH TTiIX1]
10 KaMEpHOI MY3UMKH, TOMY IO KO>XHa KOMIIO3UTOPChKa Ta BUKOHABCHKa
IIKOJIM HEPIJKO CIUPAIOThCS Ha SCKpaBl HallloOHaJbHI Tpaauiiii. KoxHa
HallloHaJbHa miKoJia B XX CT. BUpOOJsiia BJIACHY €CTETHUKY KaMEpHOTO
ancamOiiro. He craynia BUKIIOUEGHHSIM 1 (¢paHIly3bKa MYy3HMKa, sIKa HaJae
SACKpaBl TPHUKIAAM KaMEpPHUX TBOPIB. AJieé CTUJIbOBA PI3HOMAHITHICTb,
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IHIMBIAyalbHI TBOpYl PIMIEHHS 3HAYHO YCKIQIHIOOTH TOCIITHUIIBKI
YSIBJIGHHSI TIPO I[I0 IIKOJY Ta HEPIAKO JIUIIAIOTh MOKIMBOCTI MOOYAyBaTH
naHopaMmy MOIIyKiB Kommno3utopiB DpaHilii, 30KpemMa MpeCTaBHUKIB
«IicTkmy».

AKTYaJIbHICTh IPOIIOHOBAHOTO JOCIIKEHHSI 00yMOBJIEHA 3HAYHOIO
CTUJILOBOIO AudepeHIaiiclo PpaHiry3pbKoi KaMEepHO-THCTPYMEHTAIbHOI
MY3UKH, & TAKOK HEJOCTAaTHHbOIO BUBUEHICTIO KAMEPHO-1HCTPYMEHTAIBHOI
My3UKH BijoMoro kommno3sutopa @. [Tynenka.

Orasixy  Jgitepatypu. Y BITYM3HSHOMY MY3UKO3HABCTBI ICHY€E
HEBEJINKA KUIBKICTD JOCITIJIKEHb, MPUCBSYEHHUX KaMEPHO-
iHCTpyMeHTaNnbHIA My3uil @. [lynenka. 31eOUTbIIOTO 1€ OKpeMi CTaTTi
ad0 rmaBuM 13 mOpalb 3 ICTOpli 3apyOixkHOT My3uku XX cropiqus.
be3nocepenHbo mNpUCBAYCHO KamepHid Mys3uli @. [lyneHka noctae
nucepraiis [I. Menaenenko [4], B sIKiil IHCTpyMEHTalIbHA My3UKa MaiicTpa
pO3MIISIAAETHCS 3 MO3UIIN XYJOKHBOTO 4vacy. Benuke 3HaueHHsA 1J1s
O3Sy CTHJIHOBUX BapiaHTIB (PPaHIy3bKOI KaMEpPHOI MY3HMKH, 30KpeMa
®. [lynenka, mae nociaypkeHHs JI. Paabena [6] Ta HaykoBa CTarTs
b. Acad’eBa [1] 31 301ipHuKa «3apyOixkHa My3uKa XX CTOPIUYS».

Meta cTtaTTi — BUABUTH OCOOJMBOCTI KaMEpPHO-1HCTPYMEHTAJIbHOI
my3uku @. [TyneHka B acmekTl «HOBOiI KaMEpHOCTI» Ha OCHOBI aHami3y
HOro cCOHaTH AJISI CKPUIIKK Ta opTemniaHo.

O00’€KTOM JOCHITKEHHS TTOCTA€ KAMEPHO-IHCTPYMEHTAJIbHA MY3HKa
XX cTOMTTS, a NpeaMeTOM — COHara [Jig CKpUIKH 1 QopTremniaHo
®. IlyneHka y KOHTEKCTI «HOBOI KamepHOCTI» XX cTopivysl.

Buxkiuan ocHoBHoro marepiaiy. [IpoOnema mociiizkeHHsT KaMEepHOi
IHCTpyMEHTaIbHOT MYy3WKH XX CTOJNITTS € JOCHTh aKTyallbHOIO 1
OararopiBHeBot0. Kommo3uTopu pi3HHX CTWIIB Ta UIKUI HaMarajiuch
3HAUTU HOBUM MiAXiJ O KAMEPHUX >KaHPIB 1 TAKUM YMHOM pealli3yBaTH
BJIAcHI HOBI i7iei. JIo LbOro CHOHYKaNIW W PEBOMIOLINHI 3MIHM MY3UKH
nepuoi nojaoBuHU XX cTOpivYs, iHIIMOBaH1 aBaHTapA0M.

Tak y XX CT. BUHHMKIIA TE€BHAa €CTETMKA KaMEPHOro aHcamoOIlo,
3a0apBiieHa HAIIOHAJTLHUMHU JDKepelamu. He crama BUHITKOM 1
dpanny3pka wmys3uka. Sk cTBepmkyBaB b. Acad’eB, (paHIy3pkuit
KOMIIO3UTOP — «CHOCTEPIray 3 00KY», IPUXUIBHUK <JIIHINA Ta papo», TsKie
1m0 Manux ¢opM (Im’eca, YacTille 3a BCE XapaKTEPUCTHUYHA) 13 TIACTUKOIO
TaHIIIO Ta MOTOPUKOIO PYXiB, epeaHuX y My3uuHii daxtypi [1, 113].

Ak 3a3nauvae J[. PyOuoBa, y ¢panuy3skii my3uni HoBoro uacy,
nounHatoun 3 K. Jlebtocci, QopmyeTbes  piocoPpchKo-CBITOTISIHA
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CHCTEeMa IHTeTpalliifHOTO THUITy, XapaKTepHa B IUIOMY JJIsi MHCTEITBa
MOJICPHI3MY, Tl 3HAKOM SIKOTO (3 PI3HUMH «BIAXHJICHHSIMHU») MPOXOIUTh
yce XX CT., HE KaXy4dHd B¥K€ MpO MeplIil Horo necaTumiTrd. Burism Tta
ICTOpUYHE 3HAYCHHS MY3HUKH, cTBOptoBaHoi y 1920-1 poku rpymnoro
«IIlicTkn», BU3HAYAIOTh «KPUTHUIIM3MY» Ta «aKTyalli3M», HOBE CTaBJICHHS
710 KAMEPHOCTI, sIKa cTaja iX Bi3uTHOIO kapToro [7, 39—40].

OCKUIbKH KOXEH YJIEH TPy MaB K OU CBIM CTUJIHLOBUM I1AJIEKT, TO
BUHHMKAE mpobiema Iu(epeHIliioBaHOT0 JOCTIAHUIILKOTO MIAXOAY 0
kamepHoi My3uku «IIlictku». Miciie KaMepHO-1HCTPYMEHTAJIbHUX >KaHPIB
y TBopuocTi Kommo3uTopiB «lIlicTku» BU3HAYANOCh, HAcaMmmepen, ix
TOJIOBHOIO JICKJIAPAII€l0: 3pOOUTH MY3UKY JTOCTYIHOIO 1 TMOBCAKICHHOIO,
10 MiiMaNo cTaTyc KaMepHOi My3UKH B iXHill TBOpUOCTI. Tak, 0COOIUBY
yBary TMpHUBEpTae KamepHa I1HCTpyMEHTalbHa TBOpYicTh DpaHcica
[lynenka, sika HEJOCTATHBO TOCTIKEHA Y BITAM3HIHOMY MY3UKO3HABCTBI.

Xya0xkHi MPUHITATINA KaMEepPHO-1HCTPYMEHTAJIbHOT MY3HUKH
®. Ilynenka 3aebuibmoro moB’s3aHl 13 npuHiunamu «llictkuy». s
po3yMiHHsS 0co0uBOi ecteTuku «lIllicTku» B ramy3i KaMepHOI MY3HKHU
nopeuHo HapecTu izero O. XKapkoBa mpo Tpu CKJIaJ0Bl 1HTErpaTUBHOTO
MPOILECY PO3BUTKY KaMEpPHOI My3UKH XX cTOpivdsi: 1) mOCTMOAEpHI3M, 2)
IHTEPTEKCTYaJIbHICTh, JO SKOI IPUMHUKAE IOHATTSA TiMEPTEKCTy, 3)
HEOHAIPSMKH,

J1. PyO1ioBa Takox 3BEpTa€ yBary Ha CBOEPIIHICTb MPOSABY IIUX TPHOX
TEHJEHLIN Yy (ppaHIly3bKii IHCTpYMEHTAIbHIN My3UIll. TeHIAEHIIS «post» y
IIbOMY BHUMaJAKy Ma€ Ha yBa3l «IOCTPOMAHTHU3M», Jali —
«MOCTIMIIPECIOHI3M»;  «inter» — ONepyBaHHSA MIXKCTWJIBOBUMH Ta
HOJIICTUILOBUMHU 3HAKaMH, BHCXITHUMHU JIO TpaaMiii (mepmr 3a Bce
HaIllOHAJIbHIN); «Neo» — MEPEOCMHUCIICHHS, «MYyTalliiiHe» NepPeTBOPEHHS
UX TPAJMIIIN.

Y 1BOpuocTi KOMMO3UTOPIB «IIliCTKMY», BUSBISIETHCS CIOYATKY
nudepeHIiifoBane BTUICHHS 3TraJlaHUuX TEHACHINN («PO3MOAIICHUX» MiK
YJ€HAMH KOXHOI1 TPYINH), a MOTIM — HOBAa IHTErpailisi Ha PiBHI €AUHOI
aBTOPCHKOI CTUJILOBO1 cucTeMH |7, 41].

OnHuM 13 pe3ysbTaTiB aKkTyaldi3My Ta aHTUCYO’€KTHUBI3MY B MY3HII
rpymu  «lllectn», B sxky Bxomunu XK. Opik, JI. [dropeit, A. Onerrep,
. Miito, @.Ilynenx Tta K. Tailidep, crana «HOBa I1HCTpyMEHTalIbHA
KamepHicTh». KaMepHa cdepa OuTbIn 3a BCe BIANOBIAaMa TEHACHIISM Ta
HACTaHOBaM, SIKI CKJIAJIUCh HE TUIBKM y (paHIly3bKiil, ane i y CBITOBii
my3uii  micas  Ilepmioi  cBiTOBOi BiliHH, 1m0 OyJiI0o OOYMOBJIEHO 1
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CKOHOMIYHUMH, 1 XYIAOXKHIMH, 1 €CTETUKO-CBITOTJISITHUMH TPUUNHAMMU.
TsokiHHA 70 TOCTYMHOCTI MY3HKH, Y il MPOCTOTI Ta SICHOCTI, TIEPIII 3a BCE,
MOBUHHO OYJIO BTUIUTUCH Y KAMEPHUX TBOpaX.

Komnozuropu «IIlicTkm» dbopmyBaKCh y BIJIOMOMY
POTUCTABJICHH] IMIIPECIOHI3MY, BUCYHYBIIIM Ha TEPIIMM IJIaH MPOCTOTY
0OpOOKM MY3WYHOIO0 MaTepiany, MOro JIOCTYIMHICTh 1 SICHUI BUKIaJ,.
MOXJIUBO 31CTAaBUTHU Il TPUHIUIN 3 «HOBOIO KAaMEPHICTIO» B MY3HII
kymupa «IIlictku» I. CtpaBinchkoro, mpo sky nume b. Acad’es:
«...B1IMOBA BIJl TPUBATIUX PO3POOOK, SICHICTb PUTMO-BI3€PYHKY Ta UITKICTh
MOTHBHHUX YIPyIIOBaHb 3a JOIIOMOI'0OI0 PyXOMOi aKkieHTyamii» [1, 124].

He mnepepaxoBytoun BeIMUYE3HUN TMEpeiK KaMEpHUX TBOPIB
dpaniy3pkoi «llicTku», BkaxxiMo nepeaycim Ha TBopu D. Ilynenka, sxkux
JOCTaTHBO  OaraTo. Moro KaMepHO-iHCTpyMEHTAlbHa  TBOPYICTH
IpeACTaBlIeHa HACTYMMHUMU IIEEeBpaMH: Tpio sl ¢opremiaHo, ro0os Ta
darota (1926); ctpynuuii kBaprer (1946); cexcrer mis (opremiaHo,
dneiitu, robos, kmapuera, ¢arota 1 BantopHu (1940), ppaniy3ska croita
JUTsL IEB’ATH AYXOBUX 1HCTPYMEHTIB, OapabaHa, kiaBecuHa Ta apdpu (abo
dopreniano) Ha Temu K. XKepsesa (1935); conatu s ABOX KIApHETIB
(1918), xmapuera Ta ¢arora (1922), BantopHu, TpyoOum Ta TpomMOOHa
(1923), ckpunku Ta dopremiano (1943), gneittu ta popremiano (1957),
BiosioH4Yeni Ta dopreniano (1958), rob6os ta popreniano (1962), knapHera
1 popremniano (1962), m’ecu miig pi3HUX IHCTPYMEHTIB 3 (popTemiaHo.

Conaru panHporo mepiogy @. I[lymeHka cTBOpeHI NEpPEBaKHO IS
aHcaMOJI1B TyXOBUX IHCTPYMEHTIB. BOHM xapaKTepu3yroThCs JIAKOHI3MOM,
CIIPOIIEHICTIO CTPYKTYpH. Y IIMX COHATaxX BIJUYTHUH BIUIMB CTUJIICTHKH
I. CtpaBincekoro ta E. Carti. Ilopsn i3 uM y BKa3aHWX TBOpax MOXKHA
crocTepiraTd W IHAMUBIAYaJIbHI  CTWJIICTHMYHI NPUMOMH, a came:
MOJITOHAIBHI  MMOEJAHAHHS, JAUCOHAHTHICTh T'apMOHIYHOI BEPTHUKAJI,
MOJTIIMEIIOU3M.

Conatu 3pimoro mepiogy @. [IygeHk TIPUCBITHUB CTPYHHHM
IHCTpyMEHTaM 13 opTeniaHo, cepen sIKuxX 1 coHata mist ckpunku (1943).
BkazaHi coHat TSKIIOTH [0 POMAaHTHYHMX COHAT 3a CBOIM
IHCTPYMEHTAIBHUM CKJIAJIOM Ta MY3UYHOIO MOBOIO, IOCUTh MacIITaOHi 3a
00CATroM Ta TEMaTUYHUM PO3BUTKOM.

Ax Bkaszye JI. MengeneHko, y coHarax II3HBOTO TIEPIOTY
KOMITO3UTOP 3HOB 3BEPTAETHCS JI0 ACPEB’ THUX AYXOBUX IHCTPYMCHTIB, ajic
BXKE€ y MOEAHAHHI 3 PO3JIOror0 mapriero QopreniaHo. /(s o3Haue€HOTro
nepiogy NpUTaMaHHE CHHTCTHYHE IIO€JHAHHS PHC COHAT IONEPETHIX
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nepioaiB. Ha nmpomy erami mMo)kHa Ka3aTh MPO SIKICHO HOBE OpPUTIHAIHHE
TpaKTyBaHHS COHATHOTO XaHPY (PpaHIly3bKUM KOMIIO3UTOPOM.

J. MeHIenneHKO MIIKPECitoe, M0 MpU MOOYAOBI MEPUIMX YacCTHUH
COHAT KOMIIO3UTOP 3BEPTAETHCA JIMIIE O OKPEMHUX MPUHIMUIIB COHATHOI
dbopmu, SKi TOETHYIOTHCS 3 03HaKaMU POHAO Ta 3-X 4YaCTUHHOI popMmu. «Y
coHaTHIM (opmi mepeBakae EKCHO3UIIIHHICTh, MOTHUBHA pPO3poOKa
3aMIHIOETHCS TIOSIBOIO HOBOT'O TEMATUYHOTO MaTepiaiy, 10 IPU3BOIUTH J10
MOJIITEMaTU3My MY3U4YHOI TKAaHUHHW. 3HA4YEHHS PO3POOKH JOCHUTH
OOMEKEHe, pernpu3a € JIMIIEe TEMAaTUYHOK AapKOI0, L0 CTPYKTYpPHO HE
BPIBHOBaXYE BCIO YacTUHY» [4].

Take TpakTyBaHHS XKaHpy, sike BUHUKae y TBopyocTi ®. Ilynenka,
3YMOBJIEHE OCOOIMBOCTSAMH  (PAHIY3bKOI MY3UYHOI KYJIBTYpH, €
TpPaJWLIiHI COHATHI MPUHUUMMN 3aMIHIOIOTHCS ITPOBUMH 1 T€aTpaIbHUMU
NOJIOKEHHSIMM Yy 1oOyaoBl muioro. Sk 3a3Hadae b, Acad’es,
HaWBaXTUBIIIMMHU PUCAMU OpraHizailii Matepiany y GppaHIiry3bKiil My3HIli €
«MOKJIUBICTh SICHOTO OXOIUICHHS YCIX JeTaliel, BUJAUMICTb, IJIaCTUYHA
OKPYTJICTh 1 CTPYHKICTh, 00 €KTHUBHICTb, TOOTO — MEHIIEC TNEPEKUBAHD,
MEHIIIE aHali3y 1 OUIbIlle 30CEpeKEHHS Ha CaMOMYy MaTepiaial y CeHCi
MOJAaHHS HWOro Yy BHUIVISIAI CTPYHKHUX YEpryBaHb, HE pPO3ApOOJIECHUX
CKJIaJIHOIO TEMAaTUYHOIO po3poOKoro» [1, 122].

Hpyri yactunu conatr @. Ilynenka BiAMOBIAAIOTh JIPUYHIA TPUPO/II
Horo TanaHTy, BUIbHI 3a (OPMOIO, HEPIAKO CIUPAIOTHCS HAa BOKAJbHI
KaHPOB1 OCHOBH.

Haitbinpmm ckiagHUMU 32 CBOE€I OyJ0BOIO € (iHamM CcoHar.
[IpuTamanHa KOMIIO3UTOPY pAaNTOBICTh Ta HENEepeAOauyBaHICTh MOSBU
SCKPABOT0 TEMAaTHYHOI'O0 Marepialy MPUMYIIye HOro BUKOPUCTOBYBATH
dbopmy ponpo. CTUCHEHHSI MaTrepiany Mpu HOTO MOBTOPEHHI Ta aKTHUBHE
TeMaTUYHE KOMOIHYBAHHS € MPOsSIBAMU T€ATPAIBHOCTI Y COHATI.

Conara nna ckpunku 1 ¢opremiano IlyneHka — oaMH 3 Kpamux
KaMepHHUX TBOPIB maiicTpa (1943), mpucesiuenuii nam’sti noera Oeaepiko
I"apcis Jlopku, sikui 3arvHyB 1] 4ac 1CMAHCHKOI T'POMAJISTHCHKOT BIMHMU.
®. IlyneHnk B3arajai HEPIAKO MparHyB N0 CBOEPIIHOI MOPTPETHOCTI, IIO
HaJaBaji0 MOro My3MIll SCKpaBOI XapakTEpHOCTI Ta HEMOBTOPHOI
aipuuHocTi. Ak nume B. BexueBenps npo noptpetHuit gap Ilynenka, —
0CcO0MBE MICIIE€ Y TBOPUOCTI KOMIIO3UTOpPA BIIBEACHO KaHPY MY3UUHUX
NOPTPETIB, sKI HAOyBarOTh MCHUXOJOTIYHUX puc. CaM KOMIIO3UTOP
M1JIKPECTIOBAB TICHUM 3B’ SI30K CBOIX pOOIT 13 )kUBONUCOM: «Mosi My3uKa —
MId TIOpTpeT», a Takok «S XoTiB OM MamoBaTH uepe3 My3uky». Kpim
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TOTO, BIUIMB TBOPUYOCTI XYJ0KHUKIB, CTPIMKHI PO3BUTOK-/Iisl HANPSAMKIB
0o0pa30TBOPYOTO MHUCTEITBA HAa MY3UYHE OIKUTTA HE  MOXJIHMBO
NepeoIiHuTU. BoHU 3aBXkau OyJd JKEpPEIOM HATXHEHHsS Yy CTBOPEHHI
HOBOT naITpu 00pa3oTBOpUuX 3ac00iB y my3uili @. [lynenka [3, 15].

OO0pa3 aBTOpa, KUl HaJa€ ciiyxady CBid MOTJIA, CBOE BiIHOIICHHS
10 ocobucTocTi JIopku, Ik CHUMBOJIY CTpaXKJaHb OaraTboX JIroJiei, Ha0yBae
pHUC 3HAUYIIOCTI Ta MIUPOCTI.

Sk 3aznauae Engpro CTroapT y mepeaMoBi /10 KOMIAKT-TUCKY 13
3alMCcOM COHATH i cKpunku Ta dopreniaHo @. IlyneHka y BUKOHAHHI
Jl>xoBanHi ['yuno, «Ha Biaminy Big dope, skuii CTBOPUB KPAaCHOMOBHY Ta
imioMaTUYHy My3uKy 1isi ckpunku, ®pancic IlyneHk mjocunu HamaraBcs
IUCaTh JIi COJIBHOTO 1HCTpyMeHTa. BiH CTBOpMB Ta 3HMINUB Bl
CKPUIIKOB1 COHATH, OJIHY 3 SIKMX BIH BUKOHAB 31 ckpunaieM Enen Kypren-
Mopanx npotsrom ce3ony 1917-1918 pokis. «HecHO kaxXyuu, — 3rajiyBaB
BiH, — MCHI HE IMOJ00AEThCI CKPHUIIKA B OJHHUHI. ¥ MHOXHHI II€ 30BCIM
HIIe» [8].

®. [Tynenk, HapeuITi, MO0JaB CBIM OMIp IHCTPYMEHTY BIITKY 1942
POKY MijJ 4Yac CBOE€I MOI3JKM Ha OaThbKIBIIMHY: BiH IMOBEPHYBCS Ha CBOIO
BuLTy B Hya3ze B nonuni Jlyapu. TaMm BiH CTBOPUB COHATy JJI CKPHUIIKH 1
dopremniaHo ImiCiIsi BUBYSHHSI CKPUIIKOBUX cOHAT bpamca. Takoxx 3Ha4YHHIMA
BIUIMB Ha I[I0 COHATy Maja ckpumnkoBa coHara K. J[eOrocci, ahopuctuuna
3a ctujieM, B skiii @. [lynenk 3HaiiioB Oiu3bke s ceOe MOE€THAHHS
CKPHIIKH 1 opTeniaHo.

«Temep MOHCTp TOTOBWM, — TIMCAaB BiH aHTPOIOJOTY i
etHOoMmy3ukoJsory Anape [lepduepy. «CoHaTa 1151 CKPUIKHA HE TaK BXKE U
CTpalllHa, s BBaXKaro, 1 B OyJb-IKOMY BHUIIAJIKy AY>K€ BIIPIZHIETHCS BiA
HECKIHYCHHUX CKPHUITKOBO-MEJIOMIMHUX 3BYKOBHUX COHAT, HANMCAaHUX Y
®paHiiii B 6B’ ATHaAUATE cTopiyus. SKi kpacuBi coHaTu bpamca! S ix He
3HaB. He MoXHaA JOCATTH HaJEKHOro OallaHCy MK JIBOMa TaKWMH
ITHCTpYMEHTaMU SIK (OpTEMiaHo 1 CKPUIKA, SKIIO TIIbKH KOMIO3UTOPH HE
CTaBISATBCS /IO HUX aOCOJNIIOTHO OJHAaKOBO. lIpumamoHHa CKpunka y
CynpoBoji (opTemaHHUX apremKio BUKIMKAE B MeHe oruay. Kiomy
Jle6rocci B CBOIM CKPUIIKOBOT COHATI, BAAJIOCH MEPETBOPUTH 1€ B LIEACBP
3a JOIIOMOTOI0 pUTMY» [9].

PoGota Ilynenka Oyma 3aBeprieHa B Hyasze B macxaibHy HEHUTIO
1943 poky. IIpem’epa conatu BigOynack B uepBHi 1943 poky B [lapuxi y
BUKOHaHHI ckpunajbku J>xuHert Hepe Ta camoro ®pancica Ilynenka.
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CoHara siBiise cCOOOI LMK, IO CKJIAAE€ThCS 3 TPhOX YAaCTHUH, JI€
KpaliHl YaCTUHU — IIBHUJKI, HAIOPUCTI ¥ apamMaTU4Hi, B IEHTPl LUKy —
HaTXHEHHE 1HTEPMEIIO.

B ocHOBI mepmioi 4acTMHHU JIEKUTh MOTOpPHA, HAMOpPHUCTa TeMma,
HacHU4eHa OE3MEePEepBHUM PYXOM Ta PO3BUTKOM (TaK, OCHOBHA IHTOHAIIis
MPOXOJIUTh KiJIbKa pasiB, TPAHCIIOHYETHCS, 3MIHIOETHCS i1 3aBEPIICHHS).
BoHa BiJIpi3HAETHCA BEIUKHUM [1alla30HOM, CTPIMKICTIO 1 HACHYEHICTIO
noaiii. BeaudesHy poJsib B SCKpaBOMY 3BY4YaHHI TEMH Tpa€ TapMOHIS 1
TPaKkTyBaHHS JaJOTOHAJIBHOCTI KOMIIO3UTOPOM: €JEMEHTH PO3IIUPEHOI
TOHAJIBHOCTI IIBUJKO TPAaHCPOPMYIOTHCA B XPOMATHYHY TOHAJIBHICTH 1
MOJQJIbHY TEXHIKY, fKa BIAMOBIAA€ 3JIaMaHOCTI MEJIOAIMHOTO MaJlIOHKY.
®. Ilynenk He Tinbku Hacaigye K. Jlebtocci y poni putmy, ane i
BUKOPHUCTOBYE CBI1i OaraTuii MEJNOIIMHUN 1ap, TOOTO HaJa€ 3HAYECHHS came
MeJIoNIHIHM Tpadirr.

®OyHKI1II0 MOOIYHOT MapTii BUKOHYE KAaHTWUJIEHHA CIIByYa 1 IPOCTa
TeMa. Y 1.5 BUHHUKA€E TOHAJIBHUNU (parMeHT, 3HUKAE 3JaMaHICTh 1
rapMoHIHA Hernepen0avyyBaHICTh TEMU. OnHak, dakTypHa
0araToryIaHOBICTh, BEJIUKA POJb (PyHIAMEHTAIbHUX TOHIB Y CTAHOBJICHHI
OPOLECYalIbHOCTI  3aJIMIIAIOTBCA, IO  IPOJOBXKY€E  HApOU[yBaHHS
npolecyaibHocTi. Bing 1. 17 moBepraeThcsi TEMaTU3M TOJOBHOI MapTii,
OJIHAK y OLIbII AMHAMIYHOMY (DaKTypHOMY Ta TOHAJIBHOMY PILIEHHI.

Jlpyra 4dactuHa — TICEHHa 3a CBOIM XapaktepoM. I[loBToproBaHi
akopau y opremniaHo BIAKPUBAIOTH 110 YacTUHY — «Intermezzo tres lent et
calmey». Ckpunka crioyaTKy BCTYIA€ 3 MIIIUKATO SIK aKOMIAHEMEHT, IO
Harajaye rirapy, MOTIM TIpa€ KOpPOTKy, JipuuHy ¢pazy. Hezabapom i
€JIEMEHTH CKJIAJal0ThCsl B 3aXOIUTIOYY MeNoAiHy iHTepatoaito. Ilicis
TOTO, K JIPUYHE 3aXOIJICHHS CSra€e CBO€I KyJbMIHAIl Ta CHajaae,
dopTerniaHo BCTyHae 3 HECTIMKMMU aKOpJaMH, SKI BXOJATh B HATSATHYTY
rapMOHI30BaHy  CKpPUIIKOBY  Menolilo.  YacTuHa  3aBepUIyeEThCS
HEOYIKYBaHUM TJIICaHJIO.

Y ¢dinamt conatm «Presto tragico» BUHHKae CBO€piHA apka 3
TEMaTU3MOM Ta JIOTIKOIO PO3BUTKY MEPIIOi YACTUHU. TOKaTHO-CKEPIIO3HA,
HAcKpi3Ha Ta OaraTockjaJoBa Meplla TeMa 3MIHIOEThCS HOBOIO, OLIBII
CIIIBOYOIO, HA 1HIIIOMY TOHAJIbHO-JIAJIOBOMY PiBHI, 3 XapaKTEPHUM JIJi HEl
NEepPEMIHHUM pO3MIPOM Ta BUIBHOIO IMIpOBi3aliiHicTIO. CKpuUIlKa Ta
dbopTerniaHo JAOMOBHIOIOTH OJHE OJHOTO, HIOW 3MararThCs y MOCTIHHOMY
HapOIIyBaHHI HOBUX MOTHBIB Ta TEMATUYHUX IMIYJbCIB. TOHKE
NEPEIUIETIHHSA TAHIIOBAIBHOCTI, «OpyTAIBHUX» PUTMIB Ta MEJIOAINHOCTI
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NPU3BOAUTHL JO PI3KO KOHTPACTHOI KOJAM, B SIKii BHHHKAIOTh, 34
pemapkamu @. [lynenka, maneHe ta OypXJMBe 3ByYaHHS, JUCOHAHTHICTD
TKaHWHM Ta IMIIPOBi3alliiiHl macaxki CKpunku. HeoqHo3HAaYHE 3aKiHYECHHS
COHATH JI03BOJISIE 3pOOUTH MPUITYIIIEHHS PO TE, 1[0 KOMIIO3UTOP 3HAMIIIOB
st cebe  caMe  TaKy — CKJIQJHO-HEOOXIAHY  KaHPOBY  MOJIETb
IHCTPYMEHTAJILHOTO TeaTpy.

BucnoBku. Peanizailis «HOBOi KaMEpPHOCTI», sIKa TPYHTYEThCA Ha
dbpaHIy3bKuX Tpaauiisax, y conari @. [lyneHnka BTUTIOETbCS Y TPUHITUIIAX
rpy Ta TeaTpaIbHOCTI, BIJA3EpKAJICHHS BpPaX€Hb BiJ CKIQJIHOTO,
EKCIPECUBHOTO Ta TpariyHoro oopaszy Jlopku, 6aratopiBHEBOrO PO3BUTKY
TeMaTU3My Ta TIpolecyalbHOCTI. Bce 11e 03Boisie 0auuTh y «HOBIU
KaMEPHOCTI» TepeAyciM JyX eKCIIEpUMEHTY Ta HEBIIMHHOTO IIOIIYKY
HOBUX IIUIX1B PO3BUTKY IHCTPYMEHTAJILHOT'O aHCAMOJTIO.

IlepcnekTuBu gociixxeHHss. HacHueHICTh XyAO0KHBOI MPAKTUKH
CYy4aCHOCTI KaMEpPHOK I1HCTPYMEHTAJbHOI0 MY3UKOI TOTpeOye HOBUX
MiIXO/IB Ta PaKypcCiB, SK1 JO3BOJSATHh BUSBUTU TIMOWHHI MPOIECH IHOTO
BKJIMBOTO TIJIACTa MY3WYHOT KYJIbTYPH CY4aCHOCTI, @ TaKOXX JOCIIIUTH Y
IIbOMY KOHTEKCT1 poJib KamepHux ancamoumis @. [Tynenka.
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CIHHEIIU®PIKA BUKOPUCTAHHA 3ACOBIB BUPA3ZHOCTI
Y TBOPAX JYXOBOI'O COJIO
(Ha mpuKJIaai HUKJIY ,,3 MOAOPOKHIX BPaKEHb”’
JJIS BAJITOPHU €010 B. BysSiIHOBCHKOI0)

MeTo10 cTATTi € PO3KPUTTA HAUOUIBIN CrieM(pIYHUX 0COOIMBOCTEH,
CBOEPITHUX O3HAK BUKOPHUCTAHHS 3acO0IB XYyJOXKHbOI BHUPA3HOCTI B
aKaJIeMIYHUX TBOPAX JyXOBOT'O COJIO. MarepiaJioM HOCIIKEHHS MOCTa€e
LUK 11 €C ,,3 MOJAOPOXKHIX BpakeHb” (,,CxkanauHaBis”, ,Itamis”, ,,Icnanis”,
,,JAMOHIA”) 1711 BaNTOPHU CoJi0 B. BySHOBCBKOTO, aHaI3 SKUX JO3BOJISIE
BUSIBUTH XapaKTEPHI PHUCH BHUPA30BOI MHANITPU CLEHIYHO-OAHOOCIOHHMX
JTyXOBUX KOMITO3UIliid. MeTom0JI0Tisl MPONOHOBAHOT HAYKOBOI PO3BIJIKU
bopMy€eTHCSI BAKOPUCTAHHSIM, HacaMmIiepel, METOI1B aHaJi3y 1 CHHTE3Y, sIKi
JIO3BOJISIIOTh BUOKPEMUTH KOHKPETHO-YACTKOBI TOKAa3HUKH 3 apCeHATy
BUPA3HOCTI NMPEICTABICHUX BAITOPHOBUX 11" €C Ta 3M1MCHUTH 1X BIJIMOBIAHE
y3arajJjbHEHHSI. CTpyKTypHO-(PYHKITIOHATBLHUM METO/T YTBOPIOE
MOXJIMBICTh YCBIJIOMJICHHSI CKJIQJOBUX (OPMHU TI'€C COJIO 13 IIJTICHUM
OCSITHEHHSIM 1X HUKJIIYHOI pojii. BUKOpPUCTaHHS aKCIOJOTTYHOTO METOY
OOYMOBJIIOETBCS,  TEPEayCIiM, BHUSBJICHHSIM  HaWOUIBIN  I[IHHICHUX
MOKA3HHUKIB  XYJ0KHBO-BHUPA30BOi  MAaJITPU  BaJITOPHOBOTO  ITUKITY.
HaykoBa HOBH3HA OKPECIICHOTO JIOCIIKEHHSI BU3HAYAETHCS 3BEPHEHHSIM
0 KOMITO3MINIA aKaJeMIidHOTO JyXOBOT'O COJIO APYroi MOJOBUHM XX
CTOJIITTS, SIK HAWMEHII BUBUYEHOTO KYJIbTYPHO-ICTOPUYHOTO MEPIOay y
chepl CIEHIYHO-OJHOOCIOHOTO aKaJAeMIYHOTO JyXOBOI'O BHKOHABCTBA.
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BucHoBku. /{0 HaitOUTBII cielU(p1YHUX, CBOEPITHUX O3HAK BUKOPUCTAHHS
3ac00IB  XYJIOKHBOI BHPA3HOCTI Yy CYyYacCHUX akKaJeMIYHUX TBOpax
JyXOBOTO COJIO HajJeXaTh MaKCUMaJbHICTh TEMOPOBUX Trpajaiiil y
3ByYaHHI 1HCTPYMEHTa (3aKpUTI Ta BIAKPUTI 3BYKH), DPIZHOMAHITTS
HMITPUXOBOI Ta AMHAMIYHOI (TYYHICTh 3BYKa) MaNITPH, apTUKYJALINHE Ta
pericTpoBe pi3HOOAPB’sl, BIPOBAKEHHS MMay3 13 BIAMOBIHUM XYJI0XKHbO-
3MICTOBHUM HACHYEHHAM (THUIla, SKa 3BYYUTH), 3BEPHEHHS MHTIIB 10
y3arajJbHEHOI0 THUITy TMPOrPAMHOCTI, BHUKOPUCTAaHHA MpPOoeCIHHUMU
My3UKaHTaMH IAPOKOi HHU3KH CYYaCHUX XYJIOKHBO-BUPA30BUX TEXHIK
(TeMOpOBO-KJIacTepHA, PENETUTUBHA, COHOPUCTHUYHA TOIIIO).

Knrwowuoei cnoea: nyxoBe coio, TBIp, 3aco0M BHUPaA3HOCTI,
KOMITO3UTOP, BUKOHABEIIb, XyA0KHIM 00pa3, crienudika.

I'pomyenxko Banepuint BacuibeBu4, KaHIUAAT UCKYCCTBOBEACHMUS,
JOIEHT, MPOPEKTOP MO Hay4dHOM pabdore JHempomneTpoBCKOM akaleMuu
My3bIKM UM. M. [ TuHKH

Cnennduka HCHOJb30BAHUSI CPEACTB BbIPA3UTEJIBLHOCTH B
NPOM3BEJICHUAX AYXOBOr0 C0JI0 (HAa mpuMepe uukjiaa ,,M3 10poxHbIX
BIICYATJICHUI” J1JI1 BAJITOPHBI €010 B. BysiHOBCKOrO0)

Ieablo cTraTbM SBISICTCS PACKpPBITHE HamOosee CHeluUYSCKUuxX
O0COOCHHOCTEMN, CBOCOOPA3HBIX XapPAKTEPUCTUK HCIOJIb30BAHUS CPEJCTB
XYJ0)KECTBEHHON BBIPA3UTEIBHOCTH B aKaJEMHUUYECKUX IPOU3BEICHUIX
JIyXOBOTO COJI0. Marepuan ucciaenoBaHus — LUK Nbec ,,M3 ITOpOKHBIX
BrnevatiaeHui” (Cxanaunasus, Utanuda, Mcnanus, Snonus) njist BaaTOPHBI
cono B. bysHOBCKOT0, aHaINW3 KOTOPBIX MO3BOJISIET BBIIBUTH XapaKTEPHBIE
YepThl  BBIPA3UTEIIBHOM  MAIHUTPHI  CIIEHHYECKU-COJIBHBIX  JTYXOBBIX
KoMno3uiuid. MeTogo0rus TpEeACTaBICHHON Hay4dyHOU pa3paboTkKu
dbopMHUpYyETCS Ha OCHOBE HWCIOJB30BaHMUS, IIPEXKJE BCEro, METOJIOB
aHAIM3a W CHUHTE3a, KOTOPBIE TO3BOJISIIOT BBIJICJIUTh KOHKPETHO-
YaCTUYHBIC  [IOKA3aTeId B  aApPCEHAJIE  BBIPA3UTEIIBHBIX  CPEJICTB
MPEICTABJICHHBIX BAJITOPHOBBIX MbEC W CO3/1aTh WX OMNPEACIEHHOE
o6o6mienne. CTpyKTypHO-(PYHKIIMOHATBHBIA METO/ CO371aéT BO3MOXKHOCTh
OCO3HAHMS COCTABJISIOMINX (DOPMBI ITBEC COJIO C IETOCTHBIM MOCTHXEHHUEM
UX LUKIMYHOM poau. Hcnonb30BaHHE AKCHOJIOTUYECKOTO METOJa
oOycnaBiuBaeTcsi, B TEPBYIO OdYepedb, BBIABICHHEM  Haubosee
IICHHOCTHBIX TIOKa3aTeJlel XyJA0KECTBEHHO- BBIPA3UTEIBHON MaIUuTPhI
BAJITOPHOBOTO IMKJa. HayuyHasi HOBM3HA MCCIICAOBAHUS OIPEACIACTCA
oOpallleHueM K MPOU3BEACHUAM aKaJIeMHYECKOTO0 TyXOBOTO COJIO BTOPOM
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NoJIOBUHBI XX CTOJIETUS, KaK HAaWMEHEE U3YUYEHHOIO0 KYyJIbTYpPHO-
HCTOPUYECKOTO MEPHOo/Ia B chepe CIIEHUYECKO-COIBHOTO aKaJIeMHUUYECKOTO
JyXOBOTO MCIHOJHUTENILCTBA. BbIBOABLI. K Hambonee cnenuduueckum,
CBOCOOpa3HBIM 4YepTaM HCIOJB30BAaHUA CPEACTB  XY/I0KECTBEHHOM
BBIPA3UTEILHOCTY B COBPEMEHHBIX aKaJIEMHUYECKUX MPOU3BEIACHUIX
JyXOBOTO COJO OTHOCSTCS MAaKCHUMaJbHOCTh TEMOPOBBIX Tpajalivii B
3ByYaHUM HHCTPYMEHTa (3aKpBIThIE W OTKPBITHIC 3BYKH), pazHOOOpasue
ITPUXOBOM M JUHAMUYECKOM  (FPOMKOCTH  3ByKa)  MAJUATPHI,
apTUKYJAIIMOHHOE W PETUCTPOBOE MHOrooOpasue, BHEAPCHUE Iay3 C
COOTBETCTBYIOIIMM  XYJ0KECTBEHHO-COACPKATEIbHBIM  HANOJHEHUEM
(TMImMHA, KOTOpas 3BYUYHT), 0OpaIieHre KOMIIO3UTOPOB K 0000IIaromeMy
THUITY IPOTrPaMMHOCTH, HCIIOJIb30BAHUE npodecCuOHATBLHBIMU
My3bIKaHTaMU  pSila COBPEMEHHBIX  XYJI0KECTBEHHO-BBIPA3UTEIBHBIX
TEXHUK (TEMOpPOBO-KJIACTEPHASA, PEIETUTUBHASL, COHOPUCTUYECKAS U JIp.).

Kniuegvie cnoea: nyxoBoe CO0JO, TMPOU3BEACHUE, CPEACTBA
BBIPA3UTEILHOCTH, KOMIIO3UTOP, MCIOJHHUTENb, XYI0KECTBEHHBIH 00pa3s,
crienugurKa.

Hromchenko Valerii, candidate of Arts, docent, vice rector of
research for Mikhail Glinka academy music of Dnepropetrovsk region

The particularity of employment for expressive means in
compositions of wind solo (for example cycle ,,From roads
impressions” for horn solo by V. Buyanovsky

The purpose of this exploration is discovering the most particular
features, peculiar characteristic concerning employment of artistic
expressive means in academic compositions of wind solo. The material of
this investigation is cycle ,,From roads impressions” (Scandinavia, Italy,
Spain, Japan) for horn solo by V. Buyanovsky. The analysis of above
mentioned pieces permits to detect the characteristic lines of expressive
pallet for stage-singular solo wind compositions. The methodology of
denoted the scientific elaboration is textured, primarily, by methods of
analysis and synthesis, which allow to underline concretely partial
indicators into arsenal of expressive means regarding to represented horn
pieces and to make the certain generalization of these artistic manners.
Structurally functional method produces the opportunity for realization of
form’s components from pieces solo with holistic understanding their
circulative role. Applying axiological way is stipulated, firstly, by
revealing the most valuable marks of bright, artistically expressive pallet
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of horn cycle. The novelty of this scientific article is postulated by the
appeal to academic compositions of wind solo from the second half of the
20™ century as the less studied culturally historical period into sphere of
stage-singular solo academic wind performing. Conclusions. The maximal
timbre gradations into sounding of instrument (close and open sounds),
diversity of trait and dynamic pallet (loudness of sounding), articulation
and register versatility, introduction pauses with accordant artistically
content filling (a silence, which is sounding), appeal of composers to
generalizing type of program, using by professional musicians a range of
modern artistically expressive techniques (timbre-clustered, tutorial,
sonoristic and others) refer to the most specific, particular strokes for
employment of artistically expressive means into the contemporary
academic compositions of wind solo.

The key words: wind solo, composition, expressive means,
composer, performer, artistic imagination, particularity.

IloctanoBka mpoOJsemu. Bce wacrime ayxoBe akajeMidyHe
MY3UYHO-BUKOHABChKE MHUCTEITBO TI03HAYAETHCS (PakTamMu CIIEHIYHO-
OJTHOOCIOHOTO BHKOHABCTBAa SK Ha JEPEB’SHUX, TaK 1 Ha MIJTHUX
iHCTpyMeHTaX. BukoHaBchKa MpakTHKa Ha OJHOTOJIOCHOMY 1HCTPYMEHTI,
HiJKpecauMo, 0e3 Oyab-sikoro cymnpoBoay ((opremiaHo, aHcamOJb,
OpKECTp)  SICKpaBO  TMpEJCTAaBIE€HA y  KOHUEPTHIA, KOHKYPCHO-
dbecTUBaNbHIN, TMENaroriyHii, MHUCTEIBKO-MPOCBITHUIIBKIN TISUIBHOCTSIX
KYJbTYPHO-MUCTEILKUX peaiii CbOroAeHHs.

be3yMoBHO, y KOrOpTi MHUTIIIB, IK KOMIIO3UTOPIB, BUKOHABIIIB, TakK 1
BUKJIAJA4yiB Yy TMOBHUWA 3pICT IMIOCTAIOTh MHUTAaHHS 100 HANOUIBIIT
XapaKTEPOJIOTTYHUX, CHEUUPIYHUX PUC TYyXOBOrO C€OJO. AJXKE CTaH
YCBIIOMJIEHHSI ~ CaMOOYTHOCTI ~ OJTHOOCIOHHMX  XYJO0KHBO-JOBEPIIEHUX
KOMIIO3UIIA  MaricTpajibHO  O0yMOBIIOE  MpO(deCciiiHO-MUCTEUbKUH,
BUKJIAJAIbKO-TBOPUYUN Mpoliec (PYHKIIIOHYBAHHS TyXOBUX aKaJIeMIYHUX
TBOPIB COJIO.

AKTYQJbHICTh  JIOCJHIJKEHHSI  3YMOBIIOEThCS  pe3yJibTaTaMu
pernepTyapHOTo Ta MeJaroriyHoro 3arpoBaPKEHHST TBOPIB JyXOBOTO COJIO,
Kl CYTTE€BO AaKTUBI3YIOTh TBOpYl 3J10HOCTI MY3UKAaHTIB BUKOHABIIIB,
KOMIIO3UTOPIB 1, OE3yMOBHO, BHKJIaJa4iB MY3UYHO-CIICIaTI30BaHUX
TUCUUILIIH. BigcyTHICTh miaHicTa-KOHIIEpTMENCTEpa, KOJer-aHcaMOIICTIB,
JUPUTEHTA MMiJ] Yac PENeTULINHUX 3aHATh Ta 0e3M0oCcepeHbOI KOHIIEPTHO-
BUKOHABCHKO1 AISUTBHOCTI CHpPHSi€ BUBUIBHEHHIO TBOPUYUX MOKIMBOCTEH



100

XYJIO)KHBOTO TMOTEHLIAy MUTLA. BpaxoByrouw BKIIOUEHHS JYXOBHX
TBOPIB COJIO B OCBITHbO-HaBYajJbHI MpoOrpaMu, MNEPEeAyCiM, Yy BHUIIUX
HABUAIbHUX 3aKJaJaX, AakKTYaJbHICTb MPOMOHOBAHOI TEMH CYTTEBO
30LTBIITYETHCSI.

Orasin jgiteparypu. AOCOMIOTHI IIEACBPU Yy HHU3II CIIEHIYHO-
OJTHOOCIOHMX TyXOBUX KOoMIO3uIlii, a came Ilaprura a-moll mis duetitn
cono M.C.Baxa, 12 ®antasiit mua dneiitu como I'.d. Tenemana, Tpu
m’ecu s kaapHeta cojio I. CrpaBincwkoro, ,,CipiHKC” 11 QieiTH coio
K. Jle6roci, crita ,Illicte meramopdo3 3a OsBimieM” g ro0os coJio
b. bpurrena 3HaxXo[sATh MIMPOKY HAYKOBO-IOCIHIIHUIIBKY yBary 3 OOKy
Takux BueHUX sk B. Anarcekuii [1; 2], B. Kaumapuuk [5], A. Kapmsik [4],
Y. Haiinik [6] Ta iH. AJie ) TBOpHU COJIO HaMKMCaH1 y APyrid monoBuHi XX —
noyatky XXI CTONITh y MepeBa)KHil OUIBIIOCTI, HA ajb, 3aJUIIAIOTHCS
OCTOPOHb HAyKOBHUX TIOTEHIIA MPOBIIHUX BUYECHHUX C(hEpH ITyXOBOTO
aKaJIeMIYHOTO  MY3WYHO-BHUKOHABCHKOTO  MHCTeNTBa.  be3ymoBHO,
BIJICTODOHEHUM 3aJIMIIAEThCS ¥ BUCBITJIEHHA CBOEPIIHOCTI CY4YacHOIO
apceHaly 3aco0lB XYyJO0XHbOi BHUPA3HOCTI y TBOpAaxX I1HAUBIIyaIbHO-
XYIA0XXHBOI IyXOBOI BUKOHABCHKOI IPAKTUKHU.

MeTo10 cTaTTi € BUSIBIICHHSI HAUOUIBII XapaKTEPHUX OCOOJIMBOCTEN,
cnenu(pIYHUX O3HAK BUKOPHUCTAHHS 3ac00iB XYyJOKHBHOI BHUPA3HOCTI B
aKaJIeMIYHUX TBOpaxX JAyXOBOTO coJio. Matepian JOCTIKEHHS — ITUKI ,,3
MOAOPOKHIX BpaXKE€Hb ISl BaldTOpHU cojo B. BysHoBchkoro, anamis
SKOTO JI03BOJISIE BUSIBUTH CBOEPITHI PUCU BUPA30BOi MATITPU CIICHIYHO-
OJTHOOCIOHMX TYXOBHUX KOMITO3HITIH.

O0’€KTOM [JOCJTIIKEHHSI TOCTa€E JyXOBE aKaJeMIYHE MY3UYHO-
BUKOHABChKE MHUCTEITBO, a NpeaMeTOM — chenudika BUKOPUCTAHHS
3ac001B XYJ0KHbOI BHPA3HOCTI y JYXOBUX aKaJAEMIYHUX KOMIIO3HUIIISNX
COJIO.

Bukian ocHoBHOro marepiany. TpaauiiiiHo, akaaemidyHl TBOpHU
IyXOBOro cojJo Jpyroi mnoysoBuHM XX — mnoyatky XXI cromiTrs
3 SIBISIFOTHCS, Yy OUIBIIOCTI, 3 MiJ Me€pa MY3UKaHTIB-BUKOHABIIIB. Takoro
POy SIBUILE € HAA3BUYANHO IPUPOJTHUM, aJKE caMe apTUCTaM-TIPaKTHKaM
KOHIIEPTHO-BUKOHABCHKOT1 CIICHM Yy HAMOUIbIIIM Mipi BiIOMHUM apceHal
BUPA3HOCTI BIAMOBITHOI'O 1HCTPYMEHTA.

Tak, sickpaBuUM XyHOXHIM TOpOOOK sl JyXOBHX I1HCTPYMEHTIB,
30KpeMa IS BaJTOPHU COJIO, MPEACTABICHO Yy TBOPYOCTI BI1JOMOTO
pPaJSHCBKOTO  BaJTOPHICTA, BHKJAJada, KOMIO3UTOpPA, HAYKOBIA
B.M. bysnoBcekoro (1928 — 1993). 3 yucna #oro BiJOMHUX KOMIIO3HUIIIH
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BII3HAYUMO TI’€Cy Uil TyOWM COJIO, JIBI COHATH JJisi BaJTOPHHU COJO,
MOMYJIAPHI I’ €CU IUKITY ,,3 MOAOPOKHIX BPAKEHb TAKOXX HAMMCAHUX JJIS
BaJITOPHU COJIO.

CtBOpeHi y HalO1IbII aKTUBHY (Pa3y BUKOHABCHKOI Ta MeAaroriqHoi
nismpHOCTI  B.M. BysiHOBChKOTO ~ SIK  BaJITOpHICTa-KOHIIEpTaHTa U
npodecopa  Jleninrpaacpkoi ~— koHcepBaTopii  iM. M.A. PuMchKkoro-
KopcakoBa (1970-T1 poku) KOMIO3HUINT HUKIY ,,3 MOJOPOKHIX BpPaKeHb’
(,,CxkangunaBis”, ,lrams”, ,lIcmanis”, ,SI0oHIA’)  MaKCHMAalbHO
KOHIICHTPYIOTh BUPA30Bl MOXJIMBOCTI Cy4acHO1 BajaTOpHU. Kommo3utop
XapakTepUu3y€e€ YOTHUPH TI'€CH SK  XYJ0KHbO-JIOCKOHAN,  1J€MHO-
CaMOJIOCTaTHI YOTHUPHU IMMpoBizaiii cosio. [Ipu npoMy, KOXkHa 3 HUX HE
BUKJTIIOYA€E MOKJIMBOCTI CTOCOBHO 1X OKPEMOTO BUKOHAHHS, HE MOETHAHOTO
13 [IUTICHOIO, 3arajbHOI0 KAPTUHHO-00PA3HOK KOHLEHI[IEI0 YChOTO HUKITY.

Bxe y nmepmiii m’eci ,,CkanauHaBis® B.M. BysHOBCbKUI BUpPa3HO
PO3KpUBAE TEMOpaJbHY CBOEPITHICTh BaJITOPHU. Y  MAaKCHUMaJIbHO
3BYYHOMY PETiCTpl, I03HAYCHOMY J1alla30HOM IEPEBAXKHO TEPIIOi OKTABH,
KOMITO3UTOp BUKIanae paHdapHy, aKTUBHO-OKIUYHY TeMy. BiaTBopeHHS
TIMOMHHOTO €CTETUYHO-CUMBOJIIYHOTO 3HAYEHHS, MOXOJPKEHHS SKOTO
Oepe MOYaTOK BIJI YaciB BUKOPHUCTAHHS CTAPOBHUHHOIO JICHOIO pOrYy,
BUPA3HO TMO3HAYAETHCS BIPOBAHKEHHAM IITPUXIB MapKaTo 1 JeTallle,
BUTPUMAHUM THUIIOM JWHaAMIKM B HI0aHCl (opTe Ta MNEPEMIHHICTIO
TP10JBHOTO 1 KBAPTOBOTO METPO-PUTMIYHOTO IPyIyBaHHS.

3 HeNmepeBepIICHUM BIAUYTTSIM €CTETUYHOI, XyJA0KHHO-BUPA30BOi
npupoaud 1HcTpyMeHTa B.M. BysHOBChbKHMII TeMOpalibHO  PO3CBiUye
MOJANIbIIY KaHTUJICHHY, HATXHEHHO-EMOIIHHY TeMy, BHKOPHUCTOBYIOYHU
TEeXHIKY 3aKpuUTUX ,,COperto” (+) Tta BIAKpUTHX ,,apPerto” (—) 3BYKiB.
3011bIIIEHHS] TEMOPOBOTO 3HAUYCHHSI Y BUKOPUCTAHHI I[bOTO BUKOHABCHKOTO
NpUHOMYy Ta BOJHOYAC MIJAKPECICHHS YHIKAJIBHOCTI TEMOPOBUX rpajiailiil
BAJITOPHU CYTTEBO IPUMHOXKYETHCS, KOHIIEHTPYETHCS 1HTOHAIIHHOIO
HE3MIHHICTIO BUKJIAJAEHHSI MEJIOII].

Haronocumo, 1m0 y BOPOBAKEHHI BHUIIEO3HAYEHOTO 3aco0y
BUPA3HOCTI BUpIIIAJIbHE 3HAYCHHS HAJCKHUTh CaMe€ MOJSPHO-TEMOPOBIi
nepemMiHHOCTI. Y kommosuiii ,,CkaHIuHaBiA® NOpPUHAOM 3aKpUTHX 1
BIJIKPUTUX 3BYKIB, 3ayBaXKUMO, (POPMYETHCS Y MajO3MIHHIA JTUHAMIYHIN
namiTpi. ['ydHICTP TOBTOPIOBaHOI ()pa3d BHUPI3HAETHCS HE3HAUYHUM
CHIBBIIHOIIEHHSIM Mp — pp. be3ymMoBHO, Takoro pojay IHTOHalliiHa,
JWHAMIYHA MOMIOHICT, Yy HaMOLIBLIIM  Mipl BHSBISE  XYIO0XKHIO
KOHTPACTHICTh 0aratoro TeMOpPOBOT0 MOTEHIIATY Cy4acHO1 BAJITOPHHU.
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[Iporiecy  yCBIIOMJIGHHS  BHHATKOBO  PI3HOMAHITHOI  MaITpU
BaJITOPHOBOTO TEMOpy, camMe B aKaJIeMIYHMX KOMIIO3HUIIIAX COJIO, 3HAYHO
COpusie YTOYHEHHS KOHCTPYKIIi IIbOTO0 1HCTPYMEHTa. ,,3a CBOIMH
KOHCTPYKIIMHUMH OCOOJMBOCTSIMH BaJITOPHA 3HAYHO BIJAPI3HIETHCSA Bif
IHITMX MITHUX aMOYIIypPHUX 1HCTPYMEHTIB, 110 ¥ MOSCHIOE CBOEPITHICTD 11
TeMOpy, OaraTi JUHAMIYHI MOKJIMBOCTI Ta BEJIMKHM 3arajbHUI Jl1ala3o0H.
OcHoBHa TpyOKa BaJITOPHH, KA Ma€ 3HA4YHY JOBXUHY (3 M 74 cm), ABiyi
yKiaazeHa y ¢opMy KoJia Ta 3aKIHUYEThCA IIUPOKO PO3TOPHYTUM
pO3TpyOOM. Y TOPIBHSIHHI 3 1HIIUMM MIJHUMH 1HCTPYMEHTaMU MEH3ypa
TpYOKH BaJTOPHU € HAUBYKUOIO.

Ha temOp BanTOpHM I1CTOTHUW BIUIMB 3iilicHIOE (dopma il
MYHAIITYKa, YalleyKka SKOr0 BHUTJIAIAE SIK MOJIOBKEHA BOPOHKA 3 BY3bKHM
Kpa€eM; OCTAaHHIA Ja€ MOXJIMBICTh BHKOHABII0 THYYKINIE KEpPyBaTH
ryOHUM amapaToM Npu BUAOOYBaHHI K HU3bKUX, TaK 1 BUCOKUX 3BYKIB”
[3, 63].

Jpyra dactuHa mepiioi M’ €CH LUKy BIATBOPIOE CKAaHIWHABCHKHIA
HapOJHUI TaHelb ,,XaUNHT (OJUH 3 HaWOUIBII AaBHIX TaHIIB Hopserii).
MyXHI Ta aKTHBHUM 3a XapaKTEPOM TAaHOK Ma€ 4YOJIOBIUY IIPHUPOIY
300pakKeHHsT W PO3KpUBAE BIPABHICTh, CHJIOBY Millb 1 CIPUTHICTh
TaHIIBHUKA. Y CTapOBHHHUX HOPBE3BKHX XYJA0KHBO-TAHIFOBALHUX
TPaAMIlIAX  XaJUIIHT  BUKOHYBaBCS, IMJKPECIUMO, JIMIIE  OJHUM
TAHIIOPUCTOM — COJIO. 3 4YacoOM TaHIFOBAJIbHE AINCTBO MOIIMPHUIOCH Ha
JNEKIUTbKOX  BHUKOHABI[IB-TAHI[IBHUKIB.  BITUM3HSHUM  TPOTOTUIIOM
CKaHJAMHABCHKOTO XaJUTHTY MOCTA€ YKPATHCHKUI TOMaK.

BigTBoprotoun  eHEpriiHui  XapakTep  KapTHUHHO-OOpPa3HOIo
TaHIfOBaJIbHOTO JiiicTBa, B.M. BysSHOBCHKHII YITKO BUTPUMYE METPO-
PUTMIYHUN PO3MIpP TAHIIO, AKUW 32 TPAAMIIEI MEPEBAKHO MO3HAYAETHCS
2/4. PutmMiyHa OCHOBa y TpyIyBaHHI BICIMKM 1 JJBOX MIICTHaAUSTHX (Ta
HAaBITAKW); INTPUXH CTAKKAaTO, CTAKKATHCHUMO, MapTeie; IepeBaKaHHS
CTAJIOTO0 THUITy JAWHAMIKM Yy HIOaHCI (opTe YTBEPKYIOTh BOJbOBHMA
IMITyJIbC CTAPOBUHHOTO CKaHJAMHABCHKOTO TAHIIIO, 03HAYEHOTO BHUPA3HOIO,
OCOOMCTICHO-1HIUBITyaTbHOI CBOEPIAHICTIO HOTO COJBHOTO XYI0KHBO-
00pa3HOro MpeaCTaBICHHS.

3aBepIryeThes Mepiiia 1’ eca MUKITY MOBTOPEHHAM KaHTUJICEHHOT TEMH,
sKa BUKOHYETHCS JIMILE B TMO3MIIT 3aKpUTUX 3BYKIB ,,COperto” (+). Ilpu
IbOMY JUHAMIUHI Tpajiailii y MOCHIA0BHOCTI p — pp — ppp YTBEPIKYIOTh
AKICHO HOB1 Trpajalli axKaJeMIYHOTO 3BYYaHHS BaJTOPHU Yy TEXHIIll
3aKPUTOTO BUI0OYBAHHS 3BYKIB COJIO.
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Komnosurtis ,,Itamis”, sk 1 HaleKUTh XyAOXKHIN MPUPOI MOOYI0BU
OyIb-IKOTO LMKy, T[O3HAYA€ThCA MACIITAOHMM KOHTPAcCTOM [0
MOTIEPEeTHROI YacTUHHU ,,[1010poxkHIX BpakeHb”. [IOBHOKpOBHE 3BYy4aHHS
HOTH ¢pa y BENUKIA OKTaBi, SIK€ IO3HAYAEThCS TPhOMA BEIUKUMHU
dbepmaTaMu 3 MAKCUMAJIBHO MOTYKHUM CPOPIIAHJIO, XYI0KHBO BIITBOPIOE
3BYK BEJIMKOTO J3BOHY OJHI€I 3 YHCIEHHUX [3BIHUI[b CTAPOBUHHOTO
iTaniiicekoro Mmicta. besayMoBHO, TakuM MicTOM Moxke Oytu Pum abo x
HeBenuke Mmicteuko [lanmectpuna, mobnuszy Pumy. Ake micis TY4YHHX,
TEMOpabHO  HACHYEHUX  3BYKIB  BEJIMKOI  OKTaBU  KOMIIO3UTOP
NIEPEOPIEHTOBYE 3BYYaHHS BaJTOPHU B HIOAHC p, a TaKOX y Mepuly Ta
YaCTKOBO JIPYTY OKTaBM 3 BUKOPUCTAHHSM IITPUXIB JI€Tallle Ta JIEraro.
Came Taka namiTpa BHpa3oBuX 3aco0iB n03Boiisie B.M. BysiHOBCbKOMY
BIITBOPUTU (parMeHT XOpaly 3HAHOTO ITAIACHKOTO KOMIIO3UTOPA,
OJIHOTO 3 HalOUIbII Bigomux momidoHicTiB enoxu Penecancy J[>xoBaHHI
IT’epayimki ae [anectpunu (1525 — 1594) (Chorale di Palestrina).

[uTyroun reHis [EPKOBHOI BOKAJIbHOI 0araTorojocHOi MY3UKH
BAJITOPHICT-KOMIIO3UTOP VYHHUKA€ Yy TEpIIOMY MPOBEAEHI (parMeHTy
XOpajdy BU3HAUYEHHS PO3MIpy Ta TAaKTOBHX PHUCOYOK, MO3HAYAIOYM JIHUIIIE
xapakrep 3ByuaHHs —  religioso. MOJIMTOBHICT  IHTOHYBaHHS
MO3HAYAETHCS AUHAMIYHICTIO PO3TOPTAaHHS MEJO/Il, K4, TOYUHAIOYUCH Y
NepIIid OKTaBi, CATa€ BEPIIMHMU BXKE y 3BYKaX Jiala3oHy APYroi OKTaBH.
CrornsanbHICTh TAEMHHUYMX KYTOUKIB JylIli W BiABEpTa po3MOBa 13
BceBuIHIM yTBOPIOIOTHCS TUIABHICTIO BOKAJIBHOI MPUPOIN 1HTOHYBAHHS,
10 HE BUXOJUTH 3@ MEXI1 IHTEpBaJIy TEPIIil y MPOIEeci 3BYKOBEICHHS.

BupimanbHe 3HauY€HHS y MOJIMTOBHOMY XapakTepl (parMeHTiB
xopany JIx. [lanectpuHu Mae sSIKICHO BUCOKHU PiBE€Hb 1HCTPYMEHTAJIbHOI
apTUKYJISIii. 3BYKOBE TMPOMOBISHHS (ApTUKYJIIOBAHHS) CaKpaJIbHOTO
3MICTy, TIO3HA4Y€HE PEIbe(HICTIO BIATBOPEHHS MOJIMTOBHO-BEPOATIHHOTO
CKJIaJy, BUpa3HO 3aKapOOBYEThCA MOBTOPAMM OJIHIET U TI€I X HOTH Y
pI3HUX PUTMIYHUX BapiaHTax. be3CcyMHIBHO, IIMOOKA 1HAMBIIYaJIbHICTh
XyIOXKHBOT OOpa3HOCTI, pelibe()HA Ta HAJI3BUYAITHO TOHKA CBOEPIJIHICThH
apTUKYJISIIIIHHOT NPUPOJM BUKOHABCTBA HA Cy4YacHIM BalTOPHI 3yMOBHWIIH
3BepHEeHHs B.M. BysHOBCBKOTO came /10 akaJeMIYHOTO JyXOBOTO COJIO, B
AKOMY, HAarojoCUMO, PO3KPUTTS TIJIMOMHHO-OCOOMCTICHOTO  CTaHy
IHIMBIAyYyMa Csira€ HaMOUIBIIIOTO EMOIITHO-XY/I0’)KHBOTO BIITBOPEHHS.

Bigznauumo, 1m0 koxkHa yactuHa xopainy k. [lanectpunu
XYJIOKHBO OOpaMIIIETHCSI BUHATKOBO TOTY>KHHUM YJIapOM J3BOHY, SIKHH
iopa3zy 3a3Ha€ BUJOBUX 3MiH, MPEICTABICHUX, HacaMmIepesd, TeMOpPOBO-
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TUHAMIYHAMH 3MiHaMU. 30KpeMa, BaJITOPHICT-KOMIIO3UTOP BIAETHCS 10
MOEHAHHS TEXHIKM 3aKpUTHX 3BYKIB 13 BHUKOHABCHKUM MPUHAOMOM
nopraMmeHto. B nunHamimi JBox (Qopre, HE 3YNUHSAIOYU 3BYYaHHS
iHcTpyMeHTa B.M. BysHOBCHKHMI yTBEpKYy€e TeEpexiJ 3aKpUTOrO 3BYKY
,,COperto” y Biakputuit — ,,aperto”, moeJHy04Yu iX NpuioMOM HEBEIUKOTO
IHTOHAI[IMHOTO KOB3aHHS, TOOTO INIABHOI'O I1HTOHAI[IMHO-BHCOTHOI'O
nepeHocy (portamento) onHoro 3Byka B 1HIIUH.

3aBeplIyour BCTYIMHUM PO3IT  KOMIO3MIT ,Itamis” Bimomwii
PaIsSHCBKUN  BAJTOPHICT HATXHEHHO BJAEThCA JI0  XYJAOKHBOTO
300pa)KeHHS MEPEA3BOHIB JICKITbKOX CTAPOBHHHUX 1TATINCHKUX A3BIHUII.
VY niana3zoHi Maifke TphOX OKTaB, a caMe€ Bia (pa BENIHMKOI — O HOTHU 00
Ipyroi OKTaBW, JIYHAlOTh BUTPUMaHI J3BOHOBI 3BYKH. AKYCTHYHI
MO>KJIMBOCTI TI€BHOI KOHILIEPTHOI 3aJIM Mif 4ac MyOJIYHOrO BUKOHAHHS
O3HAYEHOTr'0 (PParMEHTy I1’€CH J103BOJISIIOTH MEPECBIAUYUTUCH Y TEMOPOBO-
KJIacTepHOMY e(deKTi BUCXiAHOI N3BOHOBOI (pa3u. BukoHaHHS 3BYKIB y
JIOB)KHHI MOJIOBUHHUX HOT 3 BHKOPUCTAHHSM IITPUXY MopraTto (portato),
KWW XapaKTepU3y€e€ThCsI MaKCUMAJIbHUM BUTPUMYBAHHSM HOT Ta M’ KOO
aTakol0 KOXKHOI'O0 HACTYIHOT'O 3BYKY, YTBOPIOE BIIUYYTTS OPTraHHOTO
3BYyYaHHS y HOT0 IOHANO1IBIIOMY TEMOPOBOMY PO3MAITTI.

OTxe, BKOTpPE BIA3HAYMMO CTaly 3yYMOBJEHICTb 3BEPHEHHS
B.M. BystHOBCBKOr0 /10 OAHOOCIOHOTO KOHIIEPTHOTO BHUKOHAHHS MOr0
BJIACHUX TOJOPOXKHIX BpaXeHb, 30KpeMa wmictamu Itamii, npu sKomy
BUCOKHMI pIBEHb JeTaii3alii apceHally BHUpPa30BUX 3aco0iB Cy4acHOI
BaJITOPHU, CSATAa€ BUHSATKOBOI Baru y (QUIICPAaHHOMY PO3KPUTTI TOHKHUX
rpaHel XyJa0KHbO1 00pa3HOCTI TBOPY.

Hactynuuii po3nin koMmo3ulli ,[tamis” sBisie 1HCTpYMEHTAIbHY
CTHJII3allll0 BOKaJIbHOI KAHIIOHETH, $SKa BHUPA3HO BIATBOPIOETHCS
KOMIIO3UTOPOM Y JIIPUKO-TaHIOBaIbHOMY XapakTtepl. ChopMyBaBIIKMCh HA
nouarky XVII cTomitrss B My3uuHiil KynbTypl Itami sk OaraToroiocHui
TBip, KaH1oHeTa Bxke Y XVIII cropiudi siBisiyia cO0010 YUCICHHI BOKAJIbHI
COJIbHI TBOPH y CYNPOBO/II TeHepana-0acy, a 3rofgom 1 ¢opremiano. Bigrak,
ACKpaBO  BHpa)XX€Ha  KaHTWJIEHHA  MpUpOJAa  MEJNOJli  BU3HAuae
YHIBEpCAJIbHICTh TEXHIKUA 3BYKOBOI'O BEJCHHS Ha BAJITOPHI.

He 3amumaerscs mo3arBopuoi yBaru B.M. bysHOBCbKOro U
0COOJMBO MOMYJSPHUN CTApOBUHHUMN 1TATINCHKUN TaHEUb ,,TapaHTena’.
[licns ypouucro-pandapHOro, MapIioBOTO 3aKJIMKy Y BICIM TaKTiB
KOMIIO3UTOP BUKJIAJA€ aKTUBHY, TEMIIEPAMEHTHY Menojito. EHepriinuii,
pajiCHUIl XapakTep TaHII0 yTBOPIOEThCA HE3MIHHOK JUHAMIKOIO
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BHYTPIIIHBOTO ~ METPO-PUTMIYHOTO  IyJIbCy. MOro  BHABIGHHS Y
MOBTOPIOBAHUX 3BYKaxX KOKHOT'O HOTHOTO T'pYMyBaHHS 3aCBiAUy€ BUCOKY
apTUKYJALIIAHY CHPOMOXHICTH apCeHaly BHUPA30BUX MOXKIUBOCTEH
CYy4acHOI'0 BaJITOPHICTA.

EMortiifHo-HaCHYeHUI PO3BUTOK TAHITIO MTO3HAYAETHCS KYIbMIHAIIIEI0
3 MOYaTKOM KaJIeHIlli, sika HaOyBae HaWOUIbII BIAMOBIAHOTO 3HAYEHHS B
YCBIIOMJIEHHI YChOTO IMKIY SIK I’ ec-immpoBizaiiii. B.M. BysiHoBcbkuii
BUJIISIE Y TEKCTI NIEBHI HOTU-YCTOI JJI OUTBII PEbEPHOTO PO3TOPTAHHS
COJIICTOM IMIIPOBI30BaHOTO BHMKOHaBCcTBa. [Ipu 1bOMY, aBTOp PSACHO
HAJIA€ KyJIbMIHAMIMHAY a3y KoMmmo3uiii ,,Itamis” Memizmamu (JIOBT1 Ta
KOPOTKI (hopIuiaru, Tpesi), eIeMeHTaMU KOHTPACTHOTO TUIY JTUHAMIKH, a
TaKoXX MaKCHMaJbHO IIOKa30BUM KOMIIOHEHTOM BHUPa3HOCTI  JIst
aKaJIeMIYHUX TBOPIB IHCTPYMEHTAIBHOTO COJI0 — TEMOPOBUM PO3MAITTSM.
Came 11 rpajarisi, MOIAKPECIUMO, B aHCaMOJIEBOMY, OPKECTPOBOMY
BUKOHABCTBI Ta TIpi 3 QopTemiaHo CyTTEBO BTpadyae TIJIMOOKO
1HIMBIAyaIbHUNA, TEMOPOBUI KOJOPUT 3BYUYaHHs 1HCTpyMeHTa. HaTomicTh
B OJIHOOCIOHOMY aKaJeMIYHOMY BHKOHABCTBI COJIO, 30KpeMa Ha BaJITOPHI,
TeMOpPOBUI CHEKTP PO3CBIUYETHCS Y JOBOJI OHOBJICHOMY XYI0KHBO-
KOJIOPUCTUYHOMY 3HAYCHHI.

Y  npaHii  IMOpOBI3AIIMHIA  XOJ1I  KOMIIO3UTOP  BIPOBAIKYE
HaIMBIPUKPUTE  3BYUYaHHS  BAJTOPHHU, SKE€  BHUPA3HO  YTBOPIOE
OMOCEPEAKOBAHE TEMOPOBO-KOJIOPUCTUYHE 3BYYAHHS IHCTPYMEHTA MIXK
TeMOpOBUM €(heKTOM BUKOHABCHKOTO MpUHOMY ,,COPErt0” (3aKpuTi 3BYKHU)
Ta ,,aperto” (BiAKpUTI 3BYKH).

[Teca ,,Icmaniga” gBisie caMOOYTHIO KyJIbMiHAIIKO YChOrO LUKIY ,,3
MOJOPOXKHIX BpakeHb”. bymyun HaMOUIBII PO3JOTOI0 3a EMOIIHHOI0
aMIUTITYJJOI0 MY3WYHOTO MOBJICHHS, O3Ha4€HAa KOMIIO3UIIiSl BIJTBOPIOE
CBOEPIHY KApTUHY-KOJAX, IME€BHY MO3aiKy ICHAHCBKUX 00pas3iB,
XapaxkTepiB, Ta, 0€3yMOBHO, TOYYTTIB.

TBip po3KpuBaeTbcsl BENUKOW (aHpaporo, sika y CHIB3BYYHOCTI
KBAapTOBUX 1HTOHAIIM 3 MEPEMIHHMMHU I1HTEpBAJIAMU CEKYHJl 1 KBIHT
PO3KpPUBA€E OJIHE 3 HAWBEIMYHIIIUX Ta HAWMOUIBII yIIOOJEHUX CBAT B
Icnanii, OpUTiHAJIBHOTO CHUMBOJIy ICHaHIB — Kkopuau (01 OHKIB).
[IpeBanroBanHs mTpUXy Maptene (Bim ¢p. marteler — wmonorurw,
YCKaHUTH) y MaKCHMaJbHO BHTPUMAaHOMY THIN JWHAMIKA 3 HIOQHCOM
dbopTHCUMO YTBOPIOE HAJI3BUYAWHO €HEPriiiHy, BOJIbOBY aTMochepy AJis
Bciei kommo3uiii. IIITpuxoBi komMOiHaIlli, K1 YTBOPIOKOTHCS B3a€EMOJIIEI0
MapTene 1 CTaKaTUCHMMO,  BHUSBISIOTH  IIMPOKUH  TMOTEHIlIal



106

aApPTUKYJSIIIAHUX ~ MOXJIMBOCTEM  IHCTpyMeHTa. Y  Takud  crmocio
B.M. BysiHOBCbKkMIT ~ BUpa3HO  BIATBOPIOE  XapaKTEpHY, XYyJO0XKHbO-
€CTETUYHY TpaHb aKaJEMIYHOI BAJITOPHU, SAK HENEPEBEPIICHOTO
peACTaBHUKA OKJINYHO-(PaHdapHOT TPUPOIH.

Y posznoromy BUKOPHUCTaHHI TEeMOPOBOI Ta IITPUXOBOI MaTITPU
KOMIIO3UTOpP JOBEPILICHO BUMAJIbOBYE 00pa3 KacTaHbET, CaMOOYTHBHOTO
XYJIOKHBOTO 3HaKy MYy3W4HOI KyJbTypu Icmanii. I3 BmpoBaKeHHSIM
TEXHIKM 3aKpUTOTO 3BYYaHHs BaJTOPHHU Ta IITPUXY CTAKATUCUMO aBTOP
JOCSITA€  UTFOCTPATUBHO-PENHE(HOTO  CIIBCTABJICHHS  MYHKTUPY  Ta
PUTMIYHO PIBHOTO BHUKOHAHHS JBOX BICIMOK. 30epiraroyu mpu LbOMY
BUTPUMAHUI TUN JUHAMIKH, aji€ BXKE B IMOJISPHO 1HIIOMY HIOAHCI MEIO-
MiaHo, BIJOMUW BAJITOPHICT Yy MIOHAWOUIBIIINA Mipi  HaOMMXKae
JIOCTOBIPHICTh 3BYyYaHHS YJIapHOTO MY3HUYHOT'O 1HCTPYMEHTa 1110(pOHHOTO
PI3HOBHUIY — KACTAHBET.

PutmiyHa pI3HOMaAHITHICTP Ta BOJHOYAC JOTPUMAHHSA Yy HIid
HE3MIHHOCTI JIUIII€ OJHOTO MEBHOr0 3BYKa (PEMETUTUBHA TEXHIKA) BIIYYHO
BIITBOPIOETHCS MPOTIArOM yciei koMmo3ulii. Jlane nepenae Hacammepen
TAHUIOBAJbHUM XapakTep IT'€CH, MO3HAYEHUN TIIMOUHHOK 1CTOPIEIO
KACTAaHbET, SIK HEOAMIHHOI OCHOBH CTapOBHUHHUX Ta CY4YacCHUX
TaHLIOBaJbHUX MPOIIECIH.

OO06pa3y TUXOro 3By4aHHs CUMBOJY 1CIAaHCHKOT MY3UKHU (KACTaHBHETH)
MPOTUCTOITh JpaMaTHYHa KapTHHA TMOYAaTKy KOPHUAM — TPAAMIIIHHOTO
1CITaHChKOTO BUOBUINA 0010 OUKiB. [locTaTh TOpEpO 3 SACKPaABO-YEPBOHOIO
MYJIETOI0 TEPENAEThCA OCHIBYBAHHSIMU OCHOBHOTO TOHY KOMIIO3HMIII —
3ByK Mi (1o 3amucy mnapTii BaitopHu). HemepegdauyBaHICTh pyXIB
TOpeasopa, Moro Tiy3yBaHHS HaJ MPUPEUCHOIO 10 MYYEHHULIBKOI CMEpTI
TBApUHOIO (OUWK), BIITBOPIOIOTHCA Y JIBOX KaJEHIISAX, AKI 0OpaMIISIOThCS
pUuTMaMM Ta  IHTOHAIlISIMM  BIJIOMOTO  TaHIIOBAJbHOTO  YKaHpPY,
c(hOpMOBAHOTO HA TPAJUIIISAX 1CMTAHCHKOT KOPUJIU — MTaCO100Tb.

Enepriiinuii, mnopuBYacTUi, CHOBHEHUW JIpaMaTU3My TaHEllb
NEPEAETHCS BIPTYO3HO-TEXHIYHUMHM MOXJIMBOCTAMHU TPH Ha BalTOPHI,
NPEACTaBICHUMHU TEPeayCiM MUIKOI TEXHIKOIO B 1HTEpBajiaX CEKYHIH,
TepIli Ta KBapTH.

VY namg3BHuaiiHo mBHAKOMY Temti (MOIto vivo), mocsraroduum amorero
MO>KJIMBOCTEH MIJIKOI BIPTYO3HOI TEXHIKH Ta PENETUTUBHOTO MOBTOPEHHS
IIICTHAAUATAMU HOTHM Ml JPYroi OKTaBW (IO 3amucy MHapTii BaJTOPHH),
B.M. BysHOBCbKUII BIJTBOPIOE OCHOBHY KYJIbMIHAIIIO I €CU ,,IcmaHis’”.
JlunaMiuHuil HI0aHC (POPTUCHMO Ta WTPUX MapTese €(EeKTHO BIATIHAIOThH
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BUKOHABCHKUW MPUHOM TJIICaHI0, SKWM B OKTaBHIM BUCXITHIM aMILTITYi
BIJI Cl TIEPIIOI Ta J0 Cl APYroi OKTaBU BHU3HAYA€ €MOLIHHY BEPIIUHY yCIET
KOMIIO3HIlii, 3 i (JiHATLHUM PO3B’SI3aHHSIM Y HOT1 M1 BEJIMKOi OKTaBH.

VY m’eci ,,SInOHIS™ BIATBOPIOETHCS MAaKCUMAaJIbHO 1HIIUN XapakTep Ta,
0€3yMOBHO, I1HAKIIa XyJOXKHS OOpa3HICTh, BIAMOBIIHO JO HOBOTO
,,IOJOPOXKHBOTO BpakeHHs® B.M. bysHoBcekoro. O0pa3 cXiHOI KpaiHu
PO3KPUBAETLCA BXKE Yy BCTYMI, SKUN MOBHICTIO BUTPUMYETHCA Y TEXHIIl
3aKpUTOr0 3BYYaHHsS BaJTOPHU ,,COPErto” (+). ABTOp TpakTye BCTYIHY
YaCTUHY TBOpPY SIK PEYUTATUB, IO PO3TOPTAETHCS Y TMOBUILHOMY,
criokiitHOMy Temiti Adagio Ta BUTpUMaHOMY THITI TUHAMIKH MELIIO-PopTe.
P0o3MOBHI, TMOCTIHHO TOBTOPIOBAHI COJIICTOM-BJITOPHICTOM  TPEMKIi
IHTOHAILIi PSICHO OKYTYIOThCS May3aMH THIII, SIKY 3 YIEBHEHICTIO MOXHA
Ha3BaTH ,,3MICTOBHOIO TUIIEIO, 1110 3BYYUTH .

TengiTHa aTMocdepa pEUUTATUBHOTO CIOKOK, 3YMOBJIEHA YacCTUM
BIPOBAPKEHHAM T1ay3 MUJIKO1 JIOBXKMHH, BCE K TaKU MPOPOCTAE y HIXKHY,
KaHTWICHHY Menoaito. HenmoBTOpHUIT KOJOPUT, BUIIYKaHICTh, Kl
YTBOPIOIOTHCSI B3a€EMOJIIEI0 CEKYHJIO-TEPLIOBUX IHTOHAIIA Yy PUTMIYHOMY
CIIOJIyYE€HHI JyOJbHUX Ta TPIOJABHUX NIICTHAALSNTUX, BIATBOPIOIOTH
CTApOBUHHUW PUTYAJIbHUN TaHEIb MOJUTOBHOTO XapakTepy — Mail.
PeniriiHa oOCHOBa 1LBOTO BIJOMOTO SAMOHCHKOIO TaHII0 BHU3HAYAE
BIIMOBITHY ~ CTPUMAHICTh  €MOIIiH, Ha MPOTUBAry IMIJIKPECICHHIO
KOHIIEHTpAllli JyXOBHOIO 3aryiuOJieHHss y BuMipu aymi. Kommosutop
BUPA3HO 3aCTOCOBYE XBWIBOBUUA THUN JAWUHAMIKK (TY4YHICTh 3BYyKa), a
OCHOBHHUU HITPUX JIEraTo, 0€3CYMHIBHO, TPAKTYETHCS SIK JIETATUCHUMO.

Haronocumo, mo camMe y Wil 1HCTPyYMEHTaJIbHO-KapTUHHIN
uttocTpanii 3HaHoro TaHui B.M. BysSHOBChKHI A0csrae MakCHUMAaJIbHOTO
PO3KPUTTSI MOTEHIlaly TEXHIKHM 3BYKOBEJEHHS Ha CYYacHI BaJTOpHI.
deHOMEHaIbHO BUCOKHUH pIBEHb BOKaji3alli MeNojli, y ii 300pakalibHO-
TaHIFOBAJIbHOMY 3BYKOBOMY BIJITBOPEHHI, MPU3BOIAUTH 10 BUSIBICHHS
XyI0KHbO-BOKAJIbHOT ~ MPUPOAM  MIJHOTO  aKaJeMIYHOTO  JyXOBOTO
IHCTpYMEHTA.

Y KOHTpacTHOMY PO3BUTKY XYAOKHBOIO MaTepialy My3H4HI
IHTOHAIT TaHIIO Mal PI3KO MPOTUCTABIAIOTHCA 1HIIOMY, HE MEHII
BIJIOMOMY Ta MOMYJISIPHOMY SITOHCBKOMY XOpeorpagpiuHoMy AilCTBY —
ooopi. Haamipy pi3ki pyxu, CTpiMKa W aKTHBHA 30CEPEIHKEHICTH
TAQHI[IBHUKIB Ha PO3JIOTIH Ta y TIEBHIM MIpl eMaTaxHid, [e11o
MpPOCTOCEPAIN aMIUTITY/Il TAHIIOBAJbHOI XOAW BIJTBOPIOE KAPTUHU
OyJICHHOTO JKHUTTS, 3 MOro 3aHajaTO MepeOUIBIIIEHOI0 EeMOIIHHOI0
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OTOJICHICTIO, HAATO BIJYYTHUM HEPBOM BIIBEPTOCTI MOYYTTIB, 13
HEMOMIPHO 3aiiBOIO UyTTEBOIO HACOJIOJOIO.

Y kBapTOBOMY BHUCXIIHOMY pyCl B HIOaHCI (opTe KOMIIO3UTOP
BIPOBAJ)KY€ 3aTAKTOBHUM, TaK 3BAHUW INEPEBEPHYTUM NMYHKTUPHHUU PUTM
(mwicTHaAIATAa Ta BICIMKA 3 TOYKOIO). ABTOP BHUKOPHUCTOBYE INTPUXU
MOJOBXKEHOr0 (JeTalle) Ta CKOPOUYCHOro (CTAaKKaTUCUMO) THIIIB, 3aJ1I0€
MOCTYMOBO 3POCTAIOYMI BUJ THUHAMIKH (JI0Bre KpemeHmao). Ilpu mpomy,
HAJ3BUYAITHO BaXXJIMBOIO 3HA4YeHHA HaOyBa€ YacTe BUKOPUCTAHHS
BHUCX1JTHOI 3aTaKTOBOI KBAapTOBOi 1HTOHAIII (10 — (pa mepiioi OoKTaBH), y
K1 HOTa 00 BUKOHYETHCS MOJBIMHO, SIK Y IPSIMOMY MYHKTUPHOMY PUTMI,
TaK 1 B 3BOPOTHOMY.

Bigrak, BKOTpe BiJ3HAYMMO BHHSTKOBO OaraTuii 3a XYJIOXHbO-
BHUPA30BOIO0 NATITPOIO rpajalliii 3ByKOBOIO TPOMOBJISIHHS apTUKYJIALIIAHUIMN
MOTEHII1a BAJITOPHU, KWW OJIMCKYyY€E BIATBOPIOETHCSI BCECBITHBO BIJIOMHUM
BUKJIQJ]a4eM, BaJTOPHICTOM-KOMIIO3UTOPOM y CY4aCHOMY aKaJIeMIYHOMY
TBOPI IHCTPYMEHTAIILHOTO COJIO.

Y  BIATBOpPEHI CBOEPIIHOCTI SAMOHCBKOI XYAOXKHBOI KYJIbTYpHU
B.M. BysSHOBCbKUI BJAETHCA TAaKOX 1 JO0 BHUKOPUCTAHHS 3BYKOPSIY
NeHTAaTOHIKU. [10C1TIOBHICTD 3BYKIB, SIKa MOJIMILIEHA MIBTOHIB, BAPIFOETHCS
KOMIIO3UTOPOM Y BHUCXIIHOMY Ta HU3XIIHOMY pYyCi, 13 J0JIaBaHHSIM
TPIOJBHUX Ta TYyOJILHUX PUTMIUHUX (PIrypartii.

Haronocumo, 1mio O€3MiBTOHOBUM 3BYKOPSI BIPOBAIKYETHCS IS
O3HAUYCHHS CX1JHOTO KOJOPUTY K y (PparMeHTax MOJIMTOBHO-PETITIHHOTO
XapakTepy, TaK 1 B eMmi30Jax-KyJbMIHALISIX PO3BUTKY XYAO0>KHbO-
TaHIIOBaIbHOI TIpolecii odopi. Came y ii (piHambHOMY (PparMeHTI aBTOp
BHUPA3HO 3aCTOCOBYE BUTPUMAaHy JAMHAMIKy B HIOAHCI JBa (popTe, a TaKOoxK
3BEpPTAETHCS N0 mOpuiioMy cPOpIaHIo, SKE€ yTBOPIOE SCKPaBUH,
TeMOpaIbHO [I3BIHKUM OKJIWYHUNA €QEeKT y 3akpuTomy ,,COperto” (+)
3By4YaHHI1 BaJITOPHH.

3aBepuIyeThCS KOMIO3UIIIS ,, ATOHIS” TUXUM (SIK 1 HAa TIOYATKY I1"€CH)
3ByYaHHSIM y XapakTepl MEAUTAlIMHOI CHOrISJaIbHOCTI, CIIOBHA
OJIyXOTBOPEHOI BCEOCSHKHUM CHPUHHSITTAM XYJI0KHBOTO 00pasy KBITy4Oi
CakKypd — HaJ3BHYAMHO BIJJOMOTO CTapOBUHHOTO JEpEeBa-CUMBOJY
ATIOHCHKOI KYJIBTYPH.

BucHoBKHM. 3a HacligkamMu aHali3y IT’€C 13 LUKIY ,,3 MOJOPOKHIX
BpaXEHb~ JUIsl BalITOpHH coJio B. BysSHOBCBKOTO 10 HHM3KKM HANOUIBII
XapakTepHUX 0COONMBOCTEN, crielM(iuyHMX O3HAK BUKOPUCTAHHS 3aCO0IB
XYyJI0’)KHBOT BUPA3HOCTI B aKaJEMIYHUX TBOpax AYXOBOIO COJIO MOXHa
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BITHECTH MaKCHUMAJIbHICTh TEMOPOBUX Tpajialliil y 3By4aHHI 1HCTpyMEHTa
(3aKpUTi Ta BIAKPHUTI 3BYKH), PI3HOMAHITHICTb BUKOPUCTAHHS IITPUXOBOI
Ta JAUHaAMI4YHOi (TYYHICTh 3BYKa) NaJITPH, BIPOBAIKEHHS POy CYTO
BUKOHAaBChKMX  mpuiiomiB  (portamento, glissando), BHKOpHCTaHHS
npoeciiHUMU  MYy3UKAaHTAMHU IIUPOKOI HHU3KH CYYaCHHX XYJ0XKHbO-
BUPA30BUX TEXHIK (TeMOpPOBO-KJIACTEpHA, PENETUTUBHA, COHOPUCTUYHA),
apTUKYJISIIIIAHE W PericTpoBe pi3HOOApB’s Ta 1HIIE.

Oco6nuBoro 3HaueHHs1 HA0yBa€ BIPOBAKEHHSA May3 13 BIANOBITHUM
XyJI0’)KHbO-3MICTOBHUM  HAaCH4Y€HHsIM  (TWINa, sKa 3BY4YUTb) Ta
BUKOPUCTAHHS y3arajibHEHOIO TUITY TPOTPAMHOCTI.

IlepciekTUBU JOCTIAKEHHSI O3HAYCHOI TEeMH (QOPMYIOThCA Y
MOXJIMBOCTI HAYKOBOT'O 3BEPHEHHSI 10 KOMITIO3UIIIA COJI0, HAMMCAHUX JIs
JEPEB’IHUX JYXOBUX AaKaJeMIYHUX IHCTPYMEHTIB Ta, SK HaCIIJOK,
31MICHEHHS BHOKPEMJICHHS XapaKkTePOJOrTYHUX CBOEPITHOCTEM
BUKOPHUCTAHHS 3aC001B XyJ0KHBOI BHUPA3HOCTI Y TBOpPAaX YXOBOT'O COJIO
JUISL PI3HUX 1THCTPYMEHTAIBHUX CIEIiami3allii.
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OCOBJUBOCTI BOKAJIbHOI IMITPOBI3ALII
ENNOXU TPAJULIAHOTO JKA3Y

MeTta cTarTi — BHU3HAUUTH HAWOUIBII TEXHOJOTIYHO JOBEPIIEHI
CrIocoOM omaHyBaHHS NMPO(ECIMHUMHU TEXHIKaMU BOKAJIbHOI 1MIIPOBI3allli,
ITPYHTYIOUUCh Ha MY3MYHOMY MHUCTENTBI €MOXU TPAIUIIIAHOTO JKa3zy.
MeToaoJioriss  JOCIIDKEHHS 3YMOBIIOETHCSI BUKOPUCTAHHSIM  HU3KH
3araJibHOHAYKOBUX Ta EMIIPUYHUX METOJ/IB HAYyKOBOI JISUIbHOCTI.
[cTopuuHuii  MeTOJ  AO03BOJSIE O3HAYMTH YITKI paMKH  MEpioy
(GYHKIIIOHYBaHHS KOMIIO3MIIINH TpaguLIMHOrO JKazy. 3acTOCyBaHHS
MOPIBHSUIBHOTO  METOJy OOYMOBJIIOETBHCSI ~ 3ICTaBJICHHSIM  J[KA30BUX
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BOKQJIbHUX TBOPIB PI3HUX KYJIbTYPHO-ICTOPUYHUX NEPI0AiB. 3BEPHEHHS 10
aKC10JIOTTYHOT'O0 METOY MOCTa€ B OCHOBI BU3HAUYCHHS HAMOUIBII SICKPABUX
3a IMIIPOBI3aI[IIHOI0 HACUUYEHICTIO BOKAJIBHUX KOMIO3UIIA. CTPYyKTYpHO-
aHAJTITUYHHH T1IX1]T 103BOIsSE CPOPMYBATH SIK TMTOCITITIOBHICTh BUKJIAACHHSI
HAyKOBOT'O0 MaTepiaiay, Tak 1 3p00OTH BiJNOBIAHI BUCHOBKH. OCOOIUBOTO
3HAYCHHS TaKO)X HaOyBarOTh METOJM aHAJ3y ¥ CHHTE3Y, CIIOCTEPEIKCHHSI
Ta y3aradbHeHHs. Ha BIANOBIAHY YyBary 3BepTa€ 1 3aCTOCYBaHHS
CTPYKTYpHO-(YHKI[IOHAIbLHOTO HAyKOBO-JIOCTITHUIIBKOTO METOAYy, 3a
JIOTIOMOTOI0 SIKOTO BHSIBJISIETHCS TOCHIIOBHA PE3YJIbTATUBHICTh TMEBHUX
TE€XHOJIOT1YHO-BUKOHABChKUX mpoleciB. HaykoBa HOBHM3HAa CTarTi
PO3KPHUBAETHCA y BHUCBITICHHI BaroMoro 3HA4YE€HHS BHUBYEHHS OCHOB
JKA30BO1 IMIPOBI3allli Ha MOYATKy HaBYAHHS MOJIOJUX J)Ka30BUX CITIBaKiB
33711 BYACHOTO Ta TMIOCTYNOBOTO PO3BUTKY iX BOKaJIbHUX Ta
IMIIPOBI3AIIHHUX HABUYOK. BHCHOBKHM TIPEACTAaBICHOTO HAYyKOBOTO
JTOCHIIKEHHS yTBEP/KYIOTh (PaKT, 1[0 BOKajJbHA IMMPOBI3AIlisd €MOXU
TPaAUIIIAHOTO JpKa3y HEOoCshkHA 1 Oe3MexHa, TOMY CydYacHi JKa3oBi
BUKOHABII1 3aBK1 MParHyTUMYTh J0 i1 OCBOEHHS ¥ ycBimomiieHHs. [IInsax
el BapTO MOYMHATH 3 0araTopa3oBOr0 MPOCIYXOBYBAaHHS IMITPOBi3alliil
BEJIMYHUX CIIBaKiB, 13 MOCTIMHOI MpodeciiiHOi poOOTH 3 My3HKaHTaMH,
0€3MoCepIHBOT yUacTl y JHKEM-CEHIIeHax, aje Mepiil 3a BCE 3 TCOPETUIHUX
dbyHIaMeHTaIbHUX a31B — OJIF030BO1 ramu, Jiajay, METaTOHIKU Ta TapMOHii.

Knwuoei cnoea: imuposizailis, TpaaulliiHUN ka3, 01103, BOKa,
BUKOHABEIIb.

I'opoBoii Cepreit I'aBpuioBUY, KaHIWIAT HCKYCCTBOBEICHUS,
npodeccop, 3aBeayromuit kadenpou ,,My3bIKaaTbHOE UCKYCCTBO ICTPAIbl’”
JIHEemponeTpoBCKOM akaneMuu My3bIku UM. M. [ TuHKM

JAynenko Mapus AJleKkceeBHa, MarvucTpaHT Kadepsl
,,My3BIKaJJbHOE HMCKYCCTBO J3CTpaipl’ JHEmpomeTpoBCKON akaaeMHHU
MYy3bIKU UM. M. I TMHKH

Oco0eHHOCTH BOKAJBbHOM UMIIPOBU3ALMH MOXH TPAAULMOHHOTO
a/Kas3a

Heab cratbum —  ONpeAeNWTh HauOoJiee  TEXHOJIOTUYECKH
COBEPUIECHHbIE CMOCOOBI OCBOCHMSI TEXHUKH BOKAJbHOW HMMITPOBU3AIINH,
OCHOBBIBASICh HAa MY3BIKE 3MOXH TPAJULMOHHOTO JKa3za. MeTromosorus
uccie0BaHusl 00yCIaBIMBAETCS MCIOJIB30BAaHUEM psiia OOIIEHAYYHBIX U
SMIIUPUYECKUX METOJIOB. McToprdeckuil moaXo/l Mo3BOJISIET 0003HAYUTD
4ETKUE paMKH Tleprojia QYHKIIMOHUPOBAHUS KOMITO3UIIMKN TPAAUIITMOHHOTO
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JpKa3a. Brenpenne CPaBHUTEIHLHOTO MeToaa OIpeeIACTCS
COOTHOIIIEHUEM J[?)Ka30BBbIX BOKAJIbHBIX MPOU3BEICHUN Pa3HbIX KYJIbTYPHO-
ucTopuueckux rmepuogoB. OOpaiieHne K aKCHOJOTHYECKOMY METOIy
npeAcTaéT B OCHOBE  00OO3HaueHUsi  Haumboyiee  SPKUX IO
UMIIPOBU3AIMOHHON  HAMOJHEHHOCTH  BOKAJIBHBIX  KOMIIO3HUIIUU.
CTpyKTypHO-aHAIMTHYECKUN TOJIXO0J TO3BOJISET C(OopMUpOBATH Kak
MOCJIEIOBATENIbHOCTh HM3JIOKEHUS HAy4YHOrO0 Marepuasa, TaKk MU co3AaTh
onpenenéHubie BeIBOABL. Ocob0e 3HaUeHUE MPEeoOPETAIOT TAK)KE HAyUHBIC
METOJIbl aHAJIM3a M CHHTEe3a, HaOJIoJeHuss U 0000menus. OnpenenéHHoe
BHUMaHuE oOpalaeT M MPUMEHEHHE CTPYKTYpPHO-(DYHKIIMOHATHHOTO
HAy4YHO-UCCIEOBATEILCKOTO ~ METOAa, C  TOMOIIBI0  KOTOPOTO
pacKpbeIBaeTCs IOCjeA0BaTeIbHAS PE3yJbTATUBHOCTh TE€X WM HWHBIX
TEXHOJIOTUYECKU-UCTIONHUTEILCKUX  mporeccoB. HaydyHasi HoOBH3HA
CTaThU KPHUCTAJUIM3YETCS B OCBEIICHUM 3HAYCHHS MPOIECCYyaTbHOTO
U3Y4YEHUS OCHOB J[Ka30BOM HMIIPOBHM3AIlMM B CAaMOM Hadalie OOYy4YeHHUs
MOJIOJIBIX JIPKa30BBIX TEBIIOB, C IIEIbI0 CBOEBPEMEHHOTO W MOCTEIIEHHOTO
Pa3BUTHSA BOKAJbHBIX M HUMIIPOBU3AIMOHHBIX HAaBBIKOB. BbIBOABI
yTBEPKAAIOT TOT (akT, 4YTO BOKajJbHas HWMIIPOBHU3AIAS  DIOXHU
TPaJAUIIMOHHOTO JKa3a HEOOBATHA U O€3rpaHUYHA, TOITOMY COBPEMEHHBIE
JbKa30BBIE TIEBIIBI Beeraa OyAyT CTPEMHUTHCS K €€ MHUPOKOMY OCBOCHHIO U
oco3Hanuto. IlyTb 3TOT cleayer HaYMHATHP C  MHOTOKPATHOTO
IPOCIYIIMBAHUS MMIPOBU3AIMK BEJIMKUX TIEBIIOB, C ITOCTOSHHOMN
npodeccuoHanbHON PabOTBl ¢ My3BIKaHTAMH, C HEMOCPEICTBEHHOTO
y4acTHsl B JDKEM-CEHMIIICHaX, HO IMPEXKIEe BCEro C TCOPETHUUSCKUX a30B —
0JIF030BOM TaMMBI, J1aJia, IEHTATOHUKU U TApMOHUMU.

Kniouegvie cnoea: wMIpoBu3aIvs, TPaIUIIMOHHBIN Ka3, OJI03,
BOKAJI, UCTTOJTHUTEb.

Gorovoy Sergey, PhD in Arts, professor, Head of the ,,Musical Art
of Variety” chair of Dnipropetrovsk Music Academy after Mikhail Glinka

Dulenko Maria, graduate student of the chair ,,Musical Art of
Variety” of Dnipropetrovsk Music Academy after Mikhail Glinka

The vocal improvisation’s features for the epoch of traditional
jazz

The purpose of the scientific article is making of the definite
understanding and determining the ways of the mastering techniques of
vocal improvisation based on the music of the era of traditional jazz.
Methodology of this exploration is conditioned by applying the series of
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generally scientific and empirical methods. The historical way permits to
denote the exact frames for period of functioning in reference to
compositions of traditional jazz. The introduction of comparative method
Is defined by the correlation of jazz vocal pieces from different culturally
historical periods. Appeal to axiological manner appears in the basis for
designations of the brightest, from improvisational filling, the vocal
compositions. Structurally analytical way allows to form as the sequence
for presentation of scientific material and to make of the certain
derivations. Methods of analysis and synthesis, observation and
generalization also purchase the specific significance. The using of
structurally functional way also appeals the definite attention, through
which revealing sequent effectiveness those or others technologically
performing processes. Scientific novelty of the article opens up in
illumination of value of study of bases of jazz improvisation in beginning
of educating of young jazz singers for timely and gradual development of
vocal and improvisation skills. Conclusions confirm the fact that the vocal
improvisation of the era of traditional jazz is immense and unlimited, that
is why young jazz singers will always strive for its mastering and
awareness. This path should begin with repeated listening to
improvisations of great singers, constant work with musicians, direct
participation in jam sessions, but first of all with theoretical basics — blues
scale, harmony, pentatonic and harmony.

The key words: improvisation, traditional jazz, blues, vocal,
performer.

IlocTanoBka mpodJemu. /[>kazoBa My3uka Bce Oiiblle Habupae
00€epTIB MOMYJISIPHOCTI B Cy4YaCHOMY CYCHIJIbCTBI. Y 3B’SI3KYy 13 LIUM BCE
OlJIbIIIE FOHUX JapyBaHb MPUXOAATH O O3HAYEHOTO MY3UYHOT'O HAIPSIMKY.
Ha camomy mouatky CBOro HUISXY, BCl MOYMHAKOYl BUKOHABII CATAIOThH
CBIJIOMOCTI TOTr0, IO 3aMaJi0 MPOCTO BUBYUTH KPaCUBY TeMY IKa30BOTO
CTaHAApTY, aJ)K€ TAKUNA MY3HKAaHT — HE € JKA3UCTOM, SKIIO BIH HE MOXKE
IMITPOBI3yBaTH.

[TounHaTh 3HAKOMCTBO 3 MUCTEITBOM IMIIPOBI3aIlii OUIBIIT 3PYUYHO 13
MY3UKH €MOXW TpaaulliHOrO JKa3zy, 00 camMe TOJAl HapOJUIIUCh
HaWBIOMIII JIPKa30B1 KOMIIO3HIlI, HAa TEMH SKHX 1MIIPOBI3yBaTH
HallKoM(OpTHIIIE.

AKTYQJIbHICTh JOCJIIKeHHAI. Y CTarTi 3po0JEHO akKIEeHT Ha
BaXKJIUBICTH IIpoliecy poOOTH HaJl BUBYEHHSIM OCHOB IMITPOBI3allii, @ TAKOXK
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TaKuX TOHATh, K CKET Ta OJI030BUM Jaja, ake KOKHOMY CITIBaKy, SIKHH
MpaIioe y [bOMY aHpi, BAXKJIUBO PO3YMITH, 110 TPYHTYIOUUCH TITBKH Ha
MOYYTTSX 1 €MOIIISX, Kl ApTUCT BIIUYBA€ 1]l YaC BUKOHAHHS I[i€1 MY3HUKH,
HE MOXHa Ka3aTu TMpO BIAMOBIAHUM TpodecioHadi3M 1 TEXHIYHO
paBUIbHE BUKOHAHHS 1MITPOBI3allii.

Orasp gitepatypu. Ha mifgcTaBi BUBUEHHSI PI3HOMAHITHUX JIKEpeET,
a caMe ICTOpUYHUX Ta TEOPETUYHUX HaykKoBuX gociikeHb (I1. KopHen
[4], 1. bpuns [2], YO. [Tanac’e [5], FO. bap6an [1], B. Konen [3]) moxHa
KOHCTAaTyBaTH (akT, IO TMTAaHHS BHUBYEHHS (PEHOMEHY BOKaIbHOI
JUKA30BO1  IMOpOBI3aIlli € HaWOLIbII MEPCHEKTUBHUM 3 TO3MIIIl
peNpe3eHTaTUBHOCTI, a/pKe IIe AyXKe OaraTo MHWTaHb TOB’SA3aHUX 13
MIOHSTTSM BOKaJbHOI IMIIPOBI3allil 3aIUIIUINCE 0€3 BiAOBiACH.

Meta ctarTi — BHU3HAUUTH HAWOUIBII TEXHOJIOTTYHO JOBEPIICHI,
Ji€B1  CrmocoOM omaHyBaHHSA MPOQECIHHUMHU TEXHIKAMH  BOKAaJIbHOI
IMIIpOBI3alii, TPYHTYIOUUCh HAa  MY3UYHOMY MHCTEUTBI  €MOXH
TPAJUIIIAHOTO JI’Ka3y.

O0'ekT JOCTiIKEeHHSI — JKa30Ba BOKaJlbHA IMMpOBI3alis, a
npeaMeT — 0COOJIMBOCTI BOKAJIBHOT IMITPOBi3allil y TPaAUIIIHHOMY JIXKa3l.

Bukiaax ocHoBHOro marepianay. CBIT 1Ka30BOi IMMOpoBI3allii
HeocspkHuH. 1o 6 oro 3po3ymiTu — 3aMalio BOJIOJITH TEOPIEID MY3UKH Ta
mpaBWIaMu Jka30Boi rapmMoHii. byayun y XXI cToiTTi, MU POJIOBKYEMO
BUBUYCHHS J)KA30BOi MY3MKHM 13 3alUCIB BEJIUKHX METPIB €MOXH
TPAIULIINHOTO J)Ka3y MUHYJIOTO CTOJITTS. AJ)KEe caMe TO/1 HapOIUIUCH Ti
CBITOBI XITM ¥ IIEAEBpU, 3 SKUX CHiJ PO3MOYMHATH 3HAMOMCTBO 13
JDKa30BOI0 MY3HKOIO: «Summertimey, «Fly me to the moony, «Take fivey,
«Lullaby of birdland», «Blue Skise» ta in. L{i TBopH icHYIOTh y 3amucax
0araTh0X BEIMKMX MY3WKaHTIB. Ciyxaloud BUKOHAHHS IHUX JKA30BUX
CTaHIapPTIB, aHATI3yIOUM Ta KOIIIOYH IMIIPOBI3allli, — TUIBKK TaK MOKHa
OMaHyBaTH OCHOBHI IMIIPOBI3allliiH1 BOKaJIbHI HABUYKH.

BiaBigytouu pi3Hi Jpka30B1 (ecTUBAN, CIyXalOud IykKe JOCBITUEHUX
Ta JEIKUX BEJIMYHUX MY3HMKAHTIB, MU MOXEMO OaduTH, HACKIJIbKU
My3W4YHa IMIIPOBI3AIlisl € CIIOHTAHHOI, HECIO/IIBAHOIO, ajie¢ B TOM K€ Yac
YiTKOIO, SICHOIO, TEXHIYHO TMPOJYMaHOK BHKOHAaBIIEM, 1, TOJIOBHE,
BUIBHOIO.

3 ogHOTO OOKY, 3p03YyMiJI0, 1110, 3BUYAHHO, YC1 apTUCTH, SIK TIPABUIIO,
OOroBOPIOIOTH, XTO, IO 1 AK rpaTUMe, 3’SICOBYIOTh (DOPMY, BHUPIIIYIOThH
MOCHIJOBHICTh BHUCTYMIB BUKOHYIOYHUX COJIO IMIPOBI3ATOPIB 1 TaK Jali.
AJte, 1HOJI1, CIIOCTEPIral04M 3a OCOOJMBO I[IKABUMHU BUKOHABIISIMU, SIKI HE
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POCTO € MpodecioHagaMu CBOET CITpaBH, a OYKBaJIbHO TIEPEKUBAIOTH YCIO
BUKOHYBaHY HUMHU MY3HKY, 3Ja€ThCSA, 10 HIOM BOHM HIKOJU paHilIe HE
3yCcTpidaauch 1 Bce€ Te, IO BiAOyBa€ThCS Ha CIIeHI, — aOCOII0THA
BUIA/IKOBICTb.

VY Taki MOMEHTH OCOOJIMBO PO3YMIEI 1 YCBIAOMIIIOENT YCIO TITUOUHY
BUpPaXKEHHS «JKa3 — 11e cBoOoa». J[»ka3zoBa iMmpoBizaliis 6arato B 4oMy
CXOXKa Ha OJHE 31 CTapux IMIPOBI3AIIMHUX MHUCTEUTB — MHCTEITBO
teatpy. Teatpu «Commedia della Arte», «Italian Comedy», 1m0
npoiBitTaiu B €Bpomni ynpoioBxk Tpbox BikiB (3 XVI no XVIII cT.), Oynu
TeaTpaMu IMIIpoBi3alli. BoHW CTBOpWIM HE3MIUYEHHI HOBI JpaMaTU4HI 1
KOMIYHI €mi30/i1 3 Ha0Opy MacoK-aMIlTya, TakKuXx, ik ApiekiH, KomomoOina,
[Tantanone, CkapaMmyll 1 Tak Jdaji, MO 31MCHWUIO BaroMui BIUIMB Ha
orepy, ApaMy M, HaBiTh, Ha JKHUBOIIUC.

Onuc IMOPOBIZYKOUOTO aAKTOpPA, OKPECICHHM WOro Cy4yaCHUKaMH,
HAMEBHO, IUJIKOM MIAXOAWTh 1 JO JKA30BOTO My3HWKaHTa: «JloOpuit
ITAIIMCBKUA  aKTOp — 1€ JIIOJAMHA HEBUYEPIHUX MOXKJIMBOCTEH 1
BUHAX1JIMBOCTI ... BIH HACTUIbKM HIBUAKO OPIEHTYETHCS 1 TAK OPraHIYHO
NOENHYE CBOI TEKCTHM M Aii 31 CJIOBAMHM Ta pyXaMHu IHIIMX akKTOPIB, 110
BXOJUTh Yy MI3aHCIIEHY, HE BHKIMKAIO4M IMiJ03p, HIOM BcE L€ —
YUCTICIHBKOT BOJY IMIIPOBI3AIlIS ... 3BUYANHO, HIKOJIM HE OyBa€ MOBHOI
a0COIIOTHOI IMIIpOBI3allii, Ta 1e 1 HepealbHO ... IlaM’aTh JOCBITYEHOTO
akTopa NpocTO HacuueHa (paszamu, MetadhopaMH, OCBIIUYCHHSIMH Y
KOXaHHI, JOKOpaMH, BUpa3aMu rops Ta Bigdaio» [7].

Jly’xe 4acTo 3yCTpiyaroThCsl JHKa30B1 apTUCTH, sIKI M TEXHIYHO BCE
pOOJISITH BipHO, i OCHOBHA T€Ma TBOPY JOBEJECHA JI0 17I€alIbHOTO CTaHy, W
IMITpOBI3allis, XOU 1 3aBU€HA 3a3/]aJeri/ib, — aje HamucaHa Ta nodynoBaHa
ny’ke 1ikaBo. Ta 1le BUKOHAHHS HE BUKJIMKAE HISIKUX MOYYTTIB 1 €MOIIiH.
3BUYaitHO, 0arato M0 3ajJeKUTH BiJl BIJHOIICHHS CAaMOT'O0 BHKOHABII IO
MY3UKH, SIKY BIH BHKOHY€. Y OUIBIIOCTI BHUNAJKIB JYK€ CKIAJIHO
«(3MYCUTH» CIlIBaKka CHIBaTU Te, 10 HOMYy He mnoaobaerbcsi. Tomy y
BUKOHAHHI II1€] MY3UKH JyK€ BaXKJIMBE BIJHOIIECHHS BHUKOHABIS J0
JKa30BOr0 MUCTEITBA 3arajioM, 1 0 IEBHOTO TBOPY 30KpeMa.

3BUYaiiHO, nyXe OaraTo 3aJeXHUTh BiJl XapakTepy 1 TEMIIEpaMEHTY
KOKHOTO apTUCTa OKPEMO, ajie B TOM € Yac 1 BijJ piBHS MalCTEPHOCTI
My3HKaHTa, Y TOMY YHCIl ¥ akTOpchKoro. bo, sk yciM BiIoMO, HE 3aBXKIH
BCl TBOpU MIIXOASITH TOMY a00 I1HIIOMY CIIBaKkoBi. Y IIbOMY BHUIAIKY
3aBJIaHHS CIiBaKa «JOBECTH 3BOPOTHE». MOXKIMBO came MENOAINHI TeMU
JHKa30BUX CTAHMIAPTIB, 1110 OTPUMAIHU MOMYJISIPHICTH 1 MOMIUPEHHS 3aBISIKU
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iX rpuMmydid cymimn 13 OOXKEBIIbHMMH, ajieé TaKUMH JIETKMMH Ha
CIPUHHSITTS BOKATBHUMH iMIpoBizamismMu Emmm ®dimypkepanba 1 Ta cama
My3HKa, TOW camMuid JKa3, iKMW 3aBxau Oyje yiaroOJieHUil Ta IIHOBAaHUI
IIe Yepe3 CTO POKiB, caMe BiH 1 MPUBAOJIIOE CyUyaCHOTO ClyXaya, CTBOPIOE
OCHOBH CY4YaCHOI IMIPOBIi3alliitHOT MalCTEPHOCTI.

Ane yomy? Illo caMme B IIUX TemMax Takoro, 0 HIKOJHM He HaOpuaae?
[ yomy BOKaJIbHI IMIPOBi3allii caMe 1€l €MOXU € HAa ChOTOJHI MY3UYHUM 1
TEXHIYHUM €TaJOHOM JIJisl Oy Ab-sIKOTO JI)Ka30BOTO CIiBaKa?

Ha temy «umio Take [pKa3oBa IMIIPOBI3ALis» BCl JKA3MEHHU
criepeydaroThes 1 Aoci. | cymepeuka 1151 TpuBae Bxke maiixke cto pokiB. OHi
TOBOPSTH, IO II€ «Bapiallii Ha 3aJaHy TEeMY» — BH3HAYCHHS HaWOUIbII
HAOJMKEHE 70 KJIACHYHOTO TMOHATTS «Bapiallis». [HII CTBEpKYIOTh, IO
1€ «HEKOHTPOJIbOBAHUYN MOJIT MY3U4HOI JyuIi». TpeTi )k yIeBHEHI, 110 1€
BCHOTO JIMIIIE CTIOCIO TPOJIEMOHCTPYBATU MY3U4H1 a00 BOKaJIbHI IPUHOMH,
AK1 TM OTIaHYBaB 32 OCTaHHI K1JIbKa POKIB.

KoxkHe 3 mux BHU3HaY€Hb € MPOQECIiHO MpaBWIbHUM. AJE SKIIO
MOJAWBUTUCH HA 1€ TUTAHHS 3 TEOPETHYHOI TOYKU 30pYy, HAMEBHO
HaWOUIbII TOYHUM OyJi€ BU3HAYCHHS, IO IMIIPOBi3allisi — 1€ CTBOPEHHS
TBOPY O€3MOCEpEeNHbO y TMpolleci MOro BUKOHAHHS MY3UWKAaHTOM abo
BOKaJIICTOM.

Ak Bigomo, mepin HiK BUHHUKJIO TMOHSTTS «JKa3» y TOMY BUIJISIL, B
SKOMY MU MOTO YSBJISEMO ChOTOJIHI, HOTO BUTOKU 3HAXOJAMJIMCH Yy OJIIO31,
10 HapOAMBCA HAa pabOBIACHULIBKUX TOJIAX AMEpPUKH, cepell padiB, SKUX
3aBe3NM 3 AQPUKHU IS CITYKOU 3aMOXKHUM O1TUM JIIOASM. Y ITUX TICHSX
HEBIJIbHUKHU CITIBAJIM MPO CBOIO BaXKKY 1 HE JIETKY JI0J10, PO TYry 3a
0aTbKIBIIMHOIO 1 npo HaJII10 Ha CBITJIE MaiOyTHE.
Came cnoBo «0mr03» (aHri. blues) Bunukio Bia BupaxkeHHs Blue Devils,
0 y MepeKnal € «Tyra, neyaib, MPUTHIYEHUN HacTpii». Lle He Oynm
HaIlMCaHi TBOPW KOHKPETHUMH KOMIIO3UTOpamMu abo aBTopamMu. BoHu
Oynu TMOTOKOM JIOJCHKUX €MOLIM 1 BUPAKEHHSIM CTpaxKJaHb paOChKOI
JTyIIL.

Buxomsun 13 IpOro MOXKHaA CKa3zaTH, IO caMl BUTOKHU J)Ka30BOI
MY3UKA — 1€ 1 € iMmpoBizailis. Tol caMuii «HEKOHTPOJIbLOBAHUN IOJIT
MyY3U4HOI Jaymii». Y cBoid poOoTi «/[xazoBi pocmian» HO. bapOan
(KypHaJICT, JPKA30BUM MY3WYHUUA KPUTHUK, TEOPETUK JIKazy, OJHUH 3
nepimux nponaranauctiB mxka3zy B CPCP) rooputh npo iMImpoBizaliito sk
po 3acid KOMYyHIKaIIil y JI)Ka30BOMY MY3UYHOMY CBITI.
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Konu mMu ciayxaemo, Hampukiaj, 3alucu «KoposeBu Oiro3y» becci
CMiT, MPaKTUYHO B KOKHOMY TBOP1 MU UY€EMO Ty cCaMy NEPEKIUYKY, Te€
caMe «CIUIKyBaHHs», npo sike nucaB ). bap6an. CrangaptHa dopma
omo3y — 12-taktoBuii nepion. Y TBopax becci CMIT ayke 4acTo MOKHA
MOYYTH, K BOHA MMOYMHAE CIIBATH OCHOBHY TEMY YNPOIOBXK MEPIINX TBOX
TaKTIB, a IMOJAJbII 2 TakTH LI MPOMO3MIli «BIANOBiTae» TpyoOa, ado
OyIb-KUW 1HIIMN 1HCTpyMEHT. | Tak ympozioBxk ycwhoro mepiogay. CeHc
IMITpOBI3aIlli TOJISITAE Yy TPOIIEC] PEATbHOr0 CHUIKYBAaHHS 3 TUIsIaueM
yepe3 My3uky. Jlo MOMEHTy 1i peanizaliii — IMIpOBIi3allis ICHY€E JIHUIIE SK
BIpTyaibHUM (DEHOMEH.

ToOTO, KOJM MM TOBOPUMO MPO BOKAJIbHI JIXKa30Bl KOMIIO3HIII],
BUXOJIUTH 1[0 OCHOBHA BOKAJIbHA T€Ma 3 HAIMCAaHUM TTOETOM TEKCTOM — II€
nie gajaeko He Bce. CaMme B IMIPOBI3allll KOXKEH KOHKPETHUN BUKOHABEIb
MO’K€ BUpPa3UTU TOW CEHC # 17er0, sSKy BiH BKJajgae y med TBip. IHoml
HaBITh B CaMiil IMIPOBI3aIlli BOKAJIICT MOXKE BUPA3UTH OUIbIIE MOYYTTIB Ta
€MOIIIid, HI>XK TPOCTO B OCHOBHIM TEMI 3 TOETUYHUM TEKCTOM.

A 110 X, BJIACHE, CIIBAa€ BOKAJICT y cBOiM immposizauii? Illo BiH,
CKOKEMO TMpsAMO, «BUMOBJIsSIE»?  PO3rIsTHEMO TMOHATTA  «CKETOBa
IMITPOBI3ALLIS.

CkeT — 1e CKJagoBa MEJIOAUKO-PUTMIYHA IMIIPOBI3aIlls IKa30BOI0
BoKajicta (BokamicTku). Jlo  BIAKPUTTSI-CTBOPEHHS ILOTO  BUIY
BOKAJILHOTO J>Ka30BOr0 MUCTELTBA «IPUB’si3aHO» 1M’ JIyi ApMcTpoHra —
BEJIMKOTO J[PKA30BOTO TpyOaya 1 crmiBaka. 3TigHO 3 OJHIEIO 3 JIETCH (SIKUX
JOCUTH Oarato B icTopii mxka3zy), B 1924 porii, mijg yac 3amucy IUIaTiBKU
JUMCTOK 31 CIOBaMHU ITiCHI BIIaB HA MIJJIOTY 1 MOJOAUN ApPMCTPOHT, 00 HE
3YNUHSATU 3aIUC, JOCIIBAB MY3UYHUM ()parMeHT CKiIagaMu, 10 TPUNIILIN
Ha PO3YyM, 3aMICTh HAIIMCAHHOTO TEKCTy. 3BUYAMHO X, y IIed MOMEHT
HIXTO 3axoruieHo He 3akpuyaB Jlyi: «O, Tu 3acniBaB ckerom»! CioBo, 110
O3HauaJi0 1€l mpuifom, 3’SBWIOCH Ii3HINIE, KOJU I CKJIaJ0Ba
IMITpOBI3allli cTajla CTaHAAPTHUM OpUHOMOM Yy BoOkamiicTiB. Ta me mauiie
0JIHA 3 BEepCiii BAHUKHEHHS CKETa, BCE K OLIIbIIIE CX0Ka Ha JICTCH/TY.

[lepmri mpoOIMCKM BUHUKHEHHS CKETa MOXHA TMOYYTH Y pPaHHIX
3amMcax OJIFO30BHX CHIBAaKiB 1 BHKOHABI[IB, SKI IIJI Yac COJIOIOYOI,
Hanpukiajg, Tpyou abo KiapHeTa BUTYKYyBalld a00 HACHiBYBaJdu KOPOTKI
«mmiadbaapoprodi» (ppaszu abo CKIATU-BUTYKH, IMIOCHh MOAIOHE 10 «Tak-
tak! Tak Tpumatu! Ocb BoHO! O, Tak!», sfKi Ha MOBI OpUTIHANY 1 3
KOPOTKUMU MEJIOJIINTHUMHA MOMEHTAMHU, 3p03YMLJIO, 3ByYal OpraHivyHilIe.
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[Ipuknagm NOMIOHMX  «CKJIQAIB-BUTYKIB» MOXKHA TOYYyTH Y
kommo3umisx Minngpena beiinu y m’eci «Gulf Coast Bluesy, ckimamoBuit
ciiB bnaiiun Yuun [[»xoncona y 6031 «Dark Was The Nighty», ckinamnosi
BIJIMOB1/I1-BUTYKH (DaNIbLIETIB Ta AyeT 3 ryOHO0 rapmoiikoro Connu Tepi B
m’eci «Mountain Blues». ¥V cmpo0ax iMOpoBi3yBaTh CKETOM J»Ka30Bi
CIIBaKM CTajyd HaMaraTUCh IMOBTOPIOBATH BCUISIKI MY3WYHI TPIOKHU, SIKi
BUKOHYBQJIM Yy CBOiil Tpl cakCOpOHICTH, KJIApHETUCTU U iHImI. BoHw,
MOXHAa CKa3aTH, CTalld «IMapoJIloBaTU» iX TPy, BIATBOPIOBATH CBOIMU
rojlocaMd pi3HI XOIW W TMPUKPACH, IO BHKOHYBAJIUCh JKA30BUMHU
IHCTpYMEHTaTICTaMU. | KOMIiIOI0UYM X MeNo/il, CliBaKU CTajJd BUKOHYBATH
IHCTpYMEHTaIbHI MOTHUBU CKeTOM. JIyXOBI 1HCTPYMEHTH Y CBOiX
FapMOHIMHUX BIAMOBIAAX TMPOJOBXKYBUIM MEJIOMAIMHY JIHIIO TEMHU B
IMIIpOBI3aAIIMHUX (pa3ax, IHCTPYMEHTAJIbHO BapilOOYM MEJOAII0 Ta
JI0/1at04M il BjacHe BiIbHE MpoaoBxkeHHs. [le Oyna mpekpacHa moyaTkoBa
IIKOJa JjIsi BOKaJiCTa, sika, SIK MAarHiT, Tak 1 BaOuiga JEAKUX 3 HUX
MOBTOPUTH TOJOCOM IIIOCh CXOX€ Ha I1HCTPYMEHTalIbHI BIJAMOBIAL 1
MpOCIIBaTH BIJIOMHIM MaTepiaid y BUIbHIA MENOAIMHIN 1HTEpHpeTanii Ha
CB1M naja O0e3 CIIiB.

Ha cboronni iMmmpoBi3aiiito Mo)KHa Ki1acu(iKyBaTH TaK:

a) MEJoANYHA IMITPOBI3aIlis;

0) rapMOHIYHA IMITPOBI3aIlis;

B) pUTMIYHA IMIIPOBI3AIlis.

3p03yMiJI0, BOKaJbHa IMIIPOBI3aIlisl MOXKE OyTH K PUTMIYHOIO, TaK 1
MenoaiiHoto. [1o cyTi, BOHM HEpO3pUBHI Ta B3a€MOIIOB’A3aH1 Mik CO0O0IO.
Po3srnsiHemMo 0coOJMMBOCTI  MENOMAINHOI IMIpoBi3alli. ¥Ycs pkKa3oBa
BOKaJbHA IMIPOBI3allig MOOyJAOBaHA Ha TaKUX TMOHATTAX, SK OJIFO30Ba
IIEHTATOHIKa, 0J11030Ba raMa 1 OJIF030BHI JIas.

bmro3oBuil nag — poJOHAYAIIBHUK JIKa3y. Horo enemMeHTH MOXHa
3ycTpiTd 'y 99% mKa30BUX KOMIIO3HUIIIM HE3aleKHO BIJ iX XapakTepy i
ctwito. llelt nmam € o0coOnMBUM PIZBHOBUIOM Makopo-miHopa. Bin
XapakTepHUM, BIAMOBIIHO, i OJI03y 1 KOro CHOPIJHEHHX >KAHPIB.
AdpukaHcbka MaHepa CHiBy BiIOWJIach Ha CTBOPEHHI TaK 3BaHUX
«Omo30BUX» ab0 «OmakuTHUX» HOT (blue notes), mo y cBow uepry
BII/I3EPKATIIIOCH HA MEJOJWIl Ta TapMOHIi Jpkazy 1 Ha HOTO
HE3BUYAHHOMY OPKECTPOBOMY 3By4aHHI. BOHM MarOTh NEBHY SICHICTD, aje
HE BUMararTh «0€310TaHHOI YITKOI YUCTOTHUY 3BYYaHHS, SIK B aKaJIeMIUHIM
MY3HUIIL.
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[IpoTsbkHe 3By4aHHS OJIO30BUX «BHUCXITHUX» CTBOPIOE HACTPIN
JETKOTO  CMYTKY, CBO€PITHOTO TOMJIIHHS, Tievyani. [HCTpyMeHTH,
HACJIIYIOUM JIIOJACHKUN TOJIOC, TAKOX BUKOPHUCTOBYIOTH Y CBOiM I'pl Taki
He(diKCOBaHI, JETOHYIOYl 3BYKH, $IKI BHOCSTH OCOOJMBY YapiBHICTh 1
XapaKTEPHICTh Y J)Ka30BY MY3HUKY.

bmto3oBi HOoTM — 1e 3HMKeHl III, VII, a Takox V cTyneHi B
MaXOpHOMY 3BYKOpsiAl. O3HaueHe CTBOPIOE BPAKEHHS OJHOYACHOTO
3BYUYaHHsSI Ma)Xopy 1 MIHOPY, OCKUJIbKHM BUKOHYIOYI COJIO IHCTPYMEHTH M
roJIOCH TparoTh OJIF030BI HOTM HAa (POHI Ma)KOPHOI TapMOHIi PUTMIYHOI
rpynu. Take ogHOYacHE 3ByYaHHS MaXopy W MIHOPY € OJIHIEIO 3
XapaKTEePHUX BIACTUBOCTEN JKA30BOI MY3HKH.

VYV meHrtaToOHIINI, K BIJJOMO, MICTHTLCA IT’SITh HOT. Came OJr030BOIO,
MEHTATOHIKY Ha3WBalOTh TOMY, IO HaA MaXopHUM JagoMm (y
rapMoHi3allii) BUKOHYETbCS MIHOpHAa (HAa OCHOBI MIHOPHOIO JIajy)
Menodis. Maxop y MY3WYHOMY CYNpPOBOJI («BHU3Y») W MIHOp Yy
MEJIOMINHIN JiHIT («Bropi») — SK MpaBWIO, 1€ JBa OJHOWMEHHI, —
Hanpukian, Pe maxop Ta Pe wminop. [ns o wmaxopy O:ro30Ba
neHraTtoHika — e, BignoBigHo: C - Eb - F - G - Bb. Lle cramgaprauii
KJIACUYHMI BapiaHT NEHTATOHIKHU Jj1s1 Jlo-MaxopHOTro (MIHOPHOTO) OI103Y.

[IpanaBHiii naa (MeHTaTOHIKA), SKUM BUKOPUCTOBYETHCS MPAKTHUYHO
yciMa HapoJaMu 3 He3amaMm SITHUX 4YaciB, HACTUIBKU BHYTPIIIHbO
TapMOHIMHUN 1 MNPUPOJHUM, JErKHl y CHOPUHHATTI, 0€3 3yCcuib
3aCBOIOBAHMN B  yCHIM Tpaguuii 1 Takui, 10 CTEPEOTUITHO
BIIJIPYKOBYETHCS Y TICUXII JIOAUHU — B J{Ka31 BUSABUBCS KUTTECTIMKUM 1
Ha CylepewIuBiil sl cede rapMOHIWHINA CTPYKTypl (Y MOMEHTH, KOJIH
JICKUTH HaJl MAXKOPHOIO TAPMOHINHOIO (PYHKITIETO).

ToO6To mi 1’STh HOT, 00’€AHAHI B MEJIOAIMHI JIHII, 3aBXIU
0JIar03By4YHO 3MOXYTh MPO3BYYaTH HA TOHII, CYOJOMIHAHTI, JTOMIHAHTI,
NOJABIMHIA JOMIHAaHTI W HaBiTh Ha MIOCTOMY cTyneHi. IIponyHatu,
HE3BAXKAIOYM HA CTPYKTYPHI KOH(MIIKTH (32 KJIACMYHUMHU CTaHJapTaMH) B
rapMoHii. Taki BHyTpillIHI BIIACTUBOCTI OJIF030BO1 IEHTATOHIKH.

AJle K Taka «BCE3BYUYHICTh» BJIACTMBA TUIBKM ITUM IT’SITH HOTaM.
Ha ¢dopmi 12-takToBOorO 01103y 3 OJIFO30BOIO TapMOHIEI 1 OII030BUMU
HOTAMM 3aCHOBaHA BEJIMYE3HA KUIBKICTh JKa30BUX TeM. BrumB Omto3y
BIJIYYBAETHCS HA YCIX HAIMpsMax JpkKa3zy BCIX CTHIIB 1 MeplofiB. 3BUYANHO
K, HaWIepIa ciiBayka, sika MpoJIeMOHCTPYBaja CBITY JIPKa30BY BOKAJIbHY
IMIIPOBI3aIIi}0 B TOMY BHIJISA/I1, B SIKOMY BOHA HaMm BiJIoMa Ha CbOTO/HI, IKY
KOMIIOIOTh 1 HaMmaraloTbCsl «IepecliBaTh» MPaKTUYHO BCl JIXKa30B1
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CIIBa4KM yCiX 4YaciB, «KOpoOjieBa [DKA30BUX IMIIpOBI3amiit» — IIg,
3posymino, Ena ®@iwmkepans. Ii nepuri imnposiszanii natosani kinnem 30-
X Ppp., 4YacoMm ii po3kBiTy. Bona Oyna oTo4YeHAa TaJIAHOBUTUMU
IHCTpYMEHTaTICTaMU-IMIIPOBI3aTOpamMu, 1 1151 00CTaBHHA, 1032 CYMHIBOM,
BIUTMHYJIa Ha (POPMYBaHHS )Ka30BOTO MOYYTTS IMIIPOBI3aTOpa y MOJIOAO01
crmiBaukd. I{g Ka3oBa  BOKadicTKa, SK  MaWOyTHS — «KOpoJeBa
IMIIpOBI3aIlil» cXxoauia ycepeauHi Omuckydoro opkectpy Jlroka
Ennminrrona. Ajne mo 1€ MOTJ0 TOCIYTyBaTH MOXO/KEHHIO THX
IMIpoBI3alii, K1 MU ciayxaemo y Emnmu?

MoskemMo crocTepiraTi pa3BUTOK TOHSTTS «CKET» MOYMHAIOYU 3
«(POTBKIOPHO-TIPUMITUBHOTO» 1 3aKIHUYIOUU «CKETOM, MPUAYMaHUM IJIs
BUKOHAHHS KJIaCHYHOI My3uKW». OCTaHHIM BUJ CKEeTa, 3BUYAHO, BUHUK
BXK€ Yy JApyrid mojioBuHi XX CTOJNITTS, ajie MHOoro po3BUTOK 1
Pa3IOBCIOKEHHS TPUBAE 1 1O CHOTOAHIMIHIN I€Hb Y BCUISKUX MOT0 BHJAaX
1 mposiBax. AJie, CyAsud 3 yChOTO, BIH HE JOCAT OLIBIIOI HOMYJISPHOCTI Yy
HIMPOKOI ayJUTOPii, HIK OPUTIHAINA KJIACUYHUX TBOPIB.

«KapTiBIMBO-TPOTECKOBUI»  CTUJIb  BUKOPUCTOBYETHCA  SIK
npodeCiiHUMHM JIP)Ka30BUMHU BOKAJIICTAMHU, TaK W 1HCTPYMEHTAJICTaMHU.
[HoAl ¥ mina rpyna IHCTPYMEHTAIICTIB «CIIBA€», MapOJIOIYU KOTroCh,
BUCMIIOIOUM CHUTyallil0 ab0 XKapTyr4yu OJWH HajJ oaHuMm. Jlyxe yacto
TaKUil BUJ CKETa 3HAXOJWUTh MICII€ B PI3HOMAHITHUX IOy, Oypiecky,
MY3UYHUX KOMEJisiX, Y TMOCTaHOBKax Bap’ere. HaBiThb € opkecTpu, M0
CHElIaNi3yloThCd  Ha  HapojiiiHOMy  pemepryapi, 10  BKIIOYAE
IHCTpYMEHTaIbHE >KapTyBaHHsS HaJ Mpo(deciiiHO BIpHUM 3BYYaHHSIM 1
MICEBJ0-KOMIMOBAHUMH  BOKA&JbHUMHM  IMIPOBI3alLIsIMH  (HaIIpUKJIa,
opkectp Cmaiika [[xoHca, opkecTp PeliMoHna, Aesiki m’ecu aHCamOIIo
®detca Yomiepa Ta iH.).

«3azganerigp-pikcoBaHUl (3aBUYCHHI)» CTHIIb. Y MEPIIi MOJOBHHI
XX CTOMTTS N0 IbOrO PI3HOBUAY CKETa HaWyacTile 3BEpPTaIUCh
BOKAJIICTKH, 110 BUKOPUCTOBYBAJIM TaKUM CKET JHUIIE 3 METOM0
CaMOCTBEP/KEHHS 1 JIEMOHCTpalli MmyOJiii 3HallOMCTBA 13 UM CTUJIEM.
Cporoani OUIBIIICTh MOYATKOBUX JKA30BUX CIIBaKiB BUKOPHUCTOBYIOThH
caMme Iell CTWIb J)Ka30BOi IMIIPOBi3allii, OCKUIBKM Ha MOYaTKOBOMY €Tarll
MOJIOJII MY3WKAHTH HayacTillle CTBOPIOIOTH BJIACHY IMIPOBi3alliio, ado x
3HIMAIOTh KOIIK 3 BEJMKUX CHIBaKiB, 1 MOTIM BHUKOHYIOTH Ii BKe
0e3mocepeIHbO Y TOTOBOMY, «3aBUCHOMY» BUTJISIII.

He BaxxnuBo, SIKUW BUJI IMIIPOBi3allii BUKOPUCTOBYE COMICT. ['0J10BHE
— SIKY YMKY, SIKl IOUyTTSl M eMOIlli BKJIaJae y Hel IMIIpoBizaTop.
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BucnoBku. [IpoananizyBaBmu aesiki (akTd 3 1CTOpii IMIpoBi3aIlii,
MOXHa MIJABECTH TIJACYMOK, 10 BOKaJlbHa IMIIPOBI3allisl  €MOXHU
TPAJUIIIMHOTO JKa3y HEOCsS KHa 1 Oe3MekHa. Ajie CcydacHi JIKa3oBi
CHIBAaKH 3aBXIU MPAarHyTUMYTh 10 1i OCBOEHHSA M YCBIJOMJICHHS, a HUISAX
el BapTO IMOYATH, 3BUYAMHO K, 3 TCOPETHYHUX a3iB — OJIFO30BOI Tramw,
Jaay, IeTaTOHIKKM Ta TapMOHii. AJie HaWTroJOBHIIIE, IO BapTO ,,y35ITH 13
co0010” y 11el HeJIETKU MUCTEIbKUHN HUISIX — 1€ J000B JI0 JIKa3zy.

IlepcieKTMBM JIOCHIAKEHHS O3HAYE€HOI TEMHM 3YMOBIIIOKOTHCS
3BEPHCHHSIM JI0 BHUBYEHHS HaWOUIbII  XapaKTEPOJIOTIYHUX  O3HAK
MUCTEITBA BOKaJbHOI IMIpoBizanii y nepioa kiHig XX — moyatky XXI
CTOJTITb.

Cnucok BUKOPMCTAHUX JKeped i JiTeparypa:

1. bap6an E.C. /I)azoBsie OnbiTel. CankT-IleTepOypr: Kommosurtop, 2007. 336 c.

2. bpuie .M. TlpakTudecknii Kypc Aka30Boi uMmmpoBu3anuu. Mocka: CoBeTCKuit
Kommnosutop, 1985. 112 c.

3. Konen B. Poxnenue J>xaza. MockBa: CoBerckuii kommo3utop, 1984. 312 c.

4. Kopuer IL.LK. O BokanpHOW HMIpPOBH3aLMU B JpKa3e: CTAHOBJIEHUE CKATA //
Bectauk C.-IletepOyp. roc. ynuB. kyasT. u uckyc. Cankt-IlerepOypr, 2013. C. 72—
76.

5. [Tanacke 1O. Mcropus momymuaHOrO aka3a. Jleannrpaa: Mys3bika, 1978. 162 c.

6. Duchartre Pierre Louis The Italian Comedy. London: Published by Dover Pubns,
1968. 367 p.

References:

1. Barban, E.S. (2007). Jazz Experiences. Sankt-Peterburg: Kompozitor [in Russian].
2. Bril', .M. (1985). Practical course of jazz improvisation. Moskva: Sovetskij
kompozitor [in Russian].

3. Konen, V. (1984). Jazz is born. Moskva: Sovetskij kompozitor [in Russian].

4. Kornev, P.K. (2013). About vocal improvisation in jazz: the formation of scat.
Vestnik S.-Peterbur. gos. univ. kul't. i iskus., 72—76 [in Russian].

5. Panas'e, Ju. (1978). The history of authentic jazz. Leningrad: Muzyka [in
Russian].

6. Duchartre, P.L. (1968). The Italian Comedy. London: Published by Dover Pubns
[in English].



122

VIIK 78.071.2
DOI 10.15421/221827
I'etaso Oaena FOxumiBHA,
3acaysicena apmucmka Yxpainu,
suxkaaoay Kkageopu
,, BokanvHo-xopoge mucmeymeo ma my3uKo3sHagcmeo”’
I[Hinponemposcovroi akademii myzuxu im. M. I ninku

teir. (095) 830 - 18 - 63
e-mail: academyglinka@meta.ua

CAMOCTIMHA POBOTA ) )
CTYJEHTA-BOKAJIICTA SIK CKJIAJOBA MAUBYTHbOI
MPOPECIMHOI AISIIBHOCTI

MeTta cTaTTi — BUSBICHHS MOTHUBAIIMHUX Ta (POPMO-OPTaHIZYIOUUX
YUHHHKIB CAMOCTIITHOT POOOTH CTYJICHTIB-BOKAJICTIB Ha PI3HUX €Tarax
npodeciitHoro HaB4yaHHsA. [0 myOsikaiii TakKoX IOCTA€ PO3KPUTTS
HaWO1IbII €heKTUBHUX (DOPM Ta BUJIIB 1HAUBIIYATbHUX 3aHITH BOKAIICTIB,
BU3HAUCHHS  HU3KM  MIATOTOBYMX  BIpPaB  IIOJ0  MO3aKJIacHOI,
IHIMBIAyaIbHOT POOOTH CTyAeHTIB. MeTom0J10Tisi BUBYEHHS O3HAYEHOI
TEMAaTUKU  3YMOBJIIOETbCSI ~ BaroMuM  MPAKTUYHUM  3HAYEHHSIM
JOCJII)KyBaHOTO siBUIIA. [IpoBIAHMMM y HAayKOBIM CTaTTl MOCTaIOTh
HACTYIHI €MIIpUYHI METOJH, a CaM€ CIIOCTEPEKEHHS Ta y3araJibHCHHS.
DyHAaMEHTAIBHOTO 3HAYEHHS HA0yBa€ TAKOX 1 aKCIOJOTITYHUN METO/I, 3a
JIOTIOMOTOI0 SIKOTO BW3HAYAIOTHCSA HAWOUIBII IIHHICHI YMHHUKHA MO0
MOTHUBaLIITHUX, (POPMOTBOPUUX Ta OpPraHi3alliiHUX KPUTEPIiB CAMOCTIIHOI
pOOOTH CTYJECHTIB-BOKAJICTIB Yy aKaJeMIYHOMY HAaBUAJIbHOMY 3aKJIa/ll.
HaykoBa HoOBH3HA pPOOOTH OKPECIIOETHCS CUHTETUYHUM TOETHAHHSIM
psany (akTopiB IHAMBIAYyAIbHUX 3aHATH Yy iX creuudill MOTHUBAIIHHOTO,
(GOpPMOTBOPYOTO Ta OpPraHizalliifHOr0 IMOKAa3HUKIB BIJIHOCHO MaillOyTHBOI
npodeciiHoi AISUIBHOCTI CHIBaKiB akaJeMIiqyHOro HampsiMy. BHCHOBKH.
OCHOBOIO MOTHBAIIHHOTO TIAXOAYy B PoOOTI 3 BHUXOBAHIIEM IIOJ0 MOTO
1HIUBIIyaJIbHUX 3aHSTh € TOYHICTb YCBIJIOMJICHHS HaWOUIbII SIKICHOTO,
TEXHOJIOTIYHO BHUBAXKEHOT'O pe3yJIbTaTy BiJA BOpaB JUIsl CaMOCTIHHOI
pobotu. BuBaxeHicTh opMH ¥ opranizarlii Mo3akjiacHOi mpalli CTyJIeHTa
BCTAHOBJIIOETHCS JIOTPUMAHHSIM KPUTEPIIB PI3HOMAHITTS 1HCTPYKTUBHOTO
 XyJOXXHBOTO MaTepiaay, a TaKoXX CHUCTEMHICTIO CaMOCTIMHUX 3aHAThH
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BUXoBaHIA. Buau 1 dopmu camocTiiiHOi poOOTH CTyJeHTa-BOKaIiCTa
HEOJAMIHHO OYJyTh OHOBJIIOBATUCH, IO OOYMOBIIOETHCS EBOJIOLIEIO
MHUCTEIITBA B3arajii Ta 30KpeMa BOKAJIBHOTO, TOSIBOI0O HOBUX 3aBJIaHb Ta
BUMOT /10 BOKAJIbHOI MalCTEpHOCTI CIliBaka, HOBUM THUIIOM CIIyXallbKOi
aynutopii. BaxnuBuUM y CTpyKTypyBaHHI Ta Oprasizaiii 1HAUBITyalbHOI
poOOTH CTyIEHTA € CIIAKYBaHHS 3a TCHACHIISIMH PO3BUTKY MHUCTEIITBA Ta
OCOOJIMBOCTSIMHU TICUXOJIOT1] My3UYHOTO CIIPUMHATTSL.

Knrwwuoei cnoea: camoctiiiHa poOOTa CTYJEHTa, I1HAWBITyadbHI
3aHSTTSA, MOTHBAIlis, oOpraHizaiis, (OpMyBaHHS, CIIiB, CAaMOKOHTpPOJb,
BUKJIa/1ay.

I'erano Eaena EdumoBHa, 3aciyXeHHAas apTUCTKA YKpaWHbI,
PENoJaBaTeNb Kadeapbl ,»BOKQJIILHO-XOPOBOE VCKYCCTBO 151
MY3BIKOBEJCHUE  [IHEMPONETPOBCKOM akageMUu My3bIKkU UM. M. [ muHkn

CamocrosiTesibHAs padora CTYACHTA-BOKAJIUCTA KaK
COCTABJAOIIASA Oyayiei npodeccuHoHAIBLHOM IeSITeJIbHOCTH

Henabio cTtaTtbu SBIAETCS PACKPHITUE MOTHUBALIMOHHBIX W (PopMo-
OpraHu3yromux (akTOpOB  CaMOCTOATENIBHOW  pabOThl  CTYJIEHTOB-
BOKAQJIUCTOB Ha Pa3MYHBIX dTanax mpodeccuoHanpbHOro ooyuenus. Llenn
MyOJIMKAIIMU TaK)KE€ COCTOUT B BBISIBJICHUU HanOosiee 3QpHEeKTUBHBIX Gopm
U BUJOB WHIVWBUIYAJbHBIX 3aHSATHN BOKAJIKCTOB, OMNPEACICHUM psiaa
MOATOTOBUTEIBHBIX YIpaXHEHUN OTHOCHUTEIBHO BHEKJIACCHOW,
WHIUBUAyaTbHONH  pabOThl  CTyAE€HTOB. MeTOM0JIOTHS  U3YUYCHUS
0003HAYEHHOW TEeMaTUKH OOYCIaBJIMBACTCS BECOMBIM MMPAKTUUYECKUM
3HAYEHUEM MCCIEAYEMOTO SBICHUS. MarucTpaibHbIMH B HAYYHOH CTaThe
SBJISIIOTCSL CIICYIONINE AMIIMPUUECKUE METOJIbI, a UMEHHO — HaOJI0ACHUE
u  o0oOmeHue. @OyHIaMEHTAIbHOEC 3HAYCHHE HWMEET TaKke U
AKCUOJIOTUYECKUN METOJ], C TOMOIIBIO KOTOPOTO OMPEAEISIOTCS Hauboiee
IIEHHOCTHBIE KPUTEPUM KacaTeIbHO MOTHBAIMOHHBIX, (DOPMOTBOPUECKUX
U OpraHU3allMOHHBIX (PAKTOPOB CaMOCTOSTEIBHOM pPabOThl CTYIEHTOB-
BOKAJIMCTOB B aKaJeMUYECKOM ydyeOHOM 3aBejecHur. HayyHasi HOBU3HA
pabOThl OUYEPUUBACTCA CHHTETUUYECKHM OOBEIUHEHHUEM psijia KPUTEPUEB
WHIUBUAyaNTbHBIX 3aHATUM B HMX CHEHU(PUKE MOTHUBAIIMOHHOTO,
(GOpPMOTBOPYECKOTO M OPraHU3aAlMOHHOTO MOKa3aTeled OTHOCUTEIIBHO
Oynymield mpodecCUOHANTBHON NIEeSITEIbHOCTA TIEBIIOB aKaJeMHYECKOTO
HarnpayieHusA. BbiBoaAbI. OCHOBOI MOTHUBAIIMOHHOTO TMOAX0/a B paboTe C
BOCIUTAHHUKOM KacaTelIbHO €ro HWHAWBUAYAIbHBIX 3aHATHUH SBISETCS
TOYHOCTh  OCO3HAHUS HauOojee Ka4eCTBEHHOI0, TEXHOJIOTHYECKHU
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cOaaHCUPOBAHHOTO PE3yJIbTaTa OT YNPAKHEHUH ISl CaMOCTOSITEIIbHON
paboThl. YpaBHOBEMIEHHOCTh ()OPMBI M OpraHU3allMd BHEKJIACCHOU
paboThl  CTYJEHTa YyCTAaHABIWBACTCS  BBIJICPKUBAHHUEM  KPUTEPHCB
pa3Ho00pa3usi MHCTPYKTUBHOTO U Xy/JA0KECTBEHHOTO Marepuaia, a TakkKe
CUCTEMHOCTBIO CaMOCTOSITEJIbHBIX 3aHATHUH BOCHUTAHHHMKA. Buasl u
(GOpMBI  CaMOCTOSITEIbHOW pabOThl CTYACHTA-BOKAIKHCTA 00s3aTEIIbHO
OyayT OOHOBIATHCS, YTO OOYCIABIMBACTCS DBOJIIOIMEH HCKYCCTBAa B
IIEJIOM W BOKaJbHOIO B TOM 4YHCIIE, MOSBJICHUEM HOBBIX 3aJaHUA U
TpeOOBaHU K BOKAJIBHOMY MAacTEPCTBY IE€BIIa, HOBBIM THIIOM ayJIUTOPUHU
ciymareiaedi. BakHbIM B CTPYKTYPUPOBAaHMU U OpTaHU3aLMU
WHIUBUIyaIbHON  pabOThl  CTyJEHTAa ABJSIETCA  HaOMIOJEeHUE  3a
TEHJCHIIUSIMHU Pa3BUTHUA MCKYCCTBA M OCOOEHHOCTSMH IICHXOJIOTHH
MY3bIKAJIBHOTO BOCTIPHUSTHA.

Kntouesvie  cnoea:  camocrosiTenbHas ~— paboTa  CTyJEHTAa,
WHIUBHIyaJIbHBIC 3aHSATHS, MOTHUBAIMS, OpraHu3aius, (GOopMUPOBaAHUE,
NeHre, CAMOKOHTPOJIb, MIE1aror.

Hetalo Helen, Honored Artist of Ukraine, teacher of the chair
,,Vocal-choral art and musicology” for Mikhail Glinka academy music of
Dnepropetrovsk region

The independent work of student-vocalist as the component for a
future professional activity

The purpose of this article is detecting of motivational and form-
organizing factors concerning a student-vocalists’ independent work on the
various phase of their professional teaching. The target of this publication
Is also consists in revealing of the most effective forms and types
individual singers’ trainings, determining of the series preparatory
exercises in reference to extracurricular, separate work of students.
Methodology of studying for denoted theme is stipulated by weighty
practice significance of the investigating phenomenon. The empirical
methods, precisely the observation and generalization, are magistral in this
scientific article. Axiological way also has fundamental meaning by virtue
of which determining the most value criterions relatively motivational,
form-creative and organizational factors for independent work of students-
vocalists in academic educational institution. Scientific newness of this
explorative article is delineated by synthetic uniting of criterions’ series for
individual practices in their particularity of motivational, form-creative
and organizational indications regarding the future professional activation
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for singers of academic vector. Conclusions. The precision of awareness
regarding the most qualitative technologic balanced result from exercises
for independent work is the basis of the motivational manner in work with
student concerning his individual practice. The equilibrium of shape and
organization for extracurricular work of student is established by saving
criterions in reference to diversity of instructional and artistic material as
well as by system independent practices of pupil. Types and forms of
students-vocalists’ independent work obligatorily will be updated. This
process will be conditioned by evolution of art in total and vocal including,
by appearance the new tasks and requirements to the vocal mastery of
singer, by the novel type of listeners. The observation for tendencies
concerning development of art and peculiarities for psychology of musical
perception is ponderable in structuring and organization of student’s
individual work.

The key words: student’s independent work, individual practices,
motivation, organization, shaping, singing, self-control, pedagogue.

IlocranoBka mpobGaemu. IligroroBka CydacHOro CTyA€HTa-
BOKaJIiCTa, MalOyTHbOro mpo(deciiiHOrO CIiBaka OMEpPHOI CIEHU —
OaraToacneKTHUM 1 ckiaagHui 1pouec. OgHUM 3  HaHWBaKIUBIIIHAX
YUHHUKIB I[OTO MPOIIECY € caMOCTIiHa poOoTa CTYJIeHTa, sIka OTPUMYE
HOB1 XapaKTEpHI PUCHU B CYYaCHUX KYJIbTYPHO-MHUCTEUBKHUX yMoBax. Sk
3azHayae H. HixHikoBa, ,,caMOCTIliHY poOOTYy y BOKaJbHOMY KJIaci CIIJ
po3risaatTy Sk crnenudiuHy (GopMy HaBYaJIbHOI CIIBOYOi JISSIBHOCTI
CTYyICHTa, M0 XapaKTEePU3YEThCS HHUZKOK OCOOJIMBOCTEH. ... BOHA €
MPOJAOBKEHHSIM JOIIJILHO OPraHi30BaHOi BUKJIaga4eM CHiBOYOI MISUTbHOCTI
CTYJICHTIB Y HaBYaJIbHUM Yac, M0 CTUMYJIIOE MaWOyTHIX CITIBaKiB [0
MMOAJILIIOI CAMOCTIHHOI BOKAJIbHO-BUKOHABCHKOI 1 BOKAJIHLHO-METOIUYHOT
poboTH y To3aHaBUaNIbHI roguHu. OpraHizoBaHa 1 KEpoBaHa BUKJIagadeM
HaBYAJIbHO-MI3HABAJIbHA CITIBallbKa MISUIBHICTh CTYJEHTA Ha ayJUTOPHUX
3aHSTTAX MOBHUHHA BHUCTYNATH CBOEPITHUM AITOPUTMOM a00 HPOTPaMoOro
CaMOCTIHHOI pOOOTH 3 MIArOTOBKHA BUKOHABCHKOI mporpamu’ [3].

MuctenrBo3naBenb T. PynHeBa 1mojae Take BU3HAUCHHSI CaMOCTIHHO1
poOOTH CTylIeHTa-BoKamicTa: ,,I[117] «caMOoCTIHHOI0» pOOOTOI0 PO3YMIETHCSA
TUSTBHICTh CTYJICHTIB, CHOpSIMOBaHA Ha 3aKpIiIUICHHS, PO3MIMPEHHS 1
noTJIMOJICHHS! OTPUMAaHUX 3HaHb, YMIHb 1 HABUYOK, a TAaKOXX Ha OCBOEHHS
HOBOT'O Matepiaiy 0e3 CTOpoHHBOI Joromoru” [6, 770].
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Biarak, camocriitHa poOoTa CTyAeHTa BOKaJIICTa SBJIsS€ HAA3BUUAHHO
TUHAMIYHUM ~ KOMIUIEKCHUW  MpoIec, MEePMAaHEHTHO  KOpPEroBaHUM
ayIUTOPHUMU 3aHATTSIMUA 3 BHUKJIaJa4eM Ta Cy4YaCHUM KYJIbTYypHO-
MHUCTEI[bKUM CEpEIOBHINEM, SKi, B HACIIAKY, 1 BH3HAYAIOTh Ps
MOTHUBAILIHUX Ta (OPMO-OPTraHi3yIOUUX MUTAHb IOAO 1HIAUBIIYaIbHOTO,
MO03aKJIACHOT0 HABYAJIBHOTO MPOIIECY.

AKTyaJibHiCTh Jociaikenns. I[lBuakuii gocTtynm A0 BEIUKO1
KUIBKOCTI 1H(popMaliii, HasIBHICTh 3aMKCIB, MaliCTEpP-KJIACIB Ta IHIIKUX (HOpM
Mpe3eHTallli BOKAJIbHOTO MHUCTEITBA CTBOPIOIOTh MOKJIMBICTh JJIS SIKICHOT
1 pI3HOMaHITHOI CaMOCTIMHOI poOOTH. Alle Xk, K 3acBIAUy€ MPaKTHKA,
napajoKcaibHO, 1110, HE JIUBJISTYUCH HA TaKl MOKJIMBOCTI, CTYJIGHTU MaJio
OPUAUISIIOTH YBaru CaMOCTIHHIN poOOTi.

Takum ywHOM, mepen BUKIAJadyeM IIOCTAa€ 3aBJIaHHSI CTBOPCHHS
NEBHUX MOTHUBAIlIA, OpraHizamli BIANOBIIHUX YMOB IS TOro, 100
chopMyBaTH y CTyAEHTa YCBIJIOMJICHE CTaBJICHHS Ta, HAWTOJIOBHIIIIE,
noTpeOy B I[bOMY BHU/II MPOQECiiiHOr0 HaBYaHHS.

Orasin  aiteparypu. CKIagHICTh JOCIIKEHHS  OKPECIEHOTO
IUTAHHS  BU3HAYAETHCS  MAKCUMaJbHUM  PIBHEM  CHHTETUYHOCTI
TMPaKTUYHUX 1 TEOPETUUHUX 3HAHB. IX CHHTE30BaHE 3aCTOCYBaHHA Y cdepi
aKaJeMIYHOI MY3WYHOI MEJaroriku CyTTEBO 3MEHIIY€E KIJIbKICTh HAYKOBO-
JTOCTIIHUIIBKUX POOIT, MNPUCBIYCHUX IMHTAHHSAM CaMOCTIMHOI pPoOOOTH
CTyJE€HTa-BOKajicTa. Ajle * y HM3II TaKkoro pojy IMpalb BiA3HAYUMO,
Hacammepen, po3pooku  T.PymueBoi [6], O.TI'ipdanoBoi [2],
O. llenkoBcekoi  [1], A. HwxuikoBoi  [3], JI. CuzeneeBoi  [4],
I1. [TinkacicToro [5] Ta iH. POOOTH OKpecIeHUX aBTOPIB MICTATh YMMAJO
KOpUCHOi 1HoOpMaIlii Ta, BCE X TaKW, SBISIOTh MNPUKIAIA OKPEMOTO,
JIOKAJIbHOTO 3BEpPHEHHsS JO0 TMEeBHUX IMHWTaHb, YU TO OpPTraHi3aliiiHoi,
dbopMoTBOpUOi, ab0O K MOTHUBALINHOI MPOOJIEMAaTUKH  CTOCOBHO
1HIMBIAyJIbHUX 3aHSATh BOKAJICTA.

MeToro cTaTTi € KOMIUIEKCHE HJOCHIHDKEHHS MOTHUBAIlIMHUX Ta
(GOpMO-OpraHi3younx YMHHUKIB  CaMOCTIMHOT pOOOTH  CTYAECHTIB-
BOKAJIICTIB Ha pI13HUX eTanax npodeciiinoro HaBuanHs. Lo myoOmikarii
TAKOX IIOCTa€ BUSBJICHHS HalOuIbl edekTuBHUX (opM Ta BUAIB
IHIUBIyaJIbHUX 3aHATh BOKAJIICTIB, BU3HAYEHHS HHU3KH IIJATOTOBYUX
BIIPAB 111010 MT03aKJIaCHOI pOOOTH CTYIEHTIB.

O0’exkTOM J0CHIIKEHHsI TIOCTa€ HaBYAILHO-TICIAarOT1YHUN TIPOIIEC
CTYAEHTIB crieniami3ailii ,,AKkajieMiyHui ciB” y npodeciiHuX HaBYaIbHUX
3aKiajax, a MmpeaMeTroM — CaMOCTIHA po0oTa CTYACHTIB-BOKAIICTIB Y 1l
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crietn il MOTUBAIIMHUX Ta (POPMO-OPraHi3yIOunX KpUTEPi1iB MaiOyTHHOT
npodeciitHOl AiSTTBHOCTI CITIBaKiB.

Bukgaan ocHoBHoOro wmarepiany. ko BpaxyBaTH TOJOBHI
KOMIIOHEHTH 3MICTy OCBITH — 3HAaHHS, BMIHHS, JOCB1 TBOPYOI MISUTBHOCTI,
JIOCBIJ] €MOLIIMHO-IIIHHICHOT ISUIBHOCTI, TO Y HACHIAKY BHUKJIAJady BOKATY
3MIMCHIOE peTeabHUM B10Ip (GyHIAMEHTAJIBLHOTO SJpa 3aHATh, BULISLE
CHellajgbHI 3aBJAaHHA IS MPAaKTUYHOI pOOOTH, KOJIO MpoOJIeM 1 3aBlaHb
JUIS CaMOCTIMHO1 Tparti. Ta HaBaKJIMBIIITUM JIJIs 111€1 HaBYaJIbHO-TBOPYOI
,XOIW~ TIOCTa€ YITKE OKPECICHHS KOHIIEHTPOBAHO MOTHUBAIIMHOI
CBIJIOMOCTI, SIKY Yy MaKCUMaJIbH1{ Mipi IOBUHEH CIIPUIMATH CTYACHT.

Ha mnormsx E. TipdanoBoi, ,,...MOTMBM HaBYaHHS YyTBOPIOIOThH
CKJIaJIHy CHUCTEMY, sIKa 3a3Ha€ TOCTIMHMX 3MiH, B fAKIA Topsa 13
3araJbHUMH (PyHIaMEHTAIbHUMU IIHHOCTSIMHU, IO MalOTh HEMHUHYIIE
3HAUYCHHS (SIK MPaBWJIO, BOHM OyBalOTh TICHO TOB’sA3aHl 3 MPOBIIHUMHU
KUTTEBUMHU IIIHHOCTSAMH), 3 SBJISIOTHCS 1 3HUKAIOTh YMMAJIO 1HIIHUX
00CTaBUH, 00OYMOBJICHUX OCOOJIMBOCTSIMH XKHUTTEBOI cuTyartii” [2, 359].

Buknagay moBUHEH ACTANbHO YSBISATH OpraHi3aiilo CaMOCTIMHOT
po60TH, OOMIPKOBYBATH 1 aHATI3yBaTH AOIIJIBHICTh Ti€i 4 1HIIO1 hopMHU,
nobupatu HayKoBy iH(OpMaIliro, 0OMIPKOBYBATH PEAKIIIIO CTYACHTA, TEMII
1oro poOOTH 1 CTyIiHb aKTUBHOCTI.

[Tepen BUKOHAHHSAM CTYJASHTAMH CaMOCTIMHOI pOOOTH BHKJIaJIa4yeBi
HEOOXIIHO pPETeIbHO IMIATOTYBaTH BHUXOBAHIL JO  YCBIAOMJICHHS
BKJIUBOCTI I[LOTO TIPOIIECY, TOSICHUTH, SIK TEXHOJIOTIYHO IPaBHIBHO
BUKOHATH T€ YW 1HINE 3aBAaHHA. Harosocumo, 1o OOIPYHTOBYIOTHCS
Me€Ta, 3aBJaHHs, WOro 3MiCT, TEPMIHM BUKOHAHHS, OPIEHTOBHUN 0OCST
poOOTH, OCHOBHI BHUMOI'M JO pe3yJIbTATIB Mpalli, KpUTepii ii OI[IHKHU.
BaxJIMBO MOSICHUTH TaKOX 1 MOXKJIMBI TIOMUJIKH, 110 MOXKYTh 3yCTPIYaTUCh
IPY BUKOHAHHI I[LOTO 3aBIaHHS.

PosrnstneMo BUIM 3aBJaHb JIsi CaMOCTIHHOT poOoTH. [[o HMX MOXKHA
BIJIHECTH POOOTY 3 HOTHOK Ta XYJIOKHBOIO JIITEPATYpOIO, AHATITHYHE
MPOCIYXOBYBaHHS ayJll0 Ta BiJ€03alUCIB, MaTepiayliB IHTEPHETY TOIIIO.
PoGota 3 aymiozamucamu, pobGota 3 dopTremiaHo (I BOJOIIFOUYUX
IHCTPYMEHTOM), AUXaJIbHI BOpPAaBU 1 PO3CMIBYBaHHA, SIKI CIIPSIMOBaHI Ha
aHaJITUYHY PoOOTY HaJ AeTanizalielo npoPeciiHuX BOKAIbHUX HABUYOK.
Oxpemoi yBaru motpedye CaMOKOHTPOJIb CTYJIEHTA 1 PO3YMIHHS TOTO, IO
BiH HE MOXe UyTH ce0e MPaBUILHO, SIK I1€ MOXKE 3pOOUTH Meaaror.

Po3BUHEHMIT CaMOKOHTPOJIb — HaliBakjiuBiIa mpodeciiHo-TBOpYa
SKICTh BOKAJIICTA, MPO SIKY CJiJ HEOJHOPA30BO MOSICHIOBATH CTYJICHTY. ,,Y
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CIIBOYIM JISUTHHOCTI CAMOKOHTPOJIb — I1€ CaMOCTIMHA OIliHKa BiATBOPEHHS
3BY4YaHHsI, sIka 1 CTBOpIOE Moro Aii. BoHa MoXJuBa TUIBKU Yy TOTO, XTO
HABYAETHCA YITKOMY YSABJIEHHIO MPO T, IO Tpebda BIIATBOPUTH 1 AK 1€
HeoOX1gHO 3pobutH. Jlo IBOro CIiJl TaKOXK BIJHECTH BMIHHS 31CTaBUTH
BIJITBOPIOBAHE 3BY4YaHHS 1 BUPOOJEHI Mii 3 MPaBWIBHUM BOKAJIbHUM
3By4aHHSM 1 NpPaBWILHUMH BHMKOHABCBKMMH MiSMU y Iid cuTyarii”
[6, 771]. Lla perempHa 1 ckiagHa po0OOTa — 3aloOpyka BHXOBaHHS
CIIPaBXHBOTO ,,BOKAJBLHOTO CIyXy CIliBaKka, KWW 1 MPU CaMOCTIMHIN
po0OOTI MOXE JOMOMOTITH MOJIOJJOMY BHUKOHABIIO YHUKHYTH ITOMMIIOK,
3armo0IrTy iX MOSABI ¥, TAKUM YUHOM, HE POOUTH HEMOTPIOHUX 1 MIKIJTUBUX
JUISl TOJIOCY M.

BaxniBo Takok BHU3HAUWUTH KPHUTEPil OLIHIOBAHHS PE3yNbTaTiB, 10
SAKUX MOXHa BIJJHECTH CTYIIHb CKIJIAJHOCTI TBOPY, PIBEHb 3aCBOEHOrO
CTYJICHTOM MY3WYHOI'O Martepiajly, BipHE BUKOHAHHS TOJOCOBHX BIIPaB,
BMIHHSI CTYJICHTA 3allaM STOBYBAaTH W aHaNIi3yBaTH BUKOHYBaHI MYy3HYHI
KOMIIO3HIII1.

Bci 111 yMOBH 10TIOMOXKYTh MalOyTHROMY TPOQECIHHOMY CITIBaKOBI
IIOCTaBUTHUCH 10 CAMOCTIMHOI MIATOTOBKH OLIBII CBIJIOMO, MOTHBOBAHO 1
oOpaTtu Toi BUJ pOOOTH, AKUW caM CTYJIEHT BBa)kKa€ HaMOUIbII BaXKIUBOIO
y TIeBHUM eTan HaBYaHHs. Tak, BIAMOBIIHO 10 Kiacudikallii caMOCTiIMHOT
po6otu crynenTis I1. [Tigkacucroro [5], MokHa BU3HAYNUTH HACTYITHI BUIH
CaMOCTI1IHOT POOOTH:

- BIITBOPIOIOUMM (CaMOCTiifHa poOoTa 3a 3pa3koM abo MEepeHECEeHHS
B1JIOMOTO CITIOCOOY B aHAJIOT1YHY CUTYAIIII0);

- PEKOHCTPYKTHUBHO-BaplaTUBHUM (TIEPEHECEHHS BIJIOMOTO CIOCO0Y
13 JIesTkor0 MoAU(DIKAIIIEI0 Y HE3HAMOMY CUTYaIliIo0);

- eBPHCTHUYHHH, a00 YacCTKOBO-TIONTYKOBHM (ITEPEHECEHHS KIUIBKOX
BIJIOMHUX CHIOCOOIB y HECTAHAAPTHY CUTYAIIIO0);

- TBOpYHUN a00 X JOCIIAHUILKUN (CTBOPEHHS HOBOTO CIOCOOY abo
METOJY).

CamocTiiiHy poOOTy CTyJI€HTa-BOKAaIICTa TAaKOXK MOXJIMBO YMOBHO
PO3JUIMTHA HA HACTYITHI €TaIlu:

1. IlinroToBumnii, SKWUW JOTOMAara€ CTYJICHTY OLIbIl BIEBHEHO
noyyBaTu ceOe Ha 3aHATTI (CaMOCTIMHE BUCIIBYBAHHS, PO3y4YyBaHHS
BOKaJIi31B a00 TBOPIB).

2. TpenyBanbHUM, O3HAYEHWH MJIS 3aKPIUICHHS 1 PO3BUTKY
BOKQJbHUX HABUYOK (PI3HOMAHITHI BIPaBH, YIEBHEHE BUKOHAHHS
BOKaJIi31B a00 TBOPIB).
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3. KoHTponbHUH, OKpecleHWM i BHUSBJICHHA THUX YW 1HIIHAX
npodeciiiHiX HAaBHYOK (CaMOCTiiiHA MIATOTOBKAa HOBOI BIIPaBH, BOKAJI3y
abo TBOpY).

3po3yMiJio, 10 BCS caMOCTiHa poOOTa CTyJeHTa Haj TOJIOCOBUM
amapaToM TIOBUHHA OYTH CHOpsIMOBaHa Ha JIOCATHEHHS BUIBHOTO,
OPUPOJAHOTO, OJMU3BKOTO, OKPYrJOro 1 BHCOKOTO 3a ,,BOKAJILHOIO
no3uiii€ro” 3BydanHs. Cii po3yMiTd, IO 3BYyYaHHS BUHUKAE JIMIIE TPU
3J1ar0JIKEHIN 1 MpaBUiIbHIA POOOTI FOJIOCOBOTO anapary.

Bukiamadu  moBMHEH ~— 3acTOCyBaTH  BJAacHY  MAaMCTEpPHICTb
NepPEeKOHAaHHsI, 100 JOBECTU CTYJEHTY: BOKaJbHAa poOOTa HA 3aHATTIX HE
MOXe OyTH e(eKTUBHOIO, SKIIO HEMa€ IMOMEePEeIHBOTO 3aCBOECHHS
MY3UYHOTO 1 CJIOBECHOT'O TEKCTY JOCHIKYBAaHOTO TBOpY. Taki Ba)JIuBi
dbopmMu poOOTH, SK MOIIYKM BHCOTH 3BYKIB 1 BHUKOHAHHS PUTMIYHOTO
MaJIFOHKA, PO3TOpTaHHSA IHTOHAIIMHOI JIHII Ha 3’€IHAHHS MEJOoAli 31
CJIOBOM, 1HTOHYBaHHS ITO€THYHOTO TEKCTY Ta 1H. MOXHA BKIIOYATH Yy
CaMOCTIHY pOOOTY.

Opniero 3 HaWOLIBII epexkTUBHUX (OPM CaMOCTIHHUX 3aHATH
CTyJCHTa-BOKajJicTa € poOoTa Haja BokaiizoM. be3ymoBHO, HEOOXiJHI
3HaHHS TEMITy, PUTMY, TOHAJIBHOCTI, (JOpPMHU BOKami3y, 3HAHHS HaIam STh
BOKaJIbHOI MapTii. baxkano 3adikcyBaTu Miciie B3SITTS JUXAHHS.

Konue mnorpiOHO mporpaBaHHS BCHOT'O BOKaJi3y, SK BOKAJIBHOI
napTii, Tak 1, IO MOXJIMBOCTI, IHCTPYMEHTAJIBLHOIO CYNpoBOy. Baxnuse
00OB’A3KOBO TOYHE BHUKOHAHHS PHUTMIYHOTO MaJIOHKA, 3 SICyBaHHS
0COONMMBOCTEN MeNoAll, pPUTMY, TEMITy, 3arajlbHOro HAacTpow 1 Horo
€MOIIMHOr0 MIITEKCTY, BU3HAUYCHHSI MY3U4YHOI (popMH, BUILIICHHS (pa3s.

Y mnpoueci poboTH HaL KOXKHOKW (pa3ol0 BOKaJIbHOI MapTii,
HEOOX1/IHO 3HAWTH KYJIbMIHALIMHI TOYKM PO3BUTKY MEJIOJii, 3a3HAUYUBIIH
IHTOHAIlIMHI, PUTMIYHI Ta BOKAJbHO-TEXHIYHI TPYAHOII  MEJIOil
(cTpuOKU, XpoOMaTU3MHU, CKIATHUN PUTM, MiAXiA O BEPXHIX HOT 1 T.I.).
Mernoiisi TOBUHHA 3aCBOIOBATHUCH 13 ICHUM PO3YMIHHSIM XYJIOKHIX 3aCO0IB
Ta XyJA0KHbO-BUPA30BOi JUHAMIKH 1i PO3BUTKY.

3acBOEHHS BOKaJbHOI TapTii MOXXHa 3AIHCHIOBATH HACTYyIHUM
YUHOM: TpaTH MEJIOJII0 1 CIBaTU ii Mpo cede, MporpaBaTH MEJO/IIIO,
criBaTd TUXO (0€33By4yHO) 0€3 CyNmpoOBOJY IHCTPYMEHTA, MEPEBIPSIOUU
NpaBUJIBHICTh 1HTOHYBaHHS 3By4aHHS Ha ¢opremniaHo. Jyxe KOpUCHO
CHIBATH 13 3aKPUTUM POTOM, TOOTO ,,MUYaTH . ba’kaHO HE CIIBaTH Y BECh
rOJI0C, OCKITbKM MOKHA 3aCBOITH HENPABHIIbHE 3BYUYaHHS.
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Cnin 3BEepHYTH yBary Ha MpaBWIbHHUHI CIIB TOJIOCHMX Ha BChOMY
miana3oni Bokamizy. CmiBaTH BOKali3M KOPHUCHINIE HA OCHOBHOMY 3BYIII
,A” (Bokami3ailis), 3 O0OOB’SI3KOBHUM OKPYIJICHHSM 3BYKY. SKIo 11e
OPUHOCUTH TPYAHOIl, TO MOXHa CHIBaTH MEJOJII0  CIOYaTKy
BUMOBJISIFOYM HOTH, a MOTIM MEPEUTH Ha BOKAJI3aIllI0.

VY mpoiieci BUBUEHHSI BOKAJIBHOT'O TBOPY HEOOXIJIHO 3HAWTH TEMII,
pUTM, TOHAJBHICTh, >XaHp, (OpPMYy, PO3YMITH 3MICT TBOPY, BHUBUYUTH
Haram’ATh MEJIOJII0 1 MOETUYHUM TEKCT BOKAJIBHOI MapTii, 3HaTu (Ppa3oBi
MO3UIIIT BCTYMY r0JI0CY, MICIS B3SITTS JTUXaHHS.

BaxxnuBo yCBiIOMUTH, IO CTYACHT MOBUHEH HABYUTHUCH PO3YMOBO 1
BUPA3HO YUTATH MOECTUYHUN TEKCT, BUSBUTH HOTO OCHOBHY 1€10 Ta 3MICT.
[ToTiM mporpatu yBeCh TBip y 3a3HAUCHOMY TEMITi; HOT0 MEJIOJINHY JITHIIO
Ta, MO MOXJIMBOCTI, aKOMIAHEMEHT, MOAYMKH CTEXadyh 3a TEKCTOM, 3a
JIHIEI MY3UYHOTO 1 JpamMaTHYHOTO po3BUTKY. Hepigko OymoBa i
IpaMatypris  JITEpaTypHOTrO TEKCTY 3HAXOIAThCA Yy  ,,CKIaJHUX
BIJIHOCUHAX 13 My3UYHUM MaTeplajioM, TOMY Ha 1€ T€K Tpeda 3BEpHYTH
yBary.

[Ipy BHUBYEHHI BOKaJIBHOI MApTii MPOCTABISETHCS TUXAHHS, MEIOIIS
BUBYAETHCA OKPEMO BIJI CJIB, 11 MOXKHA CIIIBaTH Ha OYyJb-SIKUM CKJIaJ
(manmpukian, ,Jis°, ,J07°). 3acBoeHa MeNofisl, 11 (ppa3u 1 MOTUBHE
YJICHYBaHHS (SIKIIIO BOHO €) 3’€IHYIOTHCS 3 BEPOAIHLHUM TEKCTOM.

VY cTyaeHTa ciiji BUXOBYBaTH TBEP/IE MPABUIIO — BUNTH TEKCT paHiIle
My3uku. lle ga€e MOXIIMBICTH MI3HATH 3MICT KOMIIO3MIIil, BCEOIYHO HOTro
BUBUMUTH 1 po3iOpatuch y 3MICTI KOXHOi (Ppa3u. Tomi My3uka craHe
3pO3yMUIIIIE 1 JIETIIE 3araM’ ITAEThCS.

3BepHEMO yBary Ha THUIIOBI TIOMHWJIKH, II0 MOXXYTh BHHHKATH IIPH
CaMOCTIHIN poOOTi?

Hacamnepen, 1ie cniB y MOBHUM ToJI0C, SIKMH I1I€ HE CIIMPAETHCS Ha
IpaBUJIbHI HAaBUYKH; HETOYHICTh BCTYNYy CTYJCHTA Ha IEPIIOMY CJIOBI
My3U4YHOI ()pa3u 1 HEAOCTATHHO TOYHI MOMEHTH BHMOBH CIIIB Ha MOYATKY
dpa3 ¥ OCTaHHBOTO cJoOBa y KiHII (pa3u. Hepinko 3ycTpiyaeThcs
NOPYUIEHHS BOKAJIBHOI JIHII, 3aracaHHs OKpPEMHUX CIIB 1 CKJaIiB, IIO,
0e3yMOBHO, pyliHy€e My3uuHe (Ppa3dyBaHHs. be3KOHTPOJIbHE 3aCTOCYBAHHS
NpUoOMYy ,,IOPTAMEHTO” (MOCTYMOBUM, IK OM KOB3aIOUM MEepexij ToJIocy
3 OJIHOTO 3BYKYy B I1HIIWM); JOBUIbHE 3MIHEHHS TEMITY, PUTMIYHOTO
MajoHKa. Bel mi Ta 1HIIT MOXJIMBI TMOMUJIKUA TOSICHIOIOTHCSI CTYJICHTY,
0CO0JIMBO, Yy MPOIIeCl 0OrOBOPEHHS PE3YJIbTaTIB CAMOCTIMHOI, MO3aKIACHO1
poboTH.
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s epekTuBHOI TTOOYI0BH TIPOIECY CAMOCTIMHHMX 3aHATh MEAaroru
pazsaTh HAcTyIHI BhpaBu. HaBemeMo st mpuKIagy KulbKa BIpaB s
CaMOCTIMHOT ~ poOOTH, PEKOMEHJOBAHUX  BIOMOIO  JIOCIIIHUIIEIO
IHIUBIAyaIbHUX 3aHATh CTYJEHTIB-BOKAJICTIB, MHCTEITBO3HaABIEM JI.
CuseneeBoio [4].

Jlnsi  BUBUIBHEHHS  HWXXHBOI  IIEJENd Ta TOpPTaHI  MOXHa
BIIPOBA)KyBaTH HACTYIHI 3aHATTS. Ha rosocHy ,,a” MiIKIIOYAEThCA ,,3”
JUTsl BKJTIOUEHHSI TOJIOBHOTO PE30HATOPa, BOHA CIIBAETHCS Y TMOEIHAHHI 3
PI3HMMH TOJIOCHUMM B CepeauHI Aiama3ony (,,3¢”, ,,30”, ,,3y", ,,31°). Tum
TUXaHHS 1Sl BAKOPUCTOBYBAHHS — KOCTOA0I0MIHAJIbHUIA.

VY miii BmpaBi MOXHa csAraTd W HU3Y 3a Jlalma30HOM, a TaKOoX
MiIMMaTUCh 1HTOHAIIIMHO Bropy. SKiio mnoTpiOHO NEPEeBIPUTH YU HE
3aTUCHYTUU amapar — CIIJ HIJHATH BOKAJbHY MO3UIII0 Bropy ¥ BIIUYTH
MaKCUMaJbHO TTOBHE PO3CIabIeHHs TOpPTaHi.

Pe3ynbTaTUBHOIO MOPAIOI0 MOCTAE TAKOXK PO3CIA0JICHHS rOpTaHl Ha
no3uiii ,,peroty”’. Ha miid BopaBl NMOYMHAE MPAIIOBATA MKUBIT. SKIIO
MOTaHO PYXA€EThCS IIeJIeNa, MOKHA YCTaTKyBaTH BKa31BHI MAJIbI[l HA HIOKH
MK mienenamu. [Ticas nux ABoX BIIpaB Ha Pi3HI IHTOHAIII, CJIiJI OCHIBAaTH
BIIPABY MJI1 BUPOOJICHHS KAHTWUJIEHM Ha OJIHIM HOTI 3 4YepryBaHHSIM
oykBocnosyyenb (,,au”, ,ae”, ,,Tak’, ,,J00°, ,,Ay’) — I1I¢ MIATOTOBKa [0
CHIBY 13 TEKCTOM.

barato mikaBuX MIpKyBaHb WIOJI0 CaMOCTIMHOI poOOTH BOKaicTa
MOXJIMBO JII3HATUCH 13 PEKOMEH IaIlill BUAaTHUX CITIBaKiB Ta MEeAaroria, sKi
Tpeba TaKoXX J0JlaBaTH 0 CaMOCTIMHOI Tpami cTyjaeHTiB. Hampuknan, 3
MipkyBaHnb Ockapa CeilHxkepa MOXXHA BHOKPEMHUTH TMOpaay IIOJ0
CIIAKYBaHHA 3a KPacor TaK 3BAHOTO ,,pO3MOBHOI0’ T0JIOCY, YIPABIIHHS
JTMXaHHSIM Ta (Ppa3yBaHHS.

VY crarti npo He3BMYAWHWN TBOpuMil muiax 3apu JlodyxaHoBOi
2 1apalokCu BOKaJIbHUX IIKUI® MiAKPECICHO AYMKY BHUIATHOI CITIBaYKU
npo TpeHaXX M’s3iB, (OPMYBaHHS KOHTPOIIO HAJ HHUMHU, PO3KPUTTS
ropradi Tomo. Jly)ke KOPpUCHMMHU JUIsl CIiBaka MOXKYTh OyTH 1 MOpajgu
010 BHUKOHABCHKOTO auxaHHs Big Onekcanapa BapmamoBa — Koiau
HEO0OX1HO OpaTy AMXaHHS, 110 TaKe IMOJyJAMXaHHA, K HaBUYUTHUCH OpaTu
HOTro HEMOMITHO JJIsl ciyXxada?

VY cnoranax J>xepanpainu deppap, ki HaBeJeH1 y KHU31 ,,becian 3i
cniBakaMu Ta negaroramu’’ I'. bpayepa, BeslnKa KUIbKICTh BKa31BOK IIOJI0
BUKOHAHHS CY4YacHOI MY3UKH, sIKa NOTpeOye OaraTto CIEHIYHOI Ta
aKTOPCHKOI JIIEBOCTI, HEOOXITHOCTI CIIBaTH YMMAJIO MY3UKH Hamam STb.
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Jlxy3enme i Jlykka HarojonmryBaB Ha HEOOXIJHOCTI CHCTEMaTHYHOI
poOOTH, KPUTHYHOTO  CTaBJEHHS JO CBOro mpodecioHamizmy,
HEO0OX1HOCTI MOCTIHOTO HABYAHHSI.

BucnoBku. Opranizaliisi cCaMOCTIHHOT poOOTH CITiBaKka, MOTHUBAIIA JI0
i€l poOOTH 3aIMINAETHCS BAXKIMBUM HAMPSMKOM JiSIBHOCTI Cy4acHOTO
nengarora 3 Bokany. [lo3aknacHi 3aHSTTS JO3BOJISIIOTh ICTOTHO PO3IIUPUTH
o0car My3uku 1 chopMyBaTH MY3UUYHHUM JOCBiJ cTyjeHTa. CamocTiiiHa
BOKAJIbHA MISUIBHICTh — 1€ YCBIIOMJIEHHUW 1 CTPYKTYpPOBaHUN MpOIIEC,
OCOOUCTICHUM Ta TBOpUMI BUOIp, MOTUBOBAHA My3UYHA JiSTbHICTD.

CTyneHT TIOBMHEH BMITH CTaBUTH HaBYajlbHYy Ta BOKaJIbHO-
BUKOHABCHKY MpoOJieMy-3aBAaHHs, MPAaBIWIHLHO PO3MOAUIATH HAaBYAIbHI il
y dYaci, KOpPUTYBaTH IIOMHJKH BOKaJIbHOI pPOOOTH, PO3BHUBATH
CaMOKOHTPOJIb Ta CAMOOI[IHKY.

[TinkpecnuMo, 1O caMocTiiiHa poOOTa CTYAEHTIB Yy KJlaci BOKaly —
BaXJIMBa (hopMa HaBYAJIBHOI JISUIBHOCTI, SIKa JOTIOMAarae meaarory Kparie
3pO3yMITH OCOOJIMBOCTI BHXOBAHIISA, MOTO OCOOHMCTICHI SKOCTi. Takum
YUHOM, 1HAWBIIyaldbHa POOOTa CTYJIEHTIB y BOKaJbHOMY KJaci MOBHHHA
OyTH pO3TJISIHyTa HE TUIBKM fAK LUIeCHpsMOBaHa, MOTHBOBaHA 1
CTPYKTYpOBaHa CTYJACHTOM CIliBallbKa MJISUIBHICTh, @ W SK BaXJuBa
yacTHHA BCl€l MallOyTHBOI MpodeCciiHOl IsTbHOCTI BOKAJICTA.

Haronocumo, 1110 0OCHOBOIO MPaBWJILHOI'O MOTHBAIIHOTO MIAXOIY Y
poOOTI 3 BUXOBAHLEM IIOAO HOro I1HJAWBIAYyaJIbHUX 3aHSTh € TOUYHICTh
YCBIIOMJICHHSI ~ HaWOUIbII ~ SIKICHOTO,  TEXHOJOTIYHO  BHUBaXKEHOTO
pe3yabpTaTy BiJ BIpaB i CaMOCTiHOT poOOTH, a BIpHICTH GopmHu U
oprasi3ailii Mo3akJIacHO1 Mpaili CTYJIEHTa BCTAHOBIIIOETHCS JTIOTPUMAHHSIM
KpUTEPIiB PIZHOMAHITTS 1HCTPYKTUBHOTO 1 XYAOKHBOTO Marepiainy Ta
CHUCTEMHICTIO CAMOCTIMHHX 3aHSATh BUXOBAHIIS.

BaxnuBo okpeMo 3a3HayuTH, MO0 BUAM Ta (HOPMH CaAMOCTIHHOI
poOOTH CTYyJIEHTa-BOKAJICTa HEOJMIHHO OYJIyTh OHOBIIIOBAaTUCH, IO
OOyMOBJIEHO €BOJIOLIIEI0 MHUCTENTBAa B3arajl Ta 30KpeMa BOKaJIbHOTO,
MOSIBOI0 HOBHUX 3aBJaHh Ta BUMOT JI0 BOKaJbHOI MalCTEPHOCTI CITiBaKa,
HOBHM THIIOM CIIyXaIllbKoi ayauTopii. Biarak, 10 3aBIaHbh CTPYKTYpyBaHHS
Ta Oprasizaiii I1HIUBIAyaJbHOI POOOTH CTyAEHTAa MOTPIOHO I0JaTH 1
CIIKYBaHHS 3a AaKTyaJbHUMH TEHACHIISIMH PO3BUTKY Cy4acHOTO
MUCTEITBA, OCOOJIMBOCTSMHU MCUXOJIOT1i My3UYHOTO CIIPUIHSATTA.

IlepcnekTUBU JOCTIIKEHHSA O3HAYEHOI TEMU 3yMOBIIIOIOTHCS
3aCTOCYBAaHHSIM E€KCIEPUMEHTAILHOTO METOIY [JIsi BHSIBICHHS TOYHOCTI



133

MOKA3HMKIB SKOCTI BIAMOBITHMX MOTHBAIIHHUX YMOB, (DOPM Ta MPHUHITUITIB
oprasizailii CaMOCTIMHOI poOOTH CTyJEHTa-BOKAJIICTA.
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TBOPYICTDH EXXEHA BOLILIA
Y KOHTEKCTI AYXOBOI'O AKAAEMIYHOI'O
MY3NYHO-BUKOHABCBKOI'O MUCTELITBA

Meta cratTi — pO3KpUTTS TBOopuoro ¢eHomeHy Eskena borma y
CydacHOMY  JyXOBOMY  aKaJIeMIYHOMY  MY3UYHO-BHUKOHABCHKOMY
muctenTBi. Um0 myOmikaimii TakoX TIOCTa€E BUSIBICHHS HANOUIbII
XapakTepHUX JUIsi TBOPIB KOMIIO3UTOpPA KaHPIB, XYyJA0KHHO-0Opa3HUX
chep, BIANOBIAHUX O0Opa3iB 3MICTOBHOIO HACHYEHHS MY3UYHHUX
KOMITO3UIIIM  (dpaHily3pkoro Maiictpa. MeTomgoJoriss  JOCHIIKEHHS
3YMOBJIIOETBCSI 3aCTOCYBAHHSIM CTPYKTYPHO-ICTOPUYHOTO METONY, SIKUH
J03BOJISIE O3HAYUTH TIEBHI €Tany TBOPYOCTI MUTIISI. AKCIONOTTYHUN METO/T
CTBOPIOE  MOXJIMBICTh  BHUSABJIEHHS  XYJOKHBO-I[IHHICHUX KPUTEPIiB
BIJIOMUX JYXOBHUX TBOPIB KOMIIO3UTOpa. MeToau aHajizy 1 CHHTE3y
JIO3BOJISIIOTH KpHUCTali3yBaTu (parmeHTapHO-4aCTKOB1 pucu
KOMIIO3UTOPCHKOTO CTWJIKO MailcTpa Ta YCBIJIOMHTH 1X SIK IUIICHO-
XyJOXKHE SIBUIIE aBTOPCHKOTO TMOYEPKYy MHUTIA. [IOpiBHSIBHUN METOM
MOCTa€ B OCHOBI BHUSABY NPUYMHHO-HACTIAKOBUX 3B S3KIB  III0JI0
BIIMIOBITHUX  XapaKTEPOJIOTITYHMX O3HAK TBOPYOCTI  KOMIIO3UTOPA.
BucHOBKM dOCHiKEHHS (QOPMYIOTBCS Yy pe3yJbTaTi BUKOPUCTAHHS
CTPYKTypHO-aHaJIITUYHOrO MeTony. HoBM3Ha TPONMOHOBAHOI TEeMH
OOYMOBJIIOETBCSI  HAJI3BUYANHO MAaJiol0 KUIbKICTIO HAayKOBUX POOIT,
npucBaueHux TBopuocTi E. borma y cBiTIl QyXOBOro axkajaeMidyHOTO
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MY3UYHO-BUKOHABCHKOTO MHCTEITBA. JlyXOB1 KOMMO3HMIIi (PpaHIly3pKOTO
MaKMCTpa PO3MIIAAAIOTECS SIK Y 1X BIAMOBIAHOCTI TBOPYHMM II€Pi10IaM MHUTIIA,
TaKk 1 y 3ICTaBJICHHI JIyXOBHX KOMIIO3UII 3 TEBHUMM KYJIbTYPHO-
TBOPYUMH 3BEPUICHHAMH Y KUTTI KoMrno3uTopa. BucHoBku. Hanucanus
TBOPIB MJIs JIyXOBUX AaKaJEeMIYHUX I1HCTPYMEHTIB YTBOPIOE MOCTIMHUMN
KOMITO3HUIIIHHO-TBOPYMMA MPOIEC MPOTATOM YChOT'O JKUTTEBOTO ILIAXY
MalcTpa, SKAW  BiIOyBaeThCs HAa TJII  BHUHATKOBOI  aKTUBHOCTI
BUKOPUCTAHHS KOMIO3UTOPOM IIMPOKOI MaJITPU MY3UYHHX KaHpPiB XX
ctomTTsi. CBO€EpiIHA JKaHPOBA CTPOKATICTh My3U4HOro nopooky E. Bboiia
B yCl Tepiogud TBOPYOCTI MalCTpa 3aBXKIW IT03HAYAETHCS HASBHICTIO
JyXOBHUX MIHIATIOP, XYJ0KHBO caMOOYTHIX MIPOTPaMHHUX IT°€C, SIK MPABUIIO,
3 y3araJbHEHHM THIIOM IPOTPaMHOCTI.

Kniwwuoei cnosa: nyxoBl TBOPH, XyJO0XKHbO-0Opa3Ha cdepa, >KaHp,
JyXOBa MiHIaTIOpa, COJIbHE BHUKOHABCTBO, aHCaMOJIeBE MY3UKyBaHHS,
1’ eca.

I'pomyenxko Banepuit BacuibeBu4, KaHIUAaT MCKYCCTBOBEICHHUS,
JOIIEHT, MPOPEKTOP MO Hay4dHOW pabore JHempomeTpoBCKOM akajaeMuu
My3bIKM UM. M. [ TuHKH

Makapenko Hropr HuxosaeBu4, MaructpanT Kadeapsl
,,OpKECTPOBBIE WHCTPYMEHTHI JIHEMPONETPOBCKON aKaJeMUU MY3bIKH
M. M. [ muakmn

TBopuyectBO JxkeHa bouma B KOHTEKCTe  JTyXOBOIO
aKaJeMHYECKOr0 MYy3bIKAJIbHO-UCIIOJHUTEIbCKOI0 HCKYCCTBA

e cTaThu — packpbITHE TBOpUECKOTO (peHOMeHa DxkeHa bora B
COBPEMEHHOM JYXOBOM aKaJEMHUUYECKOM MY3bIKaJIbHO-UCIIOJIHUTEIBCKOM
uckycctBe. IlyOnukarus mnpu3BaHa TakKe K BBISIBICHUIO HauOoJee
XapaKTEPHBIX IS MPOU3BEAECHUN KOMIIO3UTOPA KAHPOB, XyA0KECTBEHHO-
oOpa3HbIX cdep, ompeacEéHHbIX 00pa30B MY3bIKAIbHBIX KOMITO3UIIHMA
dbpaHiry3ckoro Macrepa. MeTogoJ0rusi UCCIeI0BaHUs 00yCIaBIMBACTCS
IIPUMEHEHUEM CTPYKTYPHO-UCTOPUUECKOTO METOJIa, KOTOPBIA ITO3BOJISET
0003HAYUTH OCHOBHBIE MIEPUObI TBOPYECTBA KOMIIO3UTOPA.

AKCHOJIOTHYECKUN METOJ] JeJIaeT BO3MOKHBIM BEISIBJICHUE
XYJ0KECTBEHHO-IIEHHOCTHBIX KpPUTEPUEB U3BECTHBIX JTYXOBBIX
npousBeacHu . bouma. MeTtoasl aHanmyM3a W CUHTE3a TO3BOJISIIOT
KPUCTAJIIU3UPOBATHCS dbparMeHTapHO-4aCTUIHBIM yepTam

KOMIIOBUTOPCKOTO CTHUIIA MACTECpa MU OCO3HATHL HMX KaK HICJIOCTHO-
XYOOXKCCTBCHHOC SABJICHHUC ABTOPCKOI'O IMOYCPKa KOMIIO3HUTOpPA.
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CpaBHUTENBHBIM METOJ TMPEACTAET OCHOBOW BBISIBJICHUS TMPUYHUHHO-
CJIEICTBEHHBIX CBsI3EM OTHOCHUTEIBHO ONPENECIEHHBIX
XapaKTEPOJOTUYECKUX  4YepT  TBopuecTBa  J. bomma. Br1BO1BI
uccienoBaHuss (QoOpMHUPYIOTCS B pe3yjibTaTe€ MPUMEHEHHS CTPYKTYpPHO-
aHAIIMTHYECKOr0 MeTofa. HoBHM3HA 3asBICHHOW TEMBI OIPEAEIAETCS
OYEHb MaJbIM KOJUYECTBOM HAyYHBIX Pa0OT, MOCBSIIEHHBIX TBOPUYECTBY
D. bouma B cBeTE  OyXOBOr0  aKaJ€MHUYECKOTO  MY3BIKAIBHO-
VCIIOJIHUTENIBCKOTO MCKYyCCTBAa. JlyXOBbIE NPOU3BEICHUSA KOMIIO3UTOpPA
paccCMaTpuBaKOTCS KaK B HX COOTBETCTBHM TBOPYECKUM MEPUOJAM
MacTepa, Tak W B CONOCTAaBIECHUM JIyXOBBIX KOMIIO3ULHW C
ONPENCIEHHBIMUA  KYJBTYPHO-TBOPUYECKHUMHU CBEPLICHUAMU B KU3HHU
DO. bouma. BeiBoabl. Hamucanue npousBeneHuid sl JyXOBBIX
aKaJEMUYECKUX WHCTPYMEHTOB CO3HAET TMOCTOSHHBIM KOMITO3ULIMOHHO-
TBOPUYECKUM IMPOLIECC HA MPOTSHKEHUH BCEr0 JKU3HEHHOTO ITyTH MACTepa,
KOTOpPBI  MPOUCXOJUT HA OCHOBE AKTUBHOCTH  HCMOJIb30BaHHUS
KOMIIO3UTOPOM LIMPOKOMN MAIUTPHI MY3bIKAJIBbHBIX KAaHPOB XX CTOJIETHA.
CBoeoOpa3zHasi )kaHpOBasi IECTPOTA MY3bIKAJIbHOTO Haclienust J. bora Bo
BCE MEPUOJbI TBOPUYECTBA MACTEpa BCErja OTMEYAETCA IPUCYTCTBUEM
JyXOBBIX MHUHHUATIOP, XYJI0KECTBEHHO-CAMOOBITHBIX MPOTPAMMHBIX TTHEC,
KaK MpaBujio, ¢ 000OIIEHHBIM TUTIOM ITPOTPAMMHOCTH.

Knroueevie cnosea: 1yXOBblE TPOU3BEIACHUA, XYIAO0KECTBEHHO-
oOpa3Has cdepa, )kaHp, JyXoBasi MUHHATIOPA, COJIbHOE UCIIOJIHUTEIBCTRO,
aHcaMmOJIeBOE MY3UIIMPOBAaHUE, TIbeca.

Hromchenko Valerii, candidate of Arts, docent, vice rector of
research for Mikhail Glinka academy music of Dnepropetrovsk region

Makarenko lgor, the graduate student of ,,Orchestral instruments”
chair for Mikhail Glinka academy music of Dnepropetrovsk region

The creation of Eugene Bozza in context the wind academic
musically performing art

The purpose of this investigation is disclosing the creative
phenomenon of Eugene Bozza in the modern wind academic musically
performing art. The publication is also invoking to discovering of the most
characteristic for composer’s masterpieces genres, artistically imaginative
scopes, certain images into musical compositions of French master. The
methodology of this exploration is postulated by applying of structurally
historical method, which permits to denote the basic periods of composer’s
creation. The axiological way makes the possibility to detecting of the
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artistically holistic criterions for outstanding wind compositions of E.
Bozza. The methods of analysis and synthesis allow to crystalizing for
fragmentary partial strokes from master’s composer style and realize their
as holistically artistic phenomenon of composer’s author handwriting. The
comparative method comes up the foundation for detecting of cause-effect
relationships in reference to definite, amazingly bright characterological
traits of E. Bozza’s creation. Derivations of this research are textured from
results applying of structurally analytical method. The novelty denoted
theme is defined by amazingly little quantity of scientific works, devoted
to creation of E. Bozza in the light wind academic musically performing
art. Composer’s wind masterpieces is considering as in its conformity to
creative periods of the master and correlation of wind compositions with
definite culturally creative events in the E. Bozza’s life. Conclusions. The
writing of the compositions for wind academic instruments produces the
constant composer creative process in duration the all life way of French
master, which occurs on the base of composer’s activity in reference to
applying by E. Bozza the wide pallet of musical genres of the 20" century.
The particular genre colorfulness of composer’s musical heritage, in to all
period master’s creation, is always noting the presence of wind miniatures,
artistically peculiar program pieces, as a rule, with generalized type of
musical content.

The key words: wind compositions, artistically imaginative sphere,
genre, wind miniature, solo performing, ensemble playing, musical piece.

IloctanoBka mpodgemu. TBopuicTh BIIOMOro (paHIly3bKOTO
KomMno3utopa i jgupurenra FEsxena bomma (1905 -1991) — sBumie
HAJ3BUYAITHO OpPUriHAIBHOI Ta OaraTOrpaHHOi NPUPOAUM B MY3UUHIN
KyJIbTypl €Bpornu XX cTomiTTsd. Mutelb, mpodeciiiHe CTBEPAKEHHS SIKOTO
B €BPOINEUCHKOMY MY3UYHO-BUKOHABCHBKOMY MUCTELTBI PO3MOYAIOCH 13
HAaMBUIIMX HABYAJIBHO-NIEJArOTIYHUX BIJ3HAK Y KIAacl CKPUIKU B
[Tapusbkiii koHcepBatopli (1924), dyepe3 mICTh POKIB y CTiHAX TOr0O X
HaBUasibHOTO 3akiany (1930) 3 kjmacy AUPUTYBaHHS, Y MOJATBIIOMY — 3
koMmno3uiii (1934), mupoko BiAOMHII B yCbOMY CBITi, Hacammepen, SK
aBTOP BEJIMKOI KUIBKOCTI SICKpPABMX, OPUTIHAIBHUX TBOPIB MJIA AYXOBHUX
aKaJIeMIYHUX IHCTPYMEHTIB.

Biarak, tBopua mnoctare E.bouma € cBOepiIHUM MYy3UYHHUM
(GEeHOMEHOM, HAyKOBE PO3KPUTTS  SKOTO Yy  CBITVII  MY3WUYHOI
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nepcoHanmicTuku XXI cTomTTs sABNse HaABHY NpoOJieMy Cy4acHOTO
MY3HKO3HABCTBA.

AKTyaJbHICTh J0C/iKeHHs1. (O3HaueHa TeMa OOYMOBIIIOETHCS
HAJ3BUYAITHO MaJiO0 KUIBKICTIO HAYKOBUX POOIT, MPUCBIYEHUX TBOPUOCTI
Esxxena boiia y cBiT/Ii JyX0OBOro akaJeMidHOTO0 MY3WYHO-BUKOHABCHKOTO
MUCTENTBA. Bennka MOOMyJSIPHICTh MyXOBUX KOMIIO3UIIM MaicTpa
MOJISIPHO TPOIMOPIIiiHA BUHATKOBO MajOMy HAyKOBOMY BHBYEHHIO SIK
TBOopuoro AopoOky E. borra, #ioro HaWOUIBII CBOEPITHMX PHUC, TaK 1
XapaKTEPOJIOTTYHUX O3HAK KOMITO3UIIHHO-XYA0KHBOTO MTPOLIECY MUTLS SIK
caMOOyTHBOTO MUCTEILKOTO (DEHOMEHY.

Orasp gitepatypu. TeopeTHuHy OCHOBY JOCITIIKEHHS yTBOPWIU
HAyKOB1 Tpalll BiJOMUX MY3MKaHTIB-NPAKTHKIB, a CaM€ — BUKJIAQJIaydiB Ta
BUKOHABIIIB Ha JyXOBHX akaJeMIYHUX IHCTpyMeHTax: Bogoaumupa
Amnatrcekoro [1], FOpis Ycoma [7], Muxaitna Kpynes [2; 3], AHTOHIHU
[Tonbkinoi [4; 5; 6]. MuUTLI I'PYHTOBHO 3arjIMOJIOIOTHCS B TEXHOJOTIYHY
cnenudiky BUKOHaHHS Kommosuilid E. bora, cucreMaTu3yroTh TyXOBUI
I0poOOK  (hpaHIy3bKOTO MaiCcTpa, BHSBIAIOTH MHOTO BUKOHABCHKY
CBOEPIIHICTD, ajI€ K, Ha JKallb, HE CATAIOTh CIPOO LLIICHOIO BUCBITICHHS
TBOpYOro (HEHOMEHY MHTIS, IO BHSBIAETBCS Yy MOro KaHPOBIH,
CTHJIbOBIH, Xy10’KHBO-KOMITO3UI[IHHI CaMOOYyTHOCTI.

Metoro crarti € po3kputrts TBOpyoro denomeny E. bormma y
CydacHOMY  JyXOBOMY  aKaJeMIYHOMY  MY3UYHO-BHKOHABCHKOMY
muctenTBi. Um0 myOmikaimii TakoX T1OCTa€ BUSIBJICHHS HANOUIBII
XapakTEepHUX IS TBOPIB KOMIIO3UTOpA KaHPIB, XYAO0KHbO-OOpa3HUX
chep, BIAMOBIIHUX OOpa3iB 3MICTOBHOIO HACHYEHHS MY3HMYHHUX
KOMITO3UI11 (DpaHIly3bKOro MaiicTpa.

O0’ekTOM  JOCTIIKEHHA € JyXOBE€ akaJeMiyHe MY3UYHO-
BUKOHABChKE MHUCTENTBO XX CTOJNITTS, a NpPeaMeTOM — TBOPYICTh
E. boma 1y QyXoBHX aKaJeMIYHUX 1HCTPYMEHTIB y 11 HaWOLIbII
CBOEPITHUX TBOPUO-KOMIO3UIIIHUX Ta )KAHPOBUX pUCAX.

Buxkisan ocHoBHOro marepianay. CBOEPIIHOIO O3HAKOK TBOPUYOIO
denomeny E. bomma mnocrae 0ararcTBO BUKOPHUCTaHHS MalCTpOM
TOTOYaCHO1 >KaHpPOBOi maniTpu. B oguH pik 3 HAOYyTTAM akajgeMIYyHOI
KOMIIO3UTOPCHKOI OCBITH Ta IIMPOKHM BU3HAHHSIM HOTO MEPIIOi OMepH
,wJlerenna npo Pykmani” (1934), ska Toro x poky orpumana Benuky
PuMchbKy mpeMiio, KOMIIO3UTOp MHUILIE OAWH 3 HAUBIIOMIIIUX TBOPIB Yy
chepi AyXOBOTO aKaJeMIYHOTO BMKOHaBCTBa — ,,Apit0” s cakcodoHa
(ab60 ¢neiiTi un knapHeTra) 3 dopreniaHo. Ha cborogHi BXXe OCTATOYHO
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B1JIOMO, 110 BEJIMKA MOMYJISPHICTh 03HAYEHOI TYXOBOI1 I’ €CH MepeBepIlnia
yCl CHOAIBaHHS aBTOpa Ha MOXMJIMBICTH i BHUKOHAHHS MpOQeCcIiHUMU
MY3UKaHTaMU-TyXOBUKAMHU APYroi MojJoBUHU XX — nodaTky XXI cTomITh.
TBip BUKOHYETHCA y XYAOKHbO-BUKOHABCBHKIN I1HTEpHpeTalii maixe Ha
BCIX JYXOBHUX IHCTpyMeHTax. HallBUIIUM CTyneHeM BU3HAHHS OKpPECIEHO1
JyXOBOI MIHIaTIOPH CTajIO IPOTOJIOMICHHS KaTOJMI[bKOI IIEPKBOIO ,, Apii”
E. bouma iHCTpyMeHTaIbHOIO MOJMTBOIO XX CTONITTS W HAropoKCHHS
KoMIio3uTopa npemiero Bif [lanmu Pumcekoro.

Y 1939 pouni TBOopuicTh E. bollia mo3HayaeTbCss 3BEPHEHHSIM 10
KaHPY Cy4acCHOTO aKaJeMIqyHOro OajneTy. Y CIOBHEHHI SICKpAaBUX BpaKEHb
BiJl KYyJbTYPHO-MHUCTELbKOI Benudi PuMy (1aypear puUMCBHKOI mpemii
OTpMMYBaB (pIHAHCOBY MOXJIUBICTh TiepeOyBaHHs y Pumi nporsarom
JNEKUIBKOX POKIB) MHUTEIb BIAETHCS JO XYAOKHBOTO 300pa)KeHHS
HATXHEHHUX Ta YPOUYHUCTO-NIJTHECEHUX KApTUH €CTETUKO-AYyXOBHOTIO,
KyJbTypHOro OyTTS TOTOYaCHUX pUMISH y Oaneri ,,PUMCbki cBsTa”
(1939).

[Toka3zoBo, 0 y IIbOMY 3K POIIl 3 MiJ Iepa MaicTpa 3’ SIBISAETHCS
MOJISIPHO 1HIIMK 3a MPUHIIUIIAMM MY3UYHOTO MOBJICHHS, apCeHaJIOM
3aCc001B XyJI0’KHBO1 BUPA3HOCTI1, XapaKTEPOJOTIUHUMH O3HAKAMHU PO3BHUTKY
MY3UYHOTO MaTtepiaity TBip, a came Kommo3ulis ,,Ilacropanbha ¢ganrtasis”
st Tobost 'y cympoBoAai Qopremiano. TBip mnpucsueHo mnpodecopy
[Tapu3bpko1 HallIOHAIBHOT KOHCEPBATOPIi 3 Kiacy rodos Jlyi bitoze.

Crnin HaroJIOCUTH, IO TPAAUIlIsI HAMMMCAHHS MY3UYHUX KOMITO3UIIIN 3
MPUCBATOI0 BHKJIaJadyaM KJaciB JIyXOBHUX 1HCTPYMEHTIB IPOBIJIHOTO
MY3UYHO-OCBITHBOTO 3akiiany @DpaHiii Majia SCKpaBO BHPAXKEHE
MPUKJIAJHE 3HAUYCHHS, a/KE BUKOHAHHS ITUX TBOPIB Ha BCTYIHUX ICTIUTaX
Oyno  0OOB’A3KOBOIO  YMOBOIO  IIIOJO  HpOrpaMH  KOHKYPCHHX
MPOCIyXOBYyBaHb y KoHcepBaropito. Came E. bola € ogHuM 3 HalOLIbII
aKTUBHUX KOMIIO3UTOPIB, SIKI CTBOPIOBAIM MY3UKY JUISI KOHKYPCHHX
BUNPOOYBaHb MailOyTHIX cTyneHTiB Ilapu3bkoi koHcepBaTopii. Tak
3’ABJSIETBCS  YUMAJO  KOMIIO3UINM 1 JyXOBUX  aKaJeMIYHUX
IHCTPYMEHTIB, cepel SKuX ,,¥Y Jjici” ans BanTopHu 1 ¢opremniano (1941),
SArpectua” st Queittn 1 doprenmiano (1942) Tta OGararo iHIIMX
KOMIIO3UIIi.

Y 1948 poui MuTEIh 3BEPTAETHCS 10 HAI3BUYAWMHO MACIITAOHOTO
MY3UYHO-APAMAaTUYHOTO XaHpy opaTopii. [ Tubokuii, peniriiiHo-1yXOBHUN
3MICT BOKaJIbHO-IHCTPYMEHTAIIBHOTO TBOPY ,,Cnokyca CBSATOro AHTOHIS™
BUHATKOBO BHPA3HO, XYJOXKHBO-3MICTOBHO KOHTpPacTye€ 13 CYTO
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ITHCTPYMEHTAJIBHUM XKaHPOM CHM(OHII, AKa y IIbOMY  POIll TOTOBHIOE
TBOPYHUI JOPOOOK KOMIO3UTOpa. AJie X y TMEPEKOHIMBO OUIBIININ Mipi
aHpoBa cTpokaricTh TBopuocTi E. bora ycBigomtoerbest y (axrax
HAapO/KEHHsSI BXe y HacTtynHoMmy 1949 pomi m’ecu ,,bykomika” g
KJapHeTa 1 opTemniaHo, a TakoX TBOpy Benukoi ¢hopmu KoHiueprtiHo s
TPyOH 1 KAMEPHOTO OPKECTPY.

He mMoxHa OMHUHYTH ¥ CBIJIOLTBO MOJIIXKAaHPOBOI MPUPOIXA TBOPUOTO
o01apyBaHHS KOMITO3UTOPA, 110 MMO3HAYAETHCS Maibke ogHodacHUM (1955)
HalMCaHHSAM TaKHWX TBOPIB SK KOHILEPT IS (POpTEmiaHO 3 OPKECTPOM,
KOHLIEPT JUIsi CTPYHHOrO Tpio, AyXOBHX, apdu 1 KOHTpabaca, a TaKOXK
AKAHPOBO KOHTPACTHUX, 3MICTOBHO MOJSPHUX ,,CITBCHKUX KAPTUHOK™ IS
TpyOu i1 hopTemniaHo.

[linkpecnuMo  KaHPOBY  pI3HOMAHITHICTH  Ta, O€3MEPEYHO,
OaraTorpaHHicT il  BTUIEHHS B  MY3HUYHO-IHCTPYMEHTAIBHOMY,
XylnoXkHboMy MoBJeHi E. borma #  Ha nOpukiaal  CTBOPEHHS
koMmo3uTopoM y 1970 porti Konneptino ass TyOu 3 OpKecTpoM, a BKe PiK
notomy, y 1971 — npyroro PekBiemy (nepuwnii Hanucanud y 1950 p.).

be3zyMOBHO, B OKpECIEHHI J>KaHPOBOI TMaJITpU MaWcTpa 10
BUIIIE3ralaHUX TBOPIB chix BigHectd W KoHHEpT IS CKpUIKH 3
opkectpoM (1937), uyucineHHI €TIOAM Ta Kampucu Mg JyXOBHUX
IHCTPYMEHTIB, ,,Ypouucty Mecy CsaTid Huummii” niad MiIHUX AYXOBHX,
JuTaBp, opraHa M apdu, a TaKOXK YHCICHHI COHATWUHHU, Bapialli,
KOHIIEPTUHO, II’€CH U 1HII aKaJeMidH1 KOMITO3HUIIi.

TakuM 4MHOM, Ha OCHOBI BHUII[EO3HAYEHOT'O0 MOYXHA KOHCTAaTyBaTH SIK
CYTTEBE MPEBAIIOBAHHS TBOPIB JIJISI TYXOBHUX aKaJIE€MIYHUX IHCTPYMEHTIB y
TBOpuoMy n0opoOky E. boriiia, Tak 1 CTBOpeHHs iX, HacaMmIiepe, y >kaHpi
MY3UYHOI MIHIATIOPH, CBOEPIIHOI IHCTPYMEHTAJIbHOI I'€CH, SIK MPaBUJIO,
IIPOrPaMHOI.

BiaznaunMo i HailOUIbII XapaKTEpHUH KaHPOBUM (PAKTOpP TyXOBOro
JTOpOOKY BIJOMOTO (PpaHIy3bKOTO KOMIO3UTOPA. 3MICTOBHO-30CEpPEIKEHA
CHOTJISAAIbHICTh, CIOKIHHA Ta BOJHOYAC EKCIPECHUBHO-BUTPUMAaHA
MEJIOAUYHICTh BIATBOPIOIOTH €JIET1MHO-TIACTOPaAbHI, 1TUIIYHI 00pa3u
OPUPOJM, KapTHUHU CLIBCBKOTO  OyTTS, TMAacTylIMd KOJIOPUT  Ta,
HAWrOJIOBHIIIE, CIOKOHBIYHO TIPOCTY, AYXOBHY BEJIHWY JIOJUHU Yy il
0araToBiKOBIM €IHOCTI 13 BCECBITOM, 3€MHOI0 MPUPOAOI0 Ta BCiMa
HeMaTepiaJTbHUMU IIIHHOCTSMH, 1110 HE 3a3HAIOTh BJIaJIA Yacy.

Takoro pojy 3MICTOBHO-XYAOXHINA MKAaHPOBHUI KPUTEPIN MTyXOBHUX
komno3umiii  E. borma, oOpa3Ho-ifieiiHe HAMOBHEHHS HOTO TBOPIB
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BIIJIBEPKATIOE TIEPEAyCIiM iX 1HIUBIAyaIbHUNA, OCOOMCTICHO-ITHTUMHHI
XapakTep MO0 CBITOCIPUUHSTTS, CTaHy BIOYYTTS I1HAUMBIAyyMa SK
YaCTHUHU BCECBITY. | came 11e CyTTeBO OOYMOBIIOE 3BEPHEHHS MUTIS [0
COJIbHOTO BHMKOHABCTBa Ha JYXOBUX IHCTPYMEHTAaX, sIK€, MIAKPECINMO,
OyJ10 ¥ 3aTMIIAETHCS HEB1I €MHOIO YaCTHHOIO MACTYIIOTO MOOYTY.

Haromocumo, 1mo o0Opa3Ho-3MICTOBHa cdepa JTyXOBUX MIHIATIOP
E. boma (sik mpaBwiio MporpaMHMX) MOJIMIIEHA XYAO0KHbO-IPaMaTUYHOI
KOHKpeTHUKU oOpa3Hoi cdepu TBOpiB. Maiictep, B XapakTepHid
IMIIPECIOHICTCHKIM MaHEepi MUChbMa, CUJIOK TAJIAHTY JIMIIE MUCTEIbKOTrO
BpaXCHHS BIJ TI€BHOI TMOAli, ii 3MICTOBHO-EMOIIIMHOTO HACHYCHHS,
3MaJIbOBY€ 3BYyKaMH, HacamIlepell, Cy4aCHOTO JIyXOBOTO aKaJeMIYHOTO
1HCTpyMEHTapito caMoOyTH1 00pa3u-xapaKkTepHu.

BuHATKOBO  BIy4YHO 3  MNPUBOAY  3arajibHOI  XYHOXHbBOI
XapaKTEePUCTUKH JTyXxoBoro nopoOky E. bolilia BUCIOBIIOETHCS BiIOMUMN
HayKoBellb, BUKIaAay, ¢parotuct B.M. Anarcekuii: ,,He gyxe rimboki 3a
3MICTOM, KOMMO3ulii bolia mpuBepTaroTh iX SICKPaBOIO KOHIIEPTHICTIO,
3/IaTHICTIO KOMIIO3UTOpa OJMCKy4Ye TMPEICTABUTH CJlyXauyaMm BHpPa30Bi
MOXJIMBOCT1 TyXOBOTO 1HCTpyMeHTa. KOHIEpTHUI pernepTyap NyXOBUKIB
XIX cromiTTs HE BUPI3HABCA THMOWHOIO 3MicTy. [laHyBamu camoHHI
BIPTYO3HI TBOpH, IO SBJISIIM COOOIO Bapialii Ha MEJOJIl MOMYyJISIPHUX
BUCTaB. Y JyXOBOMY KOHUEPTHOMY pemnepryapl KOMIo3utopiB XX
CTOJIITTSL CIIOCTEPIraeThCsl 1HINA KPAalHICTh: 3 HBOTO 3HHUKIU SICKpaBi
KOHLIEPTHI KOMITIO3MIli, SIKI 3[IaTHI CTBOPUTH 3aJ0BOJICHHS CIyXayeBi
SACKpaBUMHM MEJIOAISIMU, BIPTYO3HICTIO, (PAKTypHUM PIZHOMAHITTSM,
BUHAXIJIJTMBUMH PUTMaMH, SICKPAaBUMHU KOHIIEPTHUMH IITpUXamMu. TBOpHU
bora neskor0 Mipor KOMIIEHCYIOTh 110 Tporajiuny. MalOyTh, y uboMy i
KPHUETHCS OJIHA 3 IPUYMH iX monyJsipHocTi” [1, 22].

CBoepiaHi MY3U4YHO-00pa3Hi KapTUHU-BIAYYTTS IPUPOIU
PO3KPUBAIOTBCS Yy HAMOUIBII XapaKTEPHUX JAYXOBUX KOMITOZHIIISAX
MaicTpa, Takux sk ,,bykomika” mnga knapHera i ¢opreniano (1949), ne
BIITBOPIOETHCS 3  1JI€ATI30BAHOTO TMOTJISIAY CUIbChKA MICIIEBICTh, 1l
IpUPOJIA Ta, 3 OTJIALYy €TUMOJIOTIYHOTO 3HaUeHHs Ha3BU TBOPY (bykoiika —
Bil np.-Tpeu. Bykonoc — mactyx) — nacTymivii moOyT JIOAWHU, sKa
3aiiMa€eThbCsl BUIMACOM Ta JOMISIAOM Xyaoowu; ,,ClIbChbKI KapTHUHKH W IS
TpyOu 1 ¢dopreniano (1955), B sSKMX HATXHEHHO 300paXKy€ThCA 1AUITIS
CUIBCBKOTO JKUTTH; ,,¥Y Jici” nans BanTopHu U ¢opremiano (1941), ne
ICTOpUYHE MATPYHTS MOXO/PKEHHS BaJTOPHH, Y JaleKOMY MHHYJIOMY —
JICHOTO poOra, BHPA3HO PO3KPUBAETHCS IMIHUPOKOI TATITPOIO 3aco0iB
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BUPA3HOCTI BXKE€ XPOMATHUYHO-JOCKOHAJIOTO IHCTpyMEHTa cepeauHu XX
CTOJITTS; ,,] lacTopanbHa ganTazis” 1 ro6os 1 popreniano (1939), y sxkiit
SCKpAaBO BHUPAXKEHUIN IMMPOBI3AIIMHUI XapaKTep CHpPUSE€ BiATBOPEHHIO
CHOKIMHOTO, YMHUPOTBOPEHOTO CTAaHY-BIAYYTTS TMPUPOIU  CLIBCHKOI
MICIIE€BOCTI.

AncamOneBuil nopo6ok E. bora y cdepi 1yXxoBoro akajaemMidHOro
MY3UYHO-BUKOHABCHKOTO MHUCTELTBA MPEICTABICHUN 3HAYHO MEHIIOO
XYJI0KHBbO-KOMITO3UIIIHHOIO  PE3yJIbTATUBHICTIO. [3 OCHOBHUX eTamiB
TBOPYOCTI MaicTpa, siki MuctenTBo3HaBelb A. [loHbKIHA po3mojaiise Ha
Tpu nepioau, a came nepumuid — 30-1 — 40-1 poku, npyruit — 50-1 — 70-1
poku i Tpetii — 80-1 — 90-1 pokwu [5], auIIe ocTaHHIN, 3aKIIOYHUNA TIEP1o
KOMITO3UTOPCHKOT aKTHBHOCTI ITO3HAYA€THCS CTBOPSHHSM MY3UKH JUIS
aKaJeMIYHOT0 aHCaMOJIEeBOI0 BUKOHABCTBA HA TyXOBUX IHCTPYMEHTax a0o
3a IX y4acTi y CIIUIbHOMY MY3HKYBaHHI.

OnHi€lo 3 MPUYUH TAKOTO TBOPYOTO E€BOJIIOIIOHYBAaHHS TaJaHTY
MUTILS TTOCTAIOTh JEAKl (PaKTH 3 HOT0 MUCTEIHKOTO KUTTSA. AJKE B1IOMO,
10 J[Ba 3aKJIIOYHI JECATUPIYYS KUTTEBOTO IUIAXY KOMIIO3UTOpA BXKE HE
OyJii TIOB’s13aH1 3 aKTUBHOIO MY3MYHO-TBOPUYOIO, 30KpEMa JUPUTEHTCHKOIO
nismpHIcTIO E. Boriia Ha mocTy roJiIoBHOTO IUPUTEHTa MapuU3bKOTO TeaTpy
ornepeTu (Onepa-KoMikK), 1o o3Haumiach y mepiog 1938 — 1948 poxis.
Takoxx ciiji HaroJa0CUTH PO 3aBepiueHHs y 1975 porli agMiHICTpaTUBHO-
TBOPYO1 Kap’€pu KOMIIO3UTOpPA HA MOCTY KepiBHUKA HallioHanbHOT KON
MY3UKH Y PppaHIly3bkoMy MicTi BanaHchbeH.

be3yMoBHO, MUCTEIIbKa HACHAra y 3akJIFOYHI POKH KUTTS MalcTpa
O3HAau€Ha TMEBHOK MIpOI BUIBHUM YacOM IS MY3HMYHOI TBOPYOCTI,
chopMyBajia BIJIKPUTICTh KOMIIO3UTOpA JIO0 IM3HAHHA MHUCTEIBKOI
CUHTETUYHOCTI KYJIbTYPHO-ICTOPUYHOTO NEPIOAY MOCTMOAEPHI3MY, IO 3
SCKPAaBO KYJIbMIHAI[IUHUM 3HAYEHHSIM OKpECIHUBCA Yy E€BpONEUChKii
XYJIOXKHIH KyJIbTypl B OCTaHHIN uBepTI XX CTOJITTA.

Haronocumo, 1110 TEHIEHIT 10 CHPOIIEHHS MY3UYHOTO MOBJICHHS,
NPEBANIOBAHHSA MPUHLMIY MIHIMAII3MY HaBITh IS  MAacIITaOHUX
KaHPOBHMX YTBOPEHBb, 3MCHIIICHHS 17I€HHO-00pa3HOi aMILTITYIU CIOKETHOT
JiHIT XYJIO0XKHIX TBOPIHb MPHU3BOAUTH 0ararb0X TOTOYACHUX MHUTIIB 10
poraryBaHHs €KCIIEPUMEHTATOPCHKOTO XapakTepy TBOPYOCTI.
besnepeuno, Takoro poay TEHIEHII TO3HAYAJINCh Yy Hamipax
KOMITO3UTOPIB IIOAO 3HAXO/PKCHHS BCE HOBHUX XYJA0KHBO-BHPA30BUX
3ac00iB, CYyTTEBOIO OHOBJIEHHS 1HCTPYMEHTAIbHO-BUPAXKAIBHOI HATITPH.
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CTOCOBHO 3arallbHOI XapakTEPUCTHKHA TPETHOrO (3aKIFOYHOIO)
nepiony TBopuocti E. boria HaykoBelb, BUKIaIay, KOHIEPTYyHOYa
cakco(oHicTKa A. IlonbkiHa ITUIIIe HACTYIIHE: ,,BayKJIMBOIO
XapaKTEPUCTUKOI KOMITO3UTOPChkoi TBopuocTi E. bora 1msoro nepioay
CTa€ BBEJICHHS HE3BUYAMHOI Ta HE3BUYHOI TEXHIKM BHUKOHABCTBa Ha
BIJIOMUX IHCTpyMEHTax. BHacmiJoK 10ro, a0COJIIOTHO TO-1HIIOMY
MOYMHAIOTh BUKOPUCTOBYBATHCH IITPUXU, APTUKYJALISA, JUHAMIKA,
3aCTOCOBYBATHCh HOBI MpUMOMH 3BYKOBHAO0OyBaHHs. KinbkicTh TBOpIB
I[bOT'O MEPIOy CYTTEBO 3MEHIIIYETHCA, aJIe )K MOBa, CEMAaHTHKA 1 Mporpama
KOMITO3HIIIN 3HAYHO yCKiaaHioeThed. Lleit mepioa TBOpUOCTI MO3HAYCHUH
HAIMMCAHHSIM BEJMKOI KUIBKOCTI PI3HOMAHITHUX aHCaMOJICBUX TBODIB,
OCKUTBKM 1I¢ 'y TepHry 4dYepry, CTBOPWIO TIEPCIEKTUBY BIJIHLHOTO
CKCIIEPUMEHTYBaHHA 3 TeMOpaMud 1 CEMaHTUYHUMU MOXKJIUBOCTAMHU
AyXoBHX iHCTpyMeHTIB” [5, 20].

Bigrak, 3 omsay BUILEBUKIQJACHOTO MaTepiany  aOCOIIOTHO
JIOTIYHUM TIOCTa€ XyA0XKHbO-€KCIIepuMeHTaTopchkuii nomyk E. bora y
HampsiMi  HOBUX  TEMOPOBO-KOJOPUCTUYHUX  3By4aHb, HE3BUYHUX
XYJI0KHBO-ECTETUIHUX XapaKTEPUCTUK IHCTPYMEHTAJILHOT'O MYy3UKYBaHHS,
30KpeMa Ha [OyXOBHX aKaJIeMIYHUX IHCTpyMeHTax. Pe3ynpTaroM mie€i
MY3WYHOI, €CTETUYHO-TIOIIYKOBOI pPOOOTH MHTII W IIOCTa€ BITHOCHO
BaroMe IMpEBAIIOBaHHS aHCaMOJIEBOrO NHUChbMa Yy 3aKIIOYHUN Tepiof
TBOPYOCTI BIAOMOTO (DpaHITy3bKOTO KOMIIO3UTOPA.

Tak, y yucal 3HaHUX TBOPIB Il PI3HOTO CKIIAIy aKaJeMIYHUX
JIyXOBHUX 1HCTPYMEHTIB BiJI3HAUMMO Hacamrepen ,,KamepHy cumdoHio”
st guentu, rodos, (arora, BanTOpHH, apdu, yenectu 1 (opTemaHo
(1985), ,,Tpu m’ecu” nnsg 4OTUPHOX TPOMOOHIB, Oac-TpoMOOHa 1 TyOu
(1985), ,,Tpu mecu” s ueittu 1 rodosa (1990), B SKMX KOMIIO3UTOP,
nepeayciM, BHUCBITJIFOE HOBI  TEMOPOBO-KOJOPUCTUYHI  MOKIIUBOCTI
JyXOBOTO 1HCTPYMEHTapiIo.

VY Takux ancamOJIeBUX TBOpax SK ,,AHIAHTE 1 CKEpIO” ISl KBAPTETY
cakcodoHniB (1943), , JIiTHii AeHb y ropax’ st 4oTupbhoXx et (1954), a
TaKoX ,,Jl1asmor” st ABoX Tpyo, ,, I'pu imnpecii” ayst ABox et (1988) i
IHITAX ~ IHCTPYMEHTAJbHO-OJHOPITHUX  aKaJeMIYHUX  KOMIIO3HUIIIAX,
E. bouna BIaeTrbcs A0 MAaKCUMAJIBHO LIUPOKOTO PO3KPUTTA BUPA3ZOBUX
SKOCTEH TOTO UM IHIIOTO 1HCTPYMEHTA, CHHTETHYHO IPEJACTABISAIOUN HOTOo
3a MIPUHITUTIOM TOMOTE@HHOTO, XY0KHbO-ECTETUIHOTO €THAHHSI.

SckpaBoro mpejacTaBlieHHs y TBopuoMy n0poOky E. boiiia HaOyBae
KaMEPHO-IHCTPYMEHTAJILHUA JKaHp JyXOBOTO KBiHTeTy. Kommosurtop
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3BEPTAETHCS IO HBOTO 1€ Yy APYroMy, HAWOLIbII aKTUBHOMY MeEpioji
TBOPYOCTI. ,,Bapianii Ha BUIbHY Temy s Queitu, robosi, KiapHeTa,
BasitopHu Ta ¢arora (1943), CoHatuHa 1yl KBIHTETY MIJHUX JyXOBHUX
1HCTPYMEHTIB (1951) IPEACTABIISIIOTh SCKpaBi NPUKIIAIH
IMITPECIOHICTUYHO-KOJILOPOBOTO  JYXOBOTO  3BYYaHHS, IIMPOKOi 1
HaJ[3BUYAHO PO3TOPHYTOI MEJTOAUKH MEPEBAXKHO BOKAJIBHOTO XapaKTEPy
MY3UKYBaHHS 3 THTOHAIIMHOIO OMOPOIO HAa HAPOAHY (PPaHIYy3bKY MY3HKY.

[lacTopanbHi KapTUHM, I1AWIIYHI W JOCKOHAIl TrapMOHIi-00pa3u
NpUPOAN B OCHOBHIM TeMi JepeB’sTHOTO KBIHTETY ,,Bapianii Ha BUIbHY
TeMy” HaOyBalOTh SCKPaBOi XYJOKHBO PO3JIOroi Tpanchopmaiiiii y cemu
HACTYyIHUX Bapiaiisx aHcamOJeBoi koMmo3uilii. Bxke cam gakt 3BepHEHHS
MUTIS 10 PO3BUTKY MY3HUYHOTO MaTepialy 3a NPHHIIMIIOM Bapiaii
YTBEPJKYy€E TMPOLIEC 3BEPHEHHS MaiicTpa came [0 SKOMOra POl
NaJiTpyU BUPA30BUX MOXKIMBOCTEU JyXOBUX IHCTPYMEHTIB, iX JUHAMIYHUX
(Ty4HICTh 3BYyKa), TEeMOPOBHX, BIPTYO3HO-TEXHIYHUX SIKOCTEH.

Hayxoseup HO. YcoB, 3aiiicHioroun anHamiz ,,Bapianiii Ha BUIBHY
TeMmy”’ IJIs KBIHTETY JEpEB’SIHUMX IYyXOBHX, CTBepkye, mo E. bomma B
O3HAUYCHOMY TBOpP1 MIJKPECIIOE Baromi MOKIHUBOCTI ,,...TpaHchopmalii
OCHOBHOI TE€MH, a TaKOX I[IOKa3y€ HaJa3BUYallHE pI3ZHOMAHITTA 1
pUBaOJIUBICTh TEMOPIB TyXOBOT'O aHCAMOJIIO.

[lepuri aB1 Bapiaiii BUSIBJISIIOTh BCIO Kpacy BUIAO3MIHEHOI TEMHU, 1110
PO3BUBAETHCA Y CHOKIMHUX, CHOMISAAILHUX TOHaX. TpeTs Bapiallis Mae
CKEpIIO3HUM XapakTep. UeTBepTa — KaHTWJIECHHA INICHA 3 YHCJICHHUMU
niaroiockamu. I’sta ¥ mocta Bapiamii — OgucKydyi, BipTyo3Hi. Choma,
XopajbHa Bapialis HaraJye€ 3BY4YaHHs OpraHa, BOHA 3aBEPIIyETHCS
CTpiIMKOIO Ko010” [7, 154].

Coepiany rpymny ancam6ieBux TBopiB E. boiiia MmojkHa 03HAYUTH i
3 Yucjia KOMIO3UI[IN, B AKUX 10 CKIAIy TyXOBUX IHCTPYMEHTIB J10JJA€ThCS
TAaKOXK IHIIMI My3u4HHM 1HCTpymeHTapii. Hacammnepen BiazHauuMo
KoHueptuHo nns ayxoBoro ancamoOmwo 1 (QopTemiaHo, a TaKoxX
komro3utiito ,,Ilomigiadonis™ ausa guaertu 1 ritapu (1985).

BuzHauaroun aBTOPCHKY CBOEPIAHICTH TaKOro poOJy TBOPIB
MIIKPECIUMO TIepeyCiM EKCIePUMEHTATOPChKUN XHCT MalcTpa 00
PO3KPUTTA  HUIIXOM  TEMOPOBOTO  CHUHTE3y  sIKOMOra  OUIbLIOl
KOJIOPUCTUYHOI MaJlITPU CaM€ JyXOBOTO aKaJeMIYHOr0 1HCTPYMEHTapito.
BiaTak, moeaHaHHS JOBEPIIEHOCTI XYI0XXHbO-BHPA30BUX MOKJIUBOCTEH
doprenmiaHoO W AYXOBOTO aHCAMOJII0 3HAYHO PO3IIMPIOE MOTEHINA
Cy4acHOTO MY3MYHO-BUKOHABCHKOT'O MHMCTEIITBA TpPH Ha JyXOBHUX
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iHcTpyMeHTax. CuHTe3 (ueiTu 3 akaJeMIYHOIO TITapolo, SIK OJHOTO 3
HAWJJOCKOHAIIIUX CTPYHHO-IIUIKOBUX 1HCTPYMEHTIB, CYTTEBO aKTHUBIZYE
OaraTuil apceHall apTUKYJSIIMHUX Ta, 0€3yMOBHO, IITPUXOBUX Tpajailiit
MUCTEITBA TBOPYOTO BOJIOIIHHS HAUTIOMYJISIPHIIINM JabialbHUM TyXOBUM
THCTPYMEHTOM.

Ha xanb, ayxoBi akajemiuHi aHcam0OieBi kommo3suilii E. bora
JIOBOJII CBOEPITHOTO 1THCTPYMEHTAJIBHOTO CKJIAy HE OTPUMYIOTH KaJaHOTO
MOMUTY AK 31 CTOPOHM CIyXallbKOl ayluTopii, 6araroyucenbHoi myOiKu
Cy4acHUX KOHIIEPTHHUX 3aJliB, TaK 1 3 OOKY CTYJICHTIB, BUKJIa/IauiB BUIIUX
npodeciiHiX MYy3WYHMX HaBUaJbHUX 3akiaaniB. Ll cuTyariis ctaBUThH
BKpail TocTpe MUTaHHS 3 MPHUBOJY MOMyJspHU3allii JyXOBOi aHCAaMOJIEeBO1
tBOopuocTi E. bomma y cdepi cydacHOro BITUM3HSHOTO aKaJeMI4YHOTO
JyXOBOT'0 MY3UYHO-BUKOHABCHKOT'O MUCTEIITBA.

Biagrak, o3HaueHe J03BOJISIE CTBEPAXKYBATH, 1[0 aHCAMOJIEB] TyXOBI
KOMIO3UIIT Yy XyJZoxkHbOMY a0poOKky E. Boiia npencraBieHi y 3HAYHO
MEHIIII KUTBKOCTI, TOPIBHSIHO 13 COJBHUMM aKaJeMIYHUMH TBopamu. [Ipu
IIbOMY, HaroJIOCUMO, 110 HApOKEHHS aHCaMOJIEBOTO JYyXOBOTO JOPOOKY
oOiiiMae y mepeBakHIA OUTBIIOCTI 3aKIIOYHUM TMEPIOJ )KUTTEBOTO HIIAXY
KOMIIO3UTOpa. Mwurtenb, y MaKCUMaJbHOCTI BHUKOPUCTAHHS YCHOTO
MpEJCTaBHULITBA JYXOBOIO aKaJeMIYHOTO 1HCTPYMEHTapilo, CTBOPIOE
aHcaMmOJIeBl TBOPHU JUIsl PI3HUX IHCTPYMEHTAJIBHMUX CKJIaAiB. Y JyXOBHUX
aHcaMOJIEBUX KOMITO3MI[ISX MEPEBAXKAOTh 1AWITYHI, MACTOpaIbHI 00pasu,
CBOEPIHI KapTUHU TPUPOAH, SKI XYJ0KHHO 3aCHOBYIOTBCS Ha
caMOOYTHBO-BUPA3HUX IHTOHAIIAX (DPaHIy3bKOT0 HAPOJHOTO MEJIOCY.

BucHoBku. TBOpu [ AYXOBHX aKaJEMIYHHX I1HCTPYMEHTIB Y
TBOpuoMy nAopoOky E. boriia MarTh SICKpaBO BHPaKEHE XYI0KHBO
€CTETUYHE 3HAUCHHS, IO B IIJIOMY KPUCTATI3YETHbCS y MaricTpajbHO
BU3HAYAJIbHUI aHP TBOPUYOCTI BIIOMOTrO (DpaHIly3bKOr0 KOMIO3UTOPA, a
came — MporpamMHOI MiHIATIOPH.

Cepen BUIIB TPOrpaMHOCTI, B SKHX HAPOKYIOTHCA JTyXOBI
komno3uiii E. bomua, Big3HauuMo, HacaMmepen, y3arajlbHEHUW THUI
nporpaM. Jlo 03HauY€HOro BUJY HAJIEKaTh Takl BIJAOMI TBOPH SIK ,,Apis’”
st cakcooHna (abo daelitu un kiapHeta) 3 gopremniano (1934), ,,V cTumi
baxa” mns tpombona 1 dopremano (1957), ,,¥V nict” nnas BaaTOpHH W
dopreniano (1941), ,IlactopanbHa dantazis” mas robost 1 gopremniaHo
(1939), ,,HoBuii Opnean” st 6ac-tpoMmOoHa (abo TyOu uu eydoHiyma) it
dopremniano (1962) ta iHII KOMIO3HUIII1.
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VY3aranbHEeHO-CIO)KETHUHN TUIT TPOrPaMHOCTI MPEJCTABICHO Y 3HAYHO
MeHImi kinbkocTi TBopiB E. borma. ¥V gmcni HaiBigoMIIIHX KOMIIO3HUIIII
Ha3BeMoO ,, Arpectun’ mis ¢ieidtu i ¢popremano (1942), ,,EyKomKa TS
kinapHeta ¥ dopremniano (1949), ,,Peunrtatus, cunmiiaHa i poHI0” s
darora 1 popremiano (1936) Ta nesiki iHIII TBOPH.

Haii011p1m  CBOEpIIHOIO 3arajlbHOI0 PHCOIO TBOPYOrO JOPOOKY
E. boria € BUHITKOBA aKTUBHICTh BUKOPUCTAHHS KOMIIO3UTOPOM IITUPOKOT
NajgiTpy My3UdHUX *KaHpiB XX ctomiTTs. [Ipu npoMmy, HamucaHHS TBOPIB
JUIS TYXOBUX 1HCTPYMEHTIB YTBOPIOE MOCTIMHUN KOMIO3UIIITHO-TBOPUYUIA
MPOLEC MTPOTATOM YChOT'O JKUTTEBOTO LIIAXY MaCTpa.

KinrouoBum ¢dakTopoM xKaHpoBOi iAeHTH(IKAIII TyXOBUX TBOPIB
E. bouiia mocrae ix XynoxHbo-oOpa3zHa cdepa. EmeriiiHo-macTopaibHi,
1MUTIYHI 00pa3u MPUPOAH, KAPTUHU CLITILCHKOTO OYTTsI, MACTYIIUNA KOJOPUT
3 BIANOBIJIHOK OOpA3HICTIO TBapWH, NACTYyXIB, IMACOBHUIL € OCHOBOIO
171IeHO-3MICTOBHOTO HACUYECHHS TyXOBUX KOMITO3MIIIN MaicTpa.

[HAMBINYyalbHO-UYTTEBUN CTaH CHPUUHATTA 00pa3iB  MOpUPOIU
3YMOBJIIOE€ 3BEPHEHHS MHTIISI JO COJIbHOTO BHKOHABCTBA Ha JTYXOBHUX
aKaJIeMIYHUX 1HCTpYMEHTaX (3a XyJO0XXKHBOIO C(eporo sK HaJI3BUYANHO
CBOEPIJHOI, HEB1J €MHOI YACTHUHU MACTYLIOTO MOOYTY).

AHncamb6ieBa TBopuicTh E. bBoiriia y piuuiii yXoBoro akajaemMigHOIro
MY3UYHO-BUKOHABCHKOTO MUCTEITBA  SIBJISIE CYTTEBO MEHIIIE
MPEJCTABICHHS 32 KUIBKICTIO TBOPIB, MOPIBHSHO 13 COJIBHUMH JYXOBUMHU
KoMno3uiisiMu. KoJeKkTuBHE JyXOBE MY3UKYBaHHS Yy  OUIBIIOCTI
MPUKIANIB HAJICKUTh A0 TPEThOTO (3aKIOYHOTO) TEpioay TBOPUOCTI
KOMITO3UTOpA 1 SIBJISIE TBOPYO-CKCIIEPUMEHTANIbHI TONIYKH MaWcTpa y
HampsiMi  TeMOPOBO-KOJIOPUCTUYHUX  3BY4YaHb, HOBHX  XYIOKHBO-
€CTETUYHHMX XapPaKTEPUCTUK JyXOBOTO aKaJeMIYHOTO BUKOHABCTBA.

IlepcnekTnBU jgocaigxkeHHsi TBopyoro ¢eHomena E. bouma B
TyXOBOMY aKaJIeMIYHOMY MYy3WYHO-BUKOHABCHKOMY MHUCTEITBI
bopMyIOTECA Y HEOOXIAHOCTI 3I1MCHEHHS BHUKOHABCHKOI'O aHai3y
HaWOUIbII BIJIOMMX JYXOBUX KOMIO3HUIIN (PpaHIly3pKOro MaicTpa
LAVUTIYHOT JIIPUKH.

Cnucoxk BUKOPMCTAaHUX JKepel 1 JiiTteparypu:
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TBOPU JIJI51 ®JIENTHU K. PANHEKE: )
JIO MIUTAHHS BIIJIMBY BOKAJIBHOI THTOHAIIII
HA IHCTPYMEHTAJIBHY MY3UKY

Meta gocJiixxeHHs — pO3KPUTH TICHUM B3a€EMO3B’I30K BOKAJIbHOI Ta
THCTPYMEHTAIBHOI 1HTOHAIIIA Ha TIPUKIIAIaX TBOPIB s QJICHTH y PI3HUX
xaHpax K. PaitHeke. MeTomoJioris MmponoHOBaHOI HAyKOBOI PO3BIIKH
IPYHTYETbCA Ha JAOCIIIHUIBKUX METOJaX BHKOHABCHKOTO aHali3y Ta
cuHTe3y. Jlo KII0OYOBHX HAYKOBUX MIJXO/IB Y O3HAYEHIN IMpaili HaJekKaTb
TaKOX (YHKIIOHAIBHUN 1 CTPYKTYpPHO-aHANITUYHUI MeTonu. Baromoro
3HAQYEHHA OTPUMY€E€ 3aCTOCYBaHHS E€MIIPUYHUX METOAIB, a came
CIIOCTEPEXKEHHSI Ta y3arajbHEHHS. Y CTaTTi BUKOPUCTOBYIOTHCS TaKOX
JTIaJeKTUYHUM, ICTOPUYHUN Ta TMOPIBHAJIBHUNA METOAM JOCIIIPKCHHS.
MarepiajioM HayKOBOI PO3BIAKKA TMOCTalOTh (JIEUTOBI TBOPU PIZHUX
aHpPIB HIMEIILKOTO KOMIIO3UTOpa, miaHicta i qupurenta Kapna Palineke.
HaykoBa HOBM3HA O03HAQUYE€HOI TEMHU TOJATAE Yy 3BEPHEHHI 10 MUTAHb
B3a€MO/I1i BOKaJbHUX Ta IHCTPYMEHTAJIbHUX IMPUHIUIIB 1HTOHYBAHHS Yy
3aCTOCYBaHHI 1X MPHU I'pl HA AYXOBUX aKaJIeMIYHUX IHCTPYMEHTAX, 30KpemMa
dneiti. baratro mnemaroriB 1 BHWKOHABIIIB, SK BITUM3HSHUX, TakK 1
3apyOKHHX, JOCIIKYIOTh O3HAuY€HY NpoOJjieMy B 3B’SI3KY 3 OaKaHHSM
HaJaTH 3BYKY OUIBIIOI CHIBYYOCTI, KaHTWJIIEHHOCTi, BHPA3HOCTI Ta
rHy4dKkoCTi. BUCHOBKH. [HCTpyMeHTajqbHa MEJOIsI BHUABISE BOKAJIbHY
npupoay, A€ MOEAHYIOTHCS KAaHTUJIEHHICTh, aplO3HICTh 1, pa3oM 3 THUM,
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neKmamaliiiHicTh. Ile BuMarae Bij cosicTa, Ui OIbIIT TOYHOTO PO3KPUTTS
3MICTY, BOKaJIbHUX MPHUHIMUIIB BUKOHAHHS, OCMHUCIEHOTO IHTOHYBaHHS,
«BaroMoro» BIAYYTTS HAIMpPYKEHOCTI IHTEPBANIB, iX B3a€EMO3B’S3KYy Ta
npykHocti.  HeoOximHuM €  BOPOBa)KEHHS  HOBOTO  TOHSTTS
«IHCTpYMEHTAJIbHA BOKaji3allis». BoHO BkiIO4ae y cebe Taki €JIeMEHTH,
K1 IPUTAaMaHH1 B PIBHINA MIp1 sIK BOKQJIICTY, TaK 1 BAKOHABIIIO HA TYXOBUX
IHCTpYMEHTaX, a caMe AMXaHHsS, PE30HATOpU, APTUKYJSALINHUN amapart.
[IpaBunbHEe BUKOPHUCTAHHS IMX €JIEMEHTIB J0JAacTh 3BYKY OUIBIIOq
CIIBYUYOCTI1, «IOJbOTY», THYYKOCTI Ta IUIABHOCTI, y MIJACYMKY, 3pOOUTH
BUKOHAHHS MY3UYHHX KOMIO3UIIIA OUTBII BUPA3HUM H OCMHUCIICHUM.

Knwuosi cnosa: BOKanbHICTh, I1HTOHAINS, 1HCTPYMEHTAJIBHICTD,
KOHIIEPT, Menois, ieiira.

IllutoBa CBeTiaHa AHATOJIbeBHA, KaHAUJAT HCKYCCTBOBEICHUS,
JOIEHT, 3aBeayromas kadeapoit ,Mcropus u Teopuss My3bIKH
JIHETTpOMETPOBCKOM akaaeMuu My3bIKd UM. M. [ TuHKM

Heit Tumodeii IlerpoBuy, maructpant kadeapst ,,OpkecTpoBbIC
UHCTPYMEHTHI JIHEMPONETPOBCKOM aKaJAEMUHN MY3bIKH UM. M. [ THHKM

Ipoussenenus aiasa Quentsl K. PailHeke: K BONPOCY BJIUAHUSA
BOKAJIbHOM UHTOHALIMM HA HHCTPYMEHTAJIbHYI MY3bIKY

Heab ncciaenoBanus — NOKa3aTh TECHYIO B3aMMOCBSI3b BOKAJIBHOU U
WHCTPYMEHTAJIbHOM MHTOHAIIMN Ha MpUMEpax NpOU3BEACHUN sl PIEHTHI
K. PaitHeke B pa3nuuHbIX *aHpax. MeTomo0rusi Hay4HoO pa3pabOTKu
0a3upyeTcsl Ha UCCIEOBATEIHCKUX METOJIaX MCIOJHUTEILCKOTO aHaau3a
u cuHTe3a. K 4nciy KIFOYEBBIX HAy4YHBIX IMOJAXOJIOB B JAaHHOW CTaThe
TaKkKe NpUHAIICKAT (PYHKIIMOHATBHBIA M CTPYKTYPHO-aHATUTHYECKUN
MeToJibl. BecoMoe 3HaueHue mpuooOpeTaeT U psll IMIIUPUUECKUX METOOB,
a UMEHHO HaOJIIoJIecHue W 00001IeHre. B cTaTbe MCIHOb3YIOTCA TaKKe
TAAICKTUYECKUH, UCTOPUYECKUH W CPABHUTEJIBHBIA  METOJIbI
uccienoBanus. MatepuajioM HaydyHOW paOOThl SBISIIOTCS (DIICUTOBBIC
KOMITO3UIIMHM PA3JIMYHBIX KAHPOB HEMELKOTO KOMIIO3UTOpA, NMUAHUCTA U
nupuxepa Kapna Paiinexke. HayuyHass HOBM3HA CTaTbU 3aKJIIOYAETCS B
oOpalleH1uu K BOIIpOCaM B3aNMOJICUCTBUS BOKaJIbHBIX U
WHCTPYMEHTAIbHBIX MPUHIUINOB WHTOHUPOBAHUS B NMPUMEHEHUH UX MPHU
Urpe Ha JIyXOBBIX WHCTpyMeHTax (¢ueiTte). MHorue mnegaroru W
UCIIOJTHUTENIM, KaK OTEUECTBEHHBIC, TaK U 3apyOEKHBIC, UCCICIYIOT ATy
npoOJieMy B CBSI3UM C KEJIaHWEM MPHUAATh 3BYKY OOJIbIIEH HANEeBHOCTH,
KaHTUJICHHOCTH, BBIPA3UTEIILHOCTH, THOKOCTH. BbiBOaBI.
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MHcTpyMeHTaabHass MeEoAus OOHApy)KMBaeT BOKAJIBHYIO IPHUPOY,
codyetass  KaHTHUJIEHHOCTh,  apPHWO3HOCTH W, BMECT€ C  TEM,
IEKJIaMallHOHHOCTh. JTO TPeOyeT OT COJUCTa, I O0JIee TOYHOTO
PacCKpBITHSL  COACP)KaHWS, BOKAJIbHBIX  IPUHIIMIIOB  HUCIOJHECHUA,
OCMBICJICHHOT'O HMHTOHHPOBAHUS, «BECOMOTO» OITYIICHUS HAMPSHKEHHOCTH
WHTEPBAJIOB, WX  B3aWMMOCBSI3HM MW  yOopyroctn. HeoO0XoauMbIM
MPEACTABISIETCS  BBEJICHHE HOBOTO IIOHATHS  «UHCTPYMEHTAJIbHAS
Bokanu3arnus». OHO BKIIOYaeT B ce0s TaKWe DJIEMEHTHI, MPUCYIIHE B
paBHOM CTCIIEHM M BOKAINCTY, M MCIOJIHUTEIIO Ha JyXOBBIX
WHCTPYMEHTaX, KaK JbIXaHWE, PE30OHATOPHI, apTUKYJSIIMOHHBIN ammapar.
[IpaBupbHOE HMCIIOIB30BAHUE ATHX JJEMEHTOB NPHUAACT 3BYKY OOJIBIICH
HAIIEBHOCTH, «IIOJIETa», T'MOKOCTHM Y IIJJABHOCTH, B KOHEYHOM CYETE,
CACNaeT UCIIOJHEHUE 00JIee BRIPA3UTEIHHBIM U OCMBICICHHBIM.

Knrwoueevle cnosa: BOKaIbHOCTh, HHTOHAIUS, HHCTPYMEHTAIBHOCTD,
KOHIIEPT, Menoaus, ieiira.

Shchitova Svitlana, PhD in Arts, associated professor, Head of the
,,History and Theory of Music” chair of Dnipropetrovsk Music Academy
after Mikhail Glinka

Dei Timofii, graduate student of the chair ,,Orchestral instruments”
of Dnipropetrovsk Music Academy after Mikhail Glinka

Compositions for the flute by C. Reinecke: to the question of the
influence of vocal intonation on the instrumental music

The target of this research is to prove the close interrelation between
vocal and instrumental intonations on examples of works for flute in
various genres by C. Reinecke. Methodology of the represented scientific
disquisition is founding on investigative methods of performing analysis
and synthesis. The functional and structurally analytical ways also belong
to magistral, crucial methods into the denoted exploration. Applying the
empirical methods, exactly observation and generalization, are receiving
the essential connotation. The dialectical, historical and comparative
manners of this research are also used by scholar in the article. The flute
compositions of various genres by German composer, pianist and
conductor C. Reinecke are the material of this scientific elaboration. The
scientific novelty is to address the issues of interaction of vocal and
instrumental principles in their application in the play on wind instruments
(flute). Many teachers and performers, both domestic and foreign, explore
this problem in connection with the desire to make the sound more
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melodiousness, cantabile, expressiveness, flexibility. Conclusions. Thus,
the instrumental melody reveals the vocal nature, combining canting,
ariosity and, at the same time, recitation. This requires the soloist, for more
accurate disclosure of the content, vocal principles of performance,
meaningful intonation, a «weighty» sensation of tension intervals, their
interrelation and elasticity. It is necessary to introduce a new concept of
«instrumental vocalization». It includes such elements inherent in both the
vocalist and the performer on wind instruments, like breathing, resonators,
articulation apparatus. Proper use of these elements will give the sound of
greater melody, flight, flexibility and smoothness, ultimately, make the
performance (game) more expressive and meaningful.

The key words: vocal, intonation, instrumentality, concert, melody,
flute.

IHocTanoBka npodjaemu. TBopuicts Kapia Paitneke (1824 - 1910) —
SCKpPABOT0 MPEICTABHUKA MY3U4YHOI KyabTypu HiMeuunnu XIX — mouaTtky
XX crToniTh, NPOAOBXKYBaua TpaAulllii HIMEUBKOIO POMAHTU3MY,
3IMIIAECTBCA W HA CHOTOAHI MAJIOJOCTIKEHO. Y  BITUM3HSIHOMY
MY3HKO3HABCTBI BIJOMOCTI PO IIbOTO aBTOpPA MOKHA JII3HATUCH 31 CTaTEN
O. barpoBoi [1; 2]. 3a cnoBamMu IOCHIIHHUIN, sIKa OlJbII€ OOMEXKYEThCS
olorpadiyHUMH (pakTaMH ¥ KOPOTKUMHU CTUJIBOBHMH OIIIHKAMH CHAIITUHU
K. Palineke, cTtaH po3poOKM HAyKOBOi MpoOJieMH, HA *Kajlb, HACTYITHHIL:
«...XTOCh 3rajla€ Moro KajeHili a0 ¢opTreniaHHUX KOHLEPTiB MorapTa i
berxoBena, (daxiBui Ha3ByTh Yotupu ¢yru op. 72 Pobepra Illymana,
npucBsiueH1 Kapny PaiiHeke, a 3HaBIlI KaMepHOI My3HKH Ha3ByTh CoHaTy
i ety 1 popremano « YHAMHAY, 1 11e, MaOyTh, Bce» [2, 38].

AKTYQJIbHICTh JOCHIIKeHHs. SIKk HE IMBHO, Yy HIMEIbKOMOBHIN
JiTepaTtypl HEAOCTYNHI JUIsi IIMPOKOrO KOJIAa MY3UKAHTIB Baromi
aHAMITUYHI POOOTH MPO KOMIO3UTOPA, JOCUTH MOMYJSIPHOTO y cebe Ha
OarbkiBIIMHI. Amke, B 1pyrii monoBuHi XIX cromitrs Kapn Paiineke OyB
IIMPOKO BHU3HAHUW AK OJWH 3 HAWOUIbII BIUIMBOBUX 1 PI3HOOIYHUX
MY3UKaHTIB CBOTO yacy. IM’s PaliHeke OuIbIll BiiIOME Y BHUKOHABCHKOMY
cepeloBHIll, O0coONMBO cepen QueituctiB. bamama g daedtn 3
opkectpoM, Conarta ansg daeltu 1 gopreniano «YHAUHA» Ta 0COOJIMBO
dneiitoBuid  koHuept D-dur op.283 maroTh HAWOLIBIIMN MOMHUT Yy
KOHLIEpTHOMY pemnepryapl. OJHAK aHaTITUYHUX, JOCIIAHUIBKUX PpPOOIT
Ipo HHUX HEJOCTAaTHbO. TuM OiNBIIMKA 1HTEpEC BUKJIUKAE pPoOOTa
A. TaTapHikoBOi, mNOpuUCBAYEHA aHaM3y «YHIuUHW». SK BiA3HauMIa
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TOCTIAHULIS «...MY3WYHUU MaTepiad MmoOyJAOBaHUM HE 3a KOHTPACTHUM
HPUHITAIIOM, aji¢ 3a IPUHIIAIIOM B3a€MOJIOTIOBHEHHs» [/, 172]. HaykoBenb
PO3KpHUBA€E XYJIOKHINA 00pa3 coHATH, ClMparoduch Ha podoty X. bpomica
[8] Ta momoBHIOIOYH Ti aHATITHYHOIO YAaCTHHOIO.

Orasp  Jgirteparypu. Haitbinemn  ¢yHaaMeHTaIbHOIO POOOTOIO,
CTOCOBHO O3Ha4yeHOTO muTaHHs, € npais I. KBanma «OnpIT HacTaBiIeHUH B
urpe Ha Quierite TpaBepco» [6]. 3 kinmg XIX CTONTTS 10 ChOTOJCHHS,
mpoOJeM B3a€MO/IIi BOKAJIBHUX Ta IHCTPYMEHTAIBHUX MPUHIIMIIB Yy TPl HA
bneiti Topkanuck Taki BukoHasili sik I1. Tabdanens, @. I'obep, I1. ['pad,
k. Tonyeit, a Takox BuKiIamadi-HaykoBui IO. omxkukoB  [3],
B. Kaumapuuk [4; 5] Ta iH. Ane X Barome 3Ha4€HHsS OKPECICHOI TEeMH
3QIMIIAETHCS HAI3BUYANHO aKTyaJIbHUM 1y Halll ~ 4ac.

Merta crarri — pO3KPUTH TICHHI B3a€MO3B’S30K BOKAJIbHOI Ta
IHCTpYMEHTaIbHOI IHTOHAIIM Ha TMPUKIaAaX TBOPIB s uieTu
K. PaitHeke, HanMcaHUX y PI3HUX JKaHpaXx.

O0’ekTOM JOCJIIKEHHSI TOCTalOTh NPUHUIUINM BOKAJIBHOCTI Ta
HEOOXIJHICTh X BUKOPUCTAHHS B IHCTPYMEHTAIbHIA aKaJeMiuHINd MY3HII],
a  npeaMeTOM —  CBOEPIIHICTH  B3aeMOAli  BOKaJbHOIO  Ta
THCTPYMEHTAIBHOTO MIPUHIIUIIIB y TPl HA (IICHTI.

Buxkaan ocHoBHoro marepiany. Kapn Palineke OyB Haa3BUYaiiHO
IUTITHAM  KOMMOo3uTopoM. CHHCOK HOTo TBOPIB CKiIajae OUIbIIE JBOX
COTEHb OITYCIB, Cepell SIKMX BUIUIAIOTHCS YOTUPU CHUM(OHII, KUIbKa
IHCTpYMEHTAIbHUX KOHLEPTIB, YHWCIEHHI TBOpU s  (opTemiaHo,
KaMEepHO-1HCTpYMEHTaIbHA My3HKa Ta 0araTo 1HITUX KOMIO3UIIii.

s ¢neiitn K. PaliHeke CTBOpUB s TBOPIB y PIZHUX KaHpaX:
coHaTy «YHauHa», op. 167 (1885), banaxy mis ¢ueiitu 1 popremiano (op.
288), Konnepr mnsa ¢ueiitn 3 opkectpom D-dur, op. 283 (1908) Ta iH.
Came 11 KOMIIO3UIII MPEACTABISIOT, HAWOLIBIINKN IHTEPEC Y KOHTEKCTI
3asIBJICHOT HaMHU TMPOOJIEMATHKH IIOAO BIUTMBY BOKAJIbHOI IHTOHAIl Ha
IHCTPYMEHTAIBHY MY3HKY.

«YHIWHA» € TUIMOBO POMAHTUYHUM COHATHHUM ITUKIIOM Y YOTHUPHOX
JaCTHHAX, «3HAYHOK MIpPOI OpIEHTOBAaHMM Ha 3pa3kKd IMPOTrPaMHOI
dopremnianHoi My3ukHu, nepim 3a Bce P. Illymana» [7, 171]. Ha npuximani
TpeThoi yacTuHU Andante tranquillo MoxeMo MPOCTEKUTH HE TITLKH THIT
B3Aa€EMOJIONIOBHEHHSI ~ BOKaJBbHOTO Ta  IHCTPYMEHTAJbHOTO  METO/IIB
BUKJIAQJICHHS MaTepially, fKI TOBHICTIO BIAMOBIJAIOTh MPOTPAMHOMY
3ayMy KOMIIO3UTOpA, a M BIATIHUTH BIUJIMB caM€ BOKaJIbHOI 1HTOHAIlli Ha
THCTPYMEHTAJIbHY MEJIOII0.
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Jlippyuna, dyTTeBa, BUpa3Ha TemMa GISUTH B KOHTPAINyHKTI 3
dopreniaHo HalOBHEHa PO3MOBHMMM 1HTOHalisiMU. Koxkna ¢paza 4diTko
BIIMOBIJIa€ TIEBHIM CTaii PO3BUTKY IMOYYTTSA; I1X TMOOYyJOBa JyxKe
MPUPOJIHBO Y3TOKYETHCA 13 BOKAJIBHUM JuxaHHAM. Came «BOKaJIbHa»
MeJIoAis KpaWHIX PO3JAUIIB IMAMTOBXYE BHUKOHABISM SIKOMOTAa TOYHIIIE
HAONM3UTHUCHh JI0 BUPA3HOTO, OCMHCIICHOTO «IPOCIIBYBaHHSI» KOXHOTO
1HTEpBaIy PO3BUHEHOI XBUJIETIOAIOHOT MEIOUYHOT JIiHI1.

Y banagi op.288 BokanbHE TpaKTyBaHHS 1HCTPYMEHTAIbHUX
TeMOpPiB BUXOJIUTh 3 OCOOJMBOCTEM camoro xaHpy Oamagu. Sk Bigomo,
Oanana — >kaHp JIpo-enivyHoi nmoe3ii (aHTaCTUYHOI0, ICTOPUKO-TEPOTIHOTO
abo coIlaIbHO-TOOYTOBOTO XapakTepy 3 JApaMaTHYHUM CIOKETOM. Y
My3WKy Oamajga BXOAUTh SK JKaHp BOKaIbHWH («JlicoBuii map»
®. lyGepra Ha Bipuri W. Iere). JIume 3 ®. IlloneHa mounHAeThCS HOBE
KUTTSA Oanaau sIK IHCTPYMEHTAJIBHOTO JKaHPY BEITUKOI (POpMH.

«banagHa» OMOBINATBHICTE MPOSBISETHCS y PO3MIPEHOCTI PYXY,
JEKJIaMallitHOCTI Meno/ili. BUHUKae BIAUYTTS «MOA1€BOCTI», MPOMYIIEHOT
Kpi3b MpU3MYy OKpeMoro IiHauBigyyma. [luM mosicCHIO€TbCA B3aeMoOis
CIOKIMTHOTO, O0’€KTMBHOIO TOHY, 3 OJHOrO OOKy, 1 OCOOHMCTICHOIO
MOYaTKy, INIMOOKHUX MEePEKUBAHb, EKCIIPECIi, 3 IHIIIOTO.

OcraHHIM TBOpPOM KoMmrio3uTopa ctaB Konmept mius d¢uetu 3
opkectpom  D-dur, op.283 (1908), nmnpucBsueHuii  QICHTHCTY
Makcuminiany [IBennepy (1853 — 1940), sikuii cTaB nepIuM BUKOHABLIEM
1boro KoHuepty 15 6epesnst 1909 poky B Jlennmsi.

Konneprty mis et 3 opkecTpoM MepeayBaid YOTHPH KIIaBipHUX
KOHIIEPTH, @ TaKOX KOHILEPTH ISl 1HIIMX IHCTPYMEHTIB — CKPUIIKH,
BiojoHueni, appu. Konuepr nnsg ¢ueitv, TakuM 4YMHOM, IMiJICYMyBaB
TBOpYl 1HTEpPECH KOMIIO3UTOpa 10 TeMOpy duieiitu, 3 ogHOrO OOKY, a 3
THITIIOTO — /IO KOHIIEPTHOTO KaHPY.

@neiitoBuii  koHuept K. PaliHeke 30epirae TpaauiiiHy s
KJIACHYHOTO KOHIIEPTY TPHUYACTUHHY CTPYKTYpPY, I€ KpaiHI YacTHHU
pyxsmBli (I yactuna — conatHa gopma, Il — ponganbHa). Ipyra yactuHa
Lento e mesto (h-moll) yrBoproe rubokuii KOHTpACT, OYIydd JTIPUIHUM
IIEHTPOM TBOPY. Ii My3uKa Bifpi3HA€TbCS CTPUMAaHUM JAPaMaTH3MOM,
CKOPOOTHHM, JJTAMEHTO3HUM XapaKTEepOM.

Jlpyra 4YacTMHA KOHIIEPTY HANMCaHa Yy CKJIAJHIA TPUYACTHUHHIN
dbopMi 3 KOHTPACTHHM CEpPEIHIM PO3JLJIOM 1 PO3TOPHYTOI KOOI
cuHTeTHYHOTO THITy. ToHampHuil 1miaaH (h-c-h-d-h-H) rayukwii, mocuts
PO3BUHEHMM, BIH 3a4ilae HE TUTBKH ONM3bKi, a ¥ BidaJeH! TOHAJIBHOCTI,


https://uk.wikipedia.org/wiki/%D0%96%D0%B0%D0%BD%D1%80
https://uk.wikipedia.org/wiki/%D0%9F%D0%BE%D0%B5%D0%B7%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%94%D1%80%D0%B0%D0%BC%D0%B0_(%D0%B6%D0%B0%D0%BD%D1%80)
https://uk.wikipedia.org/wiki/%D0%A1%D1%8E%D0%B6%D0%B5%D1%82
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K1 BIAIrpatoTh (GOPMOYTBOPIOIOYY (DYHKITIIO; KOKEH PO31J MOYNHAETHCS
3 HOBOi TOHAJIbHOCTI. Menomaia ¢uaeiTu, Ayke BUpa3Ha, 1HTOHAIINHO
BOKaJIbHA, BIPI3HSIETHCA IUIABHICTIO, CHIBYYICTIO. [lepeBakae HuU3XigHa
MeJIoAWYHA JIHIA, B Ky BIUNITAalOThCA 1HTOHAIi lamento, sKki
MIKPECIOTh CKOpOOTHUM XxapakTep. OcobnuBy penbedHICTh METoAll
HAJIal0Th CTPUOKMU Ha IMIMPOKI 1HTEepBaIU (304, M7). BOHM mpuyckaroTh
BOKAJIbHUI TMPUHIIMI BUKOHAHHS, II0 Ma€ HAa YyBa3l «HAMNpPYry» IpHU
1HTOHYBaHHI.

Hpyruii  po3ail  CKJIAQAHOI  TPUYACTUHHOI  (QOpMHU  yTBOPIOE
JaJ0TOHAJILHUM KOHTPACT, MOCUJICHUN 3MIHOKO (DaKkTypu OpPKECTPOBOTO
CYHpOBOJIY: 3aMICTh OCTIHATHOT'O MyJIbCYIOUOT0, 0aC CTa€ OUIBII MIABHUM,
TEeMaTUYHO TMOB’SI3aHUM 3 1HTOHAIIMHUM 3€PHOM OCHOBHOI MEJOii.
[TapTis ety 1pOro po3alTy OUIBII BUIITYKAaHA, PUTMIYHO PYXJIMBa, B
HIA HEMae TI€i HaANpyXEHOl I1HTEpPBAJIKW, sKa BiA3HAYalachb Yy
no4yarkoBoMy posauti. CexkyHaHl iHTOHauli, ki B h-moll 3Bywanu sx
XaJiOHI, JaMEHTO3HI, TENEp 3MIHIOIOTHCS 3a PaXyHOK Jaay Ha M fKl,
«OK1HOY1 3aKiHYeHHs». [1oA10H1 mepeTBOpeHHs (PaKTypH, J1aIOTOHAIBHOCTI,
MEJIOJIUKH SKHAMO1IBII BIJAMOBIIAIOTh aBTOPCHKIM peMapili teneramente e
dolce («wrackaBoy», KHIKHO®).

Penpuza apyroi udactuni koHuepty K. PaliHeke ckopoueHa (oauH
nepion) Ta dakTypHo 30araueHa. B opkecTpi 3’SBISIETHCS KOHTPAITYHKT,
noOy/IoBaHWI Ha HUBXIAHIA 1HTOHAWII BCTymy. Menonias ¢uedtu He
3MiHEHA, aJIe 32 PaXyHOK YIIIJILHEHHS OPKECTPOBOi (PaKkTypu BOHA 3BYUYHUTh
OUIBIII paMaTUYHO 1 HABITh TPAriyHoO.

Hegenuka 3B’s13ka, NoOyJ0BaHa Ha €JIEMEHTAX MOYATKOBUX MEPIOIB,
roTye KOAy B ojaHoWMeHHil ToHambHOCTI H-dur. Koma moxke OyTtu
KiIacudikoBaHa SK «KoJa CHUHTETHYHOro Tuiy»: 3 D-dur'Horo posznainy
NEPEHOCUTHCS (PaKTypa 1 MeNois, a 3 KpalHIX pO3JALIB OCTIHATHUN Oac,
K HaraJayBaHHS PO MOXIAHUN JTpaMaTU3M.

B minoMy, BcS KOMIIO3WINS  BIIPI3HSAETHCA  MOHOJITHICTIO,
THYYKICTIO, BC1 pO3AUIH (POPMU MOB’sI3aH1 OJUH 3 1HIIUM a00 TapMOHIYHO
(mepmmii po3alT cTae PO3IMKHEHUM 1 3ynmuHsAe€Thcsa HA D; — D-dur), a6o
3B’ I3KAMU-TIEPEXOJaAMHU.

Cnin 3a3Ha4UTH OCOOJIUBICTh TEMATU3MY, SIKHU € BOKaJIbHUM Y CBOIH
OCHOBI, IO NPUPOJHO TIAMITOBXYE BHUKOHABISI JO MaKCHUMaJbHOTO
30JIMKEHHS 13 TEMOPOM JII0JICHKOTO TOJIOCY.
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Jlpyra dactuHa KOHIIEPTY Haraaye OMEpHY apio 1 CTPYKTYpHO, 1
TeMatuuyHo. Menoxis QuieTu Ay’ke BUpa3Ha, 1HTOHAIIMHO BOKaJbHA,
BIIPI3HAETHCS IUIABHICTIO, CITIBYYiCTIO.

BucHoBKHM. [HCTpyMeHTanbpHa MENOA1sl BUSIBIISIE BOKAJIbHY TTPUPOLY,
7€ TOEIHYIOThCS KAaHTWICHHICTh, aplo3HICTh 1, pa3oM 13 THM,
neKynamaliHicTh. I{e BuMarae BijJi coJiicTa, JJisi OLIbII TOYHOTO PO3KPUTTS
3MICTY, BOKaJbHUX MPHUHIMUIIB BUKOHAHHS, OCMHUCIEHOTO IHTOHYBaHHS,
«BaroMoro» BIAYYTTS HAaMpyKEHOCTI 1HTEPBaJIB, iX B3a€EMO3B’SI3KY Ta
PY>KHOCTI.

HeoOxigHuM mocTae BBEICHHS HOBOTO MOHATTS «IHCTPYMEHTAJIbHA
BOKaizariss». BoHO BKIIO4ae y cebe Takl €JIeMEHTH, MPUTaMaHHI PiIBHOIO
MIpOI0O ¥ BOKJIICTY, ¥ BHKOHABIIO Ha JYXOBUX aKaJeMIYHUX
IHCTpyMeHTax ((ielTa), sK JIUXaHHS, PE30HATOPH, APTUKYJIALIAHUIMA
anapar. [IpaBunbHEe BUKOPUCTAHHS LIUX €JIEMEHTIB JOJACTh 3BYKY OUIBIIO1
CHIBYYOCTi, «IMOJbOTY», THYYKOCTI ¥ TIUIABHOCTI, L0 Yy KIHIIEBOMY
paxyHKY, 3p0OUTh BUKOHAHHSI O1JIbII BUPA3HUM 1 OCMUCIIEHUM.

IepcnekTuBu pgociaimxennsa. OOpaHl NPUKIAAU EPEBAKHO
JIPUYHKUX, CHOKIMHMX 4YacTHH € JIMIIe 3pa3kKaMH BIUIUBY BOKAaJIbHOI
MEJIOJIMKKM Ha 1HCTpyMEHTanbHYy. I[loganbiie BUBYEHHS OKpECIEHOl
npo0JieMu MOKe OyTHU PO3IJITHYTO Y TBOPAX 1HIIUX KOMIIO3UTOPIB PI3HUX
KYJIbTYPHO-1CTOPUYHUX MEPIOIIB.

Cnucoxk BUKOPMCTAHUX JKepeJ 1 JiTteparypu:

1. barpoBa E. PoGepr Illyman — Kapny Paitneke: «...Bac xnér mnpekpacHoe
Oyaymiee...» // My3sika u Bpems. MockBa: Hayurexmurusnar., 2007. Ne 4. C. 57-59.
2. barposa E. Xpanutens Tpaguiuii // Mys3sikanbHast xu3Hb. MockBa: Kommosutop,
2004. Ne 5. C. 38.

3. HomxukoB FO.H. Texuuka nwpixanus d¢ueitucra // Bompockl My3bIKandbHOU
negarorukd. Mocksa: My3bika, 1983. Beim. 4. C. 6-19.

4. Kaumapuuk B.Il. AkTyanbHble MpoOJIeMbl TEXHOJIOTMH IMOCTAaHOBKM 3ByKa Ha
dbnetite // My3sbikansHoe uckycctBo. Jonenpk: JIJIMA im. C.C. IIpokod’era, 2010.
C. 267-275.

5. Kaumapuuk B.I1. TexHoIOTisI MOCTAaHOBKH 3ByKa Ha (hJICHTI: icTOpis i cydacHicTh //
Yacomuc HMAY im. I1.1. Yaiikoscekoro. Kui: HMAY im. I1.1. YaiikoBcekoro, 2011.
No 2 (11). C. 82-89.

6. Kpan M. http://www.earlymusic.ru/uploads/cgstories/id73/quantz.pdf (mata
3BepHeHHs 14.05.2018).


https://elibrary.ru/publisher_titles.asp?publishid=20869
http://www.earlymusic.ru/uploads/cgstories/id73/quantz.pdf

156

7. TarapuukoBa A. Wurtepnperanust oOpaza YHIMHBI B  POMaHTHYECKON
MY3bIKaJbHON Tpaauluu (Ha TpUMEpPEe COHAThl «YHAWUHA» M (QIeUTsl U
doprenunano K. Paiineke) // Haykosuii Bicauk HMAY im. I1.1. YatikoBcbkoro. Kuis,
2013. Bun. 107. C. 166-175.

8. Bromeisl H. Sonata «Undine» by Carl Reineke. Op. 167.
http://www.larrykrantz.com/undine.htm (mata 3Bepaenns 16.05.2018).

References:

1. Bagrova, E. (2007). Robert Schumann to Karl Reinecke: «... You are waited for a
wonderful future ...». Muzyka i vremja, 4, 57-59 [in Russian].

2. Bagrova, E. (2004). Keeper of traditions. Muzykal'naja zhizn', 5, 38 [in Russian].
3. Dolzhikov, Ju.N. (1983). Flute player breathing technique. Voprosy muzykal'noj
pedagogiki, 4, 6-19 [in Russian].

4. Kachmarchik, V.P. (2010). Actual problems of sound flute technology.
Muzykal'noe iskusstvo, 267275 [in Russian].

5. Kachmarchik, V.P. (2011). TexHosorisi MOCTaHOBKM 3ByKa Ha ()JICHTI: icTOpIS i
cydacHicth. Chasopis NMAU im. P.I. Chajkovs'kogo, 2 (11), 82-89 [in Ukrainian].

6. Kvanc, |. (2018). [Electronic resource]. Retrieved from
http://www.earlymusic.ru/uploads/cgstories/id73/quantz.pdf [in Russian].

7. Tatarnikova, A. (2013). Interpretation of the image of Undine in the romantic
musical tradition (for example of the sonata «Undine» for flute and piano by
C. Reinecke) // Naukovy'j visny’k NMAU im. P.l. Chajkovs kogo, 107, 166-175
[in Russian].

8. Bromeisl, H. (2018). Sonata «Undine» by Carl Reineke. Op. 167. [Electronic
resource]. Retrieved from http://www.larrykrantz.com/undine.htm [in English].


http://www.larrykrantz.com/undine.htm
http://www.larrykrantz.com/undine.htm

157

XPOHIKA MY3UYHUX ROOLU

VIIK 78.071.2:780.64
DOl 10.15421/221830
FOakin Irop MukoJiaiioBuy,
OOKMOp MUCMeymeo3HABCMEda,
NPOBIOHUL HAYKOBULL CRIBPOOIMHUK
Incmumymy mucmeymeo3nascmea, GoabKiopucmuKu
ma emuonocii im. M. T. Punbcokoco HAH Yxkpainu

ten. (063) 935 - 47 - 27
e-mail: etnolog@etnolog.org.ua

AYXOBE COJIO
B €EBPOIIEICBKOMY AKAJTEMIYHOMY
KOMIIO3UTOPCBKOMY TA BUKOHABCBKOMY MUCTEITBI
(TeHaeHIii po3BUTKY, cienu@ika, CHCTEMATHKA)

Coepignicth mucrtenrBa XXI CTOMITTS, BHUPA3HO TO3HAYEHOTO
MUCTEI[bKUM  CUHTE30M, BHUKOPUCTAHHAM MPUHIMUIY  LUATATHOCTI,
KOMIIO3HUIIIHHO-XY/I0KHIM MOEJHAHHSAM PI13HHUX >KaHPIB, CTUIIB, BOAHOYAC
YTBEP/KYE MW MUCTEIbKY TEHJICHI[II0 JO CIPOIIECHHS XYI0KHBOTO
MOBJICHHSI, Y AESIKid MIpl BIIXOAY BiJ TEXHOJOTTYHO-ETAJOHHUX YCTOIB
BUKOHABCBHKOT MTPAKTUKH, 30KpeMa y cpepl AyXOBOI akaAeMIUYHOI My3UYHO-
BUKOHABCHKO1 TBOPYOCTI.

Binrak, BigOyBa€eTbCcsi  HApOJIKEHHS  HOBUX  BHIIB, (popm
BUKOHABCHKOI ~Ta  KOMIIO3UTOPCHKOI  JISJIBHOCTEH, SKI  SICKPABO
MO3HAYAIOThCS Yy  HUBII  YUCJAEHHMX  KOHKYPCHHMX, KOHIIEPTHO-
(decTUBaNbHUX, MEIAroriYHUX, MPOCBITHUIILKUX 3BEPIICHb MUCTEIBKOTO
cboroJieHHa. OHUM 13 TaKUX OPUTTHAIIBHUX XYIO0KHIX SIBUIL, CBOEPITHUM
Ta caMOOYTHIM ()EHOMEHOM JyXOBOTO aKaJEMIYHOI'O MHUCTEITBA TOCTAE
CIIEHIYHO-O0JHOOCIOHE, XY/I0’)KHBO-OBEPIICHE TyXOBE BUKOHABCTBO COJIO.

SBnsitoun  co0010, SK TPABUIIO, HEBEJIHMKI MPOrpaMHi I1'€CH
(MiH1aTIOpH ), KOMIIO3UII11 AYXOBOTO COJIO YTBOPIOIOTh JI0BOJI MOMYJISIPHUIA
IJIaCT penepTyapy CydacHUX MY3UKAHTIB-AYyXOBHUKIB. Ajie * Yy HIOUTO
CIIPOIIICHOMY (TOp1BHSHO 3 aHcaMOJICBUMH, OPKECTPOBUMU
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KOMITO3UI[ISIMH) OJTHOTOJIOCHOMY BHKJIAJll MY3WYHOTO TBOpY COJIO,
3 ABJISIETHCS LUK Pl XapaKTEepPHUX OCOOJIMBOCTEM TyXOBOi XYyJA0XKHbBO-
1HMBIAYaJIbHOT COJIBHOI MPAKTUKHU y TICUXOJOTTYHOMY, (Hi310J0TTHHOMY,
NeJaroriyHoMy, KyJbTYPOJOTIYHOMY Ta I1HIIMX acleKkTax. Takoro poay
,,JIPOCTAa CKJIAIHICTH  JYXOBOTO COJIO Ta BOJHOYAC BIACYTHICTH MOTO
JOCHIIKEHHSI B MY3MKO3HABCTBI 3YMOBIJIIOE aKTYaJbHICTh MPOMOHOBAHOT
HAYKOBOI Mpalii.

VY penenzoBaniit MoHorpadii B.B. ['(poMueHKo nociimKye 03HauYeHUI
dbeHoMeH  AyXoBoro IpodeciiHOroO BHUKOHABCTBA Yy  KOHTEKCTI
€BPOIEHCHKOI aKaJIeMIYHOI KOMIIO3UTOPCHKOT Ta BUKOHABCHKOT TBOPYOCTI.
JlocniTHUK BUSBIISIE HOTO HAWOLIBII crienudivHi, cCaMOOyTHI BIACTUBOCTI,
XapaKTepH1 TEHJEHIII1 PO3BUTKY Ta 3/1MCHIOE CUCTEMATHKY TyXOBOTO COJIO
32 JKAaHPOBUMH 1 CTHUJILOBHMHU IIOKa3HUKAMU B KOMIIO3UTOPCHKOMY Ta
BUKOHABCbKOMY aCHEKTaX MY3WYHO-TBOPUOI NPAKTUKU XX — IMOYATKY
XXI cToMITh.

ITepmmii po3ain podotu ,,JlyxoBe coyio sIK 00 €KT MY3MKO3HABUUX
JTOCHIIKEHb TMPUCBAYCHO BUBYEHHIO icTOpiorpadii oOpaHOro MUTaHHS.
ABTOD 3’51COBYE, 1110 (PEHOMEH TYXOBOI'O COJIO0, MO0 HAMOUIBII CBOEPIAHI,
XapakTEepOJIOrIYHl PHUCH 1I€ HE BHUBYAJIUCh Yy CYy4YacHId Hayll U
NOTPEOYIOTH IITICHOTO HAYKOBOT'O JOCIIII>KCHHS.

VY npyromy posaini MoHorpadii BHUCBITIIOIOTHCS ICTOPUYHI €Tamu
PO3BUTKY  CILIEHIYHO-OJIHOOCIOHOIO  BHKOHABCTBA  Ha  JYXOBHX
IHCTpyMEHTaxX BIJ JaBHUHU 10 Tmo4yaTky XX cTomiTTsa. IctopuyHo-
MaHOPaMHHUHN OIJISIJ] JyXOBO1 MPAKTUKH COJIO CTBEPIKYE HOTo TrianOoKi
AHTUYHI KOpPEHI Yy TBOPYOCTI JPEBHLOTPEILKMX AaBJIOCUCTIB Ta
JTaBHBOPUMCBHKHUX BHUKOHABI[IB Ha TiOli (ZepeB’sHI AyXOB1 1HCTPYMEHTH
roOOMHOTO THUITY).

MumucreurBo IMITpOBi3allii, SCKpaBi IHCTpYMEHTAaJIbHI
,,pO3LIBIYYBaHHS Yy YHCICHHUX IHTEPJIIOISAX, AUMIHYIISAX, MOCTIIOMIAX
OKPECIIOIOTh TPUPOAY IyXOBOTO COJIO Yy Tpi OaraTbOoxX MaHIPIBHUX
MY3UKaHTIB-BIpTyo3iB  4aciB  CepenHboBiyd4si Ta  BiapoJKeHHS
(MalicTep3iHIepHr, BaraHTH, CKOMOPOXH, OYJOIIHUKH, KOHTJIEPH,
MeHecTpesi Ta iH.). TBOPUICTh BUIATHHUX KOMIIO3UTOPIB emnoxu bapoko
YTBEPJIKY€E CIIEHIYHO-OJHOOCIOHE JYXOBE BUKOHABCTBO y WMOrO MEPIIUX
mieneBpax, a came Ilaptuti a-moll ans daeittu comno M.C. Baxa Ta 12
®danTazisax nis daevitu comno .. Tenemana.

OpkecTpalbHICTh XYJO0KHBOIO MUCJIEHHS, CTPIMKE YTBEPKCHHS
HOBHUX >KaHPIB B 1HCTPYMEHTAIbLHOMY MHUCTEUTBI (CUMQOHIs, IepeB’ THUN
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KBIHTET, cuM(doHIYHA ¢aHTa3isd Ta 1H.) CYTTEBO 3MEHIIWIN OJHOOCIOHE
MPEACTAaBHUIITBO COJIICTA-TyXOBHKA Ha KOHIEPTHIN ecTpajil y KJIIaCUYHYy Ta
POMaHTHYHY €noxu. B 1ell mepiod XyJI0KHbO-TBOPUMM aKT apTUCTa-
COJIICTa 3AINCHIOETHCS, SK TMPABUIIO, Yy 3MarajlbHOCTI 3 aHcaMOJeBO-
OPKECTPOBUM  KOJEKTHMBOM  (OKaHp  COJBHOTO  IHCTPYMEHTAJIBHOTO
KOHIIEPTY).

Tpetiii po3auT MPOMOHOBaHOI POOOTH BHCBITIIOE HIUPOKE KOJIO
HAMOLIBII XapaKTePHUX MUTAHb CTOCOBHO CHENM(IKH TyXOBOrO COJIO B
KOMIO3UTOPChKIM TBOpYOCcTI XX — mouatky XXI cronith. BuBuaroThCs
JETEPMIHAHTH TMPOBIAHUX TEHMACHIIA PO3BUTKY CIIEHIYHO-OJHOOCIOHOTO
aKTy JyXOBOTO XYJOKHHOTO TBOPEHHS Yy  KYJIbTYpPOJOTIYHOMY,
IICUXOJIOTTYHOMY, TI€AAroriYyHOMY, KOHCTPYKIIIHHO-IHCTPYMEHTAJILHOMY
acreKTax.

Y Hu3Il NOepmopsAHMX TEHJACHLINM PO3BUTKY JYXOBOTO COJIO
B.B. I'poMueHKO MigKpecatoe yHIBEpcaldi3allilo JyXOBOTO aKaaeMi4HOTO
IHCTpYMEHTapilo, YKPYNHEHHS (QOpMH TBOPIB COJIO, CTBEP/KCHHS
XYJIOKHBOT TMPOTPAMHOCTI (MEPEBaXHO Yy 3arajbHOMY Ta 3arajbHO-
CIO’)KETHOMY THIIaX).

B pagl  comeuumdiyHUX  pUC  IyXOBOTO COJO B KOHTEKCTI
NOCTMOJIEPHOTO MUCTELTBA aBTOP HAroJIONIye HAa BHUPA3HO BUABJICHIN
TEHJICHIII 10 CHUHTE3y MUCTEUTB (Xopeorpadis, Tearpasizallis, My3UdHE
MUCTEITBO), EKCIEPUMEHTAIbHIA Ta MIJKPECICHO-eNaTaXHIi NPUpPOIl
KOMITO3MIIA JyXOBOIO COJIO, a TaKOX 30CEpEeIKye€ yBary Ha CHHTE3l
aHpIB, CTUJIIB TOLIO.

VY 4yerBepTOMy pO31UII MOHOTpadii HAYKOBELb IOCIIIKYE TYXOBE
COJI0O Y BHUKOHAaBCbKOMY acmekTi. O3HaueHud (EHOMEH TyXOBOTO
BUKOHABCTBA BUBUYAETHCS KPi3h MPHU3MY 3arajbHOXYI0KHIX TCHACHINN Yy
eBponeichkiil KyapTypi XX — moyatky XXI cromite. B.B. I'poMuenko
aKIICHTy€e yBary Ha TeMOpOBiil I1HAMBIZyaTi3alli Cy4acHOTO JTYXOBOTO
IHCTPYMEHTApil0, CBOEPIAHOCTI B3a€EMOJIT TPAAUUIAHMX Ta HOBITHIX
3ac00IB  XYJO0XKHbOI BHUPA3HOCTI, YHIBEPCANICTCHKIA CHUHTETUYHOCTI
TBOPYMX 1MOCTACEH BUKOHABIIS 1 KOMIIO3UTOPA.

[I’saTuii po3ain poOOTH MPUCBSYEHO CUCTEMATHIIl TyXOBOTO COJIO.
BusBnstoThCs kaHpOBa 1 CTWUJILOBAa CBOEPIAHICTH TBOPIB COJIO B
KOMITO3UTOPCHKOMY Ta BUKOHABChKOMY aCIIEKTaX.

[linkpeciieHO MpeBalOBaHHS B KOMIO3ULISX JIA JAYXOBOTO COJIO
XKaHpPy MPOTPAMHOI MIiHIATIOPH, BUSIBIIEHO CTHUJILOBI PUCH MOCTMOICPHY,
KOHCTAaTYy€ThCA KUIbKICHE TEpPEBa)KaHHS TBOPIB COJIO MJIS JEPEB’STHUX



160

TyXOBUX I1HCTPYMEHTIB, 30Kpema i (ICHTH 1 KiIapHETa, a TaKOXK
MPUPOJHE TPEACTABHUIITBO Y CIEHIYHO-OJHOOCIOHIN AyXOBidl TPaKTHIl
POMaHTUYHOTO BUKOHABCHKOTO CTHUIIIO.

[{inauMu y poOOTi € IoAaTKH, 30KpeMa CIHUCOK OCHOBHUX TBOPIB
nyxoBoro cosio. Kommo3uiii ymopsiiKOBaHO 3a 1HCTPYMEHTAJIbHUM
NPUHILMIIOM, 3A1MCHEHO IX IOCTOPIHKOBUM TMOKa)XXYUK, 3a JOTOMOTOIO
SIKOTO TIOIIIYK BiJMOBITHOT'O TBOPY COJIO BIIOYBAETHCA IMIBUAKO Ta 3PYUYHO.

Otxe, wmonorpadis  B.B.I'pomuenka ,JlyxoBe como B
€BPOIECHCHKOMY aKaJeMIiYHOMY KOMIIO3UTOPCHKOMY Ta BHKOHABCHKOMY
MUCTEITBI: TEHJICHIII1 PO3BUTKY, crielu(iKa, CHCTEMAaTHKA € aKTyaJIbHUM,
OpUT1HAJBHUM, CAMOCTIHHUM, BUKOHAHUM Ha HAJIE)KHOMY (DaXxOBOMY PiBHI
HAyKOBHUM JIOCIIJPKEHHSM, IIIO BIAMOBIAA€ pealbHUM NOTpedaM CydacHUX
BUKOHABIIIB Ha JyXOBHUX aKaJEMIYHMX I1HCTPYMEHTaxX Ta, BOJHOYAC, €
NOTPIOHUM JIJI Cy4aCHOTO MY3MKO3HABCTBA.

[IponioHOBaHy HayKOBO-IOCTIIHUIILKY POOOTY PEKOMEHIYI0 [0

APYKY.
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Ha xBum BusHanHs Opranizaiiero O0’eqHanux Harmiii 3 nuTaHb
ocBiT, Hayku Ta Kyaptypu (FOHECKO) «ko3aipkux  miceHb
JIHIMPONETPOBIIMHU K CBITOBOI HEMAaTEpIaIbHOI CHAJIIUHU BiJI0OYJIOCH
HEMaJIO KYJIbTYPHO-MHUCTCIBKUX 3BEPIICHb, HAYKOBO-TBOPUYUX 3aXOJiB.
[linTpuMKa CBITOBOIO CHUIBHOTOIO BITYM3HSHOTO JyXOBHOTO KOPIHHS,
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KyJbTYpHOI 17eHTH(dIKaIlli YKpaiHIliB HAa HAWBHIIOMY pIBHI TOCTajda B
OCHOBI HapOJ/DKEHHS 0araTbOX TBOPYMUX KOJEKTHUBIB, (DOJIBKIOPHO-
JTOCJITHUIIBKUX IIEHTPIB, J1abopaTopiii 31 30epekKeHHS Ta OIpaltfOBaHHS
BITYM3HSIHOT HAPOAHO-TIICEHHOT KYJIbTYPH.

JlHimponeTpoBCchka akajaemis My3uku iM. M. ['NiHKK SK MPOBIIHUIMA
IEHTP MY3MYHO-OCBITHBOI Ta KYJIbTYPHO-TIPOCBITHUIILKOI MisUTBHOCTI Ha
JIHIIPOMNETPOBIKMHI TOCTAE OJHUM 3 TOJIOBHUX T€HEPYIOUUX OCEPEIKiB
€THOMY3MKO3HABCTBA y HOr0 MariCTpaibHO-KOMIUIEKCHUX PI13HOBUIAX
XYJ1I0’)KHbO-TBOPUOi, EKCIIEIUIIIHOT Ta HAYKOBOI JISUIbHOCTEH.

Tak, 3a pe3ynbraramu 0araTbOX HOTHUX BHJAHb BXKE CTAIU T00pe
BiIoMUMH JabopaTopis Qoapkiopy Ta ertHorpadii akagemii My3UKH
iM. M. I'minku (3aB. Ombra I'yciHa), HAyKOBO-TIPAKTUYHI KOHQEpeHIi 1
TeMaTU4YH1 MalCTep-KJIacH, MOCTIMHI JOCIIAHO-TIOJIBOBl EKCHEAUIli Y
cknami ['amuam Ilmeniukinoi, Anacrtacii Jlrobmmosoi, Omnbru ['yciHOfi,
[laBna €xkumoBa, yactum rocrem € npodecop Pimantac CiroxuHCKac
(Knaiinema, JlurBa) Ta 1iH., 3aBXKIUM AaKTUBHUH y TBOpYiM HacHa3i
dbonbkIopHH aHCcaMOIb ,,Kanuta” (kepiBHUK — Tapac XMUITIOK).

Anle K  BEpIIMHOIO, CBOEPIAHUM  PE3yJIbTATOM  KPOIITKOI,
OaratopigyHoi poOoTH  (QoabkiopucTiB  JIHITPONETPOBCHKOI akaaemii
MY3UKH TIOCTajio mpoBeacHHS | MIKHApOJHOTO €THOMY3HWKO3HABYOTO
CUMITIO31yMY ,»AKTyaJIbHI U TaHHS CX1THOEBPOITEHCHKOT
€THOMY3HUKOJIOT11”, ikui Bi0yBcs 3 8 o 10 moToro 2018 poky B akaaemii
My3uKH M. M. ['niHKu.

Biakpuaroun cumnosiyMm, pektop KO.M. HoBikoB 30cepenuB yBary
Ha HEOOXIJHOCTI OOMIHOM pe3yJbTaTaMHd TEOPETHUYHOI Ta MPaKTUYHOI
poOOTH MIXX HAyKOBISIMU-€THOMY3UKO3HABISIMA 3 PI3HUX KpaiH, AKl
Oo3HauWJId Ha 3i0paHHi npeactaBHUITBO JlutBu, Ilonemii, bosrapii Ta
YKpaiHu.

Bxe mnepmumii eHp 3ax0Jy MOXHA BIIEBHEHO XapaKTEPU3YyBaTH
MPOIIECOM CTBEP/PKEHHSI HAYKOBO-TECOPETUYHOTO KOHIIENTY ILUIITHOTO
CHIJIKYBaHHS MPOBITHUX (axiBIliB CX1IHOEBPONEUCHKOTO
€THOMY3UKO3HABCTBA, 3 MAaKCUMaJIbHUM TPEACTABJICHHSAM i7€i 100
30epexeHHd Ta BCEOIYHOI MOmyJspu3aiii TpaguIliiHOl MY3UYHOI
KYJIbTYPHU.

Pi3Hi 3a mpoOiieMaTHKOIO MOMOBIJAI Ta BOJHOYAC IX JUCKYCiHHE
OOTOBOpPEHHSI  CIyXaIlbKOI ayJWTOPIEI0 MOXKJIHMBO PO3MOAUIMTH 34
HACTYITHUMHU TE€MAaTHUYHUMH BEKTOpaMH, a CaM€ — MIKETHIYHUU CHafoK
CJIOB’SIHO-0AJITCHhKUX MY3UYHO-KYJIBTYPHUX 3B’SI3KIB, SIKUH B LLUIOMY
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BIJITBOpIOBaBcs y BucTynax Pimanraca Cmroxkunckaca (Knaiinena, JIutsa),
Ipunn Kioumenko (KuiB, Ykpaina), Taitmu Kipaene (Bimsnroc, JIutsa).
[IuTaHHsS 100 PI3HOBHUIB IOJHOBHX 3alHMCIB IICEHb, iX ITyOJiKalii,
KOMITO3UIIIHHOTO (D)OPMOTBOPEHHS Ta BUKOPUCTAHHS Y My3UYHO-BUXOBHIN
TUSTTBHOCTI HApPOJHO-TIICEHHOTO JOPOOKY Oojrap, yKpaiHIIB 1 JIMTOBIIB
posrisiganuchk y aomnoBiasx [laiBu Bidinene (BuibHioc, JIutBa), €Brena
€dpemoa (KuiB, Ykpaina), CnaBku IleTkoBoi-MapueBcrkoi (Bemiko-
TupnoBo, bomrapis), Aumapis BoBuaka (JIbBiB, Ykpaina). ['apmolkose
BUKOHABCTBO 3aX1IHOI YKpaiHU BHUCBITIIOBAIOCH y mpeacTaBiieHH1 FOpis
Pubaka (PiBHe, VYkpaina), a cnenudiky 30epexeHHs TpaaulliiHoOl
xopeorpadii y JIutsi Busasisia Jlans Yp6anasiuene (Binbatoc, JIuTsa).

PankoBe 3acigaHHsi Jpyroro JHS CHUMIIO3iyMy LIUJIKOM OyJo
IMPUCBAYCHO aKTyaJlbHUM MpoOJieMaM 3BYKOBOTO JOKYMEHTYBaHHS Ta
MOIAJIIIIOTO OTIpaIFOBaHHS HApOJHOI  MY3HKH, a  TaKoxX
HaWpI3HOMAHITHIIIMM TUTAaHHSIM aKyCTUYHOI M 1HTOHAI[IHHO-3BYKOBOI1
CBOEPIHOCTI €THOTBOPIB. MyY3WYHO-UTFOCTPOBaH1 MPOOJIEMHI JOTMOBIiAI
npeacrasisui [litorp Hopomr (Bapmasa, Ilonsma), Ipuna Jlosramtok
(JIeBiB, Ykpaina), Pitic AmOpaszsBiutoc (BinbHioc, JIutBa) Ta AHacTacis
Masypenko (KuiB, Ykpaina).

SlckpaBor0  caMOOYTHICTIO  TO3HA4YWjIach  JIOMOBiAL  B1JIOMOI
YKpaTHCHKOI CIiBauku, komno3utopku Karepunu boromto6oBoi Ha Temy
,»3BYK. 3IIJIEHHS 3BYKOM $IK MOXIMBICTh BiATBOpeHHs CBity”. Tema
B3a€EMO3B’SI3KYy JIIOJJMHU SIK BiATBOproBaua (HI3UYHOTO 3BYKY Ta MOro
€IHaHHS B TapMOHIi 31 3BykoM CBITy MocTalia HaI3BUYAIHO aKTyaJIbHOIO 1
MpOOJIEMHO BIJIKPUTOIO JIJII KOKHOTO YYACHUKA HAYKOBOTO CIIJIKYBaHHS.

JlenHe 3acigaHHsl APYroro JHS CHUMIIO31yMy O3HAYWJIOCH SICKPABOIO
OPaKTUYHOIO cHpsiMOBaHicTiO. JlochikyBaiuch 0Opsaau, MicHI, iX
TeaTpaiizailis, 3Bydaja JUTOBChKAa CKPHUIIKOBA TAHIIOBAJIbHA MY3HKa Ta
BIIOYyBCA MalcTep-Kiac 13 TPAAULIMHOTO JMTOBCHKOTO CIIIBY JKaHPY
CyTapTiHec. 3MICTOBHI JOMOBIAI 3 iX MPAKTUYHUMHU XYAOKHIMU
untocTpamisiMu  ieMoHcTpyBanu Mapraputa Ckaxenuk (KuiB, Ykpaina),
Taiina Kipnene (Binbnroc, JIursa), anna Ilenina (Kuis, Ykpaina), Jaiisa
Biuinene (BinpHtoc, JIuTBa), A0mMOBIIb Ha CKaWm-3B’s3Ky OmekcaHapa
Tepemenka (KponuBHuubkuii, Ykpaina).

Tperiit neHp cummo3iymy OyB NMPHUCBAYCHUN HAYKOBHM ampooarlisiMm
MOJIOMX JOCTIAHUKIB IapUHU €THOMY3WKO3HABCTBA. Te€MaTUYHO Pi3HI y
npoOJIEMHO  BEKTOPHOMY  CHEKTpl  MUTaHHS  MIJHIMAIUCh  Ta
obroBoproBanuchk TersHoto YyxHo, JlrogmMumnoro AuieBoro, AHacTaci€ro
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Komomrok, Kapunoro Ilomimyk, BraagucnaBom TartapoBum, Omnerom
Kopo6osum, Bomoaumupom Iubpeto (KuiB, VYkpaina), I'anunoro
[Tmeniukinoro, Onbroro I'ycinoro, Anactaciero Jlrooumoporo (JlHimpo,
VYkpaiHa).

BUHATKOBOIO CBOEPIAHICTIO Ta BOJHOYAC HAJ3BHYANHO ILTITHUM
JIOTIOBHEHHSIM 70 HAYKOBO-TEOPETMYHUX BHUCTYIIB TOCTajga HHU3Ka
KOHIIEPTHO-TBOPUYMX 3aXOJ[IB MPOTATOM YyCIX TPbOX IHIB CHUMIIO31yMY.
KoHuepTHi mporpamu mnoaapyBaiu ciiyxadam (GOJBKIOPHUN aHCaMOJIb
,,Kanmura” (kepiBHuk T. XMUII0K), BiIoMa YKpaiHChbKa eTHOCIIBauka Katya
Chilly (Karepuna bBoromato6oBa), KHIiBCbKHH  (DOJIBKIOPHUI TypT
,2Bomonap” (kepiBHUK — M. CkaXeHUK), a TakOX Karmena OaHIypHUCTIB
JlHinporneTpoBchbkoi  akageMii  My3ukd iM. M. I'miaku  ,,YapiBHuIi”
(xepiBHUKHM — C. OBuapoBa ta M. bepesyibka).

Cepen HaWOUIBII SACKPaBUX BPaXKEHb XYAO0KHBO-TIPAKTUYHOTO
CHIIKYBaHHS ~ HAyKOBIIB 1  MY3WKAHTIB-BUKOHABI[IB  BIJI3HAYUMO
HacaMmriepesl KoHuepT-ipem’epy KaHTaTm Ha TeMHM KO3allbKUX IICEHb
JIHImponeTpoBIIMHH ,,[1II0B KO3aK JOJMHOI ISl COJICTIB, aKaJeMIYHUX
yAapHUX IHCTPYMEHTIB, (QopTemiaHo Ta aHcaMmOJl0 OaHIypHUCTIB
,,JapiBHULIL”, CTBOPEHY KOMITO3UTOPKOIO JIHIMPONETPOBCHKOTO
perioHanbHOro BiaauieHHs HamionanbHo1 CHiIKM KOMITO3UTOPIB YKpaiHu
Banentunoro Maptuniok (qupureHT Bomogumup OB4apoB).

MaiicTpuHsi HaA3BUYalHO TOOPE BUKOPUCTANIa BUPA30BUNA MOTEHIIAI
BOKAQJIbHO-IHCTPYMEHTAJIbHOI NMPUPOAX OaHIYpPHUCTIB-CHIBaKIB (a€pO3BYKH
y  BUUIYHHI  1HCTPYMEHTIB, KJIaCT€pHa  BHUKOHAaBChbKAa  TEXHIKA,
MaKCHUMaJIbHICTh BOKQJILHOTO Jl1alla30HYy, CUHTE3 aKaJeMIuYHOl Ta HApO HO1
MaHepu cmiBy ¥ 1H.). OcoOJMBO BiA3HAYMMO BHPA3HICTh E€JIEMEHTIB
TeaTpalizallii KaHTaTh, BUHATKOBO TMOTYXHI €()EeKTH PEXKHUCYPH CBITIA SIK
Ha CIIEHI, TaK 1 y CIyXalbKid ayauTopii, a TakOX pPI3HOMaHITHE
BUKOPHUCTAHHS yIapHHAX IHCTPYMEHTIB (TeMaTUYHO-3MICTOBHE
HABAHTAXKEHHS MapTii BETUKOro OapabaHy sk BIATBOPEHHS 00pa3y BUPOKY
J1011).

Camo00yTHE TPOUYUTAHHSA €THOKYJIBTYPH SICKPaBO BiATBOpHJIA 3HAHA
ykpainceka crmiBauka Katya Chilly (Karepuna Boromo6oBa). Y komani
MY3UKaHTIB-OJHOAYMIIIB ~ BUKOHABHI[1  CTBOpIOBaja  CHHTETHYHY
GOMBKIOPHO-KOMIIO3UINIHHY  BUCTaBy.  BimOyBasioch  00’eqHaHHS
IyXOBHHUX, TJIUOOKO-KYJIbTYPHHX KOPIHb MHUHYJOrO 13 Cy4acHUMU
MUCTEILKUMHU (POpMaIlIsIMUA CbOTOJICHHSI.
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Konp0poBo-KOCTIOMOBaHUM BUCTYII (b OIBKIOPHOTO TypTy
,,BoJioap” eMomiitHO-3MICTOBHO TIPEJCTaBUB KOHIIEPT-JIEKIIIIO ,,Ko3aIbKi,
PEKPYTCHKI Ta COJIIATCHKI MICHI Y TPaJUIIil YKpaiHIliB”.

Kpyrnmii  cTin  3aBepuivB  TPUJACHHUN  €THOMY3WKO3HABUMIA
cuMiio3iyM. JlyHanum BHCHOBKH, MOOaKaHHS Ta, HAWTOJIOBHINIE, OyH
OKpPECJICH]1 TMEpPCIEeKTUBH MOAAIBIIOI HAYKOBO-IOCHIIHHUIILKOI POOOTH Yy
HaMpsiMi 30€peKeHHS Ta MOMyJIApU3aIli TpaAUIIHHUX MY3UUYHUX KYJIbTYp
pi3HUX KpaiH €Bpomnu. 3MICT MaOyTHHOI CHIBIpalll MOJSATaE y CTBOPEHHI
BIIMOBIJTHOI POOOYOi TPYyNH JJii BUPINIEHHS O3HAYEHUX CHUMIIO31yMOM
MUTaHb, @ TAKOX Yy HEOOXIMHOCTI PO3IIMPEHHSA YHWcla KpaiH Y4YacHUIIb
MDKHapOJAHOTO HAyKOBO-TIPAKTUYHOT'O €THO(DOpYyMYy.

VIIK 780.61
DOI 10.15421/221832
bammaxkosa Haranis BikropiBHa,
KaHouoam Mucmeymeo3nascmaed, 00UeHm,
kagheopa ,, Hapooui incmpymenmu”’
J[Hinponemposcovroi akademii myzuxu im. M. I ninku

ten. (095) 553 - 08 - 93
e-mail: nbashmakova.7@gmail.com

90 POKIB KA®EJIPI
»HAPOJIHI IHCTPYMEHTHW”

4 tpaBus 2018 poky B KOHIEPT-X0J1 [[HIMponeTpoBChKOI akaaemii
My3ukd 1M. M. ['1iHKM TIpOWIIIOB KOHUEPT, HOpUCBAUYeHU 90-piudto
kadenpu ,,HaposHi iHCTpymMeHTH .

Yomy Taka comnigHa uudpa, amke Juiie oPiiifHo el CTPyKTYpHUM
€JIEMEHT BUIIY icHye nuiie aBa poku? Tomy, mo y 1927/28 naBuanbsHOMY
poil B JIHITPONETPOBCHKOMY MY3WYHOMY TEXHIKYM1 MMOYMHAE BUKIAIATH
noMpy, Oananaiiky, rirapy, 6annypy (B SKOCTI o3HailomyieHHs), [ 'eHHaaii
[IerpoBruu @posoOB — BUAATHUM CKpUNAJIb TA JUPUTEHT, IKUM BBAXKAETHCS
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byHIaTopom aKaJIeMIYHUX TpaJullii BHUKOHAaBCTBAa Ha HAPOJIHUX
THCTpYMEHTaX Yy JHIMPONETPOBCHKOMY PETI0HI.

Y  CBATKOBOMY KOHIIEPTI B3SJIM y4aThb CTYJIEHTHU-JIaypeaTu
MDKHApOJAHUX Ta BCEYKPAiHCBKMX KOHKYpCIB, BHKJIaJadl Ta TBOPYI
KoJekTuBU Kadeapu. CBATO BiAKpWIa Kamejaa OaHIYpPHUCTIB ,,YapiBHUIN™
(KepIBHUKM — 3aciy>XCHUW TMpaliBHUK KyJIbTypu YKpainu CBiTiiaHa
OBuapoBa Ta MapuHna bepe3synpka). Lleit kojgekTuB OyB 3aCHOBaHUM OLIbII
Hix 60 pokiB Tomy Jlimiero CrenaniBHOro Bopinow. I ceoromni ioro
JTUSUIBHICTD  XapaKTePU3YETHCSI MOCTIMHUM TBOPYO-CKCIIEPUMEHTAIBHUM
HOIIYKOM.

[lepekOHIMBUMU Ta SICKpAaBUMHU OyJIM BUCTYIHU aHcamOiieBuUX Gopwm,
3aaisiHuX y KoHuepTi. KBaprer ritapuctiB (y cknaal — FOpiit Pagzenpkuid,
AntoH fnoza, Onekcii lopodees, [dennc Manenko) BukoHaB Tokaty
IOpis Pamsenpkoro, a kBapter ,Jast girls” (Bikropis Kikac, Karepuna
KpaBuenko, fna 3nyHinuna, borgjana €BcTpaTeHKO) 3ayapyBaB MyOIIIKY
icnancbkumu putMamu (Biktop Kosnos ,,IT’eca y ctumni pnamenko™).

ConpHI HOMEPH KOHIIEPTY MPO3BYYAId B TEMOPOBOMY 3a0apBicHHI
ritapy, OaHIypH Ta TOJIOCY, akKOpAeoHy, a came cTyneHt A.I'. Snosu,
JaypeaT BCEyKpaiHChbKUX KOHKYpciB TepHoBuid Onekciii 3irpaB KOHUEPTHY
n’ecy XoakiHo Poapiro ,,¥Y mieHuYHUX Mojsx’’; 1bOropidyHa BUITYCKHUIIS
C.B. OBuapoBoi, Jsaypear MIKHApOJHUX KOHKypciB TersHa OkinHa
3acrliBajia Cy4YacHUM poOMaHc Ta OOpoOKy HapoAHOI TICHI; Jaypear
MIDKHApOJAHUX KOHKYPCIB, KOJIMIIHIA BUITYCKHUK, @ HHMHI — MOJIOAUH
Bukianauy €pren JXuna npuctpacHo BukoHaB Bapiamii Pygponbeda
B’ropTHepa Ha TeMy [IUTaHChKOI MiCHI ,,O4n YepHbIE”.

ConpHI TBOPH 13 CYNIPOBOAOM OPKECTPOBUX KOJIEKTUBIB BUKOHYBAJIH
TaKOX JIaypeaT BCEyKpaiHChbKUX KOHKYpCiB AHacrtacis denorosa (ritapa),
JaypeaT MIKHApOJHUX KOHKYpCiB, BuUKiIamad Awxzapiii [lapxoMenko
(ummbanu), naypear MIDKHApOJAHUX KOHKYpCIB, UIOCTpaTop Kadeapu
Jleonin domenko (A0Mpa), a TAaKOXK BHUKJIAAa4i-KOHCYJIbTAHTU Kadeapu —
3aCIIyKeHUN apTUCT YKpaiHu AHpiid Boituyk (man-¢ueitta, numoOanu) 1
JaypeaT MDKHApOAHUX KOHKYPCIB, COJICT XapKiBChbKOi 001acHO1
dinapmonii mutpo Kapikos (6asiH).

OpkecTpoBE€ BHUKOHAaBCTBO HAa HAPOJAHUX IHCTPYMEHTAX, TPAIUIIIT
SKOTO PO3BUBAIOTHCS B akaaeMii BIposoBxk 70 pokiB (3 1948 poky, Koau
Ha 3MIHY KJlacaM HapOJHHUX IHCTPYMEHTIB B YUIJIMILI BIAKPUBCS BiJJILI)
Ha CBSTKOBOMY KOHUEPTI OyJIO MPEACTaBIEHO TPhOMa KOJIEKTUBAMH —
MOJIOJIINN OPKECTP HAPOJHMX 1HCTPYMEHTIB (KEpIBHUK Ta AUPUTECHT —
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3acinyxeHud aptuct Ykpainu IOpiii denotoB), OpkecTp YKpaiHCBKUX
HAapOJHUX 1HCTpYMEHTIB ,,CidueciaB” (KEpiBHUK Ta JUPUTEHT —
Bonogumup KpacHonuivk) Ta BEIUKUM OPKECTp HAPOJAHUX IHCTPYMEHTIB
(KepiBHMK Ta JIUPUTEHT — JlaypeaT MDKHApOJHMX KOHKYpciB BikTopis
Kikac).

[cTopuyHI €KCKYpCH, B SIKUX 3TaJyBaJIMCh IMEHA BUJATHUX I1€1aroriB
kadeapu, 3Bydanu y BHUKOHaHHI OyieHM 3aBropoJHbOI — CIPaBXKHBOI
MalCTpUHI KOH(EepaHCy, akTpucu JHIIPOMETPOBCHKOTO aKaJAeMIYHOTO
YKpPaiHCBKOTO My3U4YHO-ApamMaTudHoro teatpy iMm. T.I'. [lleBuyenka.

Tox, cnaBiMoO Tpaaullii — KPOKyHMO y MallOyTHe!

VIK 784.5
DOI 10.15421/221833
PsioueBa Ipuna MuxauJjiBHa,
KaHouoam Mucmeymeo3nascmaed, 00YeHm
kagheopu ,, Icmopis ma meopis my3uxku”
Jninponemposcwvroi akademii myzuxu im. M. I ninku

ten. (095) 848 - 44 - 81
e-mail: mailrim@mail.ru

,HEXAH J1YX KO3AILIbKUH BUTAE€ 110 BCI YKPAIHI...”
T.I'. Illeéuenko

10 mororo 2018 poky BimOymach mpem’epa KaHTaTu BaneHTuHU
Maptuniok OB  KO3aK JOJMHOIO® HAa TEMHM KO3albKUX MICEHb
JIHIpONETPOBIIMHN JJIsl  COJICTIB, yIapHUX, (GopTemiaHo Ta Kamneiau
OanaypuctiB. BukoHaHHs cTajocs miag 4ac MIDKHApOAHOTO CHUMIIO31yMy
,»AKTyaJIbHI IUTaHHS CX1JTHOEBPOMNEHCHKOT €ETHOMY3UKOJIOT1i .

IIpem’epHe BUKOHAHHS KaHTaTu BajenTtnHa MapTHHIOK JOpyduia
BIJIOMOMY B VYKpaiHi KOJEKTUBY, OJIHOMY 3 HaWKpallux 3a pIBHEM
npodecioHani3My Ta MOCTIMHOTO TBOPYOTO €KCHEPUMEHTAIBHOTO MOUTYKY
— Karmesni 6aHaypucTiB ,,YapiBHuuil” JIHIIPONETPOBCHKOI akageMii My3UKU
iM. M. I'miHKY, 0 KEpiBHUIITBOM 3aCIy>KEHOTO MpalliBHUKA KYJIbTYpHU
VYkpainu C. OBuapoBoi Ta M. bepesyupkoi. [lo rpynu comicTiB yBIAIIIN
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TaJaHOBUTI CTYJICHTH, BHWIKJaJaadl W BUIYCKHUKH JIHITPOTETPOBCHKOI
axanemii my3uku I'. Jlinauk, C. Ctankssiuyc, O. Ko3ynos, [I. CramkeBuu
(Bokan); A.Jlumak, /[I.bynarak, €.I'opaeeBa, P.CudoB (ymapHi);
M. FOmenko, JI. Toukonor (dopreniano). TBOpYMM HATXHEHHSIM 1
0€3/I0TaHHOI MAaMCTEPHICTIO OyJ0 MO3HAYEHO MPOYUTAHHSA CKJIIATHOT
naptutypu  gupureHTom  B. OpuapoBum. I'nmboko  emoriiiHo #
MPOHUKIIMBO CIIPUUAMANOCS Xy10KHE clToBO O. 3aBropoHbOi.

[icte wactuH kantatu — ,,OH, 3a TOKOM, 3a TokoMm”, ,,B cybory
mi3HeHbko”, ,,Oi, BecHa, KpacHa”, ,,CTOiTb KO3aK Ha YOpHIH Kpy4i’,
,,I1icHst Ipo Mopo3enka”, ,,I1oB K03aK JOJIMHOI — CKIIalal0Th HACKPI3HY
CIO’)KETHY KOMIIO3UI[II0 Ta CTBOPIOIOTh €JIUHY ApamMaTypridyHy JiHiIO, 110
3HaXOJIUTh PO3BUTOK Y MOHOJI031 Matepi, 40JI0BI4OMY Tpi0, aHCAMOJIEBUX
BOKAQJIbHUX Ta IHCTPYMEHTAILHUX HOMEPAX. 32 MIBrOJUHU MY3UKHU CIyXauyi
BIIUYJIM 3apOJPKCHHS HOBOTO [HA, TEIUIMX, IIMPUX MOUYYTTIB KO3aKa Ta
JTIBUMHHU, MICHIO CKOpPOOTH MaTepi, MOJIOJACIBKY 3aB3STICTh, TE€POIKY
3BUTAT 1 KaloOy BTpaT M, BPEIITI-PEINT, BIpy Ta HAJII0 Ha IIACIHBE
KUTTS, TIEPEMOry CBITJIa HajJ TempsiBorwo pyiH! Jlipuka, emnoc 1 apama,
CIUIETEH1 PI3HUMH OapBaMHU ,,My3UYHOI BUIIIMBAHKK , CTBOPUIIU OCOOIUBY
JyXOBHY €HEPIreTUKY iICTBA.

3 iHTepB’0 KepiBHHKA aHcamOmio ,,YapiBauii® C. OB4apoBOi:
,Hapomui micHi B «KaHTari» 3ByyaTb HE€ B YHCTOMY ETHMOJIOTTYHO
BHUBIPEHOMY BapiaHTI, @ Y KOMIO3UTOPCHKIN allt031i, OHOBJIEHI CyYaCHUM
MY3UYHUM MHUCJIECHHSIM, 1[0 HaJa€ HAIlUM TJTUOMHHUM HaIllOHAJbHUM
JoKepesaaM HOBOTO JWXaHHS, HOBOTO JKUTTS. 3 MO3MINI TEXHOJOTI — Yy
NapTUTYypl 310paHi HE3BUYHI W HENMPUTAMaHHI JJIg CydacHOl OaHIypu
TeXHIKW W MOJIMBOCTI, HETHUNOBI 3aco0M 3ByKOBHAOOyBaHHs. lle #
NOJI(pOHIYHI TEPEIJIETEHHS 1HCTPYMEHTAIBHOTO Ta BOKAJIbHO-XOPOBOTO
NMChMA, 1 HAKJIaJaHHA PI3HOMAHITHUX 3BYKOBUX IUIOIIVMH, HEOPJIWHAPHI
MOETHAHHS «HEMOEIHYBAHUX» 3BYKOBUX KOMILJIEKCIB: HAPOJIHOTO T0JIOCY,
4OJIOBIYOTO TP10, MapTii opTEMiaHo 13 CydaCHUMU 3aCO00aMH T'pH, BEITUKOT
KUIBKOCTI  yJ@pPHUX IHCTPYMEHTIB Ta BOKaJbHO-IHCTPYMEHTAIBHOTO
MacHBY Kareiau .

Kanrara ,ImoB ko3ak HOIMHOK® HAa TEMH KO3allbKHUX ITICEHD
JIHIMPONETPOBIIMHU  MPOJOBKYE JIIHIKO TBOPYOCTI KOMITO3UTOPKH,
MOB’s3aHy 3 CYYaCHUM IMPOYUTAHHIM YKpaiHCHKOTO (ponbkiiopy. Maiixe
BeChb 1ii TeMaTWYHUN wMaTepian B3ATUH 31 30ipku ,,Kozampki micHI
JIHIMpONETPOBIIMHU®,  3alMCU  SIKUX  3J1MCHEHO  CHIBpOOITHUKAMU
donpkiopHOi  JmabopaTopii  JIHIMPONMETPOBCHKOI  akageMmii  My3UKH
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BIIPOJIOBXK OCTAHHIX TPHOX POKIB. ABTOpPKa MpalffoBaja y CKiagl Tpymnu
BUKJIQJa4uiB 1 CTYJACHTIB Haa poO3MHUGPYBaHHAM IICEHb, IO ¥ CTaJO
IMITYJIbCOM JIO CTBOPEHHS MacIITaOHOTO TBOPY.

Bukonanns kantatu ,,JmoB  ko3ak  JoauHOIO — BaneHTuHU
MapTuHiok, 0e€3 mepeOUIbIIeHHS, CTal0 KYyJbMIHALIMHOK MOIEI0
MDKHApOJHOro cuMiosiymy. IlepernoBHeHa KoHIEpTHa 3aja, IIpeca,
TejaeOaueHHsl, a MicJii BUKOHAHHS — 3aXOIJIEHI OIJIECKH Ta CIO3M Ha 04ax
THUX, KOMY TOIIACTHJIO CTaTH CBIJIKOM IIi€l BU3HAYHOI ITOII! Bucoky
OI[IHKY TBOPY Ta BCHOTO KOJICKTHBY BHKOHABI[IB BIJ3HAYMIM TaKOX
ydacHUkH cummnosiymy i3 Kwuesa, JIbBoBa, PiBHOro, rocri 3 Ilosbmi,
bonrapii, JlutBu. Ilupi BitanHs BanentuHi MukonaiBHi ¥ Bif KoJier
JlainponieTpoBIIMHY!
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