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SUMMARY 

Khmelyuk T. -  

O. Polevoy in the context of the renewal of modern Ukrainian sacred music.  

Qualification work on the rights of the manuscript. 

Scientific substantiation of the creative art project for obtaining the educational 

and creative degree of Doctor of Arts in the specialty 025 Music. 

M. Glinka Dnipropetrovsk Academy 

of Music  Dnipropetrovsk regional council.  Dnipro, 2022. 

 

The purpose of the scientific substantiation of the creative art project is to 

reveal the signs of the Mass in modern Ukrainian sacred music through the prism of 

the author's vision of the peculiarities of Zaporizhzhia composer Mykola Popov and 

Odesa composer Oleg Polevoy. 

The first section provides an overview of choral spiritual music as a priority 

area in the works of contemporary Ukrainian composers. 

Sacred music includes works directly related to liturgical practice, which fully meet 

-

Differentiated concepts of church singing and spiritual music. Complementing each 

other, they are an integral part of Christian spiritual culture. 

Analyzing the musical samples of modern masses / requiems, we paid attention 

to the synthesis and mixing of features of different genres (symphonies, suites, etc.). 

Based on the research of A. Efimenko on the typology of masses, supplemented it 

with the latest examples of the genre in the 2000s: by function and place of 

performance, with a predominance of concert usage; genre assimilation; genre 

quotes; free approach to the choice of texts, number of parts, performance; dialogue 

of traditions and free creative initiative of the author, etc. 
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The second secti - M. Popov for soloists, 

 Polevoy 

for string orchestra, children's choir, soloists and organ (2009) as examples of mass 

2000s. 

When considering the genre and image preferences in the choral works of 

M. Popov, among which  large-scale compositions of cantata and oratorio plan, 

determined the diversity of their performances. 

Messa-

P. Lappi), is a striking example of an updated model of the genre of spiritual 

liturgical tradition through the prism of the author's vision of the modern composer. 

-me

minor tonalities, is explained by the reflexive state. The whole composition is framed 

by parts of a common lyrical-contemplative nature, tonal logic. Work of M. Popov 

combines the basis of the Ordinarium Missae (immutable parts) with the features of 

the requiem as a funeral mass; accordingly, its structure compared to their general 

schemes. 

The six- -

3, 4 5 into a single whole on the principle of attacca, there is a sense of three-part 

structure. The main figurative and semantic accents are lyrical-reflexive and active-

dramatic with reliance on roundness, song, close to the Slavic melody, wide chants in 

lyrical episodes and density, high dynamic comp profile, sharpness of sound 

complexes, tutti choral and orchestral composition, rhythmic accentuation with 

interspersed jazz elements in dramatic, culminating sections. 

The analysis of th - is given. 

When considering the genre panorama choral works, the composer's interest in 

spiritual themes attracts attention  from a choral concert to a Catholic Mass. 

choir, string orchestra and organ (2009), a sample of modern Missa solemnis, is one 

of the largest works of the composer. 
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idea and its interpretation by T. Khmilyuk. It is determined that along with the 

preservation of the 

 

 

Characteristic differences T. Khmilyuk  new translation are revealed. While 

maintaining the basic parameters of the original, solo parts (soprano, mezzo-soprano), 

structure and tones of all parts, the translation of the mass is limited in composition, 

because instead of string orchestra and organ it involves only organ and piano. 

Usually with choral translations from a homogeneous choir to a mixed one, 

there is a need to change the key of the work to a more comfortable one (per quart or 

fifth per quote up or down). This is due to the ranges of choral voices: if we directly 

transferred the performance of female vocal parts to male voices, it would be 

inconvenient for the latter to perform too high parts. Moreover, some sounds in 

general could be outside the performance range. To all this it should be added that the 

change of tone could have a very negative effect on the delivery of the artistic image 

of the Mass; lowering it would make the timbres too massive and cumbersome, and 

raising them would do the opposite. Therefore, the author of the translation decided 

 Polevoy completely 

unchanged.Other technical ways to solve this problem are proposed: replacement of 

two middle voices; introduction of the fifth vote; harmonious filling; doubling; 

application of divisi in fragments where necessary and possible. 

It is noted that the arrangement for the mixed choir acquired new textural and 

timbre-color colors, as the mixed choir became more expressive and dynamic, with a 

wider range of performance possibilities. Arrangements for mixed choir added 

texture and timbre to the work. 

Key words: mass, requiem, choral music, part, spiritual, genre, concert, sacred, 

liturgical, renewal, synthesis. 
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