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1. C. baxa: My3uKoJoriuna peieKcis Ta BUKOHABChKa IpaKTHKa. — Kpamidikauiiina
HAyKOBa Iparld Ha paBax PyKOIUCY.

HaykoBe 0OrpyHTYBaHHSI TBOPYOTO MHUCTEIBKOTO TMPOEKTY Ha 3A00yTTS
OCBITHBO-TBOPYOTO CTYIEHS «JOKTOpa MUCTELTBA» 3a crerianbHicTio 025 «My3uune
MUCTENTBO» (Tamy3b 3HaHb 02 «KymnbTypa 1 MHCTEUTBO»). — JIHImpOmeTpoBChKa
akagemis My3ukd 1M. M. D'miaku, MiHICTEPCTBO KynbTypu Ta iH(opMariitHoi
NoJIITUKKA YKpainu, 2022.

AkryanbHictb. [lapangurmanbHi  BUMIpM  KyJbTYpH  IOCTMOJIEPHIZMY,
IJIAaHETApPHUM  XapakTep KyJbTYpPHUX MPOIECIB 1 BOJHOYAC I1HTEHCH(DIKaIis
OCOOHMCTICHUX BEKTOpIB XYJOKHbOI'O OIAHYBAHHS CBITY SIK BIJA3€pKaJCHHS
3arajbHOJIIOJICHKUX IIYKaHb BIYHUX IIHHICHUX HACTAHOB aKTyali3ylOTh HOBI MOIYCH
MHUCTEIBKOTO, BHUKOHABCHKOTO IHTEPIPETYBAHHS KJIACHYHOI CBITOBOI MY3WYHOI
cnaaumHu. | Tom «JloOpe TemmepoBaHOTrO KiaBipy» SK IMEPMAHEHTHO 3HAUyIla
1apruHa (OpMyBaHHs Ta BJOCKOHAJIEHHSI TBOPYOi OCOOMCTOCTI IMiaHICTa-BUKOHABIIA,
MOCTAl0YM B aypl YUCIEHHUX PENAKLINHUX BEPCiil 1 BUKOHABCHKHUX 1HTEPIpETALllid, €
TI€I0 YAaCTHHOKIO CBITOBOTO JyXOBHOTO CHAJKy, fKa 3HAYHO MPOOJIEeMATH3y€E IS
BUKOHABI[S 1HTEJEKTyaJlbHE OCSTHEHHS Ta TBOpPYY peati3allil0 BUKOHABCHKOT
KOHIIENIIi] TBOPY, aJCKBATHOI MEPBUHHO 3aKJIaJICHUM y KOMITIO3UTOPCHKOMY TEKCTi
KOHIICTITAM.

AKTyaJIbHICTh ~ BUSIBJICHHA ceMaHTH4HOi crneuudiku [ tomy  «JloOpe
TemnepoBaHoro kiapipy» M. C.Baxa, ceMaHTHYHO OOIPYHTOBAHOI BHKOHABCBHKOI
iHTeprnpeTaiii TBOPY Ha BCIX PIBHSIX OpraHizamii My3WYHOTO TEKCTy Ta
OOTpYHTYBaHHSI BHMKOHAaBCbKMX HACTaHOB, 30KpeMa arulKaTypu, apTHUKYJIALIi,
TUHAMIKM, MeJTI3MaTuKA ¥ menmamizamii, sKi 3a0e3medyloTh 1ii  TEXHIYHO-
orepallioHaJbHy peajizalliio, JeTepMIHOBaHA TAKOXK AKLEHTOBAHHUMH B HAyKOBOMY
OOTpYHTYBaHHI  TBOPYOTO  TPOEKTY OCOOJUBOCTSIMHU  OAapOKOBOI  €CTETHKH;
KOHIICTITYaJIbHOI0, CHMBOJIIYHOIO TMOJI(OHIYHICTIO TBOPY, PE30HAHCOM HOTO

CUMBOJIYHHUX (POPM 13 AKCIOJIOTTYHHUMH KOHCTPYKTaMHU 1CTOPUKO-KYJIbTYPHUX €IOX;



CHEeU(IKOI0 €CTETHUKH MOCTMOJIEPHI3MY; BUKOHABCHKOIO JOMIHAHTOK B XYJOXKHIN
KOMYHIKAQTUBHIN TpiaJi; 3HAYYIIICTIO ABTEHTHUYHOTO (ICTOPHYHOTO CTHIIOBOTO)
BUKOHABCTBA Ta BOJHOYAC HOBITHHOI MicCli BUKOHABIS — HOCISI KYJIbTYpPHHX CEHCIB,
1HiIlaTOpa KyJABTYpHOTO MOJJIOTY B CHHXPOHIT Ta JI1axpoHii.

VY mpoiieci BUKOHAaBCHKOI Ta METOAMYHO-TIEAArOTriYHOI peatizalii TBOPYOro
MHUCTEIBKOTO TPOEKTY KpPHUCTAI3yBAJIUCSI OCSTHEHHS CHHTE3Y HayKOBOIO Ta
BUKOHABCHKOTO pakypciB ocobmmBocTet cemantuyHoro cBiTy | Tomy «JZloGpe
TemmnepoBaHoro kiasipy» M. C. baxa. Y HaykoBOMy KOMIIOHEHTi IPOEKTY Ii¢ HabyII0
BUPAXEHHS Yy BUSBJICHHI JTUHAMIKA Ta OCOOJMBOCTEH MY3HKOJOTIYHOTO IHUCKYPCY
XIX—XXI cromith MO0 TBOPY, 30KpeMa AakIEHTyalli CEMIOJIOTIYHOIO MOIYCY
0axo3HAaBCTBA, a TaKOXX B OOIPYHTYBaHHI aBTOPCHKOI JAediHINIl TMOHATTA
«BUKOHABCbKa KOHIIEMIIIS» Ha KOTHITUBHO-IHTEJIEKTyalbHOMY Ta TEXHIYHO-
orepalioHaIbHOMY PiBHSX.

CeMaHTM4YHO OOIpyHTOBaHa BHKOHaBCcbka KoHuenuis [ Tomy «/loOpe
TemriepoBaHoro kinasipy» M. C. Baxa B JOCIiIKeHH] HO3UI[IOHYEThCS K CHCTEMHE
OCMHCJICHHSI HOTO €MEP/I>KEHTHOTO, MOJ1()OHIYHOTO CBITY KOHIICTITIB TBOPY, IO Ma€
(yHIaMEHTOM BHSIBJIEHHS HAa Makpo-, M€30- Ta MIKPOPIBHSIX OpraHizaiii My3U4HOIrO
TEKCTY Horo crenudiku: y »KaHPOBOMY BHUMIPI — SIK CEMAHTHUYHO MOJ1()OHIYHOTO
METalMKIy, MOHOa(hEeKTHO-TOMIa)eKTHOTO CaKpaJbHOTO-CBITCHBKOTO METaXKaHpYy,
MO3HAYEHOT0 30KpeMa HAasBHICTIO BHYTPILIHIX, 3MICTOBHO OKPECIEHUX UUKIIB 1
HaKJIQJaHHSAM YHCICHHUX >XKaHPOBHUX MOJCJICH; B IHTOHAIIIHHOMY BHMIpI — SK
MacmTabHOI I[apUHU 3MICTOBHO BHM3HAUEHUX 1 MEPUENTYaJbHO 3aKpIIUIEHUX
CEMAHTUYHO OKPECJIEHUX MOTHUBIB 1 PUTOPUUYHUX (PIryp; Y TOHATBHOMY BUMIpPI — SIK
MPOCTOpY OapoKOBOi, TMEPIENTyadbHO yCTaJICHOI CEMaHTHYHOI BH3HAYEHOCTI
TOHAJIBHOCTEW; y TEMIOBOMY BHUMIPI — SIK HOPOCTOPY peai3alii 3aKpilieHol
0apoKOBOi MPAKTUKH TMO3UIIOHYBAaHHS TEMIIIB SK NEPLUENTYyaJbHO YyCTaJeHHUX
MapkepiB apeKTy, eMOIIHO-00pa3Hoi crienudiky.

MeToau4YHO-TIeIarOTiYHAi ~ KOMITOHEHT TBOPYOTO  MHCTEIBKOTO  MPOEKTY
JOBOJIUTh TUTIHICTH OMOPH BHKOHABIL Yy (OpMyBaHHI TEMIIOBOTO BUMIPY

BUKOHABCHKOI KOHIIEMI[li TBOPY Ha MPUHLHUII BapTOCTI TPUBAIOCTEH y BUKIIAJICHHI



MY3WYHOTO Matepiaity, Ha BpaXyBaHHS >KaHPOBOI MPUPOIN KOMIIOHEHTIB METAIIUKITY,
3a0e3MeyeHHs 3B’SI3Ky TEMITB MPENIoAil Ta (Qyr HUISIXOM TOTPUMAHHS MyJbcallii
3arajibHOi TPUBANOCTI (€MHOI Ta KPAaTHOI OJWHUIN IyJIbcallii), BUOIP MOXXIMBUX
BapiaHTIB KPAaTHOCTI MK MPENIONi€l0 Ta (PYyror SK YMHHUKIB CTBOPEHHS adeKTy,
nepea0ayeHoro BUKOHABCHKOIO KOHIIEMIIIE€0, BUOIp OJMHMIN IMYJIbCy a00 OJIWHUII
PaxyHKY SIK BUMIPY >KMBOi TBOPUYOi €HEPTii My3UKaHTA.

AKIIGHTOBAaHO 3HAUyIIICTh y (OpMyBaHHI CEMAHTUYHO OOTPYHTOBAHOI
BUKOHABChKOI KoHUenuii I tomy «JloGpe TeMrepoBaHOTO KIaBIpy» . C. Baxa
OCSITHCHHSI BHKOHABIIEM CEMaHTHYHOTO, 00pa30- Ta CTPYKTYPOTBOPHOTO, a TAaKOX
3BYKO300paXyBajJbHOIO MOTEHINany (akTypu Ta OapOKOBOI UYHCIOBOI CHUMBOJIKH
(CiBBITHECEHOI 13 XpUCTUSHCHKOIO HYMEPOJIOTIEI0).

JlomiHaHTHa sSMOiYHAa MOTHBHA Oprasizamis Ta cneuu@iuyHe Uisi TBOPYOCTI
1. C. baxa BCeoCsiKHE BiIdyTTs LITICHOCTI CTPYKTYpPHOI MOOYIOBH B JOCIiIKEHHI
MO3UIIIOHOBAHO SK IMIYJIbCH J0 (OPMYBaHHA TEXHOJIOTIYHUX KOHCTPYKTIB
BUKOHABCHKOTO BTIJICHHS KOMITO3UTOPCHKOTO TEKCTY — apTHUKYJAIII W arumikaTypH,
IUHAMIKH, MEII3MAaTHKHU U memani3arii.

VY nocaiypKeHHl 3amporoOHOBAHO Ta METOJWYHO W BUKOHABCHKH, TEXHIYHO-
orepalioHaJIbHO OOIPYHTOBAHO aBTOPCHKY CHUCTEMY arlliKaTypH, sSIKa Ma€ OCHOBOIO:
JIETATI30BAHICTh 1 TMO3WIIIHY 3pYy4YHICTh, 30KpeMa SK TMo3acTaHJapTHUM 3acid
MOJOJIAaHHS ~ TEXHIYHUMX  CKJIQAHONIIB; 3a0€3IICUCHHS  JIETAaTHOCTI,  €IHICTH
atuTIKaTypHUX pIllIeHh B aHAIOTIYHMX (QirypamidHux QopMynax; MNOTSHIINHY
BApIaHTHICTh Y MEXaX 3arajbHO1 CUCTEMU pelaryBaHHSI.

Knrouosi cnoea: topuicts M. C. baxa, «Jlo6pe TeMIepoBaHUil KIaBip,
ecTeTuka 0apoKo, BUKOHABCTBO, BUKOHABChKAa KOHIICMIiSl, CEMAaHTUKA, CEMAaHTUYHO
OOTpyHTOBaHa BUKOHABCbKa KOHIICMI[IS, KOMIIO3UTOPCHKUN TEKCT, PEaaKIlis
MY3UYHOTO TBOPY, JKaHp, PUTOpUYHA (irypa, TEMIH, apTUKYJSAIIS, aruiikarypa,

JTUHAMIKa, MeJli3MaTHKa, iefami3aiis, KyJIbTypHUN MTOJILIOT.



SUMMARY

Adlutskyi, H. V. The Semantic World of J. S. Bach's «Well-Tempered Clavier»
Book 1: musicological reflection and performative practice. — Qualifying research
work on the rights of the manuscript.

Scientific substantiation of the creative art project for obtaining the creative
degree of Doctor of Arts in the specialty 025 «Musical Art» (domain of study 02
«Culture and Art»). — Dnipropetrovsk Music Academy named after M. Glinka,
Ministry of Culture and Information Policy of Ukraine, 2022.

Relevance. Paradigmatic dimensions of postmodern culture, the planetary
nature of cultural processes and at the same time the intensification of personal
vectors of artistic comprehension of the world, as a reflection of the humanity’s
search for eternal values, actualize new modes of artistic, performative interpretation
of classical musical heritage from all over the world. «Well-Tempered Clavier»
Book 1 as a permanently significant area of formation and development of the
creative personality of the pianist-performer, present in the aura of its numerous
editorial versions and performing interpretations, is that part of the world's spiritual
heritage, which significantly problematizes for the performer the intellectual
comprehension and creative realization of the performative concept of the work,
which will be adequate to concepts originally enshribed in the composer’s text .

The relevancy of identifying the semantic specificity of J. S. Bach's «Well-
Tempered Clavier» Book 1, semantically substantiated performative interpretation of
the work at all levels of musical text organization and justification of performative
premises, such as fingering, articulations, dynamics, embellishments treating,
pedalling, providing its technical and operational implementation is also determined
by accentuated in research part of the project features of baroque aesthetics; by
conceptuality, symbolic polyphony of the work, by the resonance of its symbolic
forms with axiological constructs of historical and cultural epochs; by the specifics of
postmodernism aesthetics; by performative dominant in the artistic communicative

triad; by the importance of authentic (historically and stylistically) performance and



at the same time by the modern performer’s mission — the bearer of cultural meaning,
the initiator of cultural polylogue in synchrony and diachrony.

In the process of performative and methodically-pedagogical realization of the
creative art project the comprehension of the synthesis of research and performative
approaches to features of the semantic world of «Well-Tempered Clavier» Book 1 by
J. S. Bach is crystallized. In the research component of the creative art project it was
embodied in the identification of the dynamics and features of the musicological
discourse of the XIX—XXI centuries regarding the work, in particular the emphasis on
the semiological mode of Bach studies, as well as the justification of the author’s
definition of the concept of «performative concept» at the cognitive-intellectual and
technically-operational levels.

Semantically substantiated performative concept of «Well-Tempered Clavier»
Book 1 by J. S. Bach in given research is positioned as a systematic comprehension
of its emergent, polyphonic world of the concepts of a piece, comprehension which
has a foundation of detection on macro-, meso- and micro-levels of musical text and
of its specifics: in the genre dimension — as a semantically polyphonic meta-cycle, as
monoaffective-polyaffective sacred-secular meta-genre, marked in particular by the
presence of internal, musically outlined cycles and the juxtaposition of numerous
genre models; in the intonational dimension — as a large-scale realm of meaningfully
defined and perceptually fixed semantically outlined motifs and rhetorical figures; in
the tonal dimension — as a space of Baroque, perceptually established semantic
firmness of tonalities; in the tempo dimension — as a space for the implementation of
the established baroque practice of positioning tempos as perceptually established
markers of affect, of emotional and figurative specificity.

The methodological and pedagogical component of creative art project proves
the productiveness of the performer finding support in the formation of the tempo
dimension of the performative concept of the work on the principle of value of
duration in the statement of musical material, in taking into account the genre nature
of the meta-cycle components, in ensuring the connection of the tempi of preludes

and fugues be observing the pulsation of the shared rhythmical value (single and



multiple units of pulsation), in choosing possible options for multiplicity between
prelude and fugue as a factors of creating the affect envisioned by the performative
concept; choice of the unit of pulse or the unit of counting as a measure of the vital
creative musician's energy.

The importance of performer’s comprehension of the semantic, formal,
structural and sound-picturing potential of the texture and of Baroque numerical
symbols (correlated with Christian numerology) for the semantically substantiated
performative concept of J. S. Bach’s «Well-Tempered Clavier» Book 1 is accented.

The predominant iambic motive organization and the all-encompassing sense of
the integrity of structural construction specific to J. S. Bach’s works are positioned in
the study as impulses to the formation of technological constructs of the performative
embodiment of the composer's text — articulation and fingering, dynamics,
embellishment treatment and pedalling.

The study proposes and methodically, performatively, technically and
operationally substantiates author’s system of fingering, which is founded on:
attention to details and positional convenience, in particular as an innovative way of
overcoming technical complexities; ensuring legato; the unity of fingering solutions
in similar figurative formulas; potential variability within generally editable system.

Key words: creativity of J. S. Bach, «Well-Tempered Clavier», baroque
aesthetic, performance, performative concept, semantics, semantically substantiated
performative concept, composer's text, edition of music work, genre, rhetorical
figure, tempi, articulation, fingering, dynamics, embellishment treatment, pedalling,

cultural polylogue.
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