AHOTAIIS

Xmunok T.B. «Messa-memoria» M. IlonoBa ta «Ypouncra meca» O. IloaboBoro
B KOHTEKCTi OHOBJIEHHSI CY4aCHOI YKPAIHCHKOI YXOBHOI MY3MKH

KBamidikariitHa mparis Ha mpaBax pyKOIUCY.

HaykoBe 0OrpyHTYBaHHSI TBOPYOTO MHUCTEIBKOIO TMPOEKTY Ha 3100yTTS
OCBITHBO-TBOPYOTO CTYTEHS JOKTOpa MHUCTENTBA 3a cremiaibHicTio 025 «My3udHe
MUCTELTBOY.

KoMmyHnanpHuil BuMi HaBuanbHUN 3akiaj «/[HIpomeTpoBChbKka akajemiss MYy3UKU

iM. M. I'minkny» J{HinponeTpoBcbkoi obmacHoi paany». — ninpo, 2022.

Mera HayKoBOTO OOTPYHTYBaHHSI TBOPYOTO MHUCTEI[LKOT'O MPOEKTY — BUSBUTH
O3HAaKH MECH B CyYacHIM YKpaiHCBKiM JyXOBHIA MY3HI Kpi3b MPU3MY aBTOPCHKOIO
OadeHHs 3amopi3bKoro kommno3utopa Mukomnu [lonoBa Ta 0/1eCbKOT0 KOMIO3UTOPA
Onmnera IlonboBoro.

VY nepumomMy po3aiii MOAaHO OV XOPOBOi TyXOBHOT MY3UKH SIK MIPIOPUTETHOI
chepu y TBOPUOCTI Cy4YaCHUX YKPATHCHKUX KOMITO3UTOPIB.

OxpeMo pO3MIISIHYTI TOHATTS «IyXOBHE» Ta «CakpaJibHe» B Mys3wii. Jlo
CakpajibHOI MY3WKH BITHOCSITH TBOPH, O€3MOCEPEIHBO MOB’sI3aH1 3 OOrociIy>k00BOIO
MPAKTUKOIO, 0 I[IJTKOM BIJIMOBIIAI0Th BUSHAYEHHSM IITYpPridyHay, «IapatiTypridHa
Ta «mo3aborocnyx0oBa» My3uka. J(udepeHiiiioBaHi MOHITTS LEPKOBHOIO CIIIBY 1
TyXOBHOT MY3UKH. J[OTTIOBHIOIOYM OJIHE OJTHOTO, BOHU € HEBII’€MHUMHU CKJIaJOBUMH
JIyXOBHO1 XpUCTUAHCHKOI KYJIbTYpH.

AHanizyoud My3W4H1 3pa3Kd Cy4aCHUX MeEC/pEKBIEMIB, 3BEpHYJIM yBary Ha
CHHTE3 B HMX O3HAK pi3HUX >aHpiB (cuMQoHii, croiti Tomo). [pyHTyrouncs Ha
nocmmkeHHsax  A.l. €piMeHKO MoA0 THUIOJIOTI3allii MeC, JOTIOBHUIN i1 HOBITHUMH
3pa3zkamu kaHpy y nepiog 2000-x pokiB: 3a (yHKIE 1 MICIIEM BHUKOHAHHS, 3
MepEBaKaHHSAM KOHIIEPTHOTO BXXHTKY; JKaHPOBOKO AaCHUMUIAINEIO; KaHPOBHUMH
[UTaTaMU; BUTBHUM IIX0IOM JI0 BUOOPY TEKCTIB, KITHKOCTI YACTHH, BUKOHABCHKOTO

CKJIaJly; J1aJJOTOM TpaJulllid Ta BUILHOT TBOPUOI 1HII[IATHBYU aBTOpPA TOIIIO.



Y npyromy posaim 3aiiicHeHo aHanmi3 «Messa-memoria» M. [lonoBa s
COJIICTIB, MIIIIAHOTO XOPY Ta BEIUKOTO cuM(oHITHOTO opKecTpy (2017) Ta «YpouucToi
Mecn» O. [lomboBOTO 1J11 IUTAYOTO ab0 >KIHOYOTO XOpPY, COJICTIB, KaMEPHOTO
opkectpy Ta oprany (2009) sik npuknaaiB mec 2000-X pokiB.

[Ipu posrasmanHi KaHPOBO-OOpa3HMX YIMOJA00aHR y XOPOBHX TBOpax
M. IlonoBa, cepen KX — MacIITaOHI KOMIO3UI[T KAHTaTHO-OPaTOPIaJbHOTO IIAHY,
BU3HAYWJIU PI3HOPITHICTh X BUKOHABCHKHUX CKIIa/IiB.

«Messa-memoria», sk 3pa3ok xkaHpy Missa concertata (tepmin I1. Jlammi), €
SCKpaBUM MPHUKIIAIOM OHOBJICHOI MOJIENI )KaHPy AYXOBHOT JITYpriyHOI Tpaaulii yepes
MIPU3MY aBTOPCHKOTO OAUEHHS CYy9acHOTO KOMIIO3UTOPA.

PedrmekcuBHUM CcTaHOM TIOSICHIOETHCS TOHAJIbHA JApaMarypris «Messa-
memoria», CKOHIIEHTpOoBaHa y cdepi BUKIIOYHO MIHOPHUX TOHAJIbHOCTEH. Ycs
KOMIIO3HIIiSI OOpaMOBYEThCS YAaCTMHAMM  CIUIBHOTO  JIIPUKO-CIIOTJIAAJIBHOTO
XapakTepy, ToHaidbHOIO Jorikoto. TBip M. [lonoBa moemnye ocHoBy Ordinarium
Missae (He3MIHHI YaCTMHU) 3 O3HAKaMH PEKBIEMY SIK 3ayMOKIHHOT MECH; BIJIIIOBIIHO,
HOTO CTPYKTYpPY MOPIBHSHO 3 iX 3araIbHAMH CXEMaMH.

[Mectuuactunna «Messa-memoriay BIAPI3HAETHCS KOMIAKTHICTIO 3BYYaHHS:
3aBASKA 00’ €AHAHHIO pO31UTiB 2—3, 4—5 B €AMHE 1T 32 IPUHIIUIIOM attacca, BUHHUKAE
BIIUYTTSI TPUYACTHHHOI CTPYKTYpH. OCHOBHUMH OOpa3HO-3MICTOBHUMHU aKIIEHTAMHU
CTalOTh JIIPUKO-PEPIICKCUBHUMA 1 aKTUBHO-JI[PAMAaTUYHUI 3 BIJMOBIJHOIO OTIOPOIO HA
MICEHHICTh, HAOJIMKEHY JI0 CJIOB’SHCHKOTO MEJIOCY, IIMPOKI PO3CHIBU B JIIPUUYHUX
emni3o/ax 1 TeMOPAIbHOIO 3aryIeHICTIO, BUCOKUM JIMHAMIYHUM MpodisieM, pi3KiCTIO
3BYKOBHX KOMIUIEKCiB, tutti XopoBoro i OpKecTpOBOro CKjaay, PHUTMIYHOIO
aKIICHTOBAHICTIO 3 BKpAaIUICHHSAM JDKAa30BUX €JIEMEHTIB B JpaMaTUYHUX,
KyJIbMIHALIMHUX PO3JILIAX.

Hanano ananiz xopoBoi naptTutypu «Messa-memoriay.

[Tpu posrmsiai skanpoBoi nmanopamu xopoBux TBopiB O. IloasoBoro mpuBeprae
yBary iHTepec KOMIIO3UTOpPA JI0 TYXOBHOI TEMATHUKH — BiJl XOPOBOTO KOHIIEPTY [0
KaTOJIMIIPKOI MECH. «Ypouucra Meca» Ha KaHOHIYHUM JIATUHCHKUM TEKCT IS

CTPYHHOTO OpKECTPYy, AUTSYOro abo >KIHOYOTO XOpy, coiiicTiB Ta oprany (2009),



3pa3oKk cydacHoi Missa solemnis, € oOJHMUM 3 HaWOLIBII MAacIITAOHUX TBOPIB
KOMITO3UTOpA.

PosrmsiryTo «Ypouucty Mecy» 3 NOIIAAY KOMIIO3UTOPCBKOIO 3aayMy Ta il
iaTeprperanii T. XmumokoM. BuzHadeHo, 110 pa3oM 31 30epeKeHHAM TPaJIUIIIHHUX
it opauHapito mecu dactuH: «Kyrie eleisony», «Gloria», «Sanctusy, «Benedictusy,
«Agnus Deiy, B «Ypouucty mecy» O. [loab0oBuil BBOAUTH J1Ba MICHECIIBH K 3MIHHI
yacTUHHU — «Ave Maria», «Alleluiay.

BusBrieno xapakTepHi BIAMIHHOCTI HOBOTro mepekiafeHHs. [Ipu 30epexeHH1
OCHOBHHUX TIapaMeTpiB OpHUTiHAy, MapTikd COJICTIB (COMpPaHO, MEII0-COMPAHO),
CTPYKTYpPH 1 TOHAJIbHOCTEM BCIX 4YacTHH, MepekianeHHs Mecu T. XMUIIOKOM
MaKCUMAJIbHO OOMEXKEHE 3a CKJIaJ0M, OCKIJIBKM 3aMICTh CTPYHHOTO OpPKECTpy Ta
opraHy B HbOMY 3aJlI15IH1 TUIbKH OpraH Ta (popTemniaHo.

3a3Buuail MpU XOPOBUX MEPEKIAIAEHHSAX 3 OJHOPITHOTO CKIAay XOpy Ha
MIllIaHUW BUHHUKAE TIOTpeda B 3aMiHI TOHAJIBLHOCTI TBOPY Ha OUIBII 3py4YHY (Ha KBapTy
YM KBIHTY Bropy a0o BHu3). Lle moB’si3aHo 3 A1anmazoHamMu XOPOBUX TOJIOCIB: SKIIO O
MU HalpsMy Mepeaaii BUKOHAHHS MapTiil )KIHOYMX TOJI0CIB YOJOBIYMM, TO OCTAaHHIM
Oys0 6 He 3pyYHO BUKOHYBATH 3aHAJITO BUCOKI maprtii. biiblie Toro, neski 3ByKH 1
B3araji Morjiu OyTH 3a MeXaMH BHUKOHABCHKOTO Jiama3oHy. J[0 BChOTO CKazaHOro
Tpeba JojaTH, MO0 3MiHA TOHAJIBHOCTI MOTJa 30BCIM HETaTUBHO BIUIMHYTH Ha
TIOHECEHHS XYJI0KHBOTO 00pa3y MecH; ii MOHMKEHHS 3poOmiio 60 TemMOpu 3aHajaToO
MAaCHBHHMH Ta TPOMICTKUMH, a ITiIBUIICHHS — HABIAKU. TOMYy aBTOp TMEPEKIaICHHS
MIPUITHSB PIIIEHHS MOBHICTIO 30€perTH 0e3 3MiH TOHAIBHUH TIJIaH «YPOYUCTOI MECH
O. IlonsoBoro.

[IponoHytOTECA 1HIII TEXHIYHI CIOCOOM BUPIMICHHS L€l MpoOjeMu: 3aMmiHa
MICIISIMH JIBOX CEPEJIHIX TOJI0CIB; BBEACHHS I ITOT0 TOJIOCY; TApMOHIYHE 3alIOBHEHHS,
MOJBOEHHS; 3acTocyBaHHs divisi y ¢pparmeHTax, je 1e 0yjao HeoOXiTHO Ta MOXKIIUBO.

3a3HaueHo, 110 MepeKIaeHHs Ui MIIIAHOTO XOpy HaOyJl0o HOBUX (DaKTypHHX
Ta TeMOpoBuX ¢ap0O, amxKe MIIAaHUN XOp CTaB OUIBI BHPAa3HUM Ta JUHAMIYHUM, 13

IIUPOKUM CIICKTPOM BUKOHABCHbKHUX MOKJIUBOCTEH.
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Kuaro4oBi ciaoBa: meca, pekBieM, XopoBa My3WKa, YaCTHHA, TyXOBHUH, KaHP,

KOHIIEPT, CaKpaJIbHUH, JITypriuHUNA, OHOBJICHHS, CHHTES.

SUMMARY
Khmelyuk T. «Messa-memoria» of M. Popov and «Solemn Mass» of
O. Polevoy in the context of the renewal of modern Ukrainian sacred music. —
Qualification work on the rights of the manuscript.
Scientific substantiation of the creative art project for obtaining the educational
and creative degree of Doctor of Arts in the specialty 025 Music.
Municipal higher educational institution «M. Glinka Dnipropetrovsk Academy

of Music» of Dnipropetrovsk regional council. — Dnipro, 2022.

The purpose of the scientific substantiation of the creative art project is to reveal
the signs of the Mass in modern Ukrainian sacred music through the prism of the
author's vision of the peculiarities of Zaporizhzhia composer Mykola Popov and Odesa
composer Oleg Polevoy.

The first section provides an overview of choral spiritual music as a priority area
in the works of contemporary Ukrainian composers.

The concepts of «spiritual» and «sacred» in music are considered separately.
Sacred music includes works directly related to liturgical practice, which fully meet
the definitions of «liturgicaly, «paraliturgical» and «non-liturgical» music.
Differentiated concepts of church singing and spiritual music. Complementing each
other, they are an integral part of Christian spiritual culture.

Analyzing the musical samples of modern masses / requiems, we paid attention
to the synthesis and mixing of features of different genres (symphonies, suites, etc.).
Based on the research of A. Efimenko on the typology of masses, supplemented it with
the latest examples of the genre in the 2000s: by function and place of performance,
with a predominance of concert usage; genre assimilation; genre quotes; free approach
to the choice of texts, number of parts, performance; dialogue of traditions and free

creative initiative of the author, etc.
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The second section analyzes «Messa-memoria» by M. Popov for soloists, mixed
choir and large symphony orchestra (2017) and «Solemn Mass» of O. Polevoy for
string orchestra, children's choir, soloists and organ (2009) as examples of mass 2000s.

When considering the genre and image preferences in the choral works of
M. Popov, among which — large-scale compositions of cantata and oratorio plan,
determined the diversity of their performances.

«Messa-memoria», as a model of the genre Missa concertata (term of P. Lappi),
Is a striking example of an updated model of the genre of spiritual liturgical tradition
through the prism of the author's vision of the modern composer.

The tonal drama «Messa-memoria», concentrated in the field of exclusively
minor tonalities, is explained by the reflexive state. The whole composition is framed
by parts of a common lyrical-contemplative nature, tonal logic. Work of M. Popov
combines the basis of the Ordinarium Missae (immutable parts) with the features of
the requiem as a funeral mass; accordingly, its structure compared to their general
schemes.

The six-part «Messa-memoria» is compact in sound: by combining sections 2—
3, 4-5 into a single whole on the principle of attacca, there is a sense of three-part
structure. The main figurative and semantic accents are lyrical-reflexive and active-
dramatic with reliance on roundness, song, close to the Slavic melody, wide chants in
lyrical episodes and density, high dynamic comp profile, sharpness of sound
complexes, tutti choral and orchestral composition, rhythmic accentuation with
interspersed jazz elements in dramatic, culminating sections.

The analysis of the choral score «Messa-memoriay IS given.

When considering the genre panorama choral works, the composer's interest in
spiritual themes attracts attention — from a choral concert to a Catholic Mass. «Solemn
Mass» on the canonical Latin text for soloists, for children's or women's choir, string
orchestra and organ (2009), a sample of modern Missa solemnis, is one of the largest
works of the composer.

The «Solemn Mass» is considered from the point of view of the composer's idea

and its interpretation by T. Khmilyuk. It is determined that along with the preservation
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of the traditional parts of the Mass for the Ordinary: «Kyrie eleison», «Gloriay,
«Sanctusy, «Benedictus», «Agnus Dei» (except «Credoy), in the «Solemn Mass» of O.
Polevoy introduces two songs as replaceable parts — «Ave Maria», «Alleluiay.

Characteristic differences T. Khmilyuk’s new translation are revealed. While
maintaining the basic parameters of the original, solo parts (soprano, mezzo-soprano),
structure and tones of all parts, the translation of the mass is limited in composition,
because instead of string orchestra and organ it involves only organ and piano.

Usually with choral translations from a homogeneous choir to a mixed one, there
Is a need to change the key of the work to a more comfortable one (per quart or fifth
per quote up or down). This is due to the ranges of choral voices: if we directly
transferred the performance of female vocal parts to male voices, it would be
inconvenient for the latter to perform too high parts. Moreover, some sounds in general
could be outside the performance range. To all this it should be added that the change
of tone could have a very negative effect on the delivery of the artistic image of the
Mass; lowering it would make the timbres too massive and cumbersome, and raising
them would do the opposite. Therefore, the author of the translation decided to keep
the tonal plan of the «Solemn Mass» of O. Polevoy completely unchanged.Other
technical ways to solve this problem are proposed: replacement of two middle voices;
introduction of the fifth vote; harmonious filling; doubling; application of divisi in
fragments where necessary and possible.

It is noted that the arrangement for the mixed choir acquired new textural and
timbre-color colors, as the mixed choir became more expressive and dynamic, with a
wider range of performance possibilities. Arrangements for mixed choir added texture
and timbre to the work.

Key words: mass, requiem, choral music, part, spiritual, genre, concert, sacred,

liturgical, renewal, synthesis.
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IHOOPMAILIA ITPO AITPOBALITIO PE3YJIBTATIB JOCJILIKEHHA

HaykoBe 0OrpyHTYBaHHSI TBOPYOTO MHCTEILKOIO MPOEKTY OOrOBOPEHO Ha
3acijaHHAX Kadeapu icTopii Ta Teopii My3uku. MaTtepiainu T0CHiIKEHHs BUKJIAICHO B
JIOTIOBI/ISIX HAa BCEYKPATHCHKUX HAayKOBO-TIPaKTUYHUX KOoH(epeHuisax. [IpezeHroBaHo
JIBa TBOPUI 3aX0A1 B paMKaX TBOPYOTO MHUCTEIILKOTO MTPOEKTY.

B3siB yuacTh y HAyKOBO-TIPAaKTHUHUX KOH(EPEHIIAX 3 OMyOmiKyBaHHSIM Te3:

1. XopoBa nyXxoBHa My3UKa SIK TOJOBHUH BEKTOp TBOPYMX CIPSMYBaHb
Onera [lonboBoro. @ynoamenmanvHi ma HNPUKIAOHI ACHEKMU  CYYACHUX
00Cni0XCceHb: MaTepialii HAyKOBO-TIPaKTUIHOT KoHpepeHIlii (M. MukomnaiB, 29—
30 xBiTHsa 2021 p.). Xepcon: BugaBuunteo «Monoauii Buenuii», 2021. C. 13—
17,

2. OHOBIIEHHSA JKaHpPIB B YKpaiHChKiA ayxoBHIA My3umi XXI CTOMITTS.
My3uko3znagua Oymka Jninponemposwunu, Bunyck 20 (1, 2021). Hduinpo:
['PAHI, 2021. C. 180-191.

3. YkpaiHchka Meca HOBOT'O TUCSHOMITTS (MIUTaHHS OHOBIICHHS KaHpY). My3uunuii
meip y nepemuHi CcyuyacHux inmepnpemayiuHux npoyecie: matepianu VI
BceykpaiHchbkoi TBOpPIBHEBOI HAayKOBO-TIPaKTU4YHOI KoH(epeHwii (M. JHimpo

12-13 xBitHs 2022 p.).



