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IEPE/IMOBA

[I’ssTHanugaTHl BUITYCK 30ipHMKAa HAYKOBHX cTaTed ,,My3MKO3HaBYa
nymka JIHImponeTpoBIIMHNA MPE3EHTYE OPUTIHAJIbHI HAYKOB1 CTaTTI, 1110 €
pe3yiIbTaTOM HAyKOBUX JOCHIPKEHb BHKJIAJadiB Ta MariCTpaHTIB
JHinponeTpoBchbkoi akagemii My3uku iM. M. I'miaku. Jlo BuaaHHsA
YBIMIIUIM W HAyKOBI TIpalll BYCHHMX, IOCTITHUIBKA ISUTBHICTh SIKHUX
MEBHOIO MIpOIO MOB’s13aHa 3 JHINPOINETPOBCHKUM PET1IOHOM.

TemaTuka mnpoOMOHOBAHUX pPOOIT 3yMoBWIa iX ¢GOPMYBaHHA Y
CTPYKTYpl 3 YOTHPbOX PpO3AUTIB, a came — , YKpaiHChbKa MYy3U4Ha
KyJIbTypa”, ,, TeopeTudH1 Ta ICTOPUYHI MTPOOJIEMU MYy3UUYHOTO MUCTEITBA
,,My3U4HE BHKOHABCTBO Ta IEJarorika’, a TakOX ,,XpPOHIKA MY3HYHHX
oin”.

[lepmunii po3ain ,,YKpaiHChka My3UYHa KyJbTypa’ akTyalli3ye Ta y
NEBHIA Mipl BUPINIYE MHUTAHHS BITYM3HSHOINO MY3UYHOTO MUCTEIITBA.
M.I. Bapakyta ta FO.O. YUepHeHKO AOCIIIKYIOTh TBOpUICTh Bonoaumupa
CrerieHka B acleKkTi MpoOjeM TPAKTOBKU KaHPY XOPOBOi MiHIATIOPH.
H.IO. Tapacosa Ta I1.B. Kamy3 Bu3Hauaroth crienudiky XpUCTHUSIHCHKOTO
Oyani3My TOKasHHS Ta chaBociaiB’s Ha ocHoBl Jlityprii Cs. loanHna
3naroycra M. Cxopuka. HaByanbHO-TIpaKTUYHUM TOTJISIAOM O3HAYMIIACh
yBara .M. IIpuxoaska Ta }0.0. Kycoi no tpanchopmamiitHux mpoiieciB
G OoNBKIIOPY B ACMEKTI Cy4acCHOTO Kypcy coibdemkio.

Hpyruit po3ain 30ipHUKa po3KkpuBaeThes crarero P. CiroxkiHckica 13
npoOJIEMAaTUKOIO apXaiyHUX MY3HUYHUX CTWIIB y paHHIX MHyOJiKamisax
JUTOBCBKOTO  HapojHo-miceHHoro  Qombkiopy.  O.IL I'yxBa  Ta
A 4. PeBylbkuii  BHBYAIOTh  CTWJIBOBY  CaMOOYTHICTh  MEJIOJIU3MY
C.C. IIpoko(d’eBa, Ha marepiani KonmeptiB Ne 1 ta No 2 nnst ckpunku 3
opkectpoM. H.FO. Tapacoa Tta  A.B.JlyOuHa  BrismaroTbcsi B
1HAMBIIyaJIbHICTh BTUICHHS IPUHIMUIIIB HOBOTO HAIpPsIMY XOPOBOT MY3UKHU
kiHug XIX — mou. XX cromite, Ha mnpukianl Jlityprii Cs. loanna
3nartoycroro II. YHecHokoBa.  MucrenrBo3Hasenb [.C. [T’ ssTHHIIBbKA-
[To3nHsikOBa 3aryiMOIOETHCS Y MY3UMYHO-MOBJICHHEBY MPOOJEMATHKY,
BUBYAaKOuUM 1 3 omsigy QeHomeny perpocnekuii. [.M. PsbueBa Ta
A.JO. Mopo3  OKpeclioloTh  KaHpoB1  Moaudikailii  BIOJOHYEIBHUX
koHueptiB C.C. IIpokod’eBa y mnpusmi CHIBAPYKHOCTI KOMIIO3UTOpa 1
BukoHaBIiB. C.A.IllitoBa Ta T.O.IllBenp TOpKalOTBCI YU  HE
HAMCKJIAIHIIIOI MHUCTEUTBO3HABUOI MPOOJIEMU MY3UYHOI KYJIbTYpHU
XXI cTomitTs, a caMme — 6araToMIpHOCTI )KaHPOBOT'O CUHTE3Y B Cy4aCHOMY
MY3UYHOMY MUCTEIITBI.



VY posaini ,,My3uuHe BUKOHABCTBO Ta nexparorika” B.B. I'pomuenko
3aKIIEHTOBYE HAYKOBY yBary Ha TBOpax sl TyOHW COJIO, sIK KBIHTECEHIII1
KOMIIO3UTOPCHKOI  XYJOKHBO-TBOPUOi  1ACHTU(]IKAIi  IHCTPYMEHTA.
[.M. Ps6ueBa ta C.B. PomaHOBChKUI PO3KpUBAaIOTh (PYHKIIIOHAIBHICTH Ta
BUKOHABCbKY CBO€EpIAHICT, BanTopH y Ilepunit cumdonii ['ycrasa
Manepa. H.C. 3onorappoBa 1 T.O. OnmidepoBcbka BHUBYAIOTh BIUIUB
BUKOHABCHKOT IIIKOJIM Ha IHTEpIpeTalilo TBOPY, Ha MPUKIAII
BioJloHUeNbHOTO KOoHIEpTy A. JIBopkaka. C.A. IllitoBa Ta O.M. Sxumens
BUOKPEMJIIOIOTh  CaMOOYTHICTh HOBATOPCHKOiI TPAKTOBKH KaMEpPHO-
BOKAJIbHUX >kaHpiB y mi3Hii TBopuocti @. lllybepra. MoBa mxazy B
THCTpYMEHTaNBHIN CI0iTI XX CTOJITTS 3HAXOJUTh HAYKOBY KOHIIEHTPALIIIO
y pocmigHuubkux norasgax H.FO. TapacoBoi Ta b.I. Mockanboga.
Oco0aMBOCTI PO3BUTKY KaHPy (OpTEmiaHHOT TPAHCKPHUIIIT y TBOPUYOCTI
®. JlicTa 3HaXOATh HAYKOBO-TIpaKTUYHE O3HaueHHs y ctarti H.B. Xwmens
ta A.C. M’skoi.

YerBepTuil po3aii ,,XpoHIKa My3UYHUX MOJ1~ MPOMNOHY€E YUTayaM
03HaHOMUTHUCH 13 PO3rOPHYTOIO perieH3ielo B.B. ' poMyeHka Ha CBATKOBUI
KOHIIEPT, mpucBsiueHuit 120-piuuto mnpodeciiiHoi My3HYHOI OCBITH Yy
Huinpi. Crarts 3 Haroau 60-piuys KOMIO3UTOPKH, BHUKJIAjJada akajaemii
My3ukd M. M. ['1iHKM, 3aciy’KeHoro Jisiia MHUCTEUTB  YKpaiHu
B.M. bpon3i (Maptuniok) npesenryerbest H.1FO. Tapacosoro.

Bigrak, mporoHoBaHe BHIaHHS CTaHE y HAroji 0aratbom (haxiBIsIM
aKaJeMIYHOTO MY3WYHOTO MHUCTEITBA, 3yMOBIIOIYHCH, HacaMIIepe,
KPUTEPISIMH aKTyaJbHOCTI Ta MPAKTUIYHUMHU O3HAKaMH BHIICOKPECICHHUX
MTUTaHb.

IIpopexmop 3 Hayxosoi pobomu
J[Hinponemposcoroi akademii mysuxu im. M. I’ ninxu,
KaHouoam Mucmeymeosnascmaed, O0YyeHm

B.B. I'poMm4yeHnko
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A0 HPOBJEMU TPAKTOBKH KAHPY
XOPOBOI MIHIATIOPH
Y TBOPUOCTI YKPATHCBKHUX KOMIIO3UTOPIB
(ma mpukagi xopoBux miniatiop B. Ctenenka)

Meta craTrTi — BU3HAQYEHHA OCOOJIMBOCTEHN >XaHPY YKpPaiHCHKOI
XOpOBO1 MIHIaTIOpM Ta BUSIBICHHS OCHOBHUX AacIE€KTIB IiX peaizauii y
xopoBux TBopax B. Creuenka. B poOoTi po3riasgaeTbcs CTUIb MHUCbMa
XOPOBUX MIHIATIOp KOMIO3UTOPA, MiJl BIUIMBOM Tpaaulliii, 110 MOXOASAThH
BIJl YCJIaBJIEHUX YKpPaiHCHKUX KOMIIO3UTOpiB, a came — M. JluceHka,
K. Crenenka, M. JleontoBuya. MeToam [JOCIIDKEHHS — 1CTOPHUKO-
TUTMOJIOTIYHUN, JKAHPOBUM, CTWIBOBUM, (yHKUIOHAIbHUNA. Barome
3HAUEHHS Yy TpPOIIeCl YHNOPSAKYBaHHS MaTepiady poOOTH U YTBEpIKECHHS
BHUCHOBKIB O3HQ4€HOI HAYKOBOI IMpailli MaB CTPYKTYpPHO-aHATITUYHUN
METOJ JAOCIHIKEHHs. Pe3ynbTath HayKOBOIO BHBUCHHS HHU3KH TBOPIB
KaHPy XOpOBOi MiHiaTIOpu (GOPMYBAIUCh TaKOX 13 3aCTOCYBaHHSIM
MOPIBHSJILHOTO METOAY. Y XOJll HAyKOBOI PO3BIJKM BUKOPUCTOBYETHCS M
BUKOHABCHKUM aHall3 O3HAuY€HUX XOopoBuUX Komno3uiii. Haykosa
HOBM3HA IIPOTNIOHOBAHOI CTATTI MOJIATAE Y 3BEPHEHHI O XOPOBHUX TBOPIB



B. Cremenka, a TakoX IX aHami3l, sKi, TIJKPECIUMO, BIEpIIe
JTOCTIKYIOTBCSI B MY3MKO3HABCTBI, Y PO3KPUTTI CrHenupiKd MOBHHUX
3ac001B, KOMIMO3UIIIHHUX OCOOJMBOCTEH Ta MPUHIUIIB (HOPMOTBOPEHHS
XOpoBUX MiHiaTioOp. BucHoBkM. Buxoasuu 3 ocoOmuBocTeld 00pa3zHOTO
3MICTY TEKCTIB, III0 BUKOPUCTOBYIOTHCA B MiHIaTIOpax sIK MEPIIOJKEPENO,
B. CrenieHKO 3aCTOCOBY€E IIJIMMA KOMILJIEKC IHTOHAIlIN, SIKI BIATBOPIOIOTH
MY3UYHO-THTOHAIIMHY HApOJOMICEHHY OCHOBY. OJHUM 13 MaricTpajibHUX
Crioco0iB  MMOOYJAOBHM TBOPIB € HAJ3BHYAMHO AaKTUBHE IIO€THAHHS
rapMOHIYHUX 1 MOJIPOHIYHUX 3ac00iB y XoOpoBikl ¢aktypi. KymietHy
dbopMy MalCTEp JMOMOBHIOE BCTYIOM 1 KOJIOI0. AHalli3 XOpPOBUX MIHIATIOP
donbkmoproro Tunmy B. CreneHka moka3zaB iX B3a€EMO3B’A30K 13
TPaJUIIIMUA  YKPAiHChKOI HApOJONICEHHOI KyabTypu. Ilpm 1mpomy,
BITUM3HSHUM KOMIIO3UTOP HE TparHe J0 BUKOPUCTAHHS CIIPaBXKHIX
HApOJAHUX MEJOMii, a 3acTOCOBYE€ METOJl CTWJII3allli IMICEHHOIOo
dbonpkiiopy, Oepydyud 3a OCHOBY MOTO OCHOBHI 1HTOHAIlIMHI, J1aJI0Bi,
dbakTypHi 0COOIUBOCTI.

Knwuosi cnoea: XxopoBe MUCTELITBO CY4YaCHOCTI, XOPOBa MiHIAaTIOpa
(b OJIBKIIOPHOTO THITY, XOpOBa (pakTypa, HAPOIHE TEPIIOKEPEIIO.

Bapakyra Mapuna HWMBaHOBHA, KaHIUAAT WCKYCCTBOBEICHU,
noueHT kadenapsl ,Mctopus u Teopuss My3blkM® JHEmponmeTpoBCKOU
aKaJeMuu My3bIKd UM. M. [ TuHKH

Yepuenko [Ounusa AnekcaHapoBHA, MarucTpant Kadeapsl
,XOPOBOE JUPWKHpOBaHWE JIHEMPONMETPOBCKOM AaKaJEeMUU MY3bIKU
uM. M. I'muHKu

K mnpo0seme TpPakTOBKHM JKaHpa XOpOBOl MHHHATIOPbI B
TBOPYECTBE YKPAMHCKUX KOMIIO3MTOPOB (HA IpUMepe XOPOBbIX
MuHUATIOP B. CTenenka)

Heanb craTbm — omnpejeneHue OCOOCHHOCTEH KaHpa YKpPaWHCKOM
XOpPOBOM MUHMATIOPHI U BBISBJIEHUE OCHOBHBIX aCIIEKTOB UX pEaIn3alluy B
XopoBeIX IpousBeneHusx B. Crenenka. B cratee paccmarpuBaercs: CTUIIb
IUCbMA XOPOBBIX MHMHHUATIOP KOMIIO3UTOpPA, IOJ BIWSIHUEM TpPAAULIUM,
UAYLIUX OT BBIJAOIIMXCI YKpPanHCKUX KoMmno3utopoB H. JIbicenko,
K. Crenenko, M. JleontoBruua. MeToabl HCCIEIOBAHUS — HCTOPUKO-
TUIIOJIOTUYECKUH, KAaHPOBBIM, CTUIIEBOM, (GYHKIMOHAIBbHBIMN. Becomoe
3HAUEHHE B MPOIIECCE YNOPSI0UYEHUsI MaTepuasia paboThl U YTBEPKICHUS
BBIBOJOB HUMEJI CTPYKTYPHO-aHAJIUTUYECKUM METOJ  MCCIIEIOBaHUS.
Pe3ynpTaTel Hay4yHOro WM3y4deHHUs psAAa NPOU3BEICHUU >XKaHpa XOpPOBOM
MUHHUATIOPBI (POPMUPOBAIUCH TAKXKE C UCIIOJIB30BAHUEM CPABHUTEIIBHOTO



MeTojsia. B xone HayuHO# pabOThI MPUMEHSAETCS TaK)Ke MCIIOTHUTEIbCKUM
aHAIM3 XOPOBBIX KoMno3uuni. Hay4yHasi HOBH3HA TIPEACTABICHHOU
CTaThbH 3aKJIFOYaeTCs B OOpalieHHWH K XOPOBBIM ITPOM3BEICHHIM
B. Ctenenka u mpoBeJIeHUN UX aHalli3a, KOTOPhIE, MOAYEPKHEM, BIIEPBbHIC
UCCJIEAYIOTCS B MY3BIKOBEJICHUHU; B PACKPBHITHUH CHEHU(UKU PEUEBBIX
CPEJICTB, KOMITO3UITHOHHBIX ocoOeHHOCTeH u nporecca
dbopMooOpa3zoBaHus XOpPOBBIX MHUHHATIOp. BbIBoabl. HMcxoms wu3
0COOEHHOCTEH OO0pa3HOro COJEpX aHUA TEKCTOB, MWCMOJIb3yeMbIX B
MUHHATIOpaX KakK IepBOUCTOYHUK, B. CTEIeHKO TBOPUT C IEJIBIM
KOMILUIEKCOM HHTOHAIIMM, BOCIPOU3BOMASI MY3bIKATbHO-MHTOHAITMOHHYO
HApOJIONIECEHHYI0 OCHOBY. OJIHMM M3 MAarucTpalbHBIX CIIOCOOOB
MOCTPOCHUSI TIPOW3BEICHUN SBISETCA COYCTAaHWE TapMOHMYECKUX U
noJIMPOHUYECKUX CpeaCcTB B xopoBoil daktype. Kymiernyro dopmy
KOMITO3UTOpP JOTOJHSAET BCTYIUIGHUEM M KOJOW. AHaIU3 XOPOBBIX
MUHHATIOP (onbpkiopHOro tuma B. CreneHko mokasai WX B3aUMOCBSI3b C
TPaAUIUSIMA YKPAUHCKON HApOJHOMECEHHON KyibTyphl. I[lpu sToM,
MOJAYEPKHEM, YTO MACTEp HE CTPEMUTCA K HCIOJIH30BAHUIO HACTOSIIUX
HApOJHBIX MEJIOJIUNA, a MaKCUMajIbHO IMHPOKO TIIPUMEHSET METOI
CTWJIM3allUM TIECEHHOTO (POJIBKIOpPA, OCHOBBIBASICh HAa €ro OCHOBHBIX
WHTOHAIIMOHHBIX, TAJOBBIX, (DAKTYPHBIX OCOOCHHOCTSIX.

Kntouesvie cnosa. XopoBOE€ HCKYCCTBO COBPEMEHHOCTH, XOPOBas
MUHUATIOpa (OJBKIOPHOTO THMA, XOopoBas (akTypa, HapOIHBIN
MIEPBOUCTOYHHK.

Varakuta Maryna, PhD in Arts, associated professor of the
,,History and Theory of Music” chair, Dnipropetrovsk Music Academy
after Mikhail Glinka

Chernenko Julia, graduate student of the chair ,,Choral conducting”
of Dnipropetrovsk Music Academy after Mikhail Glinka

To the problem of interpreting the genre of choral miniatures in
the work of the Ukrainian composers (on the example of choral
miniatures V. Stetsenko)

The purpose of the article is to focus on the features of the
Ukrainian choral miniature genre and to identify the main aspects of their
implementation in choral works by V. Stetsenko. The article deals with the
style of writing of choral miniatures of the composer, influenced by the
traditions coming from M. Lysenko, K. Stetsenko, M. Leontovich. The
methods of the research are based on historical-typological, genre,
stylistic and functional methods of analysis. The structurally analytical



investigative method have had weighty significance into process the
regularization of scientific material and improvement of the conclusions.
The comparative method was applied by author for profound formation of
the results concerning the scientific studying of series compositions in
reference to the choir miniature genre. The performing analysis of choral
masterpieces is also employed by writer in the process of the research
work. The scientific novelty of the article is the circulation and analysis of
choral works by V. Stetsenko, which are first studied in musicology; in
revealing the specifics of linguistic means, compositional features and the
formation of choral miniatures. Conclusions. Proceeding from the
peculiarities of the figurative content of texts used in miniatures as the
primary source, V. Stetsenko uses a whole complex of intonations that
reproduce the musical-intonational populist basis. One of the ways of
constructing works is a combination of harmonic and polyphonic tools in
the choral text. The verse is complemented by the introduction and the
code. The analysis of choral miniatures of folk type by V. Stetsenko
showed their interconnection with the traditions of Ukrainian folk-dance
culture.In this case, the composer does not seek to use genuine folk
melodies, but uses the method of stylization of song folklore, taking as its
basis the basic intonational, fashion, texture features.

The key words: choral art of the present, choral miniature of folk
type, choral texture, folk primary source.

IloctanoBka mnpoOJjieMn. 3BEpHEHHS CYYaCHUX YKPaAiHCBKHUX
KOMIIO3UTOPIB JI0 KaHPY XOPOBOI MIHIATIOpPU TOB’A3aHE HacaMIepena 3
HEaOUSIKOIO 3aI[IKaBJIEHICTIO Ta OMOPOI0 Ha aHpP HAPOJHOI MmicHI (0a3oBa
Mazna ¢opma), a TakoX 31 crerudiko MiHIaTIOpHUX (POpM, 110 HECYTH B
co01 TJIMOOKO 30CEPEeKEHUH Ta OCMMCIECHHUM eMoliliHui ctaH. Takoro
POy CBOEPIJIHICTH MY3UYHOT'O TBOPEHHS € HE JIMIIE MEBHOK XYAO0KHBO-
TBOPYOIO 3arajKoBICTIO, BOHA SBIISIE 1€ ¥ BIANOBIAHY CTHJIICTUYHY
O3HaKy, MOYEpPK TOr0 YW IHIIOIO MUTLS, KW, O€3yMOBHO, MOTpedye
HAJIEKHOTO XapaKTEPOJOTIUHOTO O3HAUCHHSI.

AKTyaJIbHiCTh  JocaigxkeHHsi. XopoBl TBopu Bomoaumupa
Crenienka  yBIMIUIM 710  penepryapy  Oaratbox  mpodeciiiHux,
CaMOJISUIbHUX, CTYACHTCHKHX, JUTAYUX XOPOBHUX KOJICKTHBIB. BoHu
IIMPOKO BUKOHYIOThCA B YKpaiHi Ta 3a ii Mexkxamu. He3Baxarouu Ha ctainy
penepTyapHICTh Ta TMOMYJSPHICTh BHUKOHAHHA  XOPOBOI  MY3HUKHU
KOMIIO3UTOpA, BOHA JOTENEp HE CTaBaja 00’€KTOM AOCIHIIKEHb, 10 M
SIBJISIE AKTYaJIbHICTh MMPOMIOHOBAHOT HAYKOBOI CTATTI.



Oraspa aiteparypu. Ilutanns xopoBoi TBopuocti B. Crerenka y
BITUM3HSHOMY MY3UKO3HABCTBI J0Ci HE OyiHM PO3TJIAHYTi. Y HayKOBIH
ctatTi K. ['apan po3kpuBaeThCs KaHp MIHIATIOPH, 11 pO3BUTOK Ta oOpa3Ha
npamatypris 'y TBopuocTi O. fIkoBuyka Ha TOpUKIaAl  aHATI3Y
dopremiaHHOrO0 LMKy Ui AiTedl mig HasBow ,Miniatiopu” [3].
YkpaiHCbKy XOpOBY MY3UKYy, Ha mnpukiaal B. 3yOunbkoro, 0yio
po3rsiHyTo M. Bapakyroro [2], ne y aucepTamifHOMY JOCTIIKEHHI
MiHilaTiOpa Oyna kjacudikoBaHa Ha TpU SKAHPOBI  MIIPO3ILIH:
1) donbkimopHy, ska 0Oa3yeTbcs Ha  (DOJBKIOPHHX  HMPHUHIUIIAX
YKPaiHChbKOT'O HApOJHOTO MHUCTEITBA; 2) AYXOBHY, KOTpa Ma€ pemiriiHi
TEKCTH; 3) CBITCHbKY, $IKa KOHKPETH3YEThCA 32 PaxyHOK IOETUYHOTO
TEKCTY.

Merta craTtTri — BU3HAYEHHS OCOOJMBOCTEN KaHPY YKPaiHCHKOI
XOpOBOI MIHIATIOPY Ta BUSIBJICHHS OCHOBHUX acCMEKTIB IX peamizaiii y
xopoBux TBopax B. CreneHka.

O0’exkT AOCIIIKEeHHs — YKpaiHChbKa XOpOBa MIHIATIOpa B ACHEKTI
B3a€EMOJIII TpaJAWIIA XOPOBOi KYyJIbTYpHU Ta KAHPOBUX MPIOPUTETIB
CYy4acHOTO BITYM3HSHOTO KOMIIO3UTOPCHKOTO MPOIIECY, a MPeaAMeT — >KaHP
YKpPaiHCBbKOI XOpOBOi MIHIATIOPM HA HAPOJHI TEKCTH Y TBOPYOCTI
B. Creuenka.

Bukiaa oCHOBHOrO Marepiajqy [JOCHIIKeHHsI. YKpaiHChbKa
My3W4Ha KyJbTypa Ha MEXI THUCSIYOJITh MEPEKUBAE MEPIOJ AKTUBHOTO
CTUJILOBOrO TOMIYKy. Oco0nmBYy yBary Ha ceOe 3BepTae yKpaiHChbKa
XOpOBa MY3HMKa, SIK OJiHa 3 MOIIUPEHUX Taly3ed CydaCHOTO0 MY3UYHOTO
MUCTEITBA OCTAHHIX JECATHUIIITh.

XopoBa KyJIbTypa ChOT'OJICHHSI — SIBUIIIE HACTLIBKU PI3HOOApBHE Ta
OaraTorpaHHe, IO TOTpeOye HE TUIBKM CTUJIBOBOI Ta >KaHPOBOI
nudepeHiiaiii, ajie ¥ AOCHIIKEHHS OKPEMHX BEKTOPIB CBOTO PO3BUTKY.
3apa3, Ha moyatky XXI| cTonmiTTd, cTae O4YeBMIAHMM TOW (HakT, WO Yy
XOpPOBOMY MHUCTEITBI MOEIHYIOTHCA O3HAKU SICKPAaBOIO HOBATOPCTBa Ta
BKpali OOEpEXKHOr0 BIJHONIEHHS 10 Tpaauiiid MuHyaux enox. lle
CTOCYEThCS HE TUIbKUA CBITOBOTO, ajie M, MEepIl 3a BCE, BITYUZHSIHOIO
MY3UYHOTO MHCTEITBa. HOBaTOpCHhKUMU, aBaHTApIHUMHU PHUCAMHU XOPOBOI
TEXHIKA BIA3HAYAIOThCS TBOPU 0araTbOX CyY4YaCHHUX YKPATHCHKUX
KOMITO3UTOPIB. Y iX IIeleBpax MU 3HAXOJMMO OMOPY Ha MOJITOHAIbHI Ta
aTOHAJIbHI TMPUHLMIMN OpTaHi3aiii TapMOHIYHOI BEPTHKaJi, €JIeMEHTH
noaekadoHii Ta aieaTOPUKU, TOOTO T1 PUCU KOMITIO3UTOPCHKUX TEXHIK, 1110
pUTaMaHHI JIMIIE Cy4acHOCTI.



Agne, pa3om 13 1IUM, Y My3UYHOMY MHUCTEIITBI APYTroi MOJOBUHH XX —
noyaTky XXI CTONITh TOJOCHO 3asBIsS€ MPO cedOe MPOTHUICKHUM, XOoUa
TakoXX CaMOOYTHIA IIap XOPOBOI KyJbTYpH, 110 TIOB’S3aHUN 3
BIJIPO/DKCHHSAM TpaAMIlid HallOHAIBHOTO (OJIBKIOPY — SBUINA, SKE
dbopMyBasio OOMWYYS BITYM3HSIHOTO MHUCTEITBA Ta CBITOTJIAMY B3araii.
CbOroJiHi cTa€ 3p03yMUINM, 10 Y BUTOKIB LIbOTO HanpsiMy cTosiiu ['eopriit
CBipimoB Ta #MOro HamAIKKW — TMPEACTaBHUKKA Tak 3BaHoi ,,HoBoi
GONMBKIOPHOT  XBHJI: JI. Inuko, M. Ckopuk, €. CrankoBuy,
B. Maptuntok, b. @b, 1. Hlepbdakos, B. Crenypko Ta iH.

HaykoBoMy MuCIE€HHIO, MpU BCid HOTO TJIMOMHI M BCEOCSKHOCTI,
HEPIJKO BJIACTHUBA CTEPEOTHNHICTH. [luM, 30KpeMa, MOSCHIOETHCS 1 TOM
¢dakT, M0 MMCTEUTBO3HABIIl PIJKO 3BEPTAIOTHCS JO TBOPUOCTI CBOIX
Cy4YaCHHKIB (OCOOJMBO THX, KOrO III€¢ HE MPHUHHITO 3apaxoByBaTH 0
KJ1acukiB). Sk crBepkyBaB C. €ceHiH ,,JIMloM K JUIly JMila HE YBUATh .
OpHak 1HKOJIM TPAIUISIETHCA TaK, IO XYIO0XHUK, HABITh HE JOCSATHYBIIU
MOXWJIOTO BIKY, BCTUTA€ 3 BEJIUKOIO MOTY>KHICTIO 1 TOBHOTOIO BiJ0Opa3uTH
BJIAaCHY e€moxy. | Toal JOCHiIKEHHA WOro CHaJUIMHUA CTAa€ BaXKJIUBOIO
noTpedo0 — BXKe Xo4ya O TOMy, IO JI03BOJISE 3PO3YyMITH 1 BiAUYyTH
XapakTepH1 TEHJICHIII1 Cy4acCHOCTI.

Came Ttakum € Bomogumup IBaHOBMY CTEEHKO — Cy4YacHHUU
KOMIIO3UTOP, KOTPUM JEMOHCTPYE CBiMl KaHPOBUM YHIBEepcasli3M Ta
CTUJILOBY 1HJIMBIIYaJbHICTh: aBTOP TBOPIB PI3HUX MKAHPIB, CEPEJ SIKUX
cuM(OHIYHA, KaMepHa, XOpoBa MYy3HWKa, TBOPU M9 HAPOIJHUX
IHCTPYMEHTIB, MICHI.

B ocrtaHHe pgecATHUpIYYS OCHOBHE MICIE Y TBOPYOMY JOPOOKY
KOMIIO3UTOpa 3aliMae caMe€ XOpOBa MY3MKa, Ky KOMIIO3UTOp IIHIIE
NEepPEeBa)KHO HA HAPOAHI Ta TyXOBHI TeKcTH. Ciaif 0COOIMBO 3a3HAUUTH, 1O
MUTEIb, BUKOPHUCTOBYIOUM CIPABXKHIO HAPOJHY TO€3110, HIKOJHU HE
3BEpPTaBCS 10 HAPOJAHUX Menoji. ToOTo, oro XOpoBl TBOPH € ILIKOM
OpUT1HAJILHUMH MY3WYHUMHM 3pa3kaMH, a HE 00poOKaMH HApOJHUX ITICEHb
[5]. TBopuicte B. Crenenka € mikaBuM i 6arato B YoMy OPHUTiHAJILHUM
MPUKJIAJOM 3BEPHEHHS CY4aCHOTO KOMIIO3UTOpa JO KaHPy XOPOBOi
MIHIATIOpU (HONBKIOPHOTO THUITY.

Jlnst >xkaHpy XOpOBOi MIHIATIOpH, TOOTO HEBEIUKOTO XOPOBOIO
TBOpPY, III0O BHUKOHYETHhCS O€3 CYNPOBOMAY, XapaKTEpHUMHU pPHCAMHU €
BUTOHYEHICTh, BUCOKHH PIBEHb XYyJOXHOCTI, €MoOlliifHa Ta iaeiiHa
KoHIeHTpalisl.  3BepHeHHss  B. CremeHka 710  HapOAHOMICEHHOTO
dbonpkiIopy, 30aradyroThCs 1HAUBIAYyaTbHUMHU SKOCTSAMH, SKI SICKPaBO
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BIJIOOpaXKarOThCA Y XOPOBUX MiHIaTIOpax — ,,BecHsnka”, ,,Caau Moi, caau
3eneHeHbKi”, ,,CTOITh sBip” [4].

XopoBa MiHIaTIOpa ,,BecHsiHKa” BIJKPUBAETHCS YOTUPUTAKTHUM
BCTynoM (TT. 1 - 4) 3 iMITaliitHOIO MEPEKIMYKOIO KIHOYMX Ta YOJIOBIUUX
napTii. BoHUM pyxaloThCs OKTaBHUM YHICOHOM, 3>KBaBO Ta BECEJIO
3aKJIMKaIOTh KBAPTOBOKO 1IHTOHAIlIEIO ,,BecHy-BecHsHky”. V TBOpi 1151 Tema
Mae nBa oOmwmyus: 1) HDKHa, HAcIBHAa (TeéMa HamKCaHa B J1ala3oHi
KBIHTH); 2) OLIBII €HEpriiiHa Ta CTBEPIKYyBaJIbHA, Ky YMOBHO MO>KE€MO
HazBath  pedpeHoM. IlomiOnuit  mpuiioM  MEeperykyBaHb  4acTo
3ycTpiyaeTbcsi B oOpobOkax M. JleontoBuua (,,Oif Hac, Opartii, I'STh”,
HIpans™). Taki BCTynmu XapakTepHi AJIS YKpaiHCBKUX HAapOAHUX XOPIiB.
O3HaueHuil BCTYyI €MOLIIMHO HaJaIlITOBYE Ha 3arajlbHy aTtMocdepy
NOAANbIIOTO PO3rOpPTaHHS JldcTBA. B3aram BapTo BIAMITUTH, IO
KOMITO3UTOP BJIaJI0 BUKOPHUCTOBYE MPUHOMHU HAPOIHOTO 0AaraTorojaoccs:

- pyX mapajieibHUMM 1HTepBaiaMu (KBIHTaMU, TEPLISIMU);

- IOYATOK Ta 3aKIHYEHHS (Ppa3 B YHICOH Ta KBIHTY;

- OCITIBYBaHHS FOJIOBHUX CTYIIEHIB Jaiy;

- PyX IO 3ByKax TPHU3BYKIB Ta iX 00CpHECHb;

- BaplaliiiHICTh SIK MeToJA (HE JIMIIE Yy 3arajbHIi apXiTEeKTOHIIll

TBOpPY, alleé ¥ y 1i CKIaJ0BUX JETajsX: BapilOBaHHA MOTHBIB,

PUTMIYHOTO MAJIFOHKY, JIaJy);

- TMO€AHAHHA TOMO(OHHO-TAPMOHIUHOI (aKTypu 3 eJIeMEHTaMH

IMiTaliiHOI MoJ1i(OHii.

Cepenniit po3aun | yactunu (TT. 25 - 32) noOyA0BaHO Ha iMITAIlisAX
MOTHBY BHUYJICHOBAHOTO 3 OCHOBHOI TE€MHU. Y CEpPEeIHbOMY PO3ILIL
KOMIIO3UTOpP 301UIbIIY€E XOPOBY (hakTypy, yTBOprowouu divisi Maiike BCIX
napTiid. CaMe 3 IIbOT0 PO3JUTY PO3rOPTAETHCA CydyacHa KOMITIO3UTOPChKa
MOBA: MEJIOAIS HACHUYYEThCS CHHKOIMIOBAHUM PHUTMIYHUM MAIOHKOM,
TapMOHI3YEThCS CyYacHUMH akopaamMu (y TOMY 4YHCH, aKOpJaMH
HeTeplieBoi  OyJqOBH, TapMOHIYHUMHU  KJacTepamu), 3’ sIBISIOTHCA
MOJIITOHAJBHI ~ HAllapyBaHHS,  BEJIMKA  KUIBKICTB  XPOMAaTHU3MIB,
albTEepPOBAHUX 3BYKIB, pi3HOMaHITHE MITpuxoBe (non legato, legato,
marcato) Ta TeMOpaJibHE PIIlIEHHS TOIIIO.

Il gyacThHa pO3MOYMHAETHCS 3 TakTy 67 — 1€ y JEsIKOMY CeHCl
perpusza | vacTuHM, ane 3 OUIBII HACHYEHOK (PaAKTypoOro, SCKPaBOIO
nuHaMmikoro. Pi3HUINIO ckiafae CTiike BapiallliiHEe MepeTBOPEHHS OCHOBHOI
temu ,,OM, BecHa...” Ta JoJlaBaHHA BOCBMHU-TAKTOBHUX aCEMaHTHYHHX
BUTYKIB ,,[i-ri-gi-ri-ma” (1. 99 - 110), 41 BUCTYNalOTh SK
IHCTpYMEHTAILHUN CYINpPOBIJ 32 pPaxyHOK MepcoHidikaiii TeMOpiB mpH
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CTBOpEHH1 0Opa3iB. 3aBepinyeTbcs TBip komow (Bim T. 141) ypouucro-
M1THECEHOTO XapaKTepy.

XopoBa wMiHiatiopa ,,CTOITh SIBIip HaJ BOJOI~ BIAHOCUTHCS O
COLIIAIbHO-TIOOYTOBUX KO3allbKUX TiceHb. OCHOBHA ifiesi — MaTpiOTU3M,
yCJIaBJICHHS BIPHOCTI KO3aKa CBOEMY HapoJy Ta HEBMMOBHA XypOa 3a
pinHuM KpaeM. O3HaUYeHa KOMIO3UIIS HAMMCaHa y KYIUIETHO-BaplalliiiHii

dbopmi:

[ kyrmter IT xyruier Kona

BCTyn A A, BcTyn A, B Ajg BCTYN Ay
(3 PO3LIMPEHHSIM)

OcHoBHa  TtoHaimbHicTh e-moll.  Kommosutop  Hacuuye  1i
aNbTepallisiMU, 31CTABICHHSIMU, 33 PAXYHOK LbOI'0 YCKJIAJAHIOE TAPMOHIYHY
MOBY Ta OCJa0I0€ X PyHKIIIOHATBLHUM 3B’ SI30K.

[lepmmii kynaeT Mae aBa nepiogu — A Aj, 1€ Aj SIBIS€ PO3MIUPEHY
CTPYKTYpY, TOOTO Apyre peueHHs APYyroro mnepioay o3Hauye OUIbII BIIbHY
noOy10BY .

Tt. 17 - 18 — € 3aranpbHO-XOPOBHUM, CHOYATKY YHICOHHUM, a MOTIM
aKOpJOBUM JIONIOBHEHHSIM, 32 PAaXYHOK SIKUX PO3LIMPIOETHCS CTPYKTypa
JIPYroro nepioy. YHICOHHE BUKJIAJCHHS PO3IIApOBYEThCS B HEenmoBHY DD
-D, -t

TT. 19 - 22 — 3HOBY MOBTOPIOIOTH ,,He Kypucs ko3aueHbKy...”. Bonu
HACHYEHI aJbTepalisiMU: APTis COMPAHO PYXAETHCS y TEPIIIIO MO MIBTOHAX
3 BEpUIMHM JpKepena, 3axorunoroun centakopa II ¢r., D 1 Bce k& Taku
PO3UUHAETHCA B 153 .

Hpyruit  xymner (tr. 23 - 43) BIATIHAETHCA AHAJIOTIYHHUM
YOTHUPUTAKTHUM BCTYNOM. CaM KyIUIET BUAO3MIHIOETHCS, MA€E PO3IIUPEHY
CTPYKTYpPY 3 BHYTPILIHIM PO3BUTKOM Ta KYyJbMIHAII€I0 YCHOTO TBOPY.

Enizon ,,CxBUIbOBaHO™ BKIJIFOYAE B ceOE MPOBEACHHS ABOX TeM: 1)y
AKIHOYMX T'OJIOCIB, 11€ BBEJICHHS HOBOI TEMH, CXBUJIbOBAaHOI, KOTPA 3BYYUTh
tenep y ryunid guHamimi (f); 2) mapanenbHO dONIOBIYI TONOCH HE
MiJJal0YMCh HOBUM MOTHBAaM MPOBOASTH OCHOBHY TEMy, ajieé 3 ACSKUM
BApIIOBAHHSIM.
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KoxHa rpyma Xopy Bejae CBOIO JIiHIIO, TAKUM YHHOM CXOJSYNUCH B
yHICOH y 34 T. 1 motiMm 3a paxyHok DD - D, - t mpuxomits y
KynbMiHaiiHuKd (parment (t1.41 - 42), 3a paxyHOK, HacaMmIepen,
BHUCOKOI TECUTYpPHU COIPAHOBOI MapTii, HIMPOKOTO PO3TAlTyBaHHS T'OJIOCIB,
MakcuManbHOi nuHamiku (ff), TemmoBoro posmmpeHHs, TiTepaTypHOIro
TEKCTY — ,,HapeUYEeHa MiavyeHa’ .

3aBeplieHHsT 2 KYyIUIETYy MPOXOAUTh HA PUTMIYHIA MI3HABAHHOCTI
ocHoBHOi Temu. Divisi y conpaHoBil mapTii AyOJIOIOTH TMOTIM allbT i
TeHOp. Biarak, rojiocu TNEepeMiHIOITHCA MICISIMH i, 3HOBY 4epe3
3HaloMui HaM Bxke JaHIor akopAiB (DD - D, - t), BauBaroThCs y KOTY.

Kona (TT. 46 - 64) Bkiitouae B cebe BCTYN Ta MEPIoa 3 IOMOBHEHHSIM.
diHANBHUM eMmi30]1 M0O0Yy0BaHUM Ha IMITAIIIX OCHOBHOI Temu. L1 imitarrii
NepPEXoAsiTh 3 OJHOTO TOJIOCY JI0 1HIIOTO (CIOYaTKy B MapTii COIMPAaHO,
TT. 53 - 56, moTiM y mapTii ambTa, TT. S/ - 58), TakKUM YHUHOM
3aTBEP/DKYIOUN 1HTOHAIIMHY OCHOBY TBOpY. OCTaHHE peUYeHHS HaCHUYCHE
3HOB TaKH ajbTepallisiMU Ta May3aMH, KOTPl HECYTh 3a COOOO 31TXaHHSA Ta
KypOy. Kommosuiiisi mpoHH3aHa OJHIEID JTYMKOIO-TEMOIO, Ha SKIM 1
Oyly€eTbCsl yBECh TBIp Ta HOPMYETHCS HOTO IUTICHICTD.

Hactymua xopoBa miHiatiopa ¢onbkiopHoro tumy — ,,O caau Moi,
3eJICHeHbKI”. BOHa BIAHOCUTBHCS O HAPOJHUX POJUHHO-TIOOYTOBHUX
TipyudHUX miceHb. IlicHI mpo kKoxaHHS HaWmuMpIie NoOyTYIOTh y HapoO/Il,
aJpkKe caMe€ B HUX HaWOpraHIYHIINIE MO€IHAH] AYMKH, YSBJICHHS, MOPAJIbH1
HOpPMH TIpUTAMaHHI YKpaiHIIM, caM€ BOHHM HAMIMOBHIIIE PO3KPUBAIOTH
CYTh Iyl YKPaiHCHKOTO HAPOY.

TBip HamucaHWii a1 YOTHPUTOJOCHOTO xopy acappella 3
enmementamu divisi ycix mapriii. KomMmo3uTop TOHKO mepenae eMOIidnHuH
3alyM JIITEpaTypHOTO TEKCTY: ,,Oi caau MOi, caJu 3eJICHEHbK] PaHO LBLIU
Ta MI3HO OMajaiu’” — 1€ BUKOPUCTAHHS XYI0KHBO-TIOETUYHOTO 3ac00y, a
came — napanemnizmy.

XopoBa MiHIaTIOpa HalMCaHa y KYIUIETHIM ¢opmi 31 BCTynoMm Ta
KOJIOK0. Y KOXXHOMY KYIUIETI BiAOYBA€THCSI YEPTyBAHHS COJBHOIO 3aCIIBY
Ta XOPOBOTO MiAXOIJICHHS (BUCHOBKY). OCHOBHA T€Ma IMOJIA€ThCS Y BCTYIII
B OKTaBHUI YHICOH Y MapTisIX COMPaHO 1 TeHopa. B ii iHToHati#iHii Oy10B1
SICKpaBO IMJIKPECITIOITLCA TOHU HaTypaiabHoro MiHopy (fis-moll). V
JIPYyroMy TaKTi 3 JPyroi J0Ji BCTYyNalOTh aKOPJAOBHMH CITIB3BYYUSIMU
napTii anbra i 0aca, sIKi IPUBOAATH J0 BIIXWICHHS B TOHaIbHicTH h-moll
Ta yepe3 TakT BepTatoTh 10 ToHikHu (fis-moll). OcobmuBicTio MenoguaHOT
JiHIT € BUTOKM 3 HAPOJOIICEHHOCTI — HATypajJbHUM MIHOP (3 HU3bKUM
VIl crynenem), nmepeMiHHuN po3mip — 2/4 ta 3/4. Menois Mae JTipUIHHM,
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KaJICIUBUN XapakTep. TeMa MOYMHAEThCA BHUCXITHOIO KBApTOI IMICHSA
YOoro CIiJy€e PI3HOCIPSIMOBAHUM MEIOAMYHUN pyX 3 ocmiByBaHHsAM VII
HATypaJIbHOT'O CTYIICHS.

[Ipukpacoro MenoanyHO1 JiHii €:

- HOTH 3 Kpamkow (IIe 1 4YBepTh 3 KpalKoOK 1 HaBITh BICIMKa 3

KPamKolo), 10 3aJUIIAI0Th HEJOCKa3aHHICTD;

- pO3CHiB TPUALSATH IPYTUMU TPUBAIOCTIAMH.

Hpyruii kymier (t1. 37 - 64) Beprae Hac a0 mepumoro temmny. Ha
¢boHI MenadbOBaHUX OKTaB y HM3bKMX T0JIOCIB (albT Ta 0ac) 3HOBY
BCTYIIA€ COJIO. 3aBEPIIYETHCA XOpOBa MiHIATIOpa KOJIOI0, KOTpa Mae
dbopMy mepiomy 3 AOMOBHEHHSAM. Iligkpecnmmo, IO YOTHUPUTAKTHE
JIOTIOBHEHHS — II¢ iMiTalliiiHe moBTOpeHHs diViSi TeHopa COImpaHOBOIO
IPOBEICHHS.

Beryn Ta koma MawTh 1IEHTHYHY NOOYIOBY, 3a BHKJIIOUYCHHSIM
KiHIIEBOTO (PparMeHTy B KOJi, TUM CAMHUM CTBOPIOETHCS IHTOHAIIIiHA apKa,
10 HAJIa€ MIICHICTh YChOMY TBODY.

B o3HaueHiil XOpoBiii MIHIATIOPI KOMIIO3UTOP HE JAa€ BKAa31BKY XTO €
BUKOHABIIEM COJILHOI MapTii. AJie 3a Aiana3oHoM (C; — C;) MOKHA YMOBHO
BU3HAYUTH, IO II€¢ € mapTisd anbTa. ['ycTa, HacH4yeHa, NPOHUKIMBA
MENIOANYHA JIIHIA 3a4apoBYy€ Ta MIIKPECTIOE TPAriyHICTh 00pa3y, a caMme —
CaMOTHICTh TOJIOBHOI T'€pOiHi.

BucnoBku. Buxoasun 3 ocoOauBocTeld 00pa3HOTO 3MICTy TEKCTIB,
[0 BUKOPUCTOBYIOTHCS B MIHIaTIOpax fK nepriomxkepeno, B. CTeuneHko
BJIA€ThCS 10 1X TpaHCHOPMYBaHHS IIJIUM KOMIUIEKCOM IHTOHAIlIN, SKi
BIITBOPIOIOTH MY3UYHO-(OIBKIOPHY HApOAOMICEHHY OCHOBY. MeTomamu
noOy/I0BM TBOPIB € MOENHAHHA TAPMOHIYHUX 1 MOJI(POHIYHUX 3aCO0IB y
XOpoBiK (pakTypi, CHUHTE3 TOMO(DOHHO-TAPMOHIYHOTO Ta MOIi()OHIYHOTO
nucbMa. Kymiierna ¢opma JHOMOBHIOETHCS BCTYIIOM 1 KOJOI0. 3aCBOIBIITH
CTWJIbOBI ~ OCOOJNMBOCTI  (POJIBKJIOPHOTO  MHCJIEHHA  MONEPEeAHIX
KOMITO3UTOPIB Ta MEPEOCMHUCIUBINN 1X Yy BJIAaCHUX TBopax, B. CterneHko
MPUXOIUTH 10 (POpMyBaHHS aBTOPCHKOT CUCTEMH XOPOBUX (POJIBKIOPHUX
MIHIaTIOP.

Bci nepeniveni 3acobu my3u4Hoi BupaszHocTi B. CTeneHko noeHas
13 Cy4aCHUMH NPUHIUNAMH KOMIIO3UIIMHOT TEXHIKH, 1[0 HaJa€ XOPOBii
MIHIATIOP1 SICKpPABHI HalllOHAJIBHUI KOJIOPUT. AHali3 XOPOBUX MIHIATIOP
donpkiopuoro Tumy B. Cremenka 1mokazaB iX B3a€EMO3B’SI30K 13
TPAJUIIIIMHA  YKPAiHChKOI HApOJONICEHHOI KyabTypu. Ilpm 1mpomy,
KOMITO3UTOp HE TparHe 0 BUKOPUCTAHHS CIIPABKHIX HAPOIHUX MEJIOIH,
a 3aCTOCOBY€E METO]I CTUJII3allii MCEeHHOTO (OJIbKIOPY, OepydyHr 3a OCHOBY
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Woro (<¢yHIaMeHTaJdbHI I1HTOHAIlIMHI, JaJOBl, a TakoX (¢aKTypHI
0COOIMBOCTI.

IHepcnekTBU AOCHIAKEeHHA. XOPOBE MUCTEUTBO YKpAlHU 3alMae
MPOBIHE MICII€ Y HaIllIOHAJBHIN KYJIbTYpl, 1 TOTENEpP aKTUBHO CTUMYJIIOE
TBOPYICTh KOMIIO3UTOPIB /10 HAMMCAHHS BHUCOKOXYAOXHIX TBOpiB. Came
XOpoBa MiHIaTiOpa 3100yjia MIMPOKOT MOMYJISIPHOCTI CepeJl Cy4acHHX
YKPaiHCHbKHUX KOMIIO3UTOPIB, YUM HaOyja pi3HOOIYHOTO MEPETBOPEHHS Ta
BJIOCKOHAJIEHHA, ¥ TOMY 3HAYHOIO MIpOI0 moTpeldye ii MoAanbIIOl
KJacudikarii.
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CHRISTIAN DUALISM OF CONFESSION AND
GLORIFICATION AS THE BASIS OF MUSICAL DRAMATURGY
AND STYLISTIC FEATURES OF
LITURGY OF ST. JOANNA ZLATOUST BY M. SKORYK

The aim of the article is detenction of dramaturgic role inherent to
Orthodox liturgical canonical texts and motets of dualism of christian
confession and glorification on dramaturgic and stylistic levels of Liturgy
of St.I. Zlatoust by M. Skoryk. The canonical structure of Liturgy of
St. 1. Zlatoust at the level of liturgical texts and motets is investigated; the
features of composer's interpretation of characteristic structural-
compositional, harmony mode, texture, thematic methods of transmission
of sense of liturgical texts and canonical motets are examined. The
methods of the research are based on the use of musically-culturological,
comparatively-historical, theoretical-analytical, textological methods.
Scientific novelty. For the first time the system analysis of Liturgy
St. Joanna Zlatoust 1) in the context of authorial choral style of M. Skorik;
2) in unity of neobargee, neoromantic and neofolklore stylistic principles
of composer’s thinking; 3) in the aspect of cooperation of harmonic, tone
mode, form-building means of expression of music of the XX century;
4) at symbolically-semantic level of work is carried out. Conclusions.
Sacred choral music became a major landmark in creative heritage of
M. Skoryk. Embodiment by the composer of sacral senses of Liturgy
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differs free character sent to opening of typical for Orthodox of dualism
confession and glorification, through experiencing of such fundamental
religious states, as 1) is personality-dramatic confession, 2) is transcendent
contemplativeness, 3) is catharsis state, 4) is subjectively-lyric acceptance
of Divine will, 5) is glad glorification. Thus, in the process of analysis the
originality of authorial interpretation of genre of Liturgy was educed at the
level of composition, in correlation with the canonical following of texts
and motets, at the level of musical style; connection of musical language
of Liturgy by M. Skoryk is argued with neofolklore principles, tone mode
and harmonic receptions of music of the XX century.

The key words: Liturgy, glorification, confession, neoclassical
tendencies, neofolklore tendencies, bargee repented concert, polytonality,
polytone.

TapacoBa Harania IOpiiBHa, kangumar ¢GuiocoQChbKUX HayK,
noneHT kadenpu Ictopis Ta Teopis My3uku” JIHITPOMETPOBCHKOI
akageMii My3uku iM. M. ['miHku

Kamy3 Iloaina BagepiiBua, wmarictpant kadenpu ,Ictopis Ta
Teopis My3uKH~ JIHIMPONETPOBCHKOI akaaemii My3uku iM. M. I'miHku

XPpUCTUAHCHKUN AyaJi3M MOKASHHS Ta CJABOCJHIB’Sl IK OCHOBA
MY3M4YHOI apaMartyprii i cruiaboBux ocodausocreit Jliryprii Cs.
Ioanna 3naroycra M. Cropuka

Mera crarTi — BUSBUTH JpaMarypriyHy pojib BIACTHBOIO
IPaBOCJIABHUM JIITYPI1YHUM KaHOHIYHUM TEKCTaM 1 MiCHECIIBaM Ayalli3My
XPUCTUAHCHKOTO TMOKAasHHS Ta CJIaBOCHIB’S Ha JpaMaTypriuHoMy ¢
ctunboBoMy piBHsX Jlityprii CB. loanna 3natoycta M. Cxopuka. Y
po0OTI BUBUaeThbCsl KaHOHIUHA cTpykTypa Jlityprii Cs. I. 3nmaTtoycra Ha
PIBHI 0OTOCTy>KOOBHUX TEKCTIB 1 MICHECITIBIB; PO3TJISAaI0THCS 0COOIUBOCTI
KOMITO3UTOPCHKOT 1HTEepIpeTanii XapaKTEepHUX CTPYKTYPHO-
KOMITO3UIIMHUX, JIaJ0-TApMOHIYHUX, (DAKTypHUX, TEMAaTUYHUX 3ac00iB
nepeaayl CeHCy JITYPriYHUX TEKCTIB 1 KAaHOHIYHUX MicHecmiBiB. MeToan
JOCIIJIKEHHSI — MY3WYHO-KYJIbTYPOJIOTIYHUM, MOPIBHSIBHO-ICTOPUYHUM,
TEOPETUKO-aHATITUYHUM, a TakoX TekcrosoriyHui. HaykoBa HoBuU3HA.
Bnepiue 3aiiicHioeThesa cucteMaunii anams3 Jlityprii Cs. 1. 3naroycra 1) y
KOHTEKCTI aBTOPCHKOTO XopoBoro ctuito M. Ckopuka, 2) B €IHOCTI
HE00ApOYHUX, HEOPOMAHTUYHUX Ta HEOPOJBKIOPHUX CTUIHLOBUX
MPUHIIMIIB MUCIICHHSI KOMIIO3UTOPA, 3) B aCHEKTI B3a€MO/IIi TApMOHIYHUX,
Ja70-TOHATBHUX, (OPMOYTBOPIOIOYUX 3aC001B BHPA3HOCTI MY3UKH XX
CTOJITTS, 4) Ha CHUMBOJIIYHO-3MICTOBHOMY piBHI TBOpY. BHCHOBKH.
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JlyxoBHa XOpoBa My3WKa CTajla HAWBaXJIMBIIMIOK BiXOK y TBOPUYOMY
nopooky M. Ckopuka. BTiieHHS KOMIO3UTOPOM CaKpallbHUX 3MICTIB
JIiTyprii BUPI3HAETHCS BUIBHUM XapaKTEPOM, CIPSIMOBAHUM Ha PO3KPUTTS
TUIIOBOTO JUIsl MPABOCIaBHOI OPTOJMOKCIT JAyali3My TIOKasHHS Ta
CJIABOCJIIB’ S, Y€pe3 BIAUYTTS TAKUX OCHOBOIIOJOKHHUX PENITTMHUX CTaHIB
aK 1) 0COOMCTICHO-[paMaTH4Ha CIOKYTYBaHHICTh, 2) TpPaHCLEHJACHTHA
CHOTJISAATBHICT, 3) OYHUIYIOYU-KaTapCUChbKUM cTaH, 4) cy0’€KTHUBHO-
aipuaHe npuiHATTS boxoi Boii, 5) pajgicHe ciaBociiB’s. TakKMM YHHOM, Y
Ipolieci aHam3y Oyja BUSBJICHA OPUTIHAJIBHICTh aBTOPCHKO1 IHTEpIIpeTarlii
xaHpy JIiTyprii Ha piBHI KOMIIO3HUIIil, y CIIBBIIHOIICHHI 3 KaHOHIYHUM
YHOPSAIKYBAaHHSIM TEKCTIB 1 MICHECMIBIB, HA PIBHI MY3MYHOI CTUJIICTUKHU;
apryMeHTOBaHMi 3B’sA30Kk My3uuHoi MoBHM Jlityprii M. Ckopuka 3
HEO(DOJTBKIOPHUMHU TPUHIMIAMH, JIaI0-TOHAJTBHUMU 1 TapMOHIYHUMU
npuiioMaMu My3UKH XX CTOJITTS.

Knwuosi cnoea: JliTypris, cIaBOCHIB’Sl, MOKasHHS, HEOKJIACUYHI
TEHJIeHI111, HeO()OTBKIOPHI TeHACHIIT, OApOYHUN CIOKYTyBaHUM KOHIIEPT,
MTOJIITOHAJBbHICTh, ITOJIIA0OBICTb.

TapacoBa Haranbs IOpbeBHa, kaHmugaT ¢uirocodCcKux Hayk,
nomeHT kadenapsl ,Mctopus u Teopus My3bIKKM® JHEMpomeTpOBCKOMU
aKaJeMuu My3bIku UM. M. [ TuHKHN

Kamy3 Ilonmna BanepbeBHa, maructpant kadenpsl ,,Mcropusa u
TEOpHUsI My3bIKH~ JIHEMPONETPOBCKOW aAKAAEMUU MY3bIKH UM. M. [ THHKM

XPUCTHAHCKHMA AYAJM3M NMOKASTHUA U CJIABOCJOBUS KAaK OCHOBA
MY3bIKAJIbHOW JPaMATYpPruM M CTHJIEBBIX 0COOeHHOCTeH JluTyprum
Cs. Hoanna 3inaroycra M. Ckopuka

Ieap cTtaTbu — BBIABICHHUE APaMAaTyprU4eCKOM pPOJIM MPHUCYILETO
ITPABOCJIABHBIM JIMTYPTUYECKUM KaHOHUYECKUM TEKCTaM W IECHOIECHUAM
nyanu3Ma XPUCTUAHCKOI'O MIOKasTHUSA 151 CJIAaBOCJIOBUS Ha
IpaMaTypru4eckom u cTuieBoM ypoBHsAX Jlutyprum CB. MoanHa
3naroycta M. Ckopuka. B pabote uccnenyercss KaHOHUYECKAsI CTPYKTypa
JIutyprun CB. U. 3matoycta Ha ypoBHE OOTOCIYy>KEOHBIX TEKCTOB U
NECHONEHUW;  PacCMaTpPUBAIOTCA  OCOOEHHOCTH  KOMIIO3UTOPCKOM
VHTEPIIPETALIMA  XAPAKTEPHBIX CTPYKTYPHO-KOMIIO3UIIMOHHBIX, JIAJ10-
rapMOHHMYECKUX, PaKTypHBIX, TEMAaTUUYECKUX CIIOCOOOB Mepeaadyu cMbIciia
JUTYPTUYECKUX TEKCTOB M KAHOHWYECKUX MECHONEeHU. MeToabl
VCCIENOBAHUS — MY3bIKaJIbHO-KYJIbTYPOJOTrHUYECKUN, CPABHUTEIBHO-
MCTOPUYECKUM, TEOPETUKO-aHATTUTUYECKHU M, TeKCTOJIorndyecknil. Hayunas
HOBHU3HA. BriepBble OCYIIECTBISAETCA CUCTEMHBIM aHanu3 Jlutypruu
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Cs. MoanHa 3maroycta 1) B KOHTEKCTE aBTOPCKOTO XOPOBOTO CTHIIA
M. Ckopuka, 2) B €IWHCTBE HEOOAPOYHBIX, HECOPOMAHTHYCCKUX M
HEO(OJBKIIOPHBIX CTHJICBBIX MPHUHIIMIIOB MBIIUICHUS KOMIIO3UTOpa, 3) B
acIeKTe B3aMMO/ICUCTBUS rapMOHUYECKUX, Ja70-TOHAIbHBIX,
(bopMO00Opa3yIOMIUX CPEACTB BHIPA3SUTEILHOCTH MY3bIKH XX CTOJCTHS, 4)
Ha CHUMBOJIMYECKHU-CMBICIIOBOM ypOBHE TMpOU3BEACHUSA. BbIBOIBDI.
JlyxoBHass XOpoBas My3blKa CTajla BAXXKHEWILIEM BEXOW B TBOPYECKOM
Hacienuun M. Ckopuka. BomiomeHne KOMIIO3UTOPOM — CaKpPAIbHBIX
CMBICJIOB JIUTYpruu OTJIMYAETCS CBOOOAHBIM XapaKTEPOM, HAIIPaBICHHBIM
Ha PAaCKpPbITUE TUIMUYHOTO JUIsi MNPABOCIABHOW OPTOJOKCHH Jyaau3ma
MOKAsTHUS U CIIaBOCJIOBUSI, UEPE3 MEPEKUBAHUE TAKMX OCHOBOMOJIArarOIIAX
PETUTHUO3HBIX COCTOSIHUM, Kak 1) nMYHOCTHO-IpaMaTuyecKas
UCIIOBEAATBHOCTb, 2) TpaHCUEHICHTHAs CO3€pLATEIbHOCT,
3) OYHCTHTEIHLHO-KATAPCUIECKOE COCTOSTHUE, 4) CYOBEKTUBHO-TUPUICCKOEC
npuHiITHE bBOXXecTBeHHON BOaHM, 5) pajgocTHoe ciaBocioBue. Takum
oOpa3oM, B TIpolecce€ aHaiu3a ObUIa BBISIBJICHA OPUTHMHAIBHOCTH
aBTOPCKON MHTEpIpETAlUM KaHpa JIUTyprum Ha ypoBHE KOMIIO3UIIHMH, B
COOTHOIIIEHUU C KAHOHUYECKUM I0CJICIOBAHUEM TEKCTOB W TECHOICHUH,
Ha YpPOBHE MY3bIKAIBHOM CTWJIMCTUKH; apryMEHTUPOBAaHA  CBS3b
My3bIKaJdbHOTO s3blka Jlutyprum M. Ckopuka ¢ HEO(OJbKIOPHBIMU
MPUHIMIIAMHU, JIaJ0-TOHAJIbBHBIMU U TAPMOHUYECKUMH TIPUEMaMU MY3bIKU
XX Beka.

Knwuegvie  cnoea:  Jlutyprus,  CIaBOCIOBHE,  TMOKASHHUE,
HEOKJIACCUYECKUE TEHJICHITUU, HEeO(DOJbKIOpHBIC TEHACHIIUM, OapOUYHBIN
MOKASTHHBIA KOHIEPT, NOJIUTOHATBLHOCTD, IMOJINIIAI0BOCTD.

Setting of the problem. Radical ideological, value and aesthetic
changes in Ukrainian society, culture and art of the 2nd half of the XX-th
century took a fresh look at the sphere of sacred music for composers of
the ,Sixtiers” such as M. Skoryk, L. Dychko, V. Silvestrov,
Y. Stankovych. In their creations since the 90s among the chamber-
instrumental, orchestral, and musical-stage genres, a special place spiritual
choral compositions is occupied. Among them are the Liturgy No. 1 for
the homogeneous choir (male, female) 1989, 1990, the Liturgy No. 2 for
the mixed choir (1990), ,,The Solemn Liturgy” (2000-2002) by L. Dychko;
Requiem for Larisa for soloists, mixed choir and orchestra (1999),
Liturgical chants (in Ukrainian; 2005) and Two psalms of David (37 and
150; 2007) for a capella choir by V. Silvestrov; Concert for choir a capella
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on Bible texts (1998), Liturgy of St. I. Zlatoust for mixed choir (2004) by
Y. Stankovych.

At this time, M. Skoryk’s spiritual-choral works is appeared — for
canonical texts are ,,The Spiritual Concert” (1998, new edition — 2003),
three psalms ,,Chy Ty, mii mylyi Bozhe”, ,,Ne karay mene, 0 Hospody”
and ,,Bozhe, spasy mene” (2003), ,,The liturgy of St. I. Zlatoust” (2005),
which testify to the creative maturity of the master. Skoryk’s ecclesiastical
and choral compositions accumulated a complex of individual style
features, in which the combination of deep national-genre traditions with
modern means of musical expression is noticeable.

The relevance of the article is in that the sphere of the sacred music
turned to God was opened in a culture and art of second half of the
XX century. A rehewed religiousness became a stimulus for writing
Ukrainian composers of the ,,Sixtiers” genres of Liturgy, spiritual concert,
psalm, repented compositions. As in musicology such area of ideas is not
yet exposed, then it inspires on new researches.

The analysis of literature. The relevance of sacred music for
performers and composers has stimulated new interest. Among the
musicological works that study the spiritual and choral work of modern
Ukrainian composers, dissertations and articles by Kovalev and
Aleksandrova and Tishchenko are of the greatest value. The first two are
devoted to the problem of the relationship between canonical and
individual author’s beginnings in the liturgies of St. I. Zlatoust; in the
latter, the relationship between rite and genre is considered.

The purpose of the work is to reveal the dualism of Christian
repentance and glorification as the basis of the musical drama of the
Liturgy of St. I. Zlatoust by M. Skoryk.

The object of our research is the genre of the Liturgy of
St. I. Zlatoust in the context of spiritual choral music of professional
composer creativity. The subject of study is the Liturgy of St. I. Zlatoust
by M. Skoryk.

Statement of the base material. During the preparation for the
publication of the musical text and the performance of the Liturgy of
St. 1. Zlatoust by M. Skoryk, the choir ,,Kyev” the composer shared: .....to
write religious music — it is very grateful to the composer, but at the same
time a complicated and responsible matter, because it appeals to the best
feelings of a person, must be deep and truthful, therefore, does not involve
the superficiality, selflessness of the author in his talent, the supremacy of
,,genius” to ,,ordinary” listeners”. But if he is able to tune in to this system,
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to feel the right tone, then he has the chance to unfold like in no other
musical genre. This statement describes the attitude of M. Skoryk to
spiritual music, as to the exclusive sphere of musical creativity, the sphere
of high spiritual responsibility and sincerity, the author’s depth of
penetration into liturgical texts, and special sincerity in the musical
expression of the best feelings of a person turned to God.

Peniteness and Recognition is the spiritual and emotional basis of the
Liturgical action; they symbolize the dualism of human nature, the
constant struggle of soul and body in it. Therefore, already in the first
centuries of Christian dogma in the Byzantine patristics, we find
indications of the Christian dualism of repentance and glorification as the
basis of liturgical drama. The texts of the Fathers of the Church, who
participated in the formation of the Divine Service Canon, testify to this.
After the collapse of a single Ecumenical Christian Church and the
emergence of Orthodox and Catholic denominations, the idea of dualism
of repentance and glorification is specifically implemented in the Catholic
Mass, Litany, Penitential psalms and other religious music forms of this
denomination.

About the musical and poetic uniqueness of the embodiment of the
spiritual-emotional interaction of the religious states of penitence and
praise in the Orthodox Liturgy, Christian thinkers clearly demonstrate.

Taking the texts of the Liturgical canon connected with certain
chants unchanged, M. Skoryk passes them through the genre prism of the
personal dramatic-penitential confession, which takes place in the ritual
context of collective liturgical action. It determines the free character of
the musical interpretation of the musical-poetic canon.

Formally, the structure of the vocal-choral cycle is numbered. The
first one is the external musical one: the level of unity of the cycle
structure from the 18 numbers Skoryk’s Liturgy is as follows:

1. Velyka yekteniia.

2. Blahoslovy, dushe moya, Hospoda.
3. Yedynorodnyi Synu. Mala yekteniia.
4. U Tsarstvi Tvoyim.

5. Pryiidit, poklonimos.

6. Sviatyi Bozhe.

7. Alyluia.

8. Potriina yekteniia.

9. Kheruvymska pisnia.
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10. Viruiu.
11. Mylist myru. Tebe ospivuiemo.
12. Dostoino ye.
13. Prokhalna yekteniia.
14. Otche nash.
15. My bachyly Svit istynnyi.
16. Nekhai povni budut.
17. Nekhai bude blahoslovene.
18. Slava Ottsu i Synu.

But on the inner level of the musical unity of the cycle, the semantic
division of the Liturgy is found, according to the liturgical content, into
two parts. These are the Liturgy of the Announced and the Liturgy of the
Faithful, which symbolize the Christological dual unity and the dualism of
the penitential body-soul, as well as the process of spiritualizing
transformation of corporeality together with the acquisition of faith.

1st part — from the 1st to the 7th number;

2nd part — from the 8th to the 18th number.

The two-partness indicates the presence of two sacral spheres, which
determines the place of each of these parts in the general context of the
purpose of the liturgy.

The Liturgy of announced reminds us about the first centuries of
Christianity, when people who had not yet received Holy Baptism (that is,
the announced ones) were not allowed to attend the Consecration of the
Holy Gifts and to Communion. Therefore, the semantic character of the
texts of the Liturgy announced can be defined as instructive and preaching.
It includes the texts of Psalms 102, 145 (the so-called ,,figurative™), which
are enthusiastically joyful praise and thanksgiving to God for his mercy,
especially in regard to sins and help to those who pray.

The sacred sphere of the Liturgy of the faithful is different in
character. The text here is less graphic, everything is focused on the
celebration of the Divine Eucharist. So, this part of the liturgy can be
called prayer-contemplative.

However, the idea of interaction, the constant mutual transition of the
state of repentance to glorification, the tragic confession to contemplative
tranquility in faith, the intensity of their verbal and intonational-thematic
beating, contributes to the through musical realization of the idea of
spiritual struggle in the soul of man on the way to faith, complex spiritual
work in cross-cutting development the struggle of two musical beginnings.
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The result of this at the level of the number cycle form becomes another
form of a higher plan — the continuous development of the confrontation of
two beginnings, uniting intonational, thematically and tonal-harmonic
logic, putting together 18 cycle numbers. In turn, inside such a through
integrity, the outlines of another inner form associated with the symbolism
of the trinity are seen. Therefore, the structure of the Liturgy of M. Skoryk
Is divided into three more small cycles. In particular, a cycle of antiphons,
hymns of the Small Entry (,,Pryidit, poklonimos”, ,,.Sviatyi Bozhe”) and
chants of the Eucharistic canon, etc.). These three internal cycles — from
the 1st to the 7th number, from the 8th to the 12th and from the 13th to the
18th.

Thus, the three levels of the musical form constitute the internal
structural unity of the Skoryk’s Liturgy. And at all levels of the form of the
Liturgy, the dramatic principle of opposition and unity of the spiritual
sentiments of repentance and glorification inherent in the canonical
Liturgical action is realized in its own way.

In accordance with this, the cyclical whole of the Liturgy is
developed on the basis of a contrast-complex type of drama, built on a
dynamic change of contrasting 1) dramatic confessional, penitential in
emotional fullness episodes, and 2) prayer-contemplative appeals to God,
expressing humble or enthusiastic feelings, states of prayer reverence or
the joyful glorification of the Lord.

Such a contrast of states, inherent in individual cycle numbers and
the relationship between the numbers, contributes to the development of
the numbered discontinuity of the cycle into a musical unity of dramatic
action with moments of spiritual enlightenment.

Musical development is united by through dynamic line of
transformations of the initial contrasting thematic material (dramatic and
contemplative nature).

Continuous thematic transformations from the Liturgy announced to
the Liturgy of the faithful, in turn, symbolize the spiritual transformation
of the confessing hero and the collective participants in the Liturgy.

The result of a cross-cutting musical development of the Liturgical
drama of intonational-shaped tensions between two spheres — confessional
repentance and prayer-glorification, and at the same time between two
angles of this liturgical process — personal and collective — becomes a
musical outcome — the final number of the Liturgy. The result of Skoryk’s
Liturgy through musical drama is the intonational symbolization of the
purification of the repentant soul, deliverance from sinful dramatic
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experiences, spiritualization of physicality with faith, spiritual insight and
exaltation with Divine support, the joy of forgiveness of personal self-
assertion and strengthening of faith in the future in union with God.

The structural unit of the concentration of the dual unity of penance
and glorification in the Liturgy is yektenii. Therefore, in the Liturgy by
Skoryk, the significant formative and cross-cutting role of the litigies is
yekteniy. Their arrangement in the aftermath creates such elements of the
form of the Liturgy as framing, arches, and a bunch.

The idea of repentance and glorification in all the yekteniiakh
(Velyka, Mala, Potriina, Prokhalna) is musically brought to the fore.
Because the Yektenii is a symbolic form of the collective, conciliar
communal unity of the Orthodox in the prayer petition of God for
repentance, they have a choral-harmonic nature. Traditionally, composers,
authors of the Liturgy, serve Litany in a harmonic style, most often in a
strict and modest functional sense. In addition, for each, the harmonic
language of Yektenii is peculiar. For example, in the liturgies, by
Stetsenko is humbly strict in expression of feelings, concise in melodic
movement and form (simple 2-part or song-stanza form), rather simple in
terms of harmonic solution. Skoryk emphasizes otherwise the diversity of
religious experiences in the content of the yekteniia. For this, he applies
the functional logic of polytonal development, the techniques of
polyharmonic structures, unexpected polylade transitions, vivid contrasts
of the tertiary and non-tierzian structures of diatonic polyaccords.

Cantata chamber Liturgy — becomes the personal confessional tone
of the composer. The brightness of the interaction of Christian personal
and collective feelings demanded from the composer a musical
compositional solution, close to the concert one.

One of the main means of expression of the duality of unity of
repentance and glorification in the Liturgy, in music, becomes the
harmonic aspect of the musical text. The colorful and phonic sounds of
harmonies, specific harmonic structures, the modulation logic of the
constructions and the tonal logic of the whole distinguish the main or most
important words of the text.

»Alyluia” (7th number) is the apotheosis of the entire first section.
The composer rather freely interprets the song of praise, which is usually
performed three times according to the liturgical canon. And in creations
by Skoryk, it takes the form of a multiplying glorification of God. Praising
motive sounds in every voice, expanding to the scale of a large variation
form.
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This is a sample of a solemn lyric character. The main key — D major
(as a symbol of light and joy), the swift continuous movement in the
Allegro tempo, the singing of the choir in parallel thirds, octave doublings,
the use of a soft 3-4-voice sound at six/ eight-voices — all this creates a
bright enriched folk-song complex in the form varied couplet. In this case,
there is a 3-part in the construction of the composition.

The timbral development as an effect of the multitude calling to their
Creator iIs of great importance in this issue. It starts with one low voice,
which from the second measure begins to repeat the bass. The following
sentence begins in exactly the same way, but in the upper voices, to which
canon the bass a re joined. Then comes the choir roll call D-dur / E-dur as
a realization of the tradition of anti-background singing.

The second period (A-dur) is implemented according to the same
principle as the first, only the voices enter canon not in the third, but in the
octave, starting with the soprano (13th beat) and ending with the bass.
Then the sound of the choir abruptly forte is replaced by a 6-chorus choir
in H-dur (from the 19th to the 25th b.), Where the common outline of the
lower and upper voices moves with parallel triads. Then comes a small
sequential link, an antiphonic fragment, which leads us to the culmination
of the development in Des-dur in an 8-voice sound. In the 37th bar, there is
a sharp tonal shift (C-dur). Gradually, everything returns to the initial
polyphonic presentation in D- dur.

The timbre, textural, dynamic, tonal contrasts provide an allusion to
both the Ukrainian folk carols and choral miniatures of Leontovich (,,Didu
mii, Dudaryku”). The imitations between the choral parts, as well as the
constant alternation of syllabic singing with the melodious, emphasizes the
effect of the popular liturgical ritual and playful beginning.

The tragic center of experiencing the state of repentance in the
Liturgy of Skoryk is the g-moll monologue ,,Viruiu” (10th number).
Prayer, which sets out all the main provisions of the Christian faith,
acquires the character of an individual-personal confession.

In everyday liturgical practice, the Creed is executed by all
parishioners. Skoryk also makes the spokesman of the personal principle,
the solo tenor. The chorus appears in this statement only as a background
or supports and continues the soloist, empathizing with him, coinciding
with him in a state of repentance. The effect of intense spiritual penitential
interaction and reunion in the religious empathy of the personal and the
universal arises.

25



This number is distinguished by the constant variability of the meter
and the change of tonalities. There is no feeling of soil under your feet —
this is a tireless search for true repentance, although the text contains a
statement of faith.

The form is built in a surprising way. Conceptually, the composer
accurately draws up the musical canvas, according to the canonical
division of the creed into three sections. Although making their own
adjustments. So, the first section g-moll (26 tons) performs the tenor
(chorus — sounding chord background), and then an abbreviated reprise
performed by the choir (18 b.), which ends with the D-dur key. The only
difference occurs at the beginning, when the word ,,Viruiu” sounds three
times at the lower voices, then at the top and at the solo voice. The idea of
holiness will always be expressed by Skoryk through the trinity, especially
when faith in the Triune God is confessed.

The middle section ,,Win dlia nas, liudei...” begins with the 45th beat
in a solo voice in Fis-dur. It emphasizes the exacerbated harmonies of the
word about crucifixion and suffering. In total, the section consists of two
periods - 14 b. and 8 Db., respectively (chorus sounds). The culmination
comes on the words ,,I Tsarstvu Yoho ne bude kintsia” (B-dur).

The third section also begins with the triple entry of the voices in the
same tonality as in the first. In the words ,,0dnakove pokloninnia i
odnakova slava, shcho hovoryv cheres prorokiv” the composer makes bass
duplications, but only in rhythmic terms. The entire 3-part composition
ends with a powerful chorus sound in G-dur.

The mystically consecrated moment of praise in the Liturgy of
Skoryk is perceived by Mylist myru (11th number) — from which the
Eucharistic canon begins — the culmination of the liturgy. Here the main
Sacrament of the Liturgy takes place: bread and wine, after being
consecrated by the Holy Spirit, become the true Body and Blood of Christ.
The cry of the priest encourages us to participate with the fear of God,
reverence, and with a clear conscience. The choir responds with the words:
,,Mylist myru, zhertvu khvalinnia”, recalling that the best sacrifice to God
is repentance, humility and a merciful attitude toward others (Luke 7, 12),
as well as gratitude for His love and beneficence.

The folk song complex crystallizes in thematic theme. The first
section of the G- dur (15 beats) is played by tenors and bass. The divisions
into phrases are applied according to the text. The initial three bars are
lined up by the third (downward direction with the plugal filling at the
end), sequential development. In the following fragments, in the words
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,,Pidnesly do Hospoda”, ,,pokloniatysia Ottsu” the melody is directed
upwardly (exactly according to the same principle as in ,,Kheruvymskii
pisni”’). Composer using the variability of 4/4 and 3/4 sizes, as if playing
with two and three dimensions.

Straightening your hearts towards God, breaking away from all
earthly and vain things, the continuation of prayer sounds. It is interesting
that right here (at the crucial moment of the liturgy) that Skoryk interprets
this canon completely freely. The next section is a continuous repetition of
everything from the beginning, where the main melody remains the same,
but it sounds already at the upper voices, to which the bass canton the
monophonic one. In the first sentence (7 cycles, 4/4) the tenors enter the
third only in the last cycle (A-dur). Sub-vocal polyphony of folk-song
character is developing. In the following sentence (fis-moll modulation, h-
moll completion, 8 beats), constant roll calls are applied to the different
voices of the choir. In this way, continuous praise is expressed.

After the prayer, ,,Dostoino i pravedno ye,” there is gratitude,
expressed by the threefold pronouncement of the word ,,Sviat”,indicating
the threefoldness of Divine Persons. Skoryk this song is compositionally
divided into two sections. The first (8 b.), Marked by a nuance — Maestoso
quasi campane — is indeed performed as fanfare praise. In the active
movement on f, 27 times ,,Sviat” sounds dissonantly weighty and bright.
Continuous intonation overlays, in which each timbre is divided into three,
with a two-long size, reproduce the sign of the cross, and lead to a filled
12-vote.

The second section ,,Hospod Savaof” (14 b.) in a choral presentation
(E-dur, cis- moll, fis-moll, H-dur, Gis-dur, C-dur) musically expresses
inner delight and splendor from excellent and wise works of God. The
laudatory greeting ,,Osanna v vyshnikh” is framed by double prayer
singing and double pronouncing the word “Amin”. This expresses faith in
the reality of the Last Supper, where the Lord taught His apostles the true
Body and Blood.

And here comes a very important action in the Liturgy — the
consecration of the Holy Gifts. The song of praise ,,Tebe ospivuiemo” at a
pace Lento. The basic tonality of the C-dur, but the final chord is in the
des-moll, the size of 4/4 is maintained until the end of the piece. It all
begins with a delayed note in middle voices, and in the extreme — the main
melodic line. The continuation of ,,Tobi Diakuiemo” is performed in
chorus (in a wide chord arrangement).

27



Thus, at all levels of the Liturgy form, the dramatic principle of
opposition and unity of the spiritual sentiments of penitence and
glorification inherent in the canonical Divine-service act is manifested in
many ways.

In accordance with this, the vocal-choral cyclical whole of the
Liturgy is developed on the basis of a dynamic change of contrasting
moments: 1) dramatic confessional, penitent on emotional fullness of
episodes, and 2) prayer-contemplative appeals to God, expressing humble
or enthusiastic feelings, states of prayer awe or the joyful glorification of
the Lord. The result of the liturgical drama of Skoryk becomes the
symbolization of the joy of purification of the repentant soul of the hero
and the community related to him in the liturgical action, who, following
the difficult path of sinful dramatic experiences, spiritualized with spiritual
insight.

The main means of musical expression of a rich emotional range of
dramatic, lyrical and contemplative moods in the Liturgy of Skoryk were:
1) generating thematic complex, stated in the Velikaya yekteniya
(number 1), Dbased on the trichordo-second intonation, diversely
monothematically, variant-variational and symphonic realizable in the
choral and solo-choral numbers of the cycle, as well as 2) polytonal and 3)
polyharmonic complexes, which play an important formative, expressive
and colorful-coloristic role.

Describing the unusual synthesis of style and genre landmarks of the
Liturgy by M. Skoryk, L.O. Kyianovskaia noted: ,,...The entire eidect of
Ukrainian spiritual music, from ancient monodiths, whose tradition is most
noticeable in the ecclesias, the brilliant ornamental baroque spiritual
concert, the romantic sublime lyricism of the ,,Peremyskaia school”, the
strict enlightenment of spiritual masterpieces of the beginning of the
XX century, finds its rethinking in the liturgy” [1].

The composer, in the preface to the Liturgy, explained the individual
features of the style synthesis of this spiritual and choral cycle: ,,I would
like my religious works would be performed in the church. | know it this is
still almost impossible, because there are tastes of those who manage the
service ... | tried to write very clearly and focused on our party music, of
course, did not ignore the legacy of Bortnianskiy and Berezovskiy. These
traditions | would like to refresh with new harmonies and modulations,
more unexpected and sharp. With few exceptions, | did not go beyond the
canons ... Therefore, | believe that the transition from the canonical
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tradition to the newer harmonies, modulations and consonance must be
gradual” [2].

In the musical text, we revealed the inheritance of characteristic
Bortnianskiy, Berezovskiy, Vedel party concerts, structural and texture
techniques of the party singing of the canonical text, the peculiarities of
repentant party writings characteristic for party concerts.

Summarizing, we indicate only some of them — the minor (Dorian),
the versatility of the intonational material, the contrasts between the parts
(for example, after the through simulation, the rolls of the three-horse and
the tithes), the relief climaxes, the character of the application of the
dialogical structure of the text, the comparison of two ensembles of low
(question) and high (emotional reaction) , the use of expressive means for
exacerbating drama, emphasizing the modulation transitions of a particular
psychic openness. Often, it receives a vivid contrast of full sound and a
trio of basses, a chord presentation and a broad melodious downward
simulation. Harmony plays a big role in dramatization, especially the
major trivial sequence in a minor.

Among other techniques shows the practice of party concert in the
music of the Liturgy of Skoryk: the division of parts; tempo designations;
the saturation of individual fragments of melody by dashed rhythm in the
spirit of instrumental and concert baroque thematism; detailed dynamic
shades. The texture features: singing the tricks in the two upper voices and
the reference line of the bass, organ points and colored instruments are
leading in the singing of the Kant.

An essential factor in the concert style is the fugato on a lengthy
subject, typical of the developed free-polyphonic style. Based on the
Bortnianskiy's part-concert traditions, M. Skoryk uses polyphonic forms as
iIf he deliberately avoids traditional techniques, sometimes even to the
purely symbolic use of them: in the form of folk-chorus vtor, podolosov-
Imitations, comparisons of solo singing with chorus, tuty, etc. Thus, the
implementation of the traditions of the party concert, expresses the
neoclassical tendencies of M. Skoryk's work in the Liturgy.

As S. Lisetskyi notes in the article on ,stylistic tendencies of
,,neoclassicism” and ,,neo-folklorism™ in the music of M. Skoryk” 60-70s
of the 20th century, in Ukrainian music, is the first example of
neoclassicism, representing the author’s rethinking of form-forming, tonal,
accord-harmonic, metro-rhythmic, polyphonic techniques of masters of
Western European and national music of the twentieth century of
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P. Hindemit, S. Prokofiev, D. Shostakovich methods of working with
folklore by B. Bartok, 1. Stravinskyi [3].

It promotes the selection as the main source of the theme of the
Liturgy M. Skoryk ritual and song-dance melos of the Carpathian region
(Hutsul, Lemkivsky), starting for his Concerto for f-no and orchestra,
music for the film Shadows of Forgotten Ancestors, the Carpathian
Concert and the Hutsul triptych for the symphonic orchestra, Partites by
M. Skoryk. The emphasis on folklore melos manifests itself in: 1) the
original processional melodism based on tri-chord-tetrachordic and
second-quart-triton motifs and intonations; 2) active, pulsating syncopated
and dashed metroreghythmic formulas; 3) specific diatonic mod-tone
modulus, which enables the thematic material to be deployed into
polytonal and composite-type fabrics [4].

Conclusions. The musical material of the Liturgy is strikingly
original, individualized and at the same time typical for modern music,
phonically bright and expressive non-tactile accordion. At the same time,
the supporting logical role of the classic tertz chord, which has signs of
popular harmony, is preserved. There are also distinct T-D-ings, which
often appear in a thin and bold altered environment, in the context of a
complicated, diatonic in the genesis, chromatized tonality (evidence of
connection with the principles of S. Prokofiev’s tonal thinking).
Originally, inherent in the individual style of M. Skoryk, the combination
of abundantly altered modern harmonic structures (second-quart and
synthetic) with the modes of Ukrainian folk art.

Prospects for research. The appeal of M. Skoryk to the spiritual and
choral genre of the Liturgy of St. Joanna Zlatoust points to a new thematic
,,dominant” of his choral work of the last three decades, which became an
alternative to the cantatas of the 70-80s (,,Vesna”, ,,Chelovek™). This is the
topic of searching for the spiritual and ethical foundations of being and
self-determination of modern man, which was also originally implemented
in a number of new spiritual and choral works of the 2000s. Those were
the Spiritual Concert and the Three Psalms for poems by
T.G. Shevchenko, which, revealing in many ways common stylistic,
compositional and stylistic tendencies with the Liturgy, form a kind of
spiritual choral macrocycle. The study of these spiritual and choral works
from the standpoint of the evolution of the composer’s choral style will be
the goal of our subsequent work.
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TPAHCOOPMALIA ®OJBKJIIOPY
TA KYPC COJIB®E/KIO

Meta cTaTTi — OHOBUTH YSIBJIICHHSI PO MOKJIUBOCTI BUKOPUCTAHHS
b oNBKIOpHOTO MaTepiany y Kypci conbdemxio. O0’eKTOM AOCTIHKEHHS €
0COOJIUBOCTI (DYHKIIIOHYBAaHHS MY3UYHOI CKJIA0BOi OOPSIiB 3UMOBOTO
MKy B yMOBaxXx cyd4acHOro iH(opMariiiHoro cycminbcTBa. IIpeamer
HAayKOBO1 PO3BIJKM — IMIIPOBI3alllifHA CKJIaJ0Ba y MPOUECI BIITBOPEHHS
bonbKIOpHOTO  MaTepialy Ha 3aHATTIX  coibdemkio. 30kpema,
CIIOCTEPITa€EMO AaKTUBHE BIJIPOJDKCHHS Ta OHOBJICHHS TPAJUIIIMHUX
HapOAHUX OOpsiAiB. 3MIHM y croco0ax (YHKIIOHYBaHHS (OIBKIOPY
3YMOBJIIOIOTh CTally AaKTyaJdbHicTh o0OpaHoi Temu. DonbkiopHUit
Marepial CUCTEMAaTHYHO BUKOPHUCTOBYBABCS B Kypcax Coib(emKio IIe y
PaJSHCHKI YacH, ajie HapOJIHI MICHI CIYTYBAJIA B PAASIHCHKUX MiAPYYHUKAX
pajiiie CUMBOJIaMU HIXK 3pa3Kamu, 3a JOMOMOT OO SIKUX MOHa BIJITBOPUTHU
oOpsa. o Toro » micHI HEOOXIIHO OyJ0 BIATBOPIOBAaTH B TOYHIN
BIJIMOBIIHOCTI 10 HOTHOTO 3amucy, TOOTO 3 BIATBOPEHHS (POJIBKIOPHUX
3pa3KiB BHKJIIOYAJIaCh IMIIpOBi3alliiHa CKJIaJ0Ba, sika € HEBIJ €EMHOIO
pucoro (QoJbKIOpY. 3a OCTaHHI ACCATUPIYYS 3’ SIBUIMCH MIJIPYYHUKH, SIKI
3MUPAIOTHCA BUKIIOYHO Ha (POJBKIIOP, aje ¥ y HHUX MOCIOHMKaX HOTOBaHi
HapOJHI MEJIOJIi MaloTh BIJTBOPIOBATHUCH TOYHO M CIyryBaTH 3aco00M
poOOTH HaJA I1HTOHALIMHUMU TpyaHoaMu. MeToam JOCHIKEHHS —
NOPIBHSJILHUM, 1CTOPUYHUHN, CTPYKTYpPHO-aHAJITUYHUN, y3arajbHIOIOUUH,
a TaKoXX MeToJll crnoctepekeHHs. HaykoBa HOBM3HA poOOOTH MOJSTaE B
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TOMY, IO MPOIMOHYETHCS TaKUW MIAXiJ 0 3aCBOEHHS (POJIBKIOPHOTO
Marepialy, SIKMi CIUPAEThCS Ha PUTMIYHY Ta MEJIOJAUYHY IMIIPOBI3AIIIIO.
BucHoBku. Buxopuctands (oJbKIOpPHOTO MaTepiadly B HaBYaJbHIN
MPaKTUIIl MOXKE PO3TIIAIATUCH SIK cydacHa opMa iCHyBaHHS (OJIBKIIOPY.
BinTBopeHHs Ha ypokax coibGeqKio IMIPOBI3AIMHUX MPOIECIB, SKi
XapakTepHi s (OIBKIOPY, B1IOYBAETHCS IUIIXOM CTBOPEHHS PUTMIYHUX
Ta MEJIOJUYHHUX BapiaHTIB 3a1aHOT MOJIE1 Ta MIJITXOM BUKOHAHHS TBOPYHX
3aBJaHb.

Knwouosi cnosa: immposizailis, KOJISJKA Ta IIEAPIBKH, MOJIEI,
HeooNbKIIOp, TpaHchopMalist PoJIbKIOPY, GOIBKIOPHE COTbDEIKIO.

Mpuxoabko HUrops MuxailioBu4, KaHIUAAT HUCKYCCTBOBEICHUS,
npodeccop kadeapsr ,,Mictopus u Teopust My3biku” JIHEMpPOMETPOBCKOM
aKaJeMuu My3bIKd UM. M. [ TuHKH

Kyca KOuaus AjexkcanapoBHa, Maructpant kadeaps! ,,Mctopus u
TEOpHUst My3bIKH~ JIHEMPONETPOBCKOW aKaAEMHUU MY3bIKH UM. M. I TnHKM

Tpancpopmauusa GosabKI0opa U Kypce cobd e Ko

Heas crarbm — OOHOBUTH MPEACTABICHUS O BO3MOXKHOCTSIX
UCIIOJIb30BaHMS  (DOJIBKJIOPHOTO Marepuaia B Kypce COIb(eIKuo.
OOBEKTOM HCCIETOBAHUS SIBISIOTCS OCOOCHHOCTU (PYHKIIMOHUPOBAHUS
MY3bIKAJIbBHOW COCTaBJISIOIIEH OOpsiIOB 3MMHEr0 LHKJIAa B YCJIOBHUSX
COBpPEMEHHOTro HH(OpManmoHHOro oouiecTBa. Ilpenmer wuzydenus —
UMIIPOBU3AIIMOHHAS]  COCTaBJISIIONIAs B  MPOLIECCE BOCIPOU3BEICHUS
(GONBKIOPHOrO MaTepuana Ha 3aHATUIX colbdemxno. B wactHOCTH,
HaOJII0MAeTC BO3POXKICHHE W OOHOBJIEHUE TPAAUIMOHHBIX HAPOJHBIX
oOpsnoB. WM3MmeHeHus B cmnocobOax (yHKIUOHUpPOBaHUA (DOJIBKIOpa
OoOyClaBIMBAIOT AKTYaJbHOCTh U30paHHOH TeMbl. DOJIBKIOPHBIN
MaTepuall CUCTEMaTUYECKU UCMOJIb30BANICS B Kypcax coib(emkno euie B
COBETCKHE BPEMEHA, HO HApOJHbIE TMECHH CIYXUIM B COBETCKUX
y4eOHUKaX CKOpee CHMBOJIAMHU, YeM MNpUMEpPaMH, C MOMOIIbI KOTOPHIX
MOXHO ObLIO Bocmipou3BecTH oOpsa. K ToMy ke nmecHu He0o0X0IUMO ObLIO
BOCITPOU3BOJIUTh B TOUHOM COOTBETCTBUM C HOTHOM 3aMHCHIO, TO €CTh U3
BOCITPOU3BEICHUS (b ONBKIOPHBIX o0pa3IoB UCKJII0YAJIach
UMIIPOBU3AIIMOHHAS] COCTABJISIIOIIAS, KOTOpasl SIBJISIETCS HEOThEMJIEMOM
0COOCHHOCTHIO odbKIOpa. 3a TOCICAHUE JECATHUIICTUS TMOSBUINUCH
y4eOHHUKH, KOTOPBIE OMUPAIOTCS UCKIIOYUTENIHHO Ha (OJIBKIOpP, HO U B
3TUX COOpHUKAX HOTHUPOBAHHBIC HAPOJHBIE MEJIOJUU  JIOJKHBI
BOCIIPOM3BOJIUTHCSI TOYHO M CIYKUTh  CIIOCOOOM  pabOThl  HaJ
WHTOHAIIMOHHBIMU  TPYAHOCTAMH.  MeToabl  HMcCjed0BaHUST  —
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CPaBHUTEIIbHBIN, MCTOPUYECKUH, CTPYKTYPHO-aHAJIIMTUYECKUN,
o0o0marmmMi, a Takyke MeTol HaOmoaeHus1. HaydyHass HOBU3HA COCTOUT
B TOM, YTO MpeJjaraeTcss TaKOW IOAXOJ K OCBOCHHIO (HOIBKIOPHOTO
Marepuasga, KOTOPBIH ONHUpAETCsl Ha PUTMHUYECKYI0 U MEJIOJIUYECKYIO
uMIpoBu3aiuio. BeiBoabl. Mcnonb3oBanue (GoabKIOpHOTO Marepuasa B
y4eOHOM MpaKTUKE MOXKET paccMaTpHBAThCSI KaK HOBas COBPEMEHHas
dopma cymectBoBaHua (Qoiabkiopa. BocmnpousBeneHue Ha - ypokax
coMbPEeMKUO  UMIIPOBU3AIIMOHHBIX  TMPOIECCOB, XapaKTEPHBIX IS
dboNbKIOpa, OCYIIECTBISETCS IMYTEM  CO3JAaHUS  PUTMHUYECKUX |
MEJIOIMYECKUX BapUAHTOB 3aJaHHOM MOJEIM U TYTEM BBIMOJHEHUS
TBOPYECKUX 3aJaHUM.

Knrouesvie cnosa: nMmmpoBHu3anusi, KOISIKA U HIEAPUBKH, MOJCIIH,
HeoobKIIOp, Tpanchopmanus GosbKiIopa, HOIbKIOPHOE COMb(EIKHUO.

Prykhodko Igor, PhD in Arts, professor of the ,,History and Theory
of Music” department of M. Glinka Dnipropetrovsk Academy of music

Kusa Yulia, graduate student of ,History and Theory of
Music” department of M. Glinka Dnipropetrovsk Academy of music

Transformation of folklore and the course of solfeggio
The purpose of the work is to update conception of using folklore
material in the course of solfege. The object of the research is functioning
specific of the winter cycle rites musical component in the conditions of
the modern information society. The subject of the study is the
Improvisational component in the process of reproducing folklore material
in the solfeggio classes. In particular, there is a revival and renewal of
traditional folk rites. Changes in the ways of functioning of folklore
determine the relevance of the chosen topic. Folklore material was
systematically used in solfeggio courses in Soviet times, but folk songs
served in Soviet textbooks as symbols rather than as examples with which
the rite could be reproduced. In addition, the songs had to be sung in strict
accordance with the notation, that is, the improvisational component,
which is an integral feature of folklore, was excluded from the
reproduction of folk samples. Over past decades, textbooks have appeared
that are based on folklore solely, but in these workbooks, notated folk
melodies should be reproduced accurately and serve as a tool of intonation
difficulties overcoming. The methods of this exploration are designated as
the comparative, historical, structurally-analytical, generalizing as well as
the method of observation. Scientific novelty lies in the fact that such an
approach is offered to the development of folklore material, which relies

34



on rhythmic and melodic improvisation. Conclusions. The use of folklore
material in educational practice can be considered as a modern form of the
existence of folklore. The reproduction of improvisation processes
inherent in folklore in solfeggio lessons is carried out by creating rhythmic
and melodic versions of a given model and by performing creative tasks.
The key words: improvisation, kolyadki (carols) and shedrivki,
models, neo-folklore, transformation of folklore, folklore solfeggio.

IloctanoBka mpoOJjeMu. Y Hapoal KaxyTh: ,,Hemae nepea 0e3
KOpIHHA, a oMy — 0e3 dyHaameHTy”. s HalloHanbHOT KYJIbTYPH TaKUM
dbynaamenToMm € Qoapkiop. CTIMKICT KyJIbTypH 3HAYHOIO MIpOIO
3QJIKUTH Bl TOTO, Y 3yMi€ (DOJBKIOP 3HANTH LUISAX JI0 CEpIlsl TUTUHH,
YU 3MOK€ HApOJHA TBOPYICTh, BKIIOYAIOUA MY3UYHY, CTATH HEBIJI EMHOIO
YaCTUHOIO BHUXOBaHHSA. HaykoBo-moCHigHHUIIbKE 3ariuOJICHHS Yy TaKOTO
pody MUTaHHS, a caMe€ — B3aEMOJIi My3UYHOTO (POJILKIOPY 3 €CTETHUYHO-
JyXOBHMM BHUXOBAaHHSIM MOJIOJIOTO TMOKOJIIHHSI, SIBJIIE€ 1CTOTHY, TJIMOMHHO-
KOHCTUTYTUBHY TMpOOJIEMy Cy4YacHOi BITUM3HSHOI MY3MYHO-XYJIOKHBOT
OCBITH.

AKTYaJIbHICTh JOCITIKECHHS 3yMOBJICHA HEOOX1THICTIO IIYKATH TaKl
dbopMu  3aCBOEHHSA  YKPaiHCHKOTO  (POJIBKIOPY, SAKI  BIJAMOBIJAIOTH
HOBITHROMY PIBHIO PO3BHUTKY CYCIUIBCTBA Ta MY3UYHOI KYJIBTYpPH.
3po3ymino, 1o 11l HOBI (hOopMH TOTPEOYIOTH JJISI CBOTO BHPOOJICHHS Ta
OCMHUCIICHHSI CY4YacCHOI METOJAOJIOrii, TOOTO MarTh BpaxOBYBaTH
cnenudiky ICHyBaHHS (OJBKIOPY B Cy4acHOMY I1H(pOpMaIiiHOMY
CYCIUJIBCTBI.

Haronocumo, 1mo TpaauiiiiHa Ta 3HaAYHOIO MIPOIO KOHCEpBaTHMBHA
KOHIIENIIsT (DOJBKIOPY CHUPAETHCS HA YSABJICHHA NPO Te, IO HapojaHa
TBOPYICTh € BUKIIOYHO YCHOIO Ta IOB’Si3aHA MEPEBAXHO 13 CEJMIIHUM
cepenoBuieM. Il vac iHgycTpiamizaiii, 3rigHO 3 TAaKUMU MOTJISIAMH,
B1JI0YBa€ThCs, TAK OM MOBHTH, ,,KOHCEPBAILIiS~ CEISHCHKOTO (POJILKIOPY B
yMOBaX BEJHMKOro Micta. DONbKIOPUCT-IOCTIIHUK  TPagULIIHOTO
HalpsMKY 13 CYMOM CIOCTEpira€ 3a THUM, SK 3BYXKYETbCA KOJIO
BUKOPHUCTAHHS CEJIMIITHOTO (POJIBKIIOPY, Ta HAMAraeThCs 30€perTu nam’siTh
PO HHOTO. BBl MOBHO IO TPAAUIIMHY KOHIIENIIIO (OIBKIOPY, SIKY MU
y pamMKax CTaTTI MAaeEMO MOXJIUBICTh OKPECIMTH JHIIE B3arajai Ta 31
3HAYHUMH CHPOUICHHSAMH, BIIOOpPaXEHO Yy BIAOMOMY MIAPYYHUKY
Al IBaHHIIBKOTO ,, YKpaiHChKUI My3uaHHE (poabkiiop” [4].

[Hm1a KOHIIEMIIIs onepye TaKUMU MOHSATTIAMHU, 5K ,,HCODOIBKIOP” Ta
HaBiTh ,,nioctonbkiaop”. C.}O. HexmogoB, sSKuii BHUCYHYB  1JI€HO
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,,HocToapkIopy” (BiH MPONOHYE HAMMCAHHS ,,IIO0CT-(OJBKIOP”),
CcTBepIXKYE: ,,IlocT-honbkiop, KOTOPHIM BO3HHKAET B TOpOJie, a 3aTeM
paclpoCTpaHsieTcss  JajJeKo 3a €ero MHpefenbl, OTIUYaeTcs  OT
MPEAMIECTBYIONIUX YCTHBIX TPAIUIIMNA MaTpUapXaibHOTO KPECThSIHCTBA U
TeM Ooisiee — apxanudeckux oOmiecTB. [10100HO MaccoBoil KynbType, OH
NOJIMLICHTPUYEH W (PpParMeHTUPOBAaH B COOTBETCTBUU C COLMAJIBHBIM,
npoeCcCUOHAIBHBIM, KJIAHOBBIM, Ja)X€ BO3PACTHBIM  PAaCCIOCHHEM
oO0IIIeCTBa, C €ro pacmnajaoM Ha ci1abo CBA3aHHBIE MEXKy COOOM sSUYEHKU, HE
uMeroIre o0Ie MUPOBO33pPEHYECKOM OCHOBBI [6].

[loromkytounch 13 THUM, 0 B CyYacHHMX YMOBaX (POJBKIOP
BIJIPI3HSAETHCA BIJl MOMEPEIHIX YCHUX TPAJHUIliil, MU aX HiSIK HE MOXXEMO
HNOTOJUTHUCH 13 HACTYIIHUM, 1[0 B CYy4aCHUX YMOBAaX KOJICKTUBHA HApOJHA
TBOPUYICTh HE Ma€ 3arajbHOI CBITOIJISAHOI OCHOBM. HaBmaku, 0OCBIJ
HE3aJI€KHO1 YKpaiHU MOCTIHHO JIEMOHCTPYE — (POJIBKIOP € BaXKJIUBUM
YUHHUKOM (OpPMYBaHHS HAIlIOHAJIBbHOI 1JIEHTUYHOCTI Ta BIAPOJKECHHS
icropuyHoi nam’arti. Tpeba nuie miIKpecaInuTy, I0 cydyacHa HallloHaJlbHa
1ACHTUYHICTH (POPMYETHCS paIIe 3a MOTITHYHUMU Ta PETITTHHUMU, HIXK 32
€THIYHUMHU O3HaKaMH, 1 Cy4acHUH YKpaiHCbKUU (OJIBKIOpP, OCOOJIUBO
MPOTSTOM OCTaHHIX YOTUPHOX-TI'SITU POKIB, € (HOPMOIO KUTTEMISILHOCTI
caMe ITOJITUYHOT Hallll.

Xoya KOHUEMNUIS ,,[IOCTQOJIBKIOPY’ BHUIAETHCS MOyXKe IUIAHOIO,
3alepeueHHs] BUKJIMKAE TaKOX Mpedike ,,10CcT-": BIH HA4eOTO BU3HAYAE,
[0 Cy4yacHa AaHOHIMHA HapoJHa TBOPYICTh 3HAXOJAUTHCA 32 MEKaMU
,,CIIPaBXKHBOr0” (honpkiIopy. MU BBakaeMoO OUIbII BIYyYHUM BU3HAUYCHHS
,2Heodonpknop”. Came KOHIENUisI HEOPOIbKIOPY, SK CYKYIHOCTI
cydacHux (OpM ICHYBaHHS AaHOHIMHOI Ta TOJIIBAPIaHTHOI HAPOJHOI
TBOPYOCTI B yYMOBax 1H(OPMAI[IHHOIO CYCIHUIbCTBA, € METOJI0JOTIYHOIO
0a3010 MPOMOHOBAHOTO JOCIIIKCHHS.

Orxe, HEOPONBKIOp — 1€ Takud 1map QoJbKIOpY, KU
3JIMIIAETHCA KOJIEKTUBHUM Ta MEPEBAKHO aHOHIMHUM, aji€ OTPUMY€E HOBI
3acOo0M PO3MOBCIOIKEHHS — cy4yacHi Meaia. Cepell HUX HalBaXKIIMBIIIUM €
1HTEepHET. SIKIO paHillle HapoJHI MICHI MEepeJaBaliuCh IMEPEBAKHO Bl
CTaplIUX J0 MOJIOJUIMX, TO Cy4yacHa JAWTHHA 3aBISKHA 1HTEPHETY Mae
JOCTYM J0 BEIUKOT0 00CsTYy (OJIBLKIOPHOTO MaTepiady HaBiTh TOJi, KOIU
B POJMHI HApOJHI TICHI HE BHUKOHYIOThCS. BIuIMB 1HTEpHETY Ha
PO3MOBCIOKEHHS (DOITBKIIOPY € HACTUIBKU BEJIMKUM, 110 BUHUKAE TTOHSATTS
,,JHTEpHET-POIBKIOP”, abd0 CKOPOYEHO ,,iHTEepaop”. 3a3HAYMMO, IO 3
IHTEpHETY MOKHA OTPHUMATH HE JIUIIE 3pa3Ku ayTeHTUYHOTO BHUKOHAHHSI
HApOJIHUX MICEHb, & W YUCIEHHI MPUKJIAJAX BUKOPUCTAHHS (POJIBKIOPY B
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XyJAOKHIX YW MYJbTUIUIIKAIIMHUX (iapMax Ta 00poOKax, 3poOJeHHUX
Cy4YaCHUMH BHKOHABIIMHU. ,,IHTEpJIOp” MEBHOIO MIPOI0 HIBEIIOE PI3HUIIO
MIK KOJICKTUBHOIO Ta 1HJAMBIAYAIHLHOI MY3HUYHOIO TBOPUICTIO, MPH IILOMY
CTBEPKYIOUH Ta MiACUIIOIOYH MPUHIIUI BAPIaHTHOCTI, IKUN 3aJIUIIAETHCS
CYTTEBUM.

Jly>ke BaKJIMBOIO PUCOI0 HEOPOJIBKIOPY € T€, 10 WOro aKTUBHUMHU
HOCISIMU CTaroTh JiTh. CamMe BOHU NMPUWMAIOTh HAMAKTUBHINIY Y4acTb Y
BIIPOIKEHH1 (DOJTBKIOPHUX TPAIUIIIN Ta HAAAIOTh IIUM TPAJHIIISIM HOBOTO
KUTTS. T4l GoNbKIOPHI KOJEKTUBHU TPAAUIIINHO MPUUMAIOTh Y4acCTh Y
KOHIIEPTHUX BUCTYIIAX, J0 SIKUX TOTYIOTHCS 3a JIOMIOMOT'OI0 AOPOCIHUX. AJe
OCTAHHIM YacOM JITH 3aJIF00KH OpraHi3ylOTh CIPaBXKHI OOPsIIOBI JIHCTBA.
Oco06MBO 1€ MOMITHO y 3UMOBHUH mepioa. s cydacHUX yKpaiHCBKUX
MICT BX€ JOCTaTHHO THUIIOBOIO CTA€ CUTYAIllsd, KOJIM ITiJ] 4ac 3UMOBUX CBST
y JIBEpl KBapTUp 0araTOmoOBEPXOBUX JOMIBOK J3BOHSTH MAaJIEHbBKI
KOJISITHUKU 200 IepyBaIbHUKH.

Y 3B’43Ky 13 LIMM BaXJIMBO PO3YMITH, 3BIIKH JITH JICTAIOTh
(bONBKIOPHUI MY3WYHUN MaTepiai Ta SK BOHU HOTO OMpanbOBYIOTh. Sk
MU BXE€ BIIMIYAJIU, TOTYXKHUM JDKEPEJIOM MY3UYHOTO Marepialy €
IHTEPHET, aJ€ CYTTEBY POJIb BIAITPAIOTh TAKOX 1 HOTHI JKEpesa — MICEHH]
301pKM Ta CydYacHl HIAPYYHUKH 3 COJIbQE/Kio. ICHYIOTh MEBH1 Tpajuiiii
BUKOPHUCTAHHS (DOJIBKJIOPHOTO Matepiaidy B Kypci coyibdekio, iKi, Ha
Halll TIOTJIsAJl, B)K€ HE IIOBHICTIO BIJINOBIJAIOTh CYYacHUM YMOBaM
ICHYBaHHSI (OJIBKJIOPY Ta MPOBIIHUM TEHJCHI[ISIM CY4YacHOI MY3UYHOT
KyJbTypu B 1uioMmy. OfHI€I0 3 TakuxX TEHJACHIIA € TparHeHHs [0
IMIIpoBi3aiiHOCTI. BOHO 0COOJMBO MOMITHO y Tak 3BaHIM MacoBiil abo
NOMYJISIPHIA MY3UYHIN KYyJIbTYpi, 3 AKOIO IIUIBHO B3aEMOJIE POK-MY3HKa Ta
ka3, JIo Toro x y cydacHii poK-My3HIll Ta Ka30BOMY MUCTEIITBI € Ty>Ke
NOTY>XH1 (ONBKJIOpPHI Teuii. IMIpoBi3aliiHy OCHOBY Ma€ TakKOX 1
MOMYJIAPHUM cepell MOJOJI pell, SKUH OCTaHHIMU JECATHPIYYSIMH CTaB
HaWBILJIUBOBIIIO (HOPMOIO MICEKOTO HEeO(DObKIOpy. X04a pen i ICHY€E B
1HIWBIIyaTbHUX aBTOPCHKUX BUKOHAHHSIX, HOTO MIATPYHTSAM € KOJICKTUBHA
MY3UYHO-TIOETUYHA TBOPUYICTh MICBKOI MOJIO/.

OT1xe, IMITPOBI3alTHICTh BUKOHAHHS, SIKa PUTaMaHHa (POJIBKIIOPY 3
JNABHIX 4YaciB, 3HOBY cTa€ akTryalbHOwo. Ilpu 1bOMy HOTOBaHUU
GoNbKIOpHUIM MaTepian, SKAA MICTUTBCA Yy TICEHHUX 30ipkax Ta
HiIpYyYHUKAX CoJbPEIKI0, BUKOPUCTOBYETHCS B SKOCTI HE3MIHHUX
3pa3KiB, SIKI MalOTh OyTH BUBYEHUMH Yy HE3MIHHOMY BUIIISiAL. Byab-siki
BIIXWJICHHS BiJ HOTHOTO TEKCTY BBaXKAIOTHCS TMOMIJIKAMH, SIK1 CII1T
BUIIPABIIATH.

37



Kpim Toro, me 3a paasHCBKHUX dYaciB 3aJUIIMIach 3BHYKA
BIJIOKPEMJIIOBATH MY3WYHUN Matepian Bif oOpsay. B migpydnumkax Tux
4aciB, 110 ¥ J10C1 BUKOPUCTOBYIOTHCS Y BUKJIAJaHHI COJb(EXK10, HAPOIHI
MICHI CIYTYIOTh Pajilie CUMBOJIAMHU HDXK 3pa3Kamu, 3a JOMOMOTOIO SIKUX
MO>KHa BIITBOPUTH OOPSII.

3a OoCTaHHI JAECATUPIUYS 3’ SIBUINUCH MIIPYYHUKHU, Kl CHOUPAIOTHCA
BUKJIIOYHO Ha (DOJBKIOPHUN MY3UYHHUI MaTepial, B SKUX HApOIHI MEIOAll
BUKOPUCTOBYIOThCA SIK 3aci0 poOOTH HAJ IHTOHAIIMHUMU TPYIHOIIAMHU.
Cepen MOCIOHMKIB Ta XpECTOMATIM, 110 BUKOPHUCTOBYIOTh TaKMH MIIXIi,
HazBemo  30ipuuku  O. lanuenko  [2],  O. €mimaxoBoi  [3],
P. Muxaitnoscekoi [5], C. Tonkauesoi [10], T. IlaBnenko [7], xpectomarii
3. Bapcekoi [1], M. ITununyak [9] Ta iH.

TeopeTnuHl 3acaav TPagUUIMHOTO MIAXOAY [0 BHUKOPUCTAHHS
(bOoNBKIOpPHOTO MaTepialy B Kypci cosib(e/Kio BUKIIAICHI B YUCICHHUX
HayKoBUX Tpansx, cepen sikux ctarti O. Jlanyenko [2], O. ITuBHUIBKOT
[8] Ta 1H. 30kpema, B ctarTi O. [[iBHUIIBKOI MOSICHIOIOTHCSA BIJAMIHHOCTI
(b ONBKIOPHOTO CONb(EHKIO BiJl KIaCUYHOTO. B sikOoCcTi OCHOBHUX (opm
po6oTH 3 GONBKIOPHOTO CcoJibGEKI0 Ha3BaHO PoOOTY 3 (hoHOrpamoro, ii
TEOPETUYHHM aHai3, 3aCBOEHHS crienu(iku (HONBKIOPHOTO IHTOHYBAHHS.
VYyHi ciyxaloTh MY3WYHHI MaTepias Bia yuuTens abo y 3amucax 3
(OJBKIOPHUX €KCIEAMIIIM, ITOTIM BUXOBAHIIl IMOBHHHI BIATBOPUTH T€, IO
MOYYJIH, 1 JIUIIE OMICHS iM MOKAa3yITh HOTHUM 3alliC OO Marepiany. Y
BIIMOBIJTHOCTI LIMM PEKOMEHAAIISIM 10 3raJaHoro BUIIE MIJIPYYHUKA
C.B. TonkaueBoi nonaerbcsi CD 13 aBTEHTUYHHUMHU 3alIMCAMHU TTICEHb.

VY naHiil cTaTTi NPOMOHYEMO JEIIO 1HIIAN TIAX1 A0 (POIBKIOPHOTO
MY3UYHOTO MaTepiany, Mpu SKOMY HOTOBAaHUN TEKCT BHUKOPHUCTOBYETHCS
Ha 3aHATTAX 13 COJMb(EKIO B SIKOCTI MOJENEH, 110 MAalOTh 3MiHIOBATHCH,
MOPOJIKYIOUM Pi3HI BaplaHTH BUKOHAHHS MOETUYHOIO TEKCTYy. BBaxkaemo,
0 3MIHM MOXJIMBI SIK B 1HTOHAIIMHINA (BUCOTHIN), Tak 1 B PUTMIYHIM
CTPYKTYpI LIUX MOJICIIEH.

B sixocTi Mojieneid Oye BUKOPUCTAHO MICEHHUN Martepiai, 310paHuid
Ha J[HimponeTrpoBiuHi. OOMEXUMOCh 3UMOBUMU OOPSIOBUMU IICHSIMH,
K1 € MMPOCTUMHU Yy BUKOHAaHHI, 00 MarOTh 3pYYHUM JIs AUTSAYUX TOJOCIB
Jlarma3oH Ta NpocTi pUTMIUHI GOPMYIIH, 3aBASKH YOMY J00pE ,,IraloTh Ha
cinyx”. J1o Toro >k TEKCTH TaKOX JIETK1 JJIS 3aCBOEHHS, 00 MaloTh OaraTo
noBTOpiB. BaxymBo i Te, 1m0 3MMOBI IMICHI HApOKYIOTh MO3WTHUBHI
acoIriailii; 10 MpoIecy BUBYEHHS JIETKO 3alydaTH €JIeMEHTH rpu. Brpasu
3a MPOMOHOBAHUMHU MOJIEISIMHM aJPECOBaHI JITAM MOJIOIIIOTO BIKY — BiJl
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IIECTH JI0 BOCBbMU POKIB, X04a X MOXHA BUKOPHUCTOBYBATH M Ha 3aHATTAX
31 CTAPIIMMU YIHSIMHU.

BizsMemo mieapiBky, 3anucany B cedi JIozose IlerpomnaBiiBCbKOro
paiiony JlHimponeTpoBCchKoi o0aacTi. Crovarky MpamtoeMoO HaJ PUTMOM:
MIPOTOBOPIOEMO CJIOBA MICAPIBKU (BEPXHIM PAIOK HACTYIHOI'O MPUKIALY),
B1I0MBAIOYM METPUYHI JI0JI1 pyKaM Ta/ab0 Horamu (HUXKHIN PSAIOK).
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[lix yac BUKOHAHHS 1ILOTO MaTepiaily JITH MOXKYTh PyXaTHCh, a KOJIU
TEKCT B>KE€ BUBYEHO, MOKHA 1 BIAMOBIIHO TAHIIOBATHU. 3aIy4YaHHs I'POBUX
€JIEMEHTIB 3HAYHO MOJIETIITYE 3aCBOEHHSI TEKCTYy Ta PUTMIYHUX MOJEIECH,
ajie He MEHII BaXJIMBUM € T€, 110 ITPOBUM KOMITIOHEHT 3aBXKJIH MPUCYTHIN
y (OIBKIIOPI.

OTxe, BUKOPHUCTAHHS ITPOBUX (parMEHTIB JIONOMAra€ y4HsIM
JTOJIYYUTUCh JO0 NEPBUHHUX JKEPEJ] HApOJHOI TBOPUYOCTi, JO BHUTOKIB
MY3UYHOTO (DOJIBKIIOPY, BIAUYTH ce0€ YaCTUHOIO Ti€l CHUIBHOTH, SKa
CTBOPIOE (POJTBKIIOP.

Jlai mepexoauMo 10 poOOTH HaJl MEJIOAIEI0 II1€T e APIBKHU.
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bauuMo, 110 B OCTaHHIX TaKTax BXE 3 SBJSETbCA BapIaHT,
3YMOBJICHU 3MIHAMU Yy TE€KCTI: PU BUKOPUCTAHHI MEPIIOTO BapiaHTy (,,HE
IIMITaK, He JaMaii”) 3aMiCTh BICIMOK BUKOHYIOTHCS YBEPTI.

Tenep HaBempemMo pPO3TOPHYTHI KOMIUIEKC BIpaB Ha 0a3i OJHI€l
NoCHiBKU. B 4KOCTI Marepiaqy BUKOPUCTAEMO WICAPIBKY, 3alHCaHy B
ceni [lerpoBka IleTponaBniBchkoro paiony JHIponeTpoBChKOi 00IaCTI.
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3a3Buuail aitu Bxe 3Haiiowmi 3i ,,Illenpukom” M. JleonToBHYA, TOMY
JIOCTaTHbO BKAa3aTH Ha T€, IO CXOXI1 BIPIIl MOXYTh ICHYBAaTH y Pi3HOMY
MeJOAUIHOMY O(OPMIICHHI U 1€ € HE JIMIIE MPUITYCTUMUM, a U IUJIKOM
3BUYAlHUM I8 HapoAHoi TBopuocTi. KopucHOo mnociayxatu BapiaHT
BUKOHAHHS, 3alIMCaHM BiJl HOCIiB (poJibkiopy B ceni [leTpoBka.

[loeqHaemMo BHUBYAHHS PUTMIYHOI CTPYKTYpPU 3 TOYATKOBUMH

IHTOHAILIMHUMM BMOpaBaMH Ha HOTI ,,c1° — OAHIA 3 JIBOX OMIPHUX HOT
MEJIOII.
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CTBOpIOEMO PUTMIYHUHM BapiaHT, 3MIHIOIOYM KIJIBKICTh JOBIUX Ta
KOPOTKHX CKJIaJIB TEKCTY.
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[licna uporo cmiBaeMo MEPIIUM BapiaHT BiJ HOTH ,,CONMb~ — APYTroi
MeJIOIUYHOI omopH. Ll BOIpaBa Mae MPUBYMTH y4YHIB JIO 3BYYaHHS Majoi
TEpIli Ta MIATOTYBATH iX 10 ABOTOJIOCHOTO BUKOHAHHS.
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Jlami, OuIbII CKJIaAHI PUTMIKO-IHTOHAIIMHI BIIPABH MOB’s3aH1 31
3MIHOIO B)K€ HE PUTMIYHOI, @ METPUYHOI CTPYKTYPH IIEAPIBKH: BIJl TPHOX
Ha /Bl 200 YOTHPH YBEPTI. 3a JOMOMOIOK TaKMX BIIPaB ONPAIbOBYEMO
BUKOPUCTAHHS BICIMOK
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Bukonyrouu 111 BIpaBu, BaKJIMBO 3BEPHYTU yBary y4HiB Ha T€, IO
3MIHIOETHCS HE Jule popma 3amucy TPUBAJIOCTEH, a i BITUYTTS BITHOCHOT
,,BArOMOCT1” YBEpTEH Ta ,,JIeTKOCTI” BiCIMOK. [le BIAUyTTS MiAKPIMLIFOETHCS
3a JOIIOMOTO0 JUPUTYBaHHS: KOXKHY YBEPTh CYIPOBOJIKYE OKPEMHUH pyx
PYKH, TOJ1 K BICIMKH BMIIIYIOThCSI B OJIUH pyX mapamu. II[o0 3akpinutu
I[e BIIUYTTSA, JAOILUIBHO 3MIHIOBAaTH TEeMIM B pdlana3oHi Bix Adagio
(noBibHO) Yyepe3 Moderato (momipHo) ax a0 Allegro (IBUAKO), B IKOMY
IIBUJIKICTh PyXYy HE BIUIMBA€E Ha PO3MOILT HOT Pi3HOI ,,Baru’. Takox
KOPUCHUM MOX€ OyTH BHUKOPUCTAHHS JUHAMIKM 3 TIOCTYIIOBUM YU
panToBUM MEPEXOJ0M Bija GopTe A0 miaHo ado BiJ MiaHo 10 (opre.

[ToBepTatounch 10 TPHOX YBEPTEH, MOBTOPIOEMO MOTIEPEHI BIPaBU,
a TIOTIM MEePEXOMMO JI0 BUKOPUCTAHHSI BHYTPUTAKTOBOI CHHKOIIH.
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Taki BpaBu y HOTHOMY 3alKCy BUJIAIOTHCSA JOCUTH CKJIAAHUMU, ajie
MpaKkTUKa TOKa3ye, IO MIiTH, MOCTIMHO 3yCTPIYarOYMCh 13 CHHKOIIAMHU B
MOMYJIAPHIA MY3HIll, SKa iX OTOYYIO, JOCTaTHHO IIBHJKO 3BHUKAIOTH [0
CUHKOII y BIIpaBax i3 coyibdekio. Jlo TOro * TEKCT MIEAPIBKU J10TIOMArae
3BEpTaTH yBary Ha Te, JI€ caMe BIiAOyBa€TbCS 3MIIIEHHS PUTMIYHOTO
aKIICHTY 13 CWJILHOI1 JI0JI1 Ha CJIa0Ky.

DonbKIOPHUN MaTepiall Ja€ MOXKJIMBICTh CTBOPIOBATU PI3HOMAaHITHI
1HTOHAIIHI BIIPaBH, K1 3HAYHO MOJICTITYIOTh OMPAIFOBAHHS MEIONIHUX
iHTepBaiB. Hanmpukiaa, ajist aiTe MOJOAIIOTO BIKY 1HTEpBaJIM MaJioi Ta
BEJIMKOI CEKYyHAHW € JOBOJI CKJIaAHUMHU. AJie SIKIO yBary HepeMilieHo 3
IHTOHAIIMHUX CKJIAIHOIIIB Ha IMIPOBI3AIIMHUN XapaKTep BUKOHAHHII,
3aCBOEHHSI IMX 1HTEPBAIIB 3HAYHO MOJErIyeThes. JJist iX yCBIIOMIICHHS
IIPOTIOHYETHCSA 111J1a HU3KA BIIPAB.
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[Ipy BuUKOHAaHHI IUX BHOpaB JAOIJILHO 3BEepPTATU yBary HE Ha
IHTOHAIIIHO CKJIAJHI CEKYHJOBI MEPEXO0/M, a Ha BapilOBaHHS BXXE T00pe
3aCBOEHUX PUTMIYHMX MAJIIOHKIB. Takuii menaroriyHuid NpuioM 3MEHIIYE
BIIUYTTS CKJIAJHOCTI 1HTOHAIIMHOrO Marepiaay, poOOUTh BUKOHAHHS
CEKYHJIOBUX XO/IIB HEBUMYIIICHUM.

[Tepir HIXK NEPEXOAUTH A0 THIIUX METOANYHUX 1HTEPBAIIB, TOULIHHO
O3HAMOMHUTH YYHIB 13 BUKOPHUCTAHHSAM XapaKTEPHOTO IS BUKOHAHHS
HApOJAHUX TICEHb HU3XITHOTO TJICAHAO BIJ OCTaHHHOI HOTU TOCHIBKH.
Hoty, Big sikoi poOUTHCS TJICaHNIO, YYHI MOXKYTh OOMpAaTH CaMOCTINHO,
ajie Cro4YaTKy BUMTENh TOBUHEH 3alIPOTIOHYBATHU JIEK1JIbKa BapiaHTIB.
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3ayBakMMO, IO TaKe KIHIIEBE TJIICAHJI0 MOXKE 3YMUHSITHUCh Ha HOTI
dikcoBaHoi BuCOTH. lle 1a€ MOXIMBICTh MEPEXOAUTH IO OIMPAIFOBAHHS

HU3X1JTHUX KBapT Ta KBIHT.
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Xoya TMEpBMHHA MEJOJAMYHA CXeMa IICAPIBKH, SKy MU
ONpalbOBYeEMO, Tepeadayae HU3XIJHI MEJIOJWYHI XOAW, Yy BIIpaBax
MOXJIMBO BUKOPHUCTOBYBATU M BUCXITHUM PYX.
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[locTynoBe poO3LIMPEHHS KOJa BUKOPHUCTOBYBAHMX I1HTEPBAJIIB
MIJIBOJIUTH JI0 TBOPYMX, BJIACHE IMIPOBI3ALIMHUX BMOpPaB, Y SKUX YYHI
MOXYThb BIJUYTH ce0€ CIIpaBKHIMU TBOPISIMU. B SIKOCT1 3pa3kiB HABEAEMO
JIEKUJIbKA PI3HUX BapiaHTIB 3aKIHUCHHS.
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3p0o3yMiJIo, IO KIIBKICTH BIIpaB MOXe€ OyTH 3HA4YHO OUIBIIOO 1
OXOIMUTH iX yC1 B paMKax OJHI€I CTaTTi HEeMOXJUBO. Hemae HaBiTh
HEOOXIJHOCTI 3 KOKHOIO TPYMNOK Y4YHIB OINpaibOBYBATH YCi HaBElIEHI
BIIPABU: IlI€ pa3 HAraJaemMo, L0 BOHHU CIYTYIOTh JIMILE MOJACISIMHU, BIJ
SKUX TpeOa BIAIITOBXYBAaTUCh B MPAKTHUYHUX 3aHATTAX, a HE 00 €KTamu
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MEXaHIYHOTO KOIIIOBaHHA Ta OYKBAJIBHOTO TOBTOPIOBAaHHI. Mu
HaMarajuch HAaBECTH OCHOBHI NUISIXM, SKUMH MOXE PYyXaTHUCh
IMIpoBI3alliiiHe onpaloBaHHs (OJILKIOPHOI0 MaTepiaiy.

Y BHCHOBKAX y3arajJbHUMO BiAOMOCTI mpo mi nuisxu. Ilepmmum 3
HUX € OIpallOBaHHS Ta TEPETBOPEHHS PUTMIYHMX MOJENICH, Ha SKUX
0a3yeTbcst oOpaHuil (onbkiaopHuil Matepiai. llepeTBOpeHHST MOXYTh
TOPKAaTUCh KUIBKOCTI JOBIUX Ta KOPOTKHUX CKJIAIiB TEKCTy ab0 OuIbII
CYTTEBUX 3MiH PUTMIYHOTO MAJIIOHKY 3 BHUKOPHUCTAHHSIM PUTMIYHUX
3ac001B Cy4acHOI MOMYJIAPHOI MY3UKH — TaKUX, HANPUKIAJ, K CUHKOIHU
Ta 1H.

JIpyruM [UIAXOM € 3aCBO€HHS MEJOAUYHUX MOJENEH, NPU SIKOMY
yBara 3BEpPTAEThCA Ha HANPSAMOK MEJOJMYHOrO PyXy B3arajii, a HE Ha
peTeNibHE BIATBOPEHHS KOHKPETHUX IHTEPBAJiB, BUKOPUCTAHUX Y
donbkIopHOMY JKepeni. Koo BUKOPUCTOBYBaHUX IHTEPBAIIB MOCTYIIOBO
PO3IIUPIOETHCS, 10 IXHHOTO 3aCBOEHHS 3alTy4a€ThCS SIK CITIB Ha (DiKCOBaHI1N
BUCOTI (J€KJamalliss Ha OJHIA HOTI, IIOCTIiiHE ITOBTOPEHHS IEBHOTO
IHTEepBady), Tak 1 IHTOHYBaHHS 3 HE(IKCOBAHOK BHCOTOI (HHU3XI1JHI
TJIiCaHo).

TperiM, HaAWOLIBII CKIAAHAM ajie ¥ OUIBII IUTITHUM MIIIXOM €
BUKOHAHHS TBOPYMX BIPAaB: 3MIHM HANPSIMKY MEJIOAUYHOTO pyxy (mpu
30epiranHi adbo 3MiHI pUTMIYHUX MOJIEJICH ), CTBOPEHHSI BJIACHUX BapiaHTIB
3aKIHYEHHS MEJIOJIll, 3HAaXO/KEHHS OCIOHUX KOPOTKHX MEIOAUYHUX
MOJIEJIEN.

HeoOximHo 1mie pa3 MIAKPECAUTH, IO KUTTS  (DOJBKIOpPY
NIATPUMYEThCS 4Yepe3 HOoro IMOpoBi3aliiHICTE. CTUMYIIOBaHHS Ta
3QJIy4EHHsI IMIIPOBI3aIMHUX (OpM HE € Jy’XK€ 3BUYHHUM ISl 3aHSTh 13
cosibeIKi0, ajie B CYy4aCHUX YMOBaxX BOHO BHUJIAE€THCSI KOHYE HEOOXI1THUM.
CyuacHuil GonabKIOp € GaKTUYHO HEO(DOIBKIOPOM, BIH BXKE HE TaKUH, SIK
OyB KOJHCh. AJjie HampsIMKH TOAaibINoi TpaHchopMmailii GOoIbKIOPY
3HAYHOIO MIPOI0 BH3HAYAIOTHCA TUM, SIKUMHU 3aC00aMU MU KOPHUCTYEMOCH,
JOJIy4aro4u JITeH 10 KOJEKTUBHOI IMIOPOBI3AIIMHOI JISNIBHOCTI Ha 0asl
MoOJIeeH, TpaauLIMHUX Ui YKpaiHChKOT HApOAHOT TBOPUOCTI. Ak muie
Mapis [lunumnuax, ,,...CMaKyd ChOTOJICHHS Ta CY4aCHOI MOJIO/II BU3HAYAIOTh
pIBEHb KyJbTYpH 3aBTpa. le, 10 MU IOCIEMO ChOTOAHI, TO OyJeMo
OKMHATH Oarato pokis” [9].
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ARCHAIC MUSICAL STYLES PROBLEM
IN THE EARLIEST PUBLICATIONS OF LITHUANIAN
FOLKLORE

The purpose of this submitted scientific article is based on
emphasizing of archaic musical styles evaluation problem in the earliest
Lithuanian folklore publications. The target of this investigation is defined
on analysis of the historical music notations in the historical musical
folklore editions. The methods of this represented exploration are formed
on the basis of historical method, where some well-known stereotypes
have to be re-thought. Systemic method is also important here to
understand the whole socio-cultural context of early notations of
Lithuanian folk songs. The structurally analytical method allows maximal
profoundly holding out the contemporary outlook concerning previous
actual investigations on this theme. The scientific newness of the
presented article is determined by new attitude for evaluation of earliest
musical styles throughout Lithuanian folklore heritage. The actual facts
discovering from large period of historical times in Lithuanian
ethnomusicology might be understood as also important novelty of this our
scientific work. Conclusions. We are not allowed to bring guarantees, that
the earliest musical descriptions of folk songs and their melodies are really
earliest in historical life and development of local folk tradition. The
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described, fixed folklore materials are just very fragmentary moments,
taken from the real and eternal folk life development both in Lithuanian
case, and worldwide. And this development has no any clear beginning,
any clear outset. The main task of all ethnomusicologists is to find, to
understand, and to evaluate the level of the antiquity and authenticity of
particular local melodic tunes in the context, certainly, of all contemporary
scientific knowledge.

The key words: archaic musical styles, folk music, Lithuanian
folklore publications, folklore notation history.

CiarxiHckac PimanTac, ZIIOKTOP ryMaHITapHUX HAYyK
(eTHOMY3HKOJIOT1s1), Tpodecop, CTaplInii HAyKOBUH CIiBpOOITHUK Bigmainy
eTHOMY3uKoJorii B LleHTpl Hayk JIMTOBCBHKOI akajaemii My3UKH 1 TeaTtpy
(M. Buibntoc, JIutsa)

IIpoGyaema apxaiyHMX MY3MYHHUX CTHJIB Y PaHHIX myOJikamisix
JINTOBCbKOT0 HAPOAHO-MIICEHHOT0 (OIBLKIIOPY

Meta craTTi 3acHOBaHa Ha po3poOll TPoOJEMU OIIHKUA Ta
BepudiKkallii apxaiyHUX MY3UYHUX CTUJIIB y HAMOUIbII PaHHIX JTUTOBCHKUX
GOIBKIOPHUX IyOIIKaIiAX. 3aBIaHHS OKPECICHOTO AOCIIKCHHS TaKOXK
BU3HAYAETHCS B1J OCHOBM aHaji3y ICTOPUYHUX HOTHUX MPUKIAIIB Y
JABHIX BHJAHHSAX My3uuyHoro d¢omnskiopy. Koiio meromiB HaykoBoOi
PO3BIIKH (HOPMYETHCS HAa OCHOBI ICTOPUYHOTO METOAY, 3a JOIIOMOTOIO
SKOT'O MPOIOHYETHCS MEPEOCMUCIUTH B1JIOMI CTEPEOTHUIIM OI[IHKA MEBHUX
paHHIX MyOJiKaliid; CUCTEeMHUN METOJ TaKOXX BaXKJIUBHUM Il pO3yMIiHHS
YChOTO COIIIOKYJBTYPHOTO KOHTEKCTY HaWNEepIIuX HOTHUX HOTaIli
MEJIOAUKN JIMTOBCBKUX HAPOJHUX TICEHb; CTPYKTYpPHO-aHAIITUYHUN
METOJ J03BOJIsI€E MAKCUMaIbHO-TIMOMHHO YCBIJIOMHUTH Cy4acH1 YSIBJICHHS
Ipo pealbHl JOCHIIKEHHS y JaHOMy TeMmaTtuyHoMy moii. Haykosa
HOBHM3HA MPOIOHOBAHOT CTATTI BU3HAYAETHCS HOBATOPCHKUM CTABJICHHSIM
110 TIpo(eciiiHO-KOMITETEHTHOI OLIIHKYA HAWOUIbIII paHHIX MY3UYHUX CTHIIIB
JUTOBCHKOI (DOJIBKIOPHOI criailiuHu. BigkpuTTst HoTOrpadiyHuX (PakTiB 3
IITUPOKOT0 TEPIOAy ICTOPUYHUX YacCIB y JUTOBCHKIM ETHOMY3UKOJIOT1i
MOKe OyTH TaKOX 3pO3yMiJie SIK BaKJIMBa HOBU3HA 111€1 HAYKOBOI POOOTH.
BucHoBku. Mu He MOXEMO YIEpPEIKEHO MaTh TapaHTli, 10 paHHI
MY3WYHI ONHWCH HAPOJHUX TICEHb 1 1X MEJNOJIA JIMCHO € HaOUIBII
pPaHHIMHU B ICTOPUYHOMY KUTTI Ta PO3BUTKY MICIIEBOT HAPOJAHOT TPaaMILi.
Ony0OnikoBaHI HOTHI TpaHCKpUMIlli (OJBKJIOPHUX MaTepialliB € JIMIIE
dbparMeHTapHUMHU MOMEHTaMHU, B3ITUMHU 3 PEATHHOTO 1 BIYHO TPUBAKOYOTO
Ipollecy TMEPEeBTIICHHA TPAJULINHUX HACIIBIB SK Y JHMTOBCHKOMY
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dboapKIOpl, TaKk 1 B TJIOOAJTLHOMY MOTO KOHTEKCTi. | 11e¥l pO3BHUTOK SIK
IpoIIeC, 0 HE MA€ YITKO BU3HAYEHOTO Mo4aTtky. OCHOBHE 3aBJaHHS BCIX
€THOMY3HUKOJIOT1B — 3HAUTH, 3pO3YMITH ¥ OI[IHUTH PIBEHb apXaiuHOCTI Ta
ABTCHTUYHOCTI TyONIKaIii OKpeMHuX JIOKAIBbHUX MEJOAINd PI3HUX 4YaciB,
0€3yMOBHO, Y KOHTEKCT1 Cy4YaCHUX HAyKOBHUX 3HaHb.

Knwuosi cnoea: apxaiuHi My3W4yHi CTWJl, MY3WYHUU (HOIBKIOP,
JUTOBCHKI (OBKIOPHI BUJAHHSA, 1CTOPIs (POTBKIOPHOT HOTAIII1.

Cawxunckac  PumaHrtac, JOKTOp  T'yMaHWTapHbIX  HaykK
(3THOMY3BIKOJIOTHS), TTpodheccop, CTaplInid Hay4dHbIM coTpyaHuk OTaena
STHOMY3bIKOJNIOTHM B LlenTpe Hayk JIMTOBCKOM akaneMuh MY3BIKM U
Tearpa (r. BunbHtoc, JIuTsa)

IIpoGaema apxamvecKux MY3bIKAJIbHBIX CTHJEd B PAHHHX
nyO0JuKAIUAX JUTOBCKOI0 HAPOAHO-IECEHHOI0 (0JIbKIOpA

Heab cTraTtbMm OCHOBaHAa Ha pa3pabOTKE MPOOJIEMBbI OIIEHKH U
Bepu(HUKAIMK apXaWdHbIX MY3BIKAJIbHBIX CTHJICH B CaMbIX paHHUX
JUTOBCKUX (DOJBKIOPHBIX NyONMUKANuUAX. 3agada Mpe/ICTaBISIEMOTO
HAy4YHOTO HCCJICAOBAHUS TAKXKE ONpPEACIseTCS Ha OCHOBE aHaIu3a
UCTOPUYECKUX HOTHBIX MPHUMEPOB B JAaBHUX H3JAHUAX MY3BIKAJIbHOTO
donbkaopa. MeToabl HccieoBaHUsS (POPMHUPYIOTCS HA HCIOJIb30BaHUU
UCTOPUYECKOTO  METOJa, C MOMOIIBI0  KOTOPOro  MIpejjiaraercs
MIEPEOCMBICIIUTh  HU3BECTHBIE CTEPEOTHUINBI OLEHKM TAaKUX PAHHUX
MyOJIMKAIIMI; CUCTEMHBIA METOJI TaKX€ BaXKEH JJIsI 0COOOr0 MOHUMAHUS
BCEr0 COLMOKYJBTYPHOTO KOHTEKCTA CaMbIX MEPBBIX HOTHBIX HOTAIIMI
MEJIOJIMKA JIMTOBCKUX HAPOJHBIX TECEH; CTPYKTYPHO-AHAJIUTHYECKUU
METOJI TO3BOJSIET MAaKCUMAJIBbHO TJIIYOMHHO OCO3HAaTh COBPEMEHHBIE
MPEJICTABICHUS O PEATbHBIX MCCIICIOBAaHUAX B JaHHOM IuiaHe. Hayunasi
HOBU3HA CTaTbM  ONPEHCIAECTCA  HOBAaTOPCKAM  OTHOUIEHHEM K
npodhecCUOHATbHO-KOMIIETEHTHOM OIIEHKE CaMbIX PAaHHUX MY3bIKAJIbHBIX
CTUJIEU JIMTOBCKOTO (OJIBKIOPHOTO HacJIeIusl. OTkpbITHE
HOTOTpaduuecKkux (HaKkTOB U3 IIMPOKOro NEPUOAA UCTOPUUECKUX BPEMEH B
JUTOBCKON ATHOMY3BIKOJIOTUM MOKET OBITh TaKXKe MOHSATO KaK BakKHas
HOBM3HA 3TOW Hay4yHOU paboThl. BbIBOABI. MBI HE MOXEM MPEAB3SATO
MMETh TAPAHTHUH, YTO CAMBIC PAHHUE MY3BIKAJIBHBIE OMMMCAHUS HAPOIHBIX
MECEH W HUX MEJOAUN JIEMCTBUTEIBHO SBJISIIOTCA CaMbIMM PaHHUMHU B
MCTOPUYECKON JKM3HA W PA3BUTUM MECTHOW HAPOJHOW TPAAULIMHU.
Ony0IMKOBaHHBIE HOTHBIE TPAHCKPUIIIMHU (POJIBKIOPHBIX MaTepUAIIOB
SBJISIIOTCS JIMIIh (PparMeHTapHBIMM MOMEHTAMH, B3ATBIMU U3 PEATBHOTO U
BEUHO IMPOJOJDKAIOIIETOCs TIpoIlecca IMEePeBOIUIONICHHUS, CBOCOOpa3HOM
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NPUPOAHON TpaHChOpPMAIUU TPAJAWIIMOHHBIX HamneBoB. [loguepkHEM, UTO
OCHOBHAs 3a/ladya BCEX JTHOMY3BIKOBEJOB — HAWTH, MOHATH M OIEHUTH
YpPOBEHb apPXaMYHOCTH ¢ AyTCHTUYHOCTH MYOJUKAIMH OTACIBHBIX
JOKaJbHBIX MEJOAWNA pa3HbIX BpeMEH, OE3yCIOBHO, B KOHTEKCTE
COBPEMEHHBIX HAYYHBIX 3HAHUM.

Kniouegvie cnosa:. apxandHble My3bIKQIBHBIC CTHIIM, MY3bIKAJIbHBIN
(b ONBKIIOp, JTUTOBCKHE (POJIBKIOPHBIE HW3JaHUs, UCTOPHUSA (DOJIBKIOPHOM
HOTAIIUH.

The statement of the problem into the submitted scientific article is
based on maximal profound and detailed emphasizing, accentuating of the
archaic musical styles evaluation problem in the earliest Lithuanian
folklore publications.

The topicality of the delineated theme is determined by new attitude
for evaluation of earliest musical styles throughout Lithuanian folklore
heritage in this article. The actual facts discovering from large period of
historical times in Lithuanian ethnomusicology might be understood as
also important novelty of this our scientific work.

The analysis of the literatures. There are lot of specialized books,
articles, notes devoted to the actual problem elaborated in presented here
article. There are also references for historical works of J. A. Brand [2],
E. Vagner [16], Ch. Hartknoch [6], T. Lepner [8], M. Pratorius [11], etc.
Some publications by A. Zi¢kiené [17] and R. Sliuzinskas [14; 15] reflect
the actual theme at present times.

The purpose of this represented scientific article is based on analysis
of the historical music notations in the ancient, historically musical
folklore editions.

The object of this investigation is definition of archaic musical styles
in the earliest Lithuanian folklore publications. The subject of this
research work is the wide round of particular, deeply peculiar features in
reference to ancient Lithuanian folklore publications.

The basic material. The earliest Lithuanian folklore publications are
tightly closed to East Prussian (so called Lithuania-Minor) culture and
science history. Starting from the 16" century, when the first in Lithuanian
language printed book was published in Konigsberg [9], the main part of
ethnographic and historic studies came to us from that region.

The earliest historical description of Lithuanian folk song melody
also comes from 17th century in Lithuania-Minor. It was found in
manuscript of Christianus Otterus (1598 — 1660), Professor of Konigsberg
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University, and is dated June 1, 1634. The author of this description was
Fridericus Getkanth Ragnetensis Borussus, student of the same
Konigsberg university [7, p. 198—200]. The melody was reprinted in 1936
and it looks as following one (see: Example No. 1 in original, and
Example No. 2 in contemporary notation):

Example No. 1. [see: 5]

3d

¥, L’k’ ,1?.3',? pir?m' .{ﬂ{yixr /m@j,

S Merx A/‘
t‘t/ﬂ;:f' fwztff ﬂf/ﬂ’/ﬁ /;
.zea/ n‘m' A, ' S ‘/w‘

ﬂd/"ﬂ!ﬁ‘ ?ﬁn’w 15 x4

:11117 @:M./
Example No. 2. [4, p. 14]
y .l
m\j_,‘“—-—‘: _‘i | :. . I [ _ !

Me viesi  me __ dZai ar to  jemspri dun i,

Is it typical melody of Lithuanian traditional folk songs?

Looking for the right answer we have to raise one more general
question: Do we have one style archaic Lithuanian folk songs’ melodies?
No, we haven’t. We have a number of local styles of archaic folk songs’
melodies in Lithuania. So, is the given above melody representing any
local style?
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The melodies of Lithuania-Minor folk songs are presented in the first
collections of our Lithuanian folk songs, published by L. Rhesa [12],
G. H. Nesselmann [10], Chr. Bartsch [1], etc. So, we are able to investigate
and to compare them. The main source in research studies of Lithuania-
Minor folk songs and their melodies is the collection of Chr. Bartsch from
the years 1886-1889 [1]. He put all the known for him and in 19" century
published materials and manuscripts of the Lithuanian songs in 2 volumes,
presenting 450 folk melodies in this collection. Those melodies are enough
various in their musical styles. We can explain it, having on our mind the
very complicated political conditions in the history of Lithuania-Minor.
Those lands belonged for the Prussian and Lithuanian tribes, and they have
had the occupation of German crusaders, colonisation and Germanization
influences. Comparing the neighbouring Lithuanian and German
traditional folk songs in Lithuania-Minor, we have to admit the very low
their self-influence. The local Prussian® and Lithuanian folk melodies were
very different from German ones: they saved the national identity, and
well-known German scientific and literature personalities of 18" and 19"
centuries (such as J. G. Herder, G. E. Lessing, J. V. Goethe, A. Gotthold)
testifies it [4, p. 311-312]. In other hand, the very specific local style of
the Prussian — Lithuanian folk melodies has some late influences. As a
rule, they came from the mixed local stylistic layers, and they have not
clear musical note descriptions. They were made by foreign researchers,
who have had not enough knowledge about Lithuanian or Prussian
languages and local folk songs styles here, as a rule.

We know the tragic fate of Prussian language, which disappeared as
the living language in 18" century. All the folk songs from Ch. Bartsch’s
collection were published with Lithuanian poetic texts for the 1% verse, and
just with German text translations up to the end of the song. Their
melodies in some cases are related with South and South-West Lithuanian
local traditions, Suvalkija and Dzikija ethnic regions [17, p. 161-174].
J. Miiller-Blattau [5] in 1935-1936 made the first analysis of our given
above melody, and he has found relations with some Ch. Bartsch’s [1]
melodies, especially with No. No. 55, 182, 253, 288, 307, 308 and 316 [4,
p. 312]. Anyway, J. Miiller-Blattau didn’t turn his attention to the formula
of basic 5", 2" and 1% steps in the mode of that melody (first part),

1 We have to remember, that historical Prussian tribes were Balts, as well as other Lithuanian
and Latvian ones. Baltic Prussians lived in the lower reaches of Nemunas river, near Curonian
lagoon. Their lands ranged to Prieglius (Pregola) river in the South. Prussians were conquered
by German crusaders, and they took the name ‘Prussia’ from Baltic Prussians as well. The term
,,East-Prussia”, as German territory, is comparative late, and not primary historical definition.
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unknown for the local tradition of Lithuania-Minor folk songs. We see the
comparatively late features of that melody: wide melodic range, clear
diatonic scale, the first melodic phrase repetition in upper register. The
melodic interval’s structure is also not typical for the Lithuania-Minor
traditional melodies from Ch. Bartsch's collection [4, p. 312, 313].

So, how the Lithuania-Minor folk songs and their melodies look like
from the contemporary scientific point of view?

There are some different stylistic groups of them.

The first group represent the melodies of the early stratum
Lithuania-Minor folk songs, stylistically related to Dzikija region (South
and South-East Lithuania). They are based on one voice, Eolic (sometimes
— Doric, with the 6™# step), Jonic (possible with Mixolydic 7" step)
modes, slow tempo (see: Examples No. 3, 4):

Example No. 3. [1, No 150], reprint from [4, p. 314]

‘Létai
ra E ——— 1 — e |
— 2 - i : o e —
= S
L ._li-'d ! | o e
Re tam pia Y ie Iy
N L i . . g
o = [ =] r i ]
p e j_ | | Yoy % s
. = I = W .
co b lai au ]
FAWd P —— e r
P f — 1] = — o o ——# ]
ﬁp*_ ¥ i gl B ol - I
N - [ .'_ﬁ.'_' ! —
[3 N [ |
pen __ kiais §e o Giais b . pu o ¥ liais,
5 —e—y e ]
e s Eiom S0, o ! i — ! .
3, : _ '—'—#. &
4 de vy ___ nials Zie de liais.

Example No. 4. [1, No 15], reprint from [4, p. 21]

Allegretto

= r; . P Y I I r .' e
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— e ——
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Melodies, belonging for the second group, are also one voice,

homophonic, in clear major or minor mood, with fanfare-shape
intonations. Historically they represent the middle stratum of Lithuania-
Minor folk songs (see: Examples No. 5, 6):

Example No. 5. [3, No 73], reprint from [4, p. 315-316]

Andante s
—:f T AT tﬁ; Ny —#——* 1
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e i L N S R Dol B
] —5 %
g & _—d:i_ — - _.! E': gt Hi_|______&
T ———— =
raus __ v va _Tio i . wu ie lis,
= = 3 . - - I\ 1 | —
'—5—-_'1—-—|—*--—-—-r------——' — —o & —vH
S i — . r e
bl et sl — ko Pg e (lis] 2
Example No. 6. [3, No 74], reprint from [4, p. 316]
Tranquillo
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_re _ Iy, art i o FEu ma _ re-{li).

Finally, the third group content the late stratum in Lithuania-Minor

folk songs. They are with clear German and international influences in
their melodic lines (see: Examples No. 7, 8):

Example No. 7. [1, No 307], reprint from [4, p. 317]
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Example No. 8. [1, No 6], reprint from [4, p. 46]
Moderato
L 1
= : > 5N
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Here we can recognise even the quotations of clear German folk
tunes (see: Example No. 9):

Example No. 9. [1, No 388], reprint from [4, p. 47]

Moderato
43 R * —~
| - t 1 v 1ok ¥ L f L
7 ] 1 L o i ] | Lr r ]
v ' r e ) T
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3 \
: < e
e ———
N Z = — I s
[y J r
—%& .t ma_no me—ls mer_gu Bz tés
_kis be__ma_rant e man  do _ va no jo.

Of course, the most valuable are the melodies of the first stylistic
stratum in Lithuania-Minor folk songs’ tradition. Those songs were alive
in the local folk tradition till the times of the 2™ World War. We feel great
sorry for all the historical and political last century disasters in that region
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culture life, which buried out whole social environment here, together with
the earliest stratum of local folk songs. In other hand, we are able to certify
the very long period of those, the first stylistic stratum Lithuania-Minor
folk songs tradition, starting possibly in 15" or 16™ centuries, or even
earlier [4, p. 317].

Conclusions. In the context of all the shown above system of
stylistic strata of Lithuania-Minor traditional folk songs, we can find the
earliest (described in 1934 by Fridericus Getkanth) Lithuanian folk song's
melody (see: Example No.1.) as not the earliest in all the folk tradition. It
doesn’t belong to the first, the historically earliest stylistic stratum of
Lithuania-Minor folk songs.

Nobody can certify the rightness and fairness of that description. Is
the mood right described there? What about all the melodic intervals,
rhythmic formulas? We are not able to compare that melody with any
other its variants and versions. There aren’t any more descriptions of the
same melodic type folk song in Lithuania-Minor or anywhere else.

We are not allowed to bring guarantees, that the earliest musical
descriptions of folk songs and their melodies are really earliest in historical
life and development of local folk tradition. The described, fixed folklore
materials are just very fragmentary moments, taken from the real and
eternal folk life development both in Lithuanian case, and world-wide.
And this development has no any clear beginning, any clear outset.
Staying optimists, let’s have a hope that the living local folklore traditions
will stay in endless process of evolution, and they will be never lost in the
real folk life. The main task of all ethnomusicologists is to find, to
understand, and to evaluate the level of the antiquity and authenticity of
particular local melodic tunes in the context of all contemporary scientific
knowledge.

The prospects of represented here scientific investigation is
postulated by new historical and ethnomusicological materials to be
researched in the future by young generation of Lithuanian (etc.)
ethnomusicologists.
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MEJIOIU3M C.C. IIPOKO®’€BA
AKT'OJTIOBHA PUCA NOT'O CTUJIIO
(ma mpuxaani Konuepris Ne 1 ta Ne 2 1151 CKPUIIKM 3 OPKeCTPOM)

Mera crarri — JOCHIIWTA XapaKTEpHI O3HAKU MEJIOJU3MY
C.C. Ilpokod’eBa, TBOpYI pUCH JIIPUKH, KAHTUIICHH 1 3aCO0U 1X MOOYI0BH,
Ha OCHOBI aHaM3y CKpunKoBUX KOHIEPTIB Ne 1 ta Ne 2. OgHuM 13 3aB1aHb
CTaTTl € BIIHAWICHHS iX BIAMIHHOCTEH, a TAKOXK MOKa3 €BOJIIOIlT PO3BUTKY
menoauku C.C. [Ipokod’eBa, BHOKpPEMIICHHS XapaKTEpHUX PHUC HOro
MENIOAU3MY 13 TBOPIB, SIKI HApO/KYBAINCh B OJHOMY MPOMDKKY 4Yacy
napajielibHO 31 CKpPUIKOBUMH KOHIEpTamMu. MeToam JOCHIKEHHS
IPYHTYIOTbCSL Ha KOMIUIEKCHOMY aHali31 BUIIEO3HAYEHUX CKPHUIIKOBHUX
KOHLIEPTIB;  ICTOPUYHUKA  Ta  CTPYKTYPHO-aHANITUYHUN  METOIHU
BUKOPHUCTOBYETHCS ISt MPOCTEKEHHS €BOJTIOLIIT MEJIOIUKHU
C.C. IIpokod’eBa. HaykoBa HOBHM3HA NPETECHIYE HA aKTyalbHICTh 00, Ha
XKajb, Ay>K€ MaJlo yBaru NpUAUISEThCS HEMOBTOpHINM mipuill [Ipokod’eBa,
gKa Jy’K€ YITKO BHUJUISAETBCS Ccepell IHIIMX TBOPYMX 3BEPILICHb
KOMIO3UTOpiB XX  CTONITTI. Biarak, BHUBYEHHS  XapaKTEPHUX
0COOJMBOCTEN KAaHTUJICHHOI MEJOJMKH PO3KPUBAE MEJIOIIMHUM CTUIb Y
Horo ocHOBHOMY pycil. Tum Oiibliie, MO camMeé KaHTWICHHICTh MICTHUTH
HaWBaXJIUBIII XYJ/IOKHI BIJKPUTTS KOMIIO3UTOpa B 00JIAaCTI MEJIOJMKH.
BucnoBku. C.C.IIpokod’eB OyB OAHMUM 3 TMEPHIMX KOMIIO3UTOPIB
XX cropiyusi, SIKWi MOBEPHYB CKPUIIKOBE MHUCTELTBO Yy WOTr0 MPUPOMIHE,
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CTOJIITTSIMU BU3HAUCHE JIIPUUHO-EMOIlIHE cpsiMyBaHHs. CKpumika y Horo
TBOpax BHUCTYIIA€ HaW4acTiie B poJjl ,,Ai0BOi ocoOu”’, sKa TMEPEBaKHO
BUPA3HO ,,criBae”. [l 0COOMMBICTH HEPO3PUBHO MOB’S3aHA 3 JIIPUYHUM
HampsIMKOM — JyK€ CHJIbHMM Y BCI NpOKO(]’ €BCHKI TBOPUYOCTI.
Jlipy4HHUI HAIPSIMOK CJI1JT BBaYKATHU TaKUM, 110 TOJIOBYE B yCii CKPUIIKOBIN
crmagmuHi MuTHsA. VOro HOBAaTOPCTBO B 0OJNACTI OHOBICHHS MENOAII
3CepeaNHU, CKIQJaloCch y TOHOBJIEHHI 1i 00pa3HOro, 1HTOHAIIMHOTO,
naaoBoro crporo. ITpokod’€BChbKU CKPUIMKOBUNM CTHJIb 3 POKaMHU 3a3HaB
3MiH, 10 B1100Opa3uWIM 3arajbHy €BOJIOIII0 HOro XyI0KHBO-€CTETHUYHHX
npuHiumniB. OcTaHHIA Tepiog  WOro TBOPYOCTI  O3HAMEHYBaBCS
MParHeHHsIM /10 IPOCTOTH, SICHOCTI My3UYHOTO MHCJICHHS, a 3BIICH JI0 III€
OLIBIIIOT CKPOMHOCTI, MPO30poi (pakTypu Ta MyIpoi €KOHOMil 3aco0iB
XYJI0KHBOT'O BUPKCHHS.

Knwuosi cnoea: CKpUNKOBUW KOHIEPT, JIpUKA, MEJIOJIU3M,
KaHTHJICHA.

I'yxBa Agexkcanap IlaBaoBuY, KaHIMIAT WCKYCCTBOBEICHMUS,
noktop ¢duiocodpckux Hayk, mnpodeccop, 3aBeayroumin kadenpou
,»,BOKQIBHO-XOPOBOIO  MacTepcTtBa’  JIHEMpOmEeTpOBCKOW  aKaJeMuu
My3bIKM UM. M. [ TuHKH

PeBynknii AHartosiuii  SIpociaBoBMY, MarucTpant Kadeapsl
,»OpPKECTPOBBIE MHCTPYMEHTHI JIHEMPONETPOBCKOW AKAJAEMUH MY3BIKU
uM. M. I'muHKu

Meaoausm C.C. [IpokodbeBa Kak IJIaBHAs 4YepTa ero CTUJs
(Ha npumepe KonueproB Ne 1 u Ne 2 1Ji1 CKPHIIKH € OPKECTPOM)

eab cTaTbM — UCCIENOBATh XAPAKTEPHBIE NMPU3HAKA MEIOAU3MA
C.C. IlpokodreBa, ero JHUPUKH, KAHTUJIEHBI, a TaKXe CHOCO00OB €€
MOCTPOCHUSI HA OCHOBE aHaliM3a CKPUMMYHBIX KOHIEpTOB No 1 u Ne 2.
OpHol U3 3a/1au CTAaTbU ABJISETCS OOHAPY)KEHUE UX PA3TUYMS, BHISIBICHUE
Ha  OpuMepe KOHIIEPTOB ABOJIIOIIAU pa3BUTHUSA MEJIOJIUKU
C.C. IIpoko(dneBa, a TakxKe pacKpbITUE XapAKTEPHBIX YEPT €ro MEJIOAU3Ma
B CBETE C MPOMU3BEACHUSIMH, KOTOPHIE CO3JABATUCHh B OJHOM MPOMEKYTKE
BPEMEHHM MapauiebHO CO CKPUINHWYHBIMH KOHIEpTaMu. MeToabl
VCCIIEIOBAHUSI OCHOBBIBAIOTCS HAa KOMIUICKCHOM aHAJIM3€ CKPUIUYHBIX
KOHIIEPTOB; MCTOPUYECKHH M CTPYKTYPHO-aHAJUTHYECKUNA METOJBI
UCIIOJIB3YIOTCS TUISt MPOCIIC)KUBAHUS ABOJIIOLINU MEJIOJIUKH
C.C. IlpokodpreBa. HayuHass HOBH3HA TMPETCHAYET Ha AaKTYaJlbHOCTh
MOCKOJIBKY, K COXAJICHUIO, OYEeHb MajJ0 BHUMAaHHUS YyACIACTCS
HeroBTopuMoi jupuke IIpokodreBa, KoTOpass 0YeHb YETKO BBIICIACTCS
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Cpelli TBOPYECKUX CBEPIIEHUH APYTHUX KOMIIO3UTOPOB XX CTOJIECTHUA.
[TosToMy, n3ydeHHEe XapaKTEPHBIX OCOOCHHOCTEH KaHTWJICHHON MEJIOIUKHU
pacKpbIiBaeT MEJIOJIMYECKUN CTHJIb B €r0 OCHOBHOM pycie. Tem Ooilee,
MMEHHO KaHTUJIIEHA COJIEPKUT BAKHEUIINE XYHOKECTBEHHBIE OTKPBITUS
KOMITO3UTOpa B OOJIACTH MEJIOJMKH, 37€Ch MPOSBUIOCH CBOEOOpa3ue ero
Menoaudeckoro MmainuieHus. BuiBoabl. C.C. [IpokodneB ObUT OJHUM U3
IEPBBIX KOMIIO3UTOPOB XX BEKa, KOTOPBIM BEPHYJ CKPUIUYHOE
UCKYCCTBO B €r0 €CTECTBEHHOE, BEKaMH ONPENCICHHOE JUPUYECKHU-
AMOILIMOHANIBHOE HampayieHue. CKpHUIKa B €r0 NPOU3BEICHUSX BbICTYNACT
Yale BCETrO B POJIH ,,JEUCTBYIOIIETO JIMIA~, KOTOPOE MPEUMYILECTBEHHO
OTUYETIUBO ,,MTOET”. DTa 0COOCHHOCTH HEPA3PHIBHO CBSI3aHA C JIMPUUECCKUM
HaIpaBJICHUEM — OYEHb CHJIbHBIM BO BCEM MPOKO(PHEBCKOM TBOPUECTBE.
Jluprueckoe HampaBJIEHUE, MOKHO CUMTATh, TJIABEHCTBYET B CKPUIIUYHOM
Hacimenun IIpokodreBa. Ero wHoBatopcTBO B 00acTd OOHOBICHUU
MEJIOAUN U3HYTPH, COCTOSIIO B Pa3BUTUHU €€ 00pa3HOr0, MHTOHAIIMOHHOTO,
nagoBoro ctposi. IIpokodbeBCKHI CKPUIUYHBIA CTWIb C TOJaMU
mpeTeprnesl  WU3MEHEHHUs, OTpa3WBIIME  OOIIYI0  OSBOJIOIHUIO  €T0
XYI0KECTBEHHO-3CTETUYECKUX  NpUHUOMUNOB.  llocmennuii  mepuon
TBOPUYECTBA MACTEpPa O3HAMEHOBAJICA CTPEMIICHHUEM K IPOCTOTE, SCHOCTHU
MY3bIKQJIBHOTO MBIIUJICHUS, a OTCIoJa K €€ OOJIbIIe CKPOMHOCTH,
npo3pavyHor (akType U MyJpOll SKOHOMHHU CPEJCTB XYHA0KECTBEHHOTO
BBIPAKCHUS.

Knwueevle cnoea. CKpUIIMYHBIA KOHIIEPT, JIMPUKA, MEIOIU3M,
KaHTHUJICHA.

Guzhva Alexander, candidate of Arts , doctor of philosophy,
professor, the head of the ,,Vocal and Choral mastery” chair for Mikhail
Glinka academy music of Dnepropetrovsk region

Revutskyi Anatolii, the graduate student of ,,Orchestral instruments”
chair for Mikhail Glinka academy music of Dnepropetrovsk region

Melody of S. Prokofiev as the main feature of his style (on the
examples of Concerts No. 1 and No. 2 for violin and orchestra)

The purpose of the article is to analyze the violin concertos No. 1
and No. 2, to find and explore the characteristic signs of S. Prokofiev’s
melody, lyrics, cantilenas, and ways of its construction. One of the tasks
will be to discover their differences, using the example of concerts to show
the evolution of melody development by S. Prokofiev. Find the
characteristics of his melody with works that were created in the same time
interval along with the violin concertos. The methods are based on a
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comprehensive analysis of violin concertos; the historical and structurally-
analytical methods are used to track the evolution of the melody of
S. Prokofiev. Scientific novelty claims relevance because, unfortunately,
very little attention is paid to the unique lyrics of Prokofiev, which stands
out very clearly among other composers. Therefore, the study of the
characteristics of the canted melody reveals the melodic style in its
mainstream. Especially since it is the cantilena that contains the most
Important artistic discoveries of the composer in the field of melody, this is
where the peculiarity of his melodic thinking manifested itself.
Conclusions. Prokofiev was one of the first composers of the twentieth
century, who brought the violin art back to its natural, for centuries a
certain lyrical-emotional direction. The violin in his works appears most
often in the role of ,,actor”, who predominantly distinctly ,,sings”. This
feature is inextricably linked with the lyrical direction — very strong in all
Prokofiev’s works. The lyrical direction, we can assume, dominates
Prokofiev’s entire violin heritage. His innovation in the field of updating
the melody from the inside consisted in updating its imaginative,
intonational, mode. Over the years, the Prokofiev’s violin style has
changed, reflecting the general evolution of its artistic and aesthetic
principles. The last period of his work was marked by the desire for
simplicity, clarity of musical thinking, and hence to even greater modesty,
transparent texture, and wise savings in the means of expression.
The key words: violin concerto, lyrics, melody, cantilena.

IloctanoBka mpodsemun. Ctuib I[Ipoxod’eBa mpexacrapiisie
OpraHiuHy €IHICTh KJIACMYHOI'O 1 Cy4acHOro, A€ 100pe BlJIOME, TBEPIO
3aCBOE€HE BHUCTyIla€ y HOBHUX, 4YacOM BKpail HECHOAIBaHUX 1
napajokcalbHUX KoMOiHamisx. Moro My3umky (Sk i Bce BHIATHe)
MPaKTUYHO HE MOXXHA BTHUCHYTH Yy KJacH(IKalliiiHy CKPUHBKY KapTOTEK
ctwiiB. barato mioneld mucano mpo IIpokod’eBa, sik TBOpuLs YyIOBHX
Menoai. Y 1bOMy BIH pPI3KO BHUIUIIETHCS Cepell CBOIX BHAATHHUX
cyuacHukiB. Jlns Ilpokod’eBa x oxkpeMa Tema, sICKpaBUil My3WYHUN a0o0
rapMOHIYHUN 3BOPOT HAOyBa€ 3MICTY JIMIIE B paMKax OUIbII MacIITaOHOT
uuticHoi ennocti. IIpore came Ha aapecy IIpokod’eBa uvacTo syHamu
3aKUIM Y BIACYTHOCTI SIKpa3 MeJOJid, skl Ou Oynau Jierki 110
3anam’ ATOBYBaHHS.

Haronocumo, 1110 noaiOH1 3aKuu BUHUKAIW HAcaMIepes 3 KpalHboi
HE3BUYHOCTI 1HTOHAIIMHOTO 3MICTy MNPOKO(] €BChKUX TeM. MoxHa
HarajaTl TpoO TPAKTYBaHHS CTPUOKOBOTO PyXy SIK MOCTYMOBOIO, KOJIU
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3MiHa TOHIB, BiJJaj€HUX Ha Pi3HI (B TOMYy YHCII W IIMPOKI) 1HTEPBAIU
CTBOPIOE BPa)XCHHS IIJIaBHOI JIiHII. AOO BKa3aTh Ha XapaKTepHI 3MIHH
PEriCTPOBOIO MOJOKEHHS MEJIOIIi 3 HECIIOIIBAHUMH 11 MEPEKIIOYSHHSIMH B
KpaiiHI Iapud 3BYKOBOTO TIPOCTOpY (HAmpukiam, y ,,JIPOHU3IHUBO-
MPOCBITJICHIN” JIPUYHIN KaHTHUIICH]).

AKTYaJIbHICTh JIOCJHIUKeHHsI BHHHKA€ 13 CY4YacHOrO 1HTepecy
MY3UKaHTIB /10 OUIBII TIIMOOKOTO Ta AETAJIbHOTO BUBYEHHS TBOPUOCTI U
my3uuHoi MoBu C.C. IIpokod’eBa. bo cydacHa My3uka JyXKe TICHO
MOB’A3aHa 3 TUMU 3ac00aMU XYJ0XKHBOI BHPA3HOCTI Ta BUHATKOBO
HEMOBTOPHUM BUKOPHUCTAHHSAM TapMOHIi, SIK1 3aCTOCOBYBAIN KOMIIO3UTOPU
Ttoro vacy, B Tomy uucini u C.C. [Ipokod’eB. HemoxnuBo ananizyBatu
Cy4acH1 TBOPH, HE 3aCBOIBIIU JIOCATHEHHS TAKOT'O KOMIIO3UTOPA.

Orasin Jgiteparypu. B cydacHUX JOCHIDKEHHSIX HE Tak Oarato
yBaru  npuausiioTh  ocobnmuBocTsaM  Mmenomuku  C.C. [Ipokod’esa,
nepeayciM, y Horo CKpMIIKOBHUX TBOpax, TUM I1aue B KOHIIEpTax. Y Mparsax
M. ApanoBcekoro [1], O. Bomkosa [2], . Copokepa [4] wmenoauka
C.C. Ilpokod’eBa mocTae, Ha Kajib, BITYYTHO APYTOPSIHUM, TEMATHUYHO
JOTIOBHIOIOUMM  €JIEMEHTOM  3arajlbHOr0  HayKOBO-JOCJIHUIIBKOTO
poLECy.

Mera crTarTi — JOCHIOUTA XapakTepHI O3HAKU MEJOAU3MY
C.C. Ilpoko(d’eBa, TBOPUI pUCH JIPUKH, KAHTUJIEHHU 1 3aCO0U 1X MOOYI0BH,
Ha OCHOBI aHaJi3y CKpUNKOBUX KOHIEpTiB Ne 1 ta Ne 2.

O0’ekTOM JOCJIIKEHHS € KaHTWICHHAa MENOoAls Ta JIPUYHUN
menoau3M y ckpunkoBux TBopax C.C. Ilpokod’eBa, a mpeamerom —
HaWOUIBIII XapaKTEepHI O3HAKUA MEJOAU3MY KOMIIO3UTOPA OKPECIEHI Y Oro
KOHIIEpTax JJIsI CKpUIKH 3 opkecTpom Ne 1 ta Ne 2.

Buxkian ocHoBHOro marepianay. llepmmii CKpUNKOBUM KOHLIEPT
Pe maxxop, op. 19 IIpokod’eBa HameKUTh 70 YUCiIa MPEKPACHUX TBOPIHb
My3UKH. B ocTaTouHiil pemakiiii KOHIEPTY BiA9yBarOTHCSI PUCH ITEPBICHOTO
3alyMy KOHIEpPTiHO. Tpu HEBEIWKI YaCTMHM HE TMPETEHIAYIOTh Ha
MOHYMEHTaJIbHY MCUXOJOTTYHY KOHIIENIII0 1 CUM(OHIYHY TPaHII03HICTb.
MpiiinuBIiCTh Ta MYCTOIIl MOJIOJOCTI BU3HAUWIIM TEPEBAXKAIOYUN TOH
BUCJIOBJIFOBaHHA. M’sKa CIIBYYICTbh, 1HOJ TMOKBaBJIIOETHCS HATAKOM Ha
TaHIIOBAJIbHICTh, CKEPIIO3HICTh, 3arOCTPIOBaHA JO T'POTECKY, XMMEPHA 10
(aHTaCTUYHOCTI, BCE II€ CKJIAJI0 OCHOBY sl 00pa3iB KoHuepty. lle He
3aBagmino IIpokod’eBy po3ropHyTH 3BUYAliHY MJIS HBOTO IHUIIHICTH
KOHTPACTIB, PanTOBUX 1 PI3KUX EMOIIWHUX TepeMukaHb. Kiou 10
pO3yMiHHSA TPOKO()’ €BCHKOTO KOHIIEPTY MH 3HAXOJMMO y TEPIN HOro
TE€Mi, B XapakTepi ii TpakTyBaHHA. K SKUHCh CHMBOJ OJBIYHOTO
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JIPUYHOTO TIOYaTKy, BOHAa HEOJHOPA30BO ITOBTOPIOETHCA, BIIKPHUBAE 1
yKJIaJIa€ MepIry YaCTUHY, MOTIM 3BYYUTh Y PO3IIUPEHOMY, ,,301IbIIIEHOMY
BUIJISI1 B 3aBepliieHi diHamy.

[loxibna, ymro6nena IIpokod’eBuM 1HTOHAIIMHO-00pa3Ha apka,
NEepPEeKUHYTa BiJ TMOYATKOBUX 3BYKIB KOHIIEPTY JO HOr0 3aKIIOYHUX
aKoOpJliB, CIOPUMNMAETHCS  SIK  TMPOTOJIOIICHHS  HEMOPYIIHOCTI  ycCe
M1IKOPSIOYOro YUCTOTO €CTBA, SIKE W€ B Y11 JIFOACHKOTO TOYYTTSI.

VY ckepuo (mpyra uvactuHa) 1 ¢inam Ilpokod’eB B3arani mparse
Olble 10 31CTaBJICHHS 00pa3iB, HIXK /0 iX CUM(POHIYHOMY PO3BUTKY. AJie
OJIHOYAaCHO BIH 3aMHUKa€e 1[I KOHTpacTd y MIIHY ,,0lpaBy’,
BUKOPUCTOBYIOUM HaJIWHUN npuiioM MoHoTeMatu3Mmy. Lliero ,,ompaBoro”
CIY>KUTh CIIIBydya W HDKHA TOYaTKOBAa TeMa IEpIIOi YacTUHHU (Tema
TOJIOBHOIO MAPTIi), sIKa TOBTOPIOETHCS, KPIM PENPU3U MEPILIOT YACTUHU, 1€
iy komi ¢iHanmy. 3 KOXKHHM pa3oM MEPEeMIlalounuch Ha OKTaBy BIropy,
OTOYEHA MPO30POI0 1 OJHMCKY4YOH OpPKECTPOBOI TKAHMHOIO, BOHA BCE
CBITJIIIIAE, 1 HAWBUIIA TOYKA I[bOTO ,,BO3HECIHHA  — 3raJilaHe MPOBEJCHHS 3
TPEJUTI0 Ha KOXHIA HOTI — BHUABJSIETBCS 3aBEPIICHHIM KOHIEPTY.
,,MPpIIMBUNA” MOYATOK Yy HACTIAKY CTa€ HAWOUIbII 3HAYHUM OOpa3HUM
MomeHToM Yy TBOpi. lle ¢dopmye 3aranpHuili AUHAMIYHUK TPOQILIH
KOHIIEPTY, BU3HAYA€ HACKPI3HUN PO3BUTOK 1 BHOCUTH CBOi KOPEKTHUBH Y
KOHCTPYKIIifo mUKIy. CBO€EpiHA CTPYKTYpa UKy B IMEPIIOMY KOHIIEPTI 3
pO3TalllyBaHHSAM YaCTUH y IMOMIPHOMY TEMIIl IO Kpasx 1 IIBUIKOIO
YaCTHUHOIO B IIEHTPI1, BCE kK HE yHIKanbHa y [Ipokod’eBa. [1oai0HMM ynHOM
noOyaoBaHa, Hanpukiad, ,,CumoHIS-KOHUEPT Ui BiOJOHYEN 3
OpKECTPOM, IIpaBja, 3 iHIIUM 3MICTOM YaCTHH.

[lepma wactuaa (Andantino, pe maxop, §)° SckpaBo 1 penbedHO

BUJIJISIETHCS TOJIOBHA TeMa — 00pa3 NepIIOi YACTUHH, 3a CBOIM 3HAUEHHSAM
JipUYHA JIEUT-TEMa yChOTO TBOPY. B ToJiOBHIN Temi, 3 sIKOIO Tak OaraTto
NOB’S3aHO B KOHUEPTI, BaXJIWBI PUCHM HAraAylOTh NOpO Tpaguili
POMAHTUYHOTO MEJOCY, OCOOJMBO y HMOro HapoIHOMYy JAyci: W
rapMOHIYHHUIM Maxop, 1 OCIIIBYBaHHS, i MepeBakaHHs CEKYHJOBUX XOJIB, 1
TPUBAJIMI MiANOM y BUCXIIHOMY Ta HU3bXiAHOMY pyci. HeMoB Bupocrae 3
XUTKOT'O OPKECTPOBOTO TPEMOJIO (POJIb LILOTO MPUHOMY BEIMKA B YCHOMY
KOHIIEPTI) TOJOBHA MapTis 3 11 MIPHUM pPYXOM, OJHOYACHO BOHA
oOpa3oTBOpYa, ,,0MUCOBA”’, TMOOKO JIIPUYHA 1 MpiiIuBa.

Jlnst mpokod’€BCHKOTO 3p1IOr0 CTHIIIO 111 JeTajl TaK caMO HE THUIIOBI,
AK 1 Majla PO3YJICHOBAHICTh TEMH, ajie 30BCIM MO-MIPOKO(’ €BCHKOMY
BUTJIsA/Ia€ TOHAJBHUI MJIaH TOJOBHOI MapTIii 3 MOAYJIALIEIO 3 P€ MaXKOpy B
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70 MaXkop, 1 Jaji 3 MOBEPHEHHSAM I10 MIBTOHAX (10 Maxkop — pe-0eMoJib
Maxkop — pe Maxkop).

XBujsi 0e3mocepeIHbOro MOYYTTsI HapoJpKyBaja IIUPOKUM Mesoc,
SKUW B CUJIy ICTOpPUYHOI 1HEpIli HaaAUaBCA y ¢GOPMH POMAHTHUYHOI
iHToHamii. Po3poOiieHnii 10 OCTaHHIX TOHKOIIB KOMIUIEKC 3aco0iB
POMAHTUYHOI JipUKH OyJi0 BKpall BaXXKKO MPOTHUCTABUTU B I 00acTi
YOMYCh HACTUIBKM X CHJIBHO AitouoMy. CaM KOMIO3WUTOpP BKa3yBaB Ha
JIPUYHHUI XapakTep roJIoBHOI mapTii KoHUEpTY. [lepepaxoByroun 4oTupu
,JIIHII’, 32 IKUMU PO3BHUBAJaCh HOTr0 TBOPYICTH (KJACUYHA, HOBATOPCHKA,
MOTOpHA, JIIPUYHA), BIH SK MPUKIAJ HAOUIbII YIIOO0JEHOI iM JIPUYHOI
JiHIT HABOAMB MoYyaTokK llepiioro CKpUMKOBOTO KOHUEPTY. SIK 3a3HayaB
IIpokod’eB, nipuyHa JiHIA IOB’s3aHa TYT 3 ,,0UIBII-MEHIN JOBIOIO
menomiero” [3].

MabyTh, came 3 TpyAHOIIaMH BUPOOJIEHHS CBOIX MPUHIIUIIB JOBrO1
MeJoii TTOSICHIOETBCS PIIKICHE 10 HEl 3BepHEeHHs MoJioforo IIpokod’esa,
a 3 YCIIIIHUM TOAO0JIaHHIM IIUX TPYAHOIIIB 1 0YyJIO MOB’s13aHO 301IbIIICHHS
3HAYEHHS MPOTSHKHOTO MEJIOCY B 3pUIOMY 1 MI3HBOMY MPOKO(]’ €BCHKOMY
TBOPIHHSX.

Tema mnepmioro CKpUIKOBOTO KOHIIEPTY — OJHE 3 He0ararbox
BUHATKIB y TBOpPAaX PaHHbOrO Mepiogy MailcTpa. 3are AWBOBUKHA
kaHnTuiaeHa Cbomoi cuM@oHii Oyna Bke MHpOsSIBOM ,,npaBuiia”’. ['ojgoBHa
T€Ma PpO3TOPTAETHCS MOYKE IMIUPOKO, CIUIITAIOUHUCh 13 OPKECTPOBUMU
MENOAIMHUMU rojocaMu. ['0JOBHY MapTito 3 il MIMPOKUM MEIOAINHUM
JTUXAHHSIM 3MIHIOE CIIOJIyYHHMH €Mi30/], HaluCaHUW B YIIOOJEHOMY
[Ipokod’eBuM miaToHIYHOMY Jadl 0 OuMM KiaBimam™  (Take
BU3HAUCHHS Jlaja HanexuTbh camoMy IIpokod’eBy). Xapaktep 3By4aHHS
I[bOTO JIaly — XMMEPHUH, HeMaTepiadbHUM (B 1HIIOMY BHUIIAJKY Jaj ,,I10
OlIMM KjaBilllamM™~ TOCIYXHUB JUIsi MY3UYHOTO BTUICHHS OJHIEI 3 TEM
JIKyNbETTU-TIBUMHKH). Y TIOEJHAHHI 3 OCTHHATHICTIO MEJIOAINHOTO
MaJIFOHKY, OCITIBYBaHHSIM 1 HABMUCHUM TMOBTOPEHHSM OJHOTO 3BYKY ,,C1”,
JaJOTOHAIBHOK 1 TAPMOHIYHOKO XUTKICTIO, Jaj ,,[10 OLTMM KiaBimam’ y
JAHOMY KOHTEKCTI Iepelae B MY3HIll, CIOJy4YHE MapTii KOHIIEPTY,
Ka3KoBe, (paHTACTUYHE 3ByUaHHS.

KoJiopuT 3MiHIOETHCS 3 HACTaHHAM 1OO1YHOI napTii. [lo0iuHa mapTis
pI3KO  KOHTpacTye€ 3 JHPUYHOIO TOJIOBHOIO, CBOEI  XHMEPHOIO
HE3rpabHICTIO, 3BUBUCTICTIO MEJIOJAIMHOIO MAaNIOHKY, TE€X MOXe OyTu
BIJTHECEHO JI0 HapOJHO-Ka3KOBHUX 00pa3iB. OpuriHajabHa, HiACTpUOyroUa
TrOCTPOKYTHA MEJIOJIIA 3 HECKIHUEHHUMHU (opliiaraMu 1 TpEIsiIMU CTBOPIOE
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3araJIkoBHi 1 3a0aBHUM 00pa3 — 13 cepil yIro0IeHUX MPOKO(d’ €BY Ka3KOBUX
o0Opa3iB.

HoBuil KOHTpacT BHOCUTH 3aKJIIOYHA MapTisi CBOIM EHEPriMHUM
pPYXOM, TIyXuM pizzicato 6aciB i 4aCTHM CTYKOTOM aKOPiB JEPEB’ STHUX
nyxoBux. IlouaBmmch aOCOMIOTHO O€3XMapHO, EKCIIO3HIlsS 10 KIHIIA
3aThbMAPIOETHCSI MPUXOBAHICTIO 1 BUYIKYBAJIBHICTIO, 3BydYaTh 11 OCTaHHI
nepepuBYaCTI aKOP/IH.

VY po3pobiil atmocdepa e 3rymyeTbes. Po3poOka mepinoi gyacTuHU
KOHIIEPTY BUHHUKA€ 3 MEPBICHOI KBAPTOBOI 1HTOHAIlll, BUOKPEMJICHHOI 3
JAipu4HOi TosIoBHOI TeMu. CeHc mo1i0HOoi TpaHchopmallli MOTUBY TOJISITAaE
B TOMy, IO II0YaTKOBUM iHTepBan kBapth (,Ji1” - ,pe”’) HEMOB
MOBEPHYTHUM y MOro mnepiiodeproBuil 3axkinunuii, ¢handapuuii ToH. [Ipu
bOMY, BCA PO3pOOKa HACHYEHA KBapTaMH, SKI MOBIIOMIISIIOTH MY3HIII
BEJIMKY CTPIMKY CHJIy. B1THOBIIOETHCA 1 BKE€ HE NMPUIHUHIETHCS 10 KIHILA
pO3pOOKK MBUAKUA pyX. 3ajlydeHl y MOro MmOTIK OCHOBHI TEMHU, paHille
KOHTPACTHI, 30JIMKYIOThCSI HACTUIBKH, 1110 NPUPOIHBO MPOJOBKYIOTH OJHA
iHmy. KynbMiHamis Hactae 3 TOSIBOKO Y CBUCTAYOMY IPOHUBIMBOMY
3By4aHHI JIEPEB’THUX TyXOBHUX TOJIOBHOI TeMU. B pe3ynbTaTi BUTOHYEHOT
IrpoTeCKHOI jAedopMmallli BOHa cTaja HEBMI3HAHHOK: 3aMICTh KOJHUIIHBLOI
HEKBAIUIMBOI MJIABHOCTI — MOCHINIHICTh TEMITY 1 TOCTPHI 371aM IHTOHAIIH,
H10U OTOJIMBCST HE3rpaOHMUM KOCTSAK Menoii. [loganpimii crmaa mocTymnoBo
racuTh JUHAMIKY, TAIbMY€E PyX 1 MPU3BOAUTH 10 CyMHOI (h)pa3u CKpUIIKU
COJIO, IPU MOBYAaHHI ychoro. Temep 3HOBY 3 SIBISIIOTbCS M sAKl (hapOu
excro3uilii. TpemoJsio 3acypAWHEHHUX ajbTiB roTye pernpusy. ['onoBHa
TeMa HIOU pO3UYMHSAETHCS Yy MPOMEHUCTOMY CsIiiB1 (BUCOKHUU PETICTP
bneldT 1 3aCypJAMHEHHUX CKPUIOK 3 ap(oro CTBOPIOIOTH OJIUCKY4Hil
OapBUCTHUH €(EKT).

Y nepuniii 4yacTHHI KOHUEPTY HEMaEe pPENpu3u y 3BHYANHOMY
PO3YMiHHI IIOTO CJIOBA: 1i MICIE 3aiiMae CBOEpigHA ,,perpusa-koaa’, 3
SKO1 BIUTYU€HI TTOO14YHa 1 3aKkiIrouHa napTii. Tak Bcs yBara 30cepeaky€eThCs
Ha OCHOBHOMY 0O0Opa3l MEpHIOi YaCTUHU 1 BChOrO KOHUEPTY — JIPUYHIN
roJIOBHINM mapTii. BiAmoBiAHO 10 I1OTO CKOPOYEHHS, O3HAYEHOTO
JIpaMaTypri€ro TBOPY, 3HAXOAUTHCA 1 KaJCHIlI — KOPOTKUN CKPUIIKOBUU
MOHOJIOT, 110 TMepeaye ,penpusi-koai”. JlipudyHO-pO3MOBITHOMY 1
HApOJHO-Ka3KOBOMY XapakTepy MY3UKH MIAMNOPSIKOBAHA TaKOXK U
IHCTPYMEHTOBKA KOHIEPTY.

L : 4
Hpyra ygactuna (ckepro) (Vivacissimo, s miHop, Z)' I{s wacTrHa

MICTUTh B co01 oOpasu, Tumnosi s Mozonoro IIpokod’eBa. 3ByKoOBi
criajaxu, XpOMaTU4Hi 3JIETH, Ha/I3BUYaiiHA TOCTPOTA 1 CTPIMKICTh MY3HUKH,



69

XUMEpHE, TMPUMXJIMBE aKIEHTYBaHHI — BCE II€ CTBOPIOE 1IIO31I0
3aMaMOPOWINBOTO PyXy. | Xoda CKepIio MpOTUCTOITh MEPINid YacTHHI U
PI3KO 3 HEI0 KOHTPACTY€E, MOXKHA 0€3 3yCUJIb BCTAHOBUTU HOTO 3B’SI30K 3
IHTOHAIIIAMU TOOIYHOI MapTii MEpIIoi YaCTUHM: 1€ TOW K€ XUMEpHUH,
,,KYJIbratouuii” TAHOK SIKOTOCh Ka3KOBOT'O MEPCOHAaXKa, ajie HabaraTo O1IbII
3JI0T0 ¥ MiZICTYITHOT0, HIK OT0 Mpoo0pa3 y nepiiii 4acTuHi.

HaronocuMo, 1o KOMIO3UTOpP IIEAPO CHUILIE 3BYKOBI €(eKTH —
OJMCKAaBUYHO OJIMCKY4Yi macaxi, (uraykosieTH, I3BiHKI pizzicato, glissando.
CrioyaTKy MIIBHJKE CTPEKOTIHHS 3arjiylIaeTbCsi TPyOMM TYHOTOM, B
OpPKeCTpi — BaXKKi aKOPJIM YCiX CTPYHHHX Pizzicato 3 nmutaBpamu i qpoOoBi
MOTPICKyBaHHS Majoro OapabaHa, CKpUIIKa FOCTPUMH yJIapaMH BUOMBa€e
Ha CTPYHI co./1b HE3TPaOHY, OJJTHOMAHITHO PUTMOBaHYy TeMy. Y JIpyromy pe-
MIHOPHOMY €I1130/]l BUHUKA€E PI13KUN JUCOHAHC, CTYKAIOTh aKOPJIH MIJHUX
13 panTOBHUMHU MPOHU3IMBUMHU BHUT'YKaMU BCHOTO OPKECTPY, y CKPHIIKH
3’sBnsieTbest SUl ponticello. 3akindyerbest ckeprio KackamoMm CIIMydux
3By4aHb. Bcs 1 mpuronommuivBa Qeepis ime Maibke Oe3mepepBHO Ha
OCTMHATHOMY HPUCKOPEHOMY PHUTMI M BMIIIYETHCS Y paMKax YITKO
po3miaHoBaHoi Qopmu (I’ATUYacHe PpoHAO 3 OaraTbmMa O3HAKaMH
KJIACUYHOT'O THUITY).

: : 4 :
dinan (Moderato, coas miHOp, Z) MOBEPTAE JI0 JIPUYHOTO HACTPOIO.

AJte ipu3M 1€l 30BCIM IHILIOrO CKJIaay: KOMIO3UTOP BiAAA€ MepeBary TyT
OUIbII peaNbHUM, JIOJICBKHUM XYJIOXHIM reposiM. BoHu mnependayaroTh
qyJ10B1 JIIpU4HI 00pa3u Moro mi3Hix OaneTiB. Taka Bxke mepina TeMa, B Kl
MOEAHYIOTHCSL M SIKa JIIPUKA 3 TPAIIO3HOK TAHIIOBAJBHOK MY3HUKOIO.
@diHaT MICTUTh YUMaJO TOYOK JOTHKY 3 TpagullliHUMU IpUioMaMu
CUM(OHIYHOTO PO3BUTKY 00pa3iB. My3HWKa CIOBHEHA THUXO1 YapiBHOCTI
poKo(’€BCHKUX MEIaHXOJIIYHUX TaHIIB 3 X HEBHUMOBHHMM 3MIIIaHHIM
CMYTKY 1 JIETKOTO TYMOpYy. Y KOJI IIUX €MOIlii 3aJuIlaeThCcsl i BCTYMHA
dpaza d¢arota 1 cmiByuya rojioBHa TeMa (y CKPHUIIKA COJO, TOTIM B
OpKecTpi). bulblll MPUCTPACHO 3BYYUTHh Yy CTPYHHHUX JISI-MIHOpDHA Tema
(Allegro moderato). [lo npamarmuyHOi KyJbMIHAIi  MPU3BOIUTE,
Hanpukiajg, copaBai CUMQOHIYHUN PO3BUTOK JPYyroi TeMHu (TaKoxX
HamucaHoi ,,I0 OuUTMM KjaBimam”) — CHiBy40oi, 3 THIOBUMH IS
poKO(’€BCHKOT MEJIOJUKU XOJaMH Ha cenTtuMmy. Ha Tl nux HaBMHCHO
OJIHOMaHITHUX (irypamnid BHUHHMKA€ 1HIIA TJIMOOKO BHUpPa3HA MeENOMdIs
(Meno mosso). Bona mpu3BoauTh 10 ApaMaTHYHOI KyJIbMiHAIlli ¢iHaTy i
BCHOTO KOHIIEPTY.

VY ¢inani, JOT1YHO 3aBEpUIYIOYOMY OpHUTIHAIBHY MOOYIOBY IUKIY,
OCTaTOYHO MPOsICHIOEThCA 3aayM [Ipokod’eBa. Te, 110 3a Tpaauiliero 0yJo



70

HaJ0aHHSIM TOBUIBHOI CEPEIHBOT YACTUHU — ,, TIPUIHOTO LEHTPY — TYT
PO3MOAUISETHCA TIO KpasiX IUKITY. 3BIJICH PIAKICHA CBOEPIAHICTD (iHAIY, B
SAKOMY OCOOJIMBUM €MOLIIMHUN J1a], He3BUYaliHa TOHAIBHICTh (HE TOJI0BHA
TOHAJIBHICTh KOHIEPTY, a ii cyOmominanta). He3Buuno i Te, mo 1e
MIHOpHUM (iHAT Ma)KOPHOTO TBOPY, @ TAKOXX YCTAJICHHS HE3BUYAMHOI
CTPYKTYpH — TIpOCTa TPhOXYaCTHUHHA (opMa 3 1OyXke HEBEIUKHUMU
MaciTabaMu BCiX TPhOX PO3/LIIB, alie 3 BEIUKOI KOO0,

OcHoBHa xyn0xHs sKicTe Konnepty Ne 2 coib MIHOP JJIs1 CKPUIIKH 3
opkecTpoM op. 63 — mipuka. OaHaK JIIpUKa IILOTO TBOPY BUXOJUTH 3a
MeX1 o00pa3iB CTBOPEHOTO BICIMHAJLATh POKIB IO TOMY MEPIIOTro
CKpPHUIIKOBOTO KOHIEPTY, TEX JIPUYHOTO Xapaktepy. Ha BiaMiHy BIf
Me3aXkHO0-00pa30TBOPYOT JIPUKH, IO IEepeBa)ka€ y IEpIIOMY KOHIIEPTI,
JUISl IPYTOr0 — XapaKTEepPHUU JIIpU3M BTUICHUN TOJOBHUM YHMHOM Y cdepi
MICEHHO-TaHIFOBAJIbHOT 00pa3HOCTI.

: 4
[Tepma wactuna (Allegro moderato, cons MiHOp, Z)' ['onoBHa Tema

BCTYIA€ BIJIpa3y Yy CKPUIIKK COJO MpH MOBYAHHI OpPKECTpYy — HIOU
CaMOTHIN TOJIOC TMOYMHAE MPOTKHY 1 CYMHY IMICHIO-PO3IOBi/b, SIK O
BOCKPEIIAI0YM TPUHOMH KJIACUKIB, SIKUM T0JI00aTMCh TaKi CKPUITKOBI
MOHONOTH. Ii TOXMypi TOHM BHM3HAYalOTh 3arajbHy aTMocdepy, a
1HTOHAIIIT TPOHU3YIOTh BCIO MY3UKY MEPIIO] YACTHUHHU.

[Hm Temu excrnosuitii emizoauyHi. Ilicas moaioHIYHOTO PO3BUTKY
rOJIOBHOI TeéMU (KaHOH) 3BYYHUTH JIETKHII Mapil BIJl MOYATKYy CIOJIYYHOIO
naptii. Y 3aKiIOYHIA — BPUBAETHCS EKCTpaBaraHTHUN TaHOK Yy Jycl
onmasHiBCchkuX crieH IIpokod’eBa (,,0anmamaeyni” pizzicatd cTpyHHUX,
NOOPSIKYBaHHSI TPUKYTHHKA, MPOTSKHI HOTH Yy AYXOBUX 1 Jail BHUTYKH
BAJITOPHU HA 1HTOHAIIISIX TOJIOBHOT TEMHU CTBOPIOIOTH OJIUCKYUY 1 XUMEPHY
MUJIO3BYYHICTh). [le TakoX CKOPOMHUHYIIICTh, MUTTEBUM CIAJIaX €HEPrii,
BiJIpa3y k 3racatouoi. OOpa3u caMe MUTOTSTh, HE BIUIMBAIOYU ICTOTHO Ha
nofanbIIui nepedir My3uku. OCHOBHE, 110 BU3HAYAETHCS — 11€ KOHTPACT
rOJIOBHOI Ta MOOIYHOI TEM: YBECh MOJANBIIAN PO3BUTOK y 3arajibHUX
prcax 3BOJUTHCS 1O HOTO MOCWICHHS, 0 30UIbIIEHHS, TaK OW MOBHUTH,
oOpa3Hoi BiJICTaHI MDK TemMaMu. ['0JJOBHA TeMa 3a3Ha€ 3HAYHUX 3MIH, B
IIOMy 30€pirarouu 1 HaBITh 3rylIatoud CcBOi moxmypi ¢apou. Micusamu
HAKOMUYY€EThCA BHYTPILIHA HAIPYKEHICTh, TPUXOBAHUMN JIpaMaTU3M, IO
HE 3HaXOJuTh BUXoay. Ha nboMy TJ1 TUM BUpa3Hille BUAUIAIOTHCS OKpEMI
CBITJI1 BiI0JIMCKH, TIOB’13aH1 3 PO3BUTKOM MOOIYHOI TEMHU.

HamzBuuaitHo penbeHO O3HA4YeHE BIATBOPIOETHCS Yy PO3POOIIi.
Po3poOka 3acHoBaHa Ha OaraTopa3oBOMY IOBTOPEHHI ¥ OOIrpyBaHHI
roJIOBHOI maptii (jedtremu). TyT BOHa MOCTa€ B IHIIOMY OCBITJICHHI:
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M’SIKl, OKPYTJl i OOpHMCH 3aMiHEHI1 TPYXHUMH, HE3rpaOHUMH, YaCOM
CKEpII03HO-TPOTECKHUMH iHTOHAIAMHU. 1i TOYaToOK 4y/M0BHil 32 0OPa3HOIO
CUJIOI0 MY3UKH: 0acu TiayXo ¥ ypUBUacTO BIJICTYKYIOTH Iepiny (pa3y
TOJIOBHOI TEMH, MEpPeOMBAIOYM CYXUMH, TOCTPUMHU aKOPJaMH CKPHIIOK 1
anpTiB. Coloroua CKpunka oOIUliTaE BCE€ CBOIMHU  3BUBUCTUMU
¢irypamismu. Kosoput ¢aHTacTUYHUN 1 TPUBOXKHUM, 3 BiATIHKOM
3JI0BICHO-TPOTECKHOI TaHIIOBAJILHOCTI y Jayci danse macare. 3aB3saTo
MOBTOPIOIOYUCH, TOJIOBHA TEMA YTBOPIOE JAHIIOT MIHIATIOPHUX Bapiailiii, B
akux IIpokod’eB mOTpoXy Hapollye HaNpyry, JOCATal0Yud IbOTro,
HacaMIiepe/l, 3pOCTaloyol0 PI3KICTIO Ta MPUYY/JIUMBICTIO 3BY4YaHHS. Y
po3poOIll 3pijKa 4YyTHA 1 mobOiyHA Tema, ajie BCE XK OCHOBHA yBara
NpUJlIEHA TOJIOBHIM, IO 3BYy4YMTh Yy pI3HUX pakypcax. Illenecr,
CKUTJICHHS, CKPHUITy4l TEeMOpH 3alOBHIOIOTH Yyce, O€3pOo3iIbHO TaHye
MiHOp. Ciayx Ge3mepepBHO UIIUIAETHCS 3a €IEMEHTH JAUCOHAHCIB, TOCTPUX
TOHAJbHUX 3ICTaBJ€Hb, JJISI SKUX IMYIIEHO B XIJ BUNPOOYBaHUM
,MedicTodenbcrkuii” 3acid — TpUTOH. ATMOC(hepa 3TyIIyEThCS 3 TOSBOIO
ne(opMoBaHOi, 3aTydeHOi B 3arajJbHUHN IOTIK PO3POOKH MOOIYHOI TEMHU,
sKa, OJHAaK, MIBUAKO 3BUIBHSETHCA BiJ I[LOIO BIUIMBY, 3HAXOISYM III€
OulbIIE HIXK paHillle, CHOKIA 1 TMPOCBITJIEHICT: HEMOB pPanTOBO
PO3PUBAETHCS Clpa MejieHa HIYHUX BU/IIHb.

XyIA0KHE 4YyTTS TNIAKA3aJ0 KOMIIO3UTOPY, L0 3 TaKOi BEJIMKOl
KUIBKOCTI MEJOJIMHUX BapiaHTIB, FOJOBHIN MHapTii 3MOXKE MPOTUCTOSITU
JIMIIE TeMa AYy>Ke BEJIUKOI1 eMOIIIMHOT €EMHOCTI: 1 Taka Tema OyJjia 3HaileHa
— 1e moOiuHa mapTia. Sk TOpaBWIbHO BIJI3HAYA€ThCsl OaraThbMa
JTOCHIAHUKaMHU, MOOIYHA TapTid APYroro KOHUEPTY CXO0ka Ha JIFOOOBHI
Temu Pomeo. VYmoOneni IIpokod’eBUM MIATOJOCKH MNPUKPAIIAIOTH
NpeKpacHy MEJOJiI0, OXUBJAKYKM Ta JAuHamizyrouu 1ii. IloTim
BITHOBJIIOETHCSI (DAaHTACTUYHUM TaHEIb — BXXE Y 30BCIM IPUMapHOMY
3ByYaHHI 13 3aCYpAWHEHUMHU CKpUIKaMU M yaapamMu BEJIUKOTo OapabaHy
TM1aHICIMO.

Y penpusi mnepiia TemMa NOPOXOAUTh y CTPYHHHUX, MOOIYHA K,
NepeHeceHa y CplOsiCTUA BEPXHIM pericTp CKpUNKH. Y KOAI — 3HOBY
rojIOBHa TeMa Yy BUIJISI, OJU3BKOMY 10 IOYaTKOBOTO (KaHOH), BOHA
3aMUKae Tiepury 4acTuHy. L[10 3a0KpyrieHICTh, CTIUKICTh CTPYKTYpHU
MO>KHa TTIOKA30BO 31CTaBUTH 3 €MOILIITHUM XapaKTepoOM T'OJIOBHOI TEMH Ta 13
3arajJbHOI0 BPIBHOBAXKEHICTIO TOHA YCl€i yacTUHHU. BTIM, yBechb po3ail
HAaCMYEHHUM MIAroJ0oCKaMu, BiH HabaraTto OUIbII TOII(POHIYHMMI, HIXK
BIJIMOBITHA YAaCTHHA TIEPIITOTO CKPUIIKOBOTO KOHIIEPTY.
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Ak 1 B mepuioMy CKpPUIIKOBOMY KOHIIEPTI, TYT 3Ha4Ha POJIb
TOHAJBHUX 3a0apBieHb. HeraitHo X MICIS MOHOJIOTY CKPHIIKH COJIO, IO
BHMKJIaJIa€ TOJOBHY IapTil0 B COJIb MiHOPI, TEMa MEPEXOJAUThH JI0 OPKECTPY,
SAKUW Tpae ii BXKe y Ci-MIHOpi, TOTIM 3HOBY B COJIb MIHOpI, a Mepen
CIIOJIYYHOIO TIApTi€I0 — IIE HA TOH BHUIIE, a caMe — y J0-71€3 MiHOpi. Bee
1€ TTOB1IOMJISIE T€M1 OCOOJIMBY CBIXKICTh MPU KOXKHOMY 1i TIpoBeJieHl. Taki
TOHAJbHI 3PYIICHHS, K1 MOKJIMKaHI ,,0CBI)XUTH TEMY, 3yCTpPIHalOThCS Y
IpYrid 4acTUHI KOHLEPTy. Tema B Mi-O0eMOJib Ma)KOpl MpU MEPIIOMY
MOBTOPEHHI 3BYUUTh B CI-Ma)Xopi, MOTIM y J10-Makopi.

VY pemnpu3si X04eThCS BIA3HAUUTH OUTBIN YCKIATHEHUH TOI1POHIUYHUN
3B’SI30K, SIKUM KOMIIO3UTOP O03J00JI0€ BXKE 3HAMOMI 3 €KCIIO3WIlli TeMH,
HaMpUKJIaJa, BUKIAJ] MOOIYHOI MapTii 3 BEIMKOK KIIBKICTIO IMIATOJOCKIB, —
CIEpILy 3ByYaTh B OPKECTPl, a IMOTIM y COJIFOIOYOT CKPUIMKHU. 3aBISKU
[IKABOMY MOJII(POHIYHOMY MPUMOMY CKPUIIKA BUKOHYE OJIHOYACHO TEMY 1
MIAr0JIOCKHU. | Xoua koja siBjsie CoOO0I0 CIJIaB 3MIHEHUX TEM YCi€i YaCTUHU
1 OKpeMHUX IX IHTOHAIld Ta MEIOAIMHHUX ,,0CEPEIKIB”, BCE K MaHYE
aeiTTeMa, 00pa3 AKOoi A0 KIHIISI TOBHICTIO MIPOSICHIOETHCS — il IOBEPHYTUIN
MOYaTKOBUM 3ayMJIMBO-POCIIIBHUM CKJIaa. Tak KOMIIO3UTOP BHCIIOBIIIOE
SIBHY I€peBary JIpUYHOMY MOYATKY KOHIIEPTY.

. 12 .,
Jlpyra dactuna (Andante assai, Mi-0emMojib Maxop, ?)’ B SIKii

3HaXOJIMMO BIUIMB Kiacuiuimy. Lle 1HTepmeno, My3ndHa KapTHHKA, IS
BTUICHHS SKO1 KOMIIO3UTOP AYy’KE BAajI0 oOupae GpopMmy m’sITHHACTUHHOTO
poug0. BoHO BiapizHseTbes 3BuuaiHUM s [Ipokod’eBa OGaraTcTBOM
TOHAJbHUX 3PYIIEHb Ta iX XapakTepoM (HANpHKIAJ, MaJIOCEKyHI0BE
CHIBBIJHOIICHHS TOHAJILHOCTEW KpalHIX YacTHH 1 CEPEeHbOr0 €Mi30ay B
ckyanHiii ¢opmi ycroro Anmante: ES-D-ES). V ronomuiit temi mBumki
BIIXWJICHHS, JBYXOKTAaBHUM Jiama3oH, B SKOMY BiApa3y X, HPOTSITOM
NepIIuX IIeCTH TaKTiB, ,,pO3KUIAETHCA MEJIOMdisl Ta JIETKICTh il
nepecyBaHHs MiX KpaWHIMH TOYKaMHU IILOTO BEIWYE3HOTO [l1arla3oHY.
Tema y comicTa — THy4Ka MeJIO/Iisl HaJl HEPYXOMHUM aKOMITAHEMEHTOM.

B AnnmanTe 3 roJOBHOI TEMOIO OJUH 3a OJHUM 31CTaBJIAIOTHCSI HOBI
o0pa3u, BHOCSYM JESAKE MOKBABJICHHS, M’ IKUW MEJIOJIMHUIN BI3€PYHOK, 1110
NEePEXOAUTh BiJI CKPUIKHU coJio a0 (ueiTi i1 Hazaa. Ilotim ige emizon
(aHTaCTUYHOTO XapaKTepy 3 TAEMHUYMMH (Ha 3arajlbHOMY IT1aHICHMO)
3aKJIMKaMU BAJITOPH 1 3aCYpJIMHEHOI TPYOH 1 ,,IIIEIECTOM 3aCypAUHEHHUX
ckpunok. IlnmaBHa Tewis AHIaHTE yBECh 4Hac MEpPeOUBAETHCS — 3 THUM,
OJIHaK, 00 OyTH KOXEH pa3 BiAHOBJIEHOI0. Bke mpoBigHa TeMa AHIaHTe
3agBJIsIE TIPO ce0e THIOBO ,,riTapHUM’’ BCTymoMm (Pizzicatd cTpyHHHX).
3HAYYIIICTh BOTO TPATULINHOTO ,,cCEPEeHATHOTr0” (HOHY MIAKPECTIOETHCA
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,,JIEPEKUHYTOI0” BIJT HHOTO MEJOAINHOIO ,,apKOI0” 10 3aKJIIOYHUX TaKTiB
npyroi yacTuHu. KpiM riTapHUX 1HTOHAIIKM y MEPIIOMY €Mi30/11 IMITYEThCS
rpa Ha MaHJOJIHI — IHCTPYMEHTI, IO TEX MOB’A3aHUM 3 ,,pUTyasIOM’
HIYHUX cepeHal. [Ipokod’eB 3aCTOCOBYE NP 1IbOMY OPUTIHATILHUM IITPUX
— Ioch Ha 3pa3ok tremolando.

[Ipu KOXHII HOBIM MOSABI TOJIOBHA TEMa CTIMKO 30epirae CBiil BUTJISA
— 30epiraeTbCs MeENOisl, TapMoHis, (akTypa aKOMIAHEMEHTY, TEMII,
TEIIUN TeMOp CTPYHHHX, — aJIle HE 3aCTUTa€ B HEPYXOMOCTI, MiJAal0UUCh
HAaCKpI3HOMY pPO3BUTKY. BTiM, XaHpPOBO-IHCTpYMEHTaJbHI MOMEHTHU
Andante — Bcboro smiie ¢oH, ,,0npaBa’’, TOKJIMKaHa MOKa3aTH y BCil Kpaci
MPOBIHY TEMY APYTOi YaCTHUHH, L0 MPEKpacHy, IO JUIETbCS 3 TIIUOUMHU
JyIIi MCHIO. 3 €Mi30/1B, 1[0 KOHTPACTYIOTh TEMI1, IPUBEPTAE yBaAry Apyrui
— WOro XuMepHi ,,XOJIOJHI" 1HTOHAIll nepeadavyaroTh ob6pa3 dei 3umu 3
Hlonemromku”. Ale e OUThII MPUMITHA TeMa TPETHOTO emizony (mudpa
38) — mmMpoKo IMiceHHa MeJIoisl, Mpoodpa3 bararbox MPoKo(d’ €BCHKUX TEM,
CTBOPEHHUX KOMIIO3UTOPOM B OCTaHHIN Mepio TBOPUYOCTi, KOJHU B HOrO
MY3U4HY MOBY BCE€ MOMITHIINIE BIUNITAINCH 1HTOHALlI MAacOBUX ITICEHb.
Po31Biuyroun mnepeirBaMy TOHAJIBHOCTEH, OTOYEHA HOBHMMH T0JIOCAMH,
TeMa — SK IMpeKpacHa KBITKA — IMOBUIBHO ,,po3myckaerbcsa . [ Bce
NEPEUHITO  KOJIMIIHLOIO  IMIJIHECEHOIO HE3BOPYIIHICTIO. Y  TOHax
YPOUHUCTOTO YMUPOTBOPEHHS 3aBEPIIYETHCS 11l T€Hi1albHA YaCTUHA — OJIHE
3 kpamux AHgante y [Ipokod’esa.

: 3 .
Tpers wactuna (Allegro ben marcato, ci-6emonp maxop, ’ ). YV Hii

HaWOLIbIIIEe BIIUYyBAEThCA OJIM3bKa MOJIOHICTh 0alleTy — B TAHIFOBAJIBLHOCTI
000X ocHOBHMX TeM ((piHanm HamucaHuidi y (opMi POHIO-COHATH),
PI3HOMaHITHOCTI PUTMIB, IIBHUJAKOI 3MiHM 00pa3iB, II0 BOJOAIIOTH Ha
PIIKICTh OMYKJIWMH PUTMIYHUMM XapaKTEPUCTUKAMH, HAPEIITi, TPOCTO B
OPKECTPOBHX JeTansx (KacTaHbeTH). Y iHaANl Oy’Ke€ HE3HayHa POJib
nomigonii. TyT wMaiibke HemMae TMEBHUX ,,JIEPEIUICTIHD , SKUMH TaK
30aradyyBaJIuCh Mepiia W Apyra 4aCTHUHMU KOHIEPTY (Jullle B 3aBEpIICHI
3’¢HaHa BUIO3MIHEHA T'OJIOBHA MAapTis 3 BapiaHTOM 3aKIIOYHOI TMapTii).
BTtiM, ocTanHs cama 1o cobi Majo xapakTepHa, Mo30aBjieHa SICKPaBO
IHIUBiTyaNbHUX pHC. 1i He MOXYTh 30araTMTH 1 HApOYMTO Pi3Ki IO
3By4aHHIO (irypaimii CKpUIKH Cc0JIO. MOXINBO, 110 TBEPKCHHS
3aKJIIOYHOT MapTii y KOAl 1ie OLIbII 3HIXKY€E Bpakaroduy cuily (QiHamy B
1JIOMY.

Y ToJIOBHIA TeMl KOXEH 3BOPOT CHOBHEHWH MPYXUHHOI €Heprii
ctpuOka. IloaBiliHI Ta TOTPIMHI HOTH Yy CKPHUIIKH, >KOPCTKI yJapu
aKOMIIAaHEMEHTY, ,,BCTPOMJISIIOUI” TUCOHAHCHU — BCE PI3KO, BAXKKO, MIIHO.
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Bpaxaroue, siky €KCIPECUBHY CHUJIYy PUTM 1 aKIIEHTYBaHHS MOXYTh HaJlaTu
HAWMPOCTININ MENTOAWYHIN JiHIT (BUCXITHA Cl-0€MOJib-Ma)KOpHa TaMma).
['omoBHa mapTis BUTpUMaHa y puUTMI Ma3zypku. Ta U Bca My3uka i€l
YaCTUHU CIIOBHEHA PYXy, XUMEPHUX PUTMIB, SIKI 4aCTO MepeOUBaIOTh OJIUH
onHoro. Sk 1 B TepmIii YacTWHI, TYT BIAYYBA€ThCA MPArHEHHS
KOMIIO3UTOpa J10 00’ €THAHHS PI3HUX, YACOM KOHTPACTHUX 00pa3iB.

Tak, cniBy4a, 3 03HaKaMu BaJlbCOMOAIOHOCTI, MOOIYHA MapTisi B MIpy
CBOTO PO3BUTKY MOCTYIOBO MOYMHAE TSXKITU O ,,Ma3yPOUYHOTO’ PUTMY
rojioBHoi mapTtii. [loOilyHa mapTisi 3MUKAETHCS 3 TOJIOBHOIO Malke
BIPUTYJ, 3B’si3ka MiHiManeHa (st Ilpokod’eBa BakiuBe pi3Ke
MEePEKIIOYECHHS] B 30BCIM IHIIMK eMmomiiHuii craH). lle mepeMukanHs
MIJIKPECICHO 3pYIICHHSAM Yy JalleKy TOHAIbHICTh — Mi-MIHOp, SIKUU
CTBOPIOE PIJAKICHE B POHJI0-COHATI TPUTOHOBE CIIBBIAHOIIEHHS T'OJIOBHO1
Ta MOOIYHOI MapTii.

Bzarani, ToHanpHMI IaH ¢iHATY, SK 1 B TEPIIOMY KOHIIEPTI,
He3BUYaiiHui. DiHajl MOYMHAETHCS HE B OCHOBHIN, a y MapaliesibHIN
TOHAJILHOCTI, 3aKIHYYETHCS K — B OCHOBHIN 1 Ma€ MO CYTi JIBA TOHAJIbHUX
nentpa, B it G, mo 00’enHyroThes y koal. BanbconoiOHa Tema mooiuHo1
napTii, ika BUKOPUCTOBYE Ha HOBHUU Jaja ,,cTape”’, 3 4aciB POMAHTU3MY
yIIro0IeHui MeoaiHui 3acio (omopa Ha cexkcry Mk V-l crynensamn),
ajie 3 JY>K€ OCBIKAIOUOI TPOI0 MaXopo-MiHOpYy, modapOoBaHa B TOHU
B3arayii-to  pigkicHoro y Ilpokod’eBa 4yTTEBOTO POMAHTUYHOTO
espressivo. Po3poOka moOymoBaHa Ha PUTMIYHIA CXeMi TOJIOBHOI MapTii
(MicusIMM 3MIHEHOI J0 HEBIII3HAHHS) M eJeMeHTax 3aKIIO4YHOi, fKa Yy
3B’A3KYy 13 LIMM 3Be€JeHa 10 ,,3HAMEHHMKA  TOJOBHOI MapTii: ii MeTp
3BefeHnit 1o 3/4. llepeBakaHHs JIIPUYHUX, ,,KAMEPHUX  0Opa3iB y
JPYyroMy KOHIIEPTI BHUKJIMKAJIO BIJAMOBIAHE, HE3BUYAliHE YepryBaHHS
YaCTUH UHKJIY: KOHLEPT 3 JBOMa MOBUJIBHUMH YAaCTUHAMHU 1 OJIHIEIO
IIBUJIKOIO YU HE BIEpINE 3’SIBUBCS y CKPHUIIKOBIM JiTeparypi. B 1mpomy
BIIHOIIEHHI JApyruii ckpunkoBui koHuepT Ilpoxod’eBa — 3pa3ok
HOBAaTOPCTBA y rajly3i ApamMaTyprii KOHIIEPTHOTO UK.

Hanani rosioBHa TeMa 3’SIBJISE€THCS 3HOBY 1 3HOBY, KOXKHOT'O paszy B
IHIIIOMY KOHTPACTHOMY OTOYEHHI: JOTPUMYIOUHUCH Yy 3arajbHUX pHCaX
CXeMH poHJ0-coHaTtH, IIpokod’eB BBOAWTHL JOJATKOBI TEMaTHYHI
HOBOYTBOPEHHsS. Y Maibke KaJlelIOCKOMYHOMY MEpPEXTIHHI 00pa3iB
BUJIUISIETBCS  COTb-MIHOPHHUUM €Mi30]I, HECMOKIWHHMI 1 MOPHUBYACTHH, IO
3BYYUTh MICIIMM BIJJIAJICHUM BIIJIYHHSI PO3POOKHM MEPIIOi YACTHUHH, 3
4yJI0BOIO, TOCTPO BHKAapOOBaHOIO CKPHUIIKOBOK TEMOIO, 1 Koja —
opuriHaiapHe perpetuum mobile 3i 3Buuaitnum y [Ipokod’eBa maridauM
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BIUIMBOM pPUTMY 1 pyxXy. HecTpuMHMi1 OIr CKPUIIKOBHX IacaxiB 3
5 3 5 2

v ra LA
OOpUBAETHCS MPUTOJIOMIITYIOUUM JTUCOHAHCOM — HIOM yJapoM KyJjaka Io
BCiX CTpyHax Biapasy.

BucnoBku. Came Ha anpecy Ilpokod’eBa yacto JyHanu 3aKuaud y
BIJICYTHOCT1 SIKpa3 MEJIOJI, siki Ou Oynu JIerki /10 3amam’ siTOBYBaHHSI.
[ToniOH1 3akuad BUHUKAIM, HacaMmIepel, 3 KpaHbOi HE3BUYHOCTI
IHTOHAIIKHOTO 3MICTy MNPOKO(]’€BCHKMX TeM. MO’KHA HarajgaTd Mpo
TPaKTyBaHHS CTPUOKOBOTO PyXy SIK IMOCTYHNOBOIO, KOJM 3MIHA TOHIB,
BIIJTAJICHUX Ha Pi3HI 1HTEPBAJIM, CTBOPIOE BPAXKEHHS ILJIaBHOI JiHII. AOO
BKa3aTH Ha XapaKTEepHI 3MIHM PETICTPOBOrO TMOJOXKEHHS MEIoaii 3
HECHOAIBaHUMHU 11 MEPEKIIOUYCHHSIMHU B KpaiHi IIapy 3BYKOBOT'O MPOCTOPY,
HaIpukKiaj, y ,,IPOHU3IUBO-MIPOCBITIACHIN JIPUYHINA KaHTUJICHI.

IlepcnexkTuBu aocaigxeHHs. BuBueHHs: 0COOIMBOCTEN MENOAU3MY
[Ipoxkod’eBa MOKE€ TBOPUYO ,,MIAIMTOBXHYTH [0 MEPEOCMHUCIEHHS HOTO
MY3UYHOT MOBHU JIJIS1 TIOJAJIBIIOTO XYA0KHBO-PI3HOMAHITHOTO CIIPUUHSTTS

TBOp‘IOCTi BHUAATHOI'O KOMIIO3UTOPA.

Oe3MmepepBHUMH TIEPEOOSMH 3aXJIMHAIOYOTO JUXAHHS (
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IHAUBIAYAJIBHICTD BTIVIEHHSA ITPUHIAUIIIB
HOBOI'O HATIPSIMY XOPOBOI MY3UKH
KIHIS XIX — IOYATKY XX CTOJITH B JITYPI'li
CBATOI'O IOAHHA 3JIATOYCTOI'O I1. YHECHOKOBA

Meta cTarTi BUABJICHHS CINOCOOIB 1HAWBIAyali3ailii MPUHIMIIB
HoBoro nampsimy B xopoBomy mucteutBl KiHug XIX — mouatky XX
CTONITh Ha aHamiTuyHoMy Marepiani Jlityprii Cssitoro loanHa
3naroycroro I1. YecHokoBa. Koo MeToaiB 10CIIIPKEHHST KOHIIENITYaIbHO
CIIUPAETHCS HA 17€i AYXOBHOI CIHOBigadbHOCTI JroauHu M. bepaseBa #
[1. ®nopeHCchKOTO, 1711 JyXOBHOI CHOBIAAIBHOCTI JIIOJUHH B KYJIbTYpl
KuiBcbkoi Pyci Ta Teopit0 MOETUKM i aHTPOINO-BUMIPHOCTI JYXOBHOI
TaBHBOPYCBbKOI Jiteparypu W my3uku /[l. JlixauboBa Ta C. ABepuHIIEBa.
['0O0OBHUM  [OCHIJHULBKAM 1HCTPYMEHTAplEM TMOCTadd 1CTOPUYHUM,
TlaJeKTUYHUM,  (PEHOMEHOJOT1YHUN, CHUCTEeMHUM, T'e€pPMEHEBTUYHO-
IHTepIpEeTalliiHNAM, TOPIBHSAIBHO-aHANTUYHUNA  MeTtoau. HaykoBa
HOBM3HA pOOOTH BU3HAYAETHCA |)3BEpHEHHSM [JI0 MAaJOBUBYEHOI
JyXOBHO-XOPOBOi MY3WKH OJHOTO 13 caMOOyTHIX Kommo3uTopiB HoBoro
Hanpsamy I1. YecHokoBa, 2) aHaTITUYHUM BUSIBICHHSIM (OPMOTBOPUOL pOJIi
Ha PI3HUX PIBHIX MYy3M4YHOI LUIICHOCTI JIiTyprii eleMeHTIB HapoaHO-
MICEHHOT0 MMCJIEHHS Ta BIUIMBY CHHOJAJIBHOTO CIIBOYOTO CTHIIIO,
3) 03HAYCHHAM 1HAMBIAYaTbHUX 3aC00IB KOMIIO3UTOPCHKOTO MPOYUTAHHS
JiTypriyHoro kaHoHy. BucaoBku. Jlitypris Cesitoro loanna 3nmaroycroro
I1. YecHOKOBA € OpUTIHAIBHUM 3Pa3KOM BTUICHHS €CTETUYHUX OPIEHTHPIB
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komno3utopiB HoBoro mHampsmy. B Jlityprii YecHokoBa Ti3aHBO-
POMAHTUYHUMHU 3acO0aMM BIPOBA/KEHO MPUHIIUIN HAPOIHO-TIICEHHOT
MEJIOAUYHOT TIJIACTUKU, HACHIBHOI pOMAaHCOBOI 1IHTOHAIIMHOCTI, MICEHHOI
BaplaliifHOCTI ¥  JIIHEapHO-TIOCHIBKOBUN  MOMI(OHIYHUNM  MPUHITUI
PO3BUTKY  KJIIOUYOBOTO  IHTOHAIIIMHOTO  KOMILIEKCY, IUIarajbHICTh
Ja0TOHATBHOI JIOTIKA TMOOYAOBH ,,KYMOJBHO-IICHTPUYHOI CTPYKTYpH
UKy ¥ TOPU3OHTAIBPHO-BEPTUKAIBHUX B3A€EMOJIINA, MIATOHIYHICTh SK
CIoci0  CTBOPEHHS  JIIPUKO-CIIOTJISAAIBLHOI  0Opa3HOCTI, IMICEHHICTh
MEPEOCMUCIICHHS Bi3aHTIHCBKOIO PO3CHIBHOTO MEJIOCY $SIK OCHOBHU
CTBOPEHHSI  €miKO-ApamMaTU4Hoi  cdepu,  MOCMIBKOBO-MEIOAUYHUIN
JEUTMOTUBHMM  Ccroci0  00’€IHAaHHS  LUIICHOCTI.  Bu3HayanbHUMU
crniBounmu pucamu JliTyprii HecHOKOBA € ,,lTpo30pa” BUPA3HICTh, YUCTOTA
1 TPOCTOTa, TMPUHIMI PETICTPOBOI KOHTPACTHOCTI (akTypu Ta
KOJIODUCTUYHUX TEMOPOBHUX CIIBCTaBJICHb, BJIIACTUBUX CHHOJAIBLHOMY
CTHJIIO.

Knwuoei cnosa: Jlitypris, HoBuil HampsiM, LIEPKOBHI IICHECIIIBH,
MICEHHO-POMAaHCOBAa 1HTOHAIlIMTHA BHPA3HICTh, CHUHOJAJIBHUN CTUIIb,
aHTU(POHHUH CITiB, BI3aHTINCHKUM PO3CIIIB,

TapacoBa Haranbs IOpbeBHa, kaHmumat ¢uiocodCKux Hayk,
noueHT kadenapsl ,Mctopus um Teopus My3blkM® JHEmponmeTpoBCKOU
aKaJeMuu My3bIKd UM. M. [ TuHKH

Jyouna AanHa BiagmMupoBHA, MarucTpaHT Kadeapsl ,,XOpOoBOE
TUPWKAPOBaHUE™ [[HENMpONneTpOBCKOW akaaeMuu My3bIkd UM. M. [ nHKH

NuauBuayainbHOCTH BOILIOLICHU S npuHuunos  Hosoro
HaIlPaBJICHUA XOPOBOM MY3bIkH KOHIA XIX — Hayana XX cTosieTuii B
Jlutypruu Cesaroro Hoanna 3iaroycra I1. YecHokoBa

Heab cratbm — BBIABICHUE CHOCOOOB WHIAMBHIYaJU3ALUU
pUHIMIIOB HOBOro HampasiieHHss B XOPOBOM MCKycCTBEe KoHIa XIX —
Hayana XX CTOJIETMH Ha aHaluTH4YeCcKOM Marepuaiie Jlutyprum CBATOrO
HNoanna 3naroycra I1. YecHokoBa. MeToabl HUCCJICIOBAHUS
KOHLENTYAJIbHO ONMUPAKOTCd Ha MIAEU JOYXOBHOM HCIIOBEHAIBHOCTU
yenoBeka  H. bepnsesa u Il. diopeHckoro, uaen  IyXOBHOM
UCIIOBEAANBHOCTHU YeJIOBEKA B KyabType Kuesckout Pycu, a Takxke Teopuro
IIOATUKA M AHTPONOJIOTUYECKOTO M3MEPEHHS AYXOBHOM IPEBHEPYCCKOU
autepatypsl ¥ My3biku 1. JIluxauéBa, C. ABepunueBa. [JaBHBIM
UCCIIEIOBATEIILCKUM ~ MHCTPYMEHTApUEM  SBIAIOTCA  UCTOPUYECKUH,
TUAIeKTUYECKu, (PEHOMEHOJOTHYECKHI, CUCTEMHBIN, TE€PMEHEBTHUKO-
VHTEPIPETALMOHHBIN, CPABHUTEIBHO-aHAIUTHYECKUN MeToAbl. HayuHast
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HOBHM3HA TyOJUKAIMK ompezessercs 1) oOpamieHneM K Majlou3y4eHHOMN
JlyXOBHO-XOPOBOM MY3bIKE OJHOTO U3 CaMOOBITHBIX KOMIIO3UTOPOB
HoBoro nampaBnenusi II. YecHokoBa, 2) aHaJIUTUYECKUM BBISIBICHUEM
dbopmooOpa3zyroliei poJiv Ha pa3HbIX YPOBHSIX MY3bIKaJIbHON 1IETOCTHOCTH
Jlutyprun 371EMEHTOB HApPOJHO-TIECEHHOTO MBIIUICHUS W  BIUSHUSA
CHUHOJIAJIbHOTO TIEBYECKOr0 CTHIIS; 3) PacKPhITHEM WHIAWNBUAYAIbHBIX
CIIOCOOOB  KOMMO3UTOPCKOTO  MPOYTCHHUS JIUTYPrU4ecKOro KaHOHa.
BoiBoawbl. Jlutyprust Csitoro Moanna 3naroycra I1. YecHokoBa siBIIIeTCS
OpPUTMHAJIBHBIM  O0pAa31OM BOIUIOMIEHHUS JCTETUYECKUX OPUCHTUPOB
kommo3utopoB Hosoro nHampasienus. B Jlutyprum YecHokoBa mo3gHe-
POMaHTHYECKMMHU CHOCOOAMHU  MPETBOPSIOTCA MNPUHUUINBI  HAPOJHO-
IIECEHHOU MEJIOANYECKON IUIACTUKMU, HAlleBHOW  POMAaHCOBOW
VHTOHAIIMOHHOCTH, MECEHHOM BapUALlMOHOCTH W JIMHEAPHO-MONIEBOYHOTO
NOJIM(POHUYECKOTO MPUHIIMIIOB PA3BUTHSA KJIIOUYEBOTO WHTOHAIMOHHOTO
KOMIUJIEKCA, IUIATAIBHOCTH  JIAAOTOHAJBbHOM  JIOTUKM  MOCTPOCHUS
,,KYTIOJIbHO-LICHTPUYECKOW~ ~ CTPYKTYpPbl LHMKIA W TOPU3OHTAIBHO-
BEPTUKAJIbHBIX B3a€EMOJICUCTBUM, TUATOHUYHOCTH KaK CIoco0a co3maHus
JUPUKO-CO3EPUATEIBHON  OOpa3HOCTH, TECEHHOIO0 MEepPEOCMBICICHUS
BU3AHTUNCKOTO PACIIEBHOTO MEJIOCA KAaK OCHOBBI CO3JIaHUS JIIHUKO-
IpamMaTU4ecKord cdepbl, MOMEBOYHO-MEIOANYECKOTO JICUTMOTHBHOTO
cnoco0a OOBEIMHEHHS] LEJIOCTHOCTH. OnpenensionMu  NeBYECCKUMU
yepTamMu Jlutypruu YecHokoBa ABIIAIOTCSA ,[Ipo3pavyHas’
BBIPA3UTENBHOCTh, YHWCTOTA W NPOCTOTA, MPUHIUII PETUCTPOBOU
KOHTPACTHOCTH (aKTyphl, a TakKe KOJOPUCTUUYECKUX TEeMOPOBBIX
COITOCTABJICHUH, TPUCYIINX CUHOJATBHOMY CTHUIIIO.

Knwuegvie cnoea. Jlutyprusa, HoBoe HampaBiieHHME, LEPKOBHBIC
MECHONICHUS, TECEHHO-POMAHCOBAasi WHTOHAIIMOHHASI BBIPA3UTEIBHOCTb,
CUHOJAJIbHBINA CTHIIb, AaHTU()DOHHOE MEHUE, BUBAHTUUCKUN paCIIEB.

Tarasova Nataliia, candidate of philosophy, associate professor of
department ,,History and Theory of Music” of M. Glinka Dnipropetrovsk
Academy of Music

Dubina Alina, graduate student of the chair ,,Choir conducting” of
Dnipropetrovsk Music Academy after Mikhail Glinka

Individuality of the implementation concerning the principles of
the New direction from the choral music in the late 19" — the early 20™
centuries into the Liturgy of St. John Chrysostom by P. Chesnokov

The purpose of this article is composed by scientists into identifying
the ways for individualizing the principles of the New direction in choral
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art from the late 19" — the early 20™ centuries on the analytical material of
the Liturgy of Svyatnor John Chrysostom P. Chesnokov. The methods are
conceptually based on the ideas of human spiritual confession of
N. Berdyaev and P. Florensky, the ideas of human spiritual confession in
the culture of Kievan Rus and the theory of poetics and anthropological
measurement of the spiritual ancient Russian literature and music of
D. Likhachev and S. Averintsev. The main research tools served historical,
dialectical, phenomenological, systemic, hermeneutic-interpretative,
comparative-analytical methods. Scientific novelty of the publication is
determined by 1) referring to the little-studied spiritual choral music of one
of the original composers of the New Direction P. Chesnokov, 2) by
analytic revealing the formative role at different levels of musical integrity
of the Liturgy of the elements of folk song thinking and influence of the
synodal singing style; 3) by the appearance of individual means and
methods of composer’s reading of the literature of the canon. Conclusions.
The liturgy of St. John of Zlatoust P. Chesnokov is an original example of
the embodiment of the aesthetic orientations of the composers of the New
Direction. In the Liturgy of Chesnokov late-romantic ways, the principles
of folk song melodic plasticity, melodic romance intonation, are
implemented song variance and linear-singing polyphonic principles for
the development of a key intonation complex, palatal logic plug-in of
building a ,,dome-centric” cycle structure and horizontal-vertical
interactions, diatonicity as a way to create lyric-contemplative imagery,
song rethinking of the Byzantine rosévian basis of the foundation of the
founding body spheres, singing and melodic leitmotive way of combining
integrity. The defining singing features of the Chesnokov Liturgy are the
ntransparent” expressiveness, purity and simplicity, the principle of
register contrast of texture and coloristic timbre comparisons inherent in
the synodal style.

The key words: Liturgy, New Direction, church chants, song-
romance intonational expressiveness, synodal style, antiphonic singing,
Byzantine chanting.

IToctanoBka npooOJjiemu. HoBI 3MICTOBHI, CTUJIBOBI ¥ CTHIIICTUYHI
NEPETBOPEHHSI B  YKPAiHCBKIM JTYXOBHO-XOPOBIA MY3HIIl OCTaHHIX
TECATHIIITD, 1110 OB’ I3YETHCS 3 BITHOBICHHSM PEITIHHOTO CBITOOQYECHHS,
BHUCYBAaIOTh TOTPEOY OCMHCICHHS XapaKTepy HOBITHIX KOMIIO3UIIIHHUX
TEHJICHIIIA dYepe3 JOCTIKEHHS 1HBaplaHTHUX MOJeNied TpaaulliiHuX
Ooorociyx00BuX >KaHpiB, 30Kpema, JIITyprii, DyXOBHOTO KOHIIEPTYy, Ta
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1HIMBIAyaIbHUX METOJIB Cy4acHOTO TIYMAadyeHHS iX KaHOHIYHHMX 3acaj y
npodeciitHiii TBOPUYOCTI, BUBYEHHS CIIOCOOIB CITAAKOEMHOCTI M Cy4acHOTO
BHUpA3y HAI[IOHAJBLHOI HEMOBTOPHOCTI 4Yepe3 JOCTIKEHHS BITUU3HSIHOTO
KOMITO3UTOPCHKOTO JTOCBITY TOTEPEIHIX EMOoX.

AKTyaJIbHiCTh JOCHiIKeHHss. B dWacu CBITOrIAIHMX  3MiH,
MOB’S3aHUX 13 COILIAJIBbHUMM TMOTPSACIHHIMHU, PYHUHAIIEIO JTYXOBHUX 1
MOpAJIbHUX 1]I€alliB, 3POCTAHHSAM BIAUYTTS JUCTAPMOHIMHOCTI 1CHYBaHHS
JyXOBHA XOpOBa My3HMKa HaOyBa€ BHCOKOIO PIBHSA 3alllKaBICHOCTI Y
Cy4YacHUX KOMIIO3UTOPIB Ta, OE3YMOBHO, BHUKOHAaBIIiB. BHKOHYyIOYU
JyXOBHO-KOMIICHCATOPHY  —  MOPAJIbHO-PENITiiiHy,  NPOCBITHUIILKY,
BUXOBHY, MTOBYAJIbHY, ECTETUYHY — POJib, BOHA JIa€ BIAMOBIIb HA KPUTHUYHI
NUTAaHHS JIOJACBKOTO OyTTS, 3aco0aMu MYy3WYHOrO MHUCTENTBA. Takoro
BHCOKO 3allUTaHOl0, IO 30epira€ akTyalbHICTh JUIsi BUKOHABIIIB,
KOMIIO3UTOPIB, JOCHIAHUKIB 1 CBOTOAHI, SICKPAaBOO ¥ IUIIJHOK Yy
IparHeHH1 3HaUTH 1HAMUBIAYaJIbHI CIIOCOOM 30€peXeHHs CHaJKOEMHOCTI 3
HaIlIOHAJTLHUMH ~ JTYXOBHO-XOPOBUMHU TPAIUIIAMH Ta BOJHOYAC iX
OCy4YacCHEHHsIM y xkaHpax JIiTyprii Ta JyXOBHOTO KOHIIEPTY BUSIBIIACH, 32
BHU3HAYCHHSIM b. Acadnbena, 1O. Kenauma, H. I'ynssaunekoi,
B. ITpoTononosa, B. XonomnoBoi, A. KoBaiboBa, TBOPUICTh KOMIIO3UTOPIB
HoBoro Hanpsamy my3uaHoro muctenrsa Kinms 1880-x — 1917-x pokis.

HasBani 106010 ,,cpiOHOTO BiKy”, Il YacH MOCTAJIA €MOX0I0 HOBOIO
PO3KBITY JyXOBHO-XOPOBUX JKaHpiB y TBopuocti Kacrtanscbkoro,
CMmonencrkoro, YecHokona, PaxmaninoBa, siKl, BIANOBIZHO IO BJIACHUX
AKAHPOBO-KOMITO3UIIHHUX ynoao0aHsb, CTHUJIbOBUX OpIEHTHUPIB,
0COOJIUBOCTEN MY3MYHOI MOBH OHOBHWJIM iX OOrocmyx00Bl (QyHKIIII,
CTBEpJIWJIA B SKOCTI HEMEPEBEPUICHHX 3pa3KiB CYYaCHOIO PO3BUTKY
TpaJuIIii TPaBOCIABHOT JyXOBHO-XOPOBOI MY3UKH.

Orasp giteparypu. JlocnimKkeHHs TyXOBHO-XOPOBOi cpepu My3UKHU
XX cromiTra crtanu cdeporo MiABUIIECHOIO 1HTEPEeCY MY3HMKO3HABCTBA
JUIIEe B OCTaHHIO 4YBEPTh CTOMTTSA. Tomy B pobOoTax, 10 3’SIBWIKHCH 13
naHoi npoosiematuku A0 90-x pokiB Ta micis 2000 poky, nepeBakaroTh
OOTOCJIOBCHKI Ta MY3MKO3HAB4Yl Mpalll 13 3arajbHUX IMHUTaHb JyXOBHO-
MY3UYHOT TBOPUOCTI Ta MYy3UYHO-TEOPETUUHHUX MPOOJIEM KaHpy ¥ Gopmu.
Cepen HUX 1IHHI CBOIMM BHUCHOBKaMHU IIOJI0 NMUTaHb (OPMOTBOPEHHS,
3BYKOBHCOTHOCTI, >KaHpOBOi 1 TeMOpPOBOi Oprasizalii JyXOBHOI MYy3UKHU
pobotu b. AcadreBa, A. AnbmiBanra, B.Ilykkepmana, A. Coxopa,
JI. Mazensa, O. XonoroBa Tta B. Xonomooi, B. Menymescekoro,
€. Hazaiikincekoro, I. N'apanepa, O. Kanguncekoro, H. I'epacumoroi-
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[Tepcunibkoi, A. TeBocsina, FO. ITaicoa, FO. €BnokumoBoi, I'. [Toxumaesoi
Ta 1H.

Y OCHKEHHSX  HAYKOBIIB ~ OCTaHHIX  POKIB,  30Kpema
O. KoBannwosa [4], M. Paxmanosoi [8], H. I'ynsaunpekoi [2], O. 3ocim [3],
B. Peni [9], BupoBakyeThess BUBUCHHS JIITYpriiHOrO UKy HE JIMIIC B
paKkypci XKaHpPOBOi cHelnu(piku Ta KOMIMO3UIII, aje 1 MUTaHb TBOPYOI
B3a€EMOJIIT MM03a0COOMCTOr0, CaKpajdbHOTO MW 1HAMBIIYaJIbHO-TBOPUYOTO
MOYaTKIB KOMITIO3UTOPCHKOTO MUCIIeHHs. Ta, Ha kaJib, YMMaJo MOB’sI3aHUX
13 UMM 1HAUBIAYaJbHO-CTUJIBOBUX IIUTAHb 3AIMINAIOTHCS HEIO0CTaTHHO
MOBHO CUCTEMHO 1 3MICTOBHO PO3KPUTUMH.

MeTo10 cTATTi € BHABICHHS CHOCOOIB 1HAWBIAyami3arii MPUHIINIIB
HoBoro Hampsimy B XOpoBOMYy MHCTEUTBI KiHIE XIX — mnodaTky
XX cromith Ha aHamituuHoMmy wmatepiam Jlityprii Cssaroro loanHa
3naroycroro I1. YecHokoBa.

O006’exTOM JOCIIKEHHS BUCTYNAIOTh 1HAUBIAYJIbHO-CTUILOBI PUCU
BTUICHHSI MY3UYHO-€CTETUYHUX NMpUHIUIIB HoBOro HampsiMmy B TyXOBHO-
xopoBiii My3uil II. YecHOkOBa, a mpeaMeTOM — POMAHCOBO-TIICEHHUU
MOYaTOK Ta CUHOJQJIBHUU CTWUJb B JYXOBHO-XOpPOBOMY muchMi JIiTyprii
Cearoro loanna 3naroycroro I1. YecHokoBa.

Bukiaa ocHoBHOro marepiaay. Buccio mporecy Tpanchopmariiii
JyXOBHO-XOPOBOi MY3UKHM MOYaTKy XX CTOJITTSA CIYyryBajo MparHeHHS
MOBEPHYTH IIEPKOBHUN CIIB [0 ,,JIEPUIOJKEPEN, IO aKTUBI3YBAJIO
BUBYEHHS CHUHOJAJIBHUX BHJAAHb CIIBOYMX KHHI, 3BEPHEHHS [0
OJIHOTOJIOCHUX 3HAMEHHHUX PO3CHIBIB SK HOCIS JyXOBHO-HAIlIOHAJIBHOI
CBOEPITHOCTI Ta BIJHAWJICHHS BIANOBIAHUX (QopM iX OaraToroJoCHUX
nepeKIaiiB.

Bupasznukom BKa3aHUX TEHACHIII CTaB 1HIIIHOBaHUN
[LI. YaiikoBcbkuM HoBuii Hampsm, A0 SKOro YBIMIUIM KOMIIO3UTOPHU
C.B. PaxmaninoB, O.Jl. Kacranecekuii, K.H. IlIBegos, C.B.Ilanuenko,
B.I. PeOikoB, M. InmomroB-IBanos, B. Kamianikos, II. YecHokoB,
O. I'pevaninoB Ta iH. 30epiraroud OpraHIYHUN 3B’SI30K 3 TPAAUIIAMU
JTyXOBHOT MY3WKH TIOTIEPEIHBOI €MOXH, BOHM Oauuiid 3a HEOoOXiJgHe
MOBEPHYTH Y BJIACHHUX TYXOBHUX XOPOBHUX TBOpPaX AyX JIaBHIX IEPKOBHUX
MICHECIIBIB, CHOPUAIOYM BOJHOYAC UIMPOKOMY PO3BUTKY  BUIBHOI
KOMITO3HIIIT Y Tally31 HEPKOBHOI My3UKH 1 HOBOMY HAI[IOHAJIBHOMY CTHIIIO
XOpOBOT'0 TTUCHhMA.

['oloBHUMU TBOpPUMMHM NPUHLIUNAMU TPEACTaBHUKIB ,,HoBOro
HampsiMy” B poOOTI HaJ AyXOBHUMU TBopamu Oyiu 1) BIopoBamKeHHS
NpUHMOMIB  HAPOJHOTO  MY3UYHOTO  MHUCJEHHS; 2)  TIyMaudeHHS
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CTApOBUHHOTO  PO3CMHIBY  AK  IHTOHAIlIMHO-TEMAaTUYHOI  OCHOBH
1HIMB1AyaIbHO-KOMIIO3UTOPCHKOT KOMITO3MIII, a HE Marepiainy Jis
o0poOku; 3) mollykK aaekBaTHUX (opmaM CTapOBUHHOTO IIEPKOBHOTO
CHiBY 3aC00IB MEJIOJUYHOT0, TAPMOHIYHOTO, PUTMIYHOTO, (PaKTypHOTO M
TEeMOpPOBOTO iX BTUICHHS; 4) BUKOPUCTAHHS OPHUTIHAJIBHUX TPATUIIHNHO
MpPaBOCIaBHUX XOPOBUX TMpUUAOMIB  (aHTUPOHHUN CMiB, CIIB 3
KaHOHAPXOM, 3 TOJIOBIIHMKOM iH.).

TonkuM BupaszHukoMm npuHIUNiB HoBoro HampsiMmy B JAyXOBHO-
xopoBiii my3uii craB II. UecHokoB. XopoBa coajliMHa KOMIIO3UTOpPa
HaJII4y€e€ OJM3BKO II'SITUCOT XOPOBUX TBOPIB, y UYHCIO SKUX BXOJISTh:
IyXOBHI TBOpUM Ta MEpeKjIaAu TpaauuiHux po3cmiBiB (,JIuTyprus
[IpexxneocBsimennubix  Japo” op. 24, ,Jluryprus Csstoro WMoanHa
3naroycta” op. 42, ,Jlutyprus oObr4yHOro HameBa”, Tpu BceHiuHi, aBi
3aynokiitHl cinyx0u (Ilanixian), uknu ,,Bo nau Opanu”, ,,Ko Ilpecssiteit
Bnanpruune”, ,,Ko I'ocriogy bory”), a Tako) BelMKa KUIBKICTh OKPEMHUX
nicHecmiBiB JliTyprii Ta Bceniunoi, 00poOKu HApOJHUX IMICEHb Ta XOPH Ha
BIpIII POCIMCHKUX MUCbMEHHUKIB.

OcobnuBUMHU pHUCaMHM TyXOBHO-XopoBux TBOpiB II. YecHokoBa €
MICEHHO-POMAHCOBAa 1HTOHAIIMHA BHUPA3HICTh Ta CUHOJAJBHUN CTHIIb
TeMOpoBO-pakTypHOrO  3a0apBiICHHSA.  AJDKE  MICAA  3aKIHYCHHS
CUHOMAIPHOTO YUYWJIMINA BiH pereHtye y Oaratbox Xpamax MOockBH,
BUKJIQJIa€ XOPOBHUH CITIB, BUCTYMNA€ SK IUPUTEHT JAyXOBHHUX KOHIIEPTIB,
Oepe akTHUBHY y4acTbh Yy poOOTI pEreHTChKUX 3 13/11B, @ TAKOXK JIa€ YPOKU HA
PEreHTChKUX Ta PEreHTChKO-BUKIaAabKUX Kypcax. Hepinko I1. YecHokoB
MMCaB CBOi TBOPHU IUIECTPSIMOBAHO il Xopy CHHOMAIBHOTO YUYMIIWINA,
aje CliJ 3ayBaXKHUTH, 10 MPO HEBEIMKI MPUXIJICHKI XOPHU, KOMIIO3UTOP
TaKOX MIKJIYBaBCs Ta MPUAUISIB iM HEMaJlO yBaru, 3pOOMBIIN HEMMOBIPHI
MEepeKIan 31 3MIIIAHOTO CKJIaly Ha OJIHOPIAHUMN, SIK BJIACHUX TBOPIB, TaK
1 My3UKH THIIUX KOMITO3UTOPIB.

O3znaueni npuHiunu HoBoro Hampsmy MM0-0COOIUBOMY BTLITIOE
Jlityprist op. 42 II. YecHokoBa, HamucaHa sl MajJoro MIMIAHOTO CKJIATy
xopy. [nauBinyaneHIiCTh TIyMadeHHs xaHpy JliTyprii y TBopi YecHOKOBa,
10 BiAHOCUTHCS JI0 MI3HKO1 TBOPUOCTI Kommo3uTopa (1914 p.), oueBuaHa.
3 opHOro OOKYy, BOKAJIbHICTh K BU3HAYaJbHA KOMIIOHEHTa XOPOBOTO
ctwito  Jlityprii, oOymoBieHa cHeuu@ikol  XOpPOBOTO  JIOCBIAY
KOMITIO3UTOpPA, 3HAHHSAM MPUPOJIU XOPOBOTO 3BYYaHHS KOXKHOI MapTii
OKpEMO Ta XOpYy B LUJIOMY, TJIIMOOKUM PO3YMIHHSM BOKaJIbHO-XOPOBOI
BUPA3HOCTI, YCBIJIOMJIEHHAM pOJII Ta XapakTepy Xopy B 4YHHI
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OoorociyxiHHs. 3 1HIIOTO OOKY, BOKaJBHICTH TYT — (DaKTOp, LIO CIpPHUSIE
TEeXHIYHIN IPOCTOTI ¥ BUKOHABCHKIN JOCTymHOCT1 JIiTYyprii.

Jlitypris II. YecHOkOBa AOCUTH BHUPIZHSAETHCS 3 KoOJIa MOAIOHOTO
KaHpy TBOpIiB Kommno3utopiB HoBoro Hampsamy, ¥ g BIAMIHHICTh
oueBUAHA. SIK mMHcaB Ha MIATBEPIKEHHS I1€1 TyMKH CaM KOMIIO3UTOD,
»...OMPOCTUBIIINCh, TEXHUYECKH, HO HE B ymepOd BHYTPECHHEMY
COJIEPKAHUIO, MHE XOTEJOCh JaTh MaJbiM XOpaM UEJIbHYI0 TIO
HACTPOCHUIO, IIEHHYIO IO COJIEPXKAHUIO U JOCTYNMHYIO MO HCIOJIHEHUIO
JIutypruto. HackolibkO s JOCTUT 3TOM IlenM — MOKaxeT Oymaymee”
[10, 233].

[ cmpaBai, 3 J0CBimy IIEPKOBHUX XOpIB, 3aBXAU € MpoOiaeMa
penepryapy Hjs HEBEJIUKOTO CKJIady, IO 3MYILIyE 3BEpPTaTUCh [0
CIPOIIEHOTO OOIXOJHOrO BapiaHTy. ,,CHpaBeIMBBIE YNPEKU PETEHTOB,
4TO S MUIIY BCE sl TepBOKJIaccHOro CHHOMANBbHOTO XOpa, 3a0bIBas O
HY’KJIaX MHOTOYMCIICHHBIX HEOOJIBIIINX XOPOB, 3aCTABHJIM MEHS OOPATHThH
BHUMaHUE Ha 3Ty HyxXAy. S u3mam psa yHOpoIIeHHBIX MEPEIOKCHHIM
HEKOTOPBIX U3IOOJICEHHBIX MOHACTBIPCKUX HAMEBOB (CTapO-CHMOHOBCKUH,
UTIATbeBCKUM W JpPYyrue) M ¢ TE€X TMOp MHOTHE CBOM COUYMHCHHS U
MEPENIOKEHUS U3Aal0 ¢ AyOlMKaTamu, MoMemias psaoM ¢ OPUTHHAIOM U
€ro YMPOIICHHOE MEpPeNoKEHUEe IS CMETAaHHOTO, U 4YTO YyAOOHO, st
omHopoaHoro xopa” [10,233]. II. UecHOKOB y CHIIy CBOTO TajJaHTY
BUpIIIY€E I[}0 MpOOJEMYy, HAJABIIM OPWUIIHAIBHUM BapiaHT IIJIICHOTO
PILICHHS JITYPritHOTO LUKITY.

Yomy x € moTpeda caMe B IIUIBHOMY JIITYpriiHoMYy 1ukiIi? Tomy, 110
MOJIUTBA TIPUXOKAaH 3aBXKIU CYIMPOBOKYETHCS TOJIOCOM CBSIIEHUKA, a
camMe — Horo BO3rjacaMd Ta MOJUTBAMH, YUTAHHSIM MOJIUTB UTEISAMH,
KaHOHApIIMMH, Ta OJHE 3 TOJOBHHUX — CHiBOM Xxopy. Ha mnpsmy
MOJIMTBEHHUM CTaH TPHUXOXKaH 3aJCKHUTh BIJl XapakTepy 3BYKY BCIX
CYNMPOBOUKYIOUUX TPyIl. ,,He B 3TOM 1M KOpeHb IEPKOBHOCTH MY3WKH:
PEIUTHO3HBIA  TOABEM B JyII€  CBSIICHHOCITYXKUTENS  HEBOJIBHO
nepenaercs u boromositaM”’, e kommozutop [10, 233].

Tomy Bix caMoro modarky W 10 KIiHIS CIY>KOHW, MICHECHIBU MaloTh
HECTH y 001 JIOTIYHUHN JIAHIFOT XapaKTepy MOJIUTOB, MTOYYTTS, 3 METOIO HE
3aBaJINTH 3arajibHIi MOJIMTBI, ,,CHIJBHINA CIIpaBl” — Takul mepekiaan 3
rpeubkoi Mae L, JIiTypris”. 3MiHa penepTryapy BiBOJIKAE€ KOXKEH pa3 THUX
XTO MOJIUTHCS, CBO€IO OPHUTIHAIBHICTIO, OCOOJHMBUM XapaKTEpOM,
1HIUBITYaJIbHOIO CTHJIICTMKOK) KOMIIO3UTOpPA, TOMY HE€ Jla€ IUIAaBHOTO
nepexony. B Jlityprii Il. YecHokoBa, MICHECIIBH MarTh 3J1aroKCHUN
TOHaNbHUN 3B ’s30K. KokeH HacTymHuUi HOMEp  MiArOTOBJICHUM
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MOTNepeIHIM, 3a PaxyHOK TOHAJIbHOCTI JOMIHAHTOBOI Tpymu abo X
MIEPIIIOTO CTYIEHIO CHOPIAHEHOCTI. TeMaTHu3M TaKoXX NMpUHUMAaE ydacTh y
dbopmoyTBOpeHHI 1ukiy. Temarusm JIiTyprii maaBHO JEMOHCTPYE Bapiallii
3 MOYaTKOBOTO HOMEPY Ta IUIABHOIO PO3POCTAHHS HOBOTO MY3HYHOIO
MaTtepiary 13 IONePeIHbOro. Y TaKUM CIOCIO CTBOPIOETHCS IEH JOTTYHUIN
JaHIIOT.

Jlitypris op. 42 Mae cTaHIapTHY JIBOYACTUHHY CTPYKTYpy, SKa
CKJIQJa€eTheA 13 ,, JIutypruu ornameHHsx” Ta , JIUTYypruum BepHbIX’. AJe
KaHOHIYHA cTpyKTypa JIiTyprii Mae TpUYaCTUHHY OYyIOBY. Y HalloMy
BUMAJKy He Oyja BKa3zaHa Mepiia 4acTUHa borociyxiHHs udepe3 Te, IO
BOHA HE BIIHOCHUTHCS JO XOPOBOTO IMKIY, TOOTO HE BKIIOYAE B cebe
xoaHoro micHecmiBy. Ilepmia wactuna JliTyprii Mae Ha3By —
,IIpockoMuausa”, MO0 O3HAYa€ ,,IPUHECEHHs . Y I 4aCTUHI CBAIICHUK
rOTy€ Ha )KEPTOBHUKY XJI10 Ta BUHO (CMMBOJI IJIOTI Ta KPOBI XPHUCTA) IJIst
JliTyprii, a TakoXX MOMHHA€E >XUBUX Ta TMOKIHHMUX, BUUYUTYE JJISI TOTO
0COOJIMBI MOJTUTBH.

[1. YeCHOKOB JOTPUMYETHCA KAHOHIKM LUKy, II¢ Oaunmo y
CTPYKTYpl OCHOBHOI'O CKJaJy MICHECHIBIB OorociyxiHHa. bynyuu
PETeHTOM I1IEPKOBHOTO XOpYy Ta IJIMOOKO BIPYIOUOKO JIIOJMHOIO, 1HAKIIIE
KOMIIO3UTOP 1 HE MIT BUMHUTH, AK€ BIH 3HAB T'OJIOBHE MPU3HAYCHHS
KO>KHOT'O 3 HOMEPIB UKy, TOMY KOKEH 3 HUX MOCTA€ HEB1J €EMHUM.

O3znaueHna JIiTypris BITHOCUTBCS HE 0 KOHIIEPTHOTO BUKOHAHHS, a
caMe JI0 XpamMOBOIro, KAHOHIYHOrO. Y HIA BUTPUMAHO BCl BUMOTH IIOJO
CKJIaJly MICHECHIBIB, HaBITh 10 HAWMEHIIMX eJeMEHTIB borocmyiHHs,
AKUMH SIBJISIFOTBCSL €KTEHIl (BeIWKa, Mmana, cyryoa, OmnaranbHa). Y
MPIOPUTETI KOMIIO3UTOPA HEMAE BUIIEHHSI OKPEMHX T'OJIOBHUX, 3HAKOBUX
HOMEpIB 13 IMKJIY, a € TUIbKH CYTh Ta IUIICHE 3HAYEHHs 3arajbHOl
MOJIUTBH.

Cam II. YecHokoB nututh JliTyprito Ha JIeCSITh HOMEPIB.
PosrnsnyBmm  Jlityprii takux kommnosutopiB sk C.B. PaxmaHiHoB,
ILI. YaiikoBcrkuii, K.I'. CTenieHKo, cTa€ OYEBUIHOIO PI3HUIS Y KIJIBKOCTI
HOMepiB micHecmiBiB 'y mopiBHAHHI 3 ILI. YecHokoBuMm. Jlitypris
C.B. PaxmaninoBa Mmae 20 nHomepiB, ILI. YaiikoBcbkoro 24 Homepw,
K.I'. Creuenka 15 wnomepiB. Jlitryprivini mukin C. PaxmaHiHOBa Ta
1. YallkOBCBKOTO BIIHOCATHCS 10 KOHIIEPTHOTO THIY Ta MaloTh
dbopremianuuii cynposia, muki K. Crernenka BITHOCUTHCS 10 IEPKOBHOTO
tuny. HaBiTh 1s1 0co0nuBicTh BKazye Ha Te, mo Jlitypria I1. YecHokoBa
BIJIPI3HSIETHCSA BiJ] CTAHIAPTIB EMOXH.
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AOCOIOTHO 1HAWBIAYaJbHUN 1 MAXIA [0 Opraxizamii UKy,
IHIUMBIAyalbHE OCMHUCIECHHS ToyioBHOT i1ei. Kommosutop 00’eanye
MICHECHIBM Yy 3MICTOBHI O10KkH. Bee 11e #ime Bifg riamOOKOro OCMHCIICHHS,
M1X0Ty T4 OCOOMCTOTO CTABJICHHS MUTIIA.

Hanpuknan, nepmmii Homep Jlityprii, skuii Bkirodae B cebe Taki
MICHECHIBH SK: ,,Benukas exteHis”, ,,biaarociaoBu ayme mos ['ocrmoga™ Tta
,2Manas extenia’. Kommno3utop o0’enHye ix e€auHOr0 ToHalbHICTIO (Pe-
Ma)xop), OAHIEIO0 JICUTIHTOHAIIIEID, POOUTH IIeH OJIOK SK MPENIOAI0 [0
MEpIIOro CMHUCJIOBOIrO HEHTPY — ,,Cnasa...Enunopoansiii Ceine...”. Lle, y
CBOIO UEPry, B3a€MOIIOB’ A3aHO 13 MPU3HAYCHHIM Ta 3MICTOM IICHECTIBIB y
borocnyxinni. [licHecmiB 3 mepioro HoMepy UKy ,.biarocnosu, mymie
Mos, I'ocmopa”, Mae TEKCT McalMiB: ,,OTHMH IICaJIMAMH MOJISIIHCCS
TOTOBSTCS K  CIBIIIAHUIO BO3BBIIMIEHHOTO IIEPKOBHOTO YYEHHS O
Bomnomennn bora CiioBa, KOTOpOE M3IIOKEHO B Tponape « EAMHOPOIHBIN
Ceire u CrnoBe boxwuii»” [6]. YV HacTymHOMYy HOMEpi BBEICHO TakKi
nicHecniBu: ,,Cnasa...Equnopoaubsiii Ceine...”, ,,Manas exrteHis. Bo
uapcteuu TBoemp” Ta , Ilpunnure, noknonumcs’. Lleit 010k HOMEpIB Mae
B3a€EMO3B’S130K HE TIIBKHM MDX CO00010, ajie Ie M 3 IomnepeaHiM. Ake
nicHecHiB ,,Bo napcrBum TBoeMb” mocTtae TpeTiM aHTU(OHOM, MEPIIUI
antudoH — e ,,brarocnosu [yme mos ['ocrioga”, apyruit — ,,XBanau ayIie
Mosi ['ocmona”, saxkuii 70 peul BIACYTHIM y 1ukimi. BigcyTHi 3 Tiel
MPUYUHHU, U0 BIH € 1JJIEHTUYHHUM 3 TOYKH 30py MY3UYHOrO Marepiany, aje
Mae€ IHIIWI CJIOBECHHI CKJIIA/I.

Takum uyuHOM, 1€l aHTU(OH 3aBEpIIy€E YHUCENBbHICTH aHTU(OHIB,
AKUX BChOTO Tpu — Ha 4ecTh I[Ipecmsaroi Tpiiti. 3 ypaxyBaHHSIM IbOTO,
BUHHMKA€E TIUTAHHS: YOMY IIICIS IIbOTO HOMEPY KOMIIO3UTOP HE 3poOuB
MexXy O0J0Ky? A came uepe3 Te, IO IIiJI Yac CHIBY TPEThOro aHTU(OHY
3MIMCHIOETEC Mammii Bxi4. ,,CumBoiamka Manoro Bxoja, Korja u3
CEBEPHBIX BpaT alTaps BBIXOJAT CBEIICHOCEN] CO CBEYEH, IUAKOH C
EBanrenviemM u CBSIIEHHUK, PACKPBIBACTCS B TaHOW MOJIMTBE, KOTOPYIO
CBSILICHHUK IIPOMU3HOCHUT B 3TO BpeMs: Bmanpika ['ocnoau, boxe nami...”
[6]. Ilepmi nBa micHeCHiBH MarOTh MiXK COOO0 IHTOHAIIHHUK 3B’SA30K, y
BUTJISAJII TIOYATKOBOTO JICUTIHTOHAIIMHOTO 3epHa. TpeTiit micHecHmiB
3BY4YUTh MO-HOBOMY. CaMe y IIbOMYy HOMEpI KOMIIO3UTOP BUKOPHUCTOBYE
CTapo/JaBHIM pPO3CHmiB (BI3aHTIMCHKUM), SKUH TIpUIa€ aCKETUIHOTO, B
SKIACh MIpl TPU3UBHOTO Ta BEJIUYHOTO Xapakrtepy. Takuili mnpuiiom
HaIpaBJICHUW Ha Te, 00 MPUBEPHYTU OCOOJUBY yBary mnapadisiH JI0 CIiB,
K1 X0u€ IOHECTH XOp Ta CBAIEHUK. Lleil micHecHiB 1 € MPU3UBOM IS BCIX
Bipytouux. [licis 11poro micHecHiBy XOp CIiBa€ Tpormapi, aKi HECYThb B c001
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3MICT KOHKPETHOTO MpaBociiaBHOro aHsa. CaMe 3 1€l NpUuuHHU OYJIO Tak
BOKJIMBO BIATIHUTHU JAHWUW MICHECHIB HA BCIX PIBHAX 3aC00IB MY3UYHOI
BHUPA3HOCTI.

3a TakUM MPUHIUMIIOM MOoOyAoBaHa Bcs JIiTypris, MmO YTBOPIOE
JIOCUTh HE3BUYANHY CTPYKTYpPY. 3 METOIO IITICHOCTI LUKITY, TOHAJIbHUN
IUTaH TEX Mae CBiM 00’ €IHYIOUNH, 3aKOHOMIpHUI naHIor: D-dur — G-dur
— C-dur. Ile ToHaJIbHUI TUTaH TPHOX MEPIIUX HOMEPIB, 3 SKOTO 0AYNMO
HACTyIHE: KO’KHA IMOMEpEeHsI TOHAIBHICTh HIOW MOCTA€ AOMIHAHTOIO IS
HACTYMHOi, TaKUM YHHOM MIJTPUMYIOUYM O€3MepepBHUNM 3B 30K Ta
yTBEPKYIOUN €nuHe 1iie. CrnocTepiraeMo y Iid TOHAJIBHIM B3a€MOJIIi
HapoJHI BUTOKM 1 Tpamuuii ,,HoBoro Hampsimy”, mpo WO CBITYUTH
KBAapTOBAa I1HTEpPBAJIIKA TOHAJIBHOCTEH, BUKOPUCTAHHSA CTapOJIaBHBOTO
PO3CIIIBY, @ CaM€ B13aHTIMCHKOTO.

1. YecHOKOB MmiATpUMYE 1]I€t0 Ta Tpaauiii ,,HoBoro Hampsmy”, aie
HOTO TpakTyBaHHSA € IHAWBIAyaJbHHM HE CXO0XUM Ha IHmMUX. Ywucra
J1aTOHIKa HOMEPIB TEX MOCTA€ 03HAKOK HAPOJHOCTI, XO4Ya 3yCTPIYAETHCS
FapMOHIYHUNA Ta MEJOJWYHHUA MIHOP Yy BIIXWJICHHSAX. Y HACTyIHOMY
PO3BUTKY IIMKJIY TOHAJIbHUM TIJJaH Ma€ TOW JK€ TMPHUHIUI, alie
3yCTpIYA€ETHCS 1 MEI1aHTOBUM X171 pO3BUTKY. [IOMITHUI 1 TOM MOMEHT, 1110
HaBITh TOHAJIBLHUH IIJIAH BTIIIOE€ B €00l CHUMBOJIIYHE CIpSMyBaHHs. I3
CaMOro MOYaTKy ¥ BKJIFOYHO JO MiCHECHiBY ,,Mumocte mupa’...u ,,Ieode
noeMb”~’ WIOCTOr0 HOMEPY, BIOYBae€ThCs TOHAIbHUN migioM. LleHTpom
bOTO MIJHOMY € came micHecHiB ,,Muiocte Mupa’...u ,,Tede moems’ .
30BCIM HE BUNAJIKOBUW BHUOIp JAaHOTO IIEHTPY, ake Il HOMEp €
HaWrOJOBHIIIMM  CMHUCIOBUM  IIEHTPOM  yChOTO  IPABOCIABHOTO
OOorociyXiHHS — ,,eBXapucThuueckuil kaHoH (AHadopa), 0 y MepeKIail 3
IpeIbKoi — ,,Bo3HOIIeHHE” . AHaopa — LIEHTpaJIbHA, CTAPOJaBHS YacTHHA
xpuctusgHcbkoi JIiTyprii, mijx 4yac sikoi BiI0yBa€eThCS NMEPETBOPEHHS XjI10a
Ta BuHa y Ti10 Ta KpoB Xpucra.

Jlitypris  II. YecHokoBa 10OOyJI0OBaHAa JIMIlIE Ha JI€3HUX Ta
0€33HaKOBUX TOHAJIBHOCTAX, TUM CaMUM KOMIO3UTOP MparHe IOCATTH
MITHECEHOTO 3BYYaHHS HAMOBHEHOIO CBITJIOM, B3SBIIM JO YBaru
BOKaJIbHO-XOPOBY MPUPOY, @ caMe — 3aKOHOMIPHICTh 1HTOHYBaHHS J1€31B
Ta OemoJiB. Bigomo, 110 J1i€3W IHTOHYIOTHCSI BUCOKO, a O€MOJII HU3BKO.
[eit MOMeHT OyB BpaxoBaHUW KOMIO3UTOPOM, aJIKE€ BIH 1 CaM € aBTOPOM
KHUTH ,,XOp U yrpaBieHue uM”’. Maiictep nNpeKkpacHo po3yMiB Ta BiuyBaB
BOKaJIbHO-XOPOBY MPUPOY LIEPKOBHOTO XOPY.

I'apmoniuna mamitpa Jlityprii II. UecHokoBa cxwibHa 10
MJIarajgbHOCTI Ta MPOCTOTH 3BYYaHHS XOpPOBOi (pakTypu. Y KOXKHOMY 3
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PO3TASHYTUX 3acOo0iB  BHUPA3HOCTI YEPBOHOIO JIHIEKD TMPOXOIUTH
HApPOJHICTh, TPAJUIIT HAPOJHOTO CHiBY. THM caMUM KOMIO3UTOP POOUTH
BCiX mapadisH OMMKYMMHU JI0 MOJMTBH, PO3YMIHHA HACTpOK Ta
peniriiiHoro nmouyTTs. Hifk 1HaKiie He JOHECTH 1€ SK 4Yepe3 MEHTaJbHE
BIIUYTTS, T€, IO MyJbcye B >kuiax Big cepud. II. YecHOkoB uacto
BUKOpUCTOBY€e Takl rapmoHnii sik II (7) ta itioro obepnenns, VI ta III cr.
TPU3BYKH Ta X OOEpHEHHS, CyOJOMIHAHTY Ta il 0O€pHEHHS.

KoMno3uTop AOTpUMYETbCS 30JI0TOI CEPEIWHHU y CTPYKTYPHOMY
JIpOOJICHHI  BEPXOBEHCTBA HOMEpPIB. 3 IBOTO  IPOCIIIAKOBYETHCS
IpamMaTypriuHa JiHis, 1€ BUAUISETHCA MOYATOK, TOJIOBHUM LIEHTP YCHOTO
OOorociyXiHHs Ta MOro 3akiHUeHHs. Yepes 1€ mpUCyTHIA NpUPOIHINA TeMIl
Oorociy>k00B01 mpoliecii 0€3 MmepeHacuYeHOCTI Ta MOMUJIKOBUX IIEHTPIB,
amke Jlitypris Mae O6arato BIATIHKIB, XapakTepiB, a BIATAK, € BaAXIUBUM
MOMEHT JOTPUMAaHHS T'pajaliil XoAy OOTOCITYy>IHHS Y KOMIO3UTOPCHKOMY
pIILICHHI.

Jlitypriitnuii nukn I1. YecHokoBa Mae 1HTOHaUIMHY (Qopmydy, siKa
MPOHU3YE pAN MICHECHIBIB LHUKIY 3 METOK CTBOPEHHS MY3UYHO-
TEeMaTU4YHO1 IIJIICHOCTI, M0 € XxapaktepHuMm s Jlutyprii loanHa
3naroycra op. 41 I1.I. YalikoBcbKkoro. IHTOHaIIiHE 3€pHO, AKE 3BYYUTH B1J]
caMoro IMo4atky y ,Benukiii eKTeHii’ pO3pOCTAETbCA y HACTYHNHUX
MICHECIIBaX y BapiamidHii Qopmi. JIuBOBMXKHI OOpamyIeHHS Mae
MOYATKOBE 3€PHO y PI3HUX HOMepax Hukiy. s mpuknagy Bi3bMEMO 10
yBaru micHectiB ,,biarocinou Jlyme most ['ocrioga” 3 mepiioro HOMeEpY.
[HTOHAILIIITHE 3€pHO Ma€ TOW K€ IHTEepBAIBHUU 00’€M MOTHBY, aje
3MIHIOETBCS Moro pyx. Ternep MOTHB CKJIaAa€eThCs 13 KBAPTOBOTO CTpUOKA
Bropy B 111 k€ ToOHaIBHOCTI D-dur (J1s11 - pe2) Ta ocniByBaHb KBIHTOBOTO
TOHY MOAIOHUX IUIETIHHIO MepexuBa. SKuo rpadiyHo MOJUBUTHUCH, TO
MOTHUB Harajaye XBwito. Boja, XBuil, Bce 1€ NPUHOCUTH CIIOKIHA, a BCE
HEraTUBHE Ta ,,BCAKOE HBbIHE X)UTeHcKkoe oTiokuM nonedyenue (Mc. 6. 1-
3)” (cnoBa 3 XepyBUMCBKOI MICH1) BITHOCUTH JAJIEKO Pa3oM 3 TEUIEIO.

Yei 1l XapakTepUCTUKU MPUIAIOTh MICHECHIBY CIOKIMHOTO Ta
YMHUPOTBOPEHOI'0 XapakTepy, M0 € JOCUTh XapaKTEPHO Ta JIOPEYHO ISt
nouvarky JliTyprii. InToHaniitHa ¢opmyna JEUTMOTHBY MOCTAa€ HOCIEM Y
Nepury 4epry ciioBa, TUM CaMUM 3BUIBHSIOYU TOJIOBHE MICIIE came HOoMY.
[Ipo 1e cBiguaTh 3aTakToBa CTPYKTypa MOTHBY ¥ HHM3XITHUH pyx
BICIMKAMHM Ha pI3HI CKJIaAH, SKUM MpsMy€e 1O 3MICTOBHO-CJIOBECHOTO
HEeHTpY. MOoXeMO TpPUIYCTUTH, IO el MOTUB Ma€ 1 CHUMBOJIIYHE
HanmoBHEeHHs. CniagHuM MOCTYMOBUM PyX MEJIOli, 38 TUM M€ MOBEPHEHHS
0 TI0YaTKOBO1 BEPIIMHHU, MIJISAXOM BHUCXITHOTO TIOCTYIIOBOTO PYXY.
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TonanepHicTe D-dur y naniif exTeHii 3By4dThb SIK CBITJIOBHH PO3JIHB, IO
CHUMBOJII3Y€ MPOMIiHb, SIKUM T1aJ1a€ Ha 3eMJTI0 3 HeOec. Bucxiguuii pyx — K
B1IOMTTS 11,00 CBiT/a, BOXK01 11000BI1 3 BIpYHOUHX CEpJICIb.

BucnoBku. Jlitypris Cesroro loanna 3natoycroro I1. YecHokoBa €
OpUTIHAJIBHUM TI3HROPOMAHTHUYHHUM 3pPa3KOM BTIJICHHS €CTECTUYHHUX
OpPIEHTUPIB KOMIIO3UTOPIB ,,HOBOro HampsiMmy” Ha TOBEPHEHHS TYXOBHOCTI
JABHIX IIEPKOBHUX ITICHECITIBIB, BIIPOBA/KCHHS BUIHLHOI KOMITO3HINI ¥y
IIEPKOBHI TBOPH, CTBOPEHHS HOBOT'O HAI[IOHAJIHHOTO CTUIIIO XOPOBOTO
nucbma. Ha wmenogiliHOMy, 71aJ0BO-TOHAJIbHOMY ¥ TapMOHIYHOMY,
nomQoHiYHOMY ¥ CTpyKTypHO-(popMOoTBOpuOoMy  piBHsX JliTyprii
1. YecHOKOBa BOPOBAIKEHO MPUHIUMIIKM HAPOTHO-TIICEHHOI MEIOIUYHO1
IJJACTUKH, HACIIIBHOI POMaHCOBO1 1HTOHAIIIMHOCTI, IICEHHO1 BaplalifHOCT1
i  JHEapHO-TIOCTIBKOBOTO  MOJI()OHIYHOTO  TPHUHIUIIB  PO3BUTKY
KJIFOYOBOTO 1HTOHAIIHHOTO KOMIUICKCY, IUIAraJiIbHOCT1 JIaJ0TOHAJIBHO1
JIOTIKA  TOOYAOBU  ,,KYMOJbHO-IIECHTPUYHOI  CTPYKTYypH IUMKIY U
TOPU30HTAIILHO-BEPTUKAIIBHUX B3a€MO/II, JIaTOHIYHOCTI $K CIOCOOYy
CTBOPEHHS JIIPUKO-CIIOTJIAIAIbHOT 00pa3HOCTI, MICEHHOTO
MEPEOCMUCIICHHS BI3aHTIMCBKOIO PO3CHIBHOTO MEJIOCY SIK OCHOBHU
CTBOPEHHSI  EMIKO-APaMAaTHYHOi  CPepH,  MOCHIBKOBO-MEIOIUIHOTO
JEUTMOTHBHOI'O cIOCO0Y 00’ €IHAHHS LILITICHOCTI.

Jlitypris II. YUecHokoBa 3acBiiuye METOJ MMI3HBOPOMAHTUYHOTO
MICEHHOTO TIEPEOCMHUCIIEHHSI CTAapOBUHHOIO PO3CHIBY SIK 1HTOHAIINHO-
TEMaTUYHOI OCHOBM KOMIIO3UIlli. Bu3HaYalbHUMHU CIHIBOYMMHU pUCAMU
Jlityprii II. YecHokoBa € ,,mpo3opa” BUPA3HICTb, YUCTOTA 1 MPOCTOTA,
MNPUHLMI  PETICTPOBOI KOHTPACTHOCTI (PAKTypu Ta KOJOPUCTUUYHUX
TEMOpPOBUX  CHIBCTABJIICHb, BJIACTHUBHUX CUHOJAJIbHOMY  CTHJIIO.
Komno3utopcbke  MNPOYUTAHHS  JITYPriiHOTO  KAaHOHY  BiJ3HAYEHO
CMHTE30M HACTAaHOB Ha BIJAHOBJIEHHS TPaAULIMHOTO 13 BUSBICHHSIM
1HMBI1yaIbHO-CTHUJIHOBO1 YHIKQJIbHOCTI CTHJTICTUYHUX 3aco0iB
TJAyMa4eHHs TEKCTY ¥ pUTYaJIbHOTO CUMBOJII3MY.

IlepcnexkTuBu pociaimxennsa. Jlitypris op.42 II. YecHokoBa —
OpUTiHAJIBHUM  3pa30K  KOMIIO3UTOPCHKOTO  JIIPUKO-IPaMaTHYHOTO
NEPEOCMUCIIEHHSI JIITYpriYHOTO JIITEPATYpPHO-MICEHHOIO0 KAaHOHY, IO
3ayiiae  0araTo TNUTaHb BIJHOCHO CIIBBIJIHOIIEHHS MOJMUTOBHO-
MICTUYHOTO,  1HTOHAIIIHHO-CUMBOJIYHOTO Ta  MY3WYHO-CIIEHIYHOTO
TIAYMauyeHHS PENIriiHUX 1ed B MY3UYHOMY TEKCTI, II0 W aKTyali3ye
HOBUU HaNpsM MOJATBIITUX JTOCIIIKEHb.
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MY3UUYHO-MOBJIEHHEBA IIPOBJIEMATUKA
Y PETPOCHEKIII

Meta cTaTTi — BUCBITIUTH MY3WYHO-MOBJICHHEBY MpPOOJIEMATHUKY,
0 MOpYyIIyBajach y HAyKOBUX IMpalsX MPOBIAHUX diSYIB MY3UYHOI
kyaeTypu  XIX  cromitrs  moacad’eBchkoro  mepiogy.  30Kpema,
HAroJIOIIy€eThCSI HA TOMY, IO Y HAayKOBUX PO3BIJIKAaX, CTATTIX, JIEKIISX
®. Onoescekoro, [I'. Jlapoma, O. CepoBa, B.CracoBa, M. JluceHka,
®. Koneccu Ta 0OaratbOX IHIIUX, IO BMIIIEHI Ha CTOpPIHKaxX Traser,
KypHaJIiB Ta ajlbMaHaxiB, 3asBlieHa MpoOjeMarrka HalOyja 3HAYECHHS
HApDKHOTO KaMEHS Ta CHOpsMyBajia TOMAIBIIANA BEKTOP JOCIIIKESHHS
My3U4YHOI MOBHU 3arajoM. MeToam HAyKOBOi PO3BIIKH TOJATAIOTH Y
3aCTOCYBaHHI THUIOJIOTIYHOTO TIAXOAY 1O aHajidy IMpaib, B SKUX
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MOPYIICHO 3asBiieHy mpobiemaTuky. HaykoBa HOBH3HA (POpMyeThCS Y
PO3KPUTTI MY3WYHO-MOBJICHHEBOI MPOOJIEMAaTHKH B KOHTEKCTI IIpallb
noacad’eBCbKOTO TEpioAy, IO MICTATh TJIMOOKI HayKoBi pediiekcii Ta
COpusUIM i1 MOJajIbIIOMY pPO3BUTKY. HarosjomeHo Ha BaXKJIUBOCTI
HAyKOBUX PO3BIJIOK MpencTaBHuKa My3udHoi KpuTuku XIX ct. I'. Jlapoma,
JIISUTBHICTH  SIKOTO  Majla IIPOCBITHMIIBKUM XapakTep. 3a3Ha4yeHo, II0
HaWOIBII TpYHTOBHOMO OyJa npan I'. Jlapoma ,,['miHKa 1 loro 3Ha4YeHHS B
icTOpii MY3WKH’, SIKY BH3HABIM CBOEPIIHOIO MPOrPAMOI0 TOTrOYacHOI
MY3UYHO-KPUTUYHOI TyMKH. 3aKIIEHTOBAHO yBary i Ha MPOCBITHUIIBKOMY
XapakTepl My3U4HO-KPUTUYHOI JAisibHOCTI KoMmozuTtopa O. CepoBa, sKuid
Ha CTOpiHKax razetu ,,My3uka 1 Tearp’, pelakTopoM sKoi BiH OyB,
nponaryBaB TBOPU MOJIOJAMX TOTOYACHUX KOMIIO3UTOPIB, JJaBaB OIIHKY iX
BUKOHABCHbKIA MaWCTEPHOCTI, MOPYIIUB MPOOJIEMATHUKY 1HTOHAIIWHOCTI,
3aBASKM 4YOMy OyJI0 OOTpYHTOBAHO METOJ| I1HTOHAIIMHOTO aHaIi3y
My3WYHUX TBOpiB. BucHoBKM. [IuTaHH:, SKi TOPYITyBaJUCh HA CTOPIHKAX
NEPIOJUYHUX BUJAHb, OYJIM HE CTUIBKM HAYKOBUMH PO3BIAKAMH, CKIJIBKHU
BOXJIUBOIO (POPMOIO Mpe3eHTallli PO3BUTKY TOTOYaCHOI MY3WYHOI
KyJbTypH, HaOyBalouu 3HA4YEHHS TBOPYOiI Jjabopartopii My3UYHOTO
MPOCBITHUITBA, CBOEPIAHUX TPAHCISITOPIB MY3UYHUX LIHHOCTEW MJisi
3arasibHO1 ayauTopii. Came Ha OCHOBI CTaTel Ta HAayKOBUX PO3BIAOK
MpEe/ICTAaBHUKIB MY3UYHO-TIPOCBITHUIILKO1 JTYMKH B1/10yBaJIOCh
CTAHOBJICHHSI My3U4HOI KpUTUKH XIX CT., BA3BHAYEHO MOJAIBIINI BEKTOP
JTOCHIIKEHHSI My3UYHO-MOBJIEHHEBOI MPOOJIEMATUKH.

Knwuosi cnosea: My3myHe MOBJICHHS, My3W4YHa KPUTHKA, My3UYHa
MOBA.

Haraunkas-Ilosguaxkosa HWpuna CraHuciaaBoBHA, KaHAUIAT
HMCKYCCTBOBEIECHUA, IOLEHT, NOKTOPAHT HalMnoHaIbHOM MY3BIKAIBHOU
akanemuu M. [1.1. HarikoBckoro

My3bIkajibHO-pedeBas MPo0JIeMATHKA B PETPOCHECKITUU

Heab cTaThbm — pacKpbITHE MY3BIKAJIIBHO-PEUYEBON MPOOJIEMATUKH,
KoTopas OblIa 3asiBJICHA B HAYUYHBIX TpyJax JesTeledl My3bIKaJIbHOU
KyabTypbl XIX  Beka pgoacadpeBckoro rmnepuoaa. AKIEHTHUPOBAHO
BHAMAHHUE HA TOM, YTO B HAYYHBIX MCCJICIOBAaHUSX, CTaThsX, JICKIHASIX
®. Onoesckoro, ['. Jlapoma, A. CepoBa, B. CracoBa, H. JIbicenko,
®. Koneccel 1 MHOTMX ApPYrux, MPEACTABICHHBIX Ha CTPAHUIAX Ta3eT,
JKYpPHAJIOB H  aJbMaHaxXOB TOTO0 BPEMEHHU, MY3BIKAUILHO-PEUEBAS
npobyieMaTHKa MpUoOpena 3HaYCHUE KPaeyrojJbHOTO KaMHS U, B IIEJIOM,
HalpaBuJia HAJbHEUIIUKA BEKTOP HCCICIOBAHUA MY3BIKAJIIbHOTO S3bIKA.
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MeTtoabl Hay4yHOrO MCCIENOBAaHMUS 3aKIIOYAKOTCS B IPUMEHECHUU
TUIIOJIOTUYECKOr0 TOJXO0Ja K aHamu3zy paboT, B KOTOPBIX PAaCKPBITO
3asBJICHHYIO MpoOneMatuky. HayuyHasi HOBU3HA 3aKJIIOYACTCS B aHAJIN3E
pabot noacadbeBCKOTO TEpHOMAa, T/AE COAEpKaTcs TIyOOKHE Hay4HbIC
pediiekcun, KOTOphIE CIMOCOOCTBOBAIM MaIbHEHINIEMY HCCISIOBAHUIO
MY3bIKaJIbHO-peYeBON MpobiaeMatuku. [loguepkHyTa BaKHOCTh HAyUHBIX
VCCIIEIOBAHUM NIPEACTABUTENS MYy3bIKaIbHOM KpuTuKH XIX B. I'. Jlapoma,
JIEATEIPHOCTh KOTOPOrO MMEJIA MPOCBETUTENBCKAN XapakTep. OTmMeueHo,
yTo (pyHIaMeHTalIbHOU Ob1a padota I'. Jlapoma ,,I' TMHKA U €ro 3HaYeHue
B HCTOPUM MY3bIKM , KOTOPYHK) IPHU3HAIM NOPOTPAMMON MY3BIKaJbHO-
KPUTUYECKOW MBICIA TOTO BpPEMEHU. AKIEHTHPOBAHO BHUMAaHUE W Ha
MPOCBETUTEIBLCKOM XAPAKTEPE MY3bIKATbHO-KPUTHUYECKON JI€SITEIbHOCTH
kommo3utopa A. CepoBa, KOTOpPBIA Ha CTpaHUILAX ra3ersl ,,My3blka U
TeaTp”’, pelakKTOpOM KOTOPOMl OH ObUI, MpoNaraHANUpPOBaJ MPOU3BEACHUS
MOJIOZBIX ~ KOMIIO3UTOPOB, JaBajl OLEHKY MX HCIOJIHUTEIHLCKOMY
MacTepcTBy, Osarogapst yemy ObUI OOOCHOBAaH METOJ WHTOHAIMOHHOTO
aHaIM3a MY3bIKaJbHBIX MOpOU3BEACHUN. BbIBOABI. Borpocel, KOTOpbIE
MOJHUMAJIMCh Ha CTPAHUIIAX MEPUOIUUECKUX U3JAHUM, ObLIM HE CTOJIBKO
HAyYHBIMH HCCIIECIOBAHUSIMHU, CKOJIbKO Ba)XHOW (OpMON TMpe3eHTAIUU
Pa3BUTHS MY3bIKAJIbHOW KYJIBTYpPhl TOTO BPEMEHH, MPHOOpETass 3HaUYCHHE
TBOPYECKOHN 1a00paTOpUr MY3BIKAIBLHOTO MPOCBEIIECHUS, CBOCOOPa3HBIX
TPAHCIATOPOB MY3BIKaJbHBIX LIEHHOCTEN N1 001Ieit aynuropun. UMeHHO
Ha OCHOBE CTAaTe€d W HAy4YHBIX HCCJICIOBAaHUU IIPEICTABUTEIECU
MY3BIKUIBHO-TIPOCBETUTEILCKOM  MBICIM  MPOUCXOJUIIO  CTAaHOBJICHUE
MY3bIKaJIbHOM KpUTUKUA XIX B., KOTOpas OoIpencinuiia JajJbHEUIIUNU BEKTOP
UCCIIEIOBAHUS MY3bIKAJIbHO-PEUEBOM MTPOOJIEMATHKHY.

Knwuesvie cnoea: My3blKalbHas pedb, MYy3bIKaJbHAsA KPUTHKA,
MY3BbIKAIBHBIN SI3bIK.

P’yatniskaya-Pozdnyakova Irina, PhD in Arts, Associate
Professor, postdoctoral student of the National Music Academy of Ukraine
named after P.l. Tchaikovsky

The musically-speech problematics in retrospection

The purpose of this article is consist of covering the music-speech
issues which were studied in the scientific works of the period of musical
culture before Afasiev of the XIX century. In particular, it is emphasized
that in scientific researches, in articles, in lectures by F. Odoevsky,
G. Larosha, O. Serov, V. Stasov, M. Lysenko, F. Kolessi and many others
the stated problem gained the meaning of the milestone and directed the
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further vector of the study of the musical language in general.
The research methods of this investigation consist in applying the
typological approach to the analysis of the considerations’ works.
Scientific novelty consists in the disclosure of musical-speech issues in
the context of the works of the period before B. Asafiyev period which
contain deep scientific reflections and contributed to its further
development. The article is focused on the fact that among the great
number of different scientific investigations the most thorough approach
was seen in the works of the representative of the V. Odoyevsky era of
encyclopedism who summarized the achievements of the musical and
theoretical thought of previous centuries. His most famous works were
devoted to the works of M. Glinka, in which he studied the problems of the
nationality of the musical language, singled out the connection of the
melody of rhymed folk songs, studied the affinity of musical and verbal
speech, etc. Conclusions. The problems addressed on the pages of
periodicals were not only scientific researches but also an important form
of presentation of the development of contemporary musical culture. They
acquired the significance of the creative laboratory of musical education,
original translators of musical values for the broad audience. It was on the
basis of articles and scientific researches of representatives of musical-
educational thought that the formation of musical criticism of the
XIX century was established, and a further vector of the study of musical-
speech issues was determined.

The key words: musical language, musical critique, language of
music.

IlocTanoBka nmpodsaemu. [IpobiemaTuka COPIAHEHOCTI ABOX THUIIIB
MOBJIEHHSI — MY3U4H020 1 6epbaibHO20 — B CY4aCHOMY TEOPETHUYHOMY
MY3UKO3HABCTBI npecTaBlieHa IPYHTOBHUMHU TEOPETUUYHUMHU
JTOCTIHPKEHHSIMHU Ta Ma€ MDKIUCIUIITIHAPHUN BEKTOP CBOTO CIPSIMyBaHHS,
[0 JI03BOJISIE TOBOPUTHU TPO 11 AKTYaJbHICTh, SIKA W JI0 CHOTOAHI
3QIMIIAETHCS BIIKPUTHUM MIPOCTOPOM JIsl MUCIIEHHEBUX pediiekciid. [TpoTe
OJIHUM 3 MAQJIOBUBUCHHMX AaCIMEKTIB 3asBJICHOI MPOOJIEMATUKU BUSBUBCS
noacad’e€BCbKUM Tiepion, mpeactaBiaeHui npaisgmu  D. O10€BCHKOTO,
I'. JJapoma, O. Cepoga, B. CracoBa, M. Jlucenka, ®@. Koneccu ta 6ararbox
THIITUX MUTIIB, IO SBJISIOTH COOOI0 YHIKAJIbHE SIBUILE, OCKUIBKUA MICTSTh
rMOOK1I HaykKoB1 pedreKkcii, y KOHTEKCTI SKHX TMOHSTTI ,,My3U4YHE
MOBJIEHHS HaOyJIO 3pUMHX TEPMIHOJOTTUHUX 00puciB. HaykoBi po3Biaku,
CTaTTl Ta JIEKI[ll BUJATHUX AISTYIB My3U4HOI KyJapTypu XIX cT. ctanu Tum
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HIIIPYHTSIM, Ha SIKOMY BXe Ha no4aTky XX CT. 3asBJIeHa MpoOjieMaThka
Ha0yBa€ 3HAYEHHs HAPKHOTO KaMEHsS Yy JOCHTIIHKEHHI MYy3W4YHOI MOBH. |
X04ua KOHKPETHI pPe3yibTaTH IUX Ipallb He 3aBXKIU PO3KPUBAIH iX CYTh,
OJIHAK KOJIO Ba)KJIMBUX MY3WYHO-OCBITHIX 3aBJaHb Ta METOIU IOJO0 iX
BUPIIIEHHS BXXe OyJIu 3asBJICHI.

AKTYaJIbHICTh  TPOMOHOBAHOIO  JOCHIUKEHHS ~ OOyMOBJIEHA
NOCTIMHUM  3pPOCTaHHSAM  IHTEpecy  JO0  MY3UYHO-MOBJICHHEBOI
npoOJeMaTuku SK (PEHOMEHY Cy4acHOI MY3MKO3HaBYOl HayKH, HOTO
CTaJIOTO €BOJIOLIHO-0araTOBEKTOPHOTO PO3TATY>KEHHS 32 PI3HOMAHITTSIM
pO0OJIEMHO-3HAKOBOT THITOJIOT13aIT]i.

Orasig gitepaTypu 3 NPONOHOBAHOT HAYKOBO-IOCIITHUIIBKOT TEMHU
3YMOBIIIOETBCSL pe3yibTaTaMu aHanizy npaup [. Jlapoma [3 — 9],
O. Cepopa [16 — 19], ®. OnoeBcbkoro [13 — 15], M. JIucenka [10 — 11],
®. Koneccu [2], 1m0 po3kpHBae IeBHY 03HAYCHICTh MYy3HYHO-MOBIICHHEBOT
po0JIeMaTUKH Y My3UKO3HABUOMY ChOTOJICHHI.

MeTa cTaTTi — BUCBITINTH MY3UYHO-MOBJICHHEBY MPOOJIEMAaTHKY,
00 MOpYyIIyBajach y HAyKOBUX IMpalsiX MPOBIAHUX diSTYIB MY3UYHOI
KyJabTypu XIX ctonitra noacad’€BCbKOro nepiojy.

00’exTOM J0CITIIZKEHHS [10CTA€ HAYKOBUM JOPOOOK 3HAHMX MHUTIIIB
chepu my3nuHoro mucrenrBa XIX cTopiuds, a mpeaMeTOM — MY3UYHO-
MOBJICHHEBa  mpoOJjieMaTuka,  JIOTIYHO-TIpe3eHToBaHa Yy  dopMi
PETPOCHEKIIIi.

OcHoBHUII MaTepian gociixxeHHsi. [mOokuii morisy Ha
poOJeMd MY3WYHOI HayKH TOTO Yacy BHPI3HSB IMpalli BUAATHOTO Jisda
My3u4dHOi KyabTypu XIX cr. kHs3s1 B. Ono€BChKOTO, SIK MpeACTaBHUKA
enoxu eHIukiIoneau3my. IIpobGremaTuka AOCTIIKEHHS MY3WYHOI MOBH
Oyna HUM TOpYyIIIEHA Y YUCICHHUX BHCTYIIAX Ta JINCTaX, PO3MIMICHUX Ha
CTOpIHKAaxX Tras3er, >KypHaliB, ajlbMaHaxiB Tollo. B yMoBax [0CTaTHBO
TOCTPUX TIOJICMIYHMX BHCJIOBIIFOBaHb MPOTH BHKPHUBJIEHHS CaMOOYTHOCTI
HapomHoi  micHi  B. OmoeBchbKM — TOACKYIM  TIPHUITYCKaBCS  SK
nepeOIIbIICHHS, TaK 1 CIPOIIEHHS, ajie 331l OUIbII YITKOTO OKPECICHHS
TUX TIPUHIAIIOBUX TIO3WIIIHA, 3 SIKUX BiH PO3KPHBAB 3HAYEHHS MY3UYHOI
KyJIbTypH TOro 4acy. Ilompu 1ie, BiH y3arajJbHHB JOCSTHEHHS MY3HYHO-
TEOPETUYHOI JIYMKH TMOMEPEAHIX CTONITh, SKI Mi3HIIIE Oyiau MOpYyIIeHI
MY3UYHO-TEOPETUYHOI0 CBIJOMICTIO Apyroi mojoBuHU XX cT. Bimomuii
My3uuHuid kputuk H. @inpeizeH y Hapuci, NPUCBIYEHOMY HiSTIBHOCTI
B. OmoeBcbkoro, Ha3zBaB HOro SK ,,HalOCBIUCHIIWN JOHJIECTAHT 1
npupoxeHnii pomantuk” [20, 433].
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3 ycix 3aco01B My3u4HOi BUpa3HocTi B. OnoeBchbKkUil BHOKPEMITIOBAB
MEJIOII0 K OCHOBY MY3WYHOI 00pa3HOCTI, a TPodeciiiHOI 3PiTICTIO
KOMITO3UTOpa BBa)kaB yMIHHS ,,BUHAWACHHS MeEJOAIM y iX HOBHX
MOETHAHHAX, Y 1X puTMI, B3araii B ix moOymosi” [14, 69]. Llro Te3y Oyno
PO3BUHEHO HHUM Yy TIPYHTOBHOMY JOCHIIKEHHI TBOpuocTi M. I'iHKH
,,JIUCTU 10 IIaHYBAJIbHUKIB MY3HUKHU TIPoO oniepy r. ['minku: IBan CycaHiH”Z,
110 Brepie Oynu onmy0OIiKoBaHi y ra3eri ,,CeBepHas muena” 3a 1836 pik.

B. OnoeBcbkuii OyB HE TUIBKM IMUPUM NPUXUIBHUKOM TBOPYOCTI
M. I'1iHKY, MOTro MOIIIHOBYBaudeM, ajie ¥ IUPUM APYTroM, MOPaTHUKOM Ta
HACTaBHUKOM. Y Il CTATTI BIH HE TUIBKM BHCOKO OIIIHUB PIBE€Hb Camoi
OTIEpH: ,,3 IIEI0 OMEPOI0 MOYNHAETHLCS HOBUM TIE€PIOJT y MUCTEITBI, TIEP10/]
HOBOi My3uku” [14,124], a ¥ mnoOpymuB TUTaHHSA OCOOJUBOCTEN
HaIlIOHAJLHOT MY3UYHOI MOBHU: ,,...TaK CaMO SIK ISl KUBOMHCIIS 1CHYIOTh
0COOJIMBI pUCH, SIKI BU3HAYAIOTH (P1310HOMIIO TOTO YH 1HIIOTO HAPOAY ...
TaKk caMO 1 JJid MYy3UKaHTa ICHYIOTh OCOOJIMBI (POpMU METOIUKH 1
rapMoHii, sIki BU3HAYAIOTh XapakKTep MY3WKH TOrO YW 1HIIOTO Hapoay, 3a
SKHMH MU BIJIPi3HAEMO HIMEIIbKY MY3HUKY Bij itajiiiicekoi” [14, 119].

[Ipo TicHUI 3B’A30K MeJOAli HApPOJHMX TICEHb 3 BIPIIOBAHUM
METpOM, Ji¢ BepOajabHE CJIOBO HaOyBae o3Hak Menojii, B. OmoeBchkuii
HarmmcaB y jucti g0 B. CracoBa ,,Jlomatkum mo Oiorpadii M.I. I'miaku”
(1857 p.)’. V¥ IbOMY JIUCTI BIH PO3MOBIB TMPO ICTOPII0 CTBOPEHHS
BipIIoBaHoro jgiopero mo omepu M. ['miHku, mo Oyna npuitHATa 10
noctaHoBku B IletepOyp3i y tpaBHi 1836 p. 3 Ha3Boto ,,IBan Cycanin.
B. OnoeBcbkuM  OyB  3poOJieHWI TIPYHTOBHUM aHami3 MY3UKH 3
ypaxyBaHHSIM OCOOJMBOCTEH BIPIIOBAHOTO METPY, SKUH Yy HaApOAHUX
MICHSX ,,...HEMOXJMBO HI BTATYBAaTH, HI CKOpOYYyBaTH NOAIOHO 10O
iTamiicekoro” [14, 230]. JlocuTh BaXJIMBUMU € HOTO 3ayBa)KCHHS IPO
CIIBBIJIHOILICHHSI TEKCTY MY3UYHOTO 3 BEPOAIBHUM: ,,...51 Y35IB MEJIOJIIIO
['miHku, OAHOTOJOCHY abo 0araToroyiocHy, Ta, BIANOBIJIHO JO MOTO

2y npumitkax ['.b. bepnanara no crarti B. OpoeBcrkoro ,,JIuceMo k ar00UTENI0 MY3BIKH 00
onepe r.[nunku: MBan CycaHuH”, BMIIIEHOMY Yy BHJaHHI «My3bIKaJIbHO-TUTEPATYPHOE
Hacjleue)» HaJlaHo Jeskl IOsSCHEHHs, 30kpeMma: ,llepBoe mpencraBieHue omepsl ,liBaH
Cycanun” coctosuiock B IlerepOypre Ha oTkpbiTHH bosbiioro Tearpa mocie ero nepecTpoinku
27 Hos0ps 1836 r. Crarbst On0eBCKOro Hayajia MedyaTaThCsl MOCJE LIECTOr0 MpeCTaBIICHUs
onepbl”. OTXe, sK 3a3Havae pexakrop Bunanusa ['.b. bepnanar, nepmmii BapiauT ,,JIuctis” OyB
HaapykoBaHuil y Ne 280 3a 7 rpyaHs 1 He MaB MIANUCY aBTOpa, MpOTe APYruil BapiaHT OyB
HajipykoBaHuii y NeNe 287 ta 288 Bix 15 ta 16 rpyans 3a nianucom ,,K.B.O.”.

3micT JMCTiB Oyno HampykoBaHO y cTaTTi ,,HoBi matepiamm st Giorpadii M.I. I'miaku. [Ba
muctd  KHs3s  B.®. OnoeBchbkoro”, a 3roJoM HaJpyKOBaHUN y KypHami ,ExxeromnHuk
UMIIEpPaTOpCKUX TeaTpoB”, ce3oH 1892-1893 p., CII6., 1894 p., a morim y 30ipIi
»B.®. OnoeBckuii. M30panHbie My3.-KpuTHueckue cratbu’’. Mysruz, M.-JI., 1951, C.44-53, a
Takox y 30ipmi ,,B.®. OnoeBckuit. Cratbu 0 M.U. I'nmunke”, Mysrus, M., 1953, C. 44.
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HaMIpiB, BUCTaBUB HArojoc y HOTaX, IMparHyyd HaJaTH METPY IEBHUU
MOXJIUBHM 00pa3 Ta 30epertd yci MeJoAudHl OCOOJIMBOCTI, TOOTO
IIPAIFOIOYH 13 HUM, SIK 13 PiAKICHOIO HIXKHOO KBiTKOI0” [14, 231].

V crart L JIucemo kH. B. OmoeBckoro k m3aaTento 00 HMCKOHHOU
BEJIMKOPYCCKOM MYy3bIKE”, 10 BIepiie Oyna omyOJiKOBaHa y BHUAAHHI
,,Kaneku nepexoxue. CoOopHUK cTuXxoB U uccieaoBanue I1. becconosa”
[1], BiH muie: ,,... 3 yCIX €JIEMEHTIB, 3 AKHX CKIIAJA€ThCA TE, III0 MAa€ HA3BY
HAPOJIHICTh... €JIEMEHT MY3UKH 1 MOoe31i € HAaUOIIbII CTAIUM; Y HBOMY, SIK
y 4UyJOMiiiHIM  cKapOHHUIl, 30epiraroThCs HEIOTOPKaHI TaEMHMIII
HapoaHoro xapaktepy’” [14, 283]. IluTtaHHs CHOPITHEHOCTI MY3UYHOTO Ta
BepOaTLHOTO MOBJICHHS MOPYIIYBaJOCh HUM TaKOX y CTarTi ,,ETIOIM TIPO
OpraHivyHl 3aKOHM MY3WYHOI1 rapMoHii KHs3s Bonogumupa O0€BChKOro”
(1845) [14, 443], ne BiH nuiie: ,,MOBIICHHS € KOMOIHAIII€IO CITIB; My3HKa —
KOMOIHaIisT My3uyHUX 3BYKiB. KomOiHaiii cJiB KEpYHOThCS TEBHUMU
3aKOHAMU JIOTIKM 1 TpamMaTUKH, KOMOIHAI[li My3UYHUX 3BYKIB KEPYIOTbCS
3aKOHAMU MeEJOJii 1 TapMOHIi ... MOBJECHHS Oe3 JIOTiku — Oe3Ty3[e;
OPOTUPIYNTh 3aKoOHaM TpamaTuyHoi moOyaoBu <...> Te came vy
BIIHOIIICHH] /10 MY3UKH: XUTpPOMyjpa a0o0 3BUYaiiHa, BOHA HE MOXKE
MOPYIIUTH 3aKOHM MEJNOAIl 1 TapMOHIi, HE CTaBIIM O€3ray37010 abo
He3posyMinow” [14, 442].

Pazom 13 umm, B.OnoeBcbkuM Oyj0 NOPYUIEHO MUTAHHS MPO
BIICYTHICTh y TE€Opil MY3HKH CHEIIaJbHUX [O3HAYEHb, 3aBASKH UYOMY
MOJKHA JIaTH PO3TOPHYTY XapaKTEPHUCTUKY MYy3WIHOMY 00pa3y [14, 242].
VY wiil ctaTTi HUM Briepiie OyJio BIAKPUTO 1 MUTAHHS MTparMaTUKU MY3HKH,
il PO3yMIHHSI Ta OLIHKUA Yy MPOUECI CHPUUHATTA: ,,Bil LIOTO CyTTEBOTO
HeNoJIKy ¥ y ¢dinocodebkiii, 1 B TEXHIYHIA MOBI CIOCTEPITa€ThCs
HEBHM3HAYEHICTh TYMOK y CIpaBi MHUCTEITBA; MU BITYyBa€MO ii BILIUB,
MO’KEMO, SIKIIIO HEOOXiAHO, PO3MOBICTH CBO1 BpaXK€HHs caMOMY CO0O0l1, ajie
He 1HmuM” [14, 242]. KpuTuk I1HTYITUBHO BiJ4yBaB HEOOXiAHICTh
MOJABIIOT JIETAIbHOT PO3POOKH AaHATITUYHUX MIAXOMIB 0 MY3UYHOTO
TBOpPY, 110 JAO3BOJIUTH TIUOIIE OCSATHYTH MY3WYHUH TBIp: ,,Marepianu, 3
AKUX OyAYIOThCA MY3WUYHI TBOPHU, 3aKJIaJCHI Y CXOBaHKaxX JIOJCHKOTO
opraHizamy; B 1l cxoBaHIl ©Oaratro JABeped, ane He Oyap-saKi
BIJIKPUBAIOTHCS JUIsl yCiX, a00 K BIAKPUBAIOTHCA PI3HUMU KIO4amMu <...>
CrinpHuil kirou 1ie He 3Havmaenuit” [14, 242]. CyrojiocHOWO € JIyMKa,
BUTOJIOIIIEHA HUM Yy CTaTTi ,,Slka KOPHCTh BiJl MY3WKH , IO JaTOBaHa
1860 p.: ,,...C10BO € He OinbINe IK YMOBHUM, MHEMOTEXHIYHUM 3HAK, 100
BUPA3UTH CJIOBAaMHU Halle PO3YyMIHHA MpO OYyIb-IKUH MpeaMeT, MH
MIBOJAUMO TIiJT HHOTO TMOHATTSA MpO 0arato I1HIIUX TMPEIMETIB, 3 SKUX
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KOKE€H BIJIMIHHHMM TaKoXX Oyab-SKUM YMOBHUM CJIOBOM <...>. BuxomuTs,
mo Oyab-sKy Hamy JIyMKYy, OyAb-siK€ TMOYYTTS BHUPAXKAEMO JIMIIE
npubiau3Ho <...>. Uu He ICHye MOBH, 3aBIAKU SIKIii MU 3 OUIBIINM
PO3yMIHHSIM BUpaxkanu Haml BiguyTtTsa?” [14, 462]. ¥V crarti ,,AGeTka
My3W4Ha” BIH Ja€ BU3HAYEHHS DPI3HUM CHCTEMaM TIO3HAYCHHS Ia0JiB
JIaTOHIYHOTO 3BYKOPSy Ta BKJIIOYAE JO HUX JIaBHbOPYCHKUW 3BYKOPSI.
Brnache, 11e 0yni0 nepimm 3BEpHEHHSM /10 IaBHbOPYCHKOT MY3UKH 3 TOUKHU
30py 0COOJMBOCTEH i1 My3WYHOI MOBH.

VYV nopanpiioMy pe3yiabTaTH IUX JOCHIIKEHb BHUCBITICHO HUM Y
pizHux ctarTax 60-x pp. XIX cT., A€ HaronouyBagIoCh Ha CHOPIAHEHOCTI
HApOJIHOI Ta IEPKOBHOT MY3UKH, 1[0 MA€ MPOSAB Y JI1aTOHI3MI, BiJICYTHOCTI
BBIJIHOTOHOBUX TSIKIHb, IIJJABHOCTI MEJIOJUYHOIO XOJYy Ha 1HTEpBaIU HE
OUIbIlIe KBIHTH, IMIIPOBI3AIIMHOCTI HAPOAHOTO 0OaraToroyioccs, IO He
BIINIOBia€ KJIACUYHMM IIpaBUJIaM TOJIOCOBEIHHSA Toio. Ilompu cBorO
dbparmenTapHicTb, mnpaii B. Om0€BCHKOTO Majld BEJIUKE 3HAYCHHS IS
NOAANbIINX JOCIIIKEHh MY3HUYHOI MOBU JAaBHBOPYCHKOTO IIEPKOBHOTO
CHIBY B 1i IOPIBHSIHHI 3 HAPOJHOIO MICHEIO.

3arajioM, My3u4HO-KpUTH4YHiI cTaTTi B. OpgoeBchkoro Oynu Ha TOWU
yac CBOEPIAHUM TPAHCIATOPOM E€CTETUYHOI 1HQOpMAaIli, 10 ICHyBajla y
JBOX BUMIipax: 3a (popMOI0 HarajyBajia My3U4HY MEPIOJIUKY, a 3a 3MICTOM
SBJIsIIIa COOOTO MEPIi HAYKOB1 My3UYHO-TEOPETUYHI PO3BIIKH. be3yMOBHO,
MUTaHHS, 110 MOPYUIYBaJMCh HA CTOPIHKAX MEPIOJUYHUX BUJAHb, OYJIU HE
CTUIBKM  HAyKOBUMH  PO3BIAKAMH, CKUIBKA  BaXJIUBOWO  (POpPMOIO
Mpe3eHTallli PO3BUTKY MY3WYHOI KYJbTYpH, 1 HaOyJIu 3HAYEHHS TBOPYOI
JabopaTtopii MY3WUYHOTO MPOCBITHULITBA, CBOEPIIHUX TPAHCISATOPIB
MY3UYHUX LHIHHOCTEW IS 3arajibHO1 ayauTopii. Came Ha OCHOBI CTaTeu Ta
HAyKOBUX PO3BIIOK BiIOYBAJIOCh HE TIJIBKU CTAHOBJICHHS MY3WYHOI
kputuku XIX ct., ane i popmyBajiacb METOOJIOTISI My3UYHO-KPUTUYHOTO
aHamizy.

OpnuM 13 npeacTaBHUKIB My3u4HOi KpuTuku XX cr. 0yB I'. Jlapom,
AKUM Malke Ha MIBCTOJITTS BUIIEPEIUB KOJIO 17IeH K BITYM3HSIHOIO, TaK 1
3apyOiKHOrO My3uko3HaBcTBa. Came mpo Hboro Il. YalkoBCchbkui, KU
HaB4YaBcs pa3oM 13 I'. Jlapomrem Ta OyB Horo apyrom, mucas, IO BIH Ma€
BEJINUE3HY MY3UUYHY O0O0JapOBaHICTh 1 BEIUKUN JITEPATYPHUM TaJaHT.
My3uuHo-kpuTuyHa AisuibHICTh [, Jlapoma crama BigoMow mig yac
BUKJAJAaHHSI HUM  JUCHUIUIIH  MY3WYHO-TCOPETUYHOTO LMKy B
MoCKOBCBKI KOHCEpBaTOpii, /i€ 3 Apyroi nonoBuHu 60-x pp. XIX cT. BiH
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JPYKY€ CBOi HAYKOBi PO3BIAKM Ha CTOPIHKAX BIXOMHX BHIAHB TOTO 4acy’,
10 BUPI3HSUTHCH HE TUTHKH SCKPABOIO €PYIHUIIIEIO, ajie W MyOITUCTUIHIM
TeMmrnepaMeHTOM. BiH BUIBHO BOJIOJIIB YOTUpPMa MOBaMH, MaB
(dbeHOMEHaNIbHY TaM’ATh, 110 JO3BOJISUIO WOMY 3 JIETKICTIO ITUTYBaTU y
CTaTTAX BIpII Ta Mpo3y. Y CTATTAX, OMISIaX Ta PElEeH31sIX HUM Oyna
BUTOJIONICHA AyMKa MPO BiAA3EPKAJICHHS B MY3HUIll KOHKPETHOI €MOXM i
1HTOHAITIH.

besymoBno,  mismbHicTh [, Jlapoma  Oynma  moB’si3aHa 13
COIIIOKYJIbTYPHUM KOHTEKCTOM TI€l €MOXH, aJK€ MHTEIb € ,,JJUTS CBOTO
yacy” 1 HOMy CKJIaJHO yTPUMATUCh HA MO3HUIIIT ,,0ai1y’KOTO 1 HEPYyXOMOTO
KBIETU3MY”, TIPOHTH TMOB3 OYypxJWBUKA Yac cBo€i emoxu. CTBOpPEHHS
MOMYJISIPHUX HApHUCIB 3 Teopii My3uku ctajno ais I'. Jlapoiia cBoepigHOO
NpOrpaMor0 HOro MY3WYHO-KPUTHUYHOI MJISJIBHOCTI, yBara sikoi OyJia
30Cepe/KeHa Ha ,,JOKJaJHUX aHaji3ax I’€c, SKI BUKOHAHI y HaWOLIbII
YCHIIIHUX KOHIEpTax a0o Buctaax™ [8, 26]. ¥V cBoix mpaisax I'. Jlapomn
CIUpaBCid Ha MPUHIMI ICTOPU3MY, TMPArHy4Yd BUSBUTU 3B SI30K MIXK
MY3HUKOIO ,,...Ta 3arajbHOI0 ICTOPIEO... IHIIUMHU Tady3siMU JIFOACHKOTO
po3Butky” [5].

HaiiGinpm rpyHTOBHOO Oyna mpans [. Jlapoma ,,I'minka 1 #ioro
3HAYEHHS B 1CTOPii My3uKH~ [3], SIKY BU3HAIM CBOEPITHOIO MPOrpaMoOrO
TOrOYaCHOT MY3UYHO-KPUTHYHOI AYMKH, JI¢ BHepiie Oyjo MNOpYIIEHO
npoOJeMy HAI[IOHAIBHOCTI MY3MYHOI MOBHU: ,,My3HMKa, TaKUM YHUHOM,
MOX€E CIyTryBaTH JOPOTOI[IHHUM TIYMAY€HHSIM ICTOPUYHOIO JKHUTTH 1
BAXKJIMBUM MOCIOHMKOM AJig (pinocodii icTopli, 10 BU3HAYA€ BHYTPIIIHIH,
MCUXIYHUM XapakTep KOXKHOi emoxu” [3, 16]. ¥V TpeTboMy Hapuci mpo
TBOpYICTh M. I'TIHKM AOCHIAHUK HE TUIBKHA aHANl3y€e€ MY3WYHY MOBY
KOMIIO3UTOPA, a ¥ MOPYIIye MUTAHHS CHOPIAHEHOCTI MY3UKH Ta TOE3ii:
,,HalOUIbIl TOHKUK 3aci0 My3MYHOI XapaKTEepUCTUKUM MH 0OayuMo B
MeJoAii: yImoAIOHIOIOUNUCH JEKIaMallli Ta MOEAHYIOUNUCh 13 HEI0, MEIOois
IPOCTITae PyKy BKe HE Mimill Ta Xopeorpadii, a puTopuil ¥ moesii”
[3, 16]. IHIIMM TIpUKIIAIOM JETATBLHOTO aHAJI3y MY3HYHOI MOBH TBOPY €
JTOCHIKEHHS MY3UYHUX poMmaHCiB M. A3zanueBchkoro (1874 p.) Ta crarts
,KBapter E. HanpaBuuka” (1874 p.), ne TakoX MOPYITYBAJIUCh TMTUTAHHS
€MOIIMHO-00pa3HO1 CKJIaI0BOI My3UUYHOI MOBH.

3a3HaunMMo, 10 MY3UYHO-TEOPETHYHI MigBasiuHu ctated ['. Jlapoma
Oynu chopMoBaHi MiJ BIUIMBOM TMpallb AaBCTPIUCHKOTO MY3UYHOTO
KpUTHKa, Tpodecopa BiieHCHKOTO YHIBEPCUTETY TEOPii Ta iCTOPil My3UKHU

4 o
,»COBpEMEHHas JIETONUCh , ,,EIKErOAHUK HMMIEPaTOpPCKUX TeaTpoB”, ,,Pycckuil BecTHHK’ Ta
1H1II.
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E.'ancnika, HaykoBa po3Bigka skoro ,IIpo wmy3uuHo-mipekpacHe”
(1854 p.) Oyna HMM CHOYaTKy MepeKIIajieHa, a pik [0 TOMY OIyOJIIKOBaHa.
HasiBHICT, AOCUTH IpPYHTOBHOI TmiepeaMoBu a0 BujaaHHsa E. ['ancrmika
CBIIYUTh TMPO CYTOJIOCHICTh 13 TMO3UIISMH BYEHOTO, J€ TaKOX
MOPYIIYyBaJIUCh MUTAHHSA CIIBBIJHECEHOCTI BEpOAJIbHOTO MOBJICHHS 3
My3uuHuM [9]. [lo peui, y miit po6oti I'. JIapomem Oyjio 3ampornoHOBaHO
Kiacudikaiito icTopii My3WKH, J€ BIH BHOKPEMIIIOE IT'ATh MEPIOAiB
PO3BUTKY, K1 MOB’S3y€ 31 3MIHAMH XYJI0KHBOT'O MUCJICHHS B Pi3HI CMOXHU.
3o0kpema, TiepIi Tpu nepioau po3BUTKy I'. Jlaporn xapakTepusye sk paHHE
CEpPEIHbOBIYYS, KOHTPAIMYHKTUYHE Ta aKycTH4He. YeTBepTuil mepiof
OB’ SI3Y€ 3 MPAlAMU MY3UKaHTa-TEOPETUKA A. MachaS, 110 CHUPAJIUCH HA
,,BUMOT'H TMOETUYHOI 1711, a00, BipHillle, IICUXIYHOIO PYyXY, 300paKeHOro
komno3utropoM” [5, 702]. OctaHHiil, I’ATUI TEPIOJ PO3BUTKY MY3UKHU
I'. Jlapomr acomitoe 3 TMOABOI Mpali reiaensoep3bkoro  (dizionora
I'. T'enpmronbia ,,BueHHst PO CIYyXOB1 BIAYYTTS K (Di310JIOTIYHY OCHOBY
teopii My3uku” (1863 p.), e BHCIOBIIOETHCS AyMKa MPO Te, IO
s+ - -OLTTBIIIICTh MY3UYHUX SIBUIL, Y TOMY YHCJIi, HAMPUKIIAJ, TaMH, 30BCIM
HE BUILIMBAIOTh 3 IPUPOJIU 3BYKY, @ CTBOPIOIOTHCS ICTOPI€IO Ta, BHACTIAOK
IIOTO, SBJISAIOTH YHCIeHHI Bapiamii” [5, 703-704]. ¥V miii mpami BiH
cnpoOyBaB mependauynuTy MOJAIbIINN PO3BUTOK MY3WKO3HABCTBA: ,,BoHa
[Teopisi] BUBeAEe BCHO TAapMOHIID HE JOTMaTHYHO 31 3BHYAWHOIO
CIIB3BYYUsI, ICTOPUYHO 3 TOJIOCOBUX MoeaHanb” [5, 705].

Icropuunnit  npunoun . Jlapoma no3BOJMMB  MOMY  JOCHUTH
IIPOHMKJIUBO TepeI0aYnuTH ICTOPUYHE ITOXO/DKEHHS TapMOHIi came 3
KOHTpanyHKTYy (momidoHii), M0 Yy TMNOJAIBIIOMY 3HAMIIUIO CBOE
BHUCBITIICHHSI Yy Kypcl ,,IcTopii My3WKku’, 1€ BIH HPOMNOHYE BKIIOYUTHU
I'PYHTOBHE BUBYEHHS TBOPYOCTI 3apyOI’KHUX MOJIPOHICTIB Ta 3aCBOEHHS
OCHOB KOHTpPAIlyHKTY, a IpOIeC OBOJIOJAIHHS TEXHIKOK IOJI1(POHIYHOTO
IMChMa BBakKaB 0a30BHMM TSI My3uKaHTa. Ha ¥ioro mymky, 3HaHHS Teopii
MY3HUKH € BaKJIUBUM, SIK 1 BIITBOPEHHS XYI0KHBOT 17181 caMOro My3u4HOTO
TBOPY: ,,...sIKUMU O HE OyJIM €CTETUYHI BUMOTH, 3 IKUMHU MU 3BEPTAEMOCH
710 KIHIIEBOTO XYJI0KHBOT'O TBOPY, MU 3aJIMITUMOCH OJHAKOBO NEPEKOHAHI
y HEOOXIJHOCTI MOMEPEeAHIX BOpaB sl MOJOAOTO TallaHTa, SKUW Oaxae
IIATH 10 CaMOCTIHHOI My3uuHOI TBopuocTi” [8, 32-39]. V momanbiiomy
s IyMKa HaOysa OUIbI TPYHTOBHOI po3poOku y ctarti 1871 p. ,,Jlymku
PO CUCTEMY TrapMoOHIi Ta ii 3acToCcyBaHHs B My3uW4H1i negaroriui” [7], ne
MpPOaHaIi30BaHO TMOXOJKEHHS TapMOHI1 3 MOJIQOHII Ta MEIOAUYHOTO

® BracHe, B TAKMil CIOCI6 JOCIIZHUK KPHTHKYBAB ,,3acTapiny cucremy” A. Mapkca, xo4a cam
HaBYaBcs y Horo yuHs — M. 3apem6Ou.
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OaraTorojoccs, a cama ICTOpisi MY3WYHOI KyJbTypH IIpEJCTaBJIeHA SK
MUKIIYHANA TpoIiec, M0 MO030aBJICHUH MPOTHUPIY Ta JWHAMIKU. Pazom 13
TuM, came ['. Jlapomn BU3HAUYMB 3MICTOBE HAMOBHEHHSI TaKOi JUCIMIUIIHU
K Teopis MySI/IKI/I6, sKa TTIOBUHHA OXOIUTIOBATH HE TIJIBKH Pi13HI MY3UYHO-
TEOPETUYHI TPEAMETH, ajie W TIPYHTOBHO BHUBYATH €JIEMEHTH MY3HYHOI
MOBH Ta Il TPAMAaTUKH.

Y mpamsx 1HOIOTO MPENCTaBHUKA MY3MYHO-KPUTHYHOI JTYMKH
XIX cr.,, xommo3zutopa O.CepoBa, BHCBITIIOBAJIOCH KOHIIEPTHE 1
TeaTpalibHE KUTTS TOr0 Yacy, BU3HAYHI MOJ1i 3apyOi’kKHOT Ta BITUYU3HSIHOI
MY3UKH, aHaJI3yBaJUCh MPOOJIEMHU ICTOPIi Ta Cy4acHOCTI, OPYIIyBajlach
My3UYHO-MOBJICHHEBA MpoOsiemaTuka. Matoun TIHOOKI 3HaHHSA W
epyuilito 3 icTopii Ta Teopii Mmy3uku, O. CepoB my0I1iKyBaB CBO1 CTY/I1i HE
TUIbKM Ha CTOPIHKAX ra3eTH ,,My3uka 1 Teatp”’, pelakTOpOM sIKOi BiH OyB,
aje W y pI3HUX JKypHajax, BUCBITJIIOBaB ICTOPUYHI NMEPEIYMOBU IOSBU
TOr0 YW 1HIIOTO MY3WYHOT'O TBOPY MOJIOJMX TOrOYACHUX KOMIIO3UTOPIB,
JaBaB OIIIHKY 1iX BHKOHABCBbKIM MAaMCTEpHOCTI TOIIO. 30KpeMa,
rpyHTOBHOIO € po3Bigka O. CepoBa ,,My3uka, My3udHa HaykKa, My3W4yHa
neparorika”’ (1864 p.) [18], B sKiii MUTEIL JaB XapaKTEPUCTUKY MY3UIHO-
TEOPETUYHUM Ta ICTOPUYHUM JUCIUIUTIHAM. BaXTMBUM 3aBIaHHSIM Teopii
MY3UKH, HA HOTO IYMKY, € BUBYEHHS 11 €BOJIIOLIi, 10 MaJO O CIpPUITH
OCMUCJICHHIO HE JIMIIE 11 iICTOpii, @ i cyyacHuX mpoleciB. [{iIHHICTh IOTO
NOTJISIAYy Ma€e Henepeciune 3HaueHHsA. Came 3aBIsiKi HOro mpausM ynepuie
OyJI0O BXHUTO TEPMIH ,,My3MKO3HAaBCTBO , IO CTaB 3araJibHOBU3HAHOIO
nediHilier0 HAyKd 0OpO MY3UKY: ,,...MY3MKO3HABCTBO 3 TEXHIYHOI,
icTropuuHoi 1 ecteTndyHoi croponn” [19, 176].

B opHiit 31 cTareil, BIICTOIOIOYNA HAPOJHICTh SIK BaXKIUBHUI TPUHIIUI
My3U4YHOI TBOpUYOCTI kommno3utopa, O. CepoB mucas: ,,Kommosurop He
MIOBUHEH OpaTu I CBOIX IIJIEH IOTOB1 MENOJIl 3 IICEHb, aje TaK Mae
CHIBBIJHECTH CBOIO TBOPYICTH 13 TyXOM Hapojy, 00 MOro BIacHI MOTUBU
BUJIMBAINCH y (OPMHU, IO HAWOLIBII M0 Bogoou Hapoxy™ [19, 198]. Ls
nyMKa Oa3yBajlach Ha TJHMOOKOMY IME€pEKOHAaHHI TOro, IO OCHOBU
My3UYHOI MOBHM Ta BHUBYEHHA ii HAI[lOHAJIBHUX OCOOJIMBOCTEN € CEHC
mykatd y (ONBKIOPHIN Tpaaullli Ta NaBHbOPYCHKIA LIEPKOBHIA MY3HIIL:
,IIparMaTuyHa iCTOpis My3UKH Ma€ OJHUM 31 CBOIX 3aBJaHb: PO3KPUBATH
SCHIIIE Ta SICHIIIE, SKMM YMHOM HaMBaXXJIMBIIIA YaCTUHA YCi€i ICHYIOUOTL

® Tosmuis T. Jlapoma BriMHyna Ha (opMyBaHHA NoOrisiaiB kommosutopa C. TaHeeBa, mparst
SKOTO ,,[ I0ZBMKHO# KOHTpanmyHKT ctpororo muckma” (1909 p.) Oyna npucBsdeHa HOro mam’sri.
" Mo Ipalio BiH IUIAHYBaB SK MIATOTOBUY A0 He3JiHCHEHOI poboTH ,,IloBHUI My3ndyHMi
HIJPYYHUK .
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myszuku (BumiieHo O. CepoBum — [.11.) cknanach, BIAKpUCTaII3yBajlach 3
HApOJHUX MICEHb, [IUX MOHAO MY3UYHUX, IO CIYTyBaju 3apojKaMu MJis
PO3BUTKY BCIX MOJAIBIIMX OPraHi3MiB, /10 HaWUCKJIaAHIIIUX CUMOHIN 1
omep” [19, 199]. Bin OyB mnepeKOHaHWI, I1I0 BHUBYEHHS I1aM’ SITOK
3HAMEHHOTO po3cmiBy 1 TeopernuyHux TpaktariB XVII ct. mo3BonauTh
OLIBII TIMOOKO 3PO3YMITH MEOANYHY OYJI0BY MY3UYHOI MOBHU Ta BUSIBUTHU
il 3B 430K 3 IIOETUYHOIO.

[pYHTOBHMMHU € HOro PO3BiAKH IPO IHTOHALIK SK OCHOBY MY3HYHOI
MOBH. 30Kpema, y CTarTi ,,JI0CBIJI TEXHIYHOI KpUTUKHU MY3UKH M. I'iHKH”
BiH, 1O CYyTI, 3aCTOCyBaB METOJl I1HTOHAI[IMHOTO aHami3y, SKUH Yy
MOJAJIBIIIOMY HA0yB MPAKTUYHOIO BTUICHHS B AaHAITHYHUX Mpansgx XX CT.
VY miit my6mnikaii O. CepoB Takox 3BepTaeThes 10 onepu M. ['minku ,,IBan
CycaHiH” Ta aHami3ye IHTOHAIIMHMK MaTepian (PIHATBHOTO XOpY
,CllaBca”, 10 € CBOEPIIHUM IHTOHAI[IMHUM 3E€pPHOM YCI€i OIEpH.
Amnanizyroun pi3Hi ¢pparmenTu (cuena noiskis i Cycanina, ,,Cantabile” Ta
1H.), BIH JOBOAUThH CHOPIIHEHICTh YChOTO IHTOHALIIMTHOTO MaTepiany onepu
3 1HTOHAIiAMH (iHAIBHOTO XOpy: ,,KOMIO3uTOp mepeknamae ycro
MaiOyTHIO Menoio «CiaaBcs» MBTOHOM BHUILE, B MICTUYHY TOHAJIBHICTh
(Des-dur), ssky Mix THM, SIK HUKHS TepIis Bix F, opraHigHo 1OB’SI3y€eThCs
3 MONEPEIHIM TOJIOCHUM BUTYKOM TOJSKIB, CycaHIH CHIBa€ MUPOKUMU
CHOKIHHUMHU 3ByKamMu 0acoBoro perictpy (B Horo «mediumy) i y
IUIMHHOMY, IM1JIHECEHOMY PHUTMI 74, OPKECTP CTPYHHUX I1HCTPYMEHTIB
CYHpPOBOJ/I)KY€E CIIB CYUUIBHOIO TapMOHIEI PENIriHHOrO0 XapakTtepy 3
MaiOyTHroro xo0py «Cnaca»” [16]. O.CepoB poOUTH BHCHOBOK:
,,HEMAE€. .. )KOJTHOTO aKOpJy, IKUi Ou He OyB y34THI 3 MallOyTHHOTO TIMHY
«CrnaBcsi», sIK IPUKJIIAJl, HABOJXKY MY3UKY FMHY, IepekyiaBuiu ii y «Desy (i
B 0aCOBOMY PETICTpi) Ta MPOIITY MOPIBHATH KOKHY HOTY  [16, 1154].

B os3naueniii possiami O. CepoB BHU3HAYUB BEKTOP MOJAIBIINX
JOCJIIPKEHb 1HTOHAIlI SIK OCHOBHOT'O MEJOJUYHOTO 3€pHA MY3UYHOTO
TBOPY, @ TaKOX yIEplIe MOPYIIUB MTPoOJeMaTUKy SKOCTI MY3UYHOTO
3BYKy Ta MOTO BIAMIHHOCTEW BIJl 3BYKY SIK SIBUIIA (PI3UYHOIO, PO3IJISTHYB
OyJI0BY 3BYKOPSITY €BPOTNEHCHKOT My3UKH, BAOKPEMHUB My3UUHI TPaMaTUKHU
Tono. Buxoasuum 3 poO3yMiHHA MY3UWKH SK OCOOJMBOI MOBH, BIH
HaroJiomryBaB: ,Jli3HaHHS 1€l MOBM CKJaJa€e Te, IO HA3UBAETHCS
MY3UYHOI0O HAyKOI Y BY3bKOMY CMHUCIIL. Y OIbII IMIHUPOKOMY CMUCIHI
My3U4YHa HayKa IMOBMHHA BMIIIYBaTH y cOOl «ICTOPII0» PO3BUTKY i€l
MOBH, 1 11 JiTeparypH, 1 pigocodiro 1€l MOBH, TOOTO YACTUHY €CTETHUKH SIK
HayKH 1po npekpacue” [19, 177].

8 Crarrs Oyna ony6nikoBaHa y BicHuky ,,My3uka i Teatp” Ne 49 (1859 p.).
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3aBasKM Horo JekuisiM Ta OecigaM Mpo MY3UKY OyJIO BH3HAYEHO
MOAAIBITUNA BEKTOP aHAIITHYHOTO JOCHIDKCHHS MY3WYHHMX TBOPIB, IO
nependayas ,,...HaBYUTU BHUKATU Y (POpMU MY3UYHUX TBOPIB... Y BCl
opraHiuHi 3akoHH My3udHoro mwucrenrBa” [17, 39]. I xoua Mera mmx
JEKIIM Maja TPOCBITHUIILKUM XapakTep, MPOTE aHaJITUYHUNA MaTepial
OyB 0OY/I0BaHU Ha BUCOKOMY NMPO(PECIHHOMY PIBHI.

Amnamituuni po3Biaku O. CepoBa € HIHHUMHU JIOKYMEHTaMHU €IOXH,
10 CBIIYaTh MPO HOBUH JJIsi TOTO Yacy METOJ TOCHIIKEHHs, sSIKU MaB Ha
MET1 PO3KPUTH ,,BHYTPIIIHINA, Xy0kKHINA opraHizMm onepu’” [16, 1156]. Ha
HOro AyMKy, came Taka ,,[IOPIBHSJIbHA aHAaTOMIsI MY3UKH MOXE CIIyTyBaTH
HAJIAHOI0 OMOPOI0 MY3UYHOI KPUTHKU, PO3KPUBAIOYM JJIA HeEl ramy3b
0araTCTB HEBHUYEPITHUX 1 Maibke HezauerieHux [16, 1156].

He MeHII BaroMmuM BHECKOM Y PO3BUTOK AHATITHYHOI MY3HYHOI
aymku XIX ct. 6ynu po3siaku B. CtacoBa mpo My3udHHI 3MICT TBOPIB 1
0COOJIUBOCTI MOT0 MOOYIOBH, B SIKUX 171es HAI[IOHAJIbHOCTI MY3UYHOT MOBH
HaOylia JOMIHYIOYOTO 3HA4YeHHs, a 30€peKEHHs 1HTOHaIIMHOrO (QoHIY
dbonbpkIOpHOr0 HaAOAHHS CTajl0 OCHOBHHMM HANpsIMOM  JiSTBHOCTI.
3arajyioMm, KyabTypHO-iHQOpMAIIHHUI BIUIMB MY3U4HOT KpuTHUKH XIX CT.
OyB HEMMOBIPHO BHCOKHUM, a MPOOJIEMH, IO MOPYIIYBAJIMUCHh Ha CTOPIHKAX
albMaHaxiB Ta TMEPIOJUYHUX BHJIAHb, BU3HAYWIIU TMOJAIBIINNA BEKTOP
HAyKOBOTO OCSITHEHHS MY3WKH SK rany3i. My3u4yHa KpUTHKa CTaja
CBOEPITHUM TPAHCIATOPOM Ta aAKyMYJSITOPOM JOCHIAHUILIBKOI JTYMKH,
3’aKIEHTYBABIIIM yBary Ha JOCIHI)KEHHI MY3U4YHOI MOBHW, BU3HAYUBIIM Il
caMOOyTHI1M, HaIllIOHAJLHUI XapaKTep.

HenepeciunumMu y 1[bOMYy KOHTEKCTI CTajdd HAyKOBI CTY/li
3aCHOBHMKA YKPAlHCBKOI KOMIO3UTOPCHKOI mmKoau M. JIucenka, skuul
BIIeplIE 3pOOUB CIPOOYy TEOPETUYHOTO OOIPYHTYBAHHS JIaJ0BOI OyJAOBU
HapOJHUX TICEHb, OKPECIUB HUISIX OMNaHyBaHHS y MPOQECIHIA My3HIl
HE3JIIYEHHHUX JIaJOBUX 0ararcTs, 110 Je€XaTh B OCHOBI HAPOAOIMICEHHOTO
Mesnocy. HarmioHanbHy CBOEPIAHICTh YKPAiHCBKUX HApOJHUX MICEHb
KOMIO3UTOp  BOauaB,  Hacammepen, y  JaJOrapMOHIYHHUX  Ta
METPOPUTMIUHUX XapaKTePUCTUKaX. AHATI3YIOUM €THOMY3WYHUM DPIBEHBb
MpOSIBY HAIlIOHAJIBHOTO B HApOJHIM IMiCHI, BIH BJaBaBCS 10 METOJIB
MOPIBHSUIBHOTO MY3WKO3HABCTBA, MparHy4u MOEAHATH BJIACHY MIKOJY
My3UKH 3 i €THO(DOJBKIOPHOI 3aHYPEHICTIO 3 €BPONEHCHKUM
cupsimyBanHsM. Came M. JIuceHky HaIeXWUTh AyMKa NpO BIUIMB Ha
J1aTOHIKY BHYTPIIIHBOIO CBITY HOCIiB HapoAHO1 TBopuocTi. Kommo3zuTtop
pO3po0JIsiB MUTAHHS JIAJIOBOIO CTPOIO YKPAiHChKOI HApOAHOI TICHI,
pe3yibTaTH SKUX 3HAWIUIM CBOE BTUICHHS y HAYKOBIM pO3BiAll PO
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ko03aps O. Bepecas [11]. [IpoananizyBaBiiu micHi, 10 0yJu B penepryapi
Ko03apsi, M. JIuceHko™ AiHIIOB BUCHOBKY, 110 ,,BOHH YTBOPIOIOTH OKpPEMUI
TUM, II0 CTAHOBUTh IEPEXiJ BIJ PEUUTATHUBHOI'O CKIaay AYMHU JIO CHIBY
mipauiekoro” [10, 22]. 3 mporo mpuBOay BiH IHCAB: ,,...pHTM € IyIla
MOTHBY 1 III0 MOTHB, X04 OM HaBiTh 1 oTorpadiyHO TOYHO 3aMHCAHUMH,
KOJIX PUTM MOr0 CXOIUICHUM HENMpaBWIbHO, HE Ma€ HAaWMEHIIOI I[iHU 1 €
ciotBopeHnM, nepekpydenum’ [10, 30]. ¥V naykosiii possiami ,,Hapomni
MYy3U4HI IHCTPYMEHTH Ha YKpaiHi” KOMMO3UTOp mucas: ,,KpiM 1mux najiB
3yCTpIUAIOThCSl B HAIMX IMICHAX 3BUYANHUNA Ma)KOp 3 SICHOK BUPA3HOIO
TOHIKOIO 1 JIOMIHAHTOI0. barato miceHb 3aCHOBAHO Ha TIPYHTI YHUCTOTO
JiaTOHI3MY, a TAKOXK Ha KBapTOBO-KBIHTOBOMY ycTporo menoii” [10]. Bin
BHCJIOBUB JYMKY IIpO J1aTOHI3M HapOJJHOI MICHI SIK il OCHOBH, Ha SKii
,»3 SIBJISLTIACH ... XpOMAaTH3allisl IHTEPBaJIiB; YEPE3 XPOMATHU3aLIl0 CTaBCs U
BBIJIHMI TOH, ajie HE €BPOIECHCHKUM, a 3 POJAMHU a31MCBHKOI ... B CUCTEMI
KBIHTOBIH 1 i1 30aradyeHHs eKcnpecii, Bupa3Hocti cmiy” [10, 23].

Otxe, M. Jlucenko o0OIrpyHTYBaB (YHKII XpPOMATHU30BAHOTO
1HTEepBady, IO YTBOPWBCS BHACIIJOK IMOSBH BBIAHOTO TOHY, (GYHKIIIS
AKOTO — ,,XpoMartu3ailisi, oapOyBaHHS TOHIB J1aTOHIYHOI CUCTEMH, K B
OKTaBH1/ €BPONENCHKIM CUCTEMI, 1 CTIajiae BiH HE Bropy, Ha T, a BHu3” [10,
23]. Kommo3uTop xapakTepu3yBaB JIaTOHIKY Ta XPOMAaTH3M SK JIaJaH 3i
30UIBIIIEHO0 CEKYHJOI0, 110 MpUTaMaHHI YKpaiHChKi HApOJHIN MiCHI.
VY3aranbpHIOIOUM BJIACHI CTYAll HaJ yKpaiHChKOKO TicHer, M. JIucenko
JTIAIIIOB BHMCHOBKY, IO BBIJHMH TOH y MY3HIl 3aX1JIHOEBPOIECHCHKIN
,...JieiBe 'y XV CT. TOYMHA€E TIOBOJI YTBEPKYBATHUCh , TOIl 5K B
YKpPAiHCBKIA HAapOJHIA MY3HUIl XPOMAaTHU3M 3’ SIBUBCS ,,BXKE 3 MPUUHSITTAM
... HAWJABHIIIMX CTPYHHUX THCTPYMEHTIB BIJl CX1IHUX CYCIJIIB, 3 TOUYMHOM
Ko3alpbKoi J00M 1 BUTBOpeHHsM ictopuuHux aym” [10, 23]. Came
,,BJKMBAaHHSI XpOMaTU3My ’, Ha WOr0 YMKY, Y ,,JJABHIA KBapTO-KBIHTOBUI
yCTpi” yKpailHCBKHUX HApPOJHUX IMICEHb BU3HAYWIO PIZHUIIO MIXK
POCINCHPKMMH Ta YKPaiHCBKUMHU TICHSIMH: ,,YKpaiHChKa MYy3UKa B
TEMEPIIIHLOMY CTaHi, SIK pe3yJIbTaT JOBFOBIKOBOT'O PO3BUTKY, PI3HOPITHUX
BIUIMBIB, yKa3ye JaBHIIIl W HOBILII BEPCTBU, TOMY aHl LIOAO TOHIKH M

% 3rogoM y mHcTi 10 penakiii razerr ,,30ps”, o Brepine GyB omyGmikoBaHmit 6 KBiTHS 1882 p.
SK BIATYK Ha HETaTUBHY peleH3ito ,,30ipku ykpaiHchbkux miceHb” M. JIuceHka, KOMITO3UTOD
HAroJIOCHMB Ha BEJIMYE3HIM PUTMIUHIA pPO3MAITOCTI YKpPAiHChKOi HApOAHOI MICHI Ta MIINIIOB
BUCHOBKY, IO 3MIHHUM MeTp, CKJIAJHI TaKTH, AaCUMETPUYHICTh OYyJOBH € XapaKTepHUMHU
O3HAaKaMU YKpaiHCBKMX MiceHb. Ha okpemMux miceHHUX NpuUKIagax, 30Kkpema micHsIX ,,IIpo
Heuas”, ,,Illlo Mmonona *iHKa 31 cTapuM MyzpyBajia”, BiH PO3KPUB B3a€EMO3AJEKHICTh PUTMIKH 1
BHYTPILIHHOT'O 3MICTY HICHI.
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PO3MOJIUTY 3BYKOPSIY, aHl IIOJO JIaTOHI3MY Ta IPOSIBIB XpOMAaTU3MY HE
MOJKHA BCTaHOBIIIOBaTH He3MiHHMX HOopM™ [10].

[Topymiena M. JIucenkoM npoOaeMaTHKa He 3aJIMIIUIACh IIPEeIMETOM
CyTO HAyKOBOi JAHMCKYyCli, a OTpuMaja CBO€ TMpaKkTUYHE BTUICHHS B
OpUTIHAJBHIM TBOPYOCTI, BJIacHI OOpPOOKM TICEHb SIKOTO € B3IpIEM
IIMOOKOTO TMPOHUKHEHHS Y  JIaJ0-TApMOHIYHY OCHOBY HApOJHOTO
MICHETBOPEHHS.  Y3arajdbHIOIOUHM  JOCBIZ ~ XOPOBOTO  HApPOJHOTO
BUKOHABCTBa, KOMIIO3UTOP CTBOPUB OKPEMUM TUM KYIIETHOI rapMOHIi3allii
roMo()OHHOTO CKJIaAy 13 CyHpOBOJIOM, Jie MapTisi (GopTemniaHO MEePEeBaAXKHO
nyOJtoe XOpoBy, a B MPENOAisSX 1 MOCTIIONIAX PO3BUBAE 1HTOHAIlINHE
3epHo micHi. ®. Komecca, ormiHootoun TBOpuicTs M. JIucenka, mucas:
,», [EpEUHSABIINCSA JTyXOM YKPaiHCbKOI HApOJIHOI MY3UKHM Ta CIHUPAKYU
CBOIO TBOPYICTh HA HAPOJHY IiCcHIO, JIMCEHKO [1aB HaWBIpHIIUN 1
HaWCWJIBHIIINKA BUCIIB MCUXIII W MOYYBAHHSIM YKPAlHCBKOIO Hapoay H
Horo po3yMiHHIO KpacH B My3u4Hi# cdepi” [2, 32].

BucHoBku. Omxe, 3aBISKA TOJEMILI, IO PO3TOPHYJach Ha
CTOpIHKaxX BIIOMMX JKypHadiB, Tra3zer Ta ainpManaxiB XIX cr.,
BUKPHUCTANII3YBABCA HAMpsSM JOCHIIKEHHS MY3MYHOI MOBHM, IO B
NOAAaIbIIIOMY 3HAWIIIOB CBOE BTUICHHS Y HAYKOBHUX IMpalsX BUeHUX XX CT.
Y upoMy mpolieci TorodacHa myOJIIMCTUKA Ta MYy3MYHAa KPHUTHKA HE
TUTbKY HaOyu (akTopy BIUIMBY Ha MUCTEIbKE KUTTS, aje i COpsIMyBaJIU
MOJAJIBIINM BEKTOP BUBUCHHS MY3UYHO-MOBJICHHEBOI MMPOOJIEMATHKHY.

IlepcnexkTuBN HOCJIIKEeHHS OKPECIIEHOTO MATAHHS
0OYMOBJTIOIOTECSI, HacaMIIepell, BarOMHUM PO3IIUPECHHSM IE€PIOy 100
OIIPALOBAHHS O3HAYEHOI HAYKOBOI TEMH, 30KpeMa pokamu XX — IIOYaTKy
XXI cTOMITh.
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"KAHPOBI MOJTU®IKALIT
BIOJIOHYEJBbHUX KOHLEPTIB C. MPOKO®’€BA
SIK BJUBEPKAJIEHHSI CIIBJAPY KHOCTI
KOMIO3UTOPA TA BUKOHABLIIB

MeTta craTtTi — BUSBUTH Ta y3arajJbHUTH PO3PIZHEHI MAaJOBiOMI
daktu TBOpuoi cmiBapyxHOCTI Cepria IIpoxkod’eBa 3 ['puropiem
[Pgaruropcekum  Ta McTtucnaBom PocTporoBuueM, Mo mepeayBaiv
cTBOpeHHIO ,,KOHIEpTYy Ui BIiOJOHYEN 3 oOpKecTpom™ op. 58 Ta
,,CUM(OHII-KOHIIEPTY ISl BIOJOHYEN! 3 OpkecTpoM™ op. 125; BU3HAUUTH
MPUYUHU TIEPETBOPEHHS KAHPY COJIBHOTO KOHIIEPTY B KaHp CUMQOHIi-
KOHIIEPTY, BPaxOBYIOUHM icTOpuKo-Oiorpadiunuii acnekrt. Koigo meroniB
TOCHIIKEHHS TPYHTY€EThCSI HA BUKOPUCTAHHI PI3HUX METOJIB HAYKOBOTO
BUBYCHHS: 3aCTOCOBYETHCSI METOJ KOMIUIEKCHOTO MY3HKO3HABYOTO
aHaji3y, 10 CUHTE3Yy€ ICTOPUYHUM Ta TEOPETUYHUM ACHEKTH U TOETHYE
PO3pI3HEHI MaJIOB1JIOMi dakTu olorpadgiuHux B1JIOMOCTE;
KOMMApaTUBHUM TIAX1J 3 BUKOPUCTAHHSIM TaKMX METOJIB SK aHai3,
CUHTE3, MOPIBHSHHS, 10 J03BOJISE€ BUSBUTH OCOOJMBOCTI BUKOHABCHLKOI
IHTepIpeTailii TBOPIB; AKCIOJOTIYHMM TMIAXiJ, HA OCHOBI SIKOTO
(bOopMyIOThCA I[IHHICHI KpUTEpIii 1HTEpHpEeTalIiHUX BEPCid; CTPYKTYpPHO-
aHAJITUYHUN METOJ, 3aBISKHA SKOMY YTBOPIOIOTHCS JIOTIKa BHKJIATy
Marepialy Ta BUCHOBKHU JOCITIJKEHHS, a TAKOXX €MIIPUYHUN METOJ, 110
J03BOJISI€E HA TPAKTUYHOMY PIBHI 3/11MICHIOBATH BUBYEHHSI 3alIPOIIOHOBAHOI
temu. HaykoBa HOBH3HA 1OoNsirae B apryMmeHTauli (axkty TBOpUOi
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CHIBJIPY>KHOCTI KOMITO3UTOpPA Ta BUKOHABIIS SIK OJHOTO 3 BHU3HAYAJIbHUX
dakTopiB y ¢dopmMyBaHHI IMaHEHTHUX BJIACTUBOCTEW TBOpYy. Bmepiie
3alPOIMIOHOBAHO PO3TJIST PO3BUTKY KAHPY BIOJOHYEIBHOI'O KOHILEPTY B
tBOpUocTi C. IIpokod’eBa Kpi3b MPU3MY TBOPUMX TaHIEMIB KOMIIO3UTOPA
3  I.IDPgruropcekum Ta M. PoctponoBuuem.  Takuii  pakypc
MOPIBHSUILHOTO  aHAJi3y TBOPIB  MPE3CHTYE  PO3YMIHHS  TIJICTaB
TpaHchopmallii >kaHpy COJIBHOTO KOHIEPTY B skaHp cUM(pOHII-KOHIEPTY. Y
BHCHOBKAaX MJEThCS TMPO BAXIMBICTH TBOPYOI  B3aEMOIIT  MIXK
KOMIIO3UTOPOM Ta BUKOHaBIleM. Ha mijcTaBi 3M1MICHEHOr0 aHali3y JBOX
TBOPIB — ,,KOHIIEPTY /ISl BIOJIOHYEN 3 OpKECTPOM™ op. 58, MPUCBAYECHOTO
I'. [aturopcbkoMy Ta MOro mi3HbOI peAaxiiii, Biaomoi sk ,,CumoH1s-
KOHIIEPT JJIsi  BIOJOHYENl 3  opkecTpom™”  op. 125, npucBsueHoi
M. PocTponoBudy, y3arajibHIOETbCS crHenudika TBOPYOTO TaHAEMY
KOMIIO3UTOpPa 3  BHUKOHABISIMH, OOIPYHTOBYETHCS  TIlMOTE3a  MPO
TpaHcopmailiro >xkaHpoBoi mojeni KoniepTy (Moaenb pOMaHTUYHOTO
KoHIepTy) B CumdoHIt0-KOHIEPT (CHHTE3 OapOo4YHOi Ta POMAHTUYHOI
mozaemi). CmiBapyxHicte C. [Ipokod’eBa 3 I'. [’aruropcekum Ta
M. PoctpornoBudem 30aratuiia 0araTorpaHHICTh 1J€HHO-KOMITO3HUIIMHOTO
3aJlyMy KOMIIO3UTOpPA, 3aBIAKH MIMPOKOMY CIEKTPY METOJIB BTUICHHS
MY3UYHOTO MaTepiainy, SKUM BOJIOJILIN O3HAYEH1 COJIICTH.

Knwuosi cnoea: TBopUa CHiBAPYXKHICTh, KOHIEPT ISl BIOJIOHYEI 3
OpKecTpoM, CUMQOHIA-KOHIIEPT M  BIOJIOHYENl 3  OPKECTPOM,
C. IIpokod’es, I'. IT’sTuropcekuii, M. Poctponosuu.

PsoueBa Hpuna MwuxaWjoBHA, KaHAUJAT HCKYCCTBOBEICHHS,
noueHt kadenpsl ,Mctopuss u Teopuss My3blkn® JIHENpONEeTpOBCKOU
aKaJeMruu My3bIKku UM. M. [ TuHKH

Mopo3 Anna IOpbeBHa, MaructpanTt kadenpsl ,,OpKecTpOBbIE
WHCTPYMEHTHI JIHEMPONETPOBCKOM akaAeMUH My3bIKH UM. M. I TuHKM

KanpoBbie  MoaM(pukanmuM  BHOJOHYEJIBHBIX  KOHLEPTOB
C.IlpokopreBa Kak oTOOpa’)KEHHE COAPYKECTBA KOMIIO3UTOPA H
HUCIIOJTHUTEJIeH

Hear crarbm — BBSIBUTH W 0000LIUTH  pa3pO3HEHHBIE
MaJIOU3BECTHBIE (paKThl TBOpUECKOro cojapykectBa Cepres [IpokodneBa ¢
['puropuem [IsTuropckum " Mcrucinasom PoctponoBuuem,
NpEAUIECTBOBABIINE  CcO3JaHui0 . KoHuepra sl BHOJIOHYENUW C
opkectpom” o0p.58 u ,,CumMoHUU-KOHILIEpPTA JUIi BHOJIOHYEIH C
opkectpoMm” op. 125; omnpenenuTs NPUYUHBI MOpeoOpa3oBaHUs KaHpa
COJILHOT'O KOHIIEpTa B >KaHp CUM(POHUHU-KOHLIEPTA, YUUTHIBAs UCTOPHUKO-
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ouorpaduueckuii acrnekT. MeToabl HCCIEIOBAHUS OCHOBBIBAIOTCS Ha
UCIIOJb30BAHUM  PA3JMYHBIX  MOJXOJ0B  HAYYHOIO  HCCJIEJAOBAHHUS:
MPUMEHSETCS  METOJI KOMIUIEKCHOTO  MY3BIKOBEAYECKOTO  aHAJM3a,
KOTOPBIA CUHTE3UPYET UCTOPUUECKUN U TEOPETUUECKUM ACIIEKThI, a TAKKE
OOBEIMHACT Pa3pPO3HEHHBIE MaJIOU3BECTHbIE (AKThI OuorpaduuecKkux
CBEJCHUM;, KOMIIAPATUBHBIM MOAXOM, NPEAyCMAaTPUBAKOIIMNA TaKue
METOJIbl, KaK aHalii3, CHUHTE3, CPaBHEHUE, YTO TO3BOJIIET BBISIBUThH
OCOOCHHOCTHM  HWCIOJHUTEIBCKOM  HMHTEPNpETall  IPOU3BEIICHUI,
aKCUOJIOTUYECKUN  TOJXO0J, Ha OCHOBE KOTOPOro (QopMUPYHOTCS
LIEHHOCTHBIE KPUTEPUHM HMHTEPIPETALNUOHHBIX BEPCUH; CTPYKTYpPHO-
AHAINTUYECKAM METOJ, Ha OCHOBE KOTOPOrO CO3JAlOTCA JIOTMKA
W3JI0’KEHUS] MaTepuaia U BbIBOJbI UCCIEAOBAHUS, a TAKXKE IMIIUPUIYECKUN
METO/I, TTO3BOJISIOIINM Ha MPAKTUYECKOM YPOBHE OCYLIECTBIIATh N3YUYCHUE
npeioxkeHHol Tembl. HayuyHasi HOBM3HA 3aKIIIOYAeTCAd B apryMEHTALIMU
¢dakTa TBOPUECKOIO COAPYKECTBA KOMIIO3UTOpPA W MCIOJHUTENS Kak
OJIHOTO M3 Ompenensomux (GpakTopoB B (HOPMUPOBAHWHM WMMaHEHTHBIX
CBOWCTB NPOMU3BEACHUA. BepBble NMPEITIOKEHO PACCMOTPEHUE PA3BUTHS
’KaHpa BHOJIOHYETBbHOr0 KOHIlepTa B TBopuecTtBe C. IIpokodreBa CKBO3b
Npu3My TBOPYECKHX TaHAEeMOB Komno3utopa ¢ [.Ilsturopckum wu
M. PocTtponnoBuuem.  Takoi  pakypc  CpaBHUTEIBHOTO  aHaA3a
MPOU3BEJCHUN pAaCKphIBACT TOHMMaHWE OCHOBAHUM TpaHchopMaIuu
KaHpa COJIbHOTO KOHIIEpTa B aHp CUMQOHHHU-KOHIIEpTa. B BbIBOAAX
NOAYEPKUBACTCS  BaXHOCTH  TBOPYECKOTO  B3aUMOJIEHUCTBUA  MEXKIY
KOMITO3UTOPOM M HCHOJHHUTEIEM. Ha OCHOBaHMU MPOBEICHHOTO aHAINA3a
IBYX Tpou3BeneHuil — ,,KOHIEPT 11 BHOJIOHYENIH C OpKecTpoM™ op. 58,
nocBAEeHHoro . ITaTuropckomMy M ero mo3gHeu peaakuuu, U3BECTHOU
kKaKk ,,CuMQOHUSA-KOHIEPT MJi1 BHOJOHYETH C OpKecTpom™ op. 125,
nocesimieHHoM M. PoctponoBuuy, 0000maercst crnenuduka TBOPUECKOTO
TaHJIeMa KOMIIO3UTOpA C HUCTIOJHUTEISIMH, OOOCHOBBIBACTCS THIIOTE3a O
TpaHcopmaiuu xaHpoBor mojaenu Konrepra (Moaeinb pOMaHTHYECKOTO
koHiepTa) B CumpoHUI0-KOHIEPT (CHHTE3 O0apOYHONM U POMAHTUUYECKOU
monenu). CopapyxkectBo  C. IlpokodpreBa ¢ I Ilaturopckum u
M. PocTponoBuuem oboratuiio MHOTOTPaHHOCTh UJICHO-
KOMIIO3UIIMOHHOTO ~ 3aMbIClla KOMIIO3UTOpa, Onarojapsi IIUPOKOMY
CIIEKTPY METOJIOB BOIUIOMIEHHUS MY3BIKAJIBHOTO MaTepualia, KOTOPBIM
BJIQJICJIN YKA3aHHBIE COJIUCTHI.

Knwueevie cnosea: TBOpUYECKOE COIPYXKECTBO, KOHLEPT IS
BUOJIOHYETH C OPKECTPOM, CHUMMOHHSA-KOHIEPT [JI1 BHOJOHYETH C
opkectpoM, C. IIpokodses, I'. ITaturopckuii, M. PoctponoBud.
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Genre modifications of concerts’ cello by S. Prokofiev as a
display of commonwealth from composer and performers

The purpose of the article is consist of identification and
summarization the disparate little-known facts of the creative community
of Sergei Prokofiev with Gregory Pyatigorsky and Mstislav Rostropovich,
which preceded the creation of the ,,Concerto for Cello and Orchestra”
op. 58 and ,,Symphony Concert for Cello and Orchestra”, op. 125. The
author is determining the reasons of the transformation from the solo
concert genre into a genre of a symphony-concert, taking into account the
historical and biographical aspect. The research methods are based on the
use of various research approaches. The method of complex musicological
analysis is used, synthesizes historical and theoretical aspects and
combines disparate, little-known facts of biographical information. The
comparative method involving such methods as analysis, synthesis,
comparison, allows to reveal the features of the performance interpretation
of the works. Axiological approach is the basis where the value criteria of
interpretation versions are formed. Structurally analytical method is the
basis where the logic of a statement of a material and conclusions of
research is formed. The empirical method allows to carrying out the study
of the proposed topic at a practical level. Scientific novelty consists of
argumentation of the fact that the creative community of the composer and
performer is one of the determining factors in the formation of the
Immanent properties of the work. For the first time, the development of the
cello concert genre in the works of S. Prokofiev was proposed into
analisys through the prism of the creative tandems of the composer with
G. Pyatigorsky and M. Rostropovich. This perspective of the comparative
analysis of works represents an understanding of the basis for the
transformation of the genre of a solo concert into the genre of a symphony-
concert. The conclusions highlight the importance of creative interaction
between the composer and the performer. The base from the analysis of
the two works a namely ,,Concert for cello and orchestra” op. 58,
dedicated to G. Pyatigorsky and its late edition, known as ,,Symphony-
Concerto for Cello and Orchestra” op. 125, dedicated to M. Rostropovich,
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generalize the specifics of the composer’s creative tandem with
performers, substantiates the hypothesis about the transformation of the
Concert genre model (romantic concert model) into the Concert-
Symphony (synthesis of the baroque and romantic model). The community
of S. Prokofiev with G. Pyatigorsky and M. Rostropovich enriched the
many-sidedness of the composer’s ideological and compositional design
thanks to a wide range of methods of translating the musical material that
these soloists owned.

The key words: creative collaboration, concert for cello and
orchestra, symphony-concert for cello and orchestra, S. Prokofiev,
G. Pyatigorsky, M. Rostropovich.

IHoctanoBka mnpodGaemu. I[luTaHHA pO3BUTKY KaHPY COJBHOTO
KOHIIEPTY JOCHIIKYBaJIOCh OaraTbMa MY3HKO3HABIAMH. ICHYIOTH pi3HI
MIJCTaBU ISl 3MIiHU CTPYKTYPU Ta COJIbHO-CUM(OHIYHOI KOHUEMUI Yy
bOMY kaHpil. HUMU MOKyTh BUCTYMAaTH Oa)KaHHS BIAXOMY BiJ KIACUYHUX
TpaJulIiil, CHHTE3yBaHHS CTHJIIB PI3HUX €I0X, 3MiHA KOHUENIi Hukiy. Bei
Il THUTaHHS PO3MISAAAIOTBCA Ha Martepiaial BiOJOHYEIbHUX KOHIIEPTiB
C.C. Ilpokod’eBa. TBopua criBAPYKHICTH KOMIIO3UTOPA 3 BUKOHABIIEM, SK
IMITYJIbC JJISI TIEPEOCMUCIIEHHS KaHPY, CTOITh OKPEMO BiJl OUIBIIOCTI
M1JICTaB Ta PO3MISAAETHCSA B LIbOMY KOHTEKCTI BKpal piaKo.

AKTYaJIbHICTh JOCJiI:KeHHs. Y Tpoleci BUBYECHHS Oaratbox
pi3HUX MatepianiB, npucBsueHux TBopuocTi C. [Ipokod’eBa, cTano
3p03yMUIO, WIO TEMI TBOPYMX CHIBAPYKHOCTEH KOMIIO3UTOpa 3
BUKOHABIIMM ~ TPUAJIEHO HEIOCTaTHhO yBaru. lleit d¢akr Ta
HEBIIYXalOYUi 1HTEpEeC BUKOHABIIIB, KOMIIO3UTOPIB, MY3UKO3HAaBI[IB J10
BUJATHUX nocTareu C. IIpoko(’eBa, I['. I’ sTuropcekoro Ta
M. PoctpornioBuua i OOIPYHTOBYIOTh aKTyaJlbHICTh OOpAHOTO HAIMpPAMKY
JTOCHIKEHHA.

C. [Ipoxod’eB mpuaiisB 0arato yBaru >kaHpaM COJIbHOTO KOHIUEPTY
Ta cuM@oHii. CHHTE3 IIUX JIBOX >KaHPIB BHUBIB KOHIIEPT Ha HOBUU PIBEHBb
cuM@oHizaliii TBOPY, 3MIHMB pOJi coOJicTa W OpKecTpy, 30araTus
TeMOpOBHi1 TIJIaH aHCAMOJIEBUX €IT130/11B.

Orasig  Jgireparypu. CHiBIpyXHICTb C. Ilpokod’eBa 3
BIOJIOHYEJIICTAMM Ta CHHTE3 JKaHpPiB y HOTro TBOPYOCTI BHUBYAIU TaKi
my3uko3HaBili sk I. Hects’e [5], B. bnok [2], H.Kpaseusr [4],
C. Axmenoa [1] Ta in. Teopuicte C.IIpokod’eBa 3 akleHTaMu Ha
crenudili My3WYHUX TBOPIB KOMIIO3UTOpPA MOCIIKYBaJIM BHUIIIEHA3BaH1
HAYKOBII, SIK1 PO3MJISTHYJIM TUTAHHSI CUHTE3Y XaHPY COJIBHOTO KOHIIEPTY B
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xkaHp cum@onii-konuepry. H. KpaBens [4] 3BepHyma yBary Ha
IHCTpYMEHTaJIbHI KOHIIEPTH KOMIIO3UTOpPA, IPOBEIa aHAJIOTli MK HUMH.
Hes3Baxkatoun Ha HasgBHI HAyKOBI JOCHII)KEHHS, MUTAHHS TBOPYUX
CHIBIPY’)KHOCTE€M, Ha HaIl TMOTJAA, MOTpedye OUIbII YBaXKHOTO Ta,
0€3yMOBHO, CTIEIT1aJII30BaHO-/ICTATHFHOTO PO3TJISIY.

Meta craTTi — pO3IIIsiA Ta y3arajJbHEHHS 1CTOPUYHMX (DaKTIB, 1110
oOymoBunu TBOpuy chiBapyxHicTe C. [Ipokod’eBa 3 BioJoHYENICTAMU-
BUKOHABIIMHM; O3HAMOMIJICHHA 31 CHenu@ikKo Tporecy poOoTH
KoMmIto3uTopa Haj ,,KoHiepToMm aIs BioJIOHUYEN 3 opkecTpoM™ op. 58 Ta
,,CUM(OH1€I0-KOHIIEPTOM [IJIs1 BIOJIOHYENI 3 OpKecTpoM™ op. 125, a Takox
NpUYMHAMU TIEPETBOPEHHS KaHPY COJIBHOTO KOHILIEPTY B JKaHpP CUMQOHIi-
KOHLIEPTY.

O0’exT pocaigkeHHss — (DEHOMEH TBOpPYOi CHIBAPYKHOCTI
C. IIpokod’eBa 3 BumaTHUMHU BiojioHuenictamu [. II’sTuropcbkum Ta
M. PoctpornoBudem, SKUM KOMITO3UTOP MPUCBITUB B1OJIOHYETBHI TBOPH, a
npeaMer  —  JkaHpoBa  crenudika — BIOJIOHYEIBHUX  KOHIIEPTIB
C. IIpoxod’eBa (,,Konuepr mns BiosoHueni 3 opkectpoM” op. 58 Ta
,,CUM(OHIS-KOHIIEPT JJIsI BIOJOHYEN1 3 OpKecTpom™ op. 125) B acmekTi
TBOPYHMX BIJITHOCUH KOMIIO3UTOPA 1 BAKOHABIIIB.

Bukiaa ocHoBHOro martepiajiy. BijjoMo, 1110 KOMIIO3UTOPH 3aBXKIU
BITMBAJIM HA TBOPYICTh BUKOHABIIIB: iX Jap, iX OaueHHS, TOHKE BIIUyTTS
HaIPaBJISUIM BUKOHABIIA, 3aHYPIOBAJIM Yy CBIHM CBIT 1 I03BOJISIIM PO3KPUBATH
OUIbIIYy KIUIBKICTh CTHJIIB, NPOHUKATH B OOpa3W Ta JUIUTHCh BCIM
3HAWJIEHUM 13 MyOJIIKOI0. AJie 3aBXIM MaB MICII€ M 1HIIUNA BIUIUB — BIUIMB
BUKOHABII Ha KOMIIO3UTOpA: KOJU KOMIIO3UTOpP 3HAHOMHUBCS 3
MOJIMBOCTSIMUA 1HCTPYMEHTA 3aBISKH KOHKPETHOMY BHUKOHaBIf0. Came
TaKUM TpUKIagoM € s Hac criBapyxHicTh Cepris CepriiioBuua
[Tpoxkod’eBa Ta I'puropisa IlaBnoBuua II’sturopcpkoro. Takox icHye #
IHIIMH BUJ CHIBAPYXKHOCTI — TaKoOi, Ji€ HaWsSICKpaBillll PUCU KOXKHOTO 3
YYaCHUKIB PO3KPUBAIOTHCS B Ipolieci iX Oe3nocepenHboi B3aemoii. Came
Takoto Oyna cmBapyxkHicTh Cepris Ilpokod’eBa Ta Mcrucnasa
Poctponosuua.

TBopui B3aemunu Cepris [Ipokod’eBa ta I'puropis [I’sturopcbkoro
nogapyBaiu Ham ,,KoHuept misi BloJioHuUeN 3 opkecTpom™ Op. S8 Ta
3irpajgy BeJlWYe3Hy poib B MosBl ,,CUMQOHII-KOHLIEPTY ISl BIOJIOHYEII 3
opkectpom” Op. 125. HaiiBiporizHiiie, mnepiina 3ycTpid KOHUEPTYHOYOTO
BioJioHuenicta ['puropisi [D’STUropcbkoro Ta MOJOAOTO KOMIIO3UTOpPA
Cepris Ilpoxod’eBa BinOymacs B €Bpomi Ha moyatky 30-x pokiB (3a
cnoragamMu II’sTuropcbkoro, BiH BUKOHYBaB , bamany” Ilpoxod’eBa B
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MPUCYTHOCTI CaMOTo KOMIIO3UTOpa). IX 6arato mo 00 €JHYyBaJo:
JUTUHCTBO 1 IOHICTh 000X MPOWIUIM Ha MIBAHI YKpaiHHW; y 3B’SI3KYy 3
O1IBIIOBUIIBKUM IIEPEBOPOTOM 1 3MIHOIO Bjaau B Pocii 00ujaBa My3uKaHTH
3aJIMIININ OaThKIBIIMHY, BOPOJOBXK 20-X POKIB KOXKEH 13 HUX Yy pI3HUH
yac BHUCTYIAB 13 racTpoyisiMu B €Bpori Ta Amepuill; oOuiBa miJIKOprOBaIu
3aXiIHy Ta aMEPUKAHCBKY ayAUTOPIIO SIK BAKOHABIII.

[locninkyBaBImIMCh, 13 KOMIO3UTOpOM, [D’ATHropchkuii  mouan
BMOBJIAITH HOTO Ha HamMCaHHA BIOJOHYENbHOrOo KoHepty. Ilicms
BuKOHaHHs I’ ssTuropcbkum cojio Ha BionoH4deni y Cepris CeprifioBuya He
3aJIMIINWIIOCH CYMHIBIB, 110 KOHUEPT Oyae Hanmucanuil. [lepmia vactuna
He3abapoM Oyna 3aBepiineHa, ane, K Bimomo, HeBaoB3i C. [Tpoxod’eB
nepeixaB 'y paagHcbky Pociro.  O@imiiiHOIO Bepci€r0 MOBEPHEHHS
KOMIo3utopa Oyjia  OrojolieHa HEMOXIIMUBICTb  TBOPUTH 1034
barpkiBminHOW. I'. [T’AITUrOpCHKMI 30BCIM HE IUIAaHYBAaB IMOBEPHEHHS B
CPCP 1 3po3ymino, 1110 COUIKYBaHHS KOMIIO3UTOpPA 3 BUKOHABLIEM 3a3HAJIO
MEPENIKO, X04a i He MPUIUHSIOCH, ajle BUHATKOBO B JTUCTyBaHHI. Y 1938
poul TBip Oysio 3aBepiieHO 3 TpucBsATor ['puropito II’sTuropcbkomy.
[’ aTUTOpChbKUIA TOTYBABCS JI0 MEPUIOr0 BUKOHAHHS KOHIIEPTY B AMepHuili
1, KOJIM MiJ] Yac MiArOTOBKHA BUHUKJIIN JESIK1 TPYIHOII, KOMIO3UTOP, SKUI
Bce 11ie nepedyBaB y Pocii, BUSIBUB MOBHY JOBIpY, HAIMMCABIIN B JIUCT1 JI0
I'. IPsturopcekoro muiie ¢pasy ,,Jlenaiite Bce, YTO CUUTAECTE HYKHBIM.
Jlaro Bam «carte blanche»” [6].

[Ipem’epa Konnepty nporinuia B 1940 pout B boctoHi, a micns 1 B
Hplo-MlopKy 3 BEIUKUM yCIixoM. AJle Y BUKOHAHHI KOHIIEPTY IS COJICTa
OyJIM IPUCYTHI JIesIKI He3anepeyHl TPYIHOIIIL, 110 POOUIN 3ByYaHHS MEHIII
SCKpPAaBUM 1 YCKIIQJIHIOBAJIU MPOIEC JOHECEHHS 3aJyMy KOMIIO3UTOpA 10
ciyxada. I'. II’ssTuropchkuii mpuiiHsaB pimeHHs BianpaBuTu IIpokod’eBy
NesKy KOpekTypy. KoMmo3utop npuiiHsSB 3ayBaX€HHS 1 1T04YaB pearyBaTu
TBip. AJle pelakilis OKPEeMHUX YPHUBKIB HE NPUHOCHJIA 3aJI0BOJICHHS
TBOpLIeBl. Uepe3 pOKM BiH MOYaB BHOCHUTH OUIbIN TJ00abHI 3MiHU B
KOHIIEPT. | poro pa3y Bxke 3 McruciaBom PocTtponoBuuem, 10 MPU3BEIO
n0 mosiBu ,,CUMGOHII-KOHIIEPTY JIs BIOJOHYEN 3 OPKECTpOM™ TaKuM,
SKMM MU HOTO 3HAEMO, BXKE 3 MPUCBATOI0 PocTpomnoBuuy, op. 125.

CninpHa pobOoTa Haja KOHIEpTOM Oyia posnodatra B 1947 por 3
BHeCeHHsI 3MiH 70 ,,KoHIeprty mus BiojgoHYenl 3 opkecTpom” 0p. 58.
PoctporoBuu mpoBiB goBri JitHi gl 1950 1 1951 pokiB Ha maui
ITIpokod’eBa Ha Hikominii ['opi 3a MmexxamMmu MOCKBH, TTOTJIMHAIOUH BCUISAKI
pUCH XapaKTepy Ta 3BHYOK MalCTpa 1 MPAIfO0YM HaJ TEXHIYHUMU
JeTalnsiMA y BIOJIOHYENbHIA YacTUHI TBOpY. PocTpomoBudY MIBHUIKO
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MIOMITHB, 1110 TEMH, SKI 3By4aTh XUMEPHO Ta CKJIaJHO, JIETII y BUKOHAHHI,
HDK BHUIJIAAAaOTh y 3amuci. [Ipokod’eB croyaTky Ha3BaB IepepoOKy
,,KoHIlepTy nJig BioJioHuel 3 opkectpom’™ 0p. 58 Konneprom Ne 2 mist
BIOJIOHYEII 3 OpKecTpoM (0e3CyMHIBHO, JUBHHI 3arojloBOK JjIsi TBODY,
SKUW 3aCHOBAaHMN Ha TOMY >K TEMaTMYHOMY MaTepiami, mo #U Horo
nonepeaHuk). Ane micas npem’epu 1952 poky IIpokod’eB mpo1oBKyBaB
BIITOYYBaTH MaTepial aX A0 NPUHHATTA OCTAaTOYHOIO PIIICHHS PO
nepeiiMenyBaHHsi TBOpY B ,,Cumdonito-konueptr”. Ilpo mpem’epy
BUUepnHO Hanucana Tamapa ['pym-I'pxumaiino y BnacHiit kuusi ,,CnaBa u
[Nanuna: Cumdonus xuznu”. ,,C KaKoM-TO CBEPXBHECTECTBEHHOM CHUIION
CnaBa PocTtpomoBud cOMM3WI M CPOJHUI  TBOPYECKYIO  MBICIb
[IpokodbeBa ¢ O3TUM «CyMacHICAIIUM HWHCTPYMEHTOMY», TIOJBUTHYJ
HOBAaTOPCKyI0  (haHTa3Wi0  KOMIO3UTOpa Ha  Ienyr  pedopmy,
npeBpatuBilyio Konuept B CuM(OHHMIO-KOHILIEPT, a BHUOJOHYETh — B
WHCTPYMEHT-TUTAHT, C HOBOM OOIIMPHOM SIPKO KOHIIEPTHON NaTUTPOM
Kpacok. CumpoOHUIO-KOHIIEPT B €€ OKOHYAaTEeIbHOM BHUJIE JKIal
IMOCMEPTHBIN ycnex, koraa PocrponoBuy urpan ee B Konenrarene, Hpro-
WNopke, Jlongone, MockBe B 1950-1960-¢ romsl. Jlomroe Bpems OH
OCTaBajICs €¢ SAMHCTBCHHBIM HcToHUTEIeM” [3].

[ToTpibHO ckazatu, mo M. PoctpomnoBuu 3’sBuBcs y *KuTTi Cepris
[Ipoxkod’eBa y nyxe HempocTuil mepiofa. Y 1948 porl 3aapemryBaiu
nepury JIpyKuHy KOMIo3uTopa, (panmyxeHky Jliny JIp’robep, a Takox
Buiiliuia nocranoBa LK maprtii mpo ¢opmaniam y wmy3uni (Cepriit
CepriiioBUY 3HaYMBCA Y LIbOMY CIIUCKY oAHMM 13 niepiunx). C. IIpokod’es,
3a CBIIYEHHSIM OaraThOX MOro Cy4YacCHUKIB, BUSIBUBCS B JIyKE CKPYTHOMY
CTAHOBHIII — AYXOBHOMY, TBOpUOMY Ta (iHaHCOBOMY. M. PocTpomnoBuu
MIITPUMYBaB CJIAOKOro 3I0pOB’AM Kommo3utopa. BoHu Hagumxanum omauH
OJIHOTO 3 BEJIMYEZHOK CUIIOKO.

bnu3bkicTh CUMQOHIYHOTO Ta KOHILEPTHOTO JKaHPIB 3yMOBHJIA
B3aEMOTIPOHUKHEHHS (OPMOTBOPYMX TMPHUHIMIIB ApamaTyprii. MokHa
noMituTH, o 1 Konuepr, 1 Cum@dOHIS-KOHIEPT CKIAMAIOTHCS 3 TPbOX
JaCTUH 3a TMPHUHIIMIIOM ,IIIBUJIKA — TOBLIbHA — ImmBHUaKa”. KoHmepr
BUBOJIUTh HA aBaHCLEHY (NPE3eHTy€) pI3HOMAHITHICTh 1 SCKpPaBICTh
TeMOpY COJIBHOT'O ICHTPYMEHTA, BIPTYO3HICTh, PO3BUTOK MaTepiany depe3
JUCKYCIitO0 comicTa i opkecTpy. CumoHis K, HaBIIaKy, pO3BUBA€E MaTepial
yepe3 TeMOpPOBY BIIMIHHICTb OpPKECTPOBUX TpyH, CIUIETIHHA a0bo
MPOTUCTABIICHHSI TEM BCEpPEIMHI OpKecTpy. MokHa cKa3aTtH, 3 MOSIBOIO
dbopmu ,,concerto grosso” modaBcs Oe3nepepBHUN mporec cuMmboHi3aIii
XKaHPYy  COJbHOTO  KOHLEPTY, SKUM  oOpocTtaB yce  OUIBIIOIO
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MOHYMEHTAIBHICTIO, BUKOPHUCTOBYBABCS BCE OUIBII MIMPOKHM CIEKTP
MY3UYHHUX TE€M, CKJIaJ OPKECTPY BapiroBaBCs: 1 KaMEpHHM, 1 CUMGPOHIYHUN
CKJIaJIU MOTJIY K PO3LIMPIOBATHUCH, TAK 1 3MEHIITYBATUCH JJIsl JOCSATHEHHS
3alyMy  KOMIIO3UTOpa. PosmupeHuid  kamMepHuUHM 1  3MEHIICHUH
CUM(OHIYHUM CKJIald BUKOPUCTOBYBAIHMCH JJisi JOCSATHEHHS OUIBIIOT
JAOTIYHOCTI TPyl OPKECTPy 13 COJICTOM. Po3mmpeHuid ckiajn
CUM(OHIYHOTO OPKECTpPY, HaBIaKW, BUKOPHUCTOBYBAaBCA [JIsi OUIBIIOI
MOHYMEHTAJILHOCTI 3By4YaHHSI OPKECTPY, TAaKOXK I cuMpoHI3aIlli TBOPY.
[Ipuknamom Takoro ckiaay ctaroTh 1 Konnept, 1 CumdoHis-KOHIEpT
C.C. Ilpokod’eBa, ne aBTOp pO3MIUPIOE CKIAIN YAAPHOI Ta AyXOBOi TPy,
10 3yMOBJIIO€ OUIBIII HAMPYKEHUN IHTOHAIITHO-TEMAaTUYHUN PO3BUTOK.

Y Cum@oHIi-KOHIIEPTI OPKECTPOBI TPYIU aKTUBHO 3ay4arOThCs 10
poLEeCy PO3BUTKY Jpamaryprii. OpkecTpoBa NapTis BUSIBISE HE TIIbKU
GyHKIIIO CynpoBOAY, @ M aKTUBHO JOJY4Ya€TbCs O TMPOIECY PO3BOIO
TEeMaTUYHOTO MaTepiay. AJDKe MHOopsia 13 3aCTOCYBAaHHSIM TPaIUIIHHUX
npuiioMiB  KOHYEpTaTo  Oe3mocepeiHhO B OPKECTPOBIM  mapTii
(ciiBCTaBJIEHHSI TPYI OPKECTPY), KOMIIO3UTOP AKTHUBHO BUKOPHUCTOBYE
JIepEB’STHO-YXOB1 1HCTPYMEHTH, JOpPydYarOud iM COJIbHI TPOBEICHHS
BaKJIMBOT'O TEMaTUYHOTO MaTepiany. ToOTo, MOKHA CKa3aTH MPO CHUHTE3
NPUHLIMIIB KaHpPY O0apO4YHOrO Ta POMAHTUYHOTO KOHIIEPTIB. Y TaKOMY
BUTJISAJII KOHILIEPTY MapTisi COJICTa PO3BUBAETHCS PA30OM 13 OPKECTPOBOIO
Macor0, JOMOBHIOIOUH CBOIM TEMOPOM TEMU OPKECTPOBUX TPYIL.

[Ipo maprito comicta C. AxMenoBa 3a3Haumna: ,,CojbHas MapTHs
3aHUMAET B 3TOM BEJIMYECTBEHHOUN MapTUTYypE TJIAaBEHCTBYIOIIYIO POJIb HE
TOJIBKO B YHUCTO BUPTYO3HOM IUIaHE, HO W B IUIAHE 1JI€MTHO-CMBICIOBOM.
Ona wHammcaHa ¢  OJecKkOM, M300pETATENIbHOCTHIO:  Oorareuiinne
BO3MOXKHOCTH BHOJIOHYEIM KaK TEMOPOBBbIE, TaK U TEXHUYECKHUE
(HaliieHHbBIC U BHEAPEHHBIC HE O€3 HEOIleHMMOM oMol PacTporoBuya),
UCII0JIb30BaHbl ¢ MakcUMalbHOU mostHOTOM [1, 5]. IMapTis comicta mMoxke
MaTh CBIM pO3BHUBAIOYMN MaTepial, aje B KOHICMIli JaHOTO BUIY
KOHIIEPTY BiH PO3BUBAETHCS HE HA MPOTUBArY TEMaM OPKECTPY, a Pa3oM 3
HUMHU.

VY3aranpHIOIOYM, MOKHA MIAKPECAUTH, o TBOpUicTh Cepris
[Ipokod’eBa oxomuyia Ta BHeCJa 3MIHM JI0 JIBOX  HaWOUIbII
KOHLIENITYaJbHUX JKaHPIB — COJBHOTO KOHUEPTY Ta CUMQOHII.
bararorpanHicTh 1 po3MaiTTd TemMaTu3My, 0araToOapBHICTh TAPMOHIYHOT
MOBH TOJIOHATh HE TUIBKM CIIyXadyiB, a ¥ BUIICO3HAYCHUX BUKOHABIIIB.
Haronocumo Ha nepeBasi HEOKJIACUYHOTO CIPSIMYBaHHS, 1110 TIpUTaMaHHE,
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3a CIIOCTEPEKECHHSIMH OaraThoX JOCITITHUKIB, TBOPYOCTI KOMIIO3UTOpPA B
IIJIOMY.

BucHoBknu. CriBIpyKHICTb Cepris ITpokod’eBa Ta
['puropis [T’ ITUTOPCHKOTO O3HAYMIIA MMOYATOK BIOJIOHYEIHHOTO MEPIOAY B
TBOPYOCTI  BUAATHOro kommo3utopa. (Came 3aBOsSIKU  TBOPUYOMY
cniikyBaHHio 3 [. II’sSsTUropchkuM 3HAHUN MalCcTep MO3HAWMOMUBCS 3
0araTorpaHHICTIO XYJOXKHIX MOKJIMBOCTEM BIOJIOHYEN, 3aKOXaBCA ¥
TeMOp 1IbOTO 1HCTpYMEHTa. Pe3ynbTaToM TBOPUOTo TaHAEMY KOMIIO3UTOPA
Ta BUKOHABI cTaB ,,KoHuepT ais BiosoHueni 3 opkectpom” e-moll op. 58.
Hpamatypria KoHiepTy sickpaBo I€MOHCTPYE CHHTE3 KaHPOBUX MOJEIEh
KJIACUYHOTO Ta POMAHTHYHOTO KOHIEPTIB, a 3a CMUIMBICTIO JIaJ0-
rapMOHIYHOI MOBH, O€3MEPEUHO, HAJICKUTH N0 XX CTOJITTS, MPO30PO
BUSIBJISIIOUN MOJiepHy ctuiicTuky. CriBapyxHicte Cepris [Ipokod’eBa Ta
McrtucnaBa PoctponoBuya cripusiia 3MiHI CTPYKTYpU TBOPY, KOHUEPT
npuiiMaB BCE YITKINII XapaKTEePOJOTiuHI OOpHuCH: OUIbII CaMOOYTHIO
dbopmy, TemaTusM, OpKecTpoBKy Tomo. Came 1ie, Ha Haily AyMKY,
3MYCHJIO KOMIIO3UTOpa MepeMeHyBaTH TBIp, M0 (PaKTUYHO OyB APYTOIO
penakiiero Konrnepty, Ha CumpoHi110-KOHIEPT.

3 Touku 3opy mnoOyaoBH (HOPMH, KOMIIO3HUIIIHHO-XYT0KHBOT
coepimHocTi , KoHmeptry nms  BiosoHueni 3 opkectpom”  Op. 58
BI/I3HAYUMO HASBHICTh PUC POMAHTUYHOIO KOHIEPTY — MaHyBaHHS
JIPUKO-TICUXOJIOTIYHOTO TOYaTKy, Y PO3BUTKY TEMAaTHYHOTO Marepiaiy,
MIJIKPECIUMO, TIpoBigHA poJib  coiicta. ,,CUM@OHIS-KOHIEPT s
BIOJIOHYEII 3 opkecTpom™ Op. 125, y mopiBHsHHI 3 KoHueproM, — TBip
OLIBII IITICHUN, KOMMNAKTHUM, aje MpHU IbOMY W OUIBII MAacCIITaOHHH.
K10 B35ITH 32 OCHOBY >KaHpP COJBHOT'O KOHIIEPTY, TO MOTO TPAKTyBAaHHS
nyxe cnerudiuHe — TeMaTUYHUI MaTepiaj pO3BUBAETHCSA PIBHOIO MIPOIO Y
CoJIiCTa 1 B OopKecTpl. MoXKHA MOMITUTH, SIK CUM(OHI3aIlis )KAaHPY BILIUBAE
Ha CTPYKTYPY COJIbBHOTO KOHILIEPTY. J[OCUTh SICHO MPOTIsSAa€EThC MPUHITUIT
€NiYHOTr0 CUM(OHI3MY, 110 XapaKTEPU3YETHCS BEIIMKOIO KIJTBKICTIO TEM Y
PO3BUBAIOUOMY Matrepialli; BOHM 3MIHIOIOTh OJIHA OJIHY, YEprylThCA,
IIUKYIOTBCS Y CBOEPITHY ,,XUMEpHY Mo3aiky”. TyT MOMITHO BIUIMB
€CTETUKH KOHCTPYKTHUBI3MY, TOJIOBHUM IIPUHIIMIIOM $KOI € JOMIHaHTa
,,MOHTQXHOI JpaMaryprii’, ToOOTO HalllapyBaHHS TEMATHUYHOTO MaTepiany
(momibHO A0 3MIHM KaJpiB y KiHO). TpaHcdopmaiiisi xaHpy KOHUEPTY 3
POMaHTUYHOI B  CHHTE3 POMAHTUYHO-O0ApOKOBOi  Mmojen  (mpu
NepeBaXXKHOMY 30€pEKEHHI TEMAaTU3MYy 1 TPaKTyBaHHI IIUKIY) — pe3yJbTaT
TBOPYOI B3a€EMO/IIi JBOX BHJATHUX MY3UKAHTIB, a camMe KOMIIO3HTOpa
C. IIpokod’eBa Ta BiosoHuenicta M. PocTponoBruua, HACHiI0K CIUIBHOT
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3aIliKaBJIEHOCTI Y 3pO3YMUIMX MPHUHIUIIAX TOOYyA0BH (DOPMH, PO3BUTKY
IHTOHAIITHO-TEMAaTUYHOTO MaTepiaay; 3alliKaBJICHICTh Y 3aMiHl TEXHIYHUX
IIPUMOMIB Ha OLIBIIN ,,BIOJIOHYEIIBHI”, 110 3aCTOCOBYIOTHCS JIJISI BUKOHAHHS
O3HAYEHOTO TBOPY BIOJIOHYEIICTAMHU YCHOTO CBITY.

BkoTpe HaroiocumMo Ha 3HAYYyMIOCTI BHUKOHABIS Yy  JKHUTTI
KOMITO3UTOpa. BUKOHABIII HagaBaJii MUTISIM HOBOTO ,,ITIOAUXY’, KOJIA
BIJIKPUBAJIU JIJI1 HUX MOXJIMBOCTI CBOIX IHCTPYMEHTIB, 1110 i CTBOPIOBAJIO
JOIATKOBUIN MPOCTIP JIs1 KOMIIO3UTOPIB Y X TBOPUYHUX MOIITyKaX.

IlepcnekTUBOIO JOCHIIKEHHSI O3HAYCHOI TEMU TIOCTA€E aHAII3
0araTbOX IHIIUX TBOPYIX COIO31B KOMIIO3UTOpPA W BUKOHABIIIB, HACIIIKOM
akux Oyna TMosBa YHCJICHHUX IIEJAEBPIB CBITOBOIO aKaJEeMIYHOTO
MY3UYHO-BUKOHABCHKOTO MUCTEIITRA.
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MULTIDIMENSIONALITY OF GENRE SYNTHESIS
IN CONTEMPORARY MUSICAL ART

The purpose of the article is to reveal the peculiarities of the
phenomenon of polygranism (genre synthesis) and its varieties in
contemporary musical art. The methods of the study are based on a
combination of historical and theoretical approaches of scientific
knowledge. The historical method allows us to trace the origin,
flourishing, complication and improvement of the phenomenon of genre
synthesis in musical art, first of all, during the postmodern day (the last
third of the twentieth century — the beginning of the XXI century).
Dialectic, comparative, empirical (observation and generalization)
methods of research, and contributes for a deep understanding of the
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various approaches of modern composers to the combination of signs of
different genres in one musical also work are used. The scientific novelty
of the research consis in generalizing the views of scientists on the
problem of genre synthesis and its projection into contemporary works of
Ukrainian music, especially, the concert genre as one of the leading
composers (among others — Rhapsody Concerto for Viola and Mezzo
Soprano Natalia Boyeva). Conclusions. The musical genre as a cultural
phenomenon characterizing the classification of musical creativity by
genera and species has historical origin and certain conditions of existence;
it reveals to the composer the broad style of cultural potential, makes
choosing and expanding her spiritual resource, develop and embody new
stylistic ways of understanding the musical form. In the genre plane, we
can note the constant interaction of traditional and new genres, the
emergence of new in accordance to a new imagery, especially at the
present stage. The technique of representing musical material and aesthetic
demands of the new world stylistics, which gave rise to the emergence
thinking both have a permanent impact on the development of the genre
palette.

The key words: aspect, genre synthesis, concert, culture, polygamy,
function.

IlitoBa CaiTiiaHa AHaTOJIIBHA, KaHJAUJAaT MHCTCITBO3HABCTBA,
JIOUEHT, 3aBigyBau  kadeapu  lcropis Ta  Teopis  My3UKH
JIHITpONETPOBCHKOI akageMii My3uku iM. M. T'iHkH

IIBenr Terssna  OusekcaHapiBHa,  MaricTpanT  Kadenpu
,,OpKECTpOBI  1HCTpyMEHTH  J[HIMIPONMETPOBCHKOI akKajgemii My3UKH
iM. M. I'minku

baraToMmipHicTh KAHPOBOI0 CHHTE3Y B CYYACHOMY MY3HMYHOMY
MHUCTEUTBI

MeTa cTaTTi — BUABJICHHS OCOOJIMBOCTEH sBUIIA MOIIKaHPOBOCTI
(>KaHPOBOTO CHHTE3y) Ta WOro pPI3HOBHUAIB y CYYaCHOMY MY3UYHOMY
MUCTEeNTBl. MeToam  JIOCTIKEHHS TPYHTYIOThCA Ha  IO€IHAHHI
ICTOPUYHOTO Ta TEOPETUYHOTO MiX0/11B HAYKOBOTO Mi3HAHHS. [cTOpruHMi
METOJ J03BOJIAE€ MPOCHIAKYBaTH 3apOJKEHHS, PO3KBIT, YCKIaJHEHHS 1
yAOCKOHaJIEHHS! ()EHOMEHY KaHPOBOTO CUHTE3Y B My3MYHOMY MHUCTEIITBI,
HacamIepes, B Mepio MOCTMOACPHOBOI A0OM (OCTaHHS TpeThHa XX —
noyaTok XXI cT.). ¥ cTaTTi BUKOPUCTOBYIOTHCS TaKOX MiaJeKTHYHUH,
NOPIBHSJILHUM, €MIIIPUYHUN (CIIOCTEPEKEHHSI Ta y3arajlbHEHHS) METOIU
JOCJIIJIPKEHHSI, $IK1 JO3BOJISIIOTH 3PO3YMITH Pi3HI MIAXOAW CYYaCHHUX
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KOMIIO3UTOPIB JI0 TIOEHAHHS O3HAK PI3HUX JKaHPIB B OJTHOMY MY3UIHOMY
TBOpi. HaykoBa HOBM3HA TOCITIHKEHHS TIOJISITAE B y3araJIbHEHH1 TIOTJISIIB
HayKOBIIIB Ha Ipo0JeMy >KaHPOBOIO CHHTE3y Ta ii MpOEKIlli Ha cydacHi
TBOPU YKPAIHCBKOI MY3UKH, y MEpLIy 4Yepry, KOHLEPTHOTO MXAHPY, SK
OJIHOTO 3 TPOBIAHUX Y KOMIO3UTOPCHKIM TBOPYOCTI (Cepen IHIIUX —
Konnepr-pancoais g anprta 1 Meno-conpaHo Haranii Bboesoi).
BucnoBku. My3uuHuii xkaHp K KyJbTypHUH (PEHOMEH, III0 XapaKTEPU3Ye
KJacuikaiito My3U4HOI TBOPUYOCTI 3a POJAAMH 1 BUJAMH, MAE 1CTOPUUHE
MOXOJ/PKEHHSI Ta BHU3HAYCHI yMOBM ICHYBAaHHS, BIH BIJIKpHUBAaE Tepes
KOMITO3UTOPOM IIUPOKUM CTUILOBUUA TOTEHIA KYJIbTYpH, 3MYIIYE
BUOWpATH 1 PO3LIUPIOBATH ii TYXOBHUU pecypc, pO3pOOISTH 1 BTUIIOBATH
HOB1 CTWJIBOBI CIOCOOM PO3yMiIHHS My3uW4HOI ¢dopMu. Y KaHpPOBIii
IJIONIMHI MOJKHA BIJIMITUTH TOCTIHHY B3a€EMOJII0 TPAJMIIMHUX 1 HOBUX
KaHpiB, MOSIBY HOBU3HHU BIAMOBIAHO 0 HOBOI O0Opa3HOCTi, OCOOJMBO Ha
cydyacHoMy eTami. Ha po3BUTOK >KaHPOBOI MAITPU MalOTh MOCTIHHMIA
BILIMB SIK TEXHIKA MOJAHHS MY3HUYHOrO MaTepiany, TaK 1 €CTETUYHI BUMOTH
HOBITHBOI CBITOBOI CTWJIICTHUKH, 110 OOYMOBJIIOE 1HHOBAIIMHI NMPUHIAIHN
KOMIIO3UTOPCHKOTO ~ MHUCJIEHHS.  KUIBKICTh  MOJDKAHPOBUX  TBOPIB
BEIIMYE3Ha, TOMY iX MO MpaBy PO3TJILAAIOTh K BUHSATKOBI W CHUTYaTHBHI.
DeHOMEH MOJI)KaHPOBOCTI NPUBOJUTH IO PO3MHUTOCTI MEXK TPaguLIMHUX
YKaHPIB 1 CIIPUSE MOSIBI HOBUX, ,,MIKCTOBUX ’ YTBOPECHb.

Knwuosi cnoea: acuexkt, »aHpPOBUM CHUHTE3, KOHLEPT, KYJIbTypa,
MOJIIKAHPOBICTh, (DYHKIIIS.

IHluTtoBa CBeTiiaHa AHATOJIbeBHA, KaHIUJAT HCKYCCTBOBEICHUS,
JIOUEHT, 3aBeayromas kadeapoit ,Mcropus u Teopuss My3bIKK
JIHenponeTpoBCKOM akaaeMuu My3bIKU UM. M. I TMHKHU

IIBen TarbsiHa  AJIeKCAHAPOBHA, MArucTpaHT  Kadeapsl
,,OpKECTPOBBIE WHCTPYMEHTHI J[HENpPOMETPOBCKONW aKaJeMUU MY3bIKH
uM. M. I'muHKu

MHOroMepHOCTb  KAHPOBOI0 CHHTE3a B  COBPEMEHHOM
MY3bIKAJIbHOM UCKYCCTBE

Heas cratbm  —  packpbiTUE  OCOOCHHOCTEM  SIBJICHUS
NOJIMKAHPOBOCTH  ()KAHPOBOT'O CHUHTE3a) M €ro pa3HOBUJHOCTEH B
COBPEMEHHOM  MY3bIKaJbHOM HCKyccTBE. MeToabl  HCCIEAOBAHMS
OCHOBaHbl Ha COYETAHUM HCTOPUYECKOTO M TEOPETHUYECKOTO IMOJIXOI0B
HAy4YHOTO TMO3HaHuA. VcTropuueckuii METOJ IO3BOJIAET IPOCIEIUTH
3apOXkKACHUE, PACIBET, YCJIOKHEHUE W COBEpILICHCTBOBaHUE (PeHOMEeHa
KaHPOBOT'O CHHTE3a B MY3BIKAJIbHOM HCKYCCTBE, MPEKJIE BCETO, B MOXY
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noctMoaepHu3Ma (mocnennsas Tpeth XX — Havaino XXI B.). B cratbe
HCTIOJIB3YIOTCSI TAKKE JUAIEKTUYECKUMA, CPABHUTEIBHBIN, SMIIMPUUCCKUN
(HabmrogeHne ©  O0OOIIEHHME) METOJbl  MCCISIOBaHUS, KOTOPHIE
CIIOCOOCTBYIOT 0oJiee TIyOOKOMY TOHUMAHHUIO Pa3JIUYHBIX TOJXOOB
COBPEMEHHBIX KOMIIO3UTOPOB K COYETAHHIO MPU3HAKOB Pa3HBIX dKAHPOB B
OJIHOM MY3bIKQJIbHOM Tpou3BejicHrr. HayuyHasi HOBU3HA HCCIIEIOBAHUS
3aKJII0YaeTCsd B O00OOIIEHUH B3TJIS0B YUEHBIX Ha MPoOJeMy >KaHPOBOTO
CMHTE3a M €€ MPOEKUHWH HAa COBPEMEHHBIE NPOU3BEACHUS YKPAMHCKOU
MY3bIKH, B TEPBYIO OY€pE/lb, KOHIEPTHOI'O XKaHpa, KaK OJIHOTO U3
BEIYIIMX B KOMIIO3UTOPCKOM TBOpYecTBE (cpenu mnpouux — KoHuept-
parncoaus s albTa U Memnio-conpaHo Haransu boeBoii). BbIBoablI.
My3bIKadbHBIA JKaHpP KaK KyJbTYpHbIH (EHOMEH, XapaKTepU3YIOIIUi
KJIACCU(PUKAIIMIO MY3BIKaJLHOTO TBOPYECTBA MO POJaM W BUIAM, UMEET
UCTOPUYECKOE MPOUCXOXKICHUE u ONpEeCICHHBIE yCIHOBUS
CYIIIECTBOBAHUS; OH OTKPBIBAET IMEPE]l KOMIIO3UTOPOM IITUPOKUM CTHUIICBOM
MOTEHLNAN KYJbTYPbI, 3aCTAaBJISIET BHIOMPATh U PACLIUPATH €€ JyXOBHBIN
pecypc, pa3pabarbiBaTh M BOIUIONIATh HOBBIE CTHJIEBBIE CIOCOOBI
MOHMMAaHUsA MY3bIKaJIbHOW (opmbl. B KaHpOBOM IJIOCKOCTH MOXHO
OTMETUTH MTOCTOSIHHOE B3aUMOJICMCTBUE TPAJULIMOHHBIX U HOBBIX KaHPOB,
MOSIBJIEHWE HOBU3HBI B COOTBETCTBUH C HOBOM 00pPa3HOCTHIO, OCOOCHHO Ha
coBpeMeHHOM odrtane. Ha pa3BuTHe IKaHPOBOW MATUTPHl HUMEIOT
MOCTOSIHHOE BO3JICUCTBUE KaK TEXHUKA MPEACTABICHUS MY3bIKAJIbHOIO
MarTepuaa, Tak U 3CTETUYECKUEe TpeOOBaHUS HOBOMl MUPOBOW CTHJIMCTHUKH,
4TO O0O0YCJIaBJIMBACT WHHOBAIIMOHHBIC MPUHITUIIBI  KOMIIO3UTOPCKOTO
MbIUieHUd. KoauyecTBO MOJMKAHPOBBIX MPOU3BEAEHUN OTPOMHO,
MO3TOMY HX IO TpaBy pacCMaTpUBAIOT KaK HCKIIOUYUTEIbHBIE U
cuTyaTuBHble. (DEHOMEH TOJMXAHPOBOCTH NPUBOJUT K Pa3MBITOCTH
IpAHUIl TPAAUIMOHHBIX >KAHPOB M CHOCOOCTBYET TMOSIBICHUIO HOBBIX,
,,MUKCTOBBIX "~ 00pa30BaHUM.

Knwueevle cnoea: acrtiekT, KaHPOBBIM CHUHTE3, KOHIEPT, KyJIbTypa,
MOJIMKAHPOBOCTh, (PYHKITHSI.

Setting of the problem. Genre synthesis allows keeping the
communication of the work with the listener, opening, at the same time,
the paths for updating and deducing for purely author’s readings of
traditional classical genres. The problem of this study is due to its focus on
the present and the appeal to domestic scientific intelligence with their
musical affirmations.
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The topicality of this article. Despite the fact that many aspects of
genre synthesis are thoroughly considered, the ever-increasing complexity
of the composer's language, the search for genre modifications driven by
deepening and complication in the semantic content of works, requires
further study of genre-style innovations, which led to the choice themes.

The literature review. The questions of genre synthesis were given
by G. Kaloshina, V. KIlin, M. Lobanova, L. Mazel, K. Ruchevskaya,
A. Sokhor, V. Kholopova.Various aspects of the interaction of genre and
style are studied by many Ukrainian scholars such as: O. Grucyk [2],
V. lonov [4], A. Martunyk [5] on the basis of contemporary works of
various genres. In recent years, a number of dissertation researches on the
synthesis of genres in the Ukrainian musical art arose. Among them —
dissertations by O. Gurkova [3], O. Filatova [7].

The purpose of the article is to reveal the peculiarities of the
phenomenon of polygranism (genre synthesis) and its varieties in
contemporary musical art.

The object of this investigation is genre synthesis at the present
stage of development academic musical culture. The subject of this
research is particularities of polygenality in the creative works of
contemporary musical art.

Presenting main material. Under the genre synthesis (from the
Greek Synthesis, ,,combination, compound”) means the creation of a
complex structure in which the heterogeneous elements are fused into a
single whole. The phenomenon of genre synthesis (poly-genres),
originated at the turn of the nineteenth and twentieth centuries and inherent
in the whole art of the postmodern age, with its attraction for new
solutions, is considered at different angles:

« as a ,,Stylistic means of reproduction <...> of culture” [5];

* as a way of enriching existing genre types, transforming them and
updating them.

Since the second half of the twentieth century, the Ukrainian musical
art has undergone a significant development of genres due to the
enrichment of expressiveness, the expansion of the genre system, the use
of modern means of expressiveness (acoustic effects, noises, sounds of
nature) by composers. According to N. Gerasimova-Persian, the attempt to
answer the demands of the present-day society, to introduce all the
possibilities of the latest music technology and technologies, to preserve
Ukrainian originality are the main factors characterizing the special
features of the handwriting of most contemporary composers [1, 32].
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In the genre plane, new genres, genre compounds are actively being
used, as well as modified, according to a new figurative, traditional. The
development of the genre palette has the influence both of the technique of
presenting musical material and of the aesthetic demands of the newest
world stylistics.

1960s - 1980s in Ukrainian art is a period of renewal of the system of
values, a review of the foundations of composer creativity. According to
B. Suth, ,.this period was marked by the renewal of the musical language,
the individualization of creative incarnations in the genre synthesis and its
expression” [6, 42].

Contemporary Ukrainian composers are in constant innovation, the
desire to combine different genre features in their works, while
consciously level them in the musical work and focus their figurative or
metaphorically-associative content in the title. Innovation of the genre
searches of contemporary composers is combined with the simultaneous
reliance on traditional canons of musical genres. Thus I. Tukova expresses
the opinion that the work of contemporary composers ,,equally reflects the
neo-arist ideas of the revival of instrumental traditions of the genre system
of the 17th” [7, 6]. Composers try to enable the hidden, implicit semantic
components of the verbal image to «melt» into musical intonation, the
articulation system of instrumental accompaniment, and harmonic colors
of harmony.

The leading trends in musical art of the modern period are:

* humanisticness;

* intellectualization;

 symbolism;

» the movement to the greater complexity of composing techniques
,,as llustrations of artistic images or the basis of works, the
computerization of the entire creative process, the use of musical quotes
and stylists of musical eras, the phenomena of the instrumental theater
(actor-actor-spectator) and communication, polyphony of layers in the
score, appeal to the literary parallels in the plot of musical and stage
works, etc.” [3, 25].

No less progressive in terms of the wealth of the genre structure of
musical works was the era of the development of musical art of
independent Ukraine. N. Gerasimova-Persian points to the dynamism of
modern composer creativity [1, 32], constant searches and improvements
of the genre structure of works of domestic composers.
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Every year, musical art becomes more progressive. That was
perceived earlier as a blend of styles, ideas, hypotheses, now acquires
orderly form, and reveals the properties of the ,,standard”.

Therefore, modern music art is interpreted as such that, in a certain
way, in modern forms of music, changing, the forms of stereotypes
disperses the limits of the very figurative world, the perception of the
actual objects and phenomena, and therefore ,largely prepares the
consciousness of the listener for the perception of new, immense inventions
before the perception of a new picture of the world” [1, 32].

The ,,phenomenon of artistic synthesis” [5] serves as the basis for
genre experiments in the form of introducing signs of another genre
(genres) in this genre with its features and stylistic principles. As a result
of such ,,coupling” of different genres a certain ,,mix” is born. As far as it
is logical and justifiable, suggests only the creative idea and the
conditionality of the content.

Researchers distribute different types of genre synthesis:

« .intra-genre synthesis”, which results in the birth of a ,,new genre-
style interpretation”;

 intergenerational synthesis” as an aggregate of features of
different genres in one unit;

« enrichment of the work (genre) due to the transition from one type
of art to the introduction of elements of other, adjacent types — literature,
painting, cinema, etc.

As a result of such artistic approaches, we observe the formation of
phenomena of new genres, polygranosces, and the formation of new genre
subspecies: choral romance, choral poem, ,,verse with music”, ,,0pera-
ballet”, ,,opera-oratorio”, ,,poem-rhapsody”, ,,Concert-rhapsody”, etc. In
this case, the defining features of each of the genres, sometimes with the
,«replacement» of the genre parameters of one genre, are retained by
others” [2].

Genre synthesis ,,allows, on the one hand, to keep communication
with the listener, and on the other — opens the way for updating” [9],
deducing for purely author's readings of traditional classical genres. The
questions of genre synthesis were given by G. Kaloshina, V. KIlin,
M. Lobanova, L. Mazel, E.Ruchevskaya, M. Lobanova, A. Sokhor,
V. Kholopova. Moreover, the only definition does not exist, the
phenomenon of genre synthesis is defined as ,,genre mix”, ,,genre
interaction”, ,,genre mutation”, ,genre experiment”’, ,mixed genre”,
,antigenre”...
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The number of polygon works is enormous, so they are considered to
be exceptionally and situationally right. One of them is the Rhapsody
Concert for viola, mezzo-soprano and symphony orchestra of modern
Ukrainian composer Natalia Boyeva — one of the most compelling
examples of genre synthesis in the Ukrainian musical art of the present.

Conclusions. Musical genre as a cultural phenomenon characterizing
the classification of musical creativity by species and species; has
historical origin and defined conditions of existence; opens up the broad
style potential of culture to the composer, makes choosing and extending
her spiritual resource, develop and implement new stylistic ways of
understanding the musical form.

In the genre plane you can note the constant interaction of traditional
and new genres, the emergence of new, including ,,mixed”, in accordance
with the new imagery. The development of the genre palette has a
permanent influence both on the technique of presentation of musical
material and on the aesthetic demands of the latest world stylistics, which
led to the innovative principles of composer thinking.

The prospects for this research of the investigation will be next.
Materials of the work may be interesting for professional musicians and
can be used in subsequent research related to the synthesis of genres in
modern music, to help in solving a number of important issues on updating
the musical language. The work can serve as a source of educational
materials for general and special courses of higher and secondary music
education in music theory, harmony, history of modern music.
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TBOPU U151 TYBU COJIO AK KBIHTECEHIIA
KOMIIO3UTOPCBKOI XY 1O KHbO-TBOPYOI
ITEHTU®IKALII IHCTPYMEHTA

MeTow crarTi € BUSBICHHS CaMOOYyTHOCTI TaiTpu 3acoOiB
BUpPA3HOCTI TyOM Yy TBOpax JyXOBOIO COJIO SK XapaKTepOJOT14HOi
KBIHTECEHIIIT ~ KOMIIO3UTOPCHKOI  XYJOXKHBO-TBOPYOi  iMeHTU]IKAIIT
IHCTpyMeHTa.  MarepiaioM  JOCHIIPKEHHS ~ IOCTAalOTh  aKaJeMIvH1
KOMITO3MIIT JJisi TyOM COJO HamucaHi 3apyODKHMMHU Ta BITYM3HAHUMU
KOMIIO3UTOpaMH Apyroi moioBuHu XX — novatky XXI cTonith, a came —
Konneptna danrazis M. Apnonbna, Kanpuuio K. Ilenaeperpkoro,
Momnomnor I'. Kéxana ta ,,Homo ludens VIII” - Tpu npucsaru ans tyou
coio B. Pynuaka. Kono wmeromiB HayKoBOi PO3BIAKHA MPEICTABICHO
BUKOPUCTAHHSIM, HacaMIepes], METOJly BUKOHABCHKOI'O aHali3y, SKUU
JIO3BOJISIE BU3HAUUTH MAaKCHMAaJbHO XapaKTepHI O3HAKM XYJI0XKHBO-
BHPA30BOr0 apceHaay TyOW y TBOpax COJO; CTPYKTYpPHO-aHaTITHUHUI
METOJI CTBOPIOE MOXIJIMBICTh C(POPMYBaTH BIAMOBIAHY MOCHIJOBHICTh
BUKJIQJICHHS HAyKOBO-JOCTIHUIIPKOTO MaTepiadly Ta CKOOpJIWHYBaTH
NMEBHI  BUCHOBKM 1 TEPCIEKTUBU  JOCHIJDKEHHS;  3aCTOCYBaHHS
aKClOJIOT1YHOTO  METOAY  3YMOBIIIOETHCS  OKPECICHHSAM  HaWOIbII
I[IHHICHUX BJIAaCTUBOCTEW XYyJOKHBOTO MOBJIEHHS TyOM y LapuHi
aKaJIeMIYHUX KOMIIO3UIIM AyXxoBoro cojo. HaykoBa HOBHM3HA CTaTTi
BU3HAYAETHCS JOCIIHUIIBKOIO YBarow A0 TBOPIB COJI0 chepHu JTyXOBOTO
npodeciiiHOro My3U4YHO-BUKOHABCHKOT'O MHUCTEIITBA, & TAKOXK BUSBJICHHSIM
MaKCUMaJIbHO XapaKTEpPHOI XYJI0)KHbO-BUPA30BOI1 CHEUUPIKK CIIEHIYHO-
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OJTHOOCIOHOTO BHMKOHABCTBA Ha TyOl y Apyrid mojioBuHI XX — MOYaTKy
XXI cronite. BucHOBKM. 3acTOCyBaHHS KOMIIO3UTOpAMH MaJliTpU
TPaJUIIMHUX BHUPA30BUX MOXKJIMBOCTEM TYOM CYTTEBO MNPEBAIIOE HaJ
BUKOPHUCTAHHSIM  HOBITHBOI  IHTOHAIIMHO-3BYKOBOi  300pakajJbHOCTI
(HeTpanuiiitHi  3aco0u  BupazHocTi). Ilpm  1bOMY, KOMIIO3UTOPHU
MaKCUMaJIbHO  YTBEP/KYIOTh OaratorpaHicTb rpajaiiii  TeMOpoBO-
JTMHAMIYHOTO KOJIOPYBaHHS, BUHSITKOBO PI3HOMAHITHOTO KOJOPUCTUYHOTO
3a0apBlieHHS y 3By4YaHHI TyOu, 110 HalyBae HaA3BUYANHO BaroMoro
o0pa3Horo, XyJI0XKHbO-3MICTOBHOTO 3Ha4yeHHSA. TBopu s TyOW COJIO
MO3HAYAIOTHCS MPOTPaAMHICTIO, MPEJCTABICHOI0 y3arajJbHEHHM, a TaKOX
y3arajJbHEHO-CI0KETHUM 11 TUIIAMU.

Knwuoei cnosa: tyda, nyxoBe coyo, TeMOp, AUHaMIKa, TBip, 3aco0u
BUPA3HOCTI1, KOMITO3UTOP.

I'pomyenxko Banepuit BacuiabeBu4, KaHIUAAT UCKYCCTBOBEICHMUS,
JTOUEHT, MPOPEKTOP MO HaydyHOW pabore [JHenponeTpoBCKOW akaaeMuu
My3bIKM UM. M. [ TuHKH

Ipoussenenuss g TYObBI COJI0 KAK  KBHHTICCEHUMS
KOMIIO3UTOPCKON  XY0KECTBEHHO-TBOPYECKON  HUICHTH(QUKALUH
HHCTPYMEHTA

eabl0 cTaThbU SBIAECTCS PACKPHITHE CBOCOOPA3HOCTH MATUTPHI
CPEACTB BBIPA3UTEIBLHOCTH TYObl B NMPOU3BEACHUSAX JYXOBOTO COJIO Kak
XapaKTEPOIOTUUECKON KBUHTICCEHIIMU KOMITO3UTOPCKOMN XYI0KECTBEHHO-
TBOpYECKON HACHTU(UKAIIMKM MHCTpyMeHTa. MaTepuan HCClIeIOBaHUS —
aKaJIeMUYECKUE KOMIIO3UIUU [ TyObl COJIO HalMCAHHBIE 3apyOeKHBIMU
Y OTE€YECTBEHHBIMU KOMIIO3UTOPAaMU BTOPOM NONM0BUHBI XX — Hayana XXI
cToJjieTuid, a UMeHHO — KoHueptHas ¢gantazus M. Apnosnbna, Kanpuuuno
K. Ilengepenuxoro, Monosior I'. Koxana u ,,Homo ludens VIII” - Tpu
MOCBSIIEHUS i1 TyObl cojio B. Pynuaka. Metoabl wuccieq0BaHus
MPEACTABJICHbl HMCHOJB30BAHUEM METOJIA MCIOJHUTEIBCKOTO aHaJn3a,
KOTOPBIM TO3BOJISIET OMNPEACIUTh MAKCHMAaJbHO XapAKTEPHBIE YEPTHI
XYJ10’)K€CTBEHHO-BBIPA3UTEILHOTO apceHasa TyObl B IPOU3BEACHUSIX COJIO;
CTPYKTYPHO-aHAJTUTUUECCKUM METOJI CO3AaET BO3MOXKHOCTh CHOPMHUPOBATH
OIPENIECIIEHHYIO MOCIEA0BATEILHOCTh U3JI0KEHUSI HAYYHOIO Marepuasna U
CKOOPAMHUPOBATh BBIBOAbI, & TAaKXE€ TMEPCHEKTUBBI HCCICIOBAHUS;
MPUMEHEHNE aKCHOJOTHYECKOr0 MeToja OOYCIaBIUBACTCS O4YepTaHHEM
HanOoJiee IIEHHOCTHBIX KadyeCTB XYJIOKECTBEHHOW peun TyObl B cdepe
aKaJIEMAYECKUX KOMIIO3UIMUK 1yXOBOro cojio. HayuHasi HOBU3HA CTaThbu
ONIPENIENSAETCA HUCCIEAOBATEIILCKUM BHUMAHUEM K NPOU3BEICHUAM COJIO
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00JIaCTH JAYXOBOTO MPOQPECCHOHATBLHOTO MY3bIKAIbHO-UCTIOIHUTEIHCKOTO
UCKYCCTBA, @ TAaKX€ BBIIBJICHUEM MAKCHMAJIbHO  XapaKTEPHOMU
XYy 10KECTBEHHO-BBIPA3UTEIbHOMN crneuupuKku CLICHUYECKH-
WHMBUIYaIbHOTO WCIIOJIHUTEILCTBA HA TyO€ BO BTOPOM MOJIOBUHE XX —
Hauaie XXI cromeruii. BbiBoabl. MCnonp3oBaHME KOMITO3UTOPAMH
NaJuTPbl  TPAJAUIMOHHBIX  BBIPA3UTEIBHBIX  BO3MOXKHOCTEM  TYOBI
CYLIECTBEHHO IIPEBAIMPYET HAJ INPUMEHEHWEM HOBOM HWHTOHALIMOHHO-
3BYKOBOU MU300pa3UTEIbHOCTU (HETpaAMLIMOHHbIE CpeacrTna
BBIPA3UTEILHOCTH). [Ipy 3TOM, KOMIO3UTOPHI MAKCUMAJIBHO YTBEPKIAIOT
MHOTOTPAHHOCTh Tpajaluii TEMOPOBO-IMHAMUYECKOTO KOJIOPUPOBAHUS,
pPa3HOOOpa3HON KOJIOPUCTUYECKOM OKpacku B 3BY4YaHUU TYOBI, UYTO
npuoOpeTaeT BaXXHOE OOpa3HOe, XYA0KECTBEHHO-COJEpPKATEIbHOE
3HaueHue. [IpousBenenust Ayt TyObl COJO HANENSIOTCS MTPOTPAMMHOCTBIO,
MPEACTAaBICHHON O0O0OOMEHHBIM, a Takke O0O0O0OIMEHHO-CIOKETHBIM €€
TUMAMH.

Knwuesvie cnosa: T1yOa, 1nyxoBOe COJIO, TeMOp, JMHAMUKA,
MIPOU3BECHUE, CPEACTBA BBIPA3UTEIBHOCTH, KOMIIO3UTOP.

Hromchenko Valerii, candidate of Arts, docent, vice rector of
research for Mikhail Glinka academy music of Dnepropetrovsk region

The compositions for tuba solo as the quintessence of composer
artistically creative identification of instrument

The purpose of this article is disclosing of the particularity touching
a palette of the tuba’s expressive means into wind solo masterpieces as the
characterological quintessence concerning composer artistically creative
identification of instrument. The investigation’s material consists of the
academic compositions for tuba solo, which were written by foreign and
domestic authors of the second half of the 20" — the beginning of the 21
centuries, a namely Concert fantasy by M. Arnold, Capriccio by K.
Penderetsky, Monologue by G. Kukhan and ,,Homo ludens VIII” - the
three dedications for tuba solo by V. Runchak. Methods of the exploration
were presented by the scientist in the process regarding employment the
method of performing analysis, which have allowed denoting the
maximally characteristic traits of a tuba’s artistically expressive arsenal
into the compositions solo; investigator by means of structurally analytical
method makes a possibility for the forming of the determined a sequence
concerning the exposing of scientific material and coordinating of the
conclusions as well as the prospects of this research; employment of the
axiological method is conditioned by delineation of the most valuable
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qualities of a tuba’s artistic language in the scope touching wind solo
academic compositions. Scientific novelty of the represented article is
defined by investigative attention to the compositions solo from the
domain of wind professional musically performing art as well as detected
maximally characteristic artistically expressive peculiarity of the stage-
singular performing tuba in the second half of the 20" — the beginning of
the 21% centuries. Conclusions. The palette of a tuba’s traditional
expressive opportunities, which is applied by contemporary composers,
substantially prevails over the using of a new intonation-sounding
figuration (untraditional expressive means). Herewith, composers to the
limit approve multifaceted gradations of timbre-dynamic coloration,
different colorful pigmentation of tuba’s sounding that acquire an
Important depictive, artistically informative connotation. The masterpieces
for tuba solo is endowed by creators the artistic program, which presented
a general kind as well as a generally-plot type.

The key words: tuba, wind solo, timbre, dynamic, composition,
expressive means, COmposer.

IHocTtanoBka mnpoOaemu. CyyacHa KOMIIO3UTOPChKa TBOPYICTh
SBJISIE JTaJIeKO HE TIOOJMHOKI 3pa3KW BUHAWICHHS HOBUX BHPA30BUX 0apB
MPOIECY MHUCTEIBKOTO TBOPIHHA. YCTaJCHHA XYJI0KHBOTO (HEHOMEHY
IHCTPYMEHTAJIBHOTO  COJI0  (CIICHIYHO-OJTHOOCIOHOTO  BMKOHAaBCTBA),
30KkpeMa y cdepl JIyXOBOro akaJeMidyHOrO MY3UYHO-BUKOHABCHKOTO
MHUCTEIITBA, PO3KPUIIO MEpPel MUTISIMU JIPYTOi MOJOBUHU XX — TOYATKY
XXI cromiTh Maike HEBUYEPIIHI MOXKJIMBOCTI IIOAO II3HAHHS,
MaKCHUMaJIbHOCTI XYI0’KHBO-TBOPUOi 1JIEHTU(]IKAIIIT aKaJIeMIYHUX JyXOBUX

1HCTPYMEHTIB.
Crayioi yBaru KOMIIO3UTOPIB MOCTMOJIEPHOI €MOXM 3a3Haja TaKOX 1
TyOa, AKa orpe HEMUHYYICTh aHCaMOJIEBO-OPKECTPOBOTO

(GyHKIIIOHYBaHHSI Mi3HAJIa XapakKTep COJIbHOI, OJHOOCIOHO-KOHIIEPTHOI
XYJI0KHBO1 MPAKTUKH, TOOTO CLIEHIYHOTO BUKOHABCTBA, HArOJIOCHUMO, 0€3
OyIb-KOTr0 CYNpOBOAY, YU TO (OpTEemiaHHOTO, aHCcaMOJeBOro, abo x
OpPKECTPOBOIO.

Takum dnHOM, 3’sIBUIIaCh HU3KA TBOpPIB it Tyom cono (Konmepraa
dantazis M. Apuonbaa, Kampuuio K. Ilenmepeubkoro, MoHosor
I'. Kéxana, ,,Homo ludens VIII” - Tpu npucssatu aius Tyou B. Pynuaka), B
SAKUX PO3KPUTTS MEBHOTO 00pPa3HOro 3MICTY BUPA30BUMHU MOKJIUBOCTSIMU,
HIJKPECIUMO, JIMIIEe OJHOTO I1HCTPYMEHTA, MAaKCUMAJIbHO KOHIICHTPYE
XYJIOXKHIM MOTeHIian TyOuM y 11 HallOUIbII XapakTEpHUX, €CTETHYHO-
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3HAKOBUX TMOKa3HMKaxX. BiATak, iX BUBUEHHS, TEOPETUYHA KOHKPETU3AIIis
MOCTalOTh HarajJbHUM MY3UKO3HABYMM TUTAHHSAM, PO3B’SI3aHHS SKOTO
yTBEPAUTh  TEBHY  BUKOHABCBKY  CBIJIOMICTB,  XYJIOXHBO-CTaTy
IHTEpIpETAaIliIO BIAMOBITHUX KOMITO3HIIIH COJIO.

AKTYaJIBHICTh  JOCJTIIKEHHSI  3yYMOBJIOETHCA  JUHAMI3AIIIEIO
TEHJICHIIIA HE JIMIIE 3 KOMIIO3UTOPCHKOI yBaru A0 MPOIECY OHOBJICHHS
XYJI0’)KHbO-BUPA30BUX MOXJIMBOCTEH B IHCTPYMEHTAJIbHIM  MY3HII,
30KpeMa y cepl TyxoBOro BUKOHABCTBA, ajie M 31 CTOPOHU MY3HMKAHTIB,
K1 BCE YacTIIIEe BJAIOTHCS JO0 BUKOHAHHS TBOPIB COJIO Y KOHIEPTHIH,
KOHKYpPCHO-(heCTUBaIbHINA, TMEJAroriyHid, KyJbTypPHO-MPOCBITHUIbKIN
MpPaKTUKaX.

Orasja jgireparypu. HaykoBi po3BiJIKM IOB’SI3aHHI 3 MHCTEIITBOM
P Ha Ty0i, HAroJ0CHUMO, MaJOUUCENbHI y CydacCHOMY MYy3MKO3HABCTBI. X
TEMaTUYHE CIPSMYBaHHS 30CEPEKYEThCS, HacaMIiepel, Y BEKTOpax
TEOpii Ta METOJUKH TyXOBOTO MY3MYHO-BHKOHABChKOT0o MuCTelTBa (B.M.
Amnatcekuii [1]), icTopii nyxoBoro BukoHaBctBa (B.M. Anarcekuii [2]), y
HampsMax — KOHCTpykuiiHO-TexHiunux (JLJI.  [paxuuns [3]) Ta
penepryapaux nutanb (B. Cnyncekumii [4]). HartomicTh, CBO€EpiAHICTB
BHUPA30BOr0 TMOTEHIIAly TyOHM CTOCOBHO XYJOKHBOT XapaKTEpHOCTI Ii
BUKOPHUCTAHHS y TBOpax JOyXOBOTO COJO, Ha >Kallb, 3aJHUIIAETHCS Y
ChOTOJICHHI Mail>ke HE TIOCTIIKEHOIO.

MeTow crarTi € BUSBICHHS CaMOOYyTHOCTI TaiTpu 3acoOiB
BUPA3HOCTI TyOM Yy TBOpax JyXOBOTO COJIO SIK XapaKTepOJIOT1YHO1
KBIHTECEHIIIIT ~ KOMIIO3UTOPCHKOI  XYJOXHBO-TBOPYOi  1eHTU]IKALIT
IHCTpYMEHTA.

O0’ekTOM JOCJIIZKEHHSI TOCTA€ CIEHIYHO-OJHOOCIOHE XYJI0XKHE
BUKOHABCTBO Ha TyOi (IyXOBEe COJIO), a NpPeAMeTOM — CBOEPIIHICTh
BHPA30BOr0 apceHaly TyOU K KBIHTECEHIIII KOMIIO3UTOPCHKOTO MI3HAHHS
1HCTPYMEHTA.

Bukjiaa ocHOBHOTo MaTepiany. BoueBuas, 6€3yMOBHUMA MPIOPUTET
aHcaMmOJIeBO-OpKECTPOBOi cdepr 3acCTOCyBaHHA TyOW Yy 3HAuUHIN Mipi
3aTiHSAB IOBHOTY Tpajiallii XyJA0’KHBO-BHPA30BUX MOXKIUBOCTEH ITHOTO
IHCTpYMeHTa. Y uuci npodeciiHuX MIJTHUX IHCTPYMEHTIB caMe TyOa €
HaWHIKYUM TPEICTABHUKOM T'PYNMH aMOYIIIOpHUX TyXoBuX. OcoOIUBO Y
HIDKHBOMY PETICTpI IIed IHCTPYMEHT € HE3aMIHHUM, 1 HE JIUIIE 3 TOYKH
30py CBOEPIAHOCTI HOro miama3oHy (MOJKJIMBICTh BHUKOHAHHS 3BYKIB
KOHTPOKTAaBH), ajie M, HacaMIiepe, HEMOBTOPHOCTI, OPUTTHAIBHOCTI MOTO
TeMOpy.
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Bing mouatky apyroi mojoBuHM XX CTOJITTS, KOJW TMOIIYK U
OHOBJICHHS BIJAMOBIAHUX JO CYYacHOTO CBITOCIPHHHATTS 3aco0iB
XYJI0’)KHbO1 BUPA3HOCTI CSTHYB HalOUIbI aKTUBHOI (a3u, Tyba oTpumana
rigHe Miclle Ha KOHIIEPTHO-COJIBHIM ecTpaii, 30Kpema, HarojiocuMo, B
aKaJIeMIYHOMY JyXOBOMY COJIO.

OmHuM 3 TIepIIUX KOMIIO3UTOPIB, SKUH Ha BUCOKOMY XYI0KHBOMY
PIBHI BIATBOPHUB YHIKAJIbHICTh IMOBHOTO CIIEKTPY XYI0KHHO-BUPA30BHX
MOXJIMBOCTEH TyOM B aKTi IHIMUBIAYaJBbHOTO CIEHIYHO-OJIHOOCIOHOTO
BUKOHABCTBa, IIOCTaB BiJOMUM OpUTAHCBKHI KOMIIO3UTOpP, TpyoOad,
mupurenT MankoiasM Apraonba (1921 — 2006). HMoro koruepTHa hanTasis
st Tyou coso (1969) He nuiie TiAHO BBIMIIUIA Y KOHIIEPTHO-KOHKYPCHUM
penepTyap cy4acHUX TyOICTiB Yy BCbOMY CBiTI, ajie i 3alHsia MpOBITHE
MICIIE Y HHU3I[l OCHOBHUX aKaJEMIYHHX TBOPIB CY4YaCHOI MY3HYHO-
NearoriyHo1 ApUHHU.

daHTazis HamucaHa y CKJIaaHii ¢opMi 3 Tpbox dYacTuH. [lepimii
pO3MIUI PO3KPUBAE APTUKYJALINHY NOPUHAUIMBICT IHCTPYMEHTA, sKa
MO3HAYAETHCS YaCTUM BIPOBA/DKEHHSIM Tlay3 MK 3BYKaMu, IO
BUKOHYIOTBCA IITPUXOM CTakkaro. Kommo3utop jgocsira€ BHUPa3HOTO
edeKTy ,,3ByuyHUX’ may3. Tula, sKa 3By4UTh BIUTYHHSIM TYOHUX 3BYKIiB-
CTaKKaTO, HIOMTO BCTymae Yy [iajJor 3 BHUKOHaBIleM. BuToHdYeHe
OCHIBYBaHHS MIICTHAAIATUMHU (Pa30BOi BEPIIMHU MEJIOJII yTBEPIKYE
MPOBIAHY POJb COJIICTAa B YsIBHIN criBOecial. EjleraHTHICTh OKCAMHUTOBOI,
IryCTOl Ta BOJHOYAC TEIUIOI NMPOMOBU MY3UMKAaHTAa HE NOPYLIYEThCA U
3arJauOJICHHSIM MEJOJAMYHOI JIiHII y HU3bKUW perictp. ABTOp 30epirae
apTUKYJALIIAHY TPO30pICTh, (PUIIrPaHHY TOYHICTH 1 JIETKICTh 3BYKOBOI
MPOMOBH IUISXOM HE3MIHHOCTI IITPUXY CTAKKaTO, HABITh Y HU3XIJIHIN
(a3i 301IbIIEHHS T'YYHOCTI 3By4YaHHs IHCTPYMEHTA.

Jlpyra yacThHa KOMITO3HIlli TT0O3HAYAETHCA SICKPABUMHU BIPTYO3HUMH
MOXJIMBOCTSIMU TyOu. IIpeBamioBaHHA MUIKOI BIpTYO3HOI TEXHIKH Yy
BHUCXIJTHUX Ta HHU3XITHUX Taca)kax, M0 BUKOHYIOTHCS IITPUXOM JIETaro,
YTBOPIOE MEBHY (haHTa31iiHy 3BYKOBY peasibHICTh. OKTaBHI MPOXOJH, SKI
CTPIMKO 31MMAalOThCAd y AOCITHEHH1 (aH(apHHUX OKJIMKIB Ta IX THUXOTO
BIITYHHS, YTBEP/KYIOTh 3arajbHUM €MOLIMHUN miaioM s yciel
KOMIMO3HUIIli cojo. Y Takuii crnocid M. ApHonb (GopMye CBO€EPITHY
KapTUHY-KOJaX, HE 10  1HIIe, fAK  pO3ropHyTy  (aHTa3io
HaWPI3HOMAHITHIIIKUX OYYTTIB.

3aKIIIOYHUN  PO3MUT  TBOPY TMOBEPTAE 3BYYaHHS  €JIETAHTHOLI,
OKCaMHUTOBO-BUIITYKaHOI TEMH Ha CTAaKKaTO, MICJSI SIKOi 3 MaKCHMaJlbHUM
KOHTPACTOM 3BYYHMTh KAHTWJICHHA TE€Ma CEpPe/IHbOI YaCTHUHH (DIHAIBHOTO



133

po3nuny ¢anrtazii (ckimagHa Qopma). BUHATKOBO HacHmiBHA MeOdis
PO3BUBAETHLCA Y MOBIILHOMY BHUCX1THOMY PYCl, TOOYIOBAaHOMY MEPEBAXKHO
Ha CIHOJNYYEeHHSAX IHTepBady CeKYHAM. Ii 3ByyaHHs @epejac HOBY
daHTa3i0-MovyTTs CHOrAnalbHOro xapakrtepy. ComicT CHOBiJa€ emiior
KapTUHAM TIONEpPEeAHIX BpakeHb. AJle X 3a EMOIIHHO-YYyTTEBOIO
KyJIbMIHAII€10 JIIPUYHOI MEJIOIIi CIIOYaTKy HEBIEBHEHO, a 3r0J0M 1 OUIBIIT
pilryde, MPOCTyMae OCHOBHA TeMa-CTakkaro. HacTynmanbHuM, aKTHUBHUN
XapakTep 3BYYaHHS 3MIHIOE B)XE€ 3BUYHY €JIETaHTHICTh, MOMEPEIHbO
3HalloMy  BUTOHYEHY padiHoBaHicTb. KoOMMIO3UTOp  BIPOBAIKYE
chopiango, 3aCTOCOBYE aKIEHTOBAaHY aTaky. Ta BCe K TaKu aMILIITyAa
EMOIlIHHOT aKTUBi3allli HE TMOpYIIy€e 3arajJibHOI KOHLEMINI KOJaxy
MOYYTTIB, BOHA HE JICTAETHCA YTBEP/KCHHS JIMIIE OJIHOTO YYyTTEBOTO
BUMIPY. ABTOp TIOCTYIOBO pO3YMHSIE HACTYMAIbHUN pPYX, 3arajibHy
aKTUBHICTh OCHOBHOI T€MU TBOpPY. [[0BOASYM 3By4YaHHS IHCTPYMEHTA [0
HI0aHCY T1aHo M. ApHoubJ YTBEpKYE 1AeHH0-00pa3Huil 3MicT (haHTa3ii,
K CaMOOYTHBOT'O KOJIAXKY 1HAUBIAYAIIbHUX YSIBIICHB, IOYYTTIB, CBOEPIAHOT
Ta HEMOXIJIMBOI y TOYHOCTI MOBTOPEHb IHCTPYMEHTAJIBHOI IMIIpOBi3aIii
COJIO.

BusiBisitoun cBO€piIHICTD aKaAEeMIYHIX KOMIIO3HININ ISl TYOH COJIO,
HE MOXHa OMUHYTHU yBaroto i ,,Monomnor” (1981) BimoMoro HiMEBKOTO
KOMIIO3UTOpA, BUKJIAJaya, JiaypeaTra YUCICHHUX HAI[lOHAJbHUX MpeMii
Himeuunnu [tortepa Koxana (1930 — 2009).

[linkpecnuMo, 10 MY3WYHO-IHCTPYMEHTAJIbHA MPOMOBA OJHOTO
aptucta y (GopMi MOHOJIOTY, OCOOJIMBO MPUPOIHO BIAMOBIAAE XYJIOXKHIN
€CTETUIll aKaJEMIYHOIO0 I1HCTPYMEHTAIBHOTO CcOJ0. MoHosor, $K
BIIKDUTUM TMYOJIYHUNA aKT 3BEPHEHHS JO CIyXadiB Kpi3b MaKCUMAaJbHO
IHIUBIAyaIbHE CIPUMHSATTS TEBHOI JIMCHOCTI, BIJIKPMBA€E BUKOHABIIEBI-
COJIICTY 4YyJOBY MOXJMBICTh  SIKHAUIIUPIIMX  MY3HUYHO-OOpPa3HUX
IPOEKIINA. ¥ 1IbOMY 3HaY€HHI MOHOJOT HAOIMXAETHCS JO MEBHOI COJBHOI
IMITpOBI3allli, IKY MOKHA YIIEBHEHO BI4yBaTH y MOHOJO031 JJisi TyOU COJIO
I'. Koxana.

TBip HamucaHo y mpocTid Qopmi, Ky CKIAJalOTh TPU HEBEIHKI
YaCTUHM (KOMIIO3HIlSI 3BYyuuTh OuIs 2,5 xBwimH). Ilepmmit po3min
BUTPUMAHO y nyci immpoBizamii. KoMmo3utop He BHUIUCYE PO3MIpY,
TaKTOBUX PUCOYOK, HATOMICTh Maike 3aBXIHM MOETHYE IMITPUXOM JIETaTo
MOBTOPIOBAHHI HOTH, IO MNPU3BOJUTH 1O BIAUYTTS METPO-PUTMIYHOI
HEBU3HAYEHOCTI. Big mnepmoro 10 3aKJIOYHOIO 3BYKY [OYAaTKOBOTO
PO3/1ly MOHOJIOTY BHKOHABEllb MOYEProBO ,,[IPOMOBIISIE” JBa MacIITaOH1
HU3X1JHI MOTUBH, Kl B MAaKCHMaJIbHO BUpPa3Hil (opmi BIII3EPKATIOIOTH
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TeMOpPOBO-KOJIOPUCTHYHY HATITPY CydacHOi Tyou (da-mie3 mepiioi — coib-
7ie3 KOHTPOKTaBH).

Oco0uBOro 3HAYCHHS OTPUMYE MOTHB y TEXHIl Oararo3Byuus,
SKUW TIJITABHO BIUTITAETHCA Yy PO3BUTOK KAHTHIICHHOI, IMIPOBI3AIlifHO1
temu. I'. KOxan nmoueproBo mosHavyae Moro ABomMa HU3XIJTHUMH KBIHTaMH,
B SIKMX HWXKHIM 3BYK MPOIHUCYETHCS aBTOPOM SIK BUKOHYBaHUM Ha TyO1, a
BEpPXHIN — 3aCMiBaHUN TOJIOCOM BUKOHABIIAL.

CepenHili po3al1 MOHOJOTY y TIepeMiHHOMY po3mipi 2/8 — 3/8
nepejae CTaH BJIACHOI HEBJOBOJICHOI peakilii BiJ 3MICTY MIOWHO
YCBIIOMJICHUX  JIBOX BeNUKUX (pa3 mepioi 4YacTUHU  TBOPY.
[IpeBantoBaHHs IITPUXY CTAKKATHCUMO 3 YaCTUM BIPOBAKEHHSIM MIiXK
HOTAaMM Tlay3 MIICTHAALSTAMH, B aAKTUBHO-IMITYJILCUBHOMY XapakTepi
PO3BHUBAE€  MEJIOJMYHO-MOTHUBHI  BIJOJMCKHA, CBOEPITHI  XYI0XKHbBO-
iHTOHAIIMHI cramaxm. IX CTPIMKHI BHUCXIIHUHA PYyX JOCSATa€ BHUCOKHUX
pyOexiB Jiana3oHy TyOu (COJIb IEPIIOT OKTABH).

Came 3 111€i, HaWBUIOI 3a Jlalma30HOM Ta XYJA0KHbO-EMOLINHUM
3HAQYEHHSAM, KYyJIbMIHAIIMHOI 30HM YCl€i KOMIIO3HUIIlI O€epe MoYaToK
KajeHIis. JIerkicTh BUKOHAHHS MOCTYIIOBO MPHUIIBUAIICHOTO HU3X1JIHOTO
CTAKKAaTHOTO TMAacaXy BUMAarae BiJ COJICTa HAJA3BHYANHOI apTUKYIISIIIAHOL
BIIPaBHOCTI. BripoBa/pykeHHsI BUKOHABCHKOTO MpUiioMy ¢GpyliaTto, Ha 3BYIII
pe-0eMoJIb BEIMKOI OKTaBU y AMHAMIYHUX Tpajallisix BiJ MiaHO J0 TPbOX
dbopTte, BIYy4YHO BIATBOPIOE €(PEKT MAKCHUMaIbHO PO3KOTHUCTOIO TPOMY —
CTaH HaNpy>KEHOT O BUSBY MOYYTTIB OMOBiJaya.

CnycromeHicTh 1 0€3BUXIb XapakTEpPU3y€E EMOLIHHO-00pa3Hy
KapTUHy (iHaAIbHOI YacTUHM MOHOJIOTY. Maibke ToOuyHa pernpusa
IMITPOBI3AI[IHHOTO MEPIIOTO PO3JILTY KOMIO3HUIlT €PEKTHO JOMOBHIOETHCS
I'. KoxanoM y TOABOEHHI MOTHBY OaraTo3Bydus. ABTOpP IPUMHOXKYE
MOCHIJOBHICTh YUCTUX KBIHT Y JIBa pa3u, THM CAMHUM yTBEPJIKYE EMOLIIITHY
BUCHAXEHICTh, YyTTEBY MOPOKHETY COJIICTA-TIPOMOBIISL.

[TocTymoBe 3MEHIIEHHS TYYHOCTI 3ByKa CYMNPOBOJIKYETHCS HOTO
3arfauOJEHHSIM O HOTH COJb-Z1€3 KOHTPOKTaBU. Y HIOAHCI TPhOX MIaHO
3By4aHHS TYOU PO3UMHSAETHCS, CHMBOJIYHO 3aJIUIIAI0OUHN Y HEBU3HAUYCHOCTI
EMOIIIMHY MPOMOBY Ireposi MOHOJIOTY.

TakuM 4YHWHOM, KOMIO3UTOP SICKPABO PpO3CBIUye TyOy IOBHUM
CHEKTPOM 11 TpaJUIIITHUX Ta HOBITHIX BHUPA30BUX MOXKJIUBOcTed. JlaHa
m’eca BIATBOPIOE KPAaCHOMOBHHH B3IpeIlb TMOEIHAHHS HETPATUIINHUX
3ac00iB BHUPA3HOCTI 3 MAJTITPOI HANOUIBII XapaKTEPHUX XYI0KHBO-
BUKOHABCHKUX YCTOIB Cy4aCHOTO aKaJeMIYHOTO MUCTELTBAa Ipu Ha TYOl.
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Haronocumo, 1mo y MakCHUMajdbHO SKICHIH, XyJOKHBO-BHUpA3HIA Mipi
JAHUW CUHTE3 BIJITBOPIOETHCS CaMe B aKaJEMIYHOMY JTYXOBOMY COJIO.

Camo00yTHE 3HAYEHHS apceHaly 3ac00iB BUPA3HOCTI Cy4yacHOI TyOu
BOayaeThCcs W 'y TBOPYOCTI BIJOMOTO TMOJBCHKOTO KOMIIO3UTOPA,
mupuredTta, Bukiagada Kmmmroda I[lenaepeuspkoro (p.H. 1933).
CtBopene HuM y 1980 poui Kampuuio aist Tyou cojio 3aiiMae BUHATKOBO
riHe MiCIle B KOHIIEPTHO-KOHKYPCHOMY Ta MY3UYHO-IIE€aroriYHOMY
pernepTryapi cydacHUX TyOICTiB Y BChOMY CBITI.

[HCTpyMEHTaNbHA npuMxa (kampuyio) HaWBEJTUYHIIIOTO
IpeACTaBHUKA Cepell aKaJeMIYHUX TyXOBUX IHCTPYMEHTIB (Ty0a), BXKE BiJ
nepmux (pa3 Bpakae HECYMICHICTIO JBOX MOJISIPHO PI3HUX XapaKTepiB
TBOpPY, @ TOYHIIIE iX 3aByallbOBAHOCTI Yy PO3BUTKY OJIHIET MEIOAUYHOI
minii. Tlosnauenns asropa Scherzo alla Polacca (Ckeprio y xapakrepi
[Tonone3zy) Big caMOoro mOYAaTKy KOMIO3MINI COJIO, 3YMOBIIIOE
IHTOHAIITHO-YSIBHE ~ 300paK€HHSI  YPOYMCTOI  TaHIFOBAJIBHOI  XOJH
(cTapOBMHHMI NOJIbCHKUI TaHELb MOJOHE3). AJI€ BXKE Y TPETHOMY MOTHUBI
3arajbHOI TPUJIOJBHOI MPOILIECIi KOMIIO3UTOP BIPOBAJKYE JB1 J10JIaTKOBI
BICIMKH, Kl y BHUCXIJHOMY PYCl MOXOJATh 3 MAaKCUMaJbHO KOHTPACTHOI
KOHTPOKTABH.

Came 3a TakuM MPUHIUIOM, JOJABaHHS JEKUIBKOX 3BYKIB 0
NEPUIOPSATHOTO  MiJHECEHO-TaHIIOBAJILHOTO  TOCTYIy, YTBOPIOETHCS
SCKpaBO BHpPaKEHA MPUMXJIHMBA arMocdepa, sika 30epiraeTbCs MpOTIroM
YCBOTO TBOPY COJIO.

Ak Hacmigok, AaHa OCOONMBICTE (DOPMyeE KOHTPACTHUN MNPUHIIUI
BUKOPUCTAHHS apCEHAly BHUPA30BUX MOXJIMBOCTEW TyOH, 30Kpema
MOJISIPHICTh PETICTPIB MOBHOTO Jlama3oHy 1HCTPYMEHTA, aKIlEHTOBaHa Ta
M’siKa aTaku 3BYKa, IITPUXU MApKaTo 1 JIerato, IMHaMI4H1 HroaHcu (opte
! T1aHo, 31CTaBJIEHHS IyOJIbHOI 1 TPIOJIBbHOI OCHOBHU PO3BUTKY MEJO/II.

3Beprae yBary u ¢akt irHopyBaHHs K. IlenaepernbkuM oO3HauYCHHS
pO3Mipy TBOpPY Ta MPOCTABJICHHS TAaKTOBHUX PHUCOYOK Yy BCIA KOMITO3MIIII.
be3yMoBHO, 1aHe PIMIEHHS CTUMYJIIOE OLIbII SKICHE OJHOYACHE BIAUYTTS
BIIMOBITHUX Tpajiailiii XapakTepy BEJIMYHOTO MOJIOHE3y Ta MPUMXJIUBOTO
Karpucy.

Hanexxne miciie 3aiiMarOTh akaJeMIuHi KOMOO3UINI JJ1s1 TyOu cojio i
y TBOPUOMY JOPOOKY CY4YaCHMX YKpaiHCBbKMX KOMMO3UTOpiB. Tak,
HaWOLIbII HEOpAMHAPHUMN, MAaKCHMAJIbHO HOBATOPCHKUM MPEACTaBHUK
KUIBCHKOI TIJIKM BITYM3HSAHOI KOMIIO3UTOPCHKOI MIKoJM Bonoaumup
Pynuak (p.H. 1960) mo3HauuB BiOMHUN 1 JOBOJII BUKOHYBAaHUM ITMKJI
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,,HOmo ludens” (Bix jaT. — JrOAWHA 110 I'Pa€) HASABHICTIO Y HHOMY TBOPY
,Homo ludens VIII” - Tpu npucssatu s Tyou como (2011).

BukopucTtaHHs MakCMMaJabHOTO apCeHally BUPA30BUX MOXKIMBOCTEH
TyOM TIO3HAYAE€THCS KOMIIO3UTOPOM Yy OJHMCKydYe TMOKa3aHiii MOTHUBHIN
BipTyo3HOCTI. CaMe Takuil TUI PO3BUTKY MaTepially MPU3BOJUTH aBTOpa
JI0 BUJIUICHHS MiJIKOi BIpTYO3HOI TEXHIKH, SIK BIJIMOBITHOI OCHOBH PO3BOIO
KOMITO3HIIIi COJIO.

Bigomo, macmTabH1 3a 4acoMm Mmacaxi y rpl Ha TyOl CTpa)KIaroTh
HEJIOCTAaTHBOIO penbedHICTIO 1HTOHYBaHHS, aApTUKYJIALIIHHOIO
HEBHUPA3HICTIO, SK 4YacTO IMPOMOBISIOTh ,3Ma3aHIicTIo . Ajne X Yy
JOTPUMaHHI MaMCTpPOM MPUHIIMIY MOTHBHOI Trpajallii, apTUKYJSIiiHA
npupoja 1HCTPYMEHTa OTPUMYE SKICHO BUTIJHINIY TO3UIIKO i1
3aCTOCYBaHHSI.

Haromocumo, 110 OaraTorpaHHiCTh  TBOPYOTO  00JapyBaHHS
B. PyHuaka, MakKCMMajJbHO CHHTE30BaHa TajaHTaMH KOMIIO3UTOPA,
TUPUTEeHTa, OasHICTa, AaKTHUBHOTO TPOMAJCHKOTO [if4a, 3yMOBIIOE
3BEPHEHHS MaWCTpa JI0 MOCTIMHO HOBOiI BHUpa3HoOCTi. Mureusp ...y
MY3UYHOMY CTHJII TMparHe TMO€IHATH EMOINHICTh, TOYHICTh (OpMH,
BUIPHO BHKOPHCTOBY€ HOBITHI TEXHIKHM KOMITIO3MIli Ta mepdopmancy. Y
1990-x pokax HaMara€TbCsd BHUTH 3a MEXI TPAAMUIIINHOT KAaHPOBOI
CUCTEMU M KOHBEHUIMHOTO KOHIIEPTHOTO PUTYyay, IO BIAOMBAETHCA 1 Y
Ha3Bax ¥oro TBOpiB” [5, 67].

BucHoBku. BcraHOBIEHO, 10 3aCTOCYBaHHS KOMIIO3UTOpPaMu
HNaJITPU TPAAUIIMHUX 3aC00iB BUPA3HOCTI B LIJIOMY CYTTEBO MPEBAIIOE
HaJl BHUKOPHUCTAaHHSIM €JIEMEHTIB HOBITHHOI  1HTOHAIIMHO-3BYKOBOI
300pakallbHOCTI.  ABTOpHM  3IIMCHIOIOTh  CBOEPIAHUN  TEpersiy
3aCTOCYBAaHHS TPAAMIIIAHOTO 3By4aHHS TyOum y OIK BHUABJICHHS
MaKCUMajbHOI HOBHU3HHM IHCTPYMEHTAJIBHOTO TeMOpy. Takum 4YHHOM,
JIOBOJII TOHKI rpajamii TeMOpOBOTO KOJOPUCTHUYHOIO 3a0apBiICHHS
HaOyBalOTh HAJA3BUYAITHO BaromMoro oOpa3HOro, XyJI0KHBO-3MICTOBHOTO
3HAYCHHSI.

OHOBNIEHO-XYZIOKHIX Tpajalii oTpuMye W AuHaMika (TY4YHICTb
3BYKY), AKa 3/100yBa€ y rpi TyOu cosio (mopsia i3 TeMOpPOM) HOBUM PIBEHB
XYy10KHbO-3MICTOBHOTO TTOTEHITIAITY.

MakcumanbHO IIUPOKA ramMa 1HTOHAIIWHUX Tpajallii, CIPpUINHEHUX
CCTETUKO-HOBUMH TEMOPOBHMH Ta JUHAMIYHHMH IPOSIBAMH, ITOPOJIKYE
HU3KY  HOBITHIX  XYJOXXHbO-BUPA30BUX  €(EKTiB,  BIAMOBIJHUX
TEXHOJIOTTYHUX MPUKUOMIB, K1 CKJIaJlal0Th OCHOBY €BOJIOIT Ta PO3KBITY
BEJIMKOI IPYNH HETPAAUIIIITHUX 3aC001B BUPA3HOCTI.
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PosrnsiHyTi akajgeMidHi TBOpU IJis TyOM CoOJI0O HaOYyBarOTh SCKPABO
BUPAXXEHO1 MPOTPAMHOCTI, MPEJCTABICHOI, HacaMIepe, y3aralbHeHUM, a
TaKOXX Yy3arajJbHEHO-CIOKETHUM ii TUIIAMHU; 3 BIITBOPECHHSIM PI3HOMAHITTS
XapakTepiB BiA MEAWTAIIMHOI CHOTJISAAIBHOCTI, MPUMXJIUBOCTI 10
(daHTa31iHOCTI Xy10KHbO-00pa3HUX KAPTHUH.

IlepcnekTHBH JOCJIUKEHHSI O3HAYE€HOI TEMU 3YMOBIIIOIOTHCS
3arauOJICHHSIM HAYKOBOTO TMOIVISIAY B 0ararorpaHHiCTb TeMOpPOBO-
TUHAMIYHUX OCOOJMBOCTEH 1HCTPYMEHTAJIbHO-BUIOBUX TIPEACTABHUKIB
ciMeiicTBa TyOHM, a TaKOX BHUKOHABCHKMM aHAII30M IIE€BHUX XYJIOXKHIX
KOMITO3UI[I/ HAIMUCAHUX JIJIS1 TAKOT'O POy IHCTPYMEHTIB.
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BAJITOPHHU Y NEPIIINA CUM®OHII
I'YCTABA MAJIEPA

Meta crarTti — po3msiA MUTaHHA (QYHKIIN TPynud BaJITOPH Yy
Cumdomnii Ne 1 I'. Manepa. B nentpi yBaru aBTopa — BUKOHABChbKI BUMOTH
JI0 BJITOPHICTIB, 1110 00YMOBJIEHI CrielM(iKOI0 TPAKTyBaHH CUM(POHIYHOT
naptutypu ['. Manepa. Meroam JOCHIIKEHHS IPYHTYIOTbCS  Ha
3aCTOCYBaHHI €MMIPpUYHUX MIAXOdIB, a caMe€ — CIOCTEepPEKEHHI,
y3arajJbHEHHI Ta CHUCTEMarTH3allli BUKOHABCHKUX 3aBJaHb BAJITOPHICTA.
O3HayeHi MeTOoaM (POPMYIOTH SICKPABO BUPAKEHY IMPAKTUYHY CKIAJ0BY
MPONIOHOBAHOI HAYKOBOI pO3BIAKU. CTPpyKTYpHO-(PYHKI[IOHATIBHUI METO/I
PO3POOKH TOCTIKYBAHOTO MaTepiaay BUOYIOBY€E KOMIUJIEKCHI TTOKa3HUKU
BUMOI' BHKOHABCHKOT'O TE€3aypyCy 3aBJaHb BaJITOPHICTA B 3a3HA4YCHIN
napTuTypi cuMm@oniuHoro topy. HaykoBa HOBM3HA CTATTi MOJATaE y
BUSIBJICHHI Ta CHUCTEMaru3alii NpoBIAHMX (aKTOpiB 1 MPUHOMIB, IO
0OYMOBWJIM HOBE 3BYYaHHS BaJTOPHM, a Jaji, BIAMNOBIAHO, W BCHOTO
OpKecTpy. 3a3HaueHa MpobiieMa BUBYAETHCS 3 TOYKU 30py MY3UKaHTa-
BUKOHABLSI — BUKOPUCTAHHS PI3HUX PETICTPIB, (PYHKIINA 1 BUIB TEXHIKU
rpu Ha BanTopHi B maptutypi Cumdonii Ne 1 I'. Manepa. ¥ BuCHOBKax
3a3HayeHo, 1o I'. Maniep BUKOPUCTOBYE BAIITOPHY Y BCiX ii (DyHKIIISAX, AKi
CKJIQJUCh B €MOXYy POMAHTHU3MY: SIK COJBHOTO I1HCTPYMEHTa, B ,,XOpi~
BAJITOPH, B3a€EMOJIIE 3 IHIIUMU TyXOBUMH IHCTPYMEHTAMHU, TSl MIATPUMKHU
cTpyHHUX 1 B tutti. I'. Majep nomircs BU3HAYHUX 3BEpPIICHb y 30araucHHi
BUPA3HOCTI HacamIiepel MiJIHMX TyXoBUX. OAWH 3 HaWMOPUTIHATBHIIINAX
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MPUHOMIB JIOCATHEHHSI BUPa30BOi SIKOCTI y Manepa — 11e¢ BUKOPHUCTaHHS
KpaiHiX pericTpiB maiama3zoHy. I[[o06 3poOutu TOM YW I1HIIMH TOJ0C
penbebnuM, I'. Manep d4acTto BJA€ThCd JO0 3MiHM 3BYYHOCTI B
IHCTPYMEHTIB MIJIHOI Ta JAepeB’siHOl rpyn. I'pa 3akpuTuM 3BYKOM Yy
BanTOpH (gestopft) mpuBeprae yBary I'. Manepa sik HaliCHJIBHIIIMI 3aci0
aKIIEHTYaIlli; TAKOK KOMOIHAIlT BIIKPUTHUX 1 3aKPUTHUX 3BYKIB BaJITOPH JJIsI
MIIKpeCIeHHs JaliB, YW HampyxeHux ToHiB. [.Manep Bmepie
BUKOPHUCTOBYE 111 PECYpPCH 1HCTPYMEHTIB JJIsi CTBOPEHHS MEBHUX 00pa3iB.
Hepinko Bmaerbcsa I'. Manep no mpuiiomy glissando y BantopH. I'pa Ha
MIJHUX 1HCTpyMeHTax po3Tpyoom Bropy (Schalltrichter in die Hohe) —
npuiiom, 3actocoByBanuil y XIX cTOmTTI AJs KyjdbMIHAIM, CTaB s
['. Manepa TUIIOBUM.

Knrwuoei cnoea: Bantopna, opkectp I. Manepa, Ilepma cumdonis
I'. Manepa.

PsaoueBa Hpuna MwuxaWjioBHA, KaHAUJAT HCKYCCTBOBEICHHS,
noneHT kadeapsl ,Mcropus u Teopus My3bIku® JIHENMpOmEeTpOBCKOMH
aKaJeMuu My3bIKu UM. M. [ TuHKH

PomanoBckuii CaBBa ButajibeBU4, MaructpaHT Kadeapsl
,,OPKECTPOBBIE HMHCTPYMEHTHI JIHENMPONETPOBCKOW aKaJEeMUUA MY3bIKH
M. M. I'muaku

BaaropHa B nepBoii cumponuu I'ycraa MaJjiepa

Leab cTaThbu — paccCMOTpPEHUE BoNpoca GYHKIUMNA TPYMIbI BAJITOPH B
Cumponun Nel TI'.Manepa. B ueHrpe BHuUMaHUS aBTOpa —
UCIIOJITHUTEIIbCKHE  TPeOOBaHUSI K  BAJITOPHHUCTaM, OOYCIIOBJIICHHBIE
cneunu(puKol  TpakTOoBKM cuMdoHHYeckor maptutypsl ['. Manepa.
MeTtoabl ucCCIeNOBaHUS OCHOBAHbI HA MPUMEHEHUH HSMIMUPUYECKUX
MOAXO0JI0B, & UMEHHO — HAOII0/IEHUH, OOOOIIEHHH M CHUCTEMAaTH3alNu
UCIIOJHUTENIbCKUX 3aJ]ad BaJITOPHUCTA. YKa3aHHbIE METOJbl (DOPMUPYIOT
APKO BBIPAXECHHYI0 MPAKTUYECKYH) COCTAaBIISIIONIYIO IpeJlaraeMoun
Hay4yHOU  pa3paboTku. CTpyKTypHO-(QYHKIHOHAIBHBII ~ METOH B
WCCIICIOBAHUM MaTepuaja BBICTPAUBACT KOMIUJIEKCHBIE TOKa3aTeIu
TpeOOBaHUI HCHOJHUTEIBLHOIO Te3aypyca 3ajJad BaJTOPHUCTA B
yKa3aHHOW mapturype cuMdoHudeckoro mnpousBencHus. Hayunas
HOBHU3HA CTaThHU 3aKJIOYAETCS B BBISIBIICHUU U CUCTEMATHU3AIMU BEAYIIUX
($haKTOPOB U MPUEMOB, KOTOPbIE OOYCIOBUIIM HOBOE 3ByYaHUE BaJTOPHBI, a
Jajee, COOTBETCTBEHHO, W BCErO OpKecTpa. YKazaHHas mpoosema
M3y4aeTCsl ¢ TOYKU 3PEHUS MY3BIKAHTA-UCIIOJHUTEIS — HCIIOJIb30BAHUE
Pa3IMYHBIX PETUCTPOB, (DYHKIIUA U BUIOB TEXHUKH UTPHI Ha BAJITOPHE B
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naptutype cumdponun Ne 1 I'. Manepa. B BbIBOgax oTmedaeTcsi, 4TO
I'. Manep wucmoib3yeT BaJITOPHY BO BceX €€ GYHKIHUAX, KOTOpbIE
CIOXUWJIMCh B 3IOXY POMAaHTH3Ma: KaK COJIBHOTO MHCTPYMEHTA, B ,,XOpe”
BAJITOPH, BO B3aUMOJECHUCTBUHN C IPYTUMH JYXOBBIMU MHCTPYMEHTAMHU, JJIS
MOAACPKKHA CTPYHHBIX H B tutti. I'. Manep moOuics MHOTHX CBEpILICHHUN B
o0OoraiieH1y BhIPa3uTEIbHOCTU MPEXKIEC BCETO MEIHBIX TyXOBBIX. OUH U3
CaMbIX OpPWITMHAJIBHBIX IIPUEMOB JOCTHKEHUS BBIPA3UTEIBHOCTH Y
I'. Manepa — 3T0 MCIOJIb30BaHUE KPaWHUX PErHMCTPOB AuamnazoHa. UtoObl
cAenaTh TOT WX MHOM rojoc penbedHbiM, I'. Manep yacto npuberaer k
W3MEHEHHUIO 3BYYHOCTH y MHCTPYMEHTOB MEIHOW W JEPEBSIHHOU T'PYIIL.
Urpa 3akpbIThiM 3ByKOM y BaiTOpH (gestopft) mpusiekaer I'. Manepa kak
CUJILHOE CPEJICTBO AaKIEHTyallMu; TakKe KOMOWHAIIUM OTKPBITBIX U
3aKPBITHIX 3BYKOB BaJITOPH I MOJYEPKUBAHHUS JIAA0B WM HAIIPSIKEHHBIX
TOHOB. ['. Manep BmepBbIe UCIOJB3YET 3THU PECYPCHl MHCTPYMEHTOB IS
CO3/laHMsl ompeAeieHHbIX 00pa3oB. Yacto mpumensier I'. Manep npuém
glissando y BantopH. Mirpa Ha MEIHBIX MHCTPYMEHTaX pacTpyOOM BBEpX
(Schalltrichter in die Hohe) — npuém, npumensiemsrit B XIX cronetun s
KyJIbMUHAIUM, cTa) Wi ['. Manepa TUIIMYHBIM.

Knwueevie cnoea: BantopHa, opkectp ['. Manepa, Ilepsas
cuMm@onus I'. Manepa.

Riabtseva Irina, PhD in Arts, docent of the Department , History
and theory of music”, M. Glinka Dnipropetrovsk academy of music

Romanovskyi Sava, the graduate student of the Department
,,Orchestral instruments” of M. Glinka Dnipropetrovsk academy of music

The french horns in the First Symphony by Gustav Mahler

The purpose of the article is to consider the function of the group of
French horns in Symphony No. 1 by G. Mahler. In the center of attention
of the author — the performance requirements for hornstones, due to the
specificity of the interpretation of the symphonic score by G. Mahler. The
methods of the research are based on the application of empirical
approaches, namely — observation, generalization and systematization of
the holstoristic tasks. These methods form a distinct practical component
of the proposed scientific research. Structural-functional method of
development of the investigated material builds complex indicators of the
requirements of the executive thesaurus of the holstorist's tasks in the
specified score of the symphonic work. The scientific novelty of the
article is to identify and systematize the leading factors and techniques that
led to the new sound of the horns, and then, respectively, the entire
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orchestra. The mentioned problem is studied from the point of view of the
artist-performer — the use of various registers, functions and types of
techniques of the game on the horns in the score of Symphony No. 1 of
G. Mahler. The conclusions state that G. Mahler uses horn in all its
functions, which developed in the era of romanticism: as a solo instrument,
in the ,,choir” horns, interacts with other wind instruments, to support
strings and tutti. G. Mahler has achieved much in enriching the
expressiveness of all copper winds. One of the most original methods of
reaching Mahler’s expressiveness is the use of extreme range registers. To
make this or that voice a relief, G. Mahler often resorted to changing the
sonority of the instruments of the copper and wooden groups. The playing
with closed sound on horns (gestopft) attracts G. Mahler as the strongest
means of accentuation. A combination of open and closed horns sounds to
underscore modes, or tense tones. G. Mahler first uses these tools
resources to create certain images. Often, G. Mahler succeeds in receiving
glissando from horns. The playing of copper tools with a trench up
(Schalltrichter in die Hohe) — a technique used in the nineteenth century
for climaxes, became typical for G. Mabhler.

The key words: french horn, G.Mahler’s orchestra, the First
Symphony by G. Mahler.

ITocranoBka mnpodJemu. Cumdonii I'. Mamepa mupoko 3HaHI
O0araTo B 4OMY 3aBISKM BEJIIMYE3HIN KUIBKOCTI ayJl0o- Ta BIJICO3AIHUCIB.
Bigomo, mo Ha 2014 pik icayBanu 273 3anucu llepmoi cumdonii. Bonu
Oynu 3poOisieHl mia opyaowo 166 gupureHtiB, mnpudomy JleoHapn
bepHcraiin 3anucaB — 6 pasis, a bpyno Banetep — 7 paziB. OnHak, gajneko
HE KOKEeH CUM(DOHIUYHUI OpKECTp MOKe BUKOHYBaTH cuMoHnii I'. Manepa,
TaK SK 111 TBOPY BUMararOTh HaWBHIIOT BUKOHABCHKOI MalCTEPHOCTI BCIX
OpPKECTPaHTIB 1 OCOOJIMBO BUKOHABI[IB Ha JyXOBHUX IHCTpymMeHTax. Ha
MIOYAaTKy CBOTO TBOPYOTO IUIAXY, MOJOJA1 OPKECTPOBI MY3UKAHTHU HE
MarOTh MOXJIMBOCTI BUKOHYBaTu cuM@oHii I'. Manepa. Bonu 3my1iieHi, sk
paBuUiio, OOMEXKYBAaTHCh BHUBYEHHSIM OKPEMHX COJO, II0 BKIJIIOYEHI
MPaKTUYHO B yC1 301pHUKU OPKECTPOBUX TPYAHOILIB JJII BAATOPHHU.

Ha mnouarky oOpkecTpoBOi Kap’epu BalTOPHICTY BKpal pPIIKO
JOpy4aloTb BUKOHYBAaTH COJIO, BIJIOMI 3a 30ipHMKaMHU OPKECTPOBUX
TPYJHOIIIB, Ha0araTo yacTilie oMy JOBOJUTHCS BUKOHYBAaTH MapTIi, AKi
MPUUHSATO BBaXXaTH ,,JONOMDKHUMHM . OJIHa 3 BaXXJIMBUX OCOOJIMBOCTEH
opkectpoBoro ctwiro I'. Manepa mossirae B ToMy, IO Il ,,JJOTMIOMDKHI™
napTii TaKOK HACUUYCHI 3HAYHUMHM TPYAHOIIAMU 1 TPAIOTh BAXKIIUBY POJIb Y
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dbopMyBaHHI My3WYHOTO IILJIOT0. BiATak, po3riisiy MUTaHHS MOA0 (PYHKIII
BAJITOPH y OLIbII TMOBHOMY XYyJOKHBO-BUKOHABCHKOMY 00Cs31, B
KOHTEKCTI MapTUTYpU B IIJIOMY, € HaraJibHOIO NPOOJEMOI Cy4acHOTO
MY3HUKO3HABCTBA.

AKTyaJbHICTh JOCHIPKEHHSI OOyMOBJIEHAa THM, 0 CHMGOHIYHA
my3uka ['. Manepa — ojaHe 3 HaWOUIbII 3HAYHUX SIBUI B CYy4acHOMY
cuMponizmi. Came 13 cuMmoniii I'. Manepa mounHaeThCs HOBITHIM eTan
PO3BUTKY CHUM(DOHIYHOTO OPKECTPY SK YHIBEPCAJIbHOTO ,,IHCTpyMEHTa”
€BPONEHUCHKOI Ta AMEPUKAHCHKOI MY3WYHOI KYJIbTYpU. AKTYalbHICTb
pobOTH ToOJArae TaKoX 1 B TOMYy, WIO 1ii pe3yJbTaTH MOXKHA
BUKOPUCTOBYBaTH SK y TPaKTUYHIM TMIArOTOBII BalTOPHICTIB 10
BHUKOHABCBhKOI JIISJIBHOCTI B CKJaJl OPKECTPIB, TaK 1 B aKaJeMIYHHUX
HAaBYAJIIBHUX KypcaX IHCTPYMEHTO3HABCTBA Ta ICTOpPii BHUKOHABCTBA Ha
JyXOBHUX 1IHCTPYMEHTAX.

Orasin  Jgiteparypu. Ilpo opkectp I'.Manepa B 3apyOikHIN
JiTepaTypl HamucaHo ayske Oarato. Ha »xanb, mKkepen pociiicbkoro Ta
YKpPaiHChKOIO MOBaMHM 3HA4HO MeHme. Haibinpim — aBTOpUTETHUM
nociimpkeHHsaM € monorpadis I.A. bapcosoi ,,Cumdonnn I'. Manepa” [1].
biorpadis  kommosutopa  JOKJIAAHO  BHUKJIageHa Yy  MoHorpadii
K.K. Pozenmmmnpaa [9]. Ilpo ecretnky I'. Manmepa TpyHTOBHY CTaTTIO
nHanucaB [.I. Comnepruncbkuii (omyOmikoBana y 30ipiii ,,CumboHudIecKre
srioabl”)  [10].  OcobnmBocTi  TBOPYOTO — MOYEPKY  KOMIIO3UTOpA
PO3TISAIAI0TECS TaKOXK Y HAYKOBO-METOAMYHMX MyOmikaiisax JI. MixeeBoi
L. Manep” [7] Ta JIL.C.Heb6omo6oBoi ,,My3bikanbpHas KyJIbTypa
I'epmanuu u ABctpun XIX — XX Bekor” [8].

Cepen ycix mnepepaxoBanux mxepen ctarts I.I. CoiutepTuHCHKOTO
BUJIUISIETBCA  SICKPABOIO OOPa3HICTIO BHUKIQAY Marepiany, CMUIMBICTIO
y3arajlbHeHb,  BJIYYHICTIO  XapaKTEpUCTHK.  TpariuHa  €BOJIOLIsA

HaNO1IBIIOTO cuMpoHicTa XX CTOJIITTS, AK CTBEPIKYE
[. ConnepTuHChKUN, — HE BHUIAJKOBAa: BOHA BigoOpa)kae Tparemuiro
€BpPONEHCHKOr0  CUMQOHI3MY  B3arail. ,3  OCTaHHIMH  TaKTaMu

MajepiBCbKUX CUMQOHIH, HA TyMKY COJIEpTUHCKOTO, 3HUKAE TePOTUHUIA
cuMmonizm. Ilicis cmepti Manepa, Ha 3axojl, 3a JAYMKOIO aBTOPa,
ICHYBAJIM JIMIIE MOOJWHOKI €MroHChbKi cuMQoHIi, ane cUMQPOHI3MY B
0eTXOBEHCHKOMY CeHCI Bxke He Oyno” [10, 297-298].

Monorpadis K. Pozenmmnbna posrisgae tBopuicth [. Manepa B
IIUPOKOMY 3B’SI3KY 3 KYJIbTYpOIO Ta MHCTEUTBOM ABCTpii Ha Mexi XIX —
XX cromite. Cepen OaraTbOX TNUTaHb, AaBTOpP 3adyillae MPUHIUIU
MaJepiBCbKOTO CUM(OHI3MY SIK BiIOOpaXEHHS COLlaIbHUX 3pYIIEHbB, JIUX,
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aHTaroH13MIB. 3aKJIOYHA TJIaBa — KOHIEMIi cuM(OHIH, KaHPOBI 3B’ S3KH,
yIpyITyBaHHS TBOPIB.

Y miteparypi, OPUCBSYEHIA MaJIEPIBCBKUM CUM(OHISAM, BEIUKE
MICII€ BifBeJIeHO iX yrpymyBaHHI0. [lepmra, [pyra, Tpers cumdonii —
HaJeXaTh 10 paHHBOTO mepiony, YerBepra - BocbMma — KynbMiHaIMHUN
nepion; Jlews’sara, ,Ilicusa npo 3emimro”, Jlecsita — TBOPH OCTaHHIX POKIB.
[{iei cxemu, 3ampomnonoBanoi [. ComnepTUHCHKUM, JOTPUMYETHCS |
K. Pozenmmiba,.

Ha >xanb, BUKOHABCHKMH MiAXiA Yy JITEpaTypl HE NPEACTaBIICHO.
My3HuKaHT-TyXOBHK, OCOOJIMBO TOYATKIBEIlb, HE MOJXKE MI3HATHCh, K1
TPYJIHOII YE€KalOTh HOro mpu podoTi Haa cuMmdonismu . Manepa 1 gk 111
CKJIQJIHOILI J0JaTu. BiaTak, HaMu pO3TJISIAt0ThCsl MUTAaHHS BUKOPUCTAHHS
MIHUX JYyXOBUX IHCTPYMEHTIB, a came BajaTopHu B Ilepmriii cumdonii
I'. Manepa.

Meta crarTi — BHBYCHHSA NHUTaHHSA (PYHKIIH TPynud BaJITOPH Yy
Cumdomnii Ne 1 I'. Manepa. B nentpi yBaru aBTopa — BAUKOHABChbKI BUMOTH
710 BaJTOPHICTIB, 110 0OYMOBJIEHI CHEIU(DIKOI0 TPAKTyBaHHA CUM(OHIYHOT
naptutypu I'. Maiepa.

O0’€exT AoCaigKeHHs — OpKecTpoBa ctuiictuka y [lepmriit cumdonii
I'. Manepa, a npeamMer — BHUKOPUCTaHHS BUKOHABCHKUX MOXJIMBOCTEU
BAJITOPHU Yy BHIINECO3HAUYCHOMY TBOpi. MarepiaJioM MNPONOHOBAHO1
po3Biaku € naprutypa [lepiroi cumdonii D-dur (,,Turtan” TpeTs penakiis
1894 poky), ajke y HI BUKOPHUCTOBYETHCS HE3BUYHO BEJMKA KIJIbKICTh
BaJITOPH — iX CiM.

Buxkiaa ocHoBHOro marepiaay. Cumdoniuna TBopuicTh ['. Mainepa
Ma€ JIBOCTOPOHHIN 3B’SI30K. 3 OJHOr0 OOKYy — 1€ SICKpaBUW PO3BUTOK
aBcTpo-HimMenbkoro cumdonizmy XVIII — XIX cromite, 3 iHmoro —
MaJiepiBChbKl CUM(OHII MOYUHAIOTh (POPMYBaHHS CrielU(pIUHOI 0OpPa3HOCTI
TBOpiB mucrtentBa XX croiittsa. [lum 00ymoBiIeHO ocoOJiMBE, 30BCIM
HE3BUYHE CTaBJICHHsA Majepa /10 OpKeCTpy: BOHO TaK CaMoO € MePeIOMHUM
1 TaK CaMO MOB’SI3aHO 3 TPAAULISIMU MHUHYJIOTO, SIK 31 CIIPSIMOBAHICTIO B
MaiiOyTHE.

BigmiHHI pucu ManepiBChbKOr0 CTUIIIO — I1€ MiAKPEecIeHa IITICHICTh U
OPraHivHICTh TMO€JHAHHS BCIX JyX€ PIZHOPIAHUX CKJIAJ0BUX WOro
eJIeMEeHTIB. Masep 3BepTaeThcsl 10 0araThbOX CTHUIIIB, ajieé B MOTO MY3HII
HEMa€ TMOJICTUIIICTUKU SK KOHTPAcTy MK IMMHU CTwisiMud. HaBiTe B
TpaypHoMy Mapir 3 Ilepmoi cumdoHii mepexin MDK po3aiiaMu,
HAMMCAHWMHM Y PI3HUX CTHISX, CIIPUMMAETHCS SIK AY’KE MPUPOJIHI.
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OpxkectpoBuii ctuiib Manepa (GopMyeThCs MiJg CHIBHUM BIUIUBOM
my3uku P. Barmepa. Bim Barnepa ijae mocriiiHe BUKOPUCTAHHS MIiTHUX
JTyXOBUX IHCTPYMEHTIB, SIKUM B OpKecTpi Mamnepa BIABOIATHCS TyxkKe
BRXJIMBI POJi B COJIO 1 B aKOpAOBOMY BuUKIami, W y tutti. Pasom i3
I'. bBronosumMm, I'. Pixtepom, P. llltpaycom, I'. Manep OyB TamaHOBUTUM 1
ACKpPaBO  BHUPOXKEHUM  TMPEJACTAaBHUKAM  BAarHEpiBCbKOiI  IIKOJU
TUPUTEHTChKOI ~ MaiictepHocTi. [lpuHnmnamu  1ie€i  mkoau  Oymu:
CTHJIICTUYHA 00’ €KTUBHICTh, HEPUMHUPEHHA 1O CBABOJI W HaIyMaHOCTI,
1HTeNeKTyanbHa rinouHa. HopMowo BEIHMKOro OpKeCTpy 1€ Yy paHHid
TBOpYOCTi I'. Manepa craB ,,Hamanok” Barnepa y ,,Kunbui HibenyHriB” —
YeTBEPTUHN CKJIAJl JIepeB’AHUX TyXoBUX. MiHiMyM y Manepa anga rpynu
BAJITOPH — ciM BaiTopHicTiB (Ilepmma cumdonis).

MarnepiBCbKE TpaKTyBaHHA TaKOTO TPaHAIO3HOTO OPKECTPOBOIO
anapary BIJIpI3HSETHCS BUHATKOBOIO PI3HOMAHITHICTIO. OCOOIMBO 1ICTOTHO
I'. Manep posumupuB chepy BUKOPUCTAHHS TyXOBUX IHCTPYMEHTIB — SIK
JepeB’sIHUX, Tak 1 MigHuX. Lle cTocyeThes COIbHUX em30/iB i tutti.

[{i my3uuHi 3acobu Oynu HeoOximui I'. Manepy nns BTUICHHS B
MY3HIIl HOT0 CBITOIISIAHUX KOHIeMii. OpkecTpoBuid ctwib I'. Manepa —
BIJIOOpaKEHHS ABOX TEHJCHIIN CTOJITTS, Y CTaBJICHHI 10 OPKECTPOBOTO
CKJIaly — 3 OJHOro OOKy mporec ,,30UIbIICHHS, a 3 IHIIOTO —
,,3XYJIHEHHsS’, a00 ,,CTOHIIEHHS , TOOTO, 3MEHIIEHHS KUIbKOCTI. OauH
CKJIaJl OPKECTPYy — TpaHIIO3HUN OpPKECTPOBUW amapar, IHIIWN cKiag —
kamepHuil opkectp. I'. Manep panimie 1HIIUX BHUSIBUB IHTEpEC 10 000X
MOJIFOCIB OPKECTPOBOIO arapary.

Komno3utop mnparHyB 10 MOBHOI ,,eKCIUTyaTallii  BCIX PECypcCiB
IHCTpYMEHTA y IOCATHEHH1 HOBUX (ap6. . Manep momircst 6arato 4oro y
30arayeHHl BHUPA3HOCTI JEpeB’sTHUX 1 MigHUX ayxoBux. OnauH 3
HAaWOPUTIHAJIIBHIIINX MPUHUOMIB JOCSTHEHHS BUpa3HOCTI y Manepa — 1e
BUKOPHUCTAHHS KpalHIX PEricTpiB Alana3oHy (BHUILMUX Yy IHCTPYMEHTIB Oac
TECUTYPU 1 HU3BKUX Yy 1THCTPYMEHTIB BUCOKOI Tecutrypu). I1[o6 3pobutu
TOM YW IHIIMK ToJioc pelibe(pHUM, Manep 4acTo BAAEThCA 10 3MIHU
3BYYHOCTI Yy IHCTPYMEHTIB MIiJHOI Ta JAepeB’siHOl rpym. ['pa 3akputum
3BYKOM y BaiTOpH (gestopft) mpuBeprae yBary Marepa ik HallCUIbHIIINI
3aci0 akIeHTyallli, TakoX HaroJoOCUMO Ha KOMOIHAIISX BIAKPUTUX 1
3aKPUTUX 3BYKIB BaJITOPH JIsI MIJKPECICHHS JaliB, YW HANPYXKEHUX
TOHIB. Majep BIepille BUKOPHUCTOBYE Il PECYpCH I1HCTPYMEHTIB Jis
CTBOPEHHsI TMEBHUX 00pa3iB. I'pa Ha MIJHHMX 1HCTpPyMEHTaxX pO3TPyOOM
Bropy (Schalltrichter in die Hohe) — mpuiiom, 3actocoByBanuii y XIX
CTONITTI JJig KyJbMiHaIMii, cTaB i Manepa TtunoBuMm. biisinn
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OpWTIHAIBHUN TIPUUOM TpH y Maiepa po3TpyOOM Bropy y AepeB’sTHUX
nyxoBux. Hepigko kommo3utop BaaeTbcs a0 mpuiiomy glissando y
BaJITOPH 1 JIEPEB’ THUX TyXOBUX.

MarnepiBcbkuii  cuM(oOHI3M  Ayke OMM3bKUKA 70 CUMGOHIZMY
YaiikoBchKoro.  Moro  IMpPOKO  pO3rOpHYTa,  TeMOPOBO-MiHIIMBA
OpKECTpOBAa TKAaHWHA TYCTO HACHYEHA CIIBAlOUMMHU 1HCTPYMEHTAILHUMHU
rojgocamu. CumdoHnizmM Marsepa nepeBaxHO JIPUKO-IPAMATUYHOTO IUIaHY
— IIe BIUIMB JIIPUKO-TiIcuxoyioriynoi omepu XIX cromitra. Bimomo, mo
YailkoBChbKUM, KOJMM TIOYYyB BHKOHaHHsA ,,CBreis OHerina” 1mia
KepyBaHH:IM Manepa, OyB y 3axBari il Ha3BaB Masepa-AupUreHTa reHieM.
[e# daxT cBIIUUTH Mpo Te, 110 Maliep TOHKO BiUyBaB JIPUUYHY MY3HKY.
Jlipuka Manepa neperykyerbes 3 JipuKor YalKOBCHKOIO, 1 1€ YyTHO Y
COJIO BAJITOPHU (BaJITOPHA, SIK BIJOMO, BIJITPa€e BaXJIUBY POJIb B OPKECTP1
YailkoBCHKOTO 1 Iy’Ke BUpa3Ha came y Jipuili). HalO1abin BUpa3Ho BUIHO
3B’SI30K 3 POCIMCBKOIO MY3MKOIO, a caMe MeJojiiiiHe 30JMKEeHHS 3
YaillkoBCHKUM Y MAaJIEPIBCBKUX JIPUYHUX TEMax-MeJIoci, OCOOJIMBO
MOYMHAIOYM 3 BIJEHCHKOIO Mepioly. PO3KpUTTS CynepewinBUX IMITYJIbCIB,
CKJIAJHICTh, 0OararorpaHHiCTb TEMAaTHUYHOI'O  PO3BHUTKY, CMMCJIOBa
3HAUYHIICTh JICKTMOTHBHUX 3B’SI3KiB, XapakTepHuX s TBopiB 70-90
pPOKIB — BC€ 1I¢ IMIOHYBajdo Maiiepy 1 3 MOBHOTOK BTUIMJIOCH y HOrO
IHTepIpeTaIlisx.

Bynyun qupureHToM Kpammx opKecTpiB ABCTpO-YTOPCHKOI iMmepii,
[.Manep MaB yHIKaJbHY MOJXJIMBICTh TEPEBIPATH BCl  CBOI
KOMIIO3UTOPCHKI 3ayMHU B 3BY4aHHI KUBOT'O OPKECTPY.

Y wmy3umi gna . Manepa Bce OyJio BaxJIMBUM, [JIS HBOTO HE
ICHYBQJIO HIYOTO JPYTrOpsAHOr0. APTUCTIB OPKECTPY BIH MEPEKOHYBAB, 1110
iX mapTii HaA3BUYANHO BIANMOBIAAIBHI, HABITh SKIIO III TMAapTii Oyiau
MalleHbKUMHU. Benuuesny posns Manep BiABOAMB peneTullisiM. Bix
JoMaraBcs, o0 caMe y peneTuIiiHui nepioj 0yyo 3po0sieHO aOCOIIOTHO
Bce. Bumornusicte Maniepa A0 CBOiX TBOPIB HE 3HA€ MEX: JO OCTaHHIX
JHIB BIH MeperiisigaB BiIacHI cUMQOHII, PETyIIyBaB IHCTPYMEHTYBAaHHS
TOIILIO.

I'. Manep BUKOPUCTOBY€E BAJITOPHY y BCIX ii (QYHKIIISAX, K1 CKIAINUCH
B €MOXYy POMAaHTU3MY: SK COJBHOIO I1HCTPYMEHTa, Yy ,,XOp1~ BaJITOPH,
B3a€EMO/II1 3 IHIIMUMH AYXOBUMH 1HCTPYMEHTaMHU, JJIsl HIATPUMKUA CTPYHHUX
1 B tutti.

[lepmry cum@oHito BiaKpuBae ,,liek3ax”’ — MOBUIbHUN BCTym. Tema,
Ky Ha3uWBalOTh ,TEMOIO MPUPOAM~’, NBIYl MNPOBOAUTHCS Yy TpyO, B
TPETHOMY MPOBEACHHI TPYOU 3MIHIOIOTHCSI MOTUBOM TPbOX BaJITOPH (4 T.
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a0 1. 2). TakuM YHMHOM, BaJTOPHH BUKOPHUCTOBYIOTHCSA B CHUMDOHIT
OYKBaJILHO 3 TIEPIINUX TaKTIB.

Hpuxkaan 1
molto apniu.
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la malan Ddfamuncs Sehnell

3aKiHYy€EThCS €KCIO3HuIliss A3BiHKMM futti; roj0oBHAa Tema B YHICOH
IIICTh BAJITOPH, NOTIM TpyOM 1 ,Mepel3BiH’ BHUCOKUX JEpPEB’STHUX
JTyXOBHX.

Y npyromy po3aiiai po3poOKu HOBa TeMa y ,,xopi” BaiaTopH. [ami
PO3BUTOK IOB’SI3aHMII 3 MICEHHHMMH TeMaMH eKCIO3uIlii. IXHil mosBi
nepeaye emizouuHa Tema ,,Xxopy’~ BaJITOpH. Pyxomuii TeMm, 4iTKUN pUTM,
npoctuii  daHapHUl  MaTIOHOK  BUKJIMKAE 00pa3  KPOKYHYOTo
MOJOPOKHBOTO.

Penpuza — ff B TonaneHOCcTi D-dur. Hag3puyaitHo BupasHU macax
cemu BanTopH (a la glissando) (takr 3 mepen 1. 27).

Ipukaan 2
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[lonibHe 10 ,,TymnoTy” COJO JIUTaBp y KAHOHI TOJIOBHOI TEMHU,
,,3MIIIYETBCSA” Y TPEIh BAIXTOPH (T. 6 micis 11. 29).
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[ BiHEIF YCHOMY — aKOPAM 3 IBOX CKJIAJICHUX KBapT y CEMU BaJTOPH
(HaragyroTh TYPKIT CMIXYy).

KpiM cono, Ha KI BaJTOPHICTH 3aBXAW 3BEPTAIOTh yBary, B i
NapTUTYpl HEOOX1THO 3BEPTATH yBary Ha YHCJICHHI aHCaMmOJil BaJITOPH Ta
aHcaMmOJll 3a y4acTIO BaJITOpPH. Y Takux aHCaMOJIeBUX €Mi30/1aX KOXKHa
BaJITOpHA (PAKTUYHO TEX BUCTYIIAE B SIKOCTI COJIICTA.

HeoOximHO TakoX po3pi3HATH akopau tutti 3a ydacTiO BaJTOpPH 1
aKopAH ,,Xopy~’ BaJITOpPH. B ocTaHHBOMY — 3BYK BaJITOPHHU MOBUHEH OyTH
0COOJIUBO M’SIKUM 1 HAOJMKATUCH JI0 XOPOBOTO. TakoX roJIOBHI TPYIHOIII
MOJIATAlOTh B YaCTHX 3MIHAX pETiCTpy, IO BHUMAara€ BiJ BUKOHABIIIB
HIBUJKOI MepeOyIoBH amapary, a TakoX y (pI3MYHOMY HABAHTAXKCHH1 Ha
MY3UKaHTIB, sIK€ 3pocTae A0 GiHany cuMQoHii.

BucnoBku. I'. Manep BUKOPUCTOBY€E BAJITOPHY Y BCIX ii (DYHKIISIX,
Kl CKJIQJINCh B €MOXY POMAHTU3MY: SK COJBHOTO 1HCTPYMEHTa, Yy ,,Xop1”
BAJITOPH, Y B3a€EMOAIl 3 IHIIMMU JyXOBHUMH I1HCTPYMEHTaMH, JJIsi
HiATPUMKHU CTpYHHUX 1 B tutti. I'. Manep momircst BU3HaAYHUX 3BEPIICHb Y
30aradyeHHi BHUPA3HOCTI, Hacammepen, MITHUX JyXxoBux. OauH 3
HAaMOPUTTHAIBHIIINX TPUHOMIB JOCSITHEHHS BUpAa3HOCTI y Mainepa — 1e
BUKOPUCTAHHS KpalHIX pericTpiB Aiana3zony. 100 3podutu Toi yum 1HIIMI
rojioc penbepuum, I'. Manep 4acTo BHAETHCA AO 3MIHU 3BYYHOCTI ¥y
IHCTPYMEHTIB MIJIHOI Ta JAepeB’siHOl rpyn. I'pa 3akpuTuM 3BYKOM Yy
BAITOpH (gestopft) mpuBepTae yBary maiicTpa SK HANCHUIIBHIIINN 3aciO
aKIIeHTYallll, TaKOX KOMOIHAIlli BIAKPUTHUX 1 3aKPUTUX 3BYKIB BAITOPH IS
NIJKPECIEeHHS JIa/iB, YW HaNpy>XEHUX TOHIB OTPUMYIOTh Barome
XYyJI0’KHbO-3MICTOBHE HaBaHTaXeHHs. . Manep ynepiie BUKOPUCTOBYE 111
pecypcu IHCTPYMEHTIB JJIsl CTBOPEHHS MEBHUX 00pa3iB. Big3zHauuMo yacte
3BEpHEHHsS KOMIIo3uTopa 10 mnpuitomy glissando y BantopH. ['pa Ha
MIJIHUX IHCTpyMeHTax po3Tpyoom Bropy (Schalltrichter in die Hohe) —
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npuiioM, 3actocoByBaHuM y XIX cTOMITTI mIsi KyJdbMiHAIN, CTaB IS
['. Manepa TUIIOBUM.

IlepcieKTUBU AOCTIIKEHHSI OKpECJICHOI TEMH IOJATaloTh Yy
MIPOJIOBXKEHI poOOTH 3 aHaNi3y Ta cucTeMmaru3ailii (yHKIH BaaTOpH Yy
Cumdonisix Ne 2 ta Ne 3 I'. Manepa. Lle HanacTh mijcTaBu 3aporOHyBaTH
3arajpbHy XapaKTePUCTHKY TPAKTYBaHHS XYIOKHBOTO MPU3HAYCHHS TPYITH
BaJITOpH y paHHix cuMonisx I'. Manepa.
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BIIJIUB BUKOHABCBHKOI IIIKOJIN
HA IHTEPIHIPETALIIO TBOPY
(Ha mpukJIaai BiOJIOHYEJBbHOI0 KOHLEPTY A. /IBOpxKaKa)

Meta craTTi — NpoaHaNi3yBaTH BapiaHTHO MOXJIMBI BepcCli 1100
iHTepIpeTanid KOHIEPTY I BiojoHuem 3 opkectpoMm h-moll op. 104
AHTOHIHA J[BOoprKaka, 1X MOXOMKEHHS 1 BIUIMB HA MaHEPY BUKOHAHH. 3a
NPUKIIAJ TPEACTaBICHI MOCKOBCbKAa Ta JICHIHIPaJChbKa BIlOJIOHYEIbHI
BUKOHAaBChKI mkoiau Cemena Kozomymnosa ta Onekcanapa [lltpumepa, 110
ABJISIIOTH  COOOI0 PI3HY MNPUXWIBHICTh JO 3ac00IB TPAaKTOBKU Ta
iHTepnperallii. HaifOuIbll KOJOPUTHUMU Ta MNPOTUIICKHUMU 3 TMUTAHHS
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XyJIOKHBOTO TJIYMAau€HHs, Ha Hall TMOIJISIA, € TaKi MPeJCTaBHUKU
BUKOHABCHbKUX WKL K McTtuciaB PocTponoBud — mpeacTaBHUK LIKOJIU
Cemena Kozonynosa ta [Januin [ladpan — BUpa3HUK TBOPUYOTO HAMPIIMY
Onexkcannpa Illtpumepa. 3a3HaueHi BIOJOHYENICTH I[IKaBl HE TUIbKHU
SICKpaBOIO BIIMIHHICTIO Oau€HHsI 1HTEepIpeTaliii TBOPIB, a i TUM, III0 BOHU
JOKJIaJId HeMaJio 3yCujb y MOIMYyJispu3allii IHCTpyMEHTa 1 BUBEJIU HOTO Ha
OIUH PIBEHb 31 CKPUNKOW Ta (QopTemiaHo, sK coubHOro. MeToam
JOCJIIPKEHHSI  SIBJISIFIOTh  BUKOPUCTAHHS  ICTOPUYHOTO, EMITIPUYHOTO,
MPaKTUYHOTO, 1HTEPIPETALIHO-TIOPIBHSUIBHOTO MIAXO0/IB, 1110 3yMOBJIECHO
OOTpyHTYBaHHSAM Ta PO3IJISIIOM BHUKOHAaBCHKHUX BEpPCId dYepe3 MNpu3My
BIUIMBY TMEAAroriyHUX IIKUI Ha acleKTH XYAO0’KHbO-TEXHOJIOTIYHOTO
many. HaykoBa  HOBM3HA  CTAaTTl  MOJsirae y  TMOPIBHSHHI
IHTepIpeTaliiHUX BepCiii KOHIEPTY A BiosoHueai A. JIBopxkaka h-moll
op. 104 y BUKOHaHHI PAASHCHKUX BIOJOHYENICTIB McTHUCIaBa
PoctponoBuua Ta [lanuina Illadpana, 3 Touku 30py BIUIUBY IIKOJIW Ha
TEXHIYHI TPUAOMH Ta XYJI0KHE OauyeHHS TBOPY, SKUU € MPUKIAIOM, Y
CBOEMY JKaHpl, HAMICKPABIIIKUX MO€JHAHb TJIUOOKOrO  JIPU3MY,
IpaMaTu3My Ta TOTpeOye BIPTYO3HOTO BOJIOJIHHS 1HCTpymMeHTOM. lle
OIMH 3 He0aratboX YIIOOJEHHX COJICTAMHU BIOJOHYEIBbHUX KOHIEPTIB
enoxu Pomantusmy. TakuM 4YMHOM Yy HHOMY MICTUTBCS IIHUPOKE MIATPYHTS
TS IHTEepHIpETaLitHOTO aHamizy. BucHoBkm. ITopiBHSIHHS
IHTEpIpETALINHUX BEPClid, SIK METOJl BUKOHABCHKOIO aHAI3y, CIPUSIE
SACKPAaBOMY  BIJIOOpa@KE€HHIO  XYJIOKHBO-OOpPa3HOTO  3MICTy  TBODY,
JoTIOMarae 3HaWTH CBiM BJIACHUW CTWJIb, CMHTE3YIOUl B)KE BHKOPHCTaHI
TE€XHIYHI Ta arorivyHi NPUIOMHU I'PU 3 HOBUMHU XYJ0KHIMH OaUeHHSIMH.

Knwuosi cnoea: BUKOHABChbKA IIKOJA, IHTEpHpETalis, TEXHIYHI
PUHOMU, KOHIIEPT JJISI BiOJIOHYETTI.

3osorapéBa Hartaabs CepreeBHa, KaHIWUIAT HWCKYCCTBOBEICHMUS,
noneHT kKadenpsl ,,doprenuano” JIHEMPOMETPOBCKON aKaJIeMUU MY3BIKU
uM. M. I' nuHKHN

Onudeposckas TarbsiHa AJIEeKCAHAPOBHA, MarucTpaHT Kadeapsl
,,OpKECTPOBBIE WHCTPYMEHTHI JIHEMPOMETPOBCKON aKaJeMUU MY3bIKU
uM. M. I' nuakn

BiusiHMe HMCHOJHHUTEJbCKON MIKOJbBI HAa HMHTEPHPETANMIO
NMPoMu3BeIeHUs (Ha npumepe BHOJIOHYEJIbHOI'0 KOHIIepTa
A. JIBopxkaxa)

Heap cTaThu — NOPOAHAIU3UPOBATH BAPUAHTHO BO3MOXKHBIE
WHTEPIPETALMOHHBIE BEPCUM KOHIIEPTA JJIsI BHUOJOHYEIH C OPKECTPOM



151

h-moll op. 104 AnTonmnna J[Bop»kaka, UX IMPOHUCXOXKICHUE U BIMSIHHE Ha
MaHEpy HWCIOJHEHUSA. 3a TMpuMep TNPEJCTaBICHbl MOCKOBCKas U
nenuHrpajackasa mkoyibl Cemena Kozonynosa m Anekcanapa Iltpumepa,
YTO SBJSIIOT COOON KaTerOoprUueCKH pa3Hyro MPUBEPKEHHOCTh K CPelICTBaM
TPaKTOBKM W uHTepnperanuu.  Haubonee  KOTOpUTHBIMH U
MPOTHUBOMOJOKHBIMA B BONpOCax TPAKTOBKH  €CTb  McTucaB
PocTponioBnu — mnipeacraBurenps mkosbl Cemena Kozomynosa m Jlanuwni
ladppan — mocnemoBarensy Anekcanapa Iltpumepa. IlpeactaBieHHble
BUOJIOHYEJIUCTHl HMHTEPECHBI HE TOJBKO SPKUM OTIAYHEM BUJCHbBS
TPAKTOBKM W MHTEPNPETAUUN TPOU3BEACHUNM, HO U TEM, UYTO OHHU
MPWIOKUIA HE MAJIO YCWIMK B MONYJSApU3alMM MHCTPYMEHTA U BBIBEIIH
€ro Ha YpPOBEHb CO CKPUIKOM M (opTernuaHo, Kak COJbHOro. Metoabl
VCCIIEIOBAHUSI  3aKIIOYAaeTCd B HCHOJIb30BAHUM  MCTOPHUYECKOTO,
SMIIUPUYECKOTr0, MPAKTUYECKOTO, HHTEPIPETALUOHHO-CPABHUTEIBHOTO
MOAXO0JIOB, YTO OOYCIOBJIEHO OOOCHOBAaHMEM U  PACCMOTPEHHUEM
VCTIOJIHUTEIIbCKUX BEPCUM YEPE3 MPU3MY BIHSHHUS MEAArOTHYECKUX IIKOJI
Ha AaCIEKThl XYJIOKECTBEHHO-TEXHOJIOTHYECKOTO IuiaHa. Hay4dnas
HOBH3HA 3aK/IIOYAETCS B CPAaBHEHUM HWHTEPIPETAIMOHHBIX BEPCHUI
KOHIlepTa s BUoJioHuenu A. JIBopskaka h-moll op. 104 B ucnonHeHun
COBETCKMX BHOJOHUYEIUCTOB McrucinaBa PocrpornoBnuya u [lanuuia
[ITadpana, ¢ TOUYKK 3pEHUS BJIUSHUS IIKOJIBI HA TEXHUUYECKUE TPUEMBI U
XyH0KECTBEHHOE BUICHUE NTPOU3BEICHUS, KOTOPOE SIBIIIETCA IPUMEPOM, B
CBOEM >KaHpe, SPKUX COYETAHUU TIIyOOKOro JHUpHU3Ma, ApamMaTu3Ma H
TpeOyeT BUPTYO3HOTO BIAJCHUSI HHCTPYMEHTOM. DTO OJIUH U3 HE MHOTHUX
JTOOUMBIX COJINCTAMHU BHOJOHYENBHBIX KOHIIEPTOB 310Xy PomaHTu3Ma.
Takum oOpa3zoM, B HEM COAEPKUTCA IIUPOKOE OCHOBAHUE IS
WHTEPIPETALMOHHOTO aHaJIn3a. BbiBoabI. CpaBHeHuUe
MHTEPIPETALMOHHBIX BEPCHM, KaK METOJ HCIOJHUTEIBCKOTO AaHaJM3a,
CIIOCOOCTBYET  SPKOMY  OTOOPXKEHHUIO  XYI0KECTBEHHO-00Pa3HOIO
COJIEp)KaHUsl TIPOU3BEJICHUS, TTOMOTAeT HAWTU CBOM COOCTBEHHBIM CTHIIb,
CUHTE3UPYIOIINM YK€ MCIOJb30BAHBIC TEXHUYECKHE W AarOorHYeCKUe
MIPUEMBI UTPBI C HOBBIMU XYJ0KECTBEHHBIMHU B3TJISIAAMH.

Knwuesvie cnosea: WCNONHUTENbCKAd 1IKOJIA, WHTEPIIpETAIHS,
TEXHUYECKUE MPUEMBI, KOHLIEPT AJIS1 BUOJIOHYEIH.
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department ,,Piano” of M. Glinka Dnipropetrovsk academy of music

Oliferovskaya Tatyana, master student of the chair ,,Orchestral
instruments” of M. Glinka Dnipropetrovsk academy of music
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The influence of performance school to interpretation of
masterpiece (on the example of A. Dvorak's cello concert)

The purpose of this article is analysis of possible versions
concerning the interpretation of the Antonin Dvorak’s concert for cello
with orchestra, h-moll or. 104, their origin and influence on the manner of
performance. Moscow and Leningrad schools are taken as an example.
Schools of S. Kozolupov and O. Strimer represent vividly different views
on means of theory and interpretation. In my opinion, the most colorful
and controversial on the matter of interpretation are the following
representatives of the music schools: M. Rostropovich as a representative
of the S. Kozolupov views and D. Shafran for O. Strimer school. These
cellists are interesting not only because of their vivid difference in the
vision of theory and interpretations of music works, but also by the fact
that they have made a lot of effort to popularize the cello and bring it to the
level of solo instrument as high as the violin and piano. The methods of
this research consist of historical, empirical, practical, interpretive-
comparative approaches, which are based on examination of performance
versions through the prism of the pedagogical schools influence on the
aspects of the art-technological plan. The scientific novelty consists in the
lack of material on the comparison of interpretative versions of the concert
for cello A. Dvorak h-moll op. 104 performed by Soviet cellists Mstislav
Rostropovich and Daniil Shafran, in terms of the influence of "school™ on
technical techniques and artistic vision of the work, which is considered as
an example, in his genre, of the most striking combinations of deep
lyricism, drama and the need for a masterly skills of instrument
proficiency. It’s one of a few favorite concerts of the Romantic era among
the soloists of cello. Thus, it contains a broad background for an
interpretative analysis. Conclusions. Comparison of interpretative
versions, as a method of performing analysis contributes to a vivid
representation of the artistic content of the work, helps to find its own style
combining already used technical and agogic techniques of the
performance with new artistic views.

The key words: performing school, interpretation, technical
techniques, concert for cello.

ITocranoBka npodJemu. [lutanHs iHTEpHpeTallii My3U4HUX TBOPIB
MICTUTh y €001 TJIMOOKY MpoOjeMy Ta BHUKJIUKAE O€3714 Cylepedyok. Y
Neplry 4epry 1€ CTOCYEThCS HE TUIBKA CTYAEHTIB (00 Hepigko came
1HAUBIlyalIbHEe OayeHHS TBOPY, IHTEPIIpPETAllll € KPUTEPIEM OI[IHIOBAHHS
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MY3UYHOI'O BHKOHAHHSA, XOoya 1€ ¥ JOCUTh CyO’€KTHMBHE MOHATTS), a U
BUJIATHUX MY3WKaHTIB. TakoX MaHepa TpH HEBIJ €MHO IIOB’s3aHa 31
CTBOPEHHSIM KOJIEKTUBIB, aHCAMOJIIB TOIIIO.

Takum unHOM, (OpMyBaHHS Ta pPa3BUTOK BHUKOHABCHKUX IIKL,
HacaMIiepe/l, 3aJeKUTh BiJ 1HAUBIIYaIbHOTO BITYYTTS MUTIEM BISHHS
CydyacHUX TEHJCHIIN Ta Tpagullii. 3 pemTor, y MpoIecl Pa3sBUTKY
KOMYHIKAIld, HEMOXJMBO YHUKHYTH CHHTE3y IIOKa30BUX pHC,
MpUTaMaHHUX PIZHOCTOPOHHIM mpeacTaBHuKamM. CaMe TOMY Cy4acHOMY
CBITOBI BaXKO UYITKO BHU3HAQYUTH pPaMKH HaJIEKHOCTI JO TEBHOI
BUKOHaBCbkO1  mkonu.  CdopmoBaHMii  My3UKaHT,  Oe3mepedHo,
MOCWJIAETHCSI HA OCHOBHI TPaJuIlli CBOI0 MY3WYHOTO KOpiHHS. Buxonsuu
13 1[bOr0, Y BUKOHAHHI OJIHOTO W TOTO K MY3WYHOI'O0 Marepialy MO>KHa
BUJIUTA TpodeciiiHi MEeToAM Ta NPUHIMUINA I[eaarora, II0 Mae
HAJIEXKHICTH 40 Ti€l a00 1HIIIOT BUKOHABCHKOI IIIKOJIH.

AKTYaJIbHICTh JOCJI’KeHHsI BU3HAYA€ThCS THUM, IO B 1CTOpIi
BIOJIOHYEJILHOT'O MUCTEITBA € YUMAJIO Mpallb MPUCBIYEHUX METOIO0JIOTI]
I'pH Ta PIIEHHIO TEXHIYHUX MpobseM — apTopu Jlaro Pinap 1 Xyro bekkep,
Omnekciit  Jlazpko, JleB I'iH30ypr, anme >k TOMIMOJICHHS B TUTaHHS
iHTEepnpeTallii, a TaM Oinbin mopiBHSHHSA Tpu [lanuina Illadppana Ta
McrtucnaBa PoctponoBuua y mnpodeciiiHiii My3WdHINH JiTeparypi He
3yCTPIYAEThCH.

MeTta gocjiizkeHHs BUSBUTH Ta OOTPYHTYBATH BIMIHHI XYJI0KHBO-
oOpa3Hi, TexHojoriyHi Ta immpoBizauiiiHi TenaeHuii /Jl. [llappana Ta
M. PocTporoBrda y KOHTEKCTI BIUIMBY BUKOHABCHKOI IITKOJIM HA TIPUKJIIAI]
KOHIIEepTY A1 BiosoHueni h-moll op. 104 AnTonina /[Bopikaka.

Orasim girteparypu.  OcobOucrticte  A. [IBopkaka  3aBXKIu
30y/KyBada HeaOUAKUH IHTepec MY3MKO3HABIIB. IXHsA yBara Oyna
30CEepe/KeHa Ha EHICTONSIPHIA CHaJUIMHI KOMIIO3UTOPA, XUTTEBOMY 1
TBOpUoMy uuisixy Maiictpa (3. 'yminceka, B. €ropoma, O. Jla3bko,
. ben3a). TexHull BUKOHAHHA JE€IKHUX TBOPIB MPHUCBSIYECHI aHATITUYHI
poootu X. bekkepa [3], O. Jlazpko [10], JI. I'in30ypra [5] Ta iH. AJe X
XYJ0’KHbO-BUKOHABCbKA  CBOEPIAHICTh  IHTEpPHpETAlliiHOrO  OadyeHHS
O3HAYEHOTO TBOPY BHIIEBKA3aHUMH BIOJOHYENIICTAMHU 3QJIMIIAETHCS 1€
MaJIOBUBYEHOIO.

OO0’eKT AOCTiAKEHHA — BIOJIOHYETIbHE BUKOHABCTBO Y KOHTEKCTI
dbeHoMmeny npodeciiHMX BUKOHABCHKUX IIKIJ, a MpeaMeT — crenudika
IHTEepIpeTaIiiHUX BUKOHABCHKUX BEPCii KOHIEPTY aJist Biojonueni h-moll
op. 104 AHTOHIHA JIBopkaka, MPEJICTaBICHUX BUJATHUMU
Biojonuenicramu Jl. [llagppanum 1 M. PoctponoBuuem.
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Bukiaax ocHoBHOro marepiaay. XapakTepu3yloud  CTHIb
BUKOHAHHS Ta TEHJEGHINI IHTEpHpeTalii BIOJOHYEIHLHOTO IIEACBPY
J1. [llagppanom Ta M. PocTpomnoBuueM cCiij HIAKPECIUTH Te, IO IiXHE
TBOpYE KUTTA HaOyJlIo OO0epTiB y ICTOPUYHO CHPOPMOBAHUX BArOMHUX
HEHTpax My3u4dHOro OyTTs. HemoximBo 3amepeyuTd TOM (akrt, M0
SACKpaBUMHU TIPEJCTABHUKAMM JIaHUX BUKOHABCHKMX KT € ©Oarato
TAJIAHOBUTUX MY3UKaHTIB: C. KHymeBUTChKHUH, O. Brnacos,
b. [leprameniukos, B. bepnincbkuii Ta 6arato iH.

Ha Toil yac ogHMM 3 HaWBAXJIUBIIIUX IEHTPIB PO3BUTKY CBITOBOI
MY3UYHOI KyJbTypHU Oyna MockoBcbKa KOHCEpBaTopis
iM. I1.I. YalikoBcbkoro, B sKId Kiac BioJloHYenl oyoiaroBaB (CeMeH
MartsiiioBuu Kozonymnos. Cepen HOro BUMMYCKHUKIB — Psii BUKOHABIIIB, SIK1
BUCTyNaJdM Ta BHUCTYNAlOTh HAa  BCECBITHHO  BIJOMHUX  CIIEHAX:
H. [llaxoBcrka, H.I'yrman, b. IlepramenmukoB, I. MonirerTi, ane x
HalsgckpaBiuM 3 HuX OyB Mcrtucnas Jleononapaosuy PocTponosuy.

XapaKTEepHOI PUCOX0 MOCKOBCHKOI BUKOHABCHKOI IIKOJIM MOCTAKOTh
BUTOHYEHI TEXHIYHI NMPUHOMH NpPaBOi PYyKH, CUJIbHHM, TTMOOKUN 3BYK,
BIPTYO3HE BOJIOJIHHS JApiOHOIO MOTOPUKOI Ta AapTUKYJIALIAHUMU
MOXJIMBOCTSIMU JIIBO1 pyku: ,,B roHOCTI McTucnaa JleonosbaoBuya
3aXOIUTIOBaJla TPOTECKHAa TOCTPOTa PUTMIYHOTO MAJIOHKY, JesKa
JKOPCTKICTh Yy Tepefaul  emolliid. EKCOpecuBHICTb TpH, HATUCK
IPUAYIIYBAJIN Y HBOTO Kpacy JIpUUYHUX 00pa3iB. Pi13HI acliekTH IyIIEBHUX
MEPEXKUBAHb PO3KPHUBAIUCH 1M TMiJ] 4Yac OJHOCTOPOHHBO, HEIOPEUHO.
Yacom BUKOHABEIb HEMOB MPArHyB MITH BiJ] TPOCTUX AYIIEBHUX PO3IYMiB
y HECTPUMHHUHU TOTIK MUTTEBHUX XKUTTEBUX BpaxkeHb’ [6, 46], — 3a3Hauana
Codiss XeHToBa y CBOiil poOOOTI MPHUCBIYEHIN KUTTIO 1 TBOPYOCTI
M. PoctponoBuya.

Hapsiny 3 morisimamMu MOCKOBCHKOI BHMKOHABCHbKOI 1mkoiau CemeHa
KozonynoBa, mpoTrenexHl Tpaauilii 3aKpilWINCh Yy JEHIHIPAACHKIA —
Onekcangpa Itpumepa. OcTaHHI HE HaJaBaB 3HAYEHHS MICLIIO JI€
BUKOHYETHCSI TBIp. 3r1JIHO 3 HOTO JYMKOIO, 3BYK MOBUHEH OYyTH JIETKUM,
0e3 3allBOro TUCKY Ha IHCTPYMEHT W HaJaHHS OyJb-iKuX (HI3UYHUX
3ycuiib. Ta, AKI0 BUXOIUTH 3 aKyCTUUYHMX MOKJIMBOCTEH KOHIIEPTHUX
MpPUMIILIEHb, CJiJ NPUIUINTH yBary Tak 3BaHiil ,,po00TI Ha 3a7’, a came,
nepeOUIbIIeHHS! CUTM 3BYYaHHS! HIOAHCIB, BUpa3Ha apTUKYJIALIS K JiBOi,
TakK 1 MpaBoi pyK 1 T.1H.

Sk me He auBHO, y 0ararboX CTaTTIX WAETbBCA TIPO TeE, IO
BinHomeHHsa 1. lladgpana 10 MOCKOBCHKOI BUKOHABCHKOI BIOJIOHYEIHHOT
HIKOJIM OYJI0 JOCUTHh HEYpPIBHOBaXEHUM. Bi0J0OHUYENICT BBaXKaB, 1110 MIKOJA
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C. KozonynoBa npuaiisie O11bIIe yBaru TEXHIUHIM OCHOB1 MalCTEPHOCTI, a
B TOoil ke wyac, mkosia O. llltpumepa y Jleninrpani, He BTpadarOyu
BAXJIMBICTh TEXHIKM BHKOHAHHS, B OUIBIIIN Mipi HIpUIAUIsLIA yBary
MUTAHHSIM 1HTEPHpETallii, Pa3KpUTTA CTUIICTUYHOTO PO3MAITTS MY3HKH,
PO3BUBAIOYM TBOPYY 1HAMBIYaIbHICTh BUXOBAHIIIB.

HesBaxkatouu Ha 3a3HaueHy no3uiito O. [Bamikid y cBoiil poboTi mpo
J1. Hladpana nuie, Mo 3HaAXOAIIUCh Y MOCKBI BIOJIOHUEITICT BUILIHAB IS
ceOe psii HOBUX TEXHIYHMX BUKOHABCHKMX MOMEHTIB. TaKuMU MpuiioMaMu
rpu OyJiM: BUKOPUCTaHHA TaK 3BaHOrO ,,01I0r0 3BYKY (TEXHIKa JIiBOI
PYKH, IO XapaKTEepU3YEThCA BIAMOBOIO BiJ BiOpailii). AJje, 3rigHoO 3
OaratbMa (akTamMu 1 JOCHIIPKECHHSIMHU, TIPEJACTABICHE IIOHATTSI €
XapakTepHUM came il BUKoHaBcbKkoi mkoau O. [lItpumepa. Ta HacTymnHe
TBepkeHHs1 O. [BamkiHa 3ailMae BaromMe MiICLE€ Yy pPOJII WIKLT 00
xapaktepa wmaHepu rpu [ [lladpana: ,,crnocTepexeHHs 3a TPOIO
BIOJIOHYEJIICTIB TaK 3BAHOI MOCKOBCHKOI ITKOJIU Tpu3BosATh [lladpana no
neperasaay 0araTboX TBOPYHMX MOTJSAAIB. Temep WOro MmoyMHAE 3aydaTh
OlLIbII Baroma, MarepiajibHa MaHepa TPH, IIUPOKE MENOAINHE AUXAHHS,
SICKPaBICTh 1 BA3HAYCHICTh ApaMaryprii, Macmrad BukoHanus” [4, 8].

Ha >xanb, y My3uWuHId JiTepaTypl, IO BHUBYAE BIOJOHYEIbHE
MUCTELTBO, MaJIO 3a3HAYEHO IIOJ0 IMOPIBHAHHA IIPOBUX TEHACHIN ITUX
BU3HAYHUX, €IWHUX 332 I[IOXO/DKEHHSIM Ta  MNPOTHWICKHUX  3a
TeMIiepaMeHToM BHKOHaBIliB. CrpaBa y Tomy, mo M. PocTtopornoBuu Ta
J. lappan panum BenWYE3HUW TMOMITOBX 1 BUBEIM HAa HOBUM pPIBEHb
BiOJIOHYENIbHY MY3UKY. 1[I My3uKaHTH HE MalM HaMipy CTBOPUTH BIIACHY
IIKOJIy SIK 1€ 3pOOWJIM HE MEHII BIJIOMI BIOJIOHYENICTH, TakKl SK:
. Ilommep, b. Pomoepr, XK. Hroomnop, P.CanoxuikoB, I. Bomukos,
K. aBumoB. Ha TBOpax IMX MHTIIIB BUYMJIMCH Ta BUATHCS BIOJOHUYEIICTH
BiJi MUHYJIOTO JI0 ChOTOJICHHS, HAOyBalOUM TEXHIYHUX Ta BUKOHABCHKHX
HAaBUYOK B YChOMY CBIiTl, HE3aJIE’KHO B1Jl IEPCIIEKTUBU Ta PiBHS OCBITH.

Buecok M. PoctponoBuua ta Jl. [1ladpana sik BUKOHaBIIIB, B 1CTOPIi
BIOJIOHYEJILHOTO MUCTEUTBA (POPMYETHCSI B aOCOJIFOTHO HOBHUX 3HaX1JKax
010 TIPOSIBY 1HCTPYMEHTa, HacaMiepena, K cojibHoro. IIpo 3a3HadeHe
IikaBo HamucaHo y pob6oti E. Viiacon, mnpucssueHiit PocTpomnoBuuy:
,MOXXHa CKa3aTu, 110, BHUPINIYIOYM 3aBJaHHS, TMOCTABJICHI KpalluMH
KOMITO3UTOPAaMH TOTO Yacy, BiH 3aHOBO BUHAMIIIOB TPy Ha BIOJOHYEI — /10
Takoi MipH, 1m0 kKoiu B. JIroTocaaBChbKuil OroJIOCHB PO MOYATOK POOOTH
HaJl KOHIIEPTOM JUUIS BloJIOHYeN1, POCTponoBuY cKa3aB oMy «HE AyMaiTe
PO BiOJIOHYEIb, BIOJIOHYEID — 1€ s»” [5, 8].



156

[Ipo moBy Bukonanus JI. [lladpana myke TOYHO THCaB 3HAHUU
CKpHIIajib, My3UKO3HaBELb, negaror . AMnonscekuii: ,,ApTUCT HAJIEKUTH
JI0 PIIKICHUX 1HCTPYMEHTAJIICTIB, CHJIa TPH SKUX MOJISATa€ HE B CIIPUTHOCTI
najbliB, HE y Kpacli BUAOOYTHUX 13 IHCTPYMEHTA 3BYKIB, @ B KHBOMY
TBOPYOMY 1IHTOHYBAaHHI My3HUKHU. I 4yB BIOJOHYEIICTIB 3 OUIBII MOTYKHUM
1 ORI KpaCHBHUM 3a 30BHINIHIMM MOKa3HUKaMH TOHOM, HiXK y Illadpana,
Ta PIAKO TaKWW CBOEPIAHMI 1 HEMOBTOPHUM MO TEMOPY 3BYK BiOJOHYEIII.
Ha HbOMY, K 1 Ha ychOMy, JO 4Oro O HE TOPKaBCS APTHUCT, JEKHUTH
reyaTka iHAMBHIYaIbHOTO. MOro 3ByK 0ofpa3y * BimMidaeln 3a sIKHMOC,
TITBKU IOMY BJIACTUBOMY, KOJIOPUTY 00€pTOHOBOI MigocHOBU™ [7, 34].

[ikaBuii (akT, 110 B pOKH CTyACHTCTBA, a came y 1950-my pomi y
[Ipa3i, BOHU pO3AUIWIM TEpIly MpEeMil0 Tparouu KoHiepT A. J[Boprkaka
h-moll Ha xonkypci im. I'. Birana. Crizg 3a3naunty, mo [Nanymn Biran OyB
OJIHUM 13 3aCHOBHMKIB B1JIOMOro ,,YechKkoro kpaprera’, B SIKOMY T'paB 13
3areM A. JIBopxkaka, ckpumaneM M. CykoM, a Takox OyB OJIM3BbKHM
apyrom  kommosutopa. Ocobucto [anymy 1 OyB mNpuUCBSIYEHUU
IpaHAI03HUI KOHIEPT i BiosoH4uem op. 104,

Konrnept st BiosoH4eni 3 opkectpom h-moll op. 104 cknagaeTtses 3
TppOX YacTUH. Ta Ha BIAMIHY BII nonyiaspHux KoHueptiB E. Jlano,
K. Cen-Canca, P.Illymana, KOHUEpPT  BIJIKPUBAE  PO3TOPHYTUI
OPKECTPOBMM BCTYII, MPEACTABJISIIOUM MPOBIAHUNA MY3WYHUM MaTepiai
nepiroi yactuau Allegro, 1o Hanmvcana B coHaTHiA ¢opmi. Tema ronoBHOT
napTii 3BYyYHWTh MPUXOBAHO, HIOWM 37aJeKy, aje 3 KOXKHOI (pa3oro
po3muproeThest  dakTypa ¥ AuWHaAMiKa, 1, TaKUM YHHOM, ITOCTYIIOBO
po3pocraeTbcs. BoHa Mae TepoiyHMM, XKUTTECTBEPIKYIOUUN XapakrTep,
3BYUYHUTh pIIIyYe, a X1 HAa YKUCTYy KBapTy B CEpPEAMHI TOJIOBHOI MapTii
nepesae 3aKivK, noaioHo riMHy. TyT A. J[BopsKak 3BEpTa€ThCS 10 MICEHB
Ta OOMOBUX TMHIB I'yCUTCHKUX BOiHIB. CaMme 1151 TeMa TpaHCPOpPMY€EThCS 1
CTa€ OCHOBOIO Y (piHami.

Jlpyra wactnHa Adagio ma non troppo HamucaHa y CKJIaIHIN
TpUyacTUHHIA  ¢opMi  Omm3bkoi g0  miceHHoi.  [lacTopanbHui,
YMUPOTBOPEHHI XapakTep BCTYIY Harajaye KapTUHY MPUPOIUA, MOKIUBO
1€ 3aMalibOBKa paHKy B Bucokiii (micue ne A. JIBopkak Tak Jt00uB OyTH
i TBOpUTH): ,,B Mykax HapomKyBaBcs 1€l TBIp. J[Bopkak mucaB Moro
ypUBKaMH, OYKBaJIbHO MPUMYIITYIOUHU ce0e: — «SkOu s1 MIr mpairoBaTu TaK
0e3TypO0THO, sk Y Brcokii, s 0 BxKe JaBHO MOT0 3aKiHYMBY, — ITUCAB BiH y
[Ipary. 15 ciuns 1895 poky moBioMHB, 110 3aBepIye ¢iHad, ajle W Mmcis
I[LOTO III€ TPOBO3UBCS Maiike Micsip” [5, 27].
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Jlns 111€1 yacTUHU XapaKTepHI panToBl 3MIHU XapaKTepy, CIOKilHA i
pPO3CHiBHA 1WA MIEPEPUBAETHCS CIMAJHUMU CEKYHJIOBUMHU 1HTOHAIIISIMU,
K1 HaraAymTh OJiararoul puaaHHs 3 OpUAUXaMU Y KpalHiX yacThUHaxX. Y
CEepeaHBOMY PO3JILII OCOOJMBHUI 1HTEPEC BUKJIWKAE ITUTYBAHHS MENOil
MICHI ,,3aJIMIl MEHE camy’ 13 Hukiy ,,Yotupu micHi” op. 82 (1888). Lle
CBOEpINHA emiTa(is CBOEMY IEPIIOMY KOXAHHIO. AJDKE, 32 CIOBaMU
M. Cyka, came 1 micHsS ocoGmuBo momobanack Mozedini Uepmakpsiii.
Takox, micng ii cmepTi, micHs Oyna BkiaroueHa 1y dinan Konueprty s
BiosioHuem op. 104 h-moll. 3akiHuyeTbcsl Apyra 4acTHHA pPO3MIPEHHM,
3aBMHUPAIOYMM XOJOM BIOpy 1 IOCTYHNOBHUM CHaJOM 3 YKPYITHEHHSIM
TpuBajocTel. Menoiisi moBUcae Ha TEPIii BUKIAACHOT (IIaskoJeTaMHu.

®inan  Allegro moderato wHamumcanuii y ¢dopmi ponjpo. Beryn
MOYMHAETHCS HIOW 3/aleKy, MPUXOBAHUM, 1€ SCKPaBO NEPEAAETHCS
HIIIHUKATTO Y CTpyHHUX. Pedpen moOynoBanuii pakTuiuHO HA MaTepiaii
TOJIOBHOI TapTii Mepiioi YacTHHU Yy BUIO3MIHEHOMY BUIJISAI, TPHYIOMY
repOTYHUH, KUTTECTBEPKYIOUN XapaKkTep HE TUIbKU 30epircs, a i Ha0yB
pucC TaHIOBaIbHOCTI. [loyaTok mepmioro emizoay MOIAXOIUIIOE XapaKTep
pedppeHy, 1€ HaWOUIBII TEMATUYHO PIZHOMAHITHUNA po3aAul. 3a
TaHIIOBAJIBHICTIO € repoika, MOTIM JIIPUKO-TapPMOHIMHA CBOEPIIHICTD Y
BIpTYO3HOMY 30aradueHHi. HeBenukuii kaieHIIMHUNA MOTUB JPaMaTUYHOTO
XapakTepy Ipu3BOAUTH 10 pedpeHy, aie Bxke Ha pp. Hactynuuit enizon €
JIPUKO-IpaMaTUYHUM [IEHTPOM KOHIEpTy. Brepme y wiii 4acTuHi
3'IBIISIETbCS  CIIOKIMHUK Temn Andante, wmenojiiiHa JiHIS CIIBYyYa,
pPO3BUBAEThCA XBWIENoA10HO. IITwibp TpuUBa€e MOCUTH JOBrO, MOCTYIOBO
PO3pOCTAIOTHCS CTPIMKI macaxi. JJoCUTh TUXUI HIOAHC BUTPUMYETHCSI axK
710 YETY 13 COTI0I0Y0i CKPUIMKOIO.

CBO€EPITHUM MEPEMOKHUM PE3YIBTATOM € 3aBepIllajbHE MPOBEICHHS
pedpeny B ogHOMIMEHHOMY Maxopi. L Tema 32 eMOIIHHUM HalpyKEHHSIM
Hece y €001 BCl O3HaKM KOAuW (TOHIYHA TapMOHIS, HaSIBHICTh
3aBEPIITYIOUOT0 3BOPOTY), 32 BEJIMKUM PaxyHKOM, Ha I[bOMY MOKHA OyJio O
1 3akiHuuTH. AJne [[BopsKak MuIille pO3rOPHYTY KOAY, sIKa BIIPIZHSAETHCS
BIJl TUNOBOi, M Ti€i, sIKy BiH NHcaB y nepwiid yactuHi. TyT HeMmae
XapaKTePHOTO YIIIJILHEHHS (paKTypH, eMOLINHOTO BUOYXY, TPOMOTIJIACHO1
JTWHAMIKH, 301JIBIIIEHHS] TEMITY, @ BCE 30BCIM HaBIAKU. Y KOJ1 KOMIO3UTOP
PO3KpHUBA€E HAWKpaIi TEeMOPOBI MOKJIMBOCTI 1HCTPYMEHTa, HACUYEHICTh Ta
KOJIOPUT MOT0 PEricTpOoBUX OapB.

Tak camo BaxJIuUBY pOJb TPAa€E OPKECTp, SKUH TapMOHIMHO
NEPEKIMKAETBCA 3 BIOJIOHYEIUIIO, MPOIMYCKAOYM 1 BUCIYXOBYIOUM il
perutiky, a, e NoTpiOHO, mMATpUMYIOUH. COJ0 CKPUIKUA CIIPUAMAETHCS SIK
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IIOCh TTiIHECEHEe, MOXKIIMBO, I1e JIIOJIChKa AyIla 31IMCHIOE OCTaHHIM TOJIT
HaJl TUIECHUM CBiTOM. Biloj0HYENbh JOMOBHIOE MEJOIi0, aje AYETOM Iie
Ha3BaTH CKJIaJHO, TaK SIK IHCTPYMEHTH TOBOPSThH MPO OJHE, ajie¢ HIOU He
YYIOTh OJIMH OJJHOTO.

["'00OBHUMH HOBaTOPCHKUMHM ACTIEKTaMH KOMITIO3UTOPCHKOTO MHCHhMa
y KOHIEPTI s BiojioHuen 3 opkectpoMm h-moll op. 104 € nHanucanHs
BIPTYO3HOTO IMKJIYy O€3 BTpaTu peaizaili BUCOKOXYJIOXKHIX IIIJICH;
A. JIBop:Kak TEpIIMM Y COJIbHIM pemnepTyapHiid CHaAlllMHI THIIE TaKy
PO3TOPHYTY KOJY; TAKOXK PO3MAITTA MOHOTEMATU3MY, IIMPOKE BKIFOUCHHS
IHCTpYMEHTAIbHUX PEUYUTATHBIB Ta JIaJIOTiB, Blajga crpoba HamucaTu
KOHIIEPT-CUM(OHIIO MJI COJIIOIOYOT1 BIOJIOHYENI, SK 4Yepe3 CTOJITTA IIe
3poouts C. ITpokod’eB.

B inTepnperartii Januina [1ladppana ronoBHa mapTis BCTYIy 3ByYHTh
JIOBOJI1 IMIIPOBI3ALIMHO BUIBHO, YE€PE3 TE, 1[0 TE€MH BHUKOHABUSA TPOXHU
CTpUMAHIIUNA HDK B OPKECTPOBOMY BCTyI. AJle 1€ MOMEHT
BUIIPaBJaHul camuM Kommosutopom (Quasi improvisando). V rosoHii
TeMl uepe3 ,,371aMaH€ BHUKOHAHHS ~ aKKOPJiB, BIIMIYAETbCA CYXICTh
3By4aHHs Marepiaiy, [0 TaKoX MOKHa MPOCTEKUTH Yy PO3/iial a tempo,
[0 3YMOBJICHO IIEPEXOIUICHHAM cMuuKa. OJHIE0 3 TEXHOJIOTTYHUX
CKJIQJTHOCTEM € 30€peKEeHHSI MEJIOJIIMHOI JIIHII BEpXHbOro Tojiocy. Takox
CBOEPITHUM Ta I1HJAUBIAyaJlbHUM MHUTAHHAM € BUOIp peAaKilii MITPUXIB
€130y IIICTHAAUATHX. BaKJIMBO MIAKPECIUTH TAHIIOBAIBHICTD ILISIXOM
apTUKYJALIIAHAX TOPUHAOMIB  MpPaBOi pPyKH, a camMe€ BUKOHAHHS
HCCUMETPHYHHUX INTPUXiB  (CKIIAOHICTh IOJSITa€ y  MaKCHMAaJIbHO
pUTMIYHOMY BUKOHaHHi). B 000X BapianTax me nepma penakiis [ puropis
ITexkepa, xoua manepa rpu Janiina [lladppana cxuibHa 10 MaKCUMAJIbHOT
IJIAIKOCTI, BIH Maibke HE BIIISE€ OCTAaHHIO MHIICTHAAIATY. 3B’sI3yroda
napTis aroriyHo penbedHa Ta putMiyHO BuUIbHA. KoxkHa ¢pa3za He €
MPOJOBKEHHSIM, a HIOM 3aHOBO 3apOJKyeThcs. BukoHaBelns J0BOJI
CMUJIUBO BHUKOPHUCTOBYE BHUTPUMAHy THUXY JHUHAMIKY, IO 3YMOBJICHO
cneundikoro norisaaiB mkonu Onekcanapa tpumepa. @pa3u NUTAHHS
Ta BIAMNOBIAl y MOOOYHIN MapTii BIATIHAIOTHCA 32 JOTIOMOTOI TEMOpPOBUX
Bapialiii Ta 3akiHYeHHSAM ¢pa3 (uaxxkoneToM Ha IHINIA CTpPyHI, el
NpUAOM 3BYYUTh TEHJITHO Ta YTAEMHHYEHO (XO4ya JIOCUTh PIAKO
3YCTpIYAEThCSA B IHTEPIPETAIisiX, Ta € MPOSIBOM CYTO 1HAMBIIYaJIbHOTO
CTHIIIO TPH coJicTa). Y po3poOlli BaXKIMBY JpaMaTHUHY POJIb IPa€ €Ii30/]
animato, 1me cBOepigHUI  miaJlor  CcOJICTa 3  OPKECTpOM, IIO
MIITBEP/KYEThCSI YepryBaHHSIM MPOBEJACHHS MEJIOli Ta aKOMIIAHEMEHTY.
[{ikaBUM MOMEHTOM € JIpaMaTU4YHO IMiJIKPECJIeH]l, MPOJyMaHi aroriyHi
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KOJIMBAaHHS Ta BUKOPUCTAHHS PI3HMX BUJIB BIOpaTo (Bia JIKTHOBOTO JI0
miedoBoro). Iliaxia 10 KynabMiHAIT BUKOHYETHCS CIIOCOOOM TMHAMIYHOTO
HApOCTaHHS IO JBYTaKTaM. TakuM YHMHOM, MOYKHA BHUSBHUTH TIOJLI
TEMaTUYHOTO MaTepialy Ha MIATEMH, 5K BUAUISIIOTECS MEPEBaKHO
TUHAMIYHUMU BapiaiisiMu. Pimryuuit xapaktep moOi4HOI mapTii y penpusi
MIJIKPECITIOE SICKpaBUM TEMOP BIIKPUTUX CTPYH, X04da 1€ MOXKE 3aBaJUTH
JoriyHoMy ¢pa3yBaHHIO, Yepe3 PU3HMK 3aHAATO pi3koro 3BydaHHs. Koma
Piu mO0SSO y po3yMiHHI cojilicTa IMepeaae NMEPEeMOXKHIN XapakTep, IIo
JOJTA€THCS CTPIMKHM TEMITOBUM HAPOCTAHHSM Ta BIPTYO3HUM I10I0JIAHHIM
TEXHIYHUX TPYJHOIIIB CTOCOBHO I'PH MOJBIMHUX HOT y BUCOKHX MO3HUIIISIX.
BigTak, BIJIMB BHKOHABCHKOI INIKOJM 3HAXOJHWTH CBOE BIJOOpaKEHHS Yy
JIOCUThb BUIbHIM TPAKTOBIII TEMIIOBUX 1 JAWHAMIYHMX KOHTPACTIB Ta
Herepe10adyBaHOCT] aroT1YHUX BIIXUJICHbD.

Ha Bigminy Big [. ladgpana, M. PocTpomoBud mnepii akopau rpae
10 TPhOM CTPYHAM OJIHOYACHO, I1¢ Ma€ MaciiTabHe Ta 00 €MHE 3BYUYaHHS.
VY Takux, Ha WEPIIMA TOIJISA, HE3HAYHUX JETalAX M MPOSBISIETHCS
CYTHICTh IIKOJHU. ['0JIOBHA MapTisi Mailke HE OCATAE HIOAHCY p, 110 HAJA€e
i  BOJOBOIO HACTPOI. 3 BHKOHAaBCHKOI TOYKH 30py TpHUBaJC
BUKOpUCTaHHS HioaHcy f morpeOye Bemukux (i3WdHUX 3yCHIIb, IO HE
3aBXKJIM MOXXHA JOCATHYTH TUIbKU PpENETUIIIMH, HaWyacTilie Ie €
BPO/DKCHUM TIOKa3HUKOM. JlaHHE BBa)Kae€ThbCs OJHIEI 3 OCHOBHUX
MOKA30BUX PHUC MOCKOBCHKOI BHUKOHABChKOi WIKonu. [loOiuHa mapris
3BYYHUTh aroriyHo CTPUMAHO Ta y PaJiCHOMY Kitodl. J[pamaTusm emi3ony
animato migKpecIIoEThCS TPOIO 13 ,,pO3KAYKOI0”, TIOUYMHAIOUN 3 pp, LU
¢parMeHT, 3a TpakToBKOO M. PocTpomnoBuya, € ,,TUXOI0 KYyJIbMIHAIIEW
ycboro KoHiepty. L{ikaBum moctae OadeHHss Temu 3 koau. Jl. [Iladgpan
Maibke HE BHAUIIE i1 OCTaHHE TMPOBEICHHS Ta CTBOPIOE BPAKCHHS
Oe3mepepBHOTO PYXy JI0 OCTaHHBOTO akopay. Y PocrporoBuya CTIHKO
GbikcyeThCs 1€l MOTUB, HE BTpayardu HEIIaIHOTO PyXy A0 (HiHAIBLHOTO
aKopJy TepIIoi YaCTHHH, IO MIJKPECTIOEThCS HE CTUIBKUA CTPIMKICTIO
accelerando, a # ry4HicTIO Ta IIUPOTOIO CMHYKA.

Berynm 1o apyroi 4acTMHH MaliO€ KOJIOPHUT YeChKOI IacTopati.
SckpaBo 1 TouHO 1el XapakTep mepenae M. PoctpomoBuu y mepuiomy
po3aiil, M’AKO Ta MPO30po, Malke O0e3 BIOpaTO MOBTOPIOIOUHU TEMY
opkecTpa. MaHepa Woro BHKOHaHHS TIOTNIMONIOE B o00pasHy cdepy
biomitnux croxkeri. Jl. [llappan mro Temy rpae OUIBII €KCIIPECHBHO, 3
IHTGHCUBHOIO BIOpalli€el0 Ta TJIUOOKOK €MOIIMHOK HAalMOBHEHICTIO.
HusxigHi 1HTOHAIii ACMIO BIAXWICHI BIJ PUTMYy, a JWHAMIYHI BHUCOTH
iHTepIpeTaTop MiAKpecioe gomatkoBuMm accelerando. Kapenmis y
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CepeuHl YaCTHHHM BHKOHAaHA BUKIIOYHO CaMOOYTHBO 1 BIPTYO3HO, IO
BUIMPOMIHIOE TIPUCTPACTH JIOAUHU 10 KUTTS. [Ipexin 10 cepeuHu TBOPY
Ma€e OCOOJIMBO IlIKaBy arulKarypy: KIHIIBKM ¢Gpa3 BUKOHYIOThCA Y
BUCOKMX TO3MUIISIX CTaBKM Ha HU3BBKUX CTPyHaX, IO JyXe PIAKO
BUKOPHUCTOBYETHCSI HaBITh BEIUKUMHU BipTyo3amu. M. PocTpomnosuy,
HAIlPOTH, CYBOPO IOTPUMYETHCS 33ayMy KOMIIO3UTOpPA, HE BUXOISYM 3a
TEMIIOBI Ta JWHAMIYHI paMKH; Tpae TEeMOpPaJIbHUMU MOKJIMBOCTSIMU
IHCTpYMEHTA # 1X pi3HOBUJIAMH, IIUPOKO BUKOPUCTOBYE ,,0111H 3BYK .

Takum yMHOM, TPOUNUTAHHS BUKOHABIIMH YOCOOJEHHS XYyI0KHBOTO
33JlyMy YacTMHU Ma€ NPOTUJIekKHI cTopoHH. M. PocTtpomoBuy cBO€IO
CTPUMaHOI0 TpOI0 MEPEHOCHUTh ClyXaya Yy CBIT TPaHCIEHACHTHOTO,
3MYIIye 3aayMaTuch Imoao mpoctux ictuH. Tomi sk 1. lladbpan HiOu
pO3KpuBae crenudiky >KUTTS Ta OMUCYE TMOYYTTS JIIOAUHU TaKUMH, SK
BOHH €, Yy JpaMaTUYHO HAMPYXEHUX eMmi3oAax MmiAcuioun G¢apou
BUKOHABCHKMMHM TpuiioMaMu, Hampukian glissando Tta ,,BiOpyrouoro
PYKORO”.

Y ¢inam konmepra /Jl. llladpan mnposiBisge BCi CBOi HEMOBTOPHI
BIPTYO3HI MOJJIMBOCTI, IO MIJKPECIIOE€ TaHIIOBAJIBHUN XapakTep
gacTUHU. CBOEPIAHOIO € TPAKTOBKA MIICTHAMIATHUX, IIBUAKE BUKOHAHHS
KOTPUX BHUBOJMTH iX Ha piBeHb Tpymnerro. Lli MOMeHTH AomoMararoTh
B1I0OOpa3UTH TaHIIOBAIBHUN 3a7yM, aj€ 1HKOJMU MPUTHIYYIOTH >KaHPOBI
pUCH MapIIOBHX emi3oiB. BipTyo3Ha rpa 3 BupasHum accelerando B
emizoal Meno mOSSO, BIATBOPIOE KapTHHY MoJiboTy. Koja HacuueHa
rIUOOKUM TEMOPOM 3 BIAUYTTAM JIFOOyBaHHS 1HCTpyMEeHTOM. KOXHY HOTY
BUKOHABEIb TMOYMHAE 3aTPUMYIOUM BiOpaTo, B Micisax tutti omgHOpigHO
3JIMBAETHCSI 3 OPKECTPOM, COJIbHI €301 3By4YaTh OEpPEKHO il JIariJiHoO.
Tak mipudHO, TaHIOBAJIBHO, a A€ 1HJAE MPUCTPACHO W MaGOCHO 3BYUHTH
KoHIEepT A. J[Bopkaka myis BiojoHueni 3 opkectpoMm h-moll BumatHOTO
pomaHTHKa cBoro yacy Jlaniina [Iladpana.

Tpers dactmHa KOHIEpTAa Yy BHKOHaHHI M. PocrponoBuua €
CBOEPITHAM €TaJOHOM IHTEpIpeTalliiHuX BapiaHTiB. OCHOBHA TeMa Mae€
KUTTECTBEPUKYIOUNH XapakTep, IO JIOCATAETHCA INTPUXOM JIETaIlle
3MJIAJKYIOYM KOXKEH 3BYK y HroaHci f. AKop/ii BUKOHYIOTBCS CTaO1IBHO Ha
TPHOX CTPYHAX OJHOYACHO. 3aBepIlye €MU307] HEBEIWKa KaJCHIls, SKY
M. PocTponoBud BHUKOHYy€ JOCTaTHRO 310paHO 3a XapakTepom 1
TUHAMIKOIO, HE BTpadarouu cBoOOnu. Jlpyre mpoBeneHHS TeMu pedpeHy
3BYUMTh HIOM 31anieky, sk cmorai. Emizom Moderato M. PocrponoBuu
BUKOHYE CTPMMaHO, Ta MEHII emoIliiiHo 1 30ymxeHo Hix JI. ladpas.
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OctaHHe npoBelieHHs pedpeHy Mae maciTabHe, 3aTBEP/KEHE 3HAUCHHS,
0e3 3aliBUX MPUCKOPEHb.

Konma cnpuiiMaeTbcsi K TMOCTIOMAIS, PEIUIMKU BIOJIOHYENl 3ByYaTh
He30arHeHHO HIKHO Ta JAYIIEBHO, 30€piraroTh HACIIBHUM XapakTep, KU €
OJIM3BKUM JI0 BIPTYO3HOI OMEPHOI apii KojopatypHoro compano. Hactpiii
KOJIU MIJAKPECTIOE BOKaJlbHA MpUpoJia Mpuitomy BiOpaTo. BukoHaHHS
M. PocTponoBuya BUAUISETHCA OCOOJIMBICTIO, MPUCYTHIHN JAJIEKO HE y BCIX
COJIICTIB, 1€, Hacammepes, TMNPOCTOTH 1 SICHOCTI  TPaKTOBKH,
nepen0avyBaHOCTI, CTPUMAHOCTI. AK€ TEMIIOBI BIAXWJICHHS 4YacTo
3YMOBJICHI HIOAHCYBaHHAM (BXOASYM B 00pa3 TBOPY, IMiJl BIUITMBOM €MOIliH
BaXKKO HE TPUCKOPHUTH HA Crescendo Ta Ha p HaBmaku). Taka BUKOHABChKa
MaHepa J1a€ MOXJIMBICTh IUIICHOMY IOEIHAHHIO COJICTa 3 OPKECTPOM.
Yoro B3aram He MOXKHa ckazatu npo manepy rpu /. [lladpana, 60 ioro
IHTEepIpeTalli 3aBx a1 HenepeadadyBaHi Ta HEOBTOPHI.

BucnoBku. Ha mincraBi mpoBeneHOro aHallily BHUKOHABCHKHUX
IHTEepOpeTaIlliiHuX Bepcid Tpeba 3a3HAUYUTH, 1[0 BAXKJIMBUM IS
caMOOYTHBHOTO BUPAXKECHHS XY0KHBOTO 3MICTY KOHIIEPTY ISl BIOJIOHYE]
h-moll e morika migbopy TEXHIYHMX BHKOHABCHKHMX acHekTiB. J[o HuX
HaAJICKUTh BUOIp aruliKaTypHUX BapiaHTIB y LUIAX MAaKCUMAaJIbHO TOYHOTO
PO3KPUTTSA 3aIJIJAHOBAHUX €MOLIITHO-00pa3HUX KapTHH, 10
MIJIKPECTIOETHCSL B OMOP1 Ha 3aMpOINOHOBAaH1 PEIAKIIE0 apTUKYJISIIHHO-
IITPUXOBl  BaplaHTh. Bpamuii  migblp  My3MYHO-E€CTETHUYHMX 1
TEXHOJIOTITYHUX MPUMOMIB JOMOMAra€e IMOrJIMOUTH CiyXadya B €MOoXy Ta
JTpaMaTUYHUHN 3alyM KOMITIO3UTOpA.

Takum YWHOM, BIUIUB MOCKOBCHKOI IIIKOJIM 3HAaXOAUTh CBOE
B1IOOpPaKEHHSI Y MOHYMEHTAIBHOCTI MY3UYHOTO BUCJIOBIIOBAHHS, TJIMOMHI
Ta CHJII 3BYYaHHS W JOCUTHh YITKOTO JAOTPUMAHHS METPO-PUTMIYHHUX 1
TEMIOBHUX BKa31BOK. [[I MOMEHTH MOKHa MPOCIIIKYBATH U Y HACTYITHUKIB
M. PoctpornioBuua, Takux sk JI. €srpados, H. IllaxoBcbka (mpodecopu
MockoBcbkoi koHcepBatopii iMm. I1.I. HalikoBcbkoro). [l{ogo Tpanuiiinux
pUC JICHIHTPAJIChKOI BHUKOHABCHKOI IIKOJIM, CHIIiJl BUAUIUTH IiJHECEHHS
1HMBIIyaIbHOCTI Ta CAMOOYTHOCTI BUKOHABIIS, CMUIMBICTh 1HTEPIIPETAILliif
K CIIOCIO CaMOBHpPA)XCHHS, aKIIEHTyBaHHs BipTyo3Horo mouatrky. Cepen
yuHiB O. llITpumepa, Kl OTpUMaI BU3HAHHS HE TUIBKU SK BUKOHABIIL,
kommno3zutTop lO. danik, a TakoX MY3UYHHH JOCIIHUK, aBTOpP Oaratbox
npaik TPUCBSIUYCHHX 1CTOPIi BioJoHYeIbHOTO MucTercTBa O. Jla3bKo.

B3arami, He Mae mijicTaB 3acy/PKyBaTH Ty a00 1HIIY 1HTEpIIpETaIlio,
JKII0 BOHA Mae oOOTpyHTOBaHWM ceHC. Tpeba momatu, 1m0 Oaszuc
TPaKTOBKH, Oe3MepeyHo, 3yMOBJICHUHN 1IK0I0I0 Tpu. Tak abo iHakie, ane



162

el (pakT Ma€ BEIUKY POJIb 1 HOro HEOOX1IHO 3aBXKIU BUALUISATH, OCOOTMBO
Ml Yyac Tpd Ha MaMCTep-Kjacax Ta ydacTl y KOHKypcax. AJKe Tyxe
BaKJIMBO BPaxOBYBaTH, JIO SKOI BUKOHABCHKOI IIKOJW HAJICKHUTh BuuTennb
ab0 uneH xypi. Llei MOMEHT HampsMy MOB’SI3aHUHN 13 MPOAYKTHUBHICTIO
MUCTEIBKUX 3aXO01B, CIIPSIMOBAHUX HAa PO3BUTOK TBOPYOTO MOTECHITIATY.

IlepcnekTUBHU JOCTiTAKEHHSI TIPEACTaBICHOT MPOOJIEMH TOJIATAIOTh
y  3A1MCHEHHI BHUKOHABCBKOTO aHaMI3y IHIIUX  TBOPIB-IIEACBPIB
BIOJIOHYEJIbHOI MY3MKHM B KOHTEKCTI iX BHKOHABCHKOI 1HTEpIpeTarlii
BIJJOMHUMH BIOJIOHYEICTAMUA CHOTOJE€HHS.
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THE INNOVATIVE INTERPRETATION
OF THE CHAMBER-VOCAL GENRE
IN THE LATE WORKS OF SCHUBERT

The purpose of the study is to prove the innovative approaches of
F. Schubert in vocal works on the example of his later opuses — the vocal
cycle ,,Winterreise”, op. 90 (,,Winter Road”) and the song collection ,,Der
Schwanengesang” (,,Swan Song”). The methods of this proposed
scientific article are based on the research approaches (historical, compare,
analytical), which allow to us to follow the path of dramatization of the
song in the late works of F.Schubert, as well as to determine the
conformity of the vocal intonation to the poetic text. The material of
scientific intelligence there are ten separate songs, namely, five songs from
the vocal cycle ,,Winter Path” and five songs on the lyrics by G. Heine
from the collection ,,Swan Song”. In our opinion, they are not only
indicative, but also similar in form, methods and content. The scientific
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novelty of this research is to in the treatment to the issues of determining
the correspondence of vocal intonation to a poetic text. Conclusions.
Lyrics by Wilhelm Muller and Heinrich Heine are the peak of Schubert’s
vocal lyrics, the starting point for the further development of the song
(romance) genre. Simplicity and the associated ,,sociability” of song
intonation, on the one hand, naturally continue the traditions of the Austro-
German song Lied. However, while the melody of Schubert reveals time
fundamentally new qualities caused by the composer’s innovative attitude
to its formation. The reason for this is a great attention to the verbal text.
The close interaction of poetic words and music, especially in the late
works of the composer romantic, gives rise to a fundamentally new type of
vocal intonation, a new level of voice and accompaniment and, as a final
result, the emergence of a new quality of the chamber-vocal work —
,,poems with music”, thereby pushing on the further path of development
of chamber vocal genres.

The key words: melody, poetry, romantic, cycle, complitation,
creativity, intonation.

IlitoBa CaiTiiaHa AHaTOJIIBHA, KaHJAUJAaT MHCTCITBO3HABCTBA,
JOIIeHT,  3aBimyBau  kadempu  ,lcropis Ta  Teopis  MYy3HUKH
JIHIMponeTpoBChKOi akaaemii My3uku iM. M. I'1iHKu

Axumens Ouaexcanap MuxosailoBu4, Marictpant Kadeapu
»AKaneMiuHuil criB” JIHIMpONeTpOBChKOI akaaemii My3uku iM. M. ['iHku

HoBaTopcbka TPaKTOBKAa KaMePHO-BOKAJBHHMX KaHPIB Yy Mi3HIH
TBOpYOCTI D. lllyOepTa

Meta pociimkeHHs1 — ToBeCcTH HoBatopchki miaxoau @. [lybepra
0 BOKaJbHMX TBOPIB Ha MPHUKJAJl MOro Mi3HIX OIMYyCIB — BOKaJIbHOIO
mukiy ,,Winterreise”, op. 90 (,,3uMoBwHii 1LIx”) Ta miceHHoi 30ipku ,,Der
Schwanengesang” (,,Jlebeauna micHs™). MeToam IpOIIOHOBaHOI HayKOBOI
CTaTTI IPYHTYIOTBCS Ha JOCHIIHUIBKUX TMiaxojax (ICTOPUYHHUM,
NOPIBHSUIbHUM, aHANITUYHUNA), SAKI JIO3BOJISIIOTH MPOCTEHKUTH IIIAX
npamaTu3zailii micHi y mi3Hii TBopyocti ®. llybepra, a Takok BU3HAYUTU
BIIMOBIJTHICTh BOKAJIBHOT 1HTOHAIlI MOETUYHOMY TEKCTy. Matepiaaom
HAayKOBO1 PO3BIJKUA MOCTAIOTh JECSATh OKPEMHUX IICEHb, a CaMme I SATh
MICeHb 3 BOKAJIBHOTO IHUKIY ,,3UMOBHMM NUIAX~ Ta I 'ATh IMICEHb Ha CII.
I'. I'eitne 31 30ipku ,,JIebequna micHs”. Ha Haimry myMKy, BOHU MOCTarOTh
HE TUIBKM TOKA30BHMH, a IlIe ¥ CXOXUMH 3a (popmoro, npuilomMamu i
3mictoM. HaykoBa HOBHM3HA 3a3HAa4y€HOi TEMH IOJATAE Y 3BEPHEHHI 10
NMWTaHb BHU3HAYCHHS BIAMOBIIHOCTI BOKAaJbHOI 1HTOHAIl MOETUYHOMY
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TekcTy. BucHoBku. IlicHi Ha crmoBa Bimbrensma Mromnepa i ['eHpixa
['eitne — BepmmHa 1IyOEpTIBCHKOI BOKAJBHOI JIIPUKH, BHXiAHA TOYKa
MOJAJBIIOTO PO3BUTKY IICEHHOTO (poMaHCOBOTO) »kaHpy. IIpoctora i
OB’ s3aHa 3 HEIO ,,TOBAPHUCHKICTH” IMCEHHOI 1HTOHAIlli, 3 OJHOTO OOKY,
3aKOHOMIPHO TIPOJOBXKYIOTh TPAIHIll aBCTpo-HiMerpbkoi TicHi Lied.
Opnak, pu 11boMy, Mesoauka llyGepTa BUSABIISIE YacOM MPUHIIMIIOBO HOBI
SKOCTl, BHUKJIMKaHI HOBAaTOPCHKUM CTaBJCHHSM KOMIIO3UTOpa MO 1l
dbopmyBanHa. [IpuynHOIO TOMY CIyKUTh BEJMKa yBara Ji0 CJIOBECHOTO
TekcTy. TicHa B3a€MO/Iis MOETUYHOTO CJIOBA 1 My3UKH, OCOOJIUBO Y TI3HIN
TBOPYOCTI KOMIIO3UTOPA-POMAHTHKA, HAPOKYE MPUHIIUIIOBO HOBUU THII
BOKaJILHOI 1HTOHAIlli, HOBOTO PIiBHS CITIBBIIHOIICHHS T'OJIOCY 1 CYIPOBOIY
Ta, SK KIHIEBUH pe3yJbTaT — 3apOPKEHHS HOBOi SKOCTI KaMepHO-
BOKaJIbHOT'O TBOPY — ,,BIpIll 3 MY3UKOIO”’, TAM CAMUM MIJIITOBXYIOUH Ha
MOJAJIBIINN IISX PO3BUTKY KaMEPHO-BOKaJIbHI KaHPH.

Knwuoei cnoea: menojis, MoeTUYHICTh, POMaHTHK, ITUKJ, 30ipKa,
TBOPYICTh, IHTOHALIIS.

IlutoBa CBeTyiaHa AHATOJIbEBHA, KAHIUJAT HMCKYCCTBOBEICHUS,
JOIIEHT, 3aBeaylomas Kadeapou ,Mcropus u Teopuss My3BIKH
JIHENpOMEeTPOBCKOM akaieMuu My3bIKd UM. M. [ TuHKM

Axumenn Agexcanap HwuxogaeBu4y, MaructpantT Kadeapsl
»AKaIeMudeckoe TieHue”  JIHEempomeTpOBCKOM  aKaAEMHM  MY3BIKH
M. M. [ muaKmn

HoBaTtopckasi TpakTOBKa KaMEpPHO-BOKAJBHBIX JKAHPOB B
no3aHem TBopuectBe @. lllydepra

Heabs wucciaenoBaHusi — J0Ka3aTb HOBATOPCKHE  TMOJAXOJIBI
®. [IlybepTa B BOKaJbHBIX IMPOU3BEICHUSIX HA MPUMEpPE €ro MO3JHUX
OIyCOB — BOKaJIbHOTO IHKIa ,,Winterreise”, op. 90 (,,3umuuit myTth”) u
neceHHoro cbopumka ,,Der Schwanengesang” (,,JleOeaunas mecHs”).
MeToabpl Hay4yHOW CTaTbUd OCHOBBIBAIOTCS HA HCCIEIOBATEIBCKUX
noaxo/ax (MCTOPUYECKUW, CPAaBHUTEIbHBIN, AHATUTUYECKUIN), KOTOPHIE
MO3BOJIAIOT NPOCHEAUTh IMYTh JIpaMaTHU3allMd TECHU B  TO3JHEM
tBopuectBe . [llybepra u ompeaeauTb COOTBETCTBHE BOKAJIbHOU
WHTOHAIIMU MO3THUYECKOMY TEKCTy. MarepuanioM HaydyHOW paOOThl CTaIu
JECITh OTACIBHBIX MECEH, & UMEHHO ISTh MECEH W3 BOKAIBHOIO IHKJIA
,,3UMHHI TIyTh” | TATh NeceH Ha ci. I'. ['eitne u3 cOopHuka ,,Jledenunas
necHs . [1o HameMy MHEHHIO, OHU ABJISIOTCS HE TOJIBKO MOKA3aTEIbHBIMU,
HO U CXOXXUMH 110 (popme, mpuémam u cojepkannio. Hayunasi HoBuzHa
JAHHOW TEMBbI 3aKJIIOYaeTCs B OOpaIlleHMH K BOIMPOCAM COOTBETCTBHS
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BOKJIBHOW MHTOHAIIMU MTOATHYECKOMY TEKCTY. BbiBoabI. [lecHu Ha ciioBa
Bunerensma Mromnepa u I'eHpuxa ['eitHe — BepiiMHa HIyOepTOBCKOM
BOKAJILHOM JIMPUKH, UCXOJHAS TOYKA JAJbHEHIIEro pa3BUTUSI MECEHHOTO
(pomaHcoBOrO0) xaHpa. IIpocTtoTra u cBs3aHHas C HEW ,,00LIUTEIBHOCTH
MECEHHON WHTOHALIMU, C OJAHOM CTOPOHBI, 3aKOHOMEPHO MPOIOJIKAOT
TpaauIlud aBCTpo-HeMmenkod necHu Lied. OpHako, mpu 3TOM, MeJOJUKa
[ly6epra oOHapyXMBaeT MPUHIIMIHAILHO HOBBIE KaudecTBa. [IpuumHOii
TOMY CIIy)KAT OOJIbIIIOE BHUMAHHE K CIIOBECHOMY TeEKCTy. TecHoe
B3aMMO/JICCTBUE TMOATUYECKOTO CJIOBA M MY3bIKH, OCOOCHHO B TO3/IHEM
TBOPYECTBE KOMIO3UTOPA-POMAHTHKA, POXKAAET MPUHUUIUAIBLHO HOBBIU
TUAN BOKAJIBHOW WHTOHAIIMU, HOBBIA YPOBEHb COOTHOIIEHUS rojoca u
COMPOBOXKACHUS U, KAK KOHECUHBIA PE3yJbTaT, MPUBOJUT K 3aPOKIACHUIO
HOBOI'O THUIIa KAMEPHO-BOKAJIBHOTO MPOU3BEICHUS — ,,CTUXH C MY3BIKOW
TEM CaMblM TMOATAJIKMBAas Ha JaJIbHEUIIMI NyTh pPa3BUTHUS KaMEpPHO-
BOKaJIbHBIC KAHPHI.

Knwueevie cnoea: wMenoaus, TO3TUYHOCTb, POMAHTHUK, IIUKI,
COOpHUK, TBOPUYECTBO, MHTOHAIIHS.

Problem statement of the research. Even during the composer’s
life, namely the song brought him fame, glory, recognition. The huge
demand for the song heritage of the Austrian romantic remains in the
present. Schubert’s music is increasingly included in the concert
repertoire, which is facilitated by the activities of Schubert societies in
different countries of the world. It is natural to consider the interest of
researchers to learn, the analysis of exactly song samples, or, in general,
the song principles of the composer-romantic’s thinking in works of
various genres. From large number of songs written, special attention
should be paid to the works of the 1820s, that is, the late period of
Schubert. They personify the fundamentally new interpretation of
chamber-vocal lyrics at all levels - the ratio of poetic and musical text, and
the ,,dialogue” of the soloist and accompaniment, and the principles of
shaping, and the birth of a new type of vocal intonation.

The relevance of research. The song genre, raised to the same level
with other musical genres, is developed, updated, enriched in the late
period of Schubert, namely in the vocal cycle ,Winter Way”, the song
collection ,,Swan Song”.

Analysis of the literature. The work of Franz Schubert is studied in
a sufficient amount of literature, but most of it is directed not at studying
and analyzing the work of the composer, but more at examining his
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biographical information. In this context, we note the value of the
collection ,,Music of Austria and Germany of the 20th century”, which
synthesizes both monographic and analytical principles [1]. One of the
outstanding ,,schubertovidiv’ is Yu. M. Khokhlov. His works include
monographs [2, 3], analytical studies, examining, among other things, the
vocal cycles of Franz Schubert [4]. An important basis for studying the
vocal music of Franz Schubert is the book ,,German poetry of the twentieth
century”, translated from German [5]. Interest in the study of the creative
potential of F. Schubert in its various aspects continues in theses, devoted
to the analysis of the author’s categories in the chamber-vocal works of
Schubert [6] the question of figurative and meaningful interpretation in the
songs of Schubert [7].

The purpose of this scientific article is to prove the innovative
approaches of F. Schubert in vocal works on the example of his later
opuses.

The object of the research is F. Schubert’s chamber-vocal lyrics as
the main paradigm of his work, and the subject is F. Schubert’s late song
creativity, which gives grounds for the manifestation of new approaches to
chamber-vocal works.

Statement of the base material. Franz Schubert is the first great
composer, in whose work the border of the classical and romantic era is
clearly defined. Poetic love and pure joy of life, despair and cold of
loneliness, thirst for travel and hopelessness of wanderings inherent in a
romantic worldview — all these found the feeling in the works of Schubert.
Emotional openness, spontaneity of expression raised the genre of Austro-
German song to a high level, is widely represented in the ereations of
romance. Khokhlov Yu.M. writes: ,,Schubert’s music brought with it a
new content, which corresponded to a new era” [5, 6].

Schubert’s unsurpassed melodic gift made it possible to create
several songs a day, so in a relatively short life the composer wrote over
600 samples of this genre.

If one can say about Bach that he thought polyphonically, Beethoven
— symphonic, then Schubert reasoned ,,song”. The melody as a type of
thinking is present in his works of various genres, causing a special type of
melody, texture, structure. Images and expressive means borrowed from
vocal lyrics, as if reflected in almost all musical genres of F. Schubert,
including the opera.

Even during the composer’s lifetime, it was the song that brought
him glory, fame, recognition. The huge demand for the song heritage of
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the Austrian romance remains in the present. Schubert’s music is
increasingly included in the concert repertoire, which is facilitated by the
activities of Schubert societies in different countries of the world.

The song, raised to the same level with other musical genres, is
fundamentally updated, enriched primarily in the late period of Schubert —
in his vocal cycle ,,Winterreise” (,,Winter Way”, 1827) and the song
collection ,,Der Schwanengesang” (,,Swan song”, 1828). The specified
chamber-vocal works form new principles, new types vocal intonation,
and in close connection with the poetic word constitute a new perspective
of personal musical and poetic confession. Therefore, it can be argued that
Schubert’s late songs creations provide a basis for the manifestation of
new approaches to the understanding of chamber and vocal works.

The content, orientation to the folk-song traditions of the Austro-
German Lied, the democratic poetry of V. Muller was especially close to
the creative nature of Schubert, and their joint songs and ,,The Beautiful
Mill” and the ,,Winter Path” ,reflected the democratic tendencies of
romantic individualism” [3, 23].

,,Winter Way” is a unique vocal cycle, which organically combines
intimate lyrical and sociopolitical themes, and by the level of philosophical
aesthetics can replace an entire book. Numerous arrangements, theatrical
performances and references to this cycle in various art forms confirm its
significance and topicality. This is John Neumayer’s ballet of the same
name in the orchestral version of Hans Zehnder, in 2001, the film by
Sergey Taramayev and Lyubov Lvova, 2013. The Winter Path cycle is a
through line of the story in the film ,,The Pianist” by Michael Haneke
based on the eponymous novel by Jelinek. In 2014, Schubert’s cycle is
presented in stage design, staged by William Kentridge and set design by
Sabina Toinissen. The poet of the Silver Age, Mikhail Kuzmin, referred to
the Schubert’s creation in his last poem.

There is no development of plot in ,,The Winter Way”, and the songs
are united by the tragic theme of the cycle, the moods by which they are
determined. Franz Schubert succeeds in drawing techniques only in order
to emphasize the drama of contrasts, such as dream and waking, memories
and reality in the songs Spring Sleep and Lipa; or in order to provide a
specific image of a symbolic meaning (,,Crow”); the illustrative nature of
the song ,,Mail” in this perspective is rather the exception.

The more complex (in equalized with the early vocal cycle) character
of poetic images affected in the peaked drama of music with a
predominance of a minor mode, with an emphasis on the inner,
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psychological side of life. It explains the significant complication of the
musical language, the desire for dramatization of the form. Simple song
forms are dynamized; a noticeable advantage of various types of three-part
construction — with a developed middle part, with a dynamic reprise,
variational changes in each part. We note that from 24 songs of the cycle
only in two no repetitions of the poetic text are used and the musical form
completely corresponds to the structure of the verse.

The singing melody of the cycle songs is enriched with declamatory
and recitative turns, harmony with bold juxtapositions. From fourteen
,,Swan Song” six are written to the verses of Heinrich Heine, the poet who
has a special place in German literature. Heine imposed new elements to
the romantic lyrics — expansion of the thematic range with a new
interpretation of the traditional for romantics themes, independent artistic
style. In the form of folk poetry, Heine placed the complex spiritual world
of modern art, pulling the significance of a realistic direction.

The form and the philosophical content of the song to poems of
Heine are very similar to Schubert’s songs from the ,,Winter Path” series
to the words of Muller. They are an absolute reproduction of high, poetic
texts, consoning with the composer's in-depth approach to the content of
the vocal work.

The closeness of the spirit of the poetry of Muller and Heine is
obvious. Even Heinrich Heine considered Wilhelm Muller to be his closest
poet. Much in the creation of G. Heine was close to the composer:

- manifestation of the lyrics of the ,,myself”, taken in reserve of love
experiences;

- an organic connection with a folk song;

- deep perspective, which opens with the images of the poet.

Conclusions. Songs to the words of Wilhelm Muller and Heinrich
Heine are the pinnacle of Schubert’s vocal lyricism, the starting point for
the further development of the song (or romance) genre. Simplicity and the
associated ,,sociability” of song intonation, on the one hand, naturally
continue the traditions of the Austro-German song Lied. However, while
the melody of Schubert reveals time fundamentally new qualities caused
by the composer's innovative attitude to its formation. The reason for this
is a lot of attention to the verbal text. Cramped The interaction of poetic
words and music, especially in the late works of the romantic composer,
gives rise to a fundamentally new type of vocal intonation, a new level of
voice and accompaniment ratio and, as a final result, the emergence of a
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new quality of the chamber-vocal work — ,,poems with music”, thereby
pushing on the further path of development of chamber vocal genres.

Franz Schubert in the song cycle ,,Winter Path” and in the songs
from the collection ,,Swan Song” does not refuse the typical ,,small vocal
forms”. Depending on the artistic image, the correlation with the poetic
text, the composer refers to: couplet-variation form (,,Her portrait”);
simple two-part form (,,Mail”); free couplet form (,, Travel pillar”); simple
three-part form (,,Spring dream”); stanzaic form (,,Weathervane”). In his
later vocal works, Schubert practically abandons the simple couplet form
(the exception is ,,Fishing” from the ,,Swan Song”), to which he tended in
early songs.

Outlook for further researches. The results of the study can be
used in classes with solo and chamber singing, in class on the theory of
music, musical literature. Prospects for further deepening into the stated
problems can be directed to the vocal style of F. Schubert’s operas of the
1820s ,,Fierrabras”, ,,Alfonso and Estrella”.
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MOBA JI’KA3Y B IHCTPYMEHTAJIBHIN CIOITI XX er.
(na marepiaJi croitu 1is gpopreniano ,,1922” I1. INinaemira
i ,,Croitn HacTpoiB” 10. UyryHosa)

Meta craTTi — BUSBUTH I1HJIMUBITyaldbHI KOMIIO3UTOPCHKI 3acoOu
CUHTE3y JKa30BOi CTWJIICTUKM 13 3aco0aMHU BUPA3HOCTI MY3UKH
XX CTONITTS 'y AHPOBOMY KOHTEKCTI CIOITH. MeToaM JOCIIKEHHS
CIIUPAIOTHCS Ha 3aCTOCYBaHHS MY3UYHO-KYJIBTYPOJIOTTIHOTO,
MOPIBHSUIbHO-ICTOPUYHOTO, TEOPETUKO-aHAIITUYHOTO, TEKCTOJOTIYHOTO
niaxonis. HaykoBa HoBu3Ha. Brepiie 371HCHIOETHCS KOMITAPATUBHUI
aHamiz croitu s ¢opteniano ,,1922” Ilayns T'iagemita Tta ,,CroiTu
HacTpoiB” IOpis YyryHoBa 1) 3 TOYkHM 30py >KaHPOBHX OHOBJICHH CIOITH
€JIEMEHTAMHU JI)Ka30BOi CTWIICTUKM Ta JKa30BUMH BHKOHABCHKHUMHU
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npuiioMamMu, 2) B acCMEKTI B3a€EMOIi TapMOHIYHHX, Jad0-TOHAIbHUX,
dbopMOTBOpUNX 3aC001B BUPA3HOCTI JKa3y ¥ My3uku XX cT. BUCHOBKM.
B3aemois 1ka30B0i MOBH 3 aKaJIEMIYHOKO TPAJIMIIIEI0 CYTHICHO BILUIMHYJIA
Ha OHOBJICHHS aHpYy B cioiti ,,1922” II. I'iupemita i ,,CroiTi HacTpoOiB”
FO. UyrynoBa. [[a30Buii BIUIMB ClpusB: 1) iHIUBIAyadi3amii My3U4HOTO
pIIICHHS CHOITH, 301JbIIEHHS HEMOBTOPHOI BHUPA3HOCTI (CKEICHUCY II0J0
TaHIOBaIbHOCTI Y ['iHAemiTa, 6aratoi ¥ AMHAMIYHOI MATITPH JIPUIHUX
MOYYTTIB, 3 KOHTPACTOM CIOTJIAJAIbHOCTI ¥ pyxymBocTi y UyryHoBa);
2) 3BUILHCHHIO >KaHPOBOI XapaKTEPHOCTI W CTPYKTYpH IIUKIY BIJ
0apOKOBO-KJIACUYHOI KaHPOBO-CTPYKTYPHOT HOPMATUBHOCTI (y MEpPIIOMY
TBOpPl BHU3HAYAJIBHUM CTalOTh TAHIIOBAJIbHI MOOYTOB1 >KaHPU MY3HKHU
XX cT.,, y Apyromy — pi3Hi eMolliiiHi cTaHu); 3) 3’e€aHa”HHI0  GopMuU
CIOITHOIO IHUKJY (HE MPOCTOI IOCIIOBHOCTI II'€C 3a BCTAHOBJIEHUM
TEMIOBUM MPUHUIUIOM, & IJIACTUYHOTO IMIPOBI3ALIAHOTO MEPEXOAy, 3
BTpaTol® Mex u4actuH) (y ,,CroitTi HacTpoiB” YyryHoBa), 3 pPHUTMO-
IHTOHAIIIHHOIO HACKPI3HICTIO W BHYTPIIMIHIM 00’ €IHAHHSAM, 1POHIYHUM
aBTOPCHKUM  IMIATEKCTOM, BHPAXEHWM TapMOHIYHUMH, (HaKTypHO-
pericTpoBUMU W pUTMIYHUMHM 3acobamu (B croiti ,,1922” Tinaemira);
4) hopMOTBOPUIH posti puTMO-(POPMYJT JKa30BOT My3UKH (ITiIKPECICHHIO
CIa0KHX J10J1b, CHHKOITIOBAHOCT1, PUTMIYHOI JIJAMAHOCTI MEJIO/II1, TP10JbHUX
put™Mo-popmysl Ta HecTaOUIbHUX (OpMYT 3 JPIOHMMHU PUTMIYHUMU
METpaMH), THUIIOBUM JKa30BUM BHUKOHABCHKUM mpuitoMaMm (depmary,
,,[TIJIBUCAHHS TJIiICaH/I0), XapaKTEPHUM TS adpo- 171
JATUHOAMEPUKAHCHKOT MY3MKHU  JIaJ0-TapMOHIYHUM 3acobaM  (pyxy
napajieIbHUIMH  akopJaMu, AaKTUBHE  BUKOPUCTAHHS  TPU3BYKIB,
CENTAaKOP/iB, HOHAKOPJIB 3 ajbTepallisiMHi), KA30BUM OCOOJIMBOCTIM
IHTOHYBaHHA (XMOHa ammkaTypa); S5) BIOPOBAIKEHHIO KOMITO3UIIIHHUX
0COOJIMBOCTEH perraiiMy, CBIHTY (KaJIeHIIii, iMITpOBi3aIlii, TOBTOPH).

Knwuosi cnoea: 1xa3, croita, perraiMm, CcBiHT, adpo U
JaTUHOAMEpPUKAHChKa  My3WKa, JKa3oBi  puTMmo-popmynu, XuOHa
arurikaTtypa, pud, KaJaeHIis.

Tapacoba Haranbsa IOpbeBHa, xaHaugat (GuiIocopCKUX HaYK,
noueHt kadeapsl ,Mctopuss u Teopusi My3blku® JlHENpONETPOBCKOU
aKaJeMrUu My3bIku UM. M. [ TuHKN

Mockanés  boraan HUropesny, MarucTpaHT  Kadeapbl
,,OpPKECTPOBBIE HWHCTPYMEHTHI  JIHEMPOMETPOBCKOM aKaJIEeMHUM MY3bIKH
M. M. I'muakmn
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A3bIK 12ka32 B MHCTPYMEHTAJIBLHOM crouTe XX CT. (Ha MaTepuaJie
cioutbl s ¢QoprenuaHo ,,1922” II. Xungemuta u ,,ClouThbI
HacTpoenuii” 0. Uyrynosa)

Leabp cTarbM — BBISIBUTH HMHAWMBHAYAJIbHBIE KOMIIO3UTOPCKHUE
crocoObl ~ CHHTE€3a  JPKa30BOM  CTWIMCTHKA  CO  CpEJCTBaMH
BBIPA3UTEILHOCTU MY3bIKM XX BE€Ka B XAHPOBOM KOHTEKCTE CIOUTHI.
MeToabl ucclieloBaHUSA ONUPAIOTCS HA HCHOJIb30BAHUE MY3bIKAJIbHO-
KYJbTYPOJIOTHYECKOTO, CPaBHUTENBHO-UCTOPUUYECKOTO,  TEOPETUKO-
aHAJIUTUYECKOIr0, TEKCTOJOTMYECKOro mnoaxojoB. HaydyHas HoBHM3HA.
BnepBbie ocymiecTBisieTCsl KOMIApPaTUBHBIA  aHAIU3  CIOMTHI IS
doprermuano  ,,1922” II. Xungemuta wu  ,,CIOUTBI  HACTPOCHUM
FO. YyrynoBa 1) ¢ TOYKHM 3pCHHUS KAHPOBBIX OOHOBJICHUH CIOUTHI
AJIEMEHTAMU JI’)Ka30BOM CTUJIMCTUKU M JKA30BBIMU HMCIIOJIHUTEIbCKUMU
npuéMamu, 2) B AacleKTe B3aUMOJCUCTBUS TapPMOHUYECKHX, JIaJl0-
TOHAJIBHBIX, (POPMOOOPA3YIONIUX CPEJCTB BBIPAZUTEIBHOCTH JHKaza U
My3blku XX croisieTus. BeiBoabl. B3aumonencTeue MKa30BOro si3blKa C
aKaJIeMUYECKON TpagulMeil CYyIIHOCTHO MOBJMsIA HA OOHOBJICHUE JKaHpPa
B ctoute ,,1922” II. Xunnemura u ,,Croute Hactpoenui” [O. UyryHosa.
JI’xa30Boe  BO3JEHCTBHE CHOCOOCTBOBAIO: 1) HWHIMBUIyaIU3aIlud
MY3bIKQJJbHOTO  PEUIEHUS]  CIOUTHI,  YBEIMYEHUIO  HEMOBTOPHUMOM
BBIPA3UTEILHOCTH (CKENCHCY Ha TaHIEBAIHLHOCTh y XHHJEMUTA,
OorarcTBy M JUHAMUYHON MaJIUTPE JIMPUYECKUX NEPEKUBAHUM, C
KOHTPACTOM  CO3€pUATEIbHOCTH M  TMOJABWXHOCTA y  UYUyryHoBa);
2) OCBOOOXJICHHIO XAHPOBOW XapaKTEPHOCTH M CTPYKTYphl IHMKJIA OT
0apOYHO-KJIACCUYECKON  KAHPOBO-CTPYKTYPHOM  HOPMATUBHOCTH (B
MEPBOM TPOU3BEIICHUU OINPEICIAIONIM CTAaHOBSITCS TaHUEBaJIbHBIE
OBITOBBIC KAHPBI MY3BIKU XX CT., BO BTOPOM — pa3HbI€ SMOIMOHAIBHBIE
cocTosiHusA); 3) 0O0bemMHEHHUIO (GOPMBI CIOUTHOTO MHKIA (HE MPOCTOM
MOCJIEA0BATEIBHOCTH MbEC 3a YCTAHOBJIECHHBIM TEMIIOBBIM MPUHITUTIOM, a
MJJACTUYHOTO MMIIPOBU3AIMOHHOIO TIepexoa, ¢ yTpaTol rpaHull 4acTei)
(B ,,Croute HacTtpoeHuil” UyryHoBa), cO CKBO3HOH METPO-PUTMHUKOU U
BHYTPEHHUM OOBEAMHEHHEM, HMPOHUYHBIM aBTOPCKUM IOATEKCTOM,
BBIDQKEHHBIM  TapMOHUYECKUMH, (PAKTYpHBIMM W  PUTMHUUYECKUMU
cpeactBamu (B croute ,,1922” Xunaemura); 4) popmooOpasyromiei poiu
pUTMO-(POPMYJT J15Ka30BOM MY3BbIKM (MOIYEPKUBAHUIO CIAOBIX JOJEH,
CUHKOTTUPOBAHHOCTH, PUTMHUYECKOU U3JIOMAaHHOCTH MEJOAUHU, TPUOJIbHBIM
putMo-popMmysiaM U HecTaOWIBHBIM  (opMyJIaM €  MEIKUMU
PUTMHYECKUMHU METpPaMH), THUIHYHBIM JHKA30BBIM HCIOJHUTEIHCKUM
npuémam ((pepmarsl, ,,IOABUCAHUS, TIIMCCAH/IO), XapaKTEPHBIM AJist adpo-
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U JTAaTHHOAMEPUKAHCKOM MY3BIKH JIaJI0O-TADMOHHYECKHM  CpEICTBaM
(IBMKEHHE TMapaJUIeIbHBIMU AKKOPJAMH, AKTHUBHOE MCIIOJIb30BAaHHE
TPE3BYUYUH, CENTAKKOPJOB, HOHAKKOPJOB C albTEpallUsiAMH), Ka30BbIM
O0COOEHHOCTSIM MHTOHUPOBAHUA (JIOKHBIE aNIUIMKATYPbl); 5) TPUMEHEHUIO
KOMIIO3UIIMOHHBIX ~ OCOOCHHOCTEW  partaiiMa, CcBUHTA  (KaJCHIINH,
UMITPOBU3AIINH, TTIOBTOPHI).

Knrowueevie cnosa: ka3, crouTta, poIrTailM, CBUHT, appo U
JaTUHOAMEPUKAHCKAsi MY3bIKa, JIPKa30BbIE PUTMO-(OPMYJIbI, JIOKHAS
anrMkaTtypa, pud, KajacHIus.

Tarasova Nataliia, candidate of philosophy, associate professor of
department ,,History and Theory of Music” of M. Glinka Dnipropetrovsk
Academy of Music

Moskalov Bohdan, graduate student of the chair ,,Orchestral
instruments” of Dnipropetrovsk Music Academy after Mikhail Glinka

The language of jazz into the instrumental suite of XX century
(on the material of Suite for piano ,,1922” by P. Hindemith and ,,Suite
of sentiments” by Y. Chugunov)

The purpose of this article is revealing the main methods of
synthesizing jazz stylistics with the means of expressiveness of music of
the twentieth century in the genre context of the suite. The research
methods are based on the use of musical-cultural, comparative-historical,
theoretical-analytical and textual approaches. Scientific novelty. For the
first time, a camera analysis of suite ,,1922” by P. Hindemith and ,,Suite of
Sentiments” by Y. Chugunov 1) in the context of genre updating of the
suite by elements of jazz style and jazz performances, 2) in the aspect of
the interaction of harmonious, accord-tonal, form-forming means of
expressiveness of jazz and music of the twentieth century. Conclusions.
The interaction of the jazz language with the academic tradition essentially
influenced the renovations of the genre in the suites ,,1922” by
P. Hyndemith and ,,Suite Sentiments” by Y. Chugunov. Jazz influence has
contributed to: 1) individualization of the musical decision of the suite,
increase of unique expressiveness (skepticism about dance in Hindemith,
rich and dynamic palette of lyrical feelings, with contrast of contemplation
and mobility in Chugunov); 2) release of the genre character and structure
of the cycle from Baroque-classical genre-structural normativity (in the
first work, the dance genres of music of the twentieth century, in the
second — different emotional states, become decisive); 3) combining the
form of a suite cycle (not a simple sequence of plays based on the
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established tempo principle, but a plastic improvisational transition, with
the loss of the boundaries of the parts) (in ,,Suite of Sentiments” by
Chugunov), with a through metro rhythm and internal unification with
ironic author overtones expressed by harmonic, textured and rhythmic
means (in the Suite ,,1922” by Hindemith); 4) the formative role of rhythm
formulas of jazz music (emphasizing weak parts, syncopation, rhythmic
brokenness of melody, triple rhythm formulas and unstable formulas with
small rhythmic meters), typical jazz performing techniques (fermat,
,,nangs”, discontinued melodies) and Latin American music of harmonic
means (movement by parallel chords, active use of trio sounds, seventh
chords, non-chords with alterations), jazz features of intonation (false
fingering); 5) application of compositional features of ragtime, swing
(cadences, improvisations, repetitions).

The key words: jazz, suite, ragtime, swing, afro and latin music, jazz
rhythm formulas, false fingering, reef, cadence.

IlocTtanoBka mnpoOJgemMu. XX CTONITTA YBIMIUIO B ICTOPIO SIK
HAaCUYEHUW OypXJIMBHUMH, ,I€peJIOMHUMHU~ TmoAisiMu yac. Hactpoi Ta
NEPEKMBAHHS BIUIMBAIIM HA YCi1 CPEpH KUTTS JIFOJUHU, Y TOMY YHCI U Ha
My3uKy. B3aemomisi KyJbTyp pI3HUX KpaiH CBITY cTaja XapaKTEPHOKO
03HaKOI0 JyIsi XX CT., OJAapyBaBIIIM HOB1 JKEpeJia HATXHEHHS IS T1s141B
mucrtents. e y 100y mi3HROTO pOMaHTU3MY CTaB OUYEBUAHUM (DAKT KpU3HU
MY3UYHOTO MUCJICHHS, TOMY BXX€ Ha modarky XX CT. HUUI0 0araTbox
KOMIIO3UTOPIB  OyJI0O OHOBJICHHSI YCi€l CHUCTEMH 3ac001B  MYy3UYHOI
CTUJIICTUKU. 3MICTOBHI 3aBlaHHS, SIKI BUHUKIA Yy IbOMY CTOJITTI,

CIOpUSIIA TOSBI HOBHX CTHJIIB — HEOKIACHIU3MY, HEO(OIBKIOPU3MY,
nonexkadoHii, HeopoMaHTU3My (paHHIA MOJEpPHI3M), a y IbOMY
CTWJIBOBOMY TIpOLIECi — U, OHOBJIEHHIO MY3W4YHOI MOBH, NEPEAYCIM,

TOHAJIBHO-JIAJOBUX 1 TrapMOHIYHUX ii acmekTiB. Ilperepmiaum 3MiHM W
PUTMIYHI, MEJOJIUYHI, >KAaHPOBl Ta KOMIIO3UIIHI YUHHUKU MY3UKH.
Komno3utopu MpOro CTONITTS IIyKAJIM peanizamii CBOiX 3MICTOBHUX
3aJIyMIB TaKOX Yy €KCIIEPUMEHTAaX 3 NoJioHier0, TeMOpaMu 1 (hakTypHUMU
O0apamu. Irop CrpaBincbkuid, ApHonba IllenOepr ta Horo yuni, Cepriit
[Ipoxkod’eB, bemna bapTok excnepuMeHTaIbHO 3alMpPONOHYBAIW BIIACHI
3acO00M OHOBJICHHSI My3UYHOT'O MUCJICHHS.

My3uka XX CTONITTS BIPIZHAETHCA IIMPOKUM BHUKOPUCTAHHSAM
JMCOHAHCIB, €KCIIEpUMEHTaMHU 13 CEPIHHOI0 TEXHIKOI — J10JieKa(OHIETO,
BUJIO3MIHEHHSM B)KE ICHYIOUHUX >KaHPIB Ta MOSIBOIO HOBUX.
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Came y 1eil yac ocratoyHo copMyBaBcsi Ta HaOyB HaJI3BUYANHOIO
PO3IOBCIO/KEHHSI HOBUW JKaHP MY3UKH — JDKa3, SKUWA IIBUIKO 3
JIOKaJIbHOTO ()eHOMEHa TMEepPETBOPUBCS Ha YyHIBepCcaIbHUNW (EHOMEH
MDKKYJBTYPHOTO MY3UYHOT'O CIUJIKYBaHHS, OTPUMaB CBITOBE 3HAYCHHSI.
[IparHeHHs1 KOMIIO3UTOPIB 0 PO3IIMPEHHS CUCTEMU BUPA30BHX 3aC001B
CIPHSIO PO3MOBCIOKEHHIO JKa3y. TakuMm 4MHOM, JKa3 CTaB BaKJIUBHUM
JHKEPEJIOM OHOBJICHHSI TAPMOHIi, pUTMIYHO-METPUYHUX ACTICKTIB, a TAKOX
3aC000M PO3BUTKY MY3UKH KOMIIO3UTOPIB XX CTOJITTS.

AKTYaJIbHICTh  JOCJI2KEHHSI  BU3HAYAETHCS  HEOOXIIHICTIO
BUBYCHHSI THX METOJMIB, SKUMH 3IIACHIOETHCS IHTETPYBAHHS JKa30BO1
CTWJIICTUKH ¥ 3aC001B BUPA3HOCTI My3UKU XX CT., 110 30araqyyroTh My3HKY
Cy4YaCHUX KOMIIO3UTOPIB aKaJeMIYHOI Tpaaullli, a, 3 IHIIOrO OOKY,
JOAAI0Th KOMIO3ULIIITHOT JOCKOHAJIOCTI JI)Ka30BUM TBOPaM.

Orasin gitepatypu. Y OUIBIIOCTI HAayKOBHUX pOOIT O3HAYEHA
npobjieMa pO3TJIAAEThCA B aCIleKTI BHU3HAYCHHS PpOJl  JKa3zy B
KyJbTypHOMY TMpocTopi XX CTONITTSA 13 3MIHOK CaMoOro J»Ka30BOTO
(heHoOMEHy — TOSBM HOBHX CTWIIB CTpaijga, cBiHra u 0i-Ooma
(IT. KopueB [6]), y pakypci BIUIMBY J0Kasy Ha  mnpodeciiHy
3aX1IHOEBPONENCHKY MY3HUKY MOYATKy Ta APYroi MOJOBUHU XX CTOJITTS U
macoBy My3uky (E. lenicos [2], A.UYepnumosn [13], M. Martoxina [7],
®. Illak [15]), BusABICHHS JHKA30BOrO TEHE3UCY JKA30BHX KAHPIB
(B. Konen [4;5]), HOBUX J1a/JI0BO-TOHAJIBHUX Ta PUTMIYHHX CTPYKTYP
(30kpema, G:1r030BOTO Jany sk MikcomiatoHiku) (E. Hlamepo [16]). Onnak
Mo3a yBarol HAyKOBI[IB BCE II€ 3alUINAIOTHCS  1HAUBIAYaAIbHI
KOMIIO3UTOPCHKI 3aCO0M MO€IHAHHS NMPO(ECIHHUX 1 A)KAa30BUX MPUHITUITIB
KOMITO3HIIli Ta My3UYHO-MOBHOT'O BUCJIOBY.

MeTta craTTi — BUSBUTH 1HJIUBIAyaldbHI KOMIIO3UTOPCHKI 3aco0u
CUHTE3y J>Ka30BOI CTWUJICTHKMA 13 3aco0aMHU BHUPA3HOCTI MY3UKH
XX CTOMITTA y )KaHPOBOMY KOHTEKCTI CIOITH.

O0’ekT HOC/iIKEeHHSI — KaHp CIOITM B IHCTPYMEHTAJIbHIM MYy3HIli
XX cT., a mpeaMeT — 1HIWBIAyalbHI KOMIIO3UTOPCHKI 3aCO0U CHHTE3Y
JHKa30BOi MOBH 13 KaHPOBUMH PUCAMHU CIOITH B MY3HIll XX CT.

Bukiaax ocHoBHOro marepiany. Bxe Ha mowyatky XX CTOMITTS
HE3BUYHHI MIKCT adpUKAHCBKOrO (OJIBKIOPY 3  €BPONEHCHKUMHU
MY3UYHUMH TPATULISIMU CTBOPIOE HOBY CaMOOYTHIO KYJIbTYpy — JIKa3,
OCHOBOIO  SIKOTO 3QIMIIAETHCS CUHTE3 aQpUKaHCHKHX  Ta
JATUHOAMEPUKAHCHKUX puUTMiB. BiH mnOpuBeprae yBary 0aratbox
KOMIIO3UTOPIB 1 BUKOHABI(IB, HAJICKHUX aKaJeMIUHIN Tpaaullii, HOCTIHHOIO
OHOBJIIOBaHICTIO, MOT'YTHBOIO €HEPT€TUKOIO Ta IMIIPOBI3alIHICTIO.
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Xoya 13 caMOoro MovyaTKy JkKa3 MO3UII0HYBaBCS SIK €CTpaJHa My3HKa,
Bke 3 KiHIsg 40 pokiB JkKa3oBa KyJbTypa BHUXOJHWTh Ha HOBUU PIBEHb 1
MOCTYIIOBO TMEPEXOJUTh Yy PO3PSA] €IiTapHOi Ta MNpOPECciiHOI MY3HUKH.
CuHTe3 €BpOMEHCHhKOT MY3WYHOI TpaaMilii 13 JKa3oM Ta adpUKAHCHKO-
KPEOJIbCHKUM (POJIBKIOPOM TOTEPE]T CBOET MOMYISPHOCT] 3aTUIIAETHCS HE
0 KIHISI BHBYCHUM sBHUIEeM. HaliOinbie HENmi3HaHUM pO3JLJIOM €
0COOJIMBOCTI 1HTEpIpETAallii J)Ka30BO1 MOBHU Yy aKaJeMIYHUX KOMIIO3UTOPIB
XX CTOMITTA.

VYBary akaJeMIYHMX €BPONEUCHKUX KOMIIO3UTOPIB MEPIIOi YBEPTI
XX CTOMITTA A0 KaHPOBUX MEPIIOKEPEN )Ka3zy — perraiMy, yOpK-COHTY
1 cmipiuyency — 3acBigumin ,,Golliwog’s cakewalk”, ,,Menectpenn” Ta
,Ierepan Jlaesn — skcuentpuk”’ Kioma [e6Grocci; ,,Jack in the box”,
Konueptu nns gopremniano 3 opkectpom Ne 1 ta Ne 2, dokcTpoT B omepi
»JlUTd 1 4apiBHULUTBO Mopica PaBens; CTOpiHKM KamMepHOI oOmnepu
,Mapa”, ,Pertaiim nmna 11 iHcTpymeHTiB”, PerrtaitMm 3 MaiieHbKOTO
KOHIIEPTY 3 ,,IcTopii conpara”, ,,Piano Rag Music”, [Ipemtoais mis Kas-
opKecTpy, ,,Ebony Concerto” Iropst CtpaBincekoro; ,,Tpu per-kanpiauo”,
,,KapnaBan y Hosomy Opneani”, ,,bpasmibcka croita”, Oanetu ,,buk Ha
naxy” #u ,,CtBopenHs cBity’ J[lapiyca Miito; dokcTtpotr y ,IIpornasaii,
Heto-Hopk” XKopka Opika, TOIIO.

B amepukancbkiil My3uili XX CTOJITTS SICKPAaBUM CHHTE30M JIXKazy i
aKaJeMIYHOI TpaJuIlli CTaau BXKE TBOPH OJHOTO 13 3aCHOBHHKIB CHUM{}O-
mxazy Jxopma TepmBiHa — ,Pancomis y crum bmo3” (1924),
cuM(poHiuHa noema ,,Amepukanens y Ilapuxi” (1928), omepa ,Ilopri i
becc” (mepma mnocranoBka 10 BepecHs 1935 p.). Mysuka ['epuiBina
Bi1oOpaxae ,,Ayx yacy’, ypOaHi3ailito CyCluUIbCTBA, NPUIIBUIIICHUN TEMIT
KUTTA Yy MICTax Ta OCOOUCTI BIOYYTTS CYYAaCHUKIB HOBOIO, HIBUJIKO
3MIHHOTO CBITY. ,,Amepukanenp y I[lapmxi” Bpaxae CBOIMH ITyMOBUMH
edexTamu, IETATBHO CTBOPIOIOYN atMocepy Toro yacy [3].

Cepen 1HIMMX akaJeMIYHUX >KaHPIB, YM HE HANOUIbILY KaHPOBY
THYYKICTh MiJl BIUIMBOM J?)Ka30BOi MOBM BHSBJISIE BXXK€ B MY3WIll IEPIIOi
yBepTi XX cTomTTs )aHp croitu. Himeubkuit komnozurop I1. 'iugemit y
CIOiTi ,,1922” nnst popreniaHo y I’ AT YacTHHI ,,Ragtime” 3Bepraerbes 10
nonyysipHoro y 20-Xx pokax xaHpy perraiMy. 3BICHO B iHTEpIpeTarii
['iagemMiTa perraiiM 3a3HaB 3MiH, ajieé 3aJMIIWIACH YiTKAa aKI[EHTOBAHICTh
cnabux JIoJeH, aKa MiAKPECTI0EThC 0aCOBOIO MAPTIETO.

Tpagumiino s kaHpy, pertaiim ['iHaemita y po3Mipi 2/4,
MeJIOAUYHA JIiHIS CMHKOIOBAaHA Ta CTBOPIOE BIAUYTTS PO3IPBAHOCTI. Aje
Ha BIAMIHY BiJl KaHOHIB *aHpYy, [ 1HIeMIT BUKOPUCTOBYE BEJIMKY KUIbKICTh
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TUCOHYIOUMX  1HTEpPBAIIB, IEPETBOPIOIOYM  3BYYaHHS  MEJIOMIl 3
pO3BaXkaJabHOI B 30ypeHy Ta HacTopokeHy. Pertaiim ['iHIemMITa HAMOBHEHO
BEJIIMKOIO  KUJIBKICTIO BBEPXCXIJIHUMHM, Ta OCOOJMBO, HHU3XITHUMU
MEJOJUYHUMH 3BOPOTAMU. 3aBISAKH CHUHKOTOBAHOCTI Ta akKIEHTaM Ha
cnabKy 00,  TaHIIOBaJbHA  MPUPOJAa  TBOPY  3AJIMINAETHCS
pO3MI3HABAJIBbHOK.  3aKiHUyeTbCS  I’sTa YaCTUHA  MapajeIbHUMHU
HU3X1IHUMHU aKOpJaMu, OCTaHHI 4 TaKTH MOBTOPIOIOTHCSA W BUKOHYIOTHCS
MOBHICTIO Y 0aCOBOMY PETICTP1, MiAKPECTIOI0UN CIA0KY TOJIO.

Takuit (iHan CIOITH CTBOPIOE BIAYYTTS HEJOTOBOPEHOCTI, aje
BOJHOYAC CIIYXHUTb JIOTIYHUM EMOLIMHUM 1 >KaHPOBUM TAHIIOBAIHBHUM
3aBEPIICHHSM CIOITHOTO HHKIY. SK TpUOIYHUK HEOKIIACHUIIU3MY,
I1. IMugemiT y croiTI ,,1922” npooBKye Tpajauilii TaHIIOBAJIbHOI CIOITH
XVII — XVIII ct. Ane ciig 3a3Ha4uTH, M0 TpaHChOpMaIli KaHPy Mae
INIMOMHHO-3MICTOBHUI — Xapaktep: y ©OadeHHl ['iHaemiTa JOMIHYyeE
CapKaCTUYHO-IPOHIYHUMN MOTJIS]] HA CYYACHICTb.

dopreniaHHa CrOiTa CKIANAEThCA 3 I ATH YacTuH: Mapiu, [Hlumwmi,
HoktropH, bocron, Perraiim. KoMno3utop BHKOPUCTOBYE PUTMH
BEJIMKOTO MICTa, perraiiM — SIK CMMBOJI 4acy Ta 3aXOIUJICHHS €BPOICHIIIB
JoKazoM. Xoda 1 JEHI0 1pOHI3y€e HaJl LIE€K MPUCTPACTIO, HE BBAXKANOYU
xaHp PerraiiMy ,,BUCOKOIO” MY3UKOIO, CKOPIIII€ TUIIOBOIKD aMEPUKAHCHKOIO
MY3UKOIO JIETKOTO JO3BULIIS.

3aBJIIKM YHIBEPCAIBHOCTI ¥ IEMOKPATU3MY JKa3 pO3MOBCIOJIUBCS 10
yCIM KyTOYKaMm CBITy, MOTpanuBIIM ¥ Ha Teputopii ToAimHboro CPCP.
[lepma odimifina peakiis mapTii Ta MIANOPAIKOBAHUM I1H MY3UUHUX
KpUTUKIB Oyjia BKpall HETaTHBHOIO Ta OTOTOKHIOBAJIA JIKA30BY MY3HUKY 3
KaliTATICTUYHOIO 1JI€0JIOTIEI0, 110 HE JaBajo IIAHCIB Ha PO3BUTOK III€l
KYJbTYpH JEIKUM Yac.

Ane HaBITh uepe3 3a00pOHHU, Ka3 MaB BIUIMB Ha KOMITO3MIII]
(0co0MMBO ecTpajiHi) paAsSHCHKUX KOMIIO3UTOPIB. Benuue3Huil BILIWB
JKa30BOi MY3UKH JIETKO KOHCTaTyBaTH y TBopuocTi Jleoniga YTeocoBa. B
1928 pomi BiH 3acHyBaB JKa3-OpKEeCTp IIiJI Ha3Bow ,, Tea-mxas”,
OCOONMBICTIO SKOTO Oylia B3aEMOJISI MY3UKH 3 TeaTpasli30BaHUMHU
BHUCTaBaMU. YTBOCOBCBHKI CIEHIYHI 17€i HacliAyBajlud TMOMYJSpHI
aMEepUKaHChKI My3U4Hi bpoaBelchKi 1I0y.

Cepen BiIOMHUX BITYM3HSHHMX aKaJeMIYHUX KOMIIO3UTOPIB, SKi
3BEpTAJIMCh N0 JKa3zy, He MoxkHa He Ha3Batu [[. [llocTtakoBuya. Xoua
CTOCYHKH KOMIIO3UTOpa 3 BJIAJOI0 3aBXKAW OYyJIM HANpyX EHi, BIH CTaB
aBTOPOM €K30THYHMX 1 HeCHoJiBaHUX JKa30BuX croiT Ne 1 (1934) i Ne 2
(1938). My3uka 1uX JBOX CIOIT HE BIANOBIJA€ 3araJbHOIPUUHITHM
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PO3YMIHHSIM JI’Ka3y, KOMIIO3UTOP CKOPIII BUKOPUCTAB JIETKY MY3HUYHY
171lo0My, SIKOIO BiH IITMPOKO KOPHCTYBaBCS Yy CBOIM TeaTpajibHIN 1 KIHO-
My3ulll. PamioHanbHuMM  OyJIO CTaBJICHHS JIO JKa30BOi  MY3UKHU
C. IIpoxod’eBa: ,,MHOTUX CEPHE3HBIX MY3bIKAHTOB JI’Ka3 OTTaJKHUBAET.
Hpyrux uaTepecyer. A mymaro, A€10 3aBUCUAT OT TOr0, KAKOW 3JIEMEHT BbI
NOCTapaeTeCh BBIACIUTh M3 JKa3a: €CJIM 3JEMEHT IMOUUIOCTH, TO JI’Ka3
HA30MJIMB U OTBPATUTEJICH; €CJIM K€ TMOMBITAETECH OTOOPATh BCE JIydIlee
M0 JIMHUM PUTMA, MEJIOJAUKA W HHCTPYMEHTOBKH, TO MOXHO HaWTH
Oosbiire OorarctBa. B 4YacTHOCTHM, O4YEHb HMHTEPECHBI MHOTHE
OpKecTpoBbie  A(PGEeKThl, KOTOpPhIE MBI  HAXOAUM Yy  JIY4IIUX
WHCTPYMEHTATOPOB JKa30BOM My3bIKH. K TOMy k€ MHBIE OPKECTPOBBIC
UCIIOJHUTENIM  J[Ka3a, Kak, Hamnpumep, Tpydauu, TPOMOOHUCTHI,
KJIAPHETUCTHI, YJIApPHUKH, Pa3BWIM B ceO€ TEXHHKY, HE CHUBIIYIOCS
COOTBETCTBYIOIIMM MYy3bIKaHTaM cUM@oHHUECKOTO opkecTpa. [locmymars
WX UHTEPECHO U TMOJIE3HO HE TOJBKO KOMITO3UTOPY, HO U UCTIOJIHUTEI0. Y
HAaC 4YacTO AYMAaloT, YTO JI’KA30BbI OPKECTP €CTh HEMPEMEHHO YTO-TO
KpUKJIMBOE, OT 4Yero JjomaroTcsa OapabanHbie mepenoHku. Kak pa3
HA000pOT: HanboJIee 3HAMEHUTHIE JI’)Ka30Bble aHCAMOJIM AMEPUKH OOraThl
HIOAHCAMH | meroysioT 3ddexramu B muano” [10, 295].

Y 1966 poui B HoBOCHMOIpCHKOMY aKaJeMMICTEUYKy MPOUIIOB
dbecTuBab 1Ka3y, 3aJI0KYMEHTOBAaHUM Y hopMaTi Bijieo. Y TUCKYCIi B3SIU
y4acThb BIJOMI Ha TOW Yac JkKa3oBl My3ukaHTH ['epman JIyk’siHOB,
Bonoaumup BacunbkoB, Jleoninq UYwkuk Ta 1H. YYacCHUKH JHMCKYCIi
MOPIBHIOBAJIM  JH)Ka30By  IMIIPOBi3allil0 3  MHCTEUTBOM  TOe€3ii,
HaroJIOIIYBaJIM BaKJIMBICTh aBTOPCHKOTO KOMITO3UTOPCHKOTO BHECKY Y
JKA30B€ MUCTEITBO.

Peanizamiero mux imet craim mxazosi TBopu FO. UyryHoBa, sikuit
OTPHUMAaB KOMITO3UTOPCHKY aKaJeMIuHy OCBITY B JlepKaBHOMY MY3MUYHO-
neJaroriyHOMy  yHiBepcutTeTi iM.  ['HeciHux  (kjlac  BHUKJIajgaya
A. XauatypsiHa). Y Teopetnunux podotax UyryHosa ,,I'apMoHis y J1Ka31”
Ta ,,EBOMIONIA TapMOHIYHOI MOBH a3y~ — OLIHIOIOTHCA BITUYM3HSHI U
3apyODKHI  CpoOM  B3a€EMOINPOHUKHEHHS KAy 3 aKaJeMIYHOKO
eBpONEHChKO Tpaauiliero. Kommo3utop Biamiuae: ,,BechbmMa BakKHBIM
00CTOSITETLCTBOM ObUT U TOT (DAKT, UTO JIPKA30BbIC MY3BIKAHTHI C CAMOTO
Hayajga TMOJYyYHIM JOCTYHn K JIyXOBBIM HHCTPYMEHTaM BOEHHOIro (a,
CJIEIOBATENIbHO, U CUM(OHUYECKOT0) OpPKECTpa, a BCKOPE, YTO OYEHb
BAXHO, K (popTenuano. B cBs3u ¢ 3TUM ka3 HEMPEMEHHO JOJKEH ObLI
WCIIOJIb30BaTh U 3aI1aIHOCBPONECHCKUN 3BYKOPS, a MO3HEE, HEMUHYEMO
BOHTH B pycno mpodeccronanbHoi My3biku” [14, 9]. OcobimBy yBary
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UyryHoB  3BepTa€ Ha  CBOEPIAHY  IHTEpHpETaIiio  HKa30BUMU
KOMIIO3UTOPAMH ¥ My3UKaHTaMH1 €BPOIEHCHKOT TOHIYHOT CHCTEMH.

,,Croity HacTpoiB” IOpis UyryHoBa, monyisipHy y mnpodeciiinux
KOJIaX MY3UKaHTIB Ta 4acTO BUKOHYBAaHY Ha KOHKYpCax, MOKHa BBakKaTH
aKaIEMIYHOKO KOMITIO3HMIIICI0 31 CTWILOBHUMHU Ta BHUKOHABCHKHUMHU
npuiioMaMu, XapakKTepHUMH JJIsI MY3UKH JKa30BUX HampsMiB. Croita
CKJIQJIAEThCA 3 YOTUPHOX MPOTPaMHUX YACTHH: CMYTOK, MEPEeIUyTTs, Mpii,
pamicte. Sk 3po3yMuio 3 HalMEHyBaHb YacTHH, KOXXHAa 3 HHX €
3aMajJbOBKOIO TIEBHOI €MOIIli, 0 3aCBIAYY€E IMIPECIOHICTUUHY HPUPOIY
TBOPY.

[lepma vactuna ,,CMyTOK” Mae MPOCTY TPHOXYACTHUHHY (QopMy 3
IMITaIli€l0 IMIIpoBI3alLii y napTii cakcodona. Xoua I 4YacTUHA € Maibke
TUIIOBOIO KJIACUYHOIO (POPMOIO, BOHA MICTUTH Oarato aro3iid Ha JKa30Bi
dopmu. Ilepmmii penpuzHUN TEpioa MICHs KOPOTKOTO BCTYIy Haramye
,,TeMY” SIK y J)Ka30BUX cTaHaaprtax. l[lepiog moBTOproeThes 0€3 3MiH JBa
pa3u, caMe Tak SIK 1€ pOOUTHCS y JKA30BUX TBOpPAX MpPHU IMPOBEACHHI
rojioBHoi Temu. [lounHaeThcsa yactuHa ,,CMyTOK” 3 TPIOJABHOIO PYXY Y
naptii gopremniaHo, 10 3 MEPIIMX HOT CTBOPIOE 30ypeHMil HAcTpiid Ta
Hanpyry. KopoTkuii BCTynm 3 4OTUPHOX TaKTIB BXKE 13 CaMOro MOYaTKy
JEMOHCTPY€ CMHKOMOBAaHHUIN PyX MENOAli Ta CTBOpro€ KicTsk TeMu. Cama
TeMa MOYMHAETHCS 3 I’ ITOr0 TAKTy MPOJOBXKEHHSIM pudy dopTemniaHo, 1o
y’Ke pUTAaMaHHO JIKa30Bii My3ulll. CakcodoH BcTynae 13 7 TakTy, SIKAN
no3HavaeTbcsa 1udporo ,,1” Ta mounHae po3BUTOK Menojii. B ocraHHIX
TaKTax IMepiojy, a came nepen BojabTaMu, pud GhopTerniaHo 3MIHIOETHCS Ha
aKOpJIOBI PyXU B YHICOH 13 cakcooHOM. Takuil mpuiiomM MapajaeabHOro
pyXy TOJOCIB NpUTaMaHHUN aPPUKAHCHKUM (OJBKIOPHUM MICHSIM Ta
mxa3y B3arani. B. Konen Bigmivae: ,,B HacTosiiiee BpeMs HcclieioBaTeNn
OTMEYAIOT JIOBOJBHO IIMPOKUN JWana3oH ypOBHEW pPa3BUTHS TapMOHUHU
cpeau pasHbeIX adpukaHCcKkux IieMeH. M Bce ke B 1ieiom adpukaHckas
noauOHMS 3HACT TOJHKO MapauIeIbHOE JBMKCHHE ToJ0coB” [5, 85].

Yactrra B mounHaeThesa 3 BUAICHOIO aBTOpOM Itudporo ,,2”°. Came
BOHA pO3BHUBA€E MY3UYHUN TeMaTW3M, JOJA€ HANpPyrd A0 MeEIoail
NPUIIBUANICHHSAM  MEJIOJUYHOTO PyXy 3a JOTMOMOTOK  MacaxiB
IIICTHAALSTAMM Ta TPIOJSIMU y TapTii cakcodoHa. Takok BOHA TOTYye
cilyxadya /10 CHPUUHATTS IMIOPOBI3aliiiHOT 4YacTHUHU. BimuyTTs CBIHTY
UyryHOB CTBOPIOE 3aBASKM YHCEILHUM TpPIOJABHUM  XOJaM Ta
aKIICHTYBaHHIO cjabux Joned. Maiixke yci (pa3u 3aKIHUYIOTHCS
AKIICHTOBAHOIO CJIA0OKOIO JIOJICI0, 1HOJI 3aJIrOBaHOI0 cila0Kolo 3
HACTYIHOIO CWIbHOINO. Takuii akajJeMiuHWil 3amuc BIQYYTTS CBIHTY
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HaOJIMXKa€e 3By4aHHS MENOJIi 10 aMEPUKAHChKUX JKa30BUX TPaAIUIIM Ta
nepeqae MmoTpiOHy METPO-pUTMIYHO 1H(OPMAIlI0 BUKOHABIIO, SKUWA HE
00OB’SI3KOBO MOBUHEH OYyTH €KCIIEPTOM Yy CTHJIl CBIHT, 100 BIATBOPUTH
3alyM KOMIIO3UTOPA.

VY 3akmrouHHMX TakTax 4yacTuHU B y maprii cakcodona mu Gaumumo
NOMYJISIPHUNA JIKA30BUU TMPUMOM ,,XMOHa arutikatypa”, sSIKMM 3HUXKYE Ta
3aBUIIYE€ HOTY Ha YBEPTh TOHY, CTBOPIOIOYM I[IKABUIH 3BYKOBHI €(]EKT.
KopiHHS 11bOTO BUKOHABCHKOT'O MPUHOMY — y TpPaJAUI[IHHOMY apXaiuHOMY
0J11031, JIe¢ BUKOPUCTAHHS YBEPTh TOHIB OYJIO OJTHUM 3 OCHOBHUX XYJA0XKHIX
3agyMiB. [lounmHaeTbcsi KBa3i-IMIpOBi3alliifHA YacTWHA 3 MOBTOPHOTO
doprenianHoro pudy, KU CTBOPIOE MPOCTIP AJIS PO3BUTKY MEJOMIl y
naptii cakcooHa. BimuyTTs 371HCHIOBAHOTO PO3BUTKY JOCSTAETHCS 3a
JIOTIOMOTOI0  MOCTIMHMX IIICTHANAUATHX Yy TapTii cakcodoHa, KOTpi
CTHJII30BaHl TMiJi CBIHT 3a JOMOMOTOI0 3aJliTOBAHUX CJIA0KUX JOJIeH 13
cuibHUMH. Came Tak BUKOHYIOTHCSI KOMIO3UINI y CTHJII CBIHT, aje SK
NpaBWIO, B AaMEPUKAHCBKIM JKA30BId My3HUI[l BOHU OKpPEMO HE
NPONHUCYIOThCS, OKpPIM HaAmucy SWING Ha MOYaTKy TBOPY\UaCTHHH.
3aBepiye KBa3i-IMIOPOBI3ALIMHUN €mi304 Tpeib y mapTii cakcodoHa 3
TPIOJIBHUM PYyXOM Ha JEKUIbKa TakTiB y maptii ¢opreniano. TpaauiiiHo
JUISL JIKa3y, HICHs IMIPOBI3allli 3HOBY 3BYYWUTh TeMa Maike 0e3 3MiH. Y
JAHOMY BUIIQJIKy KOMIO3UTOp Joja€ 4 TakTH y mapTii dopTemniaHo, sKi
HAJAIITOBYIOTh CJyXada J0 HACTYIHOI YaCTHHU CIOITH, 3a JOIMOMOTOI0
30UIBIICHHS TPUBAIOCTI HOT, Ritenuto, a Takoxx diminuendo.

Hpyra yactuna croita (,,[lepenuyTts’”) TpaauIiiiHO JJIs CHOITHOI
dbopMu Mae KOHTpacTHHUU xapakTep. Bukonyerbcs y temmi Andante 3
MO3HAYKOI aBTOpa YBEPTh AOpiBHIOE 63. YacTuHAa Mae pi3HOMAHITTI y
po3Mipax, SKi MOCTIMHO KOMOIHYIOTBCA MK c00010. OCHOBHI pO3MIipH:
44, 2\4, 5\4. Tlapris cakcodoHa 3 MOYATKY YACTUHU CTBOPIOE BITIYTTS
HEBIIEBHEHOCTI Ta HEBUCIOBJIECHOCTI y (Pppazax. LlikaBo, mo Takuii edext
JOCSITAETHCSI CaMe 3a JIOTIOMOTOI0 aKIIEHTYBaHHS CJIabuX J0JeH Ta may3 Ha
TPETIO JOJII0 Tplojed y TOMIpHOMY Temill. Ajie Bxke He3abapoMm Yy
PO3BUTKY TEMHU cTae 3MiHa Temiry Ha Andantino, me 4BepTh AOPIBHIOE
BICIMIIi, Ta BCTAaHOBIIIOETHhCS po3Mmip 5\4. IlapTis ¢opremniaHo 3HOB 3aaae
HOBUI JIOMaHUW pud, CTBOPIOOYM TMPOCTIp I MY3WYHOI JIHIT
cakcooHa. Moro mapris Harajgye iMIpoBi3amil0 Ta Nepeaae BimayTTs
BUIBHOCTI BUKOHAHHS, XOYa HACMpaBAl yCl May3u Ta PO3MIPHU UITKO
nponucani B HoTax. Ha 3MiHy 30ypeHiil Menoaii y mo3HaueHiil aBTOpoM
,»,13” mudpi NmoBepTaEThCs MOYaTKOBA Tema y Temmi Largo, e uBepTh
nopiBHIOE 66, sika 1 € 3aKiHYEeHHSIM YacTUHU. 3MIHM TEMIIiB, METpPO
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PUTMIYHI Ta JIWHAMIYHI TIEPEMIHH YTBOPIOIOTh BIAYYTTS TOCTIHHHX
KOHTPACTIB Ta HECIIOAIBAHOCTI. ABTOP Ipa€ThCsl 3 OYIKYBaHHSIMU CllyXaya,
o0 JAy)X€ NpPUTaMaHHO CYy4YacHIM Ka3oBid Mys3uill. OcTaHHIA TakT
YaCTHUHHU € MOYATKOM HACTYIHOI.

Tpetst wactuna croitu (,Mpii”’) Ma€ ONTUMICTUUYHHN Ta MPIATUBHIA
xapaktep. BUKOHyeThCs O11bII M’ SIKO, TapTist GOPTENIaHO OTPUMYE OLIbIII
CaMOCTIHE 3HAYEHHS, TOMY I1I0 HACHYEHA COJbHUMH €mi3ojaMu. ABTOP
nae pexkomeHpamii BukoHyBatm ii y Temm Allegro assai, me uBepth
nopiBHioe 144. [TomMpeHO BUKOPUCTOBYIOTHCSI CENTAKOPAM Ta aKOPAH 3
anbTepalisMi. TOHIYHI IIEHTPU B OCHOBHOMY PO3TAIlIOBaHI HAa MaKOPHHUX
CenTakopAax, M0 1 CTBOPIOE BITYYTTS JIETKOCTI Ta ONTHUMICTUYHOCTI.
KinueBuii TakT TpeThOi YaCTUHU, Ticisa hepMaTH, € TOYaTKOM YETBEPTOrO
po3auny ,,Panmicte”. TakumM YMHOM, CTBOPIOETHCS BIIAUYTTS €IHOCTI
KOMIIO3HIIi1, 16 YaCTUHH MOCTYIOBO MEPEPOCTAIOTH OJIHA B OJHY.

UYerBepra uyactuHa croitu (,,Pagicts”) Oau3bka 3a XapaKTepoM
nonepeaHii. BUkoHnyeTbes y Teminl, e UBepTh AopiBHIOE 132. TpaauuiitHo
1151 cTUI0 UyryHoBa, aklEHTYEThCS cilabKa J0Jis, aje OCOOJUBICTIO ITI€]
YaCTHHI € MOUIUPEHE BUKOPUCTAHHS ,,[TIIBUCAHD Ta PUTMIYHO1 JJAMaHOCTI
MEJIO/IIi, SIKI CTBOPIOIOTHCS 3a JIOMIOMOTOO JITK CJa0KO0i JI0J1 13 CUJIBHOIO.
Came 1eli mnpuiioM cropusie pagicHOMy Xapaktepy wmemnonii. Edext
BUIBHOCTI BUKOHAHHS JOCSTA€ThCS 3a JOIIOMOIOI0 3MIiHH po3MipiB 3 4\4 Ha
2\2 Ha mouaTKy HOBHX (pa3. Y Iiii 4acTHHI BUKOPHUCTOBYETHCS OaraTo
napajejJbHUX aKOpAOBUX XOAIB Yy mapTii Qopremiano 1 cakcodoHa
OJIHOYACHO, aJie BOJHOYAC NPHUCYTHI HEBEIWYKI COJBHI MiCIsl y MapTii
dopremiano. Ak 1 B TONEpeaHIX YaCTUHAX, PUTMIYHOK OCHOBOIO
3QIMIIAETBCA  TPIOJBHUN  PyX,  CHUHKOIOBAaHICTh  MeEJIOAil  Ta
aKOMITaHEMEHTy. Y mnapTii cakcooHa, SK 1 B MOMEPEHIX YacTHUHAX,
BUKOPUCTOBYETHCS MPUIMOM ,,XMOHA arutikarypa’, B 000X MapTisX BeJIUKa
KUIBKICTh TpelniB. HarosiocoM 11i€i 4aCTHHM CHOITM CTa€ KaACHIS IS
cakcodoHa. BukoHyeThcs BOHA BiIBHO, SIK TTo3Ha4yae aBTop — Rubato, pyx
MeJNoAli B OCHOBHOMY MuicTHaAUATHMU. [licis kameHuli moBepTa€ThCs
TeMa 4YacTHHH, aJie BXKE y BUI03MiHeHoMY Burisai. [laprtis cakcodona
HAIOBHEHA MMaca)XaMu, CTBOPIOIOYHN HAINPYKEHHS niepe]] piHaaom.

B sikoCT1 (piHaTy BUKOPUCTOBYETHCA JOMOBHEHHS 3 6 TaKTIB, y TEMIII
Moderato. HampyxenHss B mapTii (opTermiaHo CTBOPIOE TMOBTOPCHHS
albTEPOBAHOTO HOHAKOPJY, Yy SKOMY Mall CEKYHAM MiJICUIIIOIOThH
JMCOHAHTHICTh 3BY4YaHHS. Y TapTii cakcooHAa BUKOPUCTOBYETHCS
BUKOHABCHKUIU MPUNUOM TPU aJbTICCIMO, B KiHIII MAPTIi — TPIOJIbHI Macaxi
3aMUpalOTh Ha I TOMIHAHTOBIM HOTI COJIb. 3aKIHUYEThCS YacTHHA M
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cioita Ha ¢epmaTi B mapTii poprenmiano y pp 3 momepeanim diminuendo.
OcTaHHI J1Ba TakTH NapTii QopTeniaHo TPIOJLHUMHM PyXaMU HarajayrooTh
HaM aKoOpJY 31 BCTYIy JI0 MEPIIOi YaCTUHU CIOITH, CTBOPIOIOYM BIAUYTTS
HE3aBEPIICHOCTI Ta OYIKYBaHHSI.

OTxe, CIOITHUI UK 3aKIHYY€ETHCS ,,3TaJIKOI0” TIPO TOJIOBHY TYMKY
TBOPY — MOYATKOBUMH aKOpPJaMH, 3 SKUX IOYMHAIOCH IMIIpOBi3ailiiiHe
po3ropTtanss ,,CroiTh HacCTpOiB™.

BucnoBku. IlpoBeneHe MOCHIKEHHS BHUSBWJIO 1HAWBIIYaJIbHICTD
3ac001B 1HTErpyBaHHS JIP)Ka30BOI MOBH 13 JKaHPOBHMMHU O3HaKaMH CIOITH,
CTHILOBHUMH pHCaMH Y cHoiTi ,,1922” II. I'inmemita, 1ae HEOKJIaCHYHI
OpUHIUIKA (GOPMHU W MPUHIMIN TOHAIBHO-)KAHPOBOTO KOHTPACTY CIOITH
CUHTE3yBAJIUCh, MIAMOPAAKYBAIUCH B 00pa3HO-EMOLIITHOMY 3/11MCHEHH] Y
BHUPA3HI JI’)Ka30B1 TapMOHIYHI W putmiyHl Mmojeni. B ,,CroiTi HacTpoiB”
FO. UyryHoBa, HaBmaku, CIOiTHI JKaHPOBI O3HAaKH CIYryBajdu 0a30BOIO
MOJEUTIO JyIsi OUIBI YITKOiI OpraHizaiii 1MIPOBI3ALIMHOTO BHUpA3y
00pa3HO-eMOLIIHOTO aBTOPCHKOTO 3aqyMYy.

IlepcnekTuBU  gOCHigKeHHs. [HTerpamiss MOBM  JIKa3zy 3
akageMiuauMmu ¢opmamMu B croitax ,,1922” II. I'imgemita i ,,CroiTi
HacTpoiB” HO. UyryHoBa goBeJjia BEJIMYE3H1 MOTECHIIAIM OHOBJICHHS YCIX
PIBHIB KOMIO3MIIMHOT Ta CTUJICTUYHOI €JHOCTI CHOITH, MOJOJIABIIM il
aKaJeMi3M Ta HAJaBIIA KOMIIO3UTOPY MOXKJIMBICTh HOBUX 3aCO0IB BUSIBY
BJIACHOI 1HAMBIAYaIbHOCTI 1 TBOpUOi cBoOO M. He MeHII mikaBi BUCHOBKHU
HAJa€ ¥  JOCHIIKEHHA OpHUTIHAJIBHUX AaBTOPCHKUX  MOMKIJIMBOCTEH
IHTeTpyBaHHS  JKA30BHUX 3aCO0IB 13 aKaJeMIYHUMH CTPYKTYpPHO-
KaHPOBHMHU O3HAKAMHU COHATH, M0 OyJe METOK MOJAIBIINX HAYKOBHUX
PO3BIJIOK.
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TO THE QUESTION ABOUT THE DEVELOPMENT OF THE
PIANO TRANSCRIPTION GENRE IN LISZT’S WORKS
(for the example of ,,Dance of Death” by Saint-Saens — Liszt)

The purpose of this article is to study a musical phenomenon as the
piano transcription; identification of terminology which is used in the
description of this phenomenon; features of the development of the genre
of transcription in the works of Liszt. The methods of this research are
activating the historical and theoretical approaches, which require the
identification of the conditions for the formation and development of
transcription, with an explanation of the terminological interpretation of
similar concepts. The methodological foundation of the research is
musicological literature and terminology concerning this genre. The use of
the provisions put forward in the monograph by Ya.l. Milshtein ,,Franz
Liszt” and in the works of G.M. Kogan is a methodological basis which
allows systematizing concepts and generalizing the development of
transcription in Liszt’s works. Scientific novelty is in concentrating
attention on the poorly studies genre in music literature, namely, in piano
transcription. There is a delimitation of the genre with similar terms in this
article. Conclusions. The study of the genre of piano transcription, which
originated in the XVIII century in the form of arrangements for keyboards
has an important role in formation of the repertoire of performers.
Different composers created and performed new piano transcriptions
which today has important part of the modern repertoire. The transcription
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began to refer to Opera masterpieces, which were the basis for creations in
new transformation of musical material. For the purpose of popularization
of vocal genre the facilitated instrumental compositions or vice versa,
technically difficult pieces were created. F. List was the creator of piano
transcription, which is special and independent genre. The genre of piano
transcription closely interacts with the genres of paraphrases and fantasies
on themes; a relatively clear boundary between these genres can be
established only in relation to the source material.

The key words: piano transcription, musical genre, transcription,
romanticism, performer, paraphrase, fantasy.

Xmeapr Harania BacmiaiBHa, XxaHauagaT MHCTENTBO3HABCTBA,
noteHT kadenpu ,,Hapomaui iHcTpymeHTH’ [[HIMponmeTpoBChKOI akaaemii
My3uKkd iM. M. ['iHk#

M’saka Aabona CepriiBHa, Mmarictpant kadeapu ,,Popremiano,
opran” JIHIMPONETPOBCHKOI akajaeMii My3uku iM. M. ['miHkH

/0o NUTAHHS PO PO3BUTOK KAaHPY (PopTenmiaHHOI TPAHCKPUIIILII y
TBOpYocTi Jlicta (Ha npukaani ,,Tanmio cmepTi” Cen-Canca—JlicTa)

MeTow cTaTTi € JOCHIPKEHHS TaKOro MY3WYHOTO (PEHOMEHY SK
dopremnianHa TPAHCKPUIILIIS; BUSIBIICHHS TEPMIHOJIOT11, AKa
BUKOPUCTOBYETHCS TIPU OMHUCI JAHOTO SIBUINA; BUBYEHHSI OCOOJIMBOCTEH
PO3BUTKY JKaHpy TpaHckpunuii y TBopuocti @.Jlicra. Meroan
JTOCTIPKEHHS  (OPMYIOTh  JIIEBICTH  ICTOPUYHOIO Ta TEOPETHUYHOTO
IiAXOAIB, sIKI BHMaralOTh BHUSBIICHHS yMOB (OpPMYyBaHHS 1 PO3BUTKY
TPAHCKPHMIIT 3 TIOSCHECHHSIM TEPMIHOJOTIYHOTO TIYMAaueHHS 31 CXOKHMHU
MNOHATTSIMUA. MeTo10J0T1uHNi  (GyHJAaMEHT poOOTH CTAHOBUTH aHAI3
MY3UKO3HABYOi JIITEpaTypu W TEPMIHOJOTI], IIOJ0 IBOTO >KaHPY.
BukopuctanHsi 1mosjoxkeHb, BUCYHYTHMX Yy MoHorpadii S.I. Minemireitna
,epenn Jlict” ta y pob6ortax I'.M. Korana € MeTog0JI0r14YHOI0 OCHOBOIO,
sKa J03BOJIIE CUCTEMATU3yBaTH MOHSITTS, @ TAKOXK y3arajJlbHUTH PO3BUTOK
TpaHckpurnuii y TBopuocti Jlicta. HaykoBa HOBHM3HA moJirae y
KOHIICHTPYBaHH1 yBaru Ha MaJOBUBUYEHOMY aHp1 B My3UUHIN JiTEpaTypl,
a came (popTemniaHHii TPaHCKPUIIIIII. Y TPOMOHOBAHIM CTATTI BiI0YBAa€THCS
PO3MEKYBaHHS JKaHPY TPAHCKPUIILII 3 OJU3bKUMHU 3a 3MICTOM TEPMiHAMHU.
BucnoBku. J[locmikeHHss >xkaHpy (opTemiaHHOT TPAHCKPUIIIL, SKUN
BuHuk 1me y XVIII cr. y Bummial nepekianeHp s KIABIITHUX
IHCTPYMEHTIB, Ma€ BAXIIUBY POJib Y (JOPMYBaHHI penepTyapy BUKOHABI[IB-
niaHicTiB. CTBOPIOIOTHCSA 1 BUKOHYIOTHCSI HOB1 (DOpTEMiaHH] TpaHCKPUIIIIIT
K KJIACUKO-POMAHTHUYHOTO, TaK 1 CydyacHOro penepryapy. Came 1€l »kaHp
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nependayae po3MIMpEeHHS W 30aradeHHs 3aco0iB  MY3MYHOI MOBH.
TpanckpunTopu cTanu 3BepTaTUCh JO ONEPHUX IIEJEBPIB, KI O3HAYUIUCH
OCHOBOIO KOMIIO3HIIIi1 Y HOBOMY IE€PETBOPEHHI MY3HMYHOI'0 MaTepiary. 3
METOI0 TMOMYJSApHU3allii BOKAJIbHUX TBOPIB CTBOPIOBAINUCH TOJIETIICH]
IHCTpYMEHTaIbHI KOMMO3UIlli a00, HaBMaKW, TEXHIYHO CKJIaJHI I €CH.
TBopueMm QopreniaHHOi TPaHCKPUIIIi, SK OCOOJMBOrO ¥ CaMOCTIMHOTO
KaHpy 3 OUIBII CKJIaAHUMU BHUKOHABCHKMMHU 3aBIaHHAMH, OyB DepeHIy
Jlict. XKanp QopreniaHHOI TPaHCKPHIIII TICHO B3a€EMOJIE€ 13 YKaHpPaMU
napadpa3 ta danrtaszig. [llomo 4iTkoi MeXi MK LMMHU KaHpaMH, TO il
MO’KHa BCTAHOBHTH TIJIbKHU y BIHOIICHHI JI0 BUX1HOTO MaTepiamy.
Knrwowuosi cnoea: QopreniaHHa TPAHCKPUMILSA, MY3UYHUN >KaHP,
MepeKJIaJICHHs, pOMaHTHU3M, BUKOHABEIlb, Tapadpas, ¢haHTasisl.

XMmeab Haraabsa BacuiabeBHa, KaHIWIAT UCKYCCTBOBEICHUS,
noneHT kadeapsl ,,Hapogneie uHCTpyMeHTH”  JIHEMpPONETPOBCKOM
aKaJeMuU My3bIKA UM. M. [ TMHKH

Msaka Anena CepreeBHa, maructpant kKadeapsl ,,Doprenuano,
opran’” JlHemponeTpoBCKOM akaaeMuu My3bIkd UM. M. [ TuHKHM

K Bompocy o pazButuu xaHpa poprenuaHHON TPAHCKPUNIIUU B
TBOpYecTBe Jlucra (ma mpumepe ,Ilascku cmepru” Cen-Canca-—
Jlucra)

IHeabo craTbM SBISETCA HUCCIEAOBAHUE TAKOTO MY3bIKAJIbHOIO
(dbeHoMmeHa Kak (popTenuaHHasi TPAHCKPUIILNS; BBISIBICHUE TEPMUHOIOTHH,
KOTOpasi MCIOJIb3YETCSl IIPU ONWCAHUM JAHHOIO SIBJICHUS; W3Y4YECHUE
OCOOCHHOCTEN pa3BUTHUS >KaHpa TPAHCKPUIIIMKU B TBOpUecTBe JlncTa.
MeToabl UCCIIENOBAHUS 3AKJIIOYAIOTCS B aKTUBU3ALUU MCTOPUUYECKOTO U
TEOPETUYECKOTO TIOAXO0JI0B, KOTOpbIe TpPEOYIOT BBISBICHUSI YCJIOBUM
dbopMUpOBaHUST W Pa3BUTHUS  TPAHCKPUINIUH, C  OOBICHEHUEM
TEPMUHOJIOTUYECKOTO  TOJKOBAHUA  CO  CXOXHUMHU  TOHATUAMHU.
Merononornueckuii  ¢pyHAaMEHT  paOOThl  COCTaBIseT  aHaJIMU3
MY3bIKOBEUECKOW JIUTEpATypbl U TEPMHUHOJIOTUH, KacaTellbHO 3TOTO
kaHpa. Mcmonb3oBaHuE TMOJIOKEHHM, BBIABUHYTHIX B MOHOTpaduu
A.N. Munsmireitna ,,depenn Jluct” u B paborax I'.M. Korana, siBisieTcs
METOAOJOTMYECKOM OCHOBOM, KOTOpas IIO3BOJISIET CHUCTEMaTU3UPOBATH
MOHATHS W OO0OOIINTH pa3BUTHE TPAHCKPHUMIIIMM B TBOpuecTBe Jlucra.
HayyHast HOBH3HA 3aKJII0YacTCid B KOHIIEHTPUPOBAHWM BHUMAaHUs Ha
MQJIOU3YYEHHOM JKAaHPE B MY3bIKaJbHOM JIUTEpPAType, a UMEHHO
dbopTenuaHHON TpaHCKPUIIIUK. B cTaThe MPOUCXOAUT pa3zMeKEBaHHUE
)KaHpa ¢ OJM3KHUMHU TI0 COAEPKAHUIO0 MY3BIKAJIbHBIMU TEPMHHAMH.
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BoiBoawbl. VccnenoBanue xanpa popTenuaHHONW TPAaHCKPHUIIIUH, KOTOPBIN
BO3HUK eme B XVIII Beke B BHIE NEPETOKECHUNW I KIABUIIHBIX
HHCTPYMEHTOB, HMEET BaXXHYIO pOJIb B (OPMUPOBAHUU pernepTyapa
HCIOJIHUTEICH-TTMaHHUCTOB. Haunnags ¢ XIX  Beka  OoJblioe
pacmpocTpaHeHUE MOMYyJIHIN Tiepenioxenus s poprenuano. Co3naroTcs
U HCHOJHSIOTCS HOBbIE (hOpPTENMHAHHBIE TPAHCKPUIIIMM KaK KJIACCHKO-
POMAHTHYECKOTO, TAK U COBPEMEHHOTr0 penepryapa. VIMEHHO 3TOT *aHp
peayCMaTpUBaeT pacCIIMpPeHHe W O00OTaIeHue CPEeICTB MY3BIKaJIbHOTO
s3blka. TpaHCKpUOTOPHI CTajlu oOpamiaThCcsi K OINEPHBIM IIEeBpaM,
KOTOPhIE CTAHOBWJIMCh OCHOBOM JUISI MPOU3BEACHUHM B  HOBOM
peoOpaXEeHNH MY3BIKAJILHOTO MaTepuaja. B 1ensx mnomyispu3amnuu
BOKAJIbHBIX IIEJAEBPOB CO3JaBaJIMCh OOJIETUEHHbIE HHCTPYMEHTAJIbHBIC
KOMITO3UIIUM WJIA, HANPOTUB, TEXHUYECKH CJIOXKHbIE NbeChl. Co3aarenem
dbopTenManHON TPAHCKPHUIILHH, KaK 0CO0O0T0 M CaMOCTOSATEIHHOTO JKaHpa
c Oojiee CIIOKHBIMU HCIIOJHUTEIbCKUMU 3adadaMu, Obl1 Depeniy JIuCT.
Kanp dboprenmanHol TpaHCKPHUIIIUA TECHO B3aUMOJICHCTBYET C JKaHpPaMHU
napadpa3 u Pantazus. OTHOCHTETBHO YETKYIO TPAHUIY MEXAY STHUMU
dKaHpaMU MOXHO YCTaHOBUTh TOJIbKO B OTHOIICHUH K HMCXOJHOMY
MaTepuany.

Knwuesvie cnoea: doprenviaHHas TPaHCKPHUIILUSA, MY3bIKaJIbHbBIN
YKaHp, MepeI0KeHNE, POMAHTU3M, HUCIIOJIHUTEIb, apadpas, ¢haHTazusl.

Statement of the problem. There was a tendency of active
enrichment of the musical piano repertoire of different kinds of translation
in the performing practice of the XX — XXI centuries. The current
situation significantly influenced the actualization of research interest in
this type of composing activity. An important component of the concert
activity of musicians is an artistic repertoire. The most carefully selected
musical tweeter determines the professional and performing singularity of
the musician. Nowadays concert transcription should have a high
technical-performance level.

Relevance of research. The genre of piano transcription is currently
in the process of updating and occupies a special place in the repertoire of
pianists. In musical culture, they had a significant role in promoting the
propagation of little-known works. The transcriptions introduced the
audience to various works and were the basis of many musicians’
repertoire. For many decades, transcriptions were performed ,,on bis”, but
thanks to musicians such as M. Pletnev, A. Volodyaz, Mark Andre Amlen,
transcripts return to the main repertoire of pianists.
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Analysis of literature. The scientific material of the article is based
on the works of the famous musicologists and researchers of this
phenomenon, namely: G.M. Kogan, L.A.Roizman, N.P. Ivanchy,
N.V. Prokina, Y. Milshteina and others researchers.

The purpose of this article is research of such a musical
phenomenon as piano transcription; to arrange the terminology used in the
description of the genre; to reveal its peculiarities of development in the
work of List.

The object of this represented study is the evolution of the genre of
transcription and the subject is expressive possibilities of piano in
musically artistic transcriptions.

Presenting main material. There are various creative works based
on the use of a well-known work In the musical literature. For example,
the translation for the piano, which was developed since the XIX century.
Composers created compositions of a facilitates or technically difficult
version for the performance on of various instruments. Their purpose was
to popularize rarely performed works. Nowadays, the concert piano
transcription is a rich field of piano repertoire.

The transcription works of such outstanding musicians of the 19th
and XX centuries as F. Liszt, K. Tausig, F.Buzoni, L.Godowski,
S. Rachmaninov are an integral part of the European musical culture of the
Romantic era. Thanks to the work of these composers and pianists, piano
transcription has become perceived as a special and completely
independent genre of musical activity, which demonstrates all the richness
of the instrument. The creative process continues and appear a new works
of the transcript today, performed by pianists from all over the world.
Possibilities of the piano, combined with a certain subtlety and a rich
palette of expressive means, led to the fact that the presence of an
orchestral, operatic and cantata-oratorial clavier became an indispensable
phenomenon. In most cases, the clavier was not intended for concert
performance, yielding to the orchestral score in variety and character of the
timbre and color of sound. The piano version was the way to acquainted
with the musical material, making it more accessible in real sound. The
terminological concepts as ,,transposition”, ,,arrangement”, ,,processing’ in
the description of the genre of piano transcription in the musicology
literature are used.

The term ,,transposition” refers to the presentation of a musical work
for another instrument in which the main means of musical language
remain unchanged. Many researchers consider this term as to be the
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broadest concept associated with the transformation of musical text. The
authors of scientific articles use ,,transposition” as an auxiliary term for the
formulation such concepts as ,,arrangement”, ,transcription”. There is a
comparison of the concepts of ,,transposition” with ,,arrangement” in many
encyclopedic sources. The term ,arrangement” (from the German
arrangieren, from the French arrange) stands for ,,to bring order” and has
several interpretations [2, 37].

It is considered as a special form of folk or composite musical
specimen in the work of many composers. As a result, the original material
acquires a new sound character, which reflects another content of the
artistic, aesthetic, semantic and musical side. Jazz arrangements appeared
in the early 1920s. There is not only a change of instruments in these
arrangements, but also new works with characteristic features for this style
are born. The arranger must understand the possibilities of musical
instruments for which the work is written, know their timbre, range, be
familiar with the laws of harmony. The most frequently arrangements are
used to folk, ensemble, vocal-instrumental and spiritual music.

In the ,,Music Encyclopedia” processing is considered as a
generalizing concept, which includes transposition, arrangement,
transcription: ,,Modification of the musical composition for certain
purposes, for example, the adaptation of works for performers of music
who do not have high technology, for use in educational and pedagogical
practice, for performing other performers, etc.” [4, 1070].

There is such a point of view in the dictionary ,,East Slavic folklore:
,,processing is a change, adaptation, reinterpretation of a folklore work for
the solution of creative, performing tasks ... processing is carried out
through harmonization, arrangement, transcription or paraphrase”
[1, 169].

The wider significance of the transformation of the original material
IS in transcriptions. The word ,,transcription” in musicology is interpreted
differently. The term comes from the Latin ,transcriptio”, which means
,Jrewrite”. Unlike processing, transcription has an independent meaning,
texture and means of musical language are enriched. The glorious genre of
transcription reached in the middle of the XIX century. In the dissertation
by N. Prokina transcription is considered as a ,,secondary genre of musical
creativity, arising as a result of the interaction of different styles and
represents a kind of variation on the original work, with a combination of
unchanging and updated components” [6, 24].
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In literary sources of the twentieth century, devoted to the study of
the work of the transcriptional sphere various definitions of this concept
are contained. For example, G.M. Kogan writes: ,, The concept of
transcription is used by musicians in various interpretations. The
transcription in the broadest sense is called the processing of a musical
work: from simply translating to another instrument or light arrangement
to a free paraphrase or fantasy on the subject of this work. In narrower
sense, it is the processing of the original, which, while preserving its shape
and other characteristic features, seeks to become a free artistic translation
of this work for another instrument and other creative personality.
Therefore, there is not only changes in the presentation, but also the details
of melody, harmony, rhythm and form” [3, 66].

Turning to the generally accepted definitions, piano transcription was
initially a means of popularizing works written for orchestra or other
compositions. Brilliant virtuosity and artistic significance is characteristic
for it. This genre is interpreted by different musicologists as a more
independent approach to translating a musical work.

Piano transcription should be considered in conjunction with the
genres of ,,paraphrase” and ,,fantasy” on the topic. Paraphrase is a very
popular genre in performing arts in the XIX century. Almost all Romantic
composers addressed this genre: Chopin, Weber, Thalberg, Calcbrenner,
Glinka, List.

Translated from the greek ,,paraphrasis” is stands for ,,retelling” and
has several definitions. One of them is instrumental fantasy that has
elements of virtuosity for the piano. As a rule, the theme is based on the
famous songs, opera arias and others. Paraphrases have a huge number of
artistic elements are clearly expressed in the works of List. All considered
concepts developed in the work of many musicians. Among virtuoso
transcriptions of Z. Talberg, A.L. Genzelta, F. Calcbrenner and many other
pianists Liszt’s transcriptions occupy a special place. He wrote: ,,The
transcription as invented by me” [7, 157].

Although if we consider the history of the development of this type
of creativity, we understand that the transposition, processing and other
types of transformation of the musical text were appeared in the
XIV century. He has about 500 of them and they are the foundation of
piano transcription on a new level. The composer represents the genre as
an artistic translation of various orchestral, vocal, violin and other piano
pieces. For example, for his fantasies, he borrowed melodies from the
opera of Mozart, Weber, Rossini, Bellini, Guno, Wagner, Verdi and
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others. There is popularization of individual scenes from operas, which
were unknown at that time, can be traced in his work.

F. Liszt’s created transcriptions not only of works and themes of
composers, but also of folk (mostly song) samples of Hungarian and many
other European national cultures. ,,Undoubtedly, — said Milstein, — Liszt
made a distinction between his harsh and free transitions, between simple
treatments and fantasies. This is evidenced by the fact that he introduced a
number of new signs for transcriptions, including processing, fantasy,
paraphrases, transcriptions, piano scores and others” [5, 540].

Liszt also refers to symphonic works for the purpose of propaganda.
For their translations, which are called ,,piano scores” is characterized
some certain technical difficulties. On the one hand, they discovered a new
way of developing artistic translations, replacing arrangements, on the
other — enriched the possibility of piano through new ,,orchestral” effects.

One of the first transmissions is Berlioz’s ,,Fantastic Symphony” and
the translation of all Beethoven’s symphonies. The composer aims not
only to conditional imitation of the orchestra, but also universal
reproduction of orchestral sounds.

The symphonic interpretation of the piano is innovative in Liszt’s
work. Thanks to the richness of colorful sounds, the full coverage of the
entire range of instruments, the tradition of concert-virtuoso pianism
develops. Brightly expressive transmission of orchestral colors can be
traced in the ,,.Dance of Death”, which was originally written by Saint-
Saens. Liszt provided support to the composers of various national
schools. ,,Dance of Death” is the third of the symphonic poems of Saint-
Saens, written in 1874. At first, he composed a romance on the words of
Henri Casalis (1840 — 1909). Poems talked about dancing skeletons in the
cemetery in a dark and windy winter night — until the cock sings. The
music of the romance became the basis for the work of the symphonic
poem. In this work, we observe gloomy images that are associated with the
world beyond the grave. This is what brings together two composers. The
similarity of two dances manifested itself both in solo and in concert. This
transcription uses the possibilities of the tool at a new level. When
distributing music material, he refers to all registers.

Unlike previous composers, List wrote his passages so that they
captured a huge amount of keys. For example, this fragment of his version
of ,,Dance of Death” shows that it has expanded the use of the keyboard:
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Liszt was characterized by a desire for surround sound, which
contributed to the use of chord and octave complexes. Octave technique
characterizes the pomp and variety of its sound constructs. There are many
works that characterize such constructions:
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Liszt’s innovation consists not only in the piano’s orchestral sound,
but also in the skillful use of colorful sound. Widely scattered chords,
various forms of arpeggios, unusual gamuts that cover the entire keyboard,
Is an indicator of this phenomenon. The simulation effects and the
imitation of different tool groups are typical for the middle and upper case.
These are jumps that resemble bells, trills, cadences, and others. The
transcriptions of F. Liszt are endowed with brilliant virtuosity and artistic
change. They represent the ,,translation” of orchestral, vocal, violin, choral
and other compositions for piano. In this case, there is not only the
expansion of the technical capabilities of the tool, it often makes
significant changes in the texture, harmony and thematism.

The concept of ,,transcription” is widely interpreted by the Liszt: first
of all, this translation of a musical composition, with the obligatory free
transfer of the content of the work "other sound means; also
,.transcriptions” could be called works that are approaching the type to
opera fantasies or to piano scores. A brightly example is the transcription
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of opera music (,,Memoirs about Don Juan” by Mozart), the fantasy ,,The
Wanderer” by F. Schubert and his own song ,,Margarita by the Spin”. In
the piece of Schubert, List brings his bright temperament, while preserving
the idea of the original source.

His way of thinking is inextricably linked with the general principles
of the composer's piano style. For example, the advantage of arpeggiated
chords, a specific doubling of chord tones into an octave to fill the sound
space. Thanks to orchestral thinking, Liszt melody adds to the melody
harmonious support, using the octave martellato. In addition, he uses
various pedal effects and ,,general” dynamic growth up to ff. Thinking of
great constructions is characteristic of List’s creativity and is reflected in
his piano transcriptions. In the works of List, very remarkable author’s
remarks (accelerando, stringendo, rapido, rallentando, a piecere), point to
the composite role of the tempo shifts. For Lists’z transcriptions a specific
organization of sound material, in which the metro-rhythmic principle was
not dominated, but intonational are characterized. This is accomplished
with the help of application techniques and graphic association of small
lengths that are different from the original.

Conclusions. The genre of piano transcription closely interacts with
the genres of paraphrases and fantasies on the topics. A clear boundary
between these genres can be established in relation to the original material:
transcription aspires, wherever possible, to adhere to the structure of the
primary editor as closely as possible and makes only those changes that are
due to piano features. The interaction of genres is perfectly traced in the
works of F. Liszt, who gave transcription the status of an independent
concert work. All of these genres refer to the field of processing original
music works-opera, vocal-instrumental, choral, orchestral, written for
various instruments. Meanwhile, Liszt significantly expands the
performance of the piano, creating a new, orchestral style of instrument
sounding.

Piano transcriptions of orchestral works in the work of F. Liszt,
which the composer himself called ,,piano pieces”, performed primarily an
educational function. Although Listsz’s piano transcriptions significantly
expanded the mastery possibilities of pianists, although the demonstration
of virtuosity was not a priority.

Prospects for research. There is a new phenomenon associated with
the cult of virtuosos on the concert stage in the piano culture of recent
decades. It is characterized by the appeal of artists to the virtuoso
repertoire and the revival of interest in the implementation of technically
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complex transcriptions. The prospects for the study of this phenomenon
are relevant and require a comprehensive analysis of the compositions.
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120 POKIB IPOPECINHIN MY3UUYHINU OCBITI
VY JTHITIPI

30 cepnias 1898 poky — B 1eil JeHb OyJiM BIAKPUTI MY3U4HI KJacu
npu KarepunociaBcbkoMy BifgauieHi ImmepaTtopcbkoro PociiichbKoro
My3uudoro ToBapuctBa, sKI ¥ TOCTald TOYATKOM  31MCHEHHS
npodeciitHol My3u4HO1 OCBITH Y MicTi Ha J{Hinp1 — Karepunocasi.

3a 0Oarato pOKIB BHUKOHAHHA OCBITHBOI MY3WYHO-aKaJEMIYHOI
TSTBHOCTI  3MIHWJIOCH 4YUMalio (OpM MPOBEACHHSA I[i€l BEJIUYHOI
KYJbTYPHO-CTBEPIKYIOUO1, MNPOCBITHUIIbKOI Micli. Ile W BigKpuUTTa Yy
BepecHl 1901 poky KarTepmHOCIaBCHKOrO MYy3WYHOrO YYHWJIMINA BXE 3
HAyKOBUMM KJIacaMH INpU HbOMY, i (pyHKIIOHYBaHHsS KaTepuHoCnaBChKO1
koHcepBaropii 3 1919 nmo 1923 poku, 1 podOTa MY3HKAHTIB-OCBITSH Y
MY3UYHO-T€aTPAIBbHOMY TEXHIKYMI 13 CTAaTyCOM BHIIOTO HAaBYaJIbHOIO
3aKiaay, i mepeTBOpeHHs TeXHIKyMy 3 1937 poky B My3u4HE yUUIULIE 13
paBaMu CEPEAHLOTO CIEIIaTbHOI0 HABYAJIBHOTO 3aKjany. bBiabin Hix
MIBCTOJITHS aKTUBHA MY3UYHO-OCBITHS JISUTbHICTh BUKJIAJauiB MY3UYHOTO
YUYMJIMIIA Ta Moro jgupekuii gocsria 1o Biakputts y 2006 por
JlHinponeTpoBchbkoi KoHcepBaropii  iM. M. I'miuku  (Bim 2016 poky
JlHinponeTpoBChbKOi  akaaeMii My3uku 1M. M. ['J1iHKH) (K  BUIIOTO
aKaJIeMIYHOT0 MY3WYHOTO HABYAJILHOIO 3aKJIaTy.

Haronocumo, 1mo npodeciiiHo-ocBiTHI 3100yTKH OaraThb0X MOKOIIHb
BHMKJIa/Ia4iB, KEPIBHUIITBA HABYAJIBHOI'O 3aKjajy 3a 0arato JecCATUIIITh
NeJaroriyHo-aJAMIHICTPATUBHOL JISUIBHOCTI CTBOPWJIM W TMPOAOBXKYIOTh
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CTBOPIOBATH SIKHAWKpaIlli MUCTEIbKI Ta HayKOBO-METOJWYHI OCBITSHCBHKI
Tpaauilii, 3aCHOBaHI, TMIJKPECINMO, HA CHHTCTHYHO-KOMIUICKCHOMY
MPUHIMII  HABYAIbHOrO mpolecy. MOro Bimm3epkaleHHS IOCTae,
HacaMIiepell, y CTpyKTYpHIA €IHOCT1 akajemii, B HeTOIJILHOCTI OCBITHBO1
Tpiagu — MY3UYHOI IIKOJIM, KOJICIKY Ta (PakyiabTeTy, skl 00’€HAaHHI B
KOMIIJICKCHUH BUIIIUM HaBYaJIbHUH 3aKiaj — J{HIIPOIETPOBCHKY aKaIeMIk0
My3uka iM. M. I'miHk®, 1 € BaroMow ICTOPUYHOIO, HaBYaJIbHO-
MaTepiaabHOIO, HayKOBO-METOANYHOIO, TBOPYO-TIE€IarOT14HOIO
CIaJIKOEMHICTIO OaraTb0X MOKOJ1Hb MY3UKAHTIB.

[cTopruuHO chopMOBaHA CHHKPETHYHA MPUPOJA MPOBIAHOTO BHUIIOTO
MY3UYHOTO HABYAJbHOI'O 3aKjiajy IEHTPAJIbHOTO pErioHy YKpaiHu
IIOPOKY  IIATBEP/PKYEThCA  MACIITaOHICTIO  HUTICHO-KOHILEHIIMHUX
XyI0XKHbO-TBOPUYMX, HAYKOBHMX, MEAAroriyHMX 3BEPIICHb, CEpPEell SKUX
HAa3BEMO TIPOBEACHHS IIOCEMECTPOBUX MIDKHApOAHUX  (ecTUBATIB
MyY3UYHOTO MHUCTelnTBa ,,My3uka 0€3 Mexk’, BCEYKpPaiHChKHX Ta
MDKHApOJAHUX HAYKOBO-TIPAKTUYHUX KOH(MEPEHIIii, YUCICHHUX MaucTep-
KJIaC1B, a CaM€ — CBOEPIAHUX KL MaWCTEPHOCTI BiJ MPOBIJIHUX MUTIIIB
CYYacCHOCTI; CTaJIM BXK€ TPAAUIIIMHUMU 3aHATTS 3 BUKJIaJadyaMu baxiBCbKO1
aKajeMii, 311MCHIOEThCA MiJrOTOBKA MAriCTPIB Ta BIAKPUTTS acipaHTYpPH.

[IprupoaHO-CUHTETUYHOIO, MacITabHO-KOJIEKTUBHOIO
XapaKTePHICTIO O3HAYMBCS M CBSATKOBUM KOHIEPT Ha 4ecTh 120-piuus
JIHinmponeTpoBCchKOi akajaemii My3ukd iM. M. I'miHKkU, gxkuil BigOyBcsa 29
#0BTHS 2018 poky B KOHIEpT-XoJi akangemii. Ha cueni mocrtanu TBOpUl
KOJIEKTUBH, 0€3 BHUHSATKY, BiJ KOXHOi Kadeapu, CUMBONI3YIOUHU €IHICTh
BIIMIOBIAHOT MY3WYHOI CHEIiami3aiii, 4Yd TO JyXOBlI IHCTPYMEHTH,
CTPYHHO-CMUYKOBI, HapoJHI ¥ 1H., a BIJTaK, CMMBOJIIYHO O3HAYMJIACh
OCBITHBO-KOHIIENITyaJIbHA  IUNICHICTh ~ CaMOOYTHBOTO  HaBYaJbLHOIO
KOMIUIEKCY — akajeMii My3uku iM. M. ['TiHKw.

Konneptny mnporpamy BigkpuB xop (mupurent 0. Uexmara) Ta
KamMepHUu opkecTp (aupureHT M. €melib), y BUKOHaHHI SKUX MPO3BydYasia
LAIUTys” 3 opatopii ,,Mecis” I'.®. I'ennens ta ,,Apia” 31 ,,CTpacrteit 3a
Martsiem” M.C. baxa. Kanena OaHaypuCTiB ,,YapiBHUII” BUKOHANA ,,XOp
pycaimok” 3 omepu ,Ha pycamunn Benuknens” M./l. JleoHTOBHYA
(xepiBauku C. OBuapoBa Ta M. bepesyubka, aupureHt B. OBuapos).
@deepryHl KOMIIO3UIIT MPO3BYyYAId Yy BUKOHAHHI OPKECTPY HAPOIHUX
iHcTpyMmeHTiB  (aupurent B. Kikac). EcrtpagHo-mxa3oBuii  BOKalbHO-
IHCTpyMEHTaIbHUNM aHcaMOab g kepiBHUITBOM FO. Ilucapenko Ta
1O. ITanamapuyka mojapyBaB ciayxXxadaMm BigoM1 [PKa30BI KOMIO3HIIi1
€MOXHM TPATUIIINHOTO JHKA30BOTO MHUCTENTBA. J[yXoBHil OpKecTp akaiemii
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nig opynorw I. I'pysuna mpeactaBuB ,,IcmaHcbKy pamcopito” M. Paens,
ki TaHmiB Expike I'pananoca ,,AHn0my31s” Ta ,,Aparotiss’” ¥ BCECBITHBO
Bijomuii ,, Tanenp i3 madnsamu” 3 Oanery ,,l'asne” A. Xauarypssa. Ilicus
CUMBOJIIYHOTO 3BydaHHs ,Banbcy-antazii” M. Ininku xop Ta
cuM@oHIYHUI opkecTp ,, I he Festival” (mupurent JI. JIorBuH) BUKOHAIH
,Pantazito” c-moll mus ¢opremiano, xopy Ta opkectpy JI. berxoBena
(comict FOpiit HoBikoB).

besymoBHo, niepion y 120 pokiB npodeciiiHoi My3UYHOI OCBITH Y
J{Hinpi 3aknaB OaraTONIUK TBOPYMM MOTEHIliall, MOHOJIITHUN (QyHIaMEHT
aKaJeMIYHUX MY3UYHHUX TPAJULIi, 30€peKCHHS Ta TPUMHOKEHHS SKUX —
CIpaBa KOXKHOTO 3 Hac.

UDC 78.082.3
DOI 10.33287/221917
Tapacosa Haragis FOpiiBHa,
Kanouoam @QinocopcbKux Hayx,
ooyenm kageopu ,, Icmopisa ma meopisa my3uxu”’
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KIHKA-KOMIIO3UTOP.
AIIOJIOI'IS MPO®ECI MO-YKPAIHCBKHU
10 60-piyuss B.M. bponasi (MapTHHIOK)

JKiHKa-KOMITIO3UTOP — CHOTOJIHI IIUM HIKOTO HE 3[IUBYEIIL... Xi0a 110
HEBpOTUYHOTO repos m’ecu IlaTpika 3rockinga ,,Kontpabdac”, XxBopoOInBoO
OTOTOXKHEHOTO 31 CBOIM IHCTPYMEHTOM KOHTpabacucra, IO Ka3as:
,»--)KIHKQ B MY3HIIl Tpa€ BTOPUHHY POJIb Y TBOPUOMY CEHCI, 5 MatO Ha yBa3i
CTBOPEHHS My3UKHU... AOO BM 3HA€TE X04a O OJIHY KIHKY-KOMIIO3UTOpa?”.

[Ipote, 3 nmecaTH KOMMO3UTOPIB, SIKI HIOJEHHO MPE3CHTYIOThCA 3
exkpaniB TV uu Ha cropinkax deiicOyKy, HE MEHIIIE YOTUPHOX — JKIHKH. 3
XIX CTOMmTTS TATHEThCS HHUTKA IMEH HaA3BUYaAWHUX €BPOMEHCHKUX
MY3UYHHUX KIHOK-aBTOPIB, TAJIAHOBUTHUX, X04a 1 HE JIyke BiIoMuUX. JKaHHa-
Jlyiza lromon, Bim3Hauena Jlicrom 1 bepmiozom; Jlopa IlesueBuuy,
HaTXHEeHHa My3ukor bpamca, Illymana it [lltpayca; Pyt Kpoydopa Cirep,
MOJICpHI TOUIYKHA $IKOI TMOpPIBHSHI 3 IIykaHHsAMH AHTOHa BebepHa;
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Enizaber MakkoHKi, CIOKiiiHa A0 aBaHTapAy 4epe3 JII0OOB /10 aHTJIO-
KeJIbTChbKOro Qoibkiopy Ta My3uku baproka. Bpaxae wmysuka Codii
['yOaiinyniHoi, OHI€T 3 TUBOBMYKHUX MPEJACTABHULID KIHOYOTO MY3UYHOTO
SApyroro — aBaHrapay”’ XX cromtra. Y HamioHampHIM  criuimi
KOMITO3UTOPIB YKpaiHU *KIHKU CTaHOBJISITh, MaOyTh, HE MEHIIIE MTOJIOBUHHU.
3 HHUX oJpa3y MNPUraaylOThCi BUJIATHI TMOCTaTi: >XKUBa JjereHaa, [epoit
VYkpainu, mnaypear Hamionansnoi mnpemii im. T.I'. lleBuenka, mo-
CIPaBXHBOMY BEJIMKA, IO CATa€ ,,YHIBEPCAIBHOCTI B3PI~ JIOJAUHU-
tBOpus Jlecs Jluuko. 3 MOJOAIIMX TOKOJIHb — JaypeaTd YMCICHHUX
JEp>KaBHUX MpeMiil, aBTOpU CUMPOHIYHOI, KaMEpHOI, XOPOBOi MY3UKHU
I'anna IaBpunens, Kapmena Ilenkonenko, Bikrtopis IlonsoBa Ta iH. I
K0 KOMYChb Ha JYMKY CIaJi€¢ BIJUIyKaTH MOYATOK IBOTO KIHOYOTO
YKPaiHCBKOTO MY3MYHOTO aBTOPCTBA, 3BEPHEMOCH HA TE€HE3y KIHOYO1
MOETUYHOCTI 3 MipKyBaHb Oxcanu 3a0yxko B ece ,,KiHKa-aBTOp Yy
KOJIOHIaNbHIA KyJbTypl, a00 3HaAoOM [0 YKpalHChKOI TI€HJIEpHO1
Mmidodtorii”.

[Tonpu HUIIBHY KpUTUYHY pediieKkcito 00pas3y KIHKH TOTaTITapHOI
dbopmarii sk ,,HiYuKHOI 3emil Benukoi baymnuii” 1 ,,A1BKU-OpaHKu’”,
3BOpPYILIyE  AyMKa TOpO  ,HAWMNOTYXHINIY  TPAJHUIII0  KIHOYOIO
MMChbMEHCTBA, HAPO/KyBaHy MOETUYHOKO XIHOYOK Ayliew. JMBUHOIO
3MAa€ThCSA, IO OKIHOYE ,,KHW)KKOBE”  MHUCBMEHCTBO  IOYAJOCh 3
MPOBOKATUBHO-CKAH/IAJIbHOI ~ BIPIIOBAHOI CBITCBKOI CaTHUPU  JTyUBKOI
nuiaXTaHKU Onenn Konote-KopaBHULIBKOI, SIKy 1575 poKy BUKIMKaIM Ha
cyn 3a ,00pasy wuwecti’.  OpgHak 1040 OaraToomnioi yKpaiHChKOI
(GONBKIOPHOI JTIpUKK (TIOHAJ, BICTI TPUALSATH TUCSY 3alIUCAHUX MICEHb 1
Oaman!), To OAM3BKO JBOX TPETHH 1i, K MIJIpaxyBaB 1€ B MUHYJIOMY
CTOJIITTI M. MakcuMoBHY, CKJIQJaI0Th roJIOCH YKIHOY1 —
HIOHANTIOCepeIHIIIA ,,[IpIMa MOBa™ THUCSY 1 TUCAY O€31IMEHHHUX..., HE3p1IKa
W TeHIaJIbHUX TIOETOK, SIKI JOHOCITh J0 HAC Kpi3b BIKM JXKUBOK U
JTOTUKAIBHOIO YYTTEBY TKAHUHY >KIHOUOTO KHUTTS. YKpPAIHCBKUM XKe
MOJIEPHI3M 3HAYHOIO MIPOIO 3aB/SIYy€E CBOEMY IMOCTAHHIO NEPIIiN BIABEPTO
dbeminictuuHii aBTopii — Onb31 KoOMISHCBKIN, a 0€3CYMHIBHOT BEPIIUHU
csirae — y moetuyHux apamax Jleci Ykpainku, ¢popMaabHO HaJIEKHOI 0
MaHTEOHY ,,HEJOTOPKAHUX ~ HAI[IOHAJIILHUX KJIACHUKIB .

JlilicHO, ,,IepBEHBL’ HE JHIINE >XKIHOYOI Toe3li, a ¥ KIHOYOTO
KOMITO3UTOPCTBA MICTUTHCSI B HAWJABHINIOMY IIapi — JI0 KHHKHOMY,
donpkiopHoMy. Ile ykpaiHChKEe MOETHUYHE JOHO, MPOSIBIICHE y MpaJaBHIX
CJIOB’STHCHKMX KOJIMCKOBHUX, BECHSHKaX, TaiBkax. TyT CIIBOYO MPOMOBIISIE
*KiHka — Benuka Matip 3emuts, beperuns i 3axucHuIl, B 0OpSIIOBUX MPO
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KOXaHHS BCyNeped CMepTI W HeMacHIM fJo0y; TyT CHOMISAAIbHO,
IpaMaTHYHO YM JIIPUYHO, YYTTEBO 1HTOHYE kiHKa — Biuna BipHICTh 1
Hixwnicts, onpiuna Bipa, Haais i JIroOoB. A KynbMiHali el iICTOPpUYHMI
TaJaHT JOCSATaE, BOYEBU/Ib, CAME y TBOpaX BUILCHA3BAHUX 1 HE Ha3BAHUX 3
YHUCiIa YKPAiHCHKUX JKIHOK-KOMIO3UTOpiB XX cTONiTTA. B posnorii
YOJIOBIYIM TreHepallli Cy4acHOi YKpaiHChKOI MY3UKHM KOXKHA >KiHOYa
KOMIIO3UTOPCBbKA TIOCTaThb MO-CBOEMY MYApPO # JIyLIEBHO, MOETHYHO
PO3BIHUYE TeHACPHY Mi(OJIOTiO.

VYV JlainpocekoMy ocepeaky HCKY cBoe mipuuHe CHpOCTYBaHHS
Miy ,,JIpyroi ctati” B KOMIO3UIII SIBJIS€ TBOPUICTh BanenTunu bponnasi-
Maptuntok. Ille B paasuchki yacu, 3 1983 mo 1988 poku, yueHHIIsT OTHOTO
3 BUJATHUX YKPAiHCBKUX MAaMCTPiB BOEHHOTO TMOKOJIHHS, HApOJHOTO
aptucta Ykpainu, jaypeata HamionansHoi mpemii iMm. T.I'. IlleBuenka
A4 llltorapenka, — BOHa 3 MEPIIMX TBOPIB 3asiBWJIA MPO YCBILAOMIICHE
MPU3HAYEHHS 3pOOUTH BJIACHUM MHUCJIEHHSM 1 MOBOIO caMme (POJIBbKIOPHY
HalllOHAIbHY MY3WYHY NOETUKY. Yepe3 CIKETHICTh, KaHPOBI O3HAKH,
IHCTpYMEHTapilil OMaHOBYBaja HAPOJHO-NICEHHUM MEJIOC y KOHTEKCTI
CYy4aCHOI0 BIJUYTTS U My3UYHOTO CJIOBHUKA XX CTOJITTS.

[loyaTok  KOMITIOBUTOPCHKOI ~ TBOPYOCTI  MOKJIAB  HAWOLIbII
KOHIIETITYaJbHUM >kaHp cUM(DOHII — AUTUIOMHOIO pobOoToro B. MapTuntok
oyna Ilepma cumdonis (1983), sromom 3’siBuiack 1 Jpyra (1986).
Brinenusam motary mo TeMOpoBO 0aratoi opkecTpoBOi OapBHu, moTpedn y
pO3rOpHEHOMY  CHUM(OHIYHOMY  MIPKYBaHHI,  BHpPa3oM  OaKaHHS
BUMPOOYBaTH CWJIM COOOPHOCTI MY3HYHOrO ,,CJI0Ba” CTajdd HOBI
opkectpoBi naptutypu B. Maptuniok — Konuept mist opkectpy (1990),
Tpu akBapeni miist opkectpy ,,Oi, et geneku” Ha Bipial ['. CBITANYHOT
(1992), TToema qyist cumdoHniuHOTO OpKecTpy (2004).

B pi3HO)KaHpPOBOMY KaMEPHO-THCTPYMEHTAILHOMY MPOJOBXKEHHI 11€1
JiHIT TBOPYOCTI BIYYTHE IMIAHOOIMUBE ,,TPEMTIHHA TEepe]] MY3UUYHUMU
BIIKPUTTSIMU ¥ 3HaxikamMM B Trajy3l COHAaTH, KBapTeTy W KBIHTETY,
¢danrazii, popreniaHHoi Npentoli i Pyru, OpraHHOI MIHIATIOPU BEITUKUX
1HCTPYMEHTAIICTIB Cy4acHOCTI b. baproka, I1. Xinnemira,
J1. locTtakoBuua, P. llleapina, A. [IIHiTKe, YKpaiHCBKUX KOMITO3UTOPIB -
HecrtunecatHukiB”. Ile okpemuil psan y TBopax B. MapTuniok, 1o
npoctsraerbes Big CoHatu s ckpunku 1 ¢opremniano (1978), Bapiariit
Ha TeMy YKpaiHCbKOi HapoJHOi MmicH1 ,,He criBaiite miBHI” AJi1 CTPYHHOTO
opkectpy Ta dopreniano (1979), Konueprhoi ¢antasii ,,Con fuoco” mis
KaMepHOro ancamOmto abo ¢ielTH, CKpUIKHA, AaKOpAEOHAa, TiTapH,
KoHTpabaca Ta yaapaux (1998), My3uuHoro xapty AJisi KBIHTETY TyXOBUX
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Ta yaapHUX 1HCTpyMeHTIB ,,DopTtyHa” (2000), danTaszii aas opremniaHo
(2001), Tpio mnsa dmeiitu, BiosoHuyenl Ta ¢opTeniano uu oprana (2002),
,,303yJl Yacy’ g kKamepHoro opkectpy (2002). Jlo oaHOYACTHHHOI
MoHoJsioriyHoi  CoHatu-panTasii s CKpunkud abo cakcodoHa 1
dopreniano ,,Jlouekaiica” (2000, 2003) , [Hiamory mist ¢opremiaHo it
opraHa, ,,Ha mnomonuni” pans ckpunku U Qopreniano, ,,Emerii” s
dopreniano, Menonii s ckpunkd 1 dopreniano, Tpuntuxy As
KaMepHoro opkectpy ,Hutka Apiagau” (2007), ,,JHTeps’ro Ha 3amanHy
Temy”’ nis knapHera cojio (2014), ,,Tempora mutantur” mus apdpu Ta
dopreniano (2017), m’ec ajsi KBapTETy TPOMOOHIB, KBIHTETY JE€pPEB’ THUX
IyXOBUX Ta IH.

Big 3axoruieHHS IHCTPYMEHTaJbHUM MHUCICHHSIM XX CTOJITTS, €
HECTPUMHE B TBOpPYOCTI B. MapTUHIOK IparHEHHsI BUMIPSITU HaHiOHaJILHe
MY3UYHO-/IIOHICINChKE — 3aX1THOEBPOIEUCHKUM ,,allOJIOHIYHUM . [Hakme
KOKYy4Yd, MIANOPAIKYBaTH  CBITOIVISIHO-OCOOJMMBE 3  IIMTOBAHOTO
dbonbpkIoOpHOr0 MaTepiany abo BiAMIYEHOTO (HOIBKIOPHOI 1HTYIIIEIO
aBTOPCHKOTO TEMaTU3My — CTPYHKUM JIOTIYHMM 3aKOHAaM OpraHizarii
3aX1THOEBPONEHChKUX mMoJipoHIyHUX (GopMm. Take mpuxoBaHE BITUYTTS
TBOPYOi OOPOTHOU JBOX MOYATKIB MPOHU3YyE Xopai 1 Pyry Ha ABI HAPOIHI
Temu (IicHi Ao Bonm 3 nioposun” ¥ , JluBmock s Ha HE00”
B. 3apembu), ®yry Ta MOCTIIOAII0 HA JIBI YKpAalHCBbKI HApOJHI TEMH
(micens ,,OH, y 1ol OUTUNA KaMiHb JEXHUTH Ta ,, |1 %K MeHe miaMaHyna’”);
daHTazito, Qyry i emnior Ha TEMU MICEHb YKPATHCHKUX KOMIO3UTOPIB IS
dopreniano, Ilpemonito ¥ ¢yry Ha Temu miceHb ,,PimHa Matu Mos”
B. Bipmenuua # ,,Ilicast mpo pymnuk” I'.I1. Maitbopoau. 3 1boro gocBiay,
KOMIIO3UTOP CMUIMBO MorJia 0u cka3atu cioBamu C.I. TaHeeBa (3 nucrta 1o
ILI. YalikoBchKkOro miciig mpeM’epu KaHTaTu ,JoanH JlamackiH”), 110
KOHTPAMYHKTUYHUN CHOCIO JOBEJCHHS MY3UYHOI JYMKH HE POOUTH
My3UKYy aHl HyAHOO, aHl cyxow. HaBmaku, ciayrye siCHOCTI, CTPYHKOCTI
3BYKO-00pa3y, 10 CIPUUMAETHCS.

3 mNOparHeHHd OBOJIOAITA HAMCYYaCHIIIAM 3aX1JHOEBPOINECHUCHKUM
JOCBIJIOM eJ'IeKTpOHHI/IX KOMHOSI/ITopCBKI/IX NomIykiB 'y  cepi
,,KOHKPETHOI~ MY3WKU HapOKYIOThCS KOMI‘I "IOTEpHI MlHlaTIOpH ,,My3HKa
13 mymoM npuborw”, ,Biuaui wmmax”, ,,Citima Tyra®, ,3 Tip
Kapnarcekux™.

AJe moeTrka yKpaiHChKOi KIHOUOT KOMIIO3UTOPCHKOI JIyIll HE MOrJja
no30aButu B. MapTuHiOk Oa)kaHHS JOTOPKHYTUCH ,,CBSIIEHHOI XOpei”
MY3UYHOTO TeaTpy. AK€ UM IUIIXOM MPOMIIIO 0arato reHiiB My3uKH
XX cromitTs (CtpaBincwbkuii, bepr, Onerrep, IIpokod’es, IllocrakoBuu i
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iH.). Cepenl yKpaiHCbKHMX KOMIIO3UTOPIB CBOE 3aXOIUJICHHS MY3UYHHUM
TeaTpoOM BTUIMJIM YUMAJIO 1 3 TOKOJIHb TMOBOEHHMX, 1 3 CYYacCHHUKIB, 3
SKUMH CHIJKyBajlaCh OCOOMCTO M y KOro 0Oe3mocepelHhO HaByajach Yy
CTYJIEHTChKI poku ¥ micis Hux ([anbkeBud, Kupeiiko, Imenko, Jluuxo,
Ckopuk, CtankoBud, Imenko). Tomy B. Maptuntiok 1 cpoOyBana cebe y
KaHpax OaJeTHUX Ta MY3UYHO-CIICHIYHUX, AEOI0TyBajda YCHIITHO ¥ MOTIM
nucana BKe 3a 3aMOBJIEHHAM TeaTpiB. li My3uuHO-TeaTpanbHUil 10poOOK
BKJIIOYae xopeorpacdiuni MiHiatiopu ,llyctrenpauk” (2001), My3udHO-
xopeorpadiune aiictso ,,0 tempore, o mores”, ,,B yapax koxanus™ (2002)
(ToHMHI  €IWHUN, TOCTaBJIeHWH Ha creHl JIHIIPOmeTpoOBCHKOTO
aKaJleMIYHOT0 TeaTpy omepu M OaneTy TBip JHINPOBCHKOTO aBTopa). He
MEHIINI aKTOPChKO-CIyXallbKUH PE30HAHC Majdud W OJHOAKTHI BOJIEBLII
,Ha mepmi rym” 3a B.Bacunpuenkom, ,Ilo MomHboMy” 3a
M. Crapuupkum (1985), a Takox 1 My3uKa OO TeaTpalbHUX BUCTAB —
,Conmar 1 BiibMa” 3a AHJEPCOHOM Ha CIIeHI 3amopi3bKOro My3UYHO-
IpaMaTHYHOrO Tearpy. ,JlicoBa micHs” 3a JI. Ykpainkorwo (2003),
,,HamoseoH 1 kopcukanka” 3a [. 'ybauem (2005) Ha cueni J{HIIPOBCHKOTrO
aKaJIeMI9HOT0 My3W4YHO-IpaMatuaHoro tearpy iM. T.I'. [lleBuenka.

Ta Bce x, 0€3 CyMHIBY, pIOpUTETHUMH 711 B. MapTuHIOK € xaHpu
BOKAJIbHO-CUM(OHIYHI, XOpOB1 W KaMEepHO-BOKajlbHI, 00 TYT CIIBA€THCS
CJIOBO 1 3MicCT, a Menofis kepye (hopmoro. KopiHHI MOCHIBKH JIIPUYHUX,
OOpsAIOBUX, ICTOPUYHHUX TICEHb 1 TyM, BECHSHOK, PI3JBIHUX KOJSIOK 1
CKOPOMOBOK  CTAalOTh IHTOHAI[IMHOI  MaTepiero sl 3I1AMCHEHHS
HECIOAIBaHUX I CIYXy JaJ0BO-TApMOHIYHUX IIEPErOHIB, 3POCTaHHS
HaAIMPY>KEHUX KJIACTEPHUX BepTHUKajed. TyT opraHiuHe BIIUyTTS Yacy
IJIMHE Y KOHTPACTHUX PUTMIYHUX 3MIHAX, MYJbCAILIIX CUHKOMOBAHHUX 1
OCTUHATHUX PUTMO-(POpMyJI, I1Ie ¥ MPOCTOPOBO MOCUIIOETHCS TEMOPOBOIO
PI3HOMAHITHICTIO ~ JTOJATKOBUX  IHCTPYMEHTIB  (AyXOBHX, YJIapHHX,
BioJIOHYEN, (opreniaHo, BiOpadoHy). HeBumagkoBo KOMIIO3UTOPCHKA
IHTYIlIA Jy’K€ YacTo >KaHpPOBO MPOXa€ OLIbII BIUIBHUX MJIS PO3BUTKY
My3U4HOI TyMKU (popm. OKpiM HacmiBy, MICHI, TIMHY — XOPOBOI1 MOEMH,
BOKaJIi3y, MOJIMTBH, Kosiaku. Taki — [I’a1e xopiB a capella (1986), noema
Uisl Xopy Ta QopremiaHo ,,Tam Hax nuigsxoM matycst ctosua” (1988)
,Panyucs, 3emiue” Ha HapoaHi ciosa (2001), ,.SI6nyHeBa cosioB’iHa” Ha
Bipuii FO. PUGUMHCHKOrO ISl MIIIAHOTO XOPY Ta YJIApHUX IHCTPYMEHTIB
(2002), Pi3gBsiH1 TiCHI JJIs8 OUTSYOTO XOpYy Ha HapojaHi cioBa (2003),
,MoBa 3o050Ta” Ha Bipmi A. Manumka (2004), ,,UucTuii Kpumrais~ Ha
Bipmri I'. CkoBopoau ajisa mimmanoro xopy (2006), ,,Bokaniz” s conpano
Ta mimanoro xopy (2011). A B conocmiBax BOKajdbHa AyMKa BHOYIIOBYE,
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OKpIM TPUPOJHUX POMAHCOBO-ITICEHHUX CTPYKTYp, HOBI, 1HIWBIAyaTbHO
qyiHI 10 pPUTOPUYHO-IIEBUX CEHCIB Ta eMOIlIHHOI (papOu — OMoBigaIbHI,
3BYKOIIMCOBI, PO3MOBHI i XpOHIKaJIbHI >KaHPOB1 (OPMU Ka3KH, aKBapedl,
Hapucy, aianory. Cmyxaiite ,,COHHI Ka3Ku IJis JITed Ta AOPOCIUX’ st
yuTi, ¢opTremiaHo Ta yaapHux Ha Tekctu M. CantuxoBa- lllenpina,
C. IlicaxoBa Ta ykpaicbkux HapogHux kaszok (1991), Hiamor moera i
KoMmmo3utopa ,,Co-TBOpIHHS sl 4uTIS Ta (opTemiaHo Ha CioBa
O. BikropoBa (1998), ,IloBepHmcs, KoO3a4eHbKY  [JIs TOJOCY Ta
dbopreniano Ha Bipmn M. [lotiiika (1999), ,,Jlaii, boxke” Ha Bipii
C. Yepesko (1999), Tpu Hapucu 1jsi HAPOAHOTO royiocy Ta ¢GopTemiaHo
Ha Bipm ['. Citauunoi (1996), ,,Mope, He60 1 COHIE”, aKBapelb s
rosiocy Tta dopreniano (1998), ,,Huts Apiagun” Ha cioBa K. baaemonTa
(2002), ,,He TpeBOoX)bTe My3bIKy pykamu~ Ha Bipmil A. Bo3HeceHChKOro
(2003), ,,Jctunu OyTTs” Ha Bipu B. 3nopenko (2004).

Okpema CTOpiHKAa BOKaJbHO-CUM(OHIYHUX MOIIyKiB B. MapTuHiok
npucBsiyeHa OO0poOIll W aBTOPCHKOMY IEPEOCMUCIEHHIO BIIACHOPYY
310paHUX HapOJAHUX MeJoaii JIHIMPOBCHKOr0, ICTHHHO KO3albKOrO,
MaOyTh, HAMOUIBIIT KO3AIIBKOTO 3a 1CTOPUKO-KYJIBTYPHUM CHAJKOM PETIOHY
B Ykpaini. Ha 1iil OmarogatHii HUBI KOMIIO3UTOPCHKOL Mparli ITPUPOIHO
3MIMCHIOETBCA  JIONYYEHHA JI0 MEHTAJIbHO ayTEHTHYHOrO JDKEepena
HapOJAHOT MY3UYHO1 MOeTUKU. Ha XBHIII 3aXOIJICHHS! HOBUMU BIIKPUTTIAMHU
3  KO3aI[bKOr0 IMICEHHO-XOPOBOTO ¥  TaHIIOBAIBHOTO  (OJIBKIOPY
TomakiBcbkoro,  CoinonsHcekoro, IlokpoBcbkoro,  IlapuuaHchKoro
palioHIB cTBOproBajach rmoema ,Mapyca borycnaBka” Ha Bipuii
JI. KocTeHko sl MIIIAHOTO XOPY W 1HCTPYMEHTAJIbHOIO aHCcaMOIo —
bneltn, KIapHeTa, IyAyKa, JBOX OaHAyp, yAapHUX, ¢GOpTENniaHo
(mpem’epa 2016 p.). Ha Ilepmiomy MIKHapOJAHOMY €THOMY3UKO3HABUOMY
CUMIIO31yM1 ,,AKTyalbHI MUTAHHS CX1JHOEBPONEHCHKOT €THOMY3UKOJIOTI
B moroMy 2018 poky mpo3Byuanu 1 KaHrtara ,,[110B KO3aK TOJIUHOI™ IJIs
COJIICTIB, hOpTEMiaHO, YJapHUX Ta Karelu OaHypUCTIB.

[IlonpaBaa, cepiieM i Qymie0 KOMIO3UTOPChKOI mpail B. MapTuHiok
Oynu ¥ 3amumaloTbCsl TBOPU I rojiocy 3 OaHaypor W aHcamOIIo
OaHAYpUCTIB, YaCTO HAMKCAHI 1]l BPa>KEHHSIM BiJl CIUIKYBaHHS 1 ASKYIOUH
TBOPUOMY OOMIHY JAYMOK 13 3aClyXE€HHUM MPAI[IBHUKOM KYJIbTYypHU
VYkpainu, npodecopom C.B. OBuapoBO Ta JOCBIIUCHUM BHUKJIaJadyeM,
noreHtom  kKadeapu ,,Hapomui inctpymentu”  M.C. bepesyubkoro,
XyJA0KHIMH KEpiBHUKAMM yCJIaBJICHOI, BIIOMOI JaJIEKO 3a MEXaMHu HaIloi
Kpainu kaneiau OaHaypuctiB ,,YapiBHumi”. IIlpoHuKIMBa IyIIEBHICTH
HApOJHOTO CMHiBY, JIIpU3M ITICEHHOI 1HTOHAIl W mpo3ope, pizHOOApBHE
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3ByYaHHS PEricTpiB OaHAypH, MPUPOIHA ApaMaTUYHA CHIIA 1 HE3PIBHSIHHUI
3 KOAHUM IHIIUM I1HCTPYMEHTOM MA3BIHKHUW TepeOir CTPYH CIIOHYKalIu
KOMITO3UTOPCHKY (haHTa31l0 0 CTBOPEHHS IIiJ101 aHTOJIOI1i COJOCIIIBIB 3
Oanmyporo. B Hilt 1 miHiaTIOpU, 1 po3ropHyTi dopmu — ,ManeHbka
ykpainka” Ha Bipui O.Iluinku s romocy Ta Oanmypu (2001),
,JIIpumiTai, Mos nacTiBko” Ha Bipiii B. Buxpyia s rojocy Tta Kamemnu
oanaypuctiB (2003), ,Binbmanka” Ha Bipuii JI. Konomuens ans tpio
oanmypuctiB (2004), ,,Tapacy IllleBuenky” Ha cioBa /. SIBOpHULIBKOTO,
,BluHa BecHa” — akBapeial i ¢uaeldTH, naH-GJIeUTH Ta Kareilu
O0anmypuctiB 3a MoTuBamu noesii T. [lleBuenka (2014).

Penepryap ©OaraThox BCEYKpPaiHCHKUX KOHKYpPCIB BHKOHABI[IB Ha
OaHypi HEOAMIHHO BKJIFOYA€ BHOpaHI KOMMO3MUIIT 13 COJIBHUX I1'€C IS
OaHaypu 4 OaHIYpH 3 IHIIUMU 1HCTpyMeHTamu B. Maptuntok. Och nuiie
Kibka 3 HuX — ,,Con MOt0” myisi  KBapTeTy OaHAYpPUCTIB Ta YJIapHUX
(2004), Anro3ii Ha TeMy YKpaiHCBbKOI HapOJHOI IMiCHI ,,SIK TMoixaB yymak”
st 6annypu Ta ¢opremiano (2008), danTazis HA TEMy YKpaiHCHKO1
HaponHoi micHI ,,He cisHo, He opano” i Oangypu coio (2011),
,,JJOIIMKY, TTOMUHU aJia 0anaypu cojo (2011), ,,bypaecka” mis 6anaypu
cosio (2011). BignegaBua no mporpam ¢hecTUBaiiB 1 KOHKYPCIB JOIYYEHO
Konnepr ,,bangypa forever” nmns Oanmypu Ta CTPYHHOTO OpPKECTpY,
npucBsiyeHuit C. OBuaposiit (2011). Munynoro poky BuJaHO 1 30ipKy
nomQoHIYHUX TBOPIB i OaHaypu B. MapTuHiok, Kyau yBIAILIH
noioHIuH1 [HBEHIIA HA TEMY YKpailHChKOI HapoOJHOi micHi ,,Ol, y momi,
NoJII CBITIHMIIA cTosuia” Juist Oanaypu coio (2011), dyra Tta noctioais Ha
TEMH YKPaiHCHbKHX HApOJHMX IiCeHb ,,Oi, y 1ol 011 KaMiHb JISKUTh  Ta
,» |1 % MEHe miaManyJsia” i 6anaypu coio (2012) ta in.

ITo3Hauena CIIOCTEPEIKEHOIO e M. I'pyieBCcbKkUM y
JAaBHBOCJIOB’THCBKOMY ~ CBITOTJISIII  €K3UCTECHIIMHOIO  CXWJIBHICTIO,
Banentnna MapTHHIOK My3UYHO HAJMXa€ CBOT TBOPU BIIKPUTHUM, SICKPABO
JIPUYHUM TMOYYTTSIM, Y BUIPOMIHIOBAHHI KOTPOTO U MEPEKUBAIOTHCS BCl
BHUCOKI ICTUHM OyTTA. YUepe3 Te 3yCTpIYalOThCS B MY3UYHOMY IUIMHI
KOMITO3UTOPCHKOT AYIl BiYHE 1 TUMYACOBE, MUHYJIE i CydacHE, IHTUMHO-
ocobucre i boxecTBeHHe, MpOOyMKyeTbca B HiM Bipa 1 mpomoBsise
Cosicte. CaMe 1M MOXHA TOSICHUTH 3J1MCHEHE Yy TBOPYOCTI
B. Maptuniok Ha nouatky 2000-X pokiB 3BEpHEHHS 10 JYyXOBHO-XOPOBOI
My3uku. MaOyTh, 3 boxoio momomororw, 2016 pik yBech MPOMIIOB i
JITypriYHUM 3HAKoM. Y rojoBHuUX xpamax Jluinpa ¥ Kam’gaHchkoro
BUKOHYBAIUCh E€BXapUCTUUHUN KaHOH (,,Mwuiicte wmupy”), Tpertiit
antudon (,,¥Y Lapctsii TBoimM™) 3 Jlityprii CBaroro loanna 3maroycroro,
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[Tomeneit (,,J1notie 3acHyB”) 3 Becenomnnoro 6aiaHs, Benuke ciaaBociiB’s,
Ipmocu Benukoi Cyb6otu, ,,AHTU(OHU CTyneHd BOChbMU riaciB”, ,,Ipmocu
KaHOHY BepOHOi Heaum”. A y MiKHapogHU J€Hb MY3UKH B
MuxainiBcbkoMy 30JI0TOBEpPXOMY COOOpl MPO3BYYaB XOPOBHUH TBIP
,,MOHacTUpPChKHIl OocTpiB. BizaHTiiichbkuil Xpect”’. BiH BUKOHYBaBCs mMif
yac HalmnpecTkHimoro 3axony HamionanbHoi CHUIKM KOMIIO3UTOPIB
VYkpainn XXVII Mixxnapognomy dectusani ,,Kuie Mro3uk-dect-2016, B
OJIHOMY psii 3 TBOpamu ,,0aThKiB My3ukun XX crtomitts — b. baptoxka,
B. JIrotocnascekoro, K. Ilenaepenpkoro, €. CrankoBuua, M. Ckopuka,
JI. Inuko, B. CunbBecTpoBa, cepea TBOPIB OLIBII HIXK CTa KOMITO3UTOPIB 3
®pantii, benprii, Benmukoi bpuranii, Icranii, JlaTsii, JIutBu, YropmmHwu,
[Monpmi, CHIA. Jas Oyap-koro 3 mnpodeciiHuX MYy3HKaHTIB 1€ —
CBITUCHHS BU3HAHHS, 3HAK TMOCBAYCHHS B YMCIIO MIAHOBAHMX B YKpaiHi
MaiicTpiB kommnosuuii. s B. MaptuHiok — 1e mojis, 3a  SIKOIO
MPUXOBYIOTHCA TaKl HEMPOCTI JYXOBHI TMEPEKUBAHHA, IO CIITKAIOTh
JIOJMHY MEX1 JOMKH CBITOTJISIIHUX cTepeoTumiB. Lle mosis, 3a ,,ristHiemM”
AKO1 — HENpOCTI IIyKaHHsS BIpM B OCTAaTOYHY Buiny mnpaBay, BIacTHBI
JIOJISIM, KOTP1 BXKe OaraTo moji0Jajayd Ha CBOEMY )KUTTEBOMY IILISAXY.

Heenuki, MicTki 3a (hOpMOIO, CTPOT1 32 BHCIOBOM, €MOIIMHO YHUCTI,
JTyXOBHO-XOpPOB1 TBOpU B. MapTHHIOK BHUIPOMIHIOIOTH TPENETHY JKary
OyJIb-sIKO1 JIFOJICHKOT Aylil — Xou kparuii boxkecTBeHHo1 Osarogati. B Hux
BIIUYBA€ThCA 1 nparHeHHs1 Bumoi CpaBenmBoOCTI, IKUM CKEPOBYBAIIUCH
JyXOBHI OJIKPOBEHHSI CIPaBXHIX IHTEIIT€HTIB-KOMIO3UTOPIB 3 YYyWHUM
cymiiHHsIM y My3ulll XX cromitts — ['. CeupugoBa, M. CunenbHUKOBA,
A. lInitke, I'. Kanuem, A.Ilspra Ta iH. B JQyXOBHO-XOpOBHX TBOpax
B. MapTtuHtok i1 0COOMCTI JyMKH MIIIHO TIEPEIUIETEHl 3 CEHCAMU
yHIBEpCAJIbHUMHU, K MYy3W4YHI (()OPMU MHUCIICHHS MPABOCIABHOTO XOPOBOTO
CIIBY 13 3aX1JJHOEBPONEUCHKUMU PUTOPUYHO-MEIOAIMHUMU Pirypamu Ta 3
KOJIAIKOBUMH, IIEAPIBOYHUMHU CHUMBOJIYHUMH PUTMO-MEJIOJUYHUMU
3BOPOTAMU, MAUCTEPHO MPOYUTAHUMH KIIACUKAMHU YKPaiHCHKOI IIEPKOBHOI
My3W4YHOI  Tpaauiii mnoyatrky XX  cromiTtta M. JIeoHTOBHYEM,
K. Creuenkom.

JIyXOBHOI0O MY3HUKOIO JIMIIIE CTBEPAUIOCH y B. MapTuHiok 3moiiony
BJIACTHBE 1l HATypl CTaBJICHHS JO KUTTA SIK XUTTA cepiueM. BoHo
KEpYEThCs OKAHHSAM MATEPUHCHKOTO HaBYaHHA MOJIOJ1, EPEeaycim, 13
KOMIO3UTOPCHKUMH  3A10HOCTSAMH. Tum Oijbliie, 10 MeAarorivyHin
IisuTbHOCTI BiggaHo moHaa 30 pokie. Cepen kpamux yuHiB B. MapTuHIoOK,
Ti, O ¥ 3apa3 BUOOPIOIOTH HAropoJaud Ha OO0JIACHUX, BCEYKPATHCHKHUX 1
MDKHApOJAHUX KOHKypcax. Y uyuchal ii BumyckHukiB ['anHa Bonmgupesa,
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Opiit  bennixk, Amnton JleBanmoBchkmii, SpocmaBa Taran, [lenuc
Yepkacos, Onena Ilkipcwka, Taicis CemsanHikoBa, Mapis bpyceHniiena,
INanna Kymnip, N'anna [Hupynbauk, 'anna BucrtaBna. Jlume 3 2014 mo
2018 poku Ha Takux CEpHO3HUX BUMPOOYBAHHAX MOJOJUX KOMIIO3UTOPIB
y Kuesi, UYepnirosi, Xapkosi, JlHInpi, SK KOHKypc im. PeBylbKoro,
,,KHIBCbKHUM KOJIOpUT”, ,,XapKIBChbKlI acamOiei”, ,,/JIHImpOBChKI XBHIII™
naypeatamu ctanu M. [1aBnoBa, €. byTin, A. Hakoneuna, A. CypXHKOB,
B. Crapoctin, [I. byiinoBcbka, C. Mimsap, K. Kepman, b. Angpeituuk,
O. llITupoy, K. Kypaxkoga.

Bunaroponow apyx0u ¥ TojepaHTHOCTI y mnpodeciiiHomy i
MIMPOKOMY MY3UYHOMY CIUIKYBaHHI — 3pOCTaHHs CIUIBHOTH BUKOHABIIIB,
MY3HKO3HAaBIIIB, BUKJIaJla4uiB, YYHIB 1 CIyXadiB K OJHOAYMIIIB, JIpYy3iB. Y
bOMY KOJII — BUXOBATEJIbKU KIJIBKOX ,,31pDKOBUX’ IMOKOJIIHb OaHIypHUCTIB
C.OBuapoBa Ta CHIBKEPIBHUK Karenow OaHaypucTtiB ,,YapiBHuii”
M. Bepesynibka; mnpodecop, mysukozHaserp C. II{iToBa; aBTOp BipIiB
KUIbKOX cosiocniBiB B. 3mopenko, nupurent . KupuneHnko ta kepoBaHuil
HEI0 JUTAYMN MIOY-KIin-Tearp ,,byapMo pa3zoMm”, jmaypeaT MINKHAPOIHUX
KOHKYpCiB Xop JlHimpomneTpoBCchKoi akaaemii My3uku iM. M. ['miHku Ta
yoro nupurentu pizHux 4vaciB B. Tapan, I'. XananaeBa, H. ['pomuenko,
IO. IBanoBa; BUKJIa{aul-BUKOHABII1 akaJjiemii I'. Bunorpanosa,
B. I'pomuenko, I. I'py3un, . lenucenko, [O. beanik, M. Pynenko,
B. Cemepsara, A. Tokonos, B. Osuapos, B.Kpacnouumk, O. Illkona,
I'. Kyzsiera, O. Pamzenwkuii, FO. Camapa, I'. HoBockosioBa, croijapuaHu 3
pI3HUX perioHajdbHUX opraHizauid HaiioHanbHOI CHIIKA KOMIO3UTOPIB
VYkpainu. [ech 3a oOpieM — Ha3aBXkIuW BUMUTENl i TBOpPYl HACTABHHKH,
MY3UKO3HaBIII, 3aCIIYKEHUUN MpaliBHUK KyJIbTypH Ykpainu
JI. HaperopoaueBa Ta kaHauaaT wmucrenTBo3HaBcTBa A. [locTaBHa;
JTUPUTEHTH, 3aciiyxeHi aptuctu Ykpainu M. [llnak 1 M. Kynariu, cniBak
O. Manxoc, HenepeBepueHu JOMPUCT A. Y IIaxJin.

I naiironoBHimie: Te, 1m0 cTBOpeHe BaneHTnHOO MapTUHIOK — HE Y
myxJaai. BoHO myOnikyeTbcsi 1 BUKOHYETBbCSI Ha  (PecTUBAISAX
,,KuiB  Mysuk @Dect”, ,,3omotoBepxuii KuiB”, moibchkoMmy decTuBai
MPaBOCJIaBHOT JYXOBHOI MY3UKHU ,,XaillHyBKa’, Ha KOHIIEpTax (eCTUBAIB
Ko03apchkoro MucrenrBa im. I'. XorkeBuua, ,IlicHs ciaButh KoOzaps™,
,Bin PiaBa mo Pizgsa”, ,JI3Benu, Oanaypo”, ,,JlHimpoBa micHs.
Haiionmxua npem’epa — y moTtomy 2019 poky, komu B Kam’sHCbKOMY
MY3UYHOMY KOJICJ[KI CHUJIaMHM CTYJICHTIB 1 BUKJIaJIadiB (COJICTH, XOp,
OpPKECTp) Ma€ BHEpIlEe BUKOHYBATUCh MapojliHa KOMiYHA omepa y ABOX
JiAX 3a JiTepaTrypHoro ifeeto Ta miopeto I'. Xananaeoi ta H. KoTenxku
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,JIK B JajleKy JaBHUHY , IIKABO >KaHPOBO BH3HAYEHA KOMIIO3UTOPOM Y
pemMapiii ,,MaJIFOHKH POJIOBOI mam’siTi”.

He 3Hawo, gk g Koro, aje Jyisi MEHE KOXKHE MICJISIKOHIIEPTHE
BPAXEHHSA BIJ MY3UKHU IIi€l KIHKH-KOMIIO3UTOpPA JIUIIE MiATBEPIKYE
IYMKY Mpo, MaOyTh, IIACIMBY 3YCTpid Mpii 3 Josieto. 30Iir MOIJISIIIB,
JYMOK, YSIBJICHBb 13 CIIOCOOOM KUTTSA, TY PIAKY TOTOXHICTh MHUCICHHS U
OyTTa, 10 10BiB coOoro ['puropiit CkoBopoga. Y HalioMy BUMAIKY — 1€
My3U4YHa TBOPYICTh K €IUHUH, BHYTPIIIHHO BUIIPABIAHUM, 3J1ar0KeHUN
cnoci0 xuTTs Banentunu MapTuHiok. My3udHa JisIbHICTD SIK Oa)KaHUH 1
€IUHO MOXJIUBUH YCTpid OyTTs, TrapMOHI30BaHUN CBIJIOMICTIO ,,CPOAHOI”
mpaii ¥ cepaeuHicTio CBITOBiAuyTTsA. bo 3k, Tak MipkyBaB [lamdin
FOpkeBuu, 5K y cepill JIOJUHA BHYEPITYEThCS OJMBa JIOOOBI, KaraHelb
3racae...”.
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