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ITEPE/IMOBA

TpunagusaTuii BUlyck 30ipHUKa HAYKOBUX CTaTeu ,,My3uKo3HaB4a
aymka JIHIMpONeTpoBUIMHKU TPEACTABIISIE OPUTIHAIBHI Tpalli, M0 €
HACJI1JIKOM HayKOBO-JOCII1THUIIbKOT poOOTH BUKJIaa4iB Ta MariCTpaHTIB
JuinponeTpoBchbkoi akaaemii my3uku iMm. M. I'miaku. Jlo BugaHHs
TaKOXX YBIWIILIM CTATTl, TEMAaTUKa SIKUX BUCBITIIOBAJIACH Y JOTOBIISIX HA
XI MixBy31BCbKill HayKOBO-TIpakTHU4HIA KoH(pepeHiii ,,TeopeTuyHi,
ICTOPUYHI Ta KyJIbTYPOJIOTI1YHI Po0OJieMUu My3udHOro muctenTBa” (16 —
17 nuctonama 2017 p.).

HaykoBi 00pii aBTOpiB 30ipKku 3ymMOBWIM i (OpMyBaHHA Yy
CTPYKTYpl 3 UOTHPbOX PO3ILIIB, a came ,,YKpaiHChbKa MYy3UYHA
KyJnbTypa”’, , Teopernuni Ta ICTOpUYHI NPOOJEMH MY3UYHOTO
MucrtenrBa”’, ,My3udHe BHKOHABCTBO Ta IIeJarorika”’, a TaKoX
»XPOHIKA My3UYHUX TOIIN”.

[lepmuii po3gin ,,YkpaiHChbka My3WYHa KyJbTypa~ PO3KPUBAE
IIUPOKE  KOJIO  aKTyaJIbHUX  TUTAHHS  KaHPOBOi,  CTUJIBBOI,
KOMIIO3UTOPCHKOI CBOEPIAHOCTI CY4YaCHOi YKpPaiHChKOI aKaJeMidyHOl
my3uku. H.B. bammakoBa Ta B.B. MymuHCBKHN — TOCTIIKYIOTh
cenndiKy KOMIO3UTOPCHKOI 1HTEpIpeTallii >KaHpPy KOHIEPTY Y
TBOpYOoCTi AmHartomiss [aiinenka. ®deHomen apdu y BITUU3HSHIN
KaMepHiii My3uill BUCBITIIOEThCA O.l. 'ymen. CBO€pIIHICTE CHHTE3Y
YKpPaiHCHKOTO (DOJBKIOPY 1 JKa3y BU3HAYAETHCS Y CHUIbHIA HAYKOBO-
nocmigauibkin - aymmi ALA. Tynsaneea t1a  M.B. Ca3oHoBOI.
®doprenianny TBopuicTh Irops [l{epbakora BuBuae Jlro dans.

Hpyruii po3ain 30ipHUKA TPUCBSIYEHO AKTYAJIbHUM TEOPETUUHUM
Ta ICTOPUYHUM OpoOJeMaM MY3WYHOTO MUCTEITBA. TBOpYa MisUIBHICTD
YEChKUX TMEPECENICHIIB B I1CTOPil PO3BUTKY JYXOBOIO OPKECTPOBOTO
BUKOHaBcTBa Ha Bomumui BucBiTioerbes C.J1. [romonoro. Icropis
PO3BUTKY KOHIIEPTHOI apii sIK MPOBIJHOTO BOKAJIBHOTO >KaHPY APYroi
nojgoBuHn  XVIII  cromitrs mocmimkyerbess M.I. BapakyToro Ta
O.B. T'amiroBoro. BmmB — ToTtamitapHoro pexumy  30-x  pOKiB
XX cTopiuusi Ha paAsTHCbKYy MY3U4HY cepy aKkTHBI3y€ TOCTITHUIIBKY
yBary J1.B. KoporeHnko.

Py6puka ,,My3uuHe BUKOHABCTBO Ta IMeAarorika” po3KpUBAETHCS
aKTyaJIbHUM TIUTaHHSAM TMEpIIOJKEepen OasHHOro Mepekianmy, skKi
BuBYarThcss H.B. bammakoBoro Ta S1.B. 3nyHinmHOO Ha MaTepiai
dopTeniaHHUX TBOPIB €MOXKM poMaHTu3Mmy. CHiabHa HaykoBa yBara



C.A. liroBoi Ta O.C. XKenToOproxoBoi 3arauOIIO€ThCS Y KaMEepHO-
BOKaJIbHI TBOPH C.B. Paxmaninosa. BusBnenns crierudiku
POMAHTHYHOI BUKOHABCHKOI TpPaJuIlil MPOJOBXKYETHCS Yy CBOEPIAHIN
HaYKOBO-JIOCIITHULIBKIN ecTadeTl BXKe y paKypcl JYXOBOTO COJIO, SIKE
nociaimkye B.B. I'pomuenko. CssieHe MHCaHHS, SK JDKEPENo
KOMIIO3UTOPChKOTOo  HaTxHeHHs, BuBYaeThcsa C.A. llliToBoro Ta
I'.O. CaBontok. Oco0IMBOCTI BUKOPUCTAHHS 3HAMEHHOTO pO3IIIBY B
nyxoBHUX TBopax Ipunu [lenucomoi mikaButh M.l Bapakyty i
K.b. Cyminy. IIpoGaeMu cOMbHOTO AYXOBOTO BITYU3HSHOTO pPENEpPTyapy
B KOHTEKCTI aKaJ[eMIYHOTO BUKOHABCTBAa Ha CakCO(OHI JOCIIIKYIOTHCS
B.B. I'pomuenko ta K.O. ManbueBoro.

3aBepinye 30ipKy 4epBEepTUM PO3AiT ,,XpOHIKA MY3UYHHX TOIINA”,
B SKOMY TIPEACTaBIICHI PO3TOPHYTI peleH3li Ha MPOBIJIHI MY3UYHI
3axonu. Tak, e€BpomeWchbkuil  My3uuHuil QopyMm y  pamkax
MixxkHapoiHOTO (HECTUBAII0 MY3UYHOT'O MUCTENTBA ,,My3uka 0e3 Mex”
3HaXOJIUTh AaHAJITAUYHE O3HaueHHs B orasaal  B.B. I'pomuenka.
[Ipe3enTailiss HOTHOTO BHUJAHHS ,,YKpaiHChbKa MICHA y MOJI()POHIYHUX
TBOpax i Oanaypu” BuUCBITIIOETBCA O.H. I'ycinorw. dDonbkiopHi
3100yTKH MPE3CHTOBAHI Ha CIieH1 JIHIMpONneTpOBCHKOI aKaieMii My3uKU
iM. M. I'minku anamizytorses [.B. Knumuuk.

OTxe, MPONOHOBAaHE BUJAHHS, 0€3CYMHIBHO, 3aI[IKaBUTh MIHUPOKE
K0JI0 (haxiBI[IB MY3UYHOT'O MUCTEILTBA, HAcaMIepe | NpoOIeMaTHKOI Ta
aKTYaJIbHICTIO TOCTABJICHUX MTUTaHb, €BOTIOI[IOHYBAHHS SIKUX ITPOPOCTAE
y JIOH1 HAyKOBO-JIOCIHUIILKOI po00TH B J[HIMpOMETPOBCHKIN akaaemii
My3uk# iM. M. ['minku.

IIpopexmop 3 Haykoeoi pobomu
J[ninponemposcoroi akademii myzuxu im. M. I ninxu,
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KOHIIEPT JJI51 BASIHA 3 OPKECTPOM Ne 1
AHATOJIS TAUJTIEHKA
ACIHHIEKTH KOMIIO3UTOPCHKOI IHTEPIIPETAIIIL Y)KAHPY

Merta crTarTi — BUSABICHHS OCOOJMBOCTEH BTIJICHHS JKaHPY
KOHIIEPTY B OasHHO-aKOPJEOHHINM TBOPYOCTI KOMIIO3MTOpa, OasHICTAa,
3aCY’KEHOro  Jisya MHCTEUTB  YKpaiHu, mpodecopa, UIeHA
HaiionanpHOi crmiiku KOMIO3UTOPIB YKpainu Awnaromis IlaBinoBuya
laiinenka. Iline poOOTHM 3yMOBIIOE HACTYIHI 3aBJaHHS, a Came
OKPECIICHHSI  CTHUJIICTMYHMX JIHIA  XYJIO)KHBO-TBOPUOTO  TMOYEPKY
A.Taiiienka 3 BU3HAQYEHHAM Y HBOMY pOJIi OasHHOI CKJIAJ0BOi Ta
npoBenieHHst aHanizy Konnepty mis OastHa 3 opkectpom Ne 1 3 ormsimy
KOMIIO3UIIHHO-IpaMaTypriyiux OCOOJMBOCTEH O3HAYEHOTO0 TBOPY.
MeTtonoJioriss  gociiKeHHS (POPMY€EThCS y B3aeEMOJIIl HacaMmepesn
MOPIBHSAIBHO-AHAITUYHOTO, CHUCTEMHOTO Ta I1CTOPUYHOTO METO/IIB
BUBYEHHSI O3HAYEHOI MpoOsieMaTUKd. BUHATKOBO BaroMe 3HAYEHHS Y
MPOBEJICHHI OKPECICHOr0 JIOCTI/KEHHS MAalTh METOIU EMMIPUYHO1
MPUPOH, 30KpEeMa CIIOCTEPEIKEHHS Ta y3arajabHEHHS, K1 JO3BOJISIIOTH
Ha MPAKTUYHOMY PIBHI 3/IIMCHIOBATH BUBYEHHS 3alPOMOHOBAHOI TEMH.
HaykoBa HoBu3Ha myOmikallii BHU3HA4Ya€ThbCs (HDAKTOM MEPBUHHOCTI



3aificHeHHs aHanizy Konuepty s O6asHa 3 opkectpom Ne 1 AHaTois
I"atinenka 3 mo3uIlli BUSBICHHS CIIeU(iKu OassHHO-KOHIIEPTHOTO CTHIIIO
B1JIOMOT0 YKpaiHChKOT0 KoMro3uTopa. [IponoHoBana pobGoTa CTBOpPIOE
IIUPOKI MOJIMBOCTI 10 TEOPETUYHOI Ta MPAKTUYHOI MOMYyJIspU3alii K
IIOMTHO 03HAYEHOTO KOHIEPTY, TaK 1 B IJIOMYy 0aratoro 3a >KaHpPOBO-
CTUJIBOBUMHU  O3HAKaMU  KOMIIO3UTOPCHKOTO  JIOPOOKY  3HAHOTO
BITUM3HSIHOTO MaiicTpa. BucnoBku. [IpoBenennii ananiz Konuepry as
OasiHa 3 opkectpoMm Ne 1 Anaromist ["aiigenka q03Boisie kKiacugikyBaTH
O3HAUYCHUHN TBIp SK MACIITaOHY Ta HAJ3BUYAMHO SICKPaBY, XYJAO0XKHBO
BHUpa3Hy KOMIIO3UIIII0 aBTOpa-OasiHiCTa, B SKIA YKPAiHCHKUN MUTEIb
BUpPA3HO BIATBOPIOE BJIACHE, I1HJUBIAYaJbHO-CBIJIOME PO3YMIHHS
KOHIIEPTHOT opMHU B ii OaTHHOMY aKaJeMIYHOMY BTUJICHHI, CTBOPIOIOYH
3’€IHAHHSAM HEO(POIBKJIOPHUX 1 HEOKJIACMYHUX BHUTOKIB SICKPaBO-
MEPEKOHJINBY, OpUTIHAIBHY KOHICMII0 YKPaiHCBKOTO OasHHOTO
KOHIIEPTY.

Knwuosi cnosa: 06asHO-aKOpACOHHE MHUCTEITBO, KOHIEPT IS
0asiHa, KOMIIO3UTOPChKa I1HTEpIIpEeTallis >KaHpy, CTUJb, HEO(POJIBKIIOP,
HEOKJIACHUKA.

bammakoBa Haraaba BukTopoBHa, KaHauaaT
HUCKYCCTBOBEJICHUSI, JIOLEHT, Kadeapa ,Hapognble UHCTPYMEHTHI”
JIHETTpOIETPOBCKOM aKkaaeMuu My3bIkd UM. M. [ TuHKmn

Mymnnckuit Baaaucnas BuranbeBu4, mMaructpaHt kadeapbl
,»HapoIHble WHCTPYMEHTHI JIHEMPOMETPOBCKOW AaKAAEMHUH MY3BIKH
um. M. ['munkun

Konuepr aasa 6asina ¢ opkecrpom Ne 1 Anaroams laiineHko:
ACIEeKThI KOMIIO3UTOPCKON MHTEPNPETAIIUHU *KAHPA

Heab craThbu — packpbITUE OCOOCHHOCTEW BOILIOLICHUS KaHpa
KOHIIEpTa B  0OasHHO-aKKOPJICOHHOM  TBOPYECTBE  KOMIIO3UTOPA,
OasiHMCTa, 3aCIyKEHHOTO JAesiTelii HUCKYCCTB YKpauHbl, mnpodeccopa,
yineHa HanuoHanbHOro coro3a KOMIIO3UTOPOB YKpauWHbl AHATOIUS
ITaBnoBuuya Iatinenko. TemMatuka pabOThl 00yCIaBIMBACT CIEAYIOIINUE
3aJayd, a HUMEHHO  OYEpPUYMBAHUE  CTUJIMCTUYECKUX  JIMHUMN
XyA0KECTBEHHO-TBOPYECKOTO nmouepka A. ['aliieHKO ¢ onpeesieHueM B
HEM ponu OassHHOM COCTaBIISIONICH U MpoBeneHueM aHanuza Koniepta
s O6asHa ¢ opkectpoM Ne 1 ¢ TOYKM 3peHHUST KOMIIO3UITMOHHO-
IpaMaTypru4ecKux 0COOEHHOCTEN JAHHOTO MIPOU3BEICHUS.
MetonoJsiorusi uccienoBaHus (GOpMHUpPYETCSI BO  B3aUMOJICUCTBUU



MPEXKIAE BCEr0  CPaBHUTEIbHO-AaHAIUTUYECKOTO, CUCTEMHOIO H
UCTOPUYECKOTO METOJOB M3YUYEHHS OYEpPUYEHHOW TMpoOJieMaTUKHU.
Upes3BbiuaifHO BECOMOE 3HAYCHHE B TMPOBEACHUU OOO3HAYEHHOTO
UCCIICIOBAHUS UMEIOT METOJIbl AMIIUPUUECKON TIPUPOJIbI — HAOJIIOICHHE
U 00001IeHHEe, KOTOpbIE TO3BOJSIOT HAa MPAKTUYECKOM YPOBHE
MPOBOJINTh U3ydeHUE mpemiaraeMod Tembl. HayuyHas HoBH3HA
nyonuKaIuu onpeaesieTcs (GakToM MepBOPOIHOTO CBEPILICHUS aHATU3a
Konnepra nyist 6asina ¢ opkectpom Ne 1 Anatonust ["aiiieHKO ¢ TTO3UITUH
BBISIBJICHUS  crleluPuKu  OasHO-KOHIIEPTHOTO  CTUJIE  W3BECTHOIO
yKpanHCKOro kommo3utopa. [Ipencrasisiemast pabota co3/1aéT MIUPOKUE
BO3MOKHOCTH K TE€OPETHYECKOM M MPAKTUYECKOW MOMYJISIPU3allud Kak
OTMEUYEHHOT'0 KOHIIEPTa, TaK U B 1I€JIOM OOraThIX O KaHPOBO-CTUIIEBBHIM
yepTaM KOMIO3UTOPCKUX TBOPEHUM 3HAMEHHUTOTO OTE€YECTBEHHOIO
Mactepa. BuiBoabl. IlpoBeneHHbi ananu3 Konmepra g OasHa C
opkectpoM Ne 1 Amnaronusa [alileHKO TO3BOJISIET KJIacCU(UIIUPOBATH
ATO MPOU3BEICHUE KaK MACIITAOHYIO U KpailHE SIPKYI0, XYJ0KECTBEHHO
BBIPA3UTEIbHYIO  KOMIIO3UIIMIO  aBTOpa-OasHHCTa, B  KOTOPOM
YKPAaUHCKUI  MacTep BBIPA3UTEIBHO OTOOpaxkaeT COOCTBEHHOE,
WH]JIUBUyaTbHO-OCO3HAHHOE TMOHUMAaHWE KOHIUEPTHOU ¢GOpMBI B €&
OasHHOM  aKaJEeMUYECKOM  BOIUIOIICHUHU, CO37aBas  €IUHEHUEM
HEO(DOJBKIOPHBIX M HEOKJIACCUYECKUX HCTOKOB SIPKO-yOCAUTEIBHYIO,
OPUTMHATBHYIO KOHIETIUIO YKPAUHCKOT0 OasSTHHOTO KOHIIEpTA.

Knrwuesvle cnosa: 6assHO-aKOPIACOHHOE HCKYCCTBO, KOHIIEPT IS
0asiHa, KOMITO3UTOPCKAsi MHTEPIIPETAINs KaHpPa, CTUIIb, HEOPOIBHKIIOP,
HEOKJIaCCHKA.

Bashmakova Natalya, the candidate of Arts, docent, the ,,Folk
instruments” chair for Mikhail Glinka academy music of
Dnepropetrovsk region

Mushinsky Vladislav, the graduate student of ,,Folk instruments”
chair for Mikhail Glinka academy music of Dnepropetrovsk region

Concert for accordion and orchestra Ne 1 by Anatoly
Gaidenko: aspects of the composer's interpretation of the genre

The purpose of represented article is detecting the features
incarnation of genre concert into accordion creation by composer,
accordionist, honored art worker of Ukraine, professor, member of the
national union composers of Ukraine Anatoly Gaydenko. Subjects of the
scientific investigation stipulates the next essential tasks exactly



delineating style lines of artistically-creative handwriting by Anatoly
Gaydenko with defining in it role from accordion’s segment and
implementing the analysis of the Concert for accordion with orchestra
Nel from point of view compositionally-dramatic peculiarities of this
masterpiece. Methodology of this exploration is forming from
interaction in first all comparative-analytic, systematic and historical
methods concerning study outlined problems. Methods of the empirical
nature a namely observation and generalization has immensely weighty
significance into realizing underlined disquisition. These specialized
methods allow to carrying out study of the represented theme on
practical level. Scientific newness of the publication is determining
from the fact of an initial accomplishment the analysis of the Concert for
accordion with orchestra Noe 1 by Anatoly Gaydenko from the position
revealing the particulates of accordion-concert style by renowned
Ukrainian composer. Signified research makes wide possibilities to
theoretical and practical popularization as the noted concert and in
completely large at the genre-style attributes composer’s creations
celebrated domestic master. Conclusions. The carried out analysis of the
Concert for accordion with orchestra Ne 1 by Anatoly Gaydenko allows
to classify this masterpiece as big-scale and enormously bright,
artistically expressive composition by author-accordion. Ukrainian
music master emotional reflects own individually understood the
awareness of concert form in its accordion academic incarnation in this
composition, creating by the process uniting of neofolk and neoclassic
sources brilliantly convincing, original concept of the Ukrainian
accordion concert.

The key words: bayan-accordion art, concert for bayan,
composer’s interpretation of the genre, style, neofolklor, neoclassicism.

IlocTtanoBka mnpobsaemu. basHHe 1 akOpJCOHHE MUCTEUTBO Y
CBOEMY PO3BHUTKY IPOMIILIO T1 caml CTafli, 110 W 1HII IHCTPYMEHTaIbHO-
BUJIOBI CTWJIl, HaMpHWKIaA, TakKl KJIacH4Hl SK QopTenianHuii abo
ckpunkoBuii. OHaK 4acoBi mapaMeTpu (POpMyBaHHS IUX CTUJIIB OyJH
p13HUMU. bassHHUI CTHIIH HAJIEKUTD JI0 MI3HIMKX 1 Horo opmyBaHHS Ta
PO3KBIT (DaKTHYHO B1AOYBaluCh Bxke y XX cToiiTTi. JJo nporo GasH i
Horo eBpomeuchbKkUil BapiaHT (KJIABIIIHUNA aKOpJEOH) MepeOyBaiu B
pycCil OPUKIAIHOTO MY3UKYBaHHS, MOB’S3aHOTO 3 MY3UKOIO MOOYTY, a
TaKOX 3 (DOJTBKIOPOM.



basiHo-akop/IeOHHE MUCTENTBO, 30€epiralodu CBOI JEMOKpPATHUYHI
ocHOBU, B XX CTONITTI TOCTYNOBO BHUMIIUIO Ha YyHIBEpPCAJIbHUM
akaJeMIyHuil piBeHb. [[poMy copusiio, B Mepily Yepry, CTBOPEHHS
rOTOBO-BUOOPHOTO 1HCTPYMEHTA, MPUAATHOTO JJii BUKOHAHHS MY3UKH
pi3HOMaHITHOT (akTypu. EBomroiiss  KOHCTpPYKIli BigoOpa3uiach Ha
€BOJIIOIIIT KaHPIB 0assHO-aKOPJACOHHOT MY3UKHU — Y JIPYTid mojioBUHI XX
CTOpivYsi, BIJOYBAaBCS aKTUBHUN PO3BUTOK TAKUX BEIUKUX Ta 0a30BUX
’aHpIB SIK KOHIIEPT, COHATA, CIOiTa Ta PO3TOPHYTI IIUKJIU Bapialliil.

AKTYaJIbHICTh  JOCJII’KEHHSI  BU3HAYAETHCS  3BEPHCHHSIM
HAyKOBIIIB JI0 OJTHOTO 3 HaWBIJOMIIIUX TBOPIB Yy KOHIIEPTHO-COJILHOMY
aKaJIeMIYHOMY pernepryapl cydaCHUX OasHICTIB (SIK BITYM3HSHOI, TaK 1
3aKOpPJOHHOT BMKOHABChKUX IKUI), a came Konmepry mns OasiHa 3
opkectpoM Ne 1 ykpaiHCHKOrO KOMIIO3UTOpa, OasiHicTa, mpodecopa,
3aCJIyKEHOr0 Jis49a MUCTEUTB YKpaiHu AHaTomis ["aigeHka.

Orasx  Jgiteparypu. VY CydacHUX TpalsiX, HPUCBSIYEHUX
pI3HOMAHITHUM  TIpobJieMaM 0asiHO-aKOPJIEOHHOTO MHCTEITBA
(M.Imxanunupkuii, M. laBupoB, A. Cramescekuii, C. IlTamenko,
A. Cememko [1-5]) xaHp KoHIEpPTY MJia OasiHa PO3IISAIAETHCS JIMIIE
OTJISIJIOBO, Y 3B’SI3KY 3 TBOPUICTIO OKPEMUX KOMITO3UTOPIB-0asSHICTIB.

Bigrak, po3mnouare y MNpeaCTaBiCHIM CTATTI BUBUCHHS OasHHO-
KOHIIEPTHOTO >KaHPOBOTO HAIPSAMKY TBOPUYOCTI BIJIOMOTO XapKiBCHKOTO
Komno3utopa, Bukianada A.Il. [aiinenka (Ha matepiani Konnepry ais
OasiHa 3 opkecTpoM Ne 1) € HeOOX1IHUM SIK Y JOCITHOMY IUIaH1, TaK 1 3
MO3UIIT BUCBITJICHHS aKaJIeMI4YHOT BUKOHABCHKOT TPOOJIEMaTHKHY.

Meta cTaTTi — BUSBUTH OCOOJIMBOCTI BTIJICHHS KaHPY KOHIIEPTY B
OasiHO-akopsieonHilt TBopuocTi A.Il. Taiinenka. 3 03HAYEHOIO IO
MOB’s13aH1 HACTYITHI TOCIITHUIIBK] 3aBJaHHS:

- OKPECIUTHU CTUJIICTHYHI JiHII TBopuoro ctmwito A. l"aiijeHka ta
BU3HAYUTH Y HHOMY POJIb OassHHO1 CKJIaI0BOT;

- MOpoaHadi3yBaTH 3 TMO3UIIN KOMMIO3UIIHHO-ApaMaTypridHux
ocobnuBoctert Konuept s 6asina 3 opkectpom Ne 1 A. Ialinenka.

O0’ekToM  foCaigKeHHS € OassHO-aKOPJCOHHE MUCTEITBO
BIJIOMOTO  YKpaiHChKOro Kkommo3uTopa Amnartomiss [aiigenka, a
npeamerom — itoro Konmeprt mnst Oassna 3 opkectpom Ne 1 y cBiTimi
HalOUIbII XapaKTEPOJIOTIYHUX O3HAK KOMIIO3UTOPCHKOI 1HTEpIpeTaiii
KaHpY.

BuxJian OCHOBHOI'O MarepiaJy. XapakTepu3youu
KOMIIO3UTOPChKUM CTWiIb AHaTomisl ['aiiieHka, B Mepily 4Yepry Ciif
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BIJI3HAYUTHU TUI MUCJIECHHS MalCTpa, SIKUW BIAMOBIJA€ KOMIIO3UTOpPAM-
cuMmdoHicTaM. Y HOro TBOPYOCTI HeMae OOMEKEHHS JIvIle OasHHUM
HaMpsSIMKOM; y H1i IPEACTABIICH] Pi3HI dKaHPHU, sIKI KOMIIO3UTOP BTLIIOE 3
MO3UIIIHA BIACHOTO aBTOPCHKOTO CTUIIIO, XapaKTEPHUMHU OCOOJIUBOCTSIMHU
AKOTO €:

- MiI[Ha Omopa Ha Tpajullii YKpaiHChbKOi MY3UKH, MOB’s3aHI 3
MEePETBOPEHHSIM (POJIBKIOPY (HEOPOITBKIOPU3M);

- MOJICJIIOBaHHS KJIACHKO-POMAHTUYHUX MPHUHIMUIIB Y MHUPOKIN
obnacti (GOpMOYTBOPEHHS, TapMOHii Ta (QakTypu, B IiX CY4aCHOMY
MpeJICTaBICHH1 (HEOKIACUIIU3M).

[{i cTumicTU4H1 JiHIT y TBOPUYOCTI KOMIO3UTOpPA MOETHYIOTHCS 1
B3a€MOJIIIOTh, YTBOPIOIOUM PI3HI CUHTE3H, IO BIJIOUBAETHCS U yepes
BUKOPUCTAHHS XKaHPOBUX Mojieneit [4, 34].

Came y  KaMepHO-IHCTpyMEHTaJbHIMl  cdepi  TBOpPUOCTI
A.Talinenka, 30KpeMa Yy BEJIUKUX JKaHpax, HaWOUIbII SICKPABO
BiloOpaxkeHo cuMQOHIYHUN mnOpuHIUN MucieHHs. [lpu  1pomy
CUM(OHI3M Yy CTWJIl KOMIIO3UTOpa TSKIE JO XKAHPOBOTO THIY, IO
B1IOOpaXE€HO uYepe3 y3arajbHEHY MPOTrPaMHICTh MOT0 OpPKECTPOBUX
TBOpiB — moema ,,MonymeHt” (1976), Cumdonis B 4-x yacTuHax
(1983), Konnepr nmns cumdoniuHoro opkectpy ,,Kaporoau™ (1979),
,Concerto grosso” (1991) Tta ,,Concerto lamentoso” (1994) nns
KamepHoro opkectpy. IlporpamHicTh THpUCYTHS W y TBOpax s

OPKECTPY YKpaiHCBhKUX HapOJHHUX IHCTPYMEHTIB — ,,BecHsiHi irpuia”
(1980), ,,Ykpainceki BizepyHku” (1985), a Takok B OPKECTPOBHUX CHOiTaX
JUIsL  aKaJeMIYHOTO OpKecTpy — ,,YKpaiHcbki Mabomiki” (1981),

,YKpaiHcbki  croxkeTHi TaHii”  (1988), Cumdonis-cioita ,,Pinni
mxepena” (2001).

OcoOnuBe Mmicie y TBopuoMy J0poOKky A. l'aifieHka 3aiiMarOTh
COJIbHI KOHIEPTH JUIs aKaJeMI30BaHMX YKpaiHCBKHX HapOIHUX
IHCTpYyMEHTIB 3 opkecTpoMm — Konrept mnsa OasHa 3 opkectpom Ne 1
(1974, pen. 1995); Konuept nns nompu ,,Quasi buffo” (1998); Konuepr-
parncoist st rumOan ,I{uraniaga” (2000), Konnepr nns 6anaypu 3
opkectpoM ,,Ilepedenns” (2003), Apyruii 6assuauil KoHiept Ta KoHiept
,Ecce Homo” nns akopaeona 1 ctpyHHoro kBaprteTy (2000); Konuepr
1U1s Oarnanaiiku 3 opkectpom (2016).

HagiTb caM mepenik IuX TBOPIB JJa€ MOKJIMBICTh BKa3aTH Ha TOU
dakrt, mo A. I'aliieHKo SK KOMIIO3UTOp, MO-TIEpIe, TSKIE O BTUICHHS
AHPOBOI CTWJIICTUKU HAMPIZHOMAHITHIIIMX BUJIB (B aKaJeMi4yHOI J0
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(G ONBKIIOPHOI), MO-JApYyre, CUHTE3YE MKaHPU, OO €THYIOUM KOHIEPT 1
cUMQOHII0, CIOITY ¥ CUM(]OHII0, KOHIIEPTHY I’ €Cy Ta MoeMy-(paHTaszito.

Y tBopuocTi A. I'aiimeHKo € 1 ocoOiuBa CTUIICTUYHA JIHIA, sKa
BUJIUISIETECA Yy 3B’SI3Ky 3 OassHOM — 1HCTPYMEHTOM, SIKUWA IS
KOMIIO3UTOpAa € OCHOBHHUM, O€3IMOCEepPE/IHhO IMOB’SI3aHUM 3 MOTO
BUKOHABCHKOIO cIierianizaiiero. A. ['aiileHKo, K 1 HUTHH P CydacHHUX
BiTun3HsiHUX  KommnosutopiB  (B. Iloaropuuii, A. benomunbkuii,
B. 3younpkuii, B. Pynuak, 0. AmxHeB Ta 1HIII), € TPEACTABHUKOM
,,KJ1acy” KoMmo3uTopiB-OasHicTiB. OmHak, OasHHA CKJIaJ0Ba BHUCTYIIAE
4acTO Ha MEepIIUH MIaH y IBOX CEHCaXx:

1) ik OCHOBA 1HTOHALIIITHOTO MUCJIEHHS aBTOPA;

2) sIK OJHA 3 MPOBITHUX TEHJEHIIN y BUOOP1 CTHIIICTUKU TBOPIB,
10 MOXOJUTH B OATHHOI cieU(IKH.

basiHHi Ta akopJeoHI TBOPH, CTBOPEHI 3TIIHO 3 OCHOBHUMU
KaHOHAMHM  IHCTPYMEHTIB,  JOMIHYIOTb y  cepi  kamepHOi
IHCTPYMEHTAIbHOI MY3UKH Kommo3uTopa. Cepen HaWOUIbII BiJIOMHX:
Conara s OasHa (1986), ,,BepOynk” Ta ,BecHsna xopa” (1987),
LHLpemoaii-kaptunu” (1988), ,,12 m’ec nns aiteir” (1991), Conara Ne 2
mLIpenkoBiuni BimyHHs (2005); nns myery OasHiB: ,,Beuip y ropax”
(1977), ,JIlanexceki 3amanpoBku” (1979), ,,Komo” (1979, pen. 2002),
»3apaseiite, npyrapi” (1985), ,,Hesectino xono” (1987), ,Ilnerenina”
(2001), ,,Konomuiika” (2003); nist akopaeona: ,,Ilapu3bki TaeMHuUI” — 5
BaJIbCIB-MI03€TIB” (1999).

[lepmuit Konmepr nns Oassna 3 opkectpom A. Talinenka
CTBOPIOBABCS 1 peaaryBaBcs y npojioBx 21 poky — 3 1974 mo 1995 pp.
Horo nepmnii, onpumogaennii B 1974 powi BapiaHT, mpu3HayaBcs s
roTOBOro OasHa, 110 BiAOMBaIOCh Ha (haKTypl COIIOKOYOI MapTii, IKa y
MOPIBHAHHI 3 BEPCI€l0, NPEJACTABICHOK Yy Jpyrid penaakmii (sgka
MpU3HAaY€Ha JJI1 TOTOBO-BHOOPHOI'O PI3HOBUY IHCTPYMEHTA), € MEHII
BUpa3HOI0. TpeTs 1 ocTaTouHa peNaKilis, 0 HaJIeXHUTh 10 1995 poky,
OyJia MoB’si3aHa, 3a CJIIOBAMHU CaMOT0 aBTOPA, 3 YTOYHEHHSIMU B 00JaCTi
opkectpoBoro cymnpoBony. Came B Iiii pedakilii KOHIIEPT YBIHIIOB Y
pernepryap NpOBITHUX YKPAaiHCHKUX BUKOHAaBIIB. Tak, Hampukiaj, e
TBip € cepel (OHIOBUX 3aMUCIiB YKPAiHCHKOrO pajiio y BUKOHAHHI
HapOJAHOTO apTtucta Ykpainu, mnpodecopa HaiioHanbHOI MY3UYHOI
akagemii Ykpainu im. [LI. YaiikoBcbkoro Cepris ['piHuenka 3
AKaJIeMIYHUM OPKECTPOM HApOJHOI Ta TMOMYJISIPHOI MY3UKH T
KepiBHUIITBOM CBsiTocinaBa JIUTBUHEHKA.
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Y Ilepmiomy ©OassHHOMYy KoHIEpTi A. l'alimeHka sickpaBo
BTUTIOETHCSI  HEO(MOJIBKIIOPHA JIIHIS TBOPYOCTI KOMIIO3UTOpA, IO
MOB’si3aHa 3 BUKOPUCTAHHSIM Ta CyYaCHUM TPAKTyBaHHSIM, B 0O0JaCTi
rapMoHizamii 1 GakTypH, CIpPaBXKHIX YKPAiHCBKUX HApOJHUX TeM, sIKi
CTalOTh OCHOBOIO T'OJIOBHOI Ta MoOI4HOI mapTii TBOpy. Lle, BiamoBiaHO
IrpoBa micHs-TaHelb ,,Oi BU KypH, KypOUuKu™~ Ta MICHSA-BECHIHKA ,,3aB 10
Binku”. Tlopsig 3 BUKOPUCTAHHSIM COHATHO-TIOEMHOTO BUJIY KOHIIEPTHOI
dbopmu, (QoNBKIOPHA OCHOBAa TeMaTU3My Mepeadadae IIUPOKE
3aCTOCYBaHHS ~ BapiaHTHO-BApialllHHOTO  TPHUHIMIY B  PO3BUTKY
Mmarepiany. Kpim TOro, mjis neMeHTyBaHHS 3arajibHOi (GOpMHU TBOPY
3aCTOCOBAHMM MPUHIIUIT MOHOTEMATU3MY, TPAKTOBAHUN KOMIIO3UTOPOM
BUIbHO. TyT HEMae sIK Takol JICUT-TEMH, a € JIUIIE JEUT-IHTOHAIIll, 10
ICHYIOTh Y BHUIJISAJII KOPOTKHUX MOTHBIB, MPOHUKAIOUYUX MPAKTUYHO B
KOXKHY CTPYKTYpPHY OyJI0BY KOMIIO3HIII1.

['omoBHa TeMa BUKIANAEThCA Y (OpMI BOCBMHUTAKTHOTO MEPioay,
AKWW MIBUJKO MEPEeXOoauTh y Qirypaiiiiauii ¢on (u. 2 mapturypu). Y
1[eii MOMEHT BIEpIIE 3’ SIBIISIETHCSA BEJIMKE OPKECTpPOBe tutti, sike 3BYUUTH
Ha ¢oHI OasHHUX MacaxiB. KopoTke eKCOHYBaHHS TEMH 3MIHIOEThCS 11
BapiaHTHUM PO3BUTKOM, IO TPUBAE 10 1I. 4. TyT BUHUKAIOTh XapaKTEpHi
KBapTOB1 AYyOJIFOBaHHS MEJOJIl, Kl Y MOEAHAHHI 3 PO3MIPOM HOTHPHU
YBEpTI Ta PETrICTPOBUMHU 3ICTaBJICHHSIMHM, a TaKOX 3aBEpIIAIbHUMHU
[JIICCAHJI0, TEPETBOPIOIOTH TEMY B TPOTECKHUN Mapil (3KaHpoBa
MOJYJISIISI). XapakTepHUM TEMOPOBUM pIIICHHSIM € BBEICHHS B
OPKECTPOBHMI CyHpoOBIJT JOCUTh TPUBAJIOrO0 COJIO LHUMOan, sKe
M1JIKPECITIOE HAPOHUM XapaKTep TeMHU Ta ii BapiaHTHUM PO3BUTOK.

HactynHuii 3a muM po3aii, IO MICTUTh aBTOPCHKY peMapKy
marcato semple (u. 4), MOXHa BH3HAUUTH SK PO3BUBAIOYMH 1,
OJIHOYACHO, PEMPU3HUN 111010 ToJIOBHOI maptii. daktypa 0060x mapTii —
OassHa COJO Ta OpKEeCTpy — CTa€e MAKCHMAJIbHO HACHUYEHOIO.
barato3ByuHa akopauKka i CTpIMKI macaxi, CIpSIMOBaHi 10 KyJbMiHaIlli,
AKa, JOCSTHYBIIM BEPIIMHU, SK OU MEPEepUBAETHCS W TMOCTYMAETHCS
MICIIEM HOBOMY T€MaTHYHOMY MaTepiany (1II. 5).

OpkecTpoBuid MeJNOJIMHUN MaTepiai, 3aCHOBAaHUM Ha KBapTOBO-
CEeKYHJIOBUX IHTOHAIlISIX, TOYMHAE po3Aid mnoOiuyHoi mnaptii. Tema
CIOYaTKy BHUKJIAJA€ThCs y OasiHa cojio Ha (POHI BUCOKHUX IMeaalieu
CTPYHHHX B OpPKECTpl. 3BepTa€ Ha ce0e yBary opuriHajbHa rapMOHi3aIlis
TEMH, a TaKOX i1 HACHMUYECHHS MOJI(OHIYHUMHU MIATOJOCKAMHU, 110 MaE
OyTH peabeHO MPOIEMOHCTPOBAHO BUKOHABIIEM.
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Emizon — cepenniii po3min coHaTHoi Gopmu — moOyaoBaHUM Ha
HOBIMl aBTOPCBHKIM TeMl, sika XapaKTePU3YETHCS PI3KO CHUHKOIOBAHUM
PUTMOM Ta IHTOHAIIISIMHM JI)Ka30BOro cBIHTY (11. 11, aBTOpchKa pemapka
Sostenuto, buffo). Ilpn BukiIafeHHI 1i€l TEMU — CIIOYATKy y OasHa, a
MOTIM — B OPKECTpPi, MOCTYMOBO BIJIOYBAETHCSI MOTHUBHO-TEMATUYHUM
PO3BUTOK, NOOY/IOBAaHUM Ha IHTOHAIlIAX TeM ekcro3uilii. [IpoBiaHy poib
TYT BIJITPA€ PUTM MOHO-TEMHU 3 T'OJIOBHOI MapTIi, IKUWA CTa€ OCHOBOIO
Uit MOOYJIOBU TEHEpadbHOI KyJbMiHaIl (GOpPMHU, IO JOCITAETHCA Yy
TOYIll 30J0TOr0 meperuny — (1. 13, a tempo — crocoBHO Temu buffa;
aBTOpChbKa pemapka fragedico). HanmpukiHIl €mi301y, MOYMHAIOYN Bij
.15, XBUJs HANIpyTH criajae. basH 1 opkecTp OOMIHIOIOTHCS pEIUTIKaMH,
NpUYOMy  TEeMaTUYHUU  Marepiall, TOYHIIIEe, HOTro  BIJA3BYKH,
MpEeJICTaBIICHI B OpKeCTpi, a y OasHa 3BydYaTh KaJICHIIMHI Hacaxi M
Tpenl.

Penpu3za moymHaeThCsl MiCHs BUTPUMAHOTO B OPKECTPl TOHIYHOTO
cob MiHOpHOTO akopay (m. 16, Allegro forte). Tema rosoBHOI mapTii,
TOYHIIIE 1I MOHOPUTM, MPOXOJUTH B OpKecTpi Ha (POoHI 0COOIMBOI
TEXHIYHOI (HOPMYJIH 3 IEPEXPECHUM MEPEeMIlIeHHSIM (QYHKIIIN y mapTisax
pyK OastHICTa: mapTisi JIIBOT PyKH, 3allMCaHa B CKPUIIKOBOMY KIIIOYI,
BUKOHYETHCSI HA BUOOPHIN KJIaBlaTypi; MPaBOIO PYKOIO y TOMY XK KJIHOUi
BUKOHYEThCS  (irypaiiisi, B pe3yibTaTi 4Yoro ooOuaBi QGopmyiu
3IUBAIOTHCS y CIUIBHOMY 3BYyYaHHI B paMKax OJHI€i Tecutypu (4-8
TaKTH michs 1. 16).

[lomanpiinii pO3BUTOK MaTepiady TOJOBHOI MapTii B pernpusi
BIJIPI3HAETHCS BapiaHTHUM OHOBJICHHSIM Y TIOPIBHSIHHI 3 €KCIIO3UIIIEI0
(mpuHIMI AUHAMIYHOI penpusu). Tema HapoJHOI MiCHI APOOUTHCS HA
OKpeMi PUTMO-1HTOHAITI] Ta obpocrae KOJIOPUCTUYHHUMU
niarosockamu. Y ¢axtypi 0asHHOI mapTii mepeBakae TPEMOJO MiXOM,
3a  JIOIOMOTOI0  SIKOTO  YTBOPIOETHCS  OaraTo3BydyHa PUTMIYHO-
¢irypatuBHa BepTukaib (Bim 1. 18 1 mami, mo 1. 19). Ilicna mporo
pHTMque ¢birypyBaHHs y ©OasHa TIEPEPUBAETHCA 1 B OpPKECTpl
3’SIBISIETHCSL  MapiioBa Jpi0d, 1[0 BIAKPUBAE PENPU3HUN  TOKa3
IPOTECKHOI'0 MapIily 3 €KCIO3HIlii B HOBOMY (hakTypHOMY BapiaHTi (4lla
marche Bin 11. 19).

Po3Butok Marepiany B penpu3l BUXOAWTH Jajl Ha IIe OLIbII
BUCOKHUIU PIBEHb UHAMIKH 1 Jocsirae KyiabMiHaii y 1. 30. Big ycix tewm,
K1 TIPO3BYYAIM paHillle, 3aIUIIA€ThCS TUIBKM PUTMIYHUM (DOH B
OpKeCTpl, IO TOCTYIOBO 3racae (poco a poco dim.), TUIaBHO



14

nepexoAsyu B OassHHY KaJICHI[II0, PO3IOYaTy Bif 5-TO TakTy micis II. 32.
VY miit kajeHIii coicTa MPUCYTHI 1HTOHAIIMHI €JIEMEHTH BCiX TeM, sIKi
MpEJCTaBICH] Yy BUIbHIN IMOPOBI3AIIMHIA MaHEpl, 3 YacTOK 3MIHOIO
TEMIIB 1 JUHAMIYHUX HIOAHCIB.

HecnoniBanum i (OpMOYTBOPIOIOYOi  KOHIIEMINT TBOPY €
pimieHHst piHanbHOI MoOyaoBu. Ha mouatky koau 310paHi JipuyHi Ta
JIPUKO-ITPOB1  €JIEMEHTH TEM KOHIEPTYy, O00’€qHaHI aBTOPCHKUMU
pemapkamu Andante cantabile i con anima (1. 34). IIpoBigHa pois y ik
moOy10B1 HaAJIEKUTh TeMi ,,3aB’r0 BiHkK”, a micias Hel 3 SIBIS€ThCA 1
30BCIM HOBE MEJOAINHE YTBOPEHHSI — OJHOTOJIOCHUM peyuTaTtuB OasiHa
(u. 36, Lento, rubato, espressivo). 3 TEKCTOBOIO peMapKow attacca
MOBEPTAETHCA MY3UKa IIBUJKOTO PO3JLITY, B SIKIH BXKE BaXKKO BCTEKUTH
3a JpKepelaMu  TeMH, Xoua, 1€ — TPOJIOBXKEHHS BIPTYO3HOI
KaJeHIII03HOCTI (pO310YaToi paHiiie, Ie 110 ,,peunutatrBa’’). CiabHUMH
3YCUJUIIMH COJIICT 3 OPKECTPOM JIOCATal0Th TI'paH103HOI (iHAIBHOT
KyJbMiHaIlll TBOPY, B SKIM YpPOUHCTO CTBEPIKYETHCI MOHOPUTM
rOJIOBHOT TEMU KOHIIEPTY.

Pi3HOMaHITHICTh (akTypu mnapTii COJIIOIYOr0 I1HCTpyMEHTa Yy
MOETHAHH] 3 MACTEPHUM BUKOPUCTAHHSAM CHEHUPIYHUX MPUAOMIB TPU
(TpemoJio MiXOM, TapMOHIYHI Ta MeJOJiWHI (iryparii, 1HTOHaIlilHA
Oy/soBa IacaxiB) AEMOHCTPY€E TriuOOKe 3HaHHS OasHHOI crenudiKh Ta
BUTIIHO TPE3CHTYE PECypC BUPAXKATBHUX MOXJIMBOCTEH I[HOTO
aKaJeMIYHOTO IHCTPyMEHTA.

BucHoBku. Buinieo3HaueHi cnocTepexeHHs [alTh I1JCTaBU
kinacudikyBatu Konuepr mis 6asHa 3 opkectpom Ne 1 A. Ialimenka sik
MaciTaOHUM 1 SICKpaBUM TBIp KOMIIO3UTOpa-OasiHiCTa, B SIKOMY aBTOP
JIEMOHCTPY€E BJIaCHE PO3YMIHHS KOHIIEPTHOI (Gopmu y i OasHHOMY
BTUICHHI, CTBOPIOIOYU 3’ €JIHAHHSM HEOQPOJBKIOPHUX 1 HEOKIACHUUYHUX
BUTOKIB SICKPABO-TIEPEKOHJMBY KOHIICMIIIO YKPAiHCHKOTO OassHHOTO
KOHIIEPTY.

IlepcnexkTuBu gociimkenHs. OxpecieHa TeMaTUKa MPEJICTABISE
JTOCHIAHUIIBKY MEPCTIEKTUBY B HAMpPsMI 31MCHEHHS aHAI3y MPOBIAHUX
BUKOHABCHKUX  IHTEpIpETAIlii  BHUIIEO3HAYEHOIO0  KOHIIEPTY  SIK
BITYM3HSIHUMH, TaK 1 3aKOPJIOHHUMH MaCTpaMH I'pH Ha OasiHi.
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AP®A Y KAMEPHUX AHCAMBJISIX —
CYUYACHU BUMIP

Meta po6oTH — BUSIB OCOOIMBOCTEN TiiyMaueHHs TeMOpy apdu B
YKpaiHChKiN KaMEpHii My3ulll OCTaHHbOI TpeTuHU XX — mouatky XXI
CTONITh. MeTom0J0risn JOCHIKEHHSI TPYHTYEThCS Ha TOEIHAHHI
IHTOHAIIIMHOTO Ta CTHJILOBOIO METOIIB aHamizy. BUKOpPHCTOBYEThCS
TaKOX CTPYKTYPHO-aHAIITUYHUN METOJI, HA OCHOBI SIKOTO JOCSTAETHCS
BIJIMIOBIJIHA JIOTIKA BUKJIAQJCHHA Marepiany Ta (OpMYIOThCS BHUCHOBKHU
nociipkeHHs. BuBueHHsT TeMHu BiIOYBA€ThCS M IUITXOM 3aCTOCYBAHHS
CTPYKTYPHO-TEHETUYHOI'O aHadi3y 1 CHHTE3y, SK METOJIB, IO
JI03BOJISIIOTh BUOKPEMUTH HAMOUIBII XapaKTEepHi, T€HHI eIeMeHTH aphu
y KaMEpHUX aHCaMOJIIX Ta 30CEPEAUTUCH HA IUTICHOCTI 11 CIIPUNHATTS y
cydacHii kamepHiii My3ulll. OCHOBY MPAKTUYHOI PO3POOKH TEMHU
CKJIaJla€ HHU3Ka EMIIPUYHUX METOJIB, a caMe CIOCTEPEKEHHS Ta
y3aranbHeHHs. HaykoBa HOBU3Ha po0OOTH MOJATa€ y TOMY, 1110 B CTATTI
BIIEpIIIE TPOAHATI30BAHO KaMepHI KoMMo3ulii 3 apdoro y ckiani
Cy4YaCHUX YKpaiHCBKUX KOMIIO3UTOPiB, 30kpeMa bopucnaBa CTpoHbKa,
BUCBITJICHO MUTAHHS 3HAYCHHS KaMEPHHUX TBOPIB 13 ap(oro y CKIiajai B
MPOIECI CTAHOBJICHHS SIKICHO HOBOT'O €Tamy YKPaiHChKOi BUKOHABCHKOI
KynbTypu KiHisg XX — moyatky XXI cromite. CTaTTs pO3KpHUBaE
YHIKaJIbHICTh TeMOpY apdu y ii aHcamMOJIeBOMY MO€EIHAHHI, 1110 YTBOPIOE
HOBY CBOEPIAHICTh TEMOPOBO-KOJOPUCTUYHHUX 3a0apBJICHH B Cy4acHIM
aKaJeMIuHI  KaMEpHO-IHCTPYMEHTaJbHIll  TBOpUOCTi. BHCHOBKH.
Oco06nuBicTh ThayMaueHHs aphu Yy KaMepHi My3HIll Cy4dyacHHUX
YKpaiHCBKUX aBTOPIB XapaKTEPU3YETHCS BIAXOJIOM BiJl TEeMOPOBO-
KOJIJODUCTUYHOI Ta CyTO  KOHIEPTHO-BIPTYO3HOI  iHTEpIperaiii
IHCTpYMEHTY, mpuTaManHoi TBopaMm XIX — mepiioi nosoBuHu XX CT.
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Komno3utopchka MpakTUKa 3acBiUy€ 3HAYHY €BOJIOLII0 TEXHIYHUX
MOXJIUBOCTEH 1HCTPYMEHTY, MOr0 MOTYXHUNM BUpaX)aJbHUI MOTEHIIIAN;
y KOXHOMY KOHKPETHOMY BHMIaJKy TemOp apdu, i BUKOHABCHKI
MOXJIMBOCTI 3/]aTHI CTBOPUTH CaM€ Ty IUTICHY My3UYHY KapTHHY CBITY,
10 BiAMOBIJIa€ Cy4aCHUM €CTETHKO-CTUJILOBUM TOIIYKaM yKPaiHChKUX
KOMITIO3UTOPIB.

Kniouoei cnoea: apda, appoBe BUKOHABCTBO, KAMEPHUI aHCAMOJIb
3 apdoro, komno3utop b. CTpoHbKO.

I'ymen Aunexkcanapa HropeBHa, KaHAUIAT HCKYCCTBOBEICHMS,
no1eHT kadenpsl ,,OpKecTpoBble MHCTPYMEHTHI” JIHEIpOmeTpOBCKOM
akajaeMuu My3bIkd UM. M. [ muHku

Apda B KaMepHBIX aHCAMOJISIX — COBPEMEHHOE U3MepPeHue

Ileab pabdoThl — BBISIBICHHE OCOOCHHOCTEM TPAKTOBKH TeMOpa
ap(dbl B YKpaMHCKONW KaMEpPHOM My3bIKe MoceHel Tpetn XX — Havasa
XXI BexkoB. MeTomoJ10rusi UCCIICIOBAaHUSI OCHOBaHA Ha OOBEIMHEHHHU
MHTOHAIIMOHHOTO U CTUJIEBOTO METOJO0B aHain3a. Mcrnonb3yercs Takxke
CTPYKTYPHO-QaHUTUTUYECKU METOJI, HA OCHOBE KOTOPOTO JOCTUTaETCs
omnpeaenéHHas JOruKa M3JI0KEHUS MaTepralia i QOPMUPYIOTCS BBIBOIBI
ucciaenoBanusa. M3ydeHue TeMbl MPOUCXOIUT M NYTEM IPUMEHECHHUS
CTPYKTYPHO-T€HETUYECKOr0 aHAJIM3a U CUHTE3a, KaK METOJIOB, KOTOPbIE
MO3BOJISIOT BBIJICIUTH Han0o0JIee XapaKTepHbIe, TeHHbBIC JIEMEHTHI ap(bI
B KaMEpHBIX aHCaMOISAX M COCPEIOTOYHUTHCS Ha IEIOCTHOCTH €&
BOCIIPUSATHS B COBPEMEHHON KaMepHOU My3bike. OCHOBY MPAKTUYECKOU
pa3pabOTKU TEMBI COCTABIISACT P IMIMPUISCKUX METOJIOB, 2 MMEHHO
HaOmroeHue u 06o01eHre. Hayuynasi HOBU3HA pabOTHl COCTOUT B TOM,
YTO B CTaTb€ BIIEPBBIC MPOAHATMU3UPOBAHBI KAMEPHBIC KOMIIO3UIIUU C
apdhoii B cocTaBe COBPEMEHHBIX YKPAaMHCKHX KOMIIO3UTOPOB, B
yacTHOCTH bopucinaBa CTpOHBKO, OCBEIIEH BOIPOC 3HAYECHUST KaMEPHBIX
mpou3BeAcHUM ¢ apdpoii B cocTaBe B MPOIECCE CTAaHOBJICHUS
Ka4€CTBCHHO HOBOTO 3Tana YKPaMHCKOM HCIIOJHUTEIBCKOU KYJIbTYPbI
koHIla XX — Havanma XXI BexkoB. CTaThsl pacKpbIBa€T YHUKAJIbHOCTH
TemMOpa apdrl B €€ aHcaMOJIEBOM €IMHEHHM, YTO CO37aéT HOBOE
cBoeoOpasne TeMOPOBO-KOJOPHUCTHYECKHUX KPacOK COBPEMEHHOTIO
AKaJIEMUYE€CKOr0 KaMEPHO-UHCTPYMEHTAIIBHOTO TBOpPYECTBA. BBIBOABI.
Oco0eHHOCTh TPAKTOBKH ap(bl B KaMEpPHON MY3bIKE COBPEMEHHBIX
YKPAaMHCKUX aBTOPOB XapaKTEPHU3YEeTCs OTCTYIUIEHHEM OT TeMOpPOBO-
KOJIOPUCTHUYECKOM M YMCTO KOHIEPTHO-BUPTYO3HOM HWHTEPIPETALNU
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WHCTPYMEHTA, NMPUCYIIEH TpousBeAcHUsIM XIX — mnepBod IOJOBHUHBI
XX BekoB. Kommo3uTopckasi nmpakTHKa IMOJATBEPKAAECT 3HAYMTEIILHYIO
ABOJIIOIMI0 TEXHUYECKUX BO3MOKHOCTEM HWHCTPYMEHTA, €r0 MOIIHBIN
BBIPA3UTENIbHBIA TOTEHIMAN, B Ka)XXJOM KOHKPETHOM cllyyae TeMOp
apdbl, €€ UCTIOJHUTEIHLCKUE BO3MOXHOCTU CIOCOOHBI CO3/7aTh UMEHHO
Ty LEJIOCTHYIO MY3bIKUIBHYK) KapTHHY MHpa, KOTOpas OTBEYaeT
COBPEMEHHBIM ACTETUKO-CTUIICBBIM MOUCKaM YKPaUHCKUX
KOMITO3UTOPOB.

Knwueevie cnosa: apda, appoBoe UCMOTHUTEIBCTBO, KAMEPHBIM
ancam01b ¢ apdoii, komno3utop b. CTpoHbKO.

Humen Oleksandra, the candidate of art, the associate professor
of the ,,Orchestral instruments” chair into the Dnipropetrovsk Academy
of Music named by Glinka

The harp in chamber ensembles is the modern measuring

The purpose of this investigation is to discover the features which
interpret the timbre of the harp in the Ukrainian chamber music the last
third of XX — the beginning of the XXI century. The research
methodology is based on the combination of intonation and style
methods of analysis. The structurally analytical method is also applied
by researcher, which gives foundation for accomplishment specific logic
of presenting material and forming the conclusions of disquisition.
Structurally genetic analysis and synthesis is employed by scholar as the
way studying of subject and as methods, which allows to underscore the
most characteristic, genetic elements of harp to the chamber ensembles
and to concentrate on the indivisibility of its perception into the modern
chamber music. The series of empirical methods consists of base for
practice elaboration of theme, it is observation and generalization. The
scientific novelty of the work is that, that the chamber compositions
with harp in the structure of the modern Ukrainian composers such as
Borislav Stronko were analyzed for the first time. Also the questions
about the value of chamber works with harp in staff in the process of
formation of a qualitatively new stage of the Ukrainian performance
culture in the late XX — the beginning of the XXI century. The unique
timbre of harp in its ensemble unity is discovered by this article, that
creating the new peculiarity of timbre-coloring paints for contemporary
academic chamber-instrumental creation. Conclusions. The peculiarity
of the interpretation of the harp in chamber music of the modern
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Ukrainian authors is characterized by deviation from the tone-color and
pure concert-virtuoso interpretation of the instrument, inherent in the
works of XIX — the first half of the twentieth century. The composition
practice shows a significant evolution of technical resources of the
instrument, its powerful potential; in each particular case the timbre of
the harp, its performance capabilities able to create the completed
musical picture of the world that corresponds to the modern aesthetic
and stylistic search of Ukrainian composers.

The key words: harp, the harp performance, chamber ensemble
with harp, a composer B. Stronko.

IloctanoBka mnpoOjemu. Ha cbhorogHi € OYEBUIHUM, 1110
PO3BUTOK Cy4acHOTO aKaJIeMIgYHOTO KaMepHO-aHCaMOJIEBOTO
MY3UKYBaHHS SCKPaBo MO3HAYAETHCS PI3HOMAHITHICTIO
IHCTPYMEHTAJIBHOIO CKJIaJy HOTrO Yy4YacHUKIB. be3yMOBHO, HIMPOKHUIA
apceHasl IHCTPYMEHTIB yTBOPIOE ¥ BIAMOBIAHY TEMOPOBO-KOJIOPUCTUYUHY
CBOEPITHICTh 3BYUaHHSI KaMEPHOTO KOJIEKTHUBY. CaMOOYTHBHOIO O3HAKOIO
HOBOi aHcaMOJiIeBOT 3BYYHOCTI MW TIOCTa€ YHIKAJbHICTh TEMOPOBOI
npupoau apdu, sika Bce OUIbIIE MO3HAYAETHCS TBOPUOIO AKTUBHICTIO Y
[[apYHI aKaJIeMIYHOT'O0 KaMEPHO-aHCaMOJIEBOTO BUKOHABCTBA.

Ane X Harojgocumo, IO JOCILIKEHHS IMINIEMEHTAIll HOBOI
TeMOPOBOi  KOJOPUCTHKM 3 OISy  aHcamMOjeBOoi  akTHUBI3allii
XyJIOKHBOTO €CTBa apdu HE 3HAXOAUTh BIJAMOBIAHOTO HAYKOBO-
JOCHIAHUIIBKOTO BUBYEHHS, 1110, OE3CYMHIBHO, SBJS€ OJHY 3
HaWBaXJIUBIIUX MOpoOJeM cdepu CydaCHOro KaMepHO-aHCaMOJIEBOTO
MY3UKYBaHHS 3 ap(oro y CKiai.

AKTYaJIbHICTh JOCHII’KEHHSl BH3HAUY€HAa TUM, WO Yy JApPYrid
1Mo10BUHI XX CTOJNITTS KapIMHAIBHOTO OHOBJICHHS dKaHPOBO-CTUIILOBUX
3acaj; HaOyBae KaMEpHO-IHCTpyMEHTAIbHUN xkaHp. [lommproroTses
KaMEepHI TBOPH, BU3HAUEHI aBTOpamu siIk cUM(oHIi, ki ¢popMaabHO, HE
BIJIMOBIJJTAI0YM  O3HAKaM JKAaHPY, KOHIEMIIHHO, a Hepiiko 1 3a
Macirabamu, HabmmkarThes 10 cuM@oHigyHuxX Gopm. JlocuTs vacTo sk
OJIVH 13 COJIFOIOYMX TOJIOCIB JI0 CKJIaly aHCAMOJIIO B TBOPAX TaKOTO TUITY
BKJIIOUYCHO apQy.

Orasa jgireparypu. BingzHauumo, 1o MUCTENTBO Tpu Ha apdi €
MaJIOBUBYEHUM Y CYYacHI HAyKOBO-IOCHITHUIILKIN maymil. [IpoOaemu
BUKOHABCHKO-TEXHOJIOTIYHOTO XapaKTepy, MUTAHHS BUCOKOXYIOKHBOTO
aKaJeMIYHOr0 pernepryapy s apdu, BIAMOBIIHA XKaHPOBO-CTUIIHOBA,



20

TeMOpOBO-JIMHAMIYHA, KOJIOPUCTUYHA MpoOIeMaThKa mnepioay Mexi XX
— XXI cTopiu € Maiike HEJOCTIPKCHUMH Y Cy9aCHOMY MY3HKO3HABCTRBI.

Meta cTaTTi nosisirae y BUsSBI 0COOJIUBOCTEN TIIyMadeHHS TeMOpy
apdu B yKpaiHCBKIM KaMepHI My3HIll OCTaHHBOI TPETHHH XX —
noyatky XXI cromiTrs.

00’exkToMm HOCJIiIKEHHS MOCTae KaMepHO-aHCaMOJieBe
BUKOHABCTBO 3 ap(0r0 y CKJIaji, a mpeAMeToM — iAeHTHIKAIIST TeMOpyY
apbu y Horo HaWOUIbII CBOEPIIHUX IHTEPOPETALIMHUX pUcax
MPEJCTABICHUX Y BITUU3HAHIN KaMmepHid My3ulll nepetuny XX — XXI
CTOJIITh.

Buxkgan ocHoBHOro marepiajiy. Pe3ynbTaToM MONIYKIB HOBUX
TeMOpanbHuX (apOd Ta He3aTepTOi MPAKTUKOK BUPAKAIBLHOCTI CTAJIH
TBOpHU, HamucaHi s apdu y KOMOIHAIISIX 13 CTPYHHUMH, TYXOBHUMH,
KJIABIIIHUMU Ta yAapHUMHU 1HCTpyMeHTaMu. OCOOIMBO MOIMMUPEHUMH €
nyetu apdu 3 dopremiano abo diaeiToro. 3yCcTpiYaeEMO YUMo
MPUKIAAIB OEAHAHHS appu 13 HAUPI3SHOMAHITHIIIIUM 1HCTPYMEHTAPIEM:
apda ta n3Bonu B Croiti jy1st kamepHoro opkectpy B. Crenmypka (1982);
apda, ritapa, 4yengecra, A3BOHM Ta Bokan y ,,Emitadii mam’sti Piabke”
JI. I'paboBcbkoro (1965, npyra pen. 1975); roboi, anpT Ta apda y
,Bizepynkax” JI. I'pa6oBcekoro (1969); anproBa ¢ueiita, apda Ta
cTpyHHuid ancamb6ibp y Kamepnomy koniepti B. 3aropuesa (1981);
,HokTopu” 1 apbu 1 dpaeittu XK. Konony0; ,,KoHepT-HOKTIOpH™ 1715
ckpunku Ta apdu (1973) it Tpio ansa apdu, CKpUIKH 1 BioJioHueni ,,CBIT
3a xatoro” (2009) B. I'y6wu; ,,Ilicte XoKky” Ha ciI0Ba SMOHCHKUX MOCTIB
s ronocy Ta apdpu (1972), nyer ans dueritu ta apdu ,Ilaptura”
(1973), KBinTeT miis 1BOX CKPUIIOK, aibTa, BlojgoHYell Ta apdu (1974)
1O. Imenka; Tpio ans apdu, gaeditu i anpta ,,Texnemo Ne 3” Ta Tpio
st apdu, daeltu 1 BiomoHyeni ,,[exuemo Ne 2” I', Jlamienka (mpem’epu
BUKOHaHHS BinOymuch y 2012 ta 2013 pokax) Tomo. Apda y mmx
TBOpax JOJIY4aeThCsl O CTBOPEHHS KOHKPETHOI OOpa3HOCTI, TMEBHOI
atMochepr ab0 MIJCHIIOE  EMOIIIMHO  IICHMXOJIOTIYHUN  acCIeKT
aBTOPCHKOTO 3a]I[yMy.

AHaNI3yI0Yu TBOPUICTh JJid apdu yKPaiHCBKUX KOMITO3UTOPIB —
I'. Jlamenka, FO.Imenka ta b. Ctponbka, B.3aropueBa — momnpu
SACKpaBy CTUJIBOBY IHJAMBIAYaJbHICTh 1X aBTOPIB, BUSIBISEMO 3arajbHYy
reHepasizylouy TeHJEHILI0 TiyMadeHHs appu B cydacHii Mmysuii. [i
CyTh BHU3HAYAETHCS BIJXOJOM BijJi TeMOpPOBO-KOJOPUCTUYHOI Ta CYTO
KOHIIEPTHO-BIPTYO3HOI  IHTEprpeTaiii 1HCTpyMEHTa, MpPUTAMaHHO1
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TBOopaM XIX — mepinoi nmojoBuHu XX CT. IHTOHAIIMHO-CTHIILOBHI 3MICT
MpOaHaIi30BaHUX TBOPIB 3aCBIIUy€ 3HAYHY EBOJIOIII0 TEXHIYHUX
MOXJIMBOCTEH IHCTPYMEHTA, MOr0 MOTYKHUN BUPAKaJIbHUN MOTEHITia.
Komno3utopchbka TmpakTUKa Yy KOXHOMY KOHKPETHOMY BHUIAJIKY
JTOBOAUTH, 10 TeMOp apdu, i1 BUKOHABCHKI MOXIJIMBOCTI 3JaTHI
CTBOPUTHU CaM€ Ty IJIICHY MY3UYHY KapTUHY CBITY, IO BIJIMOBiJa€
Cy4YaCHUM €CTETUKO-CTUIHLOBUM MOIIYKaM YKPaiHCHhKUX KOMIIO3UTOPIB.

B. 3aropueB 0CUTh HIMPOKO BUKOPHUCTOBYE Y  BJIACHUX
KoMmno3uilisix TeMOop apdu. Jlo TBOpiB, y SKUX 3ay4eHo apdy, HaJeKaTh
,Mictepis” s dopreniaHo 3 opkectpoM (1965), ,I'panmamii” npis
KaMepHoro opkectpy (1966) (BukoHaHHS 1bOro TBOPY B Hblo-Mopky B
1980 pomi mano ycmix 1 3poouso iM’st Bomoaumupa 3aropiieBa BiIOMUM
B YCbOMY CBIT1), ,,Irpu” nmnsa xkamepHoro opkectpy (1968), Cumdonis
., I pUBOTH”’ 17151 KamepHoro opkectpy (1988) [1].

Onnak 'y TBOpax KOMIIO3UTOpa 3BYYHICTH appu  Moxke
BUKOPUCTOBYBATUCh HE JIMIIIE SIK CKJIaJloBa TEMOPOBOI MaliTpu, ajie i
HaOyBae AOMIHYHOUYOi (PyHKIT y CTBOpeHHI oOpaszHoro 3aaymy. lle —
danHTazis A1 BiosioHueni, apdu ta ynapaux (1971), a Takox Kamepunii
koHIepT Ne 1 mist anbToBoi deditu, apdu 1 crpynHux (1981) (mepiioro
Ta €IMHOI Ha CbOTOJHI BUKOHABUIICIO IIMX TBOPIB B YKpaiHi €
apdictka, comictka HarioHanbHOro 3aciayXE€HOro akKaJaeMidHOTO
cuM@pOHIYHOTO OpKecTpy YKpainu Haramis [3maitnona).

daHTazis ang BiosioHYenm, appu Ta ymapHux B. 3aropuesa €
3pa3KOM €CTETHUKHM 1 TEXHIKM YKPalHCBKOIO MY3UYHOTO aBaHTrapy
apyroi monoBuHH XX cT. TuTynbHI O3HAKU ,,HOBATOPCHKOTO’ TYyT
MPOCTYIAIOTh Ha yCIX XyA0XKHIX piBHAX. Hacammepen, 11e 1oMiHyBaHHS
,,JHCTPYMEHTAIbHOI 1J1ei, 110 peaii3yeTbCcsi y TBOP1 PI3HOOIYHO Ta
OaraTopiBHEBO. 3 TMTO3UIIll KAHPOBUX TMapaMETPIiB TBIP MPE3CHTYE
,,AUCTY” THCTPYMEHTAJIbHY, HE MPOTrpaMHY MY3HUKY, KAMEPHICTh SIKOI € ii
BHYTPIIIHHO-IMAHEHTHOIO 03HAKOI. THUMOBOIO I €CTETUKU aBaHTapIy
€ TaKOX HE KaHOHIYHICTh BUKOHABCHKOT'O CKiaay (BioJIOHUENb, apda i
yaapHi) Ta OCOOJMBOCTI MY3WYHOrO TemaTusMy. B Tpagumii
aBaHTapJHUX IIykaHb Yy DaHTa3ii € BIJACYTHS My3U4YHa TeMa B
KJIIaCUYHOMY pO3yMiHHI. ['o1oBHUM repoem DaHTazii crtae 3BYK SK
takuii. CaMe 3By4aHHS OKpeMoi iHTOHaIlli hopMye oOpa3Hy KaTeropiro
Ta MY3WYHY JIpaMaTypriro LUNCHOCTI. J[oMiHyBaHHS ,,3BYKOBOI1
KOHIIEMII” 'y TBOpPl MIAKPECICHO TMOCTAHOBYUMH MpUHOMaMHU,
3a()iIKCOBAaHUMU KOMIIO3UTOPOM Yy YHUCJIECHHHX peMapkax. BaxiuBumu
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JUIsl BTIJICHHSI 111€1 KOHIIEMIIII TBOPY € €JIEKTPOHHE MIJICHJICHHS 3BYKY
napTii BIOJOHYENl Ta appu CHUCTEMOIO OKpeMHuX AuHamMikiB. J[opoOok
MHTIA 3acBiguye, 10 apda I1iKaBUTh HWOro HE TUIBKM CBOIMH
YAOCKOHAJICHUMU TEXHIYHUMHU MOXJIMBOCTSAMHU, ajie U TpaHCHOPMYETHCS
1 IK BOXKJIUBE JHKEPEIO HOBOT BUPAKAIBHOCTI B PI3HOMAHITHUX KaHpaXx.

FO. Tmenko noeanye apdy 1 daeiry B ,,IlapTuti”. Yac cTBOpeHHSs
BOCbMHU ,,MajileHbKuX NapTUT’ oXoIumoe 30 pokKiB: Imepiia HamucaHa y
1973, ocranus — y 2003 p. Komno3sutop He MaB HaMipy OpOpPMIIEHHS
MapTUT B €IWHUW UUKI — 0arato 3 HHUX MalOoTh BJACHY I1CTOPIIO
BUHUKHEHHS, KOXHA PO3paxOoBaHAa Ha CBIM CKJaJ, BUKOHABIIIB, JESKIi,
gyepes pssl 00CTaBuH, OyJIM NEPEeKIIaieH] AJisl THIIUX IHCTPYMEHTIB [2].

[lepmy mapTutTy, Hamucany s ¢iedtu U apdu, KOMIO3UTOP
3roJIOM TEpeKJaB Jisi CKpPUINKU Ta ¢GOpTEeniaHo, a B KOHIIEPTHOMY
BUKOHAHHI ii MO’KHA IMOYYTH HaBITh 13 KJIaBecuHoM. [{ikaBa 3a 3agymom,
ajie CKJIaJHa I BUKOHABIIS, MOXE CaMe TeXHIYHa CKJIaJIHICTh apdhoBoi
napTii 1 COpUYMHWIA JO0 MNEpEeKaJieHHs TBOpy sl (opremiaHo, a B
KOHIIEPTHOMY BUKOHAHHI 1i MOKHA MOYYTU HABITH 3 KIIABECHHOM.

MOTHBOM CTBOpPEHHSI MEPIIOi MapTUTU CIYTyBajo 3aMOBJICHHS
(ckopile nmpoxaHHs) Ha CIOiTy ais ¢ueitu 3 apdoro. CroiTh He CTaIoCh:
TpaHcopmariiiss puTMy y 4-1if 4aCTUHI MpuU3Beia A0 MOsIBU Y (iHal HE
KUTH, a culiwiianu. Tak 1eil UK NepeTBOPUBCSA Ha MapTUTy. ,, Kapt”
baxa, mo craB ocHOBOIO AJiemMaHJu, 3’SBUBCS 3 MojaaHHA [mieHka
MOJBOEHUM: OJIHOYACHE BUKOPHUCTAHHS TEMHU y PI3HUX TOHAIBHOCTSIX
(maptist gedTu 3 nBOMa Ji€3amu, a appu — 3 micThMa OEMOJISIMU, a B
JApYTii TOJIOBMHI HABMAaKW) HAAAJIO0 TEPIKOCTI 3BYUYAHHIO, MIIHSIIO
,,Cpagyc” TBOPY.

Y Oinpmiocti  ,,Manenpkux maptutr’ FO. limieHka aBTOpChKUI
OPUHIIUO  ,,CIIONYYEHHS HECYMICHOTO  3HAaXOJWTh BTUICHHA B
PI3HOMaHITHUX MPUHOMAaX PO3BUTKY TEMATU3MY, MOJI1(POHIYHUX 3aCO0IB,
JIAHIIFOKKOBIN Tiepe/iadl Marepiany B aHcamOIsiX, OyJ0BI TapMOHIYHUX
Ta (aKTypHUX TIUIACTIB, PUTMIYHIA BHIIYKAHOCTI, OPUTIHAJIBLHOCTI
dbopMH TOIIO, IO HAPOIKYE B MIJCBIJIOMOCTI MEBHI CIIEHIYHI 00pa3u
(mepconaxi xomenii dell arte, >xaHpoBl amrutya, pi3Hi HalllOHaJbHI
TUMaX1 # 1H.).

OcobnuBe Micie B yKpaiHChKid apdoBili  My3uIll 3aiimae
ctBopenunii 1O. lmenko y 1974 p. KBinTer misi ABOX CKPUIIOK, alibTa,
BiojoHYenl Ta apdu. DakTUYHO 1€ OJUH 3 TEPUIUX TBOPIB Y
BITUM3HSIHINA My3uIll XX CT., B IKOMY ap(da TaIyMauyuThCsl HE TUIbKU 1 HE
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CTIJIbKY 3 MOTJISTy MPUTAMAHHOI i KOJIOPUCTUKYU 3BYUYaHHS, a BUCTYIIA€E
YUHHUKOM TEeMaTUYHOI Ta KOMIIO3HUIIMHO-IpaMaTypriqyHoil IIIJIICHOCTI
TBOpPY, B IKOMY camMe KOHIEPTHHUI 1HIMBIIyali30BaHUI TeMOp BU3HAUYa€
BECh OCHOBHUM TEMATU3M KOMITO3HIII].

KBiHTeT BIANOBIZAaE KIACHYHUM  TMapaMeTpaMm JKaHpy 13
TpaauIiiHUM TIYMA4€HHIM byHKIN KOXKHOT YaCTUHU
YOTUPUYACTUHHOTO 1HCTPYMEHTAJIBHOTO LUKIYy. Tak, mepiia yacTuHa
tBOpy (Allegro moderato) BUKOHyEe poOJIb €KCHO3MIlI 3arajbHOl
IHTOHAIIIMHOI KOHIIEeMIIi TBOpY; Apyra 4dacthHa (Vivace giocoso) —
JIeTKe, paJiCHE CKEepIl0, KOHTPACTHO CIIBCTaBIEHE 3 TPETHOIO —
apamMaTudHUM MoHosoroM (Adagio epico) 13 BKparuIeHHSM O3HAaK
emiyHoi crwimicTuku. BpemTi, yerBepra yactuHa (Allegro geroico) —
TPaIUIIIHO IBUIKUNA €HEPTIMHUN (iHa-y3araJibHEHHS.

[loripy HAsBHICTH BUPA3HO OKPECIEHOI KJIACUIIUCTUYHOT MOJEN1
xKaHpy, KBIHTET € SCKpaBO HalllOHAJIHHUM 32 KOHICMINE 1
BUPKAJIBHICTIO, 30KpEMa, IHTOHAI[IMHOK MPUPOJOI0 TEMAaTU3MY.
Emiuny chnpsMoBaHICT, HOTOo  00pa3HOi MaliTpUu  BU3HAYAIOTh
pI3HOMAHITHI ~ IHTOHAIIIMHI KOMIUIEKCH, Cepea  sSKuxX: OwWInHHA
JeKJIamallisi, BECHSHKOBUM XOPOBOJ, JIpUYHA MICEHHICTh, JyMOBHUI
MOHOJIOT, pUTyaJibHa TaHIIOBAJIBHICTh TOIIO0. MOHYMEHTAIBHICTh
3a7yMy, IpaMaTypridyda HacuueHicTh 30mmkyoTh KBinTer 0. lmenka 13
CUM(POHIYHUMHU  JKaHpaMH, O3HAKW SKUX TaJIAHOBUTO  BTLICHI
KOMITIO3UTOPOM 3a JIOTTIOMOTOO MiHIMaJIbHHUX 3ac00iIB
1HCTPYMEHTAIBLHOT'O aHCaMOJTIO.

Jlo »xaHpy KamepHOro aHcaMmoOIro i3 aphor y CKJajl 3BePTAEThCA
TaK0XX MOJIOJUM KHUIBChbKUM KoMmo3uTop bopucinaB CtpoHbKO, TBOpYa
Olorpadis SKOTO poO3MoyYaiaCh B OCTAaHHHOMY JIECSTUIITTI MHUHYJIOTO
cromtrss  (TBopumii  gopoOok  b. CTpoHbka  mpencTaBICHUM
KOMIMO3HUIIISIMU  PI3HUX  KaHPIB: MYy3WYHO-TeaTpadbHUM  (omepa
,Paycr”), cumboniuaum (Ilepma ta dpyra cumdonii, Konmept aus
CKpUNKH 3 opkecTpoM, Bapiamii Ha temy B.A. Momapta), BoKaJbHO-
xopoBuM (,,Silentium” s 3mimanoro xopy, [lcamom Ne 42, BokanbHuMi
nuka Ha cnoBa O. ManjaensiiTamMa), KamMepHO-IHCTPYMEHTAIbLHUMHU
TBOPaMH).

OnHak, TONPHU BIIHOCHO HETPUBAIMM Yac TBOPUOCTI, KOMIIO3UTOP
BIIEBHEHO YBIMIIIOB JI0 BITYM3HSHOIO MYy3UYHOTO MIPOIECY 1 HA CHOTOJIHI,
MOpsiJl 3 IHIIUMHU aBTOPaMM, BH3HA4Ya€ OOJMYYSI CydacHOI YKpaiHCHKO1
MY3HUKH.
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Haiibinbm 3Ha4yHUM 3a 00CSTOM € KaMEpPHO-IHCTPYMEHTAJIbHUUN
T0pOoOOK  KOMIIO3UTOpa, 10 HA  ChOTOJHI peCTaBICHUN
dopTeniaHHUMKU  COHATaMU, COJBHUMHM TM’€caMu  JUIsi  PI3HUX
IHCTpYMEHTIB, 30kpeMa s apdu, a TakoX pPI3HOMAHITHUMHU
KaMEpHUMHU  aHCaMOJIIMHU, TEPEBAXXHO HETPAJUIINHOIO  CKIady:
dopTtenianne Tpio (¢eita, ¢parot, popremiano), kBapret ,,[loBepHEHHS
Ha Itaky” (ki1apHeT, 6ac-KJIapHET, TeHOp-cakcohoH, Garor).

Cepen kamepHux aHcamOiiB — TBOpu 3 apdoro. bopucnas
CTpOHBKO 3 OCOOJIMBUM MIETETOM CTAaBUTHCS 10 I[LOTO 1HCTPYMEHTA.
MoxnuBo came ToMy apdoBi TBOpM KOMIIO3UTOpa  IOpasy
JIEMOHCTPYIOTh BUCOKHUM XYI0OKHIM 1 BAKOHABCHLKUH MOTEHIIaN apdu.

Apdy KOMMO3UTOp 3allydae BKE JO CBOIX PaHHIX TBOPIB: TPIO
,, I paBa 3a0yTTsa” 1 apdu, yeaectu Ta knaBecuny (1994); conpHa m’eca
s apbu-cono L, 3anypenHs” (1995). VYV  mopanemiiii  TBOpUOCTI
b. Ctponbka apda 3ByunuTh NEpeBaXXHO B aHCAMOJIEBOMY IO€IHAHHI 3
IHIMMAMHU ~ IHCTPYMEHTaMH, CTPYHHUM KBapTeToM abo0 CTPyHHUM
opkectpoM: Ilaccakanis ,,[lnau [3paino” pis kinapHeta, apdu, CKpUIKH,
BIOJIOHYEJ1 Ta CTpyHHOTr0 opkecTpy (2001); mporpamui TBopu ,,Eoc” miis
KBIHTETY (CTpyHHUM KkBapteT 3 apdoto, 2005); Tpio-croita ,,JIuBHI
ka3ku” (kcunodoH, apda 1 BiogoHYENb, 2009).

VY kamepHo-aHcamMO0J€eBiil TBOPYOCTI KOMIO3UTOpa apda BUKOHYE
Halpi3HOMAaHITHINI (QYHKI[i. BiIIbIIICTh IUX TBOPIB € MPOTPAMHUMH 1
iXH1 3aJlyMH HaBisiHI BpaKEHHSIMH BiJ JIITEpaTypHOTO ab0 iCTOPUYHOTO
Marepiaiy, A0 TOTO X IMOB’SI3aHUM 13 JJaBHHOIO TPEILKOI0 Mi(oJiori€ero
abo0 010miitHuME crokeTaMu. Apdy B HUX KOMIO3UTOP BUKOPHUCTOBYE 1
K KOJOPUCTUYHY OapBy ISl BIATBOPEHH1 00pa3iB-KapTHH, 1 K 3HAK
neBHO1 emnoxu. Hepiako came apda mnoxkiaukaHa BiATBOPUTU TMEBHI
acoIriailii 13 3By4YHICTIO CTapOJIaBHIX CTPYHHO-IIIUIIKOBUX 1HCTPYMEHTIB
(rycmiB, nipu, Kidapud TOLIO) 3 METOI TOCHUJIEHHS aBTEHTUYHOCTI
o0OpaziB naBHuHM. Tak, y JpUKO-ApaMaTUYHOMY TBOpIi ,,I1nau [3paino”
napTtist apdu, Xxoua i JOCTATHBO 1HEPTHA B 3arajibHOMY PO3BUTKY TBOPY,
€ BEJIbMM BAXJIMBOK B JApamaryprii, y pO3KpUTTI Horo O0i0miiHOI
o6pasHocTi. i 3ByuHIiCTh crpuilMaeThCs K 3HAK, IO MEPEHOCUTD YSBY
710 TpariyHoi icTopii maBHboOI ymei.

Y posropHyTiii B yaci komno3uiii ,Ilmau I3painio” KoMmo3uTop
BUKOPHUCTOBYE HEOKJIacHM4Hy ¢dopMy Bapiamiii Ha basso ostinato i3
NpUTaMaHHUM  [bOMY KaHPOBOMY  PI3HOBHUIY JpaMaTypriyHUM
OpUAOMOM  TIOCTYIOBOTO  HApolyBaHHsA  (akTypu  3acobamu
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HalllapyBaHHS 1HCTPYMEHTANbHUX mapTid. OCHOBY JApamMaTUYHOTO
00pa3y CTaHOBHUTH MOHO-TEMa, SIPOM SIKOI € MiJHECEHa 0 MacITaOiB
BCEJICHCHKOI CKOpOOTHM 1HTOHAIisA Tuiady. CXiHy apxaiky Ii€i TeMH
BU3HauYa€ Hacammepes ii JiaoBe 3a0apBICHHS — MaXop 13 HU3BKUMHU 2
Ta 6 cTyneHsMu. JlaMeHTO3He 3By4aHHS TBOPY MiJCUITIOE TOJIIMEIOAU3M
daxkTypu. QaKTUYHO Y KOXKHIM MapTii MOpsAI 13 OCHOBHUM T€MaTHU3MOM
MOBTOPIOETHCS 1HTOHALIIS TIJ1a4y 13 TOJIOBHOT MOHO-TEMH.

Benukoro 3Ha4YeHHS KOMIIO3UTOP HaJae TeMOpaibHIA MOamiTpi
TtBOpYy. Ill006 MakcuMabHO JpamMaTu3yBaTH OOPa3HICTh, BIH 3YIMUHSIE
yBary Ha I1HCTPYMEHTaX, 3ByYaHHS SIKUX HAONMXEHE J0 JI0JICHKOTO
roJIOCY 1 TPAAMIIIMHO BKUBAETHCA JIJI BTIJICHHS TTMOOKO OCOOMCTICHUX
MOYYTTIB — 3BIJICH ¥ TIEBHA 1HEPTHICTh B aHCaMOJI1 mapTii apdu.

3MicT KBIHTETY ,,E0Cc” (17151 apdu 1 CTpyHHOTO KBApTETy) HABIIHUIN
rOMEpPiBCHKOIO ,,[111a1010”, 110 3aCBIAUYIOTH HE JIMIIIE MpOorpaMHa Ha3Ba,
a ¥ aBTOpChKUil emirpad y pykomnuci TBopy (,,Bblliia u3 mpaka miajas,
¢ nepcramu nypnypHbiMu Joc”) (Eoc, abo ABpopa — AaBHbOTpeElbKa
OOrMHS BpAHINIHBOI 30pi). IMOPECIOHICTUYHO BUTOHYEHA MeEH3aXK-
KapTUHA YapiBHOI MPUPOJM BTUIEHA KOMIIO3UTOPOM BHYTPIIIHBO
TUHAMIYHO. Y TPUYACTHHHIA ¢GopMi 13 PO3rOPHYTOI PEIPU30I0
€KCITOHOBaH1 B MEPIIi YaCTHUHI JariiHi o0pa3u CIIOKOI0, KpacH, CBITIIA
(mo 1. 4) 3MiHIOE PO3POOKOBHUI XapakTep CEPeIHBOTO PO3ILTY, e
CEeMaHTUKa BTUIIOE PYyX, HECIOKiM, XBUIIOBaHHS. Tak, MoyaTKkoBa
CEeKyHJ0Ba IIOCHiBKa — ,,JHTOHAIliA 3iTXaHHS — B EKCIIO3UILIHHOMY
BUKJIAJ[l TEMU B CEPEIUHHOMY PO3JILII MEPEIHTOHOBYETHCS 1 B HOBOMY
puTMidHOMY O(OpMIIEHHI Habupae O3HAK OapKapoJIbHOTO KaHPY, IIO
ACOIIIOETHCS 13 KApPTUHOIO XBUJIIOBAHHS MOpsS. 3MIiHHM OOpa3HOCTI Ta
IHTOHAIIHHO-PUTMIUHE MePEBTIJICHHS BUX1THOTO TEMaTU3MYy
PO3MOYMHAIOTHCS caMe y mapTii apdpu. Xoda B MOJATBIIOMY PO3BUTKY
apba BHUKOPHUCTOBYETHCS TIEPEBAXKHO SK KOJOPUCTUYHA CKJIAJ0Ba
MY3U4HOT (haKTypH.

[aTepec aBTOpa 10 JAaBHBOTPEIBKOI MIOJIOTIi CIOCTEPIraeMO
Tako)Xk 1 B HOro HACTyMHOMY  KaMEpPHO-IHCTPYMEHTAIHHOMY
nporpaMHomy Tpio ,,TpaBa 3a0ytts” st apdu, yeaecTu Ta KIaBeCUHY,
CTBOPEHOTO, sK 1 KBIHTET ,,E0oc” Ta kBapreT ,,IloBepHeHHs Ha ITaky”, 3a
MOTHBaMH I'OMEPiBCHKOTO0 ernocy ,,limana” ta ,,Omices’.

My3u4yHuii KocMoc Tpio BUOYJIyBaHO Ha OCHOBI TapMOHIMHOTO
CIIBICHYBaHHS JBOX MPOTWJICKHUX, alle He KOHQIIKTHUX, a
B3a€MOJIONIOBHIOIOUMX OJWH OJHOrOo CBITiB. OjuH 13 HUX — o00pa3
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CIIOKOIO, PIBHOBAaru, Kpacu, BTUICHHS SIKOTO 1 JOpyd4eHO came apdi. Y
IIUPOKUX, PO3JIOTUX apIE/KI0 3pUHAIOTh YPUBKM BUTOHYEHOT MEJIO/IIT;
BOHAa HE OOPHBAETHCSA, HE 3HUKAE, MPOCTO 3BYUUTh HIOUTO y PI3HHUX
Bumipax. KapTuHy ,,ipeKkpacHOro” MAOMOBHIOE HDKHUN, BUTOHYEHUM
TeMOp YeJIeCTH.

[TapanenbHo ,,iAeanbHOMY” B TpPiO ICHY€ TaKOX IHIIUW CBIT,
30KpeMa aKT, BTUICHUI B 00pa3u, CIIOBHEHI PyXY, OJHAK HE €HEpriiiHO-
JUHAMIYHOTO, a CKOpIIIE€ PUTMIYHO-MEXAaHIYHOTO. Takoi $KOCTI iM
HaJlal0Th METAJIeBUM TEeMOp KjIaBeCMHAa 1 TIOCHIJOBHE 3BYyYaHHS
3araibHUX (irypamiinux ¢GopmMyn pyxy, SIK OCHOBH MY3UYHOTO
TEMaTU3MYy.

Sx 3a3Hayanoch, MNPOTHIEKHI 3a 3MICTOM o0pa3u He
KOH(JIIKTYIOTh, a JOTMOBHIOIOTh OJMH OJHOTO. Jluiie Ha piBHUX eTamax
CTAHOBJICHHSI My3U4YHO1 ()OPMHU KOXKEH 13 00pa3iB BUXOJUTh HA MEPIIUIL
TIJIaH, OJTHAK HE MOCTYIOBO BUTICHSIOUH, a HIOH ,,BIAKIIFOYAI0YN” BIACHY
MPOTUIICKHICTh. Tak, o0pa3 MeXaHIYHOIO JIOMIHYE Yy CEpeIHbOMY
posmimi  Qopmu (m. 3-7). IlokazoBo, mo TemMOp apdu SK HOCIA
,[IPEKpAcHOTO” y IMiil YacTuUHi 3araibHOi ¢GopMU B3aram ,,3HITO”,
3By4aTh JIMIIIE 4YeJecTa 1 KJIaBeCHH, a 3roJioM JIMIle KJaBecuH. B
00pa3HO-1HTOHAIINHOMY IIJIaH1 BiJI0YBA€ThCS HAPOCTAHHS 30BHINIHBOI
MOTOPHUKH: 3aco0amMu OOMEXKEHOI ajeaTOPUKU KOMIIO3UTOP CTBOPIOE
BpPa)K€HHSI HEBIIMHHOI MyJibcallii pirypariiiHuX XBUb.

Bigpomkennss oOpasy kpacu (quHamizoBaHa pempusa Big 1. 7)
BiIOYBA€ThCA 32 TMPHUHIIMIIOM ,,BKIIOYEHHSA : TOYaTKOBa TeMa
3 SIBJISIETHCSl Y CBOEMY OCHOBHOMY TeMOpPOBOMY OoopMIIeHHI — Y apdu i
yenectd. [Ipu 1bomy KiaBecMHOBI (irypailii He 3HUKAaIOTh, BOHHU
TBOPATH BUTOHUEHE TJIO JJIsSl 3ByYaHHS COJIOIOUUX 1HCTPYMEHTIB. Y KO
TBOpy (1. 9) ameatopuuHi (¢iryparii MOMIUPIOIOTHCS y BCIX IMapTisfx-
TeMOpax  KOMIIO3WIlli, 10 MIATBEPKYE 17€0 TapMOHIHHOIO
CIIBICHYBaHHS MPOTUIIC)KHOCTEM.

VY Tpio KOMIO3UTOP BUPIIIY€E TAKOXK MUTAHHS CUHTE3y TeMOpiB. 3a
Horo cioBaMH, IIKaBUM 3 TEXHIYHOI CTOPOHHU OyJIO MOETHAHHS ,,TUXUX 1
HEJIMHAMIYHUX " 1HCTPYMEHTIB — YEJIECTH 1 KJIaBeCHHa 3 ap(oro, 3 METOIO
BUSIBUTH 11 3HAYHUN, TMO-BOKAJIBHOMY CIIBYYUH Ta JUHAMIYHUN
noteHiian. OIHUM 13 OCTaHHIX Ha chorojHi TBOpiB b. CTpoHbKa, B
AKOMY 3afisHa apda, € croita ,,J[uBHI Ka3ku” (32 OCTAaHHBOIO PEIAKIIIEIO
aBTopa ,,UynepHanpki ka3zku’, mnpem’epa BigoOymacs 12 sxotHsa 2011
POKYy Ha IOBUICMHOMY KOHIIEPTI HapOJHOi apTUCTKu YKpainu Haramii
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[3MaitioBOi B KOHIIEPTHOMY 3ajl CHIIKM KOMIIO3UTOPIB YKpaiHU Y
BukoHaHHl: O. T'ymen (apda), O. 3asup (Biosonuens), C. VibsHOB
(xcunodon)) aist keusiodona, apdu 1 BiosioHUedl, 1[0 Oyjia CTBOpPEHA 3a
MOTHUBaMHU Ka3KH Mpo 3aryOJieHe CTapoJaBHE MICTO (3 IHUKIY CXITHUX
Ka30K ,, Tucsiya Ta ogHa Hiu”). TBip CKIIala€ThCs 3 I’ SITH YaCTHH, KOXKHA
3 SIKHX Ma€ MPOrpamMHy Ha3By, IO MO CYTi 1 BU3HAYAE IXHIO KaHPOBO-
UTIOCTPATUBHY CHPSIMOBAHICTb.

VY mukimi ,,Kazox” TeMOp apdu Bifirpae nepeBakHO KOJIOPUCTUUHY
dyHkIi0 — nocwitoe (antactuuHi epektu. OcoOIMBO 11€ OUYEBUIHO Y
nepiIii yactTuHi — ,,Kazka mpo 3racie Boruuiie”, e naptis apdu pazom
13 KCUJIO(DOHOM CTBOPIOE KOJIOPUCTUYHE TJIO, HA SIKOMY 3BYUYUTH
eKCIIpeCHBHA 1 HAIpy»KeHa MeJofis BlojgoHuesl. OaHaK, MOYMHAKYHN 3
Apyroi yacTuHM 1MKIY ¢yHKINi apdu 3pocratorh. Hagami i TemMOp
YBOJIUTHCS 70 BIJITBOPEHHS OCHOBHUX 00pa3iB KOXXHOI YacCTUHU. Y
Apyriit yactuni — ,,Ka3zka npo cBIT/IHI o1’ — 1€ BIATBOPEHHS Kpareib
Jo1y; y TpeTii — ,,Kazka mpo BiTep, [0 TaHIIOE — 3ByKOHACII1TyBaHHS
MOPUBIB BITPY (BUCXIJTHI Ta HU3X1AHI macaxi). OcoOIMBO BUPIZHIETHCS
yacTuHa ,,Ka3ka mpo ToAMHHUK, IO 3aCUHAE”, JIe aBTOp Jopydae apdi
COJIIOIOUY MapTii0 — PO3MIpeHa 13 AyOJII0BaHHSAM B OKTaBY MEJIOMIsA Y
MOETHAHHI 3 OCTIHATHUMU (irypamu KcuiaodoHa 1 neJalbHUMUA TOHAMHU
BIOJIOHYEJII CTBOPIOE MEXaHIYHMM, 3acTUINIMK o0pa3 dyacy. DiHan
UKy — ,,Kazka npo riay3auBoro nraxa” BUPIBHIOE 3HAYCHHS 3BYUHOCTI
BCI1X IHCTPYMEHTIB, CTBOPIOIOUH IUTICHUM 00pa3 pasocTi.

Apdosi TBopu kommnozuTopa bopucinasa CTpoHbKa JTEMOHCTPYIOTh
BUCOKHUU XYJIOXKHIM 1 BUKOHABCHKUI MOTEHI[a]l 1IHCTPYMEHTA. 3BY4YHICTh
apbu y HUX BioOpakae HacaMIiepea TOHYC IPOIIECIB, iX €HEPreTUKy,
TOOTO ,,K” BigOyBaeThcs, a He ,,10”°. IIporpamMHa Ha3Ba, CIOBECHMI
TEKCT, B1JICOPsI/T 3BUYAHO KOHKPETU3YIOTh iX 3MICT, OJIHAK MPUCYTHICTh
IUX T1JIKa30K He € 000B’sA3KoBor0. BepOaabHi MOMEHTH JIWIIIE
MOJIETIIYIOTh CIPUUHSTTS TBOPIB, MOB’SI3YIOUYU iX 3MICT, OOpa3HICTh 13
KUTTEBUM JIOCBIJIOM, YCTAICHUM T€3aypPyCOM cilyxaua.

BucnoBku. Ha mijicraBi nmpoBeeHOTO aHaNi3y KaMEpHHUX TBOPIB
MOXXHa KOHCTaTyBaTH, IO TJAyMaudeHHs apdu y KaMmepHid My3ulli
Cy4aCHUX  YKpAlHCBKUX  aBTOPIB  XapaKTEPU3YETHCS  MOTYKHUM
BUPKAJIBHUM 1 BUKOHABCHKUM TMOTEHIIAJIOM; Y KO)KHOMY KOHKPETHOMY
BUMAAKY TemMOp apdu, 11 BUKOHABCHKI MOXJIMBOCTI 3/IaTHI CTBOPUTH
caM€ Ty IUIICHY MY3UYHY KapTUHY CBITY, IO BIJNOBIJA€ Cy4aCHUM
€CTETUKO-CTUIILOBUM TOITYKaM BIJIOMHUX YKPAiHCHbKUX KOMITO3UTOPIB.
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IlepcnekTUBHU A0CTiI:KeHHSI BOAUalOThCS Y 3BEPHEHHI HAYKOBOTO
MOIJISITYy Ha OUIBII ITUPHIMK apceHall 3ac00iB XyJA0KHBbOI BHPA3HOCTI
apbu, BUIBICHHI WOr0 CBOEPIAHOCTI SK Y COJbHOMY, Tak 1
aHcaMm0JIeBOMY akaJeMIYHOMY NMpodeciiHOMY BUKOHABCTBI.
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Mera crarTti monArae |y  poO3KpUTTI  IHAWBIAYaJIbHOCTI
BUKOHABCHKOTO CTHJIKO €THO-/Ka3-OeHnay Leleka berlin, y Bussneni
0ocOoOMUBOCTEN CHHTE3Y Moro mpodeciiHuX My3UYHO-CIIEHIYHUX
B3a€EMOJIIA, a TaKOX B aHami3l NpodeciiHUX SKOCTEH BIAMOBITHOIO
IHCTPYMEHTAIbHO-BOKAJIBHOTO BHKOHABCTBA. 3 MepcoHO0 Biktopii
AHTOH Ta 1i KOJEr-iHCTPyMEHTAIICTIB MO>KHA BHU3HAUYUTHU AaAKTyaJbHY
IIHHICTh MIXKHAPOJHOT TBOPYOi MIsUIBHOCTI €THO-Ixka3-O0eHay Leléka
berlin, 3po3ymitu oro crnenudiky, OKpecauT mpodeciiiiHi MOKIUBOCTI,
PO3KPUTH OCOOJMBOCTI TBOPUMX IMOIIYKIB CYYaCHMX MY3UKAHTIB, a
TaKOX 3’SCYyBaTU YMOBU €(EKTHBHOI IISUIBHOCTI TaKOTO KBapTETy, 5K
eTHO-mka3-0enn Leleka berlin y cyuacHomy coriymi. Metomosioris
JTOCHIIKEHHSI  3YMOBJIOETHCSL  €MIIIPUYHOIO  TMPUPOJIOI0  HAYKOBOI
PO3BIJIKH, KA (OPMY€ MPEBATIOBAHHS y CTATTI TaKUX JOCIITHUIIBKHX
METOJIIB SIK CIIOCTEPEKECHHsI Ta Yy3arajdbHeHHs. Came 11 METOau
JI03BOJISIIOTh, TEPII 32 BCE, PO3KPUTHU TBOPUY IHAUBIAYaIbHICTH €THO-
mxa3z-0enny Leléka berlin. HaykoBa HoBu3Ha. Bmepiie B icTopii
YKpPaiHChKOTO MY3UWKO3HABCTBA 3p00JieHa crpoda po3risiHyTU PEeHOMEH
eTHo-Ka3-0enay Leléka berlin, skuit Oymo ctBopeno y 2016 pori.
AHai3 B3a€EMOBIUIMBY I1HCTPYMEHTAJIBHOTO Ta BOKAJIHHO-CIIEHIYHOTO
HaMnpsSIMKIiB Y CY4aCHOMY €CTpPaJHOMY MHMCTEITBI BUSIBUB aKTyajbHI
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0COOJIMBOCTI KOHIIEPTHOI JIsUIbHOCTI €THO-/Ka3-0eny Leléka berlin, sk
MDKHApPOJHOTO MY3MYHOTO SIBUIIAa Ta CIEHIYHOTO  BHJIOBUIIIA.
BucHoBku. 3po0ieHO My3UMKO3HABUMI  aHali3, [OB’SI3aHUM 3
OOTpYHTYBaHHSIM 1HCTPYMEHTAIbHO-BOKAJIIBHOT MOJEIl  €THO-J[ka3-
oenny Leléka berlin, mo oOymoBitoe (HOIBKIOPHE MPOJTOBXKEHHS B
Cy4aCHOMY MDKHApOJHOMY €CTpaJHOMy BHUKOHABCTBi. BokaibHO-
IHCTpyMEHTaJbHAa aHCAMOJICBICTh, 10 MIAMOPSIIKOBYE €001 BCIO
KOHIIEPTHY Ta TacTpPOJbHY  JiSUIbHICTB, — OCHOBa  J1€BOTO
dbyHKIlIOHYBaHHSI eTHO-Mxka3-0eHay Leléka berlin, Ha sikomy OyayeThes
BCSI CHUCTeMa MOro KpUTEpiiB CydyacHOI MY3UYHOI MpOIaraHjau
yKpaincbkoro Qoinbkiaopy. Konueptu, ractposi, BUCTYyNU €THO-IKa3-
oenny Leléka berlin  wHa  MarneOyprabkoMy  MiXKHApPOJIHOMY
TeaTpalibHOMY (pecTuBaii MIATBEPKYIOTh TOW (PakT, 10 BUKOHABIII
BKJIQJal0OTh y TPy Ta CIHiB BJIACHE CBITOBIIYYTTS, CBOEPIIHO
PO3KPHUBAIOTh 00pa3HMil CBIT YKPAiHCHKOTO (POIBKIOPY Y HOTO JKa30Bii
00poOIIi.

Kniwowuoei  cnosea:  etHO-Ka3-O€HN,  KBapTeT,  COJIICTKA,
IHCTpyMEHTaNICT, (opTemniaHo, XOop, KOHTpabac, yaapHi 1HCTPYMEHTH,
BOKAJL.

TynsiHueB AHAped AHATOJIbEBUY, KAHIUAAT UCKYCCTBOBEICHUS,
noneHt, mpodeccop kKadbeapsr L, Mctopus u  TEOpUSs MY3BIKH
JIHEMPOTEeTPOBCKOW aKaJIeMUX MY3bIKA UM. M. I TuHKM

CazonoBa Mapussi BukTopoBHa, Maructpant Kadeapsl
,»MY3bIKQIbHOE€ HMCKYCCTBO 3CTpajibl’ J[HEMpONETPOBCKON aKaJIEeMUH
My3bIKU UM. M. [ TuHKH

benn Leleka Berlin: ykpauncknii ¢posbkiaop u a:xas

Ieab cTarbm COCTOUT B PACKPBITUM HWHIWNBUAYAIBHOCTH
HCITOJIHUTEIBCKOTO CTHIIS 3THO-Mka3-0eHma Leléka berlin, B BeIgBIICHNHT

CHUHTC3a cro HpO(l)eCCI/IOHaJIBHBIX MY3bIKAJIbHO-CHCHHUYCCKHUX
B3aI/IMOI[eI‘/JICTBI/II>'I, d TAaKXKC B aHAJIN3C HpO(I)GCCI/IOHaJIBHBIX KPpHUTCPHUCB
JaHHOTI'O XYOOKECCTBCHHOI'O HHCTPYMCHTAJIbHO-BOKAJIBHOI'O

ucnonuurensctBa. C mepcoHot  Bukropum AHTOH M €€ KOJUIer-
WHCTPYMEHTAJIUCTOB MOXHO OINpPEJCIUTh aKTyaJIbHYI0 II€HHOCTD
MEXJIYHapOJHON TBOPUECKOM JESITEIBbHOCTU 3THO-IKa3-Oenna Leléka
berlin, moHsaTh ero cnenuduky, O0OO3HAYUTHL  OMpPEACIEHHBIE
npodecCuoHaIbHbIE BO3MOXKHOCTH, PACKPBITh OCOOEHHOCTH TBOPYECKUX
MIOMCKOB COBPEMCHHBIX MY3BIKAHTOB, a TakKXXE BBISICHUTH YCIIOBUS
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3 PEeKTUBHOM NEATETLHOCTH TAaKOro0 KBapTeTa KaK ATHO-JkKa3-OeHn
Lel¢ka berlin B coBpemernHoM cornmyme. MeToa010rusi UCCISI0BaHUS
0o0ycClaBiIMBaETCS HAMIMPUYECKON MPUPOJON HAydHOU pa3pabOTKH,
KoTtopas  (GopMupyeT  TpeBAIMpPOBaHME B CTaTbe  TaKUX
UCCIIeIOBATEILCKUX METOJIOB Kak HaOmoaeHue u o6o0menne. UMeHHo
TH METOJbl MO3BOJISIIOT, B TMEPBYK OYEPEdb, PACKPHITh TBOPUECKYIO
WHJIUBUYyadbHOCTh  O3THO-ka3-OeHnaa Leléka berlin. Hayunasn
HOBHM3HA. BriepBbie B UCTOPUU YKPAWHCKOTO MY3BIKO3HAHUS CJleJiaHa
MOMBITKA paccMOTpeTh (eHoMmeH »dTHo-mka3z-O0enna Leléka berlin,
KOTOphIli ObT co3man B 2016 rTomy. AHamu3 B3auMOJICUCTBUS
WHCTPYMEHTAJIBHOTO M  BOKaJbHO-CIIEHUYECKOTO HAMpaBJICHUM B
COBPEMEHHOM JCTPAJHOM HCKYCCTBE OMEpeeIuI aKTyaJIbHbIC
OCOOCHHOCTH KOHIIEPTHOM JEATEIBLHOCTH JTHO-JKa3-OeHma Leléka
berlin kak MEXAYHaApPOJIHOTO MY3bIKATLHOTO SIBICHUS U CIEHHUYECKOTO
3penuia. BeiBoabl. CrnenaH My3bIKOBETUECKUN aHAIN3, CBA3AHHBIA C
000OCHOBAaHUEM  HWHCTPYMEHTAJIbHO-BOKAJIBHONW MOJEIH 3STHO-Ka3-
oenna Leléka berlin, uto oOycnaBnuBaer (OIBKIOPHOE MPOIOTKEHUE
B COBPEMEHHOM MEXIyHAapOJHOM OCTPAJHOM HCIOJHUTEIHCTBE.
BokanbHO-UHCTpYMEHTalIbHAasi aHCAMOJIEBOCTh, KOTOpasl TMOJYUHSIET
ce0e BCIO KOHIIEPTHYIO U TacTPOJIbHYIO JAESTEeNbHOCTh, — OCHOBA
NEeUCTBEHHOTO (PYHKIIMOHMPOBaHMUS ITHO-IKa3-0OeHma Leléka berlin, Ha
KOTOPOM BBICTPAMBAETCSI BCS CUCTEMa €ro KPUTEPUEB COBPEMEHHOM
My3bIKaJIbHOW  MpoMaraHjibpl yKkpawnHCKoro ¢ompkiopa. KoHuepTsi,
racTpojd, BBICTYIUICHUS  OTHO-mka3z-Oenma Leléka berlin Ha
Marnelyprckom MEKTyHapOTHOM TeaTpaibHOM dbectuBane
MOATBEPKJIAIOT TOT (DAKT, YTO UCTIOTHUTENIM MPUBHOCSIT B UTPY U TICHUE
COOCTBEHHOE MHPOBO33PEHHUE, CBOCOOPA3HO PACKPBHIBAIOT OOpa3HbIi
MHUP YKPAUHCKOTO (DOJBKIOpA B €ro JIXKa30BOM 00padboTKe.

Knwuesvie cnoea: H>THO-IKa3-O€HN, KBapTeT, COJIMCTKA,
UHCTPYMEHTAIUCT,  ¢GopTenuaHo, Xop, KOHTpabac,  yaAapHbIe
WHCTPYMEHTHI, BOKAJL.

Tulyantsev Andrey, PhD in Arts, docent, professor of the
,History and Theory of Music” chair, Dnipropetrovsk Music Academy
after Mikhail Glinka

Sazonova Maria, graduate student of the chair ,,Musical art of
variety” of Dnipropetrovsk Music Academy after Mikhail Glinka

Bend Leleka Berlin: Ukrainian folklore and jazz
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The purpose of the study is disclosing of the individuality for the
performing style concerning the ethno-jazz-band Lel¢ka berlin,
revealing the synthesis of its professional musical and scenic
interactions, as well as analyzing of the professional criterions for the
artistic quality of instrumental-vocal performing. With Victoria’s person
Anton and her fellow instrumentalists the making possible to determine
the actual value of the international creative activity of the ethno-jazz-
band ,Leléka berlin”, to understand its specificity; to identify the
professional opportunities, to reveal the features of creative searches of
the modern musicians as well as to find out the conditions for effective
activity of such a quartet as ethno-jazz-band ,,Leléka berlin” in the
contemporary society. The methodology of the investigation is
conditioned by empirical nature of scientific elaboration, which forms
the precondition in the article of such research methods as observation
and generalization. It is these methods allow, primarily, identifying of
the creative individuality for the ethno-jazz-band ,,Leléka berlin”.
Scientific novelty. For the first time it was made an attempt to examine
the phenomenon of ethno-jazz-band ,,Leléka berlin” in the history of
Ukrainian musicology, which was created in 2016. The analysis of the
interaction of instrumental and vocal-scenic trends in contemporary pop
art determined the actual features of the ethno-jazz-band ,,Leléka berlin”
concert activity as an international musical phenomenon and a scenic
spectacle. Conclusions. The musicological analysis connected with the
substantiation of instrumental-vocal model of ethno-jazz-band Lel¢ka
berlin was made, which determines the folklore continuation in the
modern international variety performance. Vocal-instrumental ensemble,
which subordinates all concert and tour activity, is the basis of the
effective functioning of the ethno-jazz-band ,,.Leléka berlin” on which
the whole system of its criteria of modern musical propaganda of
Ukrainian folklore is built. Concerts, tours, performances of ethno-jazz-
band ,,Leléka berlin” at the Magdeburg International Theater Festival
confirm that fact that performers bring their own worldview into the
game and singing, they open the figurative world of Ukrainian folklore
in its jazz processing peculiarly.

The key words: cthno-jazz-band, quartet, soloist, instrumentalist,
piano, chorus, double bass, drums, vocal.
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ITocranoBka mpoOsemu. OHOBJIEHHS Cy4YyacHUX €CTpaJHO-
MICCHHUX HampsIMKIB IMOB’si3aHE HacaMmiepea 31 3MiHamMu y cdepi
BUJIOBUIITHOTO pUHKY. EcTpanHo-micenHa armocdepa B Ykpaini 2000-x
— 2018-x pokiB Bxke Mpoilia KpU30B1 BUIPOOYBAHHS Ta OPIEHTYETHCS
Ha cTaOUTI3allil0 BUJIOBUIIHOTO PHUHKY, MpodeciiiHy MaiCTepHICTh
COJIICTIB Ta KOJEKTuBIB. Y 1990-x pokax B yKpailHCBKIM MiCEHHIM
ecTpaii BigOymach po3poOKa HOBUX >KAaHPOBHUX, CTUIIBOBHUX 1, B IILIOMY
OHOBJICHUX TEMATUYHUX 30H, BUBUEHHS SIKMX € Mailke HEJOCHTIIKEHOIO
cheporo y cydacCHOMY MY3UKO3HABCTBI.

AKTYyaJIbHICTh JA0CJizKeHHs1. Bi3HauuMo, 1110 10 CTUIIICTUYHOTO
30aradyeHHsl Cy4acHOi MY3WYHO-IHTOHAIIMHOI cdepu JoAa€eThCa U
YCBIJIOMJICHHSI CTUJIICTUKU 1HO3€MHUX MY3WYHHUX TYpTiB, MOM-, J)Ka3- Ta
pOK- HampsiMiB. YTBEpPIKYEThCS CTUIICTUKA, SKa 1HTEIPYETHCS B
yKpaiHChKke (QOJNBKIOPHO-TBOpUE miArpyHTs. HoBI TeHaeHmii, 1o
BU3HAYMWIIUCh Y PO3BUTKY YKPATHCHKOI MICEHHOI €CTpajaul MOPOMIH
JTUCKYyCli 3 MNHUTaHb I1HTEHCHUBHOIO BIPOBA)KEHHS TaKUX HOBITHIX
cTuiicTuk, sK (oabk-pok (,,Cool before”), anpTepHaTHBHHII pPOK
(,,Apmana”), espornon Ta eBpojaeHc (,,AkBa Bira”), 60i13-0enn (,,JIbomi
JIroM”), xin-xon (,,Bxix y 3miHHOMY B3yTTi”, ,,I'punmkonu’”). Takox
pO3pI3HAIOTHCS: 1 — pI3HOMAaHITHI MposiBU CTWwiicTuku R&B  —
(,pUTMIYHA MY3WKa” y BUIJISAI peIy, XiM-XOIy, Y CHUHTE31 13 POKOM,
MOM-MY3UKOI0 Ta HaBITh IMIAHCOHOM M €CTpaJHUM pomaHcoM — ,.Bommi
Bigomnscosa”, ,,SunSay”, ,,Onuka”, ,Kpuxirka Ilaxec”, ,,5’nizza”,
,» THMK?”); 2 — dhonbk-pok 13 ,,yKparyieHHIMU €JIEMEHTIB POMaHCOBOI
ctunictku (ryptu ,,Cxpsadin”, ,,Oxean Enb3u”, ,,bymMOOKC™); nipuyHa
ecTpajJiHa IICHA 3 eJIeMEHTaMM TaHIIOBaJbHUX pUTMiB (Pycnana, Ipuna
binuk, Birtamit Ko3moBcekuii, Hartams MoruneBcbka, J[kamana,
Monatik, HOpko IOpuenko, Pure: Pur, Dakh Daughters, Yac Ta ckio,
Melovin, Tayana).

3 JIucTaHIlli yacy CTajgo 3pOo3yMUIO, IO TBOPYUM peE3yibTarT €
OCHOBOIO MY3MYHHMX JIOCATHEHb. 3aKOHOMIPDHUM € Te€, II0 BCE
MaJio3allMTaHe BUJOBUIIHUM PHUHKOM BIAMNAAa€, 3alUIIAIOTHCS JIMIIIE
HalsiICKpaBilii  TBOpYl  (Pirypu, AOCHKEHHA SKUX 1  dopmye
aKTYaJIbHICTb 3asBJICHOIO TEMHU.

Orasin ~ Jgiteparypu. IluTaHHA  CBOEPIAHOCTI  B3aEMOJIIL
yKpaiHChKOTO (OJBKIOPY 3 HAWBIJOMIIIUMHU HaMpsMaMu JKa30Bol,
€CTPaJHOI MY3UKU Mailke HE PO3MISJIAIUCh Y HAYKOBO-IOCIIAHUIIBKIMI
cepi cydyacHoro mysuko3HaBcTBa. IH(opmaris moaiOHOI TeMaTHKH
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BUCBITIIIOBAJIaCh MEPEBAXXHO y HE3HAYHUX (pakTax JIOBIAKOBOL
JiTepaTypu 1110, Ha Kajib, HE BXOJUTH JO MEPENiKy PyHIaMEHTaTbHUX
HayKOBHUX PO3BIJIOK 3 OKPECICHOT TEMATUKH.

Mera crarTi — 301HCHUTH MY3WKO3HABYUN aHaNi3 HaWOLIbII
crienipiYHUX 0COOIUBOCTEN CUHTE3Y (POJIBKIOPY Ta JXKa3y y TBOPUOCTI
B1JIOMOT'0 MUCTEI[LKOTO KOJICKTUBY €THO-Ika3-0eH Leleka berlin.

00’ekTOM A0CJITKEHHSI TTOCTAa€ TBOpYA JISUIBHICTh €THO-JKa3-
oenny Leléka berlin y cunTesi iioro mpodeciiiHux My3udHO-CIIEHIYHUX
B3a€EMOJIIA, a NMpeaMeTOM — OCOOJMBOCTI MOEJHAHHS YKPAiHCHKOTO
(b OIBKIOPY 1 CydacHOT TKa30BOT MY3HKHU.

Buxkaan ocHoBHOro wmarepiany. KynbrypHuit  deHomen
Cy4aCHOCTI — Y IIEHTpl yBaru TrisalbKoi ayJauTopli ChOTOJCHHS
OMUHUBCA MYJIbTUKYJIbTYpHUU TipoekT Leléka berlin. Ile — dwotupu
My3uKaHTH 3 VYkpainu, I[loapnrn Tta HiMeuunHM, 10 CIUTITAIOThH
CTApOBUHHI YKpPaiHChKI MOTHBH 13 CyYacCHUM J)Ka30M, JOJIAI0YU CBOIX
MY3UYHUX Ta KYJbTYPHUX OCOOJMBOCTEH.

Bigrak, e came TOM BUIAJOK, KOJHM 3aIllKaBJICHICTH JUKAa30M Ta
JIOCKOHAJIOK0 KPAacOl YKPaiHCHKOTO MEJIOCY — HEHiapOOHO CIpaBKHS.
Cxkrnan rypry: mxa3oBl My3ukantu PoOept Binpwomep — doptemiano
(Himeuuuna), Tomac Komapuuk — kontpadac (Ilonpmia), ko0 Xerunep —
yaapHi iHctpyMeHTH (Himeuunna), Bikropist AuToH — Bokan (Ykpaina).

Lelé¢ka naponunacey y bepnini Ha nmouyatky 2016 poky, a y TpaBHi
TOTO X POKY MY3UKAHTH BUCTYIUIU HAXKUBO B AKTOpcbkoMy Jlomi y
Marne6yp3si, Ha oaHii cueHi 3 Dakh Daughters. ¥V Bepecni 2017 poky
rypT OTpUMAaB MepeMory Ha (pecTuBayi €THIYHOI E€KCIePUMEHTAIbHOI
my3uku Creole — Global Music Contest. bice Akame (Bisseh Akame) 3
Universal Music Group Ha 1nepemonii HaropomkenHs Global Music
Contest mpo Leléka BucnoBuia HactynHe: ,,Mu oOpanu 1ei TypT Tomy,
0 BOHM 3a JOIOMOIOI OpPHUTiHAJIBHOI KOMOIHAIl CTHIIICTUYHHX
3ac001B BUKJIMKaAIU y MyOJIIKM HEOUIKyBaHy eMolliiiny peakiito. Leléka
pi3HOMaHiTHa, IIUpa, CcMmiaIuBa Ta OararorpanHa. CmiBauka —
npeKkpacHuil onosijady. BoHa 3morna gictaTu 31 CBOrO 1HCTpyMEHTa —
rojiocy — JIACHO Bce. S 000 rocren, ajne s My3uKa Mae€ JJisi MEHE
Ternep HoBe 3HaueHHs. S 6 Ha3BaB 11e ,,yKpaiHChKuil rocnen” [3].

CrnenudigyHor0 pUCOI0 KOJEKTUBY € OCPIIHCHKUN JKa3 Ha OCHOBI
yKpaiHcbkoro Menocy. CoficTka Ta opraHizaTop KOJIEKTUBY — YKpaiHKa
Biktopis AntoH. Bona Hapomunace y wicti IlepmioTpaBeHChK
JlHinponeTpoBCchbkoi 00sacTi. 3 AUTHHCTBA Opajia ydacTh Yy PI3HHUX
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MY3UYHUX 3aX0JlaX: BOKaJIbHI, KOMIIO3UTOPCHKI KOHKYPCH, MYy3HYHA
mkojia 1o kiacy ¢opremiano. OTpumana TakoX xopeorpadiuny
MIArOTOBKY. 3akiHUMBIIM KWIBCBKUN  HAIlIOHAIBHUM  YHIBEPCUTET
TeaTpy, KiHo 1 TenebauenHs iM. I. Kapnenka-Kaporo, BikTopiss AHTOH
mpalroBaiia aktpucor y KuiBcbkoMy akaaemiuomy ,,Mosogomy Tearpi”
nBa poku. [loTiMm pazom i3 yosoBikoMm, akTopoM Ce0acTbTHOM AHTOHOM,
nepeixana 1o bepnina. CebacTbsiH AHTOH — akTOp, MepeKiagay, 3irpas
posib HiMIs y dinbmi ,,Uyxa monutea” (pexucep Axtem CeiitabnaeB).
bepnin — BiAKpUTE MICTO 1Jii CTBOPEHHS MY3UYHUX MPOEKTIB. Tomy,
xuByun y Himeuunni, BikTopis AHTOH MNpOJOBXKWUJIAa HAaBUYAHHS Ha
Kypcax jpkasy, J€ CHiBajia YKpaiHCbKI MICHI. 3roJoM CTBOpuia OeH
Leléka berlin.

OTpuMaBIIM  3ampoIIEHHS Ha TeaTpajbHUM (ecTuBaIb Yy
Marne6yp3i, Biktopis AHTOH BHOpana Ha3By M OeHny — ,Jlemeka”.
CniBauka BBaXkae, 110 Ha3Ba Ma€ OyTH CHUMBOJIIYHONO: MTaXU JEICKU
NPUHOCATh BECHY, JiTe Ta Baady. lleld My3uyHUN MPOEKT Haaae
yKpaiHChKUM MicHAM Yy HiMeuurHi1 HOBE CIICHIYHE KUTTSI.

,,Hapoauuii TBip — aHOHIMHUH, 1[0 MOOYTYy€ YCHO, 3HAXOJUTHCS Y
mpolieci  MocTiiHOi  3MiHHOCTI. I3 omHiel miceHHOi ,,3aB’s31”
PO3pOCTAIOTLCSI TPOHA BaplaHTIB, K1 YCHAAKOBYIOTh CEMaHTHYH1 I
KOHCTPYKTHBHI €JIEMEHTH CBOTO MEPIIOKEpesia, HE 3aJUIIAIOYUChH
BojHOYac He3MiHHMMH. Cnenudiyne HediKCOBaHE MPOTATOM CTOJITh
noOyTyBaHHS (DOJIBKIOPY Jda€ TMPOCTIp MJig YTBEPJKEHHS HOBOI
3MICTOBHOI 171ei y Oe3iui BapiaHTIiB Ta >KaHPOBUX BTUIeHb. Lle
BU3HAYMUJIO TEHJACHIIIO 10 ,,CTUCKYBaHHS 4Yacy, IIMPOKOi THUII3allii
171ei, CIOKETIB. Y IbOMY BeJHMKa Cujia BIUIMBY (DOJBKIOPY, HOIo
HemepexifiHe 3HadeHHs. YuM JaBHIMUN TBIp, TUM OUIbIIA WMOBIPHICTH
HOoro BapiaHTHUX PO3IICIUICHb, JKAHPOBUX TpaHcopmarid. VY
MOYaTKOBUX (Da3ax pO3BUTKY HAPOJHOI TBOPYOCTI IMICEHHI ,,3aB 531" HE
MOIJIM OyTH HAJATO PI3HOMAHITHUMHU 1 YHUCJICHHUMH, 3 OIVISIAY Ha
CKPOMHHUM 1HTEJIIEKTYJIbHUM 1 CIyXOBHUM MOCBIJA JIOAeH. 3 Yacom, iX
KUIBKICTB 1 SKICTB 3pocTae” [2, 32].

Imei, 3aknmaneHl B OJHIA 13 KOHICHIIH C.H. I'purti, npicranu
HaWMOBHIIIY PO3pOOKY B 1HCTPYMEHTAJIbHO-BOKAJIbHIN MPAKTUIll €THO-
mxa3-oenny Leléka berlin. Cepen TBOpiB, sIKi CTAHOBJATH penepTyap
eTHo-Ka3-0enay Leléka berlin — ,,['aganouka”, ,,OM, Tam, Ha TOBYKY,
,,OH, B koso”, ,,Konmcanka™.
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Bkpaii BaxJIMBO YCBIAOMIIIOBAaTH ¥ CBOEPIAHOCTI MUCTEIHKO-
TBOPYUX TMOIIYKiB  eTHO-;xka3-O0enay Leléka  berlin.  Tlporec
IHTOHAIIHO-00pa3Hoi TpaHcopmallii OXONMUB 1 TBOPUICTh I[HOTO
MY3HYHOTO KOJIGKTUBY. MOro TBOpHYHMIl XiX € iCTOPUYHO 3yMOBJICHHM
CIICHIYHO-BUJIOBUIIIHUMHU OHOBJICHHSIMHM, XapaKTEPHUMHU JJIs CY4acHOI
ectpaau Himeuunnu Tta VYkpainu. Ile: BUCTynmM Ha HEBEIUYKHUX
KaMEpHUX CIIeHaX KJIyOiB, BIIKPUTUX MaijaHuukax (ecTuBaiiB, ski
3HAXOMSIThCA HA 3HA4YHIM BiACTaHI BiJ MyOJIiKU; BIACYTHICTh JCKOpaIliii
Ta eTHOrpaiuHUX YKPATHCBKHUX KOCTIOMIB, 3arajibHE CBITJIOBE
odopmieHHs clieHd. MaemMo TakoXX akIEHTYBaTU W MOBHY IpoOJieMy:
oOpa3Hi Ta MeTadOpUYHI HA3BH Ta TEKCTH YKPATHCHKUX (DOJIBKIOPHUX
TBOPIB MalOTh OyTH IPaMOTHO NEPEKIIAJICHUMH Ha HIMEI[bKY MOBY.

be3yMoBHO, Ha TepInii MJIaH BUXOJIUTH nepcoHa BikTopii AHTOH.
CwibHUN TOJIOC TAPHOTO M SIKOTO TeMOpY B MOEHAHHI 3 MY3UYHICTIO,
MPaBAMBICTIO 1 IIUPICTIO BUKOHAHHS Jau 3MOTY CITIBaYIll BIITBOPUTH Y
MICCHHUX MIHIATIOpaX TMOETUYHI Yy3arajibHEHI o00pa3u yKpaiHChKUX
KIHOK. ['oj0C cmiBayku — HaWHAMIAHIIIUMN 1HCTPYMEHT, IO MOXKE
3By4aTH 1 HACHMYE€HO, 1 M SKO-MaTOBO, XOJOJHYBaTo, 1 ,,()JICHTOBO”:
HID)KHO, CBITJIO, TPOMEHHCTO.

I'onoc Biktopii AnTOH 3ab0apBitoe oOpa3. CmiBauka 3HAaXOIUTh
PI3HOMAHITHI €MOIIMHO-TICUXOJIOT1YHI 3aCO0M BUPAXEHHS ¥ 0aratcTBO
IHTOHAIIN JJIs mepenadi Tpareaii mMarepi y micHi ,IlnuBe kauda”, sika
Ty KUTh 3a 3aruoium cuHOM. EMmoIriiiHe 1 BOJHOYAC 3ariuOJIeHo-
dimocodcbke 3ByuyaHHsS Tojocy B. AHTOH OpraHiyHo YBIMILIIO Y
BOKQJIbHO-IHCTPYMEHTAIbHY 110 KOHIIEPTY, TPUBHECIO Y HBOTO
BXKJIMBI 1IEMTHO-CMUCIIOB1 aKI[EHTH, BUSIBUJIO CXBWJIHOBAHE, TPUCTPACHE
CTaBJICHHSI CIIBAYKU J0 MOJiH, IPO SIKI MAEThCA Y MICHI.

['mubokuii  HapoAHO-ETHOTPAPIUYHUIMA ONTUMI3M  TBOPIB
,lamanouka”, ,,Oi, Tam, Ha TOBYKYy , ,,Oi, B kojo”’, ,Konucanka”
JicTand y BUKOHAHHI B. AHTOH sCKpaBe 1 NMEPEKOHIMBE BUPAXKCHHS.
[lincraBu s moaiOHOrO TIIyMadeHHs JaBaja caMa My3HMKa — Becela,
JMHaMI4Ha, TEeMIIepaMEHTHAa Ta TrocTpocydacHa. FETHo-mka3-0eHTy
Lel¢ka berlin Bpamocs BiaATBOpUTH i SCKpaBy OOpa3HICTh, TOHKUI
TyMOp, PUTMIYHE 0araTCTBO. YTBEPKYETHCS BUKOPHUCTAHHS CUHTE3Y
donpkIOpY Ta JKazy SK TOJIOBHOTO MY3MYHO-JIPaMaTypriyHOro
dakropy. Illupoke 3amydeHHs I1HTOHAIIHHOI cdepu mKazy 13 ii
3arOCTPEHO-EKCIPECUBHOIO MY3UYHOIO MOBOIO, MPUHIIUTIAMU
3BYKOYTBOpPEHHSI (CBO€piJIHA MeJi3MaTHhKa, TJIICaH/I0), CyTO JKa30Ba



37

pUTMiKa, IMIOPOBI3AIIMHICTG PO3BUTKY, HACKpI3HE IPOBEICHHS
MICEHHOTO JEHTMOTUBY XapaKTEpHI JJisl KOHIIEPTIB-BUCTAB, SIKI BTLIIOE
eTHo-/1ka3-0enn Leléka berlin.

BucHoBku. BikTopis AHTOH — BUKOHAaBHIIS 1HTEIEKTYaJIbHOTO
niany. BoHa He mokJaaeTbes JUIe Ha TPUPOJIY Ta 1HTYIIIIO, a 3aBXKIU
OaraTo mpalroe, BUBYAE JOKYMEHTH 1 JDKepena, IIyKae BIACHE
HETOBTOPHE BIAUYTTsI 0Opaszy. CriBadlll BJIACTUBE HABITh PEKUCEPCHKE
OadyeHHs TMiCHI, fAKe 1M miAKasye 1HTyimis. | ms 1HTYyimis, a 1e
npodeciiiHuii cMak 1 JOCBiJl, YMIHHSI y3rOAUTH TBOPYl Oa)kaHHS 3
MOXJIUBOCTSIMU €THO-/Ka3-0eHay Leléka berlin Ta akTyanbHe BIAUyTTS
noTped CydyacHOTO HIMEIBKOIo M YKpalHChKOIO cliyxadya, J0IoMararoTh
UM MYy3HKaHTaM JI0JaTH BUKOHABCHKO-CIIEHIYH1 TpyaHoIll. Pazom 3
BUKOHABCTBOM Ha0Wpae TBOPUOi CHJIM 1 XYJOXKHBOI CaMOOYyTHOCTI
MDKHApOJIHE 1HCTPYMEHTAJIbHO-BOKAJIbHE MHUCTEITBO, SKE YCHIIIHO
penpe3eHTye eTHo-mka3-Oenn Leléka Dberlin.  Posmuproroun i
30arauyroum penepryap, KBapTeT BIIEBHEHO BUMIIOB Ha IUISIX CYy4acHOI
npomnaraHjid yKpaiHChbKOi HapoaHoi micHli y Himewuuuni, ycmoiniHo
YTBEPJIKYIOUH CBOEPIIHE Ta ACKPABE MIKHAPOIHE MUCTEIILKE KPEIO.

IlepcnekTUBa  JOCJHIAKEHHS  BU3HAYAETHCA  MOXKJIMBICTIO
MPOBEJICHHS TMOPIBHSJIBHOTO aHalli3y TBOPYOTO JOPOOKY €THO-Ka3-
oenny Leléka berlin 3 iHmMMU MOII0HUMH MUCTEIBKMMU KOJIEKTHBAMH
AK 3 YKpaiHu, Tak 1 3 IHIINX JIeP>KaB.

Cnucok BUKOPHCTAHUX JKepeJ i JiTeparypa:
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CTAPUI CYYACHHUH NOTJISIA HA ®OPTEMIAHO Y
TBOPUYOCTI ITOPS IIIEPBAKOBA

Mera crarti. Y cTarTi BUSBIEHO CHEUU(IKy TpaKTyBaHHS
dopremiano y tBopuocti I. [llepbakoBa Ta ii 3B’S3KH 13 TpaguLliiHUMU
obpazamu 1HCTpyMeHTa. MeToa0JI0Tisl JOCHIKeHHsI TI0JIiArae y
BUKOPUCTAHHI MUIICHOTO aHali3y MY3HUYHOTO TBOPY. 3aCTOCYBaHHS
KYJIbTYPOJIOTIYHOTO T4 KOMIIAPATUBHOTO METOIB JI03BOJISIE TPOCTEIKUTH
€BOJIIOI[II0 CITIBYYOTO 1 HOCTAIBIiMHOrO 00pa3iB QopTremiano Ta ix
BiOuTTs y TBOpuocTi I. IllepbakoBa. 3BepHEHHS 10 CTPYKTYpPHO-
aQHAJIITUYHOTO  METOJY  JIOCHIDKEHHS, Yy  KOHTEKCTI  3asiBICHOI
MpoOJIeMaTUKH,  CTBOPIOE  MOXKJMBICTL  IOJO  BIJATMIOBITHOIO
CTPYKTYpPYBaHHSI TEOPETUUYHOTO MaTepially Ta YTBEP/KCHHS 3arajbHUX
BUCHOBKIB HAyKOBOi PO3BiAKU. AKTHUBHO BUKOPHUCTOBYIOTHCA Y
MPAKTUYHOMY HAYKOBO-JOCIIAHUIIBKOMY 3HaUY€HHI METOJU €MIIpUYHO1
MPUPOJIH, & CaMe CIIOCTEPEKEHHSI Ta y3araibHeHHs. HaykoBa HOBH3HA.
VY craTrTi Bhepile IpoaHai30BaHO OCOOJHMBOCTI TPaKTyBaHHS o0paszy
dopTeniaHo cydacHUM YKpaiHChbkUM Kommo3utopoMm [. [IlepGakoBum.
VYmepiiie BUCBITIEHO HOBATOPCHhKE BIAOUTTS TpaauIli ,,CHiBYy Ha
dopTeniano” B yMOBax MOCTMOJIEPHICTCHKOI KYJIbTYpPHOI CHUTYyaIllii B
yKpaiHChKi My3uIill 1moyatky XXIcr. BucHoBKH. Y TBOpYOCTi
[. IllepOakoBa akTyami3yeTbCsl JaBHS Tpajullisl MOTsIAY Ha GOpTerniaHo
AK Ha CHIBy4ydd 1HCTpyMeHT. B yMoBax MOCTMOJAEpPHICTCHKOI
KyJIBTYpPHOI CHUTyaIlli I Tpaauilis HaOyBae 0COOJMBOI HOCTAILI1MHOT
koHoTamii. OO6pa3 ¢dopremiano . [IlepbakoBa ckiagaeTbcss 3 JIBOX
OCHOBHMX B3a€MOIMOB’SI3aHUX KOMIIOHEHTIB: 00pa3y ¢dopremniaHo sK
CIIBYYOr0 1HCTPYMEHTAa 1 HOCTaJIbliiiHOrO 00pa3y ¢dopremiaHo sk
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CUMBOJIY ,,30JI0TOTO BIKY~ MY3UYHOTO MHCTEITBA, CUMBOJIY BHCOKOI
KyJbTypH B3arajii. ¥ (gopmyBaHHI 1Iux o0pa3iB GopTeniaHo BiIIrPaIOTh
BOXJIUBY POJb SK XYJOXKHBO-CTHUJIIBOBI, TaK 1 KyJIbTYpPHO-COIliajbHI
yuHHUKU. Hocraneriiinuii obpa3 ¢dopremniaHo, MO OB’ SI3YEThCA Yy
I. IIlepbakoBa 3 o00pa3oM ,.cmiBydoro Qopremiano” — TMPOTYKTOM
POMAHTHUYHOI €MOXH, € XapaKTepPHHUM JUIs YKPaiHCBKOTO Ta CBITOBOTO
MHUCTEITBA CHOT'OJICHHS.

Knwuoei cnoea: Irop IllepOakoB, dopTemniano, CIHiB Ha
dopremiano, o0pa3 IHCTPyMEHTa, HOCTaJbIiHHI 00pa3 dopremniaHo,
cydacHa yKpaiHchka (hopTeniaHHa My3UKa, TOCTMOICPHI3M.

Jlt'o @®anb, acnupant kKabdenpel , Teopus u  ucropus
MY3bIKQUIBHOTO  HCHOJHUTENbCTBA  ~ HannoHanmbHOM  MY3bIKaJIbHOU
akagemuu Y kpaunsl uM. [1.1. HalikoBCKOTro

Crapplii coBpeMeHHBIH B3IUIsiI HA (OpTENMaHO B TBOP4YECTBE
Hrops llepdakosa

Hear crarbum. B cratbe BbIsIBIsCTCS crnenu@uka TPaKTOBKHU
doprenmuano B  TBopuectBe . lllepbakoBa u €€ cBsI3UM ¢
TPaJUIMOHHBIMU oOpazamu WHCTPYMEHTA. MeTtomosorus
HCCIIEAOBAHUS 3aKII0YAETCS B MCIOJb30BAaHUM LEJIOCTHOIO aHalu3a
MY3bIKQIBHOTO Tpou3BeAcHus. [[puMeHeHne KyJbTypOJIOTHYECKOTO H
KOMITAPATUBHOTO METOJIOB MO3BOJISIET MPOCHEAUTH SBOJIIOIUIO MTEBYYETO
U HOCTaJIbIHYECKOTO 00pa3oB ¢GOpPTENUAHO W UX TMPEIOMIICHUE B

TBOPYECTBE N. lllepb6akona. OO6parieHue K CTPYKTYPHO-
AHATUTUICCKOMY METOJIy HCCJICIOBAaHMS, B KOHTEKCTE 3asBJIICHHOMU
poOIeMaTHKH, co3maéT BO3MOYKHOCTD OTIpeICTIEHHOTO

CTPYKTYPUPOBAHUS TEOPETUUECKOTO MaTepualia U yTBEPKJICHUS OOIINX
BBIBOJIOB HAy4YHON pabOThl. AKTUBHO HUCIOJB3YIOTCS B MPAKTUYECKOM
HAyYHO-UCCJIEIOBATEIIbCKOM  3HAYEHUHU  METOAbl  OMIIMPUUYECKOUN
NPUPOJIb, @ UMEHHO HaOmoieHne u o0o0menrue. Hayynas nopusna. B
CTaThb€ BIIEPBBIC IMPOAHAIU3UPOBAHBI OCOOEHHOCTU TPAaKTOBKM oOpasa
dbopTenuano COBPEMEHHBIM YKPauHCKUM KOMIIO3UTOPOM
N. lllepbakoBeiM. BrepBble OCBEIIEHO HOBATOPCKOE MPEIOMIICHHE
Tpagulluu ,,licHusS Ha QopTenuaHo” B YCIOBUSX MOCTMOJIEPHUCTCKOM
KYJIBTYPHOM CUTYyallUW B YKPAauHCKOM My3bike Hadyana XXI B. BbIBOaBI.
B TBOpuectBe WU. lllepbakoBa akTyanu3upyercsi [aBHSS Tpagullus
B3IUIsiIa HAa (QOpTeNMMaHO KaK Ha MEBY4YUH HHCTPYMEHT. B ycrmoBusix
MOCTMO/JIEPHUCTCKOM KYJIbTYPHON CUTYAIIMU dTA TPAAUIUS NprUoOpeTaeT
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ocoOyr0  HOCTaJdbruueckyro  koHHoTanuto. OOpa3  doprenuaHo
N. [llepbakoBa cOCTOUT W3 JIByX OCHOBHBIX B3aUMOCBSI3aHHBIX
KOMIIOHEHTOB: 00pa3a ¢GopTenuaHo Kak TMEBY4Yero HHCTPYMEHTa H
HOCTaJIbTUUECKOTro 00pa3a (opTenuaHo Kak CMMBOJIA ,,30JI0TOTO Beka”
MY3BIKaJIbHOTO HMCKYCCTBA, CHMBOJIa BBICOKOM KyJIbTyphl BooOmIe. B
dbopmMupoBaHUU ITUX 00pa3oB POpPTENMUAHO UTPAIOT BAXKHYIO POJIb Kak
XYy/10’)KECTBEHHO-CTWJIEBbIE, TaK M KYJIbTYPHO-COLMAIbHBIE (DAKTOPHI.
Hocranberuueckuit oopa3 doprenuano, cszbiaembiii y U. Illepbakosa c
00pa3oMm ,,ieBy4ero ¢GopTenuaHo” — NpoayKTOM POMAaHTHYECKOM ITOXH,
XapaKTEPEH ISl COBPEMEHHOTO YKPAaUHCKOTO U MUPOBOI'O UCKYCCTBA.

Knwueegvie cnosea: Uropw lllepbakoB, doprenuaHo, meHue Ha
doprenuano, o0Opa3  HMHCTPYMEHTa,  HOCTAIBIMYECKHH  00pa3s
dopTenuaHo, CoOBpEeMEHHas yKpauHCKas (QopTenuaHHass My3bIKa,
MMOCTMOAEPHU3M.

Lu Fan, postgraduate of , Theory and history of musical
performance” chair from P. Tchaykovsky National Music Academy of
Ukraine

Old modern look at the piano in the works by Igor
Shcherbakov

Purpose of the article. The article reveals specifics of the
interpretation of the piano in the works of I. Shcherbakov and its
connection with the traditional images of the instrument. The research
methodology lies in using of the musical work. The application of
cultural and comparative methods makes it possible to trace the
evolution of the singing and nostalgic images of the piano and their
embodiment in the work of I. Shcherbakov. The opportunity certain
structuring of theoretic material and approving the general conclusions
of the scientific work is made by appealing to the structurally analytical
method of the research, at the context declared problems. The methods
observation and generalization, as the methods of empirical nature, are
actively employing in practice scientifically investigative significance in
represented disquisition. Scientific novelty. In the article peculiarities of
the interpretation of the piano image by the modern Ukrainian composer
I. Shcherbakov are analyzed for the first time. For the first time the
innovative embodiment of the tradition of ,,singing on the piano” in the
postmodern cultural situation in Ukrainian music of the early 21st
century was pointed out. Conclusions. In the work of I. Shcherbakov the



41

old tradition of interpreting the piano as a singing instrument is
actualized. In the postmodern cultural situation, this tradition takes on a
special nostalgic connotation. The image of 1. Shcherbakov’s piano
consists of two main interrelated components: the image of a piano as a
musical instrument and a nostalgic image of a piano as a symbol of the
,golden age” of musical art, a symbol of high culture in general. In the
formation of these piano images an important role is played both by
stylistic and cultural-social factors. The nostalgic image of the piano,
associated with I. Shcherbakov with the image of the ,,singing piano” — a
product of the romantic era, is characteristic of modern Ukrainian and
world art.

The key words: Igor Shcherbakov, piano, singing on the piano,
image of the instrument, nostalgic image of the piano, modern Ukrainian
piano music, postmodernism.

IHocranoBka nmpob6aemu. Irop IllepbakoB € ogHUM 13 TPOBITHUX
Cy4YaCHUX YKPATHCBKUX KOMIIO3UTOPIB. 3HA4YHE MICIl€ Y TBOPUYOCTI
I. IllepbakoBa 3aitmMaroTh TBOpW s ¢opTeniano. Hum Hamucadi Tpu
doprenmianHi  kouHueptu (1996, 2006, 2013), ,bapxapona” nusa
dopremiano 3 opkectpom (2005), ,,Motus™/,,Pyxu” mans dopremiano 3
opkectpom (2017), Tpu conatu (1980, 1993, 2008), ,,bapkapona” nius
nBox (¢opremano, ., JuTaunii anpOom” s QopTemiaHo. AHaI3
doprenianHoi TBopuocTi I. lllepOakoBa € BaxJIUBUM MJISI PO3YMIHHS
cydacHoro ooOpasy (Qopreniano, copmMoBaHOTO B YKpaiHCHKIM My3HIIi
Ha rmoyaTok XXI cr.

HesBaxkatoun Ha 3HauHy mnonyisipHicTh TBopiB [. IllepOGakora
cepell My3WYHOI ayJauTopii 1 BHKOHABI[IB, HOr0 TBOPYICTh, OCOOIMBO
dopTenianHa, BCE I11€ YeKA€ Ha CBOE MTOBHOLIIHHE JTOCIKEHHS.

AKTYaJIbHICTh CTATTI 3yMOBJICHAa HEIOCTATHHOIO BUBYEHICTIO
dopTeniaHHOT  TBOPYOCTI  YKPAiHCBKOTO  KOMIIO3UTOpa  MOMNpHU
0e3CyMHIBHE MOTr0 3HAYEHHS JIsl (POPMYBaHHS CY4aCHOTO YKPAiHCHKOTO
HaIl[lOHAJIBHOT'O 3BYKOBOTO 00pa3y ¢dhopTemniaHo.

Orasin  Jgiteparypu. TBopuocti I. IllepbakoBa mpucBsYEHI
nocaipkeHHs mysuko3HaBiiB . Crenmanuenko [10], O. Ckpunnuka [9],
€. Xapuenko [12], B. Crenypka [11]. ¥ HuUX OpomOHYETHCS 3arajibHa
XapaKTepUCTUKa TBOPUYOCTI kommo3utopa [10], a Takok Ha MpHKIIaIi
OKpPEMHX TBOPIB PO3MISTHYTO XapaKTEpPHI CTHUJIHOBI PUCH B KOHTEKCTI
aKTyaJIbHUX MPOOJeM CydacHOi My3W4HOi Teopili 1 mpakTuku. Tak,
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O. CxpunHuk 3BepTrae yBary Ha BukopuctanHs [. [llepOakoBum
aneatopu4yHoi TexHiku, B.Crenmypko IOCHIIKye TBOPUMUM MpOIEC
KOMITIO3UTOpaA 3a JOMOMOTOK KaTeropii ,,MUCTELBKOi I1HTpOBepcii’, a
€. XapueHKO BUSBJISE TOCTMOJEPHICTCHKI PpUCH Y  CTHIICTHIII
KOMITIO3UTOPA.

Merta crarTi moNsArae y BUSBJICHHI CHENU(IKU TpPaKTyBaHHS
dopremiano y tBopuocTi I. IllepOakoBa Ta ii 3B’SI3KIB 3 TpaaulliiHUMU
oOpa3zamMu IHCTPYMEHTA.

O0’exktom  gociaimkenHss € TBopuicTth . IllepbGakoBa, a
npeaMeToM — 006pa3 popremniaHo y TBOPUOCTI KOMIIO3UTOPA.

Bukaax ocHoBHOro marepianay. fx Bkazye ['. CremanueHko,
my3uka . [llepbakoBa ,,BimoOpakae Oaratuii CHEKTp MOro TBOPUYOTO
MUCJICHHS, 3aXOIUII0E OCOOJMBOIO E€HEPTeTHUKOI, MPOOYIKYE TYMKY,
BUKJIMKAE  croiBnepexuBaHHs.  KoMmmo3uTtop  yMmi€  pO3KpUTH
HAWMOTAEMHIINII  TMEPEeKUBAHHS  JIIOJIUHM,  WOMY  MpUTAMaHHE
3arauOJIeHHsT Yy TCUXOJIOTIYHUN CBIT ocobucTtocTi. BiH HIOM Beme 3
ayUTOPIEI0 HEBUMYIIEHUM Jlajior, y SAKOMY MEPEIUIiTal0OThCs
apaMaTuyHi 1 JipudHi iHToHaIi” [10, 363]. Bigznauumo, 1mo ogHuM 13
HaMBaXJIMBIIIUX KOMIIOHEHTIB LILOTO JIaJIOry 3 OOKY KOMIIO3UTOpa €
BHUPAa3H1 Ha3BH, SIK1 PO3KPUBAIOTh 1IEMHUIN 3MICT TBOPY Ta CIPSIMOBYIOTh
o0Opa3Hi acorialii ciyxaya.

Tak, ycim m’sitboM kamepuum cumdonisam I. [llepbakoBa gano
KOpOTKI, ajie eMH1 3arojioku: Ne 1 — | Tlokasaauit ctux” (1989), Ne 2 —
,Aria Passione” (1992), Ne3 — ,Aria Passione - 2” (2000) , Ne 4 —
,Dreamstrings” (2001), Ne 5 — , ,Warum?” (2002). Cepen popTemnianHuX
TBOPiB 0COOJIMBY yBary B IbOMY BigHOIIIEHH] NpuBepTatoTh CoHnara Ne 2
,,POMaHTHUYHA €JIeTis JJIsl IOMAIIHLOTO My3ukyBaHHs~ (1993), TBip mix
Ha3Borwo ,Liebes Tod. Ilicasmoma” (1995) ta Conara Ne 3 |, Piano
Gesang” (2008). 3aronoBku mepumux JBOX (QOpPTEMiaHHUX TBOPIB
CBig4aTh IMPO HEOPOMAHTHUYHI Ta TOCTMOJEPHICTChKI CTHUIIICTHYHI
yCTpEMJIIHHS KoMIio3uTopa. €. XapyeHko 3a3Hayvae, 110 y Ha3Bi ,,Liebes
Tod. ITicnamoBa” ,,BU3HaUYEHI JpaMaTypriuyHi 0COOJUBOCTI KOMITO3UIII”,
a OCHOBHUM KOMMO3UIIINHUM MPUUOMOM TBOPY CTa€ ,,rpa CTHUJIHLOBUMHU
MOJICIISIMA  3aJUIs1 CTBOPEHHsI TpareaiiiHoi konuemii” [12, 172]. Sk
1ICTOPUKO-CTHJILOBI MY3M4YHI CHUMBOJIM y TBOpPI BHUKOPUCTAHO BIiJIOMI
UTAaTH, JIEUTIHTOHAIllI, TEeMHU-CUMBOJM 3 TBOpiB P. Barnepa,
JI. Ban berxosena, ®. Jlicra.
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Conara Ne 3 mae ocoOnmMBe 3HAUYEHHS ISl aHATI3y O0COOJIMBOCTEN
MOIJISITy CYy4aCHOTO YKPaiHChKOrO KOMIIO3UTOpa Ha (opTemiaHo, TOMY
mo B 1ii 3arojioBky ,Piano Gesang” BHUKOPUCTAHO caMy Ha3BY
IHCTPYMEHTa, 10 CBIIYUTH MPO MpParHeHHsS KOMIIO3UTOPa PO3KPUTH B
JTAHOMY TBOpPI CBO€ CTaBJICHHS JIO0 1IHCTPYMEHTA, CBIM 0cOONIMBHI 00pa3
1pboro iHcTpymeHTa. OcoOIMBY yBary INpHUBEpTAaE JBOMOBHICTH Ha3BH.
TakuM 4YWMHOM 3BOJAUTHCSA JO MIHIMYyMY MOXJIHBICTh TI'paMaTHYHHUX
BIJIHOCUH MiX cioBamu ,Piano” (y mepekiaal 3 aHIIIACHKOI
»popreniano”) Tta ,Gesang” (y mepekigaai 3 HIMEIbKOi ,,CIB”).
IligkpecmoeThCs caMOCTIMHA 3HAYMMICTh KOKHOT'O CJIOBA, BIJIMIHHICTB
MY3UYHHMX (PEHOMEHIB, 1110 BU3HAYAIOTHCS IIMMHU CJIOBAMU, 1 TUM CaMHUM
aKIEHTYEThCA 171es CIiaBy ,,Piano” 1 ,,Gesang” B €IuHE IIijIe, SIK MeTa
Ba)XKKO JIOCSPKHA 1 HEMMOBIPHO IIHHA I apTopa. O4eBHAHO, IO SKOH
i ciaoBa Oynu O BHUKJIAJACHI OJIHIEIO MOBOIO (Hampukiam, ,,Piano
Singing” a6o ,Klavier Gesang”), Oymo © HiBeIbOBaHO €(EKT
MaKCUMAaJIbHOTO IMiJAKPECICHHS PI13HOI MPUPOJH LUX SBUIL, TPYIHOIIIB 1
TPAHCIIEHJICHTHOCTI iX CITOJIYKH.

[eit edekT MU cIOCTEPIraEMO 1 B IOYATKOBOMY BapiaHTi Ha3Bu. Sk
nume . IlepbakoB B aHoTamii g0 TBOpY, ,Ha3Ba IIOYMHAJIACh
pociticbkoro «IlIuano-Ilenune»” [13]. I B pocilicbkoMy opuriHamdi Mu
MOKE€MO 3HAWTH Ti K OCOOJMBOCTI 3’€IHAHHS CIIIB 1 BU3HAYCHUX HUMH
SBUII, IO TPOSABISIOTHCA 1 B aHIJIO-HIMEIbKOMY mnepekiani. Ciopa
PO3AUIAIOTHCS 1 BOAHOYAC 3’ €AHYIOThCS JaedicoM, IIPH IIbOMY KOXKHE 3
HUX MOJaHe Y HA3MBHOMY BIJIMIHKY, IO IMAKPECIIOE X PIBHOIIHHICTb,
CaMOCTIMHICTh Ta IHTEHI[I0 10 3poileHHs. [lpucyTHs ¥ mpuxoBaHa
JIBOMOBHICTb, TOMY III0 Ha3By I1HCTpyMEHTa ,,(poprTemiaHO” MOJaHO B
POCIMCHKIM TpaHCKpUMIli HOro aHriiichbkoro axamora (,,liIMaHo”).
Hapemri, iess cruiaBy ABOX TaKUX PI3HUX SIBUIL B €JUHE IIJIE
MAKPECIIOETHCS AlITEPaALliiHOI0 PO CIIIB ,,lTIHAHO” 1 ,,TICHUE” .

3BUYaliHO, MPUPOJHO BHUHHUKAE JIyMKa IIPO  MOXKJIHUBICTH
TpaKTyBaHHS CIIiB ,,IHaHO” 1 ,,P1an0” K auHamMivHOrO BIATIHKY. OMHAK,
Takii 1HTEepHpeTallii 3aroJioBKa II’€CH CYIEepEeUYuTh i1 pPi3HOMAaHITHA
nMHaMiKa (Bia ppp 10 ffff 3 yciMa MpOMIXKHUMHU T'pafalisiMH), a TaK0X
MOSICHEHHSI CaMOTr0 KOMITO3UTOpa 11010 1AEHHOI CyTI CBOrO TBOPY: ,,Ines
B McHe Oyja Taka — s OCTaHHIM 4YacoM ciyxaro 0araTo Cy4acHHX
MaHICTIB, HaMararCch HE BIJICTAaBaTH B HOBUX IMeHax. UeCHO KaXKyuH,
ciyxar HabaraTto OuIblIe, HI’K HOBY MY3UKY. Tak oT, CydacHU MiaHi3M
3 HOro Maifke TOCKOHAJIOK BHBIPEHICTIO KOKHOTO 3BYKY <...> BTPaTHUB
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Ty BHUCOKY JYXOBHICTb 1 CBOOOAY, fKy JaBaji0 HEUray30BCHKO-
paxMaHiHIBChKO-000pUHChKE «IeHue Ha poprenuano»’ [13].

Ak 6aunmo, I. lllepOakoB BiguyBae cebe CIagKOEMIIEM TpauIlii,
JUIs KOTPOi1 XapaKTEepHO ,,CTaBJIEHHS 10 (opTemiaHo SK 10 HEOJIMIHHO
BUpa3HO-cHiBy4oro iHctpyMmeHnTa” [3, 105]. O. AnekceeB Ha3uBae ,,CIiB”
Ha ¢opTerniaHo OAHIEIO 3 ,,4yJOBUX TPAAUIIINA POCIMICHKOTO Ta CBITOBOTO
My3uyHoro wmwuctenrsa” [2,77]. Luryroun b. Acad’eBa, BigoMuii
METOJIUCT BKa3ye Ha OaraTOMIPHICTh YSIBJIECHb MPO CIIB Ha (opTemiaHo,
AKUW ,,HE MOXHA 3BOJIUTH JIUIIE JI0 JOCSITHEHHS CIIBY4YOCTi 3BYKY. Lle
MOHATTS OPraHIYHO BKJIIOYA€E€ Yy ce0e HATXHEHHICTh BUKOHAHHI,
«TOIIYKU B 1HCTPYMEHTAaX BUPA3HOCTI 1 TEIJIa, BIACTUBUX JOJICHKOMY
ronocy»” [2, 77].

Onny 3 mepmux 1 HaW3HAYHIMMX JJIS TOAAIbIIOl  icTOpii
dbopremiaHHOT TeIaroriki BKa3iBOK Ha HEOOXIIHICTh JOCSATHEHHS
CIIBY4YOr0 BHUKOHAHHS 3HaxoAuMo y Bigomomy mnosicHeHHi [.C. baxa no
30ipkH 1HBeHIIH Ta ciHdoHii: , Illupe moByaHHs, 3a JOIMIOMOTOK SKOTO
To0UTeNsIM KiaBipy <...> BKa3ye€ThCs SICHUU CHOCIO HE TUIbKU <...>
OTPUMYBATH XOPOIIl [MeI0A1HI | BUHAX0aH, aif Jo0Ope OH1 MPOBOJAUTH, a
OLTBII 32 BCE — 3HAWTH CHIBYyYy MaHEpy IpH 1, pa3oM 3 TUM, CMakK J0
komno3utii” [5, 139]. Maiike uyepe3 CTO pOKIB MpeACTaBHUK
,,0MCKy4doro ctuito” nepiioi nojgoBuHu XIX cr. Curismynn Tansoepr
3aKJIMKa€ TIaHICTIB ,,«CHIBaTH TPyJAbMH», BHUKOPHUCTOBYIOYH BCi
MOxJuBOCTI 1HCTpyMeHTa (beaucoup demander a [D’instrument)”
[1, 127]. He meHI nmepeKoHJINBOIO € U omyOJiikoBaHAa BXKE y CEpeauHi
XX ct. B kHUKII ,,IIpo mucrenTBo dhoprenianHoi rpu’”’ nopana ['enpixa
Heiirayza ,,ycima cuiamMu 1, He3BakalouM Ha BCl mepemkoau, <...>
JoMaraTucsl CliBy, cmiBy 1 cmiBy” [7, 163].

BunatHuii BUKOHaBelb 1 TMeAaror UIOCTPYE HEOOXIIHICTH
JocsiraTy ,,CliBy Ha QopTeniaHo” CTpakJAaHHSAMU, SKUX BiH 3a3HA€ Mij
yac BukoHaHHs ¢yru [.C. baxa mi maxop 3 Il tomy JITK. 3BepHemo
yBary Ha Te, mo [.Helirays Hamaraerbcs JOCATTH CIIIBY4YOCTI Yy
nomidoniunux TtBopax I[.C. baxa, siki mpu3HayaIucCh JJis BUKOHAHHS Ha
KJIaBECHUHI, I1HCTPYMEHTI, 10 3HAYHOIO MIPOI0 BIJIPI3HAETHCA Bij
cydyacHoro (opremniano. Kpim TOoro, B ocTtaHHi ACCATHIITTS ,,3pOCTA€
PO3YMIHHS TOTO, IO YSIBJECHHS MPO CIIBY4YYy MaHEPy Ipu Ha KJIABIITHUX
IHCTpYMEHTaxX He OyJu TOTOXHUMHU JJIsi PI3HUX €MOX, CTUJIIB 1 Kpain”
[4,212]. Sx Bkazye O. be3boponbko, Timbku ,y XIX cTOmTTI, Mif
BILUTUBOM 1TAJIIMCHKOTO CIIBY, IO BUPIC 13 ITAIMCEKOT MOBHOI 1HTOHAIII],
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CIIBYYICTh CTajla CHHOHIMOM 3B’s3HOI, jeratHoi rpu’ [4, 218]. Came
MNPUHIIMIK TaKOTO POMAHTUYHOTO BUKOHAHHS, MPE3UPIMBO HA3BAHOTO
®. by30Hi ,,loroHE0 3a 3B’s3HUM iacanoMm’ [6, 70], ekcTpamoiiroBaB
I'. Heitrays na ¢yry I.C. baxa.

VY cBoemy TBODI . [1]epOakoB TakoX YTBOPIOE CUTYAIIIIO 3ITKHEHHS
JBOX 0arato B YOMY MPOTWICKHUX CTHIBLOBUX cdep. 3maBanocs 0, A
BUPXEHHS 17ei ,,crmiBy Ha ¢dopremiaHo” HaWkpaiie MOiAiiimoB ou
TEMAaTUYHUWA MaTepial, IO BIJACUJIAE JI0 POMAHTU3MY, 3 IUIABHUM
MEJIOJIMHUM PYXOM 1 BHU3HAYEHOIO TOHAJIBHOK OCHOBOW. OjHaK,
KOMIIO3UTOP BUKOPUCTOBYE CEPIHHUN TPUHUMUI  3BYKOBUCOTHOI
oprasisaiiii, IKUi BiH camM Ha3uBa€ ,,cepiitHOI0 aneatopukoro”. CepiiiHa
TEXHIKa, TOsiBa SKOi TMOB’A3aHAa 3 MParHEHHSM MO30yTUCS 3BUYHUX
TOHAJbHUX BIJHOCHUH, CTajga OJHUM 3 HaMSICKPABIIIUX MapKepiB
,,Cy4acHOCT1” B My3HIll XX CTOJITTS.

,,CIIIB Ha pOsUTi” — CUMBOJI 1 KBIHTECEHIIISI BUKOHABCHKOT TPaIMIIii,
[0 MOXOAUTH BiJi pomaHTuuyHOro mucrenrsa XIX cr. CmmaBisiioun B
€IUHE IIJI¢ HACTUILKHM NPOTHUJICKHI B CBOIH OCHOBI 1 MOXOJ/KEHHI
ctunboBi  sBuimia, [. lllepbakoB mposiBiasie cede  XyHAOKHUKOM
MMOCTMOEPHOI JOOH, ISl SIKOTO ,,9ac € HE JIIHEapHUM, aje padiaJbHuM”
[14].

Ax Bkazye M. PsOokoHeBa, y TMOCTMOJEpHI3MI ,,HE TUIbKHU
MY3UYHUHN Yac ycepeauHi TBOPY, aje W iICTOPUYHUMN Yac, 0 BTUTFOETHCS
B MEBHUX BIJJIOMUX 3HAaKax-CUMBOJIaX (CTWJIb, TOHAJIBHICTh, TAPMOHINHI
KOMIUIEKCH, XKaHpU, GOPMHU 1 T.J.), CTAE MATEPiaIOoM KOMIIO3UTOPCHKOTO
KOHCTpYIOBaHHA Ta TBopuoi rpu’ [8, 149-150]. ¥V ,Piano Gesang”
TaKUMHU 3HAKaMU-CUMBOJAMU, TPOTUPIYYS MK SIKUMHU BioOpaxkae i
MOCHIIFOE CYIEPEYHOCTI, IO MICTAThCA BXKE B caMii Ha3Bl M’E€CH, €
cepiliHa 3BYKOBHCOTHA OpTraHizallisi 1 BKa3aHa KOMIIO3UTOPOM MaHepa
BUKOHAHHS OCHOBHOI MeJojii TBOPY, SiKa, 3a CJIIOBaMHU aBTOpa, ,,B 11
I1’€Cl € TOJIOBHUM, <...> € «Ileauem»” [13].

Hes3Baxkatoun Ha CBOIO BaXXJIMBICTh, T'OJIOBHA CEpIMHO-CHIByYa
MeEJIOJIis 3aiiMae BiAHOCHO MallMii yacoBuil mpocTip y ,,Piano Gesang”.
[IpoTe, TUM caMUM aBTOP MIJKPECIIOE 1i BUCTPAXKAAHICTD 1 3HAUYUMICTb.
TBip MOYMHAETHCS EHEPriMHUM, PUTMIYHO BUTOHUYCHUM BUCXIJTHUM
XOJIOM BIJ JO-/1€3 KOHTPOKTABH, SIKUW OXOIUIIOE BECh PETriCTPOBUI
Jiarna3oH 1HCTPyYMEHTa. YTBOpPEHE B pe3yibTaTi 0acoBe AMCOHAHCHE
cmiB3By4Y4s (4ucra KBapTra + TPUTOH) cTae (YHIAMEHTOM IS
MepeprUBYACTUX, HEPBOBUX 1 HAMpPYyXKeHUX (irypailiii, pO3BUBAHHS SKUX
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NPU3BOJAUTh JO KyJIbMIHAIIMHOTO BUOYXYy B TakTiS7. I Timbku B
TakTl 58, Ha rpebeHl MOMEePeHHOr0 XaOTUYHOTO PO3BOIO 3 SIBISETHCS
,TOH cHmiBy”’ — Mi-0eMoJib Tepiioi OKTaBU. BiH HamoJIeTJIuBO
MOBTOPIOETHCA MPOTATOM 15 TakTiB, HIOM MpUBEPTAIOUU JI0 ceOe yBary,
MPOBIIA0YHM 1MOCh He3BUYaiHe. | B 73 TakTi HacTa€ HOBUM, OCHOBHUM
posnain m’ecu Con anima, molto espressivo. Menois, 110 TOYNHAETHCS
B1Jl Mi-0€MOJIs, CTIOYaTKYy BUKJIAJA€ThCS Ty>KE BEIIUKUMH TPUBATIOCTIMHU
— TOJOBUHKAMHU W 1immMu. Skmo B mepriii ¢pasi IHTEpBaliKa €
JIOCTaTHBO BY3bKOIO (HE OUIbIlIe TPUTOHA), TO Jajii IHTOHAIIWHI XOIU
PO3IIUPIOIOTHCS, MEJIOJIIsSI CTPUOAE Ha HOHY, JICIIUMY, 3MEHIIIEHY OKTaBY.
[i crniByye BMKOHAHHA BMMAarae HaJ3BHYAWHMX 3YCHMJIb BiJ MHiaHiCTa.
OtoyeHa crmoyaTKy TUXUMH, ajieé 3TOJIOM UMMl OUIbII MOCUJICHUMHU
CepiiHUMU TIepeOUpaHHSIMH, MEJIOJIIsI BPEIITI-PEIIT MOBHICTIO BTpaydae
CBOIO CIIBY4y CTOPOHY 1 TpaHCHOPMYETHCS B TOBTOPEHHS €HEPTiHOTO
MOYaTKOBOTO 3akjuKy. JIWIlle HampuKIHIII TBOPY BHUHHUKAE BIITOMIH
TEMU-CIIBY, MO3HAYCHUIN PEMApPKOIO con [ristezza, SKAU CKIAJTA€ThCS
yChOT'O JIMIIE 3 JBOX HOT — Mi-0€MOJb 1 JI0 Ha TN J0-A1€3 MIHOPHOTO
KBapTCEKCTakopAy. SIK TOSCHIOE aBTOp, ,,J0-A1€3 3yCTpiBCS 3
Mi-0eMoJieM, 1 TO BUMIIIOB HE KOH(JIIKT, a BeJauKa Ttyra...” [13].

Ak 6aunmo, iaes ,,criBy Ha opTemiaHo”, peanai3oBaHa aBTOPOM Y
TBOp1 3 JIpaMaTypriyHO HAMNPYXEHUM PO3BUTKOM, IO 3aJUIIAE TICIs
cebe BIAUYTTS TYrd W medasii, BUJAETHCS KOMIIO3UTOPOBI HE IPOCTO
MPOJOBKEHHSIM TpaJuilii, BOHA SBHO HECE OCOOHMCTY KOHOTAIlilo,
BUCJIOBJIFOE MOTO AYNMIEBHUM O1b. 31CTABJISIIOUM BIAUYTTS BiJ] My3UKHU 31
CJIOBaMHM aBTOpa MpO CBIM TBip 1 HOro Ha3By, MU MOPUXOJUMO JO
BUCHOBKY, 1o mjs . [IlepbGakoBa ,,cmiB Ha ¢opTeniaHo” CTaHOBUTH
HOCTaNIbI1MHUN o0pa3-ifean. ABTOp CyMmMye 3a ,,TUM BHCOKHUM, IO MH
BTpayaeMo (pa3oMm 3 (popTemiaHHMM CIIIBOM) B3araji B MHUCTELTBI — B
Horo cydacHii 3aHaJITO TEXHOJIOT130BaH1k 031001eHoCcT” [13].

Hocraneritinuii  obpaz  dopremiaHo, 10  IIOB’SI3YEThCS
[. IllepbakoBUM 3 OCOOIMBUM BUKOHABCHKUM CTHJIEM, MPOSIBIISIETHCA 1 B
XapakTepHOMY JUIsl CY4aCHOI KyJbTYpU OUIBIN 3arajibHOMY CHPHUHHATTI
THCTpYMEHTA SIK HOCisl BUCOKOT TPAJIUIIii, 30JI0THI BIK SKOT 3HAXOAUTHCS
B OLIbLI-MEHIN JanekoMy Mmunyiaomy. SAxmo y XIX cT. npuCyTHICTb
dopremiano B OyAuMHKYy OyJI0 HE TUIBKM O3HAaKOI MaTepiaJbHOTO
n1006po0yTy ciM’i, ajge W O3HAaKOW il NPUIy4YEHHS, 3a JOIMOMOTOIO
IHCTpYMEHTa, JI0 €JITapHOTO MHUCTEITBA, SKE CIOKOHBIYHO OyJo
TalaHOM BHIIUX BEPCTB CYCHUIbCTBA, y XX CT. y CHOPUHHSTTI
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dopTeniaHo AK CHUMBOJIY BHCOKOi KYJbTYpU CTajla I[epeBaxaTu
JT1axXpOHHICTh. Y KOPIHEHUM y MONEPEIHHOMY ,,JOMAHTUYHOMY " CTOJITTI
MeJaroriyHui 1 BUKOHABCHKUM pemepTyap, HeOaueHud pasime i
BU3HAYAJILHUN JUIsT COIIOJIOTIT MUCTEeNTBa XX CT. PO3BUTOK MacOBOi
KyJbTYpU 3 ii HAroJocoOM Ha HOB1 €JIEKTPUYHI MY3WYHI 1HCTPYMEHTH,
CIpHUSJIA TOCUJIEHHIO TMOTJSAly Ha KiIacu4yHe (QopTemniaHo, BUTISAT 1
KOHCTPYKIIiSI SIKOTO TOBHICTIO copmyBanuch Takoxk y XIX cT., sik Ha
yOCOOJIE€HHS YOTrOCh MPEKPACHOT0, aJie TAKOT0, 1110 MO0 0€3 BOPOTTH.

I xoua (opremiano y TTOBHIM Mipi BHKOPHUCTOBYBAJIOCH
MpEeJCTaBHUKAMHU aBaHTaApJAHOTO MHCTEITBA, SIKI PO3IMIMPIOBAIM MOTO
MOXJIMBOCTI ¥ criocobu 3BykoBumoOyBaHHs ([xon Keitmk, Jxopmx
Kpam), a Takox 3aJIMIIAETHCS OJHUM 3 TOJIOBHUX 1HCTPYMEHTIB JIXKa3y 1
MPUCYTHE (X0Ya ¥ YacTIIIe Y CBOIX €IEKTPUUYHUX MOAU(IKAIIAX) B TOM-
My3HIll, BCE-TaKM MEpII 3a BCE e I1HCTPYMEHT acCOIIIOEThCI Yy
CYCHUIbHIN CBIJJOMOCTI 3 BUCOKOIO TPAAMIIIEI0, 3 KIIACUYHUM MUHYJIUM
MY3UYHOTO MHUCTEITBA, SIKE, B CBOIO UEpry, HEPO3PUBHO MOB’S3aHO 3
€MOXOK POMAHTU3MY, 3 POMAHTHYHUM CTUJIEM BUKOHAHHS (3BIJICH
HOCTaJIbI1i{HE BU3HAYEHHS ,,0CTAHHIM POMAHTHK’, SKUM myOJika i
KPUTHUKH TIOJIOOSIN TPpOTAroM XX CT. HAAUIATH IMaHICTIB, IO iM
0C00JIMBO M0100aJIKMCB) 1 31 ,,CTTIIBOM Ha (opTermiaHo”.

BucnoBku. Y TtBopuocTi . lllepbakoBa akTyamizyeTbcs IgaBHS
Tpajullisl TOMIsiAy Ha (opremiaHo SK Ha CIHIBY4YHMil 1HCTpyMeHT. B
yMOBaX MOCTMOJAEPHICTCHKOI KyJIbTYPHOT CUTYAIIIl 1151 Tpaullisi HaOyBae
0coOJIMBOT HOCTANBI1HOT KoHOTaIlli. O0pa3 dopremiano I. lllepbakoBa
CKJIaJIA€ThCS 3 IBOX OCHOBHMX B3a€MOIIOB’SI3aHMX KOMIIOHEHTIB: 00pasy
dopTemniaHo SK CHIBy4Oro I1HCTPYMEHTa 1 HOCTaJIbrIHHOrO o00pasy
dopTeniaHo SK CUMBOJNY ,,30JI0TOTO BIKY~ MY3UYHOT'O MUCTEITBA,
CUMBOJIy BHCOKOi KyJIbTypu B3araii. Y ¢GopMyBaHHI HHUX o0O0OpasiB
dopTeniaHo BiAIrParOTh BAXKIHUBY POJb SIK XYJOKHbO-CTHIIHOBI, TaK 1
KYJIbTYpPHO-COIIaJIbHI YMHHUKU. HocTaneriiinuit oopa3 dopTremniado, 1o
noB’si3yeThest y 1 .IllepbGakoBa 3 0oOpa3zom ,.criBydoro ¢opremiano” —
MPOJAYKTOM POMAHTHUYHOI €MOXH, € XapaKTePHUM JIJi1 YKPaiHCHKOTO Ta
CBITOBOTO MHUCTEIITBA ChOT'OJICHHSI.

IlepcnieKTUBU JOCTIIKEHHS TIOJISATAIOTh y PO3MIMPEHHI KoJja
TBOPIB 1 aBTOPIB, IO BUBYAIOTHCS, MJI1 MOAAIBIIOTO BU3HAYEHHS
ChOT'OJICHHOTO YKPaiHChKOT0 00pa3y (opTemniaHo Ta MICIis, IKE B HbOMY
3aiiMae cTapuid, aje CydyacHUM moriisig Ha (popTemiaHo sIK Ha HEOJMIHHO
CIIBYYHI THCTPYMEHT.
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YECBKI HEPECEJIEHIII
B ICTOPII PO3BUTKY JIJYXOBOI'O OPKECTPOBOI'O
BUKOHABCTBA HA BOJINHI

Metoro crarTi mocrtae crpoba A0 MEBHOI MIpU JIKBIyBaTH
NpPOTAIMHY B ICTOPIi PO3BUTKY JYXOBOi OPKECTPOBOi MPAKTUKU Ha
Bomuni. [Mimmro myOmikamii TakoX € momyispu3aliis aHcaMOJeBo-
OpKECTPOBOI0 BHUKOHAaBCTBa Ha TepeHax Bomuucbkoro Ilomices sk
1ICTOPUYHO c(hOopMOBaHOTO, KYJbTYPHO-MHUCTEI[LKOTO Ta
MPOCBITHUIIBKOTO  SIBUIIIA  O3HAYEHOrO  perioHy. MeTomoJioris
JOCHIKEHHS 3yMOBIIOETHCS BUKOPUCTAHHSAM HacaMIiepe/i iICTOPUYHOTO
Ta MOPIBHSJIBHOTO METOIB HAYKOBO1 pO3p0o0OKH TemHu. Barome 3HaueHHs
B AHANITUYHOMY  OINpAIIOBAaHHI  ICTOPUYHUX  BIJJOMOCTEH  Mae
BUKOPUCTAHHS aKCIOJIOTIYHOrO migxoay. CTpyKTypHO-aHATITUYHUM
METOJI YTBOPIOE MOXJIMBICTh IIIOJAO BIAMOBIAHOI ITOCIIJIOBHOCTI
BUKJIAJICHHS (DAKTOJOTIYHOTO MaTepially Ta 3A1MCHEHHS TMEBHUX
BUCHOBKIB poOotu. HaykoBa HOBHM3HA TMPOIMOHOBAHOI Ipaili
BU3HAYAETHCSI POSKPUTTSIM IPOIIECY CTAHOBJIEHHS Ta PO3BUTKY JyXOBUX
opkecTpiB Ha PiBHeHIIMHI, 30€peKEHHSIM BIIOMOCTEH MpPO JTYXOBi
OPKECTPH Yy PI3HI MEPioau iX PO3BUTKY, a TAKOXK IMPOIMO3UIISIMHU 00
MOJATBIIOTO  BJIOCKOHAJEHHS  TEMAaTHMYHO  O3HA4Y€HOI  HAyKOBOI
TisuIbHOCTI. JIOKyMEHTallbHA OCHOBA JIOCIITHUIIBKOI Ipaii (hOpMY€EThCS
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Ha MarepiajiaXx YUCICHHHUX apxiBiB, 010i0Tek, MyOmikaiii y 3acobax
MacoBoi 1H(opmailii, adimax, KOHIEPTHUX Mporpamax, CTATUCTUIHUX
JAHUX YIIPaBIiHb KYJIbTYPH ¥ MaTepiajiaXx 0COOMCTUX apXIBHUX HaJI0aHb
BIJIOMHX MHTI[IB rajy3i My3UYHOr0 MUCTELTBA HA BonuHi. BucHOBKH.
JIIABbHICTh TIEpECceNIeHINIB-4eX1B Ha BCIA TepUTOpil TOAIIHBbOI BomuHi
3UIMINIWIIA SICKpaBUM CHi JJIsl HaIAJKiB, MOKaszajga MPUKIaJ YMIHHS
30epertu HalilOHAIbHY CaMOOYTHICTh, KYJbTYpPY, 3TYPTOBAaHICTh Y
BUPIIICHH] BCIX COLIAIBHO-KYJIBTYpHUX 3aBAaHb. lle, Oe3mepedno,
HaJlaJl0 TOIITOBX Yy PO3BUTKY OCBITH Ta COI[laJbHO-KYJIBTYPHOTO
0J1aroyCTpOIO PErioHy, IO Majo BIATBOPEHHS M Yy MapHHI AyXOBOTO
OpKECTPOBOI0 BHUKOHABCTBA, SIKE€ AKTHUBHO €BOJIIOLIOHYE M Yy dYacu
chorojicHHs. Yechbka KyJbTypa cTajla YaCTUHOKO 1CTOPIl YKPaiHCHKOTO
HapoJy, TapMOHitHO 30araTtuiia KyiaeTypy Bomuucskoro Iomiccs.

Kniwwuoei cnoea: nyxoBe OpPKECTpOBE BHUKOHABCTBO, BoMHB,
Yechbkl TEpeceNieHIl, ICTOpis, KYJbTypa, BUKOHABEIlb, MY3UYHE
MHUCTEITBO.

Hrouarona Crenan JJanniaoBu4, KaHAUJAT MI€IarOTMYECKUX HaYK,
JIOIIEHT, 3aBeayronui kadeapoi ,,JlyxoBsie U yaapHble HHCTPYMEHTHI
NuctuTyTa HMCKyCCTB POBEHCKOrO TOCYJapCTBEHHOIO T'YMAaHUTApPHOIO
YHHUBEPCUTETA

Yeurckue mnepecejeHUbl B HMCTOPUU  Pa3BUTHH JTyXOBOIO
OPKeCTPOBOI0 UCIOJHUTEILCTBA HA BoJIbIHU

Heabo crarbM SBIAETCS MONBITKA B OINPEACIEHHOU CTEIECHU
JUKBUIUPOBAThL MpoOesl B HCTOPUM PA3BUTHUS TYXOBOU OPKECTPOBOM
npaktuku Ha  Bonbiau. I[lyOnukanuss  Takke — HallelieHa  Ha
NOMYJIAPU3ALUI0  aHCAMOJIEBO-OPKECTPOBOIO  HMCHOJHUTENbCTBA  Ha
npoctopax Bomnbiackoro Ilonecks kak ucTopudecku chpopMUpOBaAHHOTO,
KYJIBTYPHOTO W HPOCBETUTEIBCKOTO SIBJICHUS OTMEYEHHOI'O PETMOHA.
MeToposorusi  uccienoBaHus  00yCIaBIMBAECTCS  UCIOJIb30BAHUEM
MPEXKIAE BCEr0 MCTOPUYECKOTO M CPABHUTEIBHOIO METOJIOB HAy4YHOU
pa3paboTku TeMbl. Becomoe 3HaueHHME B aHAJIUTHYECKOM 0OpaboOTKe
MCTOPUYECKUX JAaHHBIX MMEET HCIIOJb30BAHUE AKCHOJIOTHYECKOTO
noaxona. CTPyKTypHO-aHAIUTUYECKUN METOA JAET BO3MOXKHOCTH
CO3/1aHUs OIpENEIEHHON [IOCJIEI0BATEILHOCTH V3J10KECHUS
(aKTOJIOTUUECKOTO  MaTepuaja W OCYIIECTBICHHS  BBIBOJIOB
uccrenoBarenbckot pabotel. HayuyHasi HOBH3HA TMpe/CTaBIsIEMOM
CTaTbu (POPMUPYETCSI PACKPBITUEM IpoOIlecca CTAHOBJICHUSI U Pa3BUTHUS
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JYXOBBIX OpPKECTPOB Ha POBEHIMHE, COXPAHEHUEM CBHUJECTEIBCTB O
JYXOBBIX OPKECTpPax B PA3JIMYHBIC NEPUOJBI UX 3BOJIOIHH, A TAKXKE
NPEJIOKEHUAMA OTHOCUTEJIBHO JaJbHEUIIETO YCOBEPIICHCTBOBAHUS
TeMaTUYEeCKH 0003HAaYECHHOM HAyYHOM ACATENHHOCTH. JlIOKyMEeHTaIbHAs
OCHOBa HCCJIEIOBATEIbLCKOM paboThl co34aéTcsi Ha MaTepuaax
MHOTOYHCJICHHBIX apXWBOB, OHMOJMOTEK, NIyOJIMKAllMii B CpPEACTBaX
MaccoBoM  uHpopMmamuu, adwuinax, KOHIEPTHBIX  IIporpammax,
CTAaTUCTUYECKUX JAHHBIX YIIPABICHUN KYJbTYPhl U MaT€praiax JAYHBIX
apXUBHBIX JOKYMEHTOB M3BECTHBIX JAesATeNned cdhepbl MY3bIKaJIbHOTO
UCcKyccTBa Ha BonbiHu. BbIBOABI. [[€ATEIbHOCTh MEPECEIICHIIEB-YEX0B
Ha BCEUW TEPPUTOPHUM TOrJaliHerd BoJbIHM OCTaBWiIa SPKUAM Clied AJis
IIOTOMKOB, IIOKa3zajga MpUMep YMEHHs cOepeub HalMOHAJbHOE
cBoeoOpaszue, KyJIbTypy, CINIOUEHHOCTh B PEIIEHHMH MHOTHX COIMAJIbHO-
KyJbTYpPHBIX 3aJa4. DTo, 0€3yCIIOBHO, CO3JaJ0 TOJYOK B Pa3BUTHUH
00pa3oBaHMUS M COIUAIBHO-KYJIBTYPHOTO OJIaroycTpoicTBa pervoHa,
YTO MPOSBUIIOCH M B chepe TyXOBOr0 OPKECTPOBOr0 MCIOJHHUTEIHCTBA,
KOTOPO€ AaKTUBHO JBOJIIOIUOHUPYET W B COBPEMEHHBIM TNEPUOIL.
Yemickass KyjiapTypa CTajla 4YaCThbK0 HCTOPUM YKPAMHCKOrO Hapoja,
rapMOHMYHO oboraTtuia KynbTypy Bombiackoro Ilomecss.

Kniwouesvle cnosea: nyxoBO€ OpPKECTPOBOE HCIOJHUTEIBCTBO,
BonbiHb, 4denickue nepecesieHIlbl, UCTOPHS, KYJIbTypa, HCIOJHUTEIb,
MY3bIKaJIbHOE UCKYCCTBO.

Tsulyupa Stepan, candidate of pedagogical science, docent, the
head of the chair ,,Wind and percussion instruments” for Institute of Arts
into the Rivne State Humanitarian University

Czech settlers in the history of the development of wind
orchestral performance in Volhynia

The purpose of the article is try to liquidate, in certain extant, the
space at the history of development for wind orchestra practice on the
Volhynia. This scientific publication is targeting by researcher to
popularization of ensemble-orchestra performing into the lands of Volyn
Polesye as historically formed, cultural and educational phenomenon of
the outlined region. Methodology of this exploration postulates by
investigator employing primarily of historical and comparative methods
of research elaboration for the subject. The applying axiological
approach has weighty significance into analytical handling historical
evidences. Structure-analytical method contributes the possibility
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making of the determined sequence exposition of factual material and
realizing of the conclusions regarding this investigative work. The
scientific novelty of represented disquisition is shaping by disclosing of
procedure establishment and elaboration of wind instrumental orchestra
on the Rovenshchina, preserving of the confirmations concerning wind
orchestras in varies periods of its evolution as well as by the
propositions respecting further improvement of the thematically
delineated scientific activity. The documental foundation of the
explorative is creating on the materials of the multiple archives,
libraries, publications into the means of mass information, posters and
concert programs, statistic evidences from departments of the culture
and documents personal archival papers from well-known actors of the
domain musical art on the Volhynia. Conclusions. The activity of
Czechs settlers on the all territory of that Volhynia left bright trail for
descendants, displayed the example of ability to preserve of national
particularity, culture, cohesion into deciding many socially cultural
tasks. It made the push, certainly, at the elaborating of education and
communally cultural beautification of region, what manifested in the
sphere of wind orchestra performing, which actively evolves also in
contemporary period. The Czech culture became the part of the
Ukrainian people history, harmonically enriched of the Volyn Polesye
culture.

The key words: wind orchestral performing, Volhynia, Czech
settlers, history, culture, performer, musical art.

IloctanoBka mpobjemu. Bonuncebke Ilomicess — uynoBuit
MaJIbOBHUYUN perioH YkpaiHu. IcTopis IbOro Kparo csrae CHUBOi
JTAaBHUHU, OBISHOI JIETEHJIaMu Ta mnepekasamu. JliteparypHi i apXiBHi
JoKepelnia, apXiTeKTypHI IaM’ITKU JOHOCATh JIO Hac BIATOMIH
ICTOpUYHUX Ta KYJbTYPHHMX MOJIA Ii€i ciaaBeTHO1 3emutl. Cepen HHX
ocoOJiuBe MicCIle 3alMaloTh MY3WYHI1 3BEPIICHHS IAPUHU JTyXOBOTO
BUKOHABCHKOTO MHUCTEIITBA, 30KpeMa SICKpaBa OPKECTPOBa KYJIbTYpO-
MHUCTELbKA NPAKTHKA. 11 KOpiHHS, YucIeHHi (aKkTOpH, sKi 3yMOBIIIOBAJIHU
Ta Yy TMOJAJBIIOMY BHU3HAYalld BEKTOPHICTh >KaHPOBO-CTUIHLOBOTO
PO3BUTKY JyXOBOTO BHKOHAaBCTBa Ha BomuHi ¥ 10 ChOroaHi
3IMIIAIOTHCS.  HENOCIPKEHUMHU, YTBOPIOIOUM BEJUMKY MPOTAIUHY B
icTOpii €BOJIOIT JYXOBOTO OPKECTPOBOrO BUKOHABCTBA BOIMHCHKOTO
[Tomiccs.
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AKTYaJIbHICTh JOCTiIKEeHHsI BU3HAYAEThCA (PaKTaMu MOCTIMHOTO
3pocTaHHsl MPOPEeCIHHOrO0 BUKOHABCHKOTO PIBHS JTYXOBUX OPKECTPOBUX
KOJIGKTUBIB O3HAu€HOro perioHy Ykpainu. Ta, migkpecaumo, Mo
MPOIECHU €BOJIOIT HE MOXIIMBI 0€3 3HAHHS ICTOPUYHOTO MIAIPYHTS Ta
CTBOPEHHSI Ha MOTr0 OCHOBI BIAMOBIJHUX BUCHOBKIB JJII KYJIbTYypPHO-
MHUCTEIbKOT  TPAaKTUKU  ChOTOJICHHS. TakoXX  BIJBHAYUMO, W10
npobyiemMaTka MyOiKalii TICHO MEpPeInTaEThesl 3 KadeapaabHO
TEMOIO HAyKOBO-JIOCTIHUIILKOI POOOTH 1 HaBYAJILHUMHU TUJIaHAMMU
kadenpu ,,JlyxoBi Ta yaapHi iHCTpyMeHTH PiBHEHCBHKOTO JEP>KaBHOTO
I'YMaHITaApPHOTO YHIBEPCUTETY.

Orasin  Jgireparypu. IluTtaHHs CTaHOBJEHHS Ta PO3BUTKY
JIyXOBOTO 1HCTPYMEHTAJIBHOTO, aHCaMOJEBOr0 Ta OPKECTPOBOIO
MHUCTEITBA NMEPeOyBaIOTh Y HAJI3BUYANHO J1IEBOMY MOJIi 30py HAYKOBIIIB
Ykpainu, 30kpema B.M. Amnarcekoro [1], B.T. Ilocamwoka [9],
I1.&.Kpyna [7], B.O. bormanoBa [2], ®.II. KpuxkaniBcekoro [6],
A M. Kapnsika [5], FO.A. Pymuyka [10], O.C. IlmoxorHrioka [8],
S.B.Csepmroka [11], B.B. I'pomuenka [3] Ta iH. HeoOxi1HO 3a3HaunTH,
o0 B iX HAYKOBHUX JOCIIDKCHHSX HEIOCTaTHHLO yBaru MPUALICHO
BUBYEHHIO 1CTOPIi TyXOBOTO OPKECTPOBOr0 BUKOHABCTBAa BOIMHCHKOTO
Kparo.

MeToro cTaTTi € cipo0a /10 IeBHOT MIpH JIIKB1IyBaTH MPOTaJINHY B
icTOpii PO3BUTKY JyXOBOI OPKECTPOBOI MpakTUku Ha Bomuui. [imwmro
myOJiKalii MocTae TaKOX IMOMyJIsIpu3allisi aHcaMOJIEBO-OPKECTPOBOIO
BUKOHABCTBa Ha TepeHax Bomuncekoro Ilomicess sk iCTOpUYHO
c(hOpMOBaHOTO, KYJIbTYPHO-MHUCTEIBKOIO Ta MPOCBITHUIILKOTO SIBUIIA
03HAYE€HOTO PETIOHY.

00’ ekTOM TOCHITKEHHS [TOCTAE JyXOBE OPKECTPOBE BUKOHABCTBO
Ha BonuHi, a npeaMeToM — 0COOJMBOCTI TBOPYOI MIsUIBHOCTI YECHKUX
MEepPECeNICHIIB Ha BOJIMHCHKUX 3€MJISIX Yy KOHTEKCTI 1CTOPii PO3BUTKY
JyXOBOTO OPKECTPOBOTO BUKOHABCTBA O3HAYEHOT'O PETI1OHY.

Buxian ocHoBHOro martepianay. Y nepiiit nomoBusi XIX ct. nBi
TpeTUHU HaceneHHs Boauni Oynu HemuchbMeHHUMU. TidbKU 5 BIJCOTKIB
JiTe YKpaiHIliB, B OCHOBHOMY 13 3aMOXXHHUX POJIUH, MaJd 3MOTY
BUMTHUCS PIaHOIO MOBOW. Tak, Ha Tepurtopii PiBHEHCHKOi oOmacTi
ICHyBaJIO II’ATh KIyOIB Ta YOTUPU TPUBATHI KIHOTEATpH. Y
BonmHchbKOMY BOEBOACTBI OYJIO JIMINE JABI CEPEIHI IIKOJU, A€ HAaBUAHHS
3MIHCHIOBAJIOCHh YKPaiHCHhKOI MOBOIO — y JIyiibky 1 PiBHOMY.
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JlyxoBe OpKecTpoBE BHKOHABCTBO (opMmyeTbcsi B E€Bpori
Hanpukinii XVII — #na mouarky XVIII ct. Ha CclOB’SSHCHKHX 3€MIISIX
My3U4Ha KyJbTypa ABOPSHCHKUX KUJI TOCTYMOBO 3aXOIUTIOBaia MIMPOKI
BEpCTBU HaceyneHHsA. KpimocHl opkecTpu 3 ABISIOTECS B MaeTKax
MIOMIIIMKIB Ta BEIbMOX. Y BoIMHCHKIN ryOepHii B TOH Nepioj] ICHyBaJIH
IyXOBl OpKecTpu Yy BenbMoXx InpiHchkoro, Ilmartepa, I'aHchbkoro,
nomiiuka Mukoau HoBoB1iicbKOrO.

Ha mouatky XIX cT. ayXoBi KpillOCHI OpPKECTpU MIIOTh Y
c. Mexupuui B mana [. Creupkoro, y micreukax LlemieBuui B manHa
VYpb6aucekoro, B Kopmi Tta JlyOHi, 1e opkecTpu yTpUMyBaB KHS3b
M. JIroGoMupChKUil.

PO3KBIT =~ OpKECTpOBOrO  BUKOHABCTBAa  TMOB’SI3yBaBCS 3
eKCIUTyaTall€l0 Oe3NMpaBHUX KpIiMaKiB-MY3WKaHTIB, $Ki, KpIM CBOIX
My3U4YHUX  OOOB’SI3KIB,  BUKOHYBaJM  TOCIOJAPCHKY  poOOTY,
MPUCITYTOBYBaly mominukaM. HaBuaHHsS My3ulll Ta Tpl Ha JyXOBUX
IHCTPYMEHTaX BBAXKAJIKUCS HEBIJ €MHOI0 YaCTUHOK BHUXOBAHHSA B
pPOJMHAX JIBOPSIH Ta 1HIIUX BEPCTB HaceseHHs. [lomuproeTbes mpakTuka
oprasi3ailii JIOMaIiHiX KOHIIEPTIB, BUCTaB, O€Cij MPO MY3UKY, KUBOIIHC,
10 CIHMpanach Ha MIIHY OCHOBY, SIKY CTaHOBHWJIM MICILIEBI TBOPYl CHIIM.
Yumany posib y nepioa XIX cT. B pO3BUTKY YKPAiHCHKOTO OPKECTPOBOTO
BUKOHABCTBA BIJIrpalii HaBUaJibHI MHCTElbKI 3aknanu (I'amuibke
My3U4YHE TOBapuCTBO Yy JIbBOBi, BiAJAUICeHHS IMmepaTopchbKOro
pociiicbkoro my3uunoro toBapucta y Kuesi, Xapkosi, Opneci), Ha 06asi
AKX CTBOPIOBAIMCH MY3UYHI IIKOJIU, YUUJIUIIA Ta KOHCEPBATOPII.

3HAYHOTO TMOIITOBXY B PO3BUTKY JyXOBOTO aHCaMOJIEBOTO Ta
OPKECTPOBOI'0O BHKOHABCTBA HaJadd YEChbKI IMMIrpaHTH Ha BosuHi,
nepecelieHi 3 Teputopii Yexii Ha Ykpainy 3 70-x pokiB XIX cT. Ta ax 10
40-x pp. XX cr. Ilepecensnn dYexiB IUIMUMH CellaMH, CIM’ SIMH,
OPKECTPOBUMH, XOPOBUMH Ta T€ATPATbHUMU HAPOJHUMU KOJICKTUBAMH.
VY noOyTi 4exiB i3 JaBHIX 4aciB MOMYJspHA IHCTPYMEHTAJIbHA Ta XOpOBa
My3HKa.

ConpHe Ta KamMepHE BHUKOHABCTBO 4exiB Ha BoauHi Oyno
HEBIJ'EMHOIO  YAaCTUHOIO MHUCTEIBKOTO PO3BUTKY ETHOKYJIBTYpH 1
Ha0yJ0 MIMPOKOTO PO3MOBCIOKEHHS SIK Cepell MepecesieHIliB, TaK 1
cepell KOpPIHHMX YKpaiHIiB. Yxke Ha mo4yaTky XX CT. MOUYMHAETHCS
PO3KBIT IHCTPYMEHTAIBLHOT'O Ta aHCAaMOJIEBOIr0 BUKOHABCTBA Ha JIyXOBUX
IHCTpYMEHTaX, SIK€ 3J€OUThIIOTO Maji0 aKaJeMiyHy OCHOBY 1
BIIPI3HAIOCH BiJl HAPOJHOTO TPAJAMIIMHOIO MY3UKYBaHHS, IO 3T0JIOM
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BUKPHUCTAII3yBAJIOCh Y CKJIaJl OJTHOPIIHUX 1HCTPYMEHTIB Ta aHCaMOJIIB,
KWW 3aKJIaB M1IBAJTUHUA CYYaCHOTO JyXOBOTO OPKECTPY.

BUHUKHEHHS 1 PO3BUTOK JYXOBHX aHCaMOJliB Ta OPKECTPIB Yy
YEeChbKOMY KYJIBTYPHOMY CEPEJOBHUINl 3YMOBUB PSJI KOHKPETHUX
1ICTOPUKO-CYCIIUTBHUX (DAKTOPIB: MOTpeda penmpe3eHTallii TPOrPEeCUBHOTO
MIIIAHCTBA, HACJITyBaHHS Kalesl aBCTPIACHKOrO KOPOIIBCHKOTO
BiliChbKa, MOBEPHEHHS BIMCHKOBUX MY3UKAHTIB JO HMUBLIBHOTO JKUTTS 3
OpuI0aHUMU Ta CBOIMU 1HCTPYMEHTAMH, TEXHIYHHN PIBEHb SKUX
YJAOCKOHAJIUBCA Y 3B’S3KY 3 YNPOBAIHKEHHSIM BEHTUJIBHOTO MEXaHI3MY,
[0 TTO3UTUBHO BIUJIMHYJIO Ha MOKpAIIEHHS TeMOPY 3BYKa, PO3IIUPEHHS
TEXHIYHUX MOXJIMBOCTEH Ha YChOMY Jiana3oHl Ta HOro XpoMaTHu3ailito.

3 4YacoM JyXOBI OPKECTPHU PI3HUX ETHIYHUX TPYyN MiJ] BILIUBOM
IUBLIBHOT TPAKTUKU BIJIMIUIM BiJ BIMCBKOBOTO penepTryapy 1 cTalu
HE3MIHHUMH yYaCHUKAMHM MICBKHUX 1 CUTbCHKUX YPOUYHUCTHUX I[E€PEMOHIH,
CBIAT Ta OOpsAiB, MHUCTEILKUX (ecTuBamB-OISAAIB. Y Ti Yacu
MPaAKTUIHO KOXKHE CeJio, 7€ KOMMAKTHO OCEJIMINCh YEChKl
MEePECeICHIll, Majo JyXOBI OPKECTpH, aHcaMmOJli HApOJIHOI MY3HUKH,
XOpOBl KOJIGKTUBU. Y (oHIaX o00JIaCHOIO apxiBy 30eperiuch
JTOKYMEHTH, SIKI MIATBEPKYIOTh ICHYBAaHHS JYXOBUX OpPKECTPIB Yy
Bomuucpkux cemax: Manun, I'inpua (I'ymeu Yecwhka), 3amices,
CenkeBuuiBka, Benuki Jloporocrai, MakoBuui, OcekpiBa, CBuHapuKa
Ta IHIIII.

[cTopuuHuil MaTtepias NP0 JKUTTA YEChKUX TEPECECHIlIB Ha
Bomuni B 1870-1947 poku omy0ikoBaHHWM y BUJaHHI (4€ChKOK MOBOIO)
L 'yieud Yecbka Ha Bonuui” (aBTopu Ipxi bonek, [lanyme MaHoBa,
Bamgap Crapek). TyT po3MoOBiIaeThes, MO MOMIXK IEPECeIeHIB OyIn
MePEBAXKHO JIFOJIM CEPEIHLOT0 JOCTATKY, a caMe: IeBIll, KOBai, MYJIspi,
KpaBIll Ta My3UKaHTU. YechKki MepeceseHIll 3BOJUIN OYyIMHKH TaKUM
YuHOM, 11100 OyJi0 OpraHi3oBaHE Ce€JI0, a 3eMJIl 3HAXOAWJINCH Ol
BJIACHOTO OO1MCTS. 3a JOrOBOpOM 13 BONMHCHKHUM I'yOepHATOPOM Uexam
naBanu 3emiii 00a6iy moporu 3 Octpora no JlyObna, y Tomy uwmcii
NpUOIU3HO TPETUHY OPHOI 3eMJIl 3a JIICOM Oijsi IOpOTH, 110 BEJe Ha
Mi3zou. BHHUKAOTh Y€ChKi IIKOJH, YCUISKO MIATPUMYBaHI CUIHCHKOIO
OOIIIMHOIO, OPTaHI3OBYIOTHCS TeaTpalibHI, XOpPOBI TypTKH (Karmelna
,,J1almidop”) Ta MyXOBI OPKECTPH, SKI MalOTh CBOi mpamnopu. Kepysanu
Humu SAH Kpeiiun Ta AHTOHIH J[BOXKaK.

Y Toil uyac oueBUAHUM OyB TOCHOJAAPCHKUN PO3BUTOK, PICT
n00poOyTy HaceJIeHHS, aKTUBI3yBajach JISJBHICTH OCBITHIX 1
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KyJIbTYPHO-IIPOCBITHUIIBKUX opraxizaiii. Tak, y 1908 pori B c. ['inbua
OyJIO OpraHi30BaHO MOXKEKHY YaCTUHY, MIPHU SAKIN JISIB TyXOBUU OPKECTP.
Y 1920 poui B 1HbOMYy 3K Ce€li Moyajdu OyayBaTH NapOBUM MIIUH
I'oBopkiB, 3 1925 poky Oyayerbes kKiy0, y 1928 poui moOymoBaHo 3ai i
CIICHY, a TaKOX IJHATO OyIiBai0 Kiayba Ha OJWH IOBEpX. 3a HEIO
3p0o0JIEHO CIOPTUBHUM CTaJIOH, a HABKPYyTHM BHCAKEHO MapK.
OpranizoBaHo 3arajibHy 010J10TeKy, (oHI siko1 HamvyBaB monan 1000
MPUMIPHUKIB BUIaHb.

VY 40-x pokax XX cT. Ha BonuHi Bi10yBatOThCsl paiiOHH1, MIChKIi Ta
00J1acHI ceMIHapH XYJI0KHBOI CaMOJISIIBHOCTI. Y MICISIBOEHHUN Mepion
(1945 pik) cTBOprOIOTHCS 00JacHI OYJIMHKM HApOJHOI TBOPYOCTI, SKI
HaJIal0Th NpakTUYHYy  JOTMOMOTY  KEpIBHHKaAM  XYJO0XKHBOI
caMoisuibHOCTI. Y 1946 pomi y cdepi KyJIbTypHO-OCBITHIX YCTaHOB
PiBHenmuuun He Buctadasio 700 mpamiBHUKIB. Biapliicte KajapiB y
KyJIbTYyPHO-OCBITHIX yCTAaHOBaXx HE Majd BUINOBIJHOI OCBITH 1
kBamiikaiii. 3 YacoM PpO3MIUPIOETHCA CITKAa KYJIbTYPHO-OCBITHIX
YCTAHOB Ta HAaBYAJbHUX 3aKJaJIB KyJbTypu 1 mucteurna. o mociyr
HACeJICHHs1 — JiBa oOyacHi TeaTpu, (pimapmonis, nonag 900 kmy6iB Ta
OyJIMHKIB KYJBTYpHU.

Baromuii BHECOK Y PO3BUTOK JYXOBOTO BUKOHABCHKOTO MUCTEIITBA
y Apyrid mojgoBuHi XX CT. 3p0OWJIM MHUCTEIBKI Ta KYJbTYpPOJOTiUHI
HaBYajbH1 3akianu BomuHi. YcmimHo a1f0Th PiBHEHCHKUI AepKaBHUM
IHCTUTYT KyJIbTypu, e y 1971 porui crBopeHo kadeapy AyXOBHUX Ta
yAapHUX 1HCTpYMeHTIB, Jlynbke Ta PiBHEHChbKE MY3WYHI Y4YIIHIIA,
JIynpke Ta JlyOeHChKE KyJIbTYPHO-OCBITHI YUMIIHIIA, My3UYHI IIIKOJIH.

[linroToBKa BUCOKOKBaNi(pIKOBAHUX KaJpiB (KEPIBHUKIB JTyXOBUX
OpPKECTpIB, BUKJIa1auiB (axOBUX JUCHMIUIIH Ta BUKOHABIIIB HA JYXOBHUX
IHCTPYMEHTaX) HaBYAIBHUMM 3aKJiaJlaMU CHOpUsiiIa PO3BUTKY JTyXOBOI
opkecTpoBoi My3uku Bonuacekoro Iomiccs.

BaxnauBuii KpOK II0JI0 PO3BUTKY MpOPeciiHOro JTyXOBOIO
OpKECTPOBOr0 MHCTENTBA Ha BojuHI 3poOWIM CTYJIEHTChKI JTYyXOBi
opkecTpu Kadeapu IyXOBUX Ta YJIApHUX I1HCTPYMEHTIB I[HCTUTYTY
kynetypu  (kepiBHuk  B.M. Crapuenko), IHCTUTYTy  MHCTEUTB
PiBHEHCHKOTO JIEp’KaBHOTO TYMAaHITAPHOTO YHIBEPCUTETY (KEPIBHUK
M.M. Tepneupbkuii), pgyxoBuii opkectp ,,Cypma” PIBHEHCHKOTO
My3u4Horo yuwiuina (kepiBHUK A.M. Ki6ita) Ta opkectp JlyOeHCchKOTrO
yumiauima KyabTypu (kepiBHuku II. [IITuxamroxk Tta M. MaiioBenbkuil),
TOKJIaH1IIA 1HOpMAaILIis PO K1 3aCIyTOBY€E Ha OKpeMy ITyOTiKallifo.
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Jlist mojaneioro 30arauyeHHs] HAIIOHAJIBHOI KYJIbTYpU YKpaiHU B
rajgysl JyXOBOi IHCTPYMEHTAJIbHOI Ta OPKECTPOBOI MY3UKH MOTPIOHO i
HaJlalli BCTAHOBJIIOBATU Ta MIATPUMYBATH TBOPYl KOHTAKTH 3
MPOBIIHUMUA BUKOHABCHKUMHM IIKOJIAaMHU 3apyOixkksi, OpaTu akTUBHY
y4acTb Yy KOHKypcax, (eCTUBAISIX BHUKOHABIIB Ha JIyXOBUX
IHCTpYMEHTaX, CIPHUATH Yy4YacTl MPOBIJHUX CHEHIANICTIB BonuHi y
BCEYKpPAiHCBKUX Ta MDKHAPOJHHUX acoIllamisX, TUIbIIAX, Kl aKTHBHO
NpoNaryoTh  JIyXOBE  MHUCTEITBO, MPOBOASATH  MailcTep-KiacH,
Mpe3eHTallll HABYAIbHO-METOJUYHO1 JITepaTypHu.

Ha cyuacHomy etamni BoiuHb cTae 1eHTPOM PO3BUTKY JTyXOBOTO
MHUCTEITBA B YKpaiHi, J¢ TPaJAuIIMHO MPOBOIAATHCS MIKHAPOIHUIM
dectuBanp ayxoBux opkectpiB ,,CxoabMo - 20187 y PiBHOMY,
Mixnaponuuit  dectuBanb  KazoBOi  My3uku y  JIymeky,
BceykpaiHChkuii  KOHKYpC MOJOAMX BUKOHABIIB (aHcaMOJiB) Ha
IyXOBUX Ta yJapHHUX I1HCTpyMeHTax iMeHi B’suecrmaBa CrapueHka B
PiBHOMYy, MomoaixkHUN KOHKYpc ,,HoBiI imeHa” 1 miopiuHi OOJacHi
OTJIAIU-KOHKYPCH ~ JYyXOBUX OpPKECTpiB, aHcaMOJiB, BHUKOHAaBI[IB-
JTyXOBUKIB CE€pejl YYHIB JUTSYUX MY3UYHUX KL, MPEICTABHUKIB
najaiiB KyJbTYpH, BUXOBAHIIIB MUCTEIbKUX HABUAIbHUX 3aKJIAIB.

BucHoBku. J[isS7IbHICTh TEpPECENICHIIB-U€XIB Ha BCIM TepUTOPil
ToAIIHBbOI BonuH1 3anummuia sickpaBui CiJ JJisl HAIlaJKiB, TOoKa3asa
NpUKIaA YMIHHS 30€perTd HallloHaJdbHY CaMOOYTHICTh, KYJIbTYpY,
3TypPTOBAHICTh y BUPIIICHHI BCiX COIlaTbHO-EKOHOMIYHUX 3aBjaHb. lle,
Oe3nepevyHo, HaJago TMOIITOBX Yy PO3BUTKY EKOHOMIKH, KYJIbTYpH,
OCBITH Ta COI[aJbHO-KYJbTYPHOrO0 OJIarOyCTPOIO PErioHy, 30Kpema y
[apyuHi  JyXOBOTO  OPKECTPOBOTO  BUKOHABCTBA, SKE€ AaKTHUBHO
€BOJIIOI[IOHYE 1 Y 4acu ChOTOJICHHS.

Yecbka KyabTypa, Ky IepecesieHIll B3suik 13 co0oro a0 BomwuHi,
CTaja YaCTUHOIO ICTOPIi YKPAaiHCHKOTO HApoay, TapMOHIWHO 30aratuiia
KyJnbTypy Bonuncekoro Ilomices.

IlepcnexkTuBu. /i 30araueHHs penepryapy IyXOBUX TBOPUUX
KoJIeKTUBIB Bosuni Ta YkpaiHu B IUJIOMY HEOOX1HO 3BEPHYTHUCH [0
HaiioHanpHOiI CHIIKM KOMIIO3UTOPIB YKpaiHU 3 MPOXaHHSM 100
CTBOPEHHS OpPUTTHATBLHUX TBOPIB JyXOBOI OPKECTPOBOI MY3HUKH.

Y 3B’A3Ky 3  aKTUBI3aALI€l0  HAYKOBO-JOCTITHOI  poOOTH
BUKJIAJa4aMi — JyXOBUKAMHU Ta aclipaHTaMH, JOKTOPAHTaAMU BUIIUX
MUCTEIbKUX HaBYaJbHHUX 3aKJaJiB YKpaiHM BUHUKIA HEOOXIJIHICTH Y
CTBOpPEHHI (haxoBOro 30ipHHMKA HAYKOBUX Mpallb y Traily3i JTyXOBOTO
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IHCTPYMEHTAJIBLHOT'O Ta OPKECTPOBOTO BUKOHABCTBA. Tak, 3a iHILIaTUBU
Crenana I[lromronu, kxadeaporo IAyXOBUX Ta YJApHUX 1HCTPYMEHTIB
Incturyty mucrents PII'Y 3 2005 poxky BuMyCKaeThCcsi 301pHUK
HAayKOBUX cTaTtell ,,[ICTOpis CTAHOBJICHHS Ta TMEPCIEKTUBU PO3BUTKY
JyXOBOI MY3WKH B KOHTEKCTI HaIlOHAJIbHOI KyJIbTypH YKpaiHU Ta
3apyoixxks”, 3 2013 poky 1€ BUaHHS 3apeecTpPOBaHe K HayKoBe [4]. VY
2012 pori Oyno HaaAPpyKOBAHO HaBUYAJIbHUM MOCIOHHMK ,,IcTOpis kadenpu
IyXOBUX Ta yAapHUX I1HCTPYMEHTIB PIBHEHCHKOrO JEp>KaBHOTO
ryMaHITapHOTO yHiBepcuTeTy: Munyle i cyuacue” C.JI. Iromromnu [12].

VY nepion iHTerpaiii YkpaiHu B €BpomneiCchbKU MPOCTIp HAyKOBa
poboTa cTae JEUTMOTHUBOM MisJIBHOCTI KOXHOTO BHKJIaJadya BHIIOTO
MHUCTEIHKOTO HAaBYAJIHLHOTO 3aKJIay, 32 Pe3yJbTaTaMU SKO1 OI[IHIOETHCS
piBeHb KBamidikailii memarora, MNPU3HAYAETHCA TOCaja 1 TEPMIHU
YVKJIaJJaHHSI KOHTPAKTIB Ha TMpAaIEBIAIITYBaHHA Ta BCTAHOBIIOIOTHCS
nocajoBi oOOB’si3kM ¥ mpaBa mpaniBHuka BH3 ne 3ampoBamkena
KOHKYpCHa CHCTEMa IMpalieBIallTyBaHHS.

bepyuu 10 yBaru BUMOTH ChOTOJICHHS Ta YTBEPXKEHHS Y Taly35X
OCBITM 1 MHUCTENTBAa YKpaiHM KpeAUTHO-TpaHCPEpHOI CHUCTEMHU
HaBYaHHS, BUKJAJayaMH BITYM3HSHUX Kadenp AYyXOBHX Ta YyAapHUX
1HCTpyMEHTI Ha modaTtky XXI cTOMITTS 3p00JIeHO KOJOCATbHUM MPOPUB
y HayKoBIM po0OoTi (3axuineHo 1moHaa 40 KaHAWJATCHKUX 1 8
JOKTOPCHKUX JuCepTailiil), TeMaThka iX HayKOBHX JIOCIIJPKECHb
OXOIUTIOE THUTAHHS 1CTOpPil CTAaHOBJCHHS Ta MEPCHEKTUB PO3BUTKY
JTyXOBOTO MY3WYHO-BUKOHABCHKOTO MHUCTEIITBA, TEOPIi Ta METOJUKHU
BUKJIAJaHHS (axOoBUX JUCHUMIUIIH, BUXOBHOro mpoiecy y BH3,
3ampoBaJKEHHS 1HHOBAIIMHUX (HopM HaBYaHHS. HeoOXiaHO yCBIIOMUTH
i ToM akT, 110 y TyXOBii TBOPUiH 1 MeAArOT1UHIN AiSTIBHOCTI EMITIPU3M
B)K€ BUYEPIIAB CBOT MOXKJIMBOCTI.

CbOorojHi BUKOHABCTBO Ha JyXOBUX Ta YJApPHUX IHCTPYMEHTaX
JOCSITJI0O  TaKOro PIiBHA, 10 TMOJAJIBIIMA MOTr0 PO3BUTOK BXKE
HEMOXXJIMBUH 0€3 CydyacHHX HayKOBHMX JOCHIIKEHb, 1HHOBAIIHHHUX
MIIXOAIB J0 BHKJIAJaHHS (PAaxOBUX MAHUCIUIUIIH, BIPOBAIHKEHHS Y
HAaBYAJIBHUN TMPOIIEC MPOTPECUBHUX CIICIIATI30BaHUX KYpCiB, HOBUX
JTUCLMIUTIH, K1 30pPIEHTOBAHI Ha €BPOMEHCHKI CTAaHIAPTU Ta BUMOTH
CYCIJIBCTBA.
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KOHILEPTHA APIS.
ICTOPISA PO3BUTKY MY3UYHOI'O ’KAHPY

MeTo10 CTATTiI € ICTOPUYHO-XPOHOJOTIYHE JOCTIKEHHS €TaIiB
PO3BUTKY Takoro My3WYHOTO (EHOMEHY, SK KOHIIEpTHA apis;
BU3HAYCHHS CEPEIOBUIIA 3aPOKCHHS Ta 3aHENay JaHOTO BOKAJIbHOTO
xaHpy. MertomoJsiorisi  AoCHKEHHS (QOPMYETbCS Yy B3aeEMOJIl
CUCTEMHOTO Ta ICTOPUYHOIO METOJIIB BHUBYEHHS OCOOJMBOCTEM
BUHUKHEHHS >KaHpPy KOHIIEPTHOI apii. BUKOpPUCTaHHS CTPYKTypHO-
aQHAJIITUYHOTO METOJY JI03BOJMIO 30€pEerTH BIANOBIAHY MOCIiIOBHICTh
BUKJIAJICHHS MaTepiany. AKCIOIOTIUHUHN MiAXiJ 3yMOBHUB (DOpMyBaHHS
IIHHICHOTO  KPUTEPil0 MO0  BiAOOPY  XYJOXKHIX  MPUKIIAJIB
aKaJeMIYHOTO BOKAaJIbHOTO MHCTEITBA Yy CBITJII O3HAYE€HOI TEMH
nociimkenHs. HaykoBa HOBU3HA TIOJiAra€e y  3BEPHEHHI [0
MaJIOBUBYEHOT'0 BOKAJIBHOIO KaHPY y CBITOBIM MYy3WUYHIN KYyJIbTYypi, a
caM€ KOHIIEpTHOI apii. Y cCTaTTi 3IIACHIOEThCA U epeHIiais
KOHIIEPTHO1 apii Ta ii omepHoro mnpeiactaBieHHs. O3HaueHI MpoIEeCH
B1IOYBAIOTBCS HAa OCHOB1 3aJIyY€HHS Y JOCHIIKEHHS HaNB1AOMIIINX
IIEJIEBPIB CBITOBOTO BOKAJIBHOI'O MHCTEITBAa. HayKOBIIl BUCBITIIOIOTH
CBOEP1IHI PO eCiHHO-NTPAKTUIHI OCOOIMBOCTI, CeNM(IKy BUKOHAHHS
KOMIIO3UIII  O3HAYEHOTO KaHPYy, MPEJCTaBISIOTh MEPCHEKTUBHI
HampsiMU  TIOJAIBIIOTO HAYKOBOTO JIOCTIJPKEHHS OKPECICHOI TEeMH.
BucHoBku. BuBueHHsi (heHOMEHY KOHILIEPTHOI apii K KaHPY, SIKUM
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BUHUK Yy KJIACHUYHY €IM0XY, MA€ BEJMKE 3HAYEHHS SIK JJISi BUSBIICHHS
BOKQJIbHO-CTUJIOBUX OCOOJMBOCTEN BUKOHAHHS IILOTO JKAHPY, TAK 1 JJIsI
dbopMyBaHHSI TIOHATTS ,,KOHLEPTHOI KyabTypu enoxu XVIII cromiTrs.
KonneptHa apisi € yHIKaJbHUM BOKAJIBHUM >KaHPOM, KWW Ma€ CBOI
BUTOKM Ta 3B’S30K 3 OINEPHOIO api€r. 3 MIMHOM 4Yacy, y 3B’SI3Ky 3
MEBHUM PO3BUTKOM €CTETUKH €MOXHU, KOMIIO3UTOPCHKUMU MOTpedaMu Ta
ynoao0aHHsMH MyOJiKU, O3HAYEHUM >KaHp MPHUUIIOB JO HIIKOBUTOTO
3aHernany. Ilepiie BU3HAYEHHS TEPMIHY JKaHPY KOHILEPTHOI apii
HaJIeKUTh 10 cepeaunn XIX cromitts, aumie I'. [lunaiHr BUSBUB IIEBHI
Horo BIIMIHHOCTI BiJi ONEPHOI apii Ta BUJAUIMB BIAMOBIHI OCOOIUBOCTI
BUKOHAHHS O3HAYEHOTO KaHPY.

Knwuoei cnosa: My3myHuil KaHp, BOKAJIbHA MY3HMKa, KOHIIEPTHA
apis, ornepa, KJIaCUIIM3M, CITIBaK.

Bapakyra Mapuna HWBaHOBHa, KaHIUJAT HCKYCCTBOBEICHMUS,
noreHT kadenpsl ,,Mcrtopus u teopust My3blku” J{HETPOMETPOBCKOM
aKaJeMuu My3bIKM UM. M. [ muHKH

Il'amrToBa Ejena  BacmiabeBHa, wmaructpant  kadeapbl
»AKaIeMAYEeCKU BOKan~  JIHENpONMeTpOBCKOW aKaJeMUU MY3bIKH
uM. M. [ muHkn

Kounuepruas apusi. UcTtopusi pasBuTisi My3bIKaJIbHOI0 KaHPA

Heabo crarbu ABISETCS UCCIENOBAHHUE B  HCTOPUUYECKO-
XPOHOJIOTUYECKOM pa3pe3e TaKOro MYy3bIKaIbHOrO (HDEeHOMEHa, Kak
KOHLIEPTHASL apuWsl; BBIABICHUE CPEAbl 3apPOXKICHUS U IMPUYMH yIIaJKa
JaHHOTO >KaHpa. MeTon0JIorusi HuccienoBaHus (popMHUpyeTCcs BO
B3aUMOJICICTBUM CHUCTEMHOIO0 M HCTOPUYECKOTO METOJOB H3YyUYCHUS
0ocoOeHHOCTEN BO3HUKHOBEHHUS KaHpa KOHLIEPTHOU apuu.
Hcnonp30BaHuEe  CTPYKTYPHO-AHATUTHUYECKOTO METOAA  ITO3BOJIMIIO
coepedb OMpenesEHHYIO TMOCIEI0BATEILHOCTh M3JIOKEHUSI MaTepuaa.
AKCHOJIOTMYECKUIN MOAX0A 00ycloBUI (HOPMHUPOBAHUE IIEHHOCTHOTO
KpUTEPUST  OTHOCUTEIBHO  OTOOpa  XYJO0KECTBEHHBIX  MPUMEPOB
aKaJIeMUUYECKOTO BOKAJIbHOTO HMCKYCCTBa B CBETE€ O003HAYEHHOW TEMBI
uccienoanus. HayyHass HOBHM3HA 3aKJIOYaeTCs B OOpalleHUH K
MaJIOM3yYEHHOMY BOKAJIIbHOMY KaHPY B MY3bIKOBEIUECKOM JINTEPATYPE,
a HMMEHHO K KOHUEPTHOM apuu. B crarbe OCYyILIECTBISAETCA
muddepeHnanys KOHIEPTHOM apuu U €€ ONEpPHOro MPEICTaBICHHUS.
OTMmeyeHHBbIE TIPOLECCHl TMPOUCXOMSIT HA OCHOBE BOBJICYEHUS B
HCCJIEIOBAHUE IIEAEBPOB MHUPOBOTO aKaJEMUUYECKOTO BOKaJIbHOIO
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UCKyCCTBa. Y4YE€HBIE OCBEMIAIOT CBOeoOpa3Hbie MpodhecCHOoHATBHO-
MPaKTUYECKUE OCOOCHHOCTHU MCITOTHEHUS] KOMIIO3UIIUM JJAHHOTO JKaHpa,
MPEACTABIISAIOT IEPCIIEKTUBHBIE HaIpaBJICHUS JaJIbHEUIIEro
UCCIIeIOBaHUs 3asBJICHHONW Tembl. BbiBoabl. M3yuenue ¢enomena
KOHLIEPTHOW apuu, KaK >KaHpa BO3HUKIIETO B KIACCHUYECKYH) EIOXY,
MMEET OrpOMHOE 3HAYEHWE KAaK JJI1  BBISBICHUS  BOKAJbHO-
CTUJIECTUYECKUX OCOOCHHOCTEW WCIOJHEHUS MY3bIKM OTMEYEHHOTO
KaHpa, Tak U sl (POpMHUPOBAHUS MOHSITHUS ,,KOHIIEPTHON KYJIbTYpPHI
snoxu XVIII Beka. KoHueprHas apust SBISE€TCA YHUKAIbHBIM
BOKaJIbHBIM >KaHPOM, UMEIOIIMM HCTOKU U CBs3b C omepHou apueit. C
TEUEHUEM BPEMEHHU, B CBA3U C OMNPEACIEHHBIM PA3BUTHUEM 3SCTECTUKHU
AMOXHU, KOMIIO3UTOPCKUMHU TMOTPEOHOCTSIMU M BKycamMHu IyOJIHUKH,
JAHHBIA JKaHp NPUIIEN K IOJHOMY ynaaky. llepBoe ompeneneHue
TEpMUHA JKAaHpPA KOHLEPTHOM AapuU IPOUCXOAUT B  CEPEAUHE
XIX cromerusi, Toapko I'. IIIMIMHT BBISBUII €ro CBOCOOpa3HBIC
OTJIMYMSL OT ONEPHOM apuM W BBIJEIUI ONpeeiIEHHbIE OCOOEHHOCTH
HCIIOJIHEHUSI OTMEYEHHOTO KaHpa.

Knroueevie cnosea: My3bIKAIBHBIA KaHP, BOKaJIbHAs MY3bIKa,
KOHLIEPTHAS apus, Olepa, KIaCCULIU3M, MEBELL.

Varakuta Maryna, PhD in Arts, associated professor of the
,,History and Theory of Music” chair, Dnipropetrovsk Music Academy
after Mikhail Glinka

Gashtova Olena, graduate student of the chair ,,The academic
vocal” of Dnipropetrovsk Music Academy after Mikhail Glinka

Concert aria. The history of development musical genre

The purpose of this article is the investigation in the historical and
chronological perspective of the musical phenomenon such as ,,Concert
aria”. The identification of emergence environment and the reasons of
the decline in this genre. The research methodology is formed in
conjunction systemic and historical methods of studying the peculiarities
of the concert aria genre occurrence. The definite sequence of
presentment scientific material is saved by employing structure-analytic
method. The axiological approach postulated of the process basing for
evaluative criteria concerning choosing the artistic examples of
academic vocal art in the light delineated theme of the investigation.
The scientific novelty lies in an address to the little understood vocal
genre in musicology literature, it is concert aria. The concert aria and its
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opera representing is differentiated by researchers in this article. The
denoted processes are belonging on the foundation of involving to
exploration of outstanding compositions from academic vocal art.
Researchers discovers of considerable professionally practical features
regarding performing works outlined genre, presents the perspective
vectors of the further studying of underscored subject. Conclusions. The
examination of the concert aria phenomenon as a genre that has arisen in
the classical era, has a great importance both for the vocally - stylistic
peculiarities of the genre execution and for the identity building of the
"concert" culture era of the XVIII century. Concert aria is an unique
vocal genre having to completely downgrade over time, in connection
with certain development of era aesthetics, composition needs, and taste
of public. The first determining of the notion genre for concert aria
occurs in the middle of the 19" century. Herewith emphasize, that only
G. Schilling revealed certain distinctions from the opera aria, as well as
underlined singular, specialized features of performing for this genre.

The key words: musical genre, vocal music, concert aria, opera,
classical era, singer.

IlocranoBka mpobaemu. Bigomo, 110 BaXXJIMBOK CKJIaJIOBOIO
(decTUBaIbHO-KOHKYPCHOI, = KOHIIEPTHOI, a TaKOoX IeJaroriyHoi
TisTIbHOCTEN c(epu BOKAJIBHOIO AaKaJeMIYHOTO MHUCTEITBA IOCTAE
BiNIOBiMHUI XymOXHili perepryap. Moro 3HaueHHS JUIS IIEBHOTO
MHUCTEILKOTO HAMNpsIMy CKJIQJHO MEPEOI[IHUTH, AJKE caMe MY3WYHUU
TBIp 3YMOBIIOE€ MpO(deCiiHO-BUKOHABCHKY CBOEPIAHICTh apTHUCTA,
MO3HAYEHY SIK CaMOOYTHICTIO XYI0KHbO-00Pa3HOTO BIATBOPEHHS 3MICTY
BOKQJIbHOT KOMIIO3MUIIii, TaK 1 TEXHOJOTTYHO-MPAKTUYHOK CIHENU(piKOI0
aKaJeMIYHOIO CIIIBY.

Haminenictb Ha  pesynabrar  (megaroriyHui, BHUKOHABCHKO-
CICHIYHMI) BHU3HAYa€ CKJIQJAHUN TMpolec A000py TOro UM 1HIIOTO
BOKaJILHOTO TBOPY. | came TyT BUHUKae mpoOaeMa OCBIY€HOCTI MUTIIS B
MUTAHHSAX 1CTOpiI Ta Teopii MY3WYHOTO MHUCTENTBA, OCOOJIUBOCTIIX
PO3BUTKY NMEBHUX MY3WYHUX KAHPIB, CTUJIIB, HAIIPSIMIB TOIIIO.

Konrmeptna apig, 3 11 HaJA3BUYAHO BUCOKUM TEXHOJOTIYHO-
BUKOHABCHKUM PIBHEM BOKaJbHOI KYJIbTYpH, MO0 (OPMYE CYTTEBY
MearoriyHy Ta KOHIIEPTHO-CIICHIYHY Bary OKPECICHOTO KaHpYy,
3HAYHOIO MIPOIO0 aKIIEHTY€ TMUTAHHS I0JI0 1ICTOPii BUHUKHEHHS I[bOTO
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KAHPOBOrO (PEeHOMEHY, HOro pO3BUTKY B I1CTOPUYHO-IOCIITHUIIBKIM
PETPOCIICKTHUBI.

AKTyaJIbHiCTh JocjifKenHs. [lepen cyyacHUMU BUKOHABIISIMU-
BOKAJIICTAMH BHCOKOMPO(GECIHHOTO aKaJeMIYHOTO HampsMy TMOCTa€e
NUTaHHsS (OPMYBaHHS IUIICHOTO CHPUNHSTTS O3HAYEHOIO KaHPY,
YTBOPEHHSI Kpi3b NPU3MY JIaHOTO >KAaHPOBOTO (PEHOMEHY HOBOIO
O0adyeHHS Ta OHOBJICHUX AKIIEHTIB HAa My3u4Hy KyJabTypy X VIII cTomiTTs.

Oraspa gireparypu. HaykoBuit Mmarepian cTaTTi BUXOJIUTH 31
CripoOM y3arajJbHUTH JOCBIJ BHUJATHUX MY3MKO3HABIIB Ta BUYCHUX,
HacaMmrepe ] Molapto3HaBiiiB, a came I'. Adepta [1], L.II. Cycinku [3],
I1.B. JIyukepa [3], I'. Immriara [5], K. Buconpki [6] Ta AeSKUX 1HIIHX
JIOCJT1THUKIB.

Merta crarTi nossirae 'y JIOCHIPKEHHI Ta BUSBICHHI TMEBHUX
ICTOpUYHUX €TalliB PO3BUTKY JKaHPY KOHIEPTHOI apii, a TaKoxX
chopMyBaHHI 3arajibHUX MPUYUH 3apOJKEHHS (DEHOMEHY OKPECIEHOTO

KaHpY.
O0’ekTOM [OCTII:KEHHSI TIOCTAa€ >KaHP KOHIEPTHOI apii B
MY3UYHI  KyJbTypl KIacHUIIM3MYy, a HNpeAMeTOM — ICTOpPHYHI

0COOJIMBOCTI PO3BUTKY KOHIIEPTHOI apii sIKk My3UYHOTO JKaHDPY.

Buxaan ocHoBHoro marepiaay. Ilepm 3a Bce, ciin 3’sicyBaTu
BU3HAYCHHS TEPMIHY. 3a3BUYad, MiJi KOHIEPTHOI api€l0 MAEThCA HA
yBa3l TBIp JJIS TOJIOCY B CYIpPOBOJII OPKECTPY, a HEPIAKO 1 JEKIIbKOX
IHCTpYMEHTIB. 3a THUIIOM BOKaJbHOTO BHUKJIAJy KOHIIEPTHA apis
CIIOPIJHEHA 3 OIMEPHOI0, aJie 3 TUX YM 1HIIUX MPUYHUH, BIJOKPEMUBIIUCH
B1JI 3arajibHOI JpaMaryprii, oTpuMalia CTaTyCc cCaMOCTIMHOTO TBOPY.

VY Ham yac 70 KOHIIEPTHUX apiil HajeKaTh Takl BOKAJIbHI TBOPHU:
CaMOCTIH1 apii (I KOHIEPTHOrO BHUKOHAHHS), BCTaBHI apii
(BUKOPHUCTOBYBAJIUCH B OIEpax 1HIIUX KOMIIO3UTOPIB), apii JOMOBHEHHS
(HamMcaH1 KOMIO3UTOPOM JIsl BIIACHUX TBOPIB), apii licenze (xBaneOHa
apisi abo peuuTartuB, 1O BUHUKIA y Apyrid nosoBuHl XVII cromiTrsa it
MpyU3HavaIach JUisl BIIAHYBAaHHS IPEJACTABHUKIB BHUINOI 3HATI) 1 JEsKi
1HII1 pi3HOBUAM. Apis licenze 3a3Buuaii 3Byuana y inani 1ii abo Bciel
OTIEpPH Ta HE MaJia CIO’KETHOI €IHOCTI 3 IIUM TBOPOM.

AJle K TIOHSTTA BHU3HAUCHHS KOHIIEPTHOI apii Ta TBOPIB, fKI
HaJIeXKally JI0 I[bOT0 JKaHPY, 3 TUIMHOM 4acy 3MIHIOBAJIUCH.

[Tounnarouu 3 XVIII 1 no mouatky XIX CTOMITTS Take MOHSATTS K
,,KOHIIEpTHa apis” He OyJo BU3HAUYeHO KOHKpeTHO. Lleit »xaHp iHOMI
PO3YMINN SIK BIPTYO3HY OIIEpPHY apito, ab0 SK CaMOCTIMHMM TBIp IS
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BUKOHAHHS y KOHIIEpTi. Bmepiiie TepmiH ,,KOHIEPTHA apis’ OTpUMAaB
Bu3HaueHHs B cepenuni XIX cromitrs, y mpami ['ycraBa Iuminra
[5, 261], sikuit BiA3HA4YaB OCOOJIMBICTIO KAHPY JUIIIE HOT0 BUKOHAHHS Ha
KOHIIEPTHIU CIICHI.

Tinekum Hanpukidimi XX — mnoyatky XXI cromiTrs xaHp
,,KOHIIEPTHOT apii” cTaB iICHyBaTH SIK OKPEMUM, CAMOCTIMHUN TBIp, KU
KOMIIO3UTOP CTBOPIOBAB JIJIsi KOHKPETHOT'O BUKOHABIIS, a00 SIK BCTABHUI
HOMEp JJIsi BIIACHUX a00 4UyXXuUX omep. Y I1ed mepioj My3UKO3HaBIIi
MPOBOJSATh JOCHIIPKEHHSI 1BOTO J>KAHPY JJIsl BUSIBJICHHS MY3UYHUX
0COOJIUBOCTEMN, @ TaKOX MPOOJIEMAaTUKH 1X BUHUKHEHHS.

deHOMEH 3apO/KEHHS KOHIEPTHOI apli pO3BEPTAETHCS B
Tpaaullisix 0apo4yHOi BUCTaBM 1 B camiil ectetuill omepu seria. CyThb
€CTEeTUKHU TMOJiArajia B OCOOJMBOMY TOJIOKEHHI apiii-adekTiB, B SKHUX
OCHOBHY POJIb 3aliMaB My3UYHHUI MOYATOK, a TaAKOX BOKAJIbHI TIepeBaru
BUKOHaBII y da capo, 10 OPUBOAUIO JO TEBHOI CTAaTUYHOCTI Ha
JI1€EBOMY PIBHI.

VY knacuyHy emnoxy OyJio 0ocoOJiMBe 3aXOIUICHHS 1 CTaBJICHHS 0
BOKaJIbHOT MY3uku. Y gnpyriii monoBuHi XVIII cromiTrs Ha mnepiuuii
MJaH BUXOJWJIA MY3HKa, SIka CTBOPIOBAJACh JJISl JIFOJICBKOTO TOJIOCY, a
IHCTPYMEHTaIbHIN BIJIBOJIUIIACH APYTOPsIAHA POJIb, MEHIIT 3HAYHA.

[HentpanbHuMu (dirypamMu KyJbTYPHOTO CEpEIOBHUINA TOTO Yacy
Oylu TNpPUMAJOHHHU, CIIBAKU-BIPTYO3H, KACTpaTH, SKI TparHyjiu
CIIPABUTH TPAHAI03HE BPAXKEHHS Ha MyOJiKy, a TAKOX IMOKa3aTH BJACHI
BOKaJbHO-TEXHIYHI MOXIUBOCTI. Lleil pakT MokHa BiZHECTH 1O OJHOIO
3 €TaliB CTAHOBJICHHS KOHIIEPTHOT apii K XKaHpy.

CmiBakd, B TOHHMTBI 3a CJaBOKO 1 OCOOJMBOIO TMOBAroio,
MpParHeHHsIM MPOJIEMOHCTPYBATU CJIyXaueBl BCE HaMKpalie y CBOEMY
BOKQJIHHOMY  TajaHTi,  3BEpPTAJINCh  JO  KOMIIO3UTOPIB  3a
IHMBIyalbHUMHU TBOpPaMHU, $SKI MaKCHMaJbHO TOBHO PO3KpHUBaIu O
0COOJIUBOCTI  iX  00JapOBaHOCTI, 1X BOKaJlbHY BHKOHAaBCBHKO-
TEXHOJIOT1YHY MallCTEpPHICTb.

Komno3zutopu Takoxx OyJiM 3allikaBlIeHI y CTaHOBJIEHHI HOBOTO
BOKajJbHOTO k)aHpy. Came y TBopuocTi B.A. Monapra koHIlepTHa apis
Jocsiria  KyJbMIHAIi CBOMO  PO3BUTKY. Y  TBOPUOMY  CHAJKy
KOMITO3UTOpa 65 KOHIIEPTHHUX apii, 3 HUX 55 30eperiuch MOBHICTIO,
1HIIIT TBOPU JIOCTYIIHI Jiuiie )parMeHTapHO abo 30BCIM BTpaUEHI.

Oxkpim B.A. Monapra (BokajibHI WIEJEBpU BHUJATHOTO MaicTpa
,Vado ma Dove?”, ,,Giunse alfin il momento al desio” Ta iH.), moa10H1
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apii CTBOpIOBAJIM SIK HIMEIIbKI, TaK ¥ 1TATIAChKI KOMIO3UTOPU, & CaMe
Woranu Kpicrian bax (1735 — 1782), ®paun Mozed Taiima (1732 —
1809) Ta itoro 6par Morann Mixaens Iaiinn (1737 — 1806), AHTOHIO
Canwepi (1750 — 1825), Jlronsir Ban berxosen (1770 — 1827), Kapn
Mapis pon Bebep (1786 — 1826), JIxoakkino Poccini (1792 — 1868) Ta
1H. O/IHaK 1XH1M BHECOK y PO3BUTOK KOHIIEPTHOI apii sIK ®KaHPY € JTOCUTH
CKPOMHUM.

Bxe y npyriit monoBuHi XIX CTOMITTS XKaHp KOHIEPTHOI apii
NPUUIIOB J0 3aHenanay. Y YoMy MOJArald NPUYMHU KPU3HU KaHPY, B
nuioMy, He Bigomo. Ane, MalOyTh, MOXHa TOTOJUTHUCS 13
muctenTBo3HasieM K. Bucoipki, sika CTBEpIKY€, 10 TPUIUHOIO CTajla
,,JIPUPOJIHA 1 HEMUHYYa €BOJIIOIISI CTUIII0 MY3UYHO-JI[PaMaTUYHOT MOBH,
AKa CYNPOBOJ/KYBaJIach CTAHOBJEHHSIM 1 PO3BUTKOM (OpM, OLIbII
OpIEHTOBAHMX HA CMAKu W My3U4HI1 CTPYKTYpH HOBOT enoxu’” [6, 33—-34].

Baromi 3MiHM B €CTETHUYHHX TMOTrJsaax IMyOJiKd, 1i CMakH,
O3HAUMWJIM 3aBEPIICHHS IUJIOT €MOXH, SICKPaBOIro IMepiojly HACOJIO0aU
YHIKQIbHUM MY3WYHUM IHCTPYMEHTOM —  JIOJACBKMM TrojocoMm. Ha
KOMIIO3UTOPIB 1 CJIyXayiB MEPEeCTalOTh CIHPABISATH BPAXCHHS JIMIIEC
BOKQJIbHO-TEXHIYHI MOKJIMBOCTI BUKOHABIIA, HAa CHiBaKa MOKIAJA€ThCS
HOBA POJIb: BOKAIICT-aKTOP, SIKUM MOBUHEH MOBHOIO MIpPOIO MIEpPEaTH HE
TIJIBKU Kpacy rojocy, ajie i eMOIIHHUI CTaH reposl.

[IparHeHHsT KOMIIO3UTOPIB JOCSATTH OUIBIIOI  JpaMaTyprigyHoi
IUTICHOCT1 ONEPHOi BHCTaBM, TEHJICHIlS JO0 HACKPI3HOIO PO3BUTKY
TaKOX MPHU3BOJATH JI0 MOCTYMOBOI BIIMOBU Y BUKOHAHHI M HamMCaHHI
KOHIIEpTHUX apiil. Ha 3MiHy BipTyO3HIH OapouHiil MEIOAMIN HpUHIIa
JipuyHa, T1030aBlieHa  TEPENOBHEHOCTI  PI3HUMHU  BUKOHABCHKO-
TEXHOJOTTYHUMHU BOKaJIbHUMU MPUKPACAMH.

Y yacu CBOrOJICHHA CTAHOBUINE JKAHPY KOHIIEPTHOI apii
3HaXOJIUThCA CKOpillle B 3aHenajl, HDK Yy PO3BUTKY (3 mMO3UIIil
MY3UKO3HABUYOi BHBYEHOCTI Ta BUKOHABCHKOrO 3BepHEHHs). Lle
3YMOBJICEHO MEBHUMH OCOOJUBOCTSAMH KyJIbTypu emnoxu XXI cTomiTrs,
SAKI HE HaIllJIeHI Ha BHJAUICHHS 1HIWBIAYyadbHOCTI BHUKOHABIS (IO
HaBMaKMW, JAJI0 TEBHUU MOIITOBX O BHHUKHEHHS KOHIIEPTHOI apii y
XVIII cromitti).

BucnoBku. KoHieptHa apisi — yHIKaIbHUN MY3UYHUM KaHpP, STKUN
BUHUK B €MOXYy KJIACUIIU3MY, Ta CaMe€ y IIed Yac JOCSAT CBOTO arorero.
[lepiie BU3HAYEHHS TEPMIHY >KaHPY KOHIIEPTHOI apii Ipumajgae Ha
cepenuny XIX cromitra, numie I'. [IIummiHr BUSBUB MEBHI BIAMIHHOCTI
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O3HAUYECHOT0 KaHpPOBOro (EHOMEHY BijJ OMEepHOi apii Ta BU3HAYUB
BI/INIOB1THI 0COOJIMBOCTI BUKOHAHHS TBOPIB OKPECICHOTO KaHPY.
IlepcnekTuBU A0C/iTKeHHsl. BUBUCHHS >KaHpPY KOHIIEPTHOI apii
aKTyaJlbHE Ta HEOOXiAHE Yy BITUYM3HSHIN MY3WKO3HABYINA MPAKTHUII, K 1
MOJaIbIIEe MOTIUOIEHHS B TOCIIPKCHHS, BUSBJICHHS NIEBHUX CTUJILOBUX
0COOJIUBOCTEN BUKOHAHHS KOMITO3UI[I 03HAYEHOT0 JKaHDPY.
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O IIMTAHHSA ITPO BIIJIUB
TOTAJJITAPHOI'O PEXKUMY HA MY3UYHY COEPY
(Ha mpukJaai paassHcbkol KyJbTypu 30-x pokiB XX cT.)

Mera crarTi — TpoaHadizyBaTH OCOOJMBOCTI  PaJsTHCHKOI
My3u4HOT KyJbTypu 1930-x pokiB 1 Ti TpaHcdopmaillii, SIKUM BOHa
mijanach y 3B’S3KYy 13 BTPYYaHHSIM TOTAIITAPHOTO MOJITUYHOTO
pexumy. Y poOOTI JOCHIIKYEThCA paAsHChbKAa My3W4YHA KyJIbTypa
1930-x pp., a TakoXX BIUIMB Ha HEl 3 OOKYy JE€p>KaBHOTO amapary Ta
OKpEeMHUX Ji4iB TOTATITAPHOI cucTeMU. MeTOoa0JI0Tis TPYHTYETHCS HA
JTOCHIAHUIIBKUX TPUHIUNAX CHUCTEMHOCTI, 1CTOPU3MY, KOMIUIEKCHOMY
aHaJl31 TeHJACHIIN Y pPaasIHChKIA MYy3HIll, B3aEMUH MHCTEITBA 1 BJIaJIH.
CTpyKTypHO-aHAJIITUYHUN METOJI TTOCTaB Y OCHOBI JIOTTYHOTO BUKIAIY
MaTepiajly Ta HalKMCaHHI BUCHOBKIB aociimkeHHs. HaykoBa HOBH3HA
MOJISITa€ 'y BU3HAYEHHI KIIOYOBUX OCOOJUBOCTEH Ta KOHKPETHUX
MEXaHI3MIB BIUIMBY TOTAIITAPHOTO PEXUMY HA MY3UUHY KYJIbTYpYy
1930-x pp., a TakoX MPUYUH Ta HACIIJKIB BIPOBAIKEHHS €IUHOTO
CTUJIIO ,,COIIIATICTUYHOrO peani3My”’ B MY3UYHOMY MHUCTEIITBI.
BucHoBku. Y pe3ynbTari 3acTOCYBaHHS aJMiHICTPAaTUBHUX 3aXOIIB 1
MPSIMOTO HACUJILCTBA CTOCOBHO JIISTYiB MUCTEITBA 3HAYHO MOCTPaXKaaJIH
CTUJIbOBA 1 JKaHpOBa  PI3HOMAHITHICTh  PAJSHCBKOI  MY3HUKH,
KOMIO3UTOpU OYyJIM BUMYIICHI MISITH 3 ypaxyBaHHSM PO3IJIMBUATHX
BUMOT BJIaJii, a 0araTo BUJATHUX TBOPIB 3IUIIMINCh MAJIOBIJOMUMHU
MacoBoMy ciyxadeBi. OCOOJMBICTIO JAEpKaBHOI TOJITUKH CTala,
nepeayciM, ©OopoThba 13 HampsMaMH 1 TEUisIMH B MY3HIll, SKI HE
MIMAJIH 1] BUMOTH COILIAJTICTUYHOTO peanizMy (MPOCTIlIe Kaxy4H,
OyJiu HE3pO3yMil YUHOBHUKAM BijJ KyiabTypH). Jlo apceHany MeToiiB
BXOAWIN 3a00pOHAa BUKOHAHHS TBOPY, LIbKYBaHHS KOMIIO3UTOPIB Y
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mpeci, B TOMY YHUCJl IEHTpalibHIN. Pemnpecii CTOCOBHO KOMIO3UTOPIB
3aCTOCOBYBAJIUCH PiJIllIe, HIK Y IHIIHNX cpepax KyJbTypu. Y TOM ke vac
TBOPH, $IK1 BIAMOBIJad BUMOraM MapTii 1 cMakaM MacoBO1 ayJauTopii,
OTpUMYBAJId 3HAUYHY JIep>KaBHY MIATPUMKY (HANpPUKIIAJ, KIHOMY3HUKa,
MacoBa TicHs). Cuig MIAKPECIUTH, IO CIUIBHOTa KOMIIO3UTOPIB
MIBTOpA JAECSATUPIUYS MPOTUCTOSUIA BIPOBAIKEHHIO aJAMIHICTPATUBHOI
BEpPTUKAJ YIPABIIHHS Y BUTJISA/II BIJIMIOBIHOT BCECOIO3HOT OpraHi3aiiii.

Knwuosi cnoea: ToTanmiTapHa  17€0JIOTis, KOHTPOJb  Haj
MHUCTEITBOM, paasHChbKa  My3WYHa  KyJbTypa, dbopmanizm,
COIIATICTUYHHUI peati3M, ,,HelpojieTapchka’” My3HKa.

Koporenko Japuss BanepbeBHa, KaHAUIAT UCTOPUUYECKUX HAYK,
nomeHT  kadeapsl ,»COIIMAIbHO-TYMaHUTaAPHbIE JTUCIUTUTAHBL
JIHETTpOIETPOBCKOM aKkaaeMuu My3bIKh UM. M. [ TuHKM

K Bompocy o0 BJIHAHHM TOTAJUTAPHOIO0 PpPeKAMAa HA
MY3bIKAJIBbHY cdepy (Ha mnpuMepe COBETCKOM KYJbTYpbl 30-x
roaoB XX cT.)

Heab craThbu — TMpOAHATMU3UPOBATH OCOOEHHOCTH COBETCKOM
MY3bIKaJTbHOU KyJIbTYphl 1930-X rogoB u Te TpaHnchopMainu, KOTOPHIM
OHa TIOJBEPIVIaCh B CBSI3M C BMENIATEIILCTBOM TOTAJUTAPHOTO
MOJUTUYECKOTO pexkuMma. HMccemenmyercss COBETCKasi My3bIKaJIbHAs
KynbTypa 1930-x rr., a Takke BIMSHHME Ha HEE CO CTOPOHBI
roCyJapCTBEHHOr0 arfmapara M OTHACJIbHBIX JESATENIE TOTaJIUTapHOU
cuctembl. MeTogoJiorusi  0asupyeTrcsi Ha  MCCIEI0BATEIbCKHUX
NPUHIUIIAX  CUCTEMHOCTH, HCTOPH3Ma, KOMIUIEKCHOM  aHAJIU3€
TEHJCHINIA B COBETCKOM MY3bIKE€, B3aMMOOTHOIIEHH HCKYCCTBA H
BJacTu. CTPYKTYpPHO-aHATUTUYECKUI METOJT JIET B OCHOBY JIOTMYECKOTO
M3JI0°KEHHS] MaTepralia U HallMCaHUs BBIBOJOB ucciienoBanus. Hayuynas
HOBHM3HA 3aKJIIOYACTCS B OMNPEJCICHUM KIIOYEBBIX OCOOCHHOCTEU H
KOHKPETHBIX MEXaHHW3MOB BIIMSHUS TOTAIMTAPHOTO pEXHMa Ha
MY3BIKAJIbHYIO KyabTypy 1930-X IT., a TakKe NPUYUH U TOCIEICTBUI
BHEJIPEHUSI €IMHOIO0 CTWUJIA ,,COLMAIMCTUYECKOro peanu3Ma’ B
MY3bIKQIBHOM HCKycCTBE. BbIBOAbI. B pe3ynpraTte mnpumeHeHUs
aIMUHUCTPATUBHBIX MEp U NPSIMOTO HACUJIUSA B OTHOILICHUU JIE€sTENEH
HMCKYCCTBA 3HAQYUTEIIBHO TMOCTPajai0 CTUJIEBOE H  KAHPOBOE
pa3zHooOpas3ue COBETCKOM MY3BIKH, KOMIO3UTOPHI OBLIM BBIHYXKJEHbI
JEUCTBOBATh C YUYETOM PACIUIBIBYATHIX TPEOOBAHUM BJIACTHU, & MHOTHE
BBIJIAIOIIUECS MPOU3BEICHUS OCTAIUCHh MAaJOU3BECTHBIMHU MACCOBOMY
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cinymarento. (OCOOCHHOCTBIO TOCYJapCTBEHHOW TMOJUTHKUA CTaja,
MpexJe Bcero, 6oprbOa C HAMpaBICHUSMHU M TECUCHUSIMHU B MY3bIKE, HE
MOANAJAOIIUMUA  TOJT TPEOOBaHUS COIUAIUCTUYECKOTO peannu3Mma
(mpoie TOBOpS, OBUIM HEMOHATHHI UYUHOBHUKAM OT KYJbTYphl). B
apceHa’ METOJOB BXOJMWJIM 3alpeT WCIOJTHEHUS MPOU3BEICHUS, TPaBIIs
KOMIIO3UTOPOB B TIpecce, B TOM 4YHCJE LEeHTpaibHOU. Pernpeccun B
OTHOIIIEHUH KOMIIO3UTOPOB MPUMEHSIIUCH PeXe, UeM B JApyrux chepax
KyJbTypbl. B TO e BpeMs TMpOU3BEACHUS, KOTOPHIE OTBEYAIH
TpeOOBaHUSIM TMAPTUM M BKYyCaM MAacCCOBOM ayJIUTOPUM, MOTydaH
3HAYUTEIIBHYIO roCyapCTBEHHYIO NOJJEPKKY (Harpumep,
KMHOMY3bIKa, MaccoBasi 1ecHsi). CrneayeT TOAYEPKHYThb, UTO
COOOIIIECTBO KOMIIO3UTOPOB TMOJITOpA JECATUIIECTUS TMPOTUBOCTOSIO
BHEAPEHUIO AAMUHUCTPATUBHOM BEPTUKAIMA YNOPAaBICHUS B BHUJEC
COOTBETCTBYIOIIIEH BCECOO3HOM OpraHU3allHH.

Knwuegvie cnoea: TtotanutapHas UJIEOJOTUsS, KOHTPOJIb Hal
HUCKYCCTBOM, COBETCKas  MYy3bIKaJlbHasi  KyJbTypa, (Qopmanusm,
COLMAIUCTUYECKUIN pealn3M, ,,HETpoJieTapcKas MY3bIKa.

Korotenko Dariya, PhD in historical science, associated professor
of the ,,Social and humanitarian disciplines” chair, Dnipropetrovsk
Music Academy after Mikhail Glinka

To the question about the influence of the totalitarian regime
on the musical sphere (on the example of Soviet culture from the
1930s of the 20™ century)

The purpose of the article is to analyze the peculiarities of the
Soviet musical culture of the 1930s and transformations which it
suffered causing by interaction with the totalitarian political regime. The
Soviet musical culture of the 1930s and the impact on it from the side of
state apparatus and individual figures of the totalitarian system are being
studied. The methodology is based on the research principles of
systemicity, historicism, a comprehensive analysis of trends in Soviet
music and the relations between art and power. The structural and
analytical method was the basis of the logical presentation of the
material and the writing of the conclusions of the study. The scientific
novelty consists in determining the key features and specific
mechanisms of the influence of the totalitarian regime on the musical
culture of the 1930s, as well as the causes and consequences of
introducing a unified style of ,socialist realism” in musical art.
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Conclusions. As a result of the use of administrative measures and
direct violence against artists, the stylistic and genre diversity of Soviet
music suffered dramatically; composers were forced to act with a look at
the vague demands of the authorities, and many outstanding works
remained little known to the mass audience. The peculiarity of state
policy was, first of all, the struggle with trends and currents in music,
which did not fall under the requirements of socialist realism (in other
words, were incomprehensible to officials in the field of culture). The
arsenal of methods included a ban on the execution of the work, the
persecution of composers in the press, including the central one.
Repressions against composers were used less frequently than in other
areas of culture. At the same time, works that met the party's
requirements and the tastes of the mass audience received significant
state support (for example, cinema music and mass song). In article
emphasized that the composer's community for one and a half decades
opposed the introduction of an administrative management vertical in
the form of all-union organization.

The key words: totalitarian ideology, control over arts, Soviet
musical culture, formalism, socialist realism, ,,non-proletarian” music.

IloctanoBka mnpoOuaemu. Ilomituka y cdepli KylIbTypH, SKY
MPOBOJUB TOTATITAPHUN CTATIHCHKUN PEXUM, JTUIIAETHCS Y MOJI1 yBaru
JOCHIAHUKIB PI3HUX HAYKOBUX Taiy3ed. BCTaHOBIIOIOUM KOPCTKI
17I€0JIOT1YHI MEX1, 3aCTOCOBYIOYM aJMIHICTPATUBHI 3aX0/HU Ta pernpecii,
mpaBlisiua TapTig NEpPeTBOpUIIAa PaJSHCHKE MHCTEITBO Ha 3PYUYHHU
IHCTpYMEHT BIUIUBY Ha CYCHUIbCTBO. I[IpM 1bOMYy KEpIBHUIITBO
MHCTELITBOM  3IIACHIOBAIM  ,,lipod)eCiiiHl  peBOJIOIIOHEpH~  0e3
HEOOXIIHUX 3HaHb, SKI HE MaJu YSBJICHHS IIPO CYTHICTH IPOLECY
TBOpuOoCTi. Ile ¥ BHU3HAUMUIIO Tpareair0 MUTIIB, SKI 3MYIIEHI Oyiu
mpalpBaTH y TaKuX yMOBaX, ajie HE XOTUIM YU HE MOIUIH
MPUCTOCYBATHUCH JI0 BUMOT JIEP>KaBH.

AKTyaabHicTh AociimkenHns. [lomituyna curyaris 1930-x pokiB
3HAYHO BIUIMHYJIAa HA PO3BUTOK PAJISTHCHKO1 KYJIBTYpH, a YEPE3 HEl — 1 Ha
HaIllOHAJIBHI KYJIBTYPH TMOCTPAASHCHLKOTO TMepioay. Y CydacHOMY
CYyCHIJIbCTBI ~ HeOe3MeKa  BCTAHOBICHHS  TOTAIITAPHUX  PEKUMIB
30epiraeTbCsl MOCTIMHO, OCOOIUBO Y 3B SA3KY 13 BAXKKOI I'€OMOJITHYHOIO
CUTYyaI€I0 I YKpaiHU ChOTOH1, 1 TOMY HEOOX1JHO HABYUTHUCH BYACHO
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pO3Mi3HABATH O3HAKW HAJMIPHOTO BTPYYaHHS JIEPKABU Y KYJbTYPHY
chepy.

Orasa Jjgitepatypu. BuBueHHs TOTamiTapHOI KyJbTYypH MEPIOTy
cTaimiHcbkux penpecid 1930-x pokiB, 0 MOYAIOCh MICHS po3maay
CPCP, mnponoBXYy€TbCS pa3oM 13 OCBOEHHSM MAacHUBY paHIIIe
HEJIOCTYITHUX JIKepell (II0JICHHUKIB, JTUCTIB JISIYIB KYJIbTypPH, TAEMHUX
Jep>KaBHUX JOKYMEHTIB TOIIO), 110 BiJJ0OpakatoTh TIMOMHHI TIPOIIECH B
KYJbTYpHIN cepi, B3aEMUHU 1s191B KYJITYpPH MikK COOOIO Ta 3 BJIAJION0.
[Ipu 11bOMy TIOCTpaZSHCHKI JOCTITHUKU TEPEBAXKHO (POKYCYIOTH BIACHY
yBary Ha MOAPOOHIISIX B3a€EMOJIl JEpKaBU 1 KyJIbTypu (Hampukiaji,
poborta €. JlopoxoBoi), a 3axiani (K. bpyk, H. Eamynac) namararotbcs
chopMyrOBaTU OCHOBHI TEHJICHINT PaJsHCHKOI KYJbTYPHOI MOJITHKH,
3’sICYBaTH BIUJIMB 1I€0JIOTT1YHO 3a0apBIEHOT My3UKH Ha CYCIUIbCTBO.

Mera crarTi — TpoaHadizyBaTH OCOOJMBOCTI  PaAsTHCHKOI
My3U4HOT KyabTypu 1930-X pokiB y CBITJII THUX TpaHC(OpMalliid, SKUM
BOHA MiJaBajiach y 3B’ 513Ky 13 BTPYYaHHSIM TOTaJITAPHOTO MOJIITUYHOTO
peXKUMY.

00’ekTOM JOCHITKEHHH TOCTa€ PaISHCbKa My3WYHA KyJIbTypa
1930-x pokiB, a mpeaAMeTOM — BIUIUB Ha PAJITHCbKY MY3UUYHY KYJIbTYPY
3 OOKY JeprKaBHOI'O arapary Ta OKpEeMHUX JIS91B TOTATITaApHOI CUCTEMHU.

Buxian ocHoBHOro marepiany. ToTtaniTapHa cucrema, siK MHUcaB
dpanmy3pkuit icropuk mucrenTsa ®@. Cepc, 6a3yeTbest Ha po3aApoOIeHH]
CyCHIIbCTBA (3HUIIEHHI TPAAUIIMHUX 3B’SI3KIB MDK JIIOABMH) 1
dbopMyBaHHI €IMHOT MAPTIi, sIKa CIIUPAETHCS Ha 171e0JIori0. [neomoris, 3a
AJBTIOCCEPOM,  JIOCHITHUKOM  1ICOJIOTIYHUX  amapariB  JIep>KaBH,
MpEJICTaBIsIE COOOI0 CHCTEMY YSBJICHb, B SIKIH COLIAIbHO-TIPAKTHYHA
GyHKINA TepeBakae HaJa Mi3HABAIbHOIO, TeopeTudyHoto [8, 30].
MuctenTBo B yMOBaxX TOTAJITApHOI Jep:KaBU MO30aBIECHE MOMXKIUBOCTI
TpaHcPOpMyBaTU  CYCHIILCTBO, BOHO TOKJMKAHE UIIOCTPYBATH
MOJITUKY, IPUUHATY O€3 oro yudacTti. Tparesist mojasrae B Tomy, 10 HE
BCl Jisi9l MHMCTENTBAa 3JaTHI BUKOHYBaTH It0 poib. CHIIBHI 0ocoOH,
OpUTiHAIBHI TBOPII (IKUMU OYJIU MPECTABHUKU MY3UYHOTO aBaHTap/y)
BCTYMAalOTh Y KOH(QJIIKT 13 TOTaJITAPHOI CHUCTEMOIO, CIPSMOBAHOIO,
MeplI 3a Bce, Ha 3HELIHEHHsI 0coOu. BOHM HE MOXYTh IPUNUHSTH HOBOTO
CTaHy pedeH, Mpu SKOMY KaHOH y MHUCTEITBI — OUIbIlIE HE PE3yJbTar
KOHCEHCYCY, a Yue-HeOy1b ocobucte pimmeHHs [8, 50].

BtiM, TOoTanpHUil mapTiiHO-AEPKaBHUN KOHTPOJIb TOPKHYBCS
My3U4HO1 cdepu auiie y apyriil mosoBuHi 1920-x pokiB. Oapasy micis
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IPOMAJSTHCHKOI BIMHM MY3MYHOMY CHIBTOBapUCTBY OyJi0 BIACTHUBO,
IIBUJINIE, CAMOOOMEKEHHSI, BUKIMKAHE MOIIYKaMU HOBOT'O B MHUCTEIITBI.
Bxe y Jexnapanii My3uunoro Bigainy Hapkomnpoca PPOCP
(6epesennb 1919) 3asgBisiioch, 0 NEPBUHHI MOYATKH MY3UKH MICTSATHCS
y  HaponHii micHi. BonHa  mportucraBisieTbcs  ,,popmanbHO-
CXEMaTUYHOMY  CTaHy MY3UYHOTO TBOpY. Bucoki 3ByKOB1 1HTOHAIII1
noTpeOyIOTh 3BIILHEHHS BiJ ,,IOMIJIKOBUX KaHOHIB” 1 ,,lIpaBuUI
My3u4HO1 cxonactuku’ [2, 136]. Jlexmapaiiisi Acomiariii mposeTapcbKux
My3ukaHTiB (1923) mie kareropuyHima. Y Hi HaeTbes Tpo
HEOOX1IHICTh BUPOOJICHHSI MAPKCUCTCHKOT JI1HIT B MIAX0A1 JJO0 My3UYHOIO
MHUCTEITBA, 3aCTOCYBaHHI KJIACOBOT'O KPUTEPIIO MPHU BUJIAHHI MY3UUHUX
TBOpiB. ABTOpH Jleknapaliii miaKpecaoTh HasBHICTh JTBOX HeOE3MeK —
PO3UYMHEHHS y CEePEIOBHIII ,,KOMIIO3UTOPIB, IO €CTETCTBYIOThH , a00 XK
pO3TpauyBaHHs TajlaHTy Ha ,,BUMAJKOBI JOCHIAM’  PEBOJIOLINHOT
TBOPUYOCTIi, HE PEryJIbOBaH1 Ki1acoBoo cBigomicTio [2, 137]. ToramitapHi
PUCH TIPOCTEKYIOTHCA Y MOJOKEHHSIX MPOTPAMHOTO JOKYMEHTa (pakiiii
yepBOHOI mpodecypn MOCKOBCHKOI KOHCEpBATOPii, /i€ BHUMAarajioch
no30yTHUCS TPUHLUMY ,,MUCTEITBO 3apajJd MHUCTEUTBA’ Ta BUKOPIHUTH
YSIBIICHHSI MPO MY3UKAHTIB, K MPO MO3aKIACOBUX ,,KEPIIB” MY3UKH
[2, 138].  Imeomoriuna  mardopma  Bcepociiickkoi  acoriarii
MPOJIETAPCHKUX MY3UKAHTIB 3aCy/IKyBajia ,,HePOJIETAPChKY MY3UKY, B
K1 B1IOYBAETHCA PO3MEKYBAHHS MY3UKHU 32 (POopMaTbHUMHU O3HAKaMU
(HampsiMamu), a 3MICT BTPAYa€ThCsA, BIAPUBAIOYUCH BiA (HopMmu.
Bnacninok 1poro Oypikya3Ha KyJabTypa BUPOJKYETHCS, 1110 BUSBIISETHCS
y OITHOCTI METPOPITMIYHOTO MAaIIOHKY, 3axOIUICHHI ,,aJIOTTYHUMH,
CyaOpOXHUMU putMami [2, 139—-140].

Cynepeuka npo Te, SIKO MOBUHHA OYTH My3HKa HOBOTO Hacy 1 10
NOTPIOHO BiJA  PAASHCBKOTO  KOMIIO3UTOPa, JOCTAaTHBO SICKPABO
BimoOpaxae crarta JI. Kanrara ,,O noanmuaHo Oyp>Kya3HOW UIEOTIOTUH
rp. H. PocnaBua”. Komno3utop M. PocnaBenb TOpKHYBCSI MUTAHHS TIPO
cnabki CTOpOHU TpoJieTapchbkoi My3uku. Ha ioro mym™mky, sicHa i npOCTa
My3HUKa 0a3ye€ThCsl HA 3yMUCHO MPUMITUBHUX ,,My3UYHHUX OpraHizmax’,
BUMAara€ MIHIMyMy  MY3MYHMX  3aC00IB 1  KOMIIO3UTOPCHKOI
BuHaxignmuBocTi. JI. KanraT 3anepedyBasn, 1110 KOMIIO3UTOP MHUIIIE ,,SCHO 1
3pO3yM1iI0”, KOJHM IMUPO BHUpaxae emoliro. Came uepe3 eMoliiiHy
YaCTUHY JIIOJAMHU MY3WKa 3/IIMCHIOE CBOKO  1JI€OJIOTIYHY 0.
OyTypUCTUYHA K MY3UKa CTPAXKJA€ HA CXEMATHUYHICTb, IIA0JIOHHICTD,
mo30aBiieHa eMOIIIHHOCTI (abo K eMollli HaraayrTb 1CTEPUKY).
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M. PocnaBenib BBaxaB, M0 MpoJeTapiaT HE IOBUHEH CTBOPIOBATH
BJIACHY MY3UMKy Ha OCHOBI (opM, IO BHHHUKIM 3 HalllOHAIBHO-
noOoyToBux ymoB censHcTBa. JI. Kanrat, y cBowo depry, IUTYyBaB
CTIHCBKY (OpMYyJy IOJO HAIiOHAJIBHOI (OPMH 1 MPOJETAPCHKOTO
3MICTY KyJbTYpH 1 CTBEPJI’)KYBaB, 110 MpoJeTapiaT NparHe He TUIbKU JI0
MOJITUYHOI, aje 1 10 KyJAbTypHO1 qukTaTyp [3, 318-323].

VY 1920-x pokax mpoBiHI My3WYHI OpraHi3aiiii 0yJu mpecTaBieH]
Pociiickkoro acorianiero mposieTapchkux kommo3utopiB  (PAIIM),
OOG’egHaHHSIM PEBOJIOMINHUX KOMIIO3UTOPIB 1 MY3MYHHMX [is4iB, a
TaKOX Bupobnuuum KOJIGKTUBOM CTYACHTIB-KOMIIO3UTOPIB
MockoBcbkoi  koHcepBaTopii  (Ilpokost). OcTtaHHs — oprasHizaiis
BUCTYNWJIA 13 KOJICKTUBHUM IOBUICHHUM TBOpoM ,Ilyte OxTsa0ps”
(1927) [10,106-112]. Tom x  3’ABAAIOTBCA  TakKl  3pa3Ku
MpOMaraHucTChKoi My3uKH, sk omnepa ,Kpacueii Ilerporpan”
A. I'magxoscrkoro 1 E. Tlpyccaka (1925), ,,JlepeBenckass cumdonus” i
kaHrarta ,,1905 rox” O. KacTtanbcbKkoro.

Y 1930-x pokax 10 My3UYHOI TBOPYOCTI MOYMHAIOTH IOBHOIO
MIpOIO 3aCTOCOBYBATH MOHSTTS MApPTIMHOCTI B CEHC1 ,,3JIUTTA 3 1JICSIMH
naptii Jlenina-Cranina, 3 Teopiero komyHizmy”’ [2, 151]. Copobu
BCTAHOBJICHHSI JIEPKABHOTO TOTAJIBHOIO KOHTPOJIO HaJ MY3UYHOIO
ceporo mouanuce 1me y 1932 p., konu B kBiTHeBIM yxBami LK maptii
IIOJ0 COI03Y PAISHCHKUX MHUCHbMEHHHUKIB OYyJIM 3rajaHi W 1HII BUJH
MHUCTEITBA. Y TpaBHI TOro X poky Oyna mikBimoBana PAIIM. Ilpote
CTBOPEHHS BCECOIO3HOI MY3UYHO1 OpraHi3allii 3aTArHyJ0Ch Ha 16 pOKiB.
3MIHWINCH TPU CKJIAJU OPTKOMITETIB, MOKIUKAHUX CTBOPUTHU COIO3.
Hagitp cmemianpHa yxBana Ilomitoropo, Bugana y tpaBHi 1939 p., no
CyTl, He OyJia BUKOHaHa [6, 24—31].

TuM yacoM TOTaIITaApHUM CTATIHCHKUM PEKUM 3HAXOJWB 1HIII
THCTPYMEHTH JJISI KEPIBHUIITBA MY3UUYHOIO cdeporo MucTelrna. Tak, y
cepnHi 1933 p. Buiinia yxBajga MHpo penepryap Ha rpamModOHHHUX
niaTiBkax (cuM¢oHIYHA MY3WKa, HApOJHI TMICHI, XYJ0KHE YUTAHHS,
pOMaHcH, apii, TaHIFOBaJIbHA MY3HMKa) 1 TJIATHIO BUKOHABIIIB (3aJI€KHO
BiJl TUpaXy TuiaTiBku) [6, 33—36]. He MeHII BaXKJIUBOIO MOKHA BBAXKATH
TUpeKTUBY Bif 23 xoBTHA 1932 p., sIKOIO MOCTAHOBKA MEBHUX II'€C
(30KpeMa, orep) po3mnoBcroKyBajack Ha Becb CPCP (mix Burisgom
neMoHomomizamii penepryapy) [6,41]. ¥V 1935 p. Oyma cTBOpeHa
BHYTpIIIHS (CEKpEeTHA) KOMICIS 31 CIOCTEPEKEHHS 3a AISUIbHICTIO
nepkaBHUX TeatpiB, a y 1936 p. — KomiteT y crpaBax MHUCTEUTB MpH
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ypsaai. KCM y 1936 — 1938 pp., T00TO, B emoxy HaWOLIbIIOro 3a
po3maxoM Tepopy, ouoiwoBaB II. Kepxennes [6,46-57]. Ilig iioro
KEPIBHUILITBOM 3/IIMCHIOBaNACh 1 KaMIaHis 3 00poThOu 13 popmaizMoM
y wmysuii. CtapT kamrmadii OyB 3amouyaTkoOBaHWM pepakiiiiiHoro (0e3
nianucy) crarewo B ,,IIpasae” Big 28 ciuns 1936 p., nazBanorw ,,CyMOyp
BMecTO My3blkn . CrnpsimoBana npotu omnepu JI. [lloctakoBuua ,,Jlenu
Mak6er MieHckoro yes3na”, cTaTTs psCHIJIAa HETATUBHUMU BUPA3aMU:
,,HECTpYHKUH, CyMOYpHUN MOTIK 3BYKIB”, CIIiB ,,3aMIHCHUWA KPUKOM,
My3UKa ,yMUCHE 3po0OieHa HaBmaku . lIpsMo 3asgBasiiioch, 110
KOMIIO3UTOp ,,3aliM(pyBaB BjIacHy My3HUKY’ , 100 3pobutu Ti
JOCTYIHOIO JIUIIIE JJISl ,,eCTEeTiB-()OPMAIICTIB, 110 BTPATHUIN 3JI0POBUIL
cmak” [7, 5-7]. IlizHime, y xomai kammadii 1948 p., odimiitHo Oyio
3asBieHO, 30kpema A. XpgaHoBum, 1o crarta y LllpaBmi” Oyna
incmipoBana I[K i BigTBOproBana ioro no3uiiito [6, 109—110].

Hezabapom micis nosiBu crarti y npeci . [lloctakoBuu 3ycTpiBCs
3 I1. KepkeH1ieBUM 1 OTpUMAB BiJl HbOTO PSJI PEKOMEHAAIIN, SIKI MaJlu
CIIPUATH BUIIPABJICHHIO KOMMO3UTOpa (BTIM, BOHM Tak 1 He Oyiu
BukoHaHi). Cepen Hux: 3pobutu mnoizaky nmo CPCP 1 BimiOpatu cTo
KpaluxX HApOJHUX IICEHb, HAJACWIATH JIOpeTTo MalOyTHIX omep i
OaneriB Ha mepeBipky B KCM, a TakoX BJIalITOBYBaTH B MPOIIECI
poOOTH TPOCITYXOBYBaHHS 1X OKpPEMHX YaCTHH Y KOJEKTHBax
POOITHUKIB 1 KOATOCITHUKIB [6, 111-112].

[TokazoBo, mo JI. lloctakoBuya my0J1i4HO 3BUHYBAaYyBaJId Y TOMY,
0 BiH TMHUIIE MY3WKy ,nOpo 3amac”. Ile HIOUTO CBIAUUIO TIPO
aroJITHYHICTh HOTO TBOPIB, 110 BXKE CaMO CO00I0 OYyJIO 3BUHYBAUCHHSIM.
My3uka mo30aBiaeHa  iA€HHOCTI, MApTIKHOCTI, HAPOAHOCTI
MIPOrPaMHOCTI aBTOMAaTHYHO CcTaBasa ,,cymoypom™ [6, 137—-138].

Ha 3axuct xommo3utopa BUCTyNUB nNucbMeHHUK M. ['oppkuit. ¥
yepHeTii Jaucta CrajgiHy BIH BiJ3Ha4yaB, [0 KPUTHUKA OIEpH
J1. llocTakoBrYa HEIOKA30Ba 1 3aBJA€ IIKOJAW KOMIIO3UTOPOBI, SIKUM
3aCIyroBye A0aWIMBOTO CTaBJICHHS  SK HaMOLIbIml 00JapoBaHUMA
PAASHCBKMUA  MY3HKAHT [1,300-302]. 3rigHo 13 JaHUMH
nepxynpapiainasa aepxoesneku HKBC CPCP, nu3ka ais4iB KyJbTypH B
npuBaTHUX Oecigax BucioBmoBar maATpuMKy JI. [lloctakoBuuy 1
MOOOIOBAIMCh TOCWICHHS KOHTPOJIIO Haja MucrentBoM. Cepen HHX:
IO. Onema, I. babens, I. CenbpBIHCHKHH, II. AHTOKOJILCHKHUIA,
B. llIknoBcekuid, lO. SAnoBCchkuii, A. IlnatonoB, B. Meliepxonpa, a
TAKOXK KOMIIO3UTOPU B. JlepaHOBChKUH, M. MsckoBCBHKH,
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FO. anopin, M. KoueroB, JI. CunsiBep 1 TOJOBHUM JUPUTECHT
Bemukoro teatpy M. ['onoBaHoB.

Tak, xommo3utop M. MsCKkOBChkU MOOOIOBAaBCS MaHyBaHHS B
My3HI[l yO0OTOCTi ¥ TPUMITUBHOCTI. Y CBOIO 4epry, JapamMarypr
A. IInaToHOB BBa)kaB PIIICHHS IIOJ0 OMEPH ,,pO3HOCOM” KOro-HeOyIb 3
,,BEJIbMH CHJIBHUX ', XTO HIYOIr'0 HE po3ymie B Mmy3uili [1, 290-295].

[Ipotsirom kammnauii y Oepe3ni 1936 p. BimOynach Hapaja,
npucBsiueHa Ha3zpaHomy TBopy /. llocrakoBuua. J[lep>kaBHuii 1
cycniunbauit 14 11. KepkeHiieB 03ByuuB racjio CTBOPEHHS PaJsiHCHKOI
KJIacuyHoi onepu. Ha oro aymKky, iii moBUHHI OyJiu OyTH BJIACTHBI Taki
XapaKTePUCTUKH, K JIOCTYIHICTh, MAaCOBICTh, ICTOPUYHA MPAB/IUBICTD, &
TaKOX ,,BIICYTHICTh (QopMaldicTUUHUX ab0 TrpyOO-HATYpaTICTUIHUX
BUBEpTIB”. BcTaHOBIOBasach IeH3ypa y BUIVIIAI MOMNEPEAHHOTO
O3HalOMJIECHHA 3 JIOpEeTTO, a TaKoX NOAAJbIIUX TEPerisiB
(mpocnyxoByBaHb) [6, 123—125]. Cepen rydaux 3a00poH y NOAATBIIOMY
MOXKHa Ha3BaTH onepu ,,Benukas npyxo6a” (1948 p.) # ,,Jlekabpuctsr”
(1953 p.). 3aboponena Oyina Takox omepa-dapc ,,borateipu” bopoxaina
Ha Jmioperto [embsina bigHoro. Bona Bkirouana ¢pparMeHTH My3UYHUX
TtBOpiB Bepai, Kapoca, Oddendaxa, Poccini Tomro [6, 215].

[ToniOHa cuTyallisi BUABISIACH Y ,,MOBYa3HIN 3MOBi” (OpPMAaIICTIB,
EeXOBUX 3a0000HaX MY3UKAaHTIB, ,,My3UYHOMY JBOPYIIHHIITBI”
kommo3utopa b. AcadpeBa (0 mnmcaB JAOCTYIHY MY3HUKY, alie
,,CroBinyBaB” (opmainizm) [1, 302-304]. ¥V pe3ynbTaTri BUHUKIH JBa
BUIM 3a00poH: BucXimHUM (iHimiaTuBa BuxoauTh Big KCM) Ta
HUCXITHUHM (sSBKOBHI), 00ymoBieHuil BTpydaHHsaMm wieHiB [[K a6o
Cramina ocobucro [6, 214].

3 BEJMKOI YBarow ToTadiTapHa BJaja CTaBWiIach 1 [0
kiHomy3uku. Ton xe [I. [lloctakoBuu OyB aBTOPOM MY3UKH J0
KJIACUYHUX CTaliHChKkuX (inbmiB. lle, B mepury uyepry, ,,BcTpeunsiit”
(1932), micHs 3 SKOrO BHUKOPHUCTOBYBajach HaBITh 3a KOPJIOHOM
(ppanny3pkuit  dinem  ,,Kutta Hanexuts Ham® 1936 p. Ta
amepukancbkuii — ,,Thousand cheer” 1943 p., Ae micHsS 3By4YUTH MiA
Ha3Bor ,,United nations on the march”). JI. llocTakoBuu Hamucan
TaKoXX MY3uKy 10 ¢diuibmiB ,,Beiboprckas cropona” 1 ,,UenoBek c
pyxbeM”’ [4,76]. 3pa3KoBO-NIOKAa30BOIO 3 TMOMJSIAYy BUKOHAHHS
17I€0JIOTIYHOTO 3aBJaHHS MA€ BUTJISL OTO My3HuKa 70 GuUIbMYy ,,Benukuii
rpaxaanun” (1937) nmpo BOMBCTBO OUIBIIIOBHMKA TPOIIBKUCTAMH (MaBCs
Ha yBas3i C. Kipon).



79

Kinomy3uka nokiaukaHa Oyia aKI[EHTyBaTH yBary Ha IIIHHOCTSX,
MPOTOJIONIEHUX y paAsHCbKkOMYy cycnuibeTBi. lle, B mepmry uepry,
TPYyAOBUN €HTy31a3M 1 TBopuuil nadoc. Po3KBIT KiIHOMYy3uKH Oarato B
JOMYy TIOSICHIOETBCS JIep)KaBHOIO miaTpuMmkor. Tak, y 1936 p. 3a
kionotandsiM  O. KocapeBa #1  b. lllymsanskoro g0  Cranina,
komno3utopoBi  I. JlyHaeBcbkoMy ~ OyJn0  MPUCY/PKEHO  3BaHHS
3aCIy>KEHOro Jisidya MUCTEITBa 3a Mapiii 3 (iaemiB ,,Becenbie pedsTa”
(B OCHOBY TICHI JIsirJla MEKCUKAaHChKa HapojHa Mmenoxis ,,La Adelita”),
,Hupx”, , Ilyts kopabns™ 1 ,,Tpu topapuma” (,,KaxoBka”) [6, 166]. Lle
pIIIIEHHS BIUTMHYJIO HA CTaTyC KIHOMY3UKH 1 MPUBEPHYJIO KOMIIO3UTOPIB
70 poOOTH HaAJl MaCOBOIO MiCHEI. BTiM, NiAEpCTBO 3a/IMIIANIOCH 32 TUM
xe [. JlyHaeBcbkuM, SKUM 3a 8 pOKIB HamucaB MY3uKy 10 18 dinbMiB
[11, 36]. IlikaBo, 1m0 y IIbOMYy BHIIQJIKy Bjlaja CTaBUJIACh TEPIIHMO JI0
JKaszy, IKUH, SIK B1JIOMO, BBaKaBCS ,,My3HKOI0 3aHeNaay .

TakuMm 4yMHOM, Y paAsTHCBKIM MY3HWIIl, K 1 B MHUCTEITBI1 B3araii,
€IUHO MOXXJIMBUM CTHJIEM CTaB ,,colialdicTHYHUM peanizm”. Taka
My3uka, Ha naymky JI. ['emnepa, mama JeMOHCTpPYBaTH 1/1€0JIOTTUHY
NPUXUIBHICTh  (MIATOPSAKOBAHICTh PO3BUTKY IEHTPaJIbHOI  171€1),
napTiiiHe MUCIICHHS W HaIlloHAIbHUM (HapoaHuit) ayx [12, 22].

[ToniOHiI po3MmIMBYATI BUMOTH BEJIHM JI0 TOTO, IO OKpEeMi TBOPHU
MOIJIM TIEPEepOOISATUCH POKAaMH M Tak 1 HE AIUTU J0 MIUPOKOI MyOJiKu.
[Ipuknagom moxe ciayryBatu ,Jlennnckas kanrtata” C. IIpokxod’eBa.
3aMoOBJICHHS Ha 11 HAIMCaHHS KOMIIO3UTOP OTpUMaB y uepBHiI 1934
poKy. 3a yMOBaMu, KaHTaTy TPUBATICTIO 25-35 XBWJINH MaB BUKOHYBaTU
xop 1 cuMdoniunuii opkectp. Kpim Toro, Bij TBOpy Oyna motpiOHa
pamiopOHIYHICTh, IOTPUMAHHS ,,IPAaBHJIBHOI 1 YITKOI® IOJITHYHOI
HAaCTaHOBH, a TaKOX XYJ0XKHIX BUMOT [5, 83]. BigmoBigHo g0 3aaymy
KOMIIO3UTOPA, y KaHTaTi IMOBHHHI OynIM 3By4YaTH ILMTaTH 3 TBOPIB
Jlenina, 1o 1 crano kameHeM criotukanHs. Kputuil miagaBces gk migoip
IUTAT, TaK 1 Te, M0 Jesdkl ciaoBa y HuX Oynu 3miHeHi. C. IIpokod’eB
neperiMeHyBaB TBip, Ha3BaBiu Horo ,, K aBamuarwietuto CoBETCKOM
peBosroniun”’, Oyna gogaHa mpomoBa CramiHa Bij 24 ciunsa 1924 poky,
10 npodeciiHoro xopy OyB JHOJaHUM CaMOIISUTbHUM, 3aJiTHUNH OPKECTp
HapOJHUX 1IHCTPYMEHTIB.

[lin BmumBOoM yxBaneHHs ,,CtamiHChkoi” KoHcTuTylii CPCP y
rpynni 1936 p. C. Ilpokod’eB 3HOB mepepoOUB KaHTATY, AOJTYUYUBIIH
Tyau npomoBy Cramina Big 25 aucromnanga 1936 p., a Takox J10JaBIIA
YOTUPU  IHCTPYMEHTAJbHI YacTHMHU. Y  pe3yJbTaTli 3arajibHUM
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XpOHOMETpax 3pic 10 45 XBWIMH, a Ha3Ba CTaja OCTAaTOYHOIO —
,Kanrtara k naanatuieruro Oktsa0ps”. IIpoTe 1 B TakoMy BUTJISAI1I HA
3aKpUTOMY TMPOCIAYyXOBYBaHHI y uepBHI 1937 p. TBip oTpuMaB
MepeBaKHO HEraTUBHY OIIHKY W HE TUIbKU HE OyB BUKOHAHUU [0
OBAAIATUPIYYS PEBOJIOINII, ajge 1 He BHKOHYBaBcs Ie 28 pokiB (10
KBITHS 1966 p.). ®parmentu kantatu C. IIpokod’e€B BUKOPHCTOBYBAB y
cuM@oH1YHIN My3uili —,,0a 10 3akiHueHHs BiitHK (1945) [5, 85-96].

Ha nymky K. bpyk, 3MiHH y CTaliHCBKIM MYy3UYHIA MOJITUII OyiIu
BUKJIMKAaHI CTaXaHOBCBKUM pyXxoMm (1o posropHyBcs 3 1935 p.),
OCKUIBKM Ha KYyJbTypPHUU CEKTOP PO3MOBCIOKYBaIUCh BUMOTH JI0
MIJBUIIIEHOI MPOAYKTUBHOCTI mpalll. Biaga Takox 4ekana, w0
MHUCTEITBO 3yMi€ MIJHATH KyJIbTYpHUU piBEHb POOITHUKIB. J[0 TOTO XK,
KOJIU CHpaBU Yy TPOMUCIOBOCTI HAJIaro/KyBajllCh, BIllajJia 3MOrJa
chokycyBaTu yBary i Ha KyabTypi [12, 24].

Xoua ¥ Ha [OisYIB MY3UKH BUSBJISBCS OE3MPEIEACHTHUN THCK,
¢13uyHIi po3MpaBl BOHU MiAAABaIMCh TMOPIBHSAHO piako. MoxHa
noroautuck 13 K. bpyk, mo OuUIbmIiCTh XKEPTB ,,Benukoro tepopy” B
My3U4HIA  cdept Oynu  MmBUANIE  aAMiHICTpaTOpaMH, a  HE
MPAaKTUKYIOUUMH My3UKaHTaMU. Tak, He TUTbKHU TpodeciiiHa isUIbHICTD,
ane U gpyx6a 3 mapimaioM TyxXaueBCbKMM HE TMPHUBEIH J0 apemiTy
JI. lllocTtakoBuua. Ilpore Oymu apemroBaHi ioro tema — C. Bapaap,
JoJIoBIK cecTpu — B. ®penepikc. MOXINBO, KOMIIO3UTOPU MEHIIIC
MOCTPaXJajdu BiJ] penpeciii, TOMy IO CXWIbHI OyJid 3axXHUIlAaTH, a HE
obmommroBatu koser. Tak, P. I'mep ta M. MsckoBchbkuil y Oepe3Hi
1938 p. mammcanu KamiHiHy JHCT Ha 3aXHCT  apeIITOBAHOTO
komrmo3utopa O. MocosioBa, 1 JOMOIJIMCh MOTO 3BUIbHEHHS. MOXKIIHUBO
TaKkoX, IO Bllaja IiHyBaja KOMIIO3UTOPIB, OCKIIBKH MYy3HKa
po3risgaanach K 3aci0 IMOJIMIIEHHS MDKHApOJAHUX BIIHOCHH [9, 406—
410].

BucHoBku. CTaqiHChKUNM TOTaJITApHUN PEKUM TpyOO BTpyUaBCs
y TOpOIIEC CTBOPEHHSI MY3UKH, BCTAHOBIIOIOUU >KaHPOBI1 M CTUIIICTUYHI
paMK{ TBOPYOCTi, TMEPECHiIyI0YM KOMIIO3UTOPIB 3a HaIyMaHUMU
MPUBOJIaMH, 3a0XOUYIOYM MPOMAraHAuCTChki TBOpU. OOMexyroui
aMIHICTpaTUBHI 3ax0JM, a TaKOX pemnpecii 3aBiadud HEMOMpPaBHOI
IIKOJIA MY3UYHIM KyJbTYpl paISTHCHKOTO Tepioay. barato TanaHoBUTHX
TBOPIB JCCATWIITTAMHU OYyJIM HEJOCTYIHI JJIsI MacoBOTO cliyxada.
Po3BUTOK MY3UKH, TBOPYUN MOMIYK Oynu (PaKTUYHO 3aKOHCEPBOBAHI.
barato B oMy emoxa pempeciii Mmoka3oBa THUM, IO y TEpIIy 4epry,
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TOTaJiTapHa cUcTeMa OOpeTbCcsl came 3 MPOosiBaMU 1HAKOMHCIIEHHS Y
KYJbTYpHIH cdepi.

[Ilo BakJIMBO TaM’SITaTU ChOTOJHINIHLOMY MOKOJIHHIO MOJIOJUX 1
TaJaHOBUTUX My3ukaHTiB? Kynerypa — i emitapHa, 1 moOyTtoBa —
3aJIe)KHA B TMOJITHUYHOI  CHUTyallii, sK OM HE HaMarajiuch
a0cTparyBaTHUCs BIiJ ILOI0 JiS49l MHCTENTBA. Y 3B’SA3KYy 3 IIUM,
aKTyaJIbHUM € CHHTE3 MY3W4YHOi Ta colialibHOi cdepu B moOyI0Bi
Cy4acCHOTO TPOMAaJISTHCHKOTO CYCIUIbCTBA, CTBOPEHHI M (DYHKIIIOHYBaHHI
MOJIKYJBTYPHOT'O YKPAiHCHKOTO COIiyMY.

IlepcieKTUBH  JOCJI:KeHHS TOJATAIOTh Y  MOJAJBIIOMY
BUBYCHHI HaJ0AHHS PAJASHCHKUX KOMIIO3UTOPIB, SIKE€ OYyJIO BTpadyeHe JJIs
CYyYaCHUKIB, BU3HAUYCHHI aJIbTEPHATUBHUX IJISAXIB PO3BUTKY MUCTEIITBA,
aKi OyJM 3alo4yaTKOBaHi, aje He JMICTadud PO3BUTKY 3a PaaSTHCHKOI
n00u.
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®OPTEIIIAHHI TBOPHU EITOXX POMAHTHU3MY MK
HEPHIOA’KEPEJIO BASAHHOI'O ITIEPEKJIAAY

MeTo10 cTaTTi € BUSBJICHHSA MICIl 1 3HA4YeHHS (OpTEemiaHHUX
TBOPIB €MOXM POMAHTU3MY B €BOJIOIIi OasHHOrO TMepeknagy Ta
OKpecyieHHs crienudiku ix TpaHcdopmariii. MeToaoJ10rist 1OCTIIKEHHS
MOJIsiTa€ B 3aCTOCYBaHHI KOMIMApaTUBHOTO Ta 1CTOPUKO-JIOTIYHOTO
METO/IIB BHBUCHHS O3HAUYE€HOI TeMHU. BaroMe 3HAYEHHS Mae€ TaKOX
aKCIOJIOTIYHUM MiAX1J] y BHUSBJICHI HAWOLIbII IIHHICHUX TOKa3HUKIB
dbopTeniaHHUX KOMITO3UIIIA 110 BU3HAYAIOTHCS JUIS MEPEKIaxy Ta iX
BUKOHAHHI Ha OasH1. BUKOpUCTaHHS CTPYKTYPHO-aHATITUYHOTO METOIY
J03BOJISIE  BUTPUMYBAaTH HAyKOBY TMOCHIJIOBHICTh MPECTABICHHS
JOCHIAHUIIBKOTO Martepialy Ta 3jilicHioBaTH BHUCHOBKU. HaykoBa
HOBHM3HA  PO3KPUBAETHCA Yy  BU3HAYCHHI  3aKOHOMIPHOCTEU
TpanchopMmaiiii GopTerniaHHUuX TBOPIB €MOXH POMAHTHU3MY SIK HAHOLIBII
npoOJIEMHOT TEePUIOMKEPETHLHOT 30HH OasHHOTO Mepekany. Y CTarTi
BUCBITIIOIOTHCS. NPUYMHUA BUHUKHEHHS TEpPEKIaJicHHS B OasHHOMY
pernieptyapi Ta ¢akTopH, 110 BILIUBAIOTH HA HOTO PO3BUTOK. OKPECIEHO
PI3HOMAHITTSI MEPIIOKEpeN OassHHOro TepeKyiaay; MiJIKPECIEHO, MO0
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HalOLIpII 3aTpeOyBaHUM MaTepiaioM € KiaBipHa my3uka. Ha ocHOBi
aHaji3y MOCIOHUKIB 3 MEPEeKJIaJICHHS 1HCTPYMEHTAJIbHUX TBOPIB IS
OasHa XapakTepu3yeThCcs crernudika Tpancopmalmii Ta CKJIaTHOIII
BUKOHAHHS (OpTEIMiaHHUX TBOPIB €MOXHM POMAHTH3MY Ha I[bOMY
1HCTpyMeHTI. BusiBneHo koMruiekc crenudiuHux OasHHUX MNPUHOMIB
I'PH, 3aBISKM SKUM 30aradyeThbcs Ta HaOyBae HOBHX TeMOpPOBHX Oapm
MaTepian nepiojkepena. BucHoBkH. DopTemiaHHI TBOPU €MOXH
POMAHTU3MY € JOCUTh MPOOJIEMHOI0, CKJIAJHOIO MEPIIOKEPETbHOIO
30HOI0 OasHHOTO TIIepekyaay. Y HWOro eBOJIOIIi Il  KOMITO3HIIil
aKTyalli3yBAJIUCh K MEPIIOHKEPENI0 Ha MOYaTKOBOMY Ta CYYaCHOMY
erarmax. Cepen KomIUiekcy cneuu@piuHuX OassHHUX  NPUMOMIB
BUPA3HOCTI, 3aBJIAKU SKUM 30arayyeThcs Ta HaOyBa€ HOBUX TEMOPOBUX
OapB MaTepian mepIiomKepesa, 0CoOOJUBO CHIiJ BiA3ZHAYUTH TPEMOJIO,
KOMOIHOBaHE TPEMOJIO, PUKOIIET, a TAKOK HABUUKW 1HTOHYBAaHHS MiXOM
Ta €CTETUKY PEriCTpyBaHHSI.

Knwuosi cnoea: GassnHuil miepeknaj, NMepekiajcHHs, penepryap,
dbopTreniaHHi TBOPH, pPOMAHTHU3M, TIe/Iali3allis, MPUHOMH I'pH Ha OastHI.

bammakoBa Haraaba BukTopoBHa, KaHauaaT
HMCKYCCTBOBEACHMS, JOIECHT, Kadenpa ,Hapoanele HHCTPYMEHTHI”
JIHETTpONETPOBCKOM aKkaaeMuu My3bIkd UM. M. [ TuHKmM

3aynunbina Slva  BurTajgbeBHa, MaructpanT  Kadeapsl
,HapoaHble HHCTPYMEHTHI JIHENMPOINETPOBCKOM aKaJIeMHU MY3bIKH
uM. M. I’ 1uaKn

doprenuaHHble COYMHEHHUS JMOXH POMAHTHU3MA  Kak
NMEePBOMCTOYHUK OASTHHOTO MePeI0KEHU

Heab0 cTaTbM SBISETCS ONPEICICHUE MECTa W 3HAYCHUSA
dbopTenuaHHBIX MPOU3BEACHUM DSMOXHM POMaHTH3MA B DBOJIOIUU
OastHHOTO MEPEIIOKEHUSA u O4YECpUYMBAHUE crierupuku 1704
Tpanchopmariu. MeToa0J10rusl UCCICIOBAHUS COCTOUT B IPUMEHEHUH
KOMIIApAaTUBHOIO M  HUCTOPHUKO-JOTMYECKOr0  METOJIOB  H3YUYCHHUS
0003HAaUYECHHOM TEMBI. Becomoe 3HA4YCHME HMEET TaK¥Xe
AKCUOJIOTUYECKUHM MOAXOJ B BBIIBICHUM Hauboyee II€HHOCTHBIX
mokasaresyie (hopTenruaHHbIX KOMIIO3UIIMI, KOTOPBIE ONPEACIISIOTCS JIJIs
TIepEJIOKEHUS M UX UCTOJHEHHs Ha OasHe. Mcnonb30BaHUE CTPYKTYPHO-
AHAJIUTUYECKOTO0  METOJAa  TO3BOJSIET  BBIICPKHUBATH  HAYUYHYIO
MOCJIEI0BATEILHOCTD MPEACTABICHUS UCCIIEN0BATEIILCKOTO MaTepualia u
nenath BbIBOALI. HayuyHast HOBM3HA pPACKPBIBACTCS B OIPEACIICHUU
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3aKOHOMEpHOCTEeH TpaHchopMaruu (QopTENUaHHBIX IPOU3BEIACHUM
AIIOXHM POMAaHTH3Ma, Kak Haubojee MpoOJeMHON IepBOPOJHON 30HOM
OasHHOrO  mepejokeHus. B crarbe  OCBEMIAIOTCS  IPUYUHBI
BO3HUKHOBEHHS TIEpPENIOKCHUN B OasHHOM pernepTyape u (paKTOphl,
KOTOpbIE BIMSIOT Ha ero pasputue. QOuepueHo pa3zHooOpasue
HMCTOYHUKOB OAasHHOTO TMEPEI0KEHUS; MOAYEPKHYTO, 4YTO Hamboliee
3aTpeOOBaHHBIM MaTEpHUAJIOM SBJISETCS KiIaBUpHas My3bika. Ha ocHoBe
aHaJIn3a MOCOOUI 10 MEePEeIOKECHUI0 HHCTPYMEHTAIbHBIX ITPOU3BEICHUM
s OasiHa XapakTepusyeTces crernuduka TpanchopmManuu U TPYIHOCTH
HCTIOJHEHHUS (POpTENMaHHBIX IPOM3BEICHUN SMOXM pPOMaHTH3Ma Ha
ATOM HHCTPyMEHTE. BBISBICHO KOMIUIEKC CHEIU(PUUHBIX OasHHBIX
MPUEMOB HWIPhI, C IMOMOIILIO KOTOPBIX oOOoramaercs W IpuooOpeTaeT
HOBBIE TEMOpPOBBIC KpacKu MaTepuand IEPBOUCTOYHUKA. BbIBOABI.
dopTenruaHHbIe TPOU3BEACHUS SMOXU POMAHTU3MA SIBJISIFOTCS TOBOJIBHO
MPOOJIEMHON TMEPBOPOJHONM 30HOM OasHHOrO mepeaokeHus. B ero
ABOJIIOIMM 3TH KOMIO3UIIMU aKTYIM3UPOBAIMCh KaK NMEPBOUCTOYHUK B
HayaJIbHOM M COBPEMEHHOM OJTamax. B koMruiekce crnenupuaecKux
OasHHBIX MNPUEMOB  BBIPA3UTEIIBHOCTH, C IIOMOINBIO  KOTOPBIX
oboramiaercss U OpUOOpETaeT HOBBIE TEMOPOBBIE KpPAaCKU MaTepual
MIEPBOMCTOYHMKA, OCOOCHHO OTMETHM TPEMOJO, KOMOMHHPOBAHHOE
TPEMOJIO, PUKOIIET, a TAK)KE YMEHHE MHTOHHPOBATH MEXOM U ICTETUKY
PETUCTPOBKH.

Knwuesvie cnosa: 0OassHHOE TIEpeNOKEHUE, TMEPEIIOKEHHUE,
penepTyap, (QopTenuaHHbIE COYMHEHMS, POMAHTH3M, IMeAaan3alus,
OasiHHBIE TIPUEMBI UTPHI.
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Piano compositions of epoch Romanticism as the primary
source of the bayan arrangement

The purpose of this article consists of denoting the place and
significance concerning compositions for pianoforte of romanticism
epoch into evolution of bayan arrangement and delineates of the
particularity their transformation. Methodology of exploration
composes of employing comparative and historically logical methods of
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studying for noted subject. The axiological approach has also weighty
significance in the process of revealing the most evaluative indexes of
pianoforte masterpieces which are defined for arrangement and
performed their on bayan. The holding of research sequence into
representing of investigative material and making conclusions is allowed
by applying of structurally analytical method. The scientific novelty of
this exploration is discloses in determining of the regularities regarding
transformation of compositions for pianoforte of romanticism epoch as
the most problem initial area of bayan arrangement. The reasons of
appearance the arrangements in bayan repertoire is revealing in the
article as well as factors, which influents to its elaboration. The diversity
of sources for bayan arrangement is delineating by researchers;
emphasized, that clavier music is the most requested material. The
particularity of transformation and sophistication concerning performing
of compositions for pianoforte wrote in the epoch romanticism to bayan
is characterizing on the foundation of analysis tutorials on the
arrangement of instrumental masterpieces for bayan. Complex of
peculiarity bayan playing capabilities detected, by means of which
enriches and acquires the new timbre paints of prime source material.
Conclusions. The most problem initial area of bayan arrangement is
pianoforte compositions wrote at the epoch romanticism. These
masterpieces for piano actualized as primarily source on the original and
contemporary stages into evolving of bayan arrangement. Especially
underscore there are tremolo, combinational tremolo, ricochet as well as
ability intonate specialized fur of bayan and aesthetics of sound registers
in the complex of particular bayan expressive skills by means of which
the material primarily source is enriching and acquiring of the new
timbre paints.

The key words: bayan arrangement, arrangement, repertoire, piano
compositions, romanticism, pedalization, bayan techniques.

IHocTtanoBka npobJemu. IIpobGnema mepeknazeHHs B OasHHOMY
MHCTELITBI Ma€ BEJIHUKE 3HAYCHHS, OCKIIbKH KIUIbKICTh TIEpeKiIaiB
CTaHOBUTh OWIBIIY YaCTHUHY BChOI'O KOHIIEPTHOTO Ta HaBYaJIbHOTO
peneptyapy. ICHye nekiibka NIPUYHMH, YOMY MEpeKIafeHHS abo
nepekya (y poOOTI Il TOHITTS TPAKTYIOThCS SIK CHHOHIMIYHI1) Ba)KJIMBE
st GastmictiB.  ITo-mepme, 0asH — MoONOAMii iHCTpyMeHT. Moro
KOHCTPYKIlIS BO033’€JIHaNach 13 Ha3Borw ,basu” mume y 1907 pori,
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3aBIsAKK pociiickkoMy Maiictpy Iletpy CrepminroBy. A 3BepHEHHS
npodeCciiHUX KOMIO3UTOPIB JO0 IHOTO IHCTPYMEHTA, 3a/JIsi CTBOPEHHS
OpUT1HAJIBHOTO pernepryapy, PO3MOUMHAETHCS TUIbKU y 30-X pokax
XX ct. ToOTO0, HIXTO 3 KJIACUKIB CBITOBOT My3UYHOI KYJbTYpU HE TTUCAB
s 6asiHa. [lo-npyre, KoKHOMY OasiHICTY XOYEThCsl MaTU B penepTyapi
IIeJIeBpU  CBITOBOI MY3W4yHOi KylnbTypu. Ilo-Tpere, oueBumHa W
HEOOXIJHICTh OCTaHHIX y Tporeci ¢opmyBaHHs mnpodeciiHuX
3110HOCTEN OasiHicTa, TOOTO B HABYAIILHOMY penepTyapi.

[lepexnazeHHs, sIK HampsiM B €BOJIIOLII OasHHOTO penepTyapy,
PO3BUBAJIOCH MPOTITOM Ychoro XX CT. Ta HE BTPATWIO CBOET
aKTyallbHOCTI ¥ cwhorojnni. Ha mpoiiec Moro po3BUTKY BIUIUBAE Psif
(dakToOpiB: BIOCKOHAJICHHS KOHCTPYKII 1HCTPYMEHTa, €BOJIOIA
MY3UYHOTO MMCJICHHS BHUKOHABIIB (aBTOpIB TMEpeKIaJeHHS) 1
3araJibHOTO PiBHSI BUKOHABCHKOT MalWCTEPHOCTI, CTAHOBJICHHS HAayKOBO1
0a3u y KOTpiil pO3MIISIAAETHCS O3HAYCHA MPOOIeMaTHKA.

AKTYaJIbHICTh HOCJIiIKEHHS. Haitoinbm 3alUTYBAHUM
MarepiaJioM OasHHOTO TMEPEKJIAJeHHS BUCTYMAIOTh TBOPU IS
dbopremiaHo, k1aBecuHy Ta oprany. Ce0To, Bcs KiaBipHa My3uka. BoHa
JOMIHY€ 3aBAsKU (pakTypi, HaBiThH ii Bi3yajdbHEe OGOPMIICHHS OJU3bKE
OasiHicTy.  KOHCTpPYKTHMBHI ~ XapakTepUCTHUKH  CydacHOro  OasHa
J03BOJIIIOTh 0€3 He3HauHuX TpaHcopmaliiii nepegatu (QakTypHi
¢irypamii ¢oprenmiaHHUX TBOPIB, MNPUPOJY 3BYKOBHJIOOYBAHHS Ta
OaraTcTBO TeMOpIB OpraHHUX TBOPIB. 3 1HIIOTO OOKY, KJIaBipHa MYy3HKa
— e HahbaraTmuidi ckap0 My3U4YHOI KYJIbTYpH, KOTPHUMl SICKpaBO
BUpakae CUMGPOHIYHE MUCICHHS (OPKECTPOBUM 3ayM KOMIIO3UTOPA).
Opiapix Jlinc po3pi3Hse TepekiajeHHs KIaBECUHHUX TBOPIB Ta
dbopTeniaHHUX, AaKIEHTYIOUYW, 110 XapakTep OOpoOKM OCTaHHIX
,,3JICKUTH BiJ] TBOpUOi (paHTa31i, OPKECTPOBOTO MUCJEHHS OasHICTa Ta
Hioro TexHIYHUX gaHux’ [4, 68].

Ha OasiHi MoxiauBO rpatu (opTemiaHHI TBOPU PI3HOMAHITHUX
CTUJIB Ta emnox, npore @. Jlinc Bif3HAaudae, 10 POOUTH TEepeKIageHHS
TBOPIB €MOXH POMAHTU3MY Ta IMIIPECIOHI3MY JTOBOJ1 PU3UKOBAHO:

- yepes crienndiky bakTypu Ta dbopTeniaHHOTO
3BYKOBHUJ00YBaHHS;

- 4yepe3 4acTe BUKOPUCTAHHS Tenaini (SK mpukiaj ,,Tady’” as
O0asHHoro mepexnany @.Jlinc npuBoauTh (QopTemiaHHI TBOPHU
O. Ckps6ina, conatu JI. berxoBena, ,PeBomtomiitnuii  etton”
®. [llonena, ,,Cxutaneus’ @. lllydepra, ,,Medicro-pansc” @. Jlicra);
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- yepe3 XapakTepHy MJisi HUX TPy TeMOpiB (Xouya OCTaHHIN
(dakTop MOCUTH CyHEpPEWIMBUM, TOMY IO CydacHa KOHCTPYKIIis OasiHa
JI03BOJISIE MIHSTH TEMOP 3BYKY 3aBJISIKU PETICTPaAM).

[IpoTe, y pemepryapi Cy4YaCHUX BHUKOHAaBI[IB Ta CTYJCHTIB
My3u4HUX BuiliB Ykpainu, Pocii, binopyci mmpoko mnpeacTtaBieHi
TBOpH aBTOPiB, 3rajjanux @. Jlincom.

Otxe, JeTalbHUN  pO3MIIsSA  MNPOOJEMATHUKH  MEPEeKIIaiB
dopTeniaHHOT MY3UKH €MOXM POMAHTU3MY € aKTyaJlbHOI TEMOIO
HAayKOBO-METOJUYHUX JOCHIIKEHb.

Orasix  Jgitepatypu. AHami3  ICHYIOUMX  TOCIOHHKIB 3
nepeKyIaZieHHs IHCTPYMEHTAILHUX TBOPIB ISl OasiHa, SIKI KOPUCTYIOTHCS
BEJIMKMM MOMUTOM Yy IipodeciiftHux konax [1; 4; 5], mo3BoJIsie BUBHAYUTH
AKAW MaTepiai Ta 3 SAKAX NOPUYMH € Oulbll abo MEHII 4YacTo
BUKOPUCTOBYBAaHUM SIK JOKEpeao OasHHOTO TMepekiany. Alie X
cenudika MNEPEeTBOPEHHS (opTemiaHHUX KOMIO3UINH Yy OasHHOMY
akazgeMidHoMy mpodeciiHOMYy TIpeJICTaBIIEHHI ¥ Ha  CbOTOJHI
3IMIIAETHCA 111€ MaJ0 BUBUCHOIO Ta HAYKOBO JOCHIIKEHOIO.

MeTo10 cTaTTi € OKpECICHHS MicClg 1 3HauYeHHS (OopTemiaHHUX
TBOPIB €MOXM POMAHTU3MY B €BOJIOIIi OasHHOro TMepeknagy Ta
crenndiky ix TpaHchopmaliii.

O00’ekTOM J0CTITAKEHHS TOCTAIOTh OassHHI TBOPU-TIEPEKIIAICHHS
dopTeniaHHOT MY3MKH €MOXH POMAHTHU3MY, a NpeaMeTOM — psjl
ocobnmBOCTEN (PopTemiaHHUX KOMIMO3UIIIKA SIK CBOEPITHOI OCHOBH
nepiiopkepesna OasHHOro NepeKIIamy.

Buxkjan ocHOBHOro marepiajy. YMOBHO B €BOJIIOIII OasHHOTO
nepexyiagy MOXKJIMBO BHU3HAYUTU YOTHUPU OCHOBHI eramu. [lepuuil
(mepmai gecatTwmiTTss XX CT.) MOB’s3aHMi 3 OaXaHHSAM BHKOHABIIIB
(Bacunb KucenboB, ®enip Pamii, Onexkcanap bokos, Bacuinb ThboMKiH)
rpaTH MOMYJSPHI B aKaJeMIuHI My3W4HIA KyJbTypl TOTO 4acy TBOPH,
30KkpeMa Takux kommosutopis sk ®. Jlicr, M. Bpamc, M. Pumchkmii-
Kopcaxos, JI. berxosen. /Jpyeuu (1930-t1 — mou. 1960-x pp.) OyB
3YMOBJICHUM HEOOXIAHICTIO pENnepTyapHOro HACUYEHHS HaBYaJIbHOTO
npoiiecy mpodmiAroTOBKM BHKOHABIIIB-HAPOJIHMKIB Y CHEIiaTi30BaHUX
MY3UYHUX HaBUYaJbHUX 3akianax. Oco0iauBe 3HAYEHHS Maja JisUTbHICTh
IBana [Tanunbkoro, Muxkonu Pizosnsi, cectep Mapii ta Paicu binenpkux,
IBana Xypomcrkoro, [Tasna I'BozneBa, FOpis KazakoBa, Bomogumupa
becdhaminpHOoro, siki BOpoBaauiud y OasHHHN pemepTyap TBOPHU
.C. baxa, I'.®.Tennens, B.Momapra, A.Boponina, H.IlTpayca,
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E. I'pira. Tpemii (1960-t1 — kiHenp XX CT.) XapaKTePHU3YEThCS: a)
3aTBEPJIKCHHSIM y KOHLEPTHIN MPaKTHUI[l Cy4aCHOTO0 TUMY KOHCTPYKIIil
OasiHa, sika JJ03BOJIsIA 30araTUTH MaTepiai mepiiopKepena nepexkinagy y
dakTypHOMy Ta TEMOPOBOMY BIJHOIICHHSIX (BIJ3HAYMMO TBOPYICTH
®pigpixa Jlinca, B’suecnaBa CembonoBa, Mocuda ITypima, Ounera
[TapoBa, Omnekcangpa CxusipoBa, Cepris ['pinuenka, Bomogumupa
Myp3u); 0) ¢opMyBaHHSAM METOAMYHUX 3acaj, M0 3HAKIIIO
BIIOOpaXeHHS y MyOdiKalisgaXx HaBYaJbHO-METOJIUYHUX ITOCIOHUKIB
(b. Ctpannomo0cekuit, M. JlaBunoB). Yemesepmuii (mouy. XXI ct.) —
Cy4YacHUU eTarl, MOB’sI3aHUi 3 BUXOJ0M OasHHOTO MEPEKIaay Ha HOBY
€BOJIIOLIIMHY JIaHKY, 110 BijoOpa3uiia SAKICHUH CTPHOOK BHKOHABCHKOTO
MHCIeHHS. Jlo KaHpy IMepeKJIaJcHb 3BEPTAIOTHCSA Takl BIIOMI Hisdi
O0assHHOrO MucTtenTBa cydyacHocTi gk FOpiit [lumkin, IlaBno deHrok.
OCHOBHOIO TEHJICHIIIEI0O CY4YaCHOTO TEpeKiagy € TMparHeHHsd 0
MaKCUMaJlbHO  MOXJIUBOTO  BUKOPHCTaHHS  OasHHUX  pecypcis,
CIPSIMOBAaHUX HAa CTBOPEHHS Ta TMEPEKOHJMBE BTUICHHS OOpa3Ho-
XYJIOKHBOTO 3MICTY 3alO3WYCHHUX IIEAEBPIB MY3UYHOI KYJIbTYypH
(11.C. Bax, ®@. Jlict, 1. Bpamc, K. Cen-Canc).

Okpeciio4u  Jiana3oH MY3UWKH, III0 BUKOPUCTOBYETHCS SIK
MEepIIOKEPENIo  OasHHOIO IepeKiaay, 3a3HauuMO 11 CTHJIbOBE
PI3BHOMAHITTS, TPU SKOMY II€ 3aJIMIIAIOTHCSA 30BCIM HE ampoOoBaHi
chepu. Tak, HampukiIaa, XOpPOBI TBOPU, a TAKOX KOMIO3MUIIT IS
IyXOBUX Ta YJAapHUX IHCTPYMEHTIB HE MPEJACTaBlIeHI Yy OasHHOMY
pernepryapi, TOMy IO MYy3UKa IS YJApHUX 3aHAJATO €K30THYHA Ta
CTOpPOHHSI OasiHy 4epe3 1HAKIIy apTUKYJSAIIMHY NpUpoay. Y XOpOBiid
JiTepaTypi, SK MpaBUiio, OUIbIIE 3HAYCHHS Ma€ CIOBO. A TBOpHU 3
pernepTyapy AYXOBUX IHCTPYMEHTIB, MOTJIM OM OyTH BUKOPHMCTaHi IS
BUKOHAHHS Ha OasHi, ane 3BEpHEHHA JO HHUX YSIBJISIOTHCS
MEPCIEKTUBOIO MOIAJIBIIIOT0 PO3BUTKY OASTHHOTO TepeKIay.

Y cywyacHOoMy OassHHOMY pemepTyapl dYacTo 3YyCTpPidarOThCs
CKPUIIKOBI1, BOKaJIbHI Ta HaBITh OPKECTPOB1 TBOPHU. [IpoTe X BUKOHYBATH
Ha OastHl JOCUTh CKJAJHO, — TMOTPIOHO MAaTH BHCOKUM PIBEHb
MaiCTEpPHOCTI TPU HA 1HCTPYMEHTI, 00 MepenaTy 1HTOHAIlll CKPUIIKH,
BOKaJIy Ta BMIHHSI KOMOIHYBaTH MapTIIO COJIO 3 aKOMIAaHEMEHTOM TaKUM
YUHOM, 1100 iX 3By4aHHs OYyJIO €IMHUM IITuM. TakoX moTpiOHO MaTH
OPKECTPOBE MMUCJIEHHS Ta MaWCTEpPHICTh BIATBOPUTH YyCl OPKECTPOBI
napTii, BTUIMBIIM XYJOXKHIA 3aJyM KOMIIO3UTOpa JIMIIIE OJHUM
THCTPYMEHTOM.
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Y 1poMy BIIHOIIEHHI JOCHUTh MEPEKOHJIUMBOI € TBOPUICTH
OasiHICTa-BipTyO03a, 3aciyxeHoro aptucta Pocii, mpodecopa IOpis
[Iummkina, KOTPUM CMUIMBO IMAXOJAUTh JI0 MEPEKIAACHHS TaKUX TBOPIB
sk Mononor maps bopuca Tta IlicHs Bapmaama 3 omepu ,,bopuc
l'onynoB” Mogecta Mycopreekoro, Illectss kHs31B 3 omepu-0aiery
,Miama” Mukonu Pumcbkoro-KopcakoBa, a Takox Po3moBiab
napesuda Kanennepa, IlapeBnu 1 1mapiBHa 13 cHUM@(OHIYHOI CHOITH
,llaxepazana”.

Y ¢dopremianHiii My3ul, Sk OyJIO 3a3HAa4Y€HO BHIIE, B CHIY
CXOXKOCTl  (akTypu €  HAUNOIIMPEHINIUM  MePUIOIKEPETbHUM
MarepiajioM OassHHOTO MepeKany ,,BUTIHI" Ta ,,CYNepewInBl” CTUIBOBI
30HHU, 13 TO3MII MNEPEKOHIUBOCTI OasHHMX Bepcikd. Jlo ocTaHHBOI,
30KpeMa, HajexaTh (popTemiaHHI TBOPU POCIMCHKUX KOMIIO3UTOPIB. Y
HUX JOMIHYIOTh Takl CHenudiuHi pUCH POMAHTU3MY SIK €MOLINHICTH
BUKOHAHHS, OOpPa3HICTh TBOPIB, IMIPOBI3ALINHICTh, 1HIUBIAYaIbHICTD
nepenadi XyJI0KHOro odpasy, a TaKOX CIIBYYICThb, IIIMPOTAa MHUCIICHHS,
IIeJIPICTh aroriku, IUHAMIKU Ta nenanizamii. Ha 1e Bkasye ykpaiHCchbka
nocmianuns Hatanis KamkamamoBa, xapakTepusyrouu pPOMaHTUUYHY
Teuito ¢oprenianHoi mkonu Pocii XIX cropivus, sika Oyna moB’s3aHa 3
TisSBbHICTIO Ta  TBopuicTio  A. PyGOinmreitna, II. YaiikoBchKkoro,
M. BanakipeBa, M. Mycoprcekoro [3].

Y maHopami ¢dopTemiaHHUX TBOPIB POCIUCHKUX KOMITO3UTOPIB
apyroi monoBuHH XIX — mou. XX cT. 13 cydacHOro OasHHOIO
pernepryapy IOCHUTh IIMPOKO mpejacTaBiieHi TBopu II. YaiikoBchKkoro.
Horo mukmm — ,,JIutsunii ans6om”, ,JTopu poKy”’ — BUKOHYIOTH SIK
MOBHICTIO, TaK 1 YaCTKOBO, 3 METOI0 YpPI3HOMAaHITHEHHS KOHIIEPTHOI
porpaMM TEHAITHUMU Ta BUINYKaHUMHM MiHiaTopamu. L{i 1Ba mukiIu
Ty>Ke MOMYJISPHI cepell BIIOMUX KOHIIEPTYIOUMUX apTUCTIB Ta y4HIB; 0e3
HUX HE 00XOJUTHCS KOJEH KOHKYPC BCEYKPATHCHKOTO Ta MIXKHAPOIHOTO
MaciTabiB. 3BEPTAIOYUCh [0 ITUX TBOPIB, KOXKEH MY3HKAaHT MparHe
30epertu  MPOCTOTY  BHUKJIAAy  MY3WYHOI  JYMKH, CaJOHHICT,
MIJIKPECIUTH BUPA3HUM MEJIOJIU3M Ta SICKpaBy OOpa3HICTh MY3HUKH.
[Iporec poGOTH HaA TUMU TBOPAMU JTOCUTH TPYAOMICTKUN — MPO30PICTh
dakTypu morpedye neTaabHOI YBard 10 MIXOBEJICHHS Ta 30aradyeHHs
MOTHUBHUX BHUKJIAJIB PETICTPYBAHHSIM.

Ha Marepiani »» AYMKH”’ I1. YalikOBCHKOTO BUT1THO
peIpe3eHTYEThCS TeMOpOBe OararcTBo OasiHa. 3aBASKH PI3HUM TeMOpam
mpaBoi Ta JIiBO1 KjiaBiaTyp, TeMa Yy JAPYromy MNpoBeaeHHI (Y BUKOHAHHI
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J1BOi pyKH) HaOyBae€ IHIIOTO HACTPOI 3aBASKH TEMOpPOBOMY
BIITIHCHHIO, JIOTIOBHEHOMY (aKkTypHOIO (irypaili€ro y maprii mpaBoi
pyku. Lleit TBip € ,,iHAUKATOPOM™ BUKOHABCHKOT MAalCTEPHOCTI BEJCHHS
Mixy. [IpuknagaMu BUCOKOXYAOXKHIX OasHHUX 1HTepmpeTamiit ,,Jlymxu”
1. YalitkoBChKOTO € BHMKOHABCBHKI Bepcli 3aciyxeHoro aprtucra Pocii,
npodecopa PAM im. I'mecinux IOpis CumopoBa, a Takox Jjaypeara
MDKHapOJIHUX KOHKYpCiB Aifnapa Canaxosa.

Pomanc f-moll op.5 — ue cnopaBxkus mnepiauHa ¢GopTeniaHHOl
tBOopuocTi 1. YaiikoBcbkoro. JKaHpoBa OCHOBA TBOPY, BKa3aHa aBTOPOM
y Ha3Bl, OKPECJII0€ BHKOHABCHKY MpobiemaTtuky. CKiIagHICTh OasHHOI
Bepcii TBOpPY MOJISITae y Mepeladi pecypcaMu 1HCTPYMEHTa 1HTOHAIlIM
JIOJICBKOTO TOJI0CY, BUKJIAly IIMPOKOI MaiTPU MEepeKUBaHb Ta €MOIII.
IlepekonnuBiCT, BiATBOpeHHs PomaHcy Ha OasHI 3aleXUTh Bij
BHUCOKOTO PIBHSI XYJOKHHOTO MHUCIECHHS My3ukaHTa. Came ToMy Iei
TBip 3Haxoaumo Jjwuiie y penepryapi IOpis [Humkina. IloxiOHwmit
KOMIIJIEKC BUKOHABCHKMX 3aBJiaHb MoTpedye 1 HokTropn F-dur. Xoua i
el TBIp HE 30BCIM MOMYJSIPHUN y KOHIIEPTHO-BUKOHABCHKIN MPAKTHII
OasiHiCTIB-IpOo(pecioHaniB, JJisI CTYACHTIB MY3UYHUX KOJEIXKIB BIH
MPOCTO HEOOX1THUM, 1100 ,,BINTOYNTH  HE TIILKU HABUYKH IHTOHYBAHHS
MIXOM, a i PO3BUHYTH TBOPUY YSIBY Ta BUKOHABCHKY OOPa3HICTb.

3 TBopuocTti A. PyOiHmTeliHa Haigacrime rparwThb ,,Pycckyro u
Tpenak”. Xoua y dhopTeniaHHii My3ulli el TBIp 3a0yTuil, aJist 6asHHOTO
pernepTyapy BiH € CHpPaBXHbOK 3HAX1JAKOK; MOro I1HTOHAIlIHA
(G oNBKIIOpHA OCHOBA € BATOMUM apTryMEHTOM ISl 30araueHHs TeMOpamMu
HApOJAHUX 1HCTPYMEHTIB Ta BKIIOYEHHS KOMIIO3MI[i J0 TMporpam
KOHKYPCHUX MPOCIyXOBYyBaHb. Tak, Hampukian, ,,Pycckyioo u tpemnak’
BUKOHYBaB Ha  MDKHapogHOMy  KOHKypci y M. KiiHrenranb
(Himeuuuna) Omxac Hypnanos, sxuit oxepxkaB Il wmicue; Apkamii
[IIxkBOopoB — Ha MiXXHapOJHOMY KOHKYpCi ,, Tpodeii cBity”. Takox meit
TBIp MOXIJIMBO TMOYYTH Yy KOHIEepTHUX BucTynax FOpis KoHoHoBa Ta
Banentuna XapueHka.

My3u4yHuii  Matepial HAaCMYEHMM KOHTPACTHUMU TEMaMHu,
0apBUCTOCTI MPUJIAE XAPAKTEPHUN MaKOpPO-MIHOp. Y MEpIIUX TaKTax
ACKpaBa Ma)KOpHa IIICEHHAa TeMa, 1[0 CTBOPIOE KapPTUHY SIPMapKy,
BUKOHYETHCSI TaKUM OassHHUM TIpUAOM SIK KOMOIHOBaHE TpPEMOJIO
(pO3KMMaHHS - CTUCKAHHS; CTUCKaHHSA - po3xkuUMaHHsA). Hum
nepenarTbess  (GakTypHI  OCOOMMBOCTI  opuriHany (HEOJHOPa30BE
MOBTOPEHHS aKOp1y IO Yep3l MPaBoIo Ta JiBOK pyKoro). Takuil npuitom
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Hajslae 1ie Oubioi nmpoctotu Temi. I[Ipore B iHTepnpeTtalii Banentuna
XapueHkKa MpeACTaBlieHE 3BUYAWHE TPEMOJIO, SIK€ Y 3BYKOBOMY (Ta
Bi3yaJIbHOMY) aCIeKTi € MEHII €(DEKTHUM.

3 tBopuoi ckapOHuill Minis banakipeBa y nepekiiaieHH1 OasHICTH
rparTh CXIJIHY (paHTa3zito ,,Icmameir”, KOTpa 3aBOPOKYE OPIEHTATHHOIO
MEJIOJIMKOI0 Ta BIPTYO3HICTIO. [HTeprpeTaiiHuX BepcCiii JaHOTO TBOPY
Ha OasiH1 HebaraTto, MpoTe BOHU JCIIO BIAPI3HIIOTHCSA OJHA B OJHOI. 3
MEepIIMX TAaKTIB 3By4aTh PENETUIlIi HA OJHIN HOT1, KOTPUMHU MEPEAAETHCS
3amajdbHUM KaBKa3bKUM XapakTep. Y Bepcii jaypeaTa MIXHAPOIHUX
KOHKypciB Omnekcanypa JlsamieHnka 3By4uTh KOMOIHYBaHHSI PENETHUIIIN Y
mpaBiii  KJjaBlaTypl Ta pHUKOIIETa, KOTPUU TpeJCTaBisie COOO0I0
XapakTepHHl pyxX MixoM. HaiBimomimiow € Bepcis YKpaiHCBKOIO
OasiHICTa, JIaypeaTa MIXKHAPOJAHUX KOHKYpciB OnekcaHjipa XpycTeBuya,
KWW 3 TIEPUIUX HOT Ipa€ BUKJIIOYHO PUKOIIETOM JJIsi Kpalloi nepeaadi
TpioJIbHOTO pUTMY. [IpUHITUITY TPU OCTAHHBOT'O MPUTPUMYETHCS TAKOXK
MOJIOWM ojechbkuii OasHicT Onekciit Myp3a.

OkpiM TepeniueHuX TBOPIB MPEJICTABHUKIB E€MOXU POMAHTU3MY,
TBOpAaMHM  BHUCOKOTO  KJacy  BBaxawTh  (QopTemiaHHUN  IUKI
Monecta Mycoprebkoro ,,KapTUHKH 3 BUCTaBKW , KOTPUW TParOTh SIK
yBECh LIMKJI, TaK 1 YaCTKOBO, a TaKOX ,,Bokani3” Cepris PaxmaHiHOBa.

BigcyTHicTh TMOCIOHMKIB, HOTHUX MyOJIKaIllid NepeKyiajieHb
3MYIIIy€ MY3UKaHTIB PO3MOBCIOKYBATU BEPCil MEpeKIaay MpakTUIHO B
YCHIM Tpajuiii — y HOTHOMY TEKCTI (HOpPTEmiaHHOTO OpUTiHATY
(GIKCYyIOThCA OCOOJMBOCTI PETICTPYBaHHS, BHUJAO3MIHEHHSI MacaxiB.,
3MiHU (paKTypH, TEPEHOCHU TOJIOCIB 3 TpaBoi KjaBiaTypu B JiBy (i
HaBMaku), ab0 peJaryrThCs MajJo4yuCeIbHI OassHHI JPYKOBaHI U yxke
3acTapiyii Bepcii mepexiany.

BucnoBku. dopremiaHHi TBOPU €MOXH POMAHTU3MY € JOCHUTH
MPOOJIEMHOIO TEPIIOKEPETHHOI0 30HOI0 OasHHOTO mepekiany. B ioro
€BOJIIOIIT IIl TBOPHM aKTyali3yBaluCh (K TIEPIIOKEPENIO) Ha
MOYaTKOBOMY Ta cydacHoMmy etamnax. Cepell KOMIUIEKCY crenudiuHux
OassHHUX MPUHOMIB BUPA3HOCTI, 3aBASKHU IKUM 30arauyeThcs Ta HaOyBae
HOBUX TeMOpOBHX OapB MaTepial IIepIIOKepena, OCOOJHUBO CIIiJ
BII3HAYUTU TPEMOJIO, KOMOIHOBAHE TPEMOJO, PHUKOIIET, a TaKOX
HAaBUYKH IHTOHYBAaHHSI MiXOM Ta €CTETUKY PETiCTPYBaHHSI.

IlepcnieKTUBU JOCJIIKEHHSI OKPECJICHOT TeMU BOayarOThCS ¥y
3M1MCHEHH] NIMPOKOTr0 aHaJi3y apceHany 3aco0iB XyA0KHbOT BUPA3HOCTI
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B aKaJeMIYHUX OasHHUX TBOpPaX-MEpPeKIaJeHHIX (HOPTEMiaHHOT MYy3UKH
PI3HUX KYJbTYPHO-1CTOPUYHHUX MEPIO/IIB.
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CHAMBER-VOCAL WORKS BY S. RAKHMANINOV
AS MODEL OF THE DEVELOPMENT FOR ARCHETYPAL
FEATURES OF RUSSIAN CLASSICAL ROMANCE
(on the example of early-period romances for the average voice)

The target of the work is investigating the development of
archetypal features of the Russian classical romance in the chamber-
vocal S. Rakhmaninov’s creation of early period on the example of
romances for the average voice. Vocal miniatures are the kind of lyric
diary of the composer, which fully embodies the whole range of
characteristic images and feelings. In this sense, romances are the kind
of encyclopedia of Rakhmaninov’s creativity: it is impossible to find
such wealth and variety of states, perhaps even in his brilliant concerts
and symphonies. The methodology of the study is to use the art history,
historical and cultural, analytical and comparative typological methods.
This methodological campaign allows you to analyze the features of the
genres of elegy, Russian song, ,gesture romance” and their own
interpretation by the composer. The scientific novelty of the work
consists in  broadening the concept of the imaginative
multidimensionality of Rakhmaninov’s vocal miniatures, which is due to
the synthesis of various traditions of the national school. Vocal works
,contain” a full thematic ,,spectrum” of his musical world. Conclusions.
The archetypal features of the Russian classical romance and the origins
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of vocal lyrics are most evident in the early period of the composer’s
work. Obviously, the scope of the scientific article does not allow
paying serious attention to the entire vocal creativity of the author of the
Bells, to consider 83 romances in full. Therefore, the work 1s limited
studying of works for medium voice and piano. They fully embody the
main genre and style features of Rakhmaninov’s chamber-vocal
creativity. The early romances of the composer-lyric poet determine the
future development of the chamber-vocal genre, anticipating the
innovative treatment of vocal plays.

The key words: archetypal features, vocal miniatures, elegy,
Russian song, ,,cruel romance”, chamber-vocal lyric poetry, synthesis of
traditions.

IlitoBa CBiti1ana AHaToJiIBHA, KAaHAUJAT MUCTEIITBO3HABCTBA,
JOIIEHT, mpodecop Ta 3aBiayBaud kadenapu ,IcTopis Ta Teopis My3UKH’
JlHinponeTpoBCchKOi akaaemii My3uku iM. M. ['minku

KenrooproxoBa Ouiena CranicaaBiBHa, Marictpant kadeapu
S2AKaneMiuHud  cmiB”  JIHIIpOMETPOBCHKOI  akajeMii  MY3UKH
iM. M. I'minku

Kamepno-Bokanabai TBOpu C.B.PaxmaninoBa sK B3ipeusb
PO3BHUTKY apXeTHUINOBHUX PUC POCIHCHKOr0 KJIACMYHOI0 POMAaHCy (Ha
NPUKJIAAI POMAHCIB PAHHBOTO MEPioAY AJISl CEPEeTHHOI0 I0JI0CY)

MeTo10 po00TH € IOCIIPKEHHS MPOOJIEM PO3BUTKY apXETUIIOBUX
pHUC POCIMCHKOTO KJIACUYHOT'O POMAHCY Y KaMEpPHO-BOKaIbHIM TBOPYOCTI
C.B. PaxmaHiHOBa paHHBOrO MEPIOAY Ha MPUKIAAI POMAHCIB s
cepeHbOro rojiocy. BokanbHi MiHIATIOpHU ABISIOTH COOOK0 CBOEPITHUIM
JUPUYHUL WOOEeHHUK KOMIIO3UTOPA, KU MaKCUMaJIbHO MOBHO BTLIIOE
yCI0 MaJITPy XapaKTepHUX MJiE HHOTO O0OpasiB Ta MOYYTTIB. Y IOMY
CeHCl pomaHcu — cBoepigHa eHrukioneais C.B. PaxmaniHoBa, Takoro
OaraTcTBa Ta PI3HOMAHITHOCTI CTAaHIB HE MOJJIMBO 3HAlTH, MaOyTh,
HaBITh Y MOr0o TreHialbHUX KOHIlEpTax Ta cuMQoHisX. MeTomosoris
TOCJII>KeHHS TIOJIsira€ B 3aCTOCYBaHHI MUCTEITBO3HABYOTO, 1CTOPUKO-
KYJbTYPHOTO, aHAJIITUYHOTO Ta MOPIBHSJIBHO-TUIOJOTIYHOTO METO/IIB.
3a3HayeHUN METOJOJOTIUYHUM MAXiA Jla€ MOXKJIMUBICTh HiAJATH aHATI3Y
0COOJIUBOCTI aHPIB €JIerii, pychbKoi MiCHi, ,,)KOPCTOKOTO POMaHCy” Ta iX
BJIACHE TpaKTyBaHHs Kommo3utopoM. HaykoBa HoBH3Ha pobOOTH
MOJIAra€ y PpO3IIMPEHHI YsIBICHbL NpOo 0O0pa3Hy O0araTomiaHOBICTh
paxMaHIHIBCBKUX BOKQJIbHUX MIHIATIOP, MO0 OOYMOBJIEHAa CHHTE30M
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pPI3HOMAHITHUX TpAJUIli HAIllOHANBbHOI IIKOJW. BoKanbHI TBOpHU
,,BMIIAIOTL” y ceOe MOBHUNU TEMAaTU4YHUH ,,CIEKTP”’ MY3UYHOTO CBITY
C.B. PaxmaninoBa. BHCHOBKH. ApXETHUIIOBI PHUCH  POCIHCHKOTO
KJIQCHYHOTO POMAaHCY Ta BHUTOKHM BOKaJbHOI JIPUKH HAHOLIBII
MPOCTEXKYIOThCA Y paHHIM IepioJ TBOpYOCTI KommosuTopa. Llimkom
OYEBHUJIHO, II0 PAMKHM HAyKOBO1 CTaTTI HE JO3BOJISIIOTH MPUILUIUTH
CepHo3Hy YyBary Yycii BOKaJbHIM TBOpPYOCTI aBTopa ,,/JI3BOHIB”,
po3rissHyTH 83 pomaHcu y ToBHOMY o0csa3i. Came Tomy pobOoTa
00MEXYy€EThCSI BUBUEHHSIM TBOPIB JIJIsi CEPEAHBOTO TOJ0CY 3 (hopTemniaHo.
Y HUX CHOBHa BTUIEHI OCHOBHI aHPOBI Ta CTUJIBbOBI OCOOJIMBOCTI,
cenndiyHi PUCH PaXMaHIHIBCBKOT KaMEPHO-BOKAJIBHOI TBOPUYOCTI.
PanHi poMaHCH KOMIIO3UTOpa-JIipUKa BU3HAYAIOTh MaMOYTHIM MUISX
PO3BUTKY KaMEPHO-BOKAJIBHOTO JKaHpPy, MHOr0 MHUCTEILKO-TBOPUY
MEePCIEeKTUBY, Mepeadavyaroun iHHOBAIIHHY TPAKTOBKY BOKaJIbHUX I’ €C.

Knwuoei cnoea: apxetunoBi pucH, BOKaJIbHI MIHIATIOpH, €JIETis,
pociiicbka TICHS, ,,KOPCTOKHI pOMaHC”’, KaMepHO-BOKaJIbHA JIIPHUKA,
CUHTE3 TPaJUIIii.

HluToBa CgBetiiana AHATOJIbEBHA, KaHJUJaT
HUCKYCCTBOBEJICHUSI, JIOLEHT, mpodeccop u 3aBeayromias kadeapoit
,LcTopust 1 Teopusi My3bIku~ JIHEPOMETPOBCKOW aKageMHU MY3bIKU
uMm. M. ['munkun

KenrooproxoBa Enena CranuciaBoBHA, MarucTpaHt kKadeapbl
,2AKaneMudeckuii Bokan” J[HEempomeTpoBCKON akaJeMUu MY3bIKU
um. M. ['munkun

KamepHno-Bokanbubie npousBeneHust C.B. PaxmannHoBa Kak
oOpaseln pa3BUTHSI APXETHUNMYECKUX YEPT PYCCKOro KJIACCHYECKOT0
poMaHca (Ha mpuMepe POMAHCOB PAHHEr0 MEPHOAA JIsl CPeIHEro
roJioca)

Heabio padoThl SBISETCS MCCIACTOBAHUE NPOOJEM pa3BUTHS
aApXETUIIUYECKUX YEPT PYCCKOTO KIACCHYECKOr0 pOMaHCa B KaMEpHO-
BoKasibHOM TBOpuecTBe C.B. PaxmanuHOBa paHHEro mepuojaa Ha
MpUMEpe POMAHCOB JUIsl CpeJHEro rojoca. BokanbHble MUHUATIOPHI
MPEJICTABISIIOT ~ CO00OM  CBOCOOpA3HBIM  Jupuueckutl  OHEBHUK
KOMIIO3UTOpPA, MAaKCHUMaJdbHO TIOJHO BOIUIOMIAIONIUNA BCIO TamMmy
XapaKTepHBIX i1 HETO 00pa3oB M YYBCTB. B 3TOM CMBICIE pOMaHCHI —
cBoeoOpasHast sHIuKiIoneaus: tTBopuectBa C.B. PaxmanuHOBa: Takoro
oorarcTBa M pa3HOOOpPa3Msl COCTOSHUN HE BO3MOXKHO HAWTH, MOXKAIYH,
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JaXe B €ro TeHUaJbHBIX KOHIEpTax U cuMdonHusix. MeTomosorus
VCCIICIOBAHUS 3AKJIFOYAETCsS] B MCIIOJBb30BAHMM HCKYCCTBOBEAYECKOTIO,
HUCTOPHUKO-KYJIBTYPHOTO, AHAIUTUYECKOTO u CPaBHUTEIIBHO-
TUIMOJIOTUYECKOTO METOJIOB. YKAa3aHHBI METOJOJIOTHYECKUNA MOIXO0M
MO3BOJISIET TMOABEPrHYTh AHAJIM3y OCOOCHHOCTH >KaHPOB 3JIETHH,
PYCCKOM MECHH, ,,)KECTOKOTO pOMaHca” M MUX COOCTBEHHYIO TPaKTOBKY
komno3utopoM. HayuHass HOBHU3HA pabOTHl COCTOUT B PaCHIUPEHUU
npeJcTaBieHuid 00 00pa3HOW MHOTOIJIAHOBOCTH PaXMaHUHOBCKHUX
BOKQJIbHBIX MHWHHUATIOP, YTO OOYCIJIOBJIEHO CHUHTE30M pPa3HOOOpa3HBIX
TpaJULIM  HAUWOHAJIBHOW  IIKOJb. BOKanbHbIE  IPOU3BEICHUS
,,BMEIIAIOT” B c€0sI MOJHBIN TEMAaTUUYECKUM ,,CTIEKTP” €r0 MYy3bIKaJIbHOTO
Mupa. BbIBOABI. ApPXETHUNUYECKHE YEPThI PYCCKOrO KIACCUYECKOIO
pOMaHca U UCTOKM BOKAJIbHOW JIMPUKU HauWOojee MPOCICKUBAIOTCA B
paHHUW TIepUOJI TBOpYECTBA KoMmmo3uTopa. OUYEBUAHO, YTO PAMKHU
HAy4YHOW CTaThU HE MO3BOJSAIOT YAECIUTHh CEPbE3HOE BHUMAHHUE BCEMY
BOKaJbHOMY TBOpYECTBY aBTOpa ,,KomokosioB”, paccmoTperh &3
pomaHca B mnojJHOM oO0béMe. IloaTomy pabora orpaHuyMBaeTcs
M3yUYCHUEM MPOU3BEICHUN sl CpeaHero roioca u ¢oprenuano. B Hux
CIIOJTHA BOIUIONICHBl OCHOBHBIE KAHPOBBIC U CTUJIEBBIE OCOOCHHOCTH
PaxXMaHUHOBCKOTI'O KaMEpPHO-BOKAJIBLHOIO TBOpUYecTBa. PaHHHE pOMaHCHI
KOMIIO3UTOpA-TUPUKA ONPENENIIOT Oy Iyluid MyTh pa3BUTUS KaMEpHO-
BOKAJbHOTO aHpa, MPEABOCXUINAS HWHHOBAIMOHHYIO TPAKTOBKY
BOKaJIbHBIX MbEC.

Kniwouesvie cnoea:  apXeTUNHYECKHE  YEPThl, BOKAJbHbBIC
MHHUATIOPBI, JIETUs, PyCCKas MECHS, ,,’KECTOKHI pOMaHC’, KaMEpHO-
BOKaJIbHAsl IUPUKA, CUHTE3 TPAIUIUNA.

Setting of the problem. Romance S. Rachmaninov occupies an
entirely unique place not only in the great creative work, but also in the
development of this genre, the most important for the national musical
art of the XIX century. With full right, we can state the fact that vocal
miniatures represent a kind of lyrical diary of the composer, which fully
embodies the whole palette of typical images and feelings for him.

The role and significance of the chamber vocal lyrics of
Rachmaninov in the history of Russian classical music is largely
determined by the time factor. Composer's romances cover the period
from 1890 to 1916; thus, the early miniatures of the author ,,Aleko”
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appear simultaneously with the last vocal creations of Tchaikovsky and
Rimsky-Korsakov, largely imitating and developing their principles.

It’s in the work of Rachmaninov that the walls of two Russian
composers’ schools — Moscow (P. Tchaikovsky — S. Taneyev) and
St. Petersburg (in the face of composers of the Mighty Kupka,
A. Rubinstein, A. Lyadov and O. Glazunov) are truly erased. From
St. Petersburg, Rachmaninov inherits a powerful epic impulse, so
characteristic of the main themes of his concerts and symphonies, and
the oriental beginning, which is clearly revealed already in early
romances (,,Do not sing, belle, with me” and ,,She is good like noon”).
From their immediate predecessors and teachers at the Moscow
Conservatory, the young composer receives a deep tragedy pathos and
the openness of lyrical and dramatic expressions so characteristic of
many ingenious Rachmaninoff monologues (,,In silence of secret
night”, ,,The Excerpts from Musset”, ,,Can Not Be!” and etc.).

Relates to Rachmaninov with Tchaikovsky and love the
landscapes-mood, landscapes-states, although the lack of lyrical sense
and subtlety of his colorful-colored palette are purely individual, original
(it 1s enough to mention such masterpieces as ,,Here is good!”, ,,Lilac”,
,,Ostrovok™, ,,At my window”). The music of these romances enchants
... 1ts laconic smoothness and especially the sincerity of the melodic
fabric with” standing ,,harmonies in which the sound-depth depth and
vigorousness can be found” [2, 391].

The topicality of this article. The image of the Rachmaninov's
vocal miniatures is due to the synthesis of various traditions of the
national school. Covering the entire Russian period of the composer's
work, they ,.fit” into their full thematic ,,spectrum” of his musical world.
,Inheriting and developing the traits of his predecessors, Rachmaninov
acts as the creator of a completely new type of melodism. This type is
based on a subtle combination of the principles and methods of the
Russian folk variant-spelling development of thematicism and actually
romance, classical. It leads to melodies of the ,through” type of
development, which, although they are based on similar songs and
micro-intonations, at the same time seemingly uncontrollably ,,only
forward”, which, in combination with metro-rhythmic freedom, both
from the clock line, and from the poetic dimension, is a new stage in the
development of cantileted vocal melodies”, — emphasized
O. Stepanidina [8, 13].
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The analysis of literature. Romances of the 1900s many
researchers like to ,,tie” up to the large-scale vertices of Rachmaninov’s
creativity. Vocal miniatures op. 21 are considered to be ,,companions” of
the Second concert, romances of op. 26 — Second Symphony and Third
concert, the cycle of op. 34 — ,predecessor” of the cantata-symphony
,Bells”. However, such ,,bindings” are rather artificial and diminish the
significance of the chamber vocal lyrics of the composer. After all, one
comparison of romances op. 21 and op. 26 gives a surprisingly powerful
idea of the evolution of the Rachmaninov's vocal style, the peculiarities
of melos, texture, harmony, the principles of the ratio of piano and vocal
parties. Moreover, this refers to the ratio of the ,,poles” of the romance
work of Rachmaninov — works of the early 1890s and mid-1910s.

The target of this work is investigating the development of
archetypal features of the Russian classical romance in the chamber-
vocal S.V. Rachmaninov’s creation of early period on the example of
romances for the average voice.

The object of represented disquisition is chamber vocal creation of
renowned composer S.V.Rachmaninov and the subject of this
exploration is the archetypal features of chamber vocal compositions by
S.V. Rachmaninov in the light of Russian classical romance’s art.

Presenting main material. The origins of romance lyrics are most
clearly traced in the early period of his work. Rachmaninov, even in the
youngest years, always succeeds in avoiding imitation. However, the
archetypal features of the n classic romance in the first works of this
genre are most obvious.

In the first place, this applies to those works that are directly
related to the traditions of elegy, which come from M. Glinka and
P. Tchaikovsky. This is the romance ,,In the silence of secret night”,
created in October 1890 and devoted to the first love of the composer —
his cousin V. Skalon. With all the obvious parallels with the works of
the author of ,,The Queen of Spades”, already in this, the earliest,
masterpieces are recognizable exclusively Rachmaninov’s features.
Such, for example, the original organ point, which, on the one hand,
reminds about Polovtsian images of ,,Prince Igor” by O. Borodin, on the
other hand is a very characteristic symbol of romantic languor and
innuendo.

The typical features of the composer's style are also evidenced by
the long-term approach to the culmination in the middle section (the
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words ,, Awake the night to darkness”), and, to an even greater extent, —
an unusually prolonged melting after it (in fact, the whole reprezsion
section). Extremely demonstrative and Rachmaninov’s dynamics are
unconditionally prevailing silent nuances: the sign fff at the climax
remains single, while in the initial and in the final sections the composer
does not skimp on the remarks of pp and ppp.

The light melancholy is adjoining here with a quiet enthusiasm, the
completeness of the lyrical statement only amplifies from the internal,
which almost does not break outside, the tensions. The author seems to
insist that performers should be as frank as possible, trying not to expose
secret feelings and feelings.

The image of the night arises also in the romance on the words of
I. Bunin ,,The sad night” (op. 26), created after a decade and a half,
which belongs to the most mature vocal masterpieces of the composer.
Here, as well as ,,In the silence of secret night”, gets the theme of
loneliness. But how the perception of the artist changed, how tragic and
hopeless the silence of frozen nature appeared!

»Sad Night” — a new kind of Russian elegy. It does not similar
Glinka’s contemplative elegies (,,Doubt”) or Rimsky-Korsakov (,,Thin
out the clouds...”). The elegance is combined here with a condensed-
gloomy mood, a gradual injection of tragic coloration - with restraint,
underlined real estate. In the basis of the romance there are, in essence,
not one, but two melodic lines. The first one is formed in the vocal part,
consisting of short and sad in the mood of sentimental motives; the
second one - broader and merged — passes in the piano part. Background
are melancholic repetitive quintoles; they create the impression of
indestructible sadness and numbness.

The peculiarity of the intonational development of the vocal
miniature lies in the fact that numerous phrases and motifs that arise
during the deployment of a musical and poetic image acquire the
meaning of ,.key” intonations and singing. Such is, for example, a sad
melodic turn in the words ,,The sad night”, which frames the whole
romance.

There should also include various variations of melodic phrases,
based on the ascending movement to the quintor tone of flax. At first,
this turnaround occurs in the piano, then passes through the vocal
melody (see ,Far ..”, etc.) and again continues to develop in the
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instrumental part (5-7 tbs.). On contexture of these two characteristic
motifs, a piano finish is also built.

Strength of the unity and inner integrity of the musical form of the
romance contributes to the sustainability of harmonious development. In
the play, the plural harmonic sphere dominates, which manifests itself in
the tonal proportions of parts of the work (fis-moll — e-moll — fis-moll)
and in the numerous revolutions of the subdominant sphere scattered
throughout the composition.

The amazing sensitivity and penetration of music, the saturated
saturation achieved by the composer with the very economical use of the
means of expressiveness — that’s the reason that this romance was one of
the peaks of vocal creativity of Rachmaninov.

In the 1890s, the early period of creativity, the composer mainly
refers to the genre of the Russian lyrical song (,,song-romance”). ,, The
genre definition of ,,romance” dates back to the beginning of the XIX
century. ,,Russian song” is gradually going back to the past. However,
the song as a stylistic feature not only does not disappear from the
Russian romance — it maintains it in every way, animates itself, always
remember about yourself” [4, 6].

This genre hypostasis of Russian vocal miniatures played a special
role in the formation of the romance style of the greatest predecessors of
Rachmaninov. Exactly the Russian song formed the basis of such works
as ,,Ah, you, night, night” and ,,Autumn night, amiable” by M. Glinka,
,wFever” by O.Dargomyzhsky, ,Where are you, star” by
M. Mussorgsky, ,,Cease of love girl” by O. Borodin, ,,If I knew, if I wit”
and ,,I was in the field and there was no grass” was P. Tchaikovsky. A
number of well-known Russian and Ukrainian poets of the XIX century
devoted their creativity to the sophisticated stylization of folk poetics,
following folkloric patterns in their metaphorical and allegorical forms,
in peculiar epithets and hyperbole.

In Glinka times such stylistics is appeared in the work of
A. Delvig, A.Rimsky-Korsakov, V. Zabily; on the texts of the last
author, ,,Ruslana” created his brilliant ,, Ukrainian songs” — ,,Do not
cheat, nightingale” and ,,The wind hoots in the field”. In the middle and
second half of the last century, the most prominent representatives of the
poetic ,folk wave” were, without a doubt, O. Tolstoy and
T. Shevchenko. Exactly their poems formed the basis of two remarkable
,Russian songs” Rachmaninov — ,,You are my cornfield” op. 4 and ,,I



102

fell in love won my sorrow” op. 8. The last song on the content is related
to the theme of recruiting, and on stylistics and genre archetype — with
crying.

The composer does not strive here to reproduce all the peculiarities
of folk style, freely using harmonious and textual means of professional
music. Folk origins of musical material are confirmed by structural
methods. The play was written in Rachmaninov’s liquid coupling-
variational form with brightly defined elements of three-partity, which
almost never occurs in him.

The dramatic center of the work is the second verse. The ascending
sequences in the melody, supported by the excited triolian figures of the
piano, are interrupted by a recitation (,,And as the soldier I...”); the next
climax phrase is wider than the range in the first stanza, and is the
intonational peak of the song. After her, the ,,sorry” sounds of vocal
sounds are especially distinct. With their hopelessness they emphasize
the drama of a lonely soldier woman.

In the work of the composer, the vocal miniatures occupy a
significant place, in which the features of ,,cruel romance” — the genre,
which in no way manifests itself in the works of the master. Elements of
"cruel romance" are felt in some emotional distraction, the exposure of
the tragic nerve, exaggerated emotional tension, sentimental sensuality.
Unlike his great predecessor, P.Tchaikovsky, S.Rachmaninov,
according to Joseph Hoffmann, ,,from steel and gold”, it was extremely
rare for such a measure of openness (morecover even frankness!) to be
created in the embodiment of its inner world. Rather, one can see the
tribute to the traditions of the Russian classical romance. Such i1s, for
example, the play ,,Prayer” (op. 8). However, in this genre, the young
author managed to create some of these masterpieces. Among them —
,,Oh no, I pray, do not leave!” and ,,Oh, do not be sad!”.

Conclusions. In the Rachmaninov’s interpretation, the
imperceptible disadvantages of the style are surprisingly manifested, but
other features of romantic art are at the forefront: impulse, sincere
excitement, high dramatic tension, deep sense of tragic loneliness. A
special role in the creation of the image belongs to the work of the
composer with the text, the metro-rhythmic structure of the vocal part,
the piano accompaniment and - as always in Rachmaninov — harmonic
vertical.
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It should be emphasized that already in the early miniature the role
of piano accompaniment is determined: in the post-folk song the
accompanying instrument actually ,,finish talking”, ,,finish singing” the
party of the soloist on extremely dramatic tensions. This is eloquently
evidenced by the dynamic ,,scale”: from the ppp in the completed initial
period (words ,,say”, ,,Jove”) in the last tact.

Romance by Rachmaninov’s excite their passionate power, the
immediacy of feeling, the submissive sincerity. This is a lyrical
confession of the composer, in which the rebellious impulses were
expressed and inherent in his creativity, and the unbridled onslaught of
volitional life-affirming emotions — the Rachmaninov’s ,.flood of
feelings”.

,, The problem of artistic meaning, the imaginative world of
Rachmaninov’s romances is inexhaustible. And no matter how carefully
the analysis of the works under consideration was carried out, it, of
course, will be far from complete. Therefore, the versatility of musical
and poetic images of Rachmaninov’s vocal music will be always the
subject of close attention of musicologists and performers” [6, 67].

The prospects of this investigation is stipulating by employing the
comparative and historical scientific methods concerning research
studying of an others chamber (instrumental and vocal) amazing brilliant
masterpieces by celebrated composer.
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AYXOBE COJIO BMY3ULI POMAHTU3MY

MeTo10 cTaTrTi € BHU3HAUEHHS pPSAY NOPUYUH, MOTHUBIB II[0JI0
HACJIJIKIB 3MEHIIEHHS KOHIEPTHO-TBOPYOI AKTUBHOCTI, MHUCTEIILKOTO
(GyHKIIIOHYBaHHS ~ JYXOBOrO0  CcojJo y  cdepl  aKaaemMigyHOTO
IHCTPYMEHTAJIbHOTO BHMKOHABCTBA 4YacCiB MY3UYHOTO POMAaHTHU3MY.
MeTtoaoJiorist po3poOKu NpoOIeMH CKIAAAETHCS 3 HU3KU TEOPETUUHOTO
Ta EMIIPUYHOTO HAYKOBO-JOCIHIHOTO I1HCTpyMEHTapito. IctopuuHuii
METO/I JI03BOJISIE BUIIUTA KOHKPETHUN KYJIbTYPHO-ICTOPUYHUN TIEPioA
JUIsi BUBYCHHSI O3HAYEHOTro muTaHHs. OmnpailfoBaHHsS Ta YCBIiJOMJIEHHS
XapakTepHUX CKJIQJOBUX JTyXOBOTO COJIO 3IIMCHIOETHCS Ha OCHOBI
BUKOPUCTAHHS CUCTEMHO-KOMIUIEKCHOTO MeTony. [IpakThuHi BUCHOBKH
JOCHIKEHHSI TPYHTYIOThCS Ha BUKOPUCTAHHI METOJY Yy3arajibHEHHS.
[HinHicHU# dakTop N0OOPY KOMIIO3UIIIM TyXOBOTO COJIO, SIK My3UYHOTO
Marepialy MPOMOHOBAHOTO JIOCTIXKEHHS, CTBEP/I’)KY€ BUKOPHUCTAHHS B
O3HAUCHIW HaAyKOBIA cTarTi akciojoriyHoro miaxoay. Haykosa
HOBHM3HA pPOOOTH 3YMOBIIOETHCS 3BEPHEHHSIM aBTOpa 10 HAWMEHII
JOCHII)KYBAHOTO SIBUIIA B JIyXOBOMY aKaJeMIYHOMY MY3UYHO-
BUKOHABCHKOMY MHCTEITBI, a camMe (DEHOMEHY CII€HIYHO-O0JHOOCIOHOT
XYJIOKHBOI JYyXOBOi MPAKTUKHU COJIO Y MEPI0Jl MYy3UYHOTO POMAHTU3MY.
BucnoBku. JlyxoBe cojl0 y Yacu MY3UYHOTO POMaHTU3MY
XapaKTepU3yeThCSl BarOMUM 3MEHIICHHSIM TBOPYOi akTuBHOCTI. Cepen
MaKCUMaJbHO 3HAYMMHUX MOTHUBIB, TPUYUH BHUILEC OKPECICHOIO
MHUCTEI[KOTO CTAaHOBUIIA BiI3HAYUMO HAOJIMKEHHS JyXOBOTO COJIO JIO
aMaTOpPChbKOTO0 MY3UKYBaHHS, aKTUBI3AI[ll0 MPOIIECIB OMaHyBaHHS
TEXHIKOIO TpPU Ha JyXOBUX AaKaJEMIYHMX IHCTPYMEHTax cepej
MPEJICTABHUKIB KOTOPTH MY3UKAHTIB-aMaTOPiB, CYTTEBE KOHCTPYKIIIMHE
BIJICTABAaHHS JIyXOBOT'O I1HCTPYMEHTapil0 BiJ IHIIUX TMPEICTaBHUKIB
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chepu mpodeciiHOro 1HCTPYMEHTAILHOIO MY3UKYBaHHS, 30KpeMa
CTPYHHO-CMUUYKOBUX 1HCTPYMEHTIB Ta, Oe3mepeuyHo, (QopremiaHo, a
TaKOXX  CTPIMKE  €BOJIIOI[IOHYBaHHA  aHCAMOJIEBO-OPKECTPOBOTO
BUKOHABCTBA, B SKOMY JIYXOBlI aKaJeMiuHl 1HCTPYMEHTH MaJlH
MepUIOPSIIHE XYA0KHE, €CTETUKO-OHOBIIIOIOYE 3HAUCHHS.

Knwuosi cnosea: 1yxoBe CO0J0, KOMIIO3UTOpP, BHUKOHABEIIb,
MY3UYHUNA POMAHTHU3M, CIEHIYHO-OJIHOOCIOHE BHUKOHABCTBO, TBIp,
IHCTpyMEHTalbHa  akKaJeMidyHa My3uKa, aHcaMOJIEBO-OpPKECTpPOBa
TBOPYICTb.

I'pomuenko Bajsiepui BacuabneBuu, KaHauaaT
HUCKYCCTBOBEJICHHUS, JIOLIGHT, TPOPEKTOp MO HaydHOW pabore
JIHEMPOTMEeTPOBCKOU aKaJIeMUX MY3bIKA UM. M. I TuHKM

JlyxoBoe €0J10 B My3bIKe€ POMAHTH3MA

IeabI0 cTaThbU SBISICTCS OMpeNeNieHUe psijaa NMPUYWH, MOTHBOB
OTHOCHUTEIIBHO TIOCJICACTBUNA YMEHBIICHHUS KOHIIEPTHO-TBOPUYECKOM
aKTUBHOCTH, (YHKIIMOHUPOBAHUS  JYXOBOTO cojlo B  cdepe
aKaJIeMHUYECKOTO HMHCTPYMCHTAJIIBHOTO  HCIIOJIHUTEIBCTBA  IEepUoa
MY3BIKaJIbHOTO poOMaHTU3Ma. MeToaoJorusi pa3paboTKU MPOOJIEMBI
COCTOUT W3 psAla TEOPETHYSCKOTO U HAMIHUPUYECKOTO HAyYHO-
UCCIEOBATEILCKOTO  MHCTpyMeHTapus.  Mcropwdeckuidi  MeTo
MO3BOJISICT BBIJICIUTh KOHKPETHBIM KYJIbTYPHO-UCTOPHYECCKUN TEPHO]T
Uit u3ydeHus: o0o3HaueHHOro Bompoca. OOpaboTka M OCO3HAHHE
XapaKTePHBIX COCTABISIONIUX JyXOBOTO COJIO OCYIIECTBISIETCS Ha
OCHOBE UCITOJTb30BaHUS CUCTEMHO-KOMILIEKCHOTO METO/Ia.
[IpakTrdeckre BBIBOJBI UCCIICIOBAHUS 0A3UPYIOTCS Ha WCIIOJIb30BAaHUU
Metoja 0000meHusi. IleHHOCTHBIN ¢akTop mMoadopa KOMITO3UIIHIMA
JIyXOBOTO COJIO, KaK MY3BIKaJJbHOTO MaTepualia MpeaaraeéMoro
UCCIICJOBAHUS, YTBEPXKJIAeT UCIOJB30BAaHWE B  IPEACTaBICHHOMN
HAy4YHOM CTaThe aKCHUOJIOTHYECKOro mnonaxoaa. HayuyHass HoBH3HA
paboTel  oOyclaBiauBaeTCs  OOpalleHMeM aBTopa K  HauMeHee
HCCJICIOBAHHOMY SIBJICHHUIO B JIYXOBOM aKaJeMHYECKOM MY3bIKaJIbHO-
UCIIOJTHUTEILCKOM HCKYCCTBE, a HWMEHHO (EHOMEHY CIICHHYHO-
WHIUBHUIYaJbHON XYyI0XECTBEHHOW AYXOBOU MPAKTHKU COJIO B MEPUOJ
MY3BIKQUIBHOTO pOMaHTHU3Ma. BbIBoAbI. JlyxoBoe coJI0 B Yachl
MY3BIKQUIBHOTO  pPOMaHTH3Ma  XapaKTepH3yeTCs  CYIIECTBEHHBIM
YMEHBIIEHUEM  TBOpYecKkoi akTuBHOCTH. Cpenu  MaKCUMalbHO
3HQYUMBIX MOTHBOB, IIPUYHUH BBIINIE OYEPUYECHHOTO KYJIBTYPHO-
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TBOPUYECKOTO TOJOXKEHUS BBIJICIUM HAMPABIEHHOCTh JYXOBOIO COJIO K
JTOOUTENBCKOMY  HUCHOJHUTEILCTBY,  AKTUBHU3AIMIO  MPOIECCOB
OBJIQJICHUS TEXHUKOW UTPhl HA TYXOBBIX aKaJEMUYECKUX MHCTPYMEHTAX
UCTIOJHUTEIISIMA ~ Kpyra  MY3bIKaHTOB-TIOOUTENEH,  CYIIECTBEHHOE
KOHCTPYKIIMOHHOE OTCTaBaHUE JTyXOBOIO HWHCTPYMEHTApPHUS OT JIPYTUX
npeacraButeneid  chepsl  npodecCHOHANbHOM  MHCTPYMEHTAIBHOM
MPAKTUKA, a4 MWMEHHO CTPYHHO-CMBIYKOBBIX HHCTPYMEHTOB W,
OeccriopHo, (¢dopTenuaHo, a TakKXKe CTPEMHUTEIbHYIO 3BOIIOIUIO
aHCaMOJIEBO-OPKECTPOBOI0 HUCIIOJHUTEIHCTBA, B KOTOPOM JyXOBBIC
aKaJEMUYECKHUeE UHCTPYMEHTBI UMEIU MEPBOCTEIIEHHOE
XyJ10’)KECTBEHHOE, 3CTETUKO-O0HOBIISIIOIIEE 3HAUCHHUE.

Knwuegvie cnoea: nyxoBoe COJIO, KOMIIO3UTOP, HUCIOJHUTEND,
MY3bIKaJIbHbIN POMAHTHU3M, CUECHUYECKU-UHIUBUYATbHOE
WCIOJIHUTENIBCTBO, MPOU3BEACHUE, UHCTPYMEHTAIbHAS aKaJeMUYecKas
MY3bIKa, aHCAMOJIEBO-OPKECTPOBOE TBOPUECTBO.

Hromchenko Valerii, candidate of Arts, docent, vice rector of
research for Mikhail Glinka academy music of Dnepropetrovsk region

Wind instrument solo in the music of Romanticism

The purpose of this article is determining the series reasons,
motives concerning results decreasing of concert-creative activity,
artistic functioning of wind instrument solo in the sphere of academic
instrumental performing at the time of musical romanticism.
Methodology developing of the problem consists of the range theoretic
and empirical scientifically researching instruments. The concrete
culturally historical period for studying denoted question is delineated
by historical method. The handing and awareness -characteristic
segments of wind instruments solo is realized by basement applying of
system-complex method. Practical conclusions of the investigation are
founded by using the method of generalization. Employment into
represented scientific article of the axiological approaching is approved
by evaluative factor of the choosing for compositions wind instrument
solo as musical material of the proposing investigation. Scientific
newness of this researching is conditioned the appealing of the author to
least explored phenomenon in the wind academic musically performing
art exactly the appearance of scenically individual artistic wind
instrument practice solo at the period musical romanticism.
Conclusions. Wind instrument solo is characterized essential decreasing
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creative activity in the time musical romanticism. Among maximal
significant motives, reasons respecting above mentioned culture-creative
situation we are outlining the next positions. There 1s directionality wind
instrument solo to amateur performing, intensification of the processes
mastering of technic playing on wind academic instruments by
performers of musicians-amateurs’ group, considerable constructive the
lag behind of wind instruments from other celebrated representatives for
the sphere of professional instrumental practice a namely stringed bow
instruments and, certainly, fortepiano, as well as impetuous evolution of
ensemble orchestra performing, in which the wind academic instruments
possessed the primary and amazing important artistic, aesthetic-
correcting significance.

The key words: wind instrument solo, composer, performer,
musical romanticism, stage individual performing, composition,
instrumental academic music, ensemble orchestra creation.

IlocTtanoBka mnpoOsgeMu. 3pocraroya JUHAMIKA XYJA0KHBOTO
CIIEHIYHO-OJTHOOCIOHOTO BUKOHABCTBA Ha JYXOBHX aKaJeMIUHUX
iHcTpyMeHTax y XX — moyaTky XXI CTOMTTIX TMOCTae IIJIKOM
3aKOHOMIPHUM SIBUIIIEM, MICs Maii’ke MOBCSKYACHOTO aHCamMOJIeBO-
OPKECTPOBOr0 BUKOPUCTAHHS TYXOBUX IHCTPYMEHTIB y XIX cropiuui.
Ta Bce X Taku HEMOXHa OJIHO3HAYHO CTBEP/I)KyBaTH BiJICYTHICTb
JOBEPIICHUX OJHOOCIOHMX KOMIIO3MIIA JYXOBOTO COJIO Yy TBOPUYOCTI
MUTI[IB-POMAHTHKIB (K KOMIIO3UTOPIB, TaK 1 BUKOHABIIIB), ajXe,
HaroJoCUMO, HEMOXJIMBO 3alepeuyrTH BaroMuil BIUIMB Ha BCHO
TOTOYACHY I1HCTPYMEHTAJIbHY aKaJeMIdyHy MY3UKYy CKPHUIIKOBUX
IIEJIEBPIB COJIO, HAMpPUKIaJ, HAJA3BUYANWHO BiIOMHUX 24 KalpuCiB IS
ckpunku cosio H. [Taraniui toio.

HeuucnenHi 3pa3ku 1yX0BOi XYJ10KHbO-1HAUBITyalbHOI TBOPYOCTI
y yacu pomanTusmMy (Ponmgo-kanpudio3o mist gaedtu como A. Cramiiia,
Kanpucu nnsa ¢naeiitu cono T. bboma Ta 1H.) CTaBIATh MUTAHHS K PO
BUSIBIGHHS iX  crnenudiku  (KOMIO3UTOPChbKa Ta  BUKOHABChKa
CBOEPIJTHICTh), TaK 1 CTBEPKYIOTh HEOOXIJHICTh OKPECICHHS
caMOOYTHOCTI O3HAYE€HOTO KYJIbTYPHO-ICTOPUYHOI'O IEPIOy B aCIEKTi
€BOJIIOI[IOHYBAaHHS TyXOBOTO BUKOHABCTBA COJIO.

TakuM 4MHOM, Yy JIOHI Cy4acHO! HayKOBO-JOCJITHUIIBKOI TYMKH,
HacamIepesn, cepu AyXOBOro akajeMidHOTO MY3UYHO-BUKOHABCHKOTO
MHUCTEITBA, IOCTa€ MpoOJIeMa JOCTIKEHHS TPUYUH TOCTA0ICHHS
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TBOPYOI AKTHUBHOCTI CIICHIYHO-1HJUBITyaldbHOI JyXOBOI MNPAKTUKUA Y
npoMikok dacy Mik menespamu M.C. baxa (Ilaptuta a-moll mus
baeiitu cono), I'.®. Tenemana (12 danrtaziit A GaeUTH colo) Ta
OJTHOOCIOHUMH JyXOBUMH KOMIIO3HUIISIMU aBTOPIB XX CTONITTI —
K. Heo6rocci (,,Cipiake” ans daeiitu coio), I. CtpaBincbkoro (Tpu m’ecu
TUIs KJapHeTa coj10), b. bpitrena (,,llicte metamopdo3 3a OBiaiem” ajs
ro0os coJI0) Ta 1H.

Bigrak, came wacu My3WYHOTO POMAHTU3MYy, 3 MAacCIITaOHUM
CTBEP/DKCHHSIM  OHOBJICHOT  €CTETHUKM  aHCaMOJIEBO-OPKECTPOBOTO
BUKOHABCTBA, IIOCTalOTh MPOOJEMHUM, HaWOULIbII JIUCKYCIHHHM Ta
BOJHOYAC  HAWMEHIN  JIOCHI[DKEHUM  TepiogoM Yy  TaHopami
€BOJIIOIIIOHYBAaHHS JYXOBOTO aKaJeMIYHOI'O0 CIEHIYHO-OJHOOCIOHOTO
BUKOHABCTBA COJIO.

AKTYaJIbHICTh O3HAYEHOI MPOOJIEMU 3yMOBIIOETHCA HAacaMIIepe.l
11 NPAaKTAYHUM 3HAYEHHAM, OKPECICHUM SK KOMIO3UTOPCHKOLO,
BUKOHABCHKOIO, TaK 1 TMeJaroriyHoro cdepamu  3acTOCyBaHHS
1HJIMBIyalbHOI TyXOBO1 MPAaKTUKU. AJKE CTpiMKa KOHIIEPTHO-TBOpYA
aKTUBI3allisl MY3UKH COJIO JIJISi TYXOBUX IHCTPYMEHTIB y XX — MOYATKY
XXI cronith 3akoHOMIpHO (OpMye TUTaHHS MIOA0 ii crnerudiku y
nornepeaHii nepioj, 3okpema XIX cropiuds. CydyacHUM BUKOHABISIM, a
TaKoXX 1  BHUKJIaJadyaM, 1[0  3BEPTAIOThCS  JO  KOMIIO3UIIIM
THCTPYMEHTAIBHOI'O COJI0, KOHYE€ HEOOXITHO YCBIIOMIIIOBATH LTICHICTh
1ICTOPUYHO-EBOJIIOIIMHOTO TIPOIECY XYA0KHBO-OJHOOCIOHOT JTyXOBOi
KOHIIEPTHO1 TMPAKTUKH, PO3YMITH HA OCHOBI ii mporpecii camoOyTHI,
KJIIFOYOBI PHUCH TBOPYOTO TMPOIIECY COJIO, OCKIIBKH YCBIJOMJICHHS
crenndiKd TyXOBOrO0 OJHOOCIOHOTO BHUKOHABCTBA y PI3HI KYJIbTYpPHO-
iCTOpUYHI1 Tepiou popMye MaKCUMaIbHO SKICHUN PIBEHb BIATBOPEHHS
XYJI0’)KHBOTO 3MICTY TBOPIB 03HAUYEHOTO BUAY MY3UKyBaHHS, 0€3YMOBHO,
y BIIMIOBITHOCTI JIO TMIEBHOT €IOXH.

Orasin Jgiteparypu. PomaHTuU3M — HaWOUIBIIT AOCHIKYBaHUM
mepiog B ICTOpIi AYyXOBOIO aKaaeMIidYHOIO MY3WYHO-BUKOHABCHKOIO
MHCTEITBA. dyHAaMEHTaTbHI HayKOBO-/I0CII1THUIbK] nparii
B. Amarcekoro [1; 2], FO. Ycora [9], C.JleBina [8], B. Kaumapuuka
[5;6;7], A.Kapmnska [3;4] Ta IHIIMX BYEHHUX MICTITh YHMAJIO
iH(opmaIrii BITHOCHO TyXOBOro cojio. Ta ii 3HaUeHHS 3yMOBIIIOETHCH,
MepeBaKHO, TIPYHTOBHUM (DAKTOJOTIYHUM XapakTepoMm (JlaHi I10J0
HamMCaHHS TBOPIB, BUKOHAHHS OJIHOOCIOHHUX JYXOBHMX KOMIIO3MIIIH, X
CIIEHIYHO-TBOpUYa JoJisi Toio). Ha »xanb, po3risii MUTaHb CTOCOBHO
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CBOEPITHOCTI E€BOJIIOI[IOHYBAHHS 1HJUBIyalbHOI JYXOBOi MPaKTHUKU
coJIo, i1 BHUHSTKOBOI CaMOOYTHOCTI BiJHOCHO TI€BHOTO KYJIbTYypHO-
ICTOPUYHOTO MEPio1y, HaroJI0CUMO, BIICYTHIH.

Merta crTarTi — BHU3HAUCHHS HU3KM MPUYMH, MOTHUBIB I0JI0
HACJIJIKIB 3MEHIIEHHS KOHIEPTHO-TBOPYOI AKTUBHOCTI, MHUCTEIILKOTO
(GyHKIIIOHYBaHHST ~ JYXOBOrOo  CcojJo y  cdepl  aKaaemMigyHOTO
IHCTPYMEHTAILHOT'O BUKOHABCTBA MEP10ly My3UYHOTO POMAHTU3MY.

O0’ekTOM  JOCHIIKEHHSI TIOCTa€  aKaJeMiyHe  MY3UYHO-
IHCTPYMEHTaJIbHE MHCTEITBO €MOXH POMAHTHU3MY, a HPeAMETOM —
crenudiuHi GaKkTOpU OKPECHeHOi 100U, IKi Maldu JOJICHOCHE 3HAYEHHS
JUISL TyXOBOTO aKaJEMIYHOTO COJIO B €BPOIEHCHKIA MY3UUYHIN KyJIbTYypi
O3HAYEHOTO MEePIoAYy.

Buxkaang  ocHoBHoro  marepiaay. EBojioiiss  COJIBHOTO
THCTPYMEHTAIBHOT'O KOHIIEPTY 3 aKTUBI3AII€I0 MPOTUCTABICHHS COJIICTa
H OpKecTpy Ta, HArojJlOCUMO, CTPIMKHUA PO3BUTOK aHCaMOJIEBOTO i
opkectpoBoro BukoHaBcTBa HampukiHii X VIII — moyatky XIX ctomiTh
BUTICHSAIOTh OJHOOCIOHUM, TBOPUYO-IHJAUBIAyaTbHUM BUKOHABCHKUI
poIIec, XYJ105)KHBO JIOBEPIICHUM aKT MEPCOHATILHOTO
IHCTPYMEHTAIBLHOT'O TBOPEHHS, 30KpEMa y JIOH1 TyXOBOTO aKaJeMIYHOTO
MY3UYHO-BUKOHABCHKOTO MUCTEIITBA.

BignocHo BUKOPUCTAHHS JTyXOBOTO npodeciitHoro
iHcTpyMeHTapito y XIX cromitti B. Anarcekuit 3a3Hayvae: ,,IlinmoBmm Ha
ApYruil  TIaH  SIK  IHCTPYMEHTH, 1[0  KOHIIEPTYIOThb, JYXOBI
MPOJOBXKYBaJIM AKTUBHO €BOJIIOIIOHYBAaTH B opkecTpi. Came opkecTp B
eII0Xy POMAHTH3My CTa€ OCHOBHOIO cpeporo iX 3acTocyBanHs. U TyT y
HUX CIIOCTEpIraBcs TaKuW pICT, KWW OaraTo B 4OMYy KOMIICHCYBaB
MopasKy, OTpUMaHy HUMHU Ha COJbHIM KOHIEpTHIH ecTpaai. [lpumart
THCTPYMEHTAIbHOI MY3UKHU y MY3WYHIM €CTETHUI[l POMaHTHU3MYy BHCYBA€E
opkectp XIX cToniTTa Ha MPOBiAHI poiii. Y €Bponi BUHUKAIOTh HOBI
MEepIIOKIIACHI OpKeCcTpoBi KoiekTuBu” [1, 236].

BusznauHy poib y CTaHOBJIGHHI €BPOMEUCHKOI OPKECTPOBOI
KyJbTYpU BiJlirpaja mosiBa W MICBKUX IHCTPYMEHTAJIbHUX 310paHb y
HaOUIBIIMX ~ €BPOMEHWCHKMX  MICTax  THUX  4YaciB. Benuke
PO3MOBCIOJIKCHHS OTPUMYIOTh JYXOB1 I1HCTPYMEHTH 1 y BIACHKOBIU
My3HIll. ApMINCBKI OpKecTpu Oyiaud  HEBIJIIIBHOK  YaCTHHOIO
BIMCHKOBUX TapajiB, IMEBHUX IliepeMoHianiB Touo. KojekTuBHe
3By4aHHS JyXOBUX IHCTPYMEHTIB Ha BIJIKPUTOMY IMOBITPI CTaBajo
HEBIJI'EMHUM €JIEMEHTOM SIK 3HAKOBUX CYCIUIbHO-TIOJITUYHUX MO,
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Tak 1 0OOB’SI3KOBOI0 MHCTEUBKOIO TPATUIIEI OYJb-SIKUX YHCICHHUX
TBOPYHUX 3aXO/IIB.

[linkpecauMo, 10 BaromMe 3HAYEHHS y PO3BUTKY OPKECTPOBOTO
BUKOHABCTBA YaciB POMAHTHU3MYy HAJIEXaJlO caMe JKaHpy JdyXOBOi
My3uku. CTpiMKa TOMyJspU3allil JIyXOBUX OPKECTpPIB y OaraThbox
KpaiHax €Bponu BiAOyBa€TbCS BHACIIIOK MOMAINA, IO Majdd 3HAKOBI
3BepIIeHHS I 4ac DpaHIy3bKoi OypkyaszHoi peosrorii 1789 poky.
»JlyXOB1 1HCTpyMeHTU @paHIly3bKOi PEBOIIONIT O3HAYUIU BEIUKY
MPOTPECUBHY POJIb Y PO3BUTKY €BPOIMEHCHKOTO TyXOBOTO BUKOHABCTRBA.
3 oaHoro Ooky, 3a mpukiagoM @Dpaniii, 1 B 1HIIUX KpaiHax €Bpornu
MoYaju CTBOPIOBATHUCH BEJIMKI IyXOBI OPKECTPOBI KOJICKTUBH, CYCILJIbHE
3HAQYEHHS SKUX CKJIAJHO TMEpPEOIiHUTU. 3 1HIIOr0 OOKYy, 3BYyYaHHS
JTyXOBUX OPKECTPIB peBotolliiHoro [lapuka po3mupuio opkecTpoBUid
CTUIb Oaratbox HauBimoMimux cuMdonictie XIX cromitrs —
berxoBena, bepmiosa Ta iHmmux™ [1, 237].

CrnilbHUM MY3UKYBaHHSIM T[O3Haudajach 1 TOro4acHa mOOyTOBa
KyJIbTypa. CaMe HEBEJIMKI 3a KIJIbKICTIO My3UKAHTIB KOJEKTHBH IIBHJIKO
CTBOPIOBAJIMCH Ta MaJIM HEAOUSIKY MOOUIBHICTh Yy MPEJICTaBICHHI OY/b-
AKUX MY3UYHUX KOMIO3HUIIN PI3HUX KaHPIB.

AJle X, HaroJoCMMO, HE MOXKHA OJHOCTAalHO CTBEPKYBaTHU MPO
a0COJIIOTHE  3HUKHEHHS  JIyXOBOTO  OJHOOCIOHOTO  XY/JOKHBO-
JIOCKOHAJIOTO MY3MKYBaHHS 3 €BPOIEUCHKOI 1HCTPYMEHTAJIbHO-TBOPYO1
NajiTpu PpOMaHTU3MY. AJKE€ y TaKOMY BUIAJKy HEMOXJIMBO OyJsio O i
CIIOJIBATUCH, SIK BXKE 3a3HAYaAJIOCh BUIIE, HA PO3KBIT JyXOBOTO COJIO Y
XX — na nouatky XXI cTomTTsx.

CBigueHHsIM (PYHKIIIOHYBaHHS CIIEHIYHO-1HJMBIAyalbHOI TyXOBO1
MPaKTUKH COJI0O TUX 4YaciB IMOCTAa€ OJHA 3 HebaraThbOX KOMIIO3WINH, a
came Ponpmo-kampuuiozo st GiaedTH COJI0 HIMEIBKOrO0 KOMITO3UTOPA
YEeChKOTO TOXOJKEHHs, CKpUMNalsi-BIpTyo3a, BUKJIajgadya AHTOHA
Cramina (1753 — 1820).

Bbyny4yu npooBxxyBaueM BHKOHABCHKHMX Tpaaulliii MaHreMmchbkoi
cuMmdoHniyHoi 1mkoau, A. Cramill Ha TOYaTKy TBOpYOi Kap'epu OyB
3HAHUM CKpUIAJIEM YyCJIaBJICHOT0 MAaHITeMMCBKOTO OpKecTpy. Y
MosoaoMy Biti cuH fxa Crtamina Bupymiae o [lapuxka, e iioro TBopya
JUSITBHICTD 30CEPEIIKYEThCS Y JACKUIBKOX HAmpsiMax, a caMe COJIbHOMY,
OpPKECTPOBOMY BHUKOHABCTBI Ta MEJAroriuyHiil JisuIbHOCTI (cepen
HalO1IpII BioMUX y4HIB A. CTamila CKpUIaIb-BIPTY03 Ta KOMIIO3UTOP

Pynoned Kpeiiep).
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Skpa3 y Takiii TBOpYi HACHUYEHOCTI, TTOPSJI 3 BEIIMKOK KiTbKICTIO
BJIACHUX, SICKPaBO CaMOOYTHIX KOMIIO3UIM JIsi CTPYHHO-CMHUYKOBHX
IHCTPYMEHTIB, HApOJKY€EThCS, MpUOIM3HO Yy mepioa moyatky XIX
CTOJIITTS, TBIp A uedtu cono PoHmo-kanpudioso.

MenoauyHy OCHOBY TBOPY CTaHOBUTH TeMa-pedpeH, AKa Mae TPU
MPOBEJICHHS W KOHTPACTy€ JIBOM e€mi3ojaM. SICKpaBO BUpaKEHUM
TaHIIOBAJILHUM XapakTep MY3UKH BIATBOPIOETHCS HAA3BUYANHOIO
penbeHICTIO MEJIOAWYHOI JIiHII, IO JOCATAEThCA KOMOIHOBAaHUM
IITPUXOM CTAKKaTO M JBa Jeraro, TpeJuiro 3 ¢popiuiaroM Ha Ipyrid Ao
TaKTy, a TaKOXX KOHTPACTHOK JAWHAMIKOIO (pi3ka MepeMiHa Ty4HOCTI
3ByKka). JletamizoBaHo mpo3opa Tema pedpeHy XapaKTepu3yeThCs
KJIACUYHOIO CTPYHKICTIO, BUIYKAHICTIO Ta JOBEPIIEHICTIO 300pakKeHHs
[OHAWMEHIITUX €JIEMEHTIB My3UYHO1 TKAaHUHH.

[ToniOHI o MH OAHOMY MEPIIUM 1 APYrUd emi30u OyIyIOThCs 3a
NPUHLMIIOM KOHTPACTy BifHOCHO pepeHy. IX pOMaHTHuHy eKcIpecito
CKJIQ[al0Th CTPIMKI BHUCXIJHI Ta HM3XIJHI Macaxi MIICTHAALSATUMHU Y
pI3HUX JAUMHAMIYHUX THUIAX, a caMe€ XBUJIEMOJI0HOMY, KOHTPacTHOMY,
IIOCTYIIOBO 3pOCTal0duoMy (Tepacoroji0OHOMy) Ta HaBMaKW, THIII,
HIBEJIIOIOYOMY TYUHICTh 3By4YaHHS 1IHCTPYMEHTA.

Y niioMy O3HauY€HM KOHTPACT MIJAKPECTIOE TPaIiO3HICTb,
BUIITYKaHY €JIeTaHTHICTh, 1, HacaMmIiepea, IPUMXJIUBICTh, HECTAOIbHICTD
qyTTEBO-EMOILIIMHOT cepu 03HAUYEHOTrO TBOPY, fKa Yy 3arajJibHOMY
CIOPUUHATTI HAA3BUYANHO BIYYHO BIJMOBIJA€ IMIPOBI3AIIAHOMY
XapakTepoBl Ta MIHJIUBO-TPANUIUBIN XyHA0KHBO-00pa3Hii 3MICTOBHOCTI
yC1€1 KOMITO3UITI].

[{inkom iMoBipHO, 10 ¢ueitoBe Ponpo-kamnpuuiozo A. Cramina
OyJIO HamucaHe ISl OJJHOTO 3 mapu3bkux (IEUTUCTIB-aMaTOPiB, COJIbHA,
CIICHIYHO-OJTHOOCIOHA MpaKTUKa SIKUX Oyjia JgyXe MOMyJsIpHOIO Ha
nmoyatky XIX cTomiTTs.

[Ipo HeaOusiky yBary KOMIIO3UTOpa 10 AYXOBHUX I1HCTPYMEHTIB
cBiquuTh ¢akt HamucaHHd A. CTamilleM COJBHOTO KOHIEPTY IS
bneditu, a Takox s TOOOS y CYHOpOBOAl OPKECTPy, IO BKOTPE
3acBiluy€e OOI3HAHICTH KOMIIO3UTOpPA Yy JIyXOBOMY I1HCTpYMEHTapii Ta,
3HOBY Takl, BKa3ye Ha HaABHICTh OaraTOTpaHHUX TBOPYUX
B3a€MO3B’SI3KIB 3 TOTOYACHUMHU MY3UWKaHTAaMHU-BUKOHABISIMH,  SIK
npodecioHaraMu, Tak 1 aMaTOpaMH.

B. Anarcbkuii, MiIKpecaOOYM mepeiomMHe 3HadueHHs —XIX
CTOJNITTS B 1ICTOpPii JyXOBOTO MY3UYHO-BUKOHABCHKOTO MMCTEITBA,
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npuBoUThH BIy4Hy AymKy IL.I. UalikoBCbKOTro, BUCIIOBIICHY B OJHIN 3
Horo My3u4HO-KpUTHYHUX cTaTen y 1875 pori: ,,byB yac, konu ¢iieiita,
roOoM, KJIapHET, BaJTOpHA W HaBITh TPOMOOH MaJIi BJIACHUX BIAOMUX
MPEJICTAaBHUKIB Y CBITI BIPTYO3HOCTI Ta OyJu PIBHOMPABHUMH 3 TPbOMa
TEMepilIHIMUA BIaguKaMu (posiib, CKpHUIIKa, BiojgoHYenb). [li yacu Bif
Hac maneko” [1, 235].

MuctenrBo3naBenp  II. KOpreHcon,  JIOCIDKyrOUM  1CTOPIiIO
BUKOHABCTBA Ha ro0o0i, BiJ3HA4Ya€ TyMKY BiJJOMOTO aMEpPUKaHCHKOTO
my3uko3HaBIls [[x. Mapkca: ,,Benuka Tpaguilisi COJIbHOTO BUKOHABCTBa
Ha (uieitTi, ro6oi Ta ¢aroTi moBHICTIO BMepiia y XIX cTOMITTi..., a 3 HEIO
H MHCTENTBO YypIBHOBaXyBaTu ¢pasy ¥ MO pI3HOMY 31MCHIOBATH
BUKOHAHHS IUJIICHOTO BUTBOPY MUCTEITBA. 3aMICTh I[bOTO OTPUMYBaJia
PO3BUTOK MO3aiuyHa TEXHiKa (Ppa3yBaHHs, sfKa J03BOJIsJIa BUKOHABIIIO
BU100YBaTH MOXKJIMBO OijIbIlIe 3 HEBEIMKUX (DparMeHTiB ¢pas, a came Te
¢inirpaHHe MUCTEITBO, K€ JI03BOJISIE MOMY CSIITH B OPKECTpi, aje siKe
cTae O€3IUIIIHUM, KOJM BOHO TPUCTOCOBYETHCS JO COJBHOTO
BuKoHaBcTBa” [10, 65].

Cepen HaWOLIbII IMOBIPHUX MPUYMH TAKOTO 3aHEMAay COJBHOTO
BUKOHABCTBA, 30KpeMa JIyXOBOTO CI[EHIYHO-OJTHOOCIOHOTO MY3UKYBaHHSI
(IyxoBe CO0j10), TIOCTa€ TOTOYAaCHA pPEAITbHICTh TEXHOJOTIYHO-
KOHCTPYKIIIMHOTO CTaHy TOMINIHBOTO iHCTpyMeHTapito. [lopiBHsIHO 3i
CTPYHHO-CMUYKOBUMH, -IIIUTTKOBUMU, yAapHO-KJIABIIITHUMHU
IHCTpYMEHTaMU THX 4aciB, JyXOBE 1HCTPYMEHTO-OYIBHUIITBO OyJIO III€
Ha JIOBOJI MpUMITUBHOMY piBHI. [Ipu 1pOoMy JyXoBa KOHCTPYKIIIHA
,pepomomis” y 1840-x pokax, sika maja KoJocallbHE 3HAYEHHS IS
PO3BUTKY BHUPA30BUX MOXJIUBOCTEH SK JACPEB’SIHUX, TaK 1 MIJHUX
IyXOBUX aKaJeMIYHMX I1HCTPYMEHTIB, JaJIEKO HE OJpa3y 3a3Hajia
CXBaJIbHUX ampoOaliii Ta MO3UTUBHUX BIATYKIB 3 OOKY MPOBIIHUX
BUKOHABIIIB 1 KOMIIO3UTOPIB THUX YacCiB.

Jocnigauk HiMenbkoro ¢iaelToBoro BukoHascta nepiogy XVIII
— XIX cromite B.Kaumapuuk CTOCOBHO MEXaHIKO-aKyCTUYHUX
YIAOCKOHAJIEHb  ()JIEUTH BIAOMUM  HIMEIBKHM IHCTPYMEHTAJIbHUM
Maiictpom, (iieiitucroM 1 kommnosutopom Teodanbaom bromom (1794 —
1881) 3a3Hauae HacTymnHe: ,,He3Baxaroun Ha MPUTOJOMIIIUBI TIepeBary,
HOBUI 1THCTPYMEHT OyB COPUNHATHI OCHOBHOIO MAacOl0 BHKOHAaBIIIB 0e3
ocobnmBOro enrysiasmy’ 5, 227].

Baromuii HayKOBO-IOCHITHUIILKUM 1HTEpEC YTBOPIOIOTH Kampucu
s ueittu como  T. broma, ski MawTh SICKpaBO BUpPaXKEHUM
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IHCTPYKTUBHUI XapakTep 1 MOCTAlOTh OMOCEPEIKOBAHUM CBIAYEHHSIM
aKyCTUYHO-KOHCTPYKIIIHHUX 3BEPIICHb BUJATHOTO 1HCTPYMEHTAIBHOTO
maiictpa XIX cromitrs.

3HUKHEHHS yBarw [0 OJHOOCIOHOTO JyXOBOTO XYJIOKHbO-
JIOBEPIIEHOT0 aKTy TBOPUYOCTI TAKOX IOB’SI3aHE 3 YTBEP/KCHHSIM Ta
CTPIMKHUM PO3MOBCIO/KEHHSIM TOMO(POHHO-TAPMOHIYHOTO OpKecTpy. B
HbOMY JIyXOB1 1HCTPYMEHTH OTPUMYIOTh HOB1 (DYHKIIIOHAJIbHI O3HAaKH,
K1 HAlO1IBII SCKPABO BUSBISIOTHCS B aKOPJAOBOMY, KOJOPUCTUYHOMY,
0acoBOMy, MEIOAMYHOMY MPU3HAYEHHI 3 1X, HAroJIoCMMO, HOBOIO
XapakTepoJOTIYHOKD  PHUCOK  MO3AiYHOTO  BUKOPUCTAHHS,  MpPH
3aCTOCYBaHHI TaK 3BaHOTO  JIATOYHOTO  MPUHIUIY  TOOYJI0BU
OpKECTpOBOro 3By4aHHs. besnepeuHo, Take pO3yMIHHA JyXOBOi
BUKOHABCHKOI CHEHU(DIKA YHEMOXIUBIIOBAIO PO3BUTOK COJBHOTO
CICHIYHO-1HAMBIIYaJIbHOTO MY3WKYBaHHS Ha JyXOBUX aKaJeMIYHHUX
IHCTpYMEHTaX.

Ta, 1ITKOM OYEBHUHO, IO MariCTpajlibHO-BUPIIIAIbLHE 3HAYCHHS Y
TUMYaCOBOMY BHUKOHABCHKO-TBOPUOMY CITYCTOIIIEHHI JYXOBOT'O COJIO
Majia €CTeTMKa pOMaHTH3My. EmorliiiHa XBWJS MNaJKUX TOYYTTIB,
BEJIMKUX TpUCTpacTeld moTpedyBasia, 0€3yMOBHO, W BIJMOBIJIHO HOBHX
3ac001B BHPA3HOCTI. ,,POMaHTH3M HE CIIOBHA 3aJIOBOJILHSIIO CIOKIMHE,
JIeNI0 CIHOIIsiAalbHE 3BYUYaHHS JIEPEB’SIHUX JTyXOBUX IHCTPYMEHTIB, 1X
MOPIBHSHO HEBEJIMKUM 3BYK Ta OOMEXKEHUN JUHAMIYHUN Jlana3oH.
,2HynmHumu TpyOkamu” 1MEHyBaB iX Ha KOHIEPTHIM ecTpani
aBCTPINChKUN My3uKO3HaBellb Ta KpuTuk Enyapa Tancmik (1825 —
1904). 1o crocyeThes TpyO 1 BAATOPH, TO BOHU Majld BEJIUKI JUHAMIYHI
MOXJIMBOCTI. AJl€ 1II IHCTPYMEHTH Ha MOYATKY CTOJITTS 3aJUIIAIUCH
HAaTypaJbHUMH, a TMEpIll XpPOMaTU4YHI TpyOW Ta BaITOPHU OYyIH
JTaIeKUMU B JOCKOHAIOCTI. UyJ0BUI Ta JJOCTATHBO JIOCKOHATUMN BXKE Y
TOM 4Yac TpoMOOH, SIK 1 B yCl 4YacH, BOYEBHJIb HEJOOLIHIOBABCS
komno3utopamu XIX CTOMTTS. ... BUTpUMATH Ha KOHLEPTHIN ecTpail
KOHKYpEHIIII0O 3 (opTemiaHo, CKPHUIIKOK Ta BIOJOHYEIIIO JIyXOBi
IHCTpYMEHTH Bke Oyiu He B 3mM031” [ 1, 235-236].

BucHoBku. JluHamika CIEHIYHO-OJHOOCIOHOTO  XYJOKHBOTO
BUKOHABCTBA HAa JyXOBUX aKaJeMIYHMX I1HCTpyMEHTax Yy mMepioa
MY3UYHOTO  POMAaHTHU3MY TO3HAYA€ThCS BarOMUM  3MEHIICHHSM
1HIMBIIYaJIbHOI TyXOBOi MPaKTUKH COJI0. Y HM3I HAaMOIIbII BaroMHX
MOTHUBIB OKPECJIEHOTO SIBUIIIA BUA3ZHAYUMO.
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OnHi€r0 3 MPUYMH 3MEHIIIEHHS] TBOPYO1 aKTUBHOCTI JTyXOBOTO COJIO
y cdepi akageMiuHOTO MY3WYHO-BUKOHABCHKOTO MHUCTEITBA B YacH
POMAHTU3MY TIOCTAa€ MOro HAOJMXKEHHS JO0 IApUHU aMaTOPChKOTO
My3uKyBaHHs. [lo11iHOBYBa4i JyXOBO1 BUKOHABCHKOI MIPAKTUKH, 30KpeMa
baedTUCTU-aMaToOpH, K MPaBUIIO, HE BJABAIKNCH JO BUPIIICHHS MUTaHb
moa0 ¢GopTeniaHHOTO, aHCaMOJIEBOTO CYMPOBOJY Ti€l YW 1HIIOI
KoMmmo3uilii. Binrak, monmuT MmopoaXyBaB MPOMO3HUIli, MNpeacTaBlIeHI
30KpeMa  TBOPUYICTIO  TOrOYacHUX  MNpodeciiHUX  KOMIIO3UTOPIB
(A. Cramin Ponpo-kanpuyuioso s ieiitu coo).

[Iporniec omaHyBaHHSI TEXHIKOK T'pPU Ha JYXOBHX akKaJeMIYHUX
IHCTpYMEHTaX Yy TMPEJACTaBHUKIB KOTOPTH MY3UKAHTIB-aMaTOPIB
3YMOBJIIOBABCSl TOSIBOIO TaKOX 1 KOMIIO3MIIIMA SICKPaBO BHUPAXKEHOTO
1HCTpYKTUBHO-TeXHIUHOTO Xapakrepy (T.bbom Kanpucu s dneiitu
cosio). CaMe Taki TBOPY 3MEHIIIYBaJIU MOKJIMBICTh KOHIIEPTHO-TBOPUYOTO
YTBEPJIKEHHS JyXOBOTO COJIO0 Ha Xy I0xkHIM crieHi XIX cTomiTTS.

[TocnaGneHa akTUBHICTh JAYyXOBOi 1HAMBIAYaJbHOI MPAKTUKU COJIO
y TMepioJl POMAHTHU3MY € HACIIJIKOM 1 CYTTEBOTO KOHCTPYKIIIHAHOTO
BIJICTAaBaHHS JIyXOBOrO aKaJeMIYHOTO I1HCTPYMEHTapil0 BIJ 1HIIUX
MPEJICTAaBHUKIB chepu npodeciitHoro ITHCTPYMEHTAIBHOTO
MY3UKYBaHHS, 30Kpe€Ma CTPYHHO-CMHUYKOBUX IHCTPYMEHTIB Ta,
oe3nepeuHo, GopTemniaHo.

Ta HaWroOJOBHINIOW NPUYMHOI 3MEHIICHOTO (PYHKI[IOHYBaHHS
JyXOBO1 CIEHIYHO-OJTHOOCIOHOI TBOPYOCTI Yy JIOHI TpodeciitHol
MY3UYHO-THCTPYMEHTQJILHOT ~ TMPAKTUKUM  4YaciB  POMAaHTU3MY €
HaJ[3BUYAHO MacIITaOHUM Ta BOJHOYAC MAKCUMAJIbHO BUCOKHUI PIBEHb
aHCcaMO0JIEBO-OpPKECTPOBOI0 BHKOHABCTBA, B SIKOMY JIyXOBI aKaJeMIiuHi
ITHCTpYMEHTH Majid TMEepIIOPSIHE XYJO0XKHE, €CTETUKO-OHOBIIIOIOYE
3HAYCHHS.

IlepcneKTUBHU JAOCIHIIKEHHS OKPECICHOI TEMAaTUKU BU3HAYAIOTHCS
MPOBEJICHHSIM TPYHTOBHOTO BHUKOHABCHKOTO aHai3y KOMIIO3UIIIM
JyXOBOTO COJO O3HAYCHOT0 4Yacy Ta 3JIMCHEHHSM IX MOPIBHSUIHLHOT
XapaKkTepUCTUKU 3 TOAIOHMMH TBOpPaMH COJIO, HAMCAHUMU B IHIII
KYJbTYPHO-1CTOPUYHI MIEPIOIH.
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SCRIPTURE — SOURCE OF COMPOSER’S INSPIRATION
(to the 500year of Reformation)

The aim of this article is retracing stage-by-stage development of
passions and to argue actuality of genre on the modern stage, defining
text biblical basis as invariable and significance. Bible became an
uniting factor for all times, for believers of confessions and creations of
different forms and genres, among that liturgies, masses, spiritual
concerts, passions. The genre of passions has centuries-old history. The
most ancient reminiscence about passions are related yet to the rituals of
resurrection of Egyptian God Osiris. In the article the value of activity of
M. Luther reveals not only for forming of new church confession; his
musical reforms, that became the important stage in development of
many genres are retraced too, including passions. Methodology of
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research 1s based on comparatively-historical method, methods of
induction, genre-style analysis, that allows to consider the certain
standards of modern passions and defines their place in cultural space.
Scientific novelty is research of genesis of genre with the weighty role
of M. Luther in claim of protestant chorale as the basis of passions in
XVI — XVII. Scientific novelty i1s appeal to the standards of modern
musical creation, which are not insufficiently studed and require the
proper analysis. In the article it is suggested to classify passions on the
text filling as ,,classic” (,,biblical”), ,,mundane”, ,,mixed”. Conclusions.
In the article the historical process of development of passions from
sources to contemporaneity is retraced. Activity of M. Luther that first
translated Scripture into German became a great incitement. In-process
from the protestant chorale by Luther a parallel is conducted to modern
western (John Debney) and Ukrainian passions (Alexander Kozarenko),
in which the catholic model of genre is indicated by a composer only in
the title of work, and old church slavonic antibackgrounds become the
basis of all composition with their Ostrozhskiy tune.

The key words: Bible, Christ, genre, Precept, passions,
Reformation.
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Teopis My3uku JIHIMPONETPOBCHKOI akaaemii My3uku iM. M. ['minku

CasillleHHe NHCAHHA —  JI’KepeJi0  KOMIO3MTOPCHKOIO
HaTtxHeHHH (10 500-piuus Pedopmairii)

Merta crarTi — TPOCTEXKUTHU MOETANTHUM PO3BUTOK IMACIOHIB 1
JIOBECTH AaKTYaJIbHICTh JKaHPy Ha CY4YaCHOMY €Talll, BU3HAYHUBIIU
TEKCTOBY O10J1iifHY OCHOBY $IK HE3MIHHY Ta 3Hauymly. biOmisi crana
3’eMHyIOUMM (akTOpoM IS BCIX dYaciB, JJIs ICHYIHOYUX KOH(ecid 1
TBOPIB Pi3HUX (HOpPM Ta »KaHPIB, cepell SIKUX — JITYprii, MECH, TyXOBHI
KOHIIEpTH, cTpacTi (macionu). JKaHp cTpacteii Mae 0araTOBIKOBY
icTopito. HaliiaBHiili croraju mpo CTpacTi MOB’s3aH1 1€ 3 pUTyajJaMu
BOCKPECIHHSI €rumnercbkoro Oora O3zipica. Y CTaTTi PO3KPUBAETHCS
3Ha4YeHHs AisibHOCTI M. Jltorepa He TiIbku y (OpMyBaHHI HOBOI
IEPKOBHOI KOH(ECIT; MPOCTEKYIOTHCS TAKOXK MOro My3udHi pedopmu,
K1 CTAJIM BaXXJIMBUM €TalOM Yy PO3BUTKY OaraTh0oX >KaHPiB, Y TOMY
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gucili  macioHiB.  MeToaoJioris  JOCHIUKeHHSI  CIIUPAEThCSI  Ha
MOPIBHSIBHO-ICTOPUYHUM ~ METOJ, METOJAM  IHIAYKIli, KaHPOBO-
CTUJILOBOTO aHaJli3y, 110 JI03BOJISIE PO3MISTHYTH MEBHI 3pa3Ku Cy4YaCHHUX
MacioHIB 1 BU3HAYMUTHU iX MICIIE Y KYyJIbTypHOMY mpoctopi. HaykoBoro
HOBHM3HOI0 CTaTTi € BUSIBIICHHSI T€HE3UCY >KaHPY 31 3HAYYIIOK POJLIIO
M. JIrotepa y CTBEpIKEHHI MPOTECTAHTCHKOTO XOpally SIK OCHOBH
nacioniB y XVI — XVII ct. HoBum y po60Ti MOKHA BBaXKaTu 3BEPHEHHS
70 3pa3KiB Cy4aCHMX MY3WYHHX TBOPIB, 5Kl HEIOCTaTHbO BHMBYCHI Ta
noTpeOyIOTh  HAJEKHOro  aHamizy. Y  CTarTi  IPOIOHYEThCS
KIacu(iKyBaTH TIAcCiOHM 3a HAMOBHEHHSM TEKCTy SK ,,KIacH4Hi”
(,,010111H1"), ,,MUpPCBKI”, ,MimaHi”. BUCHOBKH. Y poOOTI MPOCTEKEHO
ICTOpUYHUN TPOIEC PO3BUTKY MACIOHIB BiJi BUTOKIB JIO CY4YaCHOCTI.
Benukum MOMITOBXOM JJisi PO3IMOBCIOJKEHHSI TEKCTIB CBSIIEHHOTO
Ilucanns crtana misabHICTH M. JltoTepa, sikuii Brnepiie nepekinaB Cpare
IIucemo HiMenpkoro. Bix mporectanTchkoro xopany M. Jlrorepa
MPOBEACHO mapajieiab J0 cydacHuX 3axigHux (Jbxon JleOH1), a Takoxk
ykpaiHcekux ctpacteit (Onexcanap KozapeHko), B SIKUX KaTOJIMIIbKA
MO/IeJIb KaHPY HajJaHa JIMIIE y Ha3Bl TBOPY, a 0a3MCOM yCi€l KOMITO3HUIIIT
YKpaiHCBKOTO aBTOpa CTAalOTh CTApOCIOB’SHCHKI aHTU(OHM 3 1X
OcCTpO3bKHUM HACHIBOM.

Knwuoei cnoea: bibnis, xaHp, 3anoBiT, macionu, Pedopmariis,
cTpacTi, XpUcCToC.

HluToBa Cgretiiana AHATOJIbEBHA, KaHJUJaT
HUCKYCCTBOBEJICHUSI, JIOLEHT, mpodeccop M 3aBeayromias kadeapoit
,YICTOpuss U Teopus My3bIkM JIHEMpPOMETPOBCKOW aKaJ€MHUU MY3BIKH
um. M. ['munkun

CaBoHIOK AHHAa AJleKceeBHA, MarucTpaHT kadeaps ,,Mcropus u

Teopus MY3bIKA JIHEMpOTIEeTPOBCKOM aKaJIeMuu MY3bIKH
uM. M. I muakn
CBsillieHHOE TNHUCAHUE — HCTOYHUK  KOMIIO3MTOPCKOIO

BAOXHOBeHUs (K 500-1eTuro pedopmanmn)

Leab craTbM — MNPOCIEIUTh MOITAMHOE PA3BUTHE IMACCHOHOB H
J0Ka3aTh aKTyaJIbHOCTh >XaHpAa Ha COBPEMEHHOM JTalle, OIpPEJEIINB
TEKCTOBYIO OMOJIEHCKYIO0 OCHOBY KaK HEM3MEHHYIO U BECOMO 3HaYallyIo.
bubnus crana oObenuHSIOMMM (QAKTOPOM JJIsI BCEX BPEMEH, IS
CYIIECTBYIOIIUX KOH(ECcCUil 1 mpou3BeeHUM pa3HbIX (OPM U KaHPOB,
Cpelyd KOTOPBIX JUTYPrUU, MECCHI, TYXOBHBIE KOHIIEPTHI, CTPAaCTH
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(maccuonsl). JXaHp cTpacTeii HMMEET MHOIOBEKOBYH) HMCTOPHIO.
JpeBHeiile BOCIIOMUHAHUSI O CTPACTSIX CBS3aHbI €IIE€ C pUTyalaMH
BOCKpeceHus erumnerckoro Oora Ocwupuca. B crathe packpbiBaeTcs
3HadyeHue aestearHoctu M. Jlrotepa He TOJIbKO B hOPMUPOBAHUN HOBOM
IIEPKOBHON KOH(ECcCHHU; MPOCISKUBAIOTCI TaKKE €ro MY3bIKaJbHbIC
pedopMbl, KOTOpBIE CTajdd BaXHBIM JTallOM B Pa3BUTUH MHOTHUX
KaHPOB, B TOM YHCJIE NAaCCUOHOB. MeTOM0JOTUsA MCCICIOBAHUS
ONUPAECTCS Ha CPABHUTEIILHO-UCTOPUUECKUN METOJI, METOIbl MHAYKIIUH,
XKAHPOBO-CTWJIEBOTO  AHAJIM3a,  4YTO  IMO3BOJAET  PacCMOTPETH
omnpejieIieHHbIE 00pa3Ilbl COBPEMEHHBIX ITACCHOHOB M OIPEACIUTh HX
MECTO B KyJbTypHOM mOpocTpaHcTBe. HaydyHOM HOBH3HOW SBJISIETCS
HCCIIEJOBAHUE TEHE3Uca 3>KaHpa ¢ BecoMmoil poisibto M. JlroTepa B
YTBEPXKJEHUM MPOTECTAHTCKOTO XOpajla KaK OCHOBBI IaCCUOHOB B
XVI-XVII BB. HoBbiM B paboTe MOXKHO CUUTaTh OOpalleHue K
oOpa3liaM COBPEMEHHBIX MY3bIKAJIbHBIX IPOM3BEACHUN, KOTOPHIC
HEJIOCTAaTOYHO HW3y4YeHbl U  TpeOyloT  HaJyIekallero aHaiuza.
[Ipennmaraercs  knaccuUIMPOBATh  MACCHOHBI IO  TEKCTOBOMY
HaMoJIHEHUI0 Kak ,Kiaccuueckue”  (,,0mOieiickue™), ,,CBETCKHE”,
,CMellIaHHbie”. BpIBoABI. B cTaTbe NpoCHEKUBACTCS HCTOPUUYECKUM
MPOILIECC Pa3BUTUS IMAaCCMOHOB OT MCTOKOB JO COBPEMEHHOCTH.
bonpminM  TOMYKOM IS pacHpOCTpaHEHUs] TEKCTOB (CBSIIIEHHOTO
[Tucanusa crama nesrenpbHOCTs M. JItoT€pa, KOTOPBIN BIIEPBBIE MEPEBEI
Cesmennoe Ilucanme Ha HeMeukuil. OT TPOTECTAHTCKOIO Xopaia
M. JIrotepa mpoBeaecHa mapajjielib K COBPEMEHHBIM 3amnaaHbiM (/[>koH
JleOHn) u ykpauHckuM ctpacTsaMm (Anekcanap KozapeHko), B KOTOPBIX
KaTOJMYECKasi MOJICIb JKaHpa YyKa3aHa YKPAMHCKUM KOMIIO3UTOPOM
TOJLKO B Ha3BaHWM INIPOU3BEACHHUS, a 0a3uCcoM BCEH KOMIIO3HUIIUH
CTAHOBATCS CTapOCIaBsIHCKHE aHTU(POHBI ¢ UX OCTPOKCKHUM HAIIEBOM.

Knrwuesoie cnosa: bubnus, xxanp, 3aBeT, MacCuoHbl, Pedopmariusi,
cTpactu, XpHUCTOC.

The problem of the represented research is to find the answer to
the question: can passions refer to works which do not correspond to
their Western European canon? The actuality is the appeal to significant,
rather well-known, but little-studied samples of modern passions, their
analysis and comparisons, which can be used at lectures in musical
colleges and universities.
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The literature review. The subject of the article provides for the
consideration of bibliographic sources in several directions. Among the
literature about Martin Luther’s activities - the monographic works by
H. Schilling, E. Solovyov’s ,Martin Luther and his time. Undefeated
heretic”, Helen White [1], which details the most important stages of the
life and activities of the great reformer. About the significance of the
role of the Holy Bible proves the book of Conrad Edel ,,How the Bible
appeared”, the article by V. Medushevsky [2]. Spiritual music in the
modern space is studied as a whole (A. Tkachenko’s dissertation, where
the whole section is devoted to the study of the place of spiritual music
in the works of Ukrainian composers [3]), and, directly, according to
separate genres. Among the last, the passion which deserve our attention
[4]. But the topic that remains about the study of passions in their
contemporary interpretation is not sufficiently filled.

The purpose of this article is to draw attention to the importance
of the world event — the 500th anniversary of the Reformation. In this
regard, it seems necessary to reveal the significance of M. Luther’s
activity in the formation of a new church denomination and the
influence that made him translation the Bible on the state of the church
service and some genres, in particular, on the explored genre of
passions.

The object of the study is the genre of passions since the
beginning of its existence to date, with an appeal to the works of the turn
of the XX—XXI centuries, which became the subject of research. These
are the works of contemporary composers: ,,The Passion of the Christ
Symphony” by American composer John Debney and ,,The Passion of
our God Jesus Christ” by the Lviv composer Oleksandr Kozarenko.

Presenting main material. Primitive life and its manifestations
are identified with the concept of syncretism. Over time, separated from
each other, music and the word began to exist independently (the word —
in the form of prose and poetry, music - both vocal and instrumental),
and connecting in folk art, in authors’ compositions. With the advent of
writing, the word gets a special meaning, the proof of it become books.
There are five of the oldest books in the world: The Book of the Dead,
the Sinai Code, the Diamond Sutra, the Two Gospels, the Ostromyrov
Gospel. All ancient books were made by hand with incrustation of
precious stones and equated to almost works of art. The Holy Scriptures
(Bible, Scripture) was no exception. By the middle of the XV century it
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was distributed exclusively by rewriting by hand, but constantly checked
with the original and carefully kept.

The Bible (BiBAia, ,.the Bible”), translated from the Greek as a
,collection of books”, consists of two parts: the Old and New
Testaments, and informs about the plan of God's salvation for all
mankind. The Old Testament (39 books), which is the sacred book of the
Jews and has been around for several thousand years, was completed
four hundred years before the birth of Christ. New Testament (27
books), which was written during the I-II centuries of era, tells about the
times since the birth of the Messiah. The original texts of the Bible were
written in three ancient languages: Hebrew, Aramaic, and Ancient
Greek. After more than one century before its complete writing, the
Bible repeatedly tried to destroy - to ban, burn (even during the
Reformation), but it had no results. The collection emerged from
nowhere again, and today its edition has the largest circulation in the
world, moreover it is translated into different languages and dialects.

The Bible is not only the oldest monument of the whole world, but
also a multi-genre collection, which is an example of ancient culture and
writing; a historical monument; an indisputable example of art, because
its carefully checked language is perfect and does not contain errors; an
example of folklore; a collection of love poetry; manual for education;
unsurpassed spiritual work. In the words of V.Medushevsky,
,amazingly expressed in it the law of interaction of the vital horizontally
and divine vertical, raising all the earth to heaven and making it into
heaven™ [2].

Martin Luther's work was a major impetus for the dissemination of
the texts of the Scriptures. It was for twenty years, from 1522 to 1542,
that he translated for the first time in the Scriptures German. The name
of Luther is connected with the beginning of the Reformation in
Germany. In the explanatory dictionary of V. Zorin is determined that
the Reformation (Latin Reformatio - changes, transformations) - ,,socio-
political and ideological movement of the XVI-XVII centuries in
Europe, directed against Catholicism as an ideological monopolist and
Catholic church as a feudal structure” [5]. Gradually, the wave of the
Reformation captured almost the whole of Europe, reflected in the arts.

This year is the limit, which separates exactly half a millennium
from the beginning of the great Reformation. The next year, 2018, will
mark the 535th anniversary of the birth of its initiator, Martin Luther.
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Originally an Augustinian monk, then a professor at the University of
Wittenberg, Luther in 1517 spoke out against indulgences, developing a
program to reform the church, relying solely on the text of the Bible. 95
theses about indulgences became the point of reference in the history of
Protestantism, with one of the areas of which is Lutheranism. Luther
reduced the number of Pope’s representatives in Germany; wrote down
the Small and Great Catechisms, which were included in the ,,Book of
Consent” (Das Konkordienbuch) — the collection of religious documents
of the Lutheran Church.

It is known that Luther — the author of about thirty chorales - knew
well the history and theory of music. His most important works are
Formula Masses (,,Formula missae”, 1523), German Masses
(,, Deutsche Messe”, 1525—1526). Thanks to Luther, worship became
more accessible and clear, because:

* The church service was translated into German;

* removed from the worship all that did not correspond to the
Bible;

* the mass and service of the official, borrowed from the Catholics,
began to be performed not only in Latin, but also in German;

» the funeral mass was canceled;

* Public singing of stanza songs (Protestant chorales) after that
sounded in German. It is known that it was thanks to the chorale that the
folk song melos entered the German professional music;

« community singing became strictly diatonic, with a minimum of
divorce (as opposed to the Gregorian chorus), which required less
professionalism from the performers.

In recent years, Luther devotes more than 400 theological works to
the writing of further reforms. Translated by Luther the Bible became a
literary model for the German literary language. The works of Luther
awoke a general interest in the Holy Scripture not only in his country,
but also among all Christian nations. Thus, the Ostroh Bible is the first
full edition of the canonical biblical text in Church Slavonic, appeared
already in 1581, that is separated from the Lutherian Bible by about fifty
years.

Many of the advanced artists of that time were influenced by the
ideas of Martin Luther, because ,,his sermons and compositions carried a
light that awakened the consciousness of thousands of people” [1,
109]. But the translated Bible was distributed and became a connecting
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factor for all time, for believers of existing denominations and works of
various forms and genres, including liturgies, masses, spiritual concerts,
passions (or passions).

The genre of passion has a long history. Passions in the ancient
world were called rituals associated with the resurrection of the Egyptian
god Osiris. Since the times of the Great Reformation, the interest of
Biblical themes has grown in, first of all in Germany, and with it
passions. The friend of Martin Luther and the first cantor of the
Protestant church was the composer, poet, music theorist Johann Walter
(1496-1570), many of his works, including ,,Passion for Matthew” and
,Passion for John”, have been written by him. After him, passions
appear in the works of many composers, in particular, G. Sheutz,
G. Handel, and the culmination of the development of the genre are
unsurpassed examples of passions by Johann Bach.

In our time, referring to passions, composers have many
possibilities for a different interpretation of this multi-faceted genre,
depending on the various choices of literary basis. The origin of modern
passions can be: The Gospel of one of the four disciples of Christ - John,
Mark, Matthew, or Luke; canonical texts of different confessions, which
are used by the author in full or in part: are supplemented or
processed; canonical texts, combined with the texts of modern librettist,
with other texts of the Scriptures; The author's own text is related to
another modern, tragic topic.

Perhaps the existence of all the texts of the Gospels in one macro
cycle. Thus, the passion for the four Evangelists was written before the
250th anniversary of the birth of the Bach to order the Bach Academy in
Stuttgart. Four composers from different parts of the world offered their
own unique version of passion. One of the most unusual means used by
composers at the present stage is the search for non-standard set of
instruments. An example of passion with a special use of set of
instruments is the ,,Water passions” by the Chinese composer Tan Dun
[4].

The language of writing a musical piece of passion also provides
many directions for interpreting this genre. Consequently, a work can be
written: in the ancient language of the Scriptures or in its modern
transcription; in the language of any country in the world; different
languages in the scope of one work.
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The number of Christian denominations today amounts two
thousand, and the number of languages with dialects in its number is
approaching seven thousand.Consequently, purely theoretically, there
can be a large number of modern passions in various cultural-linguistic
interpretations. Y. Lotman emphasizes that ,,... the natural language is
one of the leading factors of national culture, the language model of the
world becomes one of the factors regulating the national picture of the
world” [6]. Today, there are ,,Suffering and the death of our Jesus
Christ” by Husar and Orban’s ,,Passions”, written in Hungarian, ,,The
Passion for Matthew” by Rosseau in Flemish, four Passion Gagnidze in
Georgian. At the beginning of the XXI century, the ,,Passion for Mark”
by Siksten — in Swedish, ,,The Suffering and the Death of Jesus Christ
for Four Evangelists” by King and ,,Passion for John” by Chilchott — in
English, ,Passion for the Luka” by Tsupaky - in Greek,
,Russian passion” by Larin [4] and others. The only example of the
Ukrainian reading of the genre is the work of O. Kozarenko.

In the XX — XXI centuries there are passions with an updated
interpretation of the biblical plot. In some works, the vital line of Jesus
is not unique and runs in parallels to other themes. For example, in the
work of the contemporary American composer Adams, "The Gospel of
Another Mary" (oratorial passions), a peculiar mix is used — from the
Old and New Testament, representations and legends of the Passion of
Christ from Lazarus and his sisters Mary and Marfi. Includes also the
texts of memoirs by Dorothy Dey, works by Primo Levy, Rosario
Castellanosa, Nicaraguan poet Ruben Dario.

Modern passions require additional reflection and proper
classification according to national or linguistic principles, according to
the plot content. It is proposed to distinguish separately: ,,classical”
(,,biblical”), ,,secular”, ,mixed” passions. The first type of passions
include works written on biblical texts and texts borrowed from the
corresponding church services of any denominations. The second type
includes compositions that present any life stories that are not part of the
Scriptures. Passions of the third type combine the first two types. To the
,canonical” passions we present the passions of Metropolitan Hilarion,
Alexander Kozarenko, ,,Passion for Mark™ by J. Bach, reconstructed by
Jorn Boysen. The second type of passion includes the work of John
Debney, to the third — the passion of Krzysztof Penderecki.
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The question arises: there are many works written in the genre of
passions, is it lawful to regard all compositions as passions? To
determine the genre must remain its core, without which the genre will
disappear. It is clear that the genre of passions cannot exist without the
constant plot line associated with Christ, taken from the Bible. The
unchanging protagonist of the Passion gives us the right to compare the
interpretation of his image (on the example of the solo fragments of
Christ) in pastimes of the Western and Ukrainian models — ,,The Passion
of the Christ Symphony” by John Debney, the author of the music for
the eponymous film ,,The Passion of Christ” and ,,The Passion of Our
Jesus Christ” by Alexander Kozarenko.

The first part of The Passion of Debney, ,,Prologe — The Garden”,
begins with an orchestral sketch of a picture of the Gethsemane Garden,
preceding the solo of Christ. It serves as an overdrive not defined by the
author. The first and only one in all the work of Jesus’ solo is quite
concise in size and in the range (the melody does not exceed the
quintus), tantalized, enriched with forelagas, and melismatics, is built on
only one verse from the Bible [Luke 22: 39—46]. This item is not an aria
in the broad sense of the word. In the exposition of the image of Christ,
Italian is used (,,Padre allontana da me questo calice), but in its style
individual intonations of the solo are reminiscent of ancient oriental
motifs.

An appeal to the era of ,early modern day” is the work of
Alexander Kozarenko, who uses ancient Old Slavic antiphonies with
their passionate nasty. The basis of the first part of ,,Passion ...” is the
author's motive (la-fa-salt-fa), which causes the association with the
theme of Dies Irae and, transforming, turns into the theme of Christ. In
the first and only (as in Debney) Christ’s solo, the intonation of the
theme of accession develops: then the range of the leading motive (la-fa-
salt-fa) increases to the septa, the declining intonations turn into
questioning. The culminating tutti of the orchestra and chorus at the end
of the chapter sounds like a scream all over the world, as a symbol of the
suffering of the whole world.

It is possible to make some generalizations about the genre of
passions in our time.

1. Based on the number of parts and time of the sound of works,
we note the attraction of composers to write more concise works.
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2. Not all elements of the genre (arias, choruses, recitatives) can be
present in the work (in Debney there is no recitative).

3. The presence of the main character — Jesus Christ — is
obligatory.

4. The tendency to update due to the use of non-standard, new
sounds, old instruments, etc. (in Debny — duduk, in Kozarenko — frusto).

Composers, referring to the genre of passions, do not claim to be
compared with Bach because they consciously call their works
differently. They are aware of the responsibility they take: the theme of
life and the death penalty of Jesus Christ sets a high level of attitude
towards the writing and execution of the work.

Conclusions. For the genre of passions of the last century, the
characteristic features are:

* the search for new forms for a new perspective of the vision of a
lifelong sacred theme;

* change of the canons and rules of writing the work;

» access to authentic instruments, texts for the purpose of their
revival, preservation and updating;

 a combination of a new vision of the world with an ancient theme
for adaptation and better perception of the listener of ancient plots and a
sense of reality of what is happening;

* use of technical means for reproduction of the plot and
communication of times;

The theme of salvation associated with the life of the Messiah is
lifelong, therefore its modernization will always be relevant at every
stage of existence. The task of artists to seek new techniques for its
reproduction, preservation, renewal and enrichment of the genre.

Prospects for research. The genre of passions, due to the scale in
terms of understanding the meaning, form and its varieties, as well as a
different textual basis, requires a more detailed analysis, with possible
comparisons and conclusions regarding contemporary composing
tendencies in the writing of a work.
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Mera crarTi — T[poaHaNi3yBaTH  pEreHepallilo  Tpajauilii
3HAMEHHOTO PO3CIIIBY Ta IX BKJIIOUYEHHS B Cy4acHUU IIEPKOBHO-XOPOBUI
NpOCTIp, SKI € BaXKIUBUM (akTopoM mpodeciiitHoro (GopMmyBaHHS
MalOyTHHOTO XOpPOBOI'O JUpUTEeHTA. Y  CTaTTi PO3IIAIAIOTHCS
OCOOJIUBOCTI BUKOPUCTAHHS 3HAMEHHOTO pO3CHIBY B KOHTEKCTI
Cy4acHOTO CHpUMHATTS. MeTomoJIorisi  JTOCTIKEHHS BHU3HAYCHA
KOMIUJIEKCHUM MY3UKO3HABUUM Ta 1CTOPUKO-TUIOJIOTIYHUM
anamizamu. HaykoBa HOBHM3Ha CTaTTi TOJNSTAaE Yy  PO3KPHUTTI
0COOJIUBOCTEN BUKOPUCTAHHSI 3HAMEHHOTO PO3CHiBY B XEPYBUMCBHKHUX
nicHsX kommo3uTtopa Ipunu JlenucoBoi. Y myOmikaiii BUCBITIIOETHCS
XYIOXHSI CBOEPIAHICTh, TBOpYAa CaMOOYTHICTh KOMIIO3UTOPCHKOT
00/1apOBaHOCTI MalCTPUHI y TIEP10 J0 MPUNUHSITTS YEPHEUOT0 MOCTPUTY
Ta BXE MICIASA CTBEP/DKCHHS KOMIIO3UTOPKOI MUISAXYy MOHAXHHI.
BucHoBku. 3acTocyBaHHS 3HAMEHHOTO PO3CIIBY MOXE€ OyTH TUIBKHU B
Horo rapMoHi3ailii, H¢ B apaH)XyBaHH1 1 HaBITh HE B 00pOOIll, TOMY IIO
iX MPUIOMU JIOMYCKAaIOTh MPOBEJACHHS OCHOBHOI TEMU B PI3HUX MapPTIsfX,
a moaiOHe ,,TOBOJKEHHS 31 3HAMEHHHUM PO3CIIIBOM € HEMPUITYCTUMUM.
Oco0auBOCTI BUKOPUCTAHHSI 3HAMEHHOT'O PO3CITIIBY MOJSTAlOTh B TOMY,
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mo0 HEe BUWUTH 3a paMKW IHTOHAIIMHO-EMOIIHHOI cdepu caMmoro
pPO3CMIBY TapMOHI3YIOYHU oro. Y mojiOHI# 00MEXEHOCTI KOMIIO3UTOP,
KWW TAPMOHI3Y€ 3HAMEHHUU PO3CIIiB MOXKE 30araTuTu MOro 3a paxyHOK
JTUHAMIKH, PUTMIKH, TJIaraJbHUX TapMOHIN, aje KapAUHAIbHO, 3HAUMMO
M 1ICTOTHO TIJIBKHU 32 JIOMOMOT010 (DaKTypHO-TAPMOHIYHUX NEPETBOPEHb,
3BIIKM 1 3’SIBIAIOTBCS TEPMIHU ,,pakTypuzamis’ 1 ,,rapMOHI3allis”’.
[Ipoec rapmMoHizailii 3HaMEeHHOTO po3cmhiBy Ipunu JleHucoBoi i
moHaxuHi lymianii (JleHncoBoi) Xou 1 He 3HAUHI, aje Ma€ BIAMIHHOCTI.
lapmoHizaliss HamucaHa TICHAsS TPUHHSITTS UYEPHEUOro IMOCTPUTY
(XepyBumcbka € moll) BiApi3HSIETBCA TOYHOK TPAAUIIINHICTIO,
cTporicTio (hOpMHU BHUKJIAly MY3WYHOTO MaTepiajy, B MICHECHIBI BXKE HE
BIIUYBAEThCA TIParHeHHs JO KOHIIEPTHOCTI, a € TUIBKM CTaH
MOJIUTOBHOCTI.

Knrwuoei cnoea: 3nsaMeHHUN po3CmiB, rapMoHi3ailis, XepyBUMChKa
MICHS, TIJITOJIOCKOBA (paKTypa, MOHO/Iis, 1aTOHIKA.

Bapakyra Mapuna WBaHOBHa, KaHIUJAT HCKYCCTBOBEICHMUS,
noreHT kadenpsl ,,Mcrtopus u teopust My3blku” J{HETPOMETPOBCKOM
akajaeMuu My3bIkd UM. M. [ muHku

Cymuna Exkarepuna bopucoBHa, MaructpaHt Kadeapsl
,»XOpOBO€ JUPUKHUpPOBaHKHE JIHEMPONETPOBCKOW aKaAEMHU MY3BIKH
uMm. M. ['munkun

Oco0eHHOCTH MCHIOJIL30BAaHHMSI 3HAMEHHOI0 pacmeBa B
AYXOBHbIX counHeHussx MWpunbl J[lenucoBoii (Ha unpumepe
XepyBuMckux necer g-moll u e-moll)

Heab crarbM — NOPOAHAIM3UPOBATH PErCHEPALIMIO TPAAULIUHU
3HAMEHHOI'0 paclieBa U MX BKIKYEHUE B COBPEMEHHOE LIEPKOBHO-
XOpOBO€ TMPOCTPAHCTBO, KOTOPBIE SBISIIOTCS BaXXHBIM  (HaKTOPOM
npodeccruoHaabHOro (OpMHUPOBAHMS OYIYIIETO XOPOBOTO AUpHKepa. B
CTaTb€ pPacCMaTPUBAIOTCS OCOOEHHOCTU UCIOJIB30BAHUS 3HAMEHHOTO
pacneBa B KOHTEKCTE€ COBPEMEHHOrO BOCHpUATUA. MeTox0/10rus
HCCJEIOBAHUSL  OIPENEICHAa KOMIUIEKCHBIM  MY3bIKOBEAUECKUM U
MCTOPUKO-TUIOJIOTUYECKUM aHanu3amu. Haydynasi HOBHM3HA CTaTbu
3aKJII0YAETCA B PACKPHITUU OCOOCHHOCTEHN MCMOJIb30BaHUS 3HAMEHHOTO
pacrieBa B XepyBUMCKOW necHu kommozutopa Upunsl Jlenucosoii. B
nyOJIMKAIIUKM OCBEIIAeTCsl XYJA0KECTBEHHOE CBOeoOpasue, TBOpuecKas
OPUTHMHAJIBHOCTh KOMITO3UTOPCKOTO JapOBaHUs MacTepa B IMEPUOI IO
MPUHATUS MOHAILIECKOTO IIOCTPUra U YK€ TIIOCIE YTBEPKICHUS
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KOMITO3UTOPOM JI0pOrM MOHaxXWHU. BeIiBoaABI. [IpriMeHEHE 3HAMEHHOTO
pacreBa MOXET OBITh TOJILKO B €0 TAPMOHU3AIMHU, HE B ApAHXXUPOBKE U
Jnaxe He B 00paboTKe, MOTOMY UTO MX MPUEMBI JOMYCKAIOT POBEICHUE
OCHOBHOW TEMbl B PAa3JUYHBIX MAPTHUSIX, & MOJAOOHOE MOBEICHUE CO
3HAMEHHBIM PAaCII€BOM SBJSIETCS HEMO3BOJIUTENbHBIM. (OCOOEHHOCTH
UCIIOJIb30BAaHUSI 3HAMEHHOT'O paciieBa COCTOSAT B TOM, YTOOBI HE BBIUTH
3a TpaHUIBl MHTOHAIIMOHHO-3MOIIMOHAIBHOU cdepbl caMoro pacrieBa
rapMoHu3Upyst ero. B MOJ00HONW OrpaHUYEHHOCTH KOMIIO3UTOD,
KOTOPBIN FapMOHU3UPYET 3HAMEHHBIN pacleB MOXKET 000raTUTh €ro 3a
CYET NUHAMHKH, PUTMHUKH, IUIATAIBHBIX TapMOHHM, HO KapAWHAIBHO,
3HQYUMO U  CYIIECTBEHHO TOJBKO C TIOMOHIbIO  (hakTypHO-
FapMOHUYECKUX HU3MEHEHUW, OTKyJa W TOABIAIOTCS TEPMHUHBI
,Qakrypuzamusa” u  ,orapMoHu3anus’. IIpomecc  rapMoHH3aInuM
3HaMeHHOro pacnesa HMpunbsl JleHncoBou u moHaxuHu WynuaHuum
([leHrcoBOM) XOTd HW HE CYIIECTBEHHbIE, HO HWMEIOT OTJINYHA.
['apMoHM3anMs, HaNMCAHHAS MOCJIE MPUHSITHUS MOHAIIECKOrO MOCTPUTa
(XepyBumckass e-moll) oTiauyaercss TOYHOM  TPaAUIMOHHOCTHIO,
CTPOTOCThIO  (OPMBI  UBJIOKEHHUS MY3BIKAJIBHOTO MaTepuajia, B
MIECHONIEHUM YK€ HE OLIYIIAKTCS CTPEMIIEHUS K KOHLIEPTHOCTHU, A €CTh
TOJIBKO COCTOSIHUE MOJIUTBEHHOCTH.

Knioueevie  cnoea: 3HAMEHHBIM  pacmeB, TapMOHM3ALUS,
XepyBUMCKas MECHb, MOJT0JIOCOYHas (pakTypa, MOHOIMS, TUATOHUKA.

Varakuta Maryna, PhD in Arts, associated professor of the
,,History and Theory of Music” chair, Dnipropetrovsk Music Academy
after Mikhail Glinka

Sumina Katerina, graduate student of the chair ,,Choral
conducting” of Dnipropetrovsk Music Academy after Mikhail Glinka

Features of the using of the banner chant in the spiritual
writings of Irina Denisova (on the example of the Cherubic songs
g-moll and e-moll)

The purpose of the article is to analyze the regeneration of the
traditions of the banners and their inclusion in the contemporary church
choir space, which are an important factor in the professional formation
of the future choral conductor. The article deals with the peculiarities of
the use of the banners in the context of modern perception. The
methodology of the study is determining by complex musicological and
historical-typological analyzes. The scientific novelty of the article
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consists in revealing the peculiarities of the use of the famous chant in
the Cherubic song of the composer Irina Denisova. The artistic
peculiarity, creative originality of the composer’s endowment of master
in period before taking of monastic vows and after affirmation by
composer of monasticism’s way is revealed by investigator in this
article. Conclusions. The employing banner chant can be only in its
harmonization, not at the arrangement and even not at the handling,
because their capabilities allows carry out mean tune in different parts,
but the actions like that with banner chant is not permitting. The features
applying of banner chant consists in the next, that not go off from limits
of internationally emotional area yourself chant to harmonizing it.
Composer, in the like limitation, which harmonizes banner chant can
enrich its at the expense of dynamic, rhythmic, plagal harmony, but
cardinally, master can upgrade amazingly significantly and essentially
yourself creation only by means of the structurally harmonic
modifications, from appearing the concepts structuration and
harmonization. There are distinctions concerning the process of
harmonizing for banner chant by Irina Denisova and by nun Juliana
(Denisova) nevertheless not substantial. The precise traditionalism,
strictness of the form for presentment of musical material differs
harmonization, compositions wrote after the accepting of monastic vow
(the Cherubic e-moll). The rush to concert emotions do not feeling in the
chant yet, but there is only condition of prayerfulness.

The key words: banner chant, harmonization, Cherubic song, sub-
voice structure, monody, diatonics.

IlocTtanoBka mnpobGaemu. Sk BiZIOMO, XOPOBE MHUCTEIITBO Ma€
crieniiuHy 0COOIUBICTh — CHHTETUYHUN XapakTep (MOeTHAHHSI MY3UKU
1 cioBa). 3HAMEHHHUH PO3CIIB SIK OKpPEeMHUU pO3JUT y ramysi icTopii
XOpPOBOTO MMCTEITBA TaKOXX € CHHTETUYHUM NOHATTSIM. CTpyKTypa
TEMH CTaTTi BKIIOYA€E y ceOe MOHSTTA ,,3HAMEHHUW PO3CIIB”, sKe
BMIII[y€ HE TUIBKM CYTO MY3UYHY CTOPOHY, ajieé W TEOJOTIuHY
(6orocnoBchky). Ha nux 3acagax, BIacHe, 1 TPYHTYEThCS 15 My OTiKaIlis.
BigpomkeHHs naBHIX TpaJulliii 3HAMEHHOTO PO3CHIBY Ta NMEPEHECEHHS
(pectaBpaliisi) iX y Cy4acHUN XOPOBUU MPOCTIP € 3HAUYIIOK CKIAJ0BOIO
JIOT14YHOTO, 1ICTOPUYHO-IIITIICHOTO dbopMmyBaHHS CBITOTJISTY
npodeciiiHOro My3UKO3HaBIIsSI Ta XOPOBOT'O AUPUTEHTA 30KpeEMa.
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AKTYaJIbHICTh TOCJIi/IKEHHS. Posrusan 0CcoOJIUBOCTEN
BUKOPUCTAHHS 3HAMEHHOTO PO3CIIIBY B JIyXOBHUX TBOPAX € aKTyalbHUM,
TOMY 1[0 B Halll 4Yac JEAKI MOHACTHpl, fKI IIAHYIOTh TpaauIlil
CTapOJaBHBOTO  CIIIBY, BIIPOKYIOTH iX. TakoX aKTyaJdbHICTIO
JTOCHIIKEHHS O3HAYEHOI TEMHU IOCTAJI0 BUBYEHHS JyXOBHUX TBOPIB
I. JleHucoBoi, siki Ha Cy4aCHOMY €Talll PO3BUTKY MY3UYHOI KYJIbTYpH €
MaJIOBUBYEHI.

Oraspx giteparypu. IlutanHs mnpo 1EpKOBHI TBOpU IpuHuU
JleHucoBoi 'y  BITYM3HSHOMY MY3UMKO3HABCTBI TMOCTAlOTh Mo
BUCBITJICHOIO TEMOIO HAyKOBUX JOCIIKEHb CbhorojeHHsa. Haykosi
ctatti }O.B. BockoOolinikoBoi [1], B IKuX aBTOp po3risiaae cuenudiky
xopoBoi TBOpuocTi MoHaxuHi lymianii (JleHucoBoi) Ta ii Micue B
Cy4acH1i IIEpKOBHO-CHIBAIlbKIN MPAKTHUIIl, TOPKAIOTHCS MTUTAHb €TUKHU Ta
€CTeTUKU OOorociy>k00Boro cmiBy. Po3risjgaerbcst 30Kkpema  poJib
JTyXOBHUX OCHOB Ta BHYTPIIIHIX CIPSIMYyBaHb KOMIIO3UTOPA Y CTBOPEHHI
XOpOBUX TBOPIB Ha KAHOHIYHI TEKCTH M 1X BIUIMB Ha XYJIOXKHIM
pesyabtat. Takox HO.B. BockoOoliHikOBa aHasi3ye OCHOBHI MPUHILIUITHU
TBOpuoi  pobotu  CBsaTkoBoro  xopy  CBITO-€IMCaBETUHCHKOTO
MoHacTups (M. MiHCBK) Ta JIsIBHICTh WOr0 pereHta MoHaxuHi lymiaHii
(Ienucosoi) [2].

B. T'yctoBa y cBoemMy aHalmITUYHOMY €ce ,, XepyBHUMCKasi IMECHb
3HAaMEHHOT'0 pacrieBa B rapmonu3anuu Mpunsl Jlenucosoit” [3, 99—101]
BUCBITIIIOE 3arajibH1 BIIOMOCTI ITPO 3HAMEHHUHN PO3CIIB, POOUTH JESKUIM
aHaJi3 XOpOBOi MapTUTYpU XepyBUMCHKOI MicHI g-moll, cnuparouuch
Ha BJIACHY MY3UKO3HaBUYy epYyAUIII0, IOETHYE 1i 3 OCOOMCTICHUM
CTaBJICHHSIM JI0 KOMIIO3UTOPKH, SK JO TOBapHUIlla, K JO KEPIBHUKA
KOJIGKTUBY B SIKOMY MepeOyBae.

Meta crarTi — nmpoaHanizyBaTH Ta MPOCTIIKYBaTH OCOOJUBOCTI
BUKOPUCTAHHS 3HAMEHHOTO PO3CIIBY Yy OOrociyx00BUX TBOpax
MoHaxuHl lymianii (/leHucoBoi), cucrtemaTusyBaTu 3HaHHS Yy cdepi
[IEPKOBHO-XOPOBOTO MUCTEIITBA HA Cy4aCHOMY €Talli.

006’exToM pocaigkenHs € XepyBuMchbki micHi g-moll Ta e-moll, a
NnpeaMeToM — OCOOJMBOCTI BUKOPHUCTAHHS 3HAMEHHOTO PO3CIIIBY B
I[OMTHO O3HAUYCHUX XEPYBUMCHKUX MICHSX.

Bukiax ocHOBHOro martepiany aochaimkeHHs. Ipuna [[enucoa
(OUTOpYChKUM KOMITO3UTOP, NUPUTECHT) € PEreHTOM CBSITKOBOTO XOPY
CBATO-€NIMCAaBETUHCHKOTO KIHOYOTO MOHAcTUps Micta MiHCbKa, i€
BOHA MpUMHsIIA YepHEeUnid mocTpur 3 iM’siM lymianis. Ipuna JlenucoBa —
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aBTop moHaja 150 mepkOBHUX MICHECHIBIB, rapMOHi3aIliii Ta 00POOOK.
HanpykoBanuii BuUIaBHULUTBOM CBATO-CIMCABETUHCHKOTO MOHACTUPS
HOTHUH 30ipHUK ii TBOpiB ,lleHHe BceyMHIIEHHOE”, IO BKIIOYAE
nicHecniBu boxkectBennoi Jlityprii Ta BceniuHoro OfiHHS, a TakoX
napajgiTypriydi  MICHECHIBH,  KOPUCTYEThCS  MOMUTOM  CEPe
MpaBoOCIaBHUX MYy3WKaHTIB binmopyci, Pocii ta Ykpainu. ,,becenst o
neaun B llepkBu” Ipunu JleHHCOBOI pO3KPUBAIOTH 3MICT Ta 1CTOPIIO
MY3UYHOT 4YacTHUHU OOTOCIYXXiHHS (HaApykoBaHi B ra3zeTi MiHCBKO1
€napxii ,,L{epkoBHE c10B0”).

VY BIIaCHUX JIyXOBHUX TBOpPAaX KOMIIO3UTOP 3BEPTAETHCS CaMe 10
rapMoHizaiii 3HaMEHHOro po3cmiBy. B iHTepB’r0 MoHaxuss lymiaHis
(lenucoBa) migHIMae psijJ NUTaHb: IO MU MOXEMO 3apa3 3pOOUTH s
oorocnyx06oBoro cmiBy? I1lo KopucHOro MOKe 3alpOIIOHYBATH JIIOAUHA
XXI cToniTTs 3HAMEHHOMY PO3CITiBY?

Ipuna JlenucoBa y CBOili pPO3MOBII-IHTEpB’I0 LUTye bopuca
Kyrty3oBa, sikuii y BiacHIM KHU31 ,,3HAMEHHBIM pacleB — IOIOIIEEe
oorocioue” 3a3Hayvae: »3aja4da COBPEMEHHOI0 KJINpOCca
[koMmIO3uTOpa], MPAKTUKYIONIEr0 3HAMEHHOE TIeHHE, O0eCIeYUTh
MEeBYECKOE OTIpaBieHUE borociyxeHusi cerogHss U JJisg CETOHSIITHUX
MPUX0KaH, a HE MBITAThCA UCKYCCTBEHHO CTUIIN30BATh MECHONEHUS IO/
14-15 Beka” [4].

VYyacauis ~ CBsitkoBoro  xopy  CBsT0-€MHMCaBETUHCHKOTO
MOHACTHUPS, BHUKJIaJa4 TIMHa3ii-KoJeq Ky mnpu binopychbkiil axagemii
My3ukun Bipa ['yctoBa y CcBOeMy aHaJITUYHOMY €C€ 3a3HAyae:
,,| apMOHU3aIMsg 3HAMEHHOTO pacmeBa [...] TpaauiMs MHOTOBEKOBas,
TBOpYECKH  Heucdepnaemas. BceaymmBasice B ,,XepyBUMCKYIO”
. [lenurcoBoii, mo4emMy-TO MPOHUKACIIHCS ONIYIIEHUEM, YTO PeUb UAET
HE O TrapMOHM3AlMM — HO O CJBIIIAHUM 3HAMEHHOTO pacrleBa B €ro
YHUKAJIBHON KpacoTe, TTyOuHe, HaAMUPHOCTH...” [3, 99].

Jlist crapo/laBHBOTO PO3CIHIBY caMe TapMoOHI3aIlis € ,,30J10TOH”
CEpPEIMHOI0 CYy4YaCHOTO0 KOMIIO3UTOPCHKOTO pIllIeHHS. 30epiraryu
MOHO/I110 (CIpaBX HIM PO3CIIIB), CJIiJI BpaXOBYBAaTH CydacHY crenudiky
CIOPUUHATTS MY3UYHOrO Marepialy BHKOHABIIEM 1  CIIyXaueMm.
["apmonizaliii 3HaMeHHOTO po3cmiBy IpuHu JIeHHMCOBOI CUparOThCs, K
3a3Hava€ KOMMO3UTOPKa, Ha Teopito Onekcanapa AMepxaHOBa, SIKUM y
BJIACHIH mpaiii ,,I[poOaeMbl TapMOHU3AIUU U 00PaOOTKU OTHOTOJIOCHBIX
pacreBoB” BUCYBA€ HMU3KY 3aKOHIB JJIi CTBOPEHHS MOJEIl Cy4yacHOTO
TBOPY Ha OCHOBI1 PO3CIIIBY, sIK€ Maj0 O MPaBO HA3UBATUCH MICHECITIBOM.
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Otxe, O. AMepxaHOB NPOMOHYE HACTYIHI 3aKOHW TapMOHi3aIlil
PO3CIHIBY:

1) Bix ,,KaHTa” — 3aMI03UYyBaTH YOJIOBIUHUM CKIIad XOPY;

2) BiJ rapMOHi3aIlii BCIX MEPi0JiB B3SITU CUHXPOHHE BUMOBJISIHHS
TEKCTY BChOT'O XOpY.

3) BukopuctanHsa mnomipHoi Tecutypu (TtyT 1. JleHwucosna,
JIOTIOBHIOIOUHM, MOSICHIOE, 1110 JIFOJIChKa MOBAa, a 3HAYUTh 1 MOJIUTBA HE
BUMOBJISIIOTBECSL Y BHUCOKIM TECUTYpi, KOMIIO3UTOP CIUPAETHCS HAa
NpUPOAHUN (PaKTOp JIOJICHKOTO TOJOCY);

4) BiJ JaJ0-TapMOHINHOI OMOPHU PO3CIIBY — B3SITU MEPEBAXKAHHS
JATOHIKY,

5) mocTtiiiHUN eMouiiHui cran (MoHaxuHsi lymianisa (/eHnucona)
YTOUHIOE B IHTEPB’10, B OJTHOMY ITICHECITIBI Ma€ OyTU OJMH CTaH, OTXKE,
BUIUIMBAE MUTAHHS TIPo My3u4Hy ¢opmy. Dopma micHECHiBIB MOBUHHA
OyTH KOHIICHTPUYHOIO a00 CIUPANIETO110HOIO;

6) BiJ HAPOAHOI MPOTSHKHOT MICHI:

a) MOXJIMBICTh YCKJIQJHIOBATU LIEPKOBHUM JaJl JiagaMyd HapOIHOT
MY3UKH;

0) cBioMa BiJiMOBa Bij BuKopuctanHs obopotiB D7 — T (B3aramni,
3actocyBanHs D7 1 #oro oOepHeHb — B PIAKICHUX BUIIAJKaX,
MPOTUCTABJISIIOUH I[bOMY OTIOPY Ha IUIarajibHICTh);

7) HaONMMKEHHS IHTOHAIIN MIATOJOCKOBHUX MapTid 10 1HTOHAIlIM
CaMoro po3cIiBy [5].

Crnuparunch Ha IepepaxoBaHl BHINE MapaMeTpu, MU O XOTUIH
PO3TISIHYTH OCOOJMBOCTI TapMOHI3allli 3HAMEHHOTO PO3CIIBY Ha
NPUKIaAl JABOX XEpPYBUMCBKHUX IMICEHb — II€ ,,XEpyBUMCbKa MICHS
3HaMeHHoro po3scmiBy (e-moll) (2010) Tta ,,XepyBuMchbka micHS
3HaMEeHHOro po3cmiBy (g-moll) (2000).

XepyBUMCBHKa TICHS — I1e¢ 00rociay:k00BUM, OJTHOYACTUHHUN TBIp,
SIKUM 3aBXKJIM MICTUTD JBa pO3A1ad. J(Ba po3ainu BiqoOKpeMiIeH1 OJUH Bl
OJTHOTO MOJIUTBAMU-PEITIKAMU, TOOTO peuuTaIli€ero
CBSIIIICHHOCITY KUTEJIS.

[lepiri po3aiau MPONOHOBaHUX XEPYyBUMCHKHX ITICEHb HAIIMCaHI B
KOHIICHTPUYHIM (opMmi, a IPYTi — y HACKPI3ZHO BaplaHTHIM.

PoscniB XepyBuMchbkoi micH1 (e-moll) — BUKITIOUHO J1aTOHIKA, sfKa
€ TPUKIAJAOM TOTO, SIK YCKJIAIHIOETHCS HATypaJbHUM J1aTOHIYHUM
3BYKOPSJT JOPIMCHKUM JaJ0M, IO 3alMO3WYEHE BiJ KaHPY MOPOTSHKHOT
pociiicbkoi micHi. Crapo/iaBHIM 3HAMEHHUN pO3CHIB y OKpECIeHIl
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XepyBUMCBHKIM MICHI TPOBOAUTHCS TUIBKM B OJHIA MapTii, MO €
MPUHITMIIOBOI0 0COOJMBICTIO. /Jliama3oH po3CIiBY B MeEXKaxX KBIHTH.
[ToctynoBuit pyx MenoAili poO3CHIBY, BIJACYTHICTh CTPUOKIB M
OCMIBYBaHHSI OCHOBHUX CTYIICHIB € O3HAKaMU JPEBHHOT ACKETUYHOCTI.

[IpoTsirom ychoro micHecmiBy MaxopHuid Tpu3Byk VII cr.
3ycTpivaerbcs Tpudi. [l moTpidiHICTE OOrpyHTOBaHa, TOMY IO HEIO
MIPOHMU3aHE BCE MpaBOCaB’s. Y rapMoHizalii B MiAr0J0CKOBUX MapTIsX,
dbparMeHTapHO Y35THUX 13 CAaMOTO PO3CHIBY, MPOCTEKYIOTHCS 1HTOHAITI]
MPOTSXKHOI TICHI. B OCHOB1 IHTEPBAILHOTO PIIICHHS — BEJIUKA KUIbKICTh
Tepiil 1 CeKCT. Y IiCHEecHiBax IepeBa)kae akopjoBa (akTypa, aje
3yCTPI4a€ThCs 1 MiAT0JIOCKOBA.

BukonaBchkuii ckian XepyBUMCBHKOI ImicHI e-moll — 11e Mimanuii
qoTUpUTOJOCHUM x0p 3 divissi B maptii 0aciB. XepyBUMChKa MiCHS
g-moll Takoxx HammcaHa ST MIIIAHOTO YOTUPHUTOJIOCHOTO XOpy, alie
divissi 3ycTpidaeThCcs B yCiX XOPOBUX MAPTISIX, KPIM MapTii COMPaHO.

['enepanpHi  KydabMiHAIIi ~ HUX  XEpPyBUMCBKUX  TICEHb
B1IOyBAaIOThCSL y KIHIII TBOPY — Ha cjoBax ,Aminys’, sKI MarOTh
HaWTOJIOBHIIIMK CEHC MepeOyBaHHS BCIX JIOJEH Ha 3eMJIl — 3aBXKJH
npocnaBiat U AskyBatd [ocmomy. KynbMmiHamii gocsraroTbes 3
JIOTIOMOTO0 3MIHU AUHAMIKH ff, yuiiabHeHHs dakTypu (divisi y maprisix
0aciB, TEHOpPIB 1 aJbTiB), PI3HOMAHITHOCTI PUTMIKH, 3aBISKUA SIKIi
CTBOPIOETHCS BPaKEHHSI I3BIHUIIL.

TecutypHi yMOBHU HE CTBOPIOIOTH OCOOJIMBOrO KYyJIbMIHAI[IHHOTO
edexTy, TOMy 110 3aBJIaHHSI CTOITh y MOMIPHIN TECUTypi, OJU3BKINA 10
MPUPOJAHOTO MOBJICHHSA. Bing rapmonizailiii ycix mepioniB, came y IHUX
TBOpax MPUCYTHSI CHHXPOHHA BUMOBA MOJIMTOBHOT'O TEKCTY.

TakuM 4MHOM, MOXXHAa CMUIMBO BU3HAYMUTH, IO BUIIEOKPECICHA
rapMoHi3aIlisi 3HAMEHHOTO PO3CIIIBY CYBOPO BUTpPHUMAaHa BITHOCHO YCIX
IIOVHO 3a3HAYCHUX ITPABUII.

VY ,, XepyBumchbkii micHi” g-moll moyaTkoBe mpoBeAEHHS PO3CIIiBY
3BYYHUTh B MAapTii COMpPaHO, TaK caMo, siK 1 B XepyBUMChKii e-moll. Tyt
MeJIOi MiJHEeCIach, HEMOB BIJIPUBAIOYUCH BiJ YChOTO 3€EMHOI0 Ha
BUTPUMAHOMY OCTHHAaTHOMY (OHI, y mTapTiax OaciB 1 TEHOPIB
(4oyoBIUMiA CKJIaa XOpy — Big kaHTa). Jluie napTis 6apuToHa BCTyNae B
IHTOHAIIWHUM J1aJIOT 3 MAPTIEI0 COMpaHo. Y MapTii ajabTiB May3u, OTXKeE,
roJIOCHU PO3TalllOBaH1 MIUPOKO, IO MEPEeaae BIAUYTTS MPOCTOPY, 00CHATY,
SAKWW MOXHA TIOPIBHATH 3 JPEBHIMH XPaMOBUMHU CKIICMIHHSIMU. B yciit
nepiIid 4acTUHI HEPIAKO 3YCTPIYAETHCS CTPIUKOBE OaraTtorolioccs,



137

XapakKTepHE [JIs1 POCIMChKOI MICEeHHOCTI. 3MICTOBHA CEpIleBUHA —
[T miapo3ain nepmoro po3auty XepyBUMCHKOI MICHI MOJSATae y psijakax
,, [ PUCBATYIO TEeCHb mpuneBaroiie”. Big 03Hau€HOr0 MOMEHTY aBTOp Y
rapMoHizaiii 3MiHIO€ (aKTypHY KOHIICMI[iI0, BIJOYBa€TbCs MEpeMiHa
JTUHAMIKH, BKIIOYAEThCA KOMIUTIMEHTapHa puTtMika. ['apMoHi3youn e
¢parMeHT, aBTOpP HE TIIbKH BHKOPUCTOBYE IHTOHAIll PO3CHIBY s
rapMoHizamii, aje ¥ CcKiIajgae iX, MaKCUMaJbHO HAOJIMXKAKYU [0
IHTOHAIIIM CcaMOro pO3CIIBY. 3aBASKM BUKOPHCTAHHIO BIJAMOBITHHUX
IHTOHAIlIM KOXKHA 3 MapTiii pO3BUBAETHCS JIIHEAPHO. ABTOD, CIIAYIOUH 3a
MOJIUTOBHUM TEKCTOM Ha CIIOBaxX: ,,BCSIKOE€ HBIHE KUTEHCKOE OTIIOKUM
MOMEUYEHHUE.....” — JIOTIOMarae MakCUMaJIbHO HaJIaIllTyBaTUCh HA MOJIUTBY
3 JOIOMOTOI0 3TOpTaHHS T'OJIOCIB 1 HacaMKiHEIlb, 3aJMIIAI0YM JIUIIIE
OJIVH I JHECEHUM PO3CITiB 1 rapMOHIYHUHN (POH.

Y npyromy posaini XepyBuUMCbkoi micHI g-moll BigOyBaeTbcs
pO3ropTaHHs TOJIOCIB, PO3CIIB TepenaeTbcsi mapTii TeHopa. IpunHa
JleHucoBa TIOSCHIOE 1€ KOMIIO3UTOPCHbKE PIIICHHS Y BIIACHUX
aBTOPCBKUX peMapkax IMijJ Yac 1HTepB’10: ,,Caenana 3TO yMBIIUICHHO,
4TOOBI MPO3BYyYAT MYXKCKOM XOp, Kak 00pa3 BOMHOB XpHUCTOBBIX™ [5].
doHOM Temnep € KIHOY1 FOJIOCH, B SIKUX YyTHO MPOPOCTAHHS POCIMCHKOI
MPOTSXKHOI MICHI 3 IPUCYTHIM BEJCHHSM CITIIBY B CEKCTYy. BukopucTtanHs
TIIBKU TJIarajJbHUX 3BOPOTIB MPOCTEXKYEThCA Yy BCid rapMoHi3allii,
OJIHAK TIIbKU OJIMH pa3 aBTOp BuKopuctoBye D7 13 cekcrtoro. Bipa
I'ycToBa mucana: ,,...BO3HMKIIMN aKKoph (,,IITONMEHOBCKAs JOMHHAHTA)
CTajl 3HAKOM HaM, MY3bIKaHTaM, CBO€H TPENEeTHOCThIO MU 0COOOM
JUPUYHOCTBIO. I BOT Takoe MPOSIBICHHE JUYHOCTHOTO, MHTUMHOTO
(ecnmm MOXKHO TaK CKa3aTh) Hayajga B KyJIbMUHAIIUM HE3PUMO U
CMUPEHHO  TpUOIMXKAEeT HAIMUPHBIA  3HAMEHHBIA  pacmeB K
CEroJIHAIIHEMY cJ1aboMy, HO O4eHb Jro0smeMy bora uenoBeky” [5].

OTxe, TapMOHI3ylOUM JaBHIA po3cmiB (HE aBTOPCHKUI)
KOMIIO3UTOP POOUTH 3ByUYaHHS, aIallTOBAHE JIJISI CY4acHOTO clyXaya.

Kpim akopaoBo-rapMOHIYHOT BEpTUKai, aBTOp BUKOPUCTOBYE 1
M1JICOJIOCKOBY TEXHIKY, ajie He MiArosiockoBy noiidonio. I. Jlenucosa
aKIIEHTy€ Ha [bOMY YBary y CBOEMY IHTEpPB’I0, MOSICHIOIOYH, IO
nomioHIs 1 MOJMTBA HEMOEAHYBaHiI pedi. TakuM YMHOM, MOHAXUHS
Iymianis ([leHrcoBa) iMOBIpHO BUCYBa€ TEPMIH HE CTIJILKU FapMOHI3aIIs
3HAMEHHOTO PO3CIiBY, a (haKTypu3aIris.

BucHoBku. BuKOpHUCTaHHS 3HAMEHHOTO PO3CIIBY MOXE OyTH
TIIKK B MOr0 TapMOHI3allii, He B apaH)XyBaHHI ¥ HaBiITH HE B 00poOII],
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TOMY 11O iX MPUHOMH JONYCKaIOTh MPOBEJICHHS OCHOBHOI TEMH Y PI3HUX
Mmaprisix, a MoaiOHE ,,IOBOKEHHS 31 3HAMEHHHM pO3CIIIBOM € HE
npunycTuMuM. OcCOOJIMBOCTI BUKOPHCTAaHHS 3HAaMEHHOTO PO3CIIBY
MOJIATal0Th B TOMY, 1100 HE BHUWUTH 3a paMKH IHTOHAILIHHO-eMOIIIMHOT
chepu camoro po3cmiBy, rapMOHI3yIOUH HOro. Y moaiOHii 0OMeKEHOCTI
KOMITIO3UTOP, SKUHA TapMOHI3y€ 3HaMEHHHUN PO3CIIB, MOXKe 30araTUTH
Horo 3a paxyHOK JWMHAMIKH, PUTMIKH, IUIaraJlbHUX TapMOHIN, aie
KapJAWHAIbHO, 3HAYMMO M ICTOTHO TUIBKH 32 JOMOMOTOI0 (akTypHO-
rapMOHIMHUX  TMEPETBOPEHb, 3BIIKK 1 3 SBIAIOTHCS ~ TEPMIHU
»(hakTypuzaiisa’ Ta ,,rapMoHizaIis’.

["apmonizaliis 3HaMeHHOTO po3cmiBy IpuHu JleHncoBoi i MOHaXHH1
Iymanii (JleancoBoi) Mae, Xx04 1 HE 3HA4HIi, aje X MEBHI BIAMIHHOCTI.
['apMoHizallis HamucaHa TICHS MPUUAHATTS YEPHEUOro IMOCTPHUTY
(XepyBumMmcbka e-moll) BipI3HAETHCS TOYHOK  TPAAUIINHICTIO,
cTporicTio (OpMH BHKJIAAy, B IMICHECIIBI BXE HE BIIUyBa€ThCA
MparHeHHs 0 KOHIIEPTHOCTI, a € JIUIIE CTaH MOJUTOBHOCTI. ['ubiie
MPOCTEKYETHCS apXaTYHICTh Ta OPTOJOKCAIBHICTD.

IlepcnieKTUBU JOCJII:KEHHSI O3HAYEHOI TEMU OOYMOBIIOIOTHCS
aHAJIITUYHUM, 3MICTOBHO-aKCIOJIOTIYHUM 3BEPHEHHSIM HAyKOBIIIB JI0
3HAYHO MIMPIIOTO KOJia TBOPIHb MaHCTPHHI, KOMIIO3UTOPCHKUN JOPOOOK
SKO1 MOCTa€ HaA3BUYAMHO aKTyaJIbHUM Y YaCH ChOT'OJCHHS.
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MASTERPIECES BY UKRAINIAN COMPOSERS
FOR SAXOPHONE AS THE PROBLEM SOLO
ACADEMIC WIND REPERTOIRE

The purpose of this scientific article is in determination of
specialized reasons, relatively reduced concerning decreased composers
attention to concert-solo academic saxophone performing in the creation
of Ukrainian professional authors. The methodology of research is
represented by historical method, which is conditioned by maximally
wide period of academic art playing saxophone exactly the time of
middle of the 19™ — the beginning of the 21% centuries. The comparative
method is also used by researcher in the article, as segment of
methodological instruments regarding detecting of the differences
between solo saxophone masterpieces by Ukrainian and foreign
composers. The structurally-analytical and generalizing methods are
used for making sequence of exposition of scientific material and
approving conclusions and also the outlooks of studying of denoted
subject. The novelty of scientific research is defined by absence of
treatment of the scientists to cause-problem reasons of the decreased
attention Ukrainian composers into sphere of contemporary academic
concert-solo saxophone performing. The novelty of this article is also
delineating remained scarcely explored masterworks for saxophone of
Ukrainian composers exactly Sonata for saxophone with piano
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accompaniment by V. Falkova and piece ,,In the morning from the high
castle” for saxophone solo by Z. Kovpak. Conclusions. The cause-
consecutive preconditions, reasons of decreased composer’s attention to
concert-solo academic saxophone performing in the creation of
Ukrainian authors are determining as historical conditionality,
specifically by facts appearance of saxophone family with their
ensemble-orchestra nature functioning, and absence composer’s practice
from the side of famous saxophonists-players. Among the reasons of
low number of domestic solo musical works for saxophone are the low
level of creative communication artistic creative communicability of
artist with native composers.

The key words: saxophone, performer, composer, academic
repertoire, musical composition , wind musically performing art.

I'pomuenko Bagepiii BacuiaboBuy, KaHaAuaaT
MHUCTEITBO3HABCTBA, JOIIEHT, TMPOPEKTOp 3 HAYKOBOI poOOTH
JlHinponeTpoBCchKoi akaaemii My3uku iM. M. ['minku

MansueBa Karepuna OuiekcaHapiBHa, MaricTpant kadeapu
,,OpKeCcTpoBl 1HCTpYMeHTH  JIHIMPOMETPOBCHKOI aKajaeMii MY3HKH
iM. M. I'minku

TBopu yKpaiHCBKHUX KOMIIO3MTOPIB /UIsi cakcogoHa HK
npoodJeMa coJIbLHOI0 TyXOBOI0 aKaJeMIiYHOI0 penepTyapy

MeTo10 cTaTTi € BUSBICHHS MOTHUBIB, MPUYMHHO-HACIIIKOBUX
MepelyMOB CTOCOBHO 3MEHIIEHOI KOMIO3UTOPCHKOI yBarum Jo
KOHIIEPTHO-COJIbHOTO aKaJeMIYHOTO CaKCO(POHHOTO MY3UKYBaHHSA Yy
TBOPYOCTI  YKPAaiHCBKUX  aBTOpiB.  MeTomoJioris  JOCTIIKEHHS
NpeJCcTaBieHa  ICTOPUYHUM  METOJIOM,  SIKUH  3yMOBIIIOETHCS
MaKCUMAaJbHO IIUPOKUM MEPIOJOM aKaJeMIYHOTO MHCTELTBA T'PU Ha
cakcodoni, a came yacoM cepeauu XIX — mouarky XXI ctomith. Y
CTaTTI TaKO BUKOPHUCTOBYETHCSI MOPIBHSJIBHUN METOJ| SIK CKJIaJ0Ba
METOJIOJIOTIYHOTO 1HCTPYMEHTApII0 I0JI0 BUSIBICHHS BIAMIHHOCTEH Yy
COJIbHUX  CakCOQOHHMX TBOpPAaX VYKPATHCBKUX Ta  3apyODKHHX
KOMNO3UTOPIB. CTPYKTYpHO-aHATITUUYHUN Ta y3arajibHIOIOYHN METOIU
BUKOPUCTOBYIOThCS Jisi  (OPMYBaHHS BIJAMOBIAHOT TMOCIIJJOBHOCTI
BUKJIAJICHHS MaTrepialy Ta YTBEpPJ)KEHHS TI€BHUX BHUCHOBKIB 1
MEpPCIEeKTUB JOCIIKEHHsI OKpecieHoi TemMu. HoBHM3HA BHUBYEHHS
MPONMOHOBAHOTO TMHUTAHHS BU3HAYAETHCS BIACYTHICTIO 3BEPHEHHS
HAayKOBI[IB JI0 MPUYUHHO-TIPOOJIEMHUX MOTHBIB 3MEHIIEHOI YyBaru
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YKpaiHCBKUX  KOMIIO3UTOPIB Yy JIOHO CYYaCHOTO  aKaJeMIYHOTO
KOHIIEPTHO-COJIbHOTO Cakco(OHHOr0 BUKOHaBCTBA. HoBUM Yy cTarTi
MOCTAa€ TaKOXX O3HAYEHHSI MaJIOJIOCITIPKEHUX TBOPIB IS cakcodoHa
yKpaiHChKUX MUTIIB, 30kpema CoHatu nis cakcodoHa 1 (opremiaHo
B. ®anpkoBoi Ta KOMMO3MIli ,,3paHKy 3 BHCOKOrO 3aMKy~ — JJIs
cakcopona coso 3. Kosnaka. BucHoBku. IIpuynHHO-HACHIAKOBI
nepelyMOBH, MOTHUBU 3MEHIIEHOI KOMIIO3UTOPCHKOI yBaru Jo
KOHIIEPTHO-COJIbHOTO aKaJIeMIYHOTO CaKCO(OHHOTO BHKOHABCTBA Y
TBOPYOCTI YKPAiHCHKUX KOMIIO3UTOPIB BU3HAUAIOTHCS SIK 1CTOPUYHOIO
00yMOBJICHICTIO, a caMe (haKTaMHu HAPOJKEHHS CiMelCcTBa CakCO(OHIB 3
iXx aHcaMOJIeBO-OPKECTPOBOIO TMPUPOAOI0 (YHKI[IOHYBaHHS, TakK 1
BIJICYTHICTIO BiJIIOBIHOI KOMITIO3UTOPCHKOI MPAKTUKU 3 OOKY BiJOMHX
BUKOHAaBI[IB-cakcooHicTiB.  Cepell  NpUYMH  MaJioi  KUIBKOCTI
BITUM3HSIHUX COJIbBHUX TBOPIB JJIsl cCakCOPOHA BIJI3HAYAETHCS I HU3bKUI
pIBEHb TBOPYOrO CIHUIKYBaHHS, XYJ0KHBO-MHUCTEI[bKOI KOHTaKTHOCTI
apTHUCTIB 3 YKPATHCBKUMHU KOMIO3UTOPAMH.

Knwuosi  cnoea:  cakcopoH, BHUKOHABEIb, KOMIIO3UTOD,
akaJeMIYHUM  pemepryap, TBIp, JAyXOBE MY3UYHO-BUKOHABCHKE
MHUCTEIITBO.

I'pomuenko Bajsiepui BacuabeBuu, KaHaAuaaT
UCKYCCTBOBEJICHUSI, JOIEHT, TMPOPEKTOp MO HaydyHOW pabote
JIHEMPOTEeTPOBCKOW aKaJIeMUX MY3bIKA UM. M. I TuHKM

MansueBa Katepuna AJieKcaHAPOBHA, MarucTpant kKadeapbl
,»OPKECTPOBBIE MHCTPYMEHTHI J{HEMpPOMETPOBCKON aKaJIEMUH MY3BIKH
um. M. ['munkun

IIpousBeaeHnss yKpamHCKUX KOMIIO3MTOPOB /sl CaKcO(oHa
KaK npodJieMa COJIbHOT0 TyX0OBOI0 aKaJeMH4eCKOro penepryapa

eabo craTrbM SBISETCA OINPEACICHUE MOTHUBOB, IPUYUHHO-
CJIEJICTBEHHBIX MPEANOCHUIOK OTHOCUTEJIbHO YMEHBIIEHHOTO
KOMIIO3UTOPCKOIO BHUMAHUS K KOHIIEPTHO-COJIBHOMY aKaJAEMUYECKOMY
cakCO()OHHOMY HCHOJHUTEILCTBY B TBOPYECTBE YKPAMHCKUX aBTOPOB.
MeToa0/10rusl UCCIENOBaHUA TPEACTABICHA UCTOPUYECKAM METOJIOM,
KOTOpBIN  00yCIIaBIMBAETCS MAaKCUMalbHO IIUPOKUM  MEPHUOJIOM
aKaJIeMHUUYECKOTO MCKYCCTBAa UTPhl HA cakco(OHE, a UMEHHO BpEMEHEM
cepeaunbl XIX — Havama XXI croneruid. B ctatbe Takke UCIONb3YyETCA
CPaBHUTEIbHBIA METOJ, KaK COCTaBJISIIOIIAsl METOJI0JOTHYECKOTO
MHCTPYMEHTApUsl  KAacaTEIIbHO  BBISBJIECHUS  OTJIHWYUM  COJIBHBIX
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CakCOOHHBIX  TPOU3BEJACHUM  YKPAMHCKUX U 3apyOeKHBIX
KOMMO3UTOPOB. CTPYKTYpPHO-aHATUTUUECKUN U OO0OMIAIOMINIT METOIbI
UCIIONB3YIOTCS 11 (DOPMUPOBAHUS MOCIEAOBATEIBHOCTH H3JI0KEHUS
Marepuaia W YTBEPXKICHHUS BBIBOJOB, a TAaKXKE IEPCIECKTUB
HCCIIEOBAHUSA 0003HaYECHHOU TEMBI. HoBusna VU3YUYECHUS
NPEACTaBICHHOIO BOIPOCA OMNPEAENSIETCS OTCYTCTBHEM OOpallleHUs
Y4EHBIX K MPUUUHHO-TIPOOJIEMHBIM MOTHBAM YMEHBIIEHHOTO BHUMAaHUS
YKPaUHCKUX KOMIIO3UTOPOB K C(hepe COBPEMEHHOTO aKaJeMHYECKOTO
KOHIIEPTHO-COJIbHOTO CakCO(OHHOTO HCIOJIHUTENbCTBA. HOBBIM B
CTaThE SBJISICTCS TAKKE BBIJICIICHUE MATIOUCCIIEAOBAHHBIX ITPOU3BEICHUN
s cakcopoHa YKPAaMHCKUX aBTOpoB, a wuMeHHO CoHaTbl s
cakcopoHa B comnpoBoxkJaeHuu (Qoprenuano B. @anbkoBoil U
KOMIIO3UIIMU ,,YTPOM C BBICOKOIO 3aMKa’ nJig cakcooHa coJio
3. Kopnaka. BpiBoabl. [IpuynMHHO-CHEACTBEHHBIE  MPEANOCHUIKH,
MOTHUBBl YMEHBIIEHHOTO KOMIIO3UTOPCKOTO BHHUMAaHUS K KOHIEPTHO-
COJIbHOMY  aKaJeMHUYECKOMY CakCO(pOHHOMY HCIOJHUTEIbCTBY B
TBOPYECTBE  YKPAUHCKHUX  KOMIIO3UTOPOB  OMNPEAECIAKOTCA  KakK
UCTOPUYECKON OOYCJIOBJICHHOCTbIO, KOHKPETHO (haKTamMu pOXKIACHUS
ceMelcTBa CakcOo(OHOB € HMX aHCAaMOJIEBO-OPKECTPOBOM MPHUPOIOi
(GYHKIIMOHUPOBAHUS, TAK U OTCYTCTBUEM KOMIIO3UTOPCKON MPAKTUKU CO
CTOPOHBI M3BECTHBIX HCHOJHUTENEH-cakcohonucToB. Cpeau NpUUUH
MaJOTO KOJIUYECTBA OTEUYECTBEHHBIX COJIBHBIX IIPOU3BEICHUN IS
cakcooHa OTMEYAETCs] U HU3KUU YPOBEHb TBOPUYECKOrO OOIIEHHS,
XyA0XKECTBEHHO-TBOPUECKOU KOHTAKTHOCTH apTHUCTOB C
OTE€YECTBEHHBIMHU KOMIIO3UTOPAMH.

Kniuegvie cnoea: cakcopoH, UCIOIHUTENb, KOMIIO3UTOP,
aKaJIeMUYECKUN penepryap, HNPOU3BEACHUE, IyXOBOE MY3bIKaJIbHO-
VICIIOJIHUTEIILCKOE UCKYCCTBO.

Statement of the problem. From a cohort of contemporary
classical wind instruments saxophone maybe only one instrument, which
is characterized by sonali signs of the interpenetration of aesthetic and
artistic trends in world culture. Extremely high level of popularity of the
saxophone in worldwide, largely determines the uniqueness and
diversity of genre and stylistic palette of the compositions of both
academic and jazz music, we emphasize that created for the saxophone
in a very short period of the existence of the instrument (a little more
than half a century).
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Art critic V. Apatsky notes: ,,Today, the saxophone is one of the
most advanced classical wind instruments. Great concert, ensemble and
orchestra instrument. It has a juicy, full and distinct sound of somewhat
spicy timbre, enormous technical capacities. The range of its
expressiveness capacities is extremely wide: virtuosity, a rich palette of
strokes, vibrato, a large range of volume dynamics, plasticity of sound, a
rich arsenal of non-traditional means of expressiveness ... all these and
much more are available to modern saxophone. Meanwhile, it has a
much larger sound than the other wooden wind instruments have (about
the same as the horns). Its ability to merge organically with both a
group of wood and brass allows it to combine these groups in timbre. If
the musical instruments had a coefficient of concert, it would be one of
the highest in the saxophone” [1, 154].

Certainly, the saxophone, being constructed in 1842, in Belgium, is
a result, fulfillment of ,,instrumental revolution” in sphere of academic
brass performing of the XIX century. Elevated a powerful wave of
structural achievements of then engineering instruments, a new
representative of sphere woodwind absorbed maximally the practical
results of engineering and inventive thinking then music masters.

Then even with full recognition of the perfection of the instrument,
its quantitative use of instrument in the solo, ensemble and orchestral
practice, in particular in the bosom of the Ukrainian academic brass
music and performing art, appears radically different. Naturally there is
a quantitative difference solo and ensemble between compositions
written by Ukrainian composers.

The mentioned phenomenon is clearly revealed in the process of
final certification examinations in the discipline ,,Speciality”
(saxophone), during the completion of students of higher educational
institutions of Ukraine. A mandatory programmer of exam of
saxophonist includes the implementation of academic works of the
Ukrainian composer. But the choice of domestic saxophonic works are
predicated, unfortunately, within about 5 compositions — the Concerto
for saxophone with chamber orchestra by Vladimir Runchak
(arrangement for saxophone and piano), ,,Ukrainian vytynanky” for
saxophone solo by L. Kolodub, ,,In the Morning from high the castle”
for saxophone solo by Z. Kovpaka, Sonata for saxophone and piano by
V. Pulkovo, ,Homo ludens” for saxophone solo by V. Runchak. It
should be noted that the Kyiv concert of the composer Volodymyr
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Runchak and Sonata Dniper masters Valentina Palkova are rarely
performed compositions in Ukraine and they need of substantial
promotion and a comprehensive study of their compositional and
artistic-image areas.

Thus, saxophonists, the performers and teachers (primarily
Ukrainian), are in the repertory situation of lack of academic solo
saxophone heritage of Ukrainian composers, which greatly raise the
problematic question concerning the motives, the reasons for the
reduced activity of the domestic artists towards the concert-solo
saxophone practice.

The relevance of the study is determined by the very small
number of solo academic works for saxophone written by Ukrainian
composers. Instead, the considerable prevalence of ensemble
Saxophone repertoire confirms the creative activity of Ukrainian artists
in the wake of collective music-making process on instrument. The
famous Ukrainian ensembles of saxophonists significantly activate the
composer's activities of domestic artists.

V. Apatsky notes: ,,The rapid progress of Ukrainian saxophone
performances is supported by the work of many Ukrainian composers.
Their special attention is attracted by the bright performance of the Kiev
Saxophone Quartet. For this collective, the great works were written by
L. Kolodub, J. Kolodub, V. Gozzyatsky, A. Gavrilletz, V. Runchak,
K. Tsepkolenko, J. Ivchenko, V. Gubarenko, V. Putriy, V. Dergunov,
E. Dmitriev, D. Smirnov, O. Potienko, V. Shumeiko, O. Kozarenko,
I. Taranenko and other composers. The bright music concerts for the
solo saxophone were written by Y. Ishchenko, L. Kolodub, V. Runchak
and others [1, 366].

The foregoing confirms that the significant advantage of ensemble
saxophone compositions in comparison with solo works for the
saxophone of Ukrainian composers eventually forms the high relevance
of the proposed topic of research.

An overview of literature on this problem is evidenced the
extremely low response of scientists. Such scientists as V. Apatsky [1],
M. Krupi [2; 3; 4], R. Mimrik [7], A. Ponkina [8], L. Maksimenko [6]
and D. Maksimenko [5] analyze, compare solo academic compositions
created by Ukrainian composers in the same small quantitative volume
of works, represented by the performer , as well as the pedagogical
practice of the present. Unfortunately, find out the reasons, the relevant
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factors for too few numbers of domestic solo repertoires for a
saxophone, does not find any attention in the research horizons of
scientists.

The purpose of the article is definition of motives, causal and
consequential grounds for the reduced composer's attention to concert-
solo academic saxophone music in the works of Ukrainian authors. The
purpose of the publication is also the popularization of solo saxophone
performances in the aspect of contemporary Ukrainian composer’s
practice.

The object of the research is the solo academic wind repertoire,
and the subject is the solo works of Ukrainian composers for the
saxophone in their most distinctive characterological features.

Presenting main material. Saxophone is one of the youngest
representatives of the academic instrumentation toolkit. With great
success, it is used in orchestral, ensemble and solo performances. We
emphasize that the significance of such creative multifacetedness was
the original fact of the instrument’s appearance in fourteen varieties (the
process of instrumental-making performances by the inventor of the
saxophone — the Belgian Adolf Sax). Contemporary musical practice has
left only seven kinds of this instrument in artistic performance:
saxophone-sopranino (es), saxophone-soprano (B), alto saxophone (es),
tenor saxophone (B), baritone saxophone (es), bass saxophone (B),
double-sided saxophone (es). But over time, only four different types of
saxophones beame the most popular and form a classically recognized
ensemble of saxophones, namely the quartet consisting of instruments of
soprano, alto, tenor and baritone.

Therefore, the process of the appearance of a saxophone in the
bosom of the academic instrumental time is clearly marked by the
ensemble nature of functioning. The instrument of rich expressiveness,
but still presented in the light of the unanimous presentation of musical
material, was perceived by artists as a certain instrumental group, as a
radically new artistic and expressive sonority, certainly the most original
in timbre and many other means of expressiveness.

Confirmation of the above is also the original orchestral purpose of
the saxophone, while emphasizing the genre-style spectrum of its use
was extremely wide. In the history of instrumentation, the facts of the
manufacture of two saxophone constructions are oriented, oriented
accordingly for all sonorous varieties of the instrument. One type of
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instrument was directed to the game in the symphony orchestra, another
— it was intended purely for use in the brass band.

Today, the most surely possible to say about the ultimate
advantage of the saxophone, which, according to its own acoustic-
structural specificity, was intended for performing practice in the field of
brass academic music-performing arts, namely, orchestral artistic music
on wind instruments.

It should not be forgotten that although the saxophone has not
received a stationary, permanent place in the academic symphony
orchestra, this instrument has an episodic, exceptionally expressive
timbre and color application in the work of many outstanding composers
such as S.Rachmaninov (Suite ,,Symphonic Dances”), M. Ravel
(composition ,,Bolero™), J. Bizet (Suite ,,Arlesian”), S. Prokofiev (ballet
,,Romeo and Juliet”) and others.

Thus, the ensemble orchestral nature of the saxophone, designated
as the scale of collective music (brass, symphony orchestra), and
chamber group performances (a family of saxophones) appears to be a
significant historical, causal factor of the reduced concerto-solo
composer's attention to the saxophone, as compared to ensemble and
orchestral saxophone practice, in particular in the academic creative
work of Ukrainian composers.

The constantly growing professional-performing level of
saxophone musicians significantly expands the arsenal of expressive
capabilities of the instrument, thus forming the basis for the natural
affirmation of new facets of the artistic-shaped palette of saxophone
compositions.

Thus, saxophone performers, well aware of the specifics of
saxophone expressiveness, are at the basis of the intensification of the
process of writing concert works for the saxophone. Such world-famous
contemporary masters of saxophone games as Frenchman Jean-Denis
Misha, Japanese Ryo Noda, American Phil Wood, Russian performer
Alexei Kozlov and many other artists create many original solo
saxophone compositions. Musicians use a wide range of unconventional
means of expressiveness, including multi-voice, microinteraction
(micromanagement), oscillation, noise expressiveness, form the widest
possible combinations from the traditional and newest saxophone
expressive arsenal and, as a result, maximize the figurative content
saturation of saxophone musical compositions (J. Misha ,,White Wine”,
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R. Noda ,,Three improvisations”, F. Woods Sonata for saxophone from
the piano, O. Kozlov ,,Second breathing”, etc.).

Unfortunately, among the extremely small number of solo
academic works for saxophone written by Ukrainian composers, we can
mention only one piece, born from the saxophonist-composer’s feather,
namely the composition ,,Morning from the High Castle” for the
saxophone-viola solo of the Lviv musician Zenon Kovpak.

In the above-mentioned work, the artist is extremely relief
depicting the awakening of ancient Lviv. Contemplating from the high
mountain, which is full of the history of the medieval castle, the
composer performs the morning and the activity of everyday life of the
towns. Contemplative and at the same time, the most active character of
the composition is achieved by the variety of rhythmic combinations, the
variability of the grouping of the sixteenth notes and their interaction
with ,,sounding” pauses.

Thus, the excellent practical understanding of the articulation-
dashed, the possibilities of the saxophone in its timbre-dynamic, register,
virtuoso-technical (instrumental and physiological) peculiarities allowed
Z. Kovpak to create a solo academic composition that was successfully
applied in the pedagogical, concert-festival and competitive spheres of
the wind professional musical and performing arts.

Thus, the birth of a solo saxophone repertoire featuring
saxophonist composers, direct performers and further promotionizers of
this kind of works, substantially activates creative processes in the
writing of concert-solo compositions for a saxophone.

Conclusions. The foregoing allows us to assert that the causal
basis, motives of reduced composer's attention to concert-solo academic
saxophone music in the works of Ukrainian composers are defined as a
historical condition, namely the fact of the birth of a saxophone family
with their ensemble-orchestral nature of functioning, and the absence of
the corresponding composer’s practice by well-known saxophone
performers. Among the reasons for the small number of domestic solo
works for the saxophone, we also call the low level of creative
communication, artistic and artistic contact between artists and
Ukrainian composers, because the peculiarity of the specifics of the
newest means of expressiveness is only a direct practice in music
making on the instrument and is unknown to most composer artists.
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Outlook studies of the above-mentioned topic are determined by
the possibility of conducting an executive analysis of solo saxophone
works of domestic composers, in order to identify the specific use of
certain means of artistic expression of contemporary saxophone
performances.
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€BPOINEMCHKUN MY3UUYHUU ®OPYM

KirouoBoro nogiero nepiioro cemectpy 2017 — 2018 HaBUanbHOTO
POKY IIUUIKOBUTO TEPEKOHJIMBO MOXKHA BIA3HAUYUTH ,,CBPONEUCHKUI
My3u4HuUM  QopyM”, sAKuUA  BiAOYBCA Yy  KOHIEPTHUX  3ajax
JluinporneTpoBchkoi akaaemii My3uku iM. M. ['miaku 20-22 nucronaja.
[IpoBeneHHss MacmTaOHUX KOHIIEPTHO-TBOPUYMX 3axOiB TpHU JIHI
MOCIIIL HE OOMEXHUIoCh juile odimiiinumu gatramu popymy. Huzka
MaicTep-KJaciB 1 TBOPUUX 3yCTpiueil po3noyanacs e Bij 17 nucronana
1 IPOIOBKYBAJIACh /10 3aKJIIFOYHOTO JTHS 3aXO0.y.

Po3nouaBcst popym 3 BIAKPUTUX 3aHSATH MOJIOJO1, aje BXKE JOBOJI
BijloMoi mapu3bkoi BukoHaBulll Omnekcanapu CymMm (CKpUIKa).
CuHTe3y10uM y BUKOHABCHKIM MaHepi YKPAaiHChbKY Ta aBCTPO-HIMEIbKY
CKPUIIKOB1 IIKOJIM MaWCTPUHS 3 HACHArow JUIWach 31 CTyJACHTaMHU
Cy4aCHMMH TEXHOJIOTIYHUMHU TMpPHUHIMIAMHU Tpu Ha ckpunii. Hamami
ectadeTy MalicTep-KiIaciB MEepEeHHsUIM BUKJIaad BUIIOT MIKOIU MY3UKH
B JltoniepHi, mianictka Tersitna KopcyHebka Ta npodecop Bumioi mikonu
My3uku B JKeHeBi Ta Bumioi mkonan muctenTB y bepHi, BIOJOHYEIICT
Henuc Cesepin. Illupoke KkoJI0 akTyallbHUX MpOOJIEM aKaJgeMIdHOTO
CIIBY BHUCBITJIIOBaja Ha MPAKTUYHUX 3aHATTSIX 1 cojiicTka BapraBchkoi
kamMepHoi onepu Omnbra Ilaciunuk (compano).

Ypouuctuid KOHIEPT BIAKPUTTA ,,CBPOMEUCHKOTO MY3UYHOTO
dbopyMy”, Bxke 3a J00pOI0 TpPaAIUIE€I0, PO3MOYaB 3aCHOBHHK
MDKHApOJHOTO  (peCTHBAJBbHOTO pyXy B  akajemii, MOPe3uaeHT
MixxHapoIHOTO (peCTUBATI0 MY3UYHOT'O MUCTEITBA ,,My3uKa 6e3 Mex”,
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pekTop JlHiNponeTpoBCchkoi akagemii My3uku iMm. M. I'miaku FOpii
HogikoB. Ilporo pasy miaHICT MOCTaB y CBOEPIAHOCTI BJIACHOIO
IHTEJIEKTyaIbHOT'O CTUJIF0 BUKOHABCTBA, MIAKPECIUMO, TBOPIB-1IEICBPIB
pomantnuHoi ao6u. Konuepr a-moll nns dopremiano 3 opkecTpom
P. lllymana Bpa3uB ciyxadiB (GUIOCO(IUHICTIO MPOMOBHU MY3HMKaHTAa,
Horo camMmoOyTHIM PO3yMOBO 3BaKEHUM CHOTJISIAHHSAM Ha POMAaHTUYHY,
qyTTEBO-EMOLINHY XYI0KHIO 00pa3HICTh TBOPY.

He 3MiHIOIOYM TpaauIlisiM KOHIIEPTHOTO >KaHPY, HACTYIHUU TBIp
MO3HAYMBCSI CBOEPITHUM KOHTPACTOM JI0 IIYMaHIBChKUX (hOpTEmiaHHO-
OPKECTPOBUX 1HTOHAIlIM. 3Byuajia KOHIepTHA apid ,,Berenice, Che Fal”
. Taiigna y BukoHaHHl Omneru Ilaciuauk. BurtoHdeHa, mpo3opo-
(dakTypHa OpPKECTpOBa 3BYUHICTh yTBOpPIOBaJa XapaKTEPHUU CYIPOBiJ
0 CHIBY-CIOBiZl 3 JpaMaTUYHO-KYJIbMIHAIIMHUMU, PETICTPOBO-
CKJIJIHUMU BEPIIMHAMH KOMITO3HIII].

Haronocumo, 1110 Bxke mepiili TBOPU KOHIEPTY-BIIKPUTTS (popyMy
MO3HAYMWJIM  SIKICHO BHCOKHMM pPIBEHb CHUM(OHIYHOTO  OPKECTPY
JuinponerpoBchkoi akaaemii my3uku iM. M. I'miaku ,,THE FESTIVAL”
(XyZ10’KH1M KEPIBHUK 1 AUPUTCHT — 3aCIyKECHUN 194 MUCTEITB Y KpaiHu
Hmutpo JlorBuH). CBiIue€HHSIM TOMY — MY3UWKa pI3HUX €IOX,
IHCTPYMEHTAIbHUM Ta BOKAJbHUI CYNPOBOJH 1, [ ¥ J0 1OTO — 3MiHA
TUPUTeHTa y ILEHTpadbHIN (a3l KoHIEepTy, 110, 0€3yMOBHO, 3aCBiA4ye€
BUCOKY BHUKOHABCbKY MOOUIBHICTh Ta XYJOXXKHBO SKICHUH PpIBEHb
KOJIGKTUBY. BukoHaHHsi Yropchkoi pamcojii s BiOJOHYETl 3
opkectpoMm JI. Tlommepa, B eKCIpecHBHO-BIPTYO3HOMY MpEJICTABICHHI
comictroM Jleaucom CeBepiHMM, BIiAOYJIOCH T OPYJIOK PEKTOpa
JIbBIBCHKOI HAIIOHAIBHOI My3W4yHOI akajgemii M. M. Jlucenka,
HapOJHOTO apTucTa YKpaiHu, ckpunais, gupurenta Irops Ilunatioka.

[IpoagoBxkuay KOHIIEPT JIBa MICICBPU MY3UKH €MOX POMAHTU3MY, a
came — Benukuii Onuckyuwmii monoHe3, op. 22 aus ¢opTemaHo 3
opkectpom @. IllomeHa y BHUKOHaHHI JaypeaTa MDKHAPOIHUX
KOHKYypCiB, miaHicTa B’suecnaBa IlompyriHa, a TakoX HaJa3BHUYAITHO
Bimoma Apis Jlona basimio ,Hakiaen” 3 omnepu ,,CeBUIBCHKUM
Hupyneuux” Jk. Pocini y mnpencraBieHHi coisicta OechbKOro
HaIllOHAJIBHOTO AaKaJeMIYHOTO TeaTpy omnepu Ta OayieTy, HapOJHOTO
aptucrta Ykpainu Bacunsa HaBporcbkoro.

CBSATKOBUM KOHLEPT 3 HAroAu BIIKPUTTSA ,,CBPONEUCHKOTO
My3u4dHOTO dopymy” 3aBepinyBaia My3uka . CibGeniyca. BUHSATKOBO
nonyiasipuuii koHiept d-moll gns ckpunku 3 opkectpom, op. 47, y
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MOBHOMY NPEACTABICHHI TPhOX YACTUH TBOPY, BUKOHYBasia Onekcanapa
Cymm. XoJi0/1Ha TEMIIEPAMEHTHICTh TEMOPaIBLHOTO OaraTcTBa 3By4YaHHsI
CKpUIIKM 1 MaKCHUMajbHa CTPUMAaHICTh MOYYTTIB aXX JO KJIIOUYOBUX
KyJIbMiHaIllll TBOPY MOCTajdd B OCHOBI IIOHANHOLIBIIOrO0 €HEPreTUYHO
KOHIIEHTPOBAHOTO CIIECKY BIIUYYTTIB €MOIIIMHOT, ICUXOJOT1YHOI €HEePTil
MY3UKaHTIB Ta YCiX CJIyXayiB KOHIIEPTHOI 3au.

Hpyruii KOHUEPTHHUI AeHb (POPYyMY OKPECIMBCS TMOJSAPHO I1HIIUM
MacIITaOHUM >KaHPOM aKaJeMIYHOTO MY3UKYBaHHs, a came — C(heporo
IHCTpYMEHTaIbHO-KAMEPHOTO  BUKOHaBCTBa. JlBa  HemepeBeplleHi
aHcamOJ11, 1Ba KaMepH1 AyeTH 3By4aju 3 roiaoBHoi ciieHu (Concert hall)
akajemii Mmy3uku iM. M. I'1iHKM y BOX BiJAIIEHHSIX KOHIEPTY. JleHuc
Cegepin (Biosionuenb) 1 TerssHa KopcyHebka (dhopreniano), Onexcanap
Tpoctaacekuit (ckpumnka) 1 B’sdecnmap Ilompyrin (dopremiano) —
OnMCcKyul aHcamOJIiCTH i JIOCKOHATI IHTepIpeTaTopu
KOMIIO3UTOPCHKOTO TOPOOKY aBTOPIB MEPEBAKHO POMAHTUYHOI JOOU Ta
My3ukn XX ctopiuysi. 3Bydanu Biiomi my3uuHi mmeaeBpu P. [llymana,
1. Bpamca, XK. Bize, O. Cxpsabina, A. XayarypsiHa Ta iH. Oco6anBo
BiJI3HAYMMO BUKOHaHHS XpecTtomaTiitHoi Conatu No 2 njis BioJioHYe1 3
dopreniano WM. Bpamca, B sxiii J[. Cesepin i T. KopcyHcbka Bin
BUTOHUYCHOCTI MOTHUBHOTO CIOJYyYEHHS JIMIIE JIEKITbKOX 3BYKIB
MOPO/KYBAIM BXE€ Yy 3aKIIOYHUX YaCTUHAX KOMIIO3MINT Maibke
OpKECTpOBE, MaKCHUMaJbHO 30aradueHe 3BYyYaHHS JBOX aKaJeMIYHHUX
IHCTPYMEHTIB.

3aBepiyBaB (GopyM coibHUM QopTeniaHHuN KOHIEpT B’saueciana
[Tonpyrina. My3uKaHT yHIBEpCAJTbHOI TEXHOJIOTIYHO-BUKOHABCHKOT
OpUPOAM MANCTEpPHO TIOEAHAB Y BHUCTYIl TBOPU KOMITO3UTOPIB-
POMAHTHKIB Ta MY3HMKYy aBTOpPIB CEpeAMHU 1 KiHIE XX CTOJITTS.
3Byuanu goprenianni miniatiopu @. [llybepra, HokTiopau ®@. [lloneHa,
m’ecu I1. YaitkoBchkoro, eTroau-kaptuau C. PaxMaHiHOBa, OpUTiHAJBHI
mia"ictuuni komnosutii T. JlyBenmi ta E. Jlenucosa.

SckpaBo0 CBOEPITHICTIO ,,CBPOMEUCHEKOTO MY3UYHOTO (Qopymy”
nocrajia HoBa ¢opMa O3HAUYCHHS PE3yJbTATUBHOCTI MalCTEpP-KJIaciB
MPOBIIHUX MY3UKAHTIB CydacHOCTi. 3okpema, 21 nucromana BiIOyBCs
JICHHUM KOHIIEPT YYaCHUKIB MPOEKTY ,,DeCTUBAIIbL MOJIOJIUX CHIBAKIB”, y
SAKOMY, TICJIsI HU3KHU BIAKPUTUX 3aHsITh 3 Onbroto [laciunuk ta Bacuiem
HaBpoTchkuM, B3sJid y4acThb HaWOUIbII 3110HI CTYJAEHTHU-BOKAIICTH
MY3UYHUX KOJIe/KIB YKpainu. Takox 22 nuctonajaa BiOyBCs MOAI0HUIM
KOHIIEPT-3BIT aBTOpchbKoro mpoekty Jlennca CeBepiHa ,,BionoHYenbHi
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TaJaHTH , B IKOMY, Micist cepli makicrep-kinaciB J[. CeBepina 3 y4HSIMHU
Ta CTYJICHTAaMU HAaBUAJIbHUX MY3UYHUX 3aKJIa/IiB YKpaiHH, B3sJIU Yy4acTh
HaO1IpII 00/1apOBaH1 MOJIO/I1 BIOJIOHYEITICTH.

OTtxe, MPUEMHO KOHCTaTyBaTH, 11(0) O3HAYCHU U
IHTepHAI[IOHATBHUI (POpyM, TPOPOCTAIOYN 3 TPAAMINNA MIKHAPOIHOTO
decTuBam0 MY3UYHOTO MHCTENTBa ,,My3uka 0€3 Mex’, IIOPOKY
OTpUMy€ HOBI (OPMH MOr0 TPOBEICHHS, 3aly4aloul JI0 B3aEMHOI
CIIBIIpaIll, a BiATaK 1 TBOPUOro B3a€MO30araueHHs, BCE HOBUX BIJIOMHX
BUKOHABI[IB, BHKJIaJauyiB, a TaKOX CTYJEHTIB-MYy3UKaHTIB 3 YycCi€i
YKpainu.
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YKPATHCBKA MICHSA
Y HHOJMI®OHIYHUX TBOPAX JIAA BAHAYPU
(mpe3eHTAIi1 HOTHOT'O BUJIAHHS)

banaypa — 1HCTpyMEHT yHIKaJIbHUX MOXJIMBOCTEH — OpUTIHAJIbHA
He Juire 3a (GOopMoOr0 1 30BHINIHIM BUIJISIOM, ajieé 1 3a BHYTPIIIHIM
3MICTOM, a/’K€ Hapo/KeHa Ha Hamlid 3emiii, Ha ii CTpyHaX 3BYUYUTH
yKpaiHChbka nymia. banaypa Hajguxae Ha HaNUCaHHS MY3HMKH, SKa
TOPKAETHCSL CTPYH CEPIIsl, BPaKa€e CBOEIO MIUPICTIO 1 MEJIOIAHICTIO.

ToHkuM, BUIIYKaHUM 3BY4YaHHSIM OaHaypa, SK TJIMOOKO
HaIl[lOHAJIBHUM 1HCTPYMEHT, 3aBXJU MpuBadioBaia MOpodeciitHux
KOMIIO3UTOPIB. SICKpaBUM MPUKIIAJIOM € TBOPYICTh JHIMPONETPOBCHKOTO
KoMmno3utopa BanentuHu MapTUHIOK, SiKa JYy>K€ TICHO CIIBIIpAIlO€ 3
kadenporo ,,Haponui inctpymentu”. Ilporsarom maiike 20 pokiB HEO
OyJl0 CTBOPEHO HHU3KY HENEpPEBEPIICHUX M’€c came s OaHaypu. 3
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MoYyaTKy 1€ OyJu COJIbHI BOKaJIbHI, IHCTPYMEHTaJdbHI TBOpH, 3
MepeBakaHHSIM MY3UKH TOMO(OHHO-TAPMOHIYHOTO, a Mi3HImIEe W
noi(hOHIYHOTO CKJIaJy Ta 3 OOOB’SI3KOBUM AaKIIEHTOM Ha YKpPaiHCHKY
TEMaTUKY. 3r0JI0M, Y TBOPUYOMY TaHJIEMi 13 3aCIIy>KEHUM MparliBHUKOM
KyJbTYypu VYKpaiHu, XyJOXKHIM KEpPIBHUKOM Kareju OaHIypHUCTIB
,dapiBaumi” CitiaHoro OBYapoBOIO (PeAaKTOPOM, apaHKyBaJIbHUKOM,
KOHCYJIbTAaHTOM) KOMMO3utopoM Banentunoro MapTuHiok OyJo
3aMI04YaTKOBAaHO CEpiI0 BHUJAHb TBOPIB s OaHaypu. Pesynbratom
MPOAYKTHUBHOI Tparli cTaiau 30ipku: ,,TBOpU Mg rojgocy Ta OaHaypu’” 3
peniepryapy aHcamOito OanaypuctiB ,,Yapisauii” (duimpo, 2006 p.),
,, T BOpH 17151 6annypu” (Tepuonuib, 2011 p.).

HemonaBHo BinOynack siCKpaBa MpeMm’e€pa — MPE3eHTallis HOBOI
301pKH ,, YKpaiHChKa MICHS y MOIi(POHIYHUX TBOpaxX sl OaHIypu”, Kyau
YBIMIIUIM KOMIO3UINT PI3HUX POKIB. 3aJyM HaMMCAHHS MOJII()POHIYHUX
TBOpiB 3’saBUBCA 1ie y 2009 pori. Ines nanexana CpiTiaani OB4apoBiid,
AKa 3aMOBUJIa KOMIIO3UTOPY OpUTIHAIBHI TOMI(OHIYHI TBOPH IS
O6annypu. IlpoTsirom meBHOro yacy OyiM HamucaHl IUKIH: ,,Xopanl i
dyra” (2009 p.), ,Ilpemonis 1 pyra” (2012 p.), ,,dyra i moctmromis”
(2013 p.), ,,danTazig, ¢yra ta enuior’ (2016 p.), ,,dyra i koaomuiika”
(2017 p.). Tpeba 3ayBakuTH, 110 TEMH, 00OpaHI MEPIIOOCHOBOI TBOPIB,
31€0UIBIIOT0  B1JIOMI YKpaiHChKI TICHI, J00pe 3HalloMi BCIM 3
JTUTUHCTBA.

IlepBicHo 30ipka IUIaHyBaJllaChb SK HaBYaJbHUNW IOCIOHHK,
pO3paxoBaHUM ISl CTYACHTIB KOJEIKY Ta akajemii. Aje Ha ChOTO/HI
BUHUKAE BEJIIMKAa HEOOXIAHICTh CTBOPEHHS HOTHOTO Marepiany,
MPUCTOCOBAHOTO JUISI YYHIB JUTSYMX MY3UYHUX KT 3aBAsKU
BunanHio ,,Kozanpki micHi JninponerpoBuuuu” (duinpo, 2015 p.) y
B. MapTtuHiok 3’SBUBCA 3aJyM HAalUCaHHS YOTUPHOX I1HBEHIIIH
a7larITOBAHOTO PIBHS, SIK1 € CBOEPITHUM ITUKJIOM Ta CTAHOBIISITH 3HAYHUM
po3aun 30ipKu ,,YKpaiHChKa MICHA y TMOJIPOHIYHUX TBOpax JyIst
Oannypu”. JlKepeloM HATXHEHHS JJIS HAlWCaHHS I1HBCHIIHM CTallu
KO3allbKi IIICHI, 310paHi Yy 4YHCJICHHHX (OIBKIOPHUX EKCIICIUIIISIX
naboparopii Qonbkinopy Ta etHorpadii J[HImpomeTpoBCHKOI akajaeMii
My3uku imM. M. I'miaku.  [leski 3 miceHb Oynu  posmudppoBaHi
KOMIIO3UTOPOM.

[Ticnst popmyBaHHs 30ipKU BUHHUKJIIA TTOTpeda 1i KOPUTYBAHHS SIK 3
OOKy TMPaKTUKYKUOTro OaHAypHUCTa-BUKOHABIS, TaK 1 PETEIbHOIO
aHajizy IUX TBOpIB s MaWOyTHIX BHUKOHABIIB 31 CTOPOHH
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My3UKO3HaBI. 30ipKa ,,YKpaiHChKa MICHS y MOJI(POHIYHUX TBOPAX IS
Oanaypu” MNpoMIIIa AEKUIbKAa CTagld — KOMIO3UTOPCHKUM MMOYATOK
(B. Maprtuniok), My3u4Ha penakiis 1 o(OpMICHHS 3 MPaAKTUYHOIO
anpooOarriero (C. OBuapoBa), AeTadbHUN TCOPETUYHHHN aHaji3 TBOPIB
(C. IllitoRa).

Tox o 30ipku BXOAsATHh BCTymHE clioBo CBiTnanu OBYapoBoi 3
BIyYHUMHM KOMEHTApsIMU I110JI0 BUKOHAHHS TBOPIB Ha OaHAypl Ta
BUYCPIHUN MY3UKO3HABUMU aHalli3 KaHJWJaTa MHCTEITBO3HABCTBA,
npodecopa kadeapu ,,IcTopis Ta Teopis My3uku” JIHIMPONETPOBCHKOI
akajaemii my3uku iM. M. I'niaku Citinanu LiToBoi.

11 nuctonaga 2017 poky B JIHImpONEeTPOBCHKOI akaaeMii My3UKHU
iM. M. I'minku  BigOyBCA KOHLEPT-TIpE3EHTaIliss 30IpKku ,,YKpaiHChKa
MICHS y MOJIPOHIYHUX TBOpax it OaHaypu”’, BUAAHOI 32 CHPUSHHS
pekTopa akagemii iM. M. I'miHKH, 3aclyKeHOro [is4ya MHUCTEITB
VYkpainu, npodecopa IOpis Hosikoga.

Oco0MBO BU3HAYHOIO CTaja MPHUCYTHICTH BCIX aBTOPIB
MmociOHMKa, SKI Majld MOJXKJIMBICTH CKazaTH JAEKiJIbKa CJIIB MPO HOro
cTtBopeHHs. [IporpaMy KOHIIEPTY CKJIQJIM yCI TBOPH, IO YBIMIIUIA JO
30ipku. BuKOHaBISIMM CTaiM CTYJIEeHTH cremianizamii ,,HaponHi
IHCTpYyMEHTH My3udHoro kosemky (Onekcanmp Jlitomko Tta Mapis
Kopnienko — I kypc, Onpra Macnsiaka 1 Jliana byiinoBceka — [V kypc),
a TakoXX My3u4Horo (Qakynprery akagemii (JIroboB Pe3HiueHko Ta
Onena Crebmoxk — I kypc, Beponika Tynwuipka — II kypc 1 Omnbra
bepanikosa — 111 kypc).

Oxkpemy BIASIYHICTD BiJl CIYXallbKOi ayAUTOPIT *KaJaeEMO BUCIOBUTH
BEAyUiil KOHIEPTYy-TIpe3eHTallli, BUKIagady cremiamizamii ,,HaposaHi
iHCTpyMeHTH JIHimpomeTpoBChKO1 akaaemii My3ukud im. M. [nmiHkH
[Manni MuxaneBud 3a 11ikaBl Ta BIYy4YHI KOMEHTAapi, SICKPaBYy MOCMIIIKY
Ta 3aTUIIHY aTMOc(epy Mij 4ac KOHIIEPTY.

O3naueHa 30ipKa ,,YKpaiHChKa MiCHA Yy MOMi(OHIYHUX TBOpPAX JIs
OaHaypu” — 11€ Pe3yJbTaT BEJIHUKOI KPOIITKOI Ipalli TpbOX MUTIIIB, SIKa €
YHIKaJIbHOIO Yy CBOeMY kaHpi. lle Benukuii momroBx ajis MaiOyTHHOTO
MOKOJIIHHSL 30araTUTH BJIACHUM CBITOIJIS] Ta 30€perTd HalllOHAIbHY
caMOOyTHICTh TIMOOKO YKPaiHChKOTO IHCTpyMEHTa — OaHIypH.
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®OJILKJIOPHA CLIEHA AKAJEMI{

TBopua cmiBmpansi BUKJIAJa4uiB akajeMii 3 YUUTEISIMA MY3UYHOTO
MUCTENTBa M. J[HINIpa HAMOBHIOETHCS HOBUMM TpaHsMu. HacTynmHum
€TarioM y PO3BUTKY LMX BIJJHOCHUH CTAa€ 3BEPHEHHS N0 (DOJBKIOPHOI
MY3UYHOT CIaAMKUHU J{HINpONEeTPOBIINHY, sIKA, 3aBASKH ILUI1IHII poOOTI
HayKOBI[IB-MY3UKO3HaBI[iB, 3aHeceHa J0 CHUCKy HeMaTepiaibHO1
kynbetypHoi cnanmuan FOHECKO 1 3Haxomutbest mijy i1 OXOPOHOIO.
Ko3arpka micHs — OJMH 3 HalIaBHIIINX KaHPiB TOOYTOBOI0 (DOJBKIOPY
CTernmoBOi YKpainu — Mae Oytu 30epexena. Ilum 3aBgaHHSIM
3aiiMarOThCs CIIBPOOITHUKHU (DOJTBKIOPHOTO LEHTPY, KU CTBOPEHUN B
akagemii iM. M. I'minku y 2016 porri. A 1oHecTH Ko3albKHil MEJNOoC 10
M1IPOCTAI0YOr0 MOJIOJOTO TMOKOJIHHS, TOKa3aTh BCHO MOro Kpacy,
3aK0XaTH B HbOTO JITEH — II€ MICisl, 10 IKOi MalOTh aKTUBHO 3aJTyYUTHUCS
BUMTEJ1 MY3WUYHOI'O MUCTEIITBA HAIIIOTO MICTA.

3 mieto Metrorw 16 nucromama 2017 poky B akaaemii OyB
opranizoBaHuii | MiChbKHMII HAyKOBO-METOJAUYHUN CEMIHAP-TIPAKTUKYM
,2HemarepiaibHa My3W4Ha chaamuHa J[HINpONeTpOBIIMHU Yy MpU3MI
nokoJiiHe”. HaykoBe 3i0paHHs BitTaiu pektop J[HIMponeTpoBChKOI
akajemii My3uku M. M. ['1iHKH, 3acCily’KeHUH Ais4 MUCTENTB Y KpaiHU
FOpiit MuxaiinoBuu HOBIKOB Ta 3aCTyNHUK HaudallbHUKA YIPABIIHHA 3
MUTaHb TYMAaHITApHOI, COIIaJbHO-KYJbTYpHOI cdepu Ta OCBITH,
HayaJlbHUK BIAALTy BHKOHaB4yoro amapary JIOP Ipuna HOpiiBHa
Kopuemaxa.

3aBimyBau Jsabopartopii ¢onbkiiopy Ta eTHorpadii, BHUKIagay
JluinpornerpoBchkoi akagemMii My3uku iM. M. I'miaku Onsra HaymiBHa
I'ycina posnoBuia 1po poOOTy 31 30epeKeHHS HeMaTepialbHOI
craauiMHu  Hamoro periony. HaykoBuii cmiBpoOitHuk  [THJIJI
etHomy3ukojorii  HMAY im. ILI. YaiikoBchkoro, Bukiamgad JIAM
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iM. M. I'maku  Anacracis SkiBHa JIroOuMoBa mnpeacTaBuia pe3ysibTaTH
o3Ha4YeHoi  poOotu, 3i10pani y BuaaHHax ,Kozampki  micHi
JIHIpONeTpOBIIUHN ", ,,HapoHi MiCHI JIHIPONETPOBIINHU:
TomakiBchkuit paiton” (Bum. 1) Ta y Bigeodinbmi ,,Kozarpki micHi
JuinponerpoBmuuau”. Ilpe3eHToBani Mmarepiaad Oyjao IOJapOBAaHO
KO)KHOMY METOJIMYHOMY IIEHTpY M. JlHIMpa Ta po3MIIIEHO Y BUIBHOMY
JI0CTyM1 Ha ODIIIHHOMY CaliTi akajeMii.

Kpaca MiciieBoro HapogHOTO MEJIOoCY HaJuXa€e TBOPUI
0COOMCTOCTI JI0 oro mnepeocMmucieHHs. [Ipukinagom boro € My3uuHUMN
nopoOoOK KomIio3uTopa, Bukiagada-metoaucra 1K ,,Teopis my3uxku”
KoJIe)Ky  JlHimpomeTpoBChbKOI  akajaemii  My3ukd  iM. M. I'niHKH
Banmentnan  MukonaiBHu ~ MapTUHIOK, a TaKOX  3aCIy»KEHOIO
mpaliBHUKA KyJIbTypu YKpainu, npodecopa xadeapu ,,Haponni
THCTpYMEHTH akajeMii My3uku iM. M. I'TIIHKH, XyJA0KHBOTO KEPIBHUKA
Kanenau 0aHaypucTtiB ,,Yapiuuili” Csitiianu BanentuniBaun OBUapoBoi i
KaHJuJaTa MUCTEITBO3HABCTBA, 3aBigyBaua Ta mpodecopa kadeapu
,LlcTOpiss Ta Teopis My3uku® —akaaemii iM. M. ['minku Caitianu
AmnatomniiBau IlliToBOi — HaBYanbHUM TMOCIOHUK ,,YKpaiHChbKa MICHS Y
noiOHIYHUX TBOpaX ISl OaHIypH’, AKUA TaKoK OyB MPE3eHTOBAHUM
Ha ceMiHapl. BoiboBuil qyX, BIACTUBHI 3amoOpi3bKUM KO3aKaM, TOYHO
nepenana  kKoMmno3utopka BanentnHa MukosaiBHa MapTHHIOK B
,,JHBEHIIIi” Ha TeMy YKpaiHCbKOi HapOJHOI MiCHI-IyMH ,,MaKkcuM KO3ak
3ami3HiIK”, IKy MalCTepHO BUKOHaIa CcTyJeHTKa Il kypcy My3uyHOro
koJsieky Mapist Koprienko (kiac nmpodecopa C.B. OBuapoBoi).

[Ipo akTUBHY MO3UIII0 BUYUTENIB 13 BIPOBAKEHHS YKPATHCHKOI
MICHI Ta HApOJHMX TPAJMINIMA 10 HABYAIBLHOTO 1 MO3aKJIACHOTO OyTTS
IIKOJIAPIB  PO3MOBUIM METOJAUCT 3 MUTAaHb BUKJIAJaHHS MPEIMETIB
€CTeTUYHOTO UKy YTpaBiiHHS OCBITH JlemapTaMeHTy TryMmaHITapHOI
nomituku M. Jluinmpa Oxcana IlerpiBHa CkpUImYeHKO Ta TMeaaror-
opranizatrop HBK Ne 33 | Mapiinceka rimuasis M. J[ninpa” CsiTiaHa
BanentuniBHa 3aBepraiiio.

Pon3unkoro cemiHapy CTajio KUBE 3BYYaHHS TOJIOCIB — BHUCTYI
TUTAYO0T0 (POJNBKIOPHOTO TypTYy ,,MapiiHchki BiHmyBaibHUKH HBK
Ne 33 | Mapiinceka riMHaszis” (M. JHipo) Ta QoJbKIOPHOro aHCaMOJIIo
,Kamuta” JIAM im. M. I'miuku. Ilig gac maiicTep-kiacy 3 BHUBYEHHS
Ko3allbkoi TicHi ,,CTOiTh KO3aK Ha YOpHIM Kpyui’, SKUWA JOCTYIHO,
HEBHUMYIIICHO 1 MpodeciiiHo MpOBIB BUKJIAAa4u akajaemii iM. M. ['miHKH,
KepiBHUK (doJbkiaopHoro ancamoOmro ,Kamura” Tapac BacunboBuu
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XMUIIOK, yYaCHUKH  CEMIHApY-TIPAaKTUKYMYy 3  HATXHEHHAM 1
3aXOIUICHHSIM BUKOHYBAJIM TPUTOJIOCCS, IO TaK MPUPOJHO 3BYYaJO Yy
XOp1 MIaHyBaJbHUKIB HAPOJHOTO CITIBY.

MaeMo Hazito, M0 3HAHOMCTBO 3 (DOIBKIOPOM PIIHOTO Kparw Ta
MOIITOBX JIO TBOPYOCTI, OTPUMAaHI 1]l Yac MepIioi 3ycTpiyul Ha ceMiHapi-
MPaKTUKYMI, 1alyTh peajbHi Pe3yJbTaTH 4Yepe3 NMEBHUN MPOMIKOK 4acy
1 BUHHMKHE 4YeproBa HEOOXIJHICTh y TMOJAJBIIOMY CIUJIKYBaHHI Ta B
OOMIHI TBOpPUMMH 3A00yTKAMH THX, XTO TMPAIOE€ 3 TUTAHHSIMHU
(G ONBKIOPHOT MY3UYHO1 CITAAIIUHYN JIHITPONETPOBIIMHHU.
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