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           ʄ 90                      
ɼʨʫʢʫʻʪʴʩʷ ʟʘ ʨʽʰʝʥʥʷʤ ɺʯʝʥʦʾ ʈʘʜʠ  

ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ ʇʨʦʪʦʢʦʣ ˉ 3 ʚʽʜ 28.12.2021 ʨ.   
 

 

ʈʝʜʘʢʮʽʡʥʘ ʢʦʣʝʛʽʷ / Editorial  Board:  
 

 

ɺɽʁʉ ɭʨʥʝʡ ï ʜʦʢʪʦʨ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʧʨʦʬʝʩʦʨ ʃʶʙʣʷʥʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ (ʤ. ʃʶʙʣʷʥʘ, ʉʣʦʚʝʥʽʷ), 

ʛʦʣʦʚʘ ʨʝʜʘʢʮʽʡʥʦʾ ʢʦʣʝʛʽʾ; ʄʆʈɻɽʅʐʊɽʈʅ ʋʣʴʨʽʭ ï ʜ-ʨ ʤʠʩʪ., ʧʨʦʬ. ɺʽʜʝʥʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʤʫʟʠʢʠ ʪʘ 

ʚʠʢʦʥʘʚʩʴʢʠʭ ʤʠʩʪʝʮʪʚ (ʤ. ɺʽʜʝʥʴ, ɸʚʩʪʨʽʷ); ʂɽʅʅɽʊ ʉʤʽʪ ï ʜʦʢʪʦʨ ʬʽʣʦʩʦʬʽʾ, ʧʨʦʬʝʩʦʨ, ʜʠʨʝʢʪʦʨ ʚʽʜʜʽʣʫ 

ʧʽʩʣʷʜʠʧʣʦʤʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʃʽʚʝʨʧʫʣʴʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʤʠʩʪʝʮʪʚ (ʤ. ʃʽʚʝʨʧʫʣʴ, ɺʝʣʠʢʘ ɹʨʠʪʘʥʽʷ); 

ɸʄɹʈɸɿʗɺɯʏʖʉ ʈʽʪʽʩ ï ʜ-ʨ ʛʫʤʘʥ. ʥʘʫʢ (ʝʪʥʦʤʫʟ.), ʧʨʦʬ. ʃʠʪʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽ ʪʝʘʪʨʫ 

(ʤ. ɺʽʣʴʥʶʩ, ʃʠʪʚʘ); ʍɽʃʔɹɯɻ ɸʜʨʽʘʥʘ ï ʜ-ʨ ʤʠʩʪ., ʧʨʦʬ. ʇʽʪʩʙʫʨʛʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ (ʤ. ʇʽʪʩʙʫʨʛ, ʉʐɸ); 

ʇɽʊʈɸʋʉʂɸʁʊɽ ɼʘʥʫʪʝ ï ʜ-ʨ ʤʠʩʪ., ʧʨʦʬ. ʃʠʪʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽ ʪʝʘʪʨʫ (ʤ. ɺʽʣʴʥʶʩ, ʃʠʪʚʘ); 

ʇɸʈʅʂʋʊʊ ʈʽʯʘʨʜ ï ʜ-ʨ ʤʠʩʪ., ʧʨʦʬ., ʜʠʨʝʢʪʦʨ ʮʝʥʪʨʫ ʩʠʩʪʝʤʘʪʠʯʥʦʛʦ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ (ʤ. ɻʨʘʮ, ɸʚʩʪʨʽʷ); 

ʂʆʉʊʂɸ ɺʽʦʣʝʪʪʘ ï ʜ-ʨ ʤʠʩʪ., ʧʨʦʬ. ɻʜʘʥʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽʤ. ʉ. ʄʘʥʶʰʢʦ (ʤ. ɻʜʘʥʩʴʢ, ʇʦʣʴʱʘ); ʃʔʆʆʉ 

ʍʝʣʴʤʫʪ ï ʜ-ʨ ʤʠʩʪ., ʧʨʦʬ. ʃʝʡʧʮʽʛʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ (ʤ. ʃʝʡʧʮʠʛ, ʅʽʤʝʯʯʠʥʘ); ʇɽʊʈʆʐɯɭʅɽ ʃʽʥʘ ï ʜ-ʨ 

ʛʫʤʘʥ. ʥʘʫʢ (ʝʪʥʦʤʫʟ.), ʧʨʦʬ. ʂʣʘʡʧʝʜʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ (ʤ. ʂʣʘʡʧʝʜʘ, ʃʠʪʚʘ); ʁʆɺɸʅʆɺɯʏ  ɭʣʝʥʘ ï  ʜ-ʨ 

ʤʠʩʪ., ʩʪʘʨ. ʥʘʫʢ. ʩʧʽʚʨʦʙʽʪʥʠʢ ʉʝʨʙʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʥʘʫʢ ʽ ʤʠʩʪʝʮʪʚ (ʤ. ɹʝʣʛʨʘʜ, ʉʝʨʙʽʷ); ɹɸʃʔʉʀʉ ʈʽʤʘʥʪʘʩ ï 

ʜ-ʨ ʛʫʤʘʥ. ʥʘʫʢ (ʝʪʥʦʣʦʛʽʷ), ʧʨʦʬ. ʂʣʘʡʧʝʜʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ (ʤ. ʂʣʘʡʧʝʜʘ, ʃʠʪʚʘ); 

ʉʃʖɾʀʅʉʂɸʉ ʈʽʤʘʥʪʘʩ ï ʜ-ʨ ʛʫʤʘʥ. ʥʘʫʢ (ʝʪʥʦʤʫʟ.), ʧʨʦʬ. ʃʠʪʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽ ʪʝʘʪʨʫ 

(ʤ. ɺʽʣʴʥʶʩ, ʃʠʪʚʘ); ɹɽʈɽɻʆɺɸ ʆ.ʄ. ï ʜ-ʨ ʤʠʩʪ., ʧʨʦʬ., ʧʨʦʬ. ʢʘʬ. çɯʩʪʦʨʽʷ ʪʘ ʪʝʦʨʽʷ ʤʫʟʠʢʠè ɼʥʽʧʨ. ʘʢʘʜʝʤʽʾ 

ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ (ʤ. ɼʥʽʧʨʦ); ʂɸʃɸʐʅʀʂ ʄ.ʇ. ï ʜ-ʨ ʤʠʩʪ., ʧʨʦʬ., ʟʘʚ. ʢʘʬ. çʄʫʟ.-ʽʥʩʪʨ. ʧ̔ ʜʛʦʪʦʚʢʠè 

ʍʘʨʢʽʚʩʴʢʦʛʦ ʥʘʮ. ʧʝʜ. ʫʥʽʚʝʨ. ʽʤ. ɻ.ʉ. ʉʢʦʚʦʨʦʜʠ (ʤ. ʍʘʨʢʽʚ); ʐɸɹɸʅʆɺɸ ʖ.ʆ. ï ʜ-ʨ ʬʽʣʦʩ. ʥʘʫʢ, ʧʨʦʬ., ʟʘʚ. 

ʢʘʬ. çʌʽʣʦʩʦʬʽʾ ʪʘ ʧʝʜʘʛʦʛʽʢʠè ʅʘʮ. ʛʽʨʥʠʯʦʛʦ ʫʥʽʚʝʨ. (ʤ. ɼʥʽʧʨʦ); ʍɸʅɸʅɸɭɺ  ʉ.ɺ. ï ʢʘʥʜ. ʤʠʩʪ., ʜʦʮ., 

ʧʨʦʨʝʢʪʦʨ ʟ ʥʘʚʯ. ʨʦʙʦʪʠ ɼʥʽʧʨ. ʘʢʘʜ. ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ (ʤ. ɼʥʽʧʨʦ); ʑɯʊʆɺɸ ʉ.ɸ. ï ʢʘʥʜ. ʤʠʩʪ., ʜʦʮ., ʟʘʚ. 

ʢʘʬ. çɯʩʪʦʨʽʷ ʪʘ ʪʝʦʨʽʷ ʤʫʟʠʢʠè ɼʥʽʧʨ. ʘʢʘʜ. ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ (ʤ. ɼʥʽʧʨʦ); ɺɸʈɸʂʋʊɸ ʄ.ɯ. ï ʢʘʥʜ. ʤʠʩʪ., 

ʜʦʮ., ʧʨʦʬ. ʢʘʬʝʜʨʠ çɯʩʪʦʨʽʷ ʪʘ ʪʝʦʨʽʷ ʤʫʟʠʢʠè ɼʥʽʧʨ. ʘʢʘʜ. ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ (ʤ. ɼʥʽʧʨʦ);          

ʊʋʃʗʅʎɽɺ ɸ.ɸ. ï ʢʘʥʜ. ʤʠʩʪ., ʜʦʮ., ʟʘʚ. ʢʘʬ. çɺʦʢʘʣʴʥʦ-ʭʦʨʦʚʝ ʤʠʩʪʝʮʪʚʦè ɼʥʽʧʨ. ʘʢʘʜ. ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ 

(ʤ. ɼʥʽʧʨʦ); ʂʋʇɯʅɸ ɼ.ɼ. ï ʢʘʥʜ. ʤʠʩʪ., ʜʦʮ. ʢʘʬʝʜʨʠ çɯʩʪʦʨʽʷ ʪʘ ʪʝʦʨʽʷ ʤʫʟʠʢʠè ɼʥʽʧʨ. ʘʢʘʜ. ʤʫʟʠʢʠ 

ʽʤ. ʄ. ɻʣʽʥʢʠ (ʤ. ɼʥʽʧʨʦ); ʉʃɸɺʉʔʂɸ ʗ.ɸ. ï ʢʘʥʜ. ʧʝʜ. ʥʘʫʢ, ʜʦʮ., ʜʦʮ. ʢʘʬ. çʉʦʮ.-ʛʫʤʘʥ. ʜʠʩʮ.è ɼʥʽʧʨ. ʘʢʘʜ. 

ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ (ʤ. ɼʥʽʧʨʦ); ɻʈʆʄʏɽʅʂʆ ɺ.ɺ. ï ʜ-ʨ ʤʠʩʪ., ʧʨʦʬ. ʢʘʬ. çʆʨʢʝʩʪʨʦʚʽ ʽʥʩʪʨʫʤʝʥʪʠè, 

ʧʨʦʨʝʢʪʦʨ ʟ ʥʘʫʢ. ʨʦʙʦʪʠ ɼʥʽʧʨ. ʘʢʘʜ. ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ (ʤ. ɼʥʽʧʨʦ), ʨʝʜʘʢʪʦʨ-ʫʧʦʨʷʜʥʠʢ.   
  

 

ʄ 90  ʄʫʟʠʢʦʟʥʘʚʯʘ ʜʫʤʢʘ ɼʥʽʧʨʦʧʝʪʨʦʚʱʠʥʠ: ɿʙʽʨʥʠʢ ʥʘʫʢ. ʩʪʘʪʝʡ. ɼʥʽʧʨʦ: ɻʈɸʅɯ, 2021.    

           ɺʠʧ. 21 (2). 533 ʩ.     

           Musicological Thought of Dnipropetrovsk region:  Compilation  of  the  scientific  articles.   

           Dnipro: GRANI, 2021. Issue 21 (2). 533 p.  
 

         ɼʚʘʜʮʷʪʴ ʧʝʨʰʠʡ ʚʠʧʫʩʢ ʟʙʽʨʥʠʢʘ ʥʘʫʢʦʚʠʭ ʩʪʘʪʝʡ çʄʫʟʠʢʦʟʥʘʚʯʘ ʜʫʤʢʘ ɼʥʽʧʨʦʧʝʪʨʦʚʱʠʥʠè 

ʧʨʦʜʦʚʞʫʻ ʩʝʨʽʶ ʧʫʙʣʽʢʘʮʽʡ, ʱʦ ʻ ʨʝʟʫʣʴʪʘʪʦʤ ʥʘʫʢʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ, ʥʘʩʘʤʧʝʨʝʜ, ʚʠʢʣʘʜʘʯʽʚ, ʘʩʧʽʨʘʥʪʽʚ ʪʘ 

ʤʘʛʽʩʪʨʘʥʪʽʚ ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ. ɼʦ ʟʙʽʨʢʠ ʪʘʢʦʞ ʫʚʽʡʰʣʠ ʧʨʘʮʽ ʥʘʫʢʦʚʮʽʚ, 

ʜʦʩʣʽʜʥʠʮʴʢʘ ʜʽʷʣʴʥʽʩʪʴ ʷʢʠʭ ʧʦʚôʷʟʘʥʘ ʟ ʜʥʧ̔ʨʦʧʝʪʨʦʚʩʴʢʠʤ ʨʝʛʽʦʥʦʤ.   

            The twenty first issue of the collection scientific articles çMusicological Thought of Dnipropetrovsk regionè is 

continues the series of publications, which generates the results of scientific activity, first of all, from teachers and 

graduate students of Dnipropetrovsk Music Academy named after M. Glinka. The works of researchers, whose studying 

activities in certain extent binding with Dnipropetrovsk region, have come also into the compilation.  
 

 

ɿʛʽʜʥʦ ʟ ʥʘʢʘʟʦʤ ʄʆʅ ʋʢʨʘʾʥʠ ˉ 886 ʚʽʜ 02.07.2020 ʨ.   

ʟʙʽʨʥʠʢ çʄʫʟʠʢʦʟʥʘʚʯʘ ʜʫʤʢʘ ɼʥʽʧʨʦʧʝʪʨʦʚʱʠʥʠè  

ʚʥʝʩʝʥʦ ʜʦ ʧʝʨʝʣʽʢʫ ʥʘʫʢʦʚʠʭ ʬʘʭʦʚʠʭ ʚʠʜʘʥʴ ʋʢʨʘʾʥʠ ï ʢʘʪʝʛʦʨʽʷ çɹè  

(ʛʘʣʫʟʴ çʄʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʦè, ʩʧʝʮʽʘʣʴʥʽʩʪʴ 025 çʄʫʟʠʯʥʝ ʤʠʩʪʝʮʪʚʦè)  
 

ʅʘʫʢʦʤʝʪʨʠʯʥʽ ʙʘʟʠ, ʚ ʷʢʠʭ ʟʘʨʝʻʩʪʨʦʚʘʥʦ ʟʙʽʨʥʠʢ: 

 Crossref, CiteFactor, ʉosmosimpactfactor, Academic Resourse Index ResearchBib, Journal Factor (JF), 

International Innovative Journal Impact Factor (IIJIF) , General Impact Factor 

The DOI for all this scientific compilation 10.33287/22202105 
 

ʉʚʽʜʦʮʪʚʦ ʧʨʦ ʜʝʨʞʘʚʥʫ ʨʝʻʩʪʨʘʮʽʶ ʜʨʫʢʦʚʘʥʦʛʦ ʟʘʩʦʙʫ ʤʘʩʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ  

ʉʝʨʽʷ ʂɺ, ˉ 22884-12784ʈ ʚʽʜ 28.08.2017 ʨ.  
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ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʚ ʨʦʟʢʨʠʪʪʽ ʘʚʪʦʨʩʴʢʦʾ ʢʦʥʮʝʧʮʽʾ ʰʣʷʭʦʤ 

ʚʠʷʚʣʝʥʥʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ ʧʨʦʻʢʮʽʡ, ʱʦ ʚʠʟʥʘʯʘʶʪʴ ʦʨʛʘʥʽʟʘʮʽʶ 

ʭʫʜʦʞʥʴʦʾ ʮʽʣʽʩʥʦʩʪʽ ʢʘʥʪʘʪʠ çɯʰʦʚ ʢʦʟʘʢ ʜʦʣʠʥʦʶè ʥʘ ʪʝʤʠ ʢʦʟʘʮʴʢʠʭ 

ʧʽʩʝʥʴ ɼʥʽʧʨʦʧʝʪʨʦʚʱʠʥʠ ɺ.ʄ. ʄʘʨʪʠʥʶʢ (ɹʨʦʥʜʟʽ). ɿʦʢʨʝʤʘ, ʫ 

ʩʧʨʦʙʽ ʧʨʝʜʩʪʘʚʠʪʠ ʪʝʢʩʪʦʣʦʛʽʯʥʠʡ ʘʥʘʣʽʟ ʪʚʦʨʫ, ʩʧʠʨʘʶʯʠʩʴ ʥʘ 

ʧʨʠʥʮʠʧʠ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ, ʱʦ ʧʝʨʝʜʙʘʯʘʶʪʴ ʨʽʟʥʽ ʨʽʚʥʽ ʪʘ 

ʧʨʠʡʦʤʠ ʜʝʢʦʜʫʚʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ ʪʘ ʫʩʚʽʜʦʤʣʶʶʪʴʩʷ ʷʢ 

ʚʠʟʥʘʯʘʣʴʥʠʡ ʘʩʧʝʢʪ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʩʝʤʘʥʪʠʢʠ, ʩʠʤʚʦʣʽʢʠ ʽ 

ʩʤʠʩʣʦʚʦʛʦ ʧʦʣʷ ʪʚʦʨʫ ʚ ʧʨʦʩʪʦʨʽ ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʦʛʦ ʢʫʣʴʪʫʨʥʦ-

ʽʩʪʦʨʠʯʥʦʛʦ ʫʥʽʚʝʨʩʫʤʫ. ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ ʩʧʠʨʘʶʪʴʩʷ ʥʘ ʪʝʦʨʽʶ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ, ʱʦ ʚ ʩʫʯʘʩʥʦʤʫ ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ 

ʧʨʠʡʥʷʪʘ ʟʘ ʙʘʟʦʚʫ ʪʘ ʧʝʨʝʜʙʘʯʘʻ ʜʝʢʦʜʫʚʘʥʥʷ ʨʽʟʥʦʨʽʚʥʝʚʠʭ ʽ 

ʨʽʟʥʦʯʘʩʦʚʠʭ ʚʠʷʚʽʚ ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ: ʷʢ ʩʧʽʚʚʽʜʥʦʰʝʥʷ ʪʝʢʩʪʫ 

ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ ʪʚʦʨʫ ʟʽ ʩʚʦʾʤʠ ʧʝʨʝʜʪʝʢʩʪʘʤʠ, ʚ ʪʦʤʫ ʯʠʩʣʽ 

ʥʘʮʽʦʥʘʣʴʥʠʤʠ ʘʨʭʝʪʠʧʘʤʠ (ʤʝʪʘʪʝʢʩʪʫʘʣʴʥʽʩʪʴ); ʷʢ ʧʨʦʷʚ ʞʘʥʨʦʚʦ-

ʩʪʠʣʴʦʚʦʾ ʩʧʦʨʽʜʥʝʥʦʩʪʽ (ʛʽʧʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ) ʪʘ, ʚʦʜʥʦʯʘʩ, 

ʩʘʤʦʙʫʪʥʴʦʾ ʽʜʝʥʪʠʯʥʦʩʪʽ, ʷʢ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ ʜʦ 

ʩʚʦʻʾ ʥʘʟʚʠ, ʚʢʣʶʯʝʥʥʷ ʭʫʜʦʞʥʴʦ-ʧʦʝʪʠʯʥʦʛʦ ʩʣʦʚʘ 

(ʧʘʨʘʪʝʢʩʪʫʘʣʴʥʽʩʪʴ); ʷʢ ʩʧʽʚʧʨʠʩʫʪʥʽʩʪʴ ʚ ʦʜʥʦʤʫ ʪʝʢʩʪʽ ʨʷʜʫ 

ʪʝʢʩʪʦʚʠʭ ʟʘʧʦʟʠʯʝʥʴ ʽʥʰʠʭ ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ (ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ). 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʟʘʩʪʦʩʫʚʘʥʥʽ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʾ 

ʤʝʪʦʜʦʣʦʛʽʾ ʜʦʩʣʽʜʞʝʥʥʷ: ʚʠʷʚʣʝʥʥʽ ʤʫʟʠʯʥʠʭ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ 

ʟʚôʷʟʢʽʚ; ʚʠʦʢʨʝʤʣʝʥʥʽ ʦʩʥʦʚʥʠʭ ʦʜʠʥʠʮʴ-ʽʥʪʝʨʪʝʢʩʪʽʚ, ʟʘʚʜʷʢʠ ʷʢʠʤ 



 

4 

 

ʨʝʘʣʽʟʫʶʪʴʩʷ ʤʽʞʪʝʢʩʪʦʚʽ ʟʚôʷʟʢʠ; ʚʠʷʚʣʝʥʥʽ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʾ 

ʧʨʠʨʦʜʠ ʽʥʪʦʥʘʮʽʡʥʦʩʪʽ, ʱʦ ʟʥʘʭʦʜʠʪʴʩʷ ʥʘ ʤʝʞʽ ʚʝʨʙʘʣʴʥʦʛʦ ʪʘ 

ʟʚʫʢʦʚʦʛʦ ʪʝʢʩʪʽʚ; ʟʜʽʡʩʥʝʥʥʽ ʘʥʘʣʽʟʫ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ 

ʤʽʞʽʥʪʦʥʘʮʽʡʥʠʭ ʧʘʨʘʣʝʣʝʡ, ʭʘʨʘʢʪʝʨʠʩʪʠʮʽ ʤʽʞʪʝʢʩʪʦʚʠʭ ʚʟʘʻʤʦʜʽʡ 

ʨʽʟʥʠʭ ʞʘʥʨʦʚʠʭ ʩʪʨʫʢʪʫʨ. ʋ ʚʠʩʥʦʚʢʘʭ ʧʨʝʜʩʪʘʚʣʝʥʦʾ ʥʘʫʢʦʚʦʾ 

ʨʦʟʚʽʜʢʠ ʟʘʟʥʘʯʝʥʦ, ʱʦ ʩʤʠʩʣʦʚʽ ʦʨʽʻʥʪʠʨʠ ʢʘʥʪʘʪʠ çɯʰʦʚ ʢʦʟʘʢ 

ʜʦʣʠʥʦʶè ɺ.ʄ. ʄʘʨʪʠʥʶʢ (ɹʨʦʥʜʟʽ) ʚʠʷʚʣʷʶʪʴʩʷ ʢʦʤʧʣʝʢʩʦʤ 

ʽʥʬʦʨʤʘʪʠʚʥʠʭ ʝʣʝʤʝʥʪʽʚ ʢʦʤʧʦʟʠʮʽʾ, ʱʦ ˇʨʫʥʪʫʶʪʴʩʷ ʥʘ 

ʥʘʮʽʦʥʘʣʴʥʠʭ ʘʨʭʝʪʠʧʘʭ, ʘ ʩʘʤʝ ï ʽʥʪʦʥʘʮʽʡʥʦ-ʪʝʤʘʪʠʯʥʠʡ ʙʘʟʠʩ, 

ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʠʡ ʚʝʢʪʦʨ, ʩʠʥʢʨʝʪʠʟʤ ʤʫʟʠʢʠ ʪʘ ʭʫʜʦʞʥʴʦ-

ʧʦʝʪʠʯʥʦʛʦ ʩʣʦʚʘ, ʪʝʤʙʨʦʚʠʡ (ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʡ ʪʘ ʚʦʢʘʣʴʥʠʡ: 

ʥʘʮʽʦʥʘʣʴʥʦ ʭʘʨʘʢʪʝʨʥʠʡ ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ, ʚʢʣʶʯʝʥʥʷ ʜʦ ʩʢʣʘʜʫ 

ʚʠʢʦʥʘʚʮʽʚ ʩʦʣʽʩʪʢʠ ʟ ʥʘʨʦʜʥʦʶ ʤʘʥʝʨʦʶ ʚʠʢʦʥʘʥʥʷ) ʪʘ ʚʽʟʫʘʣʴʥʠʡ 

ʨʷʜ (ʥʘʮʽʦʥʘʣʴʥʽ ʢʦʩʪʶʤʠ ʚʠʢʦʥʘʚʮʽʚ). ɰʭ ʧʦʣʽʚʝʢʪʦʨʥʝ ʩʠʥʝʩʪʝʟʽʡʥʝ 

ʧʦʻʜʥʘʥʥʷ ʚ ʭʫʜʦʞʥʽʡ ʢʦʤʧʦʟʠʮʽʾ ʢʘʥʪʘʪʠ ʚʠʷʚʣʷʻ ʙʘʛʘʪʦʛʨʘʥʥʽʩʪʴ ʽ 

ʙʘʛʘʪʦʧʣʘʥʦʚʽʩʪʴ ʨʝʘʣʽʟʘʮʽʾ ʘʚʪʦʨʩʴʢʦʾ ʽʜʝʾ, ʩʪʚʦʨʶʻ ʦʨʛʘʥʽʯʥʠʡ ʩʠʥʪʝʟ 

ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʩʪʦʨʫ, ʚʠʟʥʘʯʘʻ ʦʙʨʘʟʥʫ ʪʘ ʢʦʤʧʦʟʠʮʽʡʥʫ ʻʜʥʽʩʪʴ 

ʮʠʢʣʽʯʥʦʛʦ ʪʚʦʨʫ. ɿʘʟʥʘʯʝʥʝ ʥʘʜʘʣʦ ʧʽʜʩʪʘʚʠ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ 

ʙʘʟʦʚʠʤ ʟʘʩʘʜʥʠʯʠʤ ʧʨʠʥʮʠʧʦʤ ʘʚʪʦʨʩʴʢʦʾ ʢʦʥʮʝʧʮʽʾʾ ʪʘ ʦʩʥʦʚʦʶ 

ʭʫʜʦʞʥʴʦʾ ʮʽʣʽʩʥʦʩʪʽ ʢʘʥʪʘʪʠ çɯʰʦʚ ʢʦʟʘʢ ʜʦʣʠʥʦʶè ɺ.ʄ. ʄʘʨʪʠʥʶʢ 

(ɹʨʦʥʜʟʽ) ʻ ʢʦʥʮʝʧʪ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚ ʢʦʥʪʨʘʧʫʥʢʪʽ ʡʦʛʦ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ ʧʨʦʻʢʮʽʡ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʦʤʧʦʟʠʪʦʨ ɺ.ʄ. ʄʘʨʪʠʥʶʢ (ɹʨʦʥʜʟʷ), ʢʘʥʪʘʪʘ 

çɯʰʦʚ ʢʦʟʘʢ ʜʦʣʠʥʦʶè, ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʧʘʨʘʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, 

ʤʝʪʘʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʛʽʧʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ. 
 

ʈʷʙʮʝʚʘ ʀʨʠʥʘ ʄʠʭʘʡʣʦʚʥʘ, ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 

ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ çʀʩʪʦʨʠʷ ʠ ʪʝʦʨʠʷ ʤʫʟʳʢʠè ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ 

ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ  

ʀʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʡ ʢʦʥʮʝʧʪ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʚ ʢʘʥʪʘʪʝ çʐʸʣ 

ʢʦʟʘʢ ʜʦʣʠʥʦʡè ɺ.ʅ. ʄʘʨʪʳʥʶʢ (ɹʨʦʥʜʟʠ)  

ʎʝʣʴ ʩʪʘʪʴʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʨʘʩʢʨʳʪʠʠ ʘʚʪʦʨʩʢʦʡ ʢʦʥʮʝʧʮʠʠ 

ʧʫʪʝʤ ʚʳʷʚʣʝʥʠʷ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʧʨʦʝʢʮʠʡ, ʦʧʨʝʜʝʣʷʶʱʠʭ 

ʦʨʛʘʥʠʟʘʮʠʶ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʮʝʣʦʩʪʥʦʩʪʠ ʢʘʥʪʘʪʳ çʐʸʣ ʢʦʟʘʢ 

ʜʦʣʠʥʦʡè ʥʘ ʪʝʤʳ ʢʦʟʘʮʢʠʭ ʧʝʩʝʥ ɼʥʝʧʨʦʧʝʪʨʦʚʱʠʥʳ 

ɺ.ʅ. ʄʘʨʪʳʥʶʢ (ɹʨʦʥʜʟʠ). ɸ ʠʤʝʥʥʦ, ʚ ʧʨʝʜʩʪʘʚʣʝʥʠʠ 

ʪʝʢʩʪʦʣʦʛʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ ʧʨʦʠʟʚʝʜʝʥʠʷ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 

ʧʨʠʥʮʠʧʦʚ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ, ʧʨʝʜʫʩʤʘʪʨʠʚʘʶʱʠʭ ʨʘʟʥʳʝ ʫʨʦʚʥʠ 

ʠ ʧʨʠʸʤʳ ʜʝʢʦʜʠʨʦʚʘʥʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʠ ʦʩʦʟʥʘʚʘʝʤʳʭ ʢʘʢ 
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ʦʧʨʝʜʝʣʷʶʱʠʡ ʘʩʧʝʢʪ ʧʦʥʠʤʘʥʠʷ ʩʝʤʘʥʪʠʢʠ, ʩʠʤʚʦʣʠʢʠ ʠ ʩʤʳʩʣʦʚʦʛʦ 

ʧʦʣʷ ʧʨʦʠʟʚʝʜʝʥʠʷ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʦʙʱʝʯʝʣʦʚʝʯʝʩʢʦʛʦ ʢʫʣʴʪʫʨʥʦ-

ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʫʥʠʚʝʨʩʫʤʘ. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʧʠʨʘʶʪʩʷ ʥʘ 

ʪʝʦʨʠʶ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʠ, ʢʦʪʦʨʘʷ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʫʢʨʘʠʥʩʢʦʤ 

ʤʫʟʳʢʦʚʝʜʝʥʠʠ ʧʨʠʥʷʪʘ ʟʘ ʙʘʟʦʚʫʶ ʠ ʧʨʝʜʫʩʤʘʪʨʠʚʘʝʪ ʜʝʢʦʜʠʨʦʚʘʥʠʷ 

ʨʘʟʥʦʫʨʦʚʥʝʚʳʭ ʠ ʨʘʟʥʦʚʨʝʤʝʥʥʳʭ ʧʨʦʷʚʣʝʥʠʡ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʢʩʪʘ: 

ʢʘʢ ʩʦʦʪʥʦʰʝʥʠʡ ʪʝʢʩʪʘ ʠʩʩʣʝʜʫʝʤʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʩʦ ʩʚʦʠʤʠ 

ʧʨʝʜʪʝʢʩʪʘʤʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʥʘʮʠʦʥʘʣʴʥʳʤʠ ʘʨʭʝʪʠʧʘʤʠ 

(ʤʝʪʘʪʝʢʩʪʫʘʣʴʥʠʩʪʴ); ʢʘʢ ʧʨʦʷʚʣʝʥʠʝ ʞʘʥʨʦʚʦ-ʩʪʠʣʝʚʦʡ 

ʩʦʧʨʠʯʘʩʥʦʩʪʠ ʩ ʥʘʮʠʦʥʘʣʴʥʳʤʠ ʪʨʘʜʠʮʠʷʤʠ  (ʛʠʧʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ) 

ʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʩʘʤʦʙʳʪʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʴʶ, ʢʘʢ ʩʦʦʪʥʦʰʝʥʠʝ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʢʩʪʘ ʩʦ ʩʚʦʠʤ ʥʘʟʚʘʥʠʝʤ, ʚʢʣʶʯʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʧʦʵʪʠʯʝʩʢʦʛʦ ʩʣʦʚʘ (ʧʘʨʘʪʝʢʩʪʫʘʣʴʥʠʩʪʴ); ʢʘʢ ʥʘʣʠʯʠʝ ʚ ʦʜʥʦʤ ʪʝʢʩʪʝ 

ʨʷʜʘ ʪʝʢʩʪʦʚʳʭ ʟʘʠʤʩʪʚʦʚʘʥʠʡ ʜʨʫʛʠʭ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ 

(ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ). ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʩʪʘʪʴʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ 

ʧʨʠʤʝʥʝʥʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʡ ʤʝʪʦʜʦʣʦʛʠʠ ʠʩʩʣʝʜʦʚʘʥʠʷ: 

ʚr ʷʚʣʝʥʠʠ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʩʚʷʟʝʡ; ʚʳʜʝʣʝʥʠʠ 

ʦʩʥʦʚʥʳʭ ʝʜʠʥʠʮ-ʠʥʪʝʨʪʝʢʩʪʘ, ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʳʤ ʨʝʘʣʠʟʫʶʪʩʷ 

ʤʝʞʪʝʢʩʪʦʚʳʝ ʩʚʷʟʠ; ʚ ʚʳʷʚʣʝʥʠʠ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʡ ʧʨʠʨʦʜʳ 

ʚʟʘʠʤʦʩʚʷʟʝʡ ʧʦʵʪʠʯʝʩʢʦʛʦ ʠ ʟʚʫʢʦʚʦʛʦ ʪʝʢʩʪʦʚ; ʦʩʫʱʝʩʪʚʣʝʥʠʠ 

ʘʥʘʣʠʟʘ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʞʘʥʨʦʚʳʭ ʠ ʠʥʪʦʥʘʮʠʦʥʥʳʭ ʧʘʨʘʣʣʝʣʝʡ, 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʝ ʤʝʞʪʝʢʩʪʦʚʳʭ ʚʟʘʠʤʦʜʝʡʩʪʚʠʡ ʨʘʟʣʠʯʥʳʭ ʩʪʨʫʢʪʫʨ 

ʪʝʢʩʪʘ. ɺ ʚʳʚʦʜʘʭ ʫʢʘʟʘʥʦ, ʯʪʦ ʩʤʳʩʣʦʚʳʝ ʦʨʠʝʥʪʠʨʳ ʢʘʥʪʘʪʳ çʐʸʣ 

ʢʦʟʘʢ ʜʦʣʠʥʦʡè ɺ.ʅ. ʄʘʨʪʳʥʶʢ (ɹʨʦʥʜʟʠ) ʦʧʨʝʜʝʣʷʶʪʩʷ ʢʦʤʧʣʝʢʩʦʤ 

ʠʥʬʦʨʤʘʪʠʚʥʳʭ ʵʣʝʤʝʥʪʦʚ ʢʦʤʧʦʟʠʮʠʠ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʥʘʮʠʦʥʘʣʴʥʳʭ 

ʘʨʭʝʪʠʧʘʭ, ʘ ʠʤʝʥʥʦ ï ʠʥʪʦʥʘʮʠʦʥʥʦ-ʪʝʤʘʪʠʯʝʩʢʠʡ ʙʘʟʠʩ, ʞʘʥʨʦʚʦ-

ʩʪʠʣʝʚʦʡ ʚʝʢʪʦʨ, ʩʠʥʢʨʝʪʠʟʤ ʤʫʟʳʢʠ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʦʵʪʠʯʝʩʢʦʛʦ 

ʩʣʦʚʘ, ʪʝʤʙʨʦʚʳʡ (ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ ʠ ʚʦʢʘʣʴʥʳʡ: ʥʘʮʠʦʥʘʣʴʥʦ 

ʭʘʨʘʢʪʝʨʥʳʡ ʠʥʩʪʨʫʤʝʥʪʘʨʠʡ, ʚʢʣʶʯʝʥʠʝ ʚ ʩʦʩʪʘʚ ʠʩʧʦʣʥʠʪʝʣʝʡ 

ʩʦʣʠʩʪʢʠ ʩ ʥʘʨʦʜʥʦʡ ʤʘʥʝʨʦʡ ʠʩʧʦʣʥʝʥʠʷ) ʠ ʚʠʟʫʘʣʴʥʳʡ ʨʷʜ 

(ʥʘʮʠʦʥʘʣʴʥʳʝ ʢʦʩʪʶʤʳ ʠʩʧʦʣʥʠʪʝʣʝʡ). ʀʭ ʧʦʣʠʚʝʢʪʦʨʥʦʝ 

ʩʠʥʝʩʪʝʟʠʡʥʦʝ ʩʦʯʝʪʘʥʠʝ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʢʘʥʪʘʪʳ 

ʧʨʦʷʚʣʷʝʪ ʤʥʦʛʦʛʨʘʥʥʦʩʪʴ ʠ ʤʥʦʛʦʧʣʘʥʦʚʦʩʪʴ ʨʝʘʣʠʟʘʮʠʠ ʘʚʪʦʨʩʢʦʡ 

ʠʜʝʠ, ʩʦʟʜʘʝʪ ʦʨʛʘʥʠʯʝʩʢʠʡ ʩʠʥʪʝʟ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ, 

ʦʧʨʝʜʝʣʷʝʪ ʦʙʨʘʟʥʦʝ ʠ ʢʦʤʧʦʟʠʮʠʦʥʥʦʝ ʝʜʠʥʩʪʚʦ ʮʠʢʣʠʯʝʩʢʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ. ʋʢʘʟʘʥʥʳʡ ʩʧʝʢʪʨ ʬʘʢʪʦʨʦʚ ʧʦʩʣʫʞʠʣ ʦʩʥʦʚʘʥʠʝʤ ʜʣʷ 

ʚʳʚʦʜʦʚ ʦ ʪʦʤ, ʯʪʦ ʙʘʟʦʚʳʤ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʤ ʧʨʠʥʮʠʧʦʤ ʘʚʪʦʨʩʢʦʡ 

ʢʦʥʮʝʧʮʠʠʠ ʠ ʦʩʥʦʚʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʮʝʣʦʩʪʥʦʩʪʠ ʢʘʥʪʘʪʳ çʐʸʣ 
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ʢʦʟʘʢ ʜʦʣʠʥʦʡè ɺ.ʅ. ʄʘʨʪʳʥʶʢ (ɹʨʦʥʜʟʠ) ʷʚʣʷʝʪʩʷ ʢʦʥʮʝʧʪ 

ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʚ ʢʦʥʪʨʘʧʫʥʢʪʝ ʝʛʦ ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʳʭ ʧʨʦʝʢʮʠʡ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʤʧʦʟʠʪʦʨ ɺ.ʅ. ʄʘʨʪʳʥʶʢ (ɹʨʦʥʜʟʷ), ʢʘʥʪʘʪʘ 

çʐʸʣ ʢʦʟʘʢ ʜʦʣʠʥʦʡè, ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ, ʧʘʨʘʪʝʢʩʪʫʘʣʴʥʦʩʪʴ, 

ʤʝʪʘʪʝʢʩʪʫʘʣʴʥʦʩʪʴ, ʛʠʧʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ.  
 

Ryabtseva Irina, PhD in Arts, docent of the çHistory and theory of 

musicè chair of Dnipropetrovsk Music Academy named after Mikhail 

Glinka 

Intertextual concept of the national in the cantate çKozak was 

walking through the valleyè by V. Martynyuk ( Brondzy)  

The purpose of the article is to reveal the author's concept by 

identifying intertextual projections that determine the organization of the 

artistic integrity of the cantata çKozak was walking through the valleyè on 

the themes of the Kozak songs of the Dnipropetrovsk region by 

V. Martynyuk (Brondzy). Namely, in the presentation of textual analysis of 

a work using the principles of intertextuality, which incorporates different 

levels and methods of decoding a musical text and are perceived as a 

defining aspect of understanding the semantics, symbolism and semantic 

field of a work in the space of a universal cultural and historical universe. 

The methods of the research is based on the theory of intertextuality, which 

in modern Ukrainian musicology is accepted as the basic one and provides 

decoding of different-level and multi-temporal manifestations of a musical 

text: as the presence in one text of a number of textual borrowings of other 

musical works (intertextuality); as the correlation of a musical text with its 

name, the inclusion of an artistic and poetic word (paratextualism); as the 

correlation of the text of the work under study with its pretexts, including 

national archetypes (metatextualism); as a manifestation of genre and style 

contact with national traditions (hypertextuality) and, at the same time, a 

distinctive identity. The scientific novelty of the article lies in the 

application of intertextual research methodology: identification of musical 

intertextual connections; highlighting the main intertext units, thanks to 

which the intertext links are realized; identifying the intertextual nature of 

the relationship between poetic and sound texts; analysis of intertextual 

genre and intonation parallels, characterization of intertextual interactions 

of various structures of the text. The conclusions of the current d scientific 

article indicate that the semantic landmarks of the cantata çKozak was 

walking through the valleyè by V. Martynyuk (Brondzy) are defined by a 

complex of informative compositional elements based on national 
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archetypes. Namely: intonation-thematic basis, genre-style vector, 

syncretism of music and artistic-poetic word, timbre (instrumental and 

vocal: nationally characteristic instrumentation, inclusion of a soloist with a 

folk style of performance in the composition of performers) and visual range 

(national costumes of performers). Their polyvector synesthesia 

combination in the artistic composition of the cantata shows the versatility 

and versatility of the implementation of the author's idea, creates an organic 

synthesis of the artistic space, and determines the figurative and 

compositional unity of the cyclic work. The specified range of factors served 

as the basis for the assertion that the basic fundamental principle of the 

author's concept and the basis of the artistic integrity of the cantata çKozak 

was walking through the valleyè V. Martynyuk (Brondzy) is the concept of 

the national in counterpoint to its intertextual projections. 

The key words: composer V. Martynyuk (Brondzia), cantata çKozak 

was walking through the valleyè, intertextuality, paratextuality, 

metatextuality, hypertextuality.  
 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ɺʘʞʣʠʚʠʤ ʘʩʧʝʢʪʦʤ ʨʦʟʫʤʽʥʥʷ 

ʩʝʤʘʥʪʠʢʠ, ʩʠʤʚʦʣʽʢʠ ʪʘ ʩʤʠʩʣʦʚʦʛʦ ʧʦʣʷ ʭʫʜʦʞʥʴʦʛʦ ʪʝʢʩʪʫ, ʚ ʪʦʤʫ 

ʯʠʩʣʽ ʡ ʤʫʟʠʯʥʦʛʦ, ʻ ʡʦʛʦ çʧʨʦʯʠʪʘʥʥʷè ʥʘ ʪʣʽ ʥʠʟʢʠ ʘʨʪʝʬʘʢʪʽʚ, ʤʽʞ 

ʷʢʠʤʠ ʽʩʥʫʶʪʴ ʛʝʥʝʪʠʯʥʽ ʟʚô̫ ʟʢʠ. ʋ ʮʴʦʤʫ ʘʩʧʝʢʪʽ ʩʫʯʘʩʥʘ ʥʘʫʢʘ 

ʘʢʪʫʘʣʽʟʫʻ ʢʘʪʝʛʦʨʽʶ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʷʢ ʥʦʚʫ ʤʝʪʦʜʦʣʦʛʽʶ, ʱʦ 

ʬʦʨʤʫʻʪʴʩʷ ʚ ʦʩʪʘʥʥʽʡ ʪʨʝʪʠʥʽ ʍʍ ʩʪ., ʧʝʨʝʜ ʫʩʝ, ʚ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʩʪʚʽ. 

ʂʦʥʪʠʥʫʘʣʴʥʠʡ ʧʨʦʮʝʩ ʦʥʦʚʣʝʥʥʷ ʤʝʪʦʜʦʣʦʛʽʯʥʠʭ ʧʨʠʥʮʠʧʽʚ ʽ 

ʧʦʥʷʪʽʡʥʦ-ʢʘʪʝʛʦʨʽʘʣʴʥʦʾ ʩʠʩʪʝʤʠ ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ ʥʘ ʤʝʞʽ ʍʍï

ʍʍɯ ʩʪʦʣʽʪʴ, ʥʘ ʜʫʤʢʫ ʄ. ʂʦʛʘʥʘ, ʙʫʚ ʦʙʫʤʦʚʣʝʥʠʡ ʩʪʨʽʤʢʠʤ 

ʨʦʟʰʠʨʝʥʥʷʤ ʢʦʣʘ ʥʘʫʢʦʚʮʽʚ ʨʽʟʥʠʭ ʥʘʧʨʷʤʢʽʚ ʛʫʤʘʥʽʪʘʨʠʩʪʠʢʠ ʚ 

ʧʝʨʝʢʦʥʘʥʥʽ ʥʝʦʙʭʽʜʥʦʩʪʽ ʩʧʨʷʤʫʚʘʥʥʷ ʜʦʩʣʽʜʞʝʥʴ çʥʘ ʧʨʠʥʮʠʧʘʭ 

ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʦ - ʩʠʩʪʝʤʥʦ - ʩʠʥʝʨʛʝʪʠʯʥʦʛʦ ʨʦʟʫʤʽʥʥʷ ʥʘʫʢʦʚʦʾ 

ʜʽʷʣʴʥʦʩʪʽ ʫ ʍʍɯ ʩʪ.è [3, 13]. ɯʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʷʢ ʢʘʪʝʛʦʨʽʷ 

ʫʥʽʚʝʨʩʘʣʴʥʘ ʚʠʧʨʦʤʽʥʶʻ ʥʠʟʢʫ ʨʽʟʥʠʭ ʨʽʚʥʽʚ ʜʦʩʣʽʜʞʝʥʥʷ ʪʝʢʩʪʫ, ʘ 

ʩʘʤʝ, ʧʠʪʘʥʥʷ ʛʝʥʦʣʦʛʽʾ (ʞʘʥʨʦʚʠʡ ʨʽʚʝʥʴ), ʩʪʨʫʢʪʫʨʥʝ ʮʽʣʝ ʷʢ ʻʜʥʽʩʪʴ 

ʬʦʨʤʠ ʪʘ ʟʤʽʩʪʫ, ʬʦʣʴʢʣʦʨʥʽ ʜʞʝʨʝʣʘ ʪʝʢʩʪʫ, ʚʟʘʻʤʦʜʽʶ ʪʘ ʚʟʘʻʤʥʝ 

ʧʨʦʥʠʢʥʝʥʥʷ ʨʽʟʥʠʭ ʪʝʤ, ʧʨʦʙʣʝʤ, ʽʜʝʡ, ʭʘʨʘʢʪʝʨʽʚ, ʩʧʦʩʦʙʽʚ, 

ʪʠʧʦʣʦʛʽʯʥʠʭ ʩʭʦʜʞʝʥʴ, ʫʩʚʽʜʦʤʣʝʥʠʭ ʟʘʧʦʟʠʯʝʥʴ ʪʦʱʦ. ɸʜʞʝ ʙʫʜʴ 

ʷʢʠʡ ʭʫʜʦʞʥʽʡ ʪʝʢʩʪ ʘʧʨʽʦʨʽ ʥʝ ʤʦʞʝ ʽʩʥʫʚʘʪʠ ʪʘ ʩʧʨʠʡʤʘʪʠʩʷ 

ʨʝʮʽʧʽʻʥʪʦʤ ʧʦʟʘ ʤʝʞʘʤʠ ʭʫʜʦʞʥʴʦ-ʽʩʪʦʨʠʯʥʦʛʦ ʢʦʥʪʝʢʩʪʫ. ɺʠʟʥʘʶʯʠ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʦʜʥʠʤ ʽʟ ʟʘʩʘʜʥʠʯʠʭ ʧʨʠʥʮʠʧʽʚ ʜʦʩʣʽʜʞʝʥʥʷ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ, ɹ. ʉʶʪʘ ʟʘʟʥʘʯʘʻ: çʊʝʨʤʽʥ 
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ʽʥʪʝʨʪʝʢʝʩʪʫʘʣʴʥʽʩʪʴ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʜʣʷ ʧʦʟʥʘʯʝʥʥʷ ʩʧʝʢʪʨʫ 

ʤʽʞʪʝʢʩʪʫʘʣʴʥʠʭ ʚʽʜʥʦʰʝʥʴ ʽ ʧʦʩʪʫʣʶʻ, ʱʦ ʙʫʜʴ-ʷʢʠʡ ʪʝʢʩʪ ʟʘʚʞʜʠ ʻ 

ʩʢʣʘʜʥʠʢʦʤ ʰʠʨʰʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʪʝʢʩʪʫè [13, 69]. 

ɺ ʧʨʦʮʝʩʽ ʨʦʟʨʦʙʢʠ ʪʝʦʨʽʾ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ  ʙʫʣʦ ʚʠʜʽʣʝʥʦ 

ʜʝʢʽʣʴʢʘ ʨʽʚʥʽʚ ʢʣʘʩʠʬʽʢʘʮʽʾ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ ʟʚôʷʟʢʽʚ. ɿʦʢʨʝʤʘ, 

ʨʦʟʨʽʟʥʷʶʪʴ: ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʧʘʨʘʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, 

ʤʝʪʘʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʛʽʧʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʘʨʭʽʪʝʢʩʪʫʘʣʴʥʽʩʪʴ, ʱʦ 

ʧʝʨʝʜʙʘʯʘʶʪʴ ʨʽʟʥʽ ʩʪʫʧʝʥʽ ʤʦʜʠʬʽʢʘʮʽʡ ʪʘ ʚʝʢʪʦʨʠ ʩʧʨʷʤʦʚʘʥʦʩʪʽ 

çʜʽʘʣʦʛʽʯʥʠʭ ʚʽʜʥʦʩʠʥ ʤʽʞ ʪʝʢʩʪʘʤʠ ʚʩʝʨʝʜʠʥʽ ʪʝʢʩʪʽʚè [1, 283]. 

ʈʦʟʛʣʷʜ ʧʦʭʦʜʞʝʥʥʷ ʪʘ ʨʦʟʚʠʪʦʢ ʪʝʦʨʽʾ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʥʝ ʚʭʦʜʠʪʴ 

ʜʦ ʟʘʚʜʘʥʴ ʜʘʥʦʾ ʩʪʘʪʪʽ. ɸʜʞʝ, ʥʘʚʽʪʴ ʢʦʨʦʪʢʠʡ ʦʛʣʷʜ ʜʦʩʣʽʜʞʝʥʴ, 

ʧʨʠʩʚʷʯʝʥʠʭ ʾʭ ʨʦʟʨʦʙʮʽ, ʤʦʞʝ ʧʨʝʜʩʪʘʚʣʷʪʠ ʩʘʤʦʩʪʽʡʥʫ ˇʨʫʥʪʦʚʥʫ 

ʨʦʙʦʪʫ. ɿʘʟʥʘʯʠʤʦ ʣʠʰʝ ʧʨʦ ʙʝʟʟʘʧʝʨʝʯʥʠʡ ʬʘʢʪ ʪʦʛʦ, ʱʦ ʚʽʜ ʢʽʥʮʷ 

ʍʍ ʩʪ. ʚ ʫʤʦʚʘʭ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʾ ʩʪʠʣʴʦʚʦʾ ʤʥʦʞʠʥʥʦʩʪʽ ʭʫʜʦʞʥʽʭ 

ʘʨʪʝʬʘʢʪʽʚ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ, ʜʦʩʣʽʜʞʝʥʥʷ ʽʥʪʝʨʪʝʢʩʪʫ 

ʧʨʠʡʥʷʪʝ ʚ ʩʫʯʘʩʥʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ, ʡ ʚʽʪʯʠʟʥʷʥʦʤʫ ʚ ʪʦʤʫ ʯʠʩʣʽ, ʟʘ 

ʙʘʟʦʚʝ. 

ɺ ʜʦʩʣʽʜʥʠʮʴʢʦʤʫ ʧʦʣʽ ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ ˇʨʫʥʪʦʚʥʝ 

ʦʙʛʦʚʦʨʝʥʥʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ ʧʨʠʥʮʠʧʽʚ ʪʘ ʾʭ ʚʧʨʦʚʘʜʞʝʥʥʷ ʚ 

ʥʘʫʢʦʚʦʤʫ ʜʠʩʢʫʨʩʽ ʥʘʙʫʣʦ ʩʪʨʽʤʢʦʛʦ ʧʦʰʠʨʝʥʥʷ ʚʽʜ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ., 

ʧʝʨʝʜ ʫʩʝ  ʚ ʨʦʙʦʪʘʭ ʆ. ʉʘʤʦʡʣʝʥʢʦ [11], ɹ. ʉʶʪʠ [12, 13], ɯ. ʂʦʭʘʥʠʢ 

[5], ʘ ʟʛʦʜʦʤ ʦʪʨʠʤʘʣʦ ʧʦʜʘʣʴʰʠʡ ʨʦʟʚʠʪʦʢ ʫ ʨʦʙʦʪʘʭ  ʆ. ɹʝʟʙʦʨʦʜʴʢʘ 

[2], ʆ. ʂʦʟʘʨʝʥʢʘ [4] ʪʘ ʮʽʣʦʛʦ ʨʷʜʫ ʽʥʰʠʭ ʜʦʩʣʽʜʥʠʢʽʚ. ʊʘʢ, 

ʭʘʨʘʢʪʝʨʠʟʫʶʯʠ ʤʝʪʘʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʚ ʫʤʦʚʘʭ ʛʣʦʙʘʣʽʟʘʮʽʾ, ɹ. ʉʶʪʘ 

ʧʽʜʢʨʝʩʣʶʻ, ʱʦ çʮʝ ʥʝ ʧʨʦʩʪʦ ʩʚʦʻʨʽʜʥʘ ʟʚôʷʟʢʘ, ʱʦ ʧʦʻʜʥʫʻ 

ʪʝʢʩʪʦʣʦʛʽʯʥʽ ʪʘ ʽʩʪʦʨʠʢʦ-ʪʝʦʨʝʪʠʯʥʽ ʘʩʧʝʢʪʠ ʦʥʪʦʣʦʛʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ 

ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ. ʎʝʡ ʟʘʩʽʙ ʩʣʫʛʫʻ ʩʚʦʻʨʽʜʥʦʶ ʽʥʜʠʢʘʮʽʡʥʦ-ʦʮʽʥʥʦʶ 

ʰʢʘʣʦʶ, ʤʽʨʠʣʦʤ ʩʫʩʧʽʣʴʥʦʾ ʟʥʘʯʫʱʦʩʪʽ ʪʘ ʟʘʧʠʪʫʚʘʥʦʩʪʽ ʧʝʚʥʦʛʦ ʪʠʧʫ 

ʪʚʦʨʽʚ ʷʢ ʫ ʣʦʢʘʣʴʥʦʤʫ, ʪʘʢ ʽ ʚ ʛʣʦʙʘʣʴʥʦʤʫ ʧʝʨʝʨʽʟʘʭè [12, 37]. 

ɯ ʟʘʟʥʘʯʘʻ ʜʘʣʽ, ʱʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ ʟʽ ʩʚʦʾʤʠ 

ʧʝʨʝʜʪʝʢʩʪʘʤʠ ʙʝʨʝʪʴʩʷ ʜʦ ʫʚʘʛʠ ʚ ʯʠʩʣʝʥʥʠʭ ʽʩʪʦʨʠʢʦ-ʩʪʠʣʴʦʚʠʭ, 

ʽʩʪʦʨʠʢʦ-ʞʘʥʨʦʚʠʭ, ʚʠʢʦʥʘʚʩʴʢʠʭ ʪʘ ʮʽʣʽʩʥʠʭ ʘʥʘʣʽʟʘʭ ʤʫʟʠʯʥʠʭ 

ʪʚʦʨʽʚ ʩʫʯʘʩʥʦʾ ʜʦʙʠ, ʱʦ ʥʠʤʠ ʨʷʩʥʽʶʪʴ ʧʨʘʮʽ ʤʫʟʠʢʦʟʥʘʚʮʽʚ [12, 38]. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʧʨʦʧʦʥʦʚʘʥʦʾ ʩʪʘʪʪʽ ʧʝʨʝʜ ʫʩʝ ʧʦʣʷʛʘʻ ʚ ʩʧʨʦʙʽ 

ʚʠʷʚʣʝʥʥʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʛʦ ʨʷʜʫ ʥʝʱʦʜʘʚʥʦ ʩʪʚʦʨʝʥʦʾ ʢʘʥʪʘʪʠ 

çɯʰʦʚ ʢʦʟʘʢ ʜʦʣʠʥʦʶè ʜʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʢʦʤʧʦʟʠʪʦʨʢʠ 

ɺ.ʄ. ʄʘʨʪʠʥʶʢ (ɹʨʦʥʜʟʽ), ʧʨʝʤôʻʨʥʝ ʚʠʢʦʥʘʥʥʷ ʷʢʦʾ ʚʽʜʙʫʣʦʩʴ ʫ 

ʣʶʪʦʤʫ 2018 ʨʦʢʫ ʢʘʧʝʣʦʶ ʙʘʥʜʫʨʠʩʪʽʚ çʏʘʨʽʚʥʠʮʽè 

ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ 
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ʉ. ʆʚʯʘʨʦʚʦʾ ʪʘ ʄ. ɹʝʨʝʟʫʮʴʢʦʾ. ɸʚʪʦʨʩʴʢʘ ʢʦʥʮʝʧʮʽʷ ʪʚʦʨʫ ʥʘʷʚʥʦ 

ʜʝʤʦʥʩʪʨʫʻ ʨʷʜ ʩʠʥʝʨʛʝʪʠʯʥʦʛʦ ʧʦʻʜʥʘʥʥʷ ʥʘʮʽʦʥʘʣʴʥʠʭ ʘʨʭʝʪʠʧʽʚ, 

ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʤʘʩʠʚ ʢʫʣʴʪʫʨʥʦ-ʽʩʪʦʨʠʯʥʦʾ, ʤʫʟʠʯʥʦ-ʩʝʤʽʦʪʠʯʥʦʾ ʪʘ 

ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʦʾ ʧʘʤôʷʪʽ, ʷʢ ʩʠʤʚʦʣʽʯʥʠʡ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʡ 

ʤʫʟʠʯʥʦ-ʜʽʘʣʦʛʦʚʠʡ ʧʨʦʩʪʽʨ. ʇʽʜʢʨʝʩʣʝʥʘ ʨʝʣôʻʬʥʽʩʪʴ ʽ 

ʙʘʛʘʪʦʧʣʘʥʦʚʽʩʪʴ ʧʘʨʪʠʪʫʨʠ ʽʥʩʧʽʨʫʚʘʣʠ ʫʩʚʽʜʦʤʣʝʥʥʷ ʚʘʞʣʠʚʦʩʪʽ 

ʤʫʟʠʢʦʟʥʘʚʯʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʪʚʦʨʫ, ʩʧʨʷʤʦʚʘʥʦʾ ʥʘ çʜʝʢʦʜʫʚʘʥʥʷè 

ʬʦʨʤʦʪʚʦʨʯʠʭ ʤʦʜʝʣʝʡ ʽ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʠʭ ʜʦʤʽʥʘʥʪ, ʱʦ ʚʠʟʥʘʯʠʣʠ 

ʢʫʣʴʪʫʨʥʦ-ʩʪʠʣʴʦʚʫ ʧʦʣʽʣʦʛʽʯʥʽʩʪʴ ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ. ɺ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʤʫ ʜʦʨʦʙʢʫ ɺʘʣʝʥʪʠʥʠ ʄʘʨʪʠʥʶʢ ʮʝ ʝʪʘʧʥʠʡ ʪʚʽʨ, ʱʦ 

ʚʽʜʧʦʚʽʜʘʻ ʥʘʡʚʠʱʠʤ ʭʫʜʦʞʥʽʤ ʢʨʠʪʝʨʽʷʤ ʪʘ ʤʘʨʢʫʻ ʦʨʠʛʽʥʘʣʴʥʝ 

ʩʪʠʣʴʦʚʝ ʧʨʦʯʠʪʘʥʥʷ ʥʝ ʪʽʣʴʢʠ ʽʥʪʦʥʘʮʽʡʥʦʾ ʧʘʣʽʪʨʠ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʬʦʣʴʢʣʦʨʫ, ʘ ʡ ʙʘʟʦʚʠʭ ʤʦʜʝʣʝʡ ʝʪʥʽʯʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʜʦʩʚʽʜʫ, ʱʦ 

ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʩʦʙʦʶ ʢʦʥʩʪʘʥʪʠ ʥʘʮʽʦʥʘʣʴʥʦʾ ʜʫʭʦʚʥʦʩʪʽ, ʚʠʨʘʞʘʶʪʴ 

ʦʩʥʦʚʦʧʦʣʦʞʥʽ ʚʣʘʩʪʠʚʦʩʪʽ ʝʪʥʦʩʫ ʷʢ ʢʫʣʴʪʫʨʥʦʾ ʮʽʣʽʩʥʦʩʪʽ. 

ɹʘʛʘʪʦʤʽʨʥʽʩʪʴ ʪʚʦʨʫ, ʱʦ ʟʘʢʦʨʽʥʝʥʘ ʚ ʪʨʘʜʠʮʽʷʭ ʜʫʤʥʦʛʦ ʝʧʦʩʫ, 

ʽʥʪʝʥʩʠʚʥʽ ʽʥʪʝʛʨʘʪʠʚʥʽ ʧʨʦʮʝʩʠ ʚ ʪʨʘʢʪʫʚʘʥʥʽ ʪʠʧʦʣʦʛʽʾ ʞʘʥʨʫ, 

ʜʨʘʤʘʪʫʨʛʽʾ ʧʝʨʝʢʦʥʣʠʚʦ ʟʘʩʚʽʜʯʫʶʪʴ ʡʦʛʦ ʭʫʜʦʞʥʶ ʜʦʩʢʦʥʘʣʽʩʪʴ. 

ʊʠʤ ʩʘʤʠʤ ʚʽʜʢʨʠʚʘʶʪʴ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʨʽʟʥʠʭ ʘʩʧʝʢʪʽʚ ʽ ʚʝʢʪʦʨʽʚ ʡʦʛʦ 

ʜʦʩʣʽʜʞʝʥʥʷ. 

ɸʥʘʣʽʟ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʊʚʦʨʯʽʩʪʴ ɺ.ʄ. ʄʘʨʪʠʥʶʢ 

ʚʧʨʦʜʦʚʞ ʦʩʪʘʥʥʽʭ ʜʝʩʷʪʠʣʽʪʴ ʧʝʨʝʙʫʚʘʻ ʚ ʧʦʣʽ ʟʦʨʫ ʧʝʨʝʚʘʞʥʦ 

ʤʫʟʠʢʦʟʥʘʚʮʽʚ ʽ ʤʫʟʠʢʘʥʪʽʚ-ʚʠʢʦʥʘʚʮʽʚ ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ 

ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ ï ʉ. ʆʚʯʘʨʦʚʦʾ [8, 9, 10], ɺ. ʆʚʯʘʨʦʚʘ [10], 

ʉ. ʑʽʪʦʚʦ ʾ[14], ɯ. ʈʷʙʮʝʚʦʾ [9]. ʊʦ ʻ ʮʽʣʢʦʤ ʟʘʢʦʥʦʤʽʨʥʠʤ, ʘʜʞʝ 

ʧʨʘʢʪʠʯʥʦ ʚʩʽ ʪʚʦʨʠ ɺ. ʄʘʨʪʠʥʶʢ ʦʩʪʘʥʥʽʭ ʨʦʢʽʚ ʩʪʚʦʨʶʚʘʣʠʩʴ ʜʣʷ 

ʩʦʣʽʩʪʽʚ ʽ ʢʦʣʝʢʪʠʚʽʚ ʮʴʦʛʦ ʥʘʚʯʘʣʴʥʦʛʦ ʟʘʢʣʘʜʫ. ɿʘ ʧʽʜʪʨʠʤʢʠ ʨʝʢʪʦʨʘ 

ʘʢʘʜʝʤʽʾ ʖ.ʄ. ʅʦʚʽʢʦʚʘ  ʟʜʽʡʩʥʝʥʽ ʚʠʜʘʥʥʷ ʧʨʘʢʪʠʯʥʦ ʚʩʽʭ ʪʚʦʨʽʚ 

ʢʦʤʧʦʟʠʪʦʨʢʠ. ʍʘʨʘʢʪʝʨʥʦʶ ʪʘ ʚʽʜʤʽʥʥʦʶ ʨʠʩʦʶ ʚʠʜʘʥʴ ʪʚʦʨʽʚ 

ɺ. ʄʘʨʪʠʥʶʢ, ʟʜʽʡʩʥʝʥʠʭ ʚ ʘʢʘʜʝʤʽʾ, ʻ ʩʪʚʦʨʝʥʥʷ ʥʘʚʯʘʣʴʥʠʭ 

ʧʦʩʽʙʥʠʢʽʚ, ʱʦ ʚʢʣʶʯʘʶʪʴ ʥʝ ʪʽʣʴʢʠ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʥʦʪʥʠʡ ʤʘʪʝʨʽʘʣ 

ʪʚʦʨʫ/ʪʚʦʨʽʚ ʢʦʤʧʦʟʠʪʦʨʢʠ, ʘ ʡ ʚʤʽʱʫʶʪʴ ʪʘʢʦʞ ʨʦʟʛʦʨʥʫʪʽ ʩʪʘʪʪʽ 

ʱʦʜʦ ʨʽʟʥʠʭ ʘʩʧʝʢʪʽʚ ʘʥʘʣʽʟʫ ʜʘʥʦʛʦ ʪʚʦʨʫ ʪʘ ʚʠʟʥʘʯʝʥʥʷ ʢʦʣʘ 

ʚʠʢʦʥʘʚʩʴʢʠʭ ʟʘʚʜʘʥʴ. ʈʷʜ ʪʚʦʨʽʚ ɺ. ʄʘʨʪʠʥʶʢ ʩʪʘʣʠ ʦʙôʻʢʪʦʤ ʫʚʘʛʠ 

ʜʠʩʝʨʪʘʮʽʾ ɯ. ʃʽʩʥʷʢ  [6, 7], ʘ ʪʘʢʦʞ ʨʷʜʫ ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ ʩʪʫʜʝʥʪʽʚ 

ʨʽʟʥʠʭ ʢʚʘʣʽʬʽʢʘʮʽʡʥʠʭ ʨʽʚʥʽʚ (ʤʘʛʽʩʪʝʨʩʴʢʽ, ʙʘʢʘʣʘʚʨʩʴʢʽ) ʧʽʜ 

ʢʝʨʽʚʥʠʮʪʚʦʤ ʚʠʢʣʘʜʘʯʽʚ ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ. ʄʘʪʝʨʽʘʣ 

ʧʨʦʧʦʥʦʚʘʥʦʾ ʩʪʘʪʪʽ ʜʦʧʦʚʥʠʪʴ ʨʷʜ ʽʩʥʫʶʯʠʭ ʥʘ ʩʴʦʛʦʜʥʽ 

ʤʫʟʠʢʦʟʥʘʚʯʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʡ ʪʚʦʨʯʦʩʪʽ ɺ.ʄ. ʄʘʨʪʠʥʶʢ. 
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ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʚ ʨʦʟʢʨʠʪʪʽ ʘʚʪʦʨʩʴʢʦʾ ʢʦʥʮʝʧʮʽʾ ʰʣʷʭʦʤ 

ʚʠʷʚʣʝʥʥʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ ʧʨʦʝʢʮʽʡ, ʱʦ ʚʠʟʥʘʯʘʶʪʴ ʦʨʛʘʥʽʟʘʮʽʶ 

ʭʫʜʦʞʥʴʦʾ ʮʽʣʽʩʥʦʩʪʽ ʂʘʥʪʘʪʠ çɯʰʦʚ ʢʦʟʘʢ ʜʦʣʠʥʦʶè ʥʘ ʪʝʤʠ 

ʢʦʟʘʮʴʢʠʭ ʧʽʩʝʥʴ ɼʥʽʧʨʦʧʝʪʨʦʚʱʠʥʠ ɺ.ʄ. ʄʘʨʪʠʥʶʢ (ɹʨʦʥʜʟʽ), ʘ 

ʪʘʢʦʞ, ʫ ʩʧʨʦʙʽ ʧʨʝʜʩʪʘʚʠʪʠ ʪʝʢʩʪʦʣʦʛʽʯʥʠʡ ʘʥʘʣʽʟ ʪʚʦʨʫ, ʩʧʠʨʘʶʯʠʩʴ 

ʥʘ ʧʨʠʥʮʠʧʠ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ, ʱʦ ʧʝʨʝʜʙʘʯʘʶʪʴ ʨʽʟʥʽ ʨʽʚʥʽ ʪʘ 

ʧʨʠʡʦʤʠ ʜʝʢʦʜʫʚʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ ʪʘ ʫʩʚʽʜʦʤʣʶʶʪʴʩʷ ʷʢ 

ʚʠʟʥʘʯʘʣʴʥʠʡ ʘʩʧʝʢʪ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʩʝʤʘʥʪʠʢʠ, ʩʠʤʚʦʣʽʢʠ ʽ 

ʩʤʠʩʣʦʚʦʛʦ ʧʦʣʷ ʪʚʦʨʫ ʚ ʧʨʦʩʪʦʨʽ ʟʘʛʘʣʴʥʦʣʶʜʩʴʢʦʛʦ ʢʫʣʴʪʫʨʥʦ-

ʽʩʪʦʨʠʯʥʦʛʦ ʫʥʽʚʝʨʩʫʤʫ. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ  ̒ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʽʩʪʴ ʢʘʥʪʘʪʠ çɯʰʦʚ 

ʢʦʟʘʢ ʜʦʣʠʥʦʶè ʥʘ ʪʝʢʩʪʠ ʢʦʟʘʮʴʢʠʭ ʧʽʩʝʥʴ ɼʥʽʧʨʦʧʝʪʨʦʚʱʠʥʠ 

ɺ. ʄʘʨʪʠʥʶʢ ʷʢ ʚʠʟʥʘʯʘʣʴʥʠʡ ʧʨʠʥʮʠʧ ʨʝʘʣʽʟʘʮʽʾ ʘʚʪʦʨʩʴʢʦʾ 

ʢʦʥʮʝʧʮʽʾ, ʱʦ ʚʠʷʚʣʷʻʪʴʩʷ ʫ ʨʽʟʥʦʚʝʢʪʦʨʥʠʭ ʨʽʚʥʷʭ ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ 

ʪʘ ʚʟʘʻʤʦʜʽʾ ʢʦʤʧʣʝʢʩʫ ʟʘʩʦʙʽʚ, ʫʪʚʦʨʶʶʯʠʭ ʭʫʜʦʞʥʶ ʮʽʣʽʩʥʽʩʪʴ 

ʢʦʤʧʦʟʠʮʽʾ. ʇʨʝʜʤʝʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʦʙʨʘʥʦ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʽ ʪʘ 

ʬʦʨʤʦʪʚʦʨʯʽ ʜʦʤʽʥʘʥʪʠ ʢʘʥʪʘʪʠ çɯʰʦʚ ʢʦʟʘʢ ʜʦʣʠʥʦʶè, ʱʦ ʚʠʟʥʘʯʠʣʠ 

ʘʚʪʦʨʩʴʢʫ ʢʦʥʮʝʧʮʽʶ ʦʟʥʘʯʝʥʦʾ ʢʘʥʪʘʪʠ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʊʚʦʨʯʝ ʦʧʨʘʮʶʚʘʥʥʷ ʟʨʘʟʢʽʚ 

ʢʦʟʘʮʴʢʠʭ ʧʽʩʝʥʴ ʨʽʟʥʠʭ ʞʘʥʨʽʚ, ʱʦ ʥʘʙʫʣʠ ʩʪʽʡʢʦʾ ʧʦʧʫʣʷʨʥʦʩʪʽ ʷʢ ʚ 

ʘʨʝʘʣʽ ɼʥʽʧʨʦʧʝʪʨʦʚʱʠʥʠ, ʪʘʢ ʽ ʟʘʛʘʣʦʤ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʫʟʠʯʥʦʤʫ 

ʧʨʦʩʪʦʨʽ, ʜʦʟʚʦʣʠʣʦ ɺ. ʄʘʨʪʠʥʶʢ ʟʥʘʡʪʠ ʾʭ ʩʫʯʘʩʥʝ ʞʘʥʨʦʚʦ-

ʽʥʪʦʥʘʮʽʡʥʝ ʚʪʽʣʝʥʥʷ ʡ ʩʪʚʦʨʠʪʠ ʟʤʽʩʪʦʚʥʫ ʤʫʟʠʯʥʦ-ʦʙʨʘʟʥʫ 

ʫʥʽʚʝʨʩʘʣʽʶ ʢʦʟʘʮʪʚʘ ʷʢ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʩʠʤʚʦʣʫ ʋʢʨʘʾʥʠ. 

ɺʠʟʥʘʯʘʣʴʥʠʤʠ ʧʨʠʥʮʠʧʘʤʠ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʩʪʨʘʪʝʛʽʾ ʧʦʩʪʘʣʦ 

ʨʦʟʫʤʽʥʥʷ ʥʘʨʦʜʥʦʾ ʧʽʩʥʽ ʷʢ ʫʥʽʢʘʣʴʥʦʛʦ ʽʥʪʦʥʘʮʽʡʥʦ-ʩʧʘʜʢʦʚʦʛʦ 

ʷʚʠʱʘ ʚ ʦʨʛʘʥʽʯʥʦʤʫ ʧʦʻʜʥʘʥʥʽ ʟ ʩʫʯʘʩʥʠʤʠ ʟʘʩʦʙʘʤʠ ʪʚʦʨʝʥʥʷ 

ʤʫʟʠʯʥʦʛʦ ʚʠʩʣʦʚʫ. ʅʘʷʚʥʽʩʪʴ ʚ ʪʝʤʘʪʠʯʥʦʤʫ ʢʦʤʧʣʝʢʩʽ ʢʘʥʪʘʪʠ ʷʢ 

ʧʨʷʤʦʛʦ ʮʠʪʫʚʘʥʥʷ ʥʘʨʦʜʥʦʧʽʩʝʥʥʠʭ ʟʨʘʟʢʽʚ, ʪʘʢ ʽ ʢʦʥʮʝʥʪʨʦʚʘʥʦʛʦ 

ʘʚʪʦʨʩʴʢʦʛʦ ʪʝʤʘʪʠʟʤʫ, ʥʘʨʦʜʞʝʥʦʛʦ ʥʘ ʦʩʥʦʚʽ ʧʝʨʰʦʜʞʝʨʝʣ 

ʚʠʟʥʘʯʠʣʠ ʽʜʝʡʥʫ ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʽ ʤʫʟʠʯʥʫ ʣʝʢʩʠʢʫ ʪʚʦʨʫ. ʉʧʝʮʠʬʽʢʘ 

ʨʦʙʦʪʠ ʟ ʧʽʩʝʥʥʠʤʠ ʧʝʨʰʦʜʞʝʨʝʣʘʤʠ, ʨʽʟʥʦʤʘʥʽʪʥʽ ʧʨʠʡʦʤʠ ʨʦʟʚʠʪʢʫ 

ʤʘʪʝʨʽʘʣʫ, ʽʥʪʦʥʘʮʽʡʥʦ-ʪʝʤʘʪʠʯʥʽ ʟʚôʷʟʢʠ ʤʽʞ ʯʘʩʪʠʥʘʤʠ, ʚʘʛʦʤʝ 

ʟʥʘʯʝʥʥʷ ʨʝʣôʻʬʥʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʘ ʘʫʪʝʥʪʠʯʥʦʛʦ ʚʦʢʘʣʫ, ʬʦʥʦʚʠʭ 

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʭ ʧʣʘʩʪʽʚ, ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʦʙʫʤʦʚʣʝʥʽʩʪʴ ʚʽʟʫʘʣʴʥʦʛʦ 

ʨʷʜʫ, ʚʠʟʥʘʯʝʥʦʾ ʘʚʪʦʨʦʤ, ī ʦʢʨʝʩʣʠʣʠ ʧʦʩʪʤʦʜʝʨʥʠʡ ʩʠʥʪʝʟ 

ʩʪʠʣʽʩʪʠʯʥʠʭ ʧʨʠʥʮʠʧʽʚ ʥʝʦʬʦʣʴʢʣʦʨʥʦʛʦ ʩʧʨʷʤʫʚʘʥʥʷ. ʊʘʢʠʡ ʩʧʝʢʪʨ 

ʤʽʞʪʝʢʩʪʫʘʣʴʥʠʭ ʚʽʜʥʦʰʝʥʴ, ʟʘ ʚʠʟʥʘʯʝʥʥʷʤ ɹ. ʉʶʪʠ, çʻ ʥʝʦʜʤʽʥʥʦʶ 

ʯʘʩʪʠʥʦʶ ʢʫʣʴʪʫʨʥʦʛʦ ʜʠʩʢʫʨʩʫ ʧʦʩʪʤʦʜʝʨʥʽʟʤʫ, ʤʠʩʪʝʮʴʢʠʡ ʪʚʽʨ 
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ʷʢʦʛʦ çʚʩʦʪʫʻè ʚ ʩʝʙʝ ʙʫʜʴ-ʷʢʽ ʝʣʝʤʝʥʪʠ ʥʘʛʨʦʤʘʜʞʝʥʦʛʦ ʜʦʩʚʽʜʫ, 

ʧʨʦʯʠʪʫʶʯʠ ʡʦʛʦ ʚ ʥʘʡʟʨʫʯʥʽʰʠʡ ʜʣʷ ʩʝʙʝ ʩʧʦʩʽʙ ʽ ʩʧʽʚʚʽʜʥʦʩʷʯʠ ʟ 

ʙʫʜʴ-ʷʢʠʤʠ ʽʥʰʠʤʠ ʪʝʢʩʪʘʤʠ. ʏʘʩʦʤ ʪʚʽʨ ʤʦʞʝ ʙʫʪʠ ʮʽʣʢʦʤ ʟʽʪʢʘʥʠʤ 

ʽʟ ʮʠʪʘʪ, ʘʙʦ ʞ çʚʧʽʟʥʘʚʘʥʠʭè ʽʥʪʦʥʝʤ, ʱʦ ʩʚʽʜʦʤʦ ʧʦʜʘʶʪʴʩʷ ʷʢ 

çʮʠʪʫʚʘʥʥʷè (ʘʣʶʟʽʶʚʘʥʥʷ) ʽʥʰʠʭ ʩʪʠʣʽʚ (ʞʘʥʨʽʚ, ʚʠʢʦʥʘʚʩʴʢʠʭ 

ʩʢʣʘʜʽʚ, ʩʧʦʩʦʙʽʚ ʧʨʦʯʠʪʘʥʥʷ ʪʘ ʩʧʨʠʡʤʘʥʥʷ ʪʦʱʦ) ʽʟ ʧʨʠʚʥʝʩʝʥʥʷʤ ʜʦ 

ʥʠʭ ʥʦʚʠʭ ʘʢʮʝʥʪʽʚè [13, 70]. 

ʆʩʥʦʚʦʶ ʜʨʘʤʘʪʫʨʛʽʾ ʢʘʥʪʘʪʠ ʘʚʪʦʨʢʘ ʦʙʠʨʘʻ ʽʢʦʥʦʛʨʘʬʽʯʥʫ 

ʤʦʜʝʣʴ ʽʥʪʦʥʘʮʽʡʥʦ-ʚʽʟʫʘʣʴʥʦʾ ʧʘʥʦʨʘʤʠ ʥʘʮʽʦʥʘʣʴʥʠʭ ʘʨʭʝʪʠʧʽʚ ʷʢ 

ʢʦʥʩʪʘʥʪ ʥʘʮʽʦʥʘʣʴʥʦʾ ʜʫʭʦʚʥʦʩʪʽ, ʱʦ ʚʠʟʥʘʯʘʶʪʴ ʦʩʦʙʣʠʚʦʩʪʽ 

ʩʚʽʪʦʛʣʷʜʫ, ʭʘʨʘʢʪʝʨʫ, ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʽʩʪʦʨʠʯʥʦʾ ʜʦʣʽ ʥʘʨʦʜʫ. 

ɼʨʘʤʘʪʫʨʛʽʷ ʢʘʥʪʘʪʠ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʧʨʠʥʮʠʧʘʭ çʜʫʤʠ-ʦʧʦʚʽʜʽè, 

ʦʩʥʦʚʥʠʤʠ ʦʙʨʘʟʥʠʤʠ ʣʽʥʽʷʤʠ ʷʢʦʾ ʧʦʩʪʘʶʪʴ: ɾʀʊʊʗ ʷʢ 

ʥʝʧʝʨʝʤʦʞʥʠʡ ʨʫʭ ʩʚʽʪʣʘ, ʨʘʜʦʩʪʽ, ʢʦʭʘʥʥʷ; ʄɸʊɽʈɯ ʷʢ ʙʝʨʝʛʠʥʽ 

ʞʠʪʪʷ ʡ ʚʦʜʥʦʯʘʩ, ʩʠʤʚʦʣʽʯʥʦʾ ʘʥʪʠʪʝʟʠ ʩʤʝʨʪʽ; ʂʆɿɸʎʊɺɸ ī 

ʛʝʨʦʾʯʥʠʭ ʟʘʭʠʩʥʠʢʽʚ ʨʽʜʥʦʾ ʟʝʤʣʽ, ʫʟʘʛʘʣʴʥʝʥʠʡ ʦʙʨʘʟ ʷʢʠʭ 

ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʽ ʚ ʤʠʨʥʠʡ ʯʘʩ, ʽ ʚ ʛʝʨʦʾʯʥʽʡ, ʩʤʝʨʪʝʣʴʥʽʡ ʙʦʨʦʪʴʙʽ, ʽ ʚ 

ʧʘʤôʷʪʽ ʥʘʱʘʜʢʽʚ. ɸʢʪʫʘʣʽʟʘʮʽʷ ʝʪʥʦʢʫʣʴʪʫʨʥʠʭ ʘʨʭʝʪʠʧʽʚ ʫ ʩʫʯʘʩʥʦʤʫ 

ʩ̔ʪʦʨʠʯʥʦʤʫ ʢʦʥʪʝʢʩʪʽ ʬʦʨʤʫʻ ʧʨʦʻʢʮʽʶ ʥʝ ʪʽʣʴʢʠ ʚ ʤʠʥʫʣʝ, ʘ ʡ ʚ 

ʤʘʡʙʫʪʥʻ. ɸʜʞʝ ʝʪʥʦʢʫʣʴʪʫʨʥʽ ʘʨʭʝʪʠʧʠ ʷʢ ʙʘʟʠʩʥʽ ʢʦʥʩʪʘʥʪʥʽ ʤʦʜʝʣʽ 

ʜʫʭʦʚʥʦʛʦ ʩʝʥʩʦʪʚʦʨʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʘʤʦʙʫʪʥʦʩʪʽ ʚʠʩʪʫʧʘʶʪʴ 

ʮʝʥʪʨʘʣʴʥʠʤ çʷʜʨʦʤè ʽ ʤʽʮʥʦ ʻʜʥʘʶʪʴ ʚʩʽ ʩʢʣʘʜʦʚʽ  ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ. 

ɽʧʽʯʥʫ ʘʨʭʽʪʝʢʪʦʥʽʢʫ ʢʦʤʧʦʟʠʮʽʾ ʢʘʥʪʘʪʠ ʫʪʚʦʨʶʻ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʰʝʩʪʠ 

ʯʘʩʪʠʥ, ʢʦʞʥʘ ʟ ʷʢʠʭ ʧʨʝʟʝʥʪʫʻ ʦʢʨʝʤʠʡ ʫʟʘʛʘʣʴʥʝʥʠʡ ʦʙʨʘʟ-ʩʠʤʚʦʣ. 

ʊʘ ʚʦʜʥʦʯʘʩ, ʢʦʞʥʘ ʯʘʩʪʠʥʘ, ʟʽ ʩʚʦʻʶ ʞʘʥʨʦʚʦ-ʽʥʪʦʥʘʮʽʡʥʦʶ 

ʦʨʛʘʥʽʟʘʮʽʻʶ, ʚʠʩʪʫʧʘʻ ʦʨʛʘʥʽʯʥʦʶ ʩʢʣʘʜʦʚʦʶ ʚʪʽʣʝʥʥʷ ʦʩʥʦʚʥʦʾ 

ʙʘʛʘʪʦʧʣʘʥʦʚʦʾ ʽʜʝʾ ʪʚʦʨʫ ï ɹɽɿʉʄɽʈʊʗ ʋʂʈɸɰʅʀ. ʆʟʥʘʢʘʤʠ ʝʧʽʯʥʦʾ 

ʜʨʘʤʘʪʫʨʛʽʾ ʪʫʪ ʚʠʩʪʫʧʘʶʪʴ: ʧʘʥʦʨʘʤʥʽʩʪʴ ʦʙʨʘʟʥʦ-ʝʤʦʮʽʡʥʦʛʦ ʨʷʜʫ 

ʚʽʜ ʦʧʦʚʽʜʘʣʴʥʦʩʪʽ ʜʦ ʨʦʤʘʥʪʠʯʥʦʾ ʧʽʜʥʝʩʝʥʦʩʪʽ ʡ ʥʘʧʨʫʞʝʥʦʾ 

ʜʨʘʤʘʪʠʯʥʦʾ ʝʢʩʧʨʝʩʽʾ; ʢʦʥʪʨʘʩʪʥʽʩʪʴ, ʧʽʜʢʨʝʩʣʝʥʘ ʞʘʥʨʦʚʠʤ 

ʧʨʦʪʠʩʪʘʚʣʝʥʥʷʤ ʯʘʩʪʠʥ; ʢʘʨʪʠʥʥʽʩʪʴ ʽʟ ʧʝʨʝʚʘʛʦʶ ʟʘʛʘʣʴʥʦʛʦ ʧʣʘʥʫ; 

ʚʽʜʤʦʚʘ ʚʽʜ ʧʝʨʩʦʥʽʬʽʢʘʮʽʾ; ʧʨʠʥʮʠʧ ʩʧʽʚʩʪʘʚʣʝʥʥʷ ʷʢ ʚʩʝʨʝʜʠʥʽ 

ʦʢʨʝʤʠʭ ʯʘʩʪʠʥ, ʪʘʢ ʽ ʤʽʞ ʯʘʩʪʠʥʘʤʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʘ 

ʩʧʦʨʽʜʥʝʥʽʩʪʴ ʝʧʽʯʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ ʢʘʥʪʘʪʠ ʟ ʪʠʧʦʣʦʛʽʯʥʠʤʠ ʨʠʩʘʤʠ 

ʦʜʥʦʛʦ ʟ ʥʘʡʙʽʣʴʰ ʭʘʨʘʢʪʝʨʥʠʭ ʥʘʮʽʦʥʘʣʴʥʠʭ ʧʽʩʝʥʥʠʭ ʞʘʥʨʽʚ ï ʜʫʤʠ, 

ʟʘʩʚʽʜʯʫʻ ʛʽʧʝʨʪʝʢʩʪʫʘʣʴʥʠʡ ʢʦʥʪʝʢʩʪ, ʱʦ ʧʦʩʪʘʻ ʜʣʷ ʘʚʪʦʨʘ 

ʚʠʟʥʘʯʘʣʴʥʠʤ ʧʨʠʥʮʠʧʦʤ ʬʦʨʤʫʚʘʥʥʷ ʭʫʜʦʞʥʴʦʾ ʮʽʣʽʩʥʦʩʪʽ ʪʚʦʨʫ. 

ʅʘʮʽʦʥʘʣʴʥʦ-ʭʘʨʘʢʪʝʨʥʠʡ ʨʽʟʥʦʞʘʥʨʦʚʠʡ ʩʧʝʢʪʨ ʪʝʤʘʪʠʟʤʫ 

ʰʝʩʪʠ ʯʘʩʪʠʥ ʢʘʥʪʘʪʠ, ʧʨʠʥʮʠʧʠ ʬʦʨʤʦʫʪʚʦʨʝʥʥʷ ʮʠʢʣʽʯʥʦʛʦ ʪʚʦʨʫ ʪʘ 
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ʡʦʛʦ ʦʙʨʘʟʥʦ-ʽʥʪʦʥʘʮʽʡʥʠʡ ʨʦʟʚʠʪʦʢ ʤʘʨʢʫʻ ʦʟʥʘʢʠ ʨʦʤʘʥʪʠʯʥʦʾ 

ʧʦʝʤʥʦʩʪʽ. ʎʝ ʚʠʷʚʣʷʻʪʴʩʷ ʫ ʥʘʷʚʥʦʩʪʽ ʚʩʪʫʧʫ-ʟʘʯʠʥʫ, ʬʫʥʢʮʽʷ ʷʢʦʛʦ 

ʧʨʠʧʘʜʘʻ ʥʘ ɯ ʯ. çʆʡ ʟʘ ʪʦʢʦʤ, ʟʘ ʪʦʢʦʤè, ʧʨʠʥʮʠʧʽ ʤʦʥʦʪʝʤʘʪʠʟʤʫ 

(ʨʦʣʴ ʣʝʡʪʪʝʤʠ ʚʠʢʦʥʫʻ ʦʩʥʦʚʥʘ ʪʝʤʘ ʇʝʨʰʦʾ ʯʘʩʪʠʥʠ); ʯʝʨʝʜʫʚʘʥʥʽ 

ʢʦʥʪʨʘʩʪʥʠʭ ʟʘ ʭʘʨʘʢʪʝʨʦʤ çʢʘʜʨʽʚ-ʢʘʨʪʠʥè, ʱʦ ʫʪʚʦʨʶʶʪʴ ʩʝʨʝʜʥʽʡ 

ʨʦʟʨʦʙʢʦʚʠʡ ʨʦʟʜʽʣ ʟʘʛʘʣʴʥʦʾ ʢʦʤʧʦʟʠʮʽʾ. ʎʷ ʬʫʥʢʮʽʷ ʧʨʠʧʘʜʘʻ ʥʘ ɯɯ, 

ɯɯɯ, ɯV, V ʯʘʩʪʠʥʠ: ɯɯ ʯ. çɺ ʩʫʙʦʪʫ ʧʽʟʥʝʥʴʢʦè ī ɯɯɯ ʯ. çʆʡ, ʚʝʩʥʘ ʢʨʘʩʥʘè 

ī ɯV ʯ. çʉʪʦʾʪʴ ʢʦʟʘʢ ʥʘ ʯʦʨʥʽʡ ʢʨʫʯʽè ī V ʯ. çʇʽʩʥʷ ʧʨʦ ʄʦʨʦʟʝʥʢʘè. 

ɯ, ʚʨʝʰʪʽ-ʨʝʰʪ, ʥʘʷʚʥʦʩʪʽ ʦʙʨʘʟʥʦʾ ʽʥʪʦʥʘʮʽʡʥʦ-ʪʝʤʘʪʠʯʥʦʾ ʘʨʢʠ ʤʽʞ 

ʇʝʨʰʦʶ ʝʢʩʧʦʟʠʮʽʡʥʦʶ ʯʘʩʪʠʥʦʶ ʢʘʥʪʘʪʠ ʪʘ ʟʘʢʣʶʯʥʦʶ ʐʦʩʪʦʶ 

ʯʘʩʪʠʥʦʶ çɯʰʦʚ ʢʦʟʘʢ ʜʦʣʠʥʦʶè (ʥʘʟʚʘ ʷʢʦʾ ʟʙʽʛʘʻʪʴʩʷ ʟ ʥʘʟʚʦʶ ʚʩʴʦʛʦ 

ʪʚʦʨʫ) ʟʘʛʘʣʴʥʦʾ ʢʦʤʧʦʟʠʮʽʾ ʢʘʥʪʘʪʠ. ɺʩʽ ʮʽ ʭʘʨʘʢʪʝʨʥʽ ʨʠʩʠ ʞʘʥʨʫ 

ʨʦʤʘʥʪʠʯʥʦʾ ʧʦʝʤʠ ʟʥʘʭʦʜʷʪʴʩʷ ʚ ʻʜʠʥʽʡ ʧʣʦʱʠʥʽ ʟʽ ʩʪʨʫʢʪʫʨʥʦ-

ʢʦʤʧʦʟʠʮʽʡʥʠʤʠ ʧʨʠʥʮʠʧʘʤʠ ʧʨʠʩʪʨʘʩʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʜʫʤʠ-ʦʧʦʚʽʜʽ, 

ʪʨʘʜʠʮʽʡʥʘ ʙʫʜʦʚʘ ʷʢʦʾ ʬʦʨʤʫʻʪʴʩʷ ʷʢ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʟʘʯʠʥʫ, ʨʷʜʫ 

ʝʧʽʟʦʜʽʚ, ʟʘʟʚʠʯʘʡ, ʢʦʥʪʨʘʩʪʥʠʭ ʟʘ ʭʘʨʘʢʪʝʨʦʤ ʪʘ ʟʘʢʣʶʯʝʥʥʷ. ɺʘʨʪʦ 

ʚʽʜʟʥʘʯʠʪʠ, ʱʦ ʘʚʪʦʨʩʴʢʝ ʚʠʟʥʘʯʝʥʥʷ ʞʘʥʨʫ ʪʚʦʨʫ ʷʢ çʢʘʥʪʘʪʘè ʥʘʚʽʪʴ 

ʥʝ ʧʦʚʥʦʶ ʤʽʨʦʶ ʚʽʜʧʦʚʽʜʘʻ ʩʫʪʥʦʩʪʽ ʪʚʦʨʫ, ʘʜʞʝ ʡʦʛʦ ʞʘʥʨʦʚʝ ʧʦʣʝ 

ʚʙʠʨʘʻ ʥʘʡʪʠʧʦʚʽʰʽ ʨʠʩʠ ʥʝ ʪʽʣʴʢʠ ʞʘʥʨʫ ʢʘʥʪʘʪʠ, ʘ ʡ ʪʘʢʠʭ ʾʾ 

ʨʽʟʥʦʚʠʜʽʚ ʷʢ ʦʨʘʪʦʨʽʷ, ʭʦʨʦʚʘ ʧʦʝʤʘ, ʢʘʥʪʘʪʘ-ʩʠʤʬʦʥʽʷ. ʅʘʡʙʽʣʴʰ 

ʭʘʨʘʢʪʝʨʥʽ ʨʠʩʠ ʮʠʭ ʞʘʥʨʦʚʠʭ ʤʦʜʝʣʝʡ, ʧʨʝʜʩʪʘʚʣʝʥʠʭ ʪʚʦʨʯʽʩʪʶ 

ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʍɯʍ ī ʍʍɯ ʩʪʦʣʽʪʴ ï ʄ. ʃʠʩʝʥʢʦ, 

ʉ. ʃʶʜʢʝʚʠʯ, ʃ. ʈʝʚʫʮʴʢʠʡ, ɸ. ʐʪʦʛʘʨʝʥʢʦ, ʄ. ʉʢʦʨʠʢ, ʃ. ɼʠʯʢʦ, 

ʃ. ɻʨʘʙʦʚʩʴʢʠʡ, ɭ. ʉʪʘʥʢʦʚʠʯ, ɻ. ɻʘʚʨʠʣʝʮʴ, ɯ. ʊʘʨʘʥʝʥʢʦ ʽ ʮʝʡ ʨʷʜ 

ʤʦʞʥʘ ʧʨʦʜʦʚʞʫʚʘʪʠ, ī ʘʢʫʤʫʣʴʦʚʘʥʽ ʚ ʨʝʘʣʽʟʘʮʽʾ ʜʨʘʤʘʪʫʨʛʽʾ ʪʘ 

ʢʦʤʧʦʟʠʮʽʾ ʢʘʥʪʘʪʠ ɺ. ʄʘʨʪʠʥʶʢ. ɿʘʟʥʘʯʝʥʽ ʬʘʢʪʦʨʠ ʥʘʙʫʚʘʶʪʴ 

ʧʨʠʥʮʠʧʦʚʦʛʦ ʟʥʘʯʝʥʥʷ ʪʘ ʤʘʨʢʫʶʪʴ ʛʦʨʠʟʦʥʪʠ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚ 

ʢʦʥʪʝʢʩʪʽ ʛʽʧʝʨʪʝʢʩʪʫʘʴʥʦʛʦ ʨʽʚʥʷ ʢʦʤʧʦʟʠʮʽʾ. 

ʅʘʟʚʘ ʢʘʥʪʘʪʠ ʪʘ ʧʫʙʣʽʯʥʝ ʦʟʥʘʯʝʥʥʷ ʧʘʣʽʪʨʠ ʽʥʪʦʥʘʮʽʡʥʠʭ 

ʜʞʝʨʝʣ ʾʾ ʪʝʤʘʪʠʟʤʫ ʩʧʨʠʷʻ ʘʧʨʽʦʨʥʦʤʫ ʬʦʨʤʫʚʘʥʥʶ ʦʨʽʻʥʪʘʮʽʾ 

ʩʣʫʭʘʯʘ ʥʘ ʩʧʨʠʡʤʘʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦ ʢʦʥʦʪʦʚʘʥʦʛʦ ʪʚʦʨʫ. ɸʚʪʦʨʩʴʢʠʡ 

ʢʦʥʮʝʧʪ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚ ʢʘʥʪʘʪʽ ɺ. ʄʘʨʪʠʥʶʢ ʨʝʘʣʽʟʫʻʪʴʩʷ ʪʘʢʦʞ ʥʘ 

ʚʽʟʫʘʣʴʥʦʤʫ ʨʽʚʥʽ ʚʠʢʦʥʘʚʩʴʢʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ 

ʥʘʮʽʦʥʘʣʴʥʝ ʚʙʨʘʥʥʷ ʚʠʢʦʥʘʚʮʽʚ-ʩʦʣʽʩʪʽʚ ʪʘ ʘʥʩʘʤʙʣʶ ʙʘʥʜʫʨʠʩʪʽʚ, ʱʦ 

ʪʘʢ ʩʘʤʦ ʻ ʧʨʦʷʚʦʤ ʧʘʨʘʪʝʢʩʪʫʘʣʴʥʦʛʦ ʨʽʚʥʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ. 

ʆʢʨʝʤʦʾ ʫʚʘʛʠ ʟʘʩʣʫʛʦʚʫʻ ʩʧʝʮʠʬʽʢʘ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʩʢʣʘʜʦʚʦʾ 

ʢʘʥʪʘʪʠ. ɸʜʞʝ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʡ ʘʥʩʘʤʙʣʴ ʻ ʥʝʚʽʜôʻʤʥʦʶ ʩʢʣʘʜʦʚʦʶ 

ʢʦʤʧʣʝʢʩʫ ʟʘʩʦʙʽʚ ʩʪʚʦʨʝʥʥʷ ʫʟʘʛʘʣʴʥʝʥʠʭ ʦʙʨʘʟʽʚ-ʩʠʤʚʦʣʽʚ, ʱʦ 

ʢʦʥʢʨʝʪʠʟʫʶʪʴ ʥʘʮʽʦʥʘʣʴʥʫ ʩʧʨʷʤʦʚʘʥʽʩʪʴ ʚʢʣʶʯʝʥʥʷʤ ʥʘʨʦʜʥʦʛʦ 
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ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ, ʧʝʨʝʜ ʫʩʝ, ï ʢʘʧʝʣʠ ʙʘʥʜʫʨʠʩʪʽʚ. ʂʨʽʤ ʪʦʛʦ, 

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʩʢʣʘʜʦʚʘ ʫʪʚʦʨʶʻ ʩʚʦʻʨʽʜʥʫ ʤʫʟʠʯʥʫ çʩʮʝʥʦʛʨʘʬʽʶè, 

ʘʢʫʩʪʠʯʥʠʡ ʧʨʦʩʪʽʨ ʜʣʷ ʨʦʟʚʠʪʢʫ ʧʽʩʝʥʥʦʛʦ ʪʝʤʘʪʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. 

ɯʥʩʪʨʫʤʝʥʪʘʣʴʥʠʡ ʘʥʩʘʤʙʣʴ ʟʙʘʛʘʯʫʻ ʾʭ ʦʙʝʨʪʦʥʦʚʽʩʪʶ,  ʩʪʘʻ ʤʽʮʥʠʤ 

ʨʝʟʦʥʘʪʦʨʦʤ ʜʣʷ ʭʦʨʦʚʦʛʦ ʟʚʫʯʘʥʥʷ. ʌʦʥʽʟʤ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʧʘʨʪʽʾ, 

ʱʦ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʽ ʚ ʪʨʘʜʠʮʽʡʥʦʤʫ ʪʨʘʢʪʫʚʘʥʥʽ, ʽ ʩʦʥʦʨʥʦ-

ʘʣʝʘʪʦʨʥʠʤʠ ʧʣʘʩʪʘʤʠ, ʫʚʠʨʘʟʥʶʻ ʚʦʢʘʣʴʥʫ ʭʦʨʦʚʫ ʣʽʥʽʶ, ʟʙʽʣʴʰʫʻ 

ʧʨʦʩʪʦʨʦʚʽʩʪʴ ʾʾ ʟʚʫʯʘʥʥʷ. ʋ çʪʝʭʥʽʯʥʦʤʫ ʘʨʩʝʥʘʣʽè ʢʦʤʧʦʟʠʪʦʨʘ 

ʤʘʡʞʝ ʚʩʽ ʜʦʩʷʛʥʝʥʥʷ ʍʍ ʩʪʦʣʽʪʪʷ ï ʚʽʜ ʨʦʟʰʠʨʝʥʦʛʦ ʪʨʘʢʪʫʚʘʥʥʷ ʣʘʜʫ 

ʜʦ ʩʦʥʦʨʠʩʪʠʢʠ. ʌʽʣʽʛʨʘʥʥʘ ʽʥʪʦʥʘʮʽʡʥʘ ʨʦʙʦʪʘ ʟ ʨʽʟʥʠʤʠ ʞʘʥʨʦʚʠʤʠ 

ʤʦʜʝʣʷʤʠ ï ʚʽʜ ʬʦʣʴʢʣʦʨʥʠʭ, ʨʦʤʘʥʪʠʯʥʠʭ, ʝʧʽʯʥʠʭ ï ʜʦ ʩʫʯʘʩʥʦ 

ʪʨʘʢʪʦʚʘʥʠʭ ʩʪʠʣʴʦʚʠʭ çʢʦʦʨʜʠʥʘʪè. ʗʢ ʨʝʟʫʣʴʪʘʪ ï ʙʘʛʘʪʦʧʣʘʥʦʚʽʩʪʴ 

ʽ ʚʠʩʦʢʘ ʝʤʦʮʽʡʥʘ ʥʘʩʥʘʛʘ ʤʫʟʠʯʥʦʛʦ çʜʽʡʩʪʚʘè, ʚ ʷʢʦʤʫ ʣʦʛʽʢʘ ʡ 

ʢʦʥʩʪʨʫʢʪʠʚʥʽʩʪʴ ʤʠʩʣʝʥʥʷ ʚʠʟʥʘʯʘʶʪʴ ʘʚʪʦʨʩʴʢʠʡ ʢʦʥʮʝʧʪ ʪʘ ʡʦʛʦ 

ʨʝʘʣʽʟʘʮʽʶ ʚ ʤʫʟʠʯʥʦʤʫ ʪʝʢʩʪʽ. 

ɿʘ ʧʦʯʘʪʢʦʚʠʤ ʟʘʜʫʤʦʤ ʢʘʥʪʘʪʘ ʩʪʚʦʨʶʚʘʣʘʩʷ ʜʣʷ ʢʘʧʝʣʠ 

ʙʘʥʜʫʨʠʩʪʽʚ ʽʟ ʟʘʣʫʯʝʥʥʷʤ ʬʦʨʪʝʧʽʘʥʦ, ʢʦʙʟʠ-ʢʦʥʪʨʘʙʘʩʘ ʪʘ ʨʽʟʥʦʛʦ 

ʩʢʣʘʜʫ ʛʨʫʧʠ ʫʜʘʨʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ (ʣʠʪʘʚʨʠ, ʤʘʣʠʡ ʙʘʨʘʙʘʥ, ʚʝʣʠʢʠʡ 

ʙʘʨʘʙʘʥ, ʜʟʚʦʥʠ, ʜʟʚʽʥʦʯʢʠ, ʪʨʠʢʫʪʥʠʢ, ʪʘʨʽʣʢʠ, ʚʽʙʨʘʬʦʥ, ʬʣʝʢʩʘʪʦʥ, 

ʛʦʥʛ, ʜʝʨʝʚôʷʥʽ ʢʦʨʦʙʦʯʢʠ). ʇʽʩʝʥʥʘ ʧʨʠʨʦʜʘ ʪʝʤʘʪʠʟʤʫ ʢʘʥʪʘʪʠ 

ʦʙʫʤʦʚʠʣʘ ʧʨʦʚʽʜʥʫ ʨʦʣʴ ʩʘʤʝ ʚʦʢʘʣʴʥʦʾ ʩʢʣʘʜʦʚʦʾ, ʘ ʩʘʤʝ, 

ʘʥʩʘʤʙʣʝʚʦʾ ʙʘʛʘʪʦʛʦʣʦʩʥʦʾ ʧʘʨʪʽʾ (ʚ ʇʝʨʰʽʡ, ʇôʷʪʽʡ, ʐʦʩʪʽʡ 

ʯʘʩʪʠʥʘʭ). ɺʦʜʥʦʯʘʩ, ʨʝʣôʻʬʥʝ ʧʦʛʣʠʙʣʝʥʥʷ ʩʠʤʚʦʣʽʯʥʦʛʦ ʦʙʨʘʟʫ 

ʄʘʪʝʨʽ, ʦʙʫʤʦʚʠʣʦ ʟʘʣʫʯʝʥʥʷ ʩʦʣʽʩʪʢʠ ʟ ʥʘʨʦʜʥʦʶ ʤʘʥʝʨʦʶ ʚʠʢʦʥʘʥʥʷ 

(ɼʨʫʛʘ ʯʘʩʪʠʥʘ), ʜʝ ʚʦʢʘʣʴʥʠʡ ʘʥʩʘʤʙʣʴ ʙʘʥʜʫʨʠʩʪʽʚ ʚʠʢʦʥʫʻ ʬʫʥʢʮʽʶ 

ʩʫʧʨʦʚʦʜʫ ʘôcapella. ɸ ʜʣʷ ʢʦʟʘʮʴʢʦʛʦ ʧʦʭʽʜʥʦʛʦ ʤʘʨʰʫ (ʊʨʝʪʷ 

ʯʘʩʪʠʥʘ) ʮʽʣʢʦʤ ʧʨʠʨʦʜʥʴʦ ʦʙʨʘʥʦ ʯʦʣʦʚʽʯʝ ʪʨʽʦ ʟ ʩʫʧʨʦʚʦʜʦʤ 

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʘʥʩʘʤʙʣʶ, ʜʦ ʩʢʣʘʜʫ ʷʢʦʛʦ ʫʚʽʡʰʣʠ ʙʘʥʜʫʨʠ, 

ʢʦʙʟʘ-ʢʦʥʪʨʘʙʘʩ, ʤʘʣʠʡ ʪʘ ʚʝʣʠʢʠʡ ʙʘʨʘʙʘʥʠ, ʪʘʨʽʣʢʠ ʪʘ ʬʦʨʪʝʧʽʘʥʦ. 

ʃʠʰʝ ʚ ʯʝʪʚʝʨʪʦʤʫ ʢʫʧʣʝʪʽ ʢʦʟʘʮʴʢʦʾ ʧʦʭʽʜʥʦʾ ʜʦ ʯʦʣʦʚʽʯʦʛʦ ʪʨʽʦ 

ʜʦʣʫʯʘʻʪʴʩʷ ʞʽʥʦʯʠʡ ʭʦʨ (ʙʘʥʜʫʨʠʩʪʢʠ) ʩʧʦʯʘʪʢʫ ʟ ʦʢʪʘʚʥʦʶ ʚʪʦʨʦʶ 

ʯʦʣʦʚʽʯʦʾ ʧʘʨʪʽʾ, ʘ ʟʛʦʜʦʤ ʽ ʟ ʚʠʥʘʭʽʜʣʠʚʠʤʠ ʤʦʪʠʚʘʤʠ - ʟʘʧʠʪʘʥʥʷʤʠ, 

ʱʦ ʷʩʢʨʘʚʦ ʚʽʜʪʚʦʨʶʶʪʴ ʜʽʘʣʦʛ ʜʽʚʯʘʪ ʽʟ ʛʫʨʪʦʤ ʢʦʟʘʢʽʚ. ɺʠʥʷʪʢʦʚʦ 

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʤʠ ʪʝʤʙʨʘʤʠ ʟ ʧʽʜʢʨʝʩʣʝʥʠʤ ʟʥʘʯʝʥʥʷʤ ʛʨʫʧʠ 

ʫʜʘʨʥʠʭ, ʟʘʣʫʯʝʥʥʷʤ ʟʚʫʢʦʟʦʙʨʘʞʘʣʴʥʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʬʣʝʢʩʘʪʦʥʫ, 

ʢʣʘʩʪʝʨʥʠʤʠ ʢʦʤʧʣʝʢʩʘʤʠ ʚ ʧʘʨʪʽʷʭ ʙʘʥʜʫʨ ʽ ʬʦʨʪʝʧʽʘʥʦ ʩʪʚʦʨʶʻʪʴʩʷ 

ʢʘʨʪʠʥʘ ʟʘʧʝʢʣʦʛʦ ʙʦʶ (ʏʝʪʚʝʨʪʘ ʯʘʩʪʠʥʘ), ʜʝ ʥʘʷʚʥʽʩʪʴ ʪʝʧʣʦʛʦ 

ʝʤʦʮʽʡʥʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʪʝʤʙʨʫ ʘʧʨʽʦʨʽ ʥʝʤʦʞʣʠʚʘ. 
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ʅʝ ʤʝʥʰ ʚʘʞʣʠʚʦʶ ʩʢʣʘʜʦʚʦʶ ʟʘʛʘʣʴʥʦʾ ʢʦʥʮʝʧʮʽʾ ʢʘʥʪʘʪʠ ʻ 

ʚʢʣʶʯʝʥʥʷ ʧʦʝʪʠʯʥʠʭ ʪʝʢʩʪʽʚ (ʧʘʨʘʪʝʢʩʪʫʘʣʴʥʠʡ ʨʽʚʝʥʴ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ), ʱʦ ʧʝʨʝʜʫʶʪʴ ʢʦʞʥʽʡ ʯʘʩʪʠʥʽ. ɽʤʦʮʽʡʥʘ ʥʘʩʥʘʛʘ 

ʭʫʜʦʞʥʴʦʛʦ ʩʣʦʚʘ ʟʙʘʛʘʯʫʻ ʭʫʜʦʞʥʶ ʩʠʩʪʝʤʫ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ 

ʘʩʦʮʽʘʪʠʚʥʠʤʠ ʦʙʝʨʪʦʥʘʤʠ, ʧʦʛʣʠʙʣʶʻ ʪʘ ʨʦʟʰʠʨʶʻ ʜʽʘʧʘʟʦʥ 

ʭʫʜʦʞʥʴʦʛʦ ʙʘʯʝʥʥʷ, ʪʠʤ ʩʘʤʠʤ, ʫʪʚʦʨʶʻ ʻʜʠʥʠʡ ʤʫʟʠʯʥʦ-ʧʦʝʪʠʯʥʠʡ 

ʧʨʦʩʪʽʨ. ʇʦʻʜʥʘʥʥʷ ʚ ʢʘʥʪʘʪʽ ɺ. ʄʘʨʪʠʥʶʢ ʜʚʦʭ ʩʪʠʭʽʡ ï ʭʫʜʦʞʥʴʦʛʦ 

ʧʦʝʪʠʯʥʦʛʦ ʩʣʦʚʘ ʽ ʤʫʟʠʢʠ ʤʘʻ ʮʽʣʢʦʤ ʦʙˇʨʫʥʪʦʚʘʥʠʡ ʩʝʥʩ, ʘʜʞʝ 

ʘʧʝʣʶʻ ʜʦ ˇʝʥʝʟʠ ʢʦʙʟʘʨʩʴʢʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʉʠʥʢʨʝʪʠʟʤ ʜʚʦʭ ʩʪʠʭʽʡ ï 

ʧʦʝʟʽʾ ʪʘ ʤʫʟʠʢʠ ï ʻ ʥʝʚʽʜôʻʤʥʦʶ ʦʟʥʘʢʦʶ ʾʭ ʪʚʦʨʯʦʾ  ʨʝʘʣʽʟʘʮʽʾ. ʅʝ 

ʤʦʞʥʘ ʥʝ ʧʦʛʦʜʠʪʠʩʷ ʽʟ ʉ. ʆʚʯʘʨʦʚʦʶ, ʷʢʘ ʟʘʟʥʘʯʘʻ: çʪʨʘʜʠʮʽʷ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʚʽʨʰʦʚʘʥʦʛʦ ʪʝʢʩʪʫ ʧʝʨʝʜ ʚʠʢʦʥʘʥʥʷʤ ʧʽʩʝʥʥʦʛʦ 

ʤʘʪʝʨʽʘʣʫ ʫʚʽʡʰʣʘ ʚ ʭʫʜʦʞʥʴʦ-ʝʩʪʝʪʠʯʥʫ ʩʚʽʜʦʤʽʩʪʴ ʩʣʫʭʘʯʘ ʢʦʥʮʝʨʪʽʚ 

ʟʘ ʫʯʘʩʪʶ ʙʘʥʜʫʨʠ ʷʢ ʝʩʪʝʪʠʯʥʘ ʥʦʨʤʘ, ʱʦ ʩʪʚʦʨʶʻ ʦʨʛʘʥʽʯʥʫ ʻʜʥʽʩʪʴ 

ʚʽʨʰʦʚʘʥʦʛʦ ʽ ʤʫʟʠʯʥʦʛʦ, ʨʦʟʰʠʨʝʥʥʷ ʽ ʟʤʽʮʥʝʥʥʷ ʩʤʠʩʣʦʚʦʛʦ 

ʧʽʜʪʝʢʩʪʫ ʯʝʨʝʟ ʩʠʩʪʝʤʫ ʣʽʨʠʯʥʠʭ ʘʙʦ ʜʨʘʤʘʪʠʯʥʠʭ ʨʝʤʽʥʽʩʮʝʥʮʽʡè 

[9, 5]. 

ʇʦʢʘʟʦʚʦʶ ʻ ʧʘʥʦʨʘʤʘ ʜʞʝʨʝʣ ʽ ʘʚʪʦʨʽʚ ʧʦʝʪʠʯʥʠʭ ʪʝʢʩʪʽʚ, ʱʦ 

ʧʨʠʚʝʨʪʘʶʪʴ ʫʚʘʛʫ ɺ. ʄʘʨʪʠʥʶʢ ʽ ʩʪʘʶʪʴ ʭʫʜʦʞʥʴʦ-ʧʦʝʪʠʯʥʦʶ 

ʩʢʣʘʜʦʚʦʶ ʟʘʛʘʣʴʥʦʾ ʢʦʤʧʦʟʠʮʽʾ ʢʘʥʪʘʪʠ. ʇʦʝʪʠʯʥʠʡ ʚʽʟʝʨʫʥʦʢ 

ʩʢʣʘʜʘʶʪʴ ʪʝʢʩʪʠ ʥʝ ʪʽʣʴʢʠ ʨʽʟʥʠʭ ʘʚʪʦʨʽʚ, ʘ ʡ ʭʨʦʥʦʣʦʛʽʯʥʦ ʨʽʟʥʠʭ 

ʯʘʩʽʚ ʩʚʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʨʽʟʥʠʭ ʩʪʠʣʴʦʚʠʭ ʜʦʤʽʥʘʥʪ. ʊʘ ʚʦʜʥʦʯʘʩ, ʚʩʽ 

ʧʦʝʪʠʯʥʽ ʨʷʜʢʠ ʧʦʟʥʘʯʝʥʽ ʦʩʦʙʣʠʚʦʶ ʥʘʪʭʥʝʥʥʦʶ ʧʨʠʩʪʨʘʩʥʽʩʪʶ 

ʚʠʩʣʦʚʫ, ʱʦ ʡ ʩʪʘʻ ʦʩʥʦʚʥʠʤ ʚʠʤʽʨʦʤ ʜʣʷ ʫʩʚʽʜʦʤʣʝʥʥʷ ʾʭ ʩʧʽʣʴʥʦʾ 

ʧʫʣʴʩʫʶʯʦʾ ʝʥʝʨʛʽʾ. ʇʦʝʪʠʯʥʠʤ ʚʩʪʫʧʦʤ ʜʦ ʇʝʨʰʦʾ ʯʘʩʪʠʥʠ ʦʙʨʘʥʦ 

ʚʽʨʰ ɺ. ʉʦʩʶʨʠ çʋʢʨʘʾʥʘè ʟʽ ʟʙʽʨʢʠ çʃʶʙʣʶè, ʩʪʚʦʨʝʥʦʾ 1939 ʨʦʢʫ. 

ʊʝʢʩʪ ʫʢʨʘʾʥʩʴʢʦʾ ʥʘʨʦʜʥʦʾ ʧʽʩʥʽ çʇʦʥʘʜ ʤʦʨʝʤ, ɼʫʥʘʻʤè, ʚʽʜʦʤʦʾ ʱʝ 

ʥʘ ʧʦʯʘʪʢʫ ʍɯʍ ʩʪʦʣʽʪʪʷ ʡ ʦʧʨʠʣʶʜʥʝʥʦʾ ʚʧʝʨʰʝ ʚ ʟʙʽʨʮʽ ʫʢʨʘʾʥʩʴʢʠʭ 

ʧ̔ ʩʝʥʴ ʄ. ʄʘʢʩʠʤʦʚʠʯʘ 1849 ʨʦʢʫ, ï ʚʩʪʫʧ ʜʦ ɼʨʫʛʦʾ ʯʘʩʪʠʥʠ. 

ʌʨʘʛʤʝʥʪʠ ʥʘʨʦʜʥʠʭ ʧʽʩʝʥʴ ʢʽʥʮʷ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʴ, ʱʦ 

ʫʩʣʘʚʣʶʶʪʴ ʢʦʟʘʮʪʚʦ ʡ ʩʪʚʝʨʜʞʫʶʪʴ ʚʝʣʠʯ ʋʢʨʘʾʥʠ, ʧʝʨʝʜʫʶʪʴ 

ʊʨʝʪʽʡ, ʏʝʪʚʝʨʪʽʡ ʽ ʐʦʩʪʽʡ ʯʘʩʪʠʥʘʤ ʢʘʥʪʘʪʠ. ɸ ʩʘʤʝ, ʚʩʪʫʧ ʜʦ ʊʨʝʪʴʦʾ 

ʯʘʩʪʠʥʠ ï ʬʨʘʛʤʝʥʪ ʧʽʩʥʽ çʂʦʟʘʮʴʢʘ ʩʣʘʚʘè ʟ ʨʝʧʝʨʪʫʘʨʫ 

ʝʪʥʦʛʨʘʬʽʯʥʦʛʦ ʭʦʨʫ çɻʦʤʽʥè. ɸʚʪʦʨʦʤ ʽ ʪʝʢʩʪʫ ʽ ʤʫʟʠʢʠ ʮʽʻʾ ʧʽʩʥʽ ʻ 

ʦʨʛʘʥʽʟʘʪʦʨ ʽ ʢʝʨʽʚʥʠʢ ʭʦʨʫ çɻʦʤʽʥè, ʬʦʣʴʢʣʦʨʠʩʪ, ʢʦʤʧʦʟʠʪʦʨ, 

ʭʦʨʦʚʠʡ ʜʠʨʠʛʝʥʪ, ʤʫʟʠʢʦʟʥʘʚʝʮʴ, ʢʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ 

ʃ. ʗʱʝʥʢʦ (1928ï2016). ʋʨʠʚʦʢ ʟ ʪʝʢʩʪʫ ʧʽʩʥʽ çɺʽʪʝʨ ʚʽʻè ʟ ʨʝʧʝʨʪʫʘʨʫ 

ʛʫʨʪʫ çɻʘʡʜʘʤʘʢʠè (ʘʣʴʙʦʤ çʂʦʙʟʘʨè 2008 ʨ.) ʥʘ ʩʣʦʚʘ ʆ. ʗʨʤʦʣʠ ï 

ʚʩʪʫʧ ʜʦ ʏʝʪʚʝʨʪʦʾ ʯʘʩʪʠʥʠ. ʊʝʢʩʪ ʧʽʩʥʽ çʂʦʟʘʢʠè ʟ ʨʝʧʝʨʪʫʘʨʫ ʛʫʨʪʫ 
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çʊʽʥʴ ʩʦʥʮʷè (ʩʣ. ɺ. ʄʦʤʦʪʘ, ʤʫʟ. ʂ. ʄʦʤʦʪʘ) ï ʧʦʝʪʠʯʥʠʡ ʚʩʪʫʧ ʜʦ 

ʐʦʩʪʦʾ ʯʘʩʪʠʥʠ ʢʘʥʪʘʪʠ. 

ʇʦʝʪʠʯʥʘ ʩʢʣʘʜʦʚʘ ʪʚʦʨʫ ï ʦʜʥʘ ʟ ʤʦʞʣʠʚʠʭ ʩʶʞʝʪʥʠʭ ʘʩʦʮʽʘʮʽʡ. 

ʉʫʪʥʽʩʪʴ ʢʘʥʪʘʪʠ ʷʢ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ ï ʚ ʽʥʪʦʥʘʮʽʡʥʽʡ ʢʦʥʮʝʧʮʽʾ, ʱʦ 

ʦʙôʻʜʥʫʻ ʨʽʟʥʽ ʟʘ ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʠʤʠ ʜʞʝʨʝʣʘʤʠ, ʟʘ 

ʢʦʤʧʦʟʠʮʽʡʥʠʤʠ ʽ ʬʘʢʪʫʨʥʠʤʠ ʧʘʨʘʤʝʪʨʘʤʠ, ʨʽʟʥʽ ʟʘ ʚʠʢʦʥʘʚʩʴʢʠʤʠ 

ʩʢʣʘʜʘʤʠ ʯʘʩʪʠʥʠ ʢʘʥʪʘʪʠ, ʧʽʜʢʦʨʷʶʯʠ ʾʭ ʽʜʝʾ ʥʘʩʢʨʽʟʥʦʛʦ ʨʦʟʚʠʪʢʫ ʟ 

ʪʠʧʦʚʠʤ ʜʣʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʪʨʘʜʠʮʽʾ ʦʙʨʘʟʥʦ-ʝʤʦʮʽʡʥʠʤ ʟʽʩʪʘʚʣʝʥʥʷʤ. 

ɺʘʞʣʠʚʠʤ ʬʘʢʪʦʨʦʤ ʭʫʜʦʞʥʴʦʾ ʮʽʣʽʩʥʦʩʪʽ ʢʘʥʪʘʪʠ ʚʠʷʚʣʷʻʪʴʩʷ ʡ 

ʚʽʟʫʘʣʴʥʘ ʚʠʢʦʥʘʚʩʴʢʘ ʩʢʣʘʜʦʚʘ ʽʟ ʟʘʣʫʯʝʥʥʷʤ ʟʦʚʥʽʰʥʴʦ-ʪʝʘʪʨʘʣʴʥʠʭ 

ʝʬʝʢʪʽʚ, ʱʦ ʥʘʙʫʚʘʶʪʴ ʚʘʞʣʠʚʦʛʦ ʩʝʥʩʫ ʽ ʦʢʨʝʤʦ ʧʦʟʥʘʯʝʥʽ ʚ 

ʘʚʪʦʨʩʴʢʽʡ ʧʘʨʪʠʪʫʨʽ. ɺ ʮʴʦʤʫ ʚʠʷʚʣʷʻʪʴʩʷ ʥʝ ʪʽʣʴʢʠ ʧʘʨʘʪʝʢʩʪʫʘʣʴʥʠʡ 

ʨʽʚʝʥʴ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ, ʘ ʡ ʽʥʪʝʨʤʝʜʽʘʣʴʥʽʩʪʴ ʤʠʩʣʝʥʥʷ ɺʘʣʝʥʪʠʥʠ 

ʄʘʨʪʠʥʶʢ, ʘʜʞʝ, ʘʚʪʦʨʢʘ çʟʘʧʨʦʛʨʘʤʦʚʫʻè ʤʫʟʠʢʘʥʪʽʚ ʥʘ ʨʦʣʴ ʜʽʡʦʚʠʭ 

ʦʩʽʙ, ʷʢʽ ʤʘʶʪʴ ʜʦʪʨʠʤʫʚʘʪʠʩʷ ʢʦʥʢʨʝʪʥʠʭ ʚʢʘʟʽʚʦʢ ʘʚʪʦʨʘ, ʧʦʜʘʥʠʭ ʚ 

ʧʘʨʪʠʪʫʨʽ, ʱʦ ʧʝʨʝʜʙʘʯʘʻ ʥʝ ʪʽʣʴʢʠ ʚʠʢʦʥʘʥʥʷ ʤʫʟʠʯʥʠʭ ʧʘʨʪʽʡ, ʘ ʡ 

ʝʣʝʤʝʥʪʽʚ ʘʢʪʦʨʩʴʢʦʾ ʧʣʘʩʪʠʢʠ, ʩʮʝʥʽʯʥʦʛʦ ʨʫʭʫ. ɿʘʩʘʜʥʠʯʠʡ ʧʨʠʥʮʠʧ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʷʢ ʚʽʣʴʥʦʛʦ ʜʽʘʣʦʛʫ ʪʨʘʜʠʮʽʡ ʽ ʥʦʚʘʮʽʡ 

ʚʽʜʙʠʚʘʻʪʴʩʷ ʥʝ ʪʽʣʴʢʠ ʥʘ ʜʨʘʤʘʪʫʨʛʽʯʥʦ-ʢʦʤʧʦʟʠʮʽʡʥʦʤʫ, ʘ, 

ʙʝʟʫʤʦʚʥʦ, ʡ ʥʘʡʙʽʣʴʰ ʨʝʣôʻʬʥʦ ʥʘ ʽʥʪʦʥʘʮʽʡʥʦ-ʪʝʤʘʪʠʯʥʦʤʫ ʨʽʚʥʽ. 

ʎʝʡ ʘʩʧʝʢʪ ʘʥʘʣʽʟʫ ʢʘʥʪʘʪʠ ʜʦʢʣʘʜʥʦ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʫ ʚʽʜʧʦʚʽʜʥʦʤʫ 

ʨʦʟʜʽʣʽ ʥʘʚʯʘʣʴʥʦʛʦ ʧʦʩʽʙʥʠʢʘ [9], ʘ ʥʘʨʘʟʽ ʟʘʣʠʰʘʻʪʴʩʷ ʚʽʜʢʨʠʪʠʤ ʜʣʷ 

ʧʦʜʘʣʴʰʠʭ ʫʟʘʛʘʣʴʥʝʥʴ ʚ ʘʩʧʝʢʪʽ ʤʝʪʦʜʦʣʦʛʽʾ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʷʢ 

ʽʥʪʝʨʧʨʝʪʘʮʽʡʥʠʡ ʚʘʨʽʘʥʪ ʧʨʠʥʮʠʧʫ ʤʝʪʘʤʦʚʥʦʾ ʨʝʬʣʝʢʩʽʾ. 

ɺʠʩʥʦʚʢʠ.  ʆʙʨʘʥʠʡ ʜʣʷ ʘʥʘʣʽʟʫ ʘʚʪʦʨʩʴʢʦʾ ʢʦʥʮʝʧʮʽʾ ʢʘʥʪʘʪʠ 

çɯʰʦʚ ʢʦʟʘʢ ʜʦʣʠʥʦʶè ɺ.ʄ. ʄʘʨʪʠʥʶʢ (ɹʨʦʥʜʟʽ) ʧʨʠʥʮʠʧ 

ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʽ ʜʦʟʚʦʣʷʻ ʚʠʟʥʘʯʠʪʠ ʩʤʠʩʣʦʚʽ ʦʨʽʻʥʪʠʨʠ, ʱʦ 

ʚʠʷʚʣʷʶʪʴʩʷ ʢʦʤʧʣʝʢʩʦʤ ʽʥʬʦʨʤʘʪʠʚʥʠʭ ʝʣʝʤʝʥʪʽʚ ʢʦʤʧʦʟʠʮʽʾ ʽ 

ˇʨʫʥʪʫʶʪʴʩʷ ʥʘ ʥʘʮʽʦʥʘʣʴʥʠʭ ʘʨʭʝʪʠʧʘʭ. ɸ ʩʘʤʝ: ʽʥʪʦʥʘʮʽʡʥʦ - 

ʪʝʤʘʪʠʯʥʠʡ ʙʘʟʠʩ, ʞʘʥʨʦʚʦ - ʩʪʠʣʴʦʚʠʡ ʚʝʢʪʦʨ, ʩʠʥʢʨʝʪʠʟʤ ʤʫʟʠʢʠ ʪʘ 

ʭʫʜʦʞʥʴʦ-ʧʦʝʪʠʯʥʦʛʦ ʩʣʦʚʘ, ʪʝʤʙʨʦʚʠʡ (ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʡ ʪʘ 

ʚʦʢʘʣʴʥʠʡ: ʥʘʮʽʦʥʘʣʴʥʦ ʭʘʨʘʢʪʝʨʥʠʡ ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ; ʚʢʣʶʯʝʥʥʷ ʜʦ 

ʩʢʣʘʜʫ ʚʠʢʦʥʘʚʮʽʚ ʩʦʣʽʩʪʢʠ ʟ ʥʘʨʦʜʥʦʶ ʤʘʥʝʨʦʶ ʚʠʢʦʥʘʥʥʷ) ʪʘ 

ʚʽʟʫʘʣʴʥʠʡ ʨʷʜ (ʥʘʮʽʦʥʘʣʴʥʽ ʢʦʩʪʶʤʠ ʚʠʢʦʥʘʚʮʽʚ). ɰʭ ʧʦʣʽʚʝʢʪʦʨʥʝ 

ʩʠʥʝʩʪʝʟʽʡʥʝ ʧʦʻʜʥʘʥʥʷ ʚ ʭʫʜʦʞʥʽʡ ʢʦʤʧʦʟʠʮʽʾ ʢʘʥʪʘʪʠ ʚʠʷʚʣʷʻ 

ʙʘʛʘʪʦʛʨʘʥʥʽʩʪʴ ʽ ʙʘʛʘʪʦʧʣʘʥʦʚʽʩʪʴ ʨʝʘʣʽʟʘʮʽʾ ʘʚʪʦʨʩʴʢʦʾ ʽʜʝʾ, ʩʪʚʦʨʶʻ 

ʦʨʛʘʥʽʯʥʠʡ ʩʠʥʪʝʟ ʭʫʜʦʞʥʴʦʛʦ ʧʨʦʩʪʦʨʫ, ʚʠʟʥʘʯʘʻ ʦʙʨʘʟʥʫ ʪʘ 

ʢʦʤʧʦʟʠʮʽʡʥʫ ʻʜʥʽʩʪʴ ʮʠʢʣʽʯʥʦʛʦ ʪʚʦʨʫ. ɺʩʝ ʚʠʱʝʟʘʟʥʘʯʝʥʝ ʥʘʜʘʣʦ 

ʧʽʜʩʪʘʚʠ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʙʘʟʦʚʠʤ ʟʘʩʘʜʥʠʯʠʤ ʧʨʠʥʮʠʧʦʤ ʘʚʪʦʨʩʴʢʦʾ 
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ʢʦʥʮʝʧʮʽʾʾ ʪʘ ʦʩʥʦʚʦʶ ʭʫʜʦʞʥʴʦʾ ʮʽʣʽʩʥʦʩʪʽ ʢʘʥʪʘʪʠ çɯʰʦʚ ʢʦʟʘʢ 

ʜʦʣʠʥʦʶè ɺ.ʄ. ʄʘʨʪʠʥʶʢ (ɹʨʦʥʜʟʽ) ʻ ʢʦʥʮʝʧʪ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚ 

ʢʦʥʪʨʘʧʫʥʢʪʽ ʡʦʛʦ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʠʭ ʧʨʦʻʢʮʽʡ. 

ʇʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʽʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʛʦ 

ʤʝʪʦʜʫ ʘʥʘʣʽʟʫ ʜʦ ʦʩʦʙʣʠʚʦʩʪʝʡ ʽʥʪʦʥʘʮʽʡʥʦ-ʪʝʤʘʪʠʯʥʦʛʦ ʢʦʤʧʣʝʢʩʫ 

ʢʘʥʪʘʪʠ çɯʰʦʚ ʢʦʟʘʢ ʜʦʣʠʥʦʶè, ʪʘʢ ʩʘʤʦ, ʷʢ ʽ ʜʦ ʽʥʰʠʭ ʪʚʦʨʽʚ 

ɺ.ʄ. ʄʘʨʪʠʥʶʢ, ʩʧʨʠʷʪʠʤʝ ʫʩʚʽʜʦʤʣʝʥʥʶ ʾʭ ʽʤʘʥʝʥʪʥʦʾ ʩʧʝʮʠʬʽʢʠ ʚ 

ʢʦʥʪʝʢʩʪʽ ʩʫʯʘʩʥʦʾ ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʦʾ ʧʘʨʘʜʠʛʤʠ, ʽ ʤʘʻ ʩʪʘʪʠ 

ʧ̔ ʜˇʨʫʥʪʷʤ ʜʣʷ ʙʽʣʴʰ ʛʣʠʙʦʢʦʛʦ ʨʦʟʫʤʽʥʥʷ ʪʝʟʘʫʨʫʩʫ ʢʦʤʧʦʟʠʪʦʨʢʠ. 
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ʉʊɸʅʆɺʃɽʅʅʗ ɯ ʈʆɿɺʀʊʆʂ (1931ï2021) 
 

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʜʦʩʣʽʜʞʝʥʥʷ ʩʪʘʥʦʚʣʝʥʥʷ ʽ ʨʦʟʚʠʪʢʫ ʩʢʣʘʜʥʦʾ, 

ʘʣʝ ʟʥʘʯʥʦʾ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ 

ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ, ʧʦʯʠʥʘʶʯʠ ʟ 1930-ʭ 

ʨʦʢʽʚ ʍʍ ʩʪʦʣʽʪʪʷ ʪʘ ʦʭʦʧʣʶʶʯʠ ʧʝʨʰʫ ʯʚʝʨʪʴ  ʍʍɯ ʩʪ. ʄʝʪʦʜʠ 

ʜʦʩʣʽʜʞʝʥʥʷ: ʽʩʪʦʨʠʯʥʦ-ʢʨʘʻʟʥʘʚʯʠʡ, ʱʦ ʥʘʜʘʻ ʤʦʞʣʠʚʽʩʪʴ 

ʧʨʦʩʣʽʜʠʪʠ ʧʨʦʮʝʩ ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫ ʪʝʘʪʨʫ ʫ ʂʨʠʚʦʤʫ ʈʦʟʽ ʚ 

ʫʩʽʭ ʡʦʛʦ ʭʨʦʥʦʣʦʛʽʯʥʠʭ ʧʦʩʣʽʜʦʚʥʦʩʪʷʭ ʪʘ ʫ ʚʟʘʻʤʦʟʚôʷʟʢʫ ʽʟ 

ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʧʨʦʤʠʩʣʦʚʦʛʦ ʤʽʩʪʘ; ʤʫʟʠʯʥʦʛʦ ʪʝʘʪʨʦʟʥʘʚʩʪʚʘ, ʱʦ 

ʜʦʟʚʦʣʷʻ ʧʨʦʚʝʩʪʠ ʘʥʘʣʽʟ ʩʠʥʪʝʪʠʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʘʨʪʠʩʪʽʚ-ʚʦʢʘʣʽʩʪʽʚ, 

ʷʢʽ ʛʨʘʶʪʴ ʨʦʣʽ ʫ ʜʨʘʤʘʪʠʯʥʠʭ ʚʠʩʪʘʚʘʭ ʪʘ  ʘʢʪʦʨʽʚ ʜʨʘʤʠ, ʷʢʽ 

ʚʠʢʦʥʫʶʪʴ ʧʘʨʪʽʾ ʚ ʦʧʝʨʝʪʘʭ; ʧʦʨʽʚʥʷʣʴʥʠʡ, ʱʦ ʩʧʨʷʤʦʚʫʻ ʜʦʩʣʽʜʥʠʢʘ 

ʥʘ ʧʨʦʮʝʩ ʚʠʟʥʘʯʝʥʥʷ ʨʠʩ ʩʧʽʣʴʥʦʛʦ ʡ ʚʽʜʤʽʥʥʦʛʦ ʫ ʜʦʩʷʛʥʝʥʥʷʭ 

ʧʨʦʚʽʜʥʠʭ ʤʠʪʮʽʚ ʪʝʘʪʨʘʣʴʥʦʾ ʪʨʫʧʠ ʨʽʟʥʠʭ ʨʦʢʽʚ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ 

ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ ʚʧʝʨʰʝ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʫʟʠʯʥʦʤʫ ʪʝʘʪʨʦʟʥʘʚʩʪʚʽ 

ʟʜʽʡʩʥʶʻʪʴʩʷ ʢʦʤʧʣʝʢʩʥʠʡ ʘʥʘʣʽʟ ʜʽʷʣʴʥʦʩʪʽ ʂʨʠʚʦʨʽʟʴʢʦʛʦ 

mailto:ksb2008dnepr@rambler.ru
https://orcid.org/0000-0002-4567-432Х


 

19 

 

ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ ʫ 

ʢʦʥʪʝʢʩʪʽ ʢʫʣʴʪʫʨʥʦʛʦ ʨʦʟʚʠʪʢʫ ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʨʝʛʽʦʥʫ. ɺʠʟʥʘʯʘʶʪʴʩʷ 

ʯʠʥʥʠʢʠ, ʱʦ ʚʧʣʠʥʫʣʠ ʥʘ ʨʝʦʨʛʘʥʽʟʘʮʽʶ ʪʨʫʧʠ, ʷʢʘ ʨʦʟʧʦʯʘʣʘ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ, ʷʢ ʊʝʘʪʨ ʜʝʨʞʘʚʥʦʾ ʜʨʘʤʠ çʂʨʠʚʙʘʩè, ʧʦʪʽʤ 

ʥʝʦʜʥʦʨʘʟʦʚʦ ʙʫʣʘ ʟʤʽʥʝʥʘ ʥʘ çʂʦʤʩʦʤʦʣʴʩʴʢʠʡ ʧʝʨʬʦʨʘʪʦʨè, ʽʤʝʥʽ 

ɾʦʚʪʥʝʚʦʾ ʨʝʚʦʣʶʮʽʾ, ʋʢʨʘʾʥʩʴʢʠʡ ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ 

ʽʤ. ɯ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ, ʂʨʠʚʦʨʽʟʴʢʠʡ ʤʽʩʴʢʠʡ ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ 

ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ, ʂʨʠʚʦʨʽʟʴʢʠʡ ʨʦʩʽʡʩʴʢʠʡ ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʠʡ 

ʪʝʘʪʨ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ, ʂʨʠʚʦʨʽʟʴʢʠʡ ʪʝʘʪʨ ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ 

ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ, ʘ ʟ 2012 ʨʦʢʫ ï ʘʢʘʜʝʤʽʯʥʠʡ. ɺʠʩʥʦʚʢʠ. 

ʇʨʦʩʪʝʞʫʶʯʠ ʜʠʥʘʤʽʢʫ ʪʚʦʨʯʦʛʦ ʨʦʟʚʠʪʢʫ ʂʨʠʚʦʨʽʟʴʢʦʛʦ 

ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ ʐʝʚʯʝʥʢʘ ʫ 

ʨʽʟʥʽ ʧʝʨʽʦʜʠ, ʘʥʘʣʽʟʫʻʪʴʩʷ ʧʨʦʮʝʩ, ʱʦ ʟôʷʩʦʚʫʻ ʩʮʝʥʽʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ 

ʚʟʘʻʤʦʜʽʾ ʪʘʢʠʭ ʞʘʥʨʽʚ, ʷʢ ʜʨʘʤʘ, ʦʧʝʨʝʪʘ, ʤʫʟʠʯʥʘ ʢʦʤʝʜʽʷ. ʅʘ 

ʧʨʠʢʣʘʜʽ ʪʝʘʪʨʘʣʴʥʦʾ ʽʥʬʨʘʩʪʨʫʢʪʫʨʠ ʂʨʠʚʙʘʩʫ ʧʨʦʧʦʥʫʻʪʴʩʷ ʥʦʚʠʡ 

ʧʽʜʭʽʜ ʨʦʟʛʣʷʜʫ ʽʩʪʦʨʠʯʥʦʾ ʪʘ ʩʫʯʘʩʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʂʨʠʚʦʨʽʟʴʢʦʛʦ 

ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʂʨʠʚʠʡ ʈʽʛ, ʪʝʘʪʨ, ʜʨʘʤʘ, ʨʝʧʝʨʪʫʘʨ, ʤʫʟʠʯʥʘ 

ʢʦʤʝʜʽʷ, ʢʦʤʧʦʟʠʪʦʨ, ʜʠʨʠʛʝʥʪ, ʨʝʞʠʩʝʨ, ʚʦʢʘʣʽʩʪ.  
 

ʊʫʣʷʥʮʝʚ ɸʥʜʨʝʡ ɸʥʘʪʦʣʴʝʚʠʯ, ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 

ʜʦʮʝʥʪ, ʟʘʚʝʜʫʶʱʠʡ ʢʘʬʝʜʨʦʡ çɺʦʢʘʣʴʥʦ-ʭʦʨʦʚʦʝ ʠʩʢʫʩʩʪʚʦè 

ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ   

ɼʦʨʦʰ ɸʥʥʘ ɸʨʢʘʜʴʝʚʥʘ, ʥʘʨʦʜʥʘʷ ʘʨʪʠʩʪʢʘ ʋʢʨʘʠʥ ,r 

ʧʨʦʬʝʩʩʦʨ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ 

ʂʨʠʚʦʨʦʞʩʢʠʡ ʘʢʘʜʝʤʠʯʝʩʢʠʡ ʪʝʘʪʨ ʜʨʘʤʳ ʠ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʦʤʝʜʠʠ ʠʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʦ. ʉʪʘʥʦʚʣʝʥʠʝ ʠ ʨʘʟʚʠʪʠʝ (1931ï2021) 

ʎʝʣʴʶ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʠʩʩʣʝʜʦʚʘʥʠʝ ʩʪʘʥʦʚʣʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ 

ʩʣʦʞʥʦʡ, ʥʦ ʟʥʘʯʠʪʝʣʴʥʦʡ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʂʨʠʚʦʨʦʞʩʢʦʛʦ 

ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʪʝʘʪʨʘ ʜʨʘʤʳ ʠ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʝʜʠʠ 

ʠʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʦ, ʥʘʯʠʥʘʷ ʩ 1930-ʭ ʛʦʜʦʚ ʍʍ ʚʝʢʘ ʠ ʦʭʚʘʪʳʚʘʷ 

ʧʝʨʚʫʶ ʯʝʪʚʝʨʪʴ XXI  ʚ. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ: ʠʩʪʦʨʠʢʦ-

ʢʨʘʝʚʝʜʯʝʩʢʠʡ, ʯʪʦ ʜʘʸʪ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦʩʣʝʜʠʪʴ ʧʨʦʮʝʩʩ ʩʪʘʥʦʚʣʝʥʠʷ 

ʠ ʨʘʟʚʠʪʠʷ ʪʝʘʪʨʘ ʚ ʂʨʠʚʦʤ ʈʦʛʝ ʚʦ ʚʩʝʭ ʝʛʦ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠʭ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʷʭ ʠ ʚʦ ʚʟʘʠʤʦʩʚʷʟʠ ʩ ʦʩʦʙʝʥʥʦʩʪʷʤʠ 

ʧʨʦʤʳʰʣʝʥʥʦʛʦ ʛʦʨʦʜʘ;  ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʘʪʨʦʚʝʜʝʥʠʷ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ 

ʧʨʦʚʝʩʪʠ ʘʥʘʣʠʟ ʩʠʥʪʝʪʠʯʝʩʢʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʘʨʪʠʩʪʦʚ-ʚʦʢʘʣʠʩʪʦʚ, 

ʠʛʨʘʶʱʠʭ ʨʦʣʠ ʚ ʜʨʘʤʘʪʠʯʝʩʢʠʭ ʩʧʝʢʪʘʢʣʷʭ ʠ ʘʢʪʸʨʦʚ ʜʨʘʤʳ, ʢʦʪʦʨʳʝ 

ʠʩʧʦʣʥʷʶʪ ʧʘʨʪʠʠ ʚ ʦʧʝʨʝʪʪʘʭ; ʩʨʘʚʥʠʪʝʣʴʥʳʡ, ʢʦʪʦʨʳʡ ʥʘʧʨʘʚʣʷʝʪ 
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ʠʩʩʣʝʜʦʚʘʪʝʣʷ ʚ ʧʨʦʮʝʩʩ ʦʧʨʝʜʝʣʝʥʠʷ ʯʝʨʪ ʦʙʱʝʛʦ ʠ ʦʪʣʠʯʥʦʛʦ ʚ 

ʜʦʩʪʠʞʝʥʠʷʭ ʚʝʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ ʪʝʘʪʨʘʣʴʥʦʡ ʪʨʫʧʧʳ ʨʘʟʥʳʭ ʣʝʪ. 

ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʚʧʝʨʚʳʝ ʚ ʫʢʨʘʠʥʩʢʦʤ 

ʤʫʟʳʢʘʣʴʥʦʤ ʪʝʘʪʨʦʚʝʜʝʥʠʠ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʢʦʤʧʣʝʢʩʥʳʡ ʘʥʘʣʠʟ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʂʨʠʚʦʨʦʞʩʢʦʛʦ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʪʝʘʪʨʘ ʜʨʘʤʳ ʠ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʝʜʠʠ ʠʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʦ ʚ ʢʦʥʪʝʢʩʪʝ ʢʫʣʴʪʫʨʥʦʛʦ 

ʨʘʟʚʠʪʠʷ ʂʨʠʚʦʨʦʞʩʢʦʛʦ ʨʝʛʠʦʥʘ. ʆʧʨʝʜʝʣʷʶʪʩʷ ʬʘʢʪʦʨʳ, 

ʧʦʚʣʠʷʚʰʠʝ ʥʘ ʨʝʦʨʛʘʥʠʟʘʮʠʶ ʪʨʫʧʧʳ, ʢʦʪʦʨʘʷ ʥʘʯʘʣʘ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ, ʢʘʢ ʊʝʘʪʨ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʜʨʘʤʳ çʂʨʠʚʙʘʩʩè, 

ʟʘʪʝʤ ʥʝʦʜʥʦʢʨʘʪʥʦ ʙʳʣʘ ʠʟʤʝʥʝʥʘ ʥʘ çʂʦʤʩʦʤʦʣʴʩʢʠʡ ʧʝʨʬʦʨʘʪʦʨè, 

ʠʤʝʥʠ ʆʢʪʷʙʨʴʩʢʦʡ ʨʝʚʦʣʶʮʠʠ, ʋʢʨʘʠʥʩʢʠʡ ʜʨʘʤʘʪʠʯʝʩʢʠʡ ʪʝʘʪʨ 

ʠʤ. ʀ. ʂʦʪʣʷʨʝʚʩʢʦʛʦ, ʂʨʠʚʦʨʦʞʩʢʠʡ ʛʦʨʦʜʩʢʦʡ ʜʨʘʤʘʪʠʯʝʩʢʠʡ ʪʝʘʪʨ 

ʠʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʦ, ʂʨʠʚʦʨʦʞʩʢʠʡ ʨʦʩʩʠʡʩʢʠʡ ʤʫʟʳʢʘʣʴʥʦ-

ʜʨʘʤʘʪʠʯʝʩʢʠʡ ʪʝʘʪʨ ʠʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʦ, ʂʨʠʚʦʨʦʞʩʢʠʡ ʪʝʘʪʨ ʜʨʘʤʳ ʠ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʝʜʠʠ ʠʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʦ, ʘ ʩ 2012 ʛʦʜʘ ï 

ʘʢʘʜʝʤʠʯʝʩʢʠʡ. ɺʳʚʦʜʳ. ʇʨʦʩʣʝʞʠʚʘʷ ʜʠʥʘʤʠʢʫ ʪʚʦʨʯʝʩʢʦʛʦ 

ʨʘʟʚʠʪʠʷ ʂʨʠʚʦʨʦʞʩʢʦʛʦ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʪʝʘʪʨʘ ʜʨʘʤʳ ʠ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʦʤʝʜʠʠ ʠʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʦ ʚ ʨʘʟʥʳʝ ʧʝʨʠʦʜʳ, ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʧʨʦʮʝʩʩ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʪʘʢʠʭ ʞʘʥʨʦʚ, ʢʘʢ ʜʨʘʤʘ, ʦʧʝʨʝʪʪʘ, 

ʤʫʟʳʢʘʣʴʥʘʷ ʢʦʤʝʜʠʷ. ʅʘ ʧʨʠʤʝʨʝ ʪʝʘʪʨʘʣʴʥʦʡ ʠʥʬʨʘʩʪʨʫʢʪʫʨʳ 

ʂʨʠʚʙʘʩʩʘ ʧʨʝʜʣʘʛʘʝʪʩʷ ʨʘʩʩʤʦʪʨʝʥʠʝ ʠʩʪʦʨʠʯʝʩʢʦʡ ʠ ʩʦʚʨʝʤʝʥʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʂʨʠʚʦʨʦʞʩʢʦʛʦ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʪʝʘʪʨʘ ʜʨʘʤʳ ʠ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʝʜʠʠ ʠʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʦ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʂʨʠʚʦʡ ʈʦʛ, ʪʝʘʪʨ, ʜʨʘʤʘ, ʨʝʧʝʨʪʫʘʨ, 

ʤʫʟʳʢʘʣʴʥʘʷ ʢʦʤʝʜʠʷ, ʢʦʤʧʦʟʠʪʦʨ, ʜʠʨʠʞʝʨ, ʨʝʞʠʩʩʝʨ, ʚʦʢʘʣʠʩʪ. 
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Taras Shevchenko academic theater of drama and musical 

comedy of Kryvoy Rig. Formation and development (1931ï2021) 

The purpose of the article is to study detailed analytical information 

formation and development of complex, but significant creative activity 

Taras Shevchenko academic theater drama and musical comedy of Kryvoy 

Rig. Chronology: begins in the 1930s of the XX century, and covers the first 

quarter of the XXI century. Research methods: historical and local history. 

This method makes it possible to trace the process of formation and 
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development of the theater in Kryvyi Rig. This makes it possible to know 

all of its chronological sequences, and its relationship with the features of 

an industrial city; musical theater studies. This makes it possible to analyze 

the synthetic creativity of artists - vocalists who play roles in dramatic 

performances, and drama actors who sing parts in operettas; comparative, 

which enables the researcher to analyze the skill of the general and different 

in the achievements of the leading masters of the troupe different years. 

Scientific novelty of the article lies in the fact that for the first time in the 

Ukrainian musical theater studies, a comprehensive analysis of the activities 

Taras Shevchenko academic theater  drama and musical comedy of Kryvoy 

Rig in the context of cultural development Kryvyi Rig region. The author 

identifies the factors that influenced the reorganization of the troupe, which 

started functioning as State Drama Theater ĂKryvbasò. The name of the 

theater has been changed many times. The theater had a name: 

ĂKomsomolsky perforatorò theater, October Revolution theater, 

Kotlyarevsky Ukrainian Drama Theater, Shevchenko Kryvyi Rih City 

Drama Theater,  Shevchenko Kryvyi Rig Russian Music and Drama 

Theater, Shevchenko Kryvyi Rih Drama and Musical Comedy Theater. In 

2012, the theater was awarded the title of "academic". Conclusions. 

Studying the dynamics of the creative development of Shevchenko Kryvyi 

Rih Academic Theater of Drama and Musical Comedy in different periods, 

the author analyzes the process, determines the stage features of the 

interaction of such genres as drama, operetta, musical comedy. For example, 

the theater infrastructure of Kryvbas, the author offers a new method of 

considering historical and modern activities Taras Shevchenko academic 

theater  drama and musical comedy of Kryvoy Rig. 

The key words: Kriviy Rig, theater, drama, repertoire, musical 

comedy, composer, conductor, director, vocalist.  
 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʄʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʝ ʞʠʪʪʷ ʂʨʠʚʦʛʦ 

ʈʦʛʫ ʻ ʥʘʩʠʯʝʥʠʤ ʪʘ ʨʽʟʥʦʤʘʥʽʪʥʠʤ. ʋ ʤʽʩʪʽ ʬʫʥʢʮʽʦʥʫʶʪʴ 

ʂʨʠʚʦʨʽʟʴʢʠʡ ʦʙʣʘʩʥʠʡ ʤʫʟʠʯʥʠʡ ʢʦʣʝʜʞ, ʂʨʠʚʦʨʽʟʴʢʠʡ ʧʝʜʘʛʦʛʽʯʥʠʡ 

ʫʥʽʚʝʨʩʠʪʝʪ ʽʟ ʬʘʢʫʣʴʪʝʪʦʤ ʤʠʩʪʝʮʪʚ ʪʘ ʤʫʟʠʯʥʦ-ʭʦʨʝʦʛʨʘʬʽʯʥʠʤ 

ʚʽʜʜʽʣʝʥʥʷʤ, ʂʨʠʚʦʨʽʟʴʢʠʡ ʘʢʘʜʝʤʽʯʥʠʡ ʪʝʘʪʨ ʧʣʘʩʪʠʯʥʠʭ ʤʠʩʪʝʮʪʚ 

çɸʢʘʜʝʤʽʷ ʨʫʭʫè, ʂʨʠʚʦʨʽʟʴʢʠʡ ʤʽʩʴʢʠʡ ʪʝʘʪʨ ʣʷʣʴʦʢè, ʜʠʪʷʯʽ ʤʫʟʠʯʥʽ 

ʰʢʦʣʠ, ʧʘʣʘʮʠ ʢʫʣʴʪʫʨʠ ʛʽʨʥʠʯʦ-ʟʙʘʛʘʯʫʚʘʣʴʥʠʭ ʢʦʤʙʽʥʘʪʽʚ. ʉʘʤʝ 

ʂʨʠʚʠʡ ʈʽʛ ʙʫʚ ʧʦʯʘʪʢʦʤ ʪʚʦʨʯʠʭ ʢʘʨ'ʻʨ ʢʦʤʧʦʟʠʪʦʨʘ ɽʜʫʘʨʜʘ ʍʘʥʢʘ 

(ʄʽʥʩʴʢ-ʄʦʩʢʚʘ), ʘʢʪʨʠʩ ʪʝʘʪʨʫ ʪʘ ʢʽʥʦ ʉʚʽʪʣʘʥʠ ʂʦʨʢʦʰʢʦ (ʄʍɸʊ), 

ʃʶʜʤʠʣʠ ʉʤʦʨʦʜʽʥʦʾ (ʂʠʾʚʩʴʢʠʡ ʅʘʮʽʦʥʘʣʴʥʠʡ ʫʢʨʘʾʥʩʴʢʠʡ 
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ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ ʽʤ. ɯ. ʌʨʘʥʢʘ), ʧʨʠʤʠ-ʙʘʣʝʨʠʥʠ ʅʽʥʠ ʉʝʤʠʟʦʨʦʚʦʾ  

(ɹʦʣʴʰʦʡ ʪʝʘʪʨ ʈʦʩʽʾ), ʦʧʝʨʥʠʭ ʩʧʽʚʘʯʦʢ ɸʥʞʝʣʠ ʈʦʤʘʥʦʚʩʴʢʦʾ 

(ʍʘʨʢʽʚʩʴʢʠʡ ʅʘʮʽʦʥʘʣʴʥʠʡ ʪʝʘʪʨ ʦʧʝʨʠ ʪʘ ʙʘʣʝʪʫ ʽʤ. ʄ. ʃʠʩʝʥʢʘ), 

ʆʣʴʛʠ ʌʦʤʽʯʦʚʦʾ (ʅʘʮʽʦʥʘʣʴʥʘ ʦʧʝʨʘ ʋʢʨʘʾʥʠ), ʃʘʨʠʩʠ ɿʝʣʝʥʶʢ 

(ʌʨʘʥʮʽʷ, ɸʚʽʥʴʦʥ), ʝʩʪʨʘʜʥʦʾ ʩʧʽʚʘʯʢʠ ʊʝʪʷʥʠ ʇʽʩʢʘʨʴʦʚʦʾ (ʂʠʾʚ). ʋ 

ʤʽʩʪʽ ʧʨʦʚʦʜʠʪʴʩʷ ʤʽʞʥʘʨʦʜʥʠʡ ʬʝʩʪʠʚʘʣʴ-ʢʦʥʢʫʨʩ ʙʘʷʥʽʩʪʽʚ, 

ʘʢʦʨʜʝʦʥʽʩʪʽʚ ʪʘ ʘʥʩʘʤʙʣʽʚ çʉʫʯʘʩʥʽ ʨʠʪʤʠè. ɸʣʝ ʞ ʫ ʧʠʪʘʥʥʽ 

ʩʪʘʥʦʚʣʝʥʥʷ ʽʩʪʦʨʠʯʥʦʛʦ ʪʘ ʩʫʯʘʩʥʦʛʦ ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʛʦ ʧʨʦʮʝʩʫ 

ʂʨʠʚʙʘʩʫ ʽʩʥʫʻ ʱʝ ʙʘʛʘʪʦ ʥʝʜʦʩʣʽʜʞʝʥʥʠʭ ʬʘʢʪʽʚ, ʷʢʽ ʚʠʤʘʛʘʶʪʴ 

ʨʝʪʝʣʴʥʦʾ ʘʨʭʽʚʥʦʾ ʨʦʙʦʪʠ ʪʘ ʥʘʫʢʦʚʦʛʦ ʦʙʛʨʫʥʪʫʚʘʥʥʷ. ʊʦʤʫ 

ʩʪʘʥʦʚʣʝʥʥʷ ʪʘ ʨʦʟʚʠʪʦʢ ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʜʨʘʤʠ ʪʘ 

ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ ʚʠʢʣʠʢʘʻ ʥʘʫʢʦʚʠʡ ʽʥʪʝʨʝʩ ʜʦ ʚʠʟʥʘʯʝʥʥʷ 

ʧʝʨʩʧʝʢʪʠʚ ʮʴʦʛʦ ʤʘʩʰʪʘʙʥʦʛʦ ʢʦʣʝʢʪʠʚʫ.  

ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʟʥʘʯʘʻʪʴʩʷ ʧʦʪʨʝʙʦʶ ʘʥʘʣʽʟʫ 

ʷʢʦʤʦʛʘ ʨʦʟʛʦʨʥʫʪʦʾ ʢʘʨʪʠʥʠ ʽʩʪʦʨʠʯʥʦʛʦ ʤʠʥʫʣʦʛʦ ʫ ʜʽʷʣʴʥʦʩʪʽ 

ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʪʝʘʪʨʫ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ ʽʟ ʡʦʛʦ ʞʘʥʨʦʚʠʤʠ 

ʪʨʘʥʩʬʦʨʤʘʮʽʷʤʠ ʨʽʟʥʠʭ ʨʦʢʽʚ ʫ ʜʨʘʤʘʪʠʯʥʠʡ, ʫʢʨʘʾʥʩʴʢʠʡ 

ʜʨʘʤʘʪʠʯʥʠʡ, ʨʦʩʽʡʩʴʢʠʡ ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʠʡ, ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ 

ʢʦʤʝʜʽʾ, ʘʢʘʜʝʤʽʯʥʠʡ ʪʝʘʪʨʠ, ʘ ʪʘʢʦʞ ʚʘʞʣʠʚʽʩʪʶ ʚʠʟʥʘʯʝʥʥʷ 

ʧʨʦʬʝʩʽʡʥʦʛʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʩʮʝʥʽʯʥʦʾ ʢʘʪʝʛʦʨʽʾ çʜʨʘʤʘ-ʦʧʝʨʝʪʘè ʫ 

ʪʚʦʨʯʦʩʪʽ ʨʝʞʠʩʝʨʽʚ, ʜʠʨʠʛʝʥʪʽʚ, ʭʦʨʤʝʡʩʪʝʨʽʚ, ʘʨʪʠʩʪʽʚ-ʚʦʢʘʣʽʩʪʽʚ.  

ʆʛʣʷʜ ʣʽʪʝʨʘʪʫʨʠ. 90-ʪʦ ʨʽʯʥʠʡ ʪʚʦʨʯʠʡ ʰʣʷʭ ʂʨʠʚʦʨʽʟʴʢʦʛʦ 

ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʜʨʘʤʠ ʪʘ ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ ʚʠʩʚʽʪʣʶʚʘʚʩʷ 

ʥʘ ʰʧʘʣʴʪʘʭ ʤʽʩʮʝʚʠʭ ʛʘʟʝʪ, ʪʘʢʠʭ, ʷʢ çʏʝʨʚʦʥʠʡ ʛʽʨʥʠʢè, 

ʙʘʛʘʪʦʪʠʨʘʞʥʠʭ ʚʠʜʘʥʥʷʭ ɻʽʨʥʠʯʦ-ʟʙʘʛʘʯʫʚʘʣʴʥʠʭ ʢʦʤʙʽʥʘʪʽʚ 

çʐʘʭʪʘʨ ʂʨʠʚʙʘʩʫè, çʄʝʪʘʣʫʨʛè, çʇʽʜ ʟʥʘʢʦʤ ʨʫʜʠ ʽ ʤʝʪʘʣʫè, çɺʽʩʥʠʢ 

ʂʨʠʚʙʘʩʫè, çʇʫʣʴʩè. ʉʪʘʪʪʽ, ʥʘʜʨʫʢʦʚʘʥʽ ʥʘ ʩʪʦʨʽʥʢʘʭ ʮʠʭ ʚʠʜʘʥʴ, ʻ 

ʟʘʛʘʣʴʥʦ-ʽʥʬʦʨʤʘʮʽʡʥʠʤʠ. ʂʨʠʚʦʨʽʟʴʢʠʡ ʘʢʘʜʝʤʽʯʥʠʡ ʪʝʘʪʨ ʜʨʘʤʠ ʪʘ 

ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ ʪʘʢʦʞ ʤʘʻ ʩʪʦʨʽʥʢʫ ʫ 

https://www.facebook.com/teatrshevchenkokr, ʜʝ ʜʨʫʢʫʻʪʴʩʷ ʨʝʢʣʘʤʘ, 

ʘʙʦ ʚʽʜʛʫʢʠ ʛʣʷʜʘʯʽʚ. ʉʢʦʨʦʯʝʥʠʡ ʚʘʨʽʘʥʪ ʽʥʬʦʨʤʘʮʽʾ ʟʥʘʭʦʜʠʤʦ ʥʘ 

ʝʣʝʢʪʨʦʥʥʠʭ ʩʪʦʨʽʥʢʘʭ ɽʥʮʠʢʣʦʧʝʜʽʾ ʩʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ: ʘʚʪʦʨʠ ï 

ʉ. ʃʝʚʝʥʝʮʴ [1]; ɺ. ʄʘʟʫʨ [2]; ɺ. ʇʦʣʫʙʦʷʨʮʝʚ [3], ʊ. ʐʝʚʯʝʥʢʦ [7]. 

ʄʫʟʠʯʥʦ-ʪʝʘʪʨʦʟʥʘʚʯʠʡ ʘʥʘʣʽʟ ʟʘʬʽʢʩʦʚʘʥʦ ʫ ʩʪʘʪʪʷʭ ɸ. ʊʫʣ̫ʥʮʝʚʘ 

[4; 5; 6].  

ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʚʠʟʥʘʯʝʥʥʽ ʧʨʠʦʨʠʪʝʪʥʠʭ ʥʘʧʨʷʤʢʽʚ 

ʜʽʷʣʴʥʦʩʪʽ ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ 

ʢʦʤʝʜʽʾ ʫ ʧʨʦʤʠʩʣʦʚʦʤʫ ʤʽʩʪʽ, ʨʦʟʢʨʠʪʪʽ ʩʧʝʮʠʬʽʢʠ ʪʘ ʜʦʮʽʣʴʥʦʩʪʽ 
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ʨʝʧʝʨʪʫʘʨʥʦʾ ʧʦʣʽʪʠʢʠ ʪʨʫʧʠ, ʜʝ ʘʨʪʠʩʪʠ-ʚʦʢʘʣʽʩʪʠ ʛʨʘʶʪʴ ʪʘʢʦʞ ʨʦʣʽ 

ʫ ʜʨʘʤʘʪʠʯʥʠʭ ʚʠʩʪʘʚʘʭ, ʘ ʘʢʪʦʨʠ ʜʨʘʤʠ ʩʧʽʚʘʶʪʴ ʪʘʢʦʞ ʫ ʦʧʝʨʝʪʘʭ. 

ʆʙô̒ ʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʘ ʽʥʬʨʘʩʪʨʫʢʪʫʨʘ 

ʂʨʠʚʦʛʦ ʈʦʛʫ, ʘ ʧʨʝʜʤʝʪʦʤ ï ʩʧʝʮʠʬʽʢʘ ʧʨʦʮʝʩʫ ʩʪʘʥʦʚʣʝʥʥʷ ʽ 

ʨʦʟʚʠʪʢʫ ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ 

ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʦ.   

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʂʨʠʚʦʨʽʟʴʢʠʡ ʘʢʘʜʝʤʽʯʥʠʡ ʪʝʘʪʨ 

ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ ʤʘʻ ʩʚʦʶ ʮʽʢʘʚʫ ʪʘ ʙʘʛʘʪʦ 

ʚ ʯʦʤʫ ʥʝʧʦʚʪʦʨʥʫ ʽʩʪʦʨʽʶ. ʇʨʦʤʠʩʣʦʚʠʡ ʨʝʛʽʦʥ, ʫ ʷʢʦʤʫ ʱʝ ʫ 

ʍɯʍ ʩʪʦʣʽʪʪʽ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ ʚʠʭʦʜʠʣʠ ʪʘʢʽ ʩʣʦʚʦʩʧʦʣʫʯʝʥʥʷ, ʷʢ 

çʛʽʨʥʠʯʦʜʦʙʫʚʥʘ ʧʨʦʤʠʩʣʦʚʽʩʪʴè, çʢʨʠʚʦʨʽʟʴʢʽ ʟʘʣʽʟʥʽ ʨʫʜʠè, 

çʤʝʪʘʣʫʨʛʽʡʥʝ ʪʦʚʘʨʠʩʪʚʦè ʽʥʪʝʥʩʠʚʥʦ ʩʪʘʥʦʚʠʚʩʷ ʤʽʩʪʦʤ-ʛʽʛʘʥʪʦʤ. 

ʊʘʢ,  ʧʝʨʰʠʡ ʉʘʢʩʘʛʘʥʩʴʢʠʡ ʨʫʜʥʠʢ ʥʘʣʝʞʘʚ, ʥʘʧʨʠʢʣʘʜ, ʇʘʨʠʟʴʢʦʤʫ 

ʘʢʮʽʦʥʝʨʥʦʤʫ ʪʦʚʘʨʠʩʪʚʫ ʟʘʣʽʟʥʠʭ ʨʫʜ. ɹʝʟʫʤʦʚʥʦ, ʫ ʤʽʩʪʽ ʟôʷʚʣʷʣʠʩʷ ʽ 

ʫʩʪʘʥʦʚʠ ʢʫʣʴʪʫʨʠ: ʘʤʘʪʦʨʩʴʢʠʡ ʪʝʘʪʨ çɻʽʛʘʥʪè, ʮʠʨʢ ʄʘʨʽʾ ɽʬʨʫʘ, 

ʽʣʶʟʽʦʥ çʂʦʣʽʟʝʡè. ɻʘʩʪʨʦʣʶʚʘʣʠ ʜʨʘʤʘʪʠʯʥʽ ʪʘ ʤʫʟʠʯʥʽ ʘʥʪʨʝʧʨʠʟʠ.  

ʋ 1931 ʨʦʮʽ ʙʫʚ ʩʪʚʦʨʝʥʠʡ ɼʝʨʞʘʚʥʠʡ ʤʽʞʨʘʡʦʥʥʠʡ ʪʝʘʪʨ 

ʩʦʮʽʘʣʽʩʪʠʯʥʦʛʦ ʩʝʢʪʦʨʫ, ʰʚʠʜʢʦ ʨʝʦʨʛʘʥʽʟʦʚʘʥʠʡ ʫ ʊʝʘʪʨ ʜʝʨʞʘʚʥʦʾ 

ʜʨʘʤʠ çʂʨʠʚʙʘʩè.  

ʋ ʪʝʘʪʨʽ ʫʩʧʽʰʥʦ ʧʨʘʮʶʚʘʣʠ ʘʢʪʦʨʠ:  ɯ. ɹʝʩʘʨʘʙ, ɿ. ʇʝʨʝʟʜʨʽʻʥʢʦ, 

ʇ. ʃʝʚʢʦʚʠʯ, ʃ. ʌʽʣʴʢʝʚʠʯ. ʈʝʧʝʨʪʫʘʨ ʨʦʩʽʡʩʴʢʦʤʦʚʥʦʛʦ ʊʝʘʪʨʫ 

ʜʝʨʞʘʚʥʦʾ ʜʨʘʤʠ çʂʨʠʚʙʘʩè ʩʢʣʘʜʘʚʩʷ ʽʟ ʦʙʦʚôʷʟʢʦʚʠʭ ʜʣʷ ʪʦʛʦ ʯʘʩʫ 

ʪʚʦʨʽʚ: çʉʧʨʘʚʘ ʯʝʩʪʽè ɯ. ʄʠʢʠʪʝʥʢʘ, çʃʶʙʦʚ ʗʨʦʚʘè ʂ. ʊʨʝʥʴʦʚʘ, 

çʈʦʟʣʦʤè ɹ. ʃʘʚʨʝʥʴʦʚʘ, çʊʝʤʧè ʽ çʄʽʡ ʜʨʫʛè ʄ. ʇʦʛʦʜʽʥʘ, çʏʘʩ, 

ʫʧʝʨʝʜè ɺ. ʂʘʪʘʻʚʘ. ʂʣʘʩʠʯʥʠʡ ʙʣʦʢ ʩʢʣʘʜʘʣʠ ʧᾷʻʩʠ ɸ. ʏʝʭʦʚʘ, 

ʆ. ʆʩʪʨʦʚʩʴʢʦʛʦ, ʌ. ʐʽʣʣʝʨʘ, ʋ. ʐʝʢʩʧʽʨʘ, çʏʦʨʥʠʡ ʪʶʨʙʘʥè 

ɽ. ɽʩʧʦʟʽʪʦ, çʃʫʢʨʝʮʽʷè ɻ. ʃʦʚʩʴʢʦʛʦ, çɼʥʽ ʥʘʰʦʛʦ ʞʠʪʪʷè 

ʆ. ɻʣʫʭʦʚʮʝʚʘ, çɻʝʡʰʘè ʉ. ɼʞʦʥʩʘ.  ʊʨʫʧʘ ʤʘʣʘ ʥʝʚʝʣʠʯʢʠʡ ʦʨʢʝʩʪʨ 

ʪʘ  ʙʫʣʘ ʩʧʨʦʤʦʞʥʦʶ ʪʘʢʦʞ ʚʠʢʦʥʫʚʘʪʠ ʡ ʫʢʨʘʾʥʩʴʢʽ ʤʫʟʠʯʥʽ ʪʚʦʨʠ: 

çɿʘʧʦʨʦʞʝʮʴ ʟʘ ɼʫʥʘʻʤè ʉ. ɻʫʣʘʢʘ-ɸʨʪʝʤʦʚʩʴʢʦʛʦ ʪʘ çʅʘʪʘʣʢʫ 

ʇʦʣʪʘʚʢʫè ʄ. ʃʠʩʝʥʢʘ. ʂʝʨʽʚʥʠʢʦʤ ʪʨʫʧʠ ʙʫʨ ʨʝʞʠʩʝʨ ʪʘ ʘʢʪʦʨ 

ɻ. ʃʘʚʨʠʢ, ʤʠʪʝʮʴ ʽʟ ʪʨʘʛʽʯʥʦʶ ʜʦʣʝʶ: ʫ 1934 ʨʦʮʽ ʚʽʥ ʙʫʚ 

ʨʝʧʨʝʩʦʚʘʥʠʡ. ɺʽʜʧʦʚʽʜʘʶʯʠ ʽʜʝʦʣʦʛʽʯʥʠʤ ʥʘʩʪʘʥʦʚʘʤ, ʧʨʦʪʷʛʦʤ 

ʢʽʣʴʢʦʭ ʨʦʢʽʚ ʪʝʘʪʨ ʫ ʂʨʠʚʦʤʫ ʈʦʟʽ ʟʤʽʥʶʚʘʚ ʥʘʟʚʠ: çʂʦʤʩʦʤʦʣʴʩʴʢʠʡ 

ʧʝʨʬʦʨʘʪʦʨè, ʽʤʝʥʽ ɾʦʚʪʥʝʚʦʾ ʨʝʚʦʣʶʮʽʾ, ʋʢʨʘʾʥʩʴʢʠʡ ʜʨʘʤʘʪʠʯʥʠʡ 

ʪʝʘʪʨ ʽʤ. ɯ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ.  

ʈʦʢʠ ɺʝʣʠʢʦʾ ɺʽʪʯʠʟʥʷʥʦʾ ʚʽʡʥʠ ʪʨʘʛʽʯʥʦ ʚʽʜʙʠʣʠʩʷ ʡ ʥʘ ʜʦʣʽ 

ʂʨʠʚʦʨʽʟʴʢʦʾ ʪʨʫʧʠ, ʘʜʞʝ ʙʫʜʽʚʣʷ ʚʠʷʚʠʣʘʩʷ ʟʨʫʡʥʦʚʘʥʦʶ. ʊʦ ʞ 

ʢʨʠʚʦʨʽʟʴʢʽ ʤʠʪʮʽ ʧʨʘʮʶʚʘʣʠ ʫ ʧʨʠʤʽʱʝʥʥʽ ʢʣʫʙʫ çʍʘʨʯʦʚʠʢè, ʙʫʣʠ 



 

24 

 

ʦʙôʻʜʥʘʥʽ ʽʟ ɼʥʽʧʨʦʜʟʝʨʞʠʥʩʴʢʠʤ ʜʨʘʤʘʪʠʯʥʠʤ ʪʝʘʪʨʦʤ, ʽ ʪʽʣʴʢʠ ʫ 

1951 ʨʦʮʽ ʦʪʨʠʤʘʣʠ ʩʪʘʮʽʦʥʘʨʥʝ ʧʨʠʤʽʱʝʥʥʷ ʪʘ ʥʘʟʚʫ ï ʂʨʠʚʦʨʽʟʴʢʠʡ 

ʤʽʩʴʢʠʡ ʜʨʘʤʘʪʠʯʥʠʡ ʪʝʘʪʨ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ. ʈʝʧʝʨʪʫʘʨ ʩʢʣʘʜʘʚʩʷ ʽʟ 

çɿʘʛʠʙʝʣʽ ʝʩʢʘʜʨʠè, çʇʘʨʪʠʟʘʥʽʚ ʫ ʩʪʝʧʘʭ ʋʢʨʘʾʥʠè ʆ. ʂʦʨʥʽʡʯʫʢʘ, 

çʇʽʜ ʢʘʰʪʘʥʘʤʠ ʇʨʘʛʠè ʂ. ʉʠʤʦʥʦʚʘ, çɿʚʠʯʘʡʥʦʾ ʣʶʜʠʥʠè  

ʃ. ʃʝʦʥʦʚʘ, çʅʽʯʥʝ ʨʘʜʽʦè ʙʨʘʪʽʚ ʊʫʨ, ʧᾷʻʩ ʄ. ɻʦʨʴʢʦʛʦ. ʂʣʘʩʠʯʥʽ 

ʚʠʩʪʘʚʠ ʪʠʭ ʯʘʩʽʚ: çʉʦʙʘʢʘ ʥʘ ʩʽʥʽè ʃʦʧʝ ʜʝ ɺʝʛʘ, çɹʝʟ ʚʠʥʠ ʚʠʥʥʽè ʪʘ 

çʆʩʪʘʥʥʷ ʞʝʨʪʚʘè ʆ. ʆʩʪʨʦʚʩʴʢʦʛʦ. ʉʮʝʥʦʛʨʘʬʦʤ ʪʝʘʪʨʫ ʧʨʘʮʶʚʘʚ 

ɿʠʥʦʚʽʡ ʌʫʢʩ, ʧʨʠʤʦʶ ʪʨʫʧʠ ʙʫʣʘ ʜʨʘʤʘʪʠʯʥʘ ʘʢʪʨʠʩʘ ʄʘʨʽʷ ʄʘʫʨʝʨ, 

ʚʠʢʦʥʘʥʥʷ ʷʢʦʾ ʚʽʜʨʽʟʥʷʣʠ ʜʨʘʤʘʪʠʟʤ, ʷʩʢʨʘʚʽʩʪʴ ʪʘ ʩʚʽʞʽʩʪʴ ʧʦʯʫʪʪʽʚ, 

ʙʝʟʧʦʩʝʨʝʜʥʽʩʪʴ, ʝʤʦʮʽʡʥʘ ʥʘʩʠʯʝʥʽʩʪʴ, ʣʶʙʦʚ ʜʦ ʞʠʪʪʷ. ʇʨʘʮʶʚʘʣʠ 

ʘʨʪʠʩʪʠ ʄ. ɿʘʙʘʣʫʻʚ, ʅ. ʃʝʚʽʥʘ, ʇ. ɿʘʭʘʨʦʚ, ɺ. ɹʠʢʦʚ, ɯ. ɸʣʝʥʪʦʚʘ, 

ʇ. ʂʘʧʨʘʣʦʚ, ɺ. ʂʦʟʦʜʦʡ, ʄ. ʇʘʚʣʦʚʩʴʢʘ.  

ʋ ʩʪʘʥʦʚʣʝʥʥʽ ʪʝʘʪʨʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʂʨʠʚʙʘʩʫ ʘʢʪʠʚʥʫ ʫʯʘʩʪʴ 

ʚʟʷʚ ɺ.ɻ. ɹʨʘʩʣʘʚʩʴʢʠʡ. ʉʴʦʛʦʜʥʽ ʻʚʨʝʡʩʴʢʝ ʪʦʚʘʨʠʩʪʚʦ ʂʨʠʚʦʛʦ ʈʦʛʫ 

ʥʦʩʠʪʴ ʽʤôʷ ɺ.ɻ. ɹʨʘʩʣʘʚʩʴʢʦʛʦ. ɽʥʮʠʢʣʦʧʝʜʽʷ ʩʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ ʥʘʜʘʻ 

ʥʘʤ ʪʘʢʫ ʽʥʬʦʨʤʘʮʽʶ:  çɹʨʘʩʣʘʚʩʴʢʠʡ ɺʦʣʦʜʠʤʠʨ ɻʨʠʛʦʨʦʚʠʯ (09.12. 

1927, ʂʠʾʚ ï 11. 04. 1990, ʤ. ʂʨʠʚʠʡ ʈʽʛ) ï ʘʢʪʦʨ, ʨʝʞʠʩʝʨ. ɿʘʩʣʫʞʝʥʠʡ 

ʘʨʪʠʩʪ ʋʈʉʈ (1975). ɿʘʢʽʥʯʠʚ ʪʝʘʪʨʘʣʴʥʫ ʩʪʫʜʽʶ ʚ ɻʦʨʴʢʦʤʫ (ʥʠʥʽ 

ʅʠʞʥʽʡ ʅʦʚʛʦʨʦʜ, ʈʌ; 1947), ʨʝʞʠʩʝʨʩʴʢʠʡ ʬʘʢʫʣʴʪʝʪ ʂʠʾʚʩʴʢʦʛʦ 

ʽʥʩʪʠʪʫʪʫ ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ (1975). ɺʽʜ 1947 ʧʨʘʮʶʚʘʚ ʫ 

ʂʨʠʚʦʨʽʟʴʢʦʤʫ ʪʝʘʪʨʽ ʨʦʩʽʡʩʴʢʦʾ ʜʨʘʤʠ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ (ʜʦ 1949 ï ʫ 

ɼʥʽʧʨʦʜʟʝʨʞʠʥʩʴʢʫ). ɸʢʪʦʨ ʚʠʩʦʢʦʛʦ ʢʦʤʝʜʽʡʥʦʛʦ ʦʙʜʘʨʫʚʘʥʥʷ. 

ɹʨʘʩʣʘʚʩʴʢʦʤʫ ʧʨʠʪʘʤʘʥʥʽ ʝʤʦʮʽʡʥʽʩʪʴ, ʙʝʟʧʦʩʝʨʝʜʥʽʩʪʴ, ʛʣʠʙʦʢʝ 

ʧʨʦʥʠʢʥʝʥʥʷ ʚ ʧʩʠʭʦʣʦʛʽʶ ʩʪʚʦʨʶʚʘʥʠʭ ʦʙʨʘʟʽʚ. ʈʦʣʽ: ɼʦʨʤʠʜʦʥʪ 

(çʇʽʟʥʷ ʣʶʙʦʚè ʆ. ʆʩʪʨʦʚʩʴʢʦʛʦ), ɸʥʜʨʽʡ (çʋ ʜʦʙʨʠʡ ʯʘʩ!è ɺ. ʈʦʟʦʚʘ), 

ʃʝʚʽʥʩʦʥ (çʈʦʟʛʨʦʤè ʟʘ ʆ. ʌʘʜʻʻʚʠʤ), ʄʦʩʢʘʪʝʣʴ (çɿ ʢʦʭʘʥʥʷʤ ʥʝ 

ʞʘʨʪʫʶʪʴè ʇ. ʂʘʣʴʜʝʨʦʥʘ), ɼʦʙʯʠʥʩʴʢʠʡ (çʈʝʚʽʟʦʨè ʄ. ɻʦʛʦʣʷ), ɸʨôʻ 

ʃʝʡʙ (çɹʠʥʜʶʞʥʠʢ ʽ ʢʦʨʦʣʴè ʟʘ ʧôʻʩʦʶ ɯ. ɹʘʙʝʣʷ çɿʘʥʝʧʘʜè), 

ʇʦʧʘʥʜʦʧʫʣʦ (çɺʝʩʽʣʣʷ ʚ ʄʘʣʠʥʽʚʮʽè ʃ. ʖʭʚʽʜʘ). ɺʠʩʪʘʚʠ: çʌʘʨʘʦʥʠè 

ʆ. ʂʦʣʦʤʽʡʮʷ (1962), çʎʝʡ ʜʠʚʥʠʡ ʨʦʩʽʷʥʠʥè ɺ. ʏʠʯʢʦʚʘ (1986) [3].  

ʉʢʣʘʜʥʠʡ ʧʨʦʮʝʩ ʬʦʨʤʫʚʘʥʥʷ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʫ 

ʂʨʠʚʦʨʽʟʴʢʦʤʫ ʨʝʛʽʦʥʽ, ʱʦ ʧʨʦʭʦʜʠʚ ʧʘʨʘʣʝʣʴʥʦ ʚ ʙʘʛʘʪʴʦʭ 

ʫʢʨʘʾʥʩʴʢʠʭ ʪʝʘʪʨʘʭ ʪʦʛʦ ʯʘʩʫ, ʚʽʜʙʠʚʘʚ ʛʣʠʙʦʢʠʡ ʽʜʝʡʥʦ-ʭʫʜʦʞʥʽʡ 

ʚʟʘʻʤʦʟʚôʷʟʦʢ, ʚʟʘʻʤʦʚʧʣʠʚ ʪʘ ʧʦʩʪʽʡʥʝ ʚʟʘʻʤʦʟʙʘʛʘʯʝʥʥʷ ʜʚʦʭ 

ʩʮʝʥʽʯʥʠʭ ʥʘʧʨʷʤʢʽʚ ï ʤʫʟʠʢʠ ʪʘ ʜʨʘʤʠ. ɻʨʦʤʘʜʩʴʢʽʩʪʴ ʂʨʠʚʙʘʩʫ 

ʧʨʦʜʦʚʞʫʚʘʣʘ ʚʠʤʘʛʘʪʠ ʚʢʣʶʯʝʥʥʷ ʜʦ ʨʝʧʝʨʪʫʘʨʫ ʪʝʘʪʨʫ ʤʫʟʠʯʥʠʭ 

ʚʠʩʪʘʚ, ʢʦʥʮʝʨʪʽʚ, ʽ ʫ  1966 ʨʦʮʽ ʪʝʘʪʨ ʦʪʨʠʤʘʚ ʩʪʘʪʫʩ ʨʦʩʽʡʩʴʢʦʛʦ 

ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʦʛʦ ʪʝʘʪʨʫ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ. ɺʠʟʥʘʯʝʥʦ ʪʘʢʦʞ ʪʝ, 
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ʱʦ ʤʽʩʪʦ ʂʨʠʚʠʡ ʈʽʛ ʤʘʻ ʜʦʚʞʠʥʫ ʫ 120 ʢʽʣʦʤʝʪʨʽʚ. ʊʦ ʞ ʜʽʷʣʴʥʽʩʪʴ 

ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʪʝʘʪʨʫ ʤʘʣʘ ʩʚʦʶ ʩʧʝʮʠʬʽʢʫ: ʚʠʩʪʘʚʠ ʪʘ ʢʦʥʮʝʨʪʠ ʯʘʩʪʦ 

ʚʽʜʙʫʚʘʣʠʩʷ ʥʝ ʪʽʣʴʢʠ ʫ ʛʣʷʜʘʮʴʢʽʡ ʟʘʣʽ, ʘ ʡ ʫ ʧʨʦʤʠʩʣʦʚʠʭ ʮʝʭʘʭ ʪʘʢʠʭ 

ʧʽʜʧʨʠʻʤʩʪʚ, ʷʢ ʟʘʚʦʜ çʂʨʠʚʦʨʽʞʩʪʘʣʴè, ʧʨʦʤʠʩʣʦʚʦ-ʚʠʟʥʘʯʘʣʴʥʠʡ 

ʪʨʝʩʪ çʂʨʠʚʦʨʽʞʩʪʘʣʴʢʦʥʩʪʨʫʢʮʽʷè, ɻʽʨʥʠʯʦ-ʟʙʘʛʘʯʫʚʘʣʴʥʠʭ 

ʢʦʤʙʽʥʘʪʽʚ, çʯʝʨʚʦʥʠʭè ʢʫʪʢʘʭ ʰʘʭʪ, ɹʫʜʠʥʢʘʭ ʢʫʣʴʪʫʨʠ ʚʽʜʜʘʣʝʥʠʭ 

ʨʘʡʦʥʽʚ. ʅʘʚʽʪʴ ʫ ɼʦʤʝʥʥʦʤʫ ʮʝʭʫ ʩʣʘʚʥʦʟʚʽʩʥʦʾ ɼʦʤʝʥʥʦʾ ʧʝʯʽ ˉ 9, 

ʚʠʟʥʘʯʝʥʦʶ ʬʘʭʽʚʮʷʤʠ ʥʘʡʙʽʣʴʰʦʶ ʫ ʩʚʽʪʽ.  

ʂʨʘʱʽ ʤʫʟʠʯʥʽ ʚʠʩʪʘʚʠ ʪʘ ʨʝʘʣʽʩʪʠʯʥʽ ʧʦʩʪʘʥʦʚʦʯʥʽ ʡ ʚʠʢʦʥʘʚʩʴʢʽ 

ʧʨʠʥʮʠʧʠ ʧʨʦʚʽʜʥʠʭ ʘʢʪʦʨʽʚ ʩʪʘʣʠ ʛʨʫʥʪʦʤ ʜʣʷ ʬʦʨʤʫʚʘʥʥʷ ʤʫʟʠʯʥʦ-

ʩʮʝʥʽʯʥʦʾ ʢʫʣʴʪʫʨʠ ʂʨʠʚʙʘʩʫ. ɺʦʢʘʣʴʥʦʶ ʧʨʠʤʦʶ ʪʘ ʛʣʠʙʦʢʦʶ 

ʜʨʘʤʘʪʠʯʥʦʶ ʛʝʨʦʾʥʝʶ ʪʦʛʦ ʧʝʨʽʦʜʫ ʚʚʘʞʘʣʘʩʷ ʩʧʽʚʘʯʢʘ-ʘʢʪʨʠʩʘ 

ʉ.ʇ. ɸʥʥʝʥʢʦʚʘ. ɻʦʣʦʩ ʩʧʽʚʘʯʢʠ ʤʦʞʥʘ ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ, ʷʢ 

ʧʦʚʥʦʟʚʫʯʥʝ, ʤ'ʷʢʝ ʪʘ ʪʝʤʙʨʠʩʪʝ ʤʝʮʮʦ-ʩʦʧʨʘʥʦ. ɻʦʣʦʩ ʤʘʚ ʰʠʨʦʢʠʡ 

ʜʽʘʧʘʟʦʥ, ʤ'ʷʢʠʡ, ʦʙ'ʻʤʥʠʡ, ʧʨʠʻʤʥʠʡ ʪʝʤʙʨ. ɻʘʨʥʠʡ ʥʠʟʴʢʠʡ ʛʨʫʜʥʠʡ 

ʨʝʛʽʩʪʨ ʧʦʻʜʥʫʚʘʚʩʷ ʟ ʤʽʮʥʠʤʠ ʚʝʨʭʥʽʤʠ ʥʦʪʘʤʠ. ɿʚʫʯʥʽʩʪʴ ʾʾ ʛʦʣʦʩʫ 

ʙʫʣʘ ʙʘʛʘʪʦʶ ʪʘ ʨʽʟʥʦʤʘʥʽʪʥʦʶ. ʉ.ʇ. ɸʥʥʝʥʢʦʚʘ ʙʫʣʘ ʣʶʜʠʥʦʶ 

ʪʨʘʛʽʯʥʦʾ ʜʦʣʽ. ɺʦʥʘ ʟʘʟʥʘʣʘ ʨʝʧʨʝʩʽʡ ʚʽʜ ʨʘʜʷʥʩʴʢʦʾ ʚʣʘʜʠ, 

ʣʴʚʽʚô̫ ʥʢʦʶ ʙʫʣʘ ʟʘʩʣʘʥʘ ʜʦ ʪʘʙʦʨʫ ʫ ʍʘʙʘʨʦʚʩʴʢʦʤʫ ʨʝʛʽʦʥʽ. ɸʣʝ 

ʚʠʷʚʠʣʘʩʷ ʞʽʥʢʦʶ ʤʫʞʥʴʦʶ ʪʘ ʩʠʣʴʥʦʶ. ʇʨʘʮʶʶʯʠ ʚʞʝ ʫ 

ʂʨʠʚʦʨʽʟʴʢʦʤʫ ʨʦʩʽʡʩʴʢʦʤʫ ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʦʤʫ ʪʝʘʪʨʽ 

ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ, ʟʘʚʞʜʠ ʚʠʢʦʥʫʚʘʣʘ ʫ ʢʦʥʮʝʨʪʘʭ ʧʦʝʟʽʾ ʫʢʨʘʾʥʩʴʢʠʭ 

ʘʚʪʦʨʽʚ, ʚʦʣʦʜʽʣʘ ʛʘʨʤʦʥʽʡʥʦʶ, ʤʠʣʦʟʚʫʯʥʦʶ ʩʮʝʥʽʯʥʦʶ ʤʦʚʦʶ ʩʘʤʝ 

ʟʘʥʴʢʽʚʯʘʥʩʴʢʦʛʦ ʩʪʠʣʶ.  

ɿʚʝʨʥʫʚʰʠʩʴ ʜʦ ɽʥʮʠʢʣʦʧʝʜʽʾ ʩʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ, ʟʥʘʡʜʝʤʦ ʪʘʢʫ 

ʥʝʚʝʣʠʯʢʫ ʪʝʘʪʨʦʟʥʘʚʯʫ ʽʥʬʦʨʤʘʮʽʶ: çɸʥʥʝʥʢʦʚʘ ʉʪʝʬʘʥʽʷ 

ʇʝʪʨʽʚʥʘ (25.01.1923, ʩ. ʈʦʛʽʟʥʝ, ʥʠʥʽ ʗʚʦʨʽʚʩʴʢʦʛʦ ʨʘʡʦʥʫ ʃʴʚʽʩʴʢʦʾ 

ʦʙʣʘʩʪʽ ï 08.02.1980, ʤ. ʂʨʠʚʠʡ ʈʽʛ, ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʦʙʣʘʩʪʽ) ï 

ʘʢʪʦʨʢʘ. ɿʘʩʣʫʞʝʥʘ ʘʨʪʠʩʪʢʘ ʋʈʉʈ (1966). ɿʘʢʽʥʯʠʣʘ ʩʪʫʜʽʶ ʧʨʠ 

ʃʴʚʽʚʩʴʢʦʤʫ ʫʢʨʘʾʥʩʴʢʦʤʫ ʜʨʘʤʘʪʠʯʥʦʤʫ ʪʝʘʪʨʽ ʽʤ. ʄ. ɿʘʥʴʢʦʚʝʮʴʢʦʾ 

(1944). ʇʨʘʮʶʚʘʣʘ ʚ ʥʴʦʤʫ (1944ï1949), ʪʝʘʪʨʘʭ ʍʘʙʘʨʦʚʩʴʢʘ (1949ï

1958), ʇʨʦʢʦʧôʻʚʩʴʢʘ (1958ï1960), ʇʘʚʣʦʜʘʨʘ (1960ï1961), ʫ 

ʂʨʠʚʦʨʽʟʴʢʦʤʫ ʨʦʩ̔ʡʩʴʢʦʤʫ ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʦʤʫ ʪʝʘʪʨʽ 

ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ (1961ï1980). ʈʦʣ̔: ʤʘʜʘʤ ɽʥʥʦ (çʅʘ ʩʚʽʪʘʥʢʫè 

ʆ. ʉʘʥʜʣʝʨʘ), ɭʚʛʝʥʽʷ (çʅʘ ʣʶʜʥʦʤʫ ʤʽʩʮʽè ʆ. ʆʩʪʨʦʚʩʴʢʦʛʦ), ʂʦʤʽʩʘʨ 

(çʆʧʪʠʤʽʩʪʠʯʥʘ ʪʨʘʛʝʜʽʷè ɺ. ɺʠʰʥʝʚʩʴʢʦʛʦ), ɻʘʥʥʘ (çɼʦʣʷ ɻʘʥʥʠè 

ɿ. ʊʦʙʦʣʢʽʥʘ), ɸʥʪʽʛʦʥʘ (ʦʜʥʦʡʤ. ʧôʻʩʘ ʉʦʬʦʢʣʘ) [1]. ʋ ʟʨʽʣʦʤʫ ʚʽʮʽ 

ʉ. ɸʥʥʝʥʢʦʚʘ ʛʘʨʤʦʥʽʡʥʦ ʧʝʨʝʡʰʣʘ ʥʘ ʘʤʣʫʘ ʢʦʤʽʯʥʠʭ ʙʘʙʫʩʴ: 

ʛʝʨʮʦʛʠʥʷ ʎʝʮʠʣʽʷ (çʄʘʨʽʮʘè), ʂʥʷʛʠʥʷ ɸʥʛʠʣʴʜʘ ʬʦʥ ɺʝʣʣʝʨʛʝʡʤ 
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(çʉʽʣʴʚʘè) ɯ. ʂʘʣʴʤʘʥʘ, ʙʘʙʫʩʷ ʂʝʩʘʨʽʷ (çɼʦʢʠ ʘʨʙʘ ʥʝ ʧʝʨʝʢʠʥʫʣʘʩʷè 

ʆ. ɯʦʩʝʣʽʘʥʽ).  

ʉʪʚʦʨʶʶʯʠ ʂʨʠʚʦʨʽʟʴʢʠʡ ʨʦʩʽʡʩʴʢʠʡ  ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʠʡ 

ʪʝʘʪʨ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ, ʡʦʛʦ ʢʝʨʽʚʥʠʮʪʚʦ ʨʦʟʫʤʽʣʦ, ʱʦ ʦʥʦʚʣʝʥʥʷ 

ʚʠʩʪʘʚ ʟʘʣʝʞʠʪʴ ʚʽʜ ʪʚʦʨʯʦʩʪʽ ʥʦʚʠʭ ʩʧʽʚʘʢʽʚ-ʘʢʪʦʨʽʚ. ʉʘʤʝ ʪʦʤʫ ʜʦ 

ʪʨʫʧʠ ʟʘʧʨʦʰʫʚʘʣʠʩʷ ʚʠʧʫʩʢʥʠʢʠ ʨʽʟʥʠʭ ʫʯʙʦʚʠʭ ʟʘʢʣʘʜʽʚ: ʧʨʦʩʪʘʢʠ 

ɺʽʢʪʦʨ ʂʦʪʦʚʝʮʴ, ɺʘʩʠʣʴ ʂʦʨʦʣʝʥʢʦ (ʂʠʾʚʩʴʢʠʡ ʽʥʩʪʠʪʫʪ ʪʝʘʪʨʘʣʴʥʦʛʦ 

ʤʠʩʪʝʮʪʚʘ ʽʤ. ɯ. ʂʘʨʧʝʥʢʘ-ʂʘʨʦʛʦ) ʪʘ ɸʨʥʦʣʴʜ ʈʘʥʮʘʥʮ (ʊʘʰʢʝʥʪʩʴʢʠʡ 

ʪʝʘʪʨʘʣʴʥʦ-ʭʫʜʦʞʥʽʡ ʽʥʩʪʠʪʫʪ), ʢʦʤʽʯʥʘ ʩʫʙʨʝʪʢʘ ʅʝʦʥʽʣʘ ʂʘʟʠʤʠʨʦʚʘ 

(ʩʪʫʜʽʷ ʧʨʠ ʂʠʾʚʩʴʢʦʤʫ ʘʢʘʜʝʤʽʯʥʦʤʫ ʪʝʘʪʨʽ ʦʧʝʨʝʪʠ), ʤʦʣʦʜʠʡ 

ʣʽʨʠʯʥʠʡ ʛʝʨʦʡ ɺʦʣʦʜʠʤʠʨ ʉʥʻʛʦʚ (ʃʝʥʽʥʛʨʘʜʩʴʢʠʡ ʽʥʩʪʠʪʫʪ ʪʝʘʪʨʫ ʪʘ 

ʢʽʥʦ  ʽʤ. ʆ. ʆʩʪʨʦʚʩʴʢʦʛʦ), ʬʨʘʯʥʠʡ ʛʝʨʦʡ ʌʝʜʽʨ ʊʢʘʯ (ʍʘʨʢʽʚʩʴʢʠʡ 

ʽʥʩʪʠʪʫʪ ʤʠʩʪʝʮʪʚ ʽʤ. ɯ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ), ʩʘʣʦʥʥʽ ʛʝʨʦʾʥʽ ʃʶʙʦʚ 

ʉʫʭʘʥʦʚʘ (ʍʘʨʢʽʚʩʴʢʠʡ ʽʥʩʪʠʪʫʪ ʤʠʩʪʝʮʪʚ ʽʤ. ɯ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ), 

ɹʨʦʥʽʩʣʘʚʘ ʅʽʢʦʣʘʻʚʘ (ɼʦʥʝʮʴʢʠʡ ʤʫʟʠʯʥʦ-ʧʝʜʘʛʦʛʽʯʥʠʡ ʽʥʩʪʠʪʫʪ),  

ʈʫʬʽʥʘ ʆʟʝʨʦʚʘ (ʅʦʚʦʩʠʙʽʨʩʴʢʝ ʤʫʟʠʯʥʝ ʫʯʠʣʠʱʝ), ʤʦʣʦʜʽ ʣʽʨʠʯʥʽ 

ʛʝʨʦʾʥʽ ï ʅʘʪʘʣʷ ʉʦʢʦʣʦʚʩʴʢʘ (ʂʽʨʦʚʦʛʨʘʜʩʴʢʝ ʤʫʟʠʯʥʝ ʫʯʠʣʠʱʝ),  

ɯʨʠʥʘ ɸʣʝʢʩʘʥʜʨʠʥʘ, ʉʚʽʪʣʘʥʘ ʋʰʢʘʣʦʚʘ (ʄʦʩʢʦʚʩʴʢʠʡ ʽʥʩʪʠʪʫʪ 

ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʽʤ. ɸ. ʃʫʥʘʯʘʨʩʴʢʦʛʦ), ʃʘʨʠʩʘ ɿʝʣʝʥʶʢ 

(ɺʦʣʛʦʛʨʘʜʩʴʢʠʡ ʽʥʩʪʠʪʫʪ ʤʠʩʪʝʮʪʚ), ɻʝʥʥʘʜʽʡ ʊʘʪʘʨʯʫʢ (ʄʦʩʢʦʚʩʴʢʝ 

ʪʝʘʪʨʘʣʴʥʝ ʫʯʠʣʠʱʝ ʽʤ. ʄ. ʑʝʧʢʽʥʘ). ɻʦʣʦʚʥʠʤʠ ʭʫʜʦʞʥʠʢʘʤʠ ʫ ʨʽʟʥʽ 

ʨʦʢʠ ʧʨʘʮʶʚʘʣʠ: ɭʚʛʝʥ ʂʘʨʘʫʣʴʥʠʡ, ʆʣʝʢʩʽʡ ʉʥʽʪʢʦ, ʆʣʝʢʩʘʥʜʨ 

ɼʘʚʠʜʦʚ. ɻʦʣʦʚʥʠʡ ʙʘʣʝʪʤʝʡʩʪʝʨ ï ɼʘʚʠʜ ʍʘʨʯʝʥʢʦ. 

ʊʘʣʘʥʪ ʪʘ ʜʦʩʚʽʜ  ʛʦʣʦʚʥʦʛʦ ʜʠʨʠʛʝʥʪʘ ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʪʝʘʪʨʫ 

ʖ. ɸʣʝʢʩʻʻʚʘ ʟʥʘʯʥʦ ʩʧʨʠʷʣʠ ʧʦʩʠʣʝʥʥʶ ʟʙʘʣʘʥʩʦʚʘʥʦʩʪʽ ʪʘ 

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʙʘʛʘʪʩʪʚʘ ʟʚʫʯʘʥʥʷ ʦʨʢʝʩʪʨʫ, ʦʩʦʙʣʠʚʦʾ ʝʤʦʮʽʡʥʦʾ, 

ʘʣʝ ʟʽʙʨʘʥʦʾ ʤʘʥʝʨʠ ʚʠʢʦʥʘʥʥʷ ʤʫʟʠʯʥʠʭ ʢʦʤʝʜʽʡ ʪʘ ʢʣʘʩʠʯʥʠʭ 

ʥʝʦʚʽʜʝʥʩʴʢʠʭ ʦʧʝʨʝʪ. ɺʠʢʦʥʘʚʩʴʢʽʡ ʤʘʥʝʨʽ ʖ. ɸʣʝʢʩʻʻʚʘ ʙʫʣʘ 

ʧʨʠʪʘʤʘʥʥʘ  ʤʫʟʠʯʥʘ ʚʠʩʦʪʘ, ʥʘ ʷʢʫ ʚʽʥ ʧʽʜʥʽʤʘʚ ʟ ʩʦʙʦʶ ʦʨʢʝʩʪʨ, 

ʩʦʣʽʩʪʽʚ, ʭʦʨ.  ʊʚʦʨʯʘ ʙʽʦʛʨʘʬʽʷ ʤʠʪʮʷ ʟʘʬʽʢʩʦʚʘʥʘ ʪʘʢʦʞ  ʫ 

ɽʥʮʠʢʣʦʧʝʜʽʾ ʩʫʯʘʩʥʦʾ ʋʢʨʘʾʥʠ: çɸʣʝʢʩʻʻʚ ʖʨʽʡ ɺʘʩʠʣʴʦʚʠʯ (29.04. 

1936, ʩ. ɹʝʣʴʢʦʚʦ ʅʦʚʛʦʨʦʜʩʴʢʦʾ ʦʙʣʘʩʪʽ, ʈʌ) ï ʜʠʨʠʛʝʥʪ, ʢʦʤʧʦʟʠʪʦʨ. 

ɿʘʩʣʫʞʝʥʠʡ ʜʽʷʯ ʤʠʩʪʝʮʚ ʋʈʉʈ (1984). ɿʘʢʽʥʯʠʚ ʃʝʥʽʥʛʨʘʜʩʴʢʝ 

ʤʫʟʠʯʥʝ ʫʯʠʣʠɦʝ (1957), ʋʨʘʣʴʩʴʢʫ ʢʦʥʩʝʨʚʘʪʦʨʽʶ (1963, 

ʉʚʝʨʜʣʦʚʩʴʢ, ʥʠʥʽ ɭʢʘʪʝʨʠʥʙʫʨʛ; ʢʫʨʩ ʊ. ɹʝʟʙʦʨʦʜʦʚʦʾ). ʇʨʘʮʶʚʘʚ ʫ 

ʤʫʟʠʯʥʠʭ ʪʝʘʪʨʘʭ ʉʚʝʨʜʣʦʚʩʴʢʘ. ʋ 1968 - 1989 ï ʛʦʣʦʚʥʠʡ ʜʠʨʠʛʝʥʪ 

ʦʨʢʝʩʪʨʫ ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʨʦʩ̔ʡʩʴʢʦʛʦ ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʦʛʦ ʪʝʘʪʨʫ. 

ɿʜʽʡʩʥʠʚ ʧʦʩʪʘʥʦʚʢʫ ʪʘ ʤʫʟʠʯʥʝ ʦʬʦʨʤʣʝʥʥʷ ʚʠʩʪʘʚ: çɺʽʣʴʥʠʡ ʚʽʪʝʨè, 

çɹʽʣʘ ʘʢʘʮʽʷè ɯ. ɼʫʥʘʻʚʩʴʢʦʛʦ, çʏʝʪʚʝʨʦ ʟ ʚʫʣʠʮʽ ɾʘʥʥʠè, ʘ ʪʘʢʦʞ     
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çʅʘ ʩʚʽʪʘʥʢʫè ʆ. ʉʘʥʜʣʝʨʘ (1969), çʉʽʣʴʚʘè (1970), çʂʦʨʦʣʝʚʘ 

ʯʘʨʜʘʰʫè (1974), çʇʨʠʥʮʝʩʘ ʮʠʨʢʫè (1986) ɯ. ʂʘʣʴʤʘʥʘ, çʍʦʣʦʧʢʘè 

ʄ. ʉʪʨʝʣʴʥʠʢʦʚʘ (1975), çʄʦʷ ʯʘʨʽʚʥʘ ʣʝʜʽè ʌ. ʃʦʫ (1978), çʃʝʪʶʯʘ 

ʤʠʰʘè ʁ. ʐʪʨʘʫʩʘ (1980), çɺʝʩʝʣʘ ʚʜʦʚʘè ʌ. ʃʝˇʘʨʘ (1981), çɺʝʩʽʣʣʷ 

ʚ ʄʘʣʠʥʽʚʮʽè ɹ. ɸʣʝʢʩʘʥʜʨʦʚʘ (1983). ɿʘʡʤʘʻʪʴʩʷ ʢʦʥʮʝʨʪʥʦ ʁ

ʜʽʷʣʴʥʽʩʪʶ ʪʘ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʶ ʪʚʦʨʯʽʩʪʶ (ʘʚʪʦʨ ʤʫʟʠʢʠ ʜʦ 

ʜʨʘʤʘʪʠʯʥʠʭ ʚʠʩʪʘʚ)è [2]. 

ʋ 1981 ʨʦʮʽ ʢʦʣʝʢʪʠʚ ʦʪʨʠʤʘʚ ʩʪʘʪʫʩ ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʪʝʘʪʨʫ ʜʨʘʤʠ 

ʪʘ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ. ɿʤʽʥʠʚʩʷ ʰʪʘʪʥʠʡ ʨʦʟʢʣʘʜ, 

ʟôʷʚʠʣʠʩʷ ʦʬʽʮʽʡʥʽ ʚʘʢʘʥʩʽʾ: ʘʨʪʠʩʪ-ʚʦʢʘʣʽʩʪ, ʘʨʪʠʩʪ ʭʦʨʫ, ʘʨʪʠʩʪ 

ʙʘʣʝʪʫ. ɻʘʩʪʨʦʣʽ ʢʦʣʝʢʪʠʚʫ ʟ ʫʩʧʽʭʦʤ ʧʨʦʭʦʜʠʣʠ ʥʘ ʩʮʝʥʘʭ ɹʽʣʦʨʫʩʽ, 

ʄʦʣʜʦʚʠ, ʈʦʩʽʾ. ɯʩʪʦʨʠʯʥʝ ʟʥʘʯʝʥʥʷ ʜʣʷ ʩʪʘʥʦʚʣʝʥʥʷ ʥʦʚʦʛʦ ʪʝʘʪʨʫ 

ʤʘʣʘ ʧʣʽʜʥʘ ʩʧʽʚʧʨʘʮʷ ʽʟ ʛʦʣʦʚʥʠʤ ʜʠʨʠʛʝʥʪʦʤ ʄʦʩʢʦʚʩʴʢʦʛʦ 

ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʦʧʝʨʝʪʠ, ʟʘʩʣʫʞʝʥʠʤ ʜʽʷʯʝʤ ʤʠʩʪʝʮʪʚ ʈʌ, 

ʢʦʤʧʦʟʠʪʦʨʦʤ ɸʥʘʪʦʣʽʻʤ ʂʨʝʤʝʨʦʤ. ʄʘʝʩʪʨʦ ʩʪʚʦʨʠʚ ʫ 1985 ʨʦʮʽ ʜʣʷ 

ʩʚʦʻʾ ʜʨʫʞʠʥʠ, ʧʨʠʤʘʜʦʥʥʠ, ʥʘʨʦʜʥʦʾ ʘʨʪʠʩʪʢʠ ʉʈʉʈ, ʣʘʫʨʝʘʪʢʠ 

ɼʝʨʞʘʚʥʦʾ ʧʨʝʤʽʾ ʈʌ ʊʘʪʴʷʥʠ ʐʤʠʛʠ ʦʧʝʨʝʪʫ çʂʘʪʨʠʥè. ʂʨʠʚʦʨʽʞʮʽ 

ʟʚʝʨʥʫʣʠʩʷ ʜʦ ʢʦʤʧʦʟʠʪʦʨʘ ʽʟ ʧʨʦʭʘʥʥʷʤ ʜʦʟʚʦʣʠʪʠ ʧʦʩʪʘʚʠʪʠ ʮʶ 

ʦʧʝʨʝʪʫ ʥʘ ʾʭ ʩʮʝʥʽ. ʇʦʟʥʘʡʦʤʠʚʰʠʩʴ ʽʟ ʪʚʦʨʯʠʤ ʩʢʣʘʜʦʤ ʪʝʘʪʨʫ, 

ʢʦʤʧʦʟʠʪʦʨ ʥʘʜʘʚ ʦʬʽʮʽʡʥʠʡ ʜʦʟʚʽʣ. ʅʘʪʭʥʝʥʥʽ ʪʘʢʦʶ ʜʦʚʽʨʦʶ, 

ʢʨʠʚʦʨʽʞʮʽ ʱʠʨʦ ʧʨʘʛʥʫʣʠ ʩʢʘʟʘʪʠ ʩʚʦʻ ʦʨʠʛʽʥʘʣʴʥʝ ʩʣʦʚʦ ʧʨʦ 

ʛʝʨʦʾʯʥʫ ʽʩʪʦʨʽʶ ʞʠʪʪʷ ʬʨʘʥʮʫʟʴʢʦʛʦ ʩʝʨʞʘʥʪʘ, ʘ ʧʦʪʽʤ - ʤʘʨʰʘʣʘ 

ʃʝʬʝʚʨʘ (ʧʦʜʽʾ ʚʽʜʙʫʚʘʶʪʴʩʷ ʫ ʌʨʘʥʮʽʾ 18 ʩʪʦʣʽʪʪʷ, ʟʘ ʯʘʩʽʚ ʽʤʧʝʨʘʪʦʨʘ 

ʅʘʧʦʣʝʦʥʘ) ʪʘ ʡʦʛʦ ʜʨʫʞʠʥʠ ʂʘʪʨʠʥ ï ʧʨʘʣʽ, ʘ ʧʦʪʽʤ ï ʛʝʨʮʦʛʠʥʽ 

ɼʘʥʮʠʛʩʴʢʦʾ. 

ʂʨʠʚʦʨʽʟʴʢʘ ʧʦʩʪʘʥʦʚʢʘ ʦʧʝʨʝʪʠ çʂʘʪʨʠʥè ʙʫʣʘ ʥʘʩʢʨʽʟʴ 

ʧʨʦʥʠʟʘʥʘ ʣʽʨʠʢʦ-ʨʦʤʘʥʪʠʯʥʠʤʠ ʪʘ ʙʨʘʚʫʨʥʠʤʠ ʽʥʪʦʥʘʮʽʷʤʠ ʤʫʟʠʢʠ 

ɸ. ʂʨʝʤʝʨʘ. ɺʠʩʪʘʚʘ ʟʘʭʦʧʣʶʚʘʣʘ ʪʦʥʢʠʤ ʧʨʦʥʠʢʥʝʥʥʷʤ ʫ ʩʚʦʻʨʽʜʥʠʡ 

ʦʙʨʘʟʥʦ-ʝʤʦʮʽʡʥʠʡ ʟʤʽʩʪ ʧʘʨʪʠʪʫʨʠ ɸ. ʂʨʝʤʝʨʘ. ʊʨʘʢʪʫʶʯʠ ʾʾ ʷʢ 

ʛʝʨʦʾʯʥʠʡ ʛʽʤʥ ʢʦʭʘʥʥʶ ʂʘʪʨʠʥ (ʅ. ʉʦʢʦʣʦʚʩʴʢʘ) ʪʘ ʃʝʬʝʚʨʘ 

(ɸ. ɼʫʜʢʘ), ʨʝʞʠʩʝʨ ɺ. ʋʩʝʥʢʦ ʪʘ ʜʠʨʠʛʝʥʪ ʖ. ɸʣʝʢʩʻʻʚ ʨʦʟʢʨʠʣʠ ʥʝ 

ʣʠʰʝ ʩʚʽʞʽʩʪʴ ʽ ʢʦʣʦʨʠʩʪʠʯʥʫ ʱʝʜʨʽʩʪʴ ʙʘʨʚ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʧʘʣʽʪʨʠ, 

ʘ ʡ ʛʦʣʦʚʥʽ ʽʜʝʡʥʦ-ʭʫʜʦʞʥʽ ʨʠʩʠ ʦʧʝʨʝʪʠ ï ʾʾ ʦʧʪʠʤʽʟʤ, ʛʝʥʽʘʣʴʥʫ 

ʧʨʦʩʪʦʪʫ ʽ ʷʩʥʽʩʪʴ. ʋ ʚʠʩʪʘʚʽ ʘʨʪʠʩʪʠ-ʚʦʢʘʣʽʩʪʠ ʪʘʢʦʞ ʚʠʢʦʥʫʚʘʣʠ 

ʘʣʝʤʘʥʜʘ, ʛʘʣʴʷʨʜʘ. 

ɻʦʣʦʚʥʠʤʠ ʜʠʨʠʛʝʥʪʘʤʠ ʪʘʢʦʞ ʧʨʘʮʶʚʘʣʠ: ɺʽʪʘʣʽʡ ʉʴʦʤʢʘ, 

ɺʣʘʜʠʩʣʘʚ ɺʽʪʢʦʚʩʴʢʠʡ. ɻʦʣʦʚʥʠʤ ʭʦʨʤʝʡʩʪʝʨʦʤ ï ɺʦʣʦʜʠʤʠʨ 

ʃʠʪʚʠʥ. 
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90-ʪʽ ʨʦʢʠ ï ʥʘʜʟʚʠʯʘʡʥʦ ʚʘʞʣʠʚʠʡ ʧʝʨʽʦʜ ʚ ʽʩʪʦʨʽʾ ʨʦʟʚʠʪʢʫ 

ʢʨʠʚʦʨʽʟʴʢʦʾ ʪʨʫʧʠ, ʧʦʟʥʘʯʝʥʠʡ ʰʠʨʦʢʠʤ ʦʩʚʦʻʥʥʷʤ ʥʦʚʠʭ ʪʝʤ, ʽʜʝʡ, 

ʦʙʨʘʟʽʚ, ʘʢʪʠʚʽʟʘʮʽʻʶ ʰʫʢʘʥʴ ʨʝʞʠʩʝʨʽʚ, ʜʠʨʠʛʝʥʪʽʚ, ʩʮʝʥʦʛʨʘʬʽʚ, 

ʘʢʪʦʨʽʚ. ɯʥʽʮʽʘʪʠʚʘ ʚʠʭʦʜʠʣʘ ʚʽʜ ʜʠʨʝʢʪʦʨʘ-ʤʝʥʝʜʞʝʨʘ ʟʘʩʣʫʞʝʥʦʾ 

ʜʽʷʯʢʠ ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ ɻʘʥʥʠ ʄʫʩʘʪʦʚʦʾ. ɿʘʧʨʦʰʫʚʘʣʠʩʷ ʜʦ 

ʧʦʩʪʘʥʦʚʦʢ ʪʘʢʽ ʚʽʜʦʤʽ ʨʝʞʠʩʝʨʠ, ʷʢ ʥʘʨʦʜʥʽ ʘʨʪʠʩʪʠ ʋʢʨʘʾʥʠ ɻʨʠʛʦʨʽʡ 

ʂʦʥʦʥʝʥʢʦ, ʃʽʜʽʷ ʂʫʰʢʦʚʘ, ʟʘʩʣʫʞʝʥʠʡ ʜʽʷʯ ʤʠʩʪʝʮʪʚ ʋʢʨʘʾʥʠ 

ɺʦʣʦʜʠʤʠʨ ʄʘʟʫʨ. ʊʘʢ, ʫ 1991 ʨʦʮʽ ʟʥʘʤʝʥʠʪʠʡ ʘʢʪʦʨ ʪʘ ʨʝʞʠʩʝʨ 

ʄʘʣʦʛʦ ʪʝʘʪʨʫ, ʥʘʨʦʜʥʠʡ ʘʨʪʠʩʪ ʉʈʉʈ ɭʚʛʝʥ ɺʻʩʥʽʢ ʧʦʩʪʘʚʠʚ 

ʜʨʘʤʘʪʠʯʥʫ ʚʠʩʪʘʚʫ ʟʘ ʧôʻʩʦʶ ɺ. ʂʦʟʘʢʘ çʏʠʩʪʢʘè. ɺʠʩʪʘʚʘ ʙʫʣʘ 

ʧʨʠʩʚʷʯʝʥʘ ʧʘʤôʷʪʽ ʙʘʪʴʢʘ ɭ. ɺʻʩʥʽʢʘ ï ʗʢʚ̔ʘ ɺʻʩʥʽʢʘ, ʧʝʨʰʦʛʦ 

ʜʠʨʝʢʪʦʨʘ ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʤʝʪʘʣʫʨʛʽʡʥʦʛʦ ʢʦʤʙʽʥʘʪʫ. ʗ. ɺʻʩʥʽʢ ʙʫʚ 

ʨʝʧʨʝʩʦʚʘʥʠʤ.  

ɿʚʠʯʘʡʥʦ, ʚ ʥʦʚʠʭ ʝʢʦʥʦʤʽʯʥʠʭ ʫʤʦʚʘʭ, ʫ ʧʝʨʽʦʜ ʩʪʨʽʤʢʦʛʦ 

ʨʦʟʚʠʪʢʫ ɯnternet  ʪʘ Facebook  ʪʝʘʪʨ ʧʦʩʪʘʚ ʧʝʨʝʜ ʨʝʘʣʴʥʦʶ ʧʨʦʙʣʝʤʦʶ 

ʬʽʥʘʥʩʦʚʦʛʦ ʚʠʞʠʚʘʥʥʷ. ʊʦʤʫ ʚʠʢʦʥʘʚʩʴʢʽ ʽʥʜʠʚʽʜʫʘʣʴʥʦʩʪʽ 

ʪʘʣʘʥʦʚʠʪʠʭ ʩʧʽʚʘʢʽʚ-ʘʢʪʦʨʽʚ ʥʝ ʤʦʛʣʠ ʨʦʟʢʨʠʪʠʩʷ ʟ ʥʘʣʝʞʥʦʶ 

ʧʦʚʥʦʪʦʶ ʽ ʙʘʛʘʪʦʛʨʘʥʥʽʩʪʶ. ʋ 2003 ʨʦʮʽ ʥʘ ʰʧʘʣʴʪʘʭ ʞʫʨʥʘʣʫ 

çʄʫʟʠʢʘè ʫ ʩʪʘʪʪʽ çʉʧʦʜʽʚʘʡʤʦʩʷéè ʙʫʣʠ ʥʘʜʨʫʢʦʚʘʥʽ ʪʘʢʽ ʨʷʜʢʠ: 

çʂʨʠʚʠʡ ʈʽʛ ï ʫʥʽʬʽʢʦʚʘʥʝ ʧʦʩʪʨʘʜʷʥʩʴʢʝ ʤʽʩʪʦ. ʁʦʛʦ ʨʦʩʽʡʩʴʢʠʡ ʪʝʘʪʨ 

ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ ʽʤʝʥʽ ʊ.ɻ. ʐʝʚʯʝʥʢʘ ʚʞʝ ʚʽʜʩʚʷʪʢʫʚʘʚ ʩʚʦʻ 

70-ʨʽʯʯʷ. ʄʠʪʮʽ ʥʝ ʦʪʨʠʤʘʣʠ ʞʦʜʥʦʛʦ ʧʦʯʝʩʥʦʛʦ ʟʚʘʥʥʷ, ʭʽʙʘ ʱʦ 

ʛʨʘʤʦʪʠ ʤʽʩʴʢʦʾ ʨʘʜʠ. ʅʘ ʡʦʛʦ ʩʮʝʥʽ ʡʜʫʪʴ ʦʧʝʨʝʪʠ çʉʽʣʴʚʘè, çʄʘʨʽʮʘè, 

çʄʽʩʪʝʨ ɯʢʩè ɯ. ʂʘʣʴʤʘʥʘ. ʂʦʞʥʦʛʦ ʩʝʟʦʥʫ ʟô̫ ʚʣʷʶʪʴʩʷ ʥʦʚʽ ʥʘʟʚʠ 

ʤʫʟʠʯʥʠʭ ʢʦʤʝʜʽʡ. ɯ ʮʝ ʨʘʜʫʻ. ʍʫʜʦʞʥʻ ʢʝʨʽʚʥʠʮʪʚʦ ʪʝʘʪʨʫ ʦʯʦʣʶʻ 

ɺʦʣʦʜʠʤʠʨ ʇʦʣʫʙʦʷʨʮʝʚ. 

ʂʦʣʠ ʫ ʥʘʟʚʽ ʪʝʘʪʨʫ ʻ ʧʨʠʢʤʝʪʥʠʢ çʤʫʟʠʯʥʠʡè, ʟʘʚʞʜʠ ʮʽʢʘʚʦ: 

ʩʢʽʣʴʢʠ ʬʘʭʽʚʮʽʚ ʟ ʢʦʥʩʝʨʚʘʪʦʨʩʴʢʦʶ ʦʩʚʽʪʦʶ ʧʨʘʮʶʻ ʚ ʪʨʫʧʽ? ʎʝ, 

ʤʘʙʫʪʴ, ʥʝ ʜʠʚʥʦ, ʘʜʞʝ ʪʘʢʠʡ ʢʦʣʝʢʪʠʚ ʤʘʻ ʚʝʣʠʢʠʡ ʦʨʢʝʩʪʨ, ʩʦʣʽʩʪʽʚ-

ʚʦʢʘʣʽʩʪʽʚ, ʭʦʨ. ɺʽʜʨʘʜʥʦ, ʱʦ ʜʦ ʢʨʠʚʦʨʽʞʮʽʚ ʧʦʚʝʨʥʫʚʩʷ ʧʨʘʮʶʚʘʪʠ 

ʛʦʣʦʚʥʠʤ ʜʠʨʠʛʝʥʪʦʤ ʖʨʽʡ ɸʣʝʢʩʻʻʚ, ʣʶʜʠʥʘ ʪʚʦʨʯʘ, ʮʽʣʝʩʧʨʷʤʦʚʘʥʘ, 

ʜʣʷ ʷʢʦʾ ʤʫʟʠʢʘ ï ʮʝ ʨʝʣʽʛʽʷ. ʊʘ ʚ ʪʝʘʪʨʽ ʣʠʰʝ ʚʽʥ ʤʘʻ ʢʦʥʩʝʨʚʘʪʦʨʩʴʢʠʡ 

ʜʠʧʣʦʤ! ʅʝ ʾʜʫʪʴ ʩʶʜʠ ʚʠʩʦʢʦʢʣʘʩʥʽ ʬʘʭʽʚʮʽ. ɸ ʚ ʽʤô̫  ʷʢʠʭ 

ʧʝʨʩʧʝʢʪʠʚ?è [4, 13]. 

ʋ 2012 ʨʦʮʽ ʪʝʘʪʨ ʙʫʣʦ ʚʰʘʥʦʚʘʥʦ ʟʚʘʥʥʷʤ çʘʢʘʜʝʤʽʯʥʠʡè. 

ʉʧʨʦʙʠ ʚʠʷʚʠʪʠ ʪʚʦʨʯʫ ʽʥʽʮʽʘʪʠʚʫ, ʦʩʚʦʾʪʠ ʽ ʤʦʙʽʣʽʟʫʚʘʪʠ ʙʘʛʘʪʠʡ 

ʜʦʩʚʽʜ ʩʮʝʥʽʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʚʠʷʚʠʣʠʩʷ ʫ ʧʦʩʪʘʥʦʚʢʘʭ ʥʘ ʨʦʩʽʡʩʴʢʽʡ 

ʩʮʝʥʽ ʪʘʢʠʭ ʫʢʨʘʾʥʩʴʢʠʭ ʪʚʦʨʽʚ, ʷʢ çʅʘʪʘʣʢʘ ʇʦʣʪʘʚʢʘè ʄ. ʃʠʩʝʥʢʘ ʪʘ 

çɿʘʧʦʨʦʞʝʮʴ ʟʘ ɼʫʥʘʻʤè ʉ. ɻʫʣʘʢʘ-ɸʨʪʝʤʦʚʩʴʢʦʛʦ, çɽʥʝʾʜʘè 
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ɯ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ, çɿʘ ʜʚʦʤʘ ʟʘʡʮʷʤʠè ʄ. ʉʪʘʨʠʮʴʢʦʛʦ, 

ʪʝʘʪʨʘʣʽʟʦʚʘʥʦʾ ʚʠʩʪʘʚʠ-ʢʦʥʮʝʨʪʫ çʇʽʩʥʽ ʂʨʠʚʦʨʽʞʞʷè (ʮʝʡ ʧʨʦʝʢʪ 

ʚʠʚʦʟʠʣʠ ʥʘ ʛʘʩʪʨʦʣʽ ʜʦ ɺʝʣʠʢʦʙʨʠʪʘʥʽʾ). ɸʬʽʰʫ ʢʨʠʚʦʨʽʟʴʢʦʛʦ ʪʝʘʪʨʫ 

ʧʨʠʢʨʘʰʘʣʘ ʢʦʤʽʯʥʘ ʦʧʝʨʘ çɼʟʚʽʥʦʯʦʢè ɻ. ɼʦʥʽʮʝʪʪʽ, ʫ ʷʢʽʡ ʫ ʧʘʨʪʽʾ  

ʚʠʢʦʥʘʣʠ: ɽʥʨʽʢʦ (ɺ. ʇʦʣʫʙʦʷʨʮʝʚ, ʆ. ɹʣʘʛʦʜʘʨʥʠʡ), ʉʝʨʘʬʽʥʘ 

(ʊ. ʇʣʫʞʥʠʢ), ʈʦʟʘ (ʅ. ʉʦʢʦʣʦʚʩʴʢʘ), ɸʥʥʽʙʘʣʝ (ɺ. ɹʝʟʜʦʤʥʠʢʦʚ), 

ʉʧʠʨʠʜʦʥʝ (ɻ. ʐʫʤʘʢʦʚ). ɸʨʪʠʩʪʠ-ʚʦʢʘʣʽʩʪʠ ʪʘʢʦʞ ʪʘʥʮʶʚʘʣʠ 

ʪʘʨʘʥʪʝʣʣʫ. ʋʩʧʽʭ ʧʦʩʪʘʥʦʚʢʠ ʩʘʤʝ ʦʧʝʨʠ ʥʘʩʪʽʣʴʢʠ ʥʘʜʠʭʥʫʚ 

ʢʨʠʚʦʨʽʟʴʢʫ ʪʨʫʧʠ, ʱʦ ʨʦʟʧʦʯʘʣʘʩʷ ʨʦʙʦʪʘ ʥʘʜ ʧʦʩʪʘʥʦʚʢʦʶ ʦʧʝʨʠ 

çʈʽʛʦʣʝʪʪʦè ɼʞ. ɺʝʨʜʽ. ʋ ʧʘʨʪʽʾ ʈʽʛʦʣʝʪʪʦ ʤʘʚ ʚʠʩʪʫʧʘʪʠ ʧʨʝʤôʻʨ ʪʨʫʧʠ 

ɺ. ʇʦʣʫʙʦʷʨʮʝʚ. ʅʘ ʞʘʣʴ, ʯʝʨʝʟ ʟʤʽʥʫ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʦʛʦ ʢʝʨʽʚʥʠʮʪʚʘ 

ʮʠʤ ʧʣʘʥʘʤ ʥʝ ʩʫʜʠʣʦʩʷ ʙʫʪʠ ʟʜʽʡʩʥʝʥʠʤʠ. 

ʋ ʤʫʟʠʯʥʦ-ʩʮʝʥʽʯʥʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʷʭ ʟʘʟʥʘʯʝʥʠʭ ʪʚʦʨʽʚ ʟ ʥʦʚʦʶ 

ʩʠʣʦʶ ʦʞʠʣʠ ʛʝʨʦʾʢʦ-ʨʦʤʘʥʪʠʯʥʽ ʪʨʘʜʠʮʽʾ ʫʢʨʘʾʥʩʴʢʦʾ ʤʫʟʠʯʥʦ-

ʜʨʘʤʘʪʠʯʥʦʾ ʩʮʝʥʠ, ʩʘʤʦʙʫʪʥʷ ʤʠʩʪʝʮʴʢʘ ʧʘʣʽʪʨʘ ʢʨʠʚʦʨʽʟʴʢʦʾ ʩʮʝʥʠ 

ʟʘʽʩʢʨʠʣʘʩʴ ʥʦʚʠʤʠ ʽʤʝʥʘʤʠ: ʟʘʩʣʫʞʝʥʘ ʘʨʪʠʩʪʢʘ ʋʢʨʘʾʥʠ ʊʝʪʷʥʘ 

ɹʨʠʩʽʥʘ (ʛʦʣʦʚʥʠʡ ʙʘʣʝʪʤʝʡʩʪʝʨ), ʟʘʩʣʫʞʝʥʠʡ ʘʨʪʠʩʪ ʋʢʨʘʾʥʠ ɺʘʩʠʣʴ 

ʂʦʨʦʣʝʥʢʦ (ʛʦʣʦʚʥʠʡ ʨʝʞʠʩʝʨ), ʟʘʩʣʫʞʝʥʠʡ ʘʨʪʠʩʪ ʋʢʨʘʾʥʠ ʆʣʝʢʩʘʥʜʨ 

ʈʠʙʯʠʥʩʴʢʠʡ (ʨʝʞʠʩʝʨ), ʜʠʨʠʛʝʥʪʠ ɿʽʥʘʾʜʘ ʄʽʱʫʢ, ʄʘʢʩʠʤ ʂʫʟʽʥ,  

ʭʦʨʤʝʡʩʪʝʨ ɯʨʠʥʘ ɹʫʨʢʦ, ʩʮʝʥʦʛʨʘʬ ʄʠʢʦʣʘ ɹʘʙʽʯʝʚ, ʘʢʪʦʨʠ 

ɺʦʣʦʜʠʤʠʨ ɹʝʟʜʦʤʥʠʢʦʚ, ʃʶʜʤʠʣʘ ʄʝʣʴʥʠʢʦʚʘ, ɯʨʠʥʘ ɼʘʥʢʦ, ʊʝʪʷʥʘ 

ʇʣʫʞʥʠʢ,  ʄʘʨʽʷ ʌʽʰʝʣʝʚʠʯ, ɻʝʥʥʘʜʽʡ ʐʫʤʘʢʦʚ, ʄʠʭʘʡʣʦ ʂʘʪʶʭʘ, 

ʆʣʝʢʩʘʥʜʨʘ ʄʝʣʴʥʠʢʦʚʘ, ʂʘʪʝʨʠʥʘ ʉʤʠʨʥʦʚʘ-ɹʘʣʘʛʫʨʘ, ɸʨʪʝʤ 

ʂʦʨʦʣʝʥʢʦ, ɺʦʣʦʜʠʤʠʨ ɺʽʪʨʝʥʢʦ, ɺʽʪʘʣʽʡ ɹʝʟʥʦʩʝʥʢʦ, ɺʘʣʝʨʽʷ ʂʫʨʠʣʦ.  

ʉʧʨʘʚʞʥʽ ʪʨʽʫʤʬʠ ʪʝʘʪʨʫ ʙʫʣʠ ʧʦʚôʷʟʘʥʽ ʽʟ ʪʨʠʜʮʷʪʠʨʽʯʥʦʶ 

ʜʽʷʣʴʥʽʩʪʶ ɺʦʣʦʜʠʤʠʨʘ ʇʦʣʫʙʦʷʨʮʝʚʘ ï ʧʝʨʰʦʛʦ ʪʘ ʻʜʠʥʦʛʦ ʫ 

ʂʨʠʚʦʤʫ ʈʦʟʽ ʥʘʨʦʜʥʦʛʦ ʘʨʪʠʩʪʘ ʋʢʨʘʾʥʠ. ʉʘʤʝ ʪʦʤʫ ʪʘʢʝ ʩʦʣʽʜʥʝ ʪʘ 

ʤʘʩʰʪʘʙʥʝ ʥʘʫʢʦʚʝ ʚʠʜʘʥʥʷ, ʷʢ ʋʢʨʘʾʥʩʴʢʘ ʤʫʟʠʯʥʘ ʝʥʮʠʢʣʦʧʝʜʽʷ 

ʚʧʝʨʰʝ ʟʚʝʨʥʫʣʦʩʷ ʜʦ ʧʝʨʩʦʥʠ ʮʴʦʛʦ ʤʠʪʮʷ, ʷʢʠʡ ʫʦʩʦʙʣʶʚʘʚ ʪʚʦʨʯʽ 

ʟʜʦʙʫʪʢʠ ʤʽʩʴʢʦʛʦ ʪʝʘʪʨʫ. ʋ ʝʥʮʠʢʣʦʧʝʜʠʯʥʽʡ ʽʥʬʦʨʤʘʮʽʾ ʟʘʚʜʷʢʠ 

ʟʜʦʙʫʪʢʘʤ ʢʨʠʚʦʨʽʟʴʢʦʛʦ ʤʠʪʮʷ ʟʘʬʽʢʩʦʚʘʥʘ ʩʫʯʘʩʥʘ ʽʩʪʦʨʽʷ ʮʽʻʾ ʪʨʫʧʠ: 

çʇʦʣʫʙʦʷʨʮʝʚ ɺʦʣʦʜʠʤʠʨ ʂʠʨʠʣʦʚʠʯ (24.09. 1950, ʤ. ʅʦʚʦʩʠʙʽʨʩʴʢ, 

ʈʌ) ï ʜʨʘʤʘʪʠʯʥʠʡ ʘʢʪʦʨ, ʦʧʝʨʝʪʢʦʚʠʡ ʩʧʽʚʘʢ (ʙʘʨʠʪʦʥ), ʨʝʞʠʩʝʨ. 

ɿʘʩʣʫʞʝʥʠ ʘʨʪʠʩʪ ʋʢʨʘʾʥʠ (1994). ʅʘʨʦʜʥʠʡ ʘʨʪʠʩʪ ʋʢʨʘʾʥʠ (2010). 

ɿʘʢʽʥʯʠʚ ʅʦʚʦʩʠʙʽʨʩʴʢʝ ʪʝʘʪʨʘʣʴʥʝ ʫʯʠʣʠʱʝ (1976). 1976 - 1979 ï 

ʘʨʪʠʩʪ ʅʦʚʦʩʠʙʽʨʩʴʢʦʛʦ ʪʝʘʪʨʫ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ, ʟʛʦʜʦʤ ï 

ɯʚʘʥʽʚʩʴʢʦʛʦ, ʉʚʝʨʜʣʦʚʩʴʢʦʛʦ (ʪʝʧʝʨ ɭʢʘʪʝʨʠʥʙʫʨʛ), ʉʦʯʠʥʩʴʢʦʛʦ, 

ɺʦʣʛʦʛʨʘʜʩʴʢʦʛʦ ʪʝʘʪʨʽʚ (ʫʩʽ ï ʈʌ). ɺʽʜ 1989 ï ʘʨʪʠʩʪ-ʩʦʣʽʩʪ, ʨʝʞʠʩʝʨ 

ʂʨʠʚʦʨʽʟʴʢʦʛʦ (ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʘ ʦʙʣ.) ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʜʨʘʤʠ ʪʘ 
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ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ. ʇʦʣʫʙʦʷʨʮʝʚ ï ʘʨʪʠʩʪ ʰʠʨʦʢʦʛʦ 

ʦʙʨʘʟʥʦʛʦ ʜʽʘʧʘʟʦʥʫ, ʚʠʢʦʥʫʚʘʚ ʨʦʣʽ ʧʦʣʷʨʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ï ʚʽʜ 

ʢʦʤʝʜʽʡʥʠʭ (ɺʦʟʥʠʡ ʟ çʅʘʪʘʣʢʠ ʇʦʣʪʘʚʢʠè ɯ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ ï 

ʄ. ʃʠʩʝʥʢʘ) ʜʦ ʛʝʨʦʾʯʥʠʭ (ɹʦʛʜʘʥ ʍʤʝʣʴʥʠʮʴʢʠʡ ʽʟ çʐʘʣʝʥʦʛʦ 

ʢʦʭʘʥʥʷ ʛʝʪʴʤʘʥʘè ɺ. ɺʝʨʝʪʝʥʥʠʢʦʚʘ), ʫʩʧʽʰʥʦ ʚʪʽʣʶʚʘʚ ʥʘ ʩʮʝʥʽ 

ʦʙʨʘʟʠ ʟ ʦʧʝʨʝʪ ʢʣʘʩʠʯʥʦʛʦ ʨʝʧʝʨʪʫʘʨʫ ï ʁ. ʐʪʨʘʫʩʘ, ɯ. ʂʘʣʴʤʘʥʘ, 

ʌ. ʃʝˇʘʨʘ ʪʘ ʽʥ. ʇʘʨʪʽʾ ʽ ʨʦʣʽ: ʂʘʨʘʩʴ (çɿʘʧʦʨʦʞʝʮʴ ʟʘ ɼʫʥʘʻʤè 

ʉ. ɻʫʣʘʢʘ-ɸʨʪʝʤʦʚʩʴʢʦʛʦ), ɺʦʟʥʠʡ (çʅʘʪʘʣʢʘ ʇʦʣʪʘʚʢʘè 

ɯ. ʂʦʪʣʷʨʝʚʩʴʢʦʛʦ ï ʄ. ʃʠʩʝʥʢʘ), ɻʝʥʨʽʭ ʪʘ ʉʘʥʜʦʨ (çʃʝʪʶʯʘ ʤʠʰʘè, 

çʎʠʛʘʥʩʴʢʠʡ ʙʘʨʦʥè ʁ. ʐʪʨʘʫʩʘ); ʈʘʜʞʘʤʽ, ʅʘʧʦʣʝʦʥ, ʊʘʩʩʽʣʦ, ɽʪʴʻʥ 

ɺʝʨʜʴʻ, ɽʜʚʽʥ, ʌʝʨʨʽ, ʇʘʣʽ ʈʘʯ (çɹʘʷʜʝʨʘè, çʄʘʨʽʮʘè, çʄʽʩʪʝʨ ʽʢʩè, 

çʉʽʣʴʚʘè, çʎʠʛʘʥ-ʧʨʝʤôʻʨè ɯ. ʂʘʣʴʤʘʥʘ); ɼʘʥʠʣʘ, ʂʥʷʟʴ (çɺʝʩʝʣʘ 

ʚʜʦʚʘè, çɻʨʘʬ ʃʶʢʩʝʤʙʫʨˇè ʌ. ʃʝˇʘʨʘ), ʂʥʷʟʴ ʂʦʪʝ (çɺʠʪʽʚʢʠ 

ʍʘʥʫʤʠè ɸ. ʎʘʛʘʨʝʣʽ)è [6, 333]. ɺ. ʇʦʣʫʙʦʷʨʮʝʚ ʜʝʤʦʥʩʪʨʫʚʘʚ ʪʘʢʦʞ 

ʪʘʥʮʶʚʘʣʴʥʫ ʤʘʡʩʪʝʨʥʽʩʪʴ: ʫ ʤʫʟʠʯʥʽʡ ʢʦʤʝʜʽʾ çʊʨʠʛʨʦʰʦʚʘ ʦʧʝʨʘè 

ɹ. ɹʨʝʭʪʘ ï ʂ. ɺʘʡʣʷ ʜʝ ʚʽʥ ʚʠʢʦʥʫʚʘʚ ʯʝʯʽʪʢʫ, ʩʪʝʧ. ʍʦʨʝʦʛʨʘʬʽʯʥʽ 

ʥʦʤʝʨʠ ʻ ʪʘʢʠʤʠ: ʫ ʦʧʝʨʝʪʘʭ ɯ. ʂʘʣʴʤʘʥʘ ï ʯʘʨʜʘʰ, ʫ ʦʧʝʨʝʪʘʭ 

ʁ. ʐʪʨʘʫʩʘ ï ʚʘʣʴʩʠ, ʧʦʣʴʢʠ.    

ʉɹ ʦʛʦʜʥʽ ʛʦʣʦʚʥʠʤʠ ʬʘʭʽʚʮʷʤʠ ʻ: ʜʠʨʝʢʪʦʨ ʪʝʘʪʨʫ ï ʅʘʟʘʨ ʏʠʨʢʘ. 

ɻʦʣʦʚʥʠʡ ʨʝʞʠʩʝʨ ï ɺʘʩʠʣʴ ʂʦʨʦʣʝʥʢʦ. ʇʦʩʘʜʫ ʛʦʣʦʚʥʦʛʦ ʜʠʨʠʛʝʥʪʘ 

ʪʘ ʛʦʣʦʚʥʦʛʦ ʭʦʨʤʝʡʩʪʝʨʘ ʦʙʽʡʤʘʻ ɿʽʥʘʾʜʘ ʄʽʱʫʢ. ʈʝʧʝʨʪʫʘʨ 

ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ ʪʝʘʪʨʫ ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ 

ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ ʻ ʨʽʟʥʦʤʘʥʽʪʥʠʤ: çʇʦʨʪʨʝʪ ʤʘʜʝʤʫʘʟʝʣʴ ʊʘʨʞʽè 

ɯ. ɭʣʘʛʽʥ, çɽʤʽʣʽʷè ɻ. ʃʝʩʩʽʥʛ,  çʄʽʩʪʝʨ ɯʢʩè ɯ. ʂʘʣʴʤʘʥ, çʃʝʪʶʯʘ 

ʤʠʰʘè ʁ. ʐʪʨʘʫʩ, çɺʝʩʝʣʘ ʫʜʦʚʘè ʌ. ʃʝʛʘʨ, çʂʘʡʜʘʰʝʚʘ ʩʽʤôʷè 

ɯ. ʅʝʯʫʡ-ʃʝʚʠʮʴʢʠʡ, çɼʘʤʠ ʪʘ ʛʫʩʘʨʠè ɸ. ʌʨʝʜʨʦ, çɼʫʞʝ ʧʨʦʩʪʘ 

ʽʩʪʦʨʽʷè ʄ. ʃʘʜʦ, çɺʝʯʽʨ ʨʦʤʘʥʩʫè ʪʘ çɿʘʧʦʚʽʪ ʮʥʦʪʣʠʚʦʛʦ ʙʘʙʽʷè 

ɸ.  ʂʨʠʤ,   çʊʘʨʪʶʬè     ɾ. ʄʦʣʴʻʨ ,   çʉʦʨʦʯʠʥʩʴʢʠʡ  ʷʨʤʘʨʦʢè  ʪʘ 

çʄʘʡʩʴʢʘ ʥʽʯè  ʄ. ɻʦʛʦʣʴ, çʉʪʦ ʪʠʩʷʯè ʪʘ çɹʝʟʪʘʣʘʥʥʘè  ɯ. ʂʘʨʧʝʥʢʦ-

ʂʘʨʠʡ,  çɼʠʚʥʘ ʤʽʩʽʩ ʉʝʚʽʜʞè ɼ. ʇʘʪʨʠʢ, çɿʘ ʜʚʦʤʘ ʟʘʡʮʷʤʠè 

ʄ. ʉʪʘʨʠʮʴʢʠʡ, çʂʘʟʢʦʚʽ ʪʝʨʝʚʝʥʽè ʆ. ʄʝʣʴʥʠʢʦʚʘ, çɺʦʷʞè 

ʊ. ɹʨʠʩʽʥʘ. ʍʦʨʝʦʛʨʘʬʽʯʥʽ ʥʦʤʝʨʠ ʫ ʮʠʭ ʚʠʩʪʘʚʘʭ ʻ ʪʘʢʠʤʠ: ʫ ʦʧʝʨʝʪʘʭ 

ɯ. ʂʘʣʴʤʘʥʘ ï ʯʘʨʜʘʰ, ʫ ʦʧʝʨʝʪʘʭ ʁ. ʐʪʨʘʫʩʘ ï ʚʘʣʴʩʠ, ʧʦʣʴʢʠ. ʋ 

ʚʠʩʪʘʚʘʭ ʦʙôʻʜʥʘʣʠʩʷ ʤʠʩʪʝʮʴʢʠʡ ʜʦʩʚʽʜ ʽ ʩʤʽʣʠʚʠʡ ʝʢʩʧʝʨʠʤʝʥʪ, 

ʚʽʨʥʽʩʪʴ ʥʘʮʽʦʥʘʣʴʥʠʤ ʪʝʘʪʨʘʣʴʥʠʤ ʪʨʘʜʠʮʽʷʤ ʽ ʟʜʦʙʫʪʢʠ ʩʫʯʘʩʥʦʾ 

ʩʮʝʥʠ, ʚ ʪʦʤʫ ʯʠʩʣʽ ʡ ʤʫʟʠʯʥʦʾ. ʋ ʩʧʝʢʪʘʢʣʷʭ ʚʠʢʦʥʫʶʪʴ ʛʦʣʦʚʥʽ ʧʘʨʪʽʾ 

ʚʠʧʫʩʢʥʠʢʠ ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ ʨʽʟʥʠʭ 

ʨʦʢʽʚ: ʖʣʽʷ ʊʠʥʥʘ (ʂʣʠʤʝʥʢʦ) (ʢʣʘʩ ʚʠʢʣʘʜʘʯʘ ʆʢʩʘʥʠ ɻʦʧʢʠ), 

ʆʣʝʢʩʘʥʜʨ ʇʘʩʝʢʘ (ʢʣʘʩ ʚʠʢʣʘʜʘʯʘ ɺʽʢʪʦʨʘ ɻʘʨʢʫʰʽ), ʄʠʢʦʣʘ 
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ɭʬʠʤʝʥʢʦ (ʢʣʘʩ ʚʠʢʣʘʜʘʯʘ ʖʣʽʾ ʍʫʜʽʻʥʢʦ), ɽʣʴʚʽʨʘ ɭʬʠʤʝʥʢʦ 

(ɸʙʜʫʣʣʽʥʘ) (ʢʣʘʩ ʚʠʢʣʘʜʘʯʘ ʂʘʪʝʨʠʥʠ ʄʠʢʦʣʘʡʢʦ). ɺʦʥʠ ʧʨʠʥʝʩʣʠ ʫ 

ʩʫʯʘʩʥʽ ʢʨʠʚʦʨʽʟʴʢʽ ʚʠʩʪʘʚʠ ʰʠʨʦʢʠʡ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʠʡ ʜʽʘʧʘʟʦʥ 

ʨʽʟʥʠʭ ʚʦʢʘʣʴʥʠʭ ʛʦʣʦʩʽʚ, ʜʦʩʢʦʥʘʣʫ ʪʝʭʥʽʢʫ ʩʧʽʚʫ, ʘʢʪʦʨʩʴʢʦʾ ʛʨʠ. 

ʗʢ ʽ ʨʘʥʽʰʝ, ʂʨʠʚʦʨʽʟʴʢʠʡ ʘʢʘʜʝʤʽʯʥʠʡ ʪʝʘʪʨ ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ 

ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʘ ʜʘʻ ʚʠʩʪʘʚʠ ʥʝ ʪʽʣʴʢʠ ʫ ʛʣʷʜʘʮʴʢʽʡ ʟʘʣʽ, ʘ ʫ 

ʨʽʟʥʠʭ ʚʽʜʜʘʣʝʥʠʭ ʢʫʪʢʘʭ ʮʴʦʛʦ ʚʝʣʠʯʝʟʥʦʛʦ ʧʨʦʤʠʩʣʦʚʦʛʦ ʤʽʩʪʘ. 

ʇʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɺʠʚʯʝʥʥʷ ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʾ 

ʽʥʬʨʘʩʪʨʫʢʪʫʨʠ ʂʨʠʚʦʛʦ ʈʦʛʫ ʟʥʘʭʦʜʠʪʴʩʷ ʧʦʢʠ ʱʦ ʟʘ ʤʝʞʘʤʠ 

ʽʥʪʝʨʝʩʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽʚ-ʥʘʫʢʦʚʮʽʚ. ʂʦʥʢʨʝʪʠʟʘʮʽʷ ʪʘ ʜʦʧʦʚʥʝʥʥʷ 

ʥʦʚʠʤ ʬʘʢʪʘʞʝʤ ʤʘʪʝʨʽʘʣʽʚ ʧʨʦ ʪʚʦʨʯʽʩʪʴ ʂʨʠʚʦʨʽʟʴʢʦʛʦ ʘʢʘʜʝʤʽʯʥʦʛʦ 

ʪʝʘʪʨʫ ʜʨʘʤʠ ʪʘ ʤʫʟʠʯʥʦʾ ʢʦʤʝʜʽʾ ʽʤ. ʊ.ɻ. ʐʝʚʯʝʥʢʦ ʤʦʞʝ 

ʩʪʠʤʫʣʶʚʘʪʠ ʜʦʩʣʽʜʥʠʢʽʚ ʨʝʛʽʦʥʘʣʽʩʪʠʢʠ ʫ ʾʭ ʥʘʫʢʦʚʽʡ ʨʦʙʦʪʽ.  
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ʇʆʏɸʊʂʀ ʅɸʈʆɼʅʆʄʋɿʀʏʅʆɰ  

ʌʆʅʆɻʈɸʄɸʈʍɯɺɯʉʊʀʂʀ  

ʋ ɭɺʈʆʇɯ 
 

ɿʘʩʥʫʚʘʥʥʷ ʬʦʥʦʛʨʘʬʽʯʥʠʭ ʘʨʭʽʚʽʚ, ʷʢʽ ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʚʯʝʥʠʡ 

ɹʨʫʥʦ ʅʝʪʪʣ ʥʘʟʚʘʚ ʩʚʦʻʨʽʜʥʠʤʠ çʙʽʙʣʽʦʪʝʢʘʤʠè ʜʣʷ ʜʦʩʣʽʜʥʠʢʽʚ 

ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ, ʚʠʷʚʠʣʦʩʴ ʚʘʞʣʠʚʠʤ ʯʠʥʥʠʢʦʤ ʫ ʩʪʘʥʦʚʣʝʥʥʽ ʪʘ 

ʨʦʟʚʠʪʢʫ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ ʫ ʩʚʽʪʽ. ɺʽʜʪʘʢ, ʤʝʪʦʶ ʩʪʘʪʪʽ ʩʪʘʚ ʘʥʘʣʽʟ 

ʦʩʥʦʚʥʠʭ ʪʝʥʜʝʥʮʽʡ ʚ ʽʩʪʦʨʽʾ ʩʪʘʥʦʚʣʝʥʥʷ ʤʫʟʠʯʥʦ-ʬʦʣʴʢʣʦʨʠʩʪʠʯʥʦʾ 

ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʩʪʠʢʠ ʚ ɭʚʨʦʧʽ ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ï ʧʝʨʰʽʡ ʧʦʣʦʚʠʥʽ 

ʍʍ ʩʪʦʣʽʪʴ. ʋ ʩʪʘʪʪʽ ʙʫʣʦ ʟʘʩʪʦʩʦʚʘʥʦ ʪʘʢʽ ʤʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ: 

ʘʥʘʣʽʪʠʯʥʠʡ, ʨʝʪʨʦʩʧʝʢʪʠʚʥʠʡ, ʜʝʜʫʢʮʽʾ ʪʘ ʽʥʜʫʢʮʽʾ, ʽʩʪʦʨʠʢʦ-

ʧʦʨʽʚʥʷʣʴʥʠʡ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʟʚʽʜʢʠ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ ʚ ʥʽʡ 

ʚʧʝʨʰʝ ʢʦʤʧʣʝʢʩʥʦ ʨʦʟʛʣʷʥʫʪʦ ʦʩʥʦʚʥʽ ʝʪʘʧʠ ʩʪʘʥʦʚʣʝʥʥʷ 

ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʩʪʠʢʠ ʚ ɭʚʨʦʧʽ, ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʩʧʝʮʽʘʣʽʟʘʮʽʾ 

ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ, ʾʭʥʶ ʩʪʨʫʢʪʫʨʫ, ʪʝʭʥʽʯʥʝ ʟʘʙʝʟʧʝʯʝʥʥʷ, ʦʩʥʦʚʥʽ 

ʰʣʷʭʠ ʥʘʧʦʚʥʝʥʥʷ ʬʦʥʦʛʨʘʤʘʤʠ, ʥʘʫʢʦʚʝ ʟʘʙʝʟʧʝʯʝʥʥʷ. ɺʠʩʥʦʚʢʠ. 

ɿʘʨʦʜʞʝʥʥʷ ʪʘ ʨʦʟʚʠʪʦʢ ʥʝ ʣʠʰʝ ʬʦʥʦʛʨʘʬʫʚʘʥʥʷ ʥʘʨʦʜʥʠʭ ʤʝʣʦʜʽʡ, ʘ 

ʡ ʾʭʥʻ ʘʨʭʽʚʫʚʘʥʥʷ ʩʧʨʠʷʣʦ ʩʪʨʽʤʢʦʤʫ ʨʦʟʚʦʶ ʥʘʫʢʦʚʠʭ 

ʥʘʨʦʜʥʦʤʫʟʠʯʥʠʭ ʩʪʫʜʽʡ ʚ ɭʚʨʦʧʽ ʪʘ ʩʚʽʪʽ. ʈʝʢʦʨʜʫʚʘʥʥʷ ʬʦʣʴʢʣʦʨʥʠʭ 

ʤʝʣʦʜʽʡ, ʷʢʝ ʥʘ ʧʦʯʘʪʢʘʭ ʥʦʩʠʣʦ ʟʜʝʙʽʣʴʰʦʛʦ ʫʞʠʪʢʦʚʠʡ ʭʘʨʘʢʪʝʨ, 

ʜʦʚʦʣʽ ʩʢʦʨʦ ʩʪʘʣʦ ʚʘʞʣʠʚʦʶ ʩʢʣʘʜʦʚʦʶ ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʘ 
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ʬʦʥʦʛʨʘʬʽʯʥʽ ʚʘʣʠʢʠ ʙʫʣʦ ʚʠʟʥʘʥʦ ʚʘʞʣʠʚʠʤʠ, ʩʘʤʦʜʦʩʪʘʪʥʽʤʠ 

ʜʦʢʫʤʝʥʪʘʤʠ, ʷʢʽ ʥʘʣʝʞʘʣʦ ʢʘʪʘʣʦʛʽʟʫʚʘʪʠ ʪʘ ʟʙʝʨʽʛʘʪʠ. ɯ ʭʦʯ ʮʝʡ 

ʧʨʦʮʝʩ ʥʝ ʚʩʶʜʠ ʧʨʦʭʦʜʠʚ ʜʦʩʪʘʪʥʴʦ ʛʣʘʜʢʦ, ʥʝ ʟʘʚʞʜʠ ʰʚʠʜʢʦ 

ʟôʷʚʣʷʣʦʩʷ ʨʦʟʫʤʽʥʥʷ ʚʘʨʪʦʩʪʽ ʟʚʫʢʦʚʠʭ ʥʦʩʽʾʚ, ʬʦʥʦʛʨʘʤʘʨʭʽʚʠ ʚʨʝʰʪʽ 

ʟʘʧʨʘʮʶʚʘʣʠ ʫ ʨʽʟʥʠʭ ʨʝʛʽʦʥʘʭ ɭʚʨʦʧʠ, ʷʢ ʥʘʫʢʦʚʽ ʮʝʥʪʨʠ ʟʙʝʨʽʛʘʥʥʷ, 

ʚʠʚʯʝʥʥʷ ʪʘ ʦʧʨʘʮʶʚʘʥʥʷ ʬʦʥʦʟʘʧʠʩʽʚ. ʋ ʮʽʡ ʽʩʪʦʨʽʾ ʚʢʨʘʡ ʚʘʞʣʠʚʠʤ ʻ 

ʪʝ, ʱʦ ʫʢʨʘʾʥʮʽ ʙʫʣʠ ʥʝ ʣʠʰʝ ʩʝʨʝʜ ʣʽʜʝʨʽʚ ʬʦʥʦʛʨʘʬʫʚʘʥʥʷ ʥʘʨʦʜʥʦʾ 

ʤʫʟʠʢʠ ʥʘ ʢʦʥʪʠʥʝʥʪʽ, ʘ ʡ ʩʝʨʝʜ ʧʝʨʰʠʭ ʫ ʎʝʥʪʨʘʣʴʥʦ-ʉʭʽʜʥʽʡ ɭʚʨʦʧʽ 

ʫ ʟʘʢʣʘʜʘʥʥʽ ʬʦʥʦʛʨʘʤʘʨʭʽʚʫ.   

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʬʦʥʦʛʨʘʬʫʚʘʥʥʷ ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ, 

ʬʦʥʦʛʨʘʤʘʨʭʽʚʠ, ɺʽʜʝʥʩʴʢʠʡ ʬʦʥʦʛʨʘʤʘʨʭʽʚ, ɹʝʨʣʽʥʩʴʢʠʡ 

ʬʦʥʦʛʨʘʤʘʨʭʽʚ, ʇʘʨʠʟʴʢʠʡ ʬʦʥʦʛʨʘʤʘʨʭʽʚ, ʬʦʥʦʛʨʘʬʽʩʪ ʌʝʜʽʨ ʬʦʥ 

ʐʪʝʡʥʛʝʣʴ. 

 

ɼʦʚʛʘʣʶʢ ʀʨʠʥʘ ʉʝʨʛʝʝʚʥʘ, ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʜʦʮʝʥʪ, 

ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜʨʳ çʋʢʨʘʠʥʩʢʘʷ ʬʦʣʴʢʣʦʨʠʩʪʠʢʘè ʃʴʚʦʚʩʢʦʛʦ 

ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤ. ʀʚʘʥʘ ʌʨʘʥʢʘ 

ʀʩʪʦʢʠ ʥʘʨʦʜʥʦʤʫʟʳʢʘʣʴʥʦʡ ʬʦʥʦʛʨʘʤʤʘʨʭʠʚʠʩʪʠʢʠ ʚ 

ɽʚʨʦʧʝ  

ʋʯʨʝʞʜʝʥʠʝ ʬʦʥʦʛʨʘʬʠʯʝʩʢʠʭ ʘʨʭʠʚʦʚ, ʥʘʟʳʚʘʝʤʳʭ 

ʘʤʝʨʠʢʘʥʩʢʠʤ ʫʯʝʥʳʤ ɹʨʫʥʦ ʅʝʪʪʣʦʤ ʩʚʦʝʛʦ ʨʦʜʘ çʙʠʙʣʠʦʪʝʢʘʤʠè 

ʜʣʷ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʥʘʨʦʜʥʦʡ ʤʫʟʳʢʠ, ʩʪʘʣʦ ʚʘʞʥʳʤ ʬʘʢʪʦʨʦʤ 

ʦʩʥʦʚʘʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʵʪʥʦʤʫʟʳʢʦʣʦʛʠʠ ʚ ʤʠʨʝ. ʎʝʣʴʶ ʩʪʘʪʴʠ 

ʷʚʣʷʝʪʩʷ ʘʥʘʣʠʟ ʦʩʥʦʚʥʳʭ ʪʝʥʜʝʥʮʠʡ ʚ ʠʩʪʦʨʠʠ ʟʘʨʦʞʜʝʥʠʷ 

ʤʫʟʳʢʘʣʴʥʦ-ʬʦʣʴʢʣʦʨʠʩʪʠʯʝʩʢʦʡ ʬʦʥʦʛʨʘʤʤʘʨʭʠʚʠʩʪʠʢʠ ʚ ɽʚʨʦʧʝ ʚ 

ʢʦʥʮʝ ʍɯʍ ï ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʝ ʍʍ ʚʝʢʦʚ. ɺ ʩʪʘʪʴʝ ʙʳʣʠ ʧʨʠʤʝʥʝʥʳ 

ʩʣʝʜʫʶʱʠʝ ʤʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ: ʘʥʘʣʠʪʠʯʝʩʢʠʡ, ʨʝʪʨʦʩʧʝʢʪʠʚʥʡr, 

ʜʝʜʫʢʮʠʠ ʠ ʠʥʜʫʢʮʠʠ, ʠʩʪʦʨʠʢʦ-ʩʨʘʚʥʠʪʝʣʴʥʳʡ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ 

ʨʘʙʦʪʳ ʦʙʫʩʣʘʚʣʠʚʘʝʪʩʷ ʪʝʤ, ʯʪʦ ʚ ʥʝʡ ʚʧʝʨʚʳʝ ʢʦʤʧʣʝʢʩʥʦ 

ʨʘʩʩʤʦʪʨʝʥʦ ʢʣʶʯʝʚʳʝ ʵʪʘʧʳ ʩʪʘʥʦʚʣʝʥʠʷ ʬʦʥʦʛʨʘʤʤʘʨʭʠʚʠʩʪʠʢʠ ʚ 

ɽʚʨʦʧʝ, ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʦ ʩʧʝʮʠʘʣʠʟʘʮʠʠ ʬʦʥʦʛʨʘʤʤʘʨʭʠʚʦʚ, ʠʭ 

ʩʪʨʫʢʪʫʨʫ, ʪʝʭʥʠʯʝʩʢʦʝ ʦʙʝʩʧʝʯʝʥʠʝ. ɺʳʚʦʜʳ. ɿʘʨʦʞʜʝʥʠʝ ʠ ʨʘʟʚʠʪʠʝ 

ʥʝ ʪʦʣʴʢʦ ʬʦʥʦʛʨʘʬʠʨʦʚʘʥʠʷ ʥʘʨʦʜʥʳʭ ʤʝʣʦʜʠʡ, ʘ ʠ ʠʭ ʘʨʭʠʚʠʨʦʚʘʥʠʝ 

ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʩʪʨʝʤʠʪʝʣʴʥʦʤʫ ʬʦʨʤʠʨʦʚʘʥʠʶ ʥʘʫʯʥʳʭ 

ʥʘʨʦʜʥʦʤʫʟʳʢʘʣʴʥʳʭ ʩʪʫʜʠʡ ʚ ɽʚʨʦʧʝ ʠ ʤʠʨʝ. ɿʘʧʠʩʴ ʬʦʣʴʢʣʦʨʥʳʭ 

ʤʝʣʦʜʠʡ, ʚ ʥʘʯʘʣʝ ʠʤʝʚʰʘʷ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʧʦʪʨʝʙʠʪʝʣʴʩʢʠʡ 

ʭʘʨʘʢʪʝʨ, ʜʦʚʦʣʴʥʦ ʩʢʦʨʦ ʩʪʘʣʘ ʚʘʞʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʥʘʫʯʥʳʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ, ʘ ʬʦʥʦʛʨʘʬʠʯʝʩʢʠʝ ʚʘʣʠʢʠ ʙʳʣʠ ʧʨʠʟʥʘʥʳ ʚʘʞʥʳʤʠ, 

ʩʘʤʦʜʦʩʪʘʪʦʯʥʳʤʠ ʜʦʢʫʤʝʥʪʘʤʠ, ʢʦʪʦʨʳʝ ʥʝʦʙʭʦʜʠʤʦ 
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ʢʘʪʘʣʦʛʠʟʠʨʦʚʘʪʴ ʠ ʩʦʭʨʘʥʷʪʴ. ʀ ʭʦʪʷ ʵʪʦʪ ʧʨʦʮʝʩʩ ʥʝ ʚʝʟʜʝ ʧʨʦʭʦʜʠʣ 

ʜʦʩʪʘʪʦʯʥʦ ʛʣʘʜʢʦ, ʥʝ ʚʩʝʛʜʘ ʙʳʩʪʨʦ ʧʨʠʭʦʜʠʣʦ ʧʦʥʠʤʘʥʠʝ ʮʝʥʥʦʩʪʠ 

ʟʚʫʢʦʚʳʭ ʥʦʩʠʪʝʣʝʡ, ʬʦʥʦʛʨʘʤʤʘʨʭʠʚʳ ʚ ʠʪʦʛʝ ʟʘʨʘʙʦʪʘʣʠ ʚ ʨʘʟʥʳʭ 

ʨʝʛʠʦʥʘʭ ɽʚʨʦʧʳ, ʢʘʢ ʥʘʫʯʥʳʝ ʮʝʥʪʨʳ ʭʨʘʥʝʥʠʷ, ʠʟʫʯʝʥʠʷ ʠ 

ʦʙʨʘʙʦʪʢʠ ʬʦʥʦʟʘʧʠʩʝʡ. ɺ ʵʪʦʡ ʠʩʪʦʨʠʠ ʧʨʝʜʝʣʴʥʦ ʚʘʞʥʦ ʪʦ, ʯʪʦ 

ʫʢʨʘʠʥʮʳ ʙʳʣʠ ʥʝ ʪʦʣʴʢʦ ʩʨʝʜʠ ʣʠʜʝʨʦʚ ʬʦʥʦʛʨʘʬʠʨʦʚʘʥʠʷ ʥʘʨʦʜʥʦʡ 

ʤʫʟʳʢʠ ʥʘ ʢʦʥʪʠʥʝʥʪʝ, ʥʦ ʠ ʦʜʥʠʤʠ ʠʟ ʧʝʨʚʳʭ ʚ ʎʝʥʪʨʘʣʴʥʦ-

ɺʦʩʪʦʯʥʦʡ ɽʚʨʦʧʝ ʚ ʫʯʨʝʞʜʝʥʠʠ ʬʦʥʦʛʨʘʤʤʘʨʭʠʚʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʬʦʥʦʛʨʘʬʠʨʦʚʘʥʠʝ ʥʘʨʦʜʥʦʡ ʤʫʟʳʢʠ, 

ʬʦʥʦʛʨʘʤʤʘʨʭʠʚʳ, ɺʝʥʩʢʠʡ ʬʦʥʦʛʨʘʤʤʘʨʭʠʚ, ɹʝʨʣʠʥʩʢʠʡ 

ʬʦʥʦʛʨʘʤʤʘʨʭʠʚ, ʇʘʨʠʞʩʢʠʡ ʬʦʥʦʛʨʘʤʤʘʨʭʠʚ, ʬʦʥʦʛʨʘʬʠʩʪ ʌʝʜʦʨ 

ʬʦʥ ʐʪʝʡʥʛʝʣʴ.  

 

Dovhalyuk Iryna Serhiivna, Doctor of Art Studies, Associate 

Professor, Professor at Department of Ukrainian folkloristics, Lviv Ivan 

Franko National University  

Sources of Folk Musical Phonogram Archivistics in the Europe 

The establishment of phonographic archives, which the American 

scholar Bruno Nettl called as a kind of "library" for researchers of folk 

music, has become an important factor in the formation and development of 

ethnomusicology in the world. The purpose of the article was to analyse 

the main trends in the history of music and folklore phonogram archivism 

in Europe in the late 19th ï first half of the 20th century. The following 

research methods were used in the article: analytical, retrospective, 

deduction and induction, historical-comparative. The scientific novelty of 

this investigation is that for the first time it comprehensively considers the 

main stages of phonogram archivism formation in Europe, it analyses the 

specialization of phonogram archives, their structure, technical support, the 

main ways of filling phonograms, scientific progress. Conclusions. The 

origin and development not only of phonography of folk melodies, but also 

their archiving contributed to the rapid development of scientific folk music 

studios in Europe and the world. Recording of folk melodies, which in the 

beginning was mostly occasional, soon became an important part of 

scientific research, and phonographic rolls were recognized as important, 

self-sufficient documents that had to be catalogued and stored. And although 

this process did not go smoothly everywhere, and although the high value 

of sound media was not always understood and accepted fast way, 

phonogram archives eventually started their activities in different regions of 

Europe as scientific centres for the storage, study and processing tasks of 
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the phonograms. In this history, it is extremely important to admit, that 

Ukrainians were not only among the leaders in the phonography of folk 

music on the continent, but also among the pioneers to establish phonogram 

archives in all Central and Eastern Europe. 

The key words: phonography of folk music, phonogram archives, 

Vienna phonogram archive, Berlin phonogram archive, Paris phonogram 

archive, phonographer Fedor von Shteingel.  

 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʇʝʨʝʜʘʯʘ ʽʥʬʦʨʤʘʮʽʾ ʚʽʜ ʧʦʢʦʣʽʥʥʷ ʜʦ 

ʧʦʢʦʣʽʥʥʷ ʫ ʪʨʘʜʠʮʽʡʥʽʡ ʥʘʨʦʜʥʦʤʫʟʠʯʥʽ ʢʫʣʴʪʫʨʽ ʤʘʻ ʩʚʦʶ 

ʩʧʝʮʠʬʽʢʫ. ɺʪʨʘʪʘ ʬʫʥʢʮʽʾ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʟʘʙʫʪʪʷ ʮʽʣʠʭ ʧʣʘʩʪʽʚ 

ʬʦʣʴʢʣʦʨʫ. ʊʦʞ ʥʝʦʮʽʥʝʥʥʦʶ ʧʦʜʽʻʶ ʚ ʽʩʪʦʨʽʾ ʟʙʝʨʝʞʝʥʥʷ 

ʥʘʨʦʜʥʦʤʫʟʠʯʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʩʪʘʣʦ ʚʠʥʘʡʜʝʥʥʷ 1877 ʨʦʢʫ 

ʘʤʝʨʠʢʘʥʩʴʢʠʤ ʜʦʩʣʽʜʥʠʢʦʤ ʊʦʤʘʩ ɸʣʴʚʘ ɽʜʽʩʦʥʦʤ ʧʝʨʰʦʛʦ ʧʨʠʣʘʜʫ 

ʜʣʷ ʟʘʧʠʩʫ ʪʘ ʚʽʜʪʚʦʨʝʥʥʷ ʟʚʫʢʫ ï ʬʦʥʦʛʨʘʬʫ, ʷʢʠʡ ʜʘʚʘʚ ʫʥʽʢʘʣʴʥʫ 

ʤʦʞʣʠʚʽʩʪʴ ʦʙôʻʢʪʠʚʥʦʾ ʬʽʢʩʘʮʽʾ ʟʚʫʢʫ. ʅʝ ʜʠʚʥʦ, ʱʦ ʥʦʚʝ ʯʫʜʦ ʪʝʭʥʽʢʠ 

ʜʦʚʦʣʽ ʰʚʠʜʢʦ ʟʘʚʦʶʚʘʣʦ ʩʣʘʚʫ ʥʝʟʤʽʥʥʦʛʦ ʧʦʤʽʯʥʠʢʘ ʜʦʩʣʽʜʥʠʢʽʚ 

ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ.  

ʇʨʦʪʝ ʧʦʷʚʘ ʬʦʥʦʛʨʘʬʘ ʪʘ ʟʘʩʪʦʩʫʚʘʥʥʷ ʡʦʛʦ ʜʣʷ ʟʘʧʠʩʫ 

ʥʘʨʦʜʥʠʭ ʤʝʣʦʜʽʡ ʙʫʣʦ ʚʘʞʣʠʚʠʤ, ʧʨʦʪʝ ʪʠʤʯʘʩʦʚʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ 

ʨʦʟʚôʷʟʘʥʥʷ ʧʨʦʙʣʝʤʠ ʟʙʝʨʝʞʝʥʥʷ ʪʘ ʧʝʨʝʜʘʯʽ ʽʥʬʦʨʤʘʮʽʾ. ʇʽʩʣʷ 

ʧʝʨʰʦʾ ʭʚʠʣʽ ʟʘʭʦʧʣʝʥʥʷ, ʩʧʨʠʯʠʥʝʥʦʛʦ ʫʩʚʽʜʦʤʣʝʥʥʷʤ ʡʦʛʦ ʚʝʣʠʢʠʭ 

ʤʦʞʣʠʚʦʩʪʝʡ ʜʣʷ ʟʘʧʠʩʫ ʥʘʨʦʜʥʠʭ ʤʝʣʦʜʽʡ, ʧʦʩʪʫʧʦʚʦ ʧʨʠʡʰʣʦ 

ʨʦʟʫʤʽʥʥʷ ʧʦʪʨʝʙʠ ʥʝ ʣʠʰʝ ʾʭ ʩʠʩʪʝʤʘʪʠʯʥʦʛʦ ʥʘʛʨʦʤʘʜʞʝʥʥʷ, ʘʣʝ ʽ 

ʥʝʦʙʭʽʜʥʦʩʪʽ ʷʢʽʩʥʦʛʦ ʟʙʝʨʝʞʝʥʥʷ.  

ʊʘʢ ʟôʷʚʠʣʘʩʴ ʽʜʝʷ ʟʘʩʥʫʚʘʥʥʷ ʩʧʝʮʽʘʣʴʥʠʭ ʫʩʪʘʥʦʚ ï 

ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ, ʜʝ ʙʠ ʤʦʞʥʘ ʙʫʣʦ ʛʨʦʤʘʜʠʪʠ ʬʦʥʦʛʨʘʤʠ. 

ʇʨʘʚʜʦʧʦʜʽʙʥʦ, ʧʝʨʰʠʤ, ʭʪʦ ʧʝʨʝʜʙʘʯʠʚ ʚʠʢʦʨʠʩʪʘʥʥʷ ʟʚʫʢʦʟʘʧʠʩʫ 

ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʩʧʝʮʽʘʣʴʥʠʭ ʘʨʭʽʚʽʚ, ʫ ʷʢʠʭ ʙʠ ʟʙʝʨʽʛʘʚʩʷ ʨʽʟʥʠʡ 

ʟʚʫʢʦʚʠʡ ʤʘʪʝʨʽʘʣ ʜʣʷ ʥʘʩʪʫʧʥʠʭ ʧʦʢʦʣʽʥʴ, ʚʠʷʚʠʚʩʷ ʦʜʠʥ ʽʟ 

ʧʦʧʝʨʝʜʥʠʢʽʚ ʊ.ɸ. ɽʜʽʩʦʥʘ ï ʬʨʘʥʮʫʟʴʢʠʡ ʧʦʝʪ, ʤʫʟʠʢʘʥʪ ʽ ʚʯʝʥʠʡ 

ʐʘʨʣʴ ʂʨʦʩ [23].  

ʆʛʣʷʜ ʣʽʪʝʨʘʪʫʨʠ. ɺʪʽʤ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʚʘʞʣʠʚʽʩʪʴ ʪʝʤʠ, ʥʘʨʘʟʽ 

ʚ ʫʢʨʘʾʥʩʴʢʽʡ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ ʚʦʥʘ ʧʨʝʜʩʪʘʚʣʝʥʘ ʚʢʨʘʡ ʩʢʫʧʦ. 

ʆʢʨʝʤʽ ʟʛʘʜʢʠ ʧʨʦ ʽʩʪʦʨʽʶ ʪʘ ʩʫʯʘʩʥʠʡ ʩʪʘʥ ʘʨʭʽʚʽʚ ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ 

ʤʦʞʥʘ ʚʽʜʥʘʡʪʠ ʫ ʜʦʩʣʽʜʞʝʥʥʷʭ ɸʥʜʨʽʷ ɺʦʚʯʘʢʘ [1], ɯʨʠʥʠ ɼʦʚʛʘʣʶʢ 

[4], ɯʨʠʥʠ ʂʣʠʤʝʥʢʦ [7], ɸʥʜʨʽʷ ʌʫʨʜʠʯʢʘ [12], ʚ ʦʢʨʝʤʠʭ ʨʦʟʜʽʣʘʭ 

ʤʦʥʦʛʨʘʬʽʡ ʽ ʨʦʟʚʽʜʢʘʭ ʟʘʢʦʨʜʦʥʥʠʭ ʢʦʣʝʛ ï ɼʨʘˇʦ ʂʫʥʝʷ [19], ʈʫʪʠ 

ɾʘʨʩʢʽʝʥʻ [20; 27], ɸʫʩʪʝ ʅʘʢʽʝʥʝ [20], ʉʶʟʘʥʥʠ ʎʽʛʣʝʨ [28], ʗʮʝʢʘ 
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ʗʮʢʦʚʩʴʢʦʛʦ [17], ɼʽʪʨʽʭʘ ʐʫʣʣʻʨʘ [24]. ʏʠʤʘʣʦ ʮʽʢʘʚʦʾ ʽʥʬʦʨʤʘʮʽʾ 

ʤʦʞʥʘ ʧʦʯʝʨʧʥʫʪʠ ʡ ʫ ʜʞʝʨʝʣʴʥʠʭ ʧʫʙʣʽʢʘʮʽʷʭ ʂʘʨʣʘ ʐʪʫʤʧʬʘ [26], 

ɿʽʥʘʾʜʠ ɽʚʘʣʴʜ [13], ʃʝʦʥʘ ɸʟʫʣʻ [14], ʄʘʨôʷʥʘ ʉʦʙʻʩʢʦʛʦ [25] ʪʘ ʽʥ. 

ɸʢʪʫʘʣʴʥʽʩʪʴ. ʆʪʦʞ, ʦʩʢʽʣʴʢʠ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ 

ʚʩʝ ʱʝ ʥʝʤʘʻ ʩʧʝʮʽʘʣʴʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʚ ʷʢʦʤʫ ʢʦʤʧʣʝʢʩʥʦ ʙʫʣʦ ʙʠ 

ʨʦʟʛʣʷʥʫʪʦ ʦʩʦʙʣʠʚʦʩʪʽ ʟʘʩʥʫʚʘʥʥʷ ʪʘ ʩʧʝʮʠʬʽʢʫ ʧʨʘʮʽ ʧʝʨʰʠʭ 

ʻʚʨʦʧʝʡʩʴʢʠʭ ʬʦʥʦʛʨʘʬʽʯʥʠʭ ʘʨʭʽʚʽʚ, ʧʦʪʨʝʙʘ ʫ ʪʘʢʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ ʽ 

ʟʫʤʦʚʣʶʻ ʡʦʛʦ ʘʢʪʫʘʣʴʥʽʩʪʴ. ɿʚʽʜʩʠ ʡ ʤʝʪʘ ʩʪʘʪʪʽ ï ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʪʘ 

ʧʨʝʜʩʪʘʚʠʪʠ ʽʩʪʦʨʽʶ ʩʪʘʥʦʚʣʝʥʥʷ ʤʫʟʠʯʥʦ-ʬʦʣʴʢʣʦʨʠʩʪʠʯʥʦʾ 

ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʩʪʠʢʠ ʚ ɭʚʨʦʧʽ. ɺʽʜʪʘʢ, ʦʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ 

ʟʘʨʦʜʞʝʥʥʷ ʪʘ ʨʦʟʚʠʪʦʢ ʚ ɭʚʨʦʧʽ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ, 

ʧʨʝʜʤʝʪʦʤ ï ʩʧʝʮʠʬʽʢʘ ʾʭ ʬʦʨʤʫʚʘʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɺ ʽʩʪʦʨʽʾ ʩʪʘʥʦʚʣʝʥʥʷ 

ʥʘʨʦʜʥʦʤʫʟʠʯʥʦʛʦ ʘʨʭʽʚʫʚʘʥʥʷ ʤʦʞʥʘ ʦʢʨʝʩʣʠʪʠ ʢʽʣʴʢʘ ʝʪʘʧʽʚ, ʷʢʽ ʚ 

ʨʽʟʥʠʭ ʬʦʨʤʘʭ ʧʨʦʭʦʜʠʣʘ ʧʝʨʝʚʘʞʥʘ ʙʽʣʴʰʽʩʪʴ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ. 

ʊʘʢʠʤ ʧʝʨʰʠʤ ʢʨʦʢʦʤ ʥʘ ʰʣʷʭʫ ʪʚʦʨʝʥʥʷ ʬʦʥʦʘʨʭʽʚʽʩʪʠʢʠ ʙʫʣʘ 

ʧʦʪʨʝʙʘ ʜʝʩʴ ʟʙʝʨʽʛʘʪʠ ʚʘʣʠʢʠ ʧʽʩʣʷ ʾʭ ʨʝʢʦʨʜʫʚʘʥʥʷ. ʅʘʣʝʞʠʪʴ 

ʟʘʫʚʘʞʠʪʠ, ʱʦ ʽʟ ʟʘʨʦʜʞʝʥʥʷʤ ʧʨʘʢʪʠʢʠ ʟʘʧʠʩʫʚʘʪʠ ʥʘʨʦʜʥʽ ʤʝʣʦʜʽʾ, ʾʭ 

ʨʝʢʦʨʜʫʚʘʣʠ ʟʜʝʙʽʣʴʰʦʛʦ ʥʝ ʤʫʟʠʢʘʥʪʠ. ɺʠʢʦʨʠʩʪʘʥʥʷ ʪʝʭʥʽʢʠ ʙʫʣʦ 

ʜʣʷ ʥʠʭ ʯʠ ʥʝ ʻʜʠʥʦʶ ʤʦʞʣʠʚʽʩʪʶ ʟʘʬʽʢʩʫʚʘʪʠ ʬʦʣʴʢʣʦʨʥʽ ʪʚʦʨʠ. 

ɿʨʦʙʣʝʥʽ ʚ ʪʝʨʝʥʽ ʬʦʥʦʟʘʧʠʩʠ ʚʦʥʠ ʜʦʩʪʘʨʯʘʣʠ ʜʦʩʣʽʜʥʠʢʘʤ ʥʘʨʦʜʥʦʾ 

ʤʫʟʠʢʠ, ʘ ʪʽ ʚ ʩʠʣʫ ʩʧʝʮʠʬʽʢʠ ʩʚʦʾʭ ʽʥʪʝʨʝʩʽʚ ʾʭ ʦʧʨʘʮʴʦʚʫʚʘʣʠ ʪʘ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ. ɺʘʣʠʢʠ ʯʘʩʪʦ ʟʥʘʭʦʜʠʣʠʩʷ ʫ ʥʝ ʧʨʠʩʪʦʩʦʚʘʥʠʭ 

ʧʨʠʤʽʱʝʥʥʷʭ, ʜʘʣʝʢʦ ʥʝ ʟʘʚʞʜʠ ʙʫʣʠ ʡ ʧʘʩʧʦʨʪʠʟʦʚʘʥʽ.  

ʇʝʨʰʽ ʬʦʥʦʛʨʘʬʽʯʥʽ ʟʘʧʠʩʠ ʟʜʽʡʩʥʶʚʘʣʠ ʛʦʣʦʚʥʦ ʟ ʫʪʠʣʽʪʘʨʥʦʶ 

ʤʝʪʦʶ: ʜʣʷ ʟʙʦʨʫ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʢʫʣʴʪʫʨʫ (ʫ ʪʦʤʫ ʯʠʩʣʽ ʽ 

ʥʘʨʦʜʥʦʤʫʟʠʯʥʫ) ʧʽʜʢʦʨʝʥʠʭ ʥʘʨʦʜʽʚ, ʜʣʷ ʨʝʘʣʽʟʘʮʽʾ ʧʨʦʝʢʪʽʚ 

ʧʫʙʣʽʢʘʮʽʡ ʥʘʨʦʜʥʠʭ ʤʝʣʦʜʽʡ, ʦʩʦʙʣʠʚʦ ʪʠʭ, ʷʢʽ ʚʘʞʢʦ ʜʘʚʘʣʠʩʷ 

ʪʨʘʥʩʢʨʠʙʫʚʘʥʥʶ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚ ʪʝʨʝʥʽ (ʥʘʧʨʠʢʣʘʜ, ʝʧʽʢʠ), ʜʣʷ 

ʦʟʚʫʯʝʥʥʷ ʤʫʟʝʡʥʠʭ ʢʦʣʝʢʮʽʡ ʪʦʱʦ. çɸ ʦʩʢʽʣʴʢʠ, ï ʷʢ ʧʠʩʘʚ ɹʨʫʥʦ 

ʅʝʪʪʣ, ï ʦʙʩʷʛ ʤʘʪʝʨʽʘʣʫ ʙʫʚ ʟʥʘʯʥʦ ʙʽʣʴʰʠʤ, ʘʥʽʞ ʤʦʞʣʠʚʦʩʪʽ 

ʟʘʮʽʢʘʚʣʝʥʠʭ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʚ, ʩʪʚʦʨʝʥʥʷ ʦʨʛʘʥʽʟʦʚʘʥʠʭ ʘʨʭʽʚʽʚ ʩʪʘʣʦ 

ʥʝʦʙʭʽʜʥʠʤè [21, 17].  

ʅʘʩʪʫʧʥʠʤ ʝʪʘʧʦʤ ʥʘ ʰʣʷʭʫ ʨʦʟʙʫʜʦʚʠ ʥʘʨʦʜʥʦʤʫʟʠʯʥʦʾ 

ʘʨʭʽʚʽʩʪʠʢʠ ʙʫʣʘ ʦʨʛʘʥʽʟʘʮʽʷ ʩʧʝʮʽʘʣʴʥʠʭ ʫʩʪʘʥʦʚ, ʜʝ ʫʞʝ ʩʚʽʜʦʤʦ 

ʛʨʦʤʘʜʠʣʠ ʬʦʥʦʥʦʩʽʾ. ʊʘʢʽ ʘʨʭʽʚʠ ʟʘʟʚʠʯʘʡ ʧʦʩʪʘʚʘʣʠ ʧʨʠ ʥʘʫʢʦʚʠʭ 

ʽʥʩʪʠʪʫʮʽʷʭ, ʥʘʚʯʘʣʴʥʠʭ ʟʘʢʣʘʜʘʭ, ʽʥʰʠʭ ʟʘʢʣʘʜʘʭ ʜʝ ʧʨʦʚʘʜʠʣʠʩʷ 

ʥʘʨʦʜʦʟʥʘʚʯʽ ʩʪʫʜʽʾ, ʽ ʜʝ ʙʫʣʠ ʚʽʜʧʦʚʽʜʥʽ ʢʦʤʧʝʪʝʥʪʥʽ ʧʨʘʮʽʚʥʠʢʠ. ʊʦʞ 

ʧʦʩʪʫʧʦʚʦ, ʥʘ ʧʦʯʘʪʢʘʭ ʥʝʚʝʣʠʢʽ ʟʙʽʨʢʠ ʬʦʥʦʟʘʧʠʩʽʚ, ʜʦʧʦʚʥʝʥʽ 
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ʥʦʚʠʤʠ ʬʦʥʦʛʨʘʤʘʤʠ ʪʘ ʟʘʧʠʩʘʤʠ, ʟʜʦʙʫʪʠʤʠ ʚ ʪʨʘʢʪʽ ʦʙʤʽʥʫ, ʢʫʧʽʚʣʽ, 

ʜʦʙʨʦʯʠʥʥʦʾ ʘʢʮʽʾ, ʧʝʨʝʨʦʩʪʘʣʠ ʫ ʬʫʥʜʘʤʝʥʪʘʣʴʥʽ ʟʽʙʨʘʥʥʷ ʟʚʫʢʦʚʠʭ 

ʜʦʢʫʤʝʥʪʽʚ. 

ʇʨʦʪʝ, ʥʘʚʽʪʴ ʥʘʷʚʥʽʩʪʴ ʩʧʝʮʽʘʣʴʥʠʭ ʘʨʭʽʚʥʠʭ ʫʩʪʘʥʦʚ ʥʝ 

ʛʘʨʘʥʪʫʚʘʣʘ ʬʦʥʦʛʨʘʤʘʤ ʙʝʟʧʝʯʥʦʛʦ ʟʙʝʨʽʛʘʥʥʷ. ɼʣʷ ʪʦʛʦ, ʱʦʙʠ 

ʟʚʫʢʦʚʽ ʜʦʢʫʤʝʥʪʠ ʧʨʠʥʦʩʠʣʠ ʢʦʨʠʩʪʴ, ʾʭ ʥʝʦʙʭʽʜʥʦ ʙʫʣʦ ʚʽʜʧʦʚʽʜʥʦ 

ʫʧʦʨʷʜʢʫʚʘʪʠ. ʆʢʨʽʤ ʪʦʛʦ, ʚʘʣʠʢʠ, ʚʠʛʦʪʦʚʣʝʥʽ ʟ ʚʦʩʢʫ, ʣʝʛʢʦ 

ʧʽʜʜʘʚʘʣʠʩʷ ʚʩʽʣʷʢʠʤ ʧʦʰʢʦʜʞʝʥʥʷʤ, ʪʦʤʫ ʚʦʥʠ ʚʠʤʘʛʘʣʠ ʩʧʝʮʽʘʣʴʥʦʾ 

ʢʦʥʩʝʨʚʘʮʽʾ ʪʘ ʟʙʝʨʽʛʘʥʥʷ. ʊʦʞ ʪʨʝʪʽʤ, ʝʪʘʧʦʤ ʫ ʨʦʟʚʠʪʢʫ ʝʪʥʦʤʫʟʠʯʥʦʾ 

ʘʨʭʽʚʽʩʪʠʢʠ ʩʪʘʣʦ ʧʝʨʝʪʚʦʨʝʥʥʷ ʬʦʥʦʛʨʘʤʟʙʽʨʦʢ ʫ ʥʘʫʢʦʚʽ ʮʝʥʪʨʠ 

ʟʙʦʨʫ ʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ. ʊʘʢʽ ʽʥʩʪʠʪʫʮʽʾ ʤʘʣʠ ʤʘʪʠ 

ʚʽʜʧʦʚʽʜʥʝ ʪʝʭʥʽʯʥʝ ʟʘʙʝʟʧʝʯʝʥʥʷ ʽ ʬʘʭʦʚʠʭ ʧʨʘʮʽʚʥʠʢʽʚ.  

ɿʘʛʘʣʦʤ, ʟʚʘʞʘʶʯʠ ʥʘ ʽʩʪʦʨʠʯʥʽ, ʧʦʣʽʪʠʯʥʽ ʡ ʽʥʰʽ ʫʤʦʚʠ 

ʬʦʨʤʫʚʘʥʥʷ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ, ʫ ʨʽʟʥʠʭ ʥʘʨʦʜʽʚ ɭʚʨʦʧʠ ʮʽ ʧʨʦʮʝʩʠ ʭʦʯ 

ʽ ʡʰʣʠ ʟʘ ʧʦʜʽʙʥʠʤ çʩʮʝʥʘʨʽʻʤè, ʧʨʦʭʦʜʠʣʠ ʟʽ ʩʚʦʾʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ. 

ʗʢ ʥʝ ʧʘʨʘʜʦʢʩʘʣʴʥʦ, ʘʣʝ ʽʥʦʜʽ ʥʘʚʽʪʴ ʣʽʜʝʨʠ ʚʧʨʦʚʘʜʞʝʥʥʷ 

ʥʘʨʦʜʥʦʤʫʟʠʯʥʦʛʦ ʬʦʥʦʛʨʘʬʫʚʘʥʥʷ ʫ ʟʙʠʨʘʮʴʢʫ ʧʨʘʢʪʠʢʫ ʤʫʟʠʯʥʠʭ 

ʝʪʥʦʛʨʘʬʽʚ ʚʣʘʩʥʝ ʚ ʽʩʪʦʨʽʾ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʩʪʠʢʠ ʙʫʣʠ ʜʘʣʝʢʦ ʥʝ 

ʧʝʨʰʠʤʠ. ʇʨʠʢʣʘʜʦʤ ʤʦʞʫʪʴ ʧʦʩʣʫʞʠʪʠ ʨʦʩʽʷʥʠ. ʋʞʝ 1894 ʨʦʢʫ 

ʟʘʚʜʷʢʠ ʖʣʽʫʩʫ ɹʣʦʢʫ (ʥʽʤʝʮʴʢʦʤʫ ʧʽʜʧʨʠʻʤʮʶ, ʷʢʠʡ ʚ ʈʦʩʽʾ ʚʽʚ ʩʚʽʡ 

ʙʽʟʥʝʩ) ʾʭ ʥʘʨʦʜʥʘ ʤʫʟʠʢʘ ʚʧʝʨʰʝ ʫ ɭʚʨʦʧʽ ʙʫʣʘ ʟʘʧʠʩʘʥʘ ʥʘ 

ʬʦʥʦʛʨʘʬʽʯʥʽ ʚʘʣʠʢʠ [9, 135]. ʇʨʦʪʝ ʟʘʩʥʫʚʘʥʥʷ ʩʧʝʮʽʘʣʴʥʦʛʦ ʘʨʭʽʚʫ ʚ 

ʈʦʩʽʾ ʚʽʜʙʫʣʦʩʷ ʣʠʰʝ ʥʘ ʧʦʯʘʪʢʫ 1930-ʭ ʨʦʢʽʚ.  

ʌʦʥʦʛʨʘʤʘʨʭʽʚʠ: ʟʘʛʘʣʴʥʽ ʚʽʜʦʤʦʩʪʽ. ʍʨʦʥʦʣʦʛʽʯʥʦ ʧʝʨʰʦʶ ʫ 

ʩʚʽʪʽ ʬʦʥʦʛʨʘʤʟʙʽʨʢʦʶ ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʢʦʣʝʢʮʽʶ ʚʘʣʠʢʽʚ, ʷʢʘ 

ʟʥʘʭʦʜʠʣʘʩʷ ʫ ʣʘʙʦʨʘʪʦʨʽʾ ʊ. ɸ. ɽʜʽʩʦʥʘ, ʨʦʟʪʘʰʦʚʘʥʽʡ ʫ ʤʽʩʪʝʯʢʫ 

ʄʝʥʣʦ-ʇʘʨʢ ʧʦʙʣʠʟʫ ʅʴʶ-ʁʦʨʢʘ ʚ ɸʤʝʨʠʮʽ. ʆʜʥʘʢ ʮʷ ʫʩʪʘʥʦʚʘ, ʜʝ 

ʤʽʩʪʠʣʠʩʷ ʩʦʪʥʽ ʮʠʣʽʥʜʨʽʚ, ʪʘʢ ʽ ʥʝ ʥʘʙʫʣʘ ʩʪʘʪʫʩʫ ʬʦʥʦʛʨʘʤʘʨʭʽʚʫ. 

ʋ ɭʚʨʦʧʽ ʟʚʫʢʦʚʽ ʘʨʭʽʚʠ ʧʦʯʘʣʠ ʟôʷʚʣʷʪʠʩʷ ʥʘ ʟʣʘʤʽ ʍɯʍï

ʍʍ ʩʪʦʣʽʪʴ, ʤʘʡʞʝ ʦʜʥʦʯʘʩʥʦ ʽʟ ʧʦʯʘʪʢʦʤ ʬʦʥʦʛʨʘʬʽʯʥʦʛʦ 

ʜʦʩʣʽʜʞʝʥʥʷ ʥʘʨʦʜʥʦʾ ʢʫʣʴʪʫʨʠ ʥʘ ʢʦʥʪʠʥʝʥʪʽ. ʋ ɭʚʨʦʧʽ ʧʝʨʰʠʡ 

ʟʚʫʢʦʚʠʡ ʘʨʭʽʚ, ʘ ʷʢʱʦ ʥʝ ʙʨʘʪʠ ʜʦ ʫʚʘʛʠ ʣʘʙʦʨʘʪʦʨʽʶ ʊ. ɸ. ɽʜʽʩʦʥʘ, ʪʦ 

ʡ ʫ ʩʚʽʪʽ, ʙʫʚ ʟʘʩʥʦʚʘʥʠʡ ʫ ʢʚʽʪʥʽ 1899 ʨʦʢʫ ʫ ɺʽʜʥʽ (ɸʚʩʪʨʽʷ). ʁʦʛʦ 

ʬʫʥʜʘʪʦʨʦʤ ʽ ʧʝʨʰʠʤ ʦʯʽʣʴʥʠʢʦʤ ʩʪʘʚ ʜʠʨʝʢʪʦʨ ʌʽʟʽʦʣʦʛʽʯʥʦʛʦ 

ʽʥʩʪʠʪʫʪʫ ʧʨʠ ɺʽʜʝʥʩʴʢʦʤʫ ʫʥʽʚʝʨʩʠʪʝʪʽ ɿʽʛʤʫʥʜ ɽʢʩʥʝʨ (1846ï1926). 

ɺʯʝʥʠʡ ʫʧʨʦʜʦʚʞ ʪʨʠʚʘʣʦʛʦ ʯʘʩʫ ʧʨʘʮʶʚʘʚ ʫ ʛʘʣʫʟʽ ʘʢʫʩʪʠʢʠ ʪʘ 

ʬʦʥʝʪʠʢʠ ʽ ʙʫʚ ʦʜʥʠʤ ʽʟ ʟʘʩʥʦʚʥʠʢʽʚ ʧʦʨʽʚʥʷʣʴʥʦʾ ʬʽʟʽʦʣʦʛʽʾ.  

ʋ ʧʨʦʛʨʘʤʥʠʭ ʜʦʢʫʤʝʥʪʘʭ ʽʥʩʪʠʪʫʮʽʾ, ʟʘʟʥʘʯʘʣʦʩʷ, ʱʦ ʛʦʣʦʚʥʠʤ 

ʟʘʚʜʘʥʥʷʤ çʧʝʨʰʦʛʦ ʚ ʩʚʽʪʽ ʘʨʭʽʚʫ ʤʘʚ ʙʠ ʙʫʪʠ ʟʙʽʨ ʛʦʣʦʩʦʚʠʭ 
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ʜʦʢʫʤʝʥʪʽʚ ʚʩʽʭ ʛʘʣʫʟʝʡ ʟʥʘʥʴ, ʥʝ ʟʚʘʞʘʶʯʠ ʥʘ ʨʝʛʽʦʥʘʣʴʥʽ ʪʘ ʬʘʭʦʚʽ 

ʦʙʤʝʞʝʥʥʷè [15, 52], ʷʢʽ ʥʘʣʝʞʘʣʦ ʟʽʙʨʘʪʠ, ʟʙʝʨʽʛʘʪʠ, ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ 

ʪʘ ʧʦʰʠʨʶʚʘʪʠ ʚ ʥʘʫʢʦʚʠʭ ʮʽʣʷʭ. ʆʩʥʦʚʥʘ ʫʚʘʛʘ ʥʘ ʧʦʯʘʪʢʘʭ ʙʫʣʘ 

ʩʧʨʷʤʦʚʘʥʘ ʥʘ ʟʘʧʠʩ ʤʘʢʩʠʤʘʣʴʥʦʾ ʢʽʣʴʢʦʩʪʽ ʤʦʚ ʫ ʪʦʤʫ ʚʠʜʽ, ʷʢ ʚʦʥʠ 

ʬʫʥʢʮʽʦʥʫʚʘʣʠ ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ʩʪʦʣʽʪʪʷ, ʘ ʧʨʠʥʘʛʽʜʥʦ ʽ ʟʨʘʟʢʽʚ 

ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ1.  

ʏʝʨʝʟ ʨʽʢ, 1900 ʨʦʢʫ, ʬʦʥʦʛʨʘʤʘʨʭʽʚ ʚʽʜʢʨʠʣʠ ʽ ʚ ʇʘʨʠʞʽ 

(ʌʨʘʥʮʽʷ). ʁʦʛʦ ʟʘʩʥʫʚʘʣʠ ʷʢ ʬʦʥʦʛʨʘʬʽʯʥʠʡ ʤʫʟʝʡ ʧʨʠ 

ɸʥʪʨʦʧʦʣʦʛʽʯʥʦʤʫ ʪʦʚʘʨʠʩʪʚʽ. ɯʥʽʮʽʘʪʦʨʦʤ ʪʘ ʦʯʽʣʴʥʠʢʦʤ ʥʦʚʦʾ 

ʫʩʪʘʥʦʚʠ ʩʪʘʚ ʬʨʘʥʮʫʟʴʢʠʡ ʘʥʪʨʦʧʦʣʦʛ ʽ ʣʽʢʘʨ ʃʝʦʥ ɸʟʫʣʻ (1862ï

1926). ɯ ʭʦʯ ʚʯʝʥʠʡ ʥʝ ʙʫʚ ʬʘʭʦʚʠʤ ʤʦʚʦʟʥʘʚʮʝʤ, ʚʽʥ ʚʚʘʞʘʚ, ʱʦ 

ʟʘʧʠʩʘʥʽ ʬʦʥʦʤʘʪʝʨʽʘʣʠ ʤʦʞʥʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʥʘʩʘʤʧʝʨʝʜ ʜʣʷ 

ʬʽʟʠʯʥʦ-ʘʢʫʩʪʠʯʥʠʭ, ʣʽʥʛʚʽʩʪʠʯʥʠʭ, ʩʦʮʽʦʣʦʛʽʯʥʠʭ, ʘ ʪʘʢʦʞ ʱʝ ʡ 

ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ. ɺʽʥ ʽ ʚʟʷʚʩʷ ʜʦ ʟʙʠʨʘʮʴʢʦʾ ʨʦʙʦʪʠ2. 

ʅʝ ʚʽʜʩʪʘʣʠ ʚʽʜ ʩʚʦʾʭ ʻʚʨʦʧʝʡʩʴʢʠʭ ʩʫʩʽʜʽʚ ʥʽʤʮʽ. ʋ ʚʝʨʝʩʥʽ, ʮʴʦʛʦ 

ʞ, 1900 ʨʦʢʫ, ʬʦʥʦʛʨʘʤʘʨʭʽʚ ʟʘʢʣʘʣʠ ʽ ʧʨʠ ɹʝʨʣʽʥʩʴʢʦʤʫ ʫʥʽʚʝʨʩʠʪʝʪʽ. 

ʁʦʛʦ ʦʯʦʣʠʚ ʧʩʠʭʦʣʦʛ, ʬʽʣʦʩʦʬ, ʤʫʟʠʢʦʟʥʘʚʝʮʴ ʂʘʨʣ ʐʪʫʤʧʬ (1848ï

1936). ɹʫʣʠ ʚʠʟʥʘʯʝʥʽ ʡ ʤʘʛʽʩʪʨʘʣʴʥʽ ʟʘʚʜʘʥʥʷ ʫʩʪʘʥʦʚʠ: çɿʽʙʨʘʪʠ 

ʰʚʠʜʢʦ ʟʥʠʢʘʶʯʽ ʧʽʜ ʥʘʪʠʩʢʦʤ ʮʠʚʽʣʽʟʘʮʽʾ ʟʘʣʠʰʢʠ ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ 

ʥʘʨʦʜʽʚ ʩʚʽʪʫ ʪʘ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʾʭ ʜʣʷ ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʚʠʚʯʝʥʥʷ ʚ 

ʛʘʣʫʟʽ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ, ʝʪʥʦʣʦʛʽʾ, ʘʥʪʨʦʧʦʣʦʛʽʾ, ʧʩʠʭʦʣʦʛʽʾ ʥʘʨʦʜʽʚ ʪʘ 

ʝʩʪʝʪʠʢʠè [13, 469]. ɺʞʝ 1905 ʨʦʢʫ ɹʝʨʣʽʥʩʴʢʠʡ ʬʦʥʦʛʨʘʤʘʨʭʽʚ ʦʯʦʣʠʚ 

ɽʨʽʢ ʄʦʨʽʮ ʬʦʥ ɻʦʨʥʙʦʩʪʝʣʴ (1877ï1935), ʷʢʠʡ ʧʝʨʝʪʚʦʨʠʚ ʡʦʛʦ ʚ ʦʜʥʫ 

ʟ ʥʘʡʙʽʣʴʰʠʭ ʟʙʽʨʦʢ ʬʦʥʦʛʨʘʤ ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ ʫ ʩʚʽʪʽ, ʫ ʻʚʨʦʧʝʡʩʴʢʠʡ 

ʮʝʥʪʨ ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ3. 

ʊʨʦʭʠ ʧʦ ʽʥʰʦʤʫ ʽʩʪʦʨʽʷ ʪʚʦʨʝʥʥʷ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ ʩʢʣʘʣʘʩʷ ʫ 

ʎʝʥʪʨʘʣʴʥʦ-ʉʭʽʜʥʽ ɭʚʨʦʧʽ. ɼʦʩʣʽʜʥʠʢʠ ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ, ʷʢ 

ʟʛʘʜʫʚʘʣʦʩʷ, ʭʦʯ ʽ ʚʠʧʝʨʝʜʠʣʠ ʩʚʦʾʭ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʠʭ ʢʦʣʝʛ ʫ 

ʚʧʨʦʚʘʜʞʝʥʥʽ ʬʦʥʦʛʨʘʬʘ ʫ ʥʘʨʦʜʥʦ-ʤʫʟʠʯʥʫ ʟʙʠʨʘʮʴʢʫ ʧʨʘʢʪʠʢʫ, ʽ ʥʝ 

ʣʠʰʝ ʖʣʽʫʩ ɹʣʦʢ (1894), ʘ ʡ ʫʛʦʨʝʮʴ ɹʝʣʘ ɺʽʢʘʨ (1895), ʫʢʨʘʾʥʝʮʴ 

ʌʝʜʽʨ ʬʦʥ ʐʪʝʡʥʛʝʣʴ (1898), ʚʪʽʤ ʚʠʨʽʰʫʶʯʠ ʧʨʠʢʣʘʜʥʽ ʟʘʚʜʘʥʥʷ, 

ʥʘʡʯʘʩʪʽʰʝ ʧʦʚôʷʟʘʥʽ ʽʟ ʚʠʜʘʚʥʠʯʠʤʠ ʧʨʦʝʢʪʘʤʠ, ʥʝ ʟʘʚʞʜʠ ʨʦʟʫʤʽʣʠ 

ʽʩʪʠʥʥʫ ʚʘʨʪʽʩʪʴ ʟʚʫʢʦʚʠʭ ʥʦʩʽʾʚ. ɿʚʽʩʥʦ, ʦʢʨʝʤʽ ʝʥʪʫʟʽʘʩʪʠ ʧʨʦʙʫʚʘʣʠ 

                                                 
1 ɺʽʜʝʥʩʴʢʠʡ ʬʦʥʦʛʨʘʤʘʨʭʽʚ ʡ ʩʴʦʛʦʜʥʽ ʥʝ ʚʪʨʘʪʠʚ ʩʚʦʾʭ ʣʽʜʝʨʩʴʢʠʭ ʧʦʟʠʮʽʡ ʽ ʟʙʝʨʽʛʘʻ ʽʩʪʦʨʠʯʥʽ 

ʢʦʣʝʢʮʽʾ ʬʦʥʦʛʨʘʤ, ʟʘʧʠʩʘʥʽ ʟ 1899 ʧʦ 1950-ʪʽ ʨʦʢʠ ʚ ʨʽʟʥʠʭ ʨʝʛʽʦʥʘʭ ʩʚʽʪʫ. 
2 ʇʘʨʠʟʴʢʠʡ ʘʨʭʽʚ ʥʝ ʤʘʚ ʨʝʟʫʣʴʪʘʪʠʚʥʦʛʦ ʧʨʦʜʦʚʞʝʥʥʷ. ʉʴʦʛʦʜʥʽ 27 ʟʙʝʨʝʞʝʥʠʭ ʚʦʩʢʦʚʠʭ 

ʚʘʣʠʢʽʚ ʤʽʩʪʷʪʴʩʷ ʚ ʅʘʮʽʦʥʘʣʴʥʽʡ ʙʽʙʣʽʦʪʝʮʽ ʌʨʘʥʮʽʾ.  
3 ʉʴʦʛʦʜʥʽ ɹʝʨʣʽʥʩʴʢʠʡ ʬʦʥʦʛʨʘʤʘʨʭʽʚ ʻ ʦʜʥʠʤ ʟ ʥʘʡʙʽʣʴʰʠʭ ʫ ɭʚʨʦʧʽ ʪʘ ʚʭʦʜʠʪʴ ʫ ʩʪʨʫʢʪʫʨʫ 

ɺʽʜʜʽʣʫ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ ɼʝʨʞʘʚʥʦʛʦ ʝʪʥʦʛʨʘʬʽʯʥʦʛʦ ʤʫʟʝʶ ʚ ɹʝʨʣʽʥʽ. ɸʨʭʽʚ ʤʽʩʪʠʪʴ ʟʘʧʠʩʠ 

ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ 1893-1954 ʨʦʢʽʚ ʨʽʟʥʠʭ ʥʘʨʦʜʽʚ ʪʘ ʢʦʥʪʠʥʝʥʪʽʚ.  
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ʜʦʥʝʩʪʠ ʜʦ ʥʘʫʢʦʚʦʾ ʩʧʽʣʴʥʦʪʠ ʚʘʞʣʠʚʽʩʪʴ ʟʘʩʥʫʚʘʥʥʷ 

ʬʦʥʦʛʨʘʤʽʥʩʪʠʪʫʮʽʡ, ʧʨʦʪʝ ʪʘʢʽ ʩʧʨʦʙʠ ʥʝ ʤʘʣʠ ʥʘʣʝʞʥʦʛʦ ʨʝʟʫʣʴʪʘʪʫ. 

ʅʘʧʨʠʢʣʘʜ, ʽʥʽʮʽʘʪʠʚʫ ʧʦʣʴʩʴʢʦʛʦ ʜʦʩʣʽʜʥʠʢʘ ɹʨʦʥʽʩʣʘʚʘ ʇʽʣʩʫʜʩʴʢʦʛʦ 

ʢʝʨʽʚʥʠʢ ʂʨʘʢʽʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʥʘʫʢ ʥʘʟʚʘʚ çñʛʣʫʧʩʪʚʦʤò, ʥʘ ʷʢʝ ʚʽʥ 

ʛʨʦʰʽ ʚʠʜʽʣʷʪʠ ʥʝ ʙʫʜʝè [17, 69]. ʊʦʞ ʫ ʎʝʥʪʨʘʣʴʥʦ-ʉʭʽʜʥʽʡ ɭʚʨʦʧʽ 

ʘʨʭʽʚʠ ʬʦʥʦʛʨʘʤ ʧʦʯʘʣʠ ʟôʷʚʣʷʪʠʩʷ ʣʠʰʝ ʧʽʩʣʷ ʇʝʨʰʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ 

ï ʫ 1920ï1930-ʭ ʨʦʢʘʭ.  

ʆʜʥʠʤʠ ʟ ʧʝʨʰʠʭ ʪʫʪ ʙʫʣʠ ʯʝʭʠ. 1920 ʨʦʢʫ, ʟʘʚʜʷʢʠ ʁʦʟʝʬʫ 

ʍʣʫʤʩʴʢʦʤʫ ʧʨʠ ʂʘʨʣʦʚʦʤʫ ʫʥʽʚʝʨʩʠʪʝʪʽ (ʇʨʘʛʘ) ʙʫʣʦ ʩʪʚʦʨʝʥʦ 

ʣʘʙʦʨʘʪʦʨʽʶ ʬʦʥʝʪʠʢʠ ʪʘ ʬʦʥʦʛʨʘʬʽʯʥʠʡ ʘʨʭʽʚ. ʆʢʨʽʤ ʧʨʦʚʽʜʥʠʭ 

ʣʽʥʛʚʽʩʪʠʯʥʠʭ ʟʘʮʽʢʘʚʣʝʥʴ, ʷʢʽ ʩʪʘʚʠʚ ʦʯʽʣʴʥʠʢ ʫʩʪʘʥʦʚʠ, ʥʝʟʘʜʦʚʛʦ 

ʙʫʣʦ ʚʠʨʽʰʝʥʦ ʧʨʠʟʙʠʨʫʚʘʪʠ ʬʦʥʦʛʨʘʤʠ ʽ ʟ ʥʘʨʦʜʥʦʶ ʤʫʟʠʢʦʶ [10, 

37]. ʋ ʈʫʤʫʥʽʾ ʧʝʨʰʠʡ ʬʦʥʦʛʨʘʤʘʨʭʽʚ ʚʽʜʢʨʠʣʠ 1926 ʨʦʢʫ, ʘ ʯʝʨʝʟ ʨʽʢ, 

1927, ʟʘʚʜʷʢʠ ʂʦʥʩʪʘʪʥʠʥʫ ɹʨʝʾʣʦʶ ʱʝ ʡ ʧʨʠ ʩʧʽʣʮʽ ʢʦʤʧʦʟʠʪʦʨʽʚ [16, 

66]. ʋ ʇʦʣʴʱʽ ʈʝʛʽʦʥʘʣʴʥʠʡ ʬʦʥʦʘʨʭʽʚ ʙʫʚ ʟʘʩʥʦʚʘʥʠʡ 1930 ʨʦʢʫ ʫ 

ʇʦʟʥʘʥʽ, ʟʘʚʜʷʢʠ ʩʪʘʨʘʥʥʷʤ ʃʶʮʽʘʥʘ ʂʘʤʻʥʩʴʢʦʛʦ [17, 131], ʘ 1934 ï 

ʎʝʥʪʨʘʣʴʥʠʡ ʬʦʥʦʘʨʭʽʚ ʧʨʠ ʅʘʮʽʦʥʘʣʴʥʽʡ ʙʽʙʣʽʦʪʝʮʽ ʫ ɺʘʨʰʘʚʽ, 

ʜʷʢʫʶʯʠ ʖʣʽʘʥʫ ʇʫʣʽʢʦʚʩʴʢʦʤʫ [17, 182]4. ʇʝʨʰʦʶ ʟʙʽʨʢʦʶ 

ʬʦʥʦʛʨʘʤ, ʟʛʨʦʤʘʜʞʝʥʦʶ ʜʣʷ ʜʽʘʣʝʢʪʦʣʦʛʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʫ ʈʦʩʽʾ, 

ʩʪʘʣʦ ʚʽʜʢʨʠʪʪʷ 1909 ʨʦʢʫ ʬʦʥʦʪʝʢʠ-ʘʨʭʽʚʫ ʧʝʨʰʦʛʦ ʩʣʦʚôʷʥʩʴʢʦʛʦ 

ʚʽʜʜʽʣʫ ɹʽʙʣʽʦʪʝʢʠ ɸʅ ʫ ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʟʽ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ʩʣʘʚʽʩʪʘ-

ʬʽʣʦʣʦʛʘ ɸʣʝʻʢʩʻʷ ʐʘʭʤʘʪʦʚʘ. ʌʦʨʤʫʚʘʥʥʷ ʞ ʚʣʘʩʥʝ ʬʦʥʦʛʨʘʤʘʨʭʽʚʫ 

ʚ ʈʦʩʽʾ ʧʦʚôʷʟʫʶʪʴ ʟ ʽʤʝʥʝʤ ɭʚˇʻʥʽʷ ɻʽʧʧʽʫʩʘ. ɯ ʭʦʯ ʦʬʽʮʽʡʥʦ ʘʨʭʽʚ 

ʟʘʧʨʘʮʶʚʘʚ ʱʦʡʥʦ 1931 ʨʦʢʫ, ʚʯʝʥʠʡ ʚʚʘʞʘʚ ʜʘʪʦʶ ʡʦʛʦ ʫʪʚʦʨʝʥʥʷ 

ʯʝʨʚʝʥʴ 1926 ï ʯʘʩ ʟʘʢʣʘʜʝʥʥʷ ʬʘʢʪʠʯʥʦʾ ʨʦʙʦʯʦʾ ʙʘʟʠ ʫʩʪʘʥʦʚʠ 

[2, 409]5. ʋ 1935 ʨʦʮʽ ʃʠʪʦʚʩʴʢʠʡ ʬʦʣʴʢʣʦʨʥʠʡ ʘʨʭʽʚ ʟʘʧʨʘʮʶʚʘʚ ʽ ʚ 

ʂʘʫʥʘʩʽ [27]6.  

ʉʝʨʝʜ ʧʽʦʥʝʨʽʚ ʫʢʣʘʜʘʥʥʷ ʥʘʨʦʜʥʦʤʫʟʠʯʥʠʭ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ 

ʙʫʣʠ ʡ ʫʢʨʘʾʥʮʽ. ɿʘʚʜʷʯʫʻʤʦ ʮʴʦʤʫ ʛʨʦʤʘʜʩʴʢʦ-ʧʦʣʽʪʠʯʥʦʤʫ ʜʽʷʯʦʚʽ, 

ʤʝʮʝʥʘʪʫ ʌʝʜʦʨʫ ʬʦʥ ʐʪʝʡʥʛʝʣʶ (1870ï1946) [8]. ʉʘʤʝ ʚʽʥ, ʟʨʦʙʠʚʰʠ 

ʧʝʨʰʽ ʬʦʥʦʛʨʘʬʽʯʥʽ ʟʘʧʠʩʠ ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ, ʚʽʜʨʘʟʫ ʞ ʾʭ ʽ ʘʨʭʽʚʫʚʘʚ, 

ʟʘʨʝʻʩʪʨʫʚʘʚʰʠ ʚ ʽʥʚʝʥʪʘʨʥʽʡ ʢʥʠʟʽ ɻʦʨʦʜʦʮʴʢʦʛʦ ʢʨʘʻʟʥʘʚʯʦʛʦ ʤʫʟʝʶ 

[11, 30]. ʊʦʞ, ʭʦʯ ʽ ʥʝ ʥʘʜʪʦ ʯʠʩʝʣʴʥʫ ï ʚʩʴʦʛʦ 15 ʮʠʣʽʥʜʨʽʚ, ʫ ʤʫʟʝʾ 

ʙʫʣʦ ʟʘʢʣʘʜʝʥʦ ʧʝʨʰʫ ʚ ʋʢʨʘʾʥʽ ʢʦʣʝʢʮʽʶ-ʘʨʭʽʚ ʬʦʥʦʛʨʘʬʽʯʥʠʭ 

                                                 
4 ʂʦʣʝʢʮʽʷ ʬʦʥʦʟʘʧʠʩʽʚ ʦʙʦʭ ʧʦʣʴʩʴʢʠʭ  ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ ʙʫʣʘ ʚʪʨʘʯʝʥʘ ʫ ʨʦʢʠ ɼʨʫʛʦʾ ʩʚʽʪʦʚʦʾ 

ʚʽʡʥʠ.  
5 ʉʴʦʛʦʜʥʽ ʬʦʥʦʛʨʘʬʽʯʥʽ ʚʘʣʠʢʠ ʟʙʝʨʽʛʘʶʪʴʩʷ ʫ ʇʫʰʢʽʥʩʴʢʦʤʫ ʜʦʤʽ ʫ ʉʘʥʢʪ ʇʝʪʝʨʙʫʨʟʽ. 
6 ɿʛʦʜʦʤ ʽʥʩʪʠʪʫʮʽʷ ʩʪʘʣʘ ʧʽʜʨʦʟʜʽʣʦʤ ɯʥʩʪʠʪʫʪʫ ʣʠʪʦʚʩʴʢʦʾ ʤʦʚʠ ʪʘ ʣʽʪʝʨʘʪʫʨʠ, ʘ ʚʽʜʪʘʢ 

ɯʥʩʪʠʪʫʪʫ ʣʠʪʦʚʩʴʢʦʾ ʣʽʪʝʨʘʪʫʨʠ ʪʘ ʬʦʣʴʢʣʦʨʫ ʫ ɺʽʣʴʥʶʩʽ. ɸʨʭʽʚ ʘʢʪʠʚʥʦ ʧʨʘʮʶʻ ʡ ʩʴʦʛʦʜʥʽ. 
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ʚʘʣʠʢʽʚ. ɿʘ ʩʧʨʠʷʪʣʠʚʠʭ ʦʙʩʪʘʚʠʥ ʘʨʭʽʚ ʤʘʚ ʫʩʽ ʰʘʥʩʠ ʧʝʨʝʨʦʩʪʠ ʫ 

ʩʝʨʡʦʟʥʫ ʥʘʫʢʦʚʫ ʫʩʪʘʥʦʚʫ, ʟʙʝʨʽʛʰʠ ʣʽʜʝʨʩʪʚʦ ʽ ʫ ʯʘʩʽ ʩʚʦʛʦ 

ʟʘʩʥʫʚʘʥʥʷ7. ʇʨʦʪʝ, ʥʝ ʩʫʜʠʣʦʩʷ. ʅʘ ʅʘʜʜʥʽʧʨʷʥʩʴʢʽʡ ʋʢʨʘʾʥʽ 

ʟʘʩʥʫʚʘʪʠ ʬʦʥʦʛʨʘʬʽʯʥʠʡ ʘʨʭʽʚ, ʷʢʠʡ ʤʘʚ ʩʚʦʶ ʧʦʜʘʣʴʰʫ ʥʘʫʢʦʚʫ 

ʽʩʪʦʨʽʶ, ʚʜʘʣʦʩʷ ʂʣʠʤʝʥʪʫ ʂʚʽʪʮʽ ʱʦʡʥʦ ʥʘʧʨʠʢʽʥʮʽ 1920-ʭ ʨʦʢʽʚ ʧʨʠ 

ʄʫʟʠʯʥʦ-ʝʪʥʦʛʨʘʬʽʯʥʦʤʫ ʢʘʙʽʥʝʪʽ ɺʋɸʅ [3, 116]8. 

ʋ ɻʘʣʠʯʠʥʽ ʽʩʪʦʨʽʷ ʬʦʨʤʫʚʘʥʥʷ ʬʦʥʦʛʨʘʤʘʨʭʽʚʫ ʙʝʨʝ ʩʚʽʡ 

ʧʦʯʘʪʦʢ ʚʣʽʪʢʫ 1908 ʨʦʢʫ, ʢʦʣʠ ʫ ʃʴʚʦʚʽ ʥʘ ʟʘʩʽʜʘʥʥʽ ɽʪʥʦʛʨʘʬʽʯʥʦʾ 

ʢʦʤʽʩʽʾ ʅʘʫʢʦʚʦʛʦ ʪʦʚʘʨʠʩʪʚʘ ʽʤʝʥʽ ʐʝʚʯʝʥʢʘ ʚʧʝʨʰʝ ʧʽʜʥʷʣʠ ʧʠʪʘʥʥʷ 

ʧʨʦ ʩʪʚʦʨʝʥʥʷ ʘʨʭʽʚʫ ʬʦʥʦʛʨʘʤ ʽ ʨʦʟʧʦʯʘʣʠ ʡʦʛʦ ʥʘʧʦʚʥʝʥʥʷ [5, 4]. 

ʆʯʦʣʠʪʠ ʥʦʚʫ ʩʪʨʫʢʪʫʨʫ ʙʫʣʦ ʟʘʧʨʦʰʝʥʦ ʌ. ʂʦʣʝʩʩʫ. ɺ ʩʠʣʫ ʨʽʟʥʠʭ 

ʧʨʠʯʠʥ ʘʨʭʽʚ ʭʦʯ ʧʦʩʪʫʧʦʚʦ ʽ ʟʙʘʛʘʯʫʚʘʚʩʷ ʥʦʚʠʤʠ ʬʦʥʦʛʨʘʤʘʤʠ, ʚʪʽʤ 

ʪʘʢ ʽ ʥʝ ʩʪʘʚ ʧʦʪʫʞʥʦʶ ʥʘʫʢʦʚʦʶ ʫʩʪʘʥʦʚʦʶ9. 

ʉʧʝʮʽʘʣʽʟʘʮʽʾ. ʉʪʨʫʢʪʫʨʘ. ɿ ʧʦʯʘʪʢʦʤ ʜʽʷʣʴʥʦʩʪʽ ʢʦʞʝʥ ʽʟ 

ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ ʦʙʨʘʚ ʩʚʦʶ ʤʘʛʽʩʪʨʘʣʴʥʫ çʩʧʝʮʽʘʣʽʟʘʮʽʶè. ʊʘʢ ʫ 

ɺʽʜʝʥʩʴʢʦʤʫ ʘʨʭʽʚʽ ʬʦʥʦʛʨʘʬʫʚʘʥʥʷ ʥʘ ʧʦʯʘʪʢʘʭ ʧʨʦʚʘʜʠʣʠ ʜʣʷ 

ʜʦʩʣʽʜʞʝʥʴ ʧʨʦʙʣʝʤ ʬʽʟʽʦʣʦʛʽʾ ʪʘ ʧʩʠʭʦʣʦʛʽʾ, ʫ ʇʘʨʠʟʴʢʦʤʫ, 

ʇʝʪʝʨʙʫʨʟʴʢʦʤʫ, ʇʨʘʟʴʢʦʤʫ, ʂʘʫʥʘʩʴʢʦʤʫ ï ʣʽʥʛʚʽʩʪʠʢʠ, ʫ 

ɹʝʨʣʽʥʩʴʢʦʤʫ, ɹʫʭʘʨʝʩʪʩʴʢʦʤʫ, ʇʦʟʥʘʥʩʴʢʦʤʫ, ɺʘʨʰʘʚʩʴʢʦʤʫ, 

ʃʴʚʽʚʩʴʢʦʤʫ, ʂʠʾʚʩʴʢʦʤʫ ï ʤʫʟʠʢʠ. ʆʜʥʘʢ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʧʦʯʘʪʢʦʚʽ 

ʥʘʫʢʦʚʽ ʟʘʮʽʢʘʚʣʝʥʥʷ, ʧʨʘʮʽʚʥʠʢʠ ʚʩʽʭ ʘʨʭʽʚʽʚ ʬʦʥʦʛʨʘʬʫʚʘʣʠ ʯʠʤʘʣʦ 

ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ. ʅʝʨʽʜʢʦ ʩʝʨʝʜ ʩʧʽʚʨʦʙʽʪʥʠʢʽʚ ʫʩʪʘʥʦʚ ʙʫʣʠ ʡ 

ʝʪʥʦʤʫʟʠʢʦʣʦʛʠ.  

ʋʩʪʨʽʡ ʘʨʭʽʚʥʠʭ ʽʥʩʪʠʪʫʮʽʡ ʫ ɭʚʨʦʧʽ ʙʫʚ ʜʚʦʭ ʪʠʧʽʚ. ɼʝʷʢʽ ʥʘʨʦʜʠ, 

ʥʘʧʨʠʢʣʘʜ, ʘʚʩʪʨʽʡʮʽ, ʧʽʩʣʷ ʚʠʨʽʰʝʥʥʷ ʚʥʫʪʨʽʰʥʽʭ ʦʨʛʘʥʽʟʘʮʽʡʥʠʭ 

ʧʠʪʘʥʴ ʽʥʽʮʽʶʚʘʣʠ ʤʝʨʝʞʫ ʬʽʣʽʘʣʽʚ ʧʦ ʮʽʣʽʡ ɭʚʨʦʧʽ. ʇʦʜʽʙʥʠʡ ʧʽʜʭʽʜ 

ʧʨʠ ʟʘʢʣʘʜʘʥʥʽ ʘʨʭʽʚʽʚ ʦʙʨʘʣʠ ʧʦʣʷʢʠ. ɺʦʥʠ ʨʦʟʧʦʯʘʣʠ ʬʦʨʤʫʚʘʥʥʷ 

ʤʝʨʝʞʽ ʥʝʚʝʣʠʢʠʭ ʨʝʛʽʦʥʘʣʴʥʠʭ ʘʨʭʽʚʽʚ ʧʦ ʮʽʣʽʡ ʜʝʨʞʘʚʽ ʟ ʮʝʥʪʨʘʣʴʥʠʤ 

ʫ ɺʘʨʰʘʚʽ. ʋ ʈʦʩʽʾ ʞ ï ʥʘʚʧʘʢʠ. ʊʫʪ ʙʫʣʦ ʚʠʨʽʰʝʥʦ ʩʪʚʦʨʠʪʠ ʻʜʠʥʠʡ 

ʜʝʨʞʘʚʥʠʡ ʘʨʭʽʚʥʠʡ ʦʩʝʨʝʜʦʢ ʫ ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʟʽ, ʫ ʷʢʦʤʫ ʟʽʙʨʘʪʠ ʚʩʽ 

ʬʦʥʦʢʦʣʝʢʮʽʾ, ʥʘʛʨʦʤʘʜʞʝʥʽ ʫ ʨʽʟʥʠʡ ʯʘʩ ʨʽʟʥʠʤʠ ʜʦʩʣʽʜʥʠʢʘʤʠ ʫ 

ʨʽʟʥʠʭ ʨʦʩʽʡʩʴʢʠʭ ʫʩʪʘʥʦʚʘʭ.  

ʋʢʨʘʾʥʩʴʢʘ ʬʦʥʦʛʨʘʤʘʨʭʽʚʥʘ ʩʧʨʘʚʘ ʤʘʣʘ ʩʚʦʶ ʩʧʝʮʠʬʽʢʫ. ʊʘʢ, ʫ 

ʃʴʚʦʚʽ ʘʨʭʽʚ ʬʦʥʦʛʨʘʤ ʧʨʠ ʅʊʐ ʥʘʙʫʚ ʭʘʨʘʢʪʝʨʫ ʨʘʜʰʝ ʨʝʛʽʦʥʘʣʴʥʦʛʦ 

ʦʩʝʨʝʜʢʫ. ʁʦʛʦ ʪʚʦʨʠʣʠ ʚʣʘʩʥʠʤʠ ʩʠʣʘʤʠ ʥʘ ʙʘʟʽ ʬʦʥʦʛʨʘʤ, ʟʘʧʠʩʘʥʠʭ 

                                                 
7 ʄʽʩʮʝʟʥʘʭʦʜʞʝʥʥʷ ʚʘʣʠʢʽʚ ʥʝʚʽʜʦʤʝ, ʤʘʙʫʪʴ ʚʦʥʠ ʚʪʨʘʯʝʥʽ. 
8 ɺʘʣʠʢʠ ʤʽʩʪʷʪʴʩʷ ʫ ʘʨʭʽʚʥʠʭ ʬʦʥʜʘʭ ɯʥʩʪʠʪʫʪʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ ʬʦʣʴʢʣʦʨʠʩʪʠʢʠ ʪʘ 

ʝʪʥʦʣʦʛʽʾ ʽʤ. ʄ. ʈʠʣʴʩʴʢʦʛʦ ʅɸʅ ʋʢʨʘʾʥʠ. 
9 ɺʘʣʠʢʠ ʟʙʝʨʽʛʘʶʪʴʩʷ ʫ ʘʨʭʽʚʽ ɯʥʩʪʠʪʫʪʫ ʅʘʨʦʜʦʟʥʘʚʩʪʚʘ ʅɸʅ ʋʢʨʘʾʥʠ ʫ ʃʴʚʦʚʽ. 
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ʯʣʝʥʘʤʠ ʊʦʚʘʨʠʩʪʚʘ. ʊʘʢʠʡ ʞʝ ʩʪʘʪʫʩ ʦʪʨʠʤʘʚ ʽ ʩʪʚʦʨʝʥʠʡ ʂ. ʂʚ̔ʪʢʦʶ 

ʚ ʂʠʻʚʽ ʧʨʠ ʂʘʙʽʥʝʪʽ ʤʫʟʠʯʥʦʾ ʝʪʥʦʛʨʘʬʽʾ ɺʋɸʅ ʘʨʭʽʚ ʬʦʥʦʛʨʘʤ, ʷʢʠʡ 

ʪʘʢʦʞ ʬʦʨʤʫʚʘʚʩʷ ʟʘʚʜʷʢʠ ʟʙʠʨʘʮʴʢʽʡ ʜʽʷʣʴʥʦʩʪʽ ʚʣʘʩʥʠʭ ʧʨʘʮʽʚʥʠʢʽʚ. 

ɺʦʜʥʦʯʘʩ, ʥʘ ʫʢʨʘʾʥʩʴʢʠʭ ʟʝʤʣʷʭ ʙʫʣʘ ʩʧʨʦʙʘ ʚʽʜʢʨʠʪʠ (ʭʦʯ ʽ 

ʙʝʟʨʝʟʫʣʴʪʘʪʥʦ) ʬʽʣʽʾ ʨʽʟʥʠʭ ʻʚʨʦʧʝʡʩʴʢʠʭ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ, ʟʦʢʨʝʤʘ, 

ɺʽʜʝʥʩʴʢʦʛʦ (1916, ʫ ʃʴʚʽʚʩʴʢʦʤʫ ʫʥʽʚʝʨʩʠʪʝʪʽ), ɺʘʨʰʘʚʩʴʢʦʛʦ (1938, 

ʫ ʤ. ʂʨʝʤʝʥʝʮʴ).  

ʊʝʭʥʽʯʥʝ ʟʘʙʝʟʧʝʯʝʥʥʷ. ʆʢʨʝʤʠʤ ʧʠʪʘʥʥʷʤ ʫʩʧʽʰʥʦʛʦ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʘʨʭʽʚʥʠʭ ʫʩʪʘʥʦʚ ʙʫʣʦ ʾʭ ʪʝʭʥʽʯʥʝ ʟʘʙʝʟʧʝʯʝʥʥʷ. ʋ 

ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʤʘʛʽʩʪʨʘʣʴʥʠʭ ʟʘʚʜʘʥʴ ʢʦʞʥʘ ʟ ʬʦʥʦʛʨʘʤʽʥʩʪʠʪʫʮʽʡ 

ʧʽʜʙʠʨʘʣʘ ʥʘʡʦʧʪʠʤʘʣʴʥʽʰʽ ʜʣʷ ʥʝʾ ʟʚʫʢʦʟʘʧʠʩʫʚʘʣʴʥʽ ʧʨʠʩʪʨʦʾ, 

ʦʩʢʽʣʴʢʠ ʨʽʟʥʽ ʤʦʜʝʣʽ ʬʦʥʦʛʨʘʬʽʚ ʟʘʙʝʟʧʝʯʫʚʘʣʠ ʢʨʘʱʠʡ ʟʘʧʠʩ ʩʧʽʚʫ, 

ʯʠ ʨʦʟʤʦʚʠ, ʣʽʥʛʚʽʩʪʠʯʥʽ, ʯʠ ʘʢʫʩʪʠʯʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʪʦʱʦ.  

ʅʘ ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ ʫ ʻʚʨʦʧʝʡʩʴʢʠʭ ʘʨʭʽʚʘʭ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ 

ʬʦʥʦʛʨʘʬʠ ʜʚʦʭ ʪʠʧʽʚ: ʚʘʣʠʢʦʚʽ ʘʙʦ ʜʠʩʢʦʚʽ. ɰʭ ʧʨʠʥʮʠʧ ʨʦʙʦʪʠ ʙʫʚ 

ʧʦʜʽʙʥʠʡ, ʚʦʥʠ ʨʽʟʥʠʣʠʩʷ ʣʠʰʝ ʥʦʩʽʷʤʠ ʟʚʫʢʘ: ʮʝ ʙʫʣʠ ʚʘʣʠʢʠ ʘʙʦ 

ʧʣʘʪʽʚʢʠ-ʜʠʩʢʠ. ɺʘʣʠʢʦʚʽ, (ʝʜʽʩʦʥʽʚʩʴʢʽ) ʬʦʥʦʛʨʘʬʠ ʚʠʷʚʠʣʠʩʷ 

ʧʨʦʩʪʽʰʠʤʠ ʫ ʚʠʢʦʨʠʩʪʘʥʥʽ, ʘʣʝ ʜʦʚʦʣʽ ʛʨʦʤʽʟʜʢʠʤʠ, ʘ ʾʭ ʟʚʫʢʦʥʦʩʽʾ, 

ʢʨʠʭʢʠʤʠ, ʷʢʽ ʽʩʥʫʚʘʣʠ ʭʽʙʘ ʚ ʦʜʥʦʤʫ ʝʢʟʝʤʧʣʷʨʽ. ʆʪʨʠʤʘʚʰʠ ʥʦʚʠʡ 

ʟʘʧʠʩ, ʜʦʩʣʽʜʥʠʢʠ ʤʘʣʠ ʚʠʨʽʰʫʚʘʪʠ: ʡʦʛʦ ʪʨʘʥʩʢʨʠʙʫʚʘʪʠ ʽ ʪʠʤ ʩʘʤʠʤ 

ʥʠʱʠʪʠ ʚʘʣʠʢ, ʯʠ ʧʦʢʣʘʩʪʠ ʚ ʘʨʭʽʚ, ʘ ʦʪʞʝ ʥʝ ʧʫʩʢʘʪʠ ʨʝʢʦʨʜʦʚʘʥʠʡ 

ʤʘʪʝʨʽʘʣ ʫ ʥʘʫʢʦʚʠʡ ʦʙʽʛ.  

ʎʶ ʧʨʦʙʣʝʤʫ ʫ ʅʽʤʝʯʯʠʥʽ ʚʠʨʽʰʠʣʠ 1899 ʨʦʢʫ ʟʘʚʜʷʢʠ ʊ. ɹ. 

ʃʘʤʙʝʨʫ, ʷʢʠʡ ʨʦʟʨʦʙʠʚ ʪʝʭʥʦʣʦʛʽʶ ʟʥʷʪʪʷ ʢʦʧʽʡ ʽʟ ʚʘʣʠʢʽʚ. 1901 ʨʦʢʫ 

ʥʽʤʮʽ ʥʘʣʘʛʦʜʠʣʠ ʤʘʩʦʚʝ ʢʦʧʽʶʚʘʥʥʷ ʬʦʥʦʛʨʘʤ ʽ ʨʦʟʧʦʯʘʣʠ ʟʘʤʽʥʫ 

ʚʦʩʢʦʚʠʭ ʦʨʠʛʽʥʘʣʽʚ ʥʘ ʛʘʣʴʚʘʥʦʧʣʘʩʪʠʯʥʽ ʤʝʪʘʣʝʚʽ ʥʝʛʘʪʠʚʠ, ʟ ʷʢʠʭ 

ʤʦʞʥʘ ʙʫʣʦ ʚʠʛʦʪʦʚʣʷʪʠ ʧʦʪʨʽʙʥʫ ʢʽʣʴʢʽʩʪʴ ʜʫʙʣʽʢʘʪʽʚ. ɿʘʛʘʣʦʤ 

ʚʘʣʠʢʦʚʽ ʬʦʥʦʛʨʘʬʠ ʙʫʣʠ ʚ ʫʞʠʪʢʫ ʙʽʣʴʰʦʩʪʽ ʜʦʩʣʽʜʥʠʢʽʚ ʥʘʨʦʜʥʦʾ 

ʤʫʟʠʢʠ [6, 40]. ɿʦʢʨʝʤʘ, ʫ ʅʽʤʝʯʯʠʥʽ ʜʣʷ ʧʦʣʴʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ ʾʭ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʥʘʚʽʪʴ ʧʽʩʣʷ ɼʨʫʛʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ, ʥʝ ʜʠʚʣʷʯʠʩʴ ʥʘ 

ʧʦʷʚʫ ʜʦʩʢʦʥʘʣʽʰʠʭ ʤʘʛʥʽʪʦʬʦʥʽʚ [18, 227]. 

ɺ ɸʚʩʪʨʽʾ ʦʙʨʘʣʠ ʽʥʰʠʡ ʰʣʷʭ. ɼʣʷ ʨʝʢʦʨʜʫʚʘʥʥʷ ʬʦʣʴʢʣʦʨʥʦʛʦ 

ʤʘʪʝʨʽʘʣʫ ʙʫʣʦ ʩʢʦʥʩʪʨʫʡʦʚʘʥʦ ʩʧʝʮʽʘʣʴʥʫ ʤʦʜʝʣʴ ʜʠʩʢʦʚʦʛʦ 

ʬʦʥʦʛʨʘʬʘ. ɿʘʧʠʩ ʟʜʽʡʩʥʶʚʘʣʠ ʥʘ ʧʣʦʩʢʠʡ ʜʠʩʢ, ʷʢʠʡ ʤʦʞʥʘ ʙʫʣʦ 

ʪʠʨʘʞʫʚʘʪʠ. ʎʝʡ ʬʦʥʦʛʨʘʬ ʟʘʣʠʰʘʚʩʷ ʫ ʚʠʢʦʨʠʩʪʘʥʥʽ ʟʙʠʨʘʯʽʚ ʜʦ 1931 

ʨʦʢʫ [13, 468]. 

ʐʣʷʭʠ ʥʘʧʦʚʥʝʥʥʷ ʘʨʭʽʚʽʚ ʟʚʫʢʦʚʠʤʠ ʤʘʪʝʨʽʘʣʘʤʠ ʙʫʣʠ ʜʚʦʭ 

ʪʠʧʽʚ. ʇʝʨʰʠʡ ʟ ʥʠʭ ʧʨʘʢʪʠʢʫʚʘʣʠ ʫ ɿʘʭʽʜʥʽʡ ɭʚʨʦʧʽ. ɺʽʥ 

ʭʘʨʘʢʪʝʨʠʟʫʚʘʚʩʷ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʙʫʜʴ-ʷʢʦʾ ʥʘʛʦʜʠ ʜʣʷ ʟʜʦʙʫʪʪʷ ʥʦʚʠʭ 
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ʟʚʫʢʦʚʠʭ ʜʦʢʫʤʝʥʪʽʚ ʟ ʫʩʽʭ ʨʝʛʽʦʥʽʚ ʩʚʽʪʫ. ɸʨʭʽʚʠ ʧʦʧʦʚʥʶʚʘʣʠ 

ʬʦʥʦʛʨʘʤʠ, ʧʨʠʥʘʛʽʜʥʦ ʟʘʧʠʩʘʥʽ ʚʽʜ ʥʘʨʦʜʥʠʭ ʤʫʟʠʢ, ʧʝʨʝʚʘʞʥʦ ʟ 

ʝʢʟʦʪʠʯʥʠʭ ʢʨʘʾʚ, ʷʢʽ ʟ ʢʦʥʮʝʨʪʘʤʠ ʧʨʠʾʞʜʞʘʣʠ ʜʦ ʻʚʨʦʧʝʡʩʴʢʠʭ ʤʽʩʪ, 

ʧʦʣʴʦʚʽ ʟʘʧʠʩʠ ʷʢ ʩʧʣʘʥʦʚʘʥʠʭ ʧʦʣʴʦʚʠʭ ʝʢʩʧʝʜʠʮʽʡ, ʪʘʢ ʽ ʚʠʧʘʜʢʦʚʽ, 

ʟʨʦʙʣʝʥʽ ʨʽʟʥʠʤʠ ʧʦʜʦʨʦʞʥʽʤʠ (ʯʘʩʪʦ ʥʝ ʩʧʝʮʽʘʣʽʩʪʘʤʠ), ʷʢʽ ʙʫʣʠ 

ʩʧʦʨʷʜʞʝʥʽ ʘʧʘʨʘʪʫʨʦʶ ʪʘ ʽʥʩʪʨʫʢʮʽʷʤʠ. ʇʦʧʦʚʥʶʚʘʣʠ ʬʦʥʦʟʙʽʨʢʠ ʽ 

ʢʦʧʽʾ ʬʦʥʦʛʨʘʤ, ʟʜʦʙʫʪʽ ʚ ʪʨʘʢʪʽ ʦʙʤʽʥʫ ʬʦʥʦʛʨʘʤʘʤʠ ʟ ʽʥʰʠʤʠ 

ʽʥʩʪʠʪʫʮʽʷʤʠ, ʧʦʞʝʨʪʚʫʚʘʥʽ ʚʝʣʠʢʠʤʠ ʟʚʫʢʦʟʘʧʠʩʫʚʘʣʴʥʠʤʠ 

ʢʦʤʧʘʥʽʷʤʠ, ʘʙʦ ʧʨʠʚʘʪʥʠʤʠ ʟʙʠʨʘʯʘʤʠ. ʌʘʢʪʠʯʥʦ ʥʘ ʧʦʯʘʪʢʘʭ 

ʪʚʦʨʝʥʥʷ ʟʚʫʢʦʚʠʭ ʢʦʣʝʢʮʽʡ ʮʝʡ ʧʨʦʮʝʩ ʙʫʚ ʧʝʨʝʚʘʞʥʦ ʩʧʦʥʪʘʥʥʠʤ.  

ɺʟʽʨʮʝʚʠʤ ʟʙʦʨʦʤ ʟʚʫʢʦʚʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʣʷ ʘʨʭʽʚʫ ʚʽʜ 

ʛʘʩʪʨʦʣʶʶʯʠʭ ʤʫʟʠʢʘʥʪʽʚ ʩʪʘʚ ʜʦʩʚʽʜ ʧʘʨʠʞʘʥ. ɿ 15 ʢʚʽʪʥʷ ʧʦ 

12 ʣʠʩʪʦʧʘʜʘ 1900 ʨʦʢʫ ʫ ʇʘʨʠʞʽ ʧʨʦʭʦʜʠʣʘ ʯʝʨʛʦʚʘ ɺʩʝʩʚʽʪʥʷ 

ʚʠʩʪʘʚʢʘ. ʉʘʤʝ ʪʘʤ ʃ. ɸʟʫʣʻ ʥʘ ʧʦʥʘʜ 400 ʚʘʣʠʢʘʭ ʨʝʢʦʨʜʫʚʘʚ ʟʚʫʢʦʚʫ 

ʽʥʬʦʨʤʘʮʽʶ ʚʽʜ ʧʨʝʜʩʪʘʚʥʠʢʽʚ 47 ʥʘʨʦʜʽʚ ʧôʷʪʠ ʢʦʥʪʠʥʝʥʪʽʚ: ʭʦʨʚʘʪʽʚ, 

ʫʛʦʨʮʽʚ, ʰʚʝʜʽʚ, ʥʽʤʮʽʚ, ʘʥʛʣʽʡʮʽʚ, ʽʪʘʣʽʡʮʽʚ, ʷʧʦʥʮʽʚ, ʢʠʪʘʡʮʽʚ, 

ʽʥʜʽʡʮʽʚ, ʪʘʜʞʠʢʽʚ, ʪʫʥʽʩʮʽʚ, ʘʨʘʙʽʚ, ʩʠʨʽʡʮʽʚ [14, 327] ʪʘ ʽʥ. ʅʘ ʚʘʣʠʢʠ 

ʙʫʣʦ ʟʘʧʠʩʘʥʦ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʫ ʤʫʟʠʢʫ, ʘ ʪʘʢʦʞ ʦʢʨʝʤʽ ʩʣʦʚʘ 

(ʥʘʧʨʠʢʣʘʜ, ʯʠʩʣʘ), ʟʘʛʘʣʴʥʽ ʬʨʘʟʠ, ʢʘʟʢʠ, ʬʨʘʛʤʝʥʪʠ ɹʽʙʣʽʾ, ʧʦʝʟʽʶ, 

ʧʽʩʥʽ ʨʽʟʥʠʤʠ ʤʦʚʘʤʠ ʪʘ ʜʽʘʣʝʢʪʘʤʠ. ʊʦʜʽ ʞ ʬʨʘʛʤʝʥʪʠ ʧʨʠʪʯʽ ʧʨʦ 

ɹʣʫʜʥʦʛʦ ʩʠʥʘ ʪʘ ʧôʷʪʴ ʬʦʥʦʛʨʘʤ ʞʘʨʪʽʚʣʠʚʠʭ ʧʽʩʝʥʴ ʽ ʧʽʩʝʥʴ ʧʨʦ 

ʢʦʭʘʥʥʷ ʨʝʢʦʨʜʫʚʘʣʠ ʽ ʚʽʜ ʚʠʢʦʥʘʚʮʽʚ ʟ ʂʠʻʚʘ ʪʘ ʍʘʨʢʦʚʘ.  

ɺʘʞʣʠʚʠʤ ʜʞʝʨʝʣʦʤ ʥʘʧʦʚʥʝʥʥʷ ʘʨʭʽʚʥʠʭ ʬʦʥʜʽʚ ʩʪʘʣʠ ʧʦʣʴʦʚʽ 

ʜʦʩʣʽʜʞʝʥʥʷ. ɰʭ ʧʨʘʢʪʠʢʫʚʘʣʠ ʫ ʧʝʨʝʚʘʞʥʽʡ ʙʽʣʴʰʦʩʪʽ ʘʨʭʽʚʽʚ. 

ɽʬʝʢʪʠʚʥʘ ʟʙʠʨʘʮʴʢʘ ʽʥʽʮʽʘʪʠʚʘ ʙʫʣʘ, ʥʘʧʨʠʢʣʘʜ, ʟʘʧʦʯʘʪʢʦʚʘʥʘ ʫ 

ʙʝʨʣʽʥʩʴʢʦʤʫ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽ. ɿʘ ʥʘʤʦʚʠ ɽ. ʄ. ʬʦʥ ɻʦʨʥʙʦʩʪʝʣʷ ʪʘ 

ʆʣʝʢʩʘʥʜʨʘ ɸʙʨʘʛʘʤʘ 1902 ʨʦʢʫ ʥʽʤʝʮʴʢʦʤʫ ʣʽʢʘʨʶ, ʘʥʪʨʦʧʦʣʦʛʫ ʪʘ 

ʝʪʥʦʛʨʘʬʫ ʌʝʣʽʢʩʫ ʬʦʥ ʃʫʰʘʥʫ ʟʘʧʨʦʧʦʥʫʚʘʣʠ ʚʟʷʪʠ ʬʦʥʦʛʨʘʬ ʚ 

ʤʘʣʦʘʟʽʘʪʩʴʢʫ ʝʢʩʧʝʜʠʮʽʶ ʜʣʷ ʟʘʧʠʩʫ ʪʘʤʪʝʰʥʴʦʛʦ ʬʦʣʴʢʣʦʨʫ. 

ʇʦʚʝʨʥʫʚʰʠʩʴ 1904 ʨʦʢʫ, ʚʽʥ ʚʠʩʪʫʧʠʚ ʟ ʧʨʦʧʦʟʠʮʽʻʶ, ʱʦʙʠ ʢʦʞʝʥ 

ʥʽʤʝʮʴ, ʷʢʠʡ ʚʠʨʫʰʘʚ ʟ ʨʽʟʥʠʤʠ ʤʽʩʽʷʤʠ ʫ ʧʦʟʘʻʚʨʦʧʝʡʩʴʢʽ ʢʨʘʾ 

ʦʙʦʚôʷʟʢʦʚʦ ʙʨʘʚ ʟ ʩʦʙʦʶ ʬʦʥʦʛʨʘʬ [13, 469]. ɿʛʦʜʦʤ ʚʩʽ, ʭʪʦ ʧʨʘʮʶʚʘʚ 

ʫ ʢʦʣʦʥʽʷʭ ʟ ʨʽʟʥʠʤʠ ʜʝʨʞʘʚʥʠʤʠ ʜʦʨʫʯʝʥʥʷʤʠ ʧʨʠʚʦʟʠʣʠ ʟʘʧʠʩʠ 

ʥʘʨʦʜʥʠʭ ʤʝʣʦʜʽʡ. 

ʌʦʥʦʛʨʘʬʫʚʘʥʥʷ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʽ ʜʣʷ ʬʽʢʩʘʮʽʾ ʤʫʟʠʯʥʦʛʦ 

ʬʦʣʴʢʣʦʨʫ ʥʘʨʦʜʽʚ ɭʚʨʦʧʠ. ʊʝʭʥʽʢʫ ʟʘʣʫʯʘʣʠ ʛʦʣʦʚʥʦ ʜʣʷ 

ʨʝʢʦʨʜʫʚʘʥʥʷ ʩʢʣʘʜʥʦʾ ʜʣʷ ʩʣʫʭʦʚʦʾ ʪʨʘʥʩʢʨʠʧʮʽʾ ʟʚʫʢʦʚʦʾ ʽʥʬʦʨʤʘʮʽʾ, 

ʥʘʧʨʠʢʣʘʜ, ʘʣʴʧʽʡʩʴʢʠʭ çʡʦʜʣʽʚ, ʷʢʽ ʙʫʣʠ ʟʘʧʠʩʘʥʽ ʚ ʐʚʝʡʮʘʨʽʾ ʽ 

ʊʽʨʦʣʽè [26, 232]. ʋ ʨʦʢʠ ʇʝʨʰʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ, ʢʦʣʠ ʧʦʜʦʨʦʞʽ ʩʪʘʣʠ 
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ʧʨʦʙʣʝʤʘʪʠʯʥʠʤʠ, ʬʦʥʦʛʨʘʤʘʨʭʽʚʠ ʧʦʧʦʚʥʷʣʠʩʷ ʟʘʧʠʩʘʤʠ, 

ʟʨʦʙʣʝʥʠʤʠ ʚʽʜ ʧʦʣʦʥʝʥʠʭ ʚʦʷʢʽʚ. 1916 ʨʦʢʫ ʪʘʢʽ ʨʝʢʦʨʜʠ ʨʦʙʠʚ, 

ʟʦʢʨʝʤʘ ʽ ʚʽʜ ʧʦʣʦʥʝʥʠʭ çʨʦʩʽʡʩʴʢʦʾ ʘʨʤʽʾ, ʱʦ ʧʦʭʦʜʠʣʠ ʟ ʫʢʨʘʾʥʩʴʢʦʾ 

ʷʟʠʢʦʚʦʾ ʦʙʣʘʩʪʠè [22], ʧʨʦʬʝʩʦʨ ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ 

ɺʽʜʝʥʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʈʦʙʝʨʪ ʃʷʭ. ɼʦ ʮʽʻʾ ʧʨʘʮʽ ʙʫʚ ʟʘʣʫʯʝʥʠʡ ʽ 

ʫʢʨʘʾʥʩʴʢʠʡ ʤʦʚʦʟʥʘʚʝʮʴ, ʝʪʥʦʛʨʘʬ ɯʚʘʥ ʇʘʥʴʢʝʚʠʯ, ʷʢʠʡ ʥʘ 

ʱʦʥʘʡʤʝʥʰʝ 26 ʚʘʣʠʢʘʭ ʟʘʧʠʩʘʚ ʤʦʚʫ ʪʘ ʟʨʘʟʢʠ ʬʦʣʴʢʣʦʨʫ 

ʫʢʨʘʾʥʩʴʢʠʭ ʚʽʡʩʴʢʦʚʦʧʦʣʦʥʝʥʠʭ ʽʟ ʍʘʨʢʽʚʱʠʥʠ, ʇʦʣʪʘʚʱʠʥʠ, 

ʏʝʨʥʽʛʽʚʱʠʥʠ, ʂʠʾʚʱʠʥʠ ʪʘ ɺʦʣʠʥʽ [10, 31]. ɿʙʽʨ ʬʦʣʴʢʣʦʨʫ ʫ ʪʘʙʦʨʘʭ 

ʧʦʣʦʥʝʥʠʭ ʚ ʨʦʢʠ ʇʝʨʰʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ ʨʦʙʠʣʠ ʽ ʥʽʤʝʮʴʢʽ ʜʦʩʣʽʜʥʠʢʠ 

ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ʂ. ʐʪʫʤʧʬʘ [13, 469].  

ɼʨʫʛʠʡ ʪʠʧ ʥʘʧʦʚʥʝʥʥʷ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ ʥʦʚʠʤ ʟʚʫʢʦʚʠʤ 

ʤʘʪʝʨʽʘʣʦʤ ʙʫʚ ʧʨʠʪʘʤʘʥʥʠʤ ʥʘʨʦʜʘʤ ʎʝʥʪʨʘʣʴʥʦ-ʉʭʽʜʥʦʾ ɭʚʨʦʧʠ ʽ 

ˇʨʫʥʪʫʚʘʚʩʷ ʥʘ ʟʘʧʠʩʽ ʬʦʣʴʢʣʦʨʫ ʛʦʣʦʚʥʦ ʚʣʘʩʥʦʛʦ ʥʘʨʦʜʫ, ʽʥʦʜʽ 

ʩʫʩʽʜʥʽʭ, ʥʘʡʯʘʩʪʽʰʝ ʪʠʭ, ʷʢʽ ʧʨʦʞʠʚʘʣʠ ʚ ʤʝʞʘʭ ʧʝʚʥʦʾ ʜʝʨʞʘʚʠ, ʘʙʦ 

ʩʫʤʽʞʥʠʭ ʟ ʥʝʶ. ʈʽʜʢʦ ʬʦʣʴʢʣʦʨʠʩʪʠ ʮʽʢʘʚʠʣʠʩʷ ʤʫʟʠʢʦʶ ʜʘʣʝʢʠʭ 

ʝʢʟʦʪʠʯʥʠʭ ʢʨʘʾʚ. ʊʘʢ ʬʦʨʤʫʚʘʚʩʷ ʫʢʨʘʾʥʩʴʢʠʡ, ʧʦʣʴʩʴʢʠʡ, 

ʣʠʪʦʚʩʴʢʠʡ, ʫʛʦʨʩʴʢʠʡ, ʨʫʤʫʥʩʴʢʠʡ, ʨʦʩʽʡʩʴʢʠʡ ʪʘ ʽʥʰʽ 

ʬʦʥʦʛʨʘʤʘʨʭʽʚʠ.  

ɸʨʭʽʚʠ ʷʢ ʥʘʫʢʦʚʽ ʮʝʥʪʨʠ. ʇʦʩʪʫʧʦʚʦ ʘʨʭʽʚʠ ʩʪʘʚʘʣʠ ʥʝ ʣʠʰʝ 

ʤʽʩʮʝʤ ʥʘʛʨʦʤʘʜʞʝʥʥʷ ʬʦʥʦʛʨʘʤ, ʘ ʡ ʩʝʨʡʦʟʥʠʤʠ ʥʘʫʢʦʚʦ-

ʜʦʩʣʽʜʥʠʮʴʢʠʤʠ ʮʝʥʪʨʘʤʠ, ʱʦ ʟʘʙʝʟʧʝʯʫʚʘʣʠ ʥʘʫʢʦʚʮʽʚ ʦʙôʻʢʪʠʚʥʦʶ 

ʽʥʬʦʨʤʘʮʽʻʶ, ʷʢʫ ʤʦʞʥʘ ʙʫʣʦ ʧʦʯʝʨʧʥʫʪʠ ʟ ʬʦʥʦʛʨʘʤ ʪʘ ʜʦʣʫʯʝʥʦʾ ʜʦ 

ʥʠʭ ʩʫʧʨʦʚʽʜʥʦʾ ʜʦʢʫʤʝʥʪʘʮʽʾ. ʊʦʤʫ ʚʽʜ ʟʙʠʨʘʯʽʚ ʚʠʤʘʛʘʣʠ ʧʦʜʘʚʘʪʠ ʷʢ 

ʟʘʛʘʣʴʥʽ ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʟʘʧʠʩ: ʚʽʜ ʢʦʛʦ ʽ ʢʦʣʠ ʙʫʣʦ ʟʘʬʦʥʦʛʨʘʬʦʚʘʥʦ 

ʤʘʪʝʨʽʘʣ, ʪʘʢ ʽ ʙʽʣʴʰ ʜʝʪʘʣʴʥʽ ʜʘʥʽ ʧʨʦ ʨʝʩʧʦʥʜʝʥʪʽʚ. ɼʣʷ ʧʦʣʝʛʰʝʥʥʷ 

ʨʦʙʦʪʠ ʤʫʟʠʯʥʠʭ ʝʪʥʦʛʨʘʬʽʚ ʫ ʪʝʨʝʥʽ, ʚ ʘʨʭʽʚʘʭ ʨʦʟʨʦʙʣʷʣʠ ʪʘ 

ʨʦʟʜʨʫʢʦʚʫʚʘʣʠ ʩʧʝʮʽʘʣʴʥʽ ʙʣʘʥʢʠ, ʢʘʨʪʠ çʟʙʠʨʘʯʽʚ ʧʽʩʝʥʴè, 

çʱʦʜʝʥʥʠʢʠ-ʟʘʧʠʩʥʠʢʠè, ʷʢʠʤʠ ʩʧʦʨʷʜʞʘʣʠ ʚʩʽʭ, ʭʪʦ ʚʠʾʞʜʞʘʚ ʫ 

ʝʢʩʧʝʜʠʮʽʾ. ʊʘʢʠʡ ʧʽʜʭʽʜ ʧʨʘʢʪʠʢʫʚʘʣʠ ʧʨʘʢʪʠʯʥʦ ʫ ʚʩʽʭ ʘʨʭʽʚʘʭ.  

ʅʘʧʨʠʢʣʘʜ, ʫ ɺʽʜʝʥʩʴʢʦʤʫ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽ ʥʘ ʩʧʝʮʽʘʣʴʥʠʭ 

ʙʣʘʥʢʘʭ ʜʣʷ ʦʙʣʽʢʫ ʟʘʧʠʩʽʚ ʟʙʠʨʘʯʽʚ ʧʨʦʩʠʣʠ ʚʧʠʩʘʪʠ ʚʽʜʦʤʦʩʪʽ ʧʨʦ 

ʨʝʩʧʦʥʜʝʥʪʘ: ʚʢʘʟʘʚʰʠ ʽʤ'ʷ ʪʘ ʧʨʽʟʚʠʱʝ, ʨʘʩʫ, ʩʪʘʪʴ, ʧʦʭʦʜʞʝʥʥʷ, ʚʽʢ, 

ʧʨʦʬʝʩʽʶ, ʤʽʩʮʝ ʧʨʦʞʠʚʘʥʥʷ ʪʘ ʥʘʨʦʜʞʝʥʥʷ (ʥʘʩʝʣʝʥʠʡ ʧʫʥʢʪ, ʨʝʛʽʦʥ, 

ʢʨʘʾʥʫ), ʚʽʜʢʦʣʠ ʚʠʢʦʥʘʚʝʮʴ ʞʠʚ ʫ ʪʽʡ ʤʽʩʮʝʚʦʩʪʽ, ʟʚʽʜʢʠ ʧʝʨʝʾʭʘʚ, ʯʠ 

ʙʘʛʘʪʦ ʧʦʜʦʨʦʞʫʚʘʚ, ʢʫʜʠ ʪʘ ʢʦʣʠ ʾʟʜʠʚ, ʜʝ ʧʨʦʞʠʚʘʶʪʴ ʡʦʛʦ ʙʘʪʴʢʠ, 

ʷʢʘ ʾʭʥʷ ʙʘʪʴʢʽʚʱʠʥʘ. ʋ ʨʦʟʜʽʣʽ çɿʘʧʠʩè ʩʣʽʜ ʙʫʣʦ ʚʢʘʟʘʪʠ ʜʘʪʫ ʪʘ ʤʽʩʮʝ 

ʟʘʧʠʩʫ ʽʟ ʟʘʟʥʘʯʝʥʥʷʤ ʧʨʦʚʽʥʮʽʾ ʡ ʢʨʘʾʥʠ. ʗʢʱʦ ʙʫʣʘ ʟʘʬʽʢʩʦʚʘʥʘ 

ʨʦʟʤʦʚʘ, ʪʨʝʙʘ ʙʫʣʦ ʟʘʟʥʘʯʠʪʠ ʜʽʘʣʝʢʪ, ʷʢʱʦ ʤʫʟʠʢʘ ï ʫʪʦʯʥʠʪʠ ʷʢʘ: 



 

44 

 

ʚʦʢʘʣʴʥʘ ʯʠ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʘ. ʇʦʪʨʽʙʥʦ ʙʫʣʦ ʚʢʘʟʘʪʠ ʪʠʧ 

ʟʚʫʢʦʟʘʧʠʩʫʚʘʣʴʥʦʛʦ ʧʨʠʩʪʨʦʶ, ʧʦʜʘʪʠ ʜʘʥʽ ʟʘʧʠʩʫʚʘʯʘ. ʗʢʱʦ 

ʤʘʪʝʨʽʘʣʠ ʪʨʘʥʩʢʨʠʙʫʚʘʣʠ, ʟʘʟʥʘʯʠʪʠ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʪʨʘʥʩʢʨʠʧʪʦʨʘ. 

ʅʝ ʤʝʥʰ ʧʨʠʩʢʽʧʣʠʚʦ ʜʦ ʦʧʠʩʫ ʬʦʥʦʛʨʘʤ ʧʽʜʭʦʜʠʣʠ ʽ ʚ ʇʘʨʠʞʽ. 

ʅʘ ʚʩʽ ʬʦʥʦʛʨʘʤʠ ʙʫʣʠ ʟʘʚʝʜʝʥʽ ʢʘʪʘʣʦʞʥʽ ʢʘʨʪʢʠ, ʫ ʷʢʠʭ ʟʘʟʥʘʯʘʣʦʩʴ 

ʢʦʣʠ ʽ ʜʝ ʾʭ ʟʨʦʙʠʣʠ, ʧʦʜʘʚʘʣʘʩʴ ʜʝʪʘʣʴʥʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʽʥʬʦʨʤʘʥʪʽʚ. 

ʉʫʜʷʯʠ ʟʽ ʪʘʢʠʭ ʟʙʝʨʝʞʝʥʠʭ ʜʦʢʫʤʝʥʪʽʚ, ʩʝʨʝʜ ʨʝʩʧʦʥʜʝʥʪʽʚ-ʯʦʣʦʚʽʢʽʚ 

ʙʫʣʠ ʚʽʡʩʴʢʦʚʽ, ʫʯʠʪʝʣʽ, ʽʥʞʝʥʝʨʠ, ʧʨʦʜʘʚʮʽ, ʭʫʜʦʞʥʠʢʠ, ʧʨʦʬʝʩʽʡʥʽ 

ʤʫʟʠʢʘʥʪʠ, ʘʢʪʦʨʠ, ʬʝʨʤʝʨʠ, çʩʝʣʷʥʠè, ʩʝʨʝʜ ʞʽʥʦʢ ï ʫʯʠʪʝʣʴʢʠ, 

ʰʚʘʯʢʠ, ʪʘʥʮʽʚʥʠʮʽ, ʛʝʡʰʽ, çʩʝʣʷʥʢʠè. ʏʘʩʪʠʥʘ ʟ ʥʠʭ ʙʫʣʘ ʥʝʛʨʘʤʦʪʥʘ, 

ʜʝʷʢʽ ʚʤʽʣʠ ʯʠʪʘʪʠ, ʛʦʚʦʨʠʣʠ ʢʽʣʴʢʦʤʘ ʽʥʦʟʝʤʥʠʤʠ ʤʦʚʘʤʠ. ʊʘʢʦʞ ʫ 

ʧʘʩʧʦʨʪʽ ʟʘʧʠʩʽʚ ʚʢʘʟʫʚʘʣʘʩʴ ʤʦʚʘ ʬʦʥʦʛʨʘʤʠ ʘʙʦ ʢʨʘʾʥʠ, ʟʚʽʜʢʠ 

ʧʦʭʦʜʠʚ ʚʠʢʦʥʘʚʝʮʴ, ʢʦʨʦʪʢʠʡ ʟʤʽʩʪ ʟʘʧʠʩʫ. ɼʣʷ ʦʨʽʻʥʪʘʮʽʾ ʚ ʘʨʭʽʚʽ ʪʘ 

ʧʦʰʫʢʫ ʧʦʪʨʽʙʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʟʘʩʪʦʩʦʚʫʚʘʣʠ ʫʤʦʚʥʽ ʧʦʟʥʘʯʝʥʥʷ: 

çPhonè ï ʜʣʷ ʬʦʥʝʪʠʢʠ, çGonv.è ï ʜʣʷ ʨʦʟʤʦʚ, çMus.è ï ʜʣʷ ʤʫʟʠʢʠ ʽ ʪ. 

ʽʥ. ɿʘʣʝʞʥʦ ʚʽʜ ʢʦʥʪʠʥʝʥʪʫ, ʜʝ ʙʫʣʠ ʟʨʦʙʣʝʥʽ ʟʘʧʠʩʠ, ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ 

ʝʪʠʢʝʪʢʠ ʨʽʟʥʦʛʦ ʢʦʣʴʦʨʫ: ʙʽʣʦʛʦ ï ʜʣʷ ɭʚʨʦʧʠ, ʞʦʚʪʦʛʦ ï ɸʟʽʾ, ʪʝʤʥʦ-

ʩʠʥʴʦʛʦ ï ɸʬʨʠʢʠ, ʟʝʣʝʥʦʛʦ ï ʆʢʝʘʥʽʾ, ʯʝʨʚʦʥʦʛʦ ʘʙʦ ʨʦʞʝʚʦʛʦ ï 

ɸʤʝʨʠʢʠ [14, 327].  

ʌʽʢʩʫʚʘʣʠ ʩʫʧʨʦʚʽʜʥʫ ʽʥʬʦʨʤʘʮʽʶ ʽ ʥʽʤʝʮʴʢʽ ʬʦʥʦʛʨʘʬʽʩʪʠ. ɺ 

ʘʨʭʽʚʽ ʨʦʟʨʦʙʠʣʠ ʪʘʢ ʟʚʘʥʠʡ çʇʝʨʩʦʥʘʣʴʥʠʡ ʣʠʩʪʦʢè, ʫ ʷʢʦʤʫ ʧʦʜʘʚʘʣʠ 

ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʟʘʧʠʩ: ʜʘʪʫ, ʤʽʩʮʝ, ʪʨʠʚʘʣʽʩʪʴ, ʚʠʜ (ʨʦʟʧʦʚʽʜʴ, ʩʧʽʚ, 

ʟʚʫʯʘʥʥʷ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ); ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʚʠʢʦʥʘʚʮʷ: ʽʤôʷ, 

ʧʨʽʟʚʠʱʝ, ʷʢʽ ʥʝʦʙʭʽʜʥʦ ʙʫʣʦ ʟʘʧʠʩʘʪʠ ʡʦʛʦ ʨʽʜʥʦʶ ʤʦʚʦʶ ʪʘ 

ʣʘʪʠʥʢʦʶ, ʜʘʪʫ ʥʘʨʦʜʞʝʥʥʷ ʘʙʦ ʧʨʠʙʣʠʟʥʠʡ ʚʽʢ, ʤʽʩʮʝ ʥʘʨʦʜʞʝʥʥʷ (ʟ 

ʚʢʘʟʽʚʢʦʶ ʥʘ ʚʝʣʠʢʝ ʤʽʩʪʦ, ʷʢʝ ʟʥʘʭʦʜʠʣʦʩʷ ʥʘʡʙʣʠʞʯʝ), ʜʝ ʞʠʚ, ʜʝ 

ʭʦʜʠʚ ʜʦ ʰʢʦʣʠ, ʟʚʽʜʢʠ ʙʘʪʴʢʠ, ʜʦ ʷʢʦʾ ʥʘʨʦʜʥʦʩʪʽ ʥʘʣʝʞʘʚ, ʷʢʘ ʡʦʛʦ 

ʨʽʜʥʘ ʤʦʚʘ, ʷʢʠʤʠ ʤʦʚʘʤʠ ʚʦʣʦʜʽʚ, ʯʠ ʚʤʽʚ ʯʠʪʘʪʠ, ʷʢʫ ʨʝʣʽʛʽʶ 

ʩʧʦʚʽʜʫʚʘʚ. ɿʘʟʥʘʯʘʣʦʩʷ ʪʘʢʦʞ, ʯʠ ʚʽʥ ʩʧʽʚʘʚ ʪʘ ʛʨʘʚ ʥʘ ʥʘʮʽʦʥʘʣʴʥʠʭ 

ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʘʭ, ʯʠ ʟʥʘʚ ʩʫʯʘʩʥʽ ʻʚʨʦʧʝʡʩʴʢʽ ʪʚʦʨʠ. ʅʘʣʝʞʘʣʦ 

ʜʘʪʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʛʦʣʦʩʫ ʚʠʢʦʥʘʚʮʷ. 

ʇʦʜʽʙʥʦ ʧʨʘʮʶʚʘʣʠ ʽ ʚ ʧʦʣʴʩʴʢʠʭ ʘʨʭʽʚʘʭ, ʭʦʯʘ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ 

ʟʘʧʠʩ ʧʦʜʘʚʘʣʦʩʴ ʜʝʱʦ ʤʝʥʰʝ. ʋ ʩʧʝʮʽʘʣʴʥʽ ʢʘʨʪʢʠ ɺʘʨʰʘʚʩʴʢʦʛʦ 

ʬʦʥʦʘʨʭʽʚʫ ʜʣʷ ʨʝʻʩʪʨʘʮʽʾ ʬʦʥʦʛʨʘʤ ʚʥʦʩʠʣʠ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʤʽʩʮʝ 

ʟʘʧʠʩʫ (ʤʽʩʮʝʚʽʩʪʴ, ˇʤʽʥʫ, ʧʦʚʽʪ), ʥʦʤʝʨ ʪʝʨʝʥʦʚʦʛʦ ʟʦʰʠʪʘ ʽʟ ʚʢʘʟʽʚʢʦʶ 

ʥʘ ʩʪʦʨʽʥʢʠ, ʷʢʽ ʚʽʜʧʦʚʽʜʘʣʠ ʢʦʥʢʨʝʪʥʦʤʫ ʚʘʣʠʢʫ, ʜʘʪʫ ʟʘʧʠʩʫ (ʜʝʥʴ, 

ʤʽʩʷʮʴ, ʨʽʢ), ʽʤôʷ ʪʘ ʧʨʽʟʚʠʱʝ ʟʙʠʨʘʯʘ, ʥʦʤʝʨ ʦʨʠʛʽʥʘʣʴʥʦʛʦ ʚʘʣʠʢʘ ʪʘ 

ʡʦʛʦ ʢʦʧʽʾ, ʢʽʣʴʢʽʩʪʴ ʚʦʢʘʣʴʥʠʭ ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʭ ʪʚʦʨʽʚ [17, 206]. 
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ʅʘʫʢʦʚʠʡ ʦʧʠʩ ʟʚʫʢʦʚʠʭ ʜʦʢʫʤʝʥʪʽʚ ʧʨʘʢʪʠʢʫʚʘʣʠ ʽ ʚ 

ʫʢʨʘʾʥʩʴʢʠʭ ʘʨʭʽʚʘʭ. ɼʦ ʢʦʞʥʦʛʦ ʚʘʣʠʢʘ ʧʨʘʮʽʚʥʠʢʠ ʢʠʾʚʩʴʢʦʛʦ 

ʂʘʙʽʥʝʪʫ ʤʫʟʠʯʥʦʾ ʝʪʥʦʛʨʘʬʽʾ ʟʘʧʦʚʥʶʚʘʣʠ ʩʧʝʮʽʘʣʴʥʽ ʢʘʪʘʣʦʞʥʽ 

ʢʘʨʪʢʠ, ʫ ʷʢʽ ʚʧʠʩʫʚʘʣʠ ʪʘʢʫ ʽʥʬʦʨʤʘʮʽʶ: ʞʘʥʨ ʪʚʦʨʫ, ʭʪʦ ʩʧʽʚʘʚ, 

ʤʩ̔ʮʝʚʽʩʪʴ ʽ ʯʘʩ ʟʘʧʠʩʫ, ʡʦʛʦ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ, ʩʪʘʥ ʚʘʣʢʘ, ʧʨʠʤʽʪʢʠ 

ʪʦʱʦ. ɯʥʢʦʣʠ ʧʦʜʘʚʘʣʠ ʭʨʦʥʦʤʝʪʨʘʞ ʧʽʩʝʥʴ ʪʘ ʾʭ ʽʥʮʠʧʽʪʠ. 

ʌʦʥʦʛʨʘʤʘʨʭʽʚʠ ʙʫʣʠ ʥʝ ʣʠʰʝ ʟʙʽʨʢʘʤʠ ʟʚʫʢʦʚʠʭ ʜʦʢʫʤʝʥʪʽʚ, ʫ ʥʠʭ 

ʛʨʦʤʘʜʠʣʠ ʽ ʛʨʘʬʽʯʥʽ ʬʦʥʜʠ. ʎʝ ʙʫʣʠ ʥʦʪʥʽ ʪʘ ʪʝʢʩʪʦʚʽ ʪʨʘʥʩʢʨʠʧʮʽʾ, 

ʚʠʢʦʥʘʥʽ ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʚʽʜ ʥʘʨʦʜʥʦʤʫʟʠʯʥʠʭ ʚʠʢʦʥʘʚʮʽʚ, ʘ ʪʘʢʦʞ ʟ 

ʬʦʥʦʚʘʣʠʢʽʚ. ʌʦʨʤʫʚʘʣʠ ʛʨʘʬʽʯʥʽ ʬʦʥʜʠ ʧʦ-ʨʽʟʥʦʤʫ. ʇʝʨʝʚʘʞʥʦ, ʷʢ, 

ʩʢʘʞʽʤʦ, ʫ ɹʝʨʣʽʥʩʴʢʦʤʫ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽ, ʦʧʨʘʮʶʚʘʥʥʷʤ ʧʦʣʴʦʚʠʭ 

ʤʘʪʝʨʽʘʣʽʚ ʟʘʡʤʘʣʠʩʷ ʚʽʜʧʦʚʽʜʥʽ ʬʘʭʽʚʮʽ (ʥʘʧʨʠʢʣʘʜ, ɽ. ʄ. ʬʦʥ 

ɻʦʨʥʙʦʩʪʝʣʴ). ʋ ɺʽʜʝʥʩʴʢʦʤʫ ʞ ʘʨʭʽʚʽ ʜʦ ʥʦʪʫʚʘʥʥʷ ʟ ʚʘʣʠʢʽʚ ʤʝʣʦʜʽʡ 

ʟʘʣʫʯʘʣʠ ʩʪʫʜʝʥʪʽʚ ʄʫʟʠʯʥʦ-ʽʩʪʦʨʠʯʥʦʛʦ ʽʥʩʪʠʪʫʪʫ ʩʪʦʣʠʯʥʦʛʦ 

ʫʥʽʚʝʨʩʠʪʝʪʫ. ʉʝʨʝʜ ʪʨʘʥʩʢʨʠʧʪʦʨʽʚ ʙʫʚ ʽ ʉ. ʃʶʜʢʝʚʠʯ, ʷʢʠʡ ʩʧʠʩʫʚʘʚ 

ʨʝʯʠʪʘʪʠʚʥʽ ʥʘʩʧʽʚʠ ʽʥʜʽʡʩʴʢʠʭ ʙʨʘʭʤʘʥʽʚ.  

ɺʠʩʥʦʚʢʠ. ʆʪʦʞ, ʟʘʨʦʜʞʝʥʥʷ ʪʘ ʨʦʟʚʠʪʦʢ ʥʝ ʣʠʰʝ 

ʬʦʥʦʛʨʘʬʫʚʘʥʥʷ ʥʘʨʦʜʥʠʭ ʤʝʣʦʜʽʡ, ʘ ʡ ʘʨʭʽʚʫʚʘʥʥʷ ʩʧʨʠʷʣʦ ʨʦʟʚʦʶ 

ʥʘʫʢʦʚʠʭ ʥʘʨʦʜʥʦʤʫʟʠʯʥʠʭ ʩʪʫʜʽʡ ʫ ɭʚʨʦʧʽ ʪʘ ʩʚʽʪʽ. ʈʝʢʦʨʜʫʚʘʥʥʷ 

ʬʦʣʴʢʣʦʨʥʠʭ ʤʝʣʦʜʽʡ, ʷʢʝ ʥʘ ʧʦʯʘʪʢʘʭ ʥʦʩʠʣʦ ʟʜʝʙʽʣʴʰʦʛʦ ʫʞʠʪʢʦʚʠʡ 

ʭʘʨʘʢʪʝʨ, ʜʦʚʦʣʽ ʩʢʦʨʦ ʩʪʘʣʦ ʚʘʞʣʠʚʦʶ ʩʢʣʘʜʦʚʦʶ ʥʘʫʢʦʚʠʭ 

ʜʦʩʣʽʜʞʝʥʴ. ɿʚʫʢʦʚʽ ʥʦʩʽʾ ʙʫʣʦ ʚʠʟʥʘʥʦ ʚʘʞʣʠʚʠʤʠ, ʩʘʤʦʜʦʩʪʘʪʥʽʤʠ 

ʜʦʢʫʤʝʥʪʘʤʠ, ʷʢʽ ʥʘʣʝʞʘʣʦ ʢʘʪʘʣʦʛʽʟʫʚʘʪʠ ʪʘ ʟʙʝʨʽʛʘʪʠ. ɯ ʭʦʯ ʮʝʡ 

ʧʨʦʮʝʩ ʥʝ ʚʩʶʜʠ ʧʨʦʭʦʜʠʚ ʜʦʩʪʘʪʥʴʦ ʛʣʘʜʢʦ, ʥʝ ʟʘʚʞʜʠ ʰʚʠʜʢʦ 

ʧʨʠʭʦʜʠʣʦ ʨʦʟʫʤʽʥʥʷ ʚʘʨʪʦʩʪʽ ʟʚʫʢʦʚʠʭ ʥʦʩʽʾʚ, ʚʨʝʰʪʽ ʬʦʥʦʛʨʘʤʘʨʭʽʚʠ 

ʟʘʧʨʘʮʶʚʘʣʠ ʫ ʨʽʟʥʠʭ ʨʝʛʽʦʥʘʭ ɭʚʨʦʧʠ ʪʘ ʽʟ ʤʽʩʮʝʟʥʘʭʦʜʞʝʥʥʷ ʚʘʣʠʢʽʚ 

ʪʨʘʥʩʬʦʨʤʫʚʘʣʠʩʷ ʫ ʥʘʫʢʦʚʽ ʮʝʥʪʨʠ ʟʙʝʨʽʛʘʥʥʷ, ʚʠʚʯʝʥʥʷ ʪʘ 

ʦʧʨʘʮʶʚʘʥʥʷ ʬʦʥʦʟʘʧʠʩʽʚ, ʜʦʩʣʽʜʥʠʮʴʢʽ, ʥʘʫʢʦʚʽ ʜʞʝʨʝʣʴʥʽ ʙʘʟʠ ʜʣʷ 

ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʚ. ʇʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʇʨʦʧʦʥʦʚʘʥʘ ʩʪʘʪʪʷ 

ʜʘʣʝʢʦ ʥʝ ʚʠʯʝʨʧʫʻ ʨʦʟʢʨʠʪʪʷ ʧʨʦʙʣʝʤʠ ʟʘʩʥʫʚʘʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫ 

ʥʘʨʦʜʥʦʤʫʟʠʯʥʠʭ ʟʚʫʢʦʚʠʭ ʘʨʭʽʚʽʚ ʫ ɭʚʨʦʧʽ. ʉʴʦʛʦʜʥʽ ʤʠ ʣʠʰʝ 

ʩʧʨʦʙʫʚʘʣʠ ʟôʷʩʫʚʘʪʠ ʽʩʪʦʨʽʶ ʪʚʦʨʝʥʥʷ ʬʦʥʦʘʨʭʽʚʽʩʪʠʢʠ. 

ʇʨʠʩʢʽʧʣʠʚʠʭ ʜʦʩʣʽʜʞʝʥʴ ʥʘʩʘʤʧʝʨʝʜ ʧʦʪʨʝʙʫʻ ʽʩʪʦʨʽʷ ʩʧʽʚʧʨʘʮʽ 

ʫʢʨʘʾʥʩʴʢʠʭ ʬʦʥʦʛʨʘʤʘʨʭʽʚʽʚ ʟ ʧʦʜʽʙʥʠʤʠ ʻʚʨʦʧʝʡʩʴʢʠʤʠ 

ʽʥʩʪʠʪʫʮʽʷʤʠ, ʘ ʪʘʢʦʞ ʨʦʣʴ ʽ ʫʯʘʩʪʴ ʫʢʨʘʾʥʩʴʢʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʫ 

ʨʦʟʙʫʜʦʚʽ ʬʦʥʦʛʨʘʬʽʯʥʠʭ ʘʨʭʽʚʽʚ ʩʚʽʪʫ.  
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ʨʦʙʦʪʠ ʚ ʟʦʥʽ ʧʽʟʥʴʦʛʦ ʟʘʩʝʣʝʥʥʷ. ʇʨʝʜʤʝʪʦʤ ʚʠʚʯʝʥʥʷ ʻ ʧʽʩʝʥʥʠʡ 

ʬʦʣʴʢʣʦʨ ʢʨʘʶ. ɼʞʝʨʝʣʴʥʘ ʙʘʟʘ ï ʘʨʭʽʚʥʽ ʘʫʜʽʦʢʦʣʝʢʮʽʾ ʪʘ ʤʘʣʦʚʽʜʦʤʽ 

ʟʙʽʨʢʠ ʥʘʨʦʜʥʠʭ ʧʽʩʝʥʴ. ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ: ʜʞʝʨʝʣʦʟʥʘʚʯʠʡ, 

ʘʥʘʣʽʪʠʯʥʠʡ, ʩʪʘʪʠʩʪʠʯʥʠʡ, ʙʝʟʧʦʩʝʨʝʜʥʴʦʛʦ ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʪʘ 

ʽʥʪʝʨʚôʶʚʘʥʥʷ. ɺʠʩʥʦʚʢʠ. ʋ ʩʝʣʘʭ ʄʠʢʦʣʘʾʚʩʴʢʦʾ ʦʙʣʘʩʪʽ ʧʽʩʥʽ 

ʟʘʧʠʩʫʚʘʣʠ ʤʽʩʮʝʚʽ ʝʥʪʫʟʽʘʩʪʠ, ʷʢʽ ʥʝ ʤʘʣʠ ʬʘʭʦʚʦʾ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʯʥʦʾ 

ʦʩʚʽʪʠ (ʚʠʢʣʘʜʘʯʽ, ʤʫʟʠʢʘʥʪʠ-ʭʦʨʤʝʡʩʪʝʨʠ, ʢʝʨʽʚʥʠʢʠ ʬʦʣʴʢʣʦʨʥʠʭ 

ʢʦʣʝʢʪʠʚʽʚ ʤ. ʄʠʢʦʣʘʻʚʘ) ʪʘ ʩʪʫʜʝʥʪʠ-ʬʦʣʴʢʣʦʨʠʩʪʠ ʂʠʾʚʩʴʢʦʛʦ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ. ʋʩʴʦʛʦ ʦʙʩʪʝʞʝʥʦ 

82 ʥʘʩʝʣʝʥʽ ʧʫʥʢʪʠ. ʅʘʧʨʠʢʽʥʮʽ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʴ ʦʩʥʦʚʫ 

ʧʽʩʝʥʥʦʛʦ ʨʝʧʝʨʪʫʘʨʫ ʩʪʘʥʦʚʣʷʪʴ ʧʦʟʘʦʙʨʷʜʦʚʽ ʪʚʦʨʠ ʧʝʨʝʚʘʞʥʦ 
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ʧʦʭʦʜʞʝʥʥʷ, ʞʘʨʪʽʚʣʠʚʽ, ʧʨʠʩʧʽʚʢʠ ʜʦ ʪʘʥʮʽʚ ʽ ʯʘʩʪʫʰʢʠ. ʉʪʘʨʰʽ ʞʽʥʢʠ 
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ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʟʠʤʦʚʠʤʠ ʧʽʩʥʷʤʠ: ʢʦʣʷʜʢʘʤʠ, ʱʝʜʨʽʚʢʘʤʠ, ʄʝʣʘʥʢʦʶ 

ʪʘ ʥʦʚʦʨʽʯʥʠʤ ʧʦʩʽʚʘʥʥʷʤ. ʎʝ ʜʠʪʷʯʽ ʧʽʩʥʽ ʪʘ ʩʪʨʦʬʽʯʥʽ ʢʦʤʧʦʟʠʮʽʾ 

ʜʦʨʦʩʣʦʛʦ ʨʝʧʝʨʪʫʘʨʫ (ʫʩʴʦʛʦ 8 ʧʽʩʝʥʥʠʭ ʪʠʧʽʚ). ɯʥʦʜʽ ʜʦ ʯʦʣʦʚʽʯʠʭ 

ʦʙʭʦʜʽʚ ʥʘ ʈʽʟʜʚʦ ʧʨʠʫʨʦʯʫʚʘʣʠ ʨʽʟʜʚʷʥʠʡ ʪʨʦʧʘʨ. ʅʘʧʨʠʢʽʥʮʽ 2020-ʭ 

ʨʦʢʽʚ ʥʘ ʄʠʢʦʣʘʾʚʱʠʥʽ ʱʝ ʚʜʘʻʪʴʩʷ ʚʽʜʥʘʡʪʠ ʟʥʘʚʮʽʚ ʥʘʨʦʜʥʦʧʽʩʝʥʥʦʾ 

ʪʨʘʜʠʮʽʾ, ʘʣʝ ʙʽʣʴʰʽʩʪʴ ʨʝʩʧʦʥʜʝʥʪʽʚ ʩʶʜʠ ʧʝʨʝʾʭʘʣʠ ʟ ʽʥʰʠʭ 

ʤʽʩʮʝʚʦʩʪʝʡ (ʯʘʩʪʦ ʜʫʞʝ ʚʽʜʜʘʣʝʥʠʭ), ʪʦʞ ʦʩʥʦʚʥʦʶ ʤʝʪʦʜʠʯʥʦʶ 

ʥʘʩʪʘʥʦʚʦʶ ʚ ʝʢʩʧʝʜʠʮʽʡʥʽʡ ʨʦʙʦʪʽ ʤʘʻ ʙʫʪʠ ʨʝʪʝʣʴʥʝ ʨʦʟʧʠʪʫʚʘʥʥʷ 

ʧʨʦ ʤʽʩʮʝ ʥʘʨʦʜʞʝʥʥʷ ʽʥʬʦʨʤʘʥʪʽʚ ʪʘ ʾʭʥʽʭ ʙʘʪʴʢʽʚ, ʘ ʪʘʢʦʞ ʧʨʦ 

ʧʦʭʦʜʞʝʥʥʷ ʟʘʩʧʽʚʘʥʠʭ ʧʽʩʝʥʴ (ʜʝ ʽ ʚʽʜ ʢʦʛʦ ʚʦʥʠ ʙʫʣʠ ʚʠʚʯʝʥʽ).  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʄʠʢʦʣʘʾʚʩʴʢʘ ʦʙʣʘʩʪʴ, ʇʽʚʜʝʥʥʠʡ ɹʫʛ, 

ʇʨʠʯʦʨʥʦʤʦʨʩʴʢʠʡ ʩʪʝʧ, ʇʽʚʜʝʥʴ ʋʢʨʘʾʥʠ, ʬʦʣʴʢʣʦʨʠʩʪʠʯʥʘ 

ʝʢʩʧʝʜʠʮʽʷ, ʤʫʟʠʯʥʠʡ ʬʦʣʴʢʣʦʨ, ʢʦʣʷʜʢʠ, ʚʝʩʽʣʴʥʽ, ʣʽʨʠʯʥʽ ʧʽʩʥʽ.  

 

ʉʢʘʞʝʥʠʢ ʄʘʨʛʘʨʠʪʘ ɺʠʢʪʦʨʦʚʥʘ, ʢʘʥʜʠʜʘʪ 

ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʜʦʮʝʥʪ ʂʠʝʚʩʢʦʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ, ʚʝʜʫʱʠʡ ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ ʇʨʦʙʣʝʤʥʦʡ 

ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʣʘʙʦʨʘʪʦʨʠʠ ʵʪʥʦʤʫʟʳʢʦʣʦʛʠʠ 

ʅʘʮʠʦʥʘʣʴʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ ʋʢʨʘʠʥʳ ʠʤ. ʇ.ʀ. ʏʘʡʢʦʚʩʢʦʛʦ 

ʏʫʭʥʦ ʊʘʪʴʷʥʘ ʖʨʴʝʚʥʘ, ʤʝʪʦʜʠʩʪ ʦʪʜʝʣʘ ʧʦ ʨʘʙʦʪʝ ʩ 

ʠʥʦʩʪʨʘʥʥʳʤʠ ʩʪʫʜʝʥʪʘʤʠ ʂʠʝʚʩʢʦʡ ʤʫʥʠʮʠʧʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ 

ʤʫʟʳʢʠ ʠʤ. ʈ.ʄ. ɻʣʠʵʨʘ  
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ɿʘʧʠʩʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʬʦʣʴʢʣʦʨʘ ʥʘ ʅʠʢʦʣʘʝʚʱʠʥʝ: 

ʵʢʩʧʝʜʠʮʠʦʥʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʠ ʩʦʩʪʦʷʥʠʝ ʪʨʘʜʠʮʠʠ ʥʘ ʨʫʙʝʞʝ 

ʍʍ ï ʍʍɯ ʚʝʢʦʚ 
ʎʝʣʴ ʩʪʘʪʴʠ ï ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ ʩʦʩʪʦʷʥʠʝ ʵʪʥʦʤʫʟʳʢʘʣʴʥʦʛʦ 

ʦʙʩʣʝʜʦʚʘʥʠʷ ʪʝʨʨʠʪʦʨʠʠ ʠ ʤʝʩʪʥʦʡ ʥʘʨʦʜʥʦʧʝʩʝʥʥʦʡ ʪʨʘʜʠʮʠʠ ʥʘ 

ʨʫʙʝʞʝ ʍʍ ï ʍʍɯ ʚʝʢʦʚ. ʅʦʚʠʟʥʘ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺ ʩʪʘʪʴʝ ʚʧʝʨʚʳʝ 

ʩʠʩʪʝʤʘʪʠʟʠʨʦʚʘʥʳ ʟʘʧʠʩʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʬʦʣʴʢʣʦʨʘ ʩʦʚʨʝʤʝʥʥʦʡ 

ʅʠʢʦʣʘʝʚʩʢʦʡ ʦʙʣʘʩʪʠ, ʣʦʢʘʣʠʟʠʨʦʚʘʥʥʦʡ ʚ ʥʠʞʥʝʤ ʪʝʯʝʥʠʠ ʖʞʥʦʛʦ 

ɹʫʛʘ (ʟʦʥʘ ʇʨʠʯʝʨʥʦʤʦʨʩʢʠʭ ʩʪʝʧʝʡ). ʊʘʢʞʝ ʧʦʜʥʷʪʳ ʚʦʧʨʦʩʳ 

ʤʝʪʦʜʠʢʠ ʧʦʣʝʚʦʡ ʨʘʙʦʪʳ ʚ ʟʦʥʝ ʧʦʟʜʥʝʛʦ ʟʘʩʝʣʝʥʠʷ. ʇʨʝʜʤʝʪ 

ʠʟʫʯʝʥʠʷ ï ʧʝʩʝʥʥʳʡ ʬʦʣʴʢʣʦʨ ʢʨʘʷ. ʀʩʪʦʯʥʠʢʠ ʠʩʩʣʝʜʦʚʘʥʠʷ: 

ʘʨʭʠʚʥʳʝ ʘʫʜʠʦʢʦʣʣʝʢʮʠʠ ʠ ʤʘʣʦʠʟʚʝʩʪʥʳʝ ʩʙʦʨʥʠʢʠ ʥʘʨʦʜʥʳʭ ʧʝʩʝʥ. 

ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ: ʠʩʪʦʯʥʠʢʦʚʝʜʯʝʩʢʠʡ, ʘʥʘʣʠʪʠʯʝʩʢʠʡ, 

ʩʪʘʪʠʩʪʠʯʝʩʢʠʡ, ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʛʦ ʥʘʙʣʶʜʝʥʠʷ ʠ ʠʥʪʝʨʚʴʶʠʨʦʚʘʥʠʷ. 

ɺʳʚʦʜʳ. ɺ ʩʸʣʘʭ ʅʠʢʦʣʘʝʚʩʢʦʡ ʦʙʣʘʩʪʠ ʧʝʩʥʠ ʟʘʧʠʩʳʚʘʣʠ ʤʝʩʪʥʳʝ 

ʵʥʪʫʟʠʘʩʪʳ, ʢʦʪʦʨʳʝ ʥʝ ʠʤʝʣʠ ʩʧʝʮʠʘʣʴʥʦʛʦ ʵʪʥʦʤʫʟʳʢʦʣʦʛʠʯʝʩʢʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ (ʧʝʜʘʛʦʛʠ, ʤʫʟʳʢʘʥʪʳ-ʭʦʨʤʝʡʩʪʝʨʳ, ʨʫʢʦʚʦʜʠʪʝʣʠ 

ʬʦʣʴʢʣʦʨʥʳʭ ʢʦʣʣʝʢʪʠʚʦʚ ʛ. ʅʠʢʦʣʘʝʚʘ) ʠ ʩʪʫʜʝʥʪʳ-ʬʦʣʴʢʣʦʨʠʩʪʳ 

ʂʠʝʚʩʢʦʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ. ɺʩʝʛʦ 

ʦʙʩʣʝʜʦʚʘʥʦ 82 ʥʘʩʝʣʸʥʥʳʭ ʧʫʥʢʪʘ. ɺ ʢʦʥʮʝ ʍʍ ï ʥʘʯʘʣʝ ʍʍɯ ʩʪ. 

ʦʩʥʦʚʫ ʧʝʩʝʥʥʦʛʦ ʨʝʧʝʨʪʫʘʨʘ ʩʦʩʪʘʚʣʷʶʪ ʚʥʝʦʙʨʷʜʦʚʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʧʦʟʜʥʝʡ ʩʪʠʣʠʩʪʠʢʠ: ʣʠʨʠʯʝʩʢʠʝ ʧʝʩʥʠ, ʨʦʤʘʥʩʳ, 

ʢʠʯʠ, ʧʝʩʥʠ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ, ʶʤʦʨʠʩʪʠʯʝʩʢʠʝ, 

ʧʨʠʧʝʚʢʠ ʢ ʪʘʥʮʘʤ ʠ ʯʘʩʪʫʰʢʠ. ʉʪʘʨʰʠʝ ʧʝʚʠʮʳ ʧʦʤʥʷʪ ʞʘʥʨʳ 

ʜʫʭʦʚʥʦʡ ʪʝʤʘʪʠʢʠ. ʀʟ ʩʝʤʝʡʥʦ-ʦʙʨʷʜʦʚʦʛʦ ʬʦʣʴʢʣʦʨʘ ʣʫʯʰʝ 

ʩʦʭʨʘʥʠʣʠʩʴ ʩʚʘʜʝʙʥʳʝ ʦʙʨʷʜʳ ʠ ʧʝʩʥʠ (ʚʳʷʚʣʝʥʦ 6 ʦʩʥʦʚʥʳʭ 

ʨʠʪʤʦʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʪʠʧʦʚ). ɿʘʧʠʩʘʥʳ ʪʘʢʞʝ ʢʦʣʳʙʝʣʴʥʳʝ ʥʘʧʝʚʳ 

ʠ ʚʦʩʧʦʤʠʥʘʥʠʷ ʧʨʦ ʧʦʭʦʨʦʥʥʳʝ ʦʙʨʷʜʳ. ʂʘʣʝʥʜʘʨʥʦ-ʦʙʨʷʜʦʚʳʡ 

ʬʦʣʴʢʣʦʨ ʧʨʝʜʩʪʘʚʣʝʥ ʟʠʤʥʠʤʠ ʧʝʩʥʷʤʠ: ʢʦʣʷʜʢʘʤʠ, ʱʝʜʨʦʚʢʘʤʠ, 

ʄʝʣʘʥʢʦʡ ʠ ʥʦʚʦʛʦʜʥʠʤ ʧʦʩʝʚʘʥʠʝʤ. ʕʪʦ ʜʝʪʩʢʠʝ ʧʝʩʥʠ ʠ 

ʩʪʨʦʬʠʯʝʩʢʠʝ ʢʦʤʧʦʟʠʮʠʠ ʚʟʨʦʩʣʦʛʦ ʨʝʧʝʨʪʫʘʨʘ (ʚʩʝʛʦ 8 ʧʝʩʝʥʥʳʭ 

ʪʠʧʦʚ). ʀʥʦʛʜʘ ʚʦ ʚʨʝʤʷ ʤʫʞʩʢʠʭ ʦʙʭʦʜʦʚ ʥʘ ʈʦʞʜʝʩʪʚʦ ʟʚʫʯʘʣ 

ʨʦʞʜʝʩʪʚʝʥʩʢʠʡ ʪʨʦʧʘʨʴ. ɺ ʢʦʥʮʝ     2020-ʭ ʛʛ. ʥʘ ʅʠʢʦʣʘʝʚʱʠʥʝ ʝʱʸ 

ʫʜʘʸʪʩʷ ʥʘʡʪʠ ʟʥʘʪʦʢʦʚ ʥʘʨʦʜʥʦʧʝʩʝʥʥʦʡ ʪʨʘʜʠʮʠʠ, ʥʦ ʙʦʣʴʰʠʥʩʪʚʦ 

ʨʝʩʧʦʥʜʝʥʪʦʚ ʩʶʜʘ ʧʝʨʝʝʭʘʣʠ ʠʟ ʜʨʫʛʠʭ ʤʝʩʪʥʦʩʪʝʡ (ʯʘʩʪʦ ʦʯʝʥʴ 

ʦʪʜʘʣʸʥʥʳʭ). ʋʯʠʪʳʚʘʷ ʵʪʦ, ʦʜʥʦʡ ʠʟ ʦʩʥʦʚʥʳʭ ʤʝʪʦʜʠʯʝʩʢʠʭ 

ʫʩʪʘʥʦʚʦʢ ʚ ʵʢʩʧʝʜʠʮʠʦʥʥʦʡ ʨʘʙʦʪʝ ʜʦʣʞʥʦ ʙʳʪʴ ʪʱʘʪʝʣʴʥʦʝ 

ʦʧʨʘʰʠʚʘʥʠʝ ʠʩʧʦʣʥʠʪʝʣʝʡ ʥʝ ʪʦʣʴʢʦ ʦ ʤʝʩʪʝ ʠʭ ʨʦʞʜʝʥʠʷ, ʥʦ ʠ ʦ 

ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʧʝʩʝʥ (ʛʜʝ ʠ ʦʪ ʢʦʛʦ ʦʥʠ ʙʳʣʠ ʚʳʫʯʝʥʳ).  
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ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʅʠʢʦʣʘʝʚʩʢʘʷ ʦʙʣʘʩʪʴ, ʖʞʥʳʡ ɹʫʛ, 

ʇʨʠʯʝʨʥʦʤʦʨʩʢʘʷ ʩʪʝʧʴ, ʖʛ ʋʢʨʘʠʥʳ, ʬʦʣʴʢʣʦʨʠʩʪʠʯʝʩʢʘʷ 
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Musical Folklore Records of the Mykolaiv Region: expeditionary 

exploration and the shape of traditions at the turn of the 20th-21st 

centuries 

The purpose is to characterize the shape of ethnomusical exploration 

of the region and local folk singing tradition at the turn of the XX-XXI 

centuries. Scientific newness. The article systematizes musical folklore 

records of the modern Mykolayiv region, localized in the lower stream of 

the Southern Buh (Black Sea steppe zone), for the first time. There is also 

raised a question about methods of a field work in zone of a late settlement. 

The subject of study is a singing folklore of region. Source base: archival 

audio collections and little-known assemblages of folk songs. Methods: 

source studying, analytical, statistical, direct observation and interviewing. 

Conclusions of the research. In villages of the Mykolayiv region folk songs 

were recorded by local enthusiasts who didnôt have a professional 

ethnomusicological education (they were teachers, musicians, choirmasters, 

leaders of Mykolayiv folk groups) and students-folklorists from Kyiv 

National University of Culture and Arts. The total number of explored 

villages is 82. At the end of the 20th ï the beginning of the 21st centuries, 

the basis of the singing repertoire consists of non-ritual pieces, those mostly 

belong to the late stylistic: lyrical songs, romances, kitsch, songs of literary 

origin, humorous songs, dance refrains, and chastushkas. Wedding rites and 

songs are the best-preserved genres of the family-ritual folklore (6 basic 

rhythmic-compositional types have been identified). Also, there are some 

records of lullabies and memories of funeral rites. Calendar-ritual folklore 

is represented by winter pieces: kolyadkas and schedrivkas (Christmas 

carols), Melankaôs songs, and sowing ceremony for the New Year. These 

are children's songs and strophic compositions of the adult repertoire (8 
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singing types). Sometimes different troparions were timed to the men's 

Christmas yards bypassing. At the end of the 2020-ies it is still possible to 

find whales of folk song tradition in Mykolayiv region, but the majority of 

respondents moved here from other areas (often very remote territories), so 

the main methodological guideline for expedition work should be a careful 

questioning about the birthplace of informants and their parents, the origin 

of sung songs (where and from whom they were learned). 

The key words: Mykolayiv region, Southern Buh, Black Sea steppe, 

Southern Ukraine, folklore expedition, musical folklore, Christmas carols, 

wedding songs, lyrical songs.  

 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʉʫʯʘʩʥʘ ʄʠʢʦʣʘʾʚʩʴʢʘ ʦʙʣʘʩʪʴ ʣʝʞʠʪʴ ʫ 

ʟʦʥʽ ʇʨʠʯʦʨʥʦʤʦʨʩʴʢʦʾ ʥʠʟʦʚʠʥʠ ʚ ʙʘʩʝʡʥʽ ʥʠʞʥʴʦʾ ʪʝʯʽʾ ʇʽʚʜʝʥʥʦʛʦ 

ɹʫʛʫ. ʎʝ ʧʽʚʜʝʥʴ ʫʢʨʘʾʥʩʴʢʦʛʦ ʩʪʝʧʫ, ʜʝ ʪʠʩʷʯʦʣʽʪʪʷʤʠ ʧʝʨʝʪʠʥʘʣʠʩʷ 

ʥʘʨʦʜʠ ʽ ʢʫʣʴʪʫʨʠ. ʆʜʥʽ ʢʦʯʦʚʽ ʧʣʝʤʝʥʘ ʚʠʪʽʩʥʷʣʠ ʽʥʰʽ. ɿ ʧʣʠʥʦʤ ʯʘʩʫ 

ʪʫʪ ʧʦʯʘʣʠ ʚʠʥʠʢʘʪʠ ʦʩʽʣʽ ʧʦʩʝʣʝʥʥʷ (ʛʨʝʮʴʢʽ ʢʦʣʦʥʽʾ, ʧʦʩʝʣʝʥʥʷ 

ʪʨʠʧʽʣʴʮʽʚ, ʯʝʨʥʷʭʽʚʮʽʚ, ʧʽʟʥʽʰʝ ï ʩʣʦʚôʷʥ10), ʷʢʽ ʪʦʨʛʫʚʘʣʠ ʪʘ ʯʘʩ ʚʽʜ 

ʯʘʩʫ ʚʦʶʚʘʣʠ ʽʟ ʢʦʯʽʚʥʠʢʘʤʠ. ʏʝʨʝʟ ʘʢʪʠʚʥʽ ʚʽʡʩʴʢʦʚʽ ʧʨʦʪʠʩʪʦʷʥʥʷ ʫ 

XIII  ʩʪ. ʤʽʩʮʝʚʽʩʪʴ ʤʘʡʞʝ ʦʙʝʟʣʶʜʥʽʣʘ ʽ ʟʛʦʜʦʤ ʙʫʣʘ ʟʘʭʦʧʣʝʥʘ 

ʪʘʪʘʨʘʤʠ [2]. 

ɿ ʢʽʥʮʷ XV ʩʪ. ʟʘ ʮʽ ʟʝʤʣʽ ʧʦʯʠʥʘʶʪʴ ʙʦʨʦʪʠʩʷ ʢʦʟʘʮʴʢʽ ʟʘʛʦʥʠ 

[8, 59], ʷʢʽ ʧʽʟʥʽʰʝ ʘʢʫʤʫʣʶʶʪʴ ʪʫʪ ʩʚʦʾ ʩʠʣʠ ʪʘ ʩʪʚʦʨʶʶʪʴ ʧʝʨʰʽ 

ʭʫʪʦʨʠ, ʟʠʤʽʚʥʠʢʠ, ʘ ʟʛʦʜʦʤ ʽ ʥʦʚʽ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʽ ʦʜʠʥʠʮʽ ï ʟʘʧʦʨʽʟʴʢʽ 

ʧʘʣʘʥʢʠ11 [2, 18]. ʇʨʠʭʠʩʪʦʢ ʥʘ ʮʠʭ ʟʝʤʣʷʭ ʟʥʘʭʦʜʠʣʠ ʡ ʩʝʣʷʥʠ-ʫʪʽʢʘʯʽ. 

ʇʽʩʣʷ ʨʦʩʽʡʩʴʢʦ-ʪʫʨʝʮʴʢʦʾ ʚʽʡʥʠ ʥʘʧʨʠʢʽʥʮʽ XVIII  ʩʪ. ʦʩʚʦʻʥʥʷ ʩʪʝʧʫ 

ʘʢʪʠʚʽʟʫʻʪʴʩʷ, ʘ ʫ ʍɯʍ ʩʪ. ʥʘʙʫʚʘʻ ʤʘʩʦʚʦʛʦ ʭʘʨʘʢʪʝʨʫ. ʆʩʝʣʷʶʪʴʩʷ ʪʫʪ 

ʥʝ ʪʽʣʴʢʠ ʚʠʭʽʜʮʽ ʟ ʨʽʟʥʠʭ ʢʫʪʦʯʢʽʚ ʋʢʨʘʾʥʠ12, ʘ ʡ ʨʦʩʽʷʥʠ, ʤʦʣʜʦʚʘʥʠ, 

ʙʦʣʛʘʨʠ, ʩʝʨʙʠ, ʚʽʨʤʝʥʠ, ʻʚʨʝʾ, ʥʽʤʮʽ [ʪʘʤ ʩʘʤʦ]; ʧʽʟʥʽʰʝ ï ʙʽʣʦʨʫʩʠ ʪʘ 

ʽʥʰʽ13.  

                                                 
10 ʋ IX ʩʪ. ʥʘ ʪʝʨʝʥʘʭ ʩʫʯʘʩʥʦʾ ʄʠʢʦʣʘʾʚʱʠʥʠ (ʧʝʨʝʜ ʚʠʭʦʜʦʤ ʜʦ ʏʦʨʥʦʛʦ ʤʦʨʷ ʥʘ ʰʣʷʭʫ çʽʟ 

ʚʘʨʷʛ ʫ ʛʨʝʢʠè) ʧʦʩʪʘʶʪʴ ʬʦʨʧʦʩʪʠ ʂʠʾʚʩʴʢʦʾ ʈʫʩʽ [3]. 
11 ʋ ʯʘʩʠ ʢʦʟʘʮʴʢʦʾ ʜʦʙʠ ʧʽʚʜʝʥʴ ʄʠʢʦʣʘʾʚʱʠʥʠ ʟʜʝʙʽʣʴʰʦʛʦ ʙʫʚ ʧʽʜʚʣʘʜʥʠʡ ʂʨʠʤʩʴʢʦʤʫ 

ʭʘʥʩʪʚʫ, ʧʽʚʥʽʯ ï ɿʘʧʦʨʽʟʴʢʽʡ ʉʽʯʽ. ʅʘ ʦʩʥʦʚʽ ʢʦʟʘʮʴʢʠʭ ʭʫʪʦʨʽʚ ʽ ʟʠʤʽʚʥʠʢʽʚ ʚʠʥʠʢʣʠ ʩʫʯʘʩʥʽ 

ʤʽʩʪʘ ʽ ʩʝʣʘ (ʅʦʚʘ ʆʜʝʩʘ, ʆʨʣʠʢ, ɺʦʟʥʝʩʝʥʩʴʢ ʪʦʱʦ) [2, 12]. 
12 ʅʝ ʟʘʙʫʚʘʡʤʦ ʽ ʧʨʦ ʧʽʟʥʽʰʽ ʤʘʩʦʚʽ ʜʝʧʦʨʪʘʮʽʾ ʫʢʨʘʾʥʩʴʢʦʛʦ ʣʶʜʫ ʚ 1950-ʭ ʨʦʢʘʭ, ʢʦʣʠ ʩʶʜʠ 

ʟʚʦʟʠʣʠ çʥʝʙʣʘʛʦʥʘʜʽʡʥʠʭè ʟ ɻʘʣʠʯʠʥʠ, ɺʦʣʠʥʽ, ɿʘʢʘʨʧʘʪʪʷ, ɹʫʢʦʚʠʥʠ, ʇʦʜʽʣʣʷ, ʏʝʨʢʘʱʠʥʠ. 

ʇʨʠʧʨʘʚʠ ʜʦ çʢʫʣʴʪʫʨʥʦʛʦ ʙʦʨʱʫè ʇʨʠʯʦʨʥʦʤʦʨôʷ ʜʦʜʘʣʠ ʽ ʟʘʨʦʙʽʪʯʘʥʠ-ʩʝʟʦʥʥʠʢʠ, ʷʢʽ 

ʧʨʠʾʟʜʠʣʠ ʜʦ ʄʠʢʦʣʘʾʚʱʠʥʠ ʥʘ ʩʽʣʴʩʴʢʦʛʦʩʧʦʜʘʨʩʴʢʽ ʨʦʙʦʪʠ. 
13 ʅʝ ʟʚʘʞʘʶʯʠ ʥʘ ʝʪʥʽʯʥʝ ʨʦʟʤʘʾʪʪʷ, ʟʛʽʜʥʦ ʧʝʨʝʧʠʩʫ 2001 ʨ. ʫʢʨʘʾʥʮʽ ʩʪʘʥʦʚʠʣʠ 82,1 % 

(ʨʦʩʽʷʥʠ ï 14 %, ʤʦʣʜʦʚʘʥʠ ï 1 %,  ʽʥʰʽ ʝʪʥʦʩʠ ï ʤʝʥʰʝ ʥʽʞ 1 % [9]).  
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ʇʽʟʥʻ ʟʘʩʝʣʝʥʥʷ ʪʘ ʩʪʨʦʢʘʪʠʡ ʝʪʥʽʯʥʠʡ ʩʢʣʘʜ ʩʘʤʠʭ ʧʦʩʝʣʝʥʮʽʚ 

ʩʪʘʣʠ ʦʜʥʽʻʶ ʟ ʦʩʥʦʚʥʠʭ ʧʨʠʯʠʥ ʥʠʟʴʢʦʾ ʟʘʮʽʢʘʚʣʝʥʦʩʪʽ ʮʠʤʠ 

ʪʝʨʠʪʦʨʽʷʤʠ ʜʦʩʣʽʜʥʠʢʽʚ ʪʨʘʜʠʮʽʡʥʦʾ ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ. 

ʄʠʢʦʣʘʾʚʱʠʥʘ ʜʦʩʽ ʥʝ ʟʘʣʫʯʝʥʘ ʜʦ ʝʪʥʦʤʫʟʠʯʥʠʭ ʩʪʫʜʽʡ ʱʝ ʡ ʪʦʤʫ, ʱʦ 

ʥʘʫʢʦʚʽʡ ʩʧʽʣʴʥʦʪʽ ʥʝʚʽʜʦʤʽ ʟʘʧʠʩʠ ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ, ʷʢʽ 

ʟʜʽʡʩʥʶʚʘʣʠ ʤʽʩʮʝʚʽ ʝʥʪʫʟʽʘʩʪʠ-ʘʤʘʪʦʨʠ. ʉʘʤʝ ʪʦʤʫ ʥʘʜʟʚʠʯʘʡʥʦ 

ʚʘʞʣʠʚʠʤ ʽ ʘʢʪʫʘʣʴʥʠʤ ʻ ʦʧʨʠʣʶʜʥʝʥʥʷ ʚʽʜʦʤʦʩʪʝʡ ʧʨʦ ʘʨʭʽʚʥʽ 

ʘʫʜʽʦʢʦʣʝʢʮʽʾ ʪʘ ʜʨʫʢʦʚʘʥʽ ʥʦʪʥʽ ʚʠʜʘʥʥʷ ʟ ʪʝʨʝʥʽʚ ʩʫʯʘʩʥʦʾ 

ʄʠʢʦʣʘʾʚʩʴʢʦʾ ʦʙʣʘʩʪʽ, ʷʢʽ ʙʫʣʠ ʟʘʬʽʢʩʦʚʘʥʽ ʫ ʬʦʣʴʢʣʦʨʠʩʪʠʯʥʠʭ 

ʝʢʩʧʝʜʠʮʽʷʭ ʢʽʥʮʷ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʴ. 

ɿʘʧʨʦʧʦʥʦʚʘʥʘ ʩʪʘʪʪʷ ʧʝʨʝʩʣʽʜʫʻ ʜʚʽ ʤʝʪʠ: (1) ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ 

ʩʪʘʥ ʝʪʥʦʤʫʟʠʯʥʦʛʦ ʦʙʩʪʝʞʝʥʥʷ ʄʠʢʦʣʘʾʚʱʠʥʠ (ʚʢʣʶʯʥʦ ʟ ʞʘʥʨʦʚʦ-

ʩʪʘʪʠʩʪʠʯʥʦʶ ʩʠʩʪʝʤʘʪʠʟʘʮʽʻʶ ʤʘʪʝʨʽʘʣʽʚ) ʪʘ (2) ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ 

ʤʽʩʮʝʚʫ ʥʘʨʦʜʥʦʧʽʩʝʥʥʫ ʪʨʘʜʠʮʽʶ ʥʘ ʤʝʞʽ ʍʍïʍʍɯ ʩʪʦʣʽʪʴ. ʇʦʜʚʽʡʥʘ 

ʤʝʪʘ ʟʫʤʦʚʠʣʘ ʩʪʨʫʢʪʫʨʫ ʧʫʙʣʽʢʘʮʽʾ: ʫ ʧʝʨʰʦʤʫ ʨʦʟʜʽʣʽ ʟʛʘʜʘʥʦ 

ʦʩʥʦʚʥʠʭ ʟʘʧʠʩʫʚʘʯʽʚ ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ ʪʘ ʾʭ ʚʢʣʘʜ ʫ ʟʙʠʨʘʮʴʢʫ 

ʩʧʨʘʚʫ, ʘ ʚ ʜʨʫʛʦʤʫ ï ʩʫʯʘʩʥʠʡ ʩʪʘʥ ʪʨʘʜʠʮʽʡʥʦʾ ʤʫʟʠʢʠ 

ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ ʪʝʨʝʥʫ.  

ʆʩʥʦʚʫ ʜʞʝʨʝʣʴʥʦʾ ʙʘʟʠ ʩʪʘʥʦʚʣʷʪʴ ʘʨʭʽʚʥʽ ʘʫʜʽʦʟʘʧʠʩʠ ʟ 

ʧʨʠʚʘʪʥʠʭ ʢʦʣʝʢʮʽʡ (ʫ ʪʦʤʫ ʯʠʩʣʽ ʟʘʧʠʩʠ ʊʝʪʷʥʠ ʏʫʭʥʦ 2013ï2020 ʨʨ.) 

ʪʘ ʽʟ ʟʽʙʨʘʥʴ ʄʠʢʦʣʘʾʚʩʴʢʦʛʦ ʦʙʣʘʩʥʦʛʦ ʮʝʥʪʨʫ ʥʘʨʦʜʥʦʾ ʪʚʦʨʯʦʩʪʽ. 

ɸʨʭʽʚʥʽ ʬʦʥʦʤʘʪʝʨʽʘʣʠ ʜʦʧʦʚʥʶʶʪʴ ʜʨʫʢʦʚʘʥʽ ʟʙʽʨʢʠ 

ʥʘʨʦʜʥʦʧʽʩʝʥʥʠʭ ʪʚʦʨʽʚ14 ʪʘ ʘʫʜʽʦʚʠʜʘʥʥʷ. ɼʦ ʫʚʘʛʠ ʙʨʘʣʠʩʷ ʪʘʢʦʞ 

ʜʞʝʨʝʣʘ, ʷʢʽ ʚʠʩʚʽʪʣʶʶʪʴ ʧʽʩʝʥʥʫ ʪʚʦʨʯʽʩʪʴ ʝʪʥʽʯʥʠʭ ʤʝʥʰʠʥ 

(ʟʦʢʨʝʤʘ, ʙʦʣʛʘʨ).  

ʆʙᾷʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʤʫʟʠʯʥʠʡ ʬʦʣʴʢʣʦʨ ʄʠʢʦʣʘʾʚʱʠʥʠ, ʘ 

ʧʨʝʜʤʝʪʦʤ ï ʧʽʩʝʥʥʠʡ ʬʦʣʴʢʣʦʨ ʢʨʘʶ, ʦʩʢʽʣʴʢʠ ʚ ʜʦʩʪʫʧʥʠʭ 

ʤʘʪʝʨʽʘʣʘʭ ʤʘʡʞʝ ʚʽʜʩʫʪʥʽ ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʫ ʤʫʟʠʢʫ.   

ʇʦʰʫʢʦʚʘ ʨʦʙʦʪʘ (ʝʢʩʧʝʜʠʮʽʡʥʘ ʪʘ ʘʨʭʽʚʥʘ), ʘ ʪʘʢʦʞ ʢʨʠʪʠʯʥʠʡ 

ʘʥʘʣʽʟ ʜʨʫʢʦʚʘʥʠʭ ʜʞʝʨʝʣ ʟʫʤʦʚʠʣʠ ʤʝʪʦʜʦʣʦʛʽʯʥʽ ʧʽʜʭʦʜʠ 

ʜʦʩʣʽʜʞʝʥʥʷ, ʩʝʨʝʜ ʷʢʠʭ ʢʣʶʯʦʚʫ ʧʦʟʠʮʽʶ ʟʘʡʤʘʶʪʴ ʜʞʝʨʝʣʦʟʥʘʚʯʠʡ, 

ʘʥʘʣʽʪʠʯʥʠʡ ʪʘ ʩʪʘʪʠʩʪʠʯʥʠʡ ʤʝʪʦʜʠ, ʘ ʪʘʢʦʞ ʤʝʪʦʜ ʙʝʟʧʦʩʝʨʝʜʥʴʦʛʦ 

ʩʧʦʩʪʝʨʝʞʝʥʥʷ ʪʘ ʽʥʪʝʨʚôʶʚʘʥʥʷ15. 

                                                 
14 ɿ ʜʦʩʪʫʧʥʦʾ ʥʘʤ ʜʨʫʢʦʚʘʥʦʾ ʧʨʦʜʫʢʮʽʾ ʚʽʜʽʙʨʘʥʦ 6 ʟʙʽʨʥʠʢʽʚ (ʟ ʥʠʭ 4 ʟ ʥʦʪʘʤʠ), ʷʢʽ ʙʦʜʘʡ 

ʯʘʩʪʢʦʚʦ ʜʦʪʨʠʤʫʶʪʴʩʷ ʧʘʩʧʦʨʪʠʟʘʮʽʾ ʬʦʣʴʢʣʦʨʥʠʭ ʟʘʧʠʩʽʚ.  
15 ɼʞʝʨʝʣʦʟʥʘʚʯʽ ʨʦʙʦʪʠ ʟ ʽʥʰʠʭ ʤʫʟʠʯʥʠʭ ʪʨʘʜʠʮʽʡ, ʚ ʷʢʠʭ ʥʘʚʝʜʝʥʦ ʩʪʘʪʠʩʪʠʯʥʽ ʧʽʜʨʘʭʫʥʢʠ 

ʧʽʩʝʥʥʠʭ ʟʨʘʟʢʽʚ ʨʽʟʥʠʭ ʞʘʥʨʽʚ, ʧʠʩʘʣʠ: ʆ. ʊʝʨʝʱʝʥʢʦ [19], ɻ. ʂʦʨʦʧʥʽʯʝʥʢʦ [11], 

ʄ. ʉʢʘʞʝʥʠʢ, ʆ. ʂʦʨʦʙʦʚ (ʩʪʘʪʪʷ çɽʪʥʦʤʫʟʠʯʥʝ ʦʙʩʪʝʞʝʥʥʷ ʟʘʭʽʜʥʦʾ ʇʝʨʝʷʩʣʘʚʱʠʥʠ (ʟʘ 

ʤʘʪʝʨʽʘʣʘʤʠ ɹʦʨʠʩʧʽʣʴʩʴʢʦʛʦ ʪʘ ʇʝʨʝʷʩʣʘʚ-ʍʤʝʣʴʥʠʮʴʢʦʛʦ ʨʘʡʦʥʽʚ)è, ʱʦ ʛʦʪʫʻʪʴʩʷ ʜʦ ʜʨʫʢʫ 

ʚ ʥʘʫʢʦʚʦʤʫ ʟʙʽʨʥʠʢʫ çʇʨʦʙʣʝʤʠ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾè, ʚʠʧ. 16. ʂʠʾʚ, 2021). 
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ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. 
ɯ. ɽʪʥʦʤʫʟʠʯʥʽ ʟʘʧʠʩʠ ʥʘ ʄʠʢʦʣʘʾʚʱʠʥʽ. ʇʝʨʰ ʥʽʞ ʩʢʝʨʫʚʘʪʠ 

ʬʦʣʴʢʣʦʨʠʩʪʠʯʥʽ ʤʘʥʜʨʠ ʊʝʪʷʥʠ ʏʫʭʥʦ, ʤʠ ʚʠʨʽʰʠʣʠ ʦʟʥʘʡʦʤʠʪʠʩʷ ʽʟ 

ʟʘʧʠʩʘʤʠ ʧʦʧʝʨʝʜʥʠʢʽʚ (ʽʤʝʥʘ ʚʽʜʦʤʠʭ ʥʘʤ ʟʙʠʨʘʯʽʚ ʪʘ ʩʝʣʘ, ʚ ʷʢʠʭ 

ʚʦʥʠ ʟʘʧʠʩʫʚʘʣʠ, ʥʘʚʝʜʝʥʽ ʫ ʊʘʙʣʠʮʽ 1). 

ʇʦʰʫʢʦʚʽʡ ʨʦʙʦʪʽ ʚʩʽʣʷʢʦ ʩʧʨʠʷʣʠ ʅʘʜʽʷ ɾʘʜʠʢ16 ʪʘ ɯʨʠʥʘ 

ʂʚʽʪʢʘ17, ʷʢʽ ʥʝ ʪʽʣʴʢʠ ʧʦʜʽʣʠʣʠʩʷ ʚʣʘʩʥʠʤʠ ʟʘʧʠʩʘʤʠ, ʟʜʽʡʩʥʝʥʠʤʠ 

ʧʝʨʝʚʘʞʥʦ ʫ ʩʧʽʣʴʥʠʭ ʝʢʩʧʝʜʠʮʽʷʭ (ʧʨʦ ʮʝ ʡʪʠʤʝʪʴʩʷ ʜʘʣʽ), ʘ ʡ ʥʘʜʘʣʠ 

ʢʦʧʽʾ ʟ ʽʥʰʠʭ ʘʫʜʽʦʢʦʣʝʢʮʽʡ, ʜʦʧʦʤʦʛʣʠ ʟ ʢʦʥʪʘʢʪʘʤʠ ʦʢʨʝʤʠʭ ʟʙʠʨʘʯʽʚ 

ʪʘ ʜʝʷʢʠʤʠ ʥʦʪʥʠʤʠ ʟʙʽʨʥʠʢʘʤʠ, ʟʘ ʱʦ ʤʠ ʚʠʩʣʦʚʣʶʻʤʦ ʾʤ ʱʠʨʫ 

ʚʜʷʯʥʽʩʪʴ18.  

ʉʚʦʾʤʠ ʟʘʧʠʩʘʤʠ ʟ ʩ. ʏʦʨʥʦʤʦʨʢʘ ʆʯʘʢʽʚʩʴʢʦʛʦ ʨʘʡʦʥʫ (2010 ʨ.) 

ʧʦʜʽʣʠʣʘʩʷ ʆʣʴʛʘ ʃʫʞʠʥʩʴʢʘ ï ʚʠʢʣʘʜʘʯʢʘ ʥʘʨʦʜʥʦ-ʭʦʨʦʚʠʭ 

ʜʠʩʮʠʧʣʽʥ ʄʠʢʦʣʘʾʚʩʴʢʦʛʦ ʢʦʣʝʜʞʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ (ʜʘʣʽ ï 

ʄʂʂʄ).  

ʏʘʩʪʠʥʘ ʤʘʪʝʨʽʘʣʽʚ ʧʦʭʦʜʠʪʴ ʟ ʬʦʥʜʽʚ ʄʠʢʦʣʘʾʚʩʴʢʦʛʦ ʦʙʣʘʩʥʦʛʦ 

ʮʝʥʪʨʫ ʥʘʨʦʜʥʦʾ ʪʚʦʨʯʦʩʪʽ (ʜʘʣʽ ï ʆʎʅʊ). ʅʘʡʮʽʥʥʽʰʠʤʠ ʻ 

ʘʫʜʽʦʟʘʧʠʩʠ ʢʽʥʮʷ ʍʍ ʩʪ.: ʚʝʩʽʣʴʥʽ ʧʽʩʥʽ ʟ ʩ. ʇʘʨʫʪʠʥʝ ʆʯʘʢʽʚʩʴʢʦʛʦ ʨ-

ʥʫ (1986 ʨ.) ʪʘ ʧʽʩʥʽ ʨʽʟʥʠʭ ʞʘʥʨʽʚ ʟ ʩ. ʋʣʷʥʽʚʢʘ ʅʦʚʦʦʜʝʩʴʢʦʛʦ ʨ-ʥʫ 

(1994 ʨ.). ɯʤʝʥʘ ʟʘʧʠʩʫʚʘʯʽʚ ʥʘʨʘʟʽ ʚʩʪʘʥʦʚʠʪʠ ʥʝ ʚʜʘʣʦʩʷ. ɿ ʽʥʽʮʽʘʪʠʚʠ 

ʊʘʨʘʩʘ ʄʝʣʴʥʠʢʘ (ʦʜʥʦʛʦ ʽʟ ʟʘʩʥʦʚʥʠʢʽʚ ʚʩʝʫʢʨʘʾʥʩʴʢʦʛʦ ʢʦʥʢʫʨʩʫ 

çʏʝʨʚʦʥʘ ʨʫʪʘè) ʪʘ ʟʘ ʩʧʨʠʷʥʥʷ ʽ ʧʦʩʝʨʝʜʥʠʮʪʚʘ ʅʘʜʽʾ ɾʘʜʠʢ ʮʽ ʘʫʜʽʦ 

ʙʫʣʠ ʦʮʠʬʨʦʚʘʥʽ. 

ʎʝ ʪʘʢʦʞ ʘʫʜʽʦʟʘʧʠʩʠ ʧʨʦʚʽʜʥʦʾ ʤʝʪʦʜʠʩʪʢʠ ʆʎʅʊ 

ɻʘʣʠʥʠ ʉʪʨʝʣʝʮʴʢʦʾ (6 ʩʽʣ ʉʥʽʛʫʨʽʚʩʴʢʦʛʦ, ɺʽʪʦʚʩʴʢʦʛʦ, 

ɼʦʤʘʥʽʚʩʴʢʦʛʦ, ʂʘʟʘʥʢʽʚʩʴʢʦʛʦ, ʄʠʢʦʣʘʾʚʩʴʢʦʛʦ ʨ-ʥʽʚ, 2014ï2016) ʪʘ 

ʥʦʪʥʽ ʟʙʽʨʥʠʢʠ, ʚʠʜʘʥʽ ʆʎʅʊ: çɿʙʽʨʢʘ ʘʚʪʝʥʪʠʯʥʠʭ ʪʚʦʨʽʚè [13] ʪʘ 

çʋʢʨʘʾʥʩʴʢʽ ʥʘʨʦʜʥʽ ʧʽʩʥʽ ʄʠʢʦʣʘʾʚʱʠʥʠè [18], ʜʝ ʟʥʘʭʦʜʠʤʦ 

ʤʘʪʝʨʽʘʣʠ ʽʟ ʅʦʚʦʦʜʝʩʴʢʦʛʦ, ɺʦʟʥʝʩʝʥʩʴʢʦʛʦ, ʉʥʽʛʫʨʽʚʩʴʢʦʛʦ, 

ʇʝʨʚʦʤʘʡʩʴʢʦʛʦ, ɺʽʪʦʚʩʴʢʦʛʦ, ɹʝʨʝʟʥʝʛʫʚʘʪʩʴʢʦʛʦ ʨ-ʥʽʚ).  

                                                 
16 ʇʘʥʽ ʅʘʜʽʷ ʘʢʪʠʚʥʦ ʧʨʦʧʘʛʫʻ ʘʚʪʝʥʪʠʯʥʠʡ ʬʦʣʴʢʣʦʨ ʩʝʨʝʜ ʩʚʦʾʭ ʩʪʫʜʝʥʪʽʚ ʽ ʢʦʣʝʛ. ɺʦʥʘ 

ʟʘʩʣʫʞʝʥʘ ʧʨʘʮʽʚʥʠʮʷ ʢʫʣʴʪʫʨʠ, ʛʦʣʦʚʘ ʮʠʢʣʦʚʦʾ ʢʦʤʽʩʽʾ ʥʘʨʦʜʥʦ-ʭʦʨʦʚʠʭ ʜʠʩʮʠʧʣʽʥ, 

ʚʠʢʣʘʜʘʯʢʘ-ʤʝʪʦʜʠʩʪʢʘ ʟ ʥʘʨʦʜʥʦʛʦ ʚʦʢʘʣʫ ʚ ʄʠʢʦʣʘʾʚʩʴʢʦʤʫ ʢʦʣʝʜʞʽ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ 

(ʢʝʨʽʚʥʠʮʷ ʩʪʫʜʝʥʪʩʴʢʦʛʦ ʬʦʣʴʢʣʦʨʥʦʛʦ ʘʥʩʘʤʙʣʶ ɿʦʨʝʮʚʽʪ), ʚʠʢʣʘʜʘʯʢʘ ʥʘ ʧʦʩʘʜʽ ʜʦʮʝʥʪʘ ʫ 

ʄʠʢʦʣʘʾʚʩʴʢʽʡ ʬʽʣʽʾ ʂʠʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ (2017ï2020).  
17 ʂʝʨʽʚʥʠʮʷ ʜʠʪʷʯʦʛʦ ʬʦʣʴʢʣʦʨʥʦʛʦ ʘʥʩʘʤʙʣʶ çɹʘʨʚʽʥʦʢè ʧʨʠ ʄʠʢʦʣʘʾʚʩʴʢʦʤʫ ʧʘʣʘʮʽ 

ʪʚʦʨʯʦʩʪʽ ʫʯʥʽʚ.  
18 ʂʦʨʠʩʪʫʶʯʠʩʴ ʥʘʛʦʜʦʶ, ʜʷʢʫʻʤʦ ʪʘʢʦʞ ʫʩʽʤ ʟʙʠʨʘʯʘʤ ʪʘ ʽʥʰʠʤ ʦʩʦʙʘʤ, ʷʢʽ ʜʦʧʦʤʘʛʘʣʠ ʫ 

ʧʦʰʫʢʦʚʽʡ ʨʦʙʦʪʽ ʪʘ ʜʽʣʠʣʠʩʷ ʟ ʥʘʤʠ ʩʚʦʾʤʠ ʤʘʪʝʨʽʘʣʘʤʠ.  
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ɿʥʘʯʥʠʡ ʚʢʣʘʜ ʚ ʝʢʩʧʝʜʠʮʽʡʥʝ ʦʙʩʪʝʞʝʥʥʷ ʄʠʢʦʣʘʾʚʱʠʥʠ ʚʥʝʩʣʘ 

ʢʦʣʠʰʥʷ ʚʠʭʦʚʘʥʢʘ ʅ. ɾʘʜʠʢ ɯʨʠʥʘ ʍʤʝʣʴʦʚʘ. ʋ ʧʝʨʽʦʜ ʥʘʚʯʘʥʥʷ ʚ 

ʂʠʾʚʩʴʢʦʤʫ ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʫʥʽʚʝʨʩʠʪʝʪʽ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ (ʜʘʣʽ ï 

ʂʅʋʂʽʄ)19 ʚʦʥʘ ʟʘʧʠʩʫʚʘʣʘ ʚ ʩʝʣʘʭ ɸʨʙʫʟʠʥʩʴʢʦʛʦ, ɼʦʤʘʥʽʚʩʴʢʦʛʦ ʪʘ 

ʅʦʚʦʦʜʝʩʴʢʦʛʦ ʨ-ʥʽʚ (ʫʩʴʦʛʦ ʦʙʩʪʝʞʝʥʦ 12 ʩʽʣ ʫ 2010ï2011 ʨʨ., 

ʟʘʛʘʣʴʥʝ ʟʚʫʯʘʥʥʷ ʘʫʜʽʦ ï ʙʣʠʟʴʢʦ 9 ʛʦʜʠʥ). ɺ ʘʨʭʽʚʽ ɯ. ʍʤʝʣʴʦʚʦʾ 

ʟʙʝʨʝʛʣʠʩʷ ʘʫʜʽʦʟʘʧʠʩʠ ʽʥʰʠʭ ʝʪʥʦʩʽʚ, ʷʢʽ ʧʦʭʦʜʷʪʴ ʟ ʬʦʥʜʽʚ 

ʄʠʢʦʣʘʾʚʩʴʢʦʛʦ ʦʙʣʘʩʥʦʛʦ ʢʨʘʻʟʥʘʚʯʦʛʦ ʤʫʟʝʶ. ʅʘ ʞʘʣʴ, ʟôʷʩʫʚʘʪʠ, 

ʱʦ ʩʘʤʝ ʪʘʤ ʟʘʧʠʩʘʥʦ ʥʘʨʘʟʽ ʥʝ ʚʜʘʣʦʩʷ, ʦʩʢʽʣʴʢʠ ʘʫʜʽʦ ʥʝ ʤʘʶʪʴ 

ʧʘʩʧʦʨʪʽʚ. 

ʉʧʨʘʚʞʥʴʦʶ ʝʥʪʫʟʽʘʩʪʢʦʶ ʚʠʷʚʠʣʘʩʷ ʚʠʢʣʘʜʘʯʢʘ ʘʥʛʣʽʡʩʴʢʦʾ 

ʤʦʚʠ ʟ ʤ. ʅʦʚʠʡ ɹʫʛ ï ʃʶʜʤʠʣʘ ʇʨʦʨʦʢ. ɺʦʥʘ ʥʝ ʪʽʣʴʢʠ ʟʘʧʠʩʫʚʘʣʘ ʚ 

ʩʝʣʘʭ ʅʦʚʦʙʫʟʴʢʦʛʦ ʨ-ʥʫ (ʙʣʠʟʴʢʦ 20 ʧʫʥʢʪʽʚ), ʘ ʡ ʚʠʜʘʣʘ ʟʙʽʨʥʠʢ 

ʥʘʨʦʜʥʠʭ ʧʽʩʝʥʴ çʋʢʨʘʾʥʩʴʢʘ ʥʘʨʦʜʥʘ ʪʚʦʨʯʽʩʪʴ ʅʦʚʦʙʫʟʴʢʦʛʦ ʢʨʘʶè 

(ʱʦʧʨʘʚʜʘ, ʙʝʟ ʤʝʣʦʜʽʡ) [14]. ʂʨʽʤ ʚʣʘʩʥʦʛʦ ʘʫʜʽʦʘʨʭʽʚʫ, ʧʘʥʽ 

ʃʶʜʤʠʣʘ ʥʘʜʘʣʘ ʟʘʧʠʩʠ ɻʘʥʥʠ ʋʡʤʘʥʦʚʦʾ, ʷʢʘ ʬʽʢʩʫʚʘʣʘ ʧʽʩʥʽ ʚʽʜ ʩʚʦʻʾ 

ʤʘʤʠ ʚ ʩ. ɻʘʥʥʽʚʢʘ ʅʦʚʦʙʫʟʴʢʦʛʦ ʨ-ʥʫ. 

ʉʚʦʾʤʠ ʥʘʧʨʘʮʶʚʘʥʥʷʤʠ ʧʦʜʽʣʠʚʩʷ ʧʨʦʬʝʩʦʨ ʄʠʢʦʣʘʾʚʩʴʢʦʾ 

ʬʽʣʽʾ ʂʅʋʂʽʄ ʪʘ ʢʝʨʽʚʥʠʢ (1988ï2018) ʥʘʨʦʜʥʦʛʦ ʭʦʨʫ ʽʤʝʥʽ 

ʄ. ɸʨʢʘʩʘ ï ʆʤʝʣʷʥ ʐʧʘʯʠʥʩʴʢʠʡ20. ʋ 2007 ʨ. ʚʽʥ ʚʠʜʘʚ ʥʘʚʯʘʣʴʥʦ-

ʤʝʪʦʜʠʯʥʠʡ ʧʦʩʽʙʥʠʢ çʋʢʨʘʾʥʩʴʢʘ ʥʘʨʦʜʥʘ ʧʽʩʝʥʥʘ ʪʚʦʨʯʽʩʪʴ 

ʄʠʢʦʣʘʾʚʱʠʥʠè [22], ʱʦ ʤʽʩʪʠʪʴ ʟʘʧʠʩʠ ʧʽʩʝʥʴ ʟ ɺʦʟʥʝʩʝʥʩʴʢʦʛʦ, 

ɹʨʘʪʩʴʢʦʛʦ, ʉʥʽʛʫʨʽʚʩʴʢʦʛʦ, ɺʽʪʦʚʩʴʢʦʛʦ, ɸʨʙʫʟʠʥʩʴʢʦʛʦ, 

ʇʝʨʚʦʤʘʡʩʴʢʦʛʦ ʨ-ʥ̔ ʚ.  

ʂʦʣʝʢʮʽʶ ʜʨʫʢʦʚʘʥʠʭ ʜʞʝʨʝʣ ʧʦʧʦʚʥʠʚ ʱʝ ʦʜʠʥ ʧʦʩʽʙʥʠʢ, 

ʥʘʧʠʩʘʥʠʡ ʫ 1999 ʨ. ʜʦʮʝʥʪʦʤ ʄʌ ʂʅʋʂʽʄ ɺʦʣʦʜʠʤʠʨʦʤ 

ʍʦʤʝʥʢʦʤ21 ï çʅʘʨʦʜʥʽ ʧʽʩʥʽ ʄʠʢʦʣʘʾʚʩʴʢʦʾ ʦʙʣʘʩʪʽè [20]. ʊʫʪ ʥʘ 

ʧʨʠʢʣʘʜʽ ʧʽʩʝʥʴ ʟ ʪʨʴʦʭ ʩʽʣ ʇʝʨʚʦʤʘʡʩʴʢʦʛʦ ʨʘʡʦʥʫ ʘʚʪʦʨ ʜʘʻ 

ʩʪʫʜʝʥʪʘʤ ʤʝʪʦʜʠʯʥʽ ʧʦʨʘʜʠ ʱʦʜʦ ʪʨʘʥʩʢʨʠʙʫʚʘʥʥʷ ʥʘʨʦʜʥʠʭ 

ʤʝʣʦʜʽʡ. 

ɸʫʜʽʦʚʠʜʘʥʥʷ ʧʽʩʝʥʴ ʄʠʢʦʣʘʾʚʱʠʥʠ ʥʘʨʘʭʦʚʫʶʪʴ 53 ʪʚʦʨʠ. ʊʨʠ 

ʧʽʩʥʽ ʧʨʝʟʝʥʪʦʚʘʥʦ ʥʘ ʢʦʤʧʘʢʪ-ʜʠʩʢʫ çɹʝʨʚʠ: ʇʽʚʜʝʥʴè, ʚʠʜʘʥʦʤʫ 

ʤʠʩʪʝʮʴʢʠʤ ʘʛʝʥʪʩʪʚʦʤ çɸʨʪɺʝʣʝʩè ʫ 2017 ʨ. ʎʝ ʄʝʣʘʥʢʘ ʟ ʚʠʱʝ 

ʟʛʘʜʘʥʦʛʦ ʩ. ʋʣʷʥʽʚʢʘ ʅʦʚʦʦʜʝʩʴʢʦʛʦ ʨ-ʥʫ, ʨʝʢʨʫʪʩʴʢʘ ʟ 

                                                 
19 ʌʘʭʦʚʽ ʜʠʩʮʠʧʣʽʥʠ ɯ. ʍʤʝʣʴʦʚʘ ʚʠʚʯʘʣʘ ʫ ʄ. ʉʢʘʞʝʥʠʢ. 
20 ɿʘʚʽʜʫʚʘʯ ʢʘʬʝʜʨʠ ʭʦʨʦʚʦʛʦ ʩʧʽʚʫ ʽ ʥʘʨʦʜʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʟʘʩʣʫʞʝʥʠʡ ʧʨʘʮʽʚʥʠʢ ʢʫʣʴʪʫʨʠ 

ʋʢʨʘʾʥʠ. 
21 ʂʘʥʜʠʜʘʪ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʚʠʢʣʘʜʘʯ ʪʨʘʥʩʢʨʠʧʮʽʾ ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ ʪʘ ʤʫʟʠʯʥʦʛʦ 

ʬʦʣʴʢʣʦʨʫ.  
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ʩ. ʐʠʨʦʢʦʣʘʥʽʚʢʘ ɺʝʩʝʣʠʥʽʚʩʴʢʦʛʦ ʨ-ʥʫ ʪʘ ʣʽʨʠʯʥʘ ʟ ʩ. ʅʘʜʝʞʜʽʚʢʘ 

ɹʨʘʪʩʴʢʦʛʦ ʨ-ʥʫ [6, ʪʨʝʢʠ 2, 18, 24]. ʑʝ 50 ʧʽʩʝʥʴ ʚʠʢʣʘʜʝʥʦ ʥʘ ʩʘʡʪʽ 

ʧʨʦʻʢʪʫ çʇʦʣʽʬʦʥʽʷè [1]22. ʎʝ ʧʽʩʥʽ ʟ ʧôʷʪʠ ʩʽʣ: ɿʙʨʦʰʢʦʚʝ 

ɼʦʤʘʥʽʚʩʴʢʦʛʦ ʨ-ʥʫ, ʇʽʜʛʦʨʦʜʥʘ ʇʝʨʚʦʤʘʡʩʴʢʦʛʦ ʨ-ʥʫ, ʊʨʦʾʮʴʢʦ-

ʉʘʬʦʥʦʚʝ ʂʘʟʘʥʢʽʚʩʴʢʦʛʦ ʨ-ʥʫ, ʇʦʣʽʛʦʥ ʪʘ ʉʪʝʧʦʚʝ ʄʠʢʦʣʘʾʚʩʴʢʦʛʦ ʨ-

ʥʫ. ɹʽʣʴʰʽʩʪʴ ʦʧʨʠʣʶʜʥʝʥʠʭ ʟʘʧʠʩʽʚ ʩʪʘʥʦʚʣʷʪʴ ʣʽʨʠʯʥʽ ʧʽʩʥʽ, ʻ ʪʘʢʦʞ 

5 ʟʠʤʦʚʠʭ ʥʘʩʧʽʚʽʚ, 1 ʚʝʩʽʣʴʥʘ ʪʘ 1 ʢʦʣʠʩʢʦʚʘ.  

ɿ ʬʦʣʴʢʣʦʨʫ ʝʪʥʽʯʥʠʭ ʤʝʥʰʠʥ, ʱʦ ʧʨʦʞʠʚʘʶʪʴ ʥʘ ʪʝʨʠʪʦʨʽʾ 

ʩʫʯʘʩʥʦʾ ʄʠʢʦʣʘʾʚʩʴʢʦʾ ʦʙʣʘʩʪʽ, ʥʘʡʢʨʘʱʝ ʚʠʚʯʝʥʘ ʙʦʣʛʘʨʩʴʢʘ 

ʩʧʽʣʴʥʦʪʘ ʩ. ʊʝʨʥʽʚʢʘ (ʥʠʥʽ ʦʜʠʥ ʟ ʤʽʢʨʦʨʘʡʦʥʽʚ ʄʠʢʦʣʘʻʚʘ). ɿʦʢʨʝʤʘ, 

ʮʝ ʤʦʥʦʛʨʘʬʽʯʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʢʘʥʜʠʜʘʪʘ ʽʩʪʦʨʠʯʥʠʭ ʥʘʫʢ ɺʦʣʦʜʠʤʠʨʘ 

ɻʘʤʟʠ çʊʝʨʥʽʚʢʘ. ɯʩʪʦʨʠʢʦ-ʝʪʥʦʛʨʘʬʽʯʥʠʡ ʥʘʨʠʩè [5]. ʆʢʨʽʤ 

ʽʩʪʦʨʠʯʥʠʭ ʪʘ ʝʪʥʦʛʨʘʬʽʯʥʠʭ ʚʽʜʦʤʦʩʪʝʡ, ʮʷ ʧʨʘʮʷ ʤʽʩʪʠʪʴ ʪʝʢʩʪʠ 

ʥʘʨʦʜʥʠʭ ʧʽʩʝʥʴ (ʙʝʟ ʤʝʣʦʜʽʡ). ɿ ʘʫʜʽʦʟʘʧʠʩʽʚ ɺ. ɻʘʤʟʠ ʟʙʝʨʝʛʣʦʩʷ 

11 ʙʦʣʛʘʨʩʴʢʠʭ ʣʽʨʠʯʥʠʭ ʧʽʩʝʥʴ, ʟʘʬʽʢʩʦʚʘʥʠʭ ʫ 2009ï2012 ʨʨ. 

ʆʧʨʘʮʶʚʘʥʥʷ ʘʨʭʽʚʥʠʭ ʘʫʜʽʦʟʘʧʠʩʽʚ23 ʪʘ ʜʨʫʢʦʚʘʥʠʭ 

ʥʘʨʦʜʥʦʧʽʩʝʥʥʠʭ ʟʙʽʨʥʠʢʽʚ ʚʠʷʚʠʣʦ ʥʠʟʢʫ ʧʨʦʙʣʝʤ, ʟʫʤʦʚʣʝʥʠʭ 

ʚʽʜʽʨʚʘʥʽʩʪʶ ʙʽʣʴʰʦʩʪʽ ʟʘʧʠʩʫʚʘʯʽʚ ʪʘ ʫʧʦʨʷʜʥʠʢʽʚ ʚʽʜ ʥʘʫʢʦʚʦʾ 

ʩʧʽʣʴʥʦʪʠ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʚ, ʥʝʟʥʘʥʥʷʤ ʤʝʪʦʜʠʢ ʦʧʠʪʫʚʘʥʥʷ ʪʘ 

ʩʫʯʘʩʥʠʭ ʚʠʤʦʛ ʜʦ ʜʦʢʫʤʝʥʪʫʚʘʥʥʷ ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ. 

1. ʅʘʡʙʽʣʴʰʦʶ ʚʘʜʦʶ ʻ ʥʝʜʙʘʣʝ ʩʪʘʚʣʝʥʥʷ ʜʦ ʧʘʩʧʦʨʪʠʟʘʮʽʾ 
ʬʦʣʴʢʣʦʨʥʠʭ ʟʘʧʠʩʽʚ: ʚʽʜʩʫʪʥʽʩʪʴ ʚʽʜʦʤʦʩʪʝʡ ʘʙʦ 

ʥʝʜʦʩʪʘʪʥʴʦ ʧʦʚʥʘ ʽʥʬʦʨʤʘʮʽʷ ʧʨʦ ʨʝʩʧʦʥʜʝʥʪʽʚ (ʾʭ ʽʤʝʥʘ ʪʘ 

ʧʨʽʟʚʠʱʘ, ʨʽʢ ʽ ʩʝʣʦ, ʚ ʷʢʦʤʫ ʣʶʜʠʥʘ ʥʘʨʦʜʠʣʘʩʷ, ʟʚʽʜʢʠ ʙʫʣʠ 

ʨʦʜʦʤ ʙʘʪʴʢʠ); ʜʘʪʫ ʽ ʤʽʩʮʝ ʜʝʷʢʠʭ ʟʘʧʠʩʽʚ; ʚ ʦʢʨʝʤʠʭ 

ʚʠʧʘʜʢʘʭ ʙʨʘʢʫʻ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʩʘʤʠʭ ʟʙʠʨʘʯʽʚ. ʇʦʜʝʢʫʜʠ 

ʩʪʘʚʣʝʥʥʷ ʜʦ ʬʦʣʴʢʣʦʨʥʠʭ ʟʨʘʟʢʽʚ ʷʢ ʜʦ çʩʠʨʦʚʠʥʥʦʛʦ 

ʤʘʪʝʨʽʘʣʫè ʘʙʦ ʷʢ ʜʦ ʟʚʠʯʘʡʥʠʭ ʧʦʙʫʪʦʚʠʭ ʟʘʧʠʩʽʚ 

ʧʨʠʟʚʦʜʠʣʦ ʜʦ ʚʪʨʘʪʠ ʟʚʫʢʦʚʠʭ ʘʨʪʝʬʘʢʪʽʚ24. 

2. ʆʟʥʘʡʦʤʣʝʥʥʷ ʟ ʘʫʜʽʦʤʘʪʝʨʽʘʣʘʤʠ ʚʠʷʚʠʣʦ ʥʝʜʦʩʪʘʪʥʶ 

ʘʢʪʠʚʥʽʩʪʴ ʦʧʠʪʫʚʘʯʽʚ ʧʽʜ ʯʘʩ ʝʢʩʧʝʜʠʮʽʡʥʠʭ ʩʝʘʥʩʽʚ (ʧʨʦ ʮʝ 

ʩʚʽʜʯʠʪʴ ʚʽʜʩʫʪʥʽʩʪʴ ʘʙʦ ʤʘʣʘ ʢʽʣʴʢʽʩʪʴ ʧʠʪʘʥʴ ʱʦʜʦ ʦʙʨʷʜʽʚ 

                                                 
22 ɿʘʧʠʩʠ ʟʜʽʡʩʥʝʥʽ ʫʛʦʨʩʴʢʠʤ ʤʫʟʠʢʘʥʪʦʤ ʄʽʢʣʦʰʝʤ ɹʦʪʦʤ ʫ ʩʧʽʚʧʨʘʮʽ ʟ ʬʦʣʴʢʣʦʨʠʩʪʘʤʠ 

ɺʘʩʠʣʠʥʦʶ ʊʢʘʯʫʢ, ʄʠʨʦʩʣʘʚʦʶ ɺʝʨʪʶʢ ʪʘ ʉʫʩʘʥʥʦʶ ʂʘʨʧʝʥʢʦ. 
23 ʅʘʜʘʥʽ ʘʫʜʽʦʟʘʧʠʩʠ ʥʝ ʤʘʣʠ ʩʫʧʨʦʚʽʜʥʠʭ, ʪʦʞ ʚ ʭʦʜʽ ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʘʫʜʽʦ ʊʝʪʷʥʘ ʏʫʭʥʦ 

ʫʢʣʘʜʘʣʘ ʨʝʻʩʪʨʠ ʜʦ ʚʩʽʭ ʝʢʩʧʝʜʠʮʽʡʥʠʭ ʩʝʘʥʩʽʚ (ʚʠʥʷʪʦʢ ʩʪʘʥʦʚʣʷʪʴ ʣʠʰʝ ʟʘʧʠʩʠ, ʦʮʠʬʨʦʚʘʥʽ 

ʊ. ʄʝʣʴʥʠʢʦʤ). 
24 ɼʝʭʪʦ ʟ ʭʦʨʤʝʡʩʪʝʨʽʚ ʟʽʟʥʘʚʘʚʩʷ, ʱʦ ʟʘʥʦʪʫʚʘʚʰʠ ʪʘ ʟʜʽʡʩʥʠʚʰʠ ʘʨʘʥʞʫʚʘʥʥʷ ʥʘʨʦʜʥʠʭ 

ʧʽʩʝʥʴ, ʧʠʩʘʚ ʧʦʚʝʨʭ ʥʦʚʽ ʤʘʪʝʨʽʘʣʠ (ʧʨʠ ʮʴʦʤʫ ʟʙʠʨʘʯ ʙʫʚ ʛʣʠʙʦʢʦ ʧʝʨʝʢʦʥʘʥʠʡ, ʱʦ ʦʨʠʛʽʥʘʣʠ 

ʚʞʝ ʙʫʣʠ ʥʝʧʦʪʨʽʙʥʽ). 
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ʪʘ ʧʽʩʝʥʥʦʛʦ ʨʝʧʝʨʪʫʘʨʫ; ʧʘʩʠʚʥʝ ʩʣʫʭʘʥʥʷ ʪʦʛʦ, ʱʦ 

ʽʥʬʦʨʤʘʥʪʠ ʩʘʤʽ ʚʠʨʽʰʘʪʴ ʟʘʩʧʽʚʘʪʠ). ɺʦʯʝʚʠʜʴ, ʮʝ 

ʟʫʤʦʚʣʝʥʦ ʥʝʜʦʩʪʘʪʥʴʦʶ ʦʙʽʟʥʘʥʽʩʪʶ ʟʙʠʨʘʯʽʚ ʟ ʤʽʩʮʝʚʦʶ 

ʬʦʣʴʢʣʦʨʥʦʶ ʪʨʘʜʠʮʽʻʶ, ʚʽʜʩʫʪʥʽʩʪʶ ʝʢʩʧʝʜʠʮʽʡʥʦʛʦ 

ʜʦʩʚʽʜʫ, ʜʝʭʪʦ ʥʝ ʚʽʜʨʽʟʥʷʚ ʚʣʘʩʥʝ ʬʦʣʴʢʣʦʨʥʠʡ ʩʧʽʚ ʚʽʜ 

ʟʨʘʟʢʽʚ ʢʣʫʙʥʦ-ʭʦʨʦʚʦʾ ʜʽʷʣʴʥʦʩʪʽ. 

3. ʑʝ ʦʜʥʽʻʶ ʧʨʦʙʣʝʤʦʶ ʻ ʨʦʟʦʩʝʨʝʜʞʝʥʽʩʪʴ ʘʨʭʽʚʽʚ 

(ʘʫʜʽʦʟʘʧʠʩʠ ʟʥʘʭʦʜʷʪʴʩʷ ʚ ʨʽʟʥʠʭ ʤʽʩʮʷʭ, ʧʝʨʝʚʘʞʥʦ ʮʝ 

ʧʨʠʚʘʪʥʽ ʢʦʣʝʢʮʽʾ, ʱʦ ʟʘʚʘʞʘʻ ʩʢʣʘʩʪʠ ʧʦʚʥʫ ʢʘʨʪʠʥʫ ʧʨʦ 

ʩʪʘʥ ʪʨʘʜʠʮʽʾ ʪʘ ʦʙʩʪʝʞʝʥʥʷ ʤʽʩʮʝʚʦʩʪʽ). 

4. ʆʧʨʠʣʶʜʥʝʥʥʷ ʬʦʣʴʢʣʦʨʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʥʘʩʘʤʧʝʨʝʜ ʫ ʜʨʫʢʦʚʘʥʦʤʫ ʚʠʛʣʷʜʽ (ʥʦʪʥʽ ʡ ʪʝʢʩʪʦʚʽ 

ʪʨʘʥʩʢʨʠʧʮʽʾ ʚ ʥʘʨʦʜʥʦʧʽʩʝʥʥʠʭ ʟʙʽʨʥʠʢʘʭ). ɺʽʜʩʫʪʥʩ̔ʪʴ 

ʘʫʜ̔ʦʜʦʜʘʪʢʚ̔ (ʘ ʚ ʜʝʷʢʠʭ ʚʠʧʘʜʢʘʭ ʽ ʚʪʨʘʪʘ ʦʨʠʛʽʥʘʣʽʚ 

ʘʫʜʽʦʟʘʧʠʩʽʚ) ʫʥʝʤʦʞʣʠʚʣʶʻ ʧʝʨʝʚʽʨʢʫ ʜʦʩʪʦʚʽʨʥʦʩʪʽ 

ʥʦʪʘʮʽʡ, ʧʦʟʙʘʚʣʷʻ ʤʦʞʣʠʚʦʩʪʽ ʧʦʯʫʪʠ ʦʩʦʙʣʠʚʦʩʪʽ çʞʠʚʦʛʦè 

ʚʠʢʦʥʘʥʥʷ ʧʽʩʥʽ. 

* * *  

ʂʘʨʪʦʛʨʘʬʫʚʘʥʥʷ ʩʽʣ, ʚ ʷʢʠʭ ʧʨʦʚʦʜʠʣʠʩʷ ʟʘʧʠʩʠ ʤʫʟʠʯʥʦʛʦ 

ʬʦʣʴʢʣʦʨʫ, ʚʠʷʚʠʣʦ ʥʝʦʭʦʧʣʝʥʽ ʟʙʠʨʘʯʘʤʠ ʪʝʨʠʪʦʨʽʾ. ʎʝ ʽ ʩʪʘʣʦ 

ʧʦʰʪʦʚʭʦʤ ʜʦ ʚʣʘʩʥʠʭ ʬʦʣʴʢʣʦʨʠʩʪʠʯʥʠʭ ʨʦʟʚʽʜʦʢ ʊʝʪʷʥʠ ʏʫʭʥʦ. ʅʘ 

ʦʩʥʦʚʽ ʦʧʨʘʮʴʦʚʘʥʠʭ ʤʘʪʝʨʽʘʣʽʚ ʙʫʣʦ ʨʦʟʨʦʙʣʝʥʦ ʟʘʧʠʪʘʣʴʥʠʢ ʟ 

ʨʝʧʝʨʪʫʘʨʥʠʤʠ ʩʧʠʩʢʘʤʠ ʧʽʩʝʥʴ25. 

ʋʧʨʦʜʦʚʞ 2013ï2020 ʨʦʢʽʚ ʙʫʣʦ ʦʙʩʪʝʞʝʥʦ 11 ʩʽʣ: ɺʦʩʢʨʝʩʝʥʩʴʢ, 

ʂʘʣʠʥʽʚʢʘ, ʃʠʤʘʥʠ, ʃʫʧʘʨʝʚʝ, ʄʽʰʢʦʚʦ-ʇʦʛʦʨʽʣʦʚʝ, ʇʝʨʝʩʘʜʽʚʢʘ, 

ʉʚʷʪʦʤʠʢʦʣʘʾʚʢʘ ɺʽʪʦʚʩʴʢʦʛʦ ʨ-ʥʫ; ɹʘʣʦʚʥʝ, ʊʨʦʾʮʴʢʝ ʅʦʚʦʦʜʝʩʴʢʦʛʦ 

ʨ-ʥʫ; ʂʽʥʝʮʴʧʽʣʴ ʇʝʨʚʦʤʘʡʩʴʢʦʛʦ ʨ-ʥʫ ʪʘ ɺʘʩʠʣʽʚʢʘ ʉʥʽʛʫʨʽʚʩʴʢʦʛʦ ʨ-

ʥʫ. ɽʢʩʧʝʜʠʮʽʡʥʽ ʚʠʾʟʜʠ ʚ ʩʝʣʘ ɺʘʩʠʣʽʚʢʘ ʽ ʊʨʦʾʮʴʢʝ ʙʫʣʠ ʦʨʛʘʥʽʟʦʚʘʥʽ 

ɯʨʠʥʦʶ ʂʚʽʪʢʦʶ (ʫ ʩʧʽʚʧʨʘʮʽ ʟ ʅ. ɾʘʜʠʢ).  

ʇʽʜ ʯʘʩ ʝʢʩʧʝʜʠʮʽʡ ʦʧʠʪʘʥʦ 42 ʦʩʦʙʠ 1930ï1967 ʨʦʢʽʚ 

ʥʘʨʦʜʞʝʥʥʷ (ʟ ʥʠʭ 1 ʯʦʣʦʚʽʢ). ʄʽʩʮʝʚʠʤʠ ʚʠʷʚʠʣʠʩʷ ʣʠʰʝ ʜʝʚôʷʪʝʨʦ 

ʨʝʩʧʦʥʜʝʥʪʽʚ, ʨʝʰʪʘ ʥʘʨʦʜʠʣʠʩʷ ʚ ʽʥʰʠʭ ʩʝʣʘʭ ʄʠʢʦʣʘʾʚʩʴʢʦʾ ʦʙʣʘʩʪʽ 

ʘʙʦ (ʯʘʩʪʽʰʝ) ʚ ʽʥʰʠʭ ʦʙʣʘʩʪʷʭ (ʆʜʝʩʴʢʽʡ, ʍʝʨʩʦʥʩʴʢʽʡ, 

ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʽʡ, ʏʝʨʢʘʩʴʢʽʡ, ʃʴʚʽʚʩʴʢʽʡ, ɺʽʥʥʠʮʴʢʽʡ, 

ɾʠʪʦʤʠʨʩʴʢʽʡ, ʈʽʚʥʝʥʩɹ ʢʽʡ ʪʘ ɼʦʥʝʮʴʢʽʡ). 

ʅʘʡʯʘʩʪʽʰʝ ʥʘ ʩʝʘʥʩʘʭ ʙʫʣʠ ʧʨʠʩʫʪʥʽ 1ï3 ʽʥʬʦʨʤʘʥʪʠ. ɿʘʧʠʩ 

ʚʽʜʙʫʚʘʚʩʷ ʚ ʾʭʥʽʭ ʙʫʜʠʥʢʘʭ ʘʙʦ ʥʘ ʚʫʣʠʮʽ. ɺ ʩʝʣʘʭ ɺʘʩʠʣʽʚʢʘ ʽ ʊʨʦʾʮʴʢʝ 
                                                 

25 ʇʽʜ ʯʘʩ ʝʢʩʧʝʜʠʮʽʡʥʦʾ ʨʦʙʦʪʠ ʙʘʟʦʚʠʤʠ ʩʪʘʣʠ ʤʝʪʦʜʠʯʥʽ ʨʝʢʦʤʝʥʜʘʮʽʾ ʥʠʟʢʠ ʜʦʩʣʽʜʥʠʢʽʚ [4; 

10, 17].  
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ʟʘ ʩʧʨʠʷʥʥʷ ʤʽʩʮʝʚʠʭ ʟʘʚʢʣʫʙʽʚ ʚʜʘʣʦʩʷ ʟʽʙʨʘʪʠ ʚʝʣʠʢʽ ʛʫʨʪʠ ʫ 

ʢʽʣʴʢʦʩʪʽ 7-ʤʠ ʪʘ 14-ʪʠ ʦʩʽʙ. 

ʋʩʴʦʛʦ ʙʫʣʦ ʟʘʧʠʩʘʥʦ 14 ʛʦʜʠʥ ʘʫʜʽʦ- ʪʘ ʚʽʜʝʦ (334 ʧʽʩʝʥʥʽ 

ʟʨʘʟʢʠ26 ʪʘ 308 ʦʜʠʥʠʮʴ ʝʪʥʦʛʨʘʬʽʯʥʦʾ ʽʥʬʦʨʤʘʮʽʾ)27. ʇʘʨʘʣʝʣʴʥʦ 

ʚʽʜʙʫʚʘʣʘʩʷ ʬʦʪʦʬʽʢʩʘʮʽʷ ʽʥʬʦʨʤʘʥʪʽʚ, ʩʽʣʴʩʴʢʠʭ ʢʨʘʻʚʠʜʽʚ ʪʘ 

ʢʦʟʘʮʴʢʠʭ ʢʘʤôʷʥʠʭ ʭʨʝʩʪʽʚ ʟ ʤʽʩʮʝʚʠʭ ʢʣʘʜʦʚʠʱ. ɿʘʧʠʩʘʥʽ ʤʘʪʝʨʽʘʣʠ 

ʣʷʛʣʠ ʚ ʦʩʥʦʚʫ ʙʘʢʘʣʘʚʨʩʴʢʦʾ ʜʠʧʣʦʤʥʦʾ ʨʦʙʦʪʠ ʊ. ʏʫʭʥʦ (ʢʝʨʽʚʥʠʢ 

ʄ. ʉʢʘʞʝʥʠʢ), ʱʦ ʩʢʣʘʜʘʣʘʩʷ ʽʟ ʪʚʦʨʯʦʾ (ʢʦʥʮʝʨʪʥʦʾ) ʪʘ ʪʝʦʨʝʪʠʯʥʦʾ 

ʯʘʩʪʠʥʠ (ʦʩʪʘʥʥʷ, ʟʦʢʨʝʤʘ, ʤʽʩʪʠʪʴ ʥʦʪʥʽ ʪʨʘʥʩʢʨʠʧʮʽʾ ʟ ʧʦʝʪʠʯʥʠʤʠ 

ʪʝʢʩʪʘʤʠ ʧʽʩʝʥʴ [21]). 

* * *  

ʋʥʘʩʣʽʜʦʢ ʜʽʷʣʴʥʦʩʪʽ ʚʩʽʭ ʟʙʠʨʘʯʽʚ ʥʘʢʦʧʠʯʝʥʦ ʚʽʜʦʤʦʩʪʽ ʧʨʦ 

ʤʫʟʠʯʥʠʡ ʬʦʣʴʢʣʦʨ ʟ 82-ʭ ʥʘʩʝʣʝʥʠʭ ʧʫʥʢʪʽʚ28 (ʢʘʨʪʘ 1). ʆʧʨʘʮʴʦʚʘʥʦ 

ʧʦʥʘʜ 36 ʛʦʜʠʥ ʟʚʫʯʘʥʥʷ (ʘʫʜʽʦ + ʚʽʜʝʦ) ʪʘ 6 ʥʘʨʦʜʥʦʧʽʩʝʥʥʠʭ 

ʟʙʽʨʥʠʢʽʚ. ʅʘ ʦʩʥʦʚʽ ʮʠʭ ʤʘʪʝʨʽʘʣʽʚ ʫʢʣʘʜʝʥʦ ʟʚʝʜʝʥʠʡ ʨʝʻʩʪʨ 

ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ ʄʠʢʦʣʘʾʚʱʠʥʠ (ʊʘʙʣʠʮʷ 1). ɺʝʨʪʠʢʘʣʴʥʽ 

ʩʪʦʚʧʯʠʢʠ ʪʘʙʣʠʮʽ ʤʽʩʪʷʪʴ ʽʥʬʦʨʤʘʮʽʶ ʧʨʦ ʧʘʩʧʦʨʪʥʽ ʜʘʥʽ ʟʘʧʠʩʽʚ, 

ʥʘʷʚʥʽʩʪʴ ʫ ʘʚʪʦʨʽʚ ʩʪʘʪʪʽ ʢʦʧʽʡ, ʢʽʣʴʢʽʩʪʴ ʧʽʩʝʥʥʠʭ ʟʨʘʟʢʽʚ ʢʦʞʥʦʛʦ 

ʞʘʥʨʦʚʦʛʦ ʮʠʢʣʫ ʪʘ ʟʘʛʘʣʴʥʫ ʢʽʣʴʢʽʩʪʴ ʩʣʦʚʝʩʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʚ ʢʦʞʥʦʤʫ 

ʩʝʣʽ. ʋʩʴʦʛʦ ʤʘʻʤʦ 1912 ʦʜʠʥʠʮʴ ʟʘʧʠʩʽʚ: 1296 ʟʨʘʟʢʽʚ ʧʽʩʝʥʥʦʛʦ 

ʬʦʣʴʢʣʦʨʫ ʪʘ 616 ʦʜʠʥʠʮʴ ʩʣʦʚʝʩʥʦʾ (ʫ ʪ. ʯ. ʝʪʥʦʛʨʘʬʽʯʥʦʾ) ʽʥʬʦʨʤʘʮʽʾ.  

ɯɯ. ʇʽʩʝʥʥʘ ʪʨʘʜʠʮʽʷ ʄʠʢʦʣʘʾʚʱʠʥʠ ʢʽʥʮʷ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ 

ʩʪʦʣʽʪʴ. ʆʧʨʘʮʴʦʚʘʥʽ ʤʘʪʝʨʽʘʣʠ ʟʘʬʽʢʩʦʚʘʥʽ ʫʧʨʦʜʦʚʞ ʦʩʪʘʥʥʽʭ 30ï40 

ʨʦʢʽʚ (ʧʝʨʝʚʘʞʥʦ ʫ 1990ï2000-ʭ ʨʦʢʘʭ). ʊʦʞ ʤʦʞʝʤʦ ʨʦʟʤʽʨʢʦʚʫʚʘʪʠ 

ʣʠʰʝ ʧʨʦ ʩʫʯʘʩʥʠʡ ʩʪʘʥ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ, ʷʢʘ ʻ ʚʽʜʣʫʥʥʷʤ 

ʢʦʣʠʰʥʽʭ ʟʚʠʯʘʾʚ, ʦʙʨʷʜʽʚ ʪʘ ʧʽʩʝʥʴ, ʱʦ ʜʘʚʥʦ ʚʠʡʰʣʠ ʟ ʘʢʪʠʚʥʦʛʦ 

ʫʞʠʪʢʫ ʽ ʟʙʝʨʽʛʘʶʪʴʩʷ ʭʽʙʘ ʱʦ ʚ ʧʘʩʠʚʥʽʡ ʧʘʤôʷʪʽ ʩʝʣʷʥ29.  

ʆʩʢʽʣʴʢʠ ʤʽʩʮʝʚʽ ʩʽʣʴʩʴʢʽ ʛʨʦʤʘʜʠ ʬʦʨʤʫʚʘʣʠʩʷ ʚʠʭʽʜʮʷʤʠ ʟ 

ʨʽʟʥʠʭ ʨʝʛʽʦʥʽʚ ʋʢʨʘʾʥʠ, ʪʦ ʽ ʧʽʩʝʥʥʠʡ ʨʝʧʝʨʪʫʘʨ ʛʫʨʪʽʚ 

ʧʦʣʽʨʝʛʽʦʥʘʣʴʥʠʡ. ʏʘʩʪʦ ʚʢʨʘʡ ʧʨʦʙʣʝʤʘʪʠʯʥʦ ʚʩʪʘʥʦʚʠʪʠ 

ʧʦʭʦʜʞʝʥʥʷ ʪʽʻʾ ʯʠ ʽʥʰʦʾ ʧʽʩʥʽ (ʯʠ ʚʦʥʘ ʤʽʩʮʝʚʘ, ʯʠ ʟʘʚʝʟʝʥʘ, ʦʩʦʙʣʠʚʦ, 

                                                 
26 14 ʱʝʜʨʽʚʦʢ, 36 ʢʦʣʷʜʦʢ, 12 ʄʝʣʘʥʦʢ (ʫ ʪ. ʯ. ʱʝʜʨʽʚʢʠ çʄʝʣʘʥʢʘ ʭʦʜʠʣʘè), 8 ʚʝʩʥʷʥʦʢ ʪʘ 

2 ʢʫʧʘʣʴʩʴʢʽ (ʟʘʚʝʟʝʥʽ ʟ ʽʥʰʠʭ ʨʝʛʽʦʥʽʚ), 56 ʚʝʩʽʣʴʥʠʭ, 24 ʪʚʦʨʠ ʜʫʭʦʚʥʦʛʦ ʟʤʽʩʪʫ (ʧʩʘʣʴʤʠ, 

ʢʘʥʪʠ, ʮʝʨʢʦʚʥʽ ʧʽʩʥʝʩʧʽʚʠ), 20 ʢʦʣʠʩʢʦʚʠʭ, 4 ʟʘʙʘʚʣʷʥʢʠ, 48 ʣʽʨʠʯʥʠʭ ʧʽʩʝʥʴ, 91 ʟʨʘʟʦʢ 

ʧʽʟʥʴʦʾ ʣʽʨʠʢʠ (ʩʝʨʝʜ ʥʠʭ ʧʽʩʥʽ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʨʦʤʘʥʩʠ, ʢʽʯʽ, ʢʣʫʙʥʘ ʪʚʦʨʯʽʩʪʴ), 

19 ʧʨʠʩʧʽʚʦʢ ʜʦ ʪʘʥʮʽʚ.  
27 ɸʫʜʽʦ- ʪʘ ʚʽʜʝʦʟʘʧʠʩ ʟʜʽʡʩʥʶʚʘʚʩʷ ʟʜʝʙʽʣʴʰʦʛʦ ʥʘ ʤʦʙʽʣʴʥʽ ʪʝʣʝʬʦʥʠ ʚʠʨʦʙʥʠʮʪʚʘ Huawei 

ʪʘ Xiomi.  
28 ʑʦʧʨʘʚʜʘ, ʛʣʠʙʠʥʘ ʚʠʚʯʝʥʦʩʪʽ ʩʽʣ ʻ ʜʦʚʦʣʽ ʨʽʟʥʦʶ, ʟʘʧʠʩʠ ʯʘʩʪʦ ʚʠʤʘʛʘʶʪʴ ʫʪʦʯʥʝʥʴ. 
29 ʉʭʦʞʘ ʩʠʪʫʘʮʽʷ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʽ ʥʘ ʪʝʨʝʥʘʭ ʧʦʣʫʜʥʝʚʦʾ ʋʢʨʘʾʥʠ [15, 6]. 
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ʷʢʱʦ ʩʧʽʚʘʯʢʘ ʨʦʜʦʤ ʽʟ ʩʫʤʽʞʥʦʾ ʪʝʨʠʪʦʨʽʾ; ʪʘ ʡ ʤʘʣʦ ʭʪʦ ʟʽ ʟʙʠʨʘʯʽʚ 

ʫʩʚʽʜʦʤʣʶʚʘʚ ʥʝʦʙʭʽʜʥʽʩʪʴ ʫʪʦʯʥʶʚʘʪʠ ʤʽʩʮʝ ʥʘʨʦʜʞʝʥʥʷ 

ʨʝʩʧʦʥʜʝʥʪʽʚ, ʷʢ ʽ ʧʦʭʦʜʞʝʥʥʷ ʾʭʥʴʦʛʦ ʨʝʧʝʨʪʫʘʨʫ). ʊʦʞ ʧʽʜ 

ʚʠʟʥʘʯʝʥʥʷʤ çʤʽʩʮʝʚʘ ʪʨʘʜʠʮʽʷè ʥʘʨʘʟʽ ʨʦʟʫʤʽʻʤʦ ʚʝʩʴ ʬʦʣʴʢʣʦʨʥʠʡ 

(ʤʫʟʠʯʥʠʡ) ʤʘʪʝʨʽʘʣ, ʷʢʠʡ ʚʜʘʣʦʩʷ ʟʘʧʠʩʘʪʠ ʚ ʩʝʣʘʭ ʩʫʯʘʩʥʦʾ 

ʄʠʢʦʣʘʾʚʩʴʢʦʾ ʦʙʣʘʩʪʽ (ʟʘ ʚʠʥʷʪʢʦʤ ʪʠʭ ʟʨʘʟʢʽʚ, ʚ ʷʢʠʭ ʽʥʬʦʨʤʘʥʪʠ 

ʯʽʪʢʦ ʢʘʟʘʣʠ, ʱʦ ʟʘʩʚʦʾʣʠ ʧʽʩʥʶ ʱʝ ʫ ʩʝʙʝ ʚʜʦʤʘ, ʜʦ ʧʝʨʝʾʟʜʫ ʥʘ 

ʄʠʢʦʣʘʾʚʱʠʥʫ). 

ʉʧʠʨʘʶʯʠʩʴ ʥʘ ʜʘʥʽ ʊʘʙʣʠʮʽ 1, ʦʭʘʨʘʢʪʝʨʠʟʫʻʤʦ ʞʘʥʨʦʚʫ ʩʽʪʢʫ 

ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ ʪʝʨʝʥʫ. ʆʩʢʽʣʴʢʠ ʧʨʦ 

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʫ (ʪʦʯʥʽʰʝ, ʪʘʥʮʶʚʘʣʴʥʫ) ʤʫʟʠʢʫ ʤʘʻʤʦ ʣʠʰʝ ʩʣʦʚʝʩʥʽ 

ʩʧʦʛʘʜʠ30, ʤʦʚʘ ʧʽʜʝ ʧʨʦ ʧʽʩʝʥʥʫ ʪʚʦʨʯʽʩʪʴ ʢʨʘʶ31. 

ʆʯʽʢʫʚʘʥʦ, ʱʦ ʦʩʥʦʚʫ ʩʫʯʘʩʥʦʛʦ ʨʝʧʝʨʪʫʘʨʫ ʩʪʘʥʦʚʣʷʪʴ 

ʧʦʟʘʦʙʨʷʜʦʚʽ ʪʚʦʨʠ ʨʽʟʥʠʭ ʞʘʥʨʽʚ. ʎʝ ʣʽʨʠʯʥʽ ʧʽʩʥʽ (ʧʝʨʝʚʘʞʥʦ ʧʽʟʥʴʦʾ 

ʩʪʠʣʽʩʪʠʢʠ), ʨʦʤʘʥʩʠ (ʯʘʩʪʦ ʨʦʩʽʡʩʴʢʦʤʦʚʥʽ), ʢʽʯʽ, ʧʽʩʥʽ ʣʽʪʝʨʘʪʫʨʥʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ, ʞʘʨʪʽʚʣʠʚʽ32. ɿʘʧʠʩʘʥʦ ʯʠʤʘʣʦ ʧʨʠʩʧʽʚʦʢ ʽ ʯʘʩʪʫʰʦʢ, 

ʩʪʘʨʰʽ ʞʽʥʢʠ ʤʦʞʫʪʴ ʧʨʠʛʘʜʘʪʠ ʪʚʦʨʠ ʜʫʭʦʚʥʦʾ ʪʝʤʘʪʠʢʠ (ʧʩʘʣʴʤʠ, 

ʢʘʥʪʠ, ʬʨʘʛʤʝʥʪʠ ʮʝʨʢʦʚʥʠʭ ʧʽʩʥʝʩʧʽʚʽʚ). 

ʅʘʧʨʠʢʽʥʮʽ ʍʍ ʩʪ. ʱʝ ʬʽʢʩʫʚʘʣʠ ʮʽʢʘʚʽ (ʧʠʪʦʤʽ ʟʘ ʩʪʠʣʽʩʪʠʢʦʶ) 

ʟʨʘʟʢʠ ʪʨʘʜʠʮʽʡʥʦʾ ʣʽʨʠʢʠ33. ʉʴʦʛʦʜʥʽ ʪʘʢʦʞ ʚʜʘʻʪʴʩʷ ʟʘʧʠʩʘʪʠ 

ʨʝʢʨʫʪʩʴʢʽ, ʩʦʣʜʘʪʩʴʢʽ, ʯʫʤʘʮʴʢʽ, ʙʘʣʘʜʠ, ʘʣʝ ʟʽ ʟʥʘʯʥʦ ʧʨʦʩʪʽʰʠʤʠ 

ʤʝʣʦʜʽʷʤʠ34.  

ɹʦʣʛʘʨʩʴʢʽ ʥʘʩʧʽʚʠ, ʘʫʜʽʦ ʷʢʠʭ ʥʘʜʘʚ ɺ. ɻʘʤʟʘ, ʦʯʝʚʠʜʥʦ ʥʘʣʝʞʘʪʴ 

ʜʦ ʞʘʥʨʫ ʨʘʥʥʴʦʾ ʣʽʨʠʯʥʦʾ ʧʽʩʥʽ. ɺʦʥʠ ʤʘʶʪʴ ʧʝʨʝʚʘʞʥʦ ʙʘʣʘʜʥʠʡ 

ʟʤʽʩʪ [5, 306ï314]. ɺʩʽ 11 ʟʨʘʟʢʽʚ ʧʨʦʩʧʽʚʘʥʽ ʩʦʣʴʥʦ: 9 ʧʽʩʝʥʴ ʚʠʢʦʥʘʣʘ 

ʞʽʥʢʘ 1934 ʨ. ʥ., ʱʝ 2 ï ʞʽʥʢʘ 1913 ʨ. ʥ. (ʥʘ ʤʦʤʝʥʪ ʟʘʧʠʩʫ ʾʡ ʙʫʣʦ 

99 ʨʦʢʽʚ). ɼʦ ʟʛʘʜʘʥʦʾ ʤʦʥʦʛʨʘʬʽʾ ɺ. ɻʘʤʟʠ ʫʚʽʡʰʣʠ ʪʝʢʩʪʠ ʡ ʽʥʰʠʭ 

                                                 
30 ɯʥʬʦʨʤʘʥʪʠ ʯʘʩʪʦ ʟʛʘʜʫʶʪʴ ʧʨʦ ʪʘʥʮʽ ʧʽʜ ʛʘʨʤʦʰʢʫ (ʙʘʷʥ) ʽ ʙʫʙʦʥ, ʩʝʨʝʜ ʷʢʠʭ 

ʥʘʡʧʦʧʫʣʷʨʥʽʰʠʤʠ ʙʫʣʠ: ʧʦʣʴʢʘ, ʢʘʨʘʧʝʪ, ʚʘʣʴʩ, çʗʙʣʫʯʢʦè, çɺʦ ʩʘʜʫ ʣʽè. 
31 ʇʦʚʥʠʡ ʩʧʠʩʦʢ ʨʦʙʽʪ, ʧʨʠʩʚʷʯʝʥʠʭ ʪʨʘʜʠʮʽʡʥʽʡ ʢʫʣʴʪʫʨʽ ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ ʪʝʨʝʥʫ, ʜʠʚ. ʫ 

ʙʽʙʣʽʦʛʨʘʬʽʯʥʦʤʫ ʧʦʢʘʞʯʠʢʫ çʌʦʣʴʢʣʦʨʥʦ-ʝʪʥʦʛʨʘʬʽʯʥʽ ʪʨʘʜʠʮʽʾ ʄʠʢʦʣʘʾʚʱʠʥʠè [16]. 
32 ʋ ʧʽʩʥʷʭ ʪʘʢʦʛʦ ʨʦʜʫ ʯʘʩʪʦ ʚʽʜʯʫʚʘʻʪʴʩʷ ʚʧʣʠʚ çʢʣʫʙʥʦʾè ʝʩʪʝʪʠʢʠ: ʽʥʬʦʨʤʘʥʪʠ ʥʘʤʘʛʘʶʪʴʩʷ 

ʩʧʽʚʘʪʠ ʚ ʥʘʨʦʜʥʦ-ʭʦʨʦʚʽʡ ʤʘʥʝʨʽ (ʧʦʜʝʢʫʜʠ ʚʜʘʶʯʠʩʴ ʜʦ ʜʠʥʘʤʽʯʥʠʭ ʽ ʪʝʤʧʦʚʠʭ ʛʨʘʜʘʮʽʡ), 

ʯʘʩʦʤ ʧʽʜ ʙʘʷʥ, ʚʝʨʭʥʽʡ ʛʦʣʦʩ ʤʦʞʝ ʩʧʽʚʘʪʠ ʢʽʣʴʢʘ ʞʽʥʦʢ ï ʚʩʝ ʮʝ ʥʝ ʚʣʘʩʪʠʚʦ ʜʣʷ ʪʨʘʜʠʮʽʡʥʦʛʦ 

ʚʠʢʦʥʘʚʩʪʚʘ. 
33 ʉʝʣʘ ʋʣʷʥʽʚʢʘ ʅʦʚʦʦʜʝʩʴʢʦʛʦ ʨ-ʥʫ, ɻʘʥʥʽʚʢʘ ʅʦʚʦʙʫʟʴʢʦʛʦ ʨ-ʥʫ, ʐʠʨʦʢʦʣʘʥʽʚʢʘ 

ɺʝʩʝʣʠʥʽʚʩʴʢʦʛʦ ʨ-ʥʫ, ʅʘʜʝʞʜʽʚʢʘ ɹʨʘʪʩʴʢʦʛʦ ʨ-ʥʫ [6, ʪʨʝʢʠ 18, 24], ɺʘʩʠʣʽʚʢʘ ʉʥʽʛʫʨʽʚʩʴʢʦʛʦ 

ʨ-ʥʫ, ʜʝʷʢʽ ʟʨʘʟʢʠ ʟ ʅʦʚʦʙʫʟʴʢʦʛʦ ʨ-ʥʫ ʽʟ ʟʘʧʠʩʽʚ ʃ. ʇʨʦʨʦʢ (ʟʦʢʨʝʤʘ, ʯʦʣʦʚʽʯʠʡ ʩʧʽʚ 

ɺʦʣʦʜʠʤʠʨʘ ɺʦʣʦʜʠʤʠʨʦʚʠʯʘ ʐʚʝʮʷ ʟ ʩ.  ʂʘʤôʷʥʝ). 
34 ɺ ʣʽʪʝʨʘʪʫʨʽ ʤʦʞʥʘ ʟʥʘʡʪʠ ʧʦʝʪʠʯʥʽ ʪʝʢʩʪʠ ʢʦʣʠʰʥʽʭ ʽʩʪʦʨʠʯʥʠʭ ʧʽʩʝʥʴ (ʟʦʢʨʝʤʘ, ʜʠʚ. 

ʭʨʝʩʪʦʤʘʪʽʶ çɻʝʨʦʾʯʥʠʡ ʝʧʦʩ ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʨʦʜʫè. ʂʠʾʚ, 1993). 
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ʣʽʨʠʯʥʠʭ ʧʽʩʝʥʴ, ʧʨʦʪʝ ʙʝʟ ʘʫʜʽʦʟʘʧʠʩʫ ʾʭ ʩʪʠʣʽʩʪʠʢʫ ʧʨʦʢʦʤʝʥʪʫʚʘʪʠ 

ʥʝ ʙʝʨʝʤʦʩʷ.  

ɿ-ʧʦʤʽʞ ʨʦʜʠʥʥʦ-ʦʙʨʷʜʦʚʦʛʦ ʬʦʣʴʢʣʦʨʫ ʩʪʘʨʰʽ ʣʶʜʠ ʚʽʜʥʦʩʥʦ 

ʜʦʙʨʝ ʧʘʤôʷʪʘʶʪʴ ʚʝʩʽʣʴʥʽ ʦʙʨʷʜʦʜʽʾ ʪʘ ʧʽʩʥʽ. ʅʘʡʙʽʣʴʰʝ ʩʧʦʛʘʜʽʚ 

ʟʘʬʽʢʩʦʚʘʥʦ ʧʨʦ ʚʠʧʽʢʘʥʥʷ ʢʦʨʦʚʘʶ ʪʘ ʽʥʰʦʛʦ ʨʠʪʫʘʣʴʥʦʛʦ ʭʣʽʙʘ, 

ʛʫʣʷʥʥʷ ʤʦʣʦʜʽ ʥʘʧʝʨʝʜʦʜʥʽ ʚʝʩʽʣʣʷ ʚ ʭʘʪʽ ʤʦʣʦʜʦʾ, ʚʠʢʫʧ ʤʦʣʦʜʦʾ ʚ 

ʥʝʜʽʣʶ, ʧʨʠʰʠʚʘʥʥʷ ʢʚʽʪʢʠ ʤʦʣʦʜʦʤʫ, ʧʝʨʝʜʠʨʢʠ ʤʽʞ ʩʚʘʭʘʤʠ ʽ 

ʜʨʫʞʢʘʤʠ, ʟʫʩʪʨʽʯ ʤʦʣʦʜʦʾ ʫ ʩʚʝʢʨʫʭʠ. ɾʽʥʢʠ ʯʘʩʪʦ ʥʘʨʽʢʘʶʪʴ, ʱʦ 

ʨʘʥʽʰʝ ʚʝʩʽʣʣʷ ʧʨʦʭʦʜʠʣʦ ʮʽʢʘʚʽʰʝ ʽ ʚʝʩʝʣʽʰʝ, ʥʽʞ ʪʝʧʝʨ35. 

ʊʨʘʜʠʮʽʡʥʠʡ ʚʝʩʽʣʴʥʠʡ ʦʙʨʷʜ ʥʘ ʄʠʢʦʣʘʾʚʱʠʥʽ ʟʥʠʢ ʧʨʠʙʣʠʟʥʦ ʚ 70ï

80-ʭ ʨʦʢʘʭ ʍʍ ʩʪʦʣʽʪʪʷ. 

ɺʝʩʽʣʴʥʠʭ ʧʽʩʝʥʴ ʧʨʠʟʙʠʨʘʥʦ 341 ʟʨʘʟʦʢ (ʦʩʦʙʣʠʚʠʡ ʽʥʪʝʨʝʩ 

ʩʪʘʥʦʚʣʷʪʴ ʛʫʨʪʦʚʽ ʟʘʧʠʩʠ ʽʟ ʩʽʣ ʇʘʨʫʪʠʥʝ ʆʯʘʢʽʚʩʴʢʦʛʦ ʨ-ʥʫ ʪʘ 

ɺʘʩʠʣʽʚʢʘ ʉʥʽʛʫʨʽʚʩʴʢʦʛʦ ʨ-ʥʫ). ɹʽʣʴʰʽʩʪʴ ʤʝʣʦʜʽʡ ʤʘʻ ʜʚʦʤʽʨʥʠʡ 

ʨʠʪʤʽʯʥʠʡ ʫʩʪʨʽʡ ʥʘ ʦʩʥʦʚʽ ʤʦʜʝʣʴʥʦʛʦ ʰʝʩʪʠʩʢʣʘʜʥʠʢʘ ʘʙʦ 

ʚʦʩʴʤʠʩʢʣʘʜʥʠʢʘ 5+3, ʷʢʽ ʧʦʙʫʪʫʶʪʴ ʫ ʪʠʨʘʜʥʽʡ ʽ ʩʪʨʦʬʽʯʥʽʡ ʚʝʨʩʽʷʭ36: 

û 6ʊ6ü, û 63ü, û ʊ53ü, û 532ü. ʊʠʨʘʜʥʽ ʢʦʤʧʦʟʠʮʽʾ ʟʙʝʨʝʛʣʠʩʷ ʥʘʡʢʨʘʱʝ, 

ʘ ʦʪ ʩʪʨʦʬʽʯʥʽ ʧʽʩʥʽ ʪʫʞʣʠʚʦ-ʧʨʦʱʘʣʴʥʦʾ ʪʝʤʘʪʠʢʠ ʚ ʥʘʰ ʯʘʩ ʩʪʘʣʠ 

ʩʧʨʘʚʞʥʽʤʠ ʨʘʨʠʪʝʪʘʤʠ. ɿʨʽʜʢʘ ʪʨʘʧʣʷʶʪʴʩʷ ʽ ʪʨʠʤʽʨʥʽ ʥʘʩʧʽʚʠ ï 

ʪʠʨʘʜʘ û 7ʊ7ü ʪʘ ʩʪʨʦʬʽʯʥʘ ʬʦʨʤʘ ʽʟ ʩʠʣʘʙʽʯʥʠʤ ʫʩʪʨʦʻʤ û  532;557ü.  

ʄʘʪʝʨʠʥʩʴʢʠʡ ʬʦʣʴʢʣʦʨ ʪʨʘʜʠʮʽʡʥʦ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʢʦʣʠʩʢʦʚʠʤʠ 

(30 ʪʚʦʨʽʚ) ʽ ʟʘʙʘʚʣʷʥʢʘʤʠ (6 ʪʚʦʨʽʚ). ʃʝʚʦʚʘ ʯʘʩʪʢʘ ʟʘʧʠʩʽʚ ʥʘʣʝʞʠʪʴ 

ʊ. ʏʫʭʥʦ. ʇʦʧʝʨʝʜʥʠʢʠ, ʥʘ ʞʘʣʴ, ʥʝ ʧʨʠʜʽʣʷʣʠ ʮʠʤ ʞʘʥʨʘʤ ʜʦʩʪʘʪʥʴʦʾ 

ʫʚʘʛʠ. ʇʦʤʠʥʘʣʴʥʠʭ ʧʩʘʣʴʤ ʽ ʛʦʣʦʩʽʥʴ ʥʝ ʟʘʬʽʢʩʦʚʘʥʦ (ʧʨʦʪʝ, ʻ 

ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʧʦʭʦʚʘʣʴʥʠʡ ʦʙʨʷʜ).  

ʇʽʩʥʽ ʚʝʩʥʷʥʦ-ʣʽʪʥʴʦʛʦ ʮʠʢʣʫ (ʚʝʩʥʷʥʢʠ, ʢʫʧʘʣʴʩʴʢʽ, ʞʥʠʚʥʽ) ʥʝ 

ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ ʜʦʩʣʽʜʞʫʚʘʥʦʾ ʤʽʩʮʝʚʦʩʪʽ. ɺʩʽ ʟʨʘʟʢʠ ʧʦʭʦʜʷʪʴ ʟ ʽʥʰʠʭ 

ʨʝʛʽʦʥʽʚ. ʊʦʞ ʢʘʣʝʥʜʘʨʥʘ ʦʙʨʷʜʦʚʽʩʪʴ ʄʠʢʦʣʘʾʚʱʠʥʠ ʧʨʝʜʩʪʘʚʣʝʥʘ 

ʟʠʤʦʚʠʤʠ ʦʙʨʷʜʘʤʠ ʽ ʧʽʩʥʷʤʠ (ʫʩʴʦʛʦ 142 ʧʽʩʝʥʥʽ ʟʨʘʟʢʠ). ʅʘ ʈʽʟʜʚʦ 

                                                 
35 çɿʘʨʘʟ ʥʝʮʽʢʘʚʦ ʚʝʩʽʣʣʷ ʛʫʣʷʶʪʴ. [é] ʊʠʞʜʝʥʴ ʚʝʩʽʣʣʷ ʚ ʩʝʣʘʭ ʛʫʣʷʣʠ. ʇʝʨʰʠʡ ʜʝʥʴ ʚ 

ʥʻʚʻʩʪʠ, ʜʨʫʛʠʡ ï ʚ ʞʝʥʠʭʘ, ʪʨʝʪʽʡ ʜʝʥʴ ï ʢʫʨʽ ʾʜʷʪʴ, ʥʘ ʯʝʪʚʝʨʪʠʡ ʜʝʥʴ ï ʪʴʦʱʫ ʪʘʤ 

ʢʘʪʘʶʪʴ, ʥʘ ʧôʷʪʠʡ ʜʝʥʴ ï çʫʤʮ͕̒ʨʢʫè ʚʘʨʷʪʴ, ʧʦʭʤʝʣʷʶʪʴʩʷ. ʆʮʝ ʜʦ ʧô̫ ʪʥʠʮʽè (ʟʘʧʠʩʘʣʘ 

ʊ. ʏʫʭʥʦ ʚʽʜ ʅʘʜʽʾ ʂʦʩʪʷʥʪʠʥʽʚʥʠ ʎʘʩʫʢ 1935 ʨ. ʥ., ʱʦ ʥʘʨʦʜʠʣʘʩʷ ʫ ʩ. ʂʽʟʦʤʠʩ 

ɹʽʣʦʟʝʨʩʴʢʦʛʦ ʨ-ʥʫ ʍʝʨʩʦʥʩʴʢʦʾ ʦʙʣ., ʘ ʪʝʧʝʨ ʤʝʰʢʘʻ ʫ ʩ. ʃʫʧʘʨʝʚʝ ɺʽʪʦʚʩʴʢʦʛʦ ʨ-ʥʫ). 
36 ɼʣʷ ʧʦʟʥʘʯʝʥʥʷ ʨʠʪʤʦʢʦʤʧʦʟʠʮʽʡʥʦʛʦ ʫʩʪʨʦʶ ʥʘʩʧʽʚʽʚ ʚʠʢʦʨʠʩʪʘʥʦ ʩʠʩʪʝʤʫ ʬʦʨʤʘʣʽʟʘʮʽʾ, 

ʧʨʠʡʥʷʪʦʾ ʚ ʢʠʾʚʩʴʢʽʡ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʯʥʽʡ ʰʢʦʣʽ ʅʄɸʋ ʽʤ. ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ: ʥʦʪʥʠʡ 

ʩʠʤʚʦʣ ʚʢʘʟʫʻ ʥʘ ʪʠʧ ʨʠʪʤʽʯʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ, ʮʠʬʨʠ ï ʥʘ ʩʢʣʘʜʦʯʠʩʣʦʚʫ ʙʫʜʦʚʫ 

(ʧʽʜʢʨʝʩʣʶʚʘʥʥʷ ʮʠʬʨ ï ʨʽʟʥʽ ʨʠʪʤʦʤʘʣʶʥʢʠ), ʚʝʨʭʥʽʡ ʽʥʜʝʢʩ ï ʥʘ ʢʦʤʧʦʟʠʮʽʶ (ʢʽʣʴʢʽʩʪʴ 

ʨʷʜʢʽʚ ʚ ʽʟʦʨʠʪʤʽʯʥʽʡ ʩʪʨʦʬʽ ʘʙʦ ʦʜʥʦʝʣʝʤʝʥʪʥʫ ʬʦʨʤʫ). 
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ʢʦʣʷʜʫʚʘʣʠ ʘʙʦ çʨʦʞʜʝʩʪʚʫʚʘʣʠè37; ʥʘʧʝʨʝʜʦʜʥʽ ʅʦʚʦʛʦ ʈʦʢʫ ï 

ʱʝʜʨʫʚʘʣʠ ʪʘ ʤʝʣʘʥʢʫʚʘʣʠ38; ʥʘ ʅʦʚʠʡ ʨʽʢ ʯʦʣʦʚʽʢʠ ʘʙʦ ʭʣʦʧʮʽ ʭʦʜʠʣʠ 

ʧʦʩʽʚʘʪʠ. ɭ ʟʛʘʜʢʠ ʽ ʧʨʦ ɺʝʨʪʝʧ (ʥʘʧʝʨʝʜʦʜʥʽ ɺʦʜʦʭʨʝʱʘ)39.  

ʇʽʩʝʥʥʘ ʟʠʤʦʚʘ ʪʨʘʜʠʮʽʷ ʪʘʢʦʞ ʜʦʚʦʣʽ ʨʽʟʥʦʤʘʥʽʪʥʘ. ʉʝʨʝʜ 

ʨʘʥʥʴʦʪʨʘʜʠʮʽʡʥʠʭ ʥʘʩʧʽʚʽʚ: (1) ʪʚʦʨʠ ʥʘʡʧʨʦʩʪʽʰʦʾ ʙʫʜʦʚʠ (ʦʜʥʦ- ʪʘ 

ʜʚʦʝʣʝʤʝʥʪʥʽ ʧʝʨʝʚʘʞʥʦ ʜʠʪʷʯʽ ʢʦʣʷʜʢʠ, ʱʝʜʨʽʚʢʠ ʡ ʧʦʩʽʚʘʥʥʷ: û 4nü, 

û  4nü, û 44ü, û 6nü); (2) ʩʪʨʦʬʽʯʥʽ ʱʝʜʨʽʚʢʠ ʽ ʢʦʣʷʜʢʠ (û 44;ʈ44ü, 

û  44;ʈ442ü, û  55ʨ4;ʈ454ü) ʪʘ (3) ʄʝʣʘʥʢʘ (û 4545
2ü) (ʜʚʽ ʦʩʪʘʥʥʽ 

ʧʽʜʛʨʫʧʠ ʚʠʢʦʥʫʶʪʴʩʷ ʜʦʨʦʩʣʠʤʠ). ɼʦ ʩʪʠʣʽʩʪʠʯʥʦ ʧʽʟʥʴʦʛʦ 

ʨʝʧʝʨʪʫʘʨʫ ʥʘʣʝʞʘʪʴ ʨʽʟʜʚʷʥʽ ʢʘʥʪʠ ʽ ʧʩʘʣʴʤʠ (ʫ ʪʦʤʫ ʯʠʩʣʽ û 4432-

ʆʨʜʘʥʴü, çʅʦʚʘ ʨʘʜʽʩʪʴ ʩʪʘʣʘè, ʧʩʘʣʴʤ ʧʨʦ ʩʪʨʘʪʫ ɯʩʫʩʘ ʍʨʠʩʪʘ çɸ 

ʞʠʜʽʚʩʴʢʘʷ ʢʨʦʚ ʟʘʩʤʫʯʦʥʘʷè), ʘ ʪʘʢʦʞ ʧʨʠʫʨʦʯʝʥʽ ʜʦ ʟʠʤʦʚʠʭ ʦʙʭʦʜʽʚ 

ʜʚʦʨʽʚ ʞʘʥʨʠ ʮʝʨʢʦʚʥʦʾ ʛʽʤʥʦʛʨʘʬʽʾ (ʟʛʘʜʘʥʠʡ ʪʨʦʧʘʨ çʈʦʞʜʻʩʪʚʦ 

ʪʚʦʻ, ʍʨʠʩʪʻ ɹʦʞʝ ʥʘʰè). 

ʉʪʘʪʠʩʪʠʯʥʽ ʧʽʜʨʘʭʫʥʢʠ ʚ ʤʝʞʘʭ ʢʦʞʥʦʛʦ ʞʘʥʨʦʚʦʛʦ ʮʠʢʣʫ 

ʚʽʜʦʙʨʘʞʘʶʪʴ ʨʝʧʝʨʪʫʘʨʥʽ ʫʧʦʜʦʙʘʥʥʷ ʤʽʩʮʝʚʠʭ ʥʘʨʦʜʥʠʭ ʩʧʽʚʘʢʽʚ. 

ʇʝʨʝʚʘʞʥʫ ʙʽʣʴʰʽʩʪʴ ʩʪʘʥʦʚʣʷʪʴ ʧʦʟʘʦʙʨʷʜʦʚʽ ʧʽʩʥʽ ï 58 %, ʟʘʧʠʩʠ 

ʚʝʩ̔ʣʴʥʠʭ ʥʘʩʧʽʚʽʚ ï 26 %, ʟʠʤʦʚʠʭ ï 11 %. ʎʽ ʞʘʥʨʠ ʥʘʡʢʨʘʱʝ 

ʧʘʤôʷʪʘʶʪʴ ʷʢ ʤʽʩʮʝʚʽ, ʪʘʢ ʽ ʧʝʨʝʩʝʣʝʥʮʽ. ɯʥʰʽ ʧʽʩʝʥʥʽ ʪʚʦʨʠ ʩʢʣʘʜʘʶʪʴ 

5 %.  

ɺʠʩʥʦʚʢʠ. ʇʦʰʫʢʦʚʦ-ʘʥʘʣʽʪʠʯʥʘ ʨʦʙʦʪʘ ʟ ʘʨʭʽʚʥʠʤʠ ʪʘ 

ʜʨʫʢʦʚʘʥʠʤʠ ʥʘʨʦʜʥʦʧʽʩʝʥʥʠʤʠ ʤʘʪʝʨʽʘʣʘʤʠ ʟ ʄʠʢʦʣʘʾʚʩʴʢʦʾ ʦʙʣʘʩʪʽ 

ʧʦʢʘʟʘʣʘ, ʱʦ ʤʫʟʠʯʥʦ-ʬʦʣʴʢʣʦʨʠʩʪʠʯʥʽ ʟʘʧʠʩʠ ʚʽʜʙʫʚʘʣʠʩʷ ʽ ʥʘ 

ʢʨʘʡʥʴʦʤʫ ʧʽʚʜʥʽ ʋʢʨʘʾʥʠ, ʚ ʟʦʥʽ ʧʨʠʯʦʨʥʦʤʦʨʩʴʢʠʭ ʩʪʝʧʽʚ ʇʽʚʜʝʥʥʦʛʦ 

ʇʦʙʫʞʞʷ. ɰʭ ʟʜʽʡʩʥʶʚʘʣʠ ʤʽʩʮʝʚʽ ʝʥʪʫʟʽʘʩʪʠ, ʱʦ ʥʝ ʤʘʣʠ ʬʘʭʦʚʦʾ 

ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʯʥʦʾ ʦʩʚʽʪʠ (ʚʠʢʣʘʜʘʯʽ, ʤʫʟʠʢʘʥʪʠ-ʭʦʨʤʝʡʩʪʝʨʠ, 

ʢʝʨʽʚʥʠʢʠ ʬʦʣʴʢʣʦʨʥʠʭ ʢʦʣʝʢʪʠʚʽʚ ʤ. ʄʠʢʦʣʘʻʚʘ) ʪʘ ʩʪʫʜʝʥʪʠ-

ʬʦʣʴʢʣʦʨʠʩʪʠ ʂʅʋʂʽʄ (ʫ ʤʠʥʫʣʦʤʫ ï ʚʠʭʦʚʘʥʮʽ ʄʂʂʄ). ʅʘʨʘʟʽ 

ʤʘʻʤʦ ʤʘʪʝʨʽʘʣʠ ʟ 82-ʭ ʥʘʩʝʣʝʥʠʭ ʧʫʥʢʪʽʚ. ɺʠʾʟʜʠ ʟʜʝʙʽʣʴʰʦʛʦ 

ʬʽʥʘʥʩʫʚʘʣʠʩʷ ʚʣʘʩʥʠʤ ʢʦʰʪʦʤ ʟʙʠʨʘʯʽʚ ʽ ʘʫʜʽʦʟʘʧʠʩʠ ʟʘʣʠʰʘʣʠʩʷ ʫ 

ʧʨʠʚʘʪʥʠʭ ʢʦʣʝʢʮʽʷʭ (ʥʘ ʞʘʣʴ, ʙʝʟ ʥʘʣʝʞʥʦʛʦ ʦʧʨʘʮʶʚʘʥʥʷ).  
                                                 

37 ʊʘʢ ʤʽʩʮʝʚʽ ʥʘʟʠʚʘʣʠ ʯʦʣʦʚʽʯʽ ʦʙʭʦʜʠ ʜʚʦʨʽʚ ʟ ʨʽʟʜʚʷʥʠʤ ʪʨʦʧʘʨʝʤ çʈʦʞʜʻʩʪʚʦ ʪʚʦʻ, 

ʍʨʠʩʪʻ ɹʦʞʝ ʥʘèh (ʩʩ. ʃʫʧʘʨʝʚʝ ʪʘ ʃʠʤʘʥʠ ɺʽʪʦʚʩʴʢʦʛʦ ʨ-ʥʫ). 
38 ʋ ʩ. ɹʘʣʦʚʥʝ ʅʦʚʦʦʜʝʩʴʢʦʛʦ ʨ-ʥʫ ʜʽʚʯʠʥʫ ʧʝʨʝʦʜʷʛʘʣʠ ʫ ɺʘʩʠʣʷ, ʘ ʭʣʦʧʮʷ ï ʚ ʄʝʣʘʥʢʫ; 

ʫ ʩ. ʃʫʧʘʨʝʚʝ ʦʢʨʽʤ ʄʝʣʘʥʢʠ ʪʘ ɺʘʩʠʣʷ ʙʫʣʠ ʡ ʽʥʰʽ ʨʷʜʞʝʥʽ ʧʝʨʩʦʥʘʞʽ: ʂʦʟʘ, ɺʝʜʤʽʜʴ, ʎʠʛʘʥʠ, 

ɹʝʨʝʟʘ; ʚ ʩ. ʊʨʦʾʮʴʢʝ ʅʦʚʦʦʜʝʩʴʢʦʛʦ ʨ-ʥʫ ʧʨʠ ʤʝʣʘʥʢʫʚʘʥʥʽ ʚʦʜʠʣʠ ʟʘ ʩʦʙʦʶ ʞʠʚʫ ʢʦʟʫ. 
39 çɺ ʭʘʪʫ ʟʘʭʦʜʷʪʴ ʚʽʩʽʤʥʘʜʮʷʪʦʛʦ, ʮʝ ʥʘʟʠʚʘʻʪʴʩʷ ï ʭʦʜʝ ʚʝʨʪʝʧ. ʋ ʥʘʩ ʚ ʂʘʣʠʥʽʚʢʽ ʚʝʨʪʝʧ ʭʦʜʠʚ 

ʛʦʜ ʜʚʘʜʮʷʪʴ ʥʘʟʘʜ. ɯ ʷʢʦʩʴ ʟʘʧʨʝʪʠʣʠ, ʧʦʪʦʤ ʥʝ ʭʦʜʠʣʠ. ʑʷʩ ʫʞʝ ʚʨʦʜʽ ʛʦʪʦʚʣʷʪʴʩʷ, ʭʦʯʫʪʴ 

ʭʦʜʠʪʴ [é] ʊʘʤ ʽ ɹʦʛ, ʽ ʎʘʨ, ʽ ʏʦʨʪ, ʽ.. ʽ ʭʪʦ-ʟʥʘʻ-ʰʦé ɯ ʚ ʢʘʞʜʦʛʦ ʩʚʦʾ ʩʣʦʚʘ, ʘ ʧʦʪʦʤ ʩʧʽʚʘʶʪʴ 

ʧʽʩʥʽ ʦʮʽ ʚʩʽ ʨʘʟʥʽ.è (ʩ. ʂʘʣʠʥʽʚʢʘ ɺʽʪʦʚʩʴʢʦʛʦ ʨ-ʥʫ, ʟʘʧʠʩ ʊ. ʏʫʭʥʦ 2017 ʨ. ʚʽʜ ʤʽʩʮʝʚʦʾ ʤʝʰʢʘʥʢʠ 

ʅʘʪʘʣʽʾ ɯʚʘʥʽʚʥʠ ɻʫʤʝʣʶʢ 1951 ʨ. ʥ.).  
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ʄʠ ʥʝ ʣʠʰʝ ʘʢʫʤʫʣʶʚʘʣʠ ʜʦʩʪʫʧʥʽ ʥʘʤ ʤʘʪʝʨʽʘʣʠ (ʘʫʜʽʦ ʪʘ 

ʥʘʨʦʜʥʦʧʽʩʝʥʥʽ ʟʙʽʨʥʠʢʠ), ʘʣʝ ʡ ʩʠʩʪʝʤʘʪʠʟʫʚʘʣʠ ʾʭ ʟʘ ʞʘʥʨʘʤʠ (ʫ 

ʜʝʷʢʠʭ ʚʠʧʘʜʢʘʭ ʽ ʟʘ ʨʠʪʤʦʪʠʧʘʤʠ). ʉʪʘʪʠʩʪʠʯʥʽ ʧʽʜʨʘʭʫʥʢʠ ʧʦʢʘʟʘʣʠ, 

ʱʦ ʩʪʘʥʦʤ ʥʘ ʢʽʥʝʮʴ ʍʍ ï ʧʦʯʘʪʦʢ ʍʍɯ ʩʪʦʣʽʪʴ ʩʝʨʝʜ ʦʙʨʷʜʦʚʠʭ ʞʘʥʨʽʚ 

ʥʘ ʄʠʢʦʣʘʾʚʱʠʥʽ ʥʘʡʢʨʘʱʝ ʟʙʝʨʝʛʣʠʩʷ ʧʽʩʥʽ ʟʠʤʦʚʦʛʦ ʪʘ ʚʝʩʽʣʴʥʦʛʦ 

ʮʠʢʣʽʚ. ʇʦʟʘʦʙʨʷʜʦʚʠʡ ʧʽʩʝʥʥʠʡ ʬʦʣʴʢʣʦʨ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʨʽʟʥʠʤʠ 

ʞʘʥʨʘʤʠ ʧʝʨʝʚʘʞʥʦ ʧʽʟʥʴʦʾ ʩʪʠʣʽʩʪʠʢʠ.  

ʍʦʯʘ ʩʝʨʝʜ ʤʫʣʴʪʠʥʘʮʽʦʥʘʣʴʥʦʛʦ ʥʘʩʝʣʝʥʥʷ ʄʠʢʦʣʘʾʚʱʠʥʠ 

ʫʢʨʘʾʥʮʽ ʩʪʘʥʦʚʣʷʪʴ 82 %, ʟʥʘʡʪʠ ʩʝʨʝʜ ʥʠʭ ʢʦʨʽʥʥʠʭ ʤʝʰʢʘʥʮʽʚ, ʷʢʽ ʙ 

ʟ ʜʽʜʘ-ʧʨʘʜʽʜʘ ʧʨʦʞʠʚʘʣʠ ʥʘ ʮʽʡ ʪʝʨʠʪʦʨʽʾ, ʚʢʨʘʡ ʧʨʦʙʣʝʤʘʪʠʯʥʦ. 

ʊʠʧʦʚʦʶ ʻ ʩʠʪʫʘʮʽʷ, ʢʦʣʠ ʩʽʣʴʩʴʢʽ ʩʧʽʚʦʯʽ ʛʫʨʪʠ ʩʢʣʘʜʘʶʪʴʩʷ ʟ ʣʶʜʝʡ, 

ʱʦ ʥʘʨʦʜʠʣʠʩʷ ʚ ʨʽʟʥʠʭ ʨʝʛʽʦʥʘʭ ʋʢʨʘʾʥʠ. ɿʘ ʪʘʢʠʭ ʦʙʩʪʘʚʠʥ ʜʦʩʣʽʜʥʠʢ 

ʧʦʚʠʥʝʥ ʫʚʘʞʥʦ ʨʦʟʧʠʪʫʚʘʪʠ ʽʥʬʦʨʤʘʥʪʽʚ ʥʝ ʣʠʰʝ ʧʨʦ ʤʽʩʮʝ 

ʥʘʨʦʜʞʝʥʥʷ, ʚʽʢ ʽ ʧʨʠʯʠʥʫ ʧʝʨʝʾʟʜʫ ʚ ʮʝ ʩʝʣʦ, ʘʣʝ ʡ ʧʨʦ ʾʭʥʽʭ ʙʘʪʴʢʽʚ. 

ɸʙʠ ʜʦʩʣʽʜʠʪʠ ʜʝʪʝʢʪʠʚʥʫ ʽʩʪʦʨʽʶ çʨʦʜʦʩʣʦʚʥʦʾè ʢʦʞʥʦʾ ʧʽʩʥʽ, 

ʩʣʽʜ ʟôʷʩʦʚʫʚʘʪʠ, ʟʚʽʜʢʠ ʩʧʽʚʘʢ ʾʾ ʟʥʘʻ, ʜʝ ʽ ʚʽʜ ʢʦʛʦ ʚʠʚʯʠʚ. ʗʢʱʦ 

ʚʠʢʦʥʘʚʮʽ ʥʝ ʜʘʶʪʴ ʯʽʪʢʦʾ ʚʽʜʧʦʚʽʜʽ ʘʙʦ ʧʦʤʠʣʷʶʪʴʩʷ, ʽʤʦʚʽʨʥʝ 

ʧʦʭʦʜʞʝʥʥʷ ʧʽʩʥʽ ʤʦʞʝ ʚʩʪʘʥʦʚʠʪʠ ʩʘʤ ʜʦʩʣʽʜʥʠʢ, ʘʣʝ ʜʣʷ ʮʴʦʛʦ ʚʽʥ 

ʤʘʻ ʙʫʪʠ ʦʙʽʟʥʘʥʠʤ ʟ ʨʽʟʥʠʤʠ ʨʝʛʽʦʥʘʣʴʥʠʤʠ ʤʫʟʠʯʥʠʤʠ ʪʨʘʜʠʮʽʷʤʠ, 

ʾʭ ʤʝʣʦʪʠʧʦʣʦʛʽʻʶ ʪʘ ʩʪʠʣʽʩʪʠʢʦʶ. ɺʠʩʥʦʚʢʠ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʚ ʤʦʞʫʪʴ 

ʧʨʠʩʣʫʞʠʪʠʩʷ ʩʫʤʽʞʥʠʤ ʥʘʫʢʘʤ, ʟʦʢʨʝʤʘ, ʩʪʘʪʠ ʚ ʥʘʛʦʜʽ ʧʨʠ ʚʠʚʯʝʥʥʽ 

ʧʨʦʙʣʝʤ ʤʽʛʨʘʮʽʾ ʤʽʩʮʝʚʦʛʦ ʣʶʜʫ. 

ʋ ʪʠʭ ʚʠʧʘʜʢʘʭ, ʢʦʣʠ ʚʠʢʦʥʘʚʮʽ ʯʽʪʢʦ ʚʢʘʟʫʶʪʴ ʘʜʨʝʩʫ ʧʽʩʥʽ, ʤʦʞʝ 

ʚʠʥʠʢʘʪʠ ʟʚʦʨʦʪʥʽʡ ʟʚôʷʟʦʢ ï ʚʯʝʥʽ ʯʝʨʧʘʪʠʤʫʪʴ ʫ ʟʦʥʘʭ ʧʽʟʥʴʦʛʦ 

ʟʘʩʝʣʝʥʥʷ ʚʘʞʣʠʚʽ ʤʫʟʠʯʥʽ ʪʘ ʝʪʥʦʛʨʘʬʽʯʥʽ ʘʨʪʝʬʘʢʪʠ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ 

ʽʥʰʠʭ ʬʦʣʴʢʣʦʨʥʠʭ ʪʨʘʜʠʮʽʡ. 

ʇʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɿʛʨʦʤʘʜʞʝʥʽ ʤʘʪʝʨʽʘʣʠ ʤʦʞʫʪʴ ʙʫʪʠ 

ʧʦʧʦʚʥʝʥʽ ʥʦʚʠʤʠ ʚʽʜʦʤʦʩʪʷʤʠ. ɿʦʢʨʝʤʘ, ʽʥʪʝʨʝʩ ʜʣʷ ʤʘʡʙʫʪʥʽʭ 

ʨʦʟʚʽʜʦʢ ʩʪʘʥʦʚʣʷʪʴ ʟʘʧʠʩʠ, ʱʦ ʟʙʝʨʽʛʘʶʪʴʩʷ ʫ ʬʦʥʦʘʨʭʽʚʘʭ, ʷʢʽ ʟʛʘʜʫʻ 

ʜʦʩʣʽʜʥʠʢ ʬʦʣʴʢʣʦʨʫ ʧʨʠʯʦʨʥʦʤʦʨʩʴʢʠʭ ʟʝʤʝʣʴ ʆʣʝʢʩʘʥʜʨ 

ʄʘʢʘʨʝʥʢʦ ï ʮʝ ʬʦʣʴʢʣʦʨʥʠʡ ʬʦʥʜ ʄʠʢʦʣʘʾʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ɺ.ʆ. ʉʫʭʦʤʣʠʥʩʴʢʦʛʦ ʪʘ ʬʦʥʦʬʦʥʜ ɼʝʨʞʘʚʥʦʛʦ 

ʘʨʭʽʚʫ ʄʠʢʦʣʘʾʚʩʴʢʦʾ ʦʙʣʘʩʪʽ [12, 143]. ʇʽʩʥʽ ʟ ʄʠʢʦʣʘʾʚʱʠʥʠ ʤʽʩʪʠʪʴ 

ʘʨʭʽʚ ʨʘʜʽʦʧʝʨʝʜʘʯʽ çɿʦʣʦʪʽ ʢʣʶʯʽè, ʟʚʽʜʢʠ ʫʟʷʪʦ ʢʽʣʴʢʘ ʪʚʦʨʽʚ ʜʣʷ 

ʟʛʘʜʘʥʦʛʦ ʚʠʱʝ ʢʦʤʧʘʢʪ-ʜʠʩʢʫ çɹʝʨʚʠ: ʇʽʚʜʝʥʴè. ɹʝʟʧʝʨʝʯʥʫ ʮʽʥʥʽʩʪʴ 

ʤʦʞʫʪʴ ʩʪʘʥʦʚʠʪʠ ʬʦʥʜʠ ɯʥʩʪʠʪʫʪʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʬʦʣʴʢʣʦʨʫ ʪʘ 

ʝʪʥʦʣʦʛʽʾ ʽʤʝʥʽ ʄ. ʊ. ʈʠʣʴʩʴʢʦʛʦ, ʥʝʜʦʩʪʫʧʥʽ ʚ ʫʤʦʚʘʭ ʩʫʯʘʩʥʦʾ 

ʝʧʽʜʝʤʽʦʣʦʛʽʯʥʦʾ ʩʠʪʫʘʮʽʾ. ɺʣʘʩʥʠʢʽʚ ʽʤʦʚʽʨʥʠʭ ʧʨʠʚʘʪʥʠʭ ʢʦʣʝʢʮʽʡ 

ʤʦʞʥʘ ʚʩʪʘʥʦʚʠʪʠ ʧʦ ʜʝʷʢʠʭ ʧʫʙʣʽʢʘʮʽʷʭ, ʥʘʚʝʜʝʥʠʭ ʫ 
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ʙʽʙʣʽʦʛʨʘʬʽʯʥʦʤʫ ʧʦʢʘʞʯʠʢʫ çʌʦʣʴʢʣʦʨʥʦ-ʝʪʥʦʛʨʘʬʽʯʥʽ ʪʨʘʜʠʮʽʾ 

ʄʠʢʦʣʘʾʚʱʠʥʠè [16]. 

ʇʨʘʛʥʫʯʠ ʧʦʜʦʣʘʪʠ ʨʦʟʧʦʨʦʰʝʥʽʩʪʴ ʦʧʨʘʮʴʦʚʘʥʠʭ ʘʫʜʽʦʢʦʣʝʢʮʽʡ 

ʪʘ ʧʽʩʝʥʥʠʭ ʟʙʽʨʥʠʢʽʚ, ʥʘʢʦʧʠʯʝʥʽ ʤʘʪʝʨʽʘʣʠ ʟ ʤʝʪʦʶ ʾʭ ʟʙʝʨʝʞʝʥʥʷ ʪʘ 

ʚʚʝʜʝʥʥʷ ʫ ʥʘʫʢʦʚʠʡ ʦʙʽʛ ʤʠ ʚʠʨʽʰʠʣʠ ʩʢʦʧʽʶʚʘʪʠ ʫ ʬʦʥʜʠ 

ʇʨʦʙʣʝʤʥʦʾ ʥʘʫʢʦʚʦ-ʜʦʩʣʽʜʥʦʾ ʣʘʙʦʨʘʪʦʨʽʾ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ 

ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ ʽʤ. ʇ.ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ 

(ʟʚʠʯʘʡʥʦ, ʟʘ ʟʛʦʜʦʶ ʚʣʘʩʥʠʢʽʚ ʟʘʧʠʩʽʚ).  
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ʪʚʦʨʯʽʩʪʴ 

19) ʇʨʠʩʧʽʚʢʠ, ʯʘʩʪʫʰʢʠ 

20) ʇʩʘʣʴʤʠ, ʢʘʥʪʠ, ʮʝʨʢʦʚʥʽ ʧʽʩʥʝʩʧʽʚʠ 
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ʧʝʨʝʢʘʟʠ, ʧʨʠʩʣʽʚôʷ ʪʦʱʦ) 

2. ʉʢʦʨʦʯʝʥʥʷ (ʩʪʦʚʧʝʮʴ 6): 

1*, 1-2*, 1-n* ï ʜʦ ʢʦʞʥʦʾ ʧʽʩʥʽ ʨʽʟʥʽ ʚʠʢʦʥʘʚʮʽ (ʜʠʚ. ɼʞʝʨʝʣʦ ʽʥʬʦʨʤʘʮʽʾ: 

ʩʪʦʚʧʝʮʴ 10) 

3. ʉʢʦʨʦʯʝʥʥʷ (ʩʪʦʚʧʝʮʴ 10): 

- ʧʨʠʚʘʪʥʘ ʢʦʣʝʢʮʽʷ ʟʙʠʨʘʯʘ (ʟʙʠʨʘʯʽʚ) ï ʇʂɿ 

- ʘʨʭʽʚ ʨʘʜʽʦʧʝʨʝʜʘʯʽ çɿʦʣʦʪʽ ʢʣʶʯʽè ï ɸɿʂ 

- ʬʦʥʜ ɯʥʩʪʠʪʫʪʫ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ, ʬʦʣʴʢʣʦʨʫ ʪʘ ʝʪʥʦʣʦʛʽʾ ʽʤ. ʄ.ʊ. ʈʠʣʴʩʴʢʦʛʦ 

ï ɯʄʌɽ 

- ʬʦʥʜ ʄʠʢʦʣʘʾʚʩʴʢʦʛʦ ʦʙʣʘʩʥʦʛʦ ʮʝʥʪʨʫ ʥʘʨʦʜʥʦʾ ʪʚʦʨʯʦʩʪʽ ʪʘ ʢʫʣʴʪʫʨʥʦ-

ʦʩʚʽʪʥʴʦʾ ʨʦʙʦʪʠ ï ʆʎʅʊ 

- ʦʥʣʘʡʥ-ʘʨʭʽʚ ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ ʧʨʦʻʢʪʫ çʇʦʣʽʬʦʥʽʷè ï ʇʃʌ  
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ACOUSTICAL FEATURES OF COMMUNICATION  

IN LITHUANIAN çFIELDè SINGING 
 

The purpose of this represented scientific article is to get acquainted 

with the research results of communication, based on acoustical features in 

Lithuanian çfieldè singing, which are well-known in the development of 

Lithuanian ethnomusicology. The methods of this specific investigation. 

For a detailed study of the chosen topic, an integrative methodology is used, 

which combines historical, theoretical, comparative research methods of 

scientific knowledge. The scientific novelty of the submitted particular 

research article lies in the fact that for the first time in Lithuanian 

ethnomusicology the phenomenon of just çfieldè singing research is 

considered, which is devoted to development of acoustical investigations of 

singing folklore. Conclusions. Formant tuning is applied clearly in the case 

of çsinging outdoorsè, thus making the vocal technique more çeconomicè 

in terms of vocal efforts, whereas in the case of çsinging indoorsè, the 

economy of vocal technique does not seem that important. In the analyzed 

examples of çoutdoorsè singing, intensification of the spectra in the singerôs 

formant range is observed. This specialized phenomenon is stronger for the 

male singing and weaker for the female singing. Thus, the tendency is the 

same as for operatic voice. To generalize of this submitted exploration, 

multiple strategies (formant technique plus singerôs formant) are employed 

to intensify and çprojectè the voices in çsinging outdoorsè mode. The 

professional prospects of this represented musically vocal investigation is 

implementation of contemporary research works, which dedicated to 
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questions about voice propagation over long distances, what is particularly 

sensitive in certain cases of traditional culture where individual singers or 

groups of singers who are far apart communicate.   

The key words: acoustics, folk songs, melodic lines, çfieldè singing, 

sound propagation, formant technique, singerôs formant.  

 

ɸʤʙʨʘʟʷʚʽʯʶʩ ʈʽʪʽʩ, ʜʦʢʪʦʨ ʛʫʤʘʥʽʪʘʨʥʠʭ ʥʘʫʢ 

(ʤʫʟʠʢʦʟʥʘʚʩʪʚʦ), ʧʨʦʬʝʩʦʨ ʢʘʬʝʜʨʠ ʘʫʜʽʦʚʽʟʫʘʣʴʥʠʭ ʤʠʩʪʝʮʪʚ 

ʂʘʫʥʘʩʴʢʦʛʦ ʪʝʭʥʦʣʦʛʽʯʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ, ʤ. ʂʘʫʥʘʩ, ʃʠʪʚʘ; ʧʨʦʬʝʩʦʨ 

ʢʘʬʝʜʨʠ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ ɸʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽ ʪʝʘʪʨʫ ʃʠʪʚʠ, ʤ. ɺʽʣʴʥʶʩ, 

ʃʠʪʚʘ  

ɸʢʫʩʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʢʦʤʫʥʽʢʘʮʽʾ ʫ ʣʠʪʦʚʩʴʢʦʤʫ 

ʪʨʘʜʠʮʽʡʥʦʤʫ çʧʦʣʴʦʚʦʤʫè ʩʧʽʚʽ 

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʦʟʥʘʡʦʤʣʝʥʥʷ ʟ ʨʝʟʫʣʴʪʘʪʘʤʠ ʥʘʫʢʦʚʠʭ 

ʜʦʩʣʽʜʞʝʥʴ ʩʣʫʭʦʚʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʭʫʜʦʞʥʴʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʫ 

ʣʠʪʦʚʩʴʢʦʤʫ çʧʦʣʴʦʚʦʤʫè ʩʧʽʚʽ, ʷʢʽ ʻ ʧʝʨʩʧʝʢʪʠʚʥʠʤʠ ʫ ʧʦʜʘʣʴʰʦʤʫ 

ʨʦʟʚʠʪʢʫ ʣʠʪʦʚʩʴʢʦʾ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ. ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɼʣʷ 

ʜʝʪʘʣʴʥʦʛʦ ʚʠʚʯʝʥʥʷ ʦʙʨʘʥʦʾ ʪʝʤʠ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʽʥʪʝʛʨʘʪʠʚʥʘ 

ʤʝʪʦʜʠʢʘ, ʱʦ ʧʦʻʜʥʫʻ ʪʘʢʽ ʧʽʜʭʦʜʠ ʷʢ ʽʩʪʦʨʠʯʥʠʡ, ʪʝʦʨʝʪʠʯʥʠʡ, 

ʧʦʨʽʚʥʷʣʴʥʠʡ ʤʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ ʥʘʫʢʦʚʦʛʦ ʧʽʟʥʘʥʥʷ. ʅʘʫʢʦʚʘ 

ʥʦʚʠʟʥʘ ʧʨʝʟʝʥʪʦʚʘʥʦʾ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʚʧʝʨʰʝ ʫ ʣʠʪʦʚʩʴʢʽʡ 

ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʬʝʥʦʤʝʥ ʩʘʤʝ çʧʦʣʴʦʚʦʾè ʥʘʨʦʜʥʦ-

ʧʽʩʝʥʥʦʾ ʪʨʘʜʠʮʽʾ, ʧʨʠʩʚʷʯʝʥʠʡ ʨʦʟʚʠʪʢʫ ʘʢʫʩʪʠʯʥʠʭ ʥʘʫʢʦʚʠʭ 

ʜʦʩʣʽʜʞʝʥʴ ʧʽʩʝʥʥʦʛʦ ʬʦʣʴʢʣʦʨʫ. ɺʠʩʥʦʚʢʠ. ʌʦʨʤʘʥʪʥʝ 

ʥʘʣʘʰʪʫʚʘʥʥʷ ʟʚʫʢʦʚʠʜʦʙʫʚʘʥʥʷ ʥʘʨʦʜʥʠʭ ʩʧʽʚʘʢʽʚ ʟʘʩʪʦʩʦʚʫʻʪʴʩʷ ʫ 

ʚʠʧʘʜʢʫ çʩʧʽʚʫ ʥʘ ʚʽʜʢʨʠʪʦʤʫ ʧʦʚʽʪʨʽè, ʱʦ ʨʦʙʠʪʴ ʩʚʦʻʨʽʜʥʫ ʚʦʢʘʣʴʥʫ 

ʪʝʭʥʽʢʫ ʙʽʣʴʰ çʝʢʦʥʦʤʽʯʥʦʶè ʟ ʧʦʛʣʷʜʫ ʚʦʢʘʣʴʥʠʭ ʟʫʩʠʣʴ, ʪʦʜʽ ʷʢ ʧʨʠ 

çʩʧʽʚʽ ʫ ʧʨʠʤʽʱʝʥʥʽè ʝʢʦʥʦʤʽʷ ʚʦʢʘʣʴʥʦʾ ʪʝʭʥʽʢʠ ʥʝ ʟʜʘʻʪʴʩʷ ʥʘʩʪʽʣʴʢʠ 

ʞ ʚʘʞʣʠʚʦʶ. ʋ ʧʨʦʘʥʘʣʽʟʦʚʘʥʠʭ ʟʨʘʟʢʘʭ ʩʧʽʚʫ çʥʘ ʚʽʜʢʨʠʪʦʤʫ ʧʦʚʽʪʨʽè 

ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʘʢʪʠʚʥʝ ʧʦʩʠʣʝʥʥʷ ʩʧʝʢʪʨʽʚ ʫ ʬʦʨʤʘʥʪʥʦʤʫ ʜʽʘʧʘʟʦʥʽ 

ʩʧʽʚʘʢʘ. ʎʝ ʷʚʠʱʝ ʙʽʣʴʰ ʩʠʣʴʥʽʰʝ ʚʠʷʚʣʝʥʝ ʫ ʯʦʣʦʚʽʯʦʤʫ ʩʧʽʚʽ, ʘʥʽʞ ʫ 

ʞʽʥʦʯʦʤʫ. ʊʘʢʠʤ ʯʠʥʦʤ, ʪʝʥʜʝʥʮʽʷ ʟʚʫʢʦʚʠʜʦʙʫʚʘʥʥʷ ʥʘʨʦʜʥʠʭ 

ʩʧʽʚʘʢʽʚ ʻ ʪʘʢʦʶ ʞ, ʷʢ ʽ ʚ ʦʧʝʨʥʠʭ ʚʦʢʘʣʽʩʪʽʚ. ʋʟʘʛʘʣʴʥʶʶʯʠ ʥʘʫʢʦʚʽ 

ʨʝʟʫʣʴʪʘʪʠ ʚʽʜʟʥʘʯʠʤʦ, ʱʦ ʬʦʨʤʘʥʪʥʘ ʪʝʭʥʽʢʘ ʧʣʶʩ ʬʦʨʤʘʥʪʘ ʩʧʽʚʘʢʘ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʟʘʜʣʷ ʧʦʩʠʣʝʥʥʷ ʪʘ çʧʨʦʝʢʪʫʚʘʥʥʷè ʛʦʣʦʩʽʚ ʫ 

ʨʝʞʠʤʽ çʩʧʽʚʫ ʥʘ ʚʽʜʢʨʠʪʦʤʫ ʧʦʚʽʪʨʽè. ʇʝʨʩʧʝʢʪʠʚʘʤʠ ʦʟʥʘʯʝʥʦʛʦ 

ʥʘʫʢʦʚʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʤʘʢʩʠʤʘʣʴʥʽʩʪʴ ʩʧʨʦʙʠ ʚʧʨʦʚʘʜʞʝʥʥʷ ʫ 

ʧʨʘʢʪʠʢʫ ʩʫʯʘʩʥʠʭ ʥʘʫʢʦʚʦ-ʜʦʩʣʽʜʥʠʮʴʢʠʭ ʨʦʙʽʪ, ʧʨʠʩʚʷʯʝʥʠʭ 

ʧʠʪʘʥʥʷʤ ʧʦʰʠʨʝʥʥʷ ʛʦʣʦʩʫ ʥʘ ʚʝʣʠʢʽ ʚʽʜʩʪʘʥʽ, ʱʦ ʻ ʦʩʦʙʣʠʚʦ 
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ʯʫʪʣʠʚʠʤ ʫ ʧʝʚʥʠʭ ʚʠʧʘʜʢʘʭ ʪʨʘʜʠʮʽʡʥʦʾ ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ, ʜʝ, 

ʥʘʛʦʣʦʩʠʤʦ, ʭʫʜʦʞʥʴʦ ʩʧʽʣʢʫʶʪʴʩʷ ʦʢʨʝʤʽ ʤʫʟʠʢʘʥʪʠ-ʩʧʽʚʘʢʠ ʯʠ 

ʛʨʫʧʠ ʩʧʽʚʘʢʽʚ, ʱʦ ʚʽʜʜʘʣʝʥʽ ʦʜʠʥ ʚʽʜ ʦʜʥʦʛʦ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʘʢʫʩʪʠʢʘ, ʥʘʨʦʜʥʽ ʧʽʩʥʽ, ʤʝʣʦʜʠʢʘ, çʧʦʣʴʦʚʠʡè 

ʩʧʽʚ, ʟʚʫʢʦʚʠʜʦʙʫʚʘʥʥʷ, ʬʦʨʤʘʥʪʥʘ ʪʝʭʥʽʢʘ, ʩʧʽʚʦʯʘ ʬʦʨʤʘʥʪʘ.    

 

ɸʤʙʨʘʟʷʚʠʯʶʩ ʈʠʪʠʩ, ʜʦʢʪʦʨ ʛʫʤʘʥʠʪʘʨʥʳʭ ʥʘʫʢ 

(ʤʫʟʳʢʦʚʝʜʝʥʠʝ), ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜʨʳ ʘʫʜʠʦʚʠʟʫʘʣʴʥʳʭ ʠʩʢʫʩʩʪʚ 

ʂʘʫʥʘʩʩʢʦʛʦ ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ, ʛ. ʂʘʫʥʘʩ, ʃʠʪʚʘ; 

ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜʨʳ ʵʪʥʦʤʫʟʳʢʦʣʦʛʠʠ ɸʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠ ʪʝʘʪʨʘ 

ʃʠʪʚʳ, ʛ. ɺʠʣʴʥʶʩ, ʃʠʪʚʘ 

ɸʢʫʩʪʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʣʠʪʦʚʩʢʦʤ 

ʪʨʘʜʠʮʠʦʥʥʦʤ çʧʦʣʝʚʦʤè ʧʝʥʠʠ 

ʎʝʣʴʶ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʦʟʥʘʢʦʤʣʝʥʠʝ ʩ ʥʘʫʯʥʳʤʠ ʨʝʟʫʣʴʪʘʪʘʤʠ 

ʠʩʩʣʝʜʦʚʘʥʠʡ ʩʣʫʭʦʚʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʦʙʱʝʥʠʷ ʚ ʣʠʪʦʚʩʢʦʤ 

çʧʦʣʝʚʦʤè ʧʝʥʠʠ, ʢʦʪʦʨʳʝ ʷʚʣʷʶʪʩʷ ʥʘʠʙʦʣʝʝ ʧʝʨʩʧʝʢʪʠʚʥʳʤʠ ʚ 

ʜʘʣʴʥʝʡʰʝʤ ʨʘʟʚʠʪʠʠ ʣʠʪʦʚʩʢʦʡ ʵʪʥʦʤʫʟʳʢʦʣʦʛʠʠ. ʄʝʪʦʜʳ 

ʠʩʩʣʝʜʦʚʘʥʠʷ. ɼʣʷ ʤʘʢʩʠʤʘʣʴʥʦ ʜʝʪʘʣʴʥʦʛʦ ʠʟʫʯʝʥʠʷ ʚʳʙʨʘʥʥʦʡ 

ʪʝʤʳ ʠʩʧʦʣʴʟʫʝʪʩʷ ʠʥʪʝʛʨʘʪʠʚʥʘʷ ʤʝʪʦʜʠʢʘ, ʩʦʯʝʪʘʶʱʘʷ 

ʠʩʪʦʨʠʯʝʩʢʠʡ, ʪʝʦʨʝʪʠʯʝʩʢʠʡ, ʘ ʪʘʢʞʝ ʩʨʘʚʥʠʪʝʣʴʥʳʡ ʤʝʪʦʜʳ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʥʘʫʯʥʦʛʦ ʧʦʟʥʘʥʠʷ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ 

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʩʪʘʪʴʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʚʧʝʨʚʳʝ ʚ ʣʠʪʦʚʩʢʦʡ 

ʵʪʥʦʤʫʟʳʢʦʣʦʛʠʠ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʤʫʟʳʢʘʣʴʥʳʡ ʬʝʥʦʤʝʥ ʠʤʝʥʥʦ 

çʧʦʣʝʚʦʡè ʥʘʨʦʜʥʦ-ʧʝʩʝʥʥʦʡ ʪʨʘʜʠʮʠʠ, ʧʦʩʚʷʱʝʥʥʳʡ ʨʘʟʚʠʪʠʶ 

ʘʢʫʩʪʠʯʝʩʢʠʭ ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʧʝʚʯʝʩʢʦʛʦ ʬʦʣʴʢʣʦʨʘ. ɺʳʚʦʜʳ. 

ʌʦʨʤʘʥʪʥʘʷ ʥʘʩʪʨʦʡʢʘ ʠʟʚʣʝʯʝʥʠʷ ʟʚʫʢʘ ʥʘʨʦʜʥʳʭ ʧʝʚʮʦʚ ʷʚʥʦ 

ʧʨʠʤʝʥʷʝʪʩʷ ʚ ʩʣʫʯʘʝ çʧʝʥʠʷ ʥʘ ʦʪʢʨʳʪʦʤ ʚʦʟʜʫʭʝè, ʯʪʦ ʜʝʣʘʝʪ 

ʚʦʢʘʣʴʥʫʶ ʪʝʭʥʠʢʫ ʙʦʣʝʝ çʵʢʦʥʦʤʠʯʥʦʡè ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʚʦʢʘʣʴʥʳʭ 

ʫʩʠʣʠʡ, ʪʦʛʜʘ ʢʘʢ ʚ ʩʣʫʯʘʝ çʧʝʥʠʷ ʚ ʧʦʤʝʱʝʥʠʠè ʵʢʦʥʦʤʠʷ ʚʦʢʘʣʴʥʦʡ 

ʪʝʭʥʠʢʠ ʥʝ ʢʘʞʝʪʩʷ ʪʘʢʦʡ ʚʘʞʥʦʡ. ɺ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʥʳʭ ʧʨʠʤʝʨʘʭ 

ʧʝʥʠʷ çʥʘ ʦʪʢʨʳʪʦʤ ʚʦʟʜʫʭʝè ʥʘʙʣʶʜʘʝʪʩʷ ʘʢʪʠʚʥʦʝ ʫʩʠʣʝʥʠʝ 

ʩʧʝʢʪʨʦʚ ʚ ʬʦʨʤʘʥʪʥʦʤ ʜʠʘʧʘʟʦʥʝ ʧʝʚʮʘ. ʕʪʦ ʷʚʣʝʥʠʝ ʟʥʘʯʠʪʝʣʴʥʦ 

ʩʠʣʴʥʝʝ ʜʣʷ ʤʫʞʩʢʦʛʦ ʧʝʥʠʷ ʠ ʩʣʘʙʝʝ ʜʣʷ ʞʝʥʩʢʦʛʦ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʪʝʥʜʝʥʮʠʷ ʠʟʚʣʝʯʝʥʠʷ ʟʚʫʢʘ ʥʘʨʦʜʥʳʭ ʧʝʚʮʦʚ ʷʚʣʷʝʪʩʷ ʪʘʢʦʡ ʞʝ, ʢʘʢ ʠ 

ʫ ʦʧʝʨʥʳʭ ʚʦʢʘʣʠʩʪʦʚ. ɺ ʮʝʣʦʤ ʦʪʤʝʪʠʤ, ʯʪʦ ʬʦʨʤʘʥʪʥʘʷ ʪʝʭʥʠʢʘ 

ʧʣʶʩ ʬʦʨʤʘʥʪʘ ʧʝʚʮʘ ʠʩʧʦʣʴʟʫʶʪʩʷ ʜʣʷ ʫʩʠʣʝʥʠʷ ʠ çʧʨʦʝʮʠʨʦʚʘʥʠʷè 

ʛʦʣʦʩʦʚ ʚ ʨʝʞʠʤʝ çʧʝʥʠʷ ʥʘ ʦʪʢʨʳʪʦʤ ʚʦʟʜʫʭʝè. ʇʝʨʩʧʝʢʪʠʚʳ ʜʘʥʥʦʛʦ 

ʥʘʫʯʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʢʣʶʯʘʶʪ ʚ ʩʝʙʷ ʨʝʘʣʠʟʘʮʠʶ ʩʦʚʨʝʤʝʥʥʳʭ 

ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ ʨʘʙʦʪ, ʧʦʩʚʷʱʝʥʥʳʭ ʤʥʦʛʠʤ ʚʦʧʨʦʩʘʤ 
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ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʛʦʣʦʩʘ ʥʘ ʙʦʣʴʰʠʝ ʨʘʩʩʪʦʷʥʠʷ, ʯʪʦ, ʧʦʜʯʝʨʢʥʸʤ, 

ʦʩʦʙʝʥʥʦ ʚʘʞʥʦ ʚ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ ʤʫʟʳʢʘʣʴʥʦʡ ʪʨʘʜʠʮʠʦʥʥʦʡ 

ʢʫʣʴʪʫʨʳ, ʢʦʛʜʘ ʦʙʱʘʶʪʩʷ ʦʪʜʝʣʴʥʳʝ ʤʫʟʳʢʘʥʪʳ-ʧʝʚʮʳ ʠʣʠ ʛʨʫʧʧʳ 

ʧʝʚʮʦʚ, ʥʘʭʦʜʷʱʠʭʩʷ ʜʘʣʝʢʦ ʜʨʫʛ ʦʪ ʜʨʫʛʘ.   

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʢʫʩʪʠʢʘ, ʥʘʨʦʜʥʳʝ ʧʝʩʥʠ, ʤʝʣʦʜʠʢʘ, 

çʧʦʣʝʚʦʝè ʧʝʥʠʝ, ʠʟʚʣʝʯʝʥʠʝ ʟʚʫʢʘ, ʬʦʨʤʘʥʪʥʘʷ ʪʝʭʥʠʢʘ, ʧʝʚʯʝʩʢʘʷ 

ʬʦʨʤʘʥʪʘ.  

 

Statement of the problem. How to sing so that the voice propagates 

as far as possible? The simple answer would be ï louder. From our 

experience, and especially from fieldwork, we know that traditional singers 

sometimes sang so loud that ñthe lamps were shatteringò, whether it was 

indoors or outdoors. However, is just intense singing enough to make the 

voice heard far away?  

The relevance of the study is presented in the analytic, acoustical, 

comparative, historical and typological studies of communication, based on 

acoustical features in Lithuanian ñfieldò singing tradition.  

Literature review . Among the works on the Lithuanian 

ethnomusicology we note the publications of sound recordings edited by 

G. Ļetkauskaitǟ [5; 6], A. Nakienǟ, and R. Ģarskienǟ [15]. The research in 

the theoretical part of acoustic investigations was based on general 

knowledge about the physics of sound propagation (diffraction and 

absorption). A number of studies on formant tuning and singerôs formant in 

western operatic vocal, including those by L. Dmitriev, and A. Kiselev [9], 

H. K. Shutte, and R. Miller [20], T. Millhouse, F. Clermont, and P. J. Davis 

[14], (especially) J. Sundberg [21; 22; 23; 24; 25; 26; 27], and others, were 

reviewed. The academic writings in the field of acoustic analyses of non-

western singing by G. Chrysochoidis, D. Delviniotis, G. Kouroupetroglou, 

and S. Theodoridis [7], R. Sengupta [18], N. A. Joshi, and M. A. Raju [12], 

R. Ambrazeviļius [1; 2; 3; 4], R. Budrys [4], A. Johnson, J. Sundberg, and 

H. Wilbrand [11], G. Kovaļiĺ, P. Boersma, and H. Domitroviĺ [13] have to 

be admitted here as well.   

The purpose of the article is present the idea to consider the 

ñindoorsò voice to be a voice that has no intention of propagating over long 

distances, and the ñoutdoorsò (or ñfieldò) voice is to consider a voice that is 

formed to propagate over long distances. 

The object of study there are the acoustical features in Lithuanian 

traditional ñfieldò singing. The subject ï particular traditional ñfieldò 

singing.   
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Presenting main material. ñIndoorsò and ñoutdoorsò (ñfieldò) 

voice. The issue of voice propagation over long distances is particularly 

sensitive in certain cases of traditional culture where individual singers or 

groups of singers who are far apart communicate. Such are, for example, 

Lithuanian rye harvesting or mowing songs. By that I donôt mean that all 

the songs of these genres were performed in some special voice. Some of 

the songs (sub-genres) do not require long-distance communication. 

Moreover, with the disappearance of the traditional way of life and the 

singing situations caused by it, the singing styles of these genres have 

become faded (i.e. from ceremonial or directly related to the work action 

situation they became lyrical), and this can be felt from the examples of 

singing recorded in the last century. However, there are still a number of 

examples in which specific ñfieldò voice quality has survived, to a greater 

or lesser degree. This paper is devoted to the investigation of such cases. 

Let us agree that, within the framework of this article, we will consider 

the ñindoorsò voice to be a voice that has no intention of propagating over 

long distances, and the ñoutdoorsò (or ñfieldò) voice is to consider a voice 

that is formed to propagate over long distances. Again, it doesnôt just 

correspond to a weak and strong voice. 

Sound propagation. The first question would be: what features 

facilitate vocal communication in long distances? Of course, this is a 

sufficient sound intensity. Obviously, the farther the sound source and sound 

receiver are, the weaker the sound. However, the efficiency of sound 

propagation also depends on the sound frequency: sounds of different 

frequencies are heard differently over long distances. There are two 

phenomena relevant in the context of this paper that determine sound 

propagation; namely absorption, and diffraction. 

The attenuation of sound due to absorption in the air over short 

distances is small, but in the case of long distances it must be considered. 

High frequency components are highly absorbed; this is why high-

frequency speakers are built away from the sound source in large arenas or 

stadiums to maintain frequency balance. This attenuation and dependence 

on frequency is quite complex and depends on air pressure, temperature, and 

humidity. To estimate this phenomenon, we will use an online calculator 

here.43  

Diffraction works in the opposite way: the low frequencies behind the 

slit (in this case the singerôs mouth) are spread more evenly in all directions, 

                                                 
43 http://www.csgnetwork.com/atmossndabsorbcalc.html 
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while the high frequencies propagate more directionally (Fig. 1). Thus, due 

to diffraction, the high-frequency components of the voice in front of the 

voice source will be better heard on axis than the low-frequency 

components. 

 

 
Figure 1. Diffraction of low frequency sounds (long wavelength; top) and high frequency 

sounds (short wavelength; bottom) through slit. 

 

Fraunhofer diffraction by a circular aperture is described by the 

following simplified formula: 

 

Ὅ ; 

 

here I stands for maximum relative intensity (i.e. compared to the 

intensity of the source) on axis, A is area of the aperture, ɚ is wavelength, 

and r0 is distance from the source and receiver [19, p. 14]. Thus, the change 

in sound level from source to listener is as follows (here the wavelength ɚ is 

rewritten as the ratio of the sound speed v and frequency f): 

 

ɝὒ ςπÌÇ . 

 

Suppose one group of singers stands at a distance of 200 m from 

another, the air humidity is average (50%), the air pressure equals standard 
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atmosphere (101,325 Pa), mouth aperture(s) is 20 cm2, and temperature is 

20ÁC (i.e. sound speed is 343 m/s). Fig. 2 indicates a decrease in sound level. 

 

 
Figure 2. Dependence of sound level attenuation on frequency; for options,  

see the body text. 

 

Fig. 2 shows that in the considered case, the components of about 2ï5 

kHz have the least intensity loss. Interestingly, this coincides with the 

frequency band to which human hearing is most sensitive. Thus, in order to 

enhance the propagation of voice over long distances under the conditions 

in question, it is necessary to intensify the voice components of this 

frequency band in some way. In the following sections of the paper, we will 

examine how this can be done. 

Formant technique. One way to intensify the voice is formant 

technique (or formant tuning). This technique is widely studied for operatic 

voice (starting with ñclassicalò studies, such as [23; 24; 25, p. 5ï9; 26, 

p. 124ï129], and continuing with the numerous studies in recent decades). 

The formant technique can be briefly explained as follows. If no 

additional maneuvers are applied, when singing in a high voice (so this is 

especially true for sopranos), harmonics of the voice do not match the 

formants of vocal tract. So, the voice does not resonate, is not intense. To 

amplify the voice, the formants are ñattractedò, tuned to the harmonics. This 

usually enhances the fundamental tone by matching the first or (if singing 

very high) second formant to it. This result is achieved with widening the 

jaw opening, either vertically or horizontally. Of course, this also changes 

the phonetic quality of the sung vowel. 
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There is a lack of research of formant technique for other (than 

operatic) vocal styles. One of the studies I would like to mention here is 

about the specific style of Swedish traditional singing, kulning [11]. It is the 

singing of women, mountain shepherds in a high voice, communicating over 

long distances. Among other things, the authors of the paper found that 

kulning differs from ordinary singing by intensely applied formant 

technique. Formant technique was also detected in Byzantine chant [7]. 

In previous papers (cf. [1ï3]), I have examined how the formant 

technique is applied in Lithuanian traditional singing. Letôs look at the 

example of one female singer. Two songs were considered, childrenôs and 

rye harvesting (Fig. 3). The first five structural pitches of each song were 

analyzed, their fundamental frequencies (f0), and frequencies of the first and 

second formants (F1, F2) were measured (Fig. 4). We can clearly see that in 

the rye harvesting song the formants correspond to the harmonics much 

more accurately than in the childrenôs song.  

 

 
 

 
 

Figure 3. Transcriptions of two songs: Turǟjo babuğǟ pilkȎ oģǟlǱ, childrenôs song, and Ģalias 

ģolynҢli, ģalias diemedҢli, rye harvesting song (first melostrophes).44 

 

                                                 
44 The metrics: Agota Voldemarienǟ; Dysna, Ġvenļionys Dst., Vilnius Governorate, rec. 1908. [15, 

Nos 7 and 2]. 
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Figure 4. Fundamental frequencies and frequencies of the first and second formants. Five pitches 

from two songs each, Turǟjo babuğǟ pilkȎ oģǟlǱ (top) and Ģalias ģolynҢli, ģalias diemedҢli (bottom). 

 

Analogous measurements of singing examples of nine other singers 

from various regions of Lithuania were performed. That is, in each case, two 

songs were taken ï one regular (ñindoorsò), the other a ñfieldò (ñoutdoorsò) 

song (mostly rye harvesting or mowing). We can introduce a quantitative 

index that shows how much the frequency of the certain formant and the 

nearest harmonic do not match. If the formant and harmonic frequencies 

coincide perfectly, the value of the index is 0. If the frequency of the formant 

is exactly in the middle between the harmonics, the value of the index is 1. 

Thus, if the formant technique is not applied, the average value of the index 

should be 0.5. 
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The measurements showed the following average results: for 

ñindoorsò 0.32 (F1 mismatch) and 0.5 (F2 mismatch); for ñoutdoorsò 0.19 

(F1 mismatch) and 0.31 (F2 mismatch). Thus, it is obvious that in the case 

of ñoutdoorsò the formant technique is applied much more intensively. 

Singerôs formant. The singerôs formant, a specific formant occurring 

at approximately 2 kHz ï 4 kHz frequencies (Fig. 5), is widely discussed, 

starting from the seminal studies published several decades ago (cf. [9; 20; 

21; 22]) and continuing up to the present (cf. [10; 14; 16]). Presence of the 

singerôs formant is considered in fact an obligatory requirement for operatic 

male voices. In addition, more recent studies found possible manifestations 

of the singerôs formant in operatic female or castrato voices as well, though 

to a lesser extent (cf. [27]). Several techniques were proposed for evaluating 

intensity of the singerôs formant and for differentiation of the true formant 

from other phenomena responsible for some intensification of spectra in the 

2 kHz ï 4 kHz range. 

 

 
 

Figure 5. Spectrograms of voice without singerôs formant (left) and with singerôs formant (right). 

The range in which harmonics are enhanced by the singerôs formant is marked. 

 

This peculiar voice quality is important, first of all, for large acoustical 

spaces without artificial sound reinforcement. Most probably, it is not that 

urgent for smaller chambers and for contemporary environments with sound 

reinforcement. Also, it is not clear whether the singerôs formant is relevant 

for other than operatic (or academic) vocal styles. For instance, traditional 

and generally non-Western singing is barely studied in terms of the singerôs 

formant (cf. [8; 12; 13; 18]). One could expect that, at least for certain 
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acoustical conditions and certain styles of traditional singing, the technique 

that is normally applied to operatic singing could be applied as well. 

In the current paper, two typical traditional Lithuanian ñoutdoorsò 

song performances are chosen for the investigation, a mowing song (male 

singing) and a rye harvesting song (female singing); see the transcriptions 

in Fig. 6. 

 

 

 
 

Figure 6. Transcriptions of two songs: Valioj pievȎ, pǟvytağǱ, mowing song, melostrophe 1; and 

Vaikġtinǟjo tǟvulis, rye harvesting song, melostrophe 2.45 

 

The obtained results show more or less prominent intensification of 

the spectra in the 2ï4 kHz range (Fig. 7). As expected, this quality is more 

distinct in the case of the male voice. Incidentally, the female example is 

characterized by two spectral peaks. The same tendency was observed by 

Seidner et al. [17]; they found that for female singers, two peaks can occur 

at frequency ranges of 2.5ï3 kHz and 3ï4 kHz. Aural impression suggests 

that both examples are characteristic of resonant voices and possibly 

singerôs formant is responsible for this. At any rate, intensification of the 

spectra in the discussed frequency range found for the examined vocal 

performances suggests that discussed vocal quality is somewhat specific and 

partly marks a certain quality of the resonant voice. 

                                                 
45 The metrics: Valioj pievȎ, pǟvytağǱ. Puponiai singers; Kupiġkis Dst. [6, N 18]. Vaikġtinǟjo 

tǟvulis. Ona Jauneikienǟ; Masaliġkǟs, Varǟna Dst. [5, N 14]. 
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Figure 7. Smoothed LTAS spectra; the male song Valioj pievȎ, pǟvytağǱ, melostrophes 2 and 4, and 

the female song Vaikġtinǟjo tǟvulis, melostrophes 2 and 5 [4]. 

 

Discussion and Conclusions. Formant tuning is applied clearly in the 

case of ñsinging outdoorsò, thus making the vocal technique more 

ñeconomicò in terms of vocal efforts, whereas in the case of ñsinging 

indoorsò, the economy of vocal technique does not seem that important. In 

the analyzed examples of ñoutdoorsò singing, intensification of the spectra 

in the singerôs formant range is observed. This phenomenon is stronger for 

the male singing and weaker for the female singing. Thus, the tendency is 

the same as for operatic voice. 

For vocal communication over long distances, ways to enhance vocal 

transmission over long distances are particularly important. Several 

strategies can be used. First, intensification of voice can be achieved via 

vocal economy. That is, the formation of the voice does not increase vocal 

effort, but the vocal tract is modeled so that the voice becomes ñflyingò, 

resonating. This is exactly what the formant technique (formant tuning) 
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provides. Second, the propagation of voice can be facilitated by the 

enhancement of spectral components of a particular frequency band 

(roughly 2ï5 kHz). This is exactly what the singerôs formant provides. 

Although in the case of female singing the singer's formant effect is 

seemingly weaker, it is important that this case is characterized by a second 

maximum, about 3.5ï4 kHz. And it is at these frequencies that the voice 

components propagate best (as shown by estimating the dependence of 

propagation on absorption and diffraction). In addition, it is to these 

frequencies that hearing is most sensitive. By the way, the formant technique 

should be mentioned here again. Although the range of the first two 

formants does not reach the maximum of ñbest long-range propagationò, it 

is still close to it. 

To generalize, multiple strategies (formant technique plus singerôs 

formant) are employed to intensify and ñprojectò the voices in ñsinging 

outdoorsò mode. 

The prospects of this investigation is implementation of 

contemporary research works, which dedicated to questions about voice 

propagation over long distances, what is particularly sensitive in certain 

cases of traditional culture where individual singers or groups of singers 

who are far apart communicate. 
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ɺ ʂʆʅʊɽʂʉʊɯ ʇɸʊʈɯʆʊʀʏʅʆɻʆ ʉʇʈʆʊʀɺʋ  

ʋʂʈɸɰʅʎɯɺ 
 

ʄʝʪʦʶ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʚʠʷʚʣʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʦʙʫʪʫʚʘʥʥʷ 

ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʥʘ ʪʝʨʠʪʦʨʽʾ ʩʝʨʝʜʥʴʦʾ ɺʦʣʠʥʽ46, ʾʭʥʽʭ 

ʪʝʢʩʪʦʣʦʛʽʯʥʠʭ ʽ ʤʫʟʠʯʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʘʥʘʣʽʟʫ ʥʘʙʫʪʠʭ ʟʘ ʯʘʩ 

ʽʩʥʫʚʘʥʥʷ ʪʨʘʥʩʬʦʨʤʘʮʽʡʥʠʭ ʟʤʽʥ. ʄʝʪʦʜʦʣʦʛʽʶ ʥʘʫʢʦʚʦʾ ʨʦʟʚʽʜʢʠ 

ʦʙʫʤʦʚʣʝʥʦ ʧʦʪʨʝʙʦʶ ʚʩʝʙʽʯʥʦ ʽ ʦʙôʻʢʪʠʚʥʦ ʧʨʦʘʥʘʣʽʟʫʚʘʪʠ ʤʘʪʝʨʽʘʣʠ, 

                                                 
46 ʂʦʨʝʮʴʢʠʡ, ɻʦʱʘʥʩʴʢʠʡ ʨʘʡʦʥʠ ʈʽʚʥʝʥʩʴʢʦʾ ʦʙʣʘʩʪʽ, ʉʣʘʚʫʮʴʢʠʡ ʨʘʡʦʥ ʍʤʝʣʴʥʠʮʴʢʦʾ 

ʦʙʣʘʩʪʽ ʪʘ ʟʘʭʽʜʥʽ ʩʝʣʘ ʅʦʚʦʛʨʘʜ-ɺʦʣʠʥʩʴʢʦʛʦ ʨʘʡʦʥʫ ɾʠʪʦʤʠʨʩʴʢʦʾ ʦʙʣʘʩʪʽ. 

mailto:nastiadrug@gmail.com
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ʱʦ ʩʪʦʩʫʶʪʴʩʷ ʦʙʨʘʥʦʾ ʪʝʤʠ. ɺʽʜʪʘʢ ʫ ʨʦʙʦʪʽ ʚʠʢʦʨʠʩʪʘʥʦ ʽʩʪʦʨʠʯʥʠʡ, 

ʘʥʘʣʽʪʠʯʥʠʡ, ʜʞʝʨʝʣʦʟʥʘʚʯʠʡ, ʩʦʮʽʦʣʦʛʽʯʥʠʡ (ʦʧʠʪʫʚʘʥʥʷ ʪʘ 

ʘʥʢʝʪʫʚʘʥʥʷ ʨʝʩʧʦʥʜʝʥʪʽʚ), ʩʪʘʪʠʩʪʠʯʥʠʡ ʤʝʪʦʜʠ ʟʙʦʨʫ ʪʘ 

ʦʧʨʘʮʶʚʘʥʥʷ ʥʘʫʢʦʚʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʦʣʷʛʘʻ ʚ 

ʦʧʨʠʣʶʜʥʝʥʥʽ ʥʦʚʠʭ ʝʢʩʧʝʜʠʮʽʡʥʠʭ ʟʘʧʠʩʽʚ ʧʦʚʩʪʘʥʩʴʢʦʛʦ ʬʦʣʴʢʣʦʨʫ 

(ʨʦʟʧʦʚʽʜʝʡ ʫʯʘʩʥʠʢʽʚ, ʩʧʦʛʘʜʽʚ ʦʯʝʚʠʜʮʽʚ, ʧʽʩʝʥʴ), ʱʦ ʜʦʧʦʚʥʶʶʪʴ 

ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʥʘʮʽʦʥʘʣʴʥʦ-ʚʠʟʚʦʣʴʥʽ ʟʤʘʛʘʥʥʷ ʫʢʨʘʾʥʮʽʚ ʫ ʩʝʨʝʜʠʥʽ 

ʍʍ ʩʪʦʣʽʪʪʷ. ɺʠʩʥʦʚʢʠ. ɼʦ ʩʴʦʛʦʜʥʽ ʥʘʡʧʦʚʥʽʰʠʤ ʪʘ ʥʘʡʮʽʢʘʚʽʰʠʤ 

ʜʞʝʨʝʣʦʤ ʽʩʪʦʨʠʯʥʦʾ ʽ ʧʽʩʝʥʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʟʘʣʠʰʘʶʪʴʩʷ ʦʯʝʚʠʜʮʽ ʮʠʭ 

ʜʨʘʤʘʪʠʯʥʠʭ ʧʦʜʽʡ. ʉʘʤʝ ʞʠʪʝʣʽ ʩʽʣ ɻʦʱʘʥʩʴʢʦʛʦ ʪʘ ʂʦʨʝʮʴʢʦʛʦ 

ʨʘʡʦʥʽʚ ʈʽʚʥʝʥʩʴʢʦʾ ʦʙʣʘʩʪʽ ʩʪʘʣʠ ʦʩʥʦʚʥʠʤʠ ʽʥʬʦʨʤʘʥʪʘʤʠ ʘʚʪʦʨʢʠ. 

ʉʶʞʝʪʠ ʟʘʬʽʢʩʦʚʘʥʠʭ ʧʦʝʪʠʯʥʠʭ ʪʝʢʩʪʽʚ ʧʦʜʽʣʷʶʪʴʩʷ ʥʘ 7 ʪʝʤʘʪʠʯʥʠʭ 

ʛʨʫʧ: ʛʽʤʥʠ; ʤʘʨʰʽ; ʧʨʦ ʛʝʨʦʾʯʥʫ ʟʘʛʠʙʝʣʴ ʚʘʪʘʞʢʽʚ ʋʇɸ; ʽʩʪʦʨʠʯʥʽ ʪʘ 

ʩʪʨʽʣʝʮʴʢʽ ʧʽʩʥʽ, ʱʦ ʪʨʘʥʩʬʦʨʤʫʚʘʣʠʩʷ ʫ ʧʦʚʩʪʘʥʩʴʢʽ; ʧʽʩʥʽ ʧʨʦ ʪʶʨʤʫ, 

ʧʦʢʘʨʘʥʥʷ, ʫʚôʷʟʥʝʥʥʷ; ʧʨʦ ʧʨʦʱʘʥʥʷ ʟ ʨʽʜʥʠʤʠ ʪʘ ʩʦʨʘʪʥʠʢʘʤʠ. 

ʄʝʣʦʜʽʾ ʟʘʧʠʩʘʥʠʭ ʧʽʩʝʥʴ ʤʘʶʪʴ ʧʽʩʝʥʥʦ-ʨʦʤʘʥʩʦʚʫ ʩʪʠʣʽʩʪʠʢʫ, ʜʝʷʢʽ 

ï ʦʟʥʘʢʠ ʤʘʨʰʦʚʦʩʪʽ. ʇʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ, ʯʝʨʝʟ ʩʚʦʻ ʧʦʨʽʚʥʷʥʦ ʥʝʜʘʚʥʻ 

ʩʪʚʦʨʝʥʥʷ, ʜʘʶʪʴ ʤʦʞʣʠʚʽʩʪʴ ʜʦʩʣʽʜʥʠʢʘʤ ʧʨʦʩʪʝʞʠʪʠ ʦʩʦʙʣʠʚʦʩʪʽ 

ʧʦʙʫʪʫʚʘʥʥʷ: ʧʦʷʚʠ ʽ ʨʫʭʫ ʧʽʩʥʽ ʚ ʯʘʩʽ ʡ ʧʨʦʩʪʦʨʽ, ʾʾ ʝʚʦʣʶʮʽʾ ʚʽʜ 

ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ ʚʠʢʦʥʘʥʥʷ ʜʦ ʢʦʣʝʢʪʠʚʥʦʛʦ ʟ ʢʨʠʩʪʘʣʽʟʘʮʽʻʶ ʷʢʦʩʪʝʡ, 

ʱʦ ʚʠʚʦʜʷʪʴ ʡʦʛʦ ʥʘ ʨʽʚʝʥʴ ʬʦʣʴʢʣʦʨʥʦʛʦ ʷʚʠʱʘ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʫʢʨʘʾʥʩʴʢʘ ʧʦʚʩʪʘʥʩʴʢʘ ʘʨʤʽʷ, ʋʇɸ, ʧʦʚʩʪʘʥʩʴʢʽ 

ʧʽʩʥʽ, ʥʝʦʙʨʷʜʦʚʠʡ ʬʦʣʴʢʣʦʨ, ʥʦʚʦʪʚʦʨʝʥʥʷ, ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʷ.  

 

ʂʦʣʦʜʶʢ ɸʥʘʩʪʘʩʠʷ ʇʝʪʨʦʚʥʘ, ʩʦʠʩʢʘʪʝʣʴ ʘʩʧʠʨʘʥʪʫʨʳ 

ʀʥʩʪʠʪʫʪʘ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʬʦʣʴʢʣʦʨʠʩʪʠʢʠ ʠ ʵʪʥʦʣʦʛʠʠ 

ʠʤ. ʄ.ʊ. ʈʳʣʴʩʢʦʛʦ ʅɸʅ ʋʢʨʘʠʥʳ  

ʇʦʚʩʪʘʥʯʝʩʢʠʝ ʧʝʩʥʠ ʩʨʝʜʥʝʡ ɺʦʣʳʥʠ ʚ ʢʦʥʪʝʢʩʪʝ 

ʧʘʪʨʠʦʪʠʯʝʩʢʦʛʦ ʩʦʧʨʦʪʠʚʣʝʥʠʷ ʫʢʨʘʠʥʮʝʚ 

ʎʝʣʴʶ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʚʳʷʚʣʝʥʠʝ ʦʩʦʙʝʥʥʦʩʪʝʡ 

ʙʳʪʦʚʘʥʠʷ ʧʦʚʩʪʘʥʯʝʩʢʠʭ ʧʝʩʝʥ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʩʨʝʜʥʝʡ ɺʦʣʳʥʠ, ʠʭ 

ʪʝʢʩʪʦʚʳʭ ʠ ʤʫʟʳʢʘʣʴʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʘʥʘʣʠʟ ʪʨʘʥʩʬʦʨʤʘʮʠʦʥʥʳʭ 

ʠʟʤʝʥʝʥʠʡ, ʧʦʣʫʯʝʥʥʳʭ ʟʘ ʚʨʝʤʷ ʩʫʱʝʩʪʚʦʚʘʥʠʷ. ʄʝʪʦʜʦʣʦʛʠʷ 

ʥʘʫʯʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʙʫʩʣʦʚʣʝʥʘ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʚʩʝʩʪʦʨʦʥʥʝ ʠ 

ʦʙʲʝʢʪʠʚʥʦ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʤʘʪʝʨʠʘʣʳ, ʢʘʩʘʶʱʠʝʩʷ ʪʝʤʳ. ʇʦʵʪʦʤʫ 

ʚ ʨʘʙʦʪʝ ʠʩʧʦʣʴʟʦʚʘʥʳ ʠʩʪʦʨʠʯʝʩʢʠʡ, ʘʥʘʣʠʪʠʯʝʩʢʠʡ, 

ʩʦʮʠʦʣʦʛʠʯʝʩʢʠʡ (ʦʧʨʦʩ ʠ ʘʥʢʝʪʠʨʦʚʘʥʠʝ ʨʝʩʧʦʥʜʝʥʪʦʚ), 

ʩʪʘʪʠʩʪʠʯʝʩʢʠʡ ʤʝʪʦʜʳ ʩʙʦʨʘ ʠ ʦʙʨʘʙʦʪʢʠ ʥʘʫʯʥʦʛʦ ʤʘʪʝʨʠʘʣʘ. 

ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʨʘʩʢʨʳʪʠʠ ʥʦʚʳʭ ʵʢʩʧʝʜʠʮʠʦʥʥʳʭ 
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ʟʘʧʠʩʝʡ ʧʦʚʩʪʘʥʯʝʩʢʦʛʦ ʬʦʣʴʢʣʦʨʘ (ʨʘʩʩʢʘʟʦʚ ʫʯʘʩʪʥʠʢʦʚ, 

ʚʦʩʧʦʤʠʥʘʥʠʡ ʦʯʝʚʠʜʮʝʚ, ʧʝʩʝʥ), ʜʦʧʦʣʥʷʶʱʠʭ ʩʚʝʜʝʥʠʷ ʦʙ 

ʫʢʨʘʠʥʩʢʦʤ ʥʘʮʠʦʥʘʣʴʥʦ-ʦʩʚʦʙʦʜʠʪʝʣʴʥʦʤ  ʜʚʠʞʝʥʠʠ  ʚ  ʩʝʨʝʜʠʥʝ  

ʍʍ ʚʝʢʘ. ɺʳʚʦʜʳ. ɼʦ ʩʠʭ ʧʦʨ ʩʘʤʳʤ ʧʦʣʥʳʤ ʠ ʠʥʪʝʨʝʩʥʳʤ 

ʠʩʪʦʯʥʠʢʦʤ ʠʩʪʦʨʠʯʝʩʢʦʡ ʠ ʧʝʩʝʥʥʦʡ ʠʥʬʦʨʤʘʮʠʠ ʦʩʪʘʶʪʩʷ ʦʯʝʚʠʜʮʳ 

ʵʪʠʭ ʜʨʘʤʘʪʠʯʝʩʢʠʭ ʩʦʙʳʪʠʡ. ʀʤʝʥʥʦ ʞʠʪʝʣʠ ʩʝʣ ɻʦʱʘʥʩʢʦʛʦ ʠ 

ʂʦʨʝʮʢʦʛʦ ʨʘʡʦʥʦʚ ʈʦʚʝʥʩʢʦʡ ʦʙʣʘʩʪʠ ʩʪʘʣʠ ʦʩʥʦʚʥʳʤʠ 

ʠʥʬʦʨʤʘʥʪʘʤʠ ʘʚʪʦʨʘ. ʉʶʞʝʪʳ ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʭ ʧʦʵʪʠʯʝʩʢʠʭ 

ʪʝʢʩʪʦʚ ʜʝʣʷʪʩʷ ʥʘ 7 ʪʝʤʘʪʠʯʝʩʢʠʭ ʛʨʫʧʧ: ʛʠʤʥʳ; ʤʘʨʰʠ; ʦ 

ʛʝʨʦʠʯʝʩʢʦʡ ʛʠʙʝʣʠ ʛʣʘʚʘʨʝʡ ʋʇɸ; ʠʩʪʦʨʠʯʝʩʢʠʝ ʠ ʩʪʨʝʣʢʦʚʳʝ ʧʝʩʥʠ, 

ʢʦʪʦʨʳʝ ʪʨʘʥʩʬʦʨʤʠʨʦʚʘʣʠʩʴ ʚ ʧʦʚʩʪʘʥʯʝʩʢʠʝ; ʧʝʩʥʠ ʦ ʪʶʨʴʤʝ, 

ʥʘʢʘʟʘʥʠʠ, ʟʘʢʣʶʯʝʥʠʠ; ʦ ʧʨʦʱʘʥʠʠ ʩ ʨʦʜʥʳʤʠ ʠ ʩʦʨʘʪʥʠʢʘʤʠ. 

ʄʝʣʦʜʠʠ ʟʘʧʠʩʘʥʥʳʭ ʧʝʩʝʥ ʠʤʝʶʪ ʧʝʩʝʥʥʦ-ʨʦʤʘʥʩʦʚʫʶ ʩʪʠʣʠʩʪʠʢʫ, 

ʥʝʢʦʪʦʨʳʝ ï ʧʨʠʟʥʘʢʠ ʤʘʨʰʝʚʦʩʪʠ. ʀʟ-ʟʘ ʩʚʦʝʛʦ ʩʨʘʚʥʠʪʝʣʴʥʦ 

ʥʝʜʘʚʥʝʛʦ ʩʦʟʜʘʥʠʷ ʧʦʚʩʪʘʥʯʝʩʢʠʝ ʧʝʩʥʠ ʜʘʶʪ ʚʦʟʤʦʞʥʦʩʪʴ 

ʠʩʩʣʝʜʦʚʘʪʝʣʷʤ ʧʨʦʩʣʝʜʠʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʙʳʪʦʚʘʥʠʷ; ʧʦʷʚʣʝʥʠʝ ʠ 

ʜʚʠʞʝʥʠʷ ʧʝʩʥʠ ʚʦ ʚʨʝʤʝʥʠ ʠ ʧʨʦʩʪʨʘʥʩʪʚʝ, ʝʝ ʵʚʦʣʶʮʠʠ ʦʪ 

ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʠʩʧʦʣʥʝʥʠʷ ʢ ʢʦʣʣʝʢʪʠʚʥʦʤʫ ʩ ʢʨʠʩʪʘʣʣʠʟʘʮʠʝʡ 

ʢʘʯʝʩʪʚ, ʢʦʪʦʨʳʝ ʚʳʚʦʜʷʪ ʝʸ ʥʘ ʫʨʦʚʝʥʴ ʬʦʣʴʢʣʦʨʥʦʛʦ ʷʚʣʝʥʠʷ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʋʢʨʘʠʥʩʢʘʷ ʧʦʚʩʪʘʥʯʝʩʢʘʷ ʘʨʤʠʷ, ʋʇɸ, 

ʧʦʚʩʪʘʥʯʝʩʢʠʝ ʧʝʩʥʠ, ʚʥʝʦʙʨʷʜʦʚʳʡ ʬʦʣʴʢʣʦʨ, ʥʦʚʦʦʙʨʘʟʦʚʘʥʠʝ, 

ʵʪʥʦʤʫʟʳʢʦʣʦʛʠʷ.  
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Middle Volyn Insurgent Songs in the Context of Patriotic 

Resistance of Ukrainians 
The purpose of the research is to reveal the existence of insurgent 

songs on the territory of Middle Volyn, their text and musical 

characteristics, analyse transformational changes obtained during the time 

of prevalence. Methodology of the scientific research is chosen due to the 

necessity to analyze materials concerning this topic in an in-depth and 

objective way. Hence historical, analytical, resource, sociological 

(interviewing and questioning of respondents), statistical methods of 

collecting and processing scientific information were used. Scientific 

novelty is a promulgation of new expedition notes about the protest folklore 

(stories of participants, memories of bystanders, songs) that complete 

information about the national liberation struggle of Ukrainians in the 
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middle of XX century. Conclusions. Nowadays the eyewitnesses of those 

dramatic events are still the most interesting and profound source of the 

historical and song information. The people of the villages in Hoshchanskii 

and Koretskii districts of Rivne region appeared to be the main informants 

to the author. The plot of the recorded poetic texts can be divided into 7 

theme groups: anthems; marches; about heroic deaths of UPA leaders; 

historical and Riflemen songs that were transformed into protest and 

rebellious songs; songs about prison, judgement, imprisonment; 

about farewell to relatives and fight comrades. The melodies have the song 

and romance style, some with march elements. Insurgent songs, due to their 

recent appearance, give the investigators a possibility to observe the 

peculiarities of their existence: appearance and movement of the song in 

time and space, its evolution from an individual performance to a collective 

one with the crystallization of features that takes it to the level of folklore 

phenomenon.  

The key words: The Ukrainian Insurgent Army, UPA, insurgent songs, 

non-ritual folklore, new creation, ethnomusicology.  

 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ɺ ʋʢʨʘʾʥʽ ʜʦʥʝʜʘʚʥʘ ʽʩʥʫʚʘʣʘ ʩʫʚʦʨʘ 

ʟʘʙʦʨʦʥʘ ʪʘ ʮʝʥʟʫʨʫʚʘʥʥʷ ʪʚʦʨʽʚ, ʧʦʚôʷʟʘʥʠʭ ʟ ʥʘʮʽʦʥʘʣʴʥʦʶ 

ʚʠʟʚʦʣʴʥʦʶ ʙʦʨʦʪʴʙʦʶ. ɼʦ ʤʦʤʝʥʪʫ ʥʘʩʪʘʥʥʷ ʥʝʟʘʣʝʞʥʦʩʪʽ ʋʢʨʘʾʥʠ 

(1991 ʨ.) ʨʘʜʷʥʩʴʢʘ ʚʣʘʜʘ ʫʤʽʣʦ ʧʨʠʭʦʚʫʚʘʣʘ ʽʩʥʫʚʘʥʥʷ ʧʦʚʩʪʘʥʩʴʢʠʭ 

ʟʘʛʦʥʽʚ, ʟʘʩʫʜʞʫʚʘʣʘ ʾʭʥʶ ʽʜʝʦʣʦʛʽʶ, ʨʦʟʧʦʚʩʶʜʞʫʶʯʠ ʥʝʧʨʘʚʜʠʚʽ 

ʟʚʽʩʪʢʠ ʧʨʦ ʫʢʨʘʾʥʩʴʢʠʭ ʧʦʚʩʪʘʥʮʽʚ. ʊʘʢʘ ʜʦʣʷ ʩʧʽʪʢʘʣʘ ʽ ʧʽʩʥʽ, ʷʢʽ 

ʦʩʧʽʚʫʚʘʣʠ ʥʘʮʽʦʥʘʣʴʥʠʡ ʨʫʭ ʩʧʨʦʪʠʚʫ. ɿʘʩʪʦʩʦʚʫʶʯʠ ʘʨʝʰʪʠ ʪʘ 

ʫʚôʷʟʥʝʥʥʷ ʷʢ ʧʦʢʘʨʘʥʥʷ ʟʘ ʨʦʟʛʦʣʦʩ, ʚʣʘʜʘ ʟʤʫʰʫʚʘʣʘ ʧʝʨʝʭʦʚʫʚʘʪʠʩʷ 

ʪʘ ʤʦʚʯʘʪʠ ʫʯʘʩʥʠʢʽʚ ʚʠʟʚʦʣʴʥʦʾ ʚʽʡʥʠ. ɼʝʷʢʽ ʽʥʬʦʨʤʘʥʪʠ ʽ ʜʦʩʽ 

ʚʽʜʤʦʚʣʷʶʪʴʩʷ ʨʦʟʧʦʚʽʜʘʪʠ ʧʨʘʚʜʫ ʧʨʦ ʪʽ ʧʦʜʽʾ ʪʘ ʚʠʢʦʥʫʚʘʪʠ 

ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ, ʧʦʙʦʶʶʯʠʩʴ ʧʝʨʝʩʣʽʜʫʚʘʥʴ47. ɺʨʘʭʦʚʫʶʯʠ ʮʶ 

ʽʥʬʦʨʤʘʮʽʶ ï ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʚʠʩʚʽʪʣʝʥʥʷ ʥʦʚʠʭ ʝʢʩʧʝʜʠʮʽʡʥʠʭ 

ʤʘʪʝʨʽʘʣʽʚ ʽʟ ʮʽʻʾ ʪʝʤʠ ʻ ʚʘʞʣʠʚʠʤ ʪʘ ʘʢʪʫʘʣʴʥʠʤ. ɸʜʞʝ ʩʘʤʝ ʩʚʽʜʢʠ 

ʪʠʭ ʧʦʜʽʡ ʤʦʞʫʪʴ ʥʘʡʢʨʘʱʝ ʜʦʧʦʚʥʠʪʠ ʽʩʪʦʨʽʶ ʥʦʚʠʤʠ ʬʘʢʪʘʤʠ, 

ʩʧʦʛʘʜʘʤʠ ʪʘ ʧʽʩʝʥʥʠʤʠ ʟʨʘʟʢʘʤʠ, ʷʢʽ ʟ ʯʘʩʦʤ ʟʥʠʢʘʶʪʴ.  

ʆʛʣʷʜ ʣʽʪʝʨʘʪʫʨʠ. ɼʦ ʦʪʨʠʤʘʥʥʷ ʋʢʨʘʾʥʦʶ ʥʝʟʘʣʝʞʥʦʩʪʽ 

ʟʙʽʨʥʠʢʽʚ ʪʘ ʜʦʩʣʽʜʞʝʥʴ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ, ʧʦʨʽʚʥʶʶʯʠ ʟ ʽʥʰʠʤʠ 

ʧʽʩʝʥʥʠʤʠ ʞʘʥʨʘʤʠ, ʙʫʣʦ ʚʽʜʥʦʩʥʦ ʤʘʣʦ. ɯ ʜʦʩʽ ʥʝ ʽʩʥʫʻ ˇʨʫʥʪʦʚʥʦʛʦ 

ʜʦʩʣʽʜʞʝʥʥʷ ʪʝʢʩʪʦʚʠʭ ʪʘ ʤʫʟʠʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʮʠʭ ʧʽʩʝʥʴ. 
                                                 

47 ʇʦʜʨʫʞʞʷ ʩʝʣʘ ɺʝʣʠʢʽ ʄʝʞʠʨʽʯʽ ʧʨʠʛʘʜʫʻ, ʱʦ ʾʭ ʟʘʘʨʝʰʪʫʚʘʣʠ ʥʘ ʪʨʦʻ ʜʽʙ ʯʝʨʝʟ ʚʠʢʦʥʘʥʥʷ 

ʧʽʩʥʽ çʅʘʣʽʛ ʪʫʤʘʥ ʥʘ ʥʘʰʫ ʟʝʤʣʶè (ʇʨʠʢʣ. 4). 
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ɺ ʜʦʩʣʽʜʥʠʮʴʢʽʡ ʣʽʪʝʨʘʪʫʨʽ ʧʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ ʚʽʜʥʦʩʷʪʴ ʜʦ 

ʥʦʚʦʪʚʦʨʽʚ. ʉʘʤʝ ʜʦ ʮʽʻʾ ʧʨʦʙʣʝʤʠ ʥʝʦʜʥʦʨʘʟʦʚʦ ʟʚʝʨʪʘʚʩʷ ʘʢʘʜʝʤʽʢ 

ʌʽʣʘʨʝʪ ʂʦʣʝʩʩʘ ʥʘ ʧʦʯ. ʍʍ ʩʪ. [7]. ɸʣʝ ʣʠʰʝ ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ 

ʬʦʣʴʢʣʦʨʠʩʪʠ ʪʘ ʝʪʥʦʤʫʟʠʢʦʣʦʛʠ ʨʦʟʧʦʯʘʣʠ ʜʝʪʘʣʴʥʝ ʚʠʚʯʝʥʥʷ ʮʠʭ 

ʞʘʥʨʽʚ. ɿʦʢʨʝʤʘ, ʜʦ ʚʠʩʚʽʪʣʝʥʥʷ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʟʚʝʨʪʘʣʠʩʷ 

ʈ. ʂʠʨʯʽʚ [6], ɸ. ɯʚʘʥʠʮʴʢʠʡ [5], ɻ. ɼʝʤôʷʥ [3] ʪʘ ʽʥʰʽ. ʇʨʘʮʽ ʩʘʤʝ ʮʠʭ 

ʥʘʫʢʦʚʮʽʚ ʧʦʩʣʫʞʠʣʠ ʙʝʟʧʦʩʝʨʝʜʥʽʤ ʜʞʝʨʝʣʦʤ ʜʣʷ ʘʥʘʣʽʟʫ ʟʘʧʠʩʘʥʠʭ 

ʥʘʤʠ ʧʽʩʝʥʴ.  

ʇʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ ʩʪʚʦʨʶʚʘʚ ʥʘʨʦʜ ʜʣʷ ʧʽʜʪʨʠʤʢʠ ʪʘ ʧʽʜʥʷʪʪʷ 

ʙʦʡʦʚʦʛʦ ʜʫʭʫ. ɯ, ʷʢ ʧʨʠʪʘʤʘʥʥʦ ʙʫʜʴ-ʷʢʦʤʫ ʥʘʨʦʜʥʦʤʫ ʷʚʠʱʫ, ʚʦʥʠ 

ʚʠʥʠʢʘʣʠ ʚ ʤʝʞʘʭ ʽʩʥʫʶʯʦʛʦ ʤʦʜʫʩʫ ʤʠʩʣʝʥʥʷ48 ʚʽʜʧʦʚʽʜʥʦʛʦ 

ʧʦʢʦʣʽʥʥʷ ʪʘ ʩʝʨʝʜʦʚʠʱʘ. ʌʫʥʜʘʤʝʥʪʦʤ ʜʣʷ ʪʝʢʩʪʦʚʦʾ ʯʘʩʪʠʥʠ 

ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʩʪʘʣʠ ʚʽʨʰʽ ʥʘʜʨʫʢʦʚʘʥʽ ʚ ʧʽʜʧʽʣʴʥʠʭ ʚʠʜʘʥʥʷʭ 

çɻʦʤʽʥ ʚʦʣʽè (1941 ʨ.), çɿʘ ʋʢʨʘʾʥʫè (1943 ʨ.), çʖʥʘʮʴʢʠʡ ʰʣʷʭè 

(1946 ʨ.).  

ʆʜʥʠʤ ʽʟ ʧʝʨʰʠʭ ʚʽʜʦʤʠʭ ʚʠʜʘʥʴ ʽʟ ʧʦʚʩʪʘʥʩʴʢʠʤʠ ʧʽʩʥʷʤʠ ʻ 

ʟʙʽʨʥʠʢ çʉʧʽʚʘʥʠʢ ɻʦʣʷʰʘè, ʚʠʜʘʥʠʡ ʫʢʨʘʾʥʩʴʢʦʶ ʜʽʘʩʧʦʨʦʶ ʚ 

ɸʤʝʨʠʮʽ ʫ 1947 ʨ. ʋ 1950 ʨʦʮʽ ʫ ʅʽʤʝʯʯʠʥʽ (ʈʝʛʝʥʟʙʫʨʛ) ʚʠʡʰʦʚ 

ʜʨʫʢʦʤ çʉʧʽʚʘʥʠʢ ʋʇɸè [14], ʚ ʷʢʠʡ ʫʚʽʡʰʣʠ ʧʽʩʥʽ, ʟʘʧʠʩʘʥʽ ʚʽʜ 

ʝʤʽʛʨʘʥʪʽʚ-ʙʽʡʮʽʚ ʋʇɸ. ɺʦʜʥʦʯʘʩ ʧʦʜʘʥʽ ʫ ʮʴʦʤʫ ʚʠʜʘʥʥʽ ʪʚʦʨʠ ʤʘʶʪʴ 

ʤʦʚʥʽ ʚʠʧʨʘʚʣʝʥʥʷ, ʘ ʥʦʪʥʠʡ ʟʘʧʠʩ ʟʜʽʡʩʥʝʥʠʡ ʚ ʦʙʨʦʙʮʽ ʜʣʷ 

ʯʦʣʦʚʽʯʦʛʦ ʭʦʨʫ.  

ɿʥʘʯʥʠʤ ʜʦʨʦʙʢʦʤ ʩʪʘʣʘ ʨʫʢʦʧʠʩʥʘ ʟʙʽʨʢʘ ʧʽʜʧʽʣʴʥʦ ʟʘʧʠʩʘʥʠʭ ʫ 

1950-1990 ʨʦʢʘʭ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʈʦʤʘʥʘ ʐʘʥʢʽʚʩʴʢʦʛʦ (ɯʚʘʥʘ 

ʅʝʚʤʠʨʫʰʦʛʦ). ɺʽʥ ʧʦʜʘʚ 150 ʧʽʩʝʥʴ ʟ ʥʦʪʘʤʠ. ʎʝ ʚʠʜʘʥʥʷ ʜʦʧʦʚʥʠʣʠ 

ʯʦʪʠʨʠ ʚʠʧʫʩʢʠ ʟʙʽʨʥʠʢʘ çʇʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽè ɺ. ʇʦʜʫʬʘʣʦʛʦ (1992, 

1993, 1995, 1996) [11]. ʎʽʥʥʠʤ ʜʣʷ ʥʘʫʢʠ ʫ ʮʠʭ ʚʠʧʫʩʢʘʭ ʩʪʘʣʦ 

ʟʘʟʥʘʯʝʥʥʷ ʜʞʝʨʝʣʘ ʧʽʩʥʽ (ʚ ʜʨʫʢʦʚʘʥʽʡ ʣʽʪʝʨʘʪʫʨʽ) ʘʙʦ ʤʽʩʮʷ, ʯʘʩʫ ʪʘ 

ʽʤʝʥʽ ʽʥʬʦʨʤʘʥʪʽʚ (ʚ ʧʦʣʴʦʚʠʭ ʟʘʧʠʩʘʭ). 

ʅʘʡʧʦʚʥʽʰʠʤ ʚʠʜʘʥʥʷʤ, ʱʦ ʚʠʩʚʽʪʣʶʻ ʧʨʘʚʜʠʚʽ ʧʦʜʽʾ ʯʘʩʽʚ 

ʽʩʥʫʚʘʥʥʷ ʪʘ ʜʽʷʣʴʥʦʩʪʽ ʋʢʨʘʾʥʩʴʢʦʾ ʧʦʚʩʪʘʥʩʴʢʦʾ ʘʨʤʽʾ, ʻ ʙʘʛʘʪʦʪʦʤʥʝ 

ʚʠʜʘʥʥʷ çʃʽʪʦʧʠʩ ʋʇɸè49. 25-ʡ ʪʦʤ ʮʽʻʾ ʩʝʨʽʾ ʧʨʠʩʚʷʯʝʥʠʡ ʚʠʢʣʶʯʥʦ 

ʧʽʩʥʷʤ ʋʇɸ. ʋ ʥʴʦʤʫ ʟʽʙʨʘʥʽ ʙʽʣʴʰʽʩʪʴ ʧʽʩʝʥʴ, çʷʢʽ ʧʦʩʪʘʣʠ ʚ ʜʦʙʫ ʜʽʡ 

ʋʇɸ ʡ ʫʢʨʘʾʥʩʴʢʦʛʦ ʧʽʜʧʽʣʣʷ ʘʙʦ ʚ ʯʘʩʽ ʧʦʤʽʞ ʜʚʦʤʘ ʩʚʽʪʦʚʠʤʠ 

ʚʽʡʥʘʤʠè [9].  

                                                 
48 ʄʦʜʫʩ ʤʠʩʣʝʥʥʷ ʩʝʨʝʜʦʚʠʱʘ - ʢʦʤʧʣʝʢʩ ʫʩʪʘʣʝʥʠʭ ʩʚʽʪʦʛʣʷʜʥʠʭ ʪʘ ʝʩʪʝʪʠʯʥʠʭ ʫʩʪʘʥʦʚʦʢ, 

ʱʦ ʚʧʣʠʚʘʶʪʴ ʥʘ ʬʦʣʴʢʣʦʨ [2, 49]. 
49 ɺʠʜʘʚʘʚʩʷ ʫ ʩʧʽʚʧʨʘʮʽ ʊʦʨʦʥʪʦ-ʃʴʚʽʚ. 
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ʋ ʍʍ-ʤʫ ʩʪʦʣʽʪʪʽ ʘʢʪʠʚʥʦ ʨʦʟʧʦʯʘʣʠʩʷ ʨʝʛʽʦʥʘʣʴʥʽ ʜʦʩʣʽʜʞʝʥʥʷ 

ʪʘ ʚʠʜʘʥʥʷ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ: çʇʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ 

ɺʦʣʦʜʠʤʠʨʝʮʴʢʦʛʦ ʨʘʡʦʥʫè (2000) [8], çʅʝʩʢʦʨʝʥʠʡ ʜʫʭ ʧʦʚʩʪʘʥʩʴʢʦʾ 

ʧʽʩʥʽè (çʇʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ ʈʽʚʥʝʥʱʠʥʠ ʟʘ ʤʘʪʝʨʽʘʣʘʤʠ ʬʦʣʴʢʣʦʨʥʠʭ 

ʝʢʩʧʝʜʠʮʽʡ ʣʽʪʝʨʘʪʫʨʥʦ-ʪʚʦʨʯʦʛʦ ʛʫʨʪʢʘ "ʉʚʽʪʘʥʦʢ" ɿʆʐ ˉ13 ʚ 1991-

2003 ʨʨ.è) [1], çʇʦʚʩʪʘʥʩʴʢʽ ʪʘ ʩʪʨʽʣʝʮʴʢʽ ʧʽʩʥʽè (2006) [13], çɿʘ ʚʦʣʶ 

ʋʢʨʘʾʥʠè (2007) [4], çʇʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ ʚ ʟʘʧʠʩʘʭ ʄʠʭʘʡʣʘ ɯʚʘʥʶʢʘè 

(2009) [12], çʇʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ ʚ ʪʨʘʜʠʮʽʾ ʩʝʣʘ ʇʫʩʪʦʤʠʪʠ ɻʦʱʘʥʩʴʢʦʛʦ 

ʨʘʡʦʥʫ ʈʽʚʥʝʥʩʴʢʦʾ ʦʙʣʘʩʪʽè (2011) [15], çʅʘʨʦʜʥʽ ʧʽʩʥʽ ʈʽʚʥʝʥʱʠʥʠè 

(2013) [10].  

ɽʢʩʧʝʜʠʮʽʡʥʝ ʜʦʩʣʽʜʞʝʥʥʷ ʩʝʨʝʜʥʴʦʾ ɺʦʣʠʥʽ ʟʜʽʡʩʥʶʚʘʣʠ 

ʉ. ɻʨʠʮʘ ʽ ɸ. ɯʚʘʥʠʮʴʢʠʡ (1970 ʨ., ʩ. ʅʝʚʽʨʢʽʚ ʂʦʨʝʮʴʢʦʛʦ ʨʘʡʦʥʫ), 

ɯ. ʂʣʠʤʝʥʢʦ, ʄ. ʉʢʘʞʝʥʠʢ, ʩʪʫʜʝʥʪʠ ʽ ʚʠʢʣʘʜʘʯʽ ʈʽʚʥʝʥʩʴʢʦʛʦ 

ʜʝʨʞʘʚʥʦʛʦ ʛʫʤʘʥʽʪʘʨʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ50 ʪʘ ʂʠʾʚʩʴʢʦʛʦ 

ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʢʫʣʴʪʫʨʠ ʽ ʤʠʩʪʝʮʪʚ51, ʊ. ʇʘʨʭʦʤʝʥʢʦ, 

ʄ. ʉʘʡʧʝʣʴ, ɾ. ʗʥʦʚʩʴʢʘ, ʆ. ʉʝʨʢʦ ʪʘ ʽʥ.  

ɿ 2006 ʨʦʢʫ ʦʙʩʪʝʞʝʥʥʷ ʪʝʨʝʥʫ ʟʜʽʡʩʥʶʻʪʴʩʷ ʘʚʪʦʨʢʦʶ. ɿʘʛʘʣʦʤ, 

ʩʠʣʘʤʠ ʜʦʩʣʽʜʥʠʢʽʚ ʟʽʙʨʘʥʦ ʤʘʪʝʨʽʘʣʠ ʟ 50-ʪʠ ʩʽʣ. ɯʥʬʦʨʤʘʮʽʷ ʧʨʦ 

ʽʩʥʫʚʘʥʥʷ ʧʦʚʩʪʘʥʩʴʢʦʛʦ ʧʽʜʧʽʣʣʷ ʪʘ 59 ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ 

ʟʘʬʽʢʩʦʚʘʥʘ ʫ 9 ʩʝʣʘʭ. ʇʨʦ ʮʽ ʧʦʜʽʾ ʟʛʘʜʫʶʪʴ ʣʠʰʝ ʫ ʨʘʡʦʥʘʭ 

ʈʽʚʥʝʥʩʴʢʦʾ ʦʙʣʘʩʪʽ (ʂʦʨʝʮʴʢʠʡ ʨ-ʥ: ɿʘʩʪʘʚôʷ, ʉʘʧʦʞʠʥ, ʄʘʣʘ ʉʦʚʧʘ, 

ɺʝʣʠʢʽ ʄʝʞʠʨʽʯʽ, ʅʝʚʽʨʢʽʚ, ɼʠʚʝʥʴ, ʉʚʽʪʘʥʦʢ; ɻʦʱʘʥʩʴʢʠʡ ʨ-ʥ: 

ʇʫʩʪʦʤʠʪʠ, ʉʠʤʦʥʽʚ). ʇʨʠʧʫʩʢʘʻʤʦ, ʱʦ ʮʝ ʧʦʚôʷʟʘʥʦ ʟ ʛʝʦʛʨʘʬʽʯʥʠʤʠ 

ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʢʨʘʶ ï ʮʝ ʢʨʘʡʥʽ ʨʘʡʦʥʠ, ʚ ʷʢʠʭ ʻ ʛʫʩʪʽ ʣʽʩʦʩʤʫʛʠ.  

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʚʠʷʚʣʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʦʙʫʪʫʚʘʥʥʷ 

ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʥʘ ʪʝʨʠʪʦʨʽʾ ʩʝʨʝʜʥʴʦʾ ɺʦʣʠʥʽ52, ʾʭʥʽʭ 

ʪʝʢʩʪʦʣʦʛʽʯʥʠʭ ʽ ʤʫʟʠʯʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʘʥʘʣʽʟ ʥʘʙʫʪʠʭ ʟʘ ʯʘʩ 

ʽʩʥʫʚʘʥʥʷ ʪʨʘʥʩʬʦʨʤʘʮʽʡʥʠʭ ʟʤʽʥ. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʧʽʩʝʥʥʠʡ ʬʦʣʴʢʣʦʨ ʧʦʚʩʪʘʥʩʴʢʦʛʦ ʨʫʭʫ 

(ʋʇɸ) ʥʘ ʪʝʨʠʪʦʨʽʾ ʩʝʨʝʜʥʴʦʾ ɺʦʣʠʥʽ, ʘ ʧʨʝʜʤʝʪʦʤ ï ʘʨʭʽʚ 

ʬʦʣʴʢʣʦʨʥʠʭ ʟʘʧʠʩʽʚ ʘʚʪʦʨʘ, ʜʨʫʢʦʚʘʥʽ ʢʥʠʛʠ ʧʨʦ ʽʩʪʦʨʽʶ ʋʇɸ, ʟʙʽʨʢʠ 

ʧʦʚʩʪʘʥʩʴʢʠʭ ʪʘ ʩʪʨʽʣʝʮʴʢʠʭ ʧʽʩʝʥʴ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʇʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ ʫʪʚʦʨʠʣʠʩʷ 

ʧʨʦʪʷʛʦʤ 1930-60 ʨʦʢʽʚ. ɼʦʩʣʽʜʥʠʢʠ ʚʽʜʥʦʩʷʪʴ ʾʭ ʜʦ ʥʦʚʦʪʚʦʨʽʚ 
                                                 

50 ʅ. ʗʨʝʤʢʦ-ʉʫʧʨʫʥ, ʈ. ʎʘʧʫʥ, ʈ. ʂʘʣʝʥʩʴʢʘ, ʆ. ʉʤʽʨʥʦʚʘ, ɯ. ɿʚʽʨʢʦʚʩʴʢʘ, ʆ. ʂʠʨʠʢ, 

ɺ. ʂʦʨʦʙʯʫʢ, ɸ. ʊʘʨʘʩʶʢ, ʆ. ɹʦʷʨʯʫʢ, ʊ. ɹʽʣʘ, ɺ. ʊʝʨʧʝʣʶʢ, ɺ. ɺʘʩʠʣʴʯʫʢ, ʆ. ʄʘʨʯʫʢ, 

ʖ. ʂʫʭʘʨʫʢ, ʃ. ʃʘʟʝʨʥʘ, ʂ. ɺʝʨʝʱʫʢ, ʊ. ʉʪʦʨʦʞʫʢ, ʅ. ʂʽʜʟʝʨʩʴʢʘ, ʃ. ʂʦʩʪʶʢ ʪʘ ʽʥ. 
51  ɯ. ʇʝʨʝʚʝʨʪʥʶʢ. 
52 ʂʦʨʝʮʴʢʠʡ, ɻʦʱʘʥʩʴʢʠʡ ʨʘʡʦʥʠ ʈʽʚʥʝʥʩʴʢʦʾ ʦʙʣʘʩʪʽ, ʉʣʘʚʫʮʴʢʠʡ ʨʘʡʦʥ ʍʤʝʣʴʥʠʮʴʢʦʾ 

ʦʙʣʘʩʪʽ ʪʘ ʟʘʭʽʜʥʽ ʩʝʣʘ ʅʦʚʦʛʨʘʜ-ɺʦʣʠʥʩʴʢʦʛʦ ʨʘʡʦʥʫ ɾʠʪʦʤʠʨʩʴʢʦʾ ʦʙʣʘʩʪʽ. 
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ʫʢʨʘʾʥʩʴʢʦʛʦ ʬʦʣʴʢʣʦʨʫ. ʋ 1928 ʨʦʮʽ ʌ. ʂʦʣʝʩʩʘ ʭʘʨʘʢʪʝʨʠʟʫʻ ʷʚʠʱʝ 

ʧʦʷʚʠ ʥʦʚʦʪʚʦʨʽʚ ʥʘ ʧʨʠʢʣʘʜʽ ʝʤʽʛʨʘʥʩʴʢʠʭ ʧʽʩʝʥʴ: çʉʝ ʧʽʩʥʽ, ʱʦ 

ʧʦʩʪʘʶʪʴ ʫʞʝ ʟʘ ʥʘʰʠʭ ʯʘʩʽʚ, ʪʘʢ ʩʢʘʟʘʪʠ ʙ, ʥʘ ʥʘʰʠʭ ʦʯʘʭ, ʪʘʢ ʱʦ 

ʯʘʩʦʤ ʤʦʞʝʤʦ ʟʽʙʨʘʪʠ ʘʚʪʝʥʪʠʯʥʽ ʚʽʜʦʤʦʩʪʽ ʥʝ ʣʠʰʝ ʧʨʦ ʦʩʥʦʚʥʫ 

ʧʦʜʽʶ, ʤʽʩʮʝʚʽʩʪʴ ʪʘ ʦʙʩʪʘʚʠʥʠ, ʩʝʨʝʜ ʷʢʠʭ ʟʣʦʞʝʥʦ ʜʘʥʫ ʧʽʩʥʶ; 

ʧʦʜʝʢʫʜʠ ʧʦʜʠʙʫʻʤʦ ʚ ʩʘʤʠʭ ʧʽʩʥʷʭ ʥʘʚʽʪʴ ʥʘʪʷʢʠ ʥʘ ʘʚʪʦʨʽʚ, ʘ ʙʦʜʘʡ 

ʥʘ ʩʬʝʨʫ, ʟ ʷʢʦʾ ʚʦʥʠ ʚʠʡʰʣʠè [7, 36]. 

ɿʘʫʚʘʞʠʤʦ, ʱʦ ʜʝʷʢʽ ʥʦʚʦʩʪʚʦʨʝʥʽ ʧʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ ʧʦʚʪʦʨʠʣʠ 

ʤʝʣʦʜʠʢʫ ʪʘ ʪʝʢʩʪʠ ʫʞʝ ʽʩʥʫʶʯʠʭ ʞʘʥʨʽʚ. ʅʘʧʨʠʢʣʘʜ, ʽʥʬʦʨʤʘʥʪʠ 

ʚʚʘʞʘʶʪʴ ʧʦʚʩʪʘʥʩʴʢʠʤʠ ʚʽʜʦʤʽ ʽʩʪʦʨʠʯʥʽ ʧʽʩʥʽ çʆʡ ʧôʻ ɹʘʡʜʘ ʤʝʜ ʪʘ 

ʛʦʨʽʣʦʯʢʫè ʽ çʆʭ ɹʦʛʜʘʥʝ, ɹʦʛʜʘʥʦʯʢʫè (ʪʝʢʩʪ, ʤʝʣ. ˉ 2). ʉʝʨʝʜ 

ʚʣʘʩʥʠʭ ʟʘʧʠʩʽʚ ʩʧʦʩʪʝʨʽʛʘʻʤʦ ʽʜʝʥʪʠʯʥʫ ʩʧʦʨʽʜʥʝʥʽʩʪʴ ʧʦʚʩʪʘʥʩʴʢʠʭ 

ʧʽʩʝʥʴ ʽʟ ʩʪʨʽʣʝʮʴʢʠʤʠ. ʆʩʪʘʥʥʽ ʫʚʽʡʰʣʠ ʚ ʥʘʨʦʜʥʠʡ ʧʦʙʫʪ, ʽ ʩʧʽʚʘʣʠʩʷ 

ʘʙʦ ʽʟ ʥʝʟʤʽʥʥʠʤʠ ʪʝʢʩʪʘʤʠ, ʘʙʦ ʽʟ ʟʘʤʽʥʘʤʠ ʦʢʨʝʤʠʭ ʩʣʽʚ (çʩʪʨʽʣʝʮʴè 

ʥʘ çʧʦʚʩʪʘʥʝʮʴè, ʪʦʱʦ), ʽʥʦʜʽ ï ʟ ʜʦʜʘʚʘʥʥʷʤ ʥʦʚʠʭ ʩʪʨʦʬ.  

ʈʦʟʛʣʷʥʝʤʦ ʪʝʢʩʪʦʚʽ ʚʘʨʽʘʥʪʠ ʧʽʩʥʽ çʈʦʟʧʨʦʱʘʚʩʷ ʩʪʨʽʣʝʮʴ ʽʟ 

ʩʚʦʻʶ ʨʽʜʥʝʶè (ʊʘʙʣ.1). ɿʘʧʠʩʠ ʟʜʽʡʩʥʝʥʽ ʚ ʂʦʨʝʮʴʢʦʤʫ ʨʘʡʦʥʽ 

ʈʽʚʥʝʥʩʴʢʦʾ ʦʙʣʘʩʪʽ ʟ ʽʥʪʝʨʚʘʣʦʤ ʫ 20-ʪʴ ʨʦʢʽʚ.  
                                                                                                                     ʊʘʙʣʠʮʷ 1 

ɿʘʧ. ʃ. ʋʩʽʢ ʫ 

ʩ. ʈʽʯʢʠ, ʧʨʠʙʣʠʟʥʦ ʫ 1990-ʭ ʨ.53  

ɿʘʧʠʩ ʘʚʪʦʨʢʠ ʚ ʩ. 

ʉʘʧʦʞʠʥ, 2012 ʨ. 
ʈʦʟʧʨʦʱʘʚʩʷ ʩʪʨʽʣʝʮʴ ʟʽ ʩʚʦʻʶ ʨʽʜʥʝʶ, 

ɺʽʜʾʞʜʞʘʻ ʚ ʜʘʣʝʢʫ ʜʦʨʦʛʫ 

ɿʘ ʩʚʽʡ ʨʽʜʥʠʡ ʢʨʘʡ ʟʘ ʩʪʨʽʣʝʮʴʢʠʡ ʟʚʠʯʘʡ 

ʄʠ ʽʜʝʤ ʟʘ ʩʚʦʶ ʋʢʨʘʾʥʫ 

ʈʦʟʧʨʦʱʘʚʩʷ ʩʪʨʽʣʝʮʴ ʽʟ ʩʚʦʻʶ ʨʽʜʥʝʶ 

ɺʽʜʾʞʜʞʘʻ ʚ ʜʘʣʝʢʫ ʜʦʨʦʛʫ 

ɿʘ ʩʚʽʡ ʨʽʜʥʠʡ ʢʨʘʡ, ʟʘ ʩʪʨʽʣʝʮʴʢʠʡ 

ʟʚʠʯʘʡ    

ʁʜʝ ʫ ʙʽʡ ʟʘ ʩʚʦʶ ʧʝʨʝʤʦʛʫ                   

ɸ ʚʽʪʝʨ ʢʦʣʠʰʝ ʟʝʣʝʥʫ ʜʽʙʨʦʚʫ 

ʄʦʣʦʜʠʡ ʜʫʙ ʜʦʜʦʣʫ ʩʭʠʣʠʚʩʷ 

ʃʠʩʪʷ ʰʝʣʝʩʪʠʪʴ ʚʙʠʪʠʡ ʩʪʨʽʣʝʮʴ ʣʝʞʠʪʴ 

ʅʘʜ ʥʠʤ ʢʦʥʠʢ ʡʦʛʦ ʟʘʞʫʨʠʚʩʷ 

 

ɸ ʚʽʪʝʨ ʢʦʣʠʰʝ ʟʝʣʝʥʫ ʜʽʙʨʦʚʫ 

ʄʦʣʦʜʠʡ ʜʫʙ ʜʦʜʦʣʫ ʩʭʠʣʠʚʩʷ 

ʃʠʩʪʷ ʰʝʣʝʩʪʠʪʴ ʩʪʨʽʣʝʮʴ ʚʙʠʪʠʡ 

ʣʝʞʠʪʴ 

ʅʘʜ ʥʠʤ ʢʦʥʠʢ ʡʦʛʦ ʟʘʞʫʨʠʚʩʷ 

 

ʆʡ ʢʦʥʶ ʤʽʡ ʢʦʥʶ ʥʝ ʩʪʽʡ ʥʘʜʽ ʤʥʦʶ 

ʗ ʪʠʤ ʯʘʩʦʤ ʧʦʣʝʞʫ ʟʘʢʨʠʪʠʡ 

ɹʽʞʠ ʢʦʥʶ ʤʽʡ ʩʢʘʞʠ ʥʝʥʮʽ ʨʽʜʥʽʡ 

ʑʦ ʷ ʣʝʞʫ ʫ ʩʪʝʧʫ ʫʙʠʪʠʡ 

 

ʆʡ ʢʦʥʶ ʤʽʡ ʢʦʥʶ ʥʝ ʩʪʽʡ ʥʘʜʽ ʤʥʦʶ 

ʗ ʪʠʤ ʯʘʩʦʤ ʧʦʣʝʞʫ ʧʨʠʢʨʠʪʠʡ 

ɹʽʞʠ ʢʦʥʶ ʤʽʡ ʩʢʘʞʠ ʤʘʤʽ ʨʠʜʥʽʡ 

ʑʦ ʷ ʣʝʞʫ ʫ ʩʪʝʧʫ ʟʘʙʠʪʠʡ  

 

ʍʘʡ ʙʘʪʴʢʦ ʽ ʤʘʪʠ ʽ ʨʽʜʥʽʾ ʩʝʩʪʨʠ 

ʍʘʡ ʚʦʥʠ ʟʘ ʤʥʦʶ ʥʝ ʧʣʘʯʫʪʴ 

ʗ ʚʙʠʪʠʡ ʣʝʞʫ ʟʘ ʽʜʝʶ ʩʚʦʶ 

ʏʦʨʥʠʡ ʚʦʨʦʥ ʥʘʜʽ ʤʥʦʶ ʢʨʷʯʝ 

 

ʅʝʭʘʡ ʩʝʩʪʨʠ ʽ ʙʨʘʪʠ ʱʝ ʨʽʜʥʷʷ ʤʘʪʠ 

ʅʝʭʘʡ ʚʦʥʠ ʟʘ ʤʥʦʶ ʥʝ ʧʣʘʯʫʪʴ 

ʗ ʚ ʩʪʝʧʫ ʣʝʞʫ ʟʘ ʨʽʜʥʝʶ ʪʫʞʫ 

ʏʦʨʥʠʡ ʢʨʫʢ ʥʘʜʽʤʥʦʶ ʟʘʢʨʘʯʝ 

 

                                                 
53 ɿʽ ʟʙʽʨʥʠʢʘ: ʄʠ ʫ ʚʽʯʽ ʩʤʽʷʣʠʩʷ ʩʤʝʨʪʽ. ʇʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ / [ʫʧʦʨ. ɭ. ʐʤʦʨʛʫʥ]. ð ʈʽʚʥʝ: 

çɸʟʘʣʽʷè, 1992. 
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ʈʷʜʠ ʟʘ ʨʷʜʘʤʠ ʽʜʫʪʴ ʧʘʨʪʠʟʘʥʠ 

ɼʦ ʧʦʭʦʜʫ ʛʘʨʤʘʪʠ ʾʤ ʛʨʘʶʪʴ 

ɿʘ ʥʘʨʦʜʥʫ ʯʝʩʪʴ ʟʘ ʟʥʫʱʘʥʥʷ ʽ ʩʤʝʨʪʴ 

ɺʦʥʠ ʢʘʪʠ ʫʩʶʜʠ ʢʘʨʘʶʪʴ. 

 

 

 

                       ððððððð 

 

ʄʠ ʙʘʯʠʤʦ, ʱʦ ʜʚʘ ʟʘʧʠʩʠ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʣʠʰʝ ʟʤʽʥʘʤʠ ʜʝʷʢʠʭ 

ʩʣʽʚ ʪʘ ʩʣʦʚʦʩʧʦʣʫʯʝʥʴ, ʘ ʟʤʽʩʪ ʟʘʣʠʰʘʻʪʴʩʷ ʽʜʝʥʪʠʯʥʠʤ. ʋ ʪʝʢʩʪʽ, 

ʟʘʧʠʩʘʥʦʤʫ ʚ 2012 ʨ., ʚʽʜʩʫʪʥʽʡ ʦʩʪʘʥʥʽʡ ʢʫʧʣʝʪ. ɿʘ ʜʘʥʠʤʠ 

ɸ. ɯʚʘʥʠʮʴʢʦʛʦ ʚʽʥ ʙʫʚ ʜʦʜʘʥʠʡ ʜʦ ʧʽʩʥʽ, ʱʦʙ çʧʽʜʢʨʝʩʣʠʪʠ ʥʦʚʠʡ ʯʘʩ 

ï ʧʘʨʪʠʟʘʥʩʴʢʫ ʙʦʨʦʪʴʙʫ ʋʇɸ ʧʨʦʪʠ ʥʽʤʮʽʚ ʪʘ ʙʽʣʴʰʦʚʠʢʽʚè [5, 249]. 

ʆʩʴ ʪʘʢʽ ʙʝʟʧʦʩʝʨʝʜʥʽ ʟʘʧʦʟʠʯʝʥʥʷ ʟ ʧʦʧʝʨʝʜʥʽʭ ʞʘʥʨʽʚ 

ʌ. ʂʦʣʝʩʩʘ ʚʚʘʞʘʚ ʥʦʨʤʦʶ ʜʣʷ ʨʦʟʚʠʪʢʫ ʬʦʣʴʢʣʦʨʥʦʾ ʪʚʦʨʯʦʩʪʽ: 

çʂʦʞʥʘ ʧʽʟʥʽʰʘ ʚʝʨʩʪʚʘ ʧʽʩʝʥʥʘ ʚʥʦʩʠʪʴ ʱʦʩʴ ʥʦʚʦʛʦ ʚ ʩʢʘʨʙʥʠʮʶ 

ʥʘʨʦʜʥʦʾ ʧʦʝʟʽʾ, ʘʣʝ ʽ ʚʙʠʨʘʻ ʚ ʩʝʙʝ ʝʣʝʤʝʥʪʠ, ʚʠʪʚʦʨʝʥʽ ʜʘʚʥʽʰʠʤʠ 

ʬʦʨʤʘʮʽʷʤʠ, ʜʦʩʪʦʩʦʚʫʶʯʠʩʴ ʜʦ ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʪʠʣʶè [7, 36-37]. 

ʊʝʢʩʪʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ. ɾʘʥʨ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʮʽʢʘʚʠʡ ʜʣʷ 

ʬʦʣʴʢʣʦʨʠʩʪʽʚ ʤʦʞʣʠʚʽʩʪʶ ʜʦʩʣʽʜʞʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʥʦʚʦʪʚʦʨʯʦʩʪʽ: çʧʦʷʚʠ ʽ ʨʫʭʫ ʧʽʩʝʥʥʦʛʦ ʪʝʢʩʪʫ ʚ ʯʘʩʽ ʡ ʧʨʦʩʪʦʨʽ, ʡʦʛʦ 

ʝʚʦʣʶʮʽʾ ʚʽʜ ʽʥʜʠʚʽʜʫʘʣʴʥʦʛʦ ʟ ʥʘʨʦʜʥʦʧʦʝʪʠʯʥʠʤʠ ʝʣʝʤʝʥʪʘʤʠ ʜʦ 

ʢʦʣʝʢʪʠʚʥʦʛʦ ʟ ʢʨʠʩʪʘʣʽʟʘʮʽʻʶ ʷʢʦʩʪʝʡ, ʱʦ ʚʠʚʦʜʷʪʴ ʡʦʛʦ ʥʘ ʨʽʚʝʥʴ 

ʬʦʣʴʢʣʦʨʥʦʛʦ ʷʚʠʱʘè [6, c. 375]. 

ʗʢ ʟʘʟʥʘʯʝʥʦ ʫ ʧʨʘʮʽ ʈʦʤʘʥʘ ʂʠʨʯʽʚʘ çɼʚʘʜʮʷʪʝ ʩʪʦʣʽʪʪʷ ʚ 

ʫʢʨʘʾʥʩʴʢʦʤʫ ʬʦʣʴʢʣʦʨʽè [6], ʧʽʜʪʚʝʨʜʞʝʥʥʷʤ ʬʦʣʴʢʣʦʨʥʦʩʪʽ ʮʠʭ 

ʧʽʩʝʥʴ ʻ ʥʘʷʚʥʽʩʪʴ ʫ ʥʠʭ ʦʟʥʘʢ ʘʥʦʥʽʤʥʦʩʪʽ, ʫʩʥʦʩʪʽ, ʪʨʘʜʠʮʽʡʥʦʩʪʽ ʪʘ 

ʚʘʨʽʘʥʪʥʦʩʪʽ. ʈʦʟʛʣʷʥʝʤʦ ʜʝʪʘʣʴʥʽʰʝ ʮʽ ʦʟʥʘʢʠ.  

ɺ ʯʘʩ ʘʢʪʠʚʥʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʙʦʨʦʪʴʙʠ ʚʠʥʠʢʣʘ ʧʦʪʨʝʙʘ 

ʩʪʚʦʨʝʥʥʷ ʥʦʚʠʭ ʧʘʪʨʽʦʪʠʯʥʠʭ ʧʽʩʝʥʴ ʽʟ ʟʘʢʣʠʢʘʤʠ ʜʦ ʤʦʙʽʣʽʟʘʮʽʾ, 

ʧʽʜʛʦʪʦʚʢʠ ʩʠʣ ʜʣʷ ʙʦʨʦʪʴʙʠ ʟʘ ʩʚʦʙʦʜʫ, ʥʘʮʽʦʥʘʣʴʥʫ ʛʽʜʥʽʩʪʴ ʽ 

ʜʝʨʞʘʚʥʫ ʥʝʟʘʣʝʞʥʽʩʪʴ. ʇʨʠʨʦʜʥʴʦ, ʱʦ ʪʘʢʽ ʪʝʢʩʪʠ ʚʠʥʠʢʣʠ 

ʩʧʦʯʘʪʢʫ ʷʢ ʘʚʪʦʨʩʴʢʽ ʪʚʦʨʠ, ʘ ʟʛʦʜʦʤ ʙʫʣʠ ʦʩʧʽʚʘʥʽ ʡ ʩʧʨʠʡʥʷʪʽ ʚ 

ʰʠʨʦʢʦʤʫ ʥʘʨʦʜʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʷʢ ʩʚʦʾ, ʪʨʘʥʩʬʦʨʤʦʚʘʥʽ ʫ 

ʬʦʣʴʢʣʦʨʠʟʦʚʘʥʠʭ ʚʘʨʽʘʥʪʘʭ. ʉʝʨʝʜ ʧʝʨʰʠʭ ʥʘʡʚʽʜʦʤʽʰʽ: çʅʝ ʧʦʨʘ, 

ʥʝ ʧʦʨʘè ɯ. ʌʨʘʥʢʘ, çɿʘ ʋʢʨʘʾʥʫ, ʟʘ ʾʾ ʚʦʣʶè ʄ. ɺʦʨʦʥʦʛʦ, çʄʠ 

ʛʘʡʜʘʤʘʢʠè ʆ. ʄʘʢʦʚʝʷ, çʆʡ ʫ ʣʫʟʽ ʯʝʨʚʦʥʘ ʢʘʣʠʥʘ ʧʦʭʠʣʠʣʘʩʷè 

ʉ. ʏʘʨʥʝʮʴʢʦʛʦ, ɻ. ʊʨʫʭʘ ʪʘ ʽʥ. [6, 366 ï 367].  

ʉʝʨʝʜ ʦʧʨʘʮʴʦʚʘʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʚʠʟʥʘʯʠʪʠ ʘʚʪʦʨʘ ʪʝʢʩʪʫ ʤʦʞʥʘ 

ʣʠʰʝ ʫ 6-7%. ɺʩʽ ʽʥʰʽ ʪʚʦʨʠ ʚʚʘʞʘʶʪʴʩʷ ʨʝʟʫʣʴʪʘʪʦʤ ʢʦʣʝʢʪʠʚʥʦʾ 

ʥʘʨʦʜʥʦʾ ʪʚʦʨʯʦʩʪʽ. ʊʘʢʠʡ ʚʽʜʩʦʪʦʢ ʤʦʞʥʘ ʪʨʘʢʪʫʚʘʪʠ ʷʢ ʯʝʨʝʟ 

ʤʘʣʦʜʦʩʣʽʜʞʫʚʘʥʽʩʪʴ ʧʽʩʝʥʴ, ʪʘʢ ʽ ʯʝʨʝʟ ʢʦʥʩʧʽʨʘʪʠʚʥʽʩʪʴ ʘʚʪʦʨʽʚ. 
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ʈ. ʂʠʨʯʽʚ ʟʘʟʥʘʯʘʻ: çʅʘʡʙʽʣʴʰʦʶ ʤʽʨʦʶ ʪʫʪ ʩʧʨʘʮʶʚʘʣʘ ʚʣʘʩʪʠʚʘ 

ʜʣʷ ʪʚʦʨʽʚ, ʱʦ ʧʝʨʝʭʦʜʷʪʴ ʚ ʫʩʥʠʡ ʦʙʽʛ, ʟʘʢʦʥʦʤʽʨʥʽʩʪʴ ï ʙʘʡʜʫʞʽʩʪʴ 

ʜʦ ʘʚʪʦʨʩʪʚʘ. ʊʠʤ ʙʽʣʴʰʝ, ʢʦʣʠ ʚ ʧʨʦʮʝʩʽ ʧʦʙʫʪʫʚʘʥʥʷ ʚʦʥʠ ʟʘʟʥʘʶʪʴ 

ʚʧʣʠʚʫ ʢʦʣʝʢʪʠʚʥʦʾ ʧʨʠʯʝʪʥʦʩʪʽ ʜʦ ʾʭ ʜʦʣʽ, ʟʤʽʩʪʫ, ʬʦʨʤʠ, ʚʠʜʦʟʤʽʥ, 

ʰʣʽʬʫʚʘʥʥʷ, ʚʘʨʽʶʚʘʥʥʷè [6, 372].  

ʂʽʣʴʢʘ ʜʝʩʷʪʠʣʽʪʴ ʮʽ ʧʽʩʥʽ, ʷʢ ʽ ʬʦʣʴʢʣʦʨʥʠʡ ʧʦʙʫʪʦʚʠʡ 

ʨʝʧʝʨʪʫʘʨ ʟʙʝʨʽʛʘʚʩʷ ʫ ʧʘʤôʷʪʽ ʣʶʜʝʡ ʽ ʧʝʨʝʜʘʚʘʚʩʷ ʫʩʥʦ. ɰʭ ʘʢʪʠʚʥʦ 

ʚʠʢʦʥʫʚʘʣʠ ʽ ʧʽʩʣʷ ʧʨʠʜʫʰʝʥʥʷ ʟʙʨʦʡʥʦʾ ʧʦʚʩʪʘʥʩʴʢʦʾ ʘʨʤʽʾ, 

ʦʩʦʙʣʠʚʦ ʚ ʧʽʜʧʽʣʴʥʠʭ ʫʤʦʚʘʭ, ʚ ʩʝʨʝʜʦʚʠʱʘʭ ʧʦʣʽʪʠʯʥʠʭ ʚôʷʟʥʽʚ ʽ 

ʚʠʩʝʣʝʥʮʽʚ.  

ʈʦʟʛʣʷʜʘʶʯʠ ʦʟʥʘʢʫ ʪʨʘʜʠʮʽʡʥʦʩʪʽ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ 

ʟʛʘʜʘʻʤʦ ʚʠʱʝʥʘʚʝʜʝʥʽ ʬʘʢʪʠ ʧʨʦ ʟʘʧʦʟʠʯʝʥʥʷ ʪʝʢʩʪʽʚ ʟ ʧʦʧʝʨʝʜʥʴʦ 

ʽʩʥʫʶʯʠʭ ʞʘʥʨʽʚ. ɿ ʮʽʻʾ ʧʦʟʠʮʽʾ ʾʭ ʤʦʞʥʘ ʨʦʟʜʽʣʠʪʠ ʥʘ ʜʚʽ ʦʩʥʦʚʥʽ 

ʢʘʪʝʛʦʨʽʾ: 1) ʪʽ, ʚ ʷʢʠʭ ʬʦʣʴʢʣʦʨʥʘ ʦʩʥʦʚʘ ʟʘʢʣʘʜʝʥʘ ʪʚʦʨʯʦʶ 

ʜʦʩʚʽʜʯʝʥʽʩʪʶ ʘʚʪʦʨʽʚ - ʚʠʢʦʨʠʩʪʘʥʥʷ ʥʘʨʦʜʥʦʧʽʩʝʥʥʠʭ ʧʦʝʪʠʯʥʠʭ 

ʧʘʨʘʣʝʣʽʟʤʽʚ, ʧʦʨʽʚʥʷʥʴ, ʩʠʤʚʦʣʽʚ, ʤʝʪʘʬʦʨ, ʝʧʽʪʝʪʽʚ ʥʘ ʽʥʰʠʭ 

ʟʘʩʦʙʽʚ ʥʘʨʦʜʥʦʧʽʩʝʥʥʦʛʦ ʦʙʨʘʟʥʦʛʦ ʚʠʨʘʟʫ ʽʟ ʚʣʘʩʪʠʚʠʤ ʾʤ 

ʪʨʘʜʠʮʽʡʥʠʤ ʩʤʠʩʣʦʚʠʤ ʪʘ ʝʤʦʮʽʡʥʠʤ ʥʘʚʘʥʪʘʞʝʥʥʷʤ; 2) ʪʚʦʨʠ, ʷʢʽ 

ʙʫʣʠ ʟʦʨʽʻʥʪʦʚʘʥʽ ʥʘ ʧʝʚʥʽ ʟʨʘʟʢʠ, ʤʝʣʦʜʽʾ, ʬʦʨʤʠ ʪʨʘʜʠʮʽʡʥʦʛʦ 

ʬʦʣʴʢʣʦʨʫ. ɿʘʟʚʠʯʘʡ ʪʨʘʜʠʮʽʡʥʽ ʤʝʣʦʜʽʾ ʧʨʦʩʪʦ ʚʠʢʦʥʫʚʘʣʠ ʟ ʥʦʚʠʤʠ 

ʪʝʢʩʪʘʤʠ. ʇʨʠʫʨʦʯʝʥʠʭ ʜʦ ʧʦʚʩʪʘʥʩʴʢʦʾ ʪʝʤʘʪʠʢʠ ʦʙʨʷʜʦʚʠʭ ʧʽʩʝʥʴ 

ʥʘ ʜʦʩʣʽʜʞʫʚʘʥʽʡ ʪʝʨʠʪʦʨʽʾ ʟʘʬʽʢʩʫʚʘʪʠ ʥʝ ʚʜʘʣʦʩʷ, ʭʦʯʘ ʫ ʟʙʽʨʥʠʢʫ 

ɿ. ʃʘʚʨʠʰʠʥʘ [9] ʥʘʣʽʯʫʻʤʦ 52 ʟʨʘʟʢʠ ʢʦʣʷʜ, 3 ï ʱʝʜʨʽʚʦʢ, 2 ï 

ʚʝʣʠʢʦʜʥʽʭ ʪʘ 4 ï ʥʘ ʤʦʪʠʚ ʛʘʾʚʦʢ, ʚʝʩʥʷʥʦʢ. 

ʊʘʢʫ ʦʟʥʘʢʫ, ʷʢ ʚʘʨʽʘʥʪʥʽʩʪʴ ʨʦʟʛʣʷʥʝʤʦ ʚʠʢʦʨʠʩʪʘʚʰʠ ʪʝʢʩʪ 

ʧʽʩʥʽ çʆʡ ʯʫʪʠ, ʯʫʪʠ, ʨʝʚʫʪʴ ʛʘʨʤʘʪʠè (ʤʝʣ. ˉ 9). ʋ ʊʘʙʣʠʮʽ 2 

ʧʨʝʜʩʪʘʚʣʝʥʦ 5 ʪʝʩʪʦʚʠʭ ʚʘʨʽʘʥʪʽʚ ʮʽʻʾ ʧʽʩʥʽ, ʟʘʧʠʩʘʥʠʭ ʧʨʦʪʷʛʦʤ 

1970-2012 ʨʦʢʽʚ ʥʘ ʨʽʟʥʠʭ ʪʝʨʠʪʦʨʽʷʭ ʋʢʨʘʾʥʠ. ʊʨʠ ʟ ʥʠʭ 

ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʪʨʘʜʠʮʽʶ ʈʽʚʥʝʥʩʴʢʦʾ ʦʙʣʘʩʪʽ. ɿʤʽʥʠ ʚ ʪʝʢʩʪʽ ʤʠ 

ʚʠʜʽʣʠʣʠ ʢʫʨʩʠʚʦʤ. ʏʦʪʠʨʠ ʧʝʨʰʠʭ ʟʨʘʟʢʠ ʤʘʶʪʴ ʥʝʟʥʘʯʥʽ 

ʚʽʜʭʠʣʝʥʥʷ ʚ ʪʝʢʩʪʽ: ʧʽʜʤʽʥʘ ʜʽʻʩʣʽʚ ï çʙôʶʪʴè - çʨʝʚʫʪʴè, çʥʝ ʧʣʘʯè 

- çʧʨʦʱʘʡè, çʧʦʾʭʘʚè - çʚʠʾʭʘʚè; ʧʨʠʡʤʝʥʥʠʢʽʚ çʪʘè - çʷʢè, çʽè - çʘè, 

ʽʤʝʥʥʠʢʽʚ çʙʘʥʜʝʨʽʚʝʮʴè - çʩʪʨʽʣʝʮʴè - çʧʦʚʩʪʘʥʝʮʴè - çʙʦʻʮʴè. ʊʘʢʽ 

ʪʝʢʩʪʦʚʽ ʟʤʽʥʠ ʤʦʞʥʘ ʪʨʘʢʪʫʚʘʪʠ ʷʢ ʚʘʨʽʘʥʪʠ ʟʘʧʦʟʠʯʝʥʥʷ ʧʽʩʝʥʴ ʟ 

ʽʥʰʠʭ ʞʘʥʨʽʚ (ʧʨʦ ʮʝ ʛʦʚʦʨʠʣʦʩʷ ʚʠʱʝ), ʪʘʢ ʽ ʦʩʦʙʣʠʚʦʩʪʽ ʚʠʨʘʞʝʥʥʷ 

ʤʦʜʫʩʫ ʤʠʩʣʝʥʥʷ ʩʝʨʝʜʦʚʠʱʘ [2, 12-14]. ɿ ʧʦʜʘʥʦʛʦ ʤʘʪʝʨʽʘʣʫ 

ʟʨʦʟʫʤʽʣʦ, ʱʦ ʫ 1970-1990 ʨʦʢʘʭ ʚʠʱʝʧʦʜʘʥʘ ʧʽʩʥʷ ʤʘʣʘ ʙʽʣʴʰ 

ʧʦʚʥʠʡ ʪʘ ʨʦʟʰʠʨʝʥʠʡ ʪʝʢʩʪ (8 ʩʪʨʦʬ), ʧʨʦʪʝ ʪʨʘʥʩʬʦʨʤʫʚʘʣʘʩʷ ʫ 

ʙʽʣʴʰ ʢʦʤʧʘʢʪʥʠʡ ʪʝʢʩʪ ʽʟ 4 ʩʪʨʦʬ.  
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ʊʘʙʣʠʮʷ 2. 

ɿʘʧ. 1970-90 ïʭ ʨʨ. 

ɿʘʣʽʱʠʮʴʢʠʡ ʨ-ʥ 

ɿʘʧ. 1980-1990-ʭ ʨʨ. 

ʩ. ʅʦʚʦʞʫʢʽʚ 

ʈʽʚʥʝʥʩʴʢʦʛʦ ʨ-ʥʫ 

ɿʘʧ. 1980-90-ʭ ʨʨ. 

ʩ. ɺʝʣʠʢʘ ʂʣʝʮʴʢʘ 

ʂʦʨʝʮʴʢʦʛʦ ʨ-ʥʫ 

ɿʘʧ. 1990-ʭ ʨʨ. 

ʊʝʨʥʦʧʽʣʴʩʴʢʘ ʦʙʣ. 

ɿʘʧ. 2012 ʨ. 

ʩ. ʉʘʧʦʞʠʥ  

ʂʦʨʝʮʴʢʦʛʦ ʨ-ʥʫ 

 

ʆʡ ʯʫʪʠ, ʯʫʪʠ 

ʛʘʨʤʘʪʥʽ ʩʪʨʽʣʠ,   

ʆʡ ʯʫʪʠ ʯʫʪʠ ʷʢ 

ʨʝʚʫʪʴ 

ʊʦ ʙʠʪʠʤ ʰʣʷʭʦʤ 

ʥʘ ʋʢʨʘʾʥʫ  

ʉʽʯʦʚʽ ʩʪʨʽʣʴʮʽ ʚ ʙʽʡ 

ʽʜʫʪʴ 

ʆʡ ʯʫʪʠ, ʯʫʪʠ 

ʛʘʨʤʘʪʥʽ ʩʪʨʽʣʠ,  

ʆʡ ʯʫʪʠ ʯʫʪʠ ʪʘʡ 

ʨʝʚʫʪʴ 

ʊʦ ʙʠʪʠʤ ʰʣʷʭʦʤ ʽʟ 

ʋʢʨʘʾʥʠ  

ʇʦʣʢʠ ʙʘʥʜʝʨʽʚʮʽʚ 

ʽʜʫʪʴ 

ʆʡ ʯʫʪʠ, ʯʫʪʠ 

ʛʘʨʤʘʪʥʽ ʩʪʨʽʣʠ,  

ʆʡ ʯʫʪʠ ʯʫʪʠ ʷʢ 

ʨʝʚʫʪʴ 

ʊʦ ʙʠʪʠʤ ʰʣʷʭʦʤ ʧʦ 

ʋʢʨʘʾʥʽ  

ʉʯ̔ʦʚʠʢʠ-ʩʪʨʽʣʴʮʽ 

ʽʜʫʪʴ 

ʆʡ ʯʫʪʠ, ʯʫʪʠ ʷʢ 

ʙôʶʪʴ ʛʘʨʤʘʪʠ  

ʆʡ ʯʫʪʠ ʯʫʪʠ ʷʢ 

ʨʝʚʫʪʴ 

ʊʘʤ ʙʠʪʠʤ ʰʣʷʭʦʤ 

ʧʦ ʋʢʨʘʾʥʽ  

ʉʽʯʦʚʠʢʠ-ʩʪʨʽʣʴʮʽ 

ʽʜʫʪʴ 

ʆʡ ʯʫʪʠ, ʯʫʪʠ ʨʝʚʫʪʴ 

ʛʘʨʤʘʪʠ 

ʆʡ ʯʫʪʠ, ʯʫʪʠ ʷʢ 

ʨʝʚʫʪʴ 

ʊʘʤ ʙʘʪʠʤ ʰʣʷʭʦʤ ʟʘ 

ʋʢʨʘʾʥʫ 

ʉʽʯʦʚʽ ʩʪʨʽʣʴʮʽ ʚ ʙʽʡ 

ʽʜʫʪʴ 

ʅʘ ʧʣʝʯʘʭ ʢʨʽʩʠ, ʚ 

ʨʫʢʘʭ ʛʨʘʥʘʪʠ  

ʂʦʥʝʡ ʟʘ ʧʦʚʦʜʠ 

ʚʝʜʫʪʴ 

ʗʢ ʚʠʾʞʜʞʘʣʠ ʥʘ 

ʧʦʣʝ ʙʦʶ -  

ɸ ʢʦʤʫʥʽʩʪʠ ʚʞʝ ʾʭ 

ʞʜʫʪʴ  

ʅʘ ʧʣʝʯʘʭ ʢʨʽʩʠ, ʧʨʠ 

ʙʦʢʘʭ ʰʘʙʣʽ 

ʂʦʥʝʡ ʟʘ ʧʦʚʦʜʠ 

ʚʝʜʫʪʴ 

ʗʢ ʚʠʾʞʜʞʘʣʠ ʥʘ 

ʧʦʣʝ ʙʦʶ 

ɸ ʢʦʤʫʥʽʩʪʠ ʚʞʝ ʾʭ 

ʞʜʫʪʴ  

ʅʘ ʧʣʝʯʘʭ ʢʨʽʩʠ, ʚ 

ʨʫʢʘʭ ʛʨʘʥʘʪʠ  

ʂʦʥʝʡ ʥʘ ʧʦʚʦʜʘʭ 

ʚʝʜʫʪʴ 

ʇʨʦʱʘʡ ʤʽʡ ʢʦʥʶ, 

ʧʨʦʱʘʡ ʚʦʨʦʥʠʡ,  

ʊʫʪ ʨʦʟʽʡʜʝʤʦʩʴ 

ʤʘʙʫʪʴ 

ʅʘ ʧʣʝʯʘʭ ʢʨʽʩʠ, ʚ 

ʨʫʢʘʭ ʛʨʘʥʘʪʠ  

ʂʦʥʝʡ ʟʘ ʧʦʚʦʜʠ 

ʚʝʜʫʪʴ 

ʗʢ ʚʠʾʞʜʞʘʣʠ ʥʘ 

ʧʦʣʝ ʙʦʶ  

ɸ ʢʦʤʫʥʽʩʪʠ ʚʞʝ ʾʭ 

ʞʜʫʪʴ  

 

 

      ðððððððð 

ʇʨʦʱʘʻ ʤʘʪʠ 

ʨʽʜʥʦʛʦ ʩʠʥʘ 

ʇʨʦʱʘʻ ʙʨʘʪ ʩʚʦʶ 

ʩʝʩʪʨʫ  

ɸ ʪʘʤ ʧʨʦʱʘʻ 

ʤʦʣʦʜʠʡ ʩʪʨʽʣʝʮʴ 

ʉʚʦʶ ʢʦʭʘʥʫ 

ʜʽʚʯʠʥʫ  

ʇʨʦʱʘʻ ʤʘʪʠ 

ʨʽʜʥʦʛʦ ʩʠʥʘ 

ʇʨʦʱʘʻ ʙʨʘʪ ʩʚʦʶ 

ʩʝʩʪʨʫ  

ɸ ʪʘʤ ʧʨʦʱʘʻ 

ʤʦʣʦʜʠʡ ʩʪʨʽʣʝʮʴ 

ʉʚʦʶ ʢʦʭʘʥʫ 

ʜʽʚʯʠʥʫ  

ʆʡ ʪʘʤ ʧʨʦʱʘʣʘ ʪʘ 

ʤʘʪʠ ʩʠʥʘ  

ʊʘʤ ʙʨʘʪ ʧʨʦʱʘʚ 

ʩʚʦʶ ʩʝʩʪʨʫ 

ʆʡ ʪʘʤ ʧʨʦʱʘʚʩʷ 

ʪʘ ʨʦʟʣʫʯʘʚʩʷ  

ʉʪʨʽʣʝʮʴ ʟ ʩʚʦʻʶ 

ʜʽʚʯʠʥʦʶ 

ʇʨʦʱʘʣʘ ʤʘʪʠ 

ʩʚʦʡʦʛʦ ʩʠʥʘ,  

ʊʘʤ ʙʨʘʪ ʧʨʦʱʘʚ 

ʩʚʦʶ ʩʝʩʪʨʫ 

ɸ ʪʘʤ ʧʨʦʱʘʻ 

ʤʦʣʦʜʠʡ ʩʪʨʽʣʝʮʴ 

ʉʚʦʶ ʢʦʭʘʥʫ 

ʜʽʚʯʠʥʫ  

 

 

      ðððððððð 

ɺʟʷʚ ʟʘ ʨʫʯʝʥʴʢʫ: 

çɹʫʚʘʡ ʟʜʦʨʦʚʘ,è -  

ɸ ʟ ʦʯʝʡ ʩʣʴʦʟʠ 

ʧʦʣʠʣʠʩʴ  

çʅʝ ʧʣʘʯ ʜʽʚʯʠʥʦ ʽ 

ʥʝ ʞʫʨʠʩʷ, 

ɸ ʱʠʨʦ ɹʦʛʫ 

ʧʦʤʦʣʠʩʴè  

ɺʟʷʚ ʟʘ ʨʫʯʝʥʴʢʫ: 

çɹʫʚʘʡ ʟʜʦʨʦʚʘ,è -  

ɸ ʟ ʦʯʝʡ ʩʣʴʦʟʠ 

ʧʦʣʠʣʠʩʴ  

çʅʝ ʧʣʘʯ ʜʽʚʯʠʥʦ ʽ 

ʥʝ ʞʫʨʠʩʷ, 

ɸ ʱʠʨʦ ɹʦʛʫ 

ʧʦʤʦʣʠʩʴè  

ɺʟʷʚ ʟʘ ʨʫʯʝʥʴʢʫ: 

çɹʫʚʘʡ ʟʜʦʨʦʚʘ,è  

ɸ ʚ ʥʝʾ ʩʣʴʦʟʠ 

ʧʦʣʠʣʠʩʴ -  

çʇʨʦʱʘʡ ʜʽʚʯʠʥʦ ʽ 

ʥʝ ʞʫʨʠʩʷ, 

ʄʦʞʝ ʷ ʚʝʨʥʫʩʷ 

ʢʦʣʠʩʴè 

ɺʟʷʚ ʟʘ ʨʫʯʝʥʴʢʫ: 

çɹʫʚʘʡ ʟʜʦʨʦʚʘ,è -  

ɸ ʚ ʥʝʾ ʩʣʴʦʟʠ 

ʧʦʣʠʣʠʩʴ -  

çʇʨʦʱʘʡ ʜʽʚʯʠʥʦ ʪʠ 

ʱʝ ʤʦʣʦʜʘ  

ʄʦʞʝ ʷ ʚʝʨʥʫʩʷ 

ʢʦʣʠʩʴè 

 

 

 

      ðððððððð 

ɺʠʾʭʘʚ ʩʪʨʽʣʝʮʴ ʚ 

ʯʠʩʪʝʻ ʧʦʣʝ 

ʁʦʤʫ ʥʘʟʫʩʪʨʽʯ - 

ʚʦʨʦʛʠ: 

çʆʡ ʢʘʪʦ, ʢʘʪʦ, 

ʚʦʨʦʞʠʡ ʢʘʪʦ,  

ʄʠ ʪʫʪ ʥʘʚʽʢʠ 

ʧʨʦʧʘʣʠè. 

ɺʠʾʭʘʚ ʩʪʨʽʣʝʮʴ ʚ 

ʯʠʩʪʝʻ ʧʦʣʝ 

ʁʦʤʫ ʥʘʟʫʩʪʨʽʯ - 

ʚʦʨʦʛʠ: 

çʆʡ ʢʘʪʝ, ʢʘʪʝ, 

ʚʦʨʦʞʠʡ ʢʘʪʝ,  

ʄʠ ʪʫʪ ʥʘʚʽʢʠ 

ʧʨʦʧʘʣʠè. 

ʇʦʾʭʘʚ ʩʪʨʽʣʝʮʴ ʚ 

ʯʠʩʪʝʻ ʧʦʣʝ 

ʁʦʤʫ ʥʘʟʫʩʪʨʽʯ - 

ʚʦʨʦʛʠ: 

çʆʡ ʢʘʪʝ, ʢʘʪʝ, 

ʚʦʨʦʞʠʡ ʢʘʪʝ,  

ʄʠ ʪʫʪ ʥʘʚʽʢʠ 

ʧʨʦʧʘʣʠè. 

ɺʠʾʭʘʚ ʩʪʨʽʣʝʮʴ ʚ 

ʯʠʩʪʝʻ ʧʦʣʝ 

ʁʦʤʫ ʥʘʟʫʩʪʨʽʯ - 

ʚʦʨʦʛʠ: 

çʆʡ ʢʘʪʝ, ʢʘʪʝ, 

ʚʦʨʦʞʠʡ ʢʘʪʝ,  

ʄʠ ʪʫʪ ʥʘʚʽʢʠ 

ʧʨʦʧʘʣʠè.  

 

      ðððððððð 

ɻʘʨʤʘʪʠ ʛʨʘʶʪʴ, 

ʢʫʣʽ ʣʽʪʘʶʪʴ, 

ʉʪʨʽʣʴʮʽ ʣʷʛʘʶʪʴ - 

ʤʦʚ ʪʨʘʚʘ 

ɺʜʘʨʠʣʘ ʢʫʣʷ 

ʩʪʨʽʣʴʮʷ ʫ ʛʨʫʜʠ  

ɺʽʥ ʧʦʚʘʣʠʚʩʷ ʽʟ 

ʢʦʥʷ 

ɻʘʨʤʘʪʠ ʛʨʘʶʪʴ, ʘ 

ʢʫʣʽ ʩʚʠʱʫʪʴ, 

ɹʽʡʮʽ ʧʘʜʘʶʪʴ - ʤʦʚ 

ʪʨʘʚʘ 

ɺʜʘʨʠʣʘ ʢʫʣʷ ʙʽʡʮʝʚʽ 

ʚ ʛʨʫʜʠ  

ɯ ʧʦʚʘʣʠʚʩʷ ʚʽʥ ʟ 

ʢʦʥʷ 

ɻʘʨʤʘʪʠ ʛʨʘʶʪʴ, 

ʢʫʣʽ ʣʽʪʘʶʪʴ, 

ʉʪʨʽʣʴʮʽ ʣʷʛʘʶʪʴ - 

ʤʦʚ ʪʨʘʚʘ 

ɺʜʘʨʠʣʘ ʢʫʣʷ 

ʩʪʨʽʣʴʮʝʚʽ ʚ ʛʨʫʜʠ  

ɺʽʥ ʧʦʚʘʣʠʚʩʷ ʽʟ 

ʢʦʥʷ 

ɻʘʨʤʘʪʠ ʛʨʘʶʪʴ, ʘ 

ʢʫʣʽ ʩʚʠʱʫʪʴ, 

ɹʽʡʮʽ ʧʘʜʘʶʪʴ - ʤʦʚ 

ʪʨʘʚʘ 

ɺʜʘʨʠʣʘ ʢʫʣʷ ʙʽʡʮʝʚʽ 

ʚ ʛʨʫʜʠ  

ɺ̔ ʥ ʧʦʚʘʣʠʚʩʷ ʽʟ 

ʢʦʥʷ 

ʉʣʘʚ ʩʦʪʝʥʥʠʡ 

ʩʪʨʽʣʴʮʷ ʚ ʨʦʟʚʽʜʢʫ 

ʉʪʨʽʣʝʮʴ ʟ ʨʦʟʚʽʜʢʠ ʥʝ 

ʚʝʨʥʫʚʩʴ 

ɺʣʫʯʠʣʘ ʢʫʣʷ 

ʩʪʨʽʣʴʮʝʚʽ ʚ ʛʨʫʜʠ 

ʉʪʨʽʣʝʮʴ ʜʦʜʦʣʫ 

ʧʦʭʠʣʠʚʩʴ 

ɯ ʧʦʣʠʣʘʩʷ ʢʨʦʚ ʽʟ 

ʩʝʨʜʝʥʴʢʘ  

ɯ ʟʘʢʨʘʩʠʣʘ ʚʩʶ 

ʪʨʘʚʫ 

ɸ ʡʦʛʦ ʜʨʫʟʽ ʡʦʛʦ 

ʧʦʭʦʨʦʥʠʣʠ 

ɯ ʚʠʩʠʧʘʣʠ ʤʦʛʠʣʫ 

ɯ ʧʦʣʣʷʣʘʩʷ ʢʨʦʚ 

ʯʝʨʚʦʥʘ  

ɯ ʟʘʢʨʘʩʠʣʘ ʚʩʶ 

ʪʨʘʚʫ 

ɸ ʡʦʛʦ ʜʨʫʟʽ 

ʧʦʭʦʨʦʥʠʣʠ 

ɯ ʚʠʩʠʧʘʣʠ ʤʦʛʠʣʫ 

ɸ ʢʨʦʚ ʯʝʨʚʦʥʘ ʡʦʛʦ 

ʛʘʨʷʯʘ  

ʊʘ ʚʩʝ ʩʪʽʢʘʻ ʥʘ 

ʪʨʘʚʫ  

ɸ ʜʨʫʟʽ ʡʦʛʦ 

ʧʦʭʦʨʦʥʠʣʠ 

ɯ ʚʠʩʠʧʘʣʠ ʤʦʛʠʣʫ 

ɸ ʢʨʦʚ ʯʝʨʚʦʥʘ ʡʦʛʦ 

ʛʘʨʷʯʘ  

ʉʪʨʫʤʢʦʤ ʩʪʽʢʘʻ ʥʘ 

ʪʨʘʚʫ  

ɸ ʡʦʛʦ ʜʨʫʟʽ 

ʧʦʭʦʨʦʥʠʣʠ 

ɯ ʚʠʩʠʧʘʣʠ ʤʦʛʠʣʫ 

 

 

      ðððððððð 

ɯ ʧʦʩʪʘʚʠʣʠ ʭʨʝʩʪ ʽʟ 

ʙʝʨʝʟʠ, 

ɸ ʩʦʪʥʠʢ ʥʘʧʠʩ 

ʥʘʧʠʩʘʚ: 

ʑʦ ʚ ʮʽʡ ʤʦʛʠʣʽ 

ɯ ʚʠʪʝʩʘʣʠ ʭʨʝʩʪʘ ʟ 

ʙʝʨʝʟʠ, 

ɸ ʩʦʪʥʠʢ ʥʘʧʠʩ 

ʥʘʧʠʩʘʚ: 

ʋ ʮʽʡ ʤʦʛʠʣʽ ʩʧʦʯʠʚ 

ʇʦʩʪʘʥʦʚʠʣʠ ʭʨʝʩʪʘ 

ʟ ʙʝʨʝʟʠ, 

ɸ ʩʦʪʥʠʢ ʥʘʧʠʩ 

ʥʘʧʠʩʘʚ: 

ʋ ʮʽʡ ʤʦʛʠʣʽ ʩʧʦʯʠʚ 

ɯ ʚʠʪʝʩʘʣʠ ʭʨʝʩʪʘ ʟ 

ʙʝʨʝʟʠ, 

ɸ ʩʦʪʥʠʢ ʥʘʧʠʩ 

ʥʘʧʠʩʘʚ: 

ʑʦ ʚ ʮʽʡ ʤʦʛʠʣʽ 

ɿʨʦʙʠʣʠ ʡʦʤʫ ʭʨʝʩʪʘ ʟ 

ʙʝʨʝʟʠ 

ʉʦʪʝʥʥʠʡ ʧʽʜʧʠʩ 

ʥʘʧʠʩʘʚ 

ɯ ʭʪʦ ʥʝ ʾʜʝ ʥʝʭʘʡ 
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ɿʘ ʢʣʘʩʠʬʽʢʘʮʽʻʶ ɿ. ʃʘʚʨʠʰʠʥʘ54 ʩʶʞʝʪʠ ʧʦʝʪʠʯʥʠʭ ʪʝʢʩʪʽʚ 

ʥʦʚʦʟʜʦʙʫʪʠʭ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʩʝʨʝʜʥʴʦʾ ɺʦʣʠʥʽ ʧʦʜʽʣʷʻʤʦ ʥʘ 7 

ʪʝʤʘʪʠʯʥʠʭ ʛʨʫʧ:  

1. ɻ̔ ʤʥʠ (çʆʡ ʫ ʣʫʟʽ ʯʝʨʚʦʥʘ ʢʘʣʠʥʘ ʧʦʭʠʣʠʣʘʩʷè); 

2. ʄʘʨʰʽ (çɹʫʜʝʤ ʩʪʘʨʘʪʠʩʴ, ʱʦʙ ʟ ʩʘʙʦʨʽʚè (ʪʝʢʩʪ ˉ 5), çɿ 
ʧʽʩʥʝʶ ʥʘ ʫʩʪʘʭè (ʪʝʢʩʪ ˉ 1)); 

3. ʇʨʦ ʛʝʨʦʾʯʥʫ ʟʘʛʠʙʝʣʴ ʚʘʪʘʞʢʽʚ ʋʇɸ (çʗʢ ʃʦʧʘʪʠʥʩʴʢʠʡè 
(ʪʝʢʩʪ ˉ 6), çɸ ʚ ʥʠʜʻʣʶ ʨʘʥʦè (ʪʝʢʩʪ ˉ 3)); 

4. ʇ̔ ʩʥʽ ʧʨʦ ɹʘʡʜʫ, ɹʦʛʜʘʥʘ (çʆʭ ɹʦʛʜʘʥʝ, ɹʦʛʜʘʥʦʯʢʫè 

(ʪʝʢʩʪ ˉ 2), çʆʡ ʧôʻ ɹʘʡʜʘè); 

5. ʇ̔ ʩʥʽ ʧʨʦ ʪʶʨʤʫ, ʧʦʢʘʨʘʥʥʷ, ʫʚôʷʟʥʝʥʥʷ (çʅʘʣʽʛ ʪʫʤʘʥ ʥʘ 

ʥʘʰʫ ʟʝʤʣʶè (ʪʝʢʩʪ ˉ 4), çɿʘ ʱʦ ʚʠ ʤʝʥʝ ʟʘʢʫʚʘʣʠè (ʪʝʢʩʪ 

ˉ 8)); 

6. ʉʪʨʽʣʝʮʴʢʽ ʧʽʩʥʽ, ʷʢʽ ʟʘʤʽʥʦʶ ʢʣʶʯʦʚʠʭ ʽʤʝʥʥʠʢʽʚ 

(çʩʪʨʽʣʝʮʴè - çʧʘʨʪʠʟʘʥè, çʙʘʥʜʝʨʽʚʝʮʴè, çʧʦʚʩʪʘʥʝʮʴè) 

ʪʨʘʥʩʬʦʨʤʫʚʘʣʠʩʷ ʫ ʧʦʚʩʪʘʥʩʴʢʽ (çʈʦʟʧʨʦʱʘʚʩʷ ʩʪʨʽʣʝʮʴ 

ʽʟ ʩʚʦʻʶ ʨʽʜʥʝʶè, çʐʣʠ ʩʪʨʽʣʴʮʽ ʜʦ ʙʦʶè,  çʇʽʜ ʧʦʣʽʩʴʢʠʤ 

ʟʘʤʢʦʤè, çʆʡ ʯʫʪʠ, ʯʫʪʠ ʨʝʚʫʪʴ ʛʘʨʤʘʪʠè);   

7. ʇ̔ ʩʥʽ ʧʨʦ ʧʨʦʱʘʥʥʷ (çɼʟʚʽʥʦʯʦʢ ʜʟʚʦʥʠʪʴè (ʪʝʢʩʪ ˉ 7). 

ɼʘʥʠʡ ʧʦʜʽʣ ʥʝ ʻ ʚʠʯʝʨʧʥʠʤ. ʎʝ ʣʠʰʝ ʦʩʥʦʚʘ ʜʣʷ ʧʦʜʘʣʴʰʠʭ 

ʜʦʩʣʽʜʞʝʥʴ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʩʝʨʝʜʥʴʦʾ ɺʦʣʠʥʽ.  

ʆʪʞʝ, ʭʦʯʘ ʙʽʣʴʰʽʩʪʴ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʤʘʻ ʣʽʪʝʨʘʪʫʨʥʝ 

ʧʦʭʦʜʞʝʥʥʷ, ʧʨʦʪʝ ʟʘ ʯʘʩʠ ʫʩʥʦʛʦ ʧʦʙʫʪʫʚʘʥʥʷ ʚʦʥʠ ʙʫʣʠ 

ʬʦʣʴʢʣʦʨʠʟʫʚʘʥʽ ʪʘ ʥʘʙʫʣʠ ʧʝʚʥʠʭ ʦʟʥʘʢ ʥʘʨʦʜʥʠʭ ʚʦʢʘʣʴʥʠʭ ʪʚʦʨʽʚ.  

ɺʘʨʪʦ ʨʦʟʛʣʷʥʫʪʠ ʱʝ ʦʜʥʝ ʩʧʦʩʪʝʨʝʞʝʥʥʷ, ʱʦ ʩʪʦʩʫʻʪʴʩʷ ʩʘʤʝ 

ʪʝʢʩʪʫ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ï ʫ ʥʴʦʤʫ ʧʝʨʝʚʘʞʘʻ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʣʽʪʝʨʘʪʫʨʥʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʤʦʚʠ. ʆʭʘʨʘʢʪʝʨʠʟʫʻʤʦ ʮʝ ʷʚʠʱʝ ʥʘ ʧʨʠʢʣʘʜʽ 

ʨʦʟʤʦʚʠ ʽʟ ʗʨʦʱʫʢ ʗʨʠʥʦʶ ɸʬʘʥʘʩʽʚʥʦʶ 1926 ʨ.ʥ.55. ɺ ʦʜʥʦʤʫ ʩʝʘʥʩʽ 

ʽʥʬʦʨʤʘʥʪʢʘ ʩʧʽʚʘʻ ʦʙʨʷʜʦʚʠʡ ʬʦʣʴʢʣʦʨ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʤʽʩʮʝʚʠʡ 
                                                 

54 ʋ ʟʙʽʨʥʠʢʫ çʃʽʪʦʧʠʩ ʋʇɸè [9] ʧʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ ʨʦʟʜʽʣʝʥʽ ʥʘ 14 ʞʘʥʨʦʚʦ-ʪʝʤʘʪʠʯʥʠʭ ʛʨʫʧ. 
55 ʉʝʘʥʩ ʚʽʜʙʫʚʩʷ 13.11.2011 ʨʦʢʫ ʫ ʩ. ʉʠʤʦʥʽʚ ɻʦʱʘʥʩʴʢʦʛʦ ʨʘʡʦʥʫ ʈʽʚʥʝʥʩʴʢʦʾ ʦʙʣʘʩʪʽ. 

ʩʧʦʯʠʚ ʥʘʚʽʢʠ 

ʄʦʣʦʜʠʡ ʩʪʨʽʣʝʮʴ - 

ʧʘʨʪʠʟʘʥ!  

ʥʘʚʽʢʠ 

ɺʢʨʘʾʥʩʴʢʠʡ ʩʣʘʚʥʠʡ 

ʧʘʨʪʠʟʘʥ!  

ʥʘʚʽʢʠ 

ɺʢʨʘʾʥʩʴʢʠʡ ʩʣʘʚʥʠʡ 

ʧʘʨʪʠʟʘʥ!  

ʩʧʦʯʠʚ ʥʘʚʽʢʠ 

ʄʦʣʦʜʠʡ ʭʣʦʧʝʮʴ ï 

ʧʘʨʪʠʟʘʥ! 

ʯʠʪʘʻ 

ɿʘ ʱʦ ʩʪʨʽʣʝʮʴ ʮʝʡ 

ʚʦʶʚʘʚ 

 

 

  ðððððððð 

 

  ðððððððð 

 

  ðððððððð 

 

  ðððððððð 

ɯ ʭʪʦ ʥʝ ʾʜʝ ʥʝʭʘʡ 

ʯʠʪʘʻ 

ɿʘ ʱʦ ʩʪʨʽʣʝʮʴ ʮʝ ʡ 

ʚʦʶʚʘʚ 

ɿʘ ʨʽʜʥʠʡ ʢʨʘʡ ʟʘ 

ʋʢʨʘʾʥʫ 

ɺʽʥ ʤʦʣʦʜʝ ʞʠʪʪʷ 

ʚʽʜʜʘʚ 
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ʜʽʘʣʝʢʪ: çʆʡ ʙʦ ʷʢ ʧʫʡʜʝʰ ʜʘ ʡ ʜʦ ʩʚʝʢʦʨʢʘ / ʅʝ ʙʫʜʝʰ ʦʙʽʜʘʪèɹ, ʘ 

ʧʦʪʽʤ ʦʜʨʘʟʫ ʩʧʽʚʘʻ ʧʦʚʩʪʘʥʩʴʢʫ ʧʽʩʥʶ: çʐʣʠ ʩʪʨʽʣʮʽ ʜʦ ʙʦʶ ʪʘʡ ʟʘ 

ʚʽʪʯʠʟʥʫè. ʈʝʩʧʦʥʜʝʥʪʢʘ ʷʩʢʨʘʚʦ ʯʽʪʢʦ ʚʠʤʦʚʣʷʻ ʟʚʫʢʠ çʽè, çʦè, ʭʦʯʘ ʚ 

ʾʾ ʤʦʚʽ ʪʘ ʚʠʢʦʥʘʥʥʽ ʦʙʨʷʜʦʚʠʭ ʧʽʩʝʥʴ ʮʽ ʛʦʣʦʩʥʽ ʙʽʣʴʰ ʥʘʙʣʠʞʝʥʽ ʜʦ 

çʠè, çʫè. ʊʘʢʠʡ ʤʦʤʝʥʪ ʱʝ ʨʘʟ ʧʽʜʢʨʝʩʣʶʻ ʧʽʟʥʻ ʪʘ ʣʽʪʝʨʘʪʫʨʥʝ 

ʧʦʭʦʜʞʝʥʥʷ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ, ʧʦʨʽʚʥʶʶʯʠ ʟ ʜʘʚʥʽʤ ʬʦʣʴʢʣʦʨʥʠʤ 

ʧʣʘʩʪʦʤ. 

ʄʝʣʦʜʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ. ʄʝʣʦʜʠʢʘ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʟʥʘʯʥʦ 

ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʚʽʜ ʦʙʨʷʜʦʚʦʛʦ ʬʦʣʴʢʣʦʨʫ ʪʘ ʨʘʥʥʴʦʾ ʣʽʨʠʢʠ. 

ɸ. ɯʚʘʥʠʮʴʢʠʡ ʧʠʰʝ ʧʨʦ ʮʝ ʷʚʠʱʝ ʪʘʢ: çɿʘ ʩʪʠʣʽʩʪʠʢʦʶ ʧʦʤʽʪʥʘ 

ʯʘʩʪʠʥʘ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʚʠʨʘʟʥʦ ʟʙʣʠʞʫʻʪʴʩʷ ʟ ʥʘʨʦʜʥʦ-

ʨʦʤʘʥʩʦʚʠʤ ʩʪʨʫʤʝʥʝʤ ʬʦʣʴʢʣʦʨʫ. ʆʜʥʘʢ ʮʝ ʥʝ ʚʠʰʫʢʘʥʦ-ʨʦʤʘʥʪʠʯʥʽ 

ʦʙʨʘʟʠ ʯʠ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦ ʦʩʷʛʥʝʥʽ ʤʦʜʠʬʽʢʘʮʽʾ ʪʨʘʜʠʮʽʡʥʠʭ 

ʬʦʣʴʢʣʦʨʥʠʭ ʦʩʥʦʚ (ʷʢ ʫ ʬʦʣʴʢʣʦʨʥʠʭ ʧʽʩʥʷʭ ʥʘ ʪʝʢʩʪʠ ʃ. ɻʣʽʙʦʚʘ, 

ʉ. ʈʫʜʘʥʩʴʢʦʛʦ, ɺ. ɿʘʙʽʣʠ), - ʮʝ ʨʦʤʘʥʩʦʚʽʩʪʴ ʧʦʙʫʪʦʚʦʛʦ, ʯʘʩʪʦ 

ʥʝʧʨʝʪʝʥʟʽʡʥʦʛʦ ʩʢʣʘʜʫ ʪʚʦʨʯʦʩʪʽ)è  [5, 250]. ɺʠʢʦʨʠʩʪʦʚʫʶʯʠ ʥʦʪʥʠʡ 

ʤʘʪʝʨʽʘʣ, ʟʽʙʨʘʥʠʡ ʘʚʪʦʨʢʦʶ ʥʘ ʪʝʨʠʪʦʨʽʾ ʩʝʨʝʜʥʴʦʾ ɺʦʣʠʥʽ, ʚʜʘʣʦʩʷ 

ʚʠʜʽʣʠʪʠ ʜʝʢʽʣʴʢʘ ʨʠʪʤʽʯʥʠʭ ʪʘ ʤʝʣʦʜʠʯʥʠʭ ʦʟʥʘʢ, ʚʣʘʩʪʠʚʠʭ ʜʘʥʦʤʫ 

ʞʘʥʨʫ. ʋ ʨʠʪʤʽʮʽ ʥʘʩʘʤʧʝʨʝʜ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʯʽʪʢʝ ʨʦʟʜʽʣʝʥʥʷ ʥʘ 

ʩʣʘʙʢʽ ʪʘ ʩʠʣʴʥʽ ʜʦʣʽ, ʱʦ ʧʨʦʩʪʫʧʘʻ ʫ ʚʞʠʚʘʥʥʽ ʦʜʥʦʤʘʥʽʪʥʠʭ ʪʘʢʪʦʚʠʭ 

ʨʦʟʤʽʨʽʚ ʥʘ ç2è, ç3è, ç4è ʯʚʝʨʪʢʠ ʽ ʩʪʨʫʢʪʫʨʥʦʾ ʧʝʨʽʦʜʠʢʠ ʤʦʪʠʚʽʚ, 

ʬʨʘʟ, ʧʝʨʽʦʜʽʚ (ʤʝʣʦʜʽʾ ˉ 3, 4, 7, 8, 9). ʈʝʛʫʣʷʨʥʽʩʪʴ ʤʦʞʝ 

ʧʦʨʫʰʫʚʘʪʠʩʷ, ʱʦ ʦʙʫʤʦʚʣʝʥʦ ʚʧʦʜʦʙʘʥʥʷʤʠ ʚʠʢʦʥʘʚʮʽʚ: 
ʇʨʠʢʣʘʜ ˉ 8 

 
ʈʠʪʤʽʯʥʦʶ ʦʩʦʙʣʠʚʽʩʪʶ ʪʘʢʦʞ ʻ ʥʘʷʚʥʽʩʪʴ ʟʘʪʘʢʪʫ ʪʘ 

ʚʘʣʴʩʦʚʽʩʪʴ ʢʦʤʧʦʟʠʮʽʡ, ʱʦ ʚʠʨʘʞʘʻʪʴʩʷ ʚ ʾʾ ʪʨʠʜʦʣʴʥʦʩʪʽ: 
ʇʨʠʢʣʘʜ 6 
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ɺʠʢʦʨʠʩʪʘʥʥʷ ʧʫʥʢʪʠʨʥʦʛʦ ʨʠʪʤʫ ʥʘʜʘʻ ʜʦʜʘʪʢʦʚʦʾ ʧʨʫʞʥʦʩʪʽ 

ʥʘʩʧʽʚʫ: 
ʇʨʠʢʣʘʜ 7 

 
 

ʋ ʣʘʜʦʚʽʡ ʩʪʨʫʢʪʫʨʽ ʧʘʥʫʻ ʤʘʞʦʨʦ-ʤʽʥʦʨʥʘ ʧʽʜʧʦʨʷʜʢʦʚʘʥʽʩʪʴ, 

ʧʨʠʯʦʤʫ ʧʝʨʝʚʘʞʘʻ ʥʘʪʫʨʘʣʴʥʠʡ ʤʘʞʦʨ ʪʘ ʛʘʨʤʦʥʽʯʥʠʡ ʤʽʥʦʨ. ɺ 

ʤʝʣʦʜʽʷʭ ʯʽʪʢʦ ʧʨʦʩʣʫʭʦʚʫʻʤʦ ʣʘʜʦʚʦ-ʬʫʥʢʮʽʦʥʘʣʴʥʽ ʧʣʘʥʠ ï ʪʦʥʽʢʘ, 

ʩʫʙʜʦʤʽʥʪʘ, ʜʦʤʽʥʘʥʪʘ, ʪʠʤʯʘʩʦʚʘ ʧʦʷʚʘ ʧʘʨʘʣʝʣʴʥʦʾ ʪʦʥʘʣʴʥʦʩʪʽ: 
ʇʨʠʢʣʘʜ 5  

 
  

ʋ ʙʘʛʘʪʦʛʦʣʦʩʩʽ ʪʘʢ ʩʘʤʦ ʧʨʦʩʪʝʞʫʻʤʦ ʚʧʣʠʚʠ ʻʚʨʦʧʝʡʩʴʢʦʾ ʪʘ 

ʧʨʦʬʝʩʽʡʥʦʾ ʤʫʟʠʢʠ: ʨʫʭ ʤʝʣʦʜʽʾ ʧʘʨʘʣʝʣʴʥʠʤʠ ʪʝʨʮʽʷʤʠ, ʛʦʤʦʬʦʥʥʦ-

ʛʘʨʤʦʥʽʯʥʘ ʬʘʢʪʫʨʘ. ʇʨʦʪʝ, ʫ ʢʘʜʘʥʩʘʭ ʜʝʢʦʣʠ ʟôʷʚʣʷʻʪʴʩʷ ʽ 

ʧʽʜʛʦʣʦʩʢʦʚʘ ʬʘʢʪʫʨʘ ï ʟʘʧʦʟʠʯʝʥʥʷ ʽʟ ʞʘʥʨʽʚ ʙʽʣʴʰ ʨʘʥʥʴʦʛʦ 

ʬʦʣʴʢʣʦʨʫ:  
ʇʨʠʢʣʘʜ 10 

 
 

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʣʽʪʝʨʘʪʫʨʥʝ ʧʦʭʦʜʞʝʥʥʷ, ʧʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ ʤʘʶʪʴ 

ʧʝʚʥʽ ʟʤʽʥʠ ʚ ʤʝʣʦʜʠʮʽ. ɼʣʷ ʧʨʠʢʣʘʜʫ ʨʦʟʛʣʷʥʝʤʦ 3 ʟʨʘʟʢʠ ʧʽʩʥʽ 

çʈʦʟʧʨʦʱʘʚʩʷ ʩʪʨʽʣʝʮʴ ʽʟ ʩʚʦʻʶ ʨʽʜʥʝʶè, ʱʦ ʙʫʣʘ ʟʘʬʽʢʩʦʚʘʥʘ 
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ʜʦʩʣʽʜʥʠʢʘʤʠ ʫ ʤʝʞʠʨʽʯʯʽ ɻʦʨʠʥʽ ʪʘ ʉʣʫʯʽ ʚ ʨʽʟʥʽ ʨʦʢʠ: 1 ï ʟʘʧ. ʫ 1990-

ʭ ʨʦʢʘʭ ʫ ʩ. ʈʽʯʢʠ; 2 ï ʟʘʧ. ʫ 2010 ʨ. ʚ ʩ. ʇʫʩʪʦʤʠʪʠ; 3 ï ʟʘʧ. ʫ 2012 ʨ. ʚ 

ʩ. ʉʘʧʦʞʠʥ (ʜʠʚ. ʊʘʙʣʠʮʶ 3). ɼʣʷ ʪʦʛʦ, ʱʦʙ ʧʨʠʢʣʘʜʠ ʥʘʙʫʣʠ 

ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʚʠʛʣʷʜʫ ʤʠ ʪʨʘʥʩʧʦʥʫʚʘʣʠ ʾʭ ʚ ʦʜʥʫ ʪʦʥʘʣʴʥʽʩʪʴ ʪʘ 

ʚʠʢʦʨʠʩʪʘʣʠ ʩʭʝʤʘʪʠʯʥʠʡ ʨʠʪʤ, ʚʠʢʦʨʠʩʪʘʚʰʠ ʟʥʘʢʠ ʧʨʦʣʦʥʛʘʮʽʾ, ʱʦʙ 

ʧʦʟʥʘʯʠʪʠ ʥʘ ʷʢʫ ʩʘʤʝ ʪʨʠʚʘʣʽʩʪʴ ʥʦʪʘ ʟʚʫʯʘʣʘ ʜʦʚʰʝ. ɿʘʟʥʘʯʠʤʦ, ʱʦ 

ʧʝʨʰʽ ʜʚʘ ʟʨʘʟʢʠ ʻ ʦʜʥʦʛʦʣʦʩʥʠʤʠ ï ʤʝʣʦʜʽʷ ʚʽʣʴʥʦ ʧʝʨʝʭʦʜʠʪʴ ʽʟ 

ʦʜʥʽʻʾ ʧʘʨʪʽʾ ʜʦ ʽʥʰʦʾ, ʦʩʪʘʥʥʽʡ ï ʜʚʦʛʦʣʦʩʥʠʡ ï ʤʝʣʦʜʽʷ ʨʫʭʘʻʪʴʩʷ 

ʧʘʨʘʣʝʣʴʥʠʤʠ ʪʝʨʮʽʷʤʠ. ʇʦʨʽʚʥʶʶʯʠ ʤʠ ʚʠʜʽʣʠʣʠ ʤʽʩʮʷ, ʜʝ ʤʝʣʦʜʽʾ 

ʤʘʶʪʴ ʨʽʟʥʝ ʤʝʣʦʜʠʯʥʝ ʯʠ ʨʠʪʤʽʯʥʝ ʚʠʨʽʰʝʥʥʷ. ɹʘʯʠʤʦ, ʱʦ ʪʘʢʠʭ 

ʤʦʤʝʥʪʽʚ ʧôʷʪʴ: 1 ï ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʧʨʠʢʣʘʜ ˉ 2 ï ñʘò ʟʘʤʽʥʷʻʪʴʩʷ ʥʘ ñdò, 

ñbò ʽ ñgò ï ʥʘ ñaò; 2 ï ʚ ʧʝʨʰʦʤʫ ʧʨʠʢʣʘʜʽ ʤʝʣʦʜʽʷ ʧʝʨʝʜ ʩʪʨʠʙʢʦʤ 

çʪʫʧʮʶʻè ʥʘ ʪʦʥʽʮʽ, ʚ ʪʦʡ ʯʘʩ, ʷʢ ʚ ʽʥʰʠʭ ʧʨʠʢʣʘʜʘʭ ʩʪʨʠʙʦʢ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʨʘʥʽʰʝ ʽ ʪʦʤʫ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʣʘʚʥʝ ʩʭʦʜʞʝʥʥʷ ʚʥʠʟ; 3 ʽ 5 

ï ʤʘʶʪʴ ʨʠʪʤʽʯʥʽ ʚʽʜʤʽʥʥʦʩʪʽ, ʧʨʠʧʫʩʢʘʻʤʦ, ʱʦ ʟ ʯʘʩʦʤ ʨʽʚʥʠʡ ʨʠʪʤ 

ʯʝʪʚʝʨʪʥʠʤʠ ʟʘʤʽʥʠʚʩʷ ʥʘ ʩʠʥʢʦʧʦʚʘʥʠʡ; 4 ï ʨʽʟʥʠʡ ʫ ʚʩʽʭ ʧʨʠʢʣʘʜʘʭ.  

ʆʪʞʝ, ʙʽʣʴʰʽʩʪʴ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʩʪʚʦʨʝʥʦ ʥʘ ʟʘʩʘʜʘʭ 

ʧʽʩʝʥʥʦ-ʨʦʤʘʥʩʦʚʦʾ ʩʪʠʣʽʩʪʠʢʠ. ɰʭ ʘʚʪʦʨʠ ʩʧʠʨʘʣʠʩʷ ʥʘ ʪʦʛʦʯʘʩʥʫ 

ʩʠʣʘʙʦ-ʪʦʥʽʯʥʫ ʩʠʩʪʝʤʫ ʚʽʨʰʫʚʘʥʥʷ ʪʘ ʦʩʥʦʚʠ ʧʨʦʬʝʩʽʡʥʦ-

ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʧʽʩʝʥʥʦʾ ʤʝʣʦʜʠʢʠ. ɼʦ ʥʘʰʠʭ ʜʥʽʚ ʮʽ ʟʨʘʟʢʠ ʜʽʡʰʣʠ 

ʤʘʡʞʝ ʚ ʧʝʨʰʦʜʞʝʨʝʣʴʥʦʤʫ ʚʠʛʣʷʜʽ, ʧʦʜʝʢʫʜʠ ʥʘʙʫʚʘʶʯʠ ʥʦʚʠʭ 

ʚʠʢʦʥʘʚʩʴʢʦ-ʩʪʠʣʽʩʪʠʯʥʠʭ ʨʠʩ.  
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ɺʠʩʥʦʚʢʠ. ʅʘʮʽʦʥʘʣʴʥʦ-ʚʠʟʚʦʣʴʥʘ ʙʦʨʦʪʴʙʘ ʫʢʨʘʾʥʮʽʚ ʫ 1920-

1950 ʨʦʢʘʭ ʩʧʨʠʷʣʘ ʥʘʨʦʜʞʝʥʥʶ ʥʦʚʦʛʦ ʞʘʥʨʫ ʫʩʥʦʾ ʥʘʨʦʜʥʦʾ 

ʪʚʦʨʯʦʩʪʽ ï ʧʦʚʩʪʘʥʩʴʢʦʾ ʧʽʩʥʽ. ʎʽ ʪʚʦʨʠ ʚʽʜʥʦʩʷʪʴʩʷ ʜʦ ʧʽʟʥʴʦʛʦ ʰʘʨʫ 

ʫʢʨʘʾʥʩʴʢʦʛʦ ʬʦʣʴʢʣʦʨʫ, ʷʢʠʡ ʜʦʩʣʽʜʥʠʢʠ ʥʘʟʠʚʘʶʪʴ ʥʦʚʦʪʚʦʨʘʤʠ, 

ʧʽʩʥʷʤʠ ʣʽʪʝʨʘʪʫʨʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ.  

ʃʽʪʝʨʘʪʫʨʠ ʟ ʮʽʻʾ ʪʝʤʠ ʩʪʘʻ ʚʩʝ ʙʽʣʴʰʝ ʟ ʢʦʞʥʠʤ ʨʦʢʦʤ 

ʥʝʟʘʣʝʞʥʦʩʪʽ ʋʢʨʘʾʥʠ. ʇʨʦʪʝ ʥʘʡʧʦʚʥʽʰʠʤ ʪʘ ʥʘʡʮʽʢʘʚʽʰʠʤ ʜʞʝʨʝʣʦʤ 

ʽʩʪʦʨʠʯʥʦʾ ʪʘ ʧʽʩʝʥʥʦʾ ʽʥʬʦʨʤʘʮʽʾ ʜʦ ʩʴʦʛʦʜʥʽ ʟʘʣʠʰʘʶʪʴʩʷ ʦʯʝʚʠʜʮʽ 

ʮʠʭ ʜʨʘʤʘʪʠʯʥʠʭ ʧʦʜʽʡ, ʷʢʠʭ ʱʦʨʦʢʫ ʩʪʘʻ ʤʝʥʰʝ. ɸʚʪʦʨʮʽ ʧʦʱʘʩʪʠʣʦ 

ʩʧʽʣʢʫʚʘʪʠʩʷ ʟ ʫʯʘʩʥʠʢʘʤʠ ʧʦʚʩʪʘʥʩʴʢʦʛʦ ʨʫʭʫ ʧʽʜ ʯʘʩ ʝʢʩʧʝʜʠʮʽʡʥʦʾ 

ʨʦʙʦʪʠ ʫ ʩʝʣʘʭ ɻʦʱʘʥʩʴʢʦʛʦ ʪʘ ʂʦʨʝʮʴʢʦʛʦ ʨʘʡʦʥʽʚ ʈʽʚʥʝʥʩʴʢʦʾ 

ʦʙʣʘʩʪʽ.  

ɿʘ ʢʣʘʩʠʬʽʢʘʮʽʻʶ ɿ. ʃʘʚʨʠʰʠʥʘ ʩʶʞʝʪʠ ʧʦʝʪʠʯʥʠʭ ʪʝʢʩʪʽʚ 

ʥʦʚʦʟʜʦʙʫʪʠʭ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʧʦʜʽʣʷʻʤʦ ʥʘ 7 ʪʝʤʘʪʠʯʥʠʭ ʛʨʫʧ: 

ʛʽʤʥʠ; ʤʘʨʰʽ; ʧʨʦ ʛʝʨʦʾʯʥʫ ʟʘʛʠʙʝʣʴ ʚʘʪʘʞʢʽʚ ʋʇɸ; ʽʩʪʦʨʠʯʥʽ ʪʘ 

ʩʪʨʽʣʝʮʴʢʽ ʧʽʩʥʽ, ʱʦ ʪʨʘʥʩʬʦʨʤʫʚʘʣʠʩʷ ʫ ʧʦʚʩʪʘʥʩʴʢʽ; ʧʽʩʥʽ ʧʨʦ ʪʶʨʤʫ, 

ʧʦʢʘʨʘʥʥʷ, ʫʚôʷʟʥʝʥʥʷ; ʧʨʦ ʧʨʦʱʘʥʥʷ.  

ʄʫʟʠʯʥʽ ʦʟʥʘʢʠ ʙʽʣʴʰʦʩʪʽ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʚʢʘʟʫʶʪʴ ʥʘ 

ʧʽʩʝʥʥʦ-ʨʦʤʘʥʩʦʚʫ ʩʪʠʣʽʩʪʠʢʫ ʮʠʭ ʪʚʦʨʽʚ: ʚʠʢʦʨʠʩʪʘʥʥʷ ʩʠʣʘʙʦ-

ʪʦʥʽʯʥʦʾ ʩʠʩʪʝʤʠ ʚʽʨʰʫʚʘʥʥʷ; ʘʢʮʝʥʪʥʦ-ʜʠʥʘʤʽʯʥʠʡ ʨʠʪʤ ʟ ʯʽʪʢʠʤ 

ʨʦʟʤʝʞʫʚʘʥʥʷʤ ʥʘ ʩʠʣʴʥʽ ʽ ʩʣʘʙʢʽ ʜʦʣʽ; ʤʘʞʦʨʦ-ʤʽʥʦʨʥʠʡ ʣʘʜʦʚʠʡ 

ʫʩʪʨʽʡ, ʚʠʢʦʨʠʩʪʘʥʥʷ ʛʘʨʤʦʥʽʯʥʦʛʦ ʤʽʥʦʨʫ; ʦʟʥʘʢʠ ʚʘʣʴʩʦʚʦʩʪʽ, ʱʦ 

ʧʨʦʩʪʫʧʘʶʪʴ ʫ ʪʨʠʜʦʣʴʥʦʤʫ ʨʦʟʤʽʨʽ, ʧʽʜʢʨʝʩʣʝʥʥʽ ʩʠʣʴʥʦʾ ʜʦʣʽ, ʷʚʥʽʡ 

ʛʘʨʤʦʥʽʯʥʽʡ ʦʩʥʦʚʽ, ʱʦ ʚʽʜʯʫʚʘʻʪʴʩʷ ʫ ʤʝʣʦʜʽʾ; ʨʫʭ ʛʦʣʦʩʽʚ 

ʧʘʨʘʣʝʣʴʥʠʤʠ ʪʝʨʮʽʷʤʠ. 

ɺ ʪʦʡ ʞʝ ʯʘʩ ʜʝʷʢʽ ʤʝʣʦʜʽʾ ʤʘʶʪʴ ʦʟʥʘʢʠ ʤʘʨʰʦʚʦʩʪʽ, ʱʦ 

ʧʨʦʷʚʣʷʻʪʴʩʷ ʫ ʯʦʪʠʨʠ- ʪʘ ʜʚʦʜʦʣʴʥʦʤʫ ʨʦʟʤʽʨʘʭ, ʚʠʩʭʽʜʥʦʤʫ ʨʫʩʽ ʚ 

ʤʝʣʦʜʽʾ, ʯʘʩʪʦ ï ʟ ʟʘʪʘʢʪʫ,  ʘʢʪʠʚʥʦʩʪʽ ʥʘʜʘʻ ʧʫʥʢʪʠʨʥʠʡ ʨʠʪʤ.  

ʍʦʯʘ ʙʽʣʴʰʽʩʪʴ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʤʘʻ ʣʽʪʝʨʘʪʫʨʥʝ ʧʦʭʦʜʞʝʥʥʷ, 

ʧʨʦʪʝ ʟʘ ʯʘʩʠ ʫʩʥʦʛʦ ʧʦʙʫʪʫʚʘʥʥʷ ʚʦʥʠ ʬʦʣʴʢʣʦʨʠʟʫʚʘʣʠʩʷ ʽ ʥʘʙʫʣʠ 

ʜʝʷʢʠʭ ʦʟʥʘʢ, ʚʣʘʩʪʠʚʠʭ ʥʘʨʦʜʥʦʚʦʢʘʣʴʥʠʤ ʪʚʦʨʘʤ ï ʘʥʦʥʽʤʥʦʩʪʽ, 

ʫʩʥʦʩʪʽ, ʪʨʘʜʠʮʽʡʥʦʩʪʽ ʪʘ ʚʘʨʽʘʥʪʥʦʩʪʽ.  

ʗʚʠʱʝ ʚʘʨʽʘʥʪʥʦʩʪʽ ʬʦʣʴʢʣʦʨʫ ʥʘʤ ʚʜʘʣʦʩʷ ʨʦʟʛʣʷʥʫʪʠ 

ʜʝʪʘʣʴʥʽʰʝ ʟʘʚʜʷʢʠ ʟʥʘʯʥʦʤʫ ʧʦʰʠʨʝʥʥʶ ʜʝʷʢʠʭ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ. 

ɼʣʷ ʮʴʦʛʦ ʙʫʣʠ ʟʘʣʫʯʝʥʽ ʟʨʘʟʢʠ ʩʧʦʨʽʜʥʝʥʠʭ ʪʝʢʩʪʽʚ, ʟʘʧʠʩʘʥʽ 

ʜʦʩʣʽʜʥʠʢʘʤʠ ʚ ʨʽʟʥʠʭ ʯʘʩʦʚʠʭ ʤʝʞʘʭ (ʚ ʧʨʦʤʽʞʢʫ 20 ʨʦʢʽʚ). 

ʇʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʥʘʫʢʦʚʠʭ ʨʦʟʚʽʜʦʢ. ʍʦʯʘ ʧʦʚʩʪʘʥʩʴʢʽ 

ʧʽʩʥʽ ʻ ʥʦʚʦʪʚʦʨʘʤʠ ʽ ʤʘʶʪʴ ʦʟʥʘʢʠ ʚʧʣʠʚʫ ʻʚʨʦʧʝʡʩʴʢʦʾ ʤʫʟʠʢʠ, ʧʨʦʪʝ 

ʮʝ ʻ ʚʘʛʦʤʠʡ ʧʣʘʩʪ ʽʩʪʦʨʽʾ, ʢʫʣʴʪʫʨʠ, ʩʚʽʪʦʛʣʷʜʫ ʫʢʨʘʾʥʩʴʢʦʛʦ 
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ʬʦʣʴʢʣʦʨʫ, ʚʽʜʦʙʨʘʞʝʥʠʡ ʚ ʧʽʩʥʷʭ. ɼʦ ʥʘʰʠʭ ʜʥʽʚ ʮʽ ʟʨʘʟʢʠ ʜʽʡʰʣʠ 

ʤʘʡʞʝ ʫ ʥʝʟʤʽʥʝʥʦʤʫ ʚʠʛʣʷʜʽ, ʧʦʜʝʢʫʜʠ ʥʘʙʫʚʘʶʯʠ ʚʠʢʦʥʘʚʩʴʢʦ-

ʩʪʠʣʽʩʪʠʯʥʠʭ ʦʟʥʘʢ ʤʽʩʮʝʚʦʾ ʧʽʩʝʥʥʦʾ ʪʨʘʜʠʮʽʾ. ɯ, ʚʨʘʭʦʚʫʶʯʠ ʦʩʪʘʥʥʽ 

ʧʦʜʽʾ ʚ ʥʘʰʽʡ ʢʨʘʾʥʽ, ʧʦʚʩʪʘʥʩʴʢʽ ʧʽʩʥʽ ʽ ʜʦʩʽ ʟʘʣʠʰʘʶʪʴʩʷ ʘʢʪʫʘʣʴʥʠʤʠ 

ʪʘ ʧʦʪʨʽʙʥʠʤʠ ʫ ʜʫʭʦʚʥʦʤʫ ʞʠʪʪʽ ʫʢʨʘʾʥʩʴʢʦʛʦ ʥʘʨʦʜʫ.  
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Hoshcha district, Rivne region from Jaroshhuk Ja. A. born in 1926. 

20. The recording was made by Kolodiuk A. in 2012 in the village of Sapozhyn, Korets 

district, Rivne region from Morozjuk L. M. born in 1940, Kyseljuk O. I. born in 1953, 

Suprunjuk M. O. born in 1941, Kysyljuk M. M. born in 1933.  

 

ɼʦʜʘʪʦʢ 1  

 

ʄʝʣʦʜʽʾ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʩʝʨʝʜʥʴʦʾ ɺʦʣʠʥʽ56 

 

ˉ 1 

 
 

ˉ 2 

 
ˉ 3 

 
 

 

 

 

                                                 
56 ʏʘʩʪʠʥʘ ʤʝʣʦʜʽʾ ʨʦʟʤʽʱʝʥʠʭ ʫ ʪʝʢʩʪʽ ʩʪʘʪʪʽ ʪʫʪ ʥʝ ʜʫʙʣʶʻʪʴʩʷ.. 
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ˉ4  

 
ˉ 9 

 
 

ɼʦʜʘʪʦʢ 2  
 

ʊʝʢʩʪʠ ʧʦʚʩʪʘʥʩʴʢʠʭ ʧʽʩʝʥʴ ʩʝʨʝʜʥʴʦʾ ɺʦʣʠʥʽ 
 

ˉ 1 

ʈʽʚʥʝ: ʂʦʨʝʮʴ: ɿʘʩʪʘʚôʷ57 

1. ɿ ʧʽʩʥʝʶ ʥʘ ʫʩʪʘʭ ʤʠ ʡʜʝʤ ʜʦ ʙʦʶ, 

ɿʘʛʠʥʝʤʦ ʘʙʦ ï ʟʜʦʙʫʜʝʤ ʚʦʣʶ. 

2. ʅʝ ʟʥʠʱʝʪʴ ʥʘʩ ʢʘʪʠ ʚ ʪʶʨʤʘʭ ʧʦ ʢʘʤʝʨʘʭ, 

ɹʦ ʥʘʩ ʫ ʙʽʡ ʚʝʜʝ ʧʨʦʚʽʜʥʠʢ ɹʘʥʜʝʨʘ. 

3. ʅʝ ʟʥʠʱʘʪʴ ʥʘʩ ʢʘʪʠ, ʘʥʽ ʤʫʢʠ ʙʦʣʽ, 

ʅʘʤ ʪʷʞʢʦ ʞʠʪʴ ʚ ʷʨʤʽ ï ʤʠ ʭʦʯʝʤ ʚʦʣʽ. 

4. ɿ ʧʽʩʥʝʶ ʥʘ ʫʩʪʘʭ ʤʠ ʡʜʝʤ ʜʦ ʙʦʶ, 

ɿʘʛʠʥʝʤʦ ʘʙʦ ï ʟʜʦʙʫʜʝʤ ʚʦʣʶ. 
 

ˉ 2 

ʈʽʚʥʝ: ʂʦʨʝʮʴ: ɿʘʩʪʘʚôʷ 

1. ʆʭ ɹʦʛʜʘʥʝ, ɹʦʛʜʘʥʦʯʢʫ ʥʝ ʨʦʟʫʤʥʠʡ ʩʠʥʫ 

ʇʦʜʠʚʠʩʴ ʪʝʧʝʨ ʥʘ ʤʘʪʽʨ ʥʘ ʩʚʦʶ ʢʨʘʾʥʫ. 

2. ʏʠ ʷ ʨʘʥʦ ʜʦ ʩʭʽʜ ʩʦʥʮʷ ɹʦʛʫ ʥʝ ʤʦʣʠʣʘʩʴ 

ʏʠ ʷ ʜʽʪʦʯʦʢ ʥʝ ʯʝʤʥʠʭ ʟʚʠʯʘʶ ʥʝ ʚʯʠʣʘ 

3. ʄʦʣʠʪʝʩʷ ʤʦʾ ʜʽʪʠ, ʤʦʾ ʤʘʨʥʽ ʢʚʽʪʠ 

ʇʘʥʫʚʘʣʘ ʽ ʷ ʢʦʣʠʩʴ ʫ ʰʠʨʦʢʽʤ ʩʚʽʪʽ 

                                                 
57 ɿʘʟʥʘʯʝʥʥʷ ʤʽʩʮʷ ʟʘʧʠʩʫ ʧʽʩʥʽ ʟʜʽʡʩʥʝʥʦ ʟʘ ʩʭʝʤʦʶ: çʆʙʣʘʩʪʴ: ʈʘʡʦʥ: ʉʝʣʦè. 
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4. ʇʘʥʫʚʘʣʘ, ʜʦʙʫʚʘʣʘ ʽ ʩʣʘʚʠ ʽ ʚʦʣʽ 

ʄʠʥʫʣʦʩʷ, ʟʽʩʪʘʣʠʩʷ, ʤʦʛʠʣʠ ʥʘ ʧʦ ʧʦʣʶ 

5. ʐʠʨʦʢʽʾ ʪʽ ʤʦʛʠʣʠ, ʜʝ ʣʷʛʣʦ ʩʧʦʯʠʪʠ 

ʂʦʟʘʮʴʢʝʻ ʙʽʣʝ ʪʽʣʦ ʚ ʢʠʪʘʡʢʫ ʧʦʚʠʪʝ58 
 

ˉ 3 

ʈʽʚʥʝ: ʂʦʨʝʮʴ: ɼʠʚʝʥʴ 
1. ɸ ʚ ʥʠʜʻʣʶ ʨʘʥʦ ʱʝ ʩʦʥʮʝ ʥʝ ʩʭʦʜʠʪʴ 

ʐʫʛʘʡ ʤʦʣʦʜʝʥʴʢʠʡ ʧʦ ʜʦʣʠʥʽ ʭʦʜʠʪʴ 

2. ʇʦʩʽʪʴ, ʭʣʦʧʮʽ ʢʦʥʽ ʙʫʜʝʤ ʟʘʙʠʨʘʪʠʩʴ, 

ʇʦʾʜʝʤ ʜʘʣʝʢʦ ʚʦʣʽ ʜʦʙʠʚʘʪʠʩʴ 

3. ɺʩʽ ʭʣʦʧʮʽ ʩʭʦʧʠʣʠʩʴ, ʢʦʥʽ ʦʩʽʜʣʘʣʠ, 

ʋ ʪʫʶ ʭʚʠʣʠʥʫ ʜʦ ʨʝʢʽ ʜʽʩʪʘʣʠʩʴ. 

4. ɯ ʩʢʦʯʠʣʠ ʟ ʢʦʥʝʡ, ʢʦʥʽ ʥʘʧʦʾʣʠ 

ɸ ʢʘʪʠ ʧʨʦʢʣʷʪʠ ʚʞʝ ʾʭ ʦʢʨʫʞʠʣʠ 

5. ʅʝ ʧʣʘʯ, ʨʽʜʥʷ ʤʘʪʠ, ʽ ʪʠ, ʨʽʜʥʷ ʩʝʩʪʨʦ, 

ʐʦ ʥʘʰʫ ʢʨʦʚ ʯʠʨʚʦʥʫ ʧʦ ʩʚʽʪʽ ʨʦʟʥʝʩʣʦ 
 

ˉ 4 

ʈʽʚʥʝ: ʂʦʨʝʮʴ: ɺʝʣʠʢʽ ʄʝʞʠʨʽʯʽ 

1. ʅʘʣʽʛ ʪʫʤʘʥ ʥʘ ʥʘʰʫ ʟʝʤʣʶ 

ɸ ʜʟʚʽʥ ʪʘʢ ʜʟʦʥʠʪʴ ʘʞ ʛʫʜʝ 

ʗʢ ʷ ʜʠʚʣʶʩʴ ʪʘʤ ʟʘ ʪʫʤʘʥʦʤ 

ɾʘʥʜʘʨʤ ʨʦʙʽʪʥʠʢʘ ʚʝʜʝ 

2. ʈʫʢʠ ʟʘʢʫʪʽ ʥʦʛʠ ʚʦʣʦʯʠʪʴ 

ʇʦ ʧʣʝʯʘʭ ʢʨʦʚ ʡʦʛʦ ʪʽʯʝ 

ʆʙʣʠʯʯʷ ʩʠʥʻ ʚʽʜ ʙʦʣʶ ʩʧʫʭʣʦ 

ɯ ʩʣʴʦʟʠ ʢʘʧʘʶʪʴ ʟ ʦʯʝʡ 

3. ʉʠʜʽʚ ʚʽʥ ʚʜʦʤʘ ʥʽʯʦʛʦ ʾʩʪʠ 

ʇʽʰʦʚ ʱʦʙ ʭʣʽʙʘ ʟʘʨʦʙʠʪʴ 

ʁʦʛʦ ʟʣʦʚʠʣʠ ʢʘʪʠ ʥʝʚʽʨʥʽ 

ɯ ʥʘʛʘʥʷʤʠ ʩʪʘʣʠ ʙʠʪʴ 

4. ɿʚô̫ʟʘʣʠ ʨʫʢʠ ʟʣʘʤʘʣʠ ʨʝʙʨʘ 

ɿʣʘʤʘʣʠ ʨʝʙʨʘ ʽ ʧʦʩʘʜʠʣʠ ʜʦ ʪʶʨʤʠ 

ɸ ʚʜʦʤʘ ʞʽʥʢʘ ʟ ʤʘʣʠʤʠ ʜʽʪʴʤʠ 

ʄʫʩʠʣʘ ʟ ʛʦʣʦʜʫ ʚʤʝʨʪʠ 

5. ʅʘʣʽʛ ʪʫʤʘʥ ʥʘ ʥʘʰʫ ʟʝʤʣʶ 

ɸ ʜʟʚʽʥ ʪʘʢ ʜʟʚʦʥʠʪʴ ʘʞ ʛʫʜʝ 

ʗʢ ʷ ʜʠʚʣʶʩʷ ʪʘʤ ʟʘ ʪʫʤʘʥʦʤ 

ɾʘʥʜʘʨʤ ʨʦʙʽʪʥʠʢʘ ʚʝʜʝ 
 

ˉ 5 

ʈʽʚʥʝ: ʂʦʨʝʮʴ: ɿʘʩʪʘʚôʷ 

1. ɹʫʜʝʤ ʩʪʘʨʘʪʠʩʴ, ʱʦʙ ʟ ʩʘʙʦʨʽʚ 

ʇʦʚʠʛʘʥʷʪʠ [ ... ] ʚʽʡʩʴʢʘ, 
                                                 
58 ʇʽʜʢʨʝʩʣʝʥʝ ʧʦʚʪʦʨʶʻʪʴʩʷ ʜʚʽʯʽ. 
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ʑʦʙ ʥʝ ʧʨʦʧʘʣʘ ʥʘʰʘ ʩʣʘʚʘ, 

ʂʦʟʘʮʴʢʘ ʩʣʘʚʘ, ʩʣʘʚʘ ʚʦʷʢʽʚ. 

ʇʨʠʩʧʽʚ59: 

ʆʋʅ ï ʮʝ ʻ ʧʨʦʚʽʜ ʥʘʰ. 

ɹʦʨʴʙʘ ï ʮʝ ʜʣʷ ʶʥʘʢʽʚ. 

ʊʘʙʦʨ ʮʝʡ ʻ ʩʪʚʦʨʝʥʠʡ ʜʣʷ ʥʘʩ, 

ʅʝ ʪʨʝʙʘ ʥʘʤ ʙʘʙʽʚ. 

2. çʇʘʧʩʴʢʠʤʠè ʨʘʙʘʤʠ ʥʝ ʙʫʜʝʤ, 

ɹʫʣʘʚʘ ʥʘʰʘ ʶʥʘʮʴʢʘ ʙʫʜʝ. 

ʄʠ ʟʘʩʧʽʚʘʻʤ ʥʘ ɺʢʨʘʾʥʽ 

ɯ ʧʽʩʥʷ ʥʘʰʘ ʛʨʦʤʦʤ ʟʘʛʫʜʝ. 
 

ˉ 6 

ʈʽʚʥʝ: ʂʦʨʝʮʴ: ɿʘʩʪʘʚôʷ 

1. ʗʢ ʃʦʧʘʪʠʥʩʴʢʠʡ60 ʟ-ʟʘ ʛʨʘʥʠʮʽ 

ʋ ʨʽʜʥʠʡ ʢʨʘʡ, ʫ ʃʴʚʽʚ ʚʝʨʪʘʚʩʴ 

ɯ ʥʽʩ ʮʶ ʜʫʤʫ ʧʨʦ ʢʦʭʘʥʥʷ, 

ʊʦʜʽ ʯʝʢʽʩʪʘʤ ʚ ʨʫʢʠ ʚʧʘʚ. 

2. ʁʦʛʦ ʩʧʽʡʤʘʣʠ ʥʘ ʫʟʣʽʩʩʽ, 

ʂʨʘʯʘʣʠ: çɿʜʘʡʩʴ, ʙʘʥʜʽʪʝ, ʟʜʘʡʩʴ!è 

ɸ ʚʽʥ ʩʪʠʩʥʫʚ ʚ ʨʫʮʽ ʤʘʚʟʝʨʘ 

ʁ ʤʝʜʚʝʞʫ ʩʠʣʫ ʛʦʨʪʫʚʘʚ. 

3. ʊʘʤ ʭʦʜʠʪʴ ʆʣʷ ʧʦʥʘʜ ɹʫʛʦʤ, 

ɸ ʃʦʧʘʪʠʥʩʴʢʠʡ ʚ ʙʽʡ ʧʽʰʦʚ 

ɯ ʥʽʩ ʪʫ ʜʫʤʫ ʧʨʦ ʧʦʚʩʪʘʥʥʷ 

ʊʦʜʽ ʯʝʢʽʩʪʘʤ ʚ ʨʫʢʠ ʚʧʘʚ. 
 

ˉ 7 

ʈʽʚʥʝ: ʂʦʨʝʮʴ: ɿʘʩʪʘʚôʷ 

1. ɼʟʚʽʥʦʯʦʢ ʜʟʚʦʥʠʪʴ ï ʜʟʝʥʴ, ʜʟʝʥʴ, ʜʟʝʥʴ, 

ʇʦʨʘ ʤʝʥʽ ʚ ʜʦʨʦʛʫ. 

ʆʩʠʧʣʶʪʴʩʷ ʢʚʽʪʠ ʮʽʭ ʤʨʽʡ 

ɹʝʟ ʪʝʙʝ ʤʦʣʦʜʦʛʦ. 

2. ɸ ʤʦʞʝ ʚʞʝ ʥʝ ʚʝʨʥʫʩʴ ʷ, 

ʊʠ ʥʝ ʚʧʘʜʘʡ ʫ ʪʫʛʫ. 

ɹʫʚʘʡ ʟʜʦʨʦʚ, ʢʦʭʘʥʠʡ ʤʽʡ, 

ʊʠ ʰʚʠʜʢʦ ʟʥʘʡʜʝʰ ʜʨʫʛʫ. 

3. ɺ ʧʦʚʽʪʨʽ ʢʦʪʷʪʴʩʷ ʜʠʤʠ 

ʇʦʨʘ ʤʝʥʽ ʚ ʜʦʨʦʛʫ 

ʆʩʠʧʣʶʪʴʩʷ ʢʚʽʪʠ ʮʽʭ ʤʨʽʡ 

ɹʝʟ ʪʝʙʝ ʤʦʣʦʜʦʛʦ. 
 

 

 

                                                 
59 ʇʨʠʩʧʽʚ ʧʦʚʪʦʨʶʻʪʴʩʷ ʧʽʩʣʷ ʢʦʞʥʦʛʦ ʢʫʧʣʝʪʫ. 
60 ʃʦʧʘʪʠʥʩʴʢʠʡ ï ʮʝ ʙʫʚ ʛʝʨʦʡ ʥʘʰ, ʚʦʞʘʪʠʡ. 
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ˉ 8 

ʈʽʚʥʝ: ɻʦʱʘ: ʉʠʤʦʥʽʚ 

1. ɿʘ ʱʦ ʚʠ ʤʝʥʝ ʟʘʢʫʚʘʣʠ 

ɿʘ ʱʦ ʢʘʪʫʻʪʝ ʤʝʥʝ 

ʏʠ ʧʨʦʚʠʥʠʚ ʷ ʧʝʨʝʜ ʚʘʤʠ 

ʑʦ ʚʠ ʪʘʢ ʩʫʜʠʪʝ ʤʝʥʝ 

2. ʃʽʪʘ ʧʦ ʪʶʨʤʘʭ ʷ ʧʨʦʚʦʜʞʫ 

ɯ ʥʝʤʘ ʩʣʽʜʫ ʧʦ ʤʝʥʽ 

ʊʠ ʥʝ ʙʣʘʛʘʻʰ ʤʦʷ ʥʝʥʴʢʦ 

ɯ ʥʝ ʪʫʞʠʰ ʪʠ ʧʦ ʤʝʥʽ 

3. ɸ ʤʦʞʝ ʷ ʚʽʜʟʜʦʨʦʚʽʶ 

ɯ ʧʦʚʝʨʥʫʩʷ ʷ ʜʦ ʚʘʩ 

ɸ ʧʦʢʠ ʱʝ ʷ ʫ ʚʷʟʥʠʮʽ 

ʅʝʭʘʡ ʟʘʩʪʫʧʠʪʴ ʤʝʥʰʠʡ ʙʨʘʪ. 

4. ʅʝʭʘʡ ʚʽʥ ʢʘʪʠʚ ʥʝ ʙʦʾʪʴʩʷ 

ʅʝʭʘʡ ʧʦʧʨʘʜʽ ʚʽʥ ʜʠʚʝ 

ʅʝʭʘʡ ʙʦʣʽʣʠʤʠ ʨʫʢʘʤʠ 

ɺʢʨʘʾʥʩʴʢʠʡ ʧʨʘʧʽʨ ʧʽʜʥʝʩʝ 
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ʉʧʝʮʽʘʣʴʥʽ ʤʫʟʠʢʦʟʥʘʚʯʽ ʪʘ ʤʝʪʦʜʠ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ, ʟʦʢʨʝʤʘ ʤʝʪʦʜʠ 
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ʩʪʨʫʢʪʫʨʥʦʾ ʪʠʧʦʣʦʛʽʾ ʪʘ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʦʛʦ ʘʥʘʣʽʟʫ ʚʠʢʦʨʠʩʪʘʥʽ 

ʟʘʜʣʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʞʘʥʨʦʚʦʾ ʩʠʩʪʝʤʠ ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ ʚʧʝʨʰʝ ʘ) ʙʫʣʦ 

ʚʠʨʽʟʥʝʥʦ ʩʧʽʣʴʥʽ ʫʤʦʚʠ ʧʦʙʫʪʫʚʘʥʥʷ ʬʦʣʴʢʣʦʨʫ ʉʭʦʜʫ ʋʢʨʘʾʥʠ ʪʘ 

ʉʝʨʝʜʥʴʦʾ ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ, ʜʦʚʝʜʝʥʦ ʾʭ ʥʘʣʝʞʥʽʩʪʴ ʜʦ ʪʨʘʜʠʮʽʡ 

ʧʽʟʥʴʦʛʦ ʢʦʤʧʘʢʪʥʦʛʦ ʟʘʩʝʣʝʥʥʷ ʥʘ ʪʝʨʠʪʦʨʽʷʭ ʽʩʪʦʨʠʢʦ-ʛʝʦʛʨʘʬʽʯʥʦʛʦ 

ʪʠʧʫ ʫʪʚʦʨʝʥʥʷ; ʙ) ʫʟʘʛʘʣʴʥʝʥʦ ʧʽʜʩʪʘʚʠ ʪʘ ʥʘʫʢʦʚʽ ʟʘʩʘʜʠ ʚʠʟʥʘʯʝʥʥʷ 

ʪʠʧʫ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ʉʭʦʜʫ ʋʢʨʘʾʥʠ ʪʘ ʉʝʨʝʜʥʴʦʾ 

ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ ʷʢ ʥʦʚʦʧʦʩʝʣʷʥʩʴʢʦʾ, ʘ ʩʘʤʝ ï ̔ ʥʪʝʛʨʦʚʘʥʦʾ ʽʟ ʢʽʣʴʢʦʭ 

ʚʠʪʦʢʦʚʠʭ ʣʦʢʘʣʴʥʠʭ ʪʨʘʜʠʮʽʡ ʦʢʨʝʤʠʭ ʛʨʫʧ ʧʦʩʝʣʝʥʮʽʚ. ɺʠʩʥʦʚʢʠ. 

ʌʦʣʴʢʣʦʨʥʽ ʪʨʘʜʠʮʽʾ ʷʢ ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʽ ʪʘ ʝʪʥʽʯʥʦ ʦʟʥʘʯʝʥʽ 

ʫʪʚʦʨʝʥʥʷ ʨʦʟʨʽʟʥʷʶʪʴʩʷ ʟʘ ʪʘʢʠʤʠ ʦʟʥʘʢʘʤʠ: ʤʘʩʰʪʘʙʦʤ, ʭʘʨʘʢʪʝʨʦʤ 

ʪʝʨʠʪʦʨʽʘʣʴʥʦʛʦ ʫʪʚʦʨʝʥʥʷ, ʟ ʜʦʤʽʥʫʶʯʠʤ ʝʪʥʽʯʥʠʤ ʢʦʤʧʦʥʝʥʪʦʤ ʪʘ 

ʝʪʥʦʢʦʥʪʘʢʪʥʽ, ʘʚʪʦʭʪʦʥʥʽ ʽ ʜʽʘʩʧʦʨʥʽ (ʤʘʨʛʽʥʘʣʴʥʽ), ʩʝʨʝʜ ʥʠʭ 

ʧʨʦʚʽʜʥʦʶ ʦʟʥʘʢʦʶ ʚʠʩʪʫʧʘʻ ʭʘʨʘʢʪʝʨ ʟʘʩʝʣʝʥʥʷ. ɯʥʰʠʡ ʢʨʠʪʝʨʽʡ ï 

ʩʭʠʣʴʥʽʩʪʴ ʜʦ ʥʦʚʦʫʪʚʦʨʝʥʴ, ʚʽʥ ʨʦʟʨʽʟʥʷʻ ʥʦʚʦʧʦʩʝʣʷʥʩʴʢʽ ʪʨʘʜʠʮʽʾ 

ʧʽʟʥʴʦʛʦ ʢʦʤʧʘʢʪʥʦʛʦ ʬʦʨʤʫʚʘʥʥʷ ʷʢ ʪʘʢʽ, ʱʦ ʽʥʪʝʛʨʦʚʘʥʽ ʟ ʢʽʣʴʢʦʭ 

ʣʦʢʘʣʴʥʠʭ ʪʨʘʜʠʮʽʡ: ʉʣʦʙʦʞʘʥʱʠʥʘ, ʉʝʨʝʜʥʷ ʅʘʜʜʥʽʧʨʷʥʱʠʥʘ. 

ʌʦʨʤʠ ʧʦʙʫʪʫʚʘʥʥʷ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ï ʘʢʪʠʚʥʘ, ʘʢʪʠʚʽʟʦʚʘʥʘ ʘʙʦ 

ʧʘʩʠʚʥʘ ʟʫʤʦʚʣʶʶʪʴ ʧʨʦʜʫʢʪʠʚʥʽʩʪʴ ʾʾ ʽʩʥʫʚʘʥʥʷ ʡ ʧʨʠʨʦʜʥʽʩʪʴ 

ʪʨʘʥʩʤʽʩʽʾ. ɺʠʷʚʣʝʥʦ, ʱʦ ʥʠʥʽ ʥʘ ʪʝʨʠʪʦʨʽʾ ʢʦʨʽʥʥʦʛʦ ʽʩʥʫʚʘʥʥʷ 

ʪʨʘʜʠʮʽʾ ʉʣʦʙʦʞʘʥʱʠʥʠ, ʉʝʨʝʜʥʴʦʾ ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ, ʩʝʨʝʜ ʾʾ ʥʦʩʽʾʚ 

ʜʦʤʽʥʫʻ ʘʢʪʠʚʽʟʦʚʘʥʘ ʬʦʨʤʘ ʧʦʙʫʪʫʚʘʥʥʷ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ. 

ʅʘʫʢʦʚʦ-ʪʚʦʨʯʘ ʨʝʢʦʥʩʪʨʫʢʮʽʷ ʨʝʛʽʦʥʘʣʴʥʦ ʦʟʥʘʯʝʥʦʛʦ ʩʪʠʣʶ 

ʚʠʢʦʥʘʥʥʷ ʧʨʝʜʩʪʘʚʣʝʥʘ ʫ ʪʨʘʜʠʮʽʷʭ, ʱʦ ʨʦʟʛʣʷʜʘʶʪʴʩʷ, 

ʩʪʫʜʝʥʪʩʴʢʠʤʠ ʽ ʘʤʘʪʦʨʩʴʢʠʤʠ ʬʦʣʴʢʣʦʨʥʠʤʠ ʘʥʩʘʤʙʣʷʤʠ. ʅʘʙʫʣʦ 

ʧʦʜʘʣʴʰʦʛʦ ʨʦʟʚʠʪʢʫ ʧʦʣʦʞʝʥʥʷ ʧʨʦ ʮʽʣʽʩʥʽʩʪʴ ʩʫʯʘʩʥʦʾ ʬʦʣʴʢʣʦʨʥʦʾ 

ʪʨʘʜʠʮʽʾ ʥʘ ʉʭʦʜʽ ʋʢʨʘʾʥʠ ʪʘ ʉʝʨʝʜʥʽʡ ʅʘʜʜʥʽʧʨʷʥʱʠʥʽ, ʟʦʢʨʝʤʘ 

ʟʘʚʜʷʢʠ ʧʨʦʮʝʩʘʤ ʢʦʥʩʝʨʚʘʮʽʾ ʦʙʨʷʜʦʚʦʛʦ ʬʦʣʴʢʣʦʨʫ ʪʘ ʽʥʪʦʥʘʮʽʡʥʽʡ 

ʘʢʪʠʚʥʦʩʪʽ ʧʽʩʝʥʥʦʾ ʣʽʨʠʢʠ. ʉʫʯʘʩʥʽ ʟʤʽʥʠ ʚ ʞʘʥʨʦʚʽʡ ʩʠʩʪʝʤʽ 

ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ ʛʝʦʛʨʘʬʽʯʥʦ ʩʫʤʽʞʥʠʭ ʪʨʘʜʠʮʽʡ ʩʚʽʜʯʘʪʴ ʧʨʦ ʾʾ 

ʪʨʘʥʩʬʦʨʤʘʮʽʶ, ʥʝʮʝʥʪʨʘʣʽʟʦʚʘʥʽʩʪʴ ʽ ʬʫʥʢʮʽʦʥʘʣʴʥʫ ʥʝʩʪʘʙʽʣʴʥʽʩʪʴ. 

ɿʘʤʽʩʪʴ çʩʪʨʠʞʥʴʦʚʦʛʦè ʧʨʦʚʽʜʥʦʛʦ ʞʘʥʨʫ, ʷʢ ʮʝ ʚʣʘʩʪʠʚʦ ʘʚʪʦʭʪʦʥʥʽʡ 

ʪʨʘʜʠʮʽʾ, ʥʦʚʦʧʦʩʝʣʷʥʩʴʢʫ ʤʘʨʢʫʻ ʜʦʤʽʥʫʚʘʥʥʷ ʩʪʠʣʽʩʪʠʢʠ ʧʽʩʝʥʥʦʾ 

ʣʽʨʠʢʠ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʨʝʛʽʦʥʘʣʴʥʘ ʬʦʣʴʢʣʦʨʥʘ ʪʨʘʜʠʮʽʷ, ʥʘʨʦʜʥʘ 

ʧʽʩʝʥʥʽʩʪʴ, ʞʘʥʨʦʚʘ ʩʠʩʪʝʤʘ, ʬʦʣʴʢʣʦʨʥʠʡ ʦʩʝʨʝʜʦʢ, ʘʢʪʠʚʽʟʦʚʘʥʘ 

ʬʦʨʤʘ ʧʦʙʫʪʫʚʘʥʥʷ, ʽʥʪʦʥʘʮʽʡʥʘ ʘʢʪʠʚʥʽʩʪʴ ʧʽʩʝʥʥʦʾ ʣʽʨʠʢʠ, ʉʭʽʜ 

ʋʢʨʘʾʥʠ, ʉʝʨʝʜʥʷ ʅʘʜʜʥʽʧʨʷʥʱʠʥʘ, ʉʣʦʙʦʞʘʥʱʠʥʘ.  
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ʆʩʘʜʯʘʷ ɺʝʨʘ ʅʠʢʦʣʘʝʚʥʘ, ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 

ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜʨʳ çʊʝʦʨʠʷ ʠ ʠʩʪʦʨʠʷ ʤʫʟʳʢʠè ʍʘʨʴʢʦʚʩʢʦʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʘʢʘʜʝʤʠʠ ʢʫʣʴʪʫʨʳ 

ʂʣʘʩʩʠʬʠʢʘʮʠʷ ʬʦʣʴʢʣʦʨʥʳʭ ʪʨʘʜʠʮʠʡ ʠ ʠʟʫʯʝʥʠʝ ʥʘʨʦʜʥʦʡ 

ʧʝʩʝʥʥʦʩʪʠ ʚʦʩʪʦʢʘ ʋʢʨʘʠʥʳ ʠ ʩʨʝʜʥʝʡ ʅʘʜʜʥʝʧʨʷʥʱʠʥʳ 
ʎʝʣʴ ʩʪʘʪʴʠ ï ʦʙʦʙʱʠʪʴ ʩʦʚʨʝʤʝʥʥʳʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʧʨʦ 

ʢʣʘʩʩʠʬʠʢʘʮʠʶ ʬʦʣʴʢʣʦʨʥʳʭ ʪʨʘʜʠʮʠʡ, ʠʩʧʦʣʴʟʦʚʘʪʴ ʧʦʜʦʙʥʦʩʪʴ 

ʪʠʧʠʯʝʩʢʠʭ ʧʨʠʟʥʘʢʦʚ ʙʳʪʦʚʘʥʠʷ ʬʦʣʴʢʣʦʨʘ ʜʣʷ ʜʘʣʴʥʝʡʰʝʛʦ 

ʦʩʥʦʚʘʪʝʣʴʥʦʛʦ ʠʟʫʯʝʥʠʷ ʥʘʨʦʜʥʦʡ ʧʝʩʝʥʥʦʩʪʠ ʉʣʦʙʦʞʘʥʱʠʥʳ ʠ 

ʉʨʝʜʥʝʡ ʅʘʜʜʥʝʧʨʷʥʱʠʥʳ. ʄʝʪʦʜʦʣʦʛʠʷ ʥʘʫʯʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʦʧʠʨʘʝʪʩʷ ʥʘ ʠʩʪʦʨʠʯʝʩʢʠʡ, ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ, ʢʦʤʧʣʝʢʩʥʳʡ ʠ 

ʩʠʩʪʝʤʥʳʡ ʧʦʜʭʦʜʳ ʢ ʨʘʩʩʤʦʪʨʝʥʠʶ ʬʝʥʦʤʝʥʘ ʬʦʣʴʢʣʦʨʥʦʡ ʪʨʘʜʠʮʠʠ 

ʚ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʤ ʢʦʥʪʝʢʩʪʝ. ʉʧʝʮʠʘʣʴʥʳʝ ʤʝʪʦʜʳ 

ʤʫʟʳʢʦʟʥʘʥʠʷ ʠ ʵʪʥʦʤʫʟʳʢʦʣʦʛʠʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʤʝʪʦʜʳ ʩʪʨʫʢʪʫʨʥʦʡ 

ʪʠʧʦʣʦʛʠʠ ʠ ʞʘʥʨʦʚʦ-ʩʪʠʣʝʚʦʛʦ ʘʥʘʣʠʟʘ, ʠʩʧʦʣʴʟʦʚʘʥʳ ʜʣʷ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʞʘʥʨʦʚʦʡ ʩʠʩʪʝʤʳ ʤʫʟʳʢʘʣʴʥʦʛʦ ʬʦʣʴʢʣʦʨʘ. 

ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʪʦʤ, ʯʪʦ ʚʧʝʨʚʳʝ: ʘ) ʙʳʣʦ ʚʳʜʝʣʝʥʦ 

ʦʙʱʠʝ ʫʩʣʦʚʠʷ ʙʳʪʦʚʘʥʠʷ ʬʦʣʴʢʣʦʨʘ ɺʦʩʪʦʢʘ ʋʢʨʘʠʥʳ ʠ ʉʨʝʜʥʝʡ 

ʅʘʜʜʥʝʧʨʷʥʱʠʥʳ, ʜʦʢʘʟʘʥʘ ʠʭ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʢ ʪʨʘʜʠʮʠʷʤ ʧʦʟʜʥʝʛʦ 

ʢʦʤʧʘʢʪʥʦʛʦ ʟʘʩʝʣʝʥʠʷ ʥʘ ʪʝʨʨʠʪʦʨʠʷʭ ʠʩʪʦʨʠʢʦ-ʛʝʦʛʨʘʬʠʯʝʩʢʦʛʦ 

ʪʠʧʘ ʦʙʨʘʟʦʚʘʥʠʷ; ʙ) ʦʙʦʙʱʝʥʦ ʧʨʝʜʧʦʩʳʣʢʠ ʠ ʥʘʫʯʥʳʝ ʦʩʥʦʚʳ 

ʦʧʨʝʜʝʣʝʥʠʷ ʪʠʧʘ ʬʦʣʴʢʣʦʨʥʦʡ ʪʨʘʜʠʮʠʠ ɺʦʩʪʦʢʘ ʋʢʨʘʠʥʳ ʠ ʉʨʝʜʥʝʡ 

ʅʘʜʜʥʝʧʨʷʥʱʠʥʳ ʢʘʢ ʥʦʚʦʧʦʩʝʣʷʥʩʢʦʡ, ʘ ʠʤʝʥʥʦ ʪʘʢʦʡ, ʯʪʦ 

ʠʥʪʝʛʨʠʨʦʚʘʥʘ ʠʟ ʥʝʩʢʦʣʴʢʠʭ ʠʩʭʦʜʥʳʭ ʣʦʢʘʣʴʥʳʭ ʪʨʘʜʠʮʠʡ 

ʦʪʜʝʣʴʥʳʭ ʛʨʫʧʧ ʥʘʩʝʣʝʥʠʷ. ɺʳʚʦʜʳ. ʌʦʣʴʢʣʦʨʥʳʝ ʪʨʘʜʠʮʠʠ ʢʘʢ 

ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʳʝ ʠ ʵʪʥʠʯʝʩʢʠ ʦʙʦʟʥʘʯʝʥʥʳʝ ʦʙʨʘʟʦʚʘʥʠʷ 

ʨʘʟʜʝʣʷʶʪʩʷ ʟʘ ʪʘʢʠʤʠ ʧʨʠʟʥʘʢʘʤʠ: ʤʘʩʰʪʘʙʦʤ, ʭʘʨʘʢʪʝʨʦʤ 

ʪʝʨʨʠʪʦʨʠʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʩ ʜʦʤʠʥʠʨʫʶʱʠʤ ʵʪʥʠʯʝʩʢʠʤ 

ʢʦʤʧʦʥʝʥʪʦʤ ʠʣʠ ʵʪʥʦʢʦʥʪʘʢʪʥʳʝ, ʘʚʪʦʭʪʦʥʥʳʝ ʠ ʜʠʘʩʧʦʨʥʳʝ 

(ʤʘʨʛʠʥʘʣʴʥʳʝ), ʠʭ ʚʝʜʫʱʠʡ ʧʨʠʟʥʘʢ ï ʭʘʨʘʢʪʝʨ ʟʘʩʝʣʝʥʠʷ. ɼʨʫʛʦʡ 

ʢʨʠʪʝʨʠʡ ï ʩʢʣʦʥʥʦʩʪʴ ʢ ʥʦʚʦʦʙʨʘʟʦʚʘʥʠʷʤ, ʩʨʝʜʠ ʥʠʭ ʨʘʟʜʝʣʷʶʪ 

ʥʦʚʦʧʦʩʝʣʷʥʩʢʠʝ ʪʨʘʜʠʮʠʠ ʧʦʟʜʥʝʛʦ ʢʦʤʧʘʢʪʥʦʛʦ ʬʦʨʤʠʨʦʚʘʥʠʷ ʢʘʢ 

ʠʥʪʝʛʨʠʨʦʚʘʥʥʳʝ ʠʟ ʥʝʩʢʦʣʴʢʠʭ ʣʦʢʘʣʴʥʳʭ ʪʨʘʜʠʮʠʡ: ʉʣʦʙʦʞʘʥʱʠʥʘ, 

ʉʨʝʜʥʷʷ ʅʘʜʜʥʝʧʨʷʥʱʠʥʘ. ʌʦʨʤʳ ʙʳʪʦʚʘʥʠʷ ʬʦʣʴʢʣʦʨʥʦʡ ʪʨʘʜʠʮʠʠ 

ï ʘʢʪʠʚʥʘʷ, ʘʢʪʠʚʠʟʠʨʦʚʘʥʥʘʷ ʠ ʧʘʩʩʠʚʥʘʷ ʦʧʨʝʜʝʣʷʶʪ 

ʧʨʦʜʫʢʪʠʚʥʦʩʪʴ ʝʝ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʠ ʧʨʠʨʦʜʥʦʩʪʴ ʪʨʘʥʩʤʠʩʩʠʠ. 

ɺʳʷʚʣʝʥʦ, ʯʪʦ ʚ ʥʘʰʝ ʚʨʝʤʷ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʢʦʨʝʥʥʦʛʦ ʩʫʱʝʩʪʚʦʚʘʥʠʷ 

ʪʨʘʜʠʮʠʠ ʉʣʦʙʦʞʘʥʱʠʥʳ, ʉʨʝʜʥʝʡ ʅʘʜʜʥʝʧʨʷʥʱʠʥʳ ʩʨʝʜʠ ʝʝ 

ʥʦʩʠʪʝʣʝʡ ʜʦʤʠʥʠʨʫʝʪ ʘʢʪʠʚʠʟʠʨʦʚʘʥʥʘʷ ʬʦʨʤʘ ʙʳʪʦʚʘʥʠʷ 
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ʬʦʣʴʢʣʦʨʥʦʡ ʪʨʘʜʠʮʠʠ. ʅʘʫʯʥʦ-ʪʚʦʨʯʝʩʢʘʷ ʨʝʢʦʥʩʪʨʫʢʮʠʷ 

ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʪʨʘʜʠʮʠʠ ʩʪʫʜʝʥʯʝʩʢʠʤʠ ʠ ʣʶʙʠʪʝʣʴʩʢʠʤʠ 

ʬʦʣʴʢʣʦʨʥʳʤʠ ʢʦʣʣʝʢʪʠʚʘʤʠ. ʈʘʟʚʠʪʦ ʧʦʣʦʞʝʥʠʝ ʧʨʦ ʩʦʭʨʘʥʝʥʠʝ 

ʪʚʦʨʯʝʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ ʩʦʚʨʝʤʝʥʥʦʡ ʬʦʣʴʢʣʦʨʥʦʡ ʪʨʘʜʠʮʠʠ ʥʘ 

ɺʦʩʪʦʢʝ ʋʢʨʘʠʥʳ ʠ ʉʨʝʜʥʝʡ ʅʘʜʜʥʝʧʨʷʥʱʠʥʝ, ʚ ʪʦʤ ʯʠʩʣʝ ʙʣʘʛʦʜʘʨʷ 

ʧʨʦʮʝʩʩʘʤ ʢʦʥʩʝʨʚʘʮʠʠ ʦʙʨʷʜʦʚʦʛʦ ʬʦʣʴʢʣʦʨʘ ʠ ʠʥʪʦʥʘʮʠʦʥʥʦʡ 

ʘʢʪʠʚʥʦʩʪʠ ʧʝʩʝʥʥʦʡ ʣʠʨʠʢʠ. ʀʟʤʝʥʝʥʠʷ ʚ ʙʳʪʦʚʘʥʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʬʦʣʴʢʣʦʨʘ ʛʝʦʛʨʘʬʠʯʝʩʢʠ ʩʤʝʞʥʳʭ ʪʨʘʜʠʮʠʡ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʧʨʦ 

ʪʨʘʥʩʬʦʨʤʘʮʠʶ ʞʘʥʨʦʚʦʡ ʩʠʩʪʝʤʳ, ʝʝ ʥʝʮʝʥʪʨʘʣʠʟʦʚʘʥʦʩʪʴ ʠ 

ʬʫʥʢʮʠʦʥʘʣʴʥʫʶ ʥʝʩʪʘʙʠʣʴʥʦʩʪʴ. ɺʤʝʩʪʦ çʩʪʝʨʞʥʝʚʦʛʦè ʚʝʜʫʱʝʛʦ 

ʞʘʥʨʘ, ʢʘʢ ʵʪʦ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʘʚʪʦʭʪʦʥʥʦʡ ʪʨʘʜʠʮʠʠ, ʚʝʜʫʱʠʤ 

ʬʘʢʪʦʨʦʤ ʤʘʨʢʠʨʦʚʘʥʠʷ, çʫʟʥʘʚʘʝʤʦʩʪʠè ʚʳʩʪʫʧʘʝʪ ʜʦʤʠʥʠʨʦʚʘʥʠʝ 

ʩʪʠʣʠʩʪʠʢʠ ʧʝʩʝʥʥʦʡ ʣʠʨʠʢʠ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʨʝʛʠʦʥʘʣʴʥʘʷ ʬʦʣʴʢʣʦʨʥʘʷ ʪʨʘʜʠʮʠʷ, ʥʘʨʦʜʥʘʷ 

ʧʝʩʝʥʥʦʩʪʴ, ʞʘʥʨʦʚʘʷ ʩʠʩʪʝʤʘ, ʬʦʣʴʢʣʦʨʥʳʡ ʦʯʘʛ, ʠʥʪʦʥʘʮʠʦʥʥʘʷ 

ʘʢʪʠʚʥʦʩʪʴ ʧʝʩʝʥʥʦʡ ʣʠʨʠʢʠ, ɺʦʩʪʦʢ ʋʢʨʘʠʥʳ, ʉʨʝʜʥʷʷ 

ʅʘʜʜʥʝʧʨʷʥʱʠʥʘ, ʉʣʦʙʦʞʘʥʱʠʥʘ.  
 

Osadcha Vira, PhD in Art Theory, Professor at the Department of 

Theory and History of Music, Kharkiv State Academy of Culture 

Classification of Folklore Traditions and Research of Folk Singing 

Tradition of Eastern and Middle Dnipro Regions of Ukraine  
The purpose of the article is to summarize modern ideas about 

classification of folklore traditions using similarity of typical features of 

folklore existence to enable further detailed research of folk song tradition 

of Eastern and Middle Dnipro regions of Ukraine. Methodology of the 

research is grounded on historical, culturological, complex and systematic 

approaches to analyzing the phenomenon of folklore tradition in historical 

and cultural context. The methods specific to musicology and 

ethnomusicology, in particular structural typology and analysis of genre and 

style, are used to characterize the genre system of musical folklore. Novelty 

of the research. In this paper, we achieved the following for the first time: 

a) articulated common conditions of existence of folklore of Eastern 

Ukraine and Middle Upper Dnipro regions, and proved that they belong to 

the traditions of late compact settlement in the territories of historical and 

geographic type of formation; b) provided arguments for the theoretical 

basics for analysis in order to define the type of folklore tradition of Eastern 

Ukraine and Middle Upper Dnipro regions as the new-settlement type, 

meaning that it has been integrated from several original local traditions of 
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separate groups of settlers. Conclusions. Folklore traditions as historical 

and cultural, culturally identifiable formations are identified by the 

following characteristics: the scale and the type of territorial formation, with 

dominating ethnic component or characterized by ethnic contact, aboriginal 

or diasporic (marginal). The most important feature is the character of 

settlement. Another criterion to consider is a tendency to new formations, 

which characterizes the new-settler traditions of late compact settlement as 

integrated from several autonomous local traditions: Sloboda Ukraine and 

Middle Upper Dnipro ones. Forms of existence of folk tradition, defined as 

active, activated or passive, condition the productivity of its existence and 

natural way of its transmission. We claim that the carriers of the authentic 

tradition are dominated by activated form of existence, research-based 

artistic reconstruction of regionally-defined style is represented in traditions 

which are reproduced by student and amateur groups. The claim on integrity 

of modern folklore traditions in the Eastern Ukraine and Middle Upper 

Dnipro region was developed further. In particular, this occurs due to the 

processes of preservation of ritual folklore and intonational activity of song 

lyrics. Changes in genre system of musical folklore of geographically 

neighboring traditions represent its transformation, its decentralized 

character and functional instability. Instead of ñcoreò dominating genre, as 

is common for autochthonous traditions, the new-settlement tradition is 

marked by domination of stylistic features of song lyrics.  

The key words: regional folklore tradition, folk song tradition, genre 

system, folklore nucleus, activated form of existence, intonational activity 

of song lyrics, Eastern Ukraine, Middle Upper Dnipro region, Sloboda.   
 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʇʽʩʝʥʥʘ ʢʫʣʴʪʫʨʘ ʫʩʥʦʾ 

ʪʨʘʜʠʮʽʾ ʻ ʧʨʝʜʤʝʪʦʤ ʚʠʚʯʝʥʥʷ ʽʩʪʦʨʽʾ ʢʫʣʴʪʫʨʠ ʷʢ ʦʩʥʦʚʥʠʡ ʝʪʘʧ 

ʩʪʘʥʦʚʣʝʥʥʷ ʽ ʨʦʟʚʠʪʢʫ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʩʧʘʜʢʫ, ʘ ʪʘʢʦʞ 

ʚʠʟʥʘʻʪʴʩʷ ʜʽʶʯʠʤ ʯʠʥʥʠʢʦʤ ʩʫʯʘʩʥʦʛʦ ʟʘʛʘʣʴʥʦʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʮʝʩʫ. 

ɺ ʤʝʞʘʭ ʧʨʦʙʣʝʤʘʪʠʢʠ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ ʧʦʥʷʪʪʷ ʧʽʩʝʥʥʦʾ ʢʫʣʴʪʫʨʠ 

ʫʩʥʦʾ ʪʨʘʜʠʮʽʾ ʭʘʨʘʢʪʝʨʠʟʫʻ ʥʘʨʦʜʥʫ ʧʽʩʝʥʥʽʩʪʴ, ʟʚʘʞʘʶʯʠ ʥʘ 

ʩʧʝʮʠʬʽʢʫ ʾʾ ʩʦʮʽʘʣʴʥʦʾ ʨʝʘʣʽʟʘʮʽʾ. ʉʢʣʘʜʦʚʽ ʮʽʻʾ ʢʘʪʝʛʦʨʽʾ ʦʧʠʩʘʥʽ 

ʧʦʥʷʪʪʷʤ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ, ʷʢʝ ʚ ʩʚʦʶ ʯʝʨʛʫ ʽʩʥʫʻ 

(ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ): 

- ʚ ʬʫʥʢʮʽʦʥʘʣʴʥʦʤʫ ʟʥʘʯʝʥʥʽ ʷʢ ʧʨʦʮʝʩ ʧʝʨʝʜʘʯʽ (ʪʨʘʥʩʤʽʩʽʾ) 

ʝʪʥʽʯʥʦ ʚʘʞʣʠʚʦʾ ʽʥʬʦʨʤʘʮʽʾ, 

- ʚ ʜʠʩʢʫʨʩʠʚʥʦʤʫ ï ʷʢ ʫʩʪʘʣʝʥʘ ʩʠʩʪʝʤʘ ʬʦʣʴʢʣʦʨʥʠʭ ʪʝʢʩʪʽʚ, 

ʷʢʘ ʨʝʘʣʽʟʫʻʪʴʩʷ ʥʘ ʤʦʚʥʦ-ʽʥʪʦʥʘʮʽʡʥʦʤʫ ʨʽʚʥʽ ʽ ʤʘʻ ʤʝʞʽ ʩʚʦʛʦ 
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ʧʦʙʫʪʫʚʘʥʥʷ, ʦʙʫʤʦʚʣʝʥʽ ʽʩʪʦʨʠʢʦ-ʛʝʦʛʨʘʬʽʯʥʠʤʠ ʯʠʥʥʠʢʘʤʠ. ʊʦʞ 

ʤʝʪʦʜʦʣʦʛʽʯʥʦ ʚʠʚʯʝʥʥʷ ʥʘʨʦʜʥʦʾ ʧʽʩʝʥʥʦʩʪʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚʽʜʧʦʚʽʜʥʦ 

ʥʘʣʝʞʥʦʩʪʽ ʾʾ ʦʟʥʘʢ ʜʦ ʨʝʛʽʦʥʘʣʴʥʦʾ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ, ʟʦʢʨʝʤʘ ï 

ʨʝʛʽʦʥʘʣʴʥʦʾ ʥʘʨʦʜʥʦʧʽʩʝʥʥʦʾ ʪʨʘʜʠʮʽʾ.  

ɸʥʘʣʽʟ ʩʫʯʘʩʥʠʭ ʧʫʙʣʽʢʘʮʽʡ ʟʘ ʪʝʤʦʶ ʨʦʙʦʪʠ. ɸʩʧʝʢʪʠ 

ʚʠʟʥʘʯʝʥʥʷ ʽʤʘʥʝʥʪʥʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ʷʢ 

ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʬʝʥʦʤʝʥʘ ʚ ʤʝʞʘʭ ʢʫʣʴʪʫʨʥʦʾ ʪʨʘʜʠʮʽʾ ʧʝʚʥʦʛʦ 

ʝʪʥʦʩʫ ʚʠʚʯʘʣʠ ɽ. ɸʣʝʢʩʝʻʚ [1], ɭ. ɻʽʧʧʽʫʩ [3], ɯ. ʄʘʮʽʻʚʩʴʢʠʡ [11], 

ʉ. ʅʝʢʣʶʜʦʚ [15], ʆ. ʊʶʨʠʢʦʚʘ [12], ʘ ʪʘʢʦʞ ʘʚʪʦʨ ʩʪʘʪʪʽ [16]. 

ɺʜ̔ʤʽʥʥʦʩʪʽ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ʟʘʬʽʢʩʫʚʘʣʠ ʷʢ 

ʪʠʧʦʣʦʛʽʯʥʽ ʫʟʘʛʘʣʴʥʝʥʥʷ ʙʽʣʴʰʽʩʪʴ ʽʟ ʧʨʦʚʽʜʥʠʭ ʚʯʝʥʠʭ, ʩʝʨʝʜ ʷʢʠʭ 

ɺ. ɻʦʰʦʚʩʴʢʠʡ [4] ʃ. ɭʬʨʝʤʦʚʘ [5], ɸ. ɯʚʘʥʠʮʴʢʠʡ [6], ʂ. ʂʚʽʪʢʘ [8], 

ɯ. ʂʣʠʤʝʥʢʦ [9], ʆ. ʄʫʨʟʽʥʘ [13]. ʌʦʣʴʢʣʦʨʥʘ ʪʨʘʜʠʮʽʷ ʚʠʢʦʥʫʻ 

ʢʦʤʫʥʽʢʘʪʠʚʥʫ ʬʫʥʢʮʽʶ, ʚʦʥʘ ʚʠʩʪʫʧʘʻ ʷʢ ʥʦʩʽʡ ʪʘ ʪʨʘʥʩʣʷʪʦʨ , ʱʦ 

ʟʜʽʡʩʥʶʻ ʧʨʦʮʝʩ ʪʨʘʥʩʤʽʩʽʾ ʝʪʥʽʯʥʦ ʦʟʥʘʯʝʥʦʾ ʭʫʜʦʞʥʴʦʾ ʽʥʬʦʨʤʘʮʽʾ, 

çʚʠʩʪʫʧʘʻ ʚ ʧʨʦʮʝʩʽ ʢʦʤʫʥʽʢʘʮʽʾ ʷʢ ʩʝʨʝʜʠʥʥʠʡ ʝʣʝʤʝʥʪ ʜʽʘʣʦʛʫè [7]. 

ʇʽʩʝʥʥʘ ʢʫʣʴʪʫʨʘ ʫʩʥʦʾ ʪʨʘʜʠʮʽʾ ʧʽʜʣʷʛʘʻ ʩʦʮʽʘʣʴʥʽʡ ʨʝʘʣʽʟʘʮʽʾ ʫ ʨʽʯʠʱʽ 

ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ.  

ʆʜʥʦʶ ʟ ʘʢʪʫʘʣʴʥʠʭ ʧʨʦʙʣʝʤ ʩʫʯʘʩʥʦʾ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ ʧʦʩʪʘʻ 

ʚʠʚʯʝʥʥʷ ʞʘʥʨʦʚʦʾ ʩʠʩʪʝʤʠ ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ ʟ ʫʨʘʭʫʚʘʥʥʷʤ 

ʪʝʨʠʪʦʨʽʘʣʴʥʠʭ ʦʙʤʝʞʝʥʴ ʡʦʛʦ ʧʦʙʫʪʫʚʘʥʥʷ, ʘ ʩʘʤʝ ʪʷʞʽʥʥʶ 

(ʥʘʣʝʞʥʦʩʪʽ) ʞʘʥʨʦʚʦʾ ʩʠʩʪʝʤʠ ʜʦ ʧʝʚʥʦʾ ʨʝʛʽʦʥʘʣʴʥʦʾ ʬʦʣʴʢʣʦʨʥʦʾ 

ʪʨʘʜʠʮʽʾ. ɿʘʷʚʣʝʥʘ ʧʨʦʙʣʝʤʘʪʠʢʘ ʟʫʤʦʚʣʶʻ ʘʢʪʫʘʣʴʥʽʩʪʴ 

ʧʨʦʧʦʥʦʚʘʥʦʾ ʥʘʫʢʦʚʦʾ ʨʦʟʚʽʜʢʠ. ʅʘʣʝʞʥʽʩʪʴ ʧʽʩʝʥʥʠʭ ʪʝʢʩʪʽʚ ʪʘ 

ʦʙʨʷʜʦʚʦ-ʟʚʠʯʘʻʚʦʛʦ ʢʦʥʪʝʢʩʪʫ ʾʭ ʧʦʙʫʪʫʚʘʥʥʷ ʜʦ ʧʝʚʥʦʾ ʨʝʛʽʦʥʘʣʴʥʦʾ 

ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ʚʠʟʥʘʯʘʻʪʴʩʷ ʜʦʤʽʥʫʚʘʥʥʷʤ ʦʟʥʘʢ ʧʝʚʥʦʛʦ ʪʠʧʫ. 

ʊʠʧʦʣʦʛʽʷ ʬʦʣʴʢʣʦʨʥʠʭ ʪʨʘʜʠʮʽʡ ʦʧʠʩʘʥʘ ʚ ʩʫʯʘʩʥʽʡ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ 

ʟʘ ʪʨʴʦʤʘ ʛʨʫʧʘʤʠ ʧʘʨʘʤʝʪʨʽʚ: 

- ʟʘ ʤʘʩʰʪʘʙʦʤ ï ʨʝʛʽʦʥʘʣʴʥʽ, ʣʦʢʘʣʴʥʽ, ʤʽʢʨʦʣʦʢʘʣʴʥʽ 

(çʦʩʝʨʝʜʢʦʚʽè) [16], ʦʜʠʥʠʯʥʽ ʧʨʦʷʚʠ ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʧʽʚʫ, 

ʤʫʟʠʢʫʚʘʥʥʷ; 

- ʟʘ ʭʘʨʘʢʪʝʨʦʤ ʬʦʨʤʫʚʘʥʥʷ: ʢʦʤʧʘʢʪʥʽ ʪʘ ʜʠʩʧʝʨʩʥʽ (ʟʘ ʢʽʣʴʢʽʩʪʶ 

ʥʦʩʽʾʚ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ʥʘ ʪʝʨʠʪʦʨʽʾ ʨʝʛʽʦʥʫ), ʘʚʪʦʭʪʦʥʥʽ (ʢʦʨʽʥʥʽ 

ʧʦʩʝʣʝʥʥʷ), ʤʘʨʛʽʥʘʣʴʥʽ ʘʙʦ ʜʽʘʩʧʦʨʥʽ (ʣʦʢʘʣʴʥʽ ʧʦʩʝʣʝʥʥʷ ʚ 

ʽʥʦʤʦʚʥʦʤʫ ʦʪʦʯʝʥʥʽ, ʥʘ ʪʝʨʠʪʦʨʽʾ ʽʥʰʠʭ ʜʝʨʞʘʚ) [11, 134ï135], 

ʥʦʚʦʧʦʩʝʣʷʥʩʴʢʽ, çʩʪʘʨʦʞʠʣʴʩʴʢʽè (ʽʥʪʝʛʨʦʚʘʥʽ ʟ ʚʽʜʤʽʥʥʠʭ ʣʦʢʘʣʴʥʠʭ 

ʩʢʣʘʜʦʚʠʭ), ʝʪʥʦʢʦʥʪʘʢʪʥʽ (ʜʚʦʤʦʚʥʽ), ʤʽʰʘʥʽ (ʣʦʢʘʣʴʥʽ ʦʩʦʙʣʠʚʦʩʪʽ 

ʤʫʟʠʯʥʠʭ ʜʽʘʣʝʢʪʽʚ ʧʝʚʥʦʛʦ ʝʪʥʦʢʫʣʴʪʫʨʥʦʛʦ ʨʝʛʽʦʥʫ ʜʦʤʽʥʫʶʪʴ ʥʘʜ 

ʧʨʦʮʝʩʘʤʠ ʽʥʪʝʛʨʘʮʽʾ ʚ ʥʦʚʫ ʩʪʠʣʴʦʚʫ ʷʢʽʩʪʴ); 
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- ʪʝʨʠʪʦʨʽʘʣʴʥʦʶ ʥʘʣʝʞʥʽʩʪʶ ʜʦ ʧʝʚʥʦʛʦ ʽʩʪʦʨʠʯʥʦ ʩʢʣʘʜʝʥʦʛʦ 

ʢʨʘʶ ʟ ʤʽʩʮʝʚʦʶ ʩʘʤʦʥʘʟʚʦʶ, ʷʢ ʪʦ: ʇʨʠʢʘʨʧʘʪʪʷ, ɿʘʢʘʨʧʘʪʪʷ, ʇʦʣʽʩʩʷ, 

ʇʦʜʽʣʣʷ, ɺʦʣʠʥʴ, ʉʣʦʙʽʜʩʴʢʘ ʋʢʨʘʾʥʘ. ʌʦʥʦʛʨʘʬʽʯʥʽ ʟʘʧʠʩʠ 

ɺ. ʉʪʫʧʥʠʮʴʢʦʛʦ ʤʘʶʪʴ ʥʘʟʚʫ çʇʽʩʥʽ ʉʣʦʙʽʜʩʴʢʦʾ ʋʢʨʘʾʥʠè (1929) 

[18], ʬʦʥʦʛʨʘʬʽʯʥʽ ʟʘʧʠʩʠ 1936ï1937 ʨʦʢʽʚ ʖ. ʎʝʭʤʽʩʪʨʫʢʘ ï çʅʘʨʦʜʥʽ 

ʧʽʩʥʽ ɺʦʣʠʥʽè [19], ʥʘʫʢʦʚʘ ʟʙʽʨʢʘ ɸ. ɯʚʘʥʠʮʴʢʦʛʦ ï çɯʩʪʦʨʠʯʥʘ 

ʍʦʪʠʥʱʠʥʘè (2007)[6]. ʇʦʜʽʣ ʥʘ ʦʢʨʝʤʽ ʤʫʟʠʯʥʽ ʜʽʘʣʝʢʪʠ ʚ ʤʝʞʘʭ 

ʪʘʢʠʭ ʪʝʨʠʪʦʨʽʘʣʴʥʠʭ ʫʪʚʦʨʝʥʴ ʫʧʝʨʰʝ ʟʜʽʡʩʥʠʚ ɺ. ɻʦʰʦʚʩʴʢʠʡ ʫ 

ʥʘʫʢʦʚʽʡ ʟʙʽʨʮʽ çʅʘʨʦʜʥʽ ʧʽʩʥʽ ɿʘʢʘʨʧʘʪʪʷè (1967ï2003), ʜʝ ʚʽʥ 

ʨʦʟʨʽʟʥʷʻ 8 ʜʽʘʣʝʢʪʽʚ, ʩʝʨʝʜ ʷʢʠʭ ʧʽʩʥʽ ɻʫʮʫʣʴʱʠʥʠ, ʄʘʨʘʤʦʨʦʩʴʢʽ 

ʧʽʩʥʽ, ʇʽʩʥʽ ʉʭʽʜʥʦʾ ɺʝʨʭʦʚʠʥʠ, ɿʘʭʽʜʥʦʾ ɺʝʨʭʦʚʠʥʠ. ʆʢʨʝʤʦ 

ʫʧʦʨʷʜʥʠʢ ʨʦʟʛʣʷʜʘʻ ʤʽʛʨʫʶʯʽ ʧʽʩʥʽ [4]. 

ʆ. ʄʫʨʟʽʥʦʶ ʟʘʧʨʦʧʦʥʦʚʘʥʘ ʜʝʬʽʥʽʮʽʷ ʬʦʣʴʢʣʦʨʥʠʭ ʪʨʘʜʠʮʽʡ ʟʘ 

ʪʠʧʘʤʠ ʽʩʪʦʨʠʢʦ-ʛʝʦʛʨʘʬʽʯʥʦʛʦ ʫʪʚʦʨʝʥʥʷ çʫ ʽʩʪʦʨʠʯʥʦʤʫ ʢʦʥʪʝʢʩʪʽ 

ʬʦʨʤʫʚʘʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫè: [13, 15] ʥʘ ʧʨʠʨʦʜʥʦ-ʝʪʥʦʛʨʘʬʽʯʥʽ, ʜʝ 

ʜʦʤʽʥʫʻ ʦʟʥʘʢʘ ʘʚʪʦʭʪʦʥʥʦʩʪʽ, ʽʩʪʦʨʠʢʦ-ʪʝʨʠʪʦʨʽʘʣʴʥʽ ʪʘ ʛʝʦʛʨʘʬʽʯʥʽ, 

ʷʢʽ ʚʨʘʭʦʚʫʶʪʴ ʽʩʪʦʨʠʯʥʽ ʫʤʦʚʠ ʬʦʨʤʫʚʘʥʥʷ, ʛʝʦʛʨʘʬʽʯʥʽ ʦʙʤʝʞʝʥʥʷ ʫ 

ʚʠʟʥʘʯʝʥʽ ʪʠʧʫ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ. 

ɺʽʜʤʽʥʥʦʩʪʽ ʦʨʛʘʥʽʟʘʮʽʾ ʞʘʥʨʦʚʦʾ ʩʠʩʪʝʤʠ ʨʝʛʽʦʥʘʣʴʥʦʾ 

ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ, ʚʘʞʣʠʚʽ ʜʣʷ ʚʠʚʯʝʥʥʷ ʧʦʢʦʨʜʦʥʥʠʭ ʪʝʨʠʪʦʨʽʡ 

ʫʧʝʨʰʝ ʚʠʟʥʘʯʠʚ ɭ. ɻʽʧʧʽʫʩ [3]. ɼʣʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʘʚʪʦʭʪʦʥʥʠʭ 

ʪʨʘʜʠʮʽʡ ʚʘʞʣʠʚʝ ʧʦʣʦʞʝʥʥʷ ʚʯʝʥʦʛʦ ʧʨʦ ʬʦʨʤʫʚʘʥʥʷ ʞʘʥʨʦʚʦʾ 

ʩʪʨʫʢʪʫʨʠ ʨʝʛʽʦʥʘʣʴʥʦʾ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ʟ ʦʧʦʨʦʶ ʥʘ 

ʩʪʨʠʞʥʴʦʚʠʡ ʞʘʥʨ (ʥʘʧʨʠʢʣʘʜ, ʤʘʛʽʯʥʦ-ʟʚʫʢʦʚʠʡ ʢʦʤʧʦʥʝʥʪ ʚ 

ʢʘʣʝʥʜʘʨʥʦ-ʦʙʨʷʜʦʚʠʭ ʧʽʩʥʷʭ ï ʜʣʷ ʪʨʘʜʠʮʽʾ ʟʘʭʽʜʥʦʨʦʩʽʡʩʴʢʠʭ 

ʦʙʣʘʩʪʝʡ, ʨʠʪʤʽʢʘ ʡ ʧʦʚôʷʟʘʥʽʩʪʴ ʽʟ ʨʠʪʫʘʣʴʥʦʶ ʪʘʥʢʦʚʦʶ ʦʩʥʦʚʦʶ ï ʚ 

ʧʽʚʜʝʥʥʦʨʦʩʽʡʩʴʢʠʭ ʨʝʛʽʦʥʘʣʴʥʠʭ ʪʨʘʜʠʮʽʷʭ). ɼʦʤʽʥʫʶʯʘ ʦʟʥʘʢʘ 

ʧʨʦʚʽʜʥʦʛʦ ʞʘʥʨʫ, ʷʢ ʥʘ ʨʽʚʥʽ ʩʪʠʣʴʦʚʠʭ, ʘ ʯʘʩʪʢʦʚʦ ï ʬʫʥʢʮʽʦʥʘʣʴʥʠʭ 

ʧʦʢʘʟʥʠʢʽʚ ʚʧʣʠʚʘʻ ʥʘ ʽʥʰʽ ʢʦʤʧʦʥʝʥʪʠ ʞʘʥʨʦʚʦʾ ʩʠʩʪʝʤʠ. 

ʅʘ ʘʥʘʣʽʟʽ ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʧʽʩʝʥʥʠʭ ʪʠʧʽʚ ʪʘ ʾʭ 

ʨʠʪʤʦʽʥʪʦʥʘʮʽʡʥʦʾ ʨʦʟʨʦʙʢʠ ɯ. ʂʣʠʤʝʥʢʦ ʭʘʨʘʢʪʝʨʠʟʫʻ ʨʦʟʨʽʟʥʝʥʽʩʪʴ 

ʮʠʭ ʧʨʦʮʝʩʽʚ ʫ ʘʚʪʦʭʪʦʥʥʠʭ ʪʨʘʜʠʮʽʷʭ (çʧʽʚʥʽʯʥʦ-ʟʘʭʽʜʥʦʾ ʟʦʥʠè, 

ʟʦʢʨʝʤʘ ʇʦʣʽʩʩʷ, ʇʦʜʽʣʣʷ ï ʧʨʠʨʦʜʥʦ-ʝʪʥʦʛʨʘʬʽʯʥʠʭ) ʪʘ çʩʭʽʜʥʦʾ 

ʟʦʥʠè, ʜʦ ʷʢʦʾ ʜʦʩʣʽʜʥʠʮʷ ʚʽʜʥʦʩʠʪʴ ʧʝʨʝʚʘʞʥʦ ʪʝʨʠʪʦʨʽʾ ʧʽʟʥʴʦʛʦ 

ʢʦʤʧʘʢʪʥʦʛʦ ʟʘʩʝʣʝʥʥʷ ï ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ ʪʘ ʃʽʚʦʙʝʨʝʞʞʷ 

(ʚʽʜʧʦʚʽʜʥʦ ï ʽʩʪʦʨʠʢʦ-ʛʝʦʛʨʘʬʽʯʥʠʭ ʟʦʥ) [9]. ɿʦʢʨʝʤʘ ʩʫʪʪʻʚʝ 

ʫʩʢʣʘʜʥʝʥʥʷ ʨʠʪʤʽʯʥʦʛʦ ʤʘʣʶʥʢʫ ʥʘʩʧʽʚʽʚ, ʨʦʟʚʠʥʝʥʽʩʪʴ ʬʘʢʪʫʨʠ, 

ʣʘʜʦʚʦʾ ʙʫʜʦʚʠ, ʷʢʽʩʪʴ ʨʦʟʩʧʽʚʥʦʩʪʽ ʩʚʽʜʯʘʪʴ ʧʨʦ ʧʨʦʚʽʜʥʝ ʟʥʘʯʝʥʥʷ 

ʤʫʟʠʯʥʦʾ ʩʪʠʣʽʩʪʠʢʠ ʷʢ ʬʘʢʪʦʨʫ ʨʦʟʨʽʟʥʝʥʦʩʪʽ ʦʢʨʝʤʠʭ ʣʦʢʘʣʴʥʠʭ ʘʙʦ 
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ʥʘʚʽʪʴ ʨʝʛʽʦʥʘʣʴʥʠʭ ʪʨʘʜʠʮʽʡ. ʉʝʨʝʜ ʥʠʭ ʬʦʣʴʢʣʦʨʥʽ ʪʨʘʜʠʮʽʾ ʉʭʦʜʫ 

ʋʢʨʘʾʥʠ ʪʘ ʉʝʨʝʜʥʴʦʾ ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ, ʦʩʦʙʣʠʚʦʩʪʽ ʚʠʚʯʝʥʥʷ ʷʢʠʭ 

ʩʢʣʘʜʘʶʪʴ ʤʝʪʫ ʧʨʝʟʝʥʪʦʚʘʥʦʾ ʩʪʘʪʪʽ.  

ʆʙôʻʢʪ ʜʦʩʣʽʜʞʝʥʥʷ ʥʘʨʦʜʥʘ ʧʽʩʝʥʥʽʩʪʴ ʉʭʦʜʫ ʋʢʨʘʾʥʠ ʪʘ 

ʉʝʨʝʜʥʴʦʾ ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ, ʘ ʧʨʝʜʤʝʪ ï ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʥʘʨʦʜʥʦʾ 

ʧʽʩʝʥʥʦʩʪʽ ʚ ʫʤʦʚʘʭ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ʽʩʪʦʨʠʢʦ-ʛʝʦʛʨʘʬʽʯʥʦʛʦ ʪʠʧʫ 

ʫʪʚʦʨʝʥʥʷ, ʘ ʩʘʤʝ ʧʽʟʥʴʦʛʦ ʢʦʤʧʘʢʪʥʦʛʦ ʟʘʩʝʣʝʥʥʷ ʟ ʝʣʝʤʝʥʪʘʤʠ 

ʝʪʥʦʢʦʥʪʘʢʪʥʦʾ ʪʨʘʜʠʮʽʾ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʈʝʛʽʦʥʘʣʴʥʘ ʥʘʨʦʜʥʦʧʽʩʝʥʥʘ 

ʪʨʘʜʠʮʽʷ ʜʽʻ ʥʘ ʤʦʚʥʦ-ʽʥʪʦʥʘʮʽʡʥʦʤʫ ʨʽʚʥʽ ʪʘ ʨʝʘʣʽʟʫʻʪʴʩʷ ʯʝʨʝʟ 

ʩʠʩʪʝʤʫ ʞʘʥʨʽʚ, ʩʪʠʣʽʩʪʠʯʥʠʡ ʢʦʤʧʣʝʢʩ [16, 233]. ʗʢ ʜʽʶʯʘ ʩʢʣʘʜʦʚʘ 

ʩʪʘʣʦʛʦ ʧʽʩʝʥʥʦʛʦ ʦʩʝʨʝʜʢʫ, ʚʦʥʘ ʚʟʘʻʤʦʜʽʻ ʟ ʽʥʰʠʤʠ ʩʬʝʨʘʤʠ 

ʪʨʘʜʠʮʽʡʥʦʾ ʥʘʨʦʜʥʦʾ ʢʫʣʴʪʫʨʠ. 

ʋ ʪʨʘʜʠʮʽʡʥʦʤʫ ʩʽʣʴʩʴʢʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʤʫʟʠʯʥʠʡ ʬʦʣʴʢʣʦʨ 

ʧʨʦʪʷʛʦʤ ʩʪʦʣʽʪʴ ʙʫʚ ʜʦʤʽʥʫʶʯʦʶ ʬʦʨʤʦʶ ʢʫʣʴʪʫʨʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ 

(ʢʫʣʴʪʫʨʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ) ʽ ʨʝʛʣʘʤʝʥʪʫʚʘʚʩʷ ʦʙʨʷʜʦʚʦ-ʟʚʠʯʘʻʚʦʶ ʽ 

ʬʦʣʴʢʣʦʨʥʦʶ ʪʨʘʜʠʮʽʻʶ. ɼʣʷ ʥʝʾ ʧʨʠʪʘʤʘʥʥʽ ʮʠʢʣʽʯʥʘ ʧʦʚʪʦʨʥʽʩʪʴ 

ʢʫʣʴʪʫʨʥʦʾ ʽʥʬʦʨʤʘʮʽʾ, ʥʘʰʘʨʫʚʘʥʥʷ ʚ ʥʘʨʦʜʥʦʤʫ ʚʞʠʪʢʫ ʧʽʩʝʥʥʠʭ 

ʪʚʦʨʽʚ ʨʽʟʥʦʛʦ ʯʘʩʫ ʩʢʣʘʜʘʥʥʷ ʽ ʩʪʠʣʶ ʚʠʢʦʥʘʥʥʷ. 

ʈʽʟʥʦʚʠʜʠ ʢʦʤʫʥʽʢʘʮʽʾ ʫ ʬʦʣʴʢʣʦʨʥʽʡ ʪʨʘʜʠʮʽʾ ʟʫʤʦʚʣʝʥʽ 

ʽʥʪʨʦʚʝʨʪʥʠʤ ʭʘʨʘʢʪʝʨʦʤ ʾʾ ʧʦʙʫʪʫʚʘʥʥʷ. ɼʦʮʝʥʪʨʦʚʘ ʩʧʨʷʤʦʚʘʥʽʩʪʴ 

ʢʦʥʪʘʢʪʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ ʧʦʷʩʥʶʻ ʧʝʚʥʫ ʚʽʜʩʪʦʨʦʥʝʥʽʩʪʴ, ʢʦʤʫʥʽʢʘʪʠʚʥʫ 

ʘʚʪʦʥʦʤʥʽʩʪʴ. ʎʽ ʧʨʦʮʝʩʠ ʩʧʨʠʷʣʠ ʢʦʥʩʝʨʚʘʮʽʾ ʭʫʜʦʞʥʴʦʾ ʩʠʩʪʝʤʠ 

ʧʽʩʝʥʥʦʩʪʽ, ʟʦʢʨʝʤʘ ʟʙʝʨʝʞʝʥʥʶ ʜʝʷʢʠʭ ʘʨʭʘʾʯʥʠʭ ʞʘʥʨʽʚ, ʣʦʢʘʣʴʥʠʭ 

ʚʘʨʽʘʥʪʽʚ ʨʦʟʩʧʽʚʫ, ʚʠʙʦʨʫ ʧʦʝʪʠʯʥʠʭ ʦʙʨʘʟʽʚ ʫ ʧʽʩʝʥʥʠʭ ʪʝʢʩʪʘʭ. 

ɼʦ ʧʨʠʨʦʜʥʦʾ ʫʦʩʦʙʣʝʥʦʩʪʽ ʽʩʥʫʚʘʥʥʷ ʥʘʨʦʜʥʦʾ ʧʽʩʥʽ ʫ ʪʨʘʜʠʮʽʷʭ 

ʧʽʟʥʴʦʛʦ ʢʦʤʧʘʢʪʥʦʛʦ ʟʘʩʝʣʝʥʥʷ, ʟʦʢʨʝʤʘ ʉʭʦʜʫ ʋʢʨʘʾʥʠ ʪʘ ʉʝʨʝʜʥʴʦʾ 

ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ ʜʦʜʘʻʪʴʩʷ ʦʩʝʨʝʜʢʦʚʠʡ ʭʘʨʘʢʪʝʨ ʧʦʙʫʪʫʚʘʥʥʷ 

ʨʝʛʽʦʥʘʣʴʥʦʾ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ, ʚʽʜʤʽʥʥʽʩʪʴ ʪʨʘʜʠʮʽʾ ʚ ʩʫʩʽʜʥʽʭ 

ʧʦʩʝʣʝʥʥʷʭ ʽ ʧʦʜʽʙʥʽʩʪʴ ʫ ʪʝʨʠʪʦʨʽʘʣʴʥʦ ʚʽʜʜʘʣʝʥʠʭ. ʂʦʞʥʘ ʣʦʢʘʣʴʥʘ 

ʪʨʘʜʠʮʽʷ ʚ ʪʘʢʠʭ ʫʤʦʚʘʭ ʧʨʦʷʚʣʷʻ ʩʝʙʝ ʷʢ ʩʧʽʣʴʥʽʩʪʴ ʤʽʢʨʦʣʦʢʘʣʴʥʠʭ, 

ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʧʦʜʚʽʡʥʘ ʽʥʪʨʦʚʝʨʪʥʽʩʪʴ ʧʦʙʫʪʫʚʘʥʥʷ. 

ʂʦʥʩʝʨʚʘʪʠʚʥʽʩʪʴ ʱʦʜʦ ʟʤʽʥ ʫ ʦʙʨʷʜʦʚʦ-ʟʚʠʯʘʻʚʽʡ ʩʬʝʨʽ 

ʩʧʦʣʫʯʘʻʪʴʩʷ ʚ ʅʦʚʠʡ ʯʘʩ ʟ ʧʝʚʥʦʶ ʛʥʫʯʢʽʩʪʶ, ʬʘʢʪʠʯʥʦ 

ʪʨʘʥʩʬʦʨʤʘʮʽʻʶ ʞʘʥʨʦʚʦʾ ʩʠʩʪʝʤʠ ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ, ʢʫʣʴʪʫʨʥʦʶ 

ʨʝʘʢʮʽʻʶ ʥʘ ʟʤʽʥʫ ʫʤʦʚ ʽʩʥʫʚʘʥʥʷ. ʅʠʥʽ ʚʠʚʯʝʥʥʷ ʨʝʛʽʦʥʘʣʴʥʦ 

ʩʘʤʦʙʫʪʥʴʦʾ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ʫʩʢʣʘʜʥʝʥʝ ʪʠʤ, ʱʦ ʥʘʨʦʜʥʘ 

ʧʽʩʝʥʥʽʩʪʴ ʩʧʨʠʡʤʘʻʪʴʩʷ ʩʫʩʧʽʣʴʩʪʚʦʤ ʷʢ ʯʘʩʪʠʥʘ ʥʝʤʘʪʝʨʽʘʣʴʥʦʾ 

ʢʫʣʴʪʫʨʥʦʾ ʩʧʘʜʱʠʥʠ. ɼʦʤʽʥʫʶʪʴ ʬʦʨʤʠ ʧʦʙʫʪʫʚʘʥʥʷ ʤʫʟʠʯʥʦʛʦ 
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ʬʦʣʴʢʣʦʨʫ, ʚʽʜʤʽʥʥʽ ʟʘ ʫʤʦʚʘʤʠ ʽ ʤʦʪʠʚʘʮʽʻʶ ʾʭ ʟʜʽʡʩʥʝʥʥʷ. ɺʦʥʠ 

ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʧʽʜʪʨʠʤʢʫ ʞʠʪʪʻʟʜʘʪʥʦʩʪʽ ʪʘ ʧʝʨʩʧʝʢʪʠʚ ʧʦʜʘʣʴʰʦʛʦ 

ʦʥʦʚʣʝʥʥʷ ʧʘʤôʷʪʦʢ ʧʽʩʝʥʥʦʾ ʢʫʣʴʪʫʨʠ. ʇʨʠ ʮʴʦʤʫ ʥʘʙʣʠʞʝʥʽʩʪʴ ʮʠʭ 

ʧʘʤôʷʪʦʢ ʜʦ ʪʨʘʜʠʮʽʾ ʟʘʣʝʞʠʪʴ ʚʽʜ ʛʣʠʙʠʥʠ ʟʥʘʥʥʷ ʮʽʻʾ ʪʨʘʜʠʮʽʾ 

ʬʦʣʴʢʣʦʨʠʩʪʘʤʠ, ʷʢʽ ʧʨʘʮʶʶʪʴ ʥʘ ʧʝʚʥʠʭ ʪʝʨʝʥʘʭ. 

ʂʨʽʤ ʘʢʪʠʚʥʦʾ ʬʦʨʤʠ ʧʦʙʫʪʫʚʘʥʥʷ, ʢʦʣʠ ʧʽʩʥʷ ʘʙʦ ʦʙʨʷʜ 

ʚʠʢʦʥʫʻʪʴʩʷ ʥʦʩʽʷʤʠ ʪʨʘʜʠʮʽʾ ʜʣʷ ʩʝʙʝ, ʙʝʟ ʟʦʚʥʽʰʥʴʦʾ ʤʦʪʠʚʘʮʽʾ, ʚ 

ʩʪʨʫʢʪʫʨʽ ʧʦʙʫʪʫʚʘʥʥʷ ʪʨʘʜʠʮʽʾ ʧʨʦʪʷʛʦʤ ʍʍ ʩʪ. ʩʢʣʘʣʘʩʷ 

ʘʢʪʠʚʽʟʦʚʘʥʘ (ʚʘʨʽʘʥʪ ʚʠʟʥʘʯʝʥʥʷ ï ʪʚʦʨʯʘ) ʬʦʨʤʘ ʧʦʙʫʪʫʚʘʥʥʷ 

ʧʽʩʝʥʥʦʾ ʪʨʘʜʠʮʽʾ, ʧʦʚôʷʟʘʥʘ ʽʟ ʟʦʚʥʽʰʥʴʦʶ ʤʦʪʠʚʘʮʽʻʶ. ʅʘʧʨʠʢʣʘʜ, 

ʚʠʢʦʥʘʥʥʷ ʧʽʜ ʯʘʩ ʝʢʩʧʝʜʠʮʽʾ ʜʣʷ ʬʦʣʴʢʣʦʨʠʩʪʘ, ʽʥʩʮʝʥʫʚʘʥʥʷ 

ʛʫʨʪʦʚʦʛʦ ʩʧʽʚʫ ʘʙʦ ʦʙʨʷʜʫ ʚ ʩʮʝʥʽʯʥʠʭ ʫʤʦʚʘʭ. ʗʢʱʦ ʜʦ ʘʢʪʠʚʥʦʾ 

ʬʦʨʤʠ ʧʦʙʫʪʫʚʘʥʥʷ ʬʦʣʴʢʣʦʨʫ ʟʜʘʪʥʽ ʣʠʰʝ ʥʦʩʽʾ çʤʽʩʮʝʚʦʾè, 

ʦʩʝʨʝʜʢʦʚʦʾ ʪʨʘʜʠʮʽʾ ʩʧʽʚʫ ʪʘ ʤʫʟʠʢʫʚʘʥʥʷ, ʨʦʟʩʧʽʚʫʶʯʠ ʪʚʦʨʠ 

ʣʦʢʘʣʴʥʦʛʦ ʧʦʰʠʨʝʥʥʷ, ʟʘʩʚʦʻʥʽ ʧʘʩʠʚʥʠʤ ʩʧʦʩʦʙʦʤ, ʪʦ ʧʨʠ 

ʘʢʪʠʚʽʟʦʚʘʥʽʡ ʬʦʨʤʽ ʧʦʙʫʪʫʚʘʥʥʷ ʧʨʠʩʫʪʥʽʡ ʜʠʜʘʢʪʠʯʥʠʡ ʤʝʪʦʜ 

ʧʝʨʝʜʘʥʥʷ (ʪʨʘʥʩʤʽʩʽʾ) ʧʽʩʝʥʥʦʛʦ ʨʝʧʝʨʪʫʘʨʫ (ʫʩʥʠʡ ʘʙʦ ʰʣʷʭʦʤ 

ʚʠʚʯʝʥʥʷ ʪʨʘʥʩʢʨʠʧʮʽʾ ʧʽʩʝʥʥʦʾ ʚʝʨʩʽʾ). ʊʦʙʪʦ, ʨʦʟʰʠʨʶʻʪʴʩʷ ʢʦʣʦ 

ʨʝʮʠʧʽʻʥʪʽʚ ʧʽʩʝʥʥʦʾ ʪʨʘʜʠʮʽʾ. ʎʝ ʧʨʝʜʩʪʘʚʥʠʢʠ ʤʦʣʦʜʰʠʭ ʧʦʢʦʣʽʥʴ ï 

ʤʝʰʢʘʥʮʽ ʮʴʦʛʦ ʞ ʩʝʣʘ, ʷʢʽ ʚʠʚʯʘʶʪʴ ʧʽʩʥʽ ʘʙʦ ʽʥʩʮʝʥʫʶʪʴ ʦʙʨʷʜʠ 

ʨʘʟʦʤ ʽʟ ʟʥʘʚʮʷʤʠ ʤʽʩʮʝʚʦʛʦ ʬʦʣʴʢʣʦʨʫ ʫ ʩʢʣʘʜʽ ʘʤʘʪʦʨʩʴʢʠʭ 

ʬʦʣʴʢʣʦʨʥʠʭ ʢʦʣʝʢʪʠʚʽʚ, ʘʙʦ ʨʽʜʰʝ ï ʚ ʨʦʜʠʥʥʦʤʫ ʢʦʣʽ. ɯʥʰʠʡ ʰʣʷʭ 

ʪʨʘʥʩʤʽʩʽʾ ï ʩʝʨʝʜ ʫʯʘʩʥʠʢʽʚ ʣʶʙʠʪʝʣʴʩʴʢʠʭ ʢʦʣʝʢʪʠʚʽʚ, ʷʢʽ ʩʧʝʮʽʘʣʴʥʦ 

ʚʠʚʯʘʶʪʴ ʧʽʩʝʥʥʠʡ ʬʦʣʴʢʣʦʨ ʮʴʦʛʦ ʦʩʝʨʝʜʢʫ, ʧʝʨʝʡʤʘʶʪʴ ʡʦʛʦ 

ʦʙʨʷʜʠ, ʟʚʠʯʘʾ ʪʘ ʚʽʜʪʚʦʨʶʶʪʴ ʚ ʽʥʰʦʤʫ (ʟʘʟʚʠʯʘʡ ï ʤʽʩʴʢʦʤʫ) 

ʢʫʣʴʪʫʨʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ. ʊʘʢʠʡ ʨʫʭ ʧʨʠʪʘʤʘʥʥʠʡ ʜʣʷ ʢʫʣʴʪʫʨʥʦʾ 

ʩʠʪʫʘʮʽʾ ʋʢʨʘʾʥʠ, ʧʦʯʠʥʘʶʯʠ ʟ 80-ʭ ʨʦʢʽʚ ʍʍ ʩʪ., ʽ ʚʠʟʥʘʯʝʥʠʡ ʆ. ɹʝʥʯ 

ʷʢ ʜʽʷʣʴʥʽʩʪʴ ʨʝʧʨʦʜʫʢʪʠʚʥʦ-ʜʦʩʣʽʜʥʠʮʴʢʠʭ ʢʦʣʝʢʪʠʚʽʚ [2]. ʅʘʪʦʤʽʩʪʴ 

ʦʙʨʷʜʦʚʽ ʞʘʥʨʠ ʽ ʨʦʟʩʧʽʚʘʥʘ çʩʪʘʨʦʞʠʪʥʷè ʣʽʨʠʢʘ ʧʦʙʫʪʫʶʪʴ ʫ 

ʨʝʛʽʦʥʘʭ, ʷʢʽ ʨʦʟʛʣʷʜʘʶʪʴʩʷ, ʫ ʧʘʩʠʚʥʽʡ ʬʦʨʤʽ, ʢʦʣʠ ʽʩʥʫʻ ʟʛʘʜʢʘ ʧʨʦ 

ʧʝʚʥʽ ʧʽʩʥʽ, ʘʣʝ ʥʦʩʽʾ ʪʨʘʜʠʮʽʾ ʥʝ ʟʜʘʪʥʽ ʾʭ ʧʦʚʥʽʩʪʶ ʚʽʜʪʚʦʨʠʪʠ, ʘʙʦ ʥʝ 

ʧʘʤôʷʪʘʶʪʴ ʧʦʚʥʽʩʪʶ ʧʦʝʪʠʯʥʠʡ ʪʝʢʩʪ. ʎʽ ʬʦʨʤʠ ʧʦʙʫʪʫʚʘʥʥʷ 

ʧʨʠʪʘʤʘʥʥʽ ʩʫʯʘʩʥʽʡ ʬʦʣʴʢʣʦʨʥʽʡ ʪʨʘʜʠʮʽʾ ʉʭʦʜʫ ʋʢʨʘʾʥʠ ʪʘ 

ʉʝʨʝʜʥʴʦʾ ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ, ʷʢʽ ʥʘʣʝʞʘʪʴ ʜʦ ʪʨʘʜʠʮʽʡ ʧʽʟʥʴʦʛʦ 

ʢʦʤʧʘʢʪʥʦʛʦ ʬʦʨʤʫʚʘʥʥʷ. ʇʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ ʩʶʞʝʪʽʚ ʪʘ ʪʠʧʽʚ 

ʥʘʩʧʽʚʽʚ ʫ ʜʦʩʪʫʧʥʠʭ ʟʙʽʨʢʘʭ ʥʘʨʦʜʥʠʭ ʧʽʩʝʥʴ ʉʣʦʙʦʞʘʥʱʠʥʠ ʪʘ 

ʩʫʤʽʞʥʠʭ ʟʝʤʝʣʴ ʃʽʚʦʙʝʨʝʞʥʦʾ ɼʥʽʧʨʦʧʝʪʨʦʚʱʠʥʠ, ʥʘʚʯʘʣʴʥʠʭ 

ʚʠʜʘʥʥʷʭ, ʜʦʟʚʦʣʷʻ ʛʦʚʦʨʠʪʠ ʧʨʦ ʩʧʽʣʴʥʽʩʪʴ ʩʶʞʝʪʥʦ-ʦʙʨʘʟʥʦʾ ʩʬʝʨʠ 
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ʥʘʨʦʜʥʦʾ ʧʽʩʝʥʥʦʩʪʽ, ʧʦʜʽʙʥʦʩʪʽ ʩʪʨʫʢʪʫʨʥʠʭ ʪʘ ʩʪʠʣʽʩʪʠʯʥʠʭ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ, ʜʽʘʣʝʢʪʫ, ʪʠʧʽʚ ʥʘʩʧʽʚʽʚ. 

ʈʝʛʽʦʥʘʣʴʥʽ ʧʽʩʝʥʥʽ ʪʨʘʜʠʮʽʾ ʉʭʦʜʫ ʋʢʨʘʾʥʠ ʪʘ ʉʝʨʝʜʥʴʦʾ 

ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ ʦʙôʻʜʥʫʶʪʴ ʢʽʣʴʢʽʩʥʽ ʪʘ ʷʢʽʩʥʽ ʧʦʢʘʟʥʠʢʠ ʞʘʥʨʦʚʦʾ 

ʩʠʩʪʝʤʠ, ʥʘʷʚʥʽʩʪʴ ʘʢʪʠʚʥʠʭ ʽʥʪʦʥʘʮʽʡʥʦ-ʩʪʠʣʴʦʚʠʭ ʧʝʨʝʪʚʦʨʝʥʴ, 

ʧʨʦʷʚʠ ʽʥʪʦʥʘʮʽʡʥʦʾ ʘʢʪʠʚʥʦʩʪʽ ʧʽʩʝʥʥʦʛʦ ʩʪʠʣʶ. ɺʦʥʠ ʟʫʤʦʚʣʝʥʽ 

ʙʘʛʘʪʦʢʦʤʧʦʥʝʥʪʥʽʩʪʶ ʚʠʭʽʜʥʠʭ ʩʢʣʘʜʦʚʠʭ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ, 

ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʶ ʧʦʯʘʪʢʦʚʦʛʦ ʤʫʟʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʎʝ ʟʫʤʦʚʠʣʦ 

ʙʘʛʘʪʦʰʘʨʦʚʽʩʪʴ ʩʪʨʫʢʪʫʨʠ ʪʨʘʜʠʮʽʾ, ʥʘʷʚʥʽʩʪʴ ʩʪʠʣʴʦʚʠʭ 

çʥʘʢʣʘʜʘʥʴè. ɸʥʘʣʽʟʫʶʯʠ ʢʦʟʘʮʴʢʽ ʧʽʩʥʽ ʷʢ ʯʘʩʪʠʥʫ ʫʩʥʦʾ ʩʧʘʜʱʠʥʠ 

ʅʠʞʥʴʦʾ ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ, ɸ. ʃʶʙʠʤʦʚʘ ʟʚʝʨʪʘʻ ʫʚʘʛʫ ʥʘ çʩʫʯʘʩʥʠʡ 

ʩʪʘʥ ʧʦʙʫʪʫʚʘʥʥʷ ʢʦʣʠʰʥʴʦʾ ʧʦʪʫʞʥʦʾ ʪʨʘʜʠʮʽʾ, ʾʾ ʪʝʧʝʨʽʰʥʶ 

ʬʨʘʛʤʝʥʪʘʨʥʽʩʪʴ, ʤʝʣʦʩʪʠʣʽʩʪʠʯʥʫ ʨʦʟʤʠʪʽʩʪʴ, ʞʘʥʨʦʚʽ ʤʦʜʫʣʷʮʽʾ ʟ 

ʧʽʟʥʽʰʠʤʠ ʪʚʦʨʘʤʠè [10, 130]. ʋ ʧʝʨʝʜʤʦʚʽ ʜʦ ʟʙʽʨʢʠ çʅʘʨʦʜʥʽ ʧʽʩʥʽ 

ʩʫʯʘʩʥʦʾ ɼʥʽʧʨʦʧʝʪʨʦʚʱʠʥʠ, ʚʠʧʫʩʢ 2, ʇʝʪʨʦʧʘʚʣʽʚʩʴʢʠʡ ʨʘʡʦʥè, 

ʫʧʦʨʷʜʥʠʢʠ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴ ʪʨʘʜʠʮʽʶ ʧʝʨʝʚʘʞʥʦ ʚ ʧʘʩʠʚʥʽʡ ʬʦʨʤʽ 

ʧʦʙʫʪʫʚʘʥʥʷ: çéʟʛʘʩʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ, ʡʦʛʦ 

ʞʘʥʨʦʚʦʛʦ ʨʷʜʫ, ʟʤʝʥʰʝʥʥʷ ʢʽʣʴʢʦʩʪʽ ʦʙʨʷʜʦʚʠʭ ʞʘʥʨʽʚè [14, 6]. 

ʉʪʦʩʦʚʥʦ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʦʙʫʪʫʚʘʥʥʷ ʧʽʩʝʥʥʦʩʪʽ ʥʘ ɼʦʥʝʯʯʠʥʽ 

ʆ. ʊʶʨʠʢʦʚʘ ʜʦʚʦʜʠʪʴ ʧʦʣʽʝʪʥʽʯʥʽʩʪʴ, çʨʫʭʣʠʚʠʡ ʩʪʘʥ  ʬʦʣʴʢʣʦʨʥʠʭ 

ʪʨʘʜʠʮʽʡ, ʷʢʽ <é> ʪʚʦʨʷʪʴ ʜʠʬʫʟʥʝ ʬʦʣʴʢʣʦʨʥʝ ʩʝʨʝʜʦʚʠʱʝè [12, 8], 

ɽʪʥʦʢʦʥʪʘʢʪʥʽʩʪʴ ʷʢ ʷʢʽʩʪʴ ʪʨʘʜʠʮʽʾ ʉʣʦʙʦʞʘʥʱʠʥʠ ʚʠʟʥʘʯʘʻ 

ʅ. ʇʣʦʪʥʽʢ [17]. ʗʢ ʪʨʘʜʠʮʽʷ ʧʽʟʥʴʦʛʦ ʢʦʤʧʘʢʪʥʦʛʦ ʬʦʨʤʫʚʘʥʥʷ, 

ʚʦʥʘ ʧʽʜʢʦʨʶʻʪʴʩʷ ʜʽʾ ʪʘʢʠʭ ʯʠʥʥʠʢʽʚ, ʷʢ ʥʝʮʝʥʪʨʘʣʽʟʦʚʘʥʽʩʪʴ ʪʘ 

ʥʝʩʪʘʙʽʣʴʥʽʩʪʴ ʞʘʥʨʦʚʦʾ ʩʠʩʪʝʤʠ, ʘʚʪʦʥʦʤʥʽʩʪʴ ʧʦʙʫʪʫʚʘʥʥʷ 

ʦʢʨʝʤʠʭ ʞʘʥʨʽʚ, ʟʘʚʜʷʢʠ ʚʠʩʫʥʫʪʠʤ ʚʠʱʝ ʧʦʣʦʞʝʥʥʷʤ ʾʡ ʧʨʠʪʘʤʘʥʥʽ 

ʦʩʝʨʝʜʢʦʚʽʩʪʴ ʧʦʙʫʪʫʚʘʥʥʷ ʽ ʧʦʣʽʩʪʘʜʽʘʣʴʥʽʩʪʴ ʬʦʨʤʫʚʘʥʥʷ ʧʽʩʝʥʥʠʭ 

ʤʘʩʠʚʽʚ. ʇʦʨʫʯ ʚ ʥʘʨʦʜʥʽʡ ʧʘʤôʷʪʽ ʽʩʥʫʶʪʴ ʧʽʩʝʥʥʽ ʟʨʘʟʢʠ ʨʽʟʥʦʛʦ ʯʘʩʫ 

ʩʢʣʘʜʘʥʥʷ, ʚʽʜʤʽʥʥʽ ʟʘ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʠʤʠ ʦʟʥʘʢʘʤʠ. 

ɼʣʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʉʭʦʜʫ ʋʢʨʘʾʥʠ ʪʘ ʉʝʨʝʜʥʴʦʾ 

ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ ʷʢ ʪʨʘʜʠʮʽʡ ʧʽʟʥʴʦʛʦ ʢʦʤʧʘʢʪʥʦʛʦ ʬʦʨʤʫʚʘʥʥʷ 

ʚʘʞʣʠʚʽ ʧʦʢʘʟʥʠʢʠ: ʨʦʟʤʝʞʫʚʘʥʥʷ  ʪʨʘʜʠʮʽʡ ʟʘ ʯʘʩʦʤ ʟʘʩʝʣʝʥʥʷ ʪʘ 

ʫʤʦʚʘʤʠ ʾʾ ʩʢʣʘʜʘʥʥʷ, ʥʽʚʝʣʶʚʘʥʥʷ ʣʦʢʘʣʴʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʧʽʩʝʥʥʦʛʦ 

ʩʪʠʣʶ ʦʢʨʝʤʠʭ ʛʨʫʧ ʧʦʩʝʣʝʥʮʽʚ, ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʟʥʘʯʫʱʦʩʪʽ ʦʢʨʝʤʠʭ 

ʝʣʝʤʝʥʪʽʚ ʤʫʟʠʯʥʦʛʦ ʥʦʚʦʧʦʩʝʣʷʥʩʴʢʦʛʦ ʩʪʠʣʶ.  

ɺʠʩʥʦʚʢʠ. ʉʫʯʘʩʥʽ ʬʦʨʤʠ ʧʦʙʫʪʫʚʘʥʥʷ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ʷʢ 

ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʪʘ ʝʪʥʽʯʥʦ ʦʟʥʘʯʝʥʦʛʦ ʬʝʥʦʤʝʥʘ ʨʦʟʨʽʟʥʷʶʪʴʩʷ 

ʟʘ ʪʘʢʠʤʠ ʦʟʥʘʢʘʤʠ: ʤʘʩʰʪʘʙʦʤ (ʨʝʛʽʦʥʘʣʴʥʽ, ʣʦʢʘʣʴʥʽ, ʤʽʢʨʦʣʦʢʘʣʴʥʽ, 

ʦʩʝʨʝʜʢʦʚʽ), ʭʘʨʘʢʪʝʨʦʤ ʪʝʨʠʪʦʨʽʘʣʴʥʦʛʦ ʫʪʚʦʨʝʥʥʷ (ʽʩʪʦʨʠʢʦ-
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ʛʝʦʛʨʘʬʽʯʥʽ, ʧʨʠʨʦʜʥʴʦ-ʝʪʥʦʛʨʘʬʽʯʥʽ, ʟʘ ʢʣʽʤʘʪʠʯʥʠʤʠ ʦʟʥʘʢʘʤʠ). ɿʘ 

ʫʤʦʚʘʤʠ ʬʦʨʤʫʚʘʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫ ʚʠʨʽʟʥʷʶʪʴ ʧʘʨʥʽ ʛʨʫʧʠ ʯʠʥʥʠʢʽʚ 

ʬʦʣʴʢʣʦʨʥʠʭ ʪʨʘʜʠʮʽʡ. ʉʝʨʝʜ ʥʘʡʙʽʣʴʰ ʧʠʪʦʤʠʭ ʦʟʥʘʢ ï ʤʽʨʘ 

ʩʢʫʧʯʝʥʦʩʪʽ (ʢʦʤʧʘʢʪʥʽ, ʜʠʩʧʝʨʩʥʽ), ʟ ʜʦʤʽʥʫʶʯʠʤ ʝʪʥʽʯʥʠʤ 

ʢʦʤʧʦʥʝʥʪʦʤ ʪʘ ʝʪʥʦʢʦʥʪʘʢʪʥʽ, ʘʚʪʦʭʪʦʥʥʽ ʽ ʜʽʘʩʧʦʨʥʽ (ʤʘʨʛʽʥʘʣʴʥʽ), 

ʩʝʨʝʜ ʥʠʭ ʧʨʦʚʽʜʥʦʶ ʦʟʥʘʢʦʶ ʚʠʩʪʫʧʘʻ ʭʘʨʘʢʪʝʨ ʟʘʩʝʣʝʥʥʷ. ɯʥʰʠʡ 

ʢʨʠʪʝʨʽʡ ï ʩʭʠʣʴʥʽʩʪʴ ʜʦ ʥʦʚʦʫʪʚʦʨʝʥʴ, ʚʽʥ ʨʦʟʨʽʟʥʷʻ ʥʦʚʦʧʦʩʝʣʷʥʩʴʢʽ 

ʪʨʘʜʠʮʽʾ ʧʽʟʥʴʦʛʦ ʢʦʤʧʘʢʪʥʦʛʦ ʬʦʨʤʫʚʘʥʥʷ ʷʢ ʪʘʢʽ, ʱʦ ʽʥʪʝʛʨʦʚʘʥʽ ʟ 

ʢʽʣʴʢʦʭ ʣʦʢʘʣʴʥʠʭ ʪʨʘʜʠʮʽʡ: ʉʣʦʙʦʞʘʥʱʠʥʠ, ʉʝʨʝʜʥʷ 

ʅʘʜʜʥʽʧʨʷʥʱʠʥʘ. ʅʘʚʧʘʢʠ, ʽʩʥʫʶʪʴ ʪʨʘʜʠʮʽʾ ʩʢʣʘʜʝʥʽ ʟ ʢʽʣʴʢʦʭ 

ʘʚʪʦʥʦʤʥʠʭ ʣʦʢʘʣʴʥʠʭ ʩʪʠʣʽʚ, ʷʢʽ ʥʝ ʧʽʜʣʷʛʘʶʪʴ ʽʥʪʝʛʨʫʚʘʥʥʶ ʫ 

ʥʦʚʦʧʦʩʝʣʷʥʩʴʢʠʡ ʪʠʧ (ɿʘʢʘʨʧʘʪʪʷ). ʈʦʟʧʦʚʩʶʜʞʝʥʠʤ ʢʨʠʪʝʨʽʻʤ 

ʩʣʫʛʫʻ ʪʘʢʦʞ ʥʘʣʝʞʥʽʩʪʴ ʨʝʛʽʦʥʘʣʴʥʦʾ ʪʨʘʜʠʮʽʾ ʜʦ ʩʢʣʘʜʝʥʦʛʦ 

ʫʩʪʘʣʝʥʦʛʦ ʝʪʥʦʢʫʣʴʪʫʨʥʦʛʦ ʨʝʛʽʦʥʫ (ʥʘʧʨʠʢʣʘʜ, ʇʦʣʽʩʩʷ, ʇʦʜʽʣʣʷ). 

ʌʦʨʤʠ ʧʦʙʫʪʫʚʘʥʥʷ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ï ʘʢʪʠʚʥʘ, ʘʢʪʠʚʽʟʦʚʘʥʘ ʘʙʦ 

ʧʘʩʠʚʥʘ ʟʫʤʦʚʣʶʶʪʴ ʧʨʦʜʫʢʪʠʚʥʽʩʪʴ ʾʾ ʽʩʥʫʚʘʥʥʷ ʡ ʧʨʠʨʦʜʥʽʩʪʴ 

ʪʨʘʥʩʤʽʩʽʾ. ʉʝʨʝʜ ʘʢʪʠʚʽʟʦʚʘʥʦʾ ʬʦʨʤʠ ʧʦʙʫʪʫʚʘʥʥʷ ʧʨʦʪʷʛʦʤ ʦʩʪʘʥʥʽʭ 

30 ʨʦʢʽʚ ʚʠʨʽʟʥʷʻʪʴʩʷ ʧʨʦʬʝʩʽʡʥʦ-ʘʤʘʪʦʨʩʴʢʝ ʚʽʜʪʚʦʨʝʥʥʷ, ʦʧʠʩʘʥʝ ʷʢ 

ʨʝʢʦʥʩʪʨʫʢʮʽʷ ʬʦʣʴʢʣʦʨʥʦʛʦ ʪʝʢʩʪʫ. ɺʠʷʚʣʝʥʦ, ʱʦ ʥʠʥʽ ʥʘ ʪʝʨʠʪʦʨʽʾ 

ʢʦʨʽʥʥʦʛʦ ʽʩʥʫʚʘʥʥʷ ʪʨʘʜʠʮʽʾ ʉʣʦʙʦʞʘʥʱʠʥʠ, ʉʝʨʝʜʥʴʦʾ 

ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ, ʩʝʨʝʜ ʾʾ ʥʦʩʽʾʚ ʜʦʤʽʥʫʻ ʘʢʪʠʚʽʟʦʚʘʥʘ ʬʦʨʤʘ 

ʧʦʙʫʪʫʚʘʥʥʷ ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ. ʊʘʢʦʞ ʨʦʟʚʠʚʘʻʪʴʩʷ 

ʨʝʧʨʦʜʫʢʪʠʚʥʦ-ʜʦʩʣʽʜʥʠʮʴʢʠʡ ʥʘʧʨʷʤʦʢ, ʱʦ ʚʽʜʪʚʦʨʶʻ ʢʫʣʴʪʫʨʫ 

ʛʫʨʪʦʚʦʛʦ ʙʘʛʘʪʦʛʦʣʦʩʥʦʛʦ ʩʧʽʚʫ. ɺʽʥ ʚʠʟʥʘʯʝʥʠʡ ʷʢ ʥʘʫʢʦʚʦ-ʪʚʦʨʯʘ 

ʨʝʢʦʥʩʪʨʫʢʮʽʷ ʨʝʛʽʦʥʘʣʴʥʦ ʦʟʥʘʯʝʥʦʛʦ ʩʪʠʣʶ ʚʠʢʦʥʘʥʥʷ ʽ 

ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʚ ʪʨʘʜʠʮʽʷʭ, ʱʦ ʨʦʟʛʣʷʜʘʶʪʴʩʷ, ʩʪʫʜʝʥʪʩʴʢʠʤʠ ʽ 

ʘʤʘʪʦʨʩʴʢʠʤʠ ʬʦʣʴʢʣʦʨʥʠʤʠ ʘʥʩʘʤʙʣʷʤʠ. ʅʘʙʫʣʦ ʧʦʜʘʣʴʰʦʛʦ 

ʨʦʟʚʠʪʢʫ ʧʦʣʦʞʝʥʥʷ ʧʨʦ ʟʙʝʨʝʞʝʥʥʷ ʧʠʪʦʤʦʛʦ ʭʘʨʘʢʪʝʨʫ ʩʫʯʘʩʥʦʾ 

ʬʦʣʴʢʣʦʨʥʦʾ ʪʨʘʜʠʮʽʾ ʥʘ ʉʭʦʜʽ ʋʢʨʘʾʥʠ ʪʘ ʉʝʨʝʜʥʽʡ ʅʘʜʜʥʽʧʨʷʥʱʠʥʽ, 

ʟʦʢʨʝʤʘ ʟʘʚʜʷʢʠ ʧʨʦʮʝʩʘʤ ʢʦʥʩʝʨʚʘʮʽʾ ʦʙʨʷʜʦʚʦʛʦ ʬʦʣʴʢʣʦʨʫ ʪʘ 

ʽʥʪʦʥʘʮʽʡʥʽʡ ʘʢʪʠʚʥʦʩʪʽ ʧʽʩʝʥʥʦʾ ʣʽʨʠʢʠ. ɿʤʽʥʠ ʚ ʞʘʥʨʦʚʽʡ ʩʠʩʪʝʤʽ 

ʤʫʟʠʯʥʦʛʦ ʬʦʣʴʢʣʦʨʫ ʛʝʦʛʨʘʬʽʯʥʦ ʩʫʤʽʞʥʠʭ ʪʨʘʜʠʮʽʡ, ʱʦ 

ʨʦʟʛʣʷʜʘʶʪʴʩʷ, ʩʚʽʜʯʘʪʴ ʧʨʦ ʪʨʘʥʩʬʦʨʤʘʮʽʶ ʞʘʥʨʦʚʦʾ ʩʠʩʪʝʤʠ, ʾʾ 

ʥʝʮʝʥʪʨʘʣʽʟʦʚʘʥʽʩʪʴ ʽ ʬʫʥʢʮʽʦʥʘʣʴʥʫ ʥʝʩʪʘʙʽʣʴʥʽʩʪʴ. ɿʘʤʽʩʪʴ 

çʩʪʨʠʞʥʴʦʚʦʛʦè ʧʨʦʚʽʜʥʦʛʦ ʞʘʥʨʫ, ʷʢ ʮʝ ʚʣʘʩʪʠʚʦ ʘʚʪʦʭʪʦʥʥʽʡ 

ʪʨʘʜʠʮʽʾ, ʧʨʦʚʽʜʥʠʤ ʯʠʥʥʠʢʦʤ ʤʘʨʢʫʚʘʥʥʷ, çʚʧʽʟʥʘʚʘʥʦʩʪʽè ʚʠʩʪʫʧʘʻ 

ʜʦʤʽʥʫʚʘʥʥʷ ʩʪʠʣʽʩʪʠʢʠ ʧʽʩʝʥʥʦʾ ʣʽʨʠʢʠ. ɼʦʩʣʽʜʥʠʢʠ ʢʦʥʩʪʘʪʫʶʪʴ 

ʢʽʣʴʢʽʩʥʝ ʜʦʤʽʥʫʚʘʥʥʷ ʧʽʩʝʥʴ ʣʽʨʠʯʥʦʾ ʦʙʨʘʟʥʦʾ ʩʬʝʨʠ, ʾʾ ʞʘʥʨʦʚʦ-

ʩʪʠʣʴʦʚʫ ʨʦʟʛʘʣʫʞʝʥʽʩʪʴ. ʇʨʠ ʮʴʦʤʫ ʘʚʪʦʨ ʩʪʘʪʪʽ ʜʦʪʨʠʤʫʻʪʴʩʷ ʧʦʟʠʮʽʾ 
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ʧʨʦ ʧʠʪʦʤʽʩʪʴ ʩʫʯʘʩʥʠʭ ʬʦʣʴʢʣʦʨʥʠʭ ʧʨʦʮʝʩʽʚ, ʥʘʷʚʥʽʩʪʴ ʫ 

ʬʦʣʴʢʣʦʨʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʧʦʪʝʥʮʽʾ ʜʦ ʬʦʨʤʫʚʘʥʥʷ ʚʽʜʤʽʥʥʠʭ, ʘʣʝ 

ʥʘʣʝʞʥʠʭ ʜʦ ʮʽʻʾ ʪʨʘʜʠʮʽʾ ʧʽʩʝʥʥʠʭ ʪʠʧʽʚ. ɺʦʥʠ ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʚʽʜ 

ʩʪʘʨʦʞʠʪʥʴʦʾ çʧʨʦʪʷʞʥ·ʾè ʣʽʨʠʢʠ, ʘʣʝ ʢʦʨʽʥʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʪʨʘʜʠʮʽʾ 

ʩʧʽʚʫ ʟʙʝʨʝʞʝʥʽ. ʎʝ ʚʽʜʯʫʚʘʻʪʴʩʷ ʫ ʤʝʣʦʜʽʡʥʦʤʫ ʤʘʣʶʥʢʫ ʧʽʩʝʥʥʠʭ 
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ʧʽʟʥʴʦʛʦ ʧʦʭʦʜʞʝʥʥʷ ï ʍɯʍ - ʍʍ ʩʪʦʣʽʪʪʷ ʽ ʥʘʰʦʛʦ ʯʘʩʫ ʚʩʝ ʞ ʪʘʢʠ 
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ʝʪʥʦʛʨʘʬʽʯʥʠʡ ʤʘʪʝʨʽʘʣ. ɺʽʥ ʤʦʞʝ ʙʫʪʠ ʫʟʘʛʘʣʴʥʝʥʠʡ ʷʢ ʥʦʚʘ ʤʫʟʠʯʥʘ 

ʩʠʩʪʝʤʘ ʫʩʥʦʾ ʪʨʘʜʠʮʽʾ. ɺʦʥʘ ʫʚʽʙʨʘʣʘ ʚ ʩʝʙʝ ʨʠʩʠ ʫʩʥʦ-ʧʠʩʝʤʥʦʾ 
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ʧʝʨʝʩʝʣʝʥʮʷʤʠ ʟ ʨʽʟʥʠʭ ʪʝʨʠʪʦʨʽʡ ï ʷʢ ʽʩʪʦʨʠʯʥʠʭ ʫʢʨʘʾʥʩʴʢʠʭ, ʪʘʢ ʽ 

ʽʥʰʠʭ ʝʪʥʽʯʥʠʭ ʟʝʤʝʣʴ. ʎʝʡ ʧʨʦʮʝʩ ʘʢʪʠʚʥʦ ʧʨʦʭʦʜʠʚ ʧʨʦʪʷʛʦʤ ʪʨʴʦʭ 

ʦʩʪʘʥʥʽʭ ʩʪʦʣʽʪʴ. ʉʢʣʘʜʥʽ ʤʽʛʨʘʮʽʡʥʽ ʧʨʦʮʝʩʠ ʚʧʣʠʥʫʣʠ ʥʘ ʬʦʨʤʫʚʘʥʥʷ 

https://orcid.org/0000-0003-1313-9047


 

123 

 

ʤʽʩʮʝʚʦʾ ʥʘʨʦʜʥʦʾ ʢʫʣʴʪʫʨʠ, ʷʢʘ ʫʚʽʙʨʘʣʘ ʚ ʩʝʙʝ (ʽ ʯʘʩʪʢʦʚʦ 

ʩʠʥʪʝʟʫʚʘʣʘ) ʪʨʘʜʠʮʽʾ, ʧʨʠʪʘʤʘʥʥʽ ʧʝʨʚʠʥʥʠʤ ʪʝʨʝʥʘʤ, ʟʚʽʜʢʠ 

ʧʦʭʦʜʠʣʠ ʥʦʚʦʧʦʩʝʣʝʥʮʽ. ʇʨʦʚʽʜʥʠʤʠ ʦʙʨʷʜʦʚʠʤʠ ʞʘʥʨʘʤʠ, ʷʢʽ 

ʟʙʝʨʝʛʣʠʩʴ ʫ ʧʘʤôʷʪʽ ʨʝʩʧʦʥʜʝʥʪʽʚ ʜʦ ʥʘʰʦʛʦ ʯʘʩʫ, ʻ ʧʽʩʥʽ, ʱʦ 

ʩʫʧʨʦʚʦʜʞʫʚʘʣʠ ʟʠʤʦʚʠʡ ʦʙʨʷʜʦʚʠʡ ʮʠʢʣ ʪʘ ʚʝʩʽʣʴʥʠʡ ʨʠʪʫʘʣ. ʄʝʪʘ 

ʩʪʘʪʪʽ ï ʦʭʘʨʘʢʪʝʨʠʟʫʚʘʪʠ ʧʦʙʫʪʫʚʘʥʥʷ ʚʝʩʽʣʴʥʦʛʦ ʦʙʨʷʜʫ ʥʘ 

ʪʝʨʠʪʦʨʽʷʭ, ʨʦʟʪʘʰʦʚʘʥʠʭ ʫʟʜʦʚʞ ʜʥʽʧʨʦʚʩʴʢʠʭ ʧʦʨʦʛʽʚ, ʚʠʟʥʘʯʠʪʠ 

ʪʠʧʦʣʦʛʽʶ ʧʽʩʝʥʴ, ʱʦ ʩʫʧʨʦʚʦʜʞʫʶʪʴ ʦʙʨʷʜʦʚʽ ʜʽʾ, ʫʩʪʘʥʦʚʠʪʠ 

ʧʦʰʠʨʝʥʽ ʨʠʪʤʦʩʠʣʘʙʽʯʥʽ ʪʠʧʠ ʥʘʩʧʽʚʽʚ ʪʘ ʚʠʷʚʠʪʠ ʾʭ ʣʦʢʘʣʴʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ. ʄʝʪʦʜʠ ʪʘ ʤʘʪʝʨʽʘʣ ʜʦʩʣʽʜʞʝʥʥʥʷ: ʥʘʫʢʦʚʦʾ ʨʦʟʚʽʜʢʠ, ʘ 

ʩʘʤʝ ï ʝʢʩʧʝʜʠʮʽʡʥʽ ʤʘʪʝʨʽʘʣʠ ʃʘʙʦʨʘʪʦʨʽʾ ʬʦʣʴʢʣʦʨʫ ʪʘ ʝʪʥʦʛʨʘʬʽʾ 

ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ, ʤʘʪʝʨʽʘʣʠ ʥʦʪʥʠʭ 

ʟʽʙʨʘʥʴ ʟ ʦʢʨʝʩʣʝʥʦʛʦ ʨʝʛʽʦʥʫ. ʄʝʪʦʜʠ: ʽʩʪʦʨʠʯʥʠʡ, ʝʪʥʦʛʨʘʬʽʯʥʠʡ, 

ʩʪʨʫʢʪʫʨʥʦ-ʘʥʘʣʽʪʠʯʥʠʡ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ ʩʪʨʫʢʪʫʨʫʚʘʪʠ ʤʘʪʝʨʽʘʣ 

ʩʪʘʪʪʽ ʪʘ ʩʬʦʨʤʫʣʶʚʘʪʠ ʚʠʩʥʦʚʢʠ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʫ 

ʨʦʟʰʠʨʝʥʥʽ ʪʘ ʜʦʧʦʚʥʝʥʥʽ ʚʽʜʦʤʦʩʪʝʡ ʧʨʦ ʥʘʨʦʜʥʫ ʧʽʩʝʥʥʫ ʢʫʣʴʪʫʨʫ 

ʚʝʩʽʣʴʥʦʛʦ ʦʙʨʷʜʫ ʟ ʤʘʣʦʜʦʩʣʽʜʞʝʥʠʭ ʪʝʨʝʥʽʚ ʋʢʨʘʾʥʠ, ʘ ʪʘʢʦʞ ʫ 

ʚʠʷʚʣʝʥʥʽ ʦʩʦʙʣʠʚʦʩʪʝʡ ʤʽʩʮʝʚʦʾ ʪʨʘʜʠʮʽʾ. ɺʠʩʥʦʚʢʠ. ɺʝʩʽʣʴʥʠʡ 

ʦʙʨʷʜʦʚʠʡ ʮʠʢʣ ʱʝ ʜʦ 1970-ʭ ʨʦʢʽʚ ʧʝʨʝʙʫʚʘʚ ʫ ʘʢʪʠʚʥʦʤʫ ʚʞʠʪʢʫ 

ʤʽʩʮʝʚʦʛʦ ʩʽʣʴʩʴʢʦʛʦ ʥʘʩʝʣʝʥʥʷ ʪʘ ʚʽʜʥʦʩʥʦ ʧʦʚʥʦ ʟʙʝʨʽʛʩʷ ʚ ʧʘʤôʷʪʽ 

ʨʝʩʧʦʥʜʝʥʪʽʚ ʜʦ ʩʴʦʛʦʜʥʽ. ɿʘ ʩʫʯʘʩʥʠʤʠ ʝʪʥʦʛʨʘʬʽʯʥʠʤʠ ʚʽʜʦʤʦʩʪʷʤʠ, 

ʟʘʬʽʢʩʦʚʘʥʠʤʠ ʚ ʪʝʨʝʥʽ, ʤʦʞʣʠʚʦ ʨʝʢʦʥʩʪʨʫʶʚʘʪʠ ʦʩʥʦʚʥʽ ʝʪʘʧʠ ʭʦʜʫ 

ʦʙʨʷʜʫ. ʇʠʪʦʤʠʡ ʧʽʩʝʥʥʠʡ ʨʝʧʝʨʪʫʘʨ ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʢʽʣʴʢʘ ʪʠʧʦʚʠʭ 

ʤʝʣʦʜʽʡ, ʭʘʨʘʢʪʝʨʥʠʭ ʜʣʷ ʉʝʨʝʜʥʴʦʾ ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ, ʱʦ ʥʘʣʝʞʘʪʴ ʜʦ 

ʪʘʢ ʟʚʘʥʦʛʦ çʩʝʨʝʜʥʴʦʜʥʽʧʨʦʚʩʴʢʦʛʦ ʥʘʙʦʨʫè (ʟʘ ɯ. ʂʣʠʤʝʥʢʦ). ɺʽʥ 

ʚʢʣʶʯʘʻ ʯʦʪʠʨʠ ʤʝʣʦʬʦʨʤʠ (ʪʠʨʘʜʥʽ ʪʘ ʩʪʨʦʬʽʯʥʽ), ʦʧʝʨʪʽ ʥʘ ʜʚʽ 

ʨʠʪʤʦʚʽʨʰʦʚʽ ʤʦʜʝʣʽ ï 6-ʜʦʣʴʥʫ ʬʦʨʤʫʣʫ ʪʘ ʬʦʨʤʫʣʫ 5+3. ɿʨʽʜʢʘ 

çʦʟʜʦʙʦʶè ʨʝʧʝʨʪʫʘʨʫ ʚʠʩʪʫʧʘʻ ʤʝʣʦʪʠʧ ʟ ʨʝʬʨʝʥʦʤ çʨʘʥʦ-ʨʘʥʦè. 

ɼʦʩʣʽʜʞʝʥʥʷ ʨʦʟʰʠʨʶʻ ʢʦʨʜʦʥʠ ʧʦʙʫʪʫʚʘʥʥʷ ʮʠʭ ʪʠʧʽʚ ʥʘ ʧʽʚʜʝʥʴ ʚʽʜ 

ʾʭ ʦʩʥʦʚʥʦʛʦ ʘʨʝʘʣʫ ï ʧʨʠʻʜʥʫʶʯʠ ʟʦʥʫ, ʫʟʜʦʚʞ ʜʥʽʧʨʦʚʩʴʢʠʭ ʧʦʨʦʛʽʚ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʥʘʨʦʜʥʽ ʧʽʩʥʽ, ʧʽʚʜʝʥʴ ʋʢʨʘʾʥʠ, ɼʥʽʧʨʦʚʩʴʢʽ 

ʧʦʨʦʛʠ, ʪʨʘʜʠʮʽʡʥʘ ʢʫʣʴʪʫʨʘ ʟʦʥ ʧʽʟʥʴʦʛʦ ʟʘʩʝʣʝʥʥʷ, ʪʨʘʜʠʮʽʡʥʝ 

ʚʝʩʽʣʣʷ, ʚʝʩʽʣʴʥʘ ʪʠʨʘʜʥʘ ʬʦʨʤʘ, ʧʽʩʝʥʥʘ ʩʪʨʦʬʘ. 
 

ʃʶʙʠʤʦʚʘ ɸʥʘʩʪʘʩʠʷ ʗʢʦʚʣʝʚʥʘ, ʘʩʧʠʨʘʥʪʢʘ ʅʘʮʠʦʥʘʣʴʥʦʡ 

ʤʫʟʢrʘʣʴʥʦʡ ʘʢʘʜʝʤʠʠ ʋʢʨʘʠʥʳ ʠʤ. ʇ.ʀ. ʏʘʡʢʦʚʩʢʦʛʦ, ʧʨʝʧʦʜʘʚʘʪʝʣʴ 

ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ 

ʉʚʘʜʝʙʥʳʝ ʤʝʣʦʜʠʠ çʉʨʝʜʥʝʜʥʝʧʨʦʚʩʢʦʛʦ ʥʘʙʦʨʘè ʚ ʘʨʝʘʣʝ 

ɼʥʝʧʨʦʚʩʢʠʭ ʧʦʨʦʛʦʚ 
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ʉʝʣʴʩʢʘʷ ʧʝʩʝʥʥʘʷ ʢʫʣʴʪʫʨʘ ʶʛʘ ʋʢʨʘʠʥʳ ʬʦʨʤʠʨʦʚʘʣʘʩʴ, 

ʥʘʯʠʥʘʷ ʩ ʩʝʨʝʜʠʥʳ XVII ʚʝʢʘ ʠʟ ʩʫʤʤʳ ʪʨʘʜʠʮʠʡ, ʧʝʨʝʥʝʩʝʥʥʳʭ 

ʧʝʨʝʩʝʣʝʥʮʘʤʠ, ʧʨʦʠʩʭʦʜʷʱʠʤʠ ʠʟ ʨʘʟʥʳʭ ʟʝʤʝʣʴ ï ʢʘʢ ʠʩʪʦʨʠʯʝʩʢʠʭ 

ʫʢʨʘʠʥʩʢʠʭ, ʪʘʢ ʠ ʜʨʫʛʠʭ ʵʪʥʠʯʝʩʢʠʭ ʪʝʨʨʠʪʦʨʠʡ. ʕʪʦʪ ʧʨʦʮʝʩʩ ʚ 

ʘʢʪʠʚʥʦʤ ʚʠʜʝ ʜʣʠʣʩʷ ʦʢʦʣʦ ʪʨʝʭ ʚʝʢʦʚ. ʉʣʦʞʥʳʝ ʤʠʛʨʘʮʠʠ 

ʩʬʦʨʤʠʨʦʚʘʣʠ ʤʝʩʪʥʳʝ ʬʦʨʤʳ ʥʘʨʦʜʥʦʡ ʢʫʣʴʪʫʨʳ, ʢʦʪʦʨʘʷ ʚʦʙʨʘʣʘ ʚ 

ʩʝʙʷ (ʠ ʯʘʩʪʠʯʥʦ ʩʠʥʪʝʟʠʨʦʚʘʣʘ) ʪʨʘʜʠʮʠʠ, ʧʨʠʩʫʱʠʝ ʧʝʨʚʠʯʥʳʤ 

ʪʝʨʨʠʪʦʨʠʷʤ, ʠʟ ʢʦʪʦʨʳʭ ʧʨʠʙʳʣʠ ʥʦʚʦʧʦʩʝʣʝʥʮʳ. ɺʝʜʫʱʠʤʠ 

ʦʙʨʷʜʦʚʳʤʠ ʞʘʥʨʘʤʠ, ʢʦʪʦʨʳʝ ʩʦʭʨʘʥʠʣʠʩʴ ʚ ʧʘʤʷʪʠ ʨʝʩʧʦʥʜʝʥʪʦʚ ʜʦ 

ʥʘʰʝʛʦ ʚʨʝʤʝʥʠ, ʷʚʣʷʶʪʩʷ ʧʝʩʥʠ, ʩʦʧʨʦʚʦʞʜʘʚʰʠʝ ʟʠʤʥʠʡ ʦʙʨʷʜʦʚʳʡ 

ʮʠʢʣ ʠ ʩʚʘʜʝʙʥʳʡ ʨʠʪʫʘʣ. ʎʝʣʴ ʩʪʘʪʴʠ ï ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ ʙʳʪʦʚʘʥʠʝ 

ʩʚʘʜʝʙʥʦʛʦ ʦʙʨʷʜʘ ʥʘ ʪʝʨʨʠʪʦʨʠʷʭ, ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʚʜʦʣʴ ʜʥʝʧʨʦʚʩʢʠʭ 

ʧʦʨʦʛʦʚ, ʦʧʨʝʜʝʣʠʪʴ ʪʠʧʦʣʦʛʠʶ ʧʝʩʝʥ, ʩʦʧʨʦʚʦʞʜʘʶʱʠʭ ʦʙʨʷʜʦʚʳʝ 

ʜʝʡʩʪʚʠʷ, ʫʩʪʘʥʦʚʠʪʴ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʝ ʨʠʪʤʦʩʠʣʣʘʙʠʯʝʩʢʠʝ ʪʠʧʳ 

ʥʘʧʝʚʦʚ ʠ ʚʳʷʚʠʪʴ ʠʭ ʣʦʢʘʣʴʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ. ʄʝʪʦʜʳ ʠ ʤʘʪʝʨʠʘʣ 

ʠʩʩʣʝʜʦʚʘʥʠʷ: ʵʢʩʧʝʜʠʮʠʦʥʥʳʝ ʤʘʪʝʨʠʘʣʳ, ʘ ʠʤʝʥʥʦ ï ʨʝʫʣʴʪʘʪʳ 

ʨʘʙʦʪʳ ʃʘʙʦʨʘʪʦʨʠʠ ʬʦʣʴʢʣʦʨʘ ʠ ʵʪʥʦʛʨʘʬʠʠ ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ 

ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ, ʤʘʪʝʨʠʘʣʳ ʥʦʪʥʳʭ ʩʦʙʨʘʥʠʡ ʠʟ 

ʦʯʝʨʯʝʥʥʦʛʦ ʨʝʛʠʦʥʘ. ʄʝʪʦʜʳ: ʠʩʪʦʨʠʯʝʩʢʠʡ, ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʡ, 

ʩʪʨʫʢʪʫʨʥʦ-ʘʥʘʣʠʪʠʯʝʩʢʠʡ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʷʶʪ ʚʳʩʪʨʦʠʪʴ ʤʘʪʝʨʠʘʣ 

ʩʪʘʪʴʠ ʠ ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ ʝʸ ʚʳʚʦʜʳ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʨʘʙʦʪʳ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʨʘʩʰʠʨʝʥʠʠ ʠ ʜʦʧʦʣʥʝʥʠʠ ʩʚʝʜʝʥʠʡ ʦ ʥʘʨʦʜʥʦʡ 

ʧʝʩʝʥʥʦʡ ʢʫʣʴʪʫʨʝ ʩʚʘʜʝʙʥʦʛʦ ʦʙʨʷʜʘ ʩ ʤʘʣʦʠʩʩʣʝʜʦʚʘʥʥʳʭ 

ʪʝʨʨʠʪʦʨʠʡ ʋʢʨʘʠʥʳ, ʘ ʪʘʢʞʝ ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʦʩʦʙʝʥʥʦʩʪʝʡ ʤʝʩʪʥʦʡ 

ʪʨʘʜʠʮʠʠ. ɺʳʚʦʜʳ. ʉʚʘʜʝʙʥʳʡ ʦʙʨʷʜʦʚʳʡ ʮʠʢʣ ʝʱʝ ʜʦ 1970-ʭ ʛʦʜʦʚ 

ʚ ʘʢʪʠʚʥʦʡ ʬʦʨʤʝ ʩʫʱʝʩʪʚʦʚʘʣ ʚ ʦʙʠʭʦʜʝ ʤʝʩʪʥʦʛʦ ʩʝʣʴʩʢʦʛʦ 

ʥʘʩʝʣʝʥʠʷ ʠ ʦʪʥʦʩʠʪʝʣʴʥʦ ʧʦʣʥʦ ʩʦʭʨʘʥʠʣʩʷ ʚ ʧʘʤʷʪʠ ʩʦʚʨʝʤʝʥʥʳʭ 

ʨʝʩʧʦʥʜʝʥʪʦʚ ʩʪʘʨʰʝʛʦ ʚʦʟʨʘʩʪʘ. ʇʦ ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʤ ʩʚʝʜʝʥʠʷʤ, 

ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʤ ʚ ʧʦʣʝʚʳʭ ʫʩʣʦʚʠʷʭ, ʤʦʞʥʦ ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʪʴ 

ʦʩʥʦʚʥʳʝ ʵʪʘʧʳ ʭʦʜʘ ʦʙʨʷʜʘ. ɹʘʟʦʚʳʡ ʧʝʩʝʥʥʳʡ ʨʝʧʝʨʪʫʘʨ 

ʧʨʝʜʩʪʘʚʣʷʶʪ ʥʝʩʢʦʣʴʢʦ ʪʠʧʠʯʥʳʭ ʤʝʣʦʜʠʡ, ʭʘʨʘʢʪʝʨʥʳʭ ʜʣʷ 

ʉʨʝʜʥʝʡ ʅʘʜʜʥʝʧʨʷʥʱʠʥʳ, ʧʨʠʥʘʜʣʝʞʘʱʠʭ ʢ ʪʘʢ ʥʘʟʳʚʘʝʤʦʤʫ 

çʩʨʝʜʥʝʜʥʝʧʨʦʚʩʢʦʤʫ ʥʘʙʦʨʫè (ʧʦ ʀ. ʂʣʠʤʝʥʢʦ). ʆʥ ʚʢʣʶʯʘʝʪ ʯʝʪʳʨʝ 

ʤʝʣʦʬʦʨʤʳ ï ʧʘʨʳ ʪʠʨʘʜʥʳʭ ʠ ʩʪʨʦʬʠʯʝʩʢʠʭ ʢʦʤʧʦʟʠʮʠʡ, 

ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʜʚʫʭ ʨʠʪʤʦʩʪʠʭʦʚʳʭ ʤʦʜʝʣʷʭ ï 6-ʜʦʣʴʥʦʡ ʬʦʨʤʫʣʝ ʠ 

ʬʦʨʤʫʣʝ 5+3. ʀʟʨʝʜʢʘ çʫʢʨʘʰʝʥʠʝʤè ʨʝʧʝʨʪʫʘʨʘ ʚʳʩʪʫʧʘʝʪ 

ʦʨʠʛʠʥʘʣʴʥʳʡ ʤʝʣʦʪʠʧ ʩ ʨʝʬʨʝʥʦʤ çʨʘʥʦ-ʨʘʥʦè. ʀʩʩʣʝʜʦʚʘʥʠʝ 

ʨʘʩʰʠʨʷʝʪ ʛʨʘʥʠʮʳ ʙʳʪʦʚʘʥʠʷ ʵʪʠʭ ʪʠʧʦʚ ʥʘ ʶʛ ʦʪ ʠʭ ʦʩʥʦʚʥʦʛʦ 

ʘʨʝʘʣʘ, ʧʨʠʩʦʝʜʠʥʷʷ ʢ ʥʝʤʫ ʟʦʥʫ ʜʥʝʧʨʦʚʩʢʠʭ ʧʦʨʦʛʦʚ.  
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ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʥʘʨʦʜʥʳʝ ʧʝʩʥʠ, ʶʛ ʋʢʨʘʠʥʳ, ɼʥʝʧʨʦʚʩʢʠʝ 

ʧʦʨʦʛʠ, ʪʨʘʜʠʮʠʦʥʥʘʷ ʢʫʣʴʪʫʨʘ ʟʦʥ ʧʦʟʜʥʝʛʦ ʟʘʩʝʣʝʥʠʷ, ʪʨʘʜʠʮʠʦʥʥʘʷ 

ʩʚʘʜʴʙʘ, ʩʚʘʜʝʙʥʘʷ ʪʠʨʘʜʥʘʷ ʬʦʨʤʘ, ʧʝʩʝʥʥʘʷ ʩʪʨʦʬʘ.  
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çMiddle dnipro  setè wedding folk song tunes from the Dnipro 

river rapids area 

The rural song culture of the south of Ukraine consisted from the 

middle of the 17th century with a complex of traditions transferred by 

settlers from different territories ï historical Ukrainian and other ethnic 

lands. This process has been actively taking place over the past three 

centuries. Migration influenced the formation of folk culture, which 

absorbed (and partially synthesized) the traditions inherent in the primary 

territories. The leading ritual folklore genres that have survived in the 

memory of the respondents to our time are songs from the winter calendar 

cycle and the wedding traditions. The purpose of the article is to 

characterize the existence of the wedding customs in the territories located 

along the Dnipro river rapids, to determine the typology of songs 

accompanying ritual actions, to establish the rhythmic-sylabic types of 

melodies and their local features. Methods base and material of 

investigation: expedition materials of the Laboratory of Folklore and 

Ethnography at Dnipropetrovsk M. Glinka Academy of Music, materials of 

music collections from the outlined region, as well as historical, 

ethnographic, structural and analytical methods. Conclusions. Until the 

1970s, the wedding ritual cycle was in common use of the local rural 

population and is relatively fully preserved in the memory of the 

respondents at present times as well. According to ethnographic information 

recorded in the field, it is possible to reconstruct the main stages of the actual 

rituals. The specific song repertoire is represented by several typical 

melodies characteristic of the middle Dnipro region ï the so-called "Middle 

Dnipro Set" (after I. Klimenko). It includes four melotypes ï tirade and 

stanza types, based on two rhythmic-poetic models ï a 6-part formula and a 

5+3 formula. Sometimes a melotype with the refrain "rano rano" appears as 

a "decoration" of the repertoire. Our investigation expands the boundaries 

of the existence of these types to the South, along the Dnieper rapids region.  
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ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʇʽʚʜʝʥʥʘ ʋʢʨʘʾʥʘ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʡ 

ʪʝʨʠʪʦʨʽʷ ʩʫʯʘʩʥʦʾ ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʦʙʣʘʩʪʽ, ʧʨʦʭʦʜʠʣʘ ʬʘʟʫ 

ʤʘʩʦʚʦʛʦ ʟʘʣʶʜʥʝʥʥʷ  ʧʨʦʪʷʛʦʤ XVIII  ï XX ʩʪ., ʭʦʯʘ ʘʨʭʝʦʣʦʛʽʯʥʽ 

ʟʥʘʭʽʜʢʠ ʟ ʮʽʻʾ ʤʽʩʮʝʚʦʩʪʽ ʚʢʘʟʫʶʪʴ ʥʘ ʪʝ, ʱʦ ʜʽʷʣʴʥʽʩʪʴ ʣʶʜʠʥʠ ʪʫʪ 

ʚʽʜʙʫʚʘʣʘʩʴ ʱʝ ʟʘ ʯʘʩʽʚ ʧʘʣʝʦʣʽʪʫ (200 ï 120 ʪʠʩʷʯ ʨʦʢʽʚ ʪʦʤʫ). 

ʊʨʠʚʘʣʠʡ ʧʝʨʽʦʜ ʉʪʝʧ ʙʫʚ ʤʽʩʮʝʤ ʢʦʯʫʚʘʥʥʷ ʭʘʟʘʨʽʚ (ɯʍ ʩʪ.), ʧʝʯʝʥʽʛʽʚ 

(ʍ ʩʪ.), ʧʦʣʦʚʮʽʚ, ʤʦʥʛʦʣʽʚ (ʍɯɯɯ ʩʪ.), ʷʢʽ ʩʠʩʪʝʤʘʪʠʯʥʦ ʛʨʘʙʫʚʘʣʠ ʪʘ 

ʨʦʟʦʨʶʚʘʣʠ ʤʘʣʦʯʠʩʝʣʴʥʝ ʤʽʩʮʝʚʝ ʥʘʩʝʣʝʥʥʷ.  

ʍVɯ ʩʪ. ʚʥʝʩʣʦ ʟʥʘʯʥʽ ʢʦʨʝʢʪʠʚʠ ʫ ʬʦʨʤʫʚʘʥʥʷ ʤʽʩʮʝʚʦʛʦ 

ʥʘʩʝʣʝʥʥʷ. ʊʫʪ ʫʪʚʦʨʠʣʦʩʴ ʚʽʡʩʴʢʦʚʝ ʧʦʙʨʘʪʠʤʩʪʚʦ, ʱʦ ʟʤʦʛʣʦ 

ʧʨʦʪʠʩʪʦʷʪʠ ʪʘʪʘʨʘʤ, ʷʢʽ ʥʘ ʪʦʡ ʯʘʩ ʧʘʥʫʚʘʣʠ ʚ ʉʪʝʧʫ. ɺʦʷʢʠ ʥʘʟʠʚʘʣʠ 

ʩʝʙʝ ʯʝʨʢʘʩʘʤʠ ʘʙʦ ʟʘʧʦʨʦʞʮʷʤʠ. ʊʝʨʠʪʦʨʽʷ ʨʦʟʪʘʰʫʚʘʥʥʷ ʮʴʦʛʦ 

ʚʽʡʩʴʢʘ ʦʭʦʧʣʶʚʘʣʘ ʩʧʝʨʰʫ ʂʠʾʚʱʠʥʫ ʪʘ ʏʝʨʢʘʱʠʥʫ, ʘ ʟʛʦʜʦʤ ï 

ʤʘʣʦʟʘʩʝʣʝʥʽ ʽ ʥʝʟʘʩʝʣʝʥʽ ʪʝʨʠʪʦʨʽʾ ʩʪʝʧʦʚʦʾ ʋʢʨʘʾʥʠ. ɺʽʜ ʪʠʭ ʯʘʩʽʚ ʽ ʜʦ 

ʩʝʨʝʜʠʥʠ XVIII  ʩʪ. ʛʦʣʦʚʫʚʘʥʥʷ ʥʘʜ ʤʽʩʮʝʚʠʤʠ ʟʝʤʣʷʤʠ 

ʦʩʢʘʨʞʫʚʘʣʦʩʷ ʤʽʞ ʢʦʟʘʢʘʤʠ ʽ ʪʘʪʘʨʘʤʠ. ɼʦ ʮʴʦʛʦ ʜʚʦʙʦʶ ʟʛʦʜʦʤ 

ʜʦʣʫʯʠʣʘʩʴ ʽ ʈʦʩʽʷ, ʷʢʘ ʧʽʩʣʷ ʯʠʩʣʝʥʥʠʭ ʧʝʨʝʤʦʛ ʥʘʜ ʚʦʡʦʚʥʠʯʠʤʠ 

ʥʘʨʦʜʘʤʠ ʩʪʘʣʘ ʚʚʘʞʘʪʠ ʮʶ ʪʝʨʠʪʦʨʽʶ ʩʚʦʻʶ. ʇʨʦʪʝ ʚʣʘʜʫ ʈʦʩʽʾ ʥʘʜ 

ʮʽʻʶ ʤʽʩʮʝʚʽʩʪʶ ʤʦʞʥʘ ʥʘʟʚʘʪʠ ʫʤʦʚʥʦʶ, ʙʦ ʚʽʜʩʽʯ ʥʘʧʘʜʥʠʢʘʤ ʜʘʚʘʣʠ 

ʧʝʨʝʚʘʞʥʦ ʟʘʧʦʨʦʞʮʽ.  

ɿ XVIII  ʩʪ. ʨʦʟʧʦʯʠʥʘʻʪʴʩʷ ʤʘʩʦʚʝ ʟʘʩʝʣʝʥʥʷ ʉʪʝʧʫ. ʎʴʦʤʫ 

ʛʦʣʦʚʥʠʤ ʯʠʥʦʤ ʩʧʨʠʷʣʘ ʽʥʽʮʽʘʪʠʚʘ ʽʤʧʝʨʘʪʨʠʮʽ ɭʣʠʟʘʚʝʪʠ. ɼʨʫʛʠʤ 

ʚʧʣʠʚʦʚʠʤ ʯʠʥʥʠʢʦʤ ʩʪʘʚ ʧʨʠʨʽʩʪ ʥʘʩʝʣʝʥʥʷ ʧʽʩʣʷ ʟʘʢʽʥʯʝʥʥʷ ʚʽʡʥʠ ʟ 

ʊʫʨʮʽʻʶ. ʉʶʜʠ ʧʝʨʝʩʝʣʷʣʠʩʴ ʯʠʩʣʝʥʥʽ ʛʨʫʧʠ ʣʶʜʥʦʩʪʽ ʷʢ ʟ ʨʽʟʥʠʭ 

ʽʩʪʦʨʠʯʥʠʭ ʪʝʨʝʥʽʚ ʋʢʨʘʾʥʠ, ʪʘʢ ʽ ʟ ʽʥʰʠʭ ʝʪʥʽʯʥʠʭ ʟʝʤʝʣʴ. ʋ 

ʥʦʚʦʫʪʚʦʨʝʥʦʤʫ ʅʦʚʦʨʦʩʽʡʩʴʢʦʤʫ ʢʨʘʾ61 ʩʬʦʨʤʫʚʘʣʠʩʴ ʪʨʠ ʪʠʧʠ 

ʧʦʩʝʣʝʥʴ ï ʚʽʡʩʴʢʦʚʽ (ʧʘʣʘʥʢʠ ʟʘʧʦʨʦʞʮʽʚ) ʪʘ ʭʫʪʽʨʩʴʢʽ çʮʠʚʽʣʴʥʽè 

ʧʦʩʝʣʝʥʥʷ ʫʢʨʘʾʥʮʽʚ (ʧʝʨʝʩʝʣʝʥʽ ʰʣʷʭʪʠʯʽ, ʩʝʣʷʥʠ, ʤʽʱʘʥʠ ʪʘ ʙʨʦʜʷʛʠ), 

ʩʣʦʙʽʜʩʴʢʽ ʧʦʩʝʣʝʥʥʷ, ʫ ʪʦʤʫ ʯʠʩʣʽ ʟ ʨʦʩʽʡʩʴʢʠʤ ʣʶʜʦʤ, ʽʥʦʟʝʤʥʽ 

ʢʦʣʦʥʽʾ (ʚʦʣʦʭʽʚ (ʨʫʤʫʥʽʚ), ʥʽʤʮʽʚ, ʛʨʫʟʠʥʽʚ, ʙʦʣʛʘʨ, ʛʨʝʢʽʚ, ʪʘʢʦʞ ʫ 

                                                 
61 ʅʦʚʦʨʦʩʽʡʩʴʢʠʡ ʢʨʘʡ (ʅʦʚʦʨʦʩʽʡʩʴʢʘ ʛʫʙʝʨʥʽʷ) ï ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʦ-ʪʝʨʠʪʦʨʽʘʣʴʥʘ ʦʜʠʥʠʮʷ 

ʈʦʩʽʡʩʴʢʦʾ ɯʤʧʝʨʽʾ (1764ï1783), ʩʪʚʦʨʝʥʘ ʟʛʽʜʥʦ ʮʘʨʩʴʢʦʛʦ ʥʘʢʘʟʫ ʷʢ ʚʽʡʩʴʢʦʚʠʡ ʦʢʨʫʛ ʜʣʷ 

ʦʙʦʨʦʥʠ ʢʦʨʜʦʥʽʚ ʽ ʜʣʷ ʢʦʥʪʨʦʣʶ ʥʘʜ ɿʘʧʦʨʽʞʞʷʤ. ʅʦʚʦʨʦʩʽʡʩʴʢʘ ʛʫʙʝʨʥʽʷ (1796ï1802) ʙʫʣʘ 

ʩʪʚʦʨʝʥʘ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʮʘʨʩʴʢʦʛʦ ʥʘʢʘʟʫ çʇʨʦ ʥʦʚʠʡ ʧʦʜʽʣ ʜʝʨʞʘʚʠ ʥʘ ʛʫʙʝʨʥʽʾè. ʅʘʤʽʩʥʠʮʪʚʘ 

ʷʢ ʚʠʱʽ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʦ-ʪʝʨʠʪʦʨʽʘʣʴʥʽ ʦʜʠʥʠʮʽ ʙʫʣʠ ʣʽʢʚʽʜʦʚʘʥʽ, ʟʘʤʽʩʪʴ ʥʠʭ ʫʪʚʦʨʝʥʦ 

ʅʦʚʦʨʦʩʽʡʩʴʢʫ ʛʫʙʝʨʥʽʶ ʽʟ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʤ ʮʝʥʪʨʦʤ ʫ ʤ. ʂʘʪʝʨʠʥʦʩʣʘʚʽ (ʟʘʨʘʟ ɼʥʽʧʨʦ). 
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ʜʞʝʨʝʣʘʭ ʚʽʜʟʥʘʯʝʥʽ ʙʽʣʦʨʫʩʠ, ʧʦʣʷʢʠ, ʢʨʠʤʩʴʢʽ ʪʘʪʘʨʠ). ɽʪʥʽʯʥʽ ʛʨʫʧʠ 

ʧʨʠʚʥʦʩʠʣʠ ʚ ʤʽʩʮʝʚʫ ʢʫʣʴʪʫʨʫ ʢʦʞʝʥ ʯʘʩʪʢʫ ʩʚʦʻʾ ʪʨʘʜʠʮʽʾ. ɼʝʷʢʽ ʟ 

ʥʠʭ ʜʦ ʩʴʦʛʦʜʥʽ ʟʙʝʨʝʛʣʠ ʬʨʘʛʤʝʥʪʠ ʚʣʘʩʥʠʭ ʪʨʘʜʠʮʽʡʥʠʭ ʨʠʪʫʘʣʴʥʠʭ 

ʜʽʡʩʪʚ ʘʙʦ ʧʽʩʝʥʴ. 

ʋ ʍɯʍ ʩʪʦʣʽʪʪʽ ʯʘʩʪʢʘ ʽʥʦʥʘʮʽʦʥʘʣʴʥʠʭ ʧʝʨʝʩʝʣʝʥʮʽʚ ʟʥʘʯʥʦ 

ʩʢʦʨʦʪʠʣʘʩʷ, ʥʘʪʦʤʽʩʪʴ ʘʢʪʠʚʥʦ ʧʨʠʾʞʜʞʘʣʠ ʫʢʨʘʾʥʮʽ ʽʟ ʩʫʤʽʞʥʠʭ 

ʪʝʨʠʪʦʨʽʡ, ʦʩʦʙʣʠʚʦ ʟ ʇʦʣʪʘʚʱʠʥʠ ʪʘ ʏʝʨʥʽʛʽʚʱʠʥʠ, ʤʝʥʰʦʶ ʤʽʨʦʶ ï 

ʨʦʩʽʷʥʠ. ʋ ʍʍ ʩʪʦʣʽʪʪʽ ʥʘ ʪʝʨʝʥʘʭ ʩʫʯʘʩʥʦʾ ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʦʙʣʘʩʪʽ 

ʩʬʦʨʤʫʚʘʚʩʷ ʚʝʣʠʢʠʡ ʧʨʦʤʠʩʣʦʚʠʡ ʮʝʥʪʨ. ʎʝ ʟʫʤʦʚʠʣʦ ʟʥʘʯʥʠʡ 

ʧʝʨʝʨʦʟʧʦʜʽʣ ʩʽʣʴʩʴʢʦʛʦ ʪʘ ʤʽʩʴʢʦʛʦ ʥʘʩʝʣʝʥʥʷ, ʘ ʪʘʢʦʞ ʧʨʠʚʘʙʠʣʦ 

ʧʨʘʮʽʚʥʠʢʽʚ ʟ ʽʥʰʠʭ ʪʝʨʠʪʦʨʽʡ. ʅʘʚʝʜʝʥʽ ʜʘʥʽ ʧʦʷʩʥʶʶʪʴ ʧʨʠʯʠʥʠ 

ʝʪʥʽʯʥʦʾ ʩʪʨʦʢʘʪʦʩʪʽ ʥʘʩʝʣʝʥʥʷ ʥʘ ʧʽʚʜʥʽ ʋʢʨʘʾʥʠ. 

ɯʩʪʦʨʽʷ ʝʪʥʦʛʨʘʬʽʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʢʨʘʶ. ɽʪʥʦʛʨʘʬʽʯʥʠʤ 

ʜʦʩʣʽʜʞʝʥʥʷʤ ʦʢʨʝʩʣʝʥʦʾ ʪʝʨʠʪʦʨʽʾ ʧʨʠʩʚʷʪʠʣʠ ʩʚʦʾ ʧʨʘʮʽ ʪʘʢʽ 

ʚʠʟʥʘʯʥʽ ʚʯʝʥʽ ʍɯʍ ʩʪʦʣʽʪʪʷ ʷʢ ɯʚʘʥ ʄʘʥʞʫʨʘ, ɻʨʠʛʦʨʽʡ ɿʘʣʶʙʦʚʩʴʢʠʡ, 

ʗʢʦʚ ʄʘʥʞʫʨʘ, ɼʤʠʪʨʦ ʗʚʦʨʥʠʮʴʢʠʡ, ɺʦʣʦʜʠʤʠʨ ɹʘʙʝʥʢʦ. ʋ ʢʦʣʦ 

ʽʥʪʝʨʝʩʽʚ ʜʦʩʣʽʜʥʠʢʽʚ, ʦʢʨʽʤ ʽʩʪʦʨʠʯʥʠʭ, ʛʝʦʛʨʘʬʽʯʥʠʭ, ʩʦʮʽʘʣʴʥʠʭ 

ʧʠʪʘʥʴ, ʚʭʦʜʠʚ ʪʘʢʦʞ ʢʫʣʴʪʫʨʥʦ-ʜʫʭʦʚʥʠʡ ʥʘʧʨʷʤʦʢ. ʅʘ ʞʘʣʴ, 

ʜʦʩʣʽʜʞʝʥʥʷ ʥʘʟʚʘʥʠʭ ʚʯʝʥʠʭ ʪʘ ʾʭ ʤʘʣʦʯʠʩʣʝʥʠʭ ʧʦʩʣʽʜʦʚʥʠʢʽʚ ʥʝ 

ʜʘʶʪʴ ʧʦʚʥʦʮʽʥʥʠʭ ʚʽʜʦʤʦʩʪʝʡ ʧʨʦ ʥʘʨʦʜʥʫ ʧʽʩʝʥʥʫ ʢʫʣʴʪʫʨʫ.  

ɽʪʥʦʤʫʟʠʢʦʟʥʘʚʯʽ ʨʦʟʚʽʜʢʠ ʦʢʨʝʤʠʭ ʪʝʨʝʥʽʚ ʧʽʚʜʝʥʥʦʛʦ ʨʝʛʽʦʥʫ 

ʪʘ ʧʨʠʣʝʛʣʠʭ ʪʝʨʠʪʦʨʽʡ ʨʦʟʧʦʯʘʣʠʩʷ ʣʠʰʝ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ʩʪʦʣʽʪʪʷ. ɰʭ 

ʧʨʦʚʦʜʠʣʠ ʆʣʝʥʘ ʄʫʨʟʠʥʘ [12], ɺʽʨʘ ʆʩʘʜʯʘ [16], ʆʣʝʥʘ ʊʶʨʠʢʦʚʘ 

(ɼʦʥʝʯʯʠʥʘ) [27, 28], ʅʘʪʘʣʽʷ ʪʘ ʆʣʝʢʩʘʥʜʨ ʊʝʨʝʱʝʥʢʠ 

(ʂʽʨʦʚʦʛʨʘʜʩʴʢʘ ʦʙʣʘʩʪʴ) [24, 25, 26], ʫʯʘʩʥʠʢʠ ʬʦʣʴʢʣʦʨʥʦʛʦ ʛʫʨʪʫ 

çɹʦʞʠʯʽè ʧʽʜ ʦʨʫʜʦʶ ɯʣʣʽ ʌʝʪʠʩʦʚʘ ʡ ʉʫʩʘʥʥʠ ʂʘʨʧʝʥʢʦ [31], ʆʣʝʥʘ 

ɻʦʥʯʘʨʝʥʢʦ (ʉʫʤʱʠʥʘ) [2], ɻʘʣʠʥʘ ʇʰʝʥʽʯʢʽʥʘ (ʏʝʨʢʘʱʠʥʘ, 

ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʘ ʦʙʣ.) [13, 14, 17, 18, 19], ʄʘʨʛʘʨʠʪʘ ʉʢʘʞʝʥʠʢ ʪʘ 

ʊʝʪʷʥʘ ʏʫʭʥʦ (ʄʠʢʦʣʘʾʚʩʴʢʘ ʦʙʣ.) [22].  

ʄʽʩʽʶ ʩʠʩʪʝʤʥʦʛʦ ʦʙʩʪʝʞʝʥʥʷ ʩʫʯʘʩʥʦʛʦ ʩʪʘʥʫ ʥʘʨʦʜʥʦʧʽʩʝʥʥʦʾ 

ʪʨʘʜʠʮʽʾ ʤʽʩʮʝʚʦʩʪʝʡ, ʨʦʟʪʘʰʦʚʘʥʠʭ ʫʟʜʦʚʞ ɼʥʽʧʨʦʚʩʴʢʠʭ ʧʦʨʦʛʽʚ62, 

ʫʟʷʣʘ ʥʘ ʩʝʙʝ ʣʘʙʦʨʘʪʦʨʽʷ ʬʦʣʴʢʣʦʨʫ ʪʘ ʝʪʥʦʛʨʘʬʽʾ ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ 

ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ (ʜʘʣʽ ʃʘʙʦʨʘʪʦʨʽʷ)63. ʄʘʡʞʝ ʚʽʜ ʧʦʯʘʪʢʫ 

                                                 
62 ɼʥʽʧʨʦʚʩʴʢʽ ʧʦʨʦʛʠ ï ʮʝ ʥʝʟʚʠʯʘʡʥʽ ʛʽʨʩʴʢʽ ʫʪʚʦʨʝʥʥʷ ʚ ʨʫʩʣʽ ʨʽʯʢʠ ɼʥʽʧʨʦ, ʯʘʩʪʠʥʘ ʷʢʠʭ 

ʚʠʭʦʜʠʪʴ ʥʘ ʧʦʚʝʨʭʥʶ ʚʦʜʠ, ʘ ʽʥʰʘ ʯʘʩʪʠʥʘ ʟʘʣʠʰʘʻʪʴʩʷ ʩʭʦʚʘʥʦʶ ʧʽʜ ʚʦʜʦʶ, ʯʝʨʝʟ ʱʦ ʚʦʥʠ 

ʻ ʚʢʨʘʡ ʥʝʙʝʟʧʝʯʥʠʤʠ ʜʣʷ ʩʫʜʥʦʧʣʘʚʩʪʚʘ. ɺʦʥʠ ʪʷʛʥʫʪʴʩʷ ʚʽʜ ʃʦʮʤʘʥʩʴʢʦʾ ʂʘʤ'ʷʥʢʠ 

(ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʘ ʦʙʣ.) ʜʦ ʤ. ɿʘʧʦʨʽʞʞʷ (90 ʢʤ).   
63 ʉʪʚʦʨʝʥʘ ʫ 2015 ʨʦʮʽ ʚ ʨʘʤʢʘʭ ʩʧʽʣʴʥʦʛʦ ʧʨʦʻʢʪʫ ʦʙʣʘʩʥʦʾ ʨʘʜʠ ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʦʙʣʘʩʪʽ, 

ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʪʘ ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ 
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ʫʪʚʦʨʝʥʥʷ ʃʘʙʦʨʘʪʦʨʽʾ ʾʾ ʩʧʽʚʨʦʙʽʪʥʠʢʠ ʥʝ ʢʦʥʮʝʥʪʨʫʚʘʣʠʩʴ ʥʘ 

ʚʠʷʚʣʝʥʥʽ ʣʠʰʝ ʦʜʥʦʛʦ ʞʘʥʨʫ ʧʽʩʝʥʥʦʛʦ ʬʦʣʴʢʣʦʨʫ ï ʢʦʟʘʮʴʢʠʭ 

ʧʽʩʝʥʴ, ʘ ʥʘʤʘʛʘʣʘʩʴ ʟʘʬʽʢʩʫʚʘʪʠ ʚʝʩʴ ʟʙʝʨʝʞʝʥʠʡ ʚ ʧʘʤôʷʪʽ ʣʶʜʝʡ 

ʨʝʧʝʨʪʫʘʨ. ɼʣʷ ʮʴʦʛʦ ʙʫʣʦ ʨʦʟʨʦʙʣʝʥʦ ʧʣʘʥ ʧʨʦʚʝʜʝʥʥʷ ʝʢʩʧʝʜʠʮʽʡ, 

ʷʢʠʡ ʧʝʨʝʜʙʘʯʘʚ ʧʦʩʪʫʧʦʚʝ ʦʙʩʪʝʞʝʥʥʷ ʢʦʞʥʦʛʦ ʨʘʡʦʥʫ. ʅʘ ʩʴʦʛʦʜʥʽ 

ʃʘʙʦʨʘʪʦʨʽʻʶ ʨʦʟʚʽʜʢʦʚʦ ʦʙʩʪʝʞʝʥʦ 17 ʟ 22 ʨʘʡʦʥʽʚ ʦʙʣʘʩʪʽ64. ʄʦʞʥʘ 

ʟʨʦʙʠʪʠ ʧʦʧʝʨʝʜʥʻ ʫʟʘʛʘʣʴʥʝʥʥʷ, ʱʦ ʥʘʨʦʜʥʘ ʤʫʟʠʯʥʘ ʢʫʣʴʪʫʨʘ ʟʘʨʘʟ, 

ʷʢ ʽ ʚ ʙʽʣʴʰʦʩʪʽ ʨʝʛʽʦʥʽʚ ʋʢʨʘʾʥʠ, ʟʥʘʭʦʜʠʪʴʩʷ ʫ ʬʘʟʽ ʧʘʩʠʚʥʦʛʦ 

ʧʦʙʫʪʫʚʘʥʥʷ. ɺʦʥʘ ʧʨʝʜʩʪʘʚʣʝʥʘ ʧʽʩʥʷʤʠ, ʱʦ ʩʫʧʨʦʚʦʜʞʫʚʘʣʠ 

ʟʠʤʦʚʠʡ ʢʘʣʝʥʜʘʨʥʠʡ ʮʠʢʣ ʪʘ ʚʝʩʽʣʴʥʠʡ ʦʙʨʷʜ, ʘʣʝ ʣʝʚʦʚʘ ʯʘʩʪʢʘ 

ʧʽʩʝʥʴ ï ʮʝ ʪʘʢ ʟʚʘʥʽ ʟʚʠʯʘʡʥʽ ʘʙʦ ʣʽʨʠʯʥʽ ʪʚʦʨʠ, ʟʜʝʙʽʣʴʰʦʛʦ ï 

ʧʽʟʥʽʰʦʛʦ ʬʦʨʤʫʚʘʥʥʷ.  

ɸʢʪʫʘʣʴʥʽʩʪʴ ʧʠʪʘʥʥʷ ʚʠʟʥʘʯʘʻʪʴʩʷ ʚʽʜʩʫʪʥʽʩʪʶ ʢʦʤʧʣʝʢʩʥʦʛʦ 

ʪʘ ʩʠʩʪʝʤʥʦʛʦ ʚʠʚʯʝʥʥʷ ʥʘʨʦʜʥʦʾ ʧʽʩʝʥʥʦʾ ʪʨʘʜʠʮʽʾ ʦʢʨʝʩʣʝʥʦʾ 

ʪʝʨʠʪʦʨʽʾ, ʫ  ʪʦʤʫ ʯʠʩʣʽ ʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚʝʩʽʣʴʥʦʛʦ ʦʙʨʷʜʫ.  

ʆʛʣʷʜ ʣʽʪʝʨʘʪʫʨʠ. ʉʫʯʘʩʥʽ ʝʪʥʦʤʫʟʢʦʟʥʘʚʯʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚ 

ʦʙʣʘʩʪʽ ʚʠʚʯʝʥʥʷ ʪʨʘʜʠʮʽʡʥʦʛʦ ʚʝʩʽʣʴʥʦʛʦ ʦʙʨʷʜʫ ʥʘ ʪʝʨʝʥʘʭ ʋʢʨʘʾʥʠ 

ʬʽʢʩʫʶʪʴ ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʩʪʘʥ ʧʦʙʫʪʫʚʘʥʥʷ ʪʨʘʜʠʮʽʾ ʥʘ ʪʝʨʝʥʘʭ, 

ʪʝʨʠʪʦʨʽʘʣʴʥʦ ʚʽʜʜʘʣʝʥʠʭ ʚʽʜʜʘʣʝʥʠʭ ʘʙʦ ʩʫʤʽʞʥʠʭ ʟʝʤʝʣʴ. ɼʦ 

ʥʘʡʙʽʣʴʰ ˇʨʫʥʪʦʚʥʠʭ ʨʦʙʽʪ ʩʣʽʜ ʚʽʜʥʝʩʪʠ ʤʦʥʦʛʨʘʬʽʶ ɯʨʠʥʠ ʂʣʠʤʝʥʢʦ, 

ʚ ʷʢʽʡ ʜʝʪʘʣʴʥʦ ʦʧʠʩʫʻʪʴʩʷ ʘʣʛʦʨʠʪʤ ʢʣʘʩʠʬʽʢʘʮʽʾ ʪʘ ʩʠʩʪʝʤʘʪʠʟʘʮʽʾ 

ʧʽʩʝʥʥʦʛʦ ʨʝʧʝʨʪʫʘʨʫ. ɼʞʝʨʝʣʴʥʦʶ ʙʘʟʦʶ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʟʘʧʠʩʠ 

ʃʘʙʦʨʘʪʦʨʽʾ ʬʦʣʴʢʣʦʨʫ (ʩʢʣʘʜ ʟʙʠʨʘʮʴʢʦʾ ʛʨʫʧʠ ï ɻʘʣʠʥʘ ʇʰʝʥʽʯʢʽʥʘ, 

ʆʣʴʛʘ ɻʫʩʽʥʘ, ʇʘʚʣʦ ɭʢʠʤʦʚ ʪʘ ʘʚʪʦʨʢʘ ʩʪʘʪʪʽ), ʟʨʦʙʣʝʥʽ ʫ 2016 ï 2021 

ʨʦʢʘʭ, ʢʽʣʴʢʘ ʧʽʩʝʥʴ, ʟʘʧʠʩʘʥʽ ʩʪʫʜʝʥʪʢʦʶ ɼɸʄ ʖʣʽʻʶ ʂʫʩʦʶ, ʘ ʪʘʢʦʞ 

ʧʽʩʥʽ ʟ ʘʨʭʽʚʫ ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʛʦ ʦʙʣʘʩʥʦʛʦ ʨʘʜʽʦ, ʥʘʜʘʥʽ ʧ. ʊʘʾʩʽʻʶ 

ʂʦʚʘʣʴʯʫʢ, ʛʦʣʦʚʥʠʤ ʨʝʜʘʢʪʦʨʦʤ ʽ ʚʝʜʫʯʦʶ ʨʘʜʽʦʧʝʨʝʜʘʯ çʂʦʟʘʢʠ ʚ 

ʢʦʣʠʩʮʽ ʧʽʜʨʦʩʪʘʶʪʴ ʟʥʦʚè ʪʘ çʂʨʠʰʪʘʣʝʚʽ ʯʘʨʠè. 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʟʚʘʞʘʶʯʠ ʥʘ ʚʽʜʥʦʩʥʦ ʥʝʧʦʛʘʥʫ ʟʙʝʨʝʞʝʥʽʩʪʴ 

ʚʽʜʦʤʦʩʪʝʡ ʧʨʦ ʚʝʩʽʣʴʥʠʡ ʦʙʨʷʜ, ʝʢʩʧʦʥʫʚʘʪʠ ʤʘʪʝʨʽʘʣʠ, ʦʪʨʠʤʘʥʽ ʚ 

ʝʢʩʧʝʜʠʮʽʡʥʠʭ ʨʦʟʚʽʜʢʘ, ʱʦʙ ʟʘʧʦʚʥʠʪʠ ʧʝʚʥʽ ʧʦʨʦʞʥʽ ʣʘʥʢʠ ʚ 

ʛʝʦʛʨʘʬʽʾ ʝʪʥʦʤʫʟʠʢʦʟʥʘʚʯʠʭ ʜʦʩʣʽʜʞʝʥʴ ʪʘ ʩʧʨʦʩʪʫʚʘʪʠ ʜʫʤʢʠ ʧʨʦ 

ʤʘʣʫ ʟʥʘʯʫʱʽʩʪʴ ʚʠʚʯʝʥʥʷ ʥʘʨʦʜʥʦʾ ʧʽʩʝʥʥʦʾ ʢʫʣʴʪʫʨʠ ʥʘ ʪʝʨʠʪʦʨʽʾ 

ʧʽʟʥʽʰʠʭ ʧʝʨʝʩʝʣʝʥʴ.  

ʆʙôʻʢʪ ʜʦʩʣʽʜʞʝʥʥʷ. ʋ ʤʝʞʘʭ ʩʪʘʪʪʽ ʟʫʧʠʥʠʤʦʩʴ ʥʘ ʚʠʩʚʽʪʣʝʥʥʽ 

ʦʜʥʦʛʦ ʟ ʥʘʡʜʘʚʥʽʰʠʭ ʞʘʥʨʽʚ ʦʙʨʷʜʦʚʦʾ ʧʽʩʝʥʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʷʢʠʡ ʚ 

                                                 

ʽʤ. ʄ. ɻʣʽʥʢʠ, ʥʘʧʨʘʚʣʝʥʦʛʦ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʜʦʩʴʻ çʂʦʟʘʮʴʢʽ ʧʽʩʥʽ ɼʥʽʧʨʦʧʝʪʨʦʚʱʠʥʠè ï ʜʣʷ 

ʚʥʝʩʝʥʥʷ ʫ ʧʝʨʝʣʽʢ ʥʝʤʘʪʝʨʽʘʣʴʥʦʾ ʩʧʘʜʱʠʥʠ ʣʶʜʩʪʚʘ, ʱʦ ʦʙʝʨʽʛʘʻʪʴʩʷ ʖʅɽʉʂʆ. 
64 ɿʘ ʘʜʤʽʥʽʩʪʨʘʪʠʚʥʠʤ ʨʦʟʧʦʜʽʣʦʤ ʜʦ 2021 ʨʦʢʫ. 
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ʧʘʤôʷʪʽ ʨʝʩʧʦʥʜʝʥʪʽʚ ʟ ʪʝʨʝʥʽʚ, ʨʦʟʪʘʰʦʚʘʥʠʭ ʫʟʜʦʚʞ ʜʥʽʧʨʦʚʩʴʢʠʭ 

ʧʦʨʦʛʽʚ, ʟʙʝʨʽʛʩʷ ʢʨʘʱʝ ï ʮʝ ʚʝʩʽʣʴʥʽ ʧʽʩʥʽ, ʱʦ ʩʫʧʨʦʚʦʜʞʫʚʘʣʠ 

ʰʣʶʙʥʠʡ ʦʙʨʷʜ. ʇʨʝʜʤʝʪ ʜʦʩʣʽʜʞʝʥʥʥʷ ï ʤʽʩʮʝʚʽ ʨʠʩʠ ʚʝʩʽʣʴʥʦʛʦ 

ʦʙʨʷʜʫ ʪʘ ʪʠʧʦʣʦʛʽʷ ʧʽʩʝʥʴ, ʱʦ ʩʫʧʨʦʚʦʜʞʫʶʪʴ ʦʙʨʷʜʦʚʽ ʜʽʾ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɺʝʩʽʣʴʥʠʡ ʦʙʨʷʜ ʥʘ ʯʘʩ 

ʧʨʦʚʝʜʝʥʥʷ ʥʘʤʠ ʧʦʣʴʦʚʦʾ (ʟʙʠʨʘʮʴʢʦʾ) ʨʦʙʦʪʠ ʚʞʝ ʚʠʡʰʦʚ ʟ ʧʦʙʫʪʫ. 

ɿʘ ʩʧʦʛʘʜʘʤʠ ʨʝʩʧʦʥʜʝʥʪʽʚ, ʦʩʪʘʥʥʽ ʚʝʩʽʣʣʷ ʟ ʜʦʪʨʠʤʘʥʥʷʤ ʪʨʘʜʠʮʽʾ 

ʧʨʦʚʦʜʠʣʠʩʷ ʚ ʩʝʨʝʜʠʥʽ 1970-ʭ ʨʦʢʽʚ. ɽʣʝʤʝʥʪʠ ʪʨʘʜʠʮʽʡʥʦʛʦ ʜʽʡʩʪʚʘ 

ʟʙʝʨʝʛʣʠʩʷ ʚ ʧʘʤôʷʪʽ ʨʝʩʧʦʥʜʝʥʪʽʚ ʜʦ ʥʘʰʠʭ ʜʥʽʚ. ʅʘ ʞʘʣʴ, 

ʢʦʤʧʣʝʢʩʥʦʛʦ ʦʧʠʩʫ ʭʦʜʫ ʦʙʨʷʜʫ ʚ ʝʢʩʧʝʜʠʮʽʷʭ ʟʘʬʽʢʩʫʚʘʪʠ ʥʝ 

ʚʜʘʣʦʩʷ, ʪʘ ʤʠ ʚʦʣʦʜʽʻʤʦ ʚʽʜʦʤʦʩʪʷʤʠ, ʟʘ ʷʢʠʤʠ ʤʦʞʥʘ ʚʽʜʪʚʦʨʠʪʠ, ʫ 

ʪʽʡ ʯʠ ʽʥʰʽʡ ʤʽʨʽ, ʡʦʛʦ ʛʦʣʦʚʥʽ ʝʪʘʧʠ.  

ɺʝʩʽʣʣʷ, ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʤʽʩʮʝʚʠʭ ʟʚʠʯʘʾʚ, ʧʨʦʚʦʜʠʣʦʩʴ çʥʘ ʜʚʘ 

ʜʚʦʨʠè ï ʫ ʭʘʪʽ ʤʦʣʦʜʦʾ ʪʘ ʚ ʭʘʪʽ ʤʦʣʦʜʦʛʦ, ʨʽʜʰʝ ʟʫʩʪʨʽʯʘʶʪʴʩʷ ʡ ʽʥʰʽ 

ʩʮʝʥʘʨʽʾ. ʉʝʨʝʜ ʜʽʡʦʚʠʭ ʦʩʽʙ ʚʠʟʥʘʯʠʤʦ ʤʦʣʦʜʫ, ʤʦʣʦʜʦʛʦ, ʙʘʪʴʢʽʚ 

ʥʘʨʝʯʝʥʠʭ, ʩʚʘʰʦʢ (ʟʘʤʽʞʥʽʭ ʨʦʜʠʯʦʢ), ʜʨʫʞʦʢ (ʥʝʟʘʤʽʞʥʽʭ ʜʽʚʯʘʪ), 

ʙʦʷʨ (ʨʦʜʠʯʽʚ ʤʦʣʦʜʦʛʦ), ʩʚʽʪʠʣʢʫ (ʤʦʣʦʜʰʫ ʩʝʩʪʨʫ ʘʙʦ ʨʦʜʠʯʢʫ, ʷʢʘ 

ʪʨʠʤʘʻ ʩʚʽʯʢʫ (ʚʘʨʽʘʥʪ ï ʪʨʠʤʘʻ ʙʫʢʝʪ ʽʟ ʚʦʩʢʦʚʠʭ ʢʚʽʪʽʚ) ʽ ʩʣʽʜʢʫʻ, ʱʦʙ 

ʚʦʥʘ ʥʝ ʟʛʘʩʣʘ) ʽ ʟʘʧʨʦʰʝʥʠʭ ʛʦʩʪʝʡ. ʄʦʣʦʜʠʡ ʪʘ ʤʦʣʦʜʘ ʪʨʘʜʠʮʽʡʥʦ 

ʥʝ ʙʝʨʫʪʴ ʫʯʘʩʪʽ ʚ ʦʙʨʷʜʦʚʠʭ ʜʽʘʣʦʛʘʭ ï ʫʩʽ ʨʝʧʣʽʢʠ ʟʘ ʥʠʭ 

ʧʨʦʤʦʚʣʷʶʪʴ ʘʙʦ ʧʨʦʩʧʽʚʫʶʪʴ ʽʥʰʽ ʜʽʡʦʚʽ ʦʩʦʙʠ. 

ɺʝʩʽʣʴʥʝ ʜʽʡʩʪʚʦ ʧʦʜʽʣʷʣʦʩʷ ʥʘ ʜʝʢʽʣʴʢʘ ʯʘʩʪʠʥ: ʮʝ ʩʚʘʪʘʥʥʷ, 

ʚʣʘʩʥʝ ʚʝʩʽʣʣʷ, ʨʦʟʧʦʜʽʣʝʥʝ ʟʘ ʜʥʷʤʠ ʪʠʞʥʷ (ʥʝ ʤʝʥʰʝ, ʥʽʞ ʪʨʠ ʜʥʽ) ʽ 

ʧʽʩʣʷʚʝʩʽʣʴʥʘ ʯʘʩʪʠʥʘ (ʂʫʨʠ ʘʙʦ ʎʠʛʘʥʠ). ʋ ʜʝʷʢʠʭ ʤʽʩʮʝʚʦʩʪʷʭ 

ʛʫʣʷʥʥʷ ʪʨʠʚʘʣʦ ʜʦ ʪʠʞʥʷ. ʉʚʘʪʘʥʥʷ ʚʽʜʙʫʚʘʣʦʩʷ ʯʘʩʪʽʰʝ ʟʘ ʤʽʩʷʮʴ ʜʦ 

ʚʝʩʽʣʣʷ (ʚʘʨʽʘʥʪʠ: ʚʽʜ ʧʽʚʨʦʢʫ ʜʦ ʜʝʢʽʣʴʢʦʭ ʪʠʞʥʽʚ). ʉʪʘʨʦʩʪʠ ʨʘʟʦʤ ʽʟ 

ʤʦʣʦʜʠʤ ʧʨʠʭʦʜʠʣʠ ʚ ʭʘʪʫ ʤʦʣʦʜʦʾ ʧʨʦʩʠʪʠ ʜʦʟʚʦʣʫ ʫ ʾʾ ʙʘʪʴʢʽʚ: çɼʝʩʴ 

ʟʘ ʤʽʩʷʮʴ ʜʦ ʤʦʣʦʜʦʾ ʧʨʠʭʦʜʠʣʠ ʩʚʘʪʠ, ʧʨʠʥʦʩʠʣʠ ʭʣʽʙʠʥʫ. ɰʾ ʣʦʞʠʣʠ ʥʘ 

ʩʪʽʣ, ʨʦʟʨʽʟʘʣʠ ʥʘ ʯʦʪʠʨʠ ʯʘʩʪʠʥʠ ʽ ʟʘʧʠʚʘʣʠ ʤʦʛʦʨʠʯè ï ʧʨʠʛʘʜʫʶʪʴ 

ʤʝʰʢʘʥʢʠ ʩʝʣʘ ɼʤʠʪʨʽʚʢʘ ʇʝʪʨʦʧʘʚʣʽʚʩʴʢʦʛʦ ʨʘʡʦʥʫ. 

ʋ ʯʝʪʚʝʨ ʘʙʦ ʚ ʧôʷʪʥʠʮʶ (ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʦʙʩʷʛʫ ʨʦʙʦʪʠ) 

ʟʘʧʨʦʰʝʥʽ ʢʦʨʦʚʘʡʥʠʮʽ ʚʠʧʽʢʘʣʠ ʪʨʘʜʠʮʽʡʥʠʡ ʭʣʽʙ ï ʫ ʭʘʪʽ ʤʦʣʦʜʦʛʦ ʡ 

ʫ ʭʘʪʽ ʤʦʣʦʜʦʾ. ʆʙʦʚôʷʟʢʦʚʠʤ ʙʫʚ ʢʦʨʦʚʘʡ ʢʨʫʛʣʦʾ ʘʙʦ ʧʨʷʤʦʢʫʪʥʦʾ 

ʬʦʨʤʠ, ʥʘ ʡʦʛʦ ʜʥʦ ʟʘʢʣʘʜʘʣʠ ʤʦʥʝʪʠ ʡ ʥʝʦʙʨʦʙʣʝʥʝ ʟʝʨʥʦ (ʜʣʷ 

ʟʘʙʝʟʧʝʯʝʥʥʷ ʜʦʩʪʘʪʢʫ ʚ ʤʘʡʙʫʪʥʴʦʤʫ ʧʦʜʨʫʞʥʴʦʤʫ ʞʠʪʪʽ), ʟʚʝʨʭʫ 

ʢʦʨʦʚʘʡ ʧʨʠʢʨʘʰʘʚʩʷ ʧʘʨʥʠʤʠ ʬʽʛʫʨʢʘʤʠ (ʩʠʤʚʦʣʘʤʠ ʧʪʘʭʽʚ), 

ʚʽʟʝʨʫʥʢʘʤʠ, ʷʢʽ ʽʤʽʪʫʶʪʴ ʨʦʩʣʠʥʠ (ʢʦʣʦʩʢʠ, ʙʘʨʚʽʥʦʢ ʪʘ ʽʥ.). ʐʠʨʦʢʝ 

ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʦʪʨʠʤʘʚ ʱʝ ʦʜʠʥ ʪʠʧ ʦʙʨʷʜʦʚʦʾ ʚʠʧʽʯʢʠ ï ʜʠʚʝʥʴ 

(ʜʽʚʫʚʘʥʥʷ, ʛʽʣʦʯʢʠ, ʪʝʨʝʤʢʠ). ʎʝ ʙʘʛʘʪʦʨʽʚʥʝʚʘ ʢʦʤʧʦʟʠʮʽʷ, ʚ ʦʩʥʦʚʫ 
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ʷʢʦʾ ʧʦʢʣʘʜʝʥʦ ʢʘʣʘʯ, ʫ ʥʴʦʛʦ ʚʩʪʨʦʤʣʝʥʽ ʛʽʣʦʯʢʠ65, ʧʝʨʝʚôʷʟʘʥʽ 

ʘʪʣʘʩʥʦʶ ʩʪʨʽʯʢʦʶ. ɼʠʚʝʥʴ ʣʝʞʘʚ ʧʝʨʝʜ ʤʦʣʦʜʠʤʠ ʧʽʜ ʯʘʩ ʚʝʩʽʣʴʥʦʛʦ 

ʟʘʩʪʽʣʣʷ. ʇʽʜ ʯʘʩ ʧʨʦʚʝʜʝʥʥʷ ʨʠʪʫʘʣʫ ʜʘʨʫʚʘʥʥʷ (ʚʽʜʙʫʚʘʚʩʷ ʫʚʝʯʝʨʽ ʚ 

ʤʦʣʦʜʦʛʦ) ʤʦʣʦʜʘ ʨʦʟʜʘʚʘʣʘ ʢʦʨʦʚʘʡ ʪʘ ʛʽʣʦʯʢʠ ʟʘʧʨʦʰʝʥʠʤ 

ʫʯʘʩʥʠʢʘʤ ʚʝʩʽʣʣʷ.  

ʉʝʨʝʜ ʦʙʦʚôʷʟʢʦʚʠʭ ʝʣʝʤʝʥʪʽʚ ʚʠʧʽʯʢʠ ʙʫʣʠ ʽ ʰʠʰʢʠ ï ʥʝʚʝʣʠʢʽ 

ʙʫʣʦʯʢʠ ʟ ʜʨʽʞʜʞʦʚʦʛʦ ʪʽʩʪʘ, ʷʢʽ ʥʘʛʘʜʫʚʘʣʠ çʚʽʜʢʨʠʪʫè ʰʠʰʢʫ ʟ 

ʭʚʦʡʥʦʛʦ ʜʝʨʝʚʘ. ɰʭ ʚʠʧʽʢʘʣʠ ʚʝʣʠʢʫ ʢʽʣʴʢʽʩʪʴ, ʱʦʙ ʚʠʩʪʘʯʠʣʦ 

ʟʘʧʨʦʰʝʥʠʤ ʛʦʩʪʷʤ. ʈʽʜʰʝ ʨʝʩʧʦʥʜʝʥʪʠ ʧʨʠʛʘʜʫʶʪʴ ʧʨʦ ʚʠʧʽʢʘʥʥʷ 

ʩʦʚʠ ʽ ʙʦʨʦʥʠ, ʷʢʽ ʜʘʨʫʚʘʣʠʩʴ ʭʨʝʱʝʥʠʤ ʙʘʪʴʢʘʤ. ʉʦʚʘ ʟʘ ʬʦʨʤʦʶ 

ʩʭʦʞʘ ʥʘ ʰʠʰʢʫ, ʘʣʝ ʤʘʻ ʟʥʘʯʥʦ ʙʽʣʴʰʠʡ ʨʦʟʤʽʨ, ʘ ʙʦʨʦʥʘ ʩʭʦʞʘ ʥʘ 

ʨʝʰʽʪʢʫ. ʋ ʩʫʙʦʪʫ, ʚ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʜʥʷ ʤʦʣʦʜʠʡ ʽ ʤʦʣʦʜʘ 

ʟʘʧʨʦʰʫʚʘʣʠ ʛʦʩʪʝʡ ʥʘ ʚʝʩʽʣʣʷ. ʆʙʭʽʜ ʜʚʦʨʽʚ ʤʦʛʣʠ ʨʦʙʠʪʠ ʷʢ ʨʘʟʦʤ, 

ʪʘʢ ʽ ʦʢʨʝʤʦ ï ʤʦʣʦʜʘ ʟ ʜʨʫʞʢʦʶ, ʘ ʤʦʣʦʜʠʡ ʟ ʙʦʷʨʠʥʦʤ. ɿʘʭʦʜʷʯʠ ʫ 

ʢʦʞʝʥ ʜʚʽʨ, ʢʣʘʥʷʣʠʩʴ ʛʦʩʧʦʜʘʨʷʤ ʪʘ ʧʨʦʤʦʚʣʷʣʠ ʧʨʠ ʮʴʦʤʫ: çʇʨʦʩʠʣʠ 

ʙʘʪʴʢʦ ʡ ʤʘʪʽʨ, ʽ ʤʠ ʧʨʦʩʠʤʦ ʜʦ ʥʘʩ ʥʘ ʚʝʩʽʣʣʷè. ʇʨʠ ʮʴʦʤʫ ʙʫʣʦ 

ʧʨʠʡʥʷʪʦ ʜʘʨʫʚʘʪʠ ʰʠʰʢʫ. ɺʘʞʣʠʚʦ, ʱʦʙ ʤʦʣʦʜʠʤ ʥʽʭʪʦ ʥʝ ʧʝʨʝʭʦʜʠʚ 

ʜʦʨʦʛʫ ʽ ʥʝ ʢʣʠʢʘʚ ʾʭ, ʱʦʙ ʚʦʥʠ ʥʝ ʦʙʝʨʪʘʣʠʩʷ.  

ʋʚʝʯʝʨʽ ʚ ʩʫʙʦʪʫ ʚ ʭʘʪʽ ʤʦʣʦʜʦʾ ʚʣʘʰʪʦʚʫʚʘʣʠ ʜʽʚʠʯ-ʚʝʯʽʨ, 

ʛʦʣʦʚʥʦʶ ʽʜʝʻʶ ʷʢʦʛʦ ʙʫʣʦ ʧʨʦʱʘʥʥʷ ʜʽʚʯʠʥʠ ʟ ʜʽʚʦʮʪʚʦʤ, ʭʘʪʦʶ, 

ʙʘʪʴʢʘʤʠ. ʅʘ ʪʦʡ ʤʦʤʝʥʪ ʟʘʚʝʨʰʫʚʘʣʠʩʴ ʫʩʽ ʧʨʠʛʦʪʫʚʘʥʥʷ ʜʦ ʚʝʩʽʣʣʷ ï 

ʜʦʰʠʚʘʣʦʩʷ ʚʙʨʘʥʥʷ, ʟʘʚʝʨʰʫʚʘʣʠ ʚʠʛʦʪʦʚʣʝʥʥʷ ʚʝʩʽʣʴʥʦʛʦ ʚʽʥʢʘ 

(ʥʘʡʯʘʩʪʽʰʝ ʡʦʛʦ ʚʠʛʦʪʦʚʣʷʣʠ ʟ ʚʦʩʢʫ, ʫʢʚʽʪʯʫʚʘʣʠ ʙʘʨʚʽʥʢʦʤ, 

ʧʨʠʢʨʘʰʘʣʠ ʢʦʣʴʦʨʦʚʠʤʠ ʩʪʨʽʯʢʘʤʠ). ʂʫʣʴʤʽʥʘʮʽʻʶ ʚʝʯʦʨʘ ʙʫʚ ʦʙʨʷʜ 

ʨʦʟʧʣʽʪʘʥʥʷ ʢʦʩʠ, ʧʽʜ ʯʘʩ ʷʢʦʛʦ ʙʨʘʪ ʤʦʣʦʜʦʾ ʧʽʜ ʪʨʘʜʠʮʽʡʥʽ ʧʽʩʥʽ ʚ 

ʦʩʪʘʥʥʽʡ ʨʘʟ ʚ ʮʽʡ ʭʘʪʽ ʨʦʟʧʣʽʪʘʚ ʜʽʚʦʯʫ ʢʦʩʫ. ʇʽʩʣʷ ʪʦʛʦ, ʷʢ ʜʽʚʯʠʥʘ 

ʩʪʘʚʘʣʘ ʟʘʤʽʞʥʴʦʶ ʞʽʥʢʦʶ, ʾʡ ʟʘʙʦʨʦʥʷʣʦʩʴ ʟʥʘʭʦʜʠʪʠʩʴ ʥʘ ʚʫʣʠʮʽ ʟ 

ʥʝʧʨʠʢʨʠʪʦʶ ʛʦʣʦʚʦʶ ʪʘ ʧʦʢʘʟʫʚʘʪʠ ʚʦʣʦʩʩʷ. 

 ʋ ʭʘʪʽ ʤʦʣʦʜʦʛʦ ʚ ʮʝʡ ʯʘʩ ʧʨʦʚʦʜʠʚʩʷ ʩʭʦʞʠʡ ʚʝʯʽʨ ʧʨʦʱʘʥʥʷ ʟ 

ʶʥʘʮʴʢʠʤ ʞʠʪʪʷʤ (ʥʘʨʦʜʥʦʛʦ ʪʝʨʤʽʥʫ ʥʘ ʧʦʟʥʘʯʝʥʥʷ ʮʴʦʛʦ ʦʙʨʷʜʫ ʥʝ 

ʟʘʬʽʢʩʦʚʘʥʦ). ʎʝʥʪʨʘʣʴʥʠʤ ʝʧʽʟʦʜʦʤ ʚʝʯʦʨʘ ʙʫʣʦ ʧʨʠʢʨʘʰʘʥʥʷ 

ʜʝʨʝʚʮʷ, ʷʢʝ ʥʘʟʠʚʘʣʠ ʛʽʣʴʮʝʤ. ɼʣʷ ʮʴʦʛʦ ʚʠʨʫʙʫʚʘʣʠ ʥʝʚʝʣʠʢʝ ʧʣʦʜʦʚʝ 

ʜʝʨʝʚʦ, ʥʘʡʯʘʩʪʽʰʝ ʚʠʰʥʶ ʯʠ ʷʙʣʫʥʶ, ʥʘ ʛʽʣʦʯʢʠ ʯʽʧʣʷʣʠ ʮʫʢʝʨʢʠ, 

ʢʚʽʪʠ ʟ ʞʘʪʦʛʦ ʧʘʧʝʨʫ ʽ ʨʽʟʥʦʢʦʣʴʦʨʦʚʽ ʩʪʨʽʯʢʠ. ɯʟ ʮʠʤ ʛʽʣʴʮʝʤ ʤʦʣʦʜʠʡ 

ʚ ʜʝʥʴ ʚʝʩʽʣʣʷ ʡʰʦʚ ʜʦ ʤʦʣʦʜʦʾ.  

                                                 
65 ɻʽʣʦʯʢʠ ï ʦʯʝʨʝʪʦʚʽ ʧʘʣʠʯʢʠ (ʨʽʜʰʝ ï ʛʽʣʢʠ ʟ ʷʙʣʫʥʽ ʘʙʦ ʚʠʰʥʽ), ʜʦʚʞʠʥʦʶ ʙʽʣʷ ʤʝʪʨʫ, 

ʦʙʛʦʨʥʫʪʽ ʩʦʣʦʜʢʠʤ ʧʨʽʩʥʠʤ ʪʽʩʪʦʤ. ʇʽʩʣʷ ʚʠʧʽʢʘʥʥʷ ʾʭ ʧʨʠʢʨʘʰʘʣʠ ʮʫʢʝʨʢʘʤʠ ʪʘ ʢʚʽʪʘʤʠ 

ʟ ʞʘʪʦʛʦ ʧʘʧʝʨʫ. ʂʽʣʴʢʽʩʪʴ ʛʽʣʦʯʦʢ ʟʘʣʝʞʘʣʦ ʚʽʜ ʢʽʣʴʢʦʩʪʽ ʛʦʩʪʝʡ, ʟʘʧʨʦʰʝʥʠʭ ʥʘ ʚʝʩʽʣʣʷ. 
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ʅʝʜ̔ʣʷ ï ʜʝʥʴ ʚʝʩʽʣʣʷ ï ʙʫʚ ʥʘʩʠʯʝʥʠʡ ʧʦʜʽʷʤʠ, ʷʢʽ ʨʦʟʧʦʜʽʣʷʣʠʩʷ 

ʟʘ ʯʘʩʦʤ ʽ ʤʽʩʮʝʤ ʾʭ ʧʨʦʚʝʜʝʥʥʷ (ʛʦʣʦʚʥʠʤ ʝʧʽʟʦʜʦʤ ʙʫʚ ʚʣʘʩʥʝ ʰʣʶʙ ï 

ʨʦʟʧʠʩ ʯʠ ʚʽʥʯʘʥʥʷ). ʇʝʨʝʜ ʨʦʟʧʠʩʦʤ ʤʦʣʦʜʠʡ ʨʘʟʦʤ ʽʟ ʙʦʷʨʘʤʠ 

ʚʠʨʫʰʘʚ ʜʦ ʤʦʣʦʜʦʾ ʚʠʢʫʧʣʷʪʠ ʾʾ, ʧʝʨʝʜ ʩʦʙʦʶ ʚʽʥ ʥʽʩ ʛʽʣʴʮʝ (ʫ ʪʠʭ 

ʩʝʣʘʭ, ʜʝ ʧʨʠʡʥʷʪʦ ʙʫʣʦ ʡʦʛʦ ʧʨʠʢʨʘʰʘʪʠ ʥʘʧʝʨʝʜʦʜʥʽ). ɼʦʨʦʛʦʶ 

ʜʨʫʞʢʠ ʚʽʜ ʤʦʣʦʜʦʾ ʚʠʩʪʘʚʣʷʣʠ ʧʝʨʝʧʦʥʠ ï ʟʜʚʠʛʘʣʠ ʣʘʚʠ ʯʠ ʩʪʦʣʠ, 

ʧʝʨʝʰʢʦʜʞʘʶʯʠ ʧʨʦʭʦʜʫ (ʧʨʦʾʟʜʫ) ʤʦʣʦʜʦʤʫ ʨʘʟʦʤ ʽʟ ʡʦʛʦ ʩʚʠʪʦʶ, ʪʘ 

ʚʠʤʘʛʘʣʠ ʚʠʢʫʧ ʫ ʚʠʛʣʷʜʽ ʛʨʦʰʝʡ ʘʙʦ ʛʦʨʽʣʯʘʥʠʭ ʥʘʧʦʾʚ. ʅʘʡʯʘʩʪʽʰʝ 

ʮʝ ʜʽʡʩʪʚʦ ʙʫʣʦ ʩʧʦʚʥʝʥʝ ʧʦʟʠʪʠʚʦʤ ʪʘ ʛʫʤʦʨʦʤ. ʊʘʢʠʭ ʧʝʨʝʧʦʥ ʤʦʛʣʦ 

ʙʫʪʠ ʜʝʢʽʣʴʢʘ ʥʘ ʚʩʴʦʤʫ ʰʣʷʭʫ. ʏʘʩʪʦ ʥʘ ʦʩʪʘʥʥʽʡ ʟ ʥʠʭ ʤʦʣʦʜʦʤʫ 

ʧʨʦʧʦʥʫʚʘʣʠ ʚʠʢʫʧʠʪʠ çʥʝʩʧʨʘʚʞʥʶ ʥʘʨʝʯʝʥʫè ï ʣʽʪʥʶ ʞʽʥʢʫ, 

ʧʦʢʨʠʪʫ ʢʦʚʜʨʦʶ. ɻʦʣʦʚʥʠʤ ʟʘʚʜʘʥʥʷʤ ʤʦʣʦʜʦʛʦ ʙʫʣʦ ʟʜʦʛʘʜʘʪʠʩʴ, ʱʦ 

ʪʦ ʥʝ ʡʦʛʦ ʥʘʨʝʯʝʥʘ. 

ʅʘ ʨʦʟʧʠʩʽ ʙʘʪʴʢʠ ʥʝ ʙʫʣʠ ʧʨʠʩʫʪʥʽ, ʚʦʥʠ ʯʝʢʘʣʠ ʥʘ ʤʦʣʦʜʠʭ 

ʚʜʦʤʘ. ʉʧʦʯʘʪʢʫ ʾʭʘʣʠ ʜʦ ʭʘʪʠ ʤʦʣʦʜʦʾ, ʪʘʤ ʾʭ ʟʫʩʪʨʽʯʘʣʠ ʙʘʪʴʢʠ 

ʤʦʣʦʜʦʾ ʟ çʦʙʨʘʟʘʤʠè (ʽʢʦʥʘʤʠ) ʪʘ ʭʣʽʙʦʤ ʟ ʩʽʣʣʶ. ʄʦʣʦʜʽ ʪʨʠʯʽ 

ʚʢʣʦʥʷʣʠʩʷ ʙʘʪʴʢʘʤ, ʪʦʜʽ ʙʘʪʴʢʦ ʧʝʨʝʚôʷʟʫʚʘʚ ʤʦʣʦʜʷʪʘʤ ʨʫʢʠ 

ʨʫʰʥʠʢʦʤ, ʦʙʚʦʜʠʚ ʪʨʠʯʽ ʥʘʚʢʦʣʦ ʩʪʦʣʫ ʪʘ ʩʘʜʠʚ ʟʘ ʩʪʽʣ. ʇʽʩʣʷ ʮʴʦʛʦ 

ʨʠʪʫʘʣʫ ʨʦʟʩʘʜʞʫʚʘʣʠʩʷ ʛʦʩʪʽ. ʇʝʨʝʜ ʤʦʣʦʜʠʤʠ ʦʙʦʚôʷʟʢʦʚʦ ʩʪʦʷʣʠ 

ʜʠʚʝʥʴ ʪʘ ʛʽʣʴʮʝ. ʉʘʤʝ ʪʫʪ, ʧʽʜ ʯʘʩ ʟʘʩʪʽʣʣʷ ʚ ʭʘʪʽ ʤʦʣʦʜʦʾ, ʷʢʝ 

ʚʣʘʰʪʦʚʫʚʘʣʦʩʷ ʧʽʩʣʷ ʨʦʟʧʠʩʫ/ʚʽʥʯʘʥʥʷ, ʟʚʫʯʘʣʘ ʙʽʣʴʰʽʩʪʴ 

ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ. ɻʦʣʦʚʥʠʤʠ ʫʯʘʩʥʠʮʷʤʠ ʩʧʽʚʽʚ (ʪʨʘʜʠʮʽʡʥʦ 

ʚʠʢʣʶʯʥʦ ʞʽʥʦʯʠʭ) ʙʫʣʠ ʜʨʫʞʢʠ, ʙʦʷʨʠ, ʩʚʘʰʢʠ. ʄʽʞ ʥʠʤʠ 

ʚʣʘʰʪʦʚʫʚʘʣʠʩʷ ʞʘʨʪʽʚʣʠʚʽ ʧʝʨʝʜʠʨʢʠ, ʟʤʽʩʪ ʷʢʠʭ (ʯʘʩʪʽʰʝ 

ʛʫʤʦʨʠʩʪʠʯʥʦʛʦ ʡ ʥʘʚʽʪʴ ʥʝʧʨʠʩʪʦʡʥʦʛʦ ʭʘʨʘʢʪʝʨʫ) ʨʦʟʢʨʠʚʘʚʩʷ ʚ 

ʤʝʣʦʜʽʷʭ ʤʦʪʦʨʥʦʛʦ ʪʠʧʫ (ʇʨʠʢʣʘʜ 1), ʜʠʚ. ʦʧʠʩ ʥʠʞʯʝ. ʗʢʱʦ ʚʝʩʽʣʣʷ 

çʛʫʣʷʣʠ ʥʘ ʜʚʘ ʜʦʤʠè, ʪʦ ʧʦ ʢʽʣʴʢʦʭ ʛʦʜʠʥʘʭ ʟʘʩʪʽʣʣʷ ʤʦʣʦʜʠʭ 

ʧʨʦʚʦʜʞʘʣʠ ʜʦ ʭʘʪʠ ʤʦʣʦʜʦʛʦ: ʤʦʣʦʜʽʡ ʟʙʠʨʘʶʪʴ ʧʨʠʜʘʥʝ (ʩʢʨʠʥʶ, 

ʢʦʚʜʨʠ, ʨʫʰʥʠʢʠ, ʧʦʩʪʽʣʴ, ʤʝʪʘʣʝʚʝ ʣʽʞʢʦ ʽ ʪ.ʽ.), ʩʢʣʘʜʘʶʪʴ ʡʦʛʦ ʥʘ 

ʙʨʠʯʢʫ ʽ ʚʩʷ ʤʦʣʦʜʴ ʚʠʨʫʰʘʻ ʜʦ ʭʘʪʠ ʤʦʣʦʜʦʛʦ. ʆʙʨʷʜʽʚ ʧʨʦʱʘʥʥʷ 

ʤʦʣʦʜʦʾ ʟ ʨʦʜʠʥʦʶ ʽ ʧʦʜʨʫʛʘʤʠ ʧʨʠ ʚʽʜôʾʟʜʽ ʟ ʨʽʜʥʦʾ ʭʘʪʠ ʥʝ ʧʨʠʛʘʜʘʥʦ.  

ʋ ʭʘʪʽ ʤʦʣʦʜʦʛʦ ʾʭ ʪʘʢʦʞ ʟʫʩʪʨʽʯʘʶʪʴ ʙʘʪʴʢʠ ʽʟ çʦʙʨʘʟʘʤʠè ʪʘ 

ʭʣʽʙʦʤ ʽ ʩʽʣʣʶ. ʊʫʪ ʟʘʩʪʽʣʣʷ ʧʨʦʜʦʚʞʫʻʪʴʩʷ. ʋ ʚʠʧʘʜʢʫ, ʢʦʣʠ ʚʝʩʽʣʣʷ 

ʩʧʨʘʚʣʷʣʠ ʚ ʦʜʥʽʡ ʭʘʪʽ, ʤʦʣʦʜʽ ʦʜʨʘʟʫ ʾʭʘʣʠ ʜʦ ʤʦʣʦʜʦʛʦ. ɹʘʪʴʢʠ 

ʤʦʣʦʜʦʾ ʤʦʛʣʠ ʙʫʪʠ ʟʘʧʨʦʰʝʥʽ ʜʦ ʮʴʦʛʦ ʩʪʦʣʫ. ɿʘʚʝʨʰʫʶʪʴ ʦʩʥʦʚʥʫ 

ʯʘʩʪʠʥʫ ʚʝʩʽʣʣʷ ʦʙʨʷʜʠ ʫ ʭʘʪʽ ʤʦʣʦʜʦʛʦ: ʧʦʢʨʠʚʘʥʥʷ ʤʦʣʦʜʦʾ  ʪʘ 

ʦʙʜʘʨʦʚʫʚʘʥʥʷ ʤʦʣʦʜʠʭ (ʜʘʨʦʚʢʘ) ʽ ʧʦʜʽʣ ʢʦʨʦʚʘʶ. ʋ ʤʦʤʝʥʪ 

ʧʦʢʨʠʚʘʥʥʷ ʩʚʝʢʨʫʭʘ ʟʥʽʤʘʻ ʚʝʩʽʣʴʥʠʡ ʚʽʥʦʢ ʟ ʛʦʣʦʚʠ ʤʦʣʦʜʦʾ ʽ ʦʜʷʛʘʻ 

ʾʡ ʭʫʩʪʢʫ, ʧʨʠ ʮʴʦʤʫ ʦʙʦʚ'ʷʟʢʦʚʦ ʭʦʚʘʶʯʠ ʧʽʜ ʥʝʾ ʚʦʣʦʩʩʷ. ʎʝʡ ʨʠʪʫʘʣ 
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ʧʝʨʝʚʦʜʠʚ ʭʽʜ ʚʝʩʽʣʣʷ ʟ ʚʝʩʝʣʦʛʦ ʽ ʞʘʨʪʽʚʣʠʚʦʛʦ ʥʘʩʪʨʦʶ, ʩʪʚʦʨʝʥʦʛʦ 

ʟʘʩʪʽʣʴʥʠʤʠ ʧʽʩʥʷʤʠ, ʫ ʣʽʨʠʯʥʠʡ, ʞʘʣʽʙʥʦ ʝʤʦʮʽʡʥʠʡ ʥʘʧʨʷʤʦʢ.  

ɼʘʨʦʚʢʘ ʪʘ ʧʦʜʽʣ ʢʦʨʦʚʘʶ ʫʚʝʯʝʨʽ ʚ ʭʘʪʽ ʤʦʣʦʜʦʛʦ ʧʨʦʭʦʜʠʣʠ 

ʧʠʰʥʦ ʽ ʚʝʩʝʣʦ. ʂʦʞʝʥ ʟ ʧʨʠʩʫʪʥʽʭ ʧʨʝʟʝʥʪʫʚʘʚ ʩʚʽʡ ʧʦʜʘʨʫʥʦʢ, 

ʜʝʤʦʥʩʪʨʫʶʯʠ ʡʦʛʦ ʧʝʨʝʜ ʫʩʽʤʘ. ɿʽ ʩʧʦʛʘʜʽʚ ʨʝʩʧʦʥʜʝʥʪʽʚ ʧʨʦ ʚʝʩʽʣʣʷ 

ʩʝʨʝʜʠʥʠ ʍʍ ʩʪʦʣʽʪʪʷ (ʧʽʩʣʷʚʦʻʥʥʦʛʦ ʯʘʩʫ), ʢʦʣʠ ʜʦʩʪʘʪʢʠ ʩʽʣʴʩʴʢʦʛʦ 

ʥʘʩʝʣʝʥʥʷ ʙʫʣʠ ʩʢʨʦʤʥʠʤʠ ʽ ʥʝ ʜʦʟʚʦʣʷʣʠ ʨʦʙʠʪʠ ʮʽʥʥʽ ʧʦʜʘʨʫʥʢʠ, 

ʜʽʟʥʘʻʤʦʩʷ, ʱʦ ʥʘʡʧʦʰʠʨʝʥʽʰʠʤʠ ʜʘʨʘʤʠ ʙʫʣʠ ʛʨʦʰʽ (ʤʽʜʥʽ ʪʘ ʩʨʽʙʥʽ 

ʢʦʧʽʡʢʠ, ʚ ʢʨʘʱʦʤʫ ʚʠʧʘʜʢʫ ï ʢʽʣʴʢʘ ʨʫʙʣʽʚ), ʚʽʜʨʽʟ ʪʢʘʥʠʥʠ, ʚôʷʟʘʥʢʘ 

ʮʠʙʫʣʽ, ʯʘʩʥʠʢʫ ʪʦʱʦ. ʏʘʩʪʦ ʢʦʞʝʥ ʧʦʜʘʨʫʥʦʢ ʩʫʧʨʦʚʦʜʞʫʚʘʚʩʷ 

ʧʨʠʤʦʚʢʘʤʠ: çɼʘʨʫʻʤʦ ʚʘʤ ʤʽʜʥʽ, ʱʦʙ ʥʝ ʙʫʣʠ ʙʽʜʥʽè, çɼʘʨʫʻʤʦ 

ʤʦʣʦʜʽʡ ʮʠʙʫʣʶ, ʱʦʙ ʥʝ ʜʘʚʘʣʘ ʩʚʝʢʨʫʩʽ ʜʫʣʽè ʘʙʦ çɼʘʨʫʻʤʦ ʚʘʤ 

ʞʤʝʥʶ ʧʨʦʩʘ, ʱʦʙ ʥʝ ʭʦʜʠʣʘ ʞʽʥʢʘ ʙʦʩʘè.  

ʆʩʦʙʣʠʚʝ ʟʥʘʯʝʥʥʷ ʤʘʣʘ ʧʝʨʰʘ ʰʣʶʙʥʘ ʥʽʯ. ʄʦʣʦʜʽ ʥʦʯʫʚʘʣʠ 

ʚ ʢʦʤʦʨʽ (ʧʨʠʤʽʱʝʥʥʽ, ʜʝ ʟʙʝʨʽʛʘʣʠʩʷ ʟʘʧʘʩʠ ʟʝʨʥʘ) ʘʙʦ, ʫ ʧʽʟʥʽʰʽ ʯʘʩʠ, 

ʫ ʩʫʩʽʜʽʚ. ɺʨʘʥʮʽ ʚ ʧʦʥʝʜʽʣʦʢ ʚʠʚʽʰʫʚʘʣʠ ʥʘ ʜʘʭʫ ʙʫʜʠʥʢʫ ʧʨʘʧʦʨ, ʷʢʠʡ 

ʦʟʥʘʯʘʚ çʯʝʩʥʽʩʪʴè ʤʦʣʦʜʦʾ. ɼʫʞʝ ʯʘʩʪʦ ʜʦ ʨʘʥʢʫ ʥʝʦʙʭʽʜʥʦ ʙʫʣʦ 

ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʪʠ ʧʨʘʮʴʦʚʠʪʽʩʪʴ ʜʽʚʯʠʥʠ, ʜʣʷ ʮʴʦʛʦ ʛʦʩʪʽ ʤʦʛʣʠ 

ʰʢʦʜʠʪʠ ʚ ʙʫʜʠʥʢʫ ï ʙʨʫʜʥʠʪʠ ʧʽʯ ʩʘʞʝʶ, ʨʠʪʠ ʷʤʠ ʚ ʛʣʠʥʷʥʽʡ ʧʽʜʣʦʟʽ, 

ʟʥʽʤʘʪʠ ʭʚʽʨʪʢʫ, ʘ ʤʦʣʦʜʘ ʜʦ ʧʨʠʭʦʜʫ ʛʦʩʪʝʡ ʧʦʚʠʥʥʘ ʙʫʣʘ ʚʩʪʠʛʥʫʪʠ 

ʚʩʝ ʮʝ ʚʠʧʨʘʚʠʪʠ. ɿʨʘʥʢʫ ʤʦʣʦʜʠʤ ʥʦʩʠʣʠ ʩʥʽʜʘʥʦʢ. ɰʞʘ ʙʫʣʘ ʚʝʩʝʣʘ ï 

ʷʣʦʚʠʯʽ ʢʽʩʪʢʠ, ʩʠʨʽ ʦʚʦʯʽ, ʚʘʨʝʥʠʢʠ, ʥʘʯʠʥʝʥʽ ʩʽʣʣʶ ʪʦʱʦ.  

ʋ ʧʦʥʝʜʽʣʦʢ, ʷʢʠʡ ʥʘʟʠʚʘʚʩʷ ʢʫʨʠ ʘʙʦ ʮʠʛʘʥʠ, ʟʘʧʨʦʰʝʥʽ ʥʘ 

ʚʝʩʽʣʣʷ ʛʦʩʪʽ ʟʙʠʨʘʣʠʩʷ ʟʥʦʚʫ. ʇʨʠ ʚʭʦʜʽ ʫ ʜʚʽʨ ʩʪʘʚʠʣʠ ʧʝʨʝʧʦʥʠ ʡ ʚʽʜ 

ʫʩʽʭ, ʭʪʦ ʧʨʠʡʰʦʚ ʥʘ ʚʝʩʽʣʣʷ, ʚʠʤʘʛʘʣʠ ʛʨʦʰʽ. ʏʘʩʪʠʥʘ ʛʦʩʪʝʡ 

ʥʘʨʷʜʞʘʣʘʩʷ ʚ ʮʠʛʘʥʩʴʢʫ ʦʜʝʞʫ. ɿ ʜʚʦʨʽʚ ʟʘʧʨʦʰʝʥʠʭ ʥʘ ʚʝʩʽʣʣʷ 

ʚʠʢʨʘʜʘʣʠ ʧʦ ʢʫʨʮʽ, ʟ ʥʠʭ ʢʫʭʘʨʢʠ ʚʘʨʠʣʠ ʢʚʘʩʦʢ ï ʩʫʧ ʥʘ ʢʫʨʷʯʦʤʫ 

ʙʫʣʴʡʦʥʽ ʟ ʜʦʜʘʚʘʥʥʷʤ ʪʦʤʘʪʫ. ʉʝʨʝʜ ʦʙʦʚ'ʷʟʢʦʚʠʭ ʦʙʨʷʜʽʚ ʜʨʫʛʦʛʦ ʜʥʷ 

ʚʽʜʟʥʘʯʠʤʦ ʦʙʨʷʜ ʢʫʧʘʥʥʷ ʙʘʪʴʢʽʚ ï ʾʭ ʩʘʜʠʣʠ ʥʘ ʥʝʚʝʣʠʢʠʡ ʚʽʟʦʢ ʽ 

ʢʦʪʠʣʠ ʜʦ ʥʘʡʙʣʠʞʯʦʾ ʚʦʜʦʡʤʠ (ʤʦʛʣʠ ʧʝʨʝʚʝʨʥʫʪʠ ʽ ʚ ʢʘʣʶʞʫ). 

ʄʦʣʦʜʷʪʘ ʧʦʚʠʥʥʽ ʙʫʣʠ çʚʠʢʫʧʠʪʠè ʙʘʪʴʢʽʚ, ʥʘʣʠʚʘʶʯʠ ʯʘʨʢʠ çʢʦʥʷʤè 

(ʭʣʦʧʮʷʤ, ʷʢʽ ʚʝʟʣʠ ʚʽʟʦʢ). 

ʋʩʽ ʧʦʜʘʣʴʰʽ ʜʥʽ ʚʝʩʽʣʴʥʦʛʦ ʛʫʣʷʥʥʷ ʥʝ ʻ ʦʙʦʚ'ʷʟʢʦʚʠʤʠ, ʘʣʝ 

ʨʝʩʧʦʥʜʝʥʪʠ ʚʢʘʟʫʚʘʣʠ, ʱʦ ʛʫʣʷʣʠ ʽ ʚ ʪʨʝʪʽʡ, ʽ ʯʝʪʚʝʨʪʠʡ ʜʥʽ. ʊʨʝʪʽʡ 

ʜʝʥʴ ʥʘʟʠʚʘʣʠ çʚʘʨʝʥʠʢʠè: ʛʦʩʪʽ ʟʙʠʨʘʣʠʩʷ ʥʘ ʛʫʣʷʥʥʷ, ʦʩʥʦʚʥʦʶ 

ʩʪʨʘʚʦʶ ʷʢʦʛʦ ʙʫʣʠ ʚʘʨʝʥʠʢʠ çʟ ʢʘʨʪʦʧʣʝʶ, ʩʠʨʦʤ, ʷʢ ʣʽʪʦ ï ʟ 

ʬʨʫʢʪʘʤʠè. ʅʘ ʯʝʪʚʝʨʪʠʡ ʜʝʥʴ ʟʙʠʨʘʣʠʩʷ çʟʘʤʽʪʘʪʠ ʜʚʽʨè ï 

ʧʽʜʧʘʣʶʚʘʣʠ ʩʥʽʧ ʩʦʣʦʤʠ ʙʽʣʷ ʙʫʜʠʥʢʫ, ʘ ʱʦʙ ʚʽʥ ʥʝ ʟʛʦʨʽʚ ï ʚʠʤʘʛʘʣʠ 
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ʚʠʢʫʧ. ʇʽʩʣʷ ʦʜʨʫʞʝʥʥʷ ʦʩʪʘʥʥʴʦʾ ʜʠʪʠʥʠ ʚ ʩʽʤ'ʾ ʫ ʙʘʪʴʢʽʚʩʴʢʦʤʫ 

ʧʦʜʚʽʨ'ʾ ʥʘ ʚʦʨʦʪʘʭ ʟʘʙʠʚʘʣʠ çʢʽʣʦʢè ï ʢʽʣʦʯʦʢ. 

ʄʝʣʦʪʠʧʦʣʦʛʽʷ. ʋ ʚʠʚʯʝʥʠʭ ʣʦʢʘʣʴʥʠʭ ʨʝʧʝʨʪʫʘʨʘʭ ʤʘʡʞʝ 

ʧʦʚʩʶʜʥʦ ʟʫʩʪʨʽʯʘʶʪʴʩʷ 4 ʪʠʧʠ ʤʝʣʦʜʽʡ ʪʘʢ ʟʚʘʥʦʛʦ 

çʩʝʨʝʜʥʴʦʜʥʽʧʨʦʚʩʴʢʦʛʦ ʥʘʙʦʨʫè (ʚʠʟʥʘʯʝʥʥʷ ɯ. ʂʣʠʤʝʥʢʦ [7, 264]), ʘ 

ʪʘʢʦʞ ʧʦʦʜʠʥʦʢʽ ʟʨʘʟʢʠ ʽʥʰʠʭ ʤʝʣʦʬʦʨʤ.  

ɼʦ ʪʚʦʨʽʚ ʩʝʨʝʜʥʴʦʜʥʽʧʨʦʚʩʴʢʦʛʦ ʥʘʙʦʨʫ ʥʘʣʝʞʘʪʴ ʯʦʪʠʨʠ 

ʤʝʣʦʪʠʧʠ ï  ʪʠʨʘʜʥʠʭ ʪʘ ʩʪʨʦʬʽʯʥʠʭ ʢʦʤʧʦʟʠʮʽʡ, ʦʧʝʨʪʽ ʥʘ ʜʚʽ 

ʨʠʪʤʦʚʽʨʰʦʚʽ ʤʦʜʝʣʽ  ï 6-ʜʦʣʴʥʫ ʬʦʨʤʫʣʫ ʪʘ ʬʦʨʤʫʣʫ 5+3. ɺʦʥʠ ʥʝʨʘʟ 

ʦʧʠʩʘʥʽ ʚ ʘʥʘʣʽʪʠʯʥʽʡ ʣʽʪʝʨʘʪʫʨʽ, ʜʦʪʠʯʥʽʡ ʙʘʩʝʡʥʫ ʩʝʨʝʜʥʴʦʛʦ ɼʥʽʧʨʘ, 

ʪʦʞ ʩʢʦʨʠʩʪʘʻʤʦʩʷ ʥʘʧʨʘʮʶʚʘʥʥʷʤʠ ʨʽʟʥʠʭ ʘʚʪʦʨʽʚ. ʍʘʨʘʢʪʝʨʠʩʪʠʢʘ 

ʤʽʩʮʝʚʠʭ ʤʝʣʦʜʽʡ ʡʪʠʤʝ ʟʘ ʨʠʪʤʦʩʠʣʘʙʽʯʥʠʤʠ ʪʠʧʘʤʠ ʥʘʩʧʽʚʽʚ.  

1. ʇʨʦʚʽʜʥʝ ʤʽʩʮʝ ʟʘ ʢʽʣʴʢʽʩʪʶ ʟʨʘʟʢʽʚ ʦʪʨʠʤʘʣʠ ʪʠʨʘʜʥʽ ʥʘʩʧʽʚʠ 

ʟ ʰʝʩʪʠʩʢʣʘʜʦʚʦʶ ʦʩʥʦʚʦʶ ʚ 6-ʜʦʣʴʥʦʤʫ ʨʠʪʤʽ (ʷʢ ʫ ʧʨʠʢʣʘʜʽ 1), ʾʭ 

ʧʨʠʡʥʷʪʦ ʧʦʟʥʘʯʘʪʠ ʢʦʜʦʤ ûʊ6ü [6, 13; 18, 83]. ʎʽ ʥʘʩʧʽʚʠ 

ʚʽʜʨʽʟʥʷʶʪʴʩʷ ʦʩʦʙʣʠʚʦʶ ʤʫʟʠʯʥʦʶ ʬʦʨʤʦʶ ï ʚʦʥʘ ʨʫʭʣʠʚʘ (ʢʽʣʴʢʽʩʪʴ 

ʤʝʣʦʜʠʯʥʠʭ ʨʷʜʢʽʚ ʥʝ ʩʪʘʣʘ, ʘ ʟʘʣʝʞʠʪʴ ʚʽʜ ʜʦʚʞʠʥʠ ʪʝʢʩʪʫ). ʊʝʢʩʪʠ ʟ 

ʙʽʣʴʰʦʶ ʢʽʣʴʢʽʩʪʶ ʚʽʨʰʦʚʠʭ ʨʷʜʢʽʚ ʨʦʟʩʧʽʚʫʶʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʪʠʨʘʞʫʚʘʥʥʷ ʦʩʥʦʚʥʦʾ ʧʦʩʧʽʚʢʠ ï ʤʝʣʦʜʠʯʥʦʾ ʬʦʨʤʫʣʠ 6-ʜʦʣʴʥʦʛʦ 

ʨʦʟʤʽʨʫ, ʷʢʫ ʥʘʟʠʚʘʶʪʴ ʭʦʜʦʤ (ʮʝ ʤʝʣʦʙʣʦʢ ɺ ï ʫ ʧʨʠʢʣʘʜʽ 1 ï ʪʘʢʪ 2). 

ʄʝʣʦʜʽʷ ʧʨʠʢʣʘʜʫ 1 ʤʘʻ ʦʨʽʻʥʪʦʚʥʦ ʜʝʩʥʷʥʩʴʢʝ ʧʦʭʦʜʞʝʥʥʷ ï h ʚʠʜʰʝ 

ʟʘ ʚʩʝ, ʚʦʥʘ ʙʫʣʘ ʟʘʥʝʩʝʥʘ ʥʘ ʧʽʚʜʝʥʴ ʧʝʨʝʩʝʣʝʥʮʷʤʠ ʟ ʙʘʩʝʡʥʫ ɼʝʩʥʠ, 

ʘʜʞʝ ʩʘʤʝ ʮʴʦʤʫ ʨʽʟʥʦʚʠʜʫ ʪʠʨʘʜ ʚʣʘʩʪʠʚʘ ʚʘʨʽʘʥʪʥʽʩʪʴ ʤʝʣʦʙʣʦʢʫ ɺ 

[3, 104], ʷʢʫ ʡ ʩʧʦʩʪʝʨʽʛʘʻʤʦ ʫ ʮʴʦʤʫ ʟʨʘʟʢʫ. ʆʨʠʛʽʥʘʣʴʥʠʡ 

ʜʝʩʥʷʥʩʴʢʠʡ ʩʧʽʚ ï ʙʘʛʘʪʦʛʦʣʦʩʥʠʡ, ʟ ʧʦʜʽʣʦʤ ʥʘ ʜʚʽ ʤʝʣʦʜʠʯʥʽ ʣʽʥʽʾ, 

ʘʣʝ ʮʶ ʧʽʩʥʶ ʟʥʘʣʘ ʪʽʣʴʢʠ ʦʜʥʘ ʞʽʥʢʘ, ʪʦʞ ʚʦʥʘ, ʽʤʦʚʽʨʥʦ, ʚʠʢʦʥʘʣʘ 

ʧʘʨʪʽʶ ʥʠʞʥʴʦʛʦ ʛʦʣʦʩʫ ʬʘʢʪʫʨʠ. ʋ ʮʽʡ ʧʘʨʪʽʾ ʧʦʢʘʟʦʚʦʶ ʻ ʨʦʟʨʦʙʢʘ 

ʩʫʙʟʦʥʠ ï ʪʦʥʽʚ, ʨʦʟʪʘʰʦʚʘʥʠʭ ʥʠʞʯʝ ʛʦʣʦʚʥʦʾ ʦʧʦʨʠ (g1)66, ʱʦ ʪʘʢʦʞ 

ʻ ʧʨʠʢʤʝʪʦʶ ʜʝʩʥʷʥʩʴʢʦʛʦ ʩʪʠʣʶ (ʜʠʚ. [6, ʥʦʪʘʮʽʷ 14 (c. ʂʦʟʘʮʴʢʝ)]. 

ɺʠʨʘʟʥʠʤ ʤʘʨʢʝʨʦʤ ʻ ʪʘʢʦʞ ʟʤʽʥʘ ʪʝʤʧʽʚ ʧʨʦʪʷʛʦʤ ʪʠʨʘʜʠ ï ʚʽʜʥʦʩʥʦ 

ʰʚʠʜʢʠʡ ʨʫʙʘʪʥʠʡ ʟʘʯʠʥ, ʟʘ ʷʢʠʤ ʥʘʩʪʫʧʘʻ ʢʦʥʪʨʘʩʪʥʦ ʧʦʚʽʣʴʥʠʡ 

ʧʦʯʘʪʦʢ ʪʠʨʘʞʫʚʘʥʥʷ ʟ ʧʦʜʘʣʴʰʠʤ ʧʨʠʰʚʠʜʰʝʥʥʷʤ ʪʝʤʧʫ. 

ʋ ʮʽʣʦʤʫ ʪʠʨʘʜʥʠʤ ʥʘʩʧʽʚʘʤ ʧʨʠʪʘʤʘʥʥʠʡ ʤʦʪʦʨʥʠʡ ʭʘʨʘʢʪʝʨ 

ʤʝʣʦʜʽʾ.  ʏʘʩʪʽʰʝ ʤʽʩʮʝʚʽ ʟʨʘʟʢʠ ʩʣʽʜʫʶʪʴ ʪʘʢ ʟʚʘʥʠʤ ʧʦʜʽʣʴʩʴʢʠʤ 

ʢʚʽʥʪʦʚʠʤ ʪʠʨʘʜʘʤ ʟ ʚʠʨʘʞʝʥʠʤ ʤʘʞʦʨʥʠʤ ʥʘʭʠʣʦʤ (ʧʦʨ.: [13, 

ˉˉ21 ï 29; 14, ˉˉ50ï72; 18, ˉˉ1-5]). ɺʠʢʦʥʫʶʯʠ ʬʫʥʢʮʽʶ 

                                                 
66 ɺ ʫʢʨʘʾʥʩʴʢʽʡ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʾ ʟ ʯʘʩʽʚ ʉ. ʃʶʜʢʝʚʠʯʘ ʧʨʠʡʥʷʪʦ ʩʣʽʜʫʚʘʪʠ ʻʚʨʦʧʝʡʩʴʢʽʡ 

ʩʠʩʪʝʤʽ ʟʘʧʠʩʫ ʥʘʨʦʜʥʠʭ ʤʝʣʦʜʽʡ, ʜʝ ʛʦʣʦʚʥʦʶ ʦʧʦʨʦʶ (ʯʘʩʪʽʰʝ ʡ  ʬʽʥʘʣʽʩʦʤ) ʻ  ʪʦʥ g1. 
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ʢʦʤʝʥʪʫʚʘʥʥʷ ʛʦʣʦʚʥʠʭ ʝʪʘʧʽʚ ʚʝʩʽʣʣʷ, ʘ ʪʘʢʦʞ ʦʭʦʧʣʶʶʯʠ ʚʝʣʠʯʘʣʴʥʽ 

ʪʝʢʩʪʠ ʪʘ ʢʦʥʪʨʘʩʪʥʽ ʾʤ ʯʠʩʣʝʥʥʽ ʧʝʨʝʜʠʨʢʠ, ʪʠʨʘʜʠ ʪʘʢʠʤ ʯʠʥʦʤ 

ʦʙʩʣʫʛʦʚʫʶʪʴ ʚʩʶ ʨʠʪʫʘʣʴʥʫ ʯʘʩʪʠʥʫ ʦʙʨʷʜʫ, ʪʦʤʫ ʟʘ ʥʠʤʠ ʟʘʢʨʽʧʣʝʥʘ 

ʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ ʩʶʞʝʪʽʚ. ʂʦʤʧʦʟʠʮʽʾ ʪʠʨʘʜʥʦʾ ʙʫʜʦʚʠ ʧʨʝʜʩʪʘʚʣʝʥʽ ʥʘ 

ʚʩʽʡ ʦʙʩʪʝʞʝʥʽʡ ʪʝʨʠʪʦʨʽʾ ɼʥʽʧʨʦʚʩʴʢʠʭ ʧʦʨʦʛʽʚ. ɺʠʢʣʶʯʝʥʥʷ 

ʩʪʘʥʦʚʣʷʪʴ ʪʽ ʩʝʣʘ, ʜʝ ʨʝʩʧʦʥʜʝʥʪʠ ʥʝ ʟʤʦʛʣʠ ʧʨʠʛʘʜʘʪʠ ʥʘʚʽʪʴ 

ʬʨʘʛʤʝʥʪʽʚ ʦʙʨʷʜʫ (ʤʦʞʣʠʚʦ, ʯʝʨʝʟ ʩʚʽʡ ʙʽʣʴʰ ʤʦʣʦʜʠʡ ʚʽʢ).  

2. ʊʠʨʘʜʠ ʟ ʦʩʥʦʚʦʶ 5+3 (ʢʦʜ ûʊ53ü, ʧʨʠʢʣʘʜ 2) ʟʫʩʪʨʽʯʘʶʪʴʩʷ 

ʥʝʯʘʩʪʦ. ɿ-ʧʦʤʽʞ ʤʽʩʮʝʚʠʭ ʟʘʧʠʩʽʚ ʪʨʘʧʣʷʶʪʴʩʷ ʮʽʢʘʚʽ ʫ ʣʘʜʦʚʦʤʫ 

ʚʽʜʥʦʰʝʥʥʽ ʪʚʦʨʠ. ʊʘʢ, ʜʣʷ ʟʛʘʜʘʥʦʛʦ ʟʨʘʟʢʘ ʟ ʩ. ʄʠʢʦʣʘʾʚʢʘ 

ʭʘʨʘʢʪʝʨʥʘ ʜʚʦʛʦʣʦʩʥʘ ʬʘʢʪʫʨʘ ʟ ʝʣʝʤʝʥʪʘʤʠ ʪʨʠʛʦʣʦʩʩʷ (ʟʨʽʜʢʘ 

ʚʝʨʪʠʢʘʣʴ ʧʦʪʦʚʱʫʻʪʴʩʷ ʜʦ ʩʝʧʪʘʢʦʨʜʫ, ʷʢ ʫ ʧʝʨʝʜʦʩʪʘʥʥʴʦʤʫ ʪʘʢʪʽ). 

ʄʝʣʦʜʠʯʥʽ ʣʽʥʽʾ ʛʦʣʦʩʽʚ ʩʘʤʦʩʪʽʡʥʽ. ɿʚʫʢʦʨʷʜ ʚʝʨʭʥʴʦʛʦ ʛʦʣʦʩʫ ï 

ʢʚʘʨʪʦʚʠʡ (g, a, h, c), ʯʽʪʢʦ ʚʠʨʘʞʝʥʽ ʦʧʦʨʥʽ ʪʦʥʠ ʩʪʚʦʨʶʶʪʴ ʪʘʢʫ 

ʩʠʥʪʘʢʩʠʯʥʫ ʧʦʩʣʽʜʦʚʥʽʩʪʴ: . ʅʠʞʥʽ ʛʦʣʦʩʠ ʟʘʧʦʚʥʶʶʪʴ 

ʜʽʘʧʘʟʦʥ ʩʫʙʢʚʘʨʪʠ ʜʦ ʦʩʥʦʚʥʦʛʦ ʪʦʥʫ (d, e, fis, g), ʩʪʚʦʨʶʶʯʠ 

ʧʝʨʝʚʘʞʥʦ ʪʝʨʮʽʻʚʽ (ʟʨʽʜʢʘ ï ʛʘʨʤʦʥʽʯʥʽ ʪʨʠʟʚʫʢʦʚʽ) ʩʧʽʚʟʚʫʯʯʷ ʜʦ 

ʦʩʥʦʚʥʦʛʦ ʛʦʣʦʩʫ. ɸʣʝ ʪʝʨʮʽʻʚʠʡ ʨʫʭ ʥʝ ʻ ʩʪʨʦʛʦ ʧʘʨʘʣʝʣʴʥʠʤ ï ʜʦʩʠʪʴ 

ʯʘʩʪʦ ʯʫʻʤʦ ʢʚʘʨʪʦʚʽ ʽʥʪʝʨʚʘʣʠ, ʱʦ ʤʘʶʪʴ ʙʽʣʴʰ ʘʨʭʘʾʯʥʝ ʟʚʫʯʘʥʥʷ ʽ ʻ 

ʦʢʨʘʩʦʶ ʮʠʭ ʤʝʣʦʜʽʡ. ʋ ʤʽʩʮʷʭ ʣʘʜʦʚʠʭ ʦʧʦʨ ʛʦʣʦʩʠ ʟʣʠʚʘʶʪʴʩʷ ʚ 

ʫʥʽʩʦʥ, ʟʘ ʚʠʥʷʪʢʦʤ ʢʘʜʘʥʩʫ ʧʝʨʝʜʦʩʪʘʥʥʴʦʛʦ ʪʘʢʪʫ. ʊʝʤʧ ʚʽʜʥʦʩʥʦ 

ʥʝʰʚʠʜʢʠʡ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʫʨʦʯʠʩʪʝ ʟʚʫʯʘʥʥʷ ʥʘʩʧʽʚʫ. ʊʘʢʽ ʧʽʩʥʽ 

ʚʠʢʦʥʫʚʘʣʠʩʴ ʥʘ ɼʽʚʠʯ-ʚʝʯʽʨ, ʧʝʨʝʚʦʜʷʯʠ ʜʽʡʩʪʚʦ ʜʦ ʣʽʨʠʯʥʦʾ ʦʙʨʘʟʥʦʾ 

ʩʬʝʨʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʣʽʨʠʟʦʚʘʥʽ ʪʠʨʘʜʠ ʽʥʦʜʽ ʤʦʞʫʪʴ ʟʘʤʽʥʶʚʘʪʠ ʚ 

ʦʙʨʷʜʽ ʬʫʥʢʮʽʶ, ʷʢʫ ʟʘʟʚʠʯʘʡ ʙʝʨʫʪʴ ʥʘ ʩʝʙʝ ʨʠʪʤʽʯʥʦ ʩʧʦʨʽʜʥʝʥʽ 

ʩʪʨʦʬʽʯʥʽ ʬʦʨʤʠ (ʪʠʧ , ʜʠʚ. ʧʫʥʢʪ 3). ʎʴʦʤʫ ʩʧʨʠʷʻ ʡ ʥʘʩʠʯʝʥʽʩʪʴ 

ʬʘʢʪʫʨʠ ʚʥʫʪʨʽʰʥʴʦʩʢʣʘʜʦʚʠʤʠ ʨʦʟʩʧʽʚʘʤʠ. ɿʨʘʟʢʠ ʧʦʜʽʙʥʦʛʦ ʪʠʧʫ 

ʚʽʜʦʤʽ ʫ ʇʦʜʝʩʝʥʥʽ, ʥʘʧʨʠʢʣʘʜ, ʮʝ ʪʚʦʨʠ ʟ ʄʝʥʩʴʢʦʛʦ ʨʘʡʦʥʫ [30]. 

ɿʘʫʚʘʞʠʤʦ, ʱʦ ʪʠʨʘʜʘ ʟ ʄʠʢʦʣʘʾʚʢʠ ʤʘʻ ʩʪʘʣʠʡ ʚʪʦʨʠʥʥʠʡ ʪʠʧ ʚʽʨʰʘ 

, ʱʦ ʩʧʦʨʽʜʥʶʻ ʾʾ ʟ ʚʪʦʨʠʥʥʠʤʠ ʩʪʨʦʬʽʯʥʠʤʠ ʤʝʣʦʜʽʷʤʠ ʮʴʦʛʦ 

ʞ ʪʠʧʫ. 

3. ʇʦʨʽʚʥʷʥʥʷ ʧʨʠʢʣʘʜʽʚ 2 ʽ 3 ʧʦʢʘʟʫʻ, ʱʦ ʜʚʘ ʪʠʧʠ ʤʝʣʦʜʽʡ, 

ʦʧʝʨʪʠʭ ʥʘ ʬʦʨʤʫʣʫ 5+3 ï ʪʠʨʘʜʥʠʡ ʽ ʩʪʨʦʬʽʯʥʠʡ, ʷʢʽ ʚ 

ʩʝʨʝʜʥʴʦʜʥʽʧʨʦʚʩʴʢʠʭ ʪʨʘʜʠʮʽʷʭ ʟʘʟʚʠʯʘʡ ʻ ʢʦʥʪʨʘʩʪʥʠʤʠ ʟʘ 

ʦʙʨʷʜʦʚʦʶ ʬʫʥʢʮʽʻʶ ʪʘ ʤʝʣʦʩʪʠʣʽʩʪʠʢʦʶ [7, Ä8.7], ʫ ʤʽʩʮʝʚʠʭ 

ʪʨʘʜʠʮʽʷʭ ʤʦʞʫʪʴ ʚʠʩʪʫʧʘʪʠ ʚ ʦʜʥʽʡ ʬʫʥʢʮʽʦʥʘʣʴʥʽʡ ʛʨʫʧʽ ʪʚʦʨʽʚ 

ʣʽʨʠʯʥʦʛʦ ʟʤʽʩʪʫ. ʊʚʦʨʠ ʩʪʨʦʬʽʯʥʦʾ ʙʫʜʦʚʠ ʤʘʶʪʴ ʩʪʘʣʫ ʜʚʦʨʷʜʢʦʚʫ 

ʦʨʛʘʥʽʟʘʮʽʶ, ʘ ʪʘʢʦʞ ʩʪʘʣʠʡ ʚʪʦʨʠʥʥʠʡ ʚʽʨʰ: ʾʭ ʧʨʠʡʥʷʪʦ ʧʦʟʥʘʯʘʪʠ 
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ʢʦʜʘʤʠ . ɺʦʥʘ ʫʪʚʦʨʝʥʘ ʚʽʜ ʧʝʨʚʠʥʥʦʾ ʤʦʜʝʣʽ û53ü ʟʘ 

ʜʦʧʦʤʦʛʦʶ ʜʨʦʙʣʝʥʥʷ, ʽ ʤʘʻ ʩʪʘʣʫ ʮʝʟʫʨʫ ʧʽʩʣʷ 4-ʛʦ ʩʢʣʘʜʫ. ʊʘʢʘ 

ʢʦʤʧʦʟʠʮʽʷ ʜʝʪʘʣʴʥʦ ʦʧʠʩʘʥʘ ʆ. ʊʝʨʝʱʝʥʢʦʤ ʥʘ ʤʘʪʝʨʽʘʣʽ ʩʫʤʽʞʥʠʭ 

ʪʝʨʠʪʦʨʽʡ ʉʝʨʝʜʥʴʦʾ ʅʘʜʜʥʽʧʨʷʥʱʠʥʠ [26]. ʋ ʟʦʥʽ ɼʥʽʧʨʦʚʩʴʢʠʭ 

ʧʦʨʦʛʽʚ ʮʷ ʬʦʨʤʘ ʪʝʞ ʧʦʰʠʨʝʥʘ. ʆʜʥʘ ʟ ʤʽʩʮʝʚʠʭ ʚʝʨʩʽʡ (ʇʨʠʢʣʘʜ 3) 

ʥʘʩʣʽʜʫʻ ʪʘʢ ʟʚʘʥʫ çʪʨʠʦʧʦʨʥʫ ʣʘʜʦʚʫ ʩʭʝʤʫè ʟ ʢʣʘʩʠʯʥʦʶ ʜʣʷ ʮʴʦʛʦ 

ʤʝʣʦʪʠʧʫ ʩʠʩʪʝʤʦʶ ʜʦʚʛʦʪʥʠʭ ʦʧʦʨ (ʉɼʆ)  ʘʣʝ ʚʠʜʦʟʤʽʥʶʻ ʾʾ 

ʪʘʢ: , ʱʦ ʚʣʘʩʪʠʚʦ ʣʽʚʦʙʝʨʝʞʥʠʤ ʪʨʘʜʠʮʽʷʤ [7, 150]. ʋ ʥʘʰʠʭ 

ʝʢʩʧʝʜʠʮʽʷʭ ʧʦʜʽʙʥʽ ʟʨʘʟʢʠ ʬʽʢʩʫʚʘʣʠʩʷ ʫ ʪʝʨʝʥʘʭ, ʩʫʤʽʞʥʠʭ ʽʟ 

ʉʣʦʙʦʞʘʥʱʠʥʦʶ (ʖʨôʾʚʩʴʢʠʡ, ʄʝʞʽʚʩʴʢʠʡ ʪʘ ʇʦʢʨʦʚʩʴʢʠʡ ʨʘʡʦʥʠ) 

ʪʘ ʅʠʞʥʴʦʶ ʅʘʜʜʥʽʧʨʷʥʱʠʥʦʶ (ʇôʷʪʠʭʘʪʩʴʢʠʡ ʨʘʡʦʥ 

ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʦʙʣ.). 

4. ɼʦ ʧʦʭʽʜʥʠʭ ʬʦʨʤ ʽʟ ʚʪʦʨʠʥʥʠʤ ʚʽʨʰʝʤ ʥʘʣʝʞʠʪʴ ʪʘʢʦʞ 

ʦʩʪʘʥʥʽʡ ʤʝʣʦʪʠʧ ʩʝʨʝʜʥʴʦʜʥʽʧʨʦʚʩʴʢʦʛʦ ʥʘʙʦʨʫ ï  

(ʇʨʠʢʣʘʜ 4).  ɺʠʭʽʜʥʘ 6-ʜʦʣʴʥʘ ʤʦʜʝʣʴ ʨʦʟʩʧʽʚʫʻʪʴʩʷ ʫ ʪʨʠʢʨʘʪʥʦʤʫ 

ʧʦʚʪʦʨʽ ï ʮʝ ʚʽʜʦʤʘ ʪʨʠʨʷʜʢʦʚʘ ʢʦʤʧʦʟʠʮʽʷ ʟ ʩʝʤʘʥʪʠʯʥʦʶ ʬʦʨʤʦʶ 

ɸɸɹ. ɯ. ɼʘʥʠʣʝʡʢʦ ʚʢʘʟʫʻ ʥʘ ʾʾ ʨʦʟʧʦʚʩʶʜʞʝʥʽʩʪʴ ʥʘ ʃʽʚʦʙʝʨʝʞʞʽ ï 

ʟʘʚʞʜʠ ʫ ʧʦʻʜʥʘʥʥʽ ʟ ʚʪʦʨʠʥʥʦʶ ʚʝʨʩʽʻʶ ʚʽʨʰʘ. ʎʝʡ ʤʝʣʦʪʠʧ 

ʧʦʚôʷʟʘʥʠʡ ʟ ʣʽʨʠʯʥʦʶ ʩʬʝʨʦʶ ʦʙʨʷʜʫ [3, 106]. 

ʇʘʨʪʽʾ ʜʚʦʛʦʣʦʩʥʦʾ ʬʘʢʪʫʨʠ ʜʦʩʠʪʴ ʩʘʤʦʩʪʽʡʥʽ. ɿʚʫʢʦʨʷʜʠ 

ʚʝʨʭʥʴʦʛʦ ʡ ʥʠʞʥʦʛʦ ʛʦʣʦʩʽʚ ʬʘʢʪʠʯʥʦ ʪʘʢʽ ʩʘʤʽ, ʷʢ ʫ ʟʨʘʟʢʫ 2 

(ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʽ ʪʨʠʛʦʣʦʩʥʝ ʚʠʢʦʥʘʥʥʷ). ɼʣʷ ʧʽʩʥʽ ʧʨʠʪʘʤʘʥʥʠʡ 

çʤʘʞʦʨʥʠʡè ʥʘʭʠʣ, ʚʣʘʩʪʠʚʠʡ ʜʝʩʥʷʥʩʴʢʽʡ ʪʨʘʜʠʮʽʾ, ʘʣʝ ʤʽʩʮʝʚʽ 

ʚʝʩʽʣʴʥʽ ʧʽʩʥʽ ʚʠʨʽʟʥʷʶʪʴʩʷ ʰʠʨʦʢʦʶ ʨʦʟʩʧʽʚʥʽʩʪʶ (ʟʘʩʪʦʩʦʚʫʶʪʴʩʷ 

ʨʦʟʛʦʨʥʫʪʽ ʚʥʫʪʨʽʰʥʴʦʩʢʣʘʜʦʚʽ ʨʦʟʩʧʽʚʠ). ʆʩʦʙʣʠʚʽʩʪʶ ʥʘʚʝʜʝʥʦʛʦ 

ʟʨʘʟʢʘ ʻ ʧʦʜʚʽʡʥʝ ʟʙʽʣʴʰʝʥʥʷ 5 ʪʘ 6-ʾ ʧʦʟʠʮʽʡ ʧʝʨʰʦʤʦʜʝʣʽ ʫ ʧʝʨʰʦʤʫ 

ʪʘ ʜʨʫʛʦʤʫ ʤʝʣʦʨʷʜʢʘʭ. ʍʘʨʘʢʪʝʨʥʦʶ ʨʠʩʦʶ ʮʠʭ ʥʘʩʧʽʚʽʚ ʻ ʜʫʞʝ 

ʧʦʚʽʣʴʥʠʡ ʪʝʤʧ (ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʪʠʨʘʜʥʠʭ ʬʦʨʤ, ʧʦʙʫʜʦʚʘʥʠʭ ʥʘ ʮʽʡ 

ʩʘʤʽʡ 6-ʜʦʣʴʥʽʡ ʨʠʪʤʦʤʦʜʝʣʽ, ʜʠʚ. ʧʨʠʢʣʘʜ 1). ʎʽ ʦʩʦʙʣʠʚʦʩʪʽ 

(ʫʩʢʣʘʜʥʝʥʥʷ ʚʽʨʰʘ, ʟʘʪʷʛʫʚʘʥʥʷ) ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʚʫʘʣʶʚʘʥʥʷ ʬʦʨʤʠ, 

ʧʨʦʪʝ ʘʥʘʣʽʟ ʙʝʟʟʘʧʝʨʝʯʥʦ ʚʠʷʚʣʷʻ ʚ ʥʽʡ ʧʝʨʚʠʥʥʫ ʨʠʪʤʦʩʠʣʘʙʽʯʥʫ 

ʩʪʨʫʢʪʫʨʫ. 

ʋ ʚʝʩʽʣʴʥʦʤʫ ʦʙʨʷʜʽ ʧʽʩʥʽ ʮʴʦʛʦ ʪʠʧʫ ʩʫʧʨʦʚʦʜʞʫʶʪʴ ʙʽʣʴʰ 

ʜʨʘʤʘʪʠʯʥʽ ʤʦʤʝʥʪʠ ï ʧʨʦʱʘʥʥʷ ʤʦʣʦʜʦʾ ʟ ʜʦʤʽʚʢʦʶ ʪʘ ʙʘʪʴʢʘʤʠ, 

ʨʦʟʧʣʽʪʘʥʥʷ ʢʦʩʠ, ʧʦʢʨʠʚʘʥʥʷ ʤʦʣʦʜʦʾ, ʦʩʧʽʚʫʚʘʥʥʷ ʩʠʨʽʪʩʴʢʦʾ ʜʦʣʽ.  

5. ʋ ʧʦʦʜʠʥʦʢʠʭ ʬʽʢʩʘʮʽʷʭ ʟʫʩʪʨʽʯʘʻʪʴʩʷ ʥʘʩʧʽʚ ʟ ʨʝʬʨʝʥʦʤ ʈʘʥʦ-

ʨʘʥʦ, ʧʦʰʠʨʝʥʠʡ ʚ ʉʝʨʝʜʥʽʡ ʅʘʜʜʥʽʧʨʷʥʱʠʥʽ. ʁʦʛʦ ʪʘʢ ʭʘʨʘʢʪʝʨʠʟʫʻ 

ɻ. ʇʰʝʥʽʯʢʽʥʘ: ʮʝ çʫʥʽʢʘʣʴʥʘ ʩʪʨʦʬʽʯʥʘ ʬʦʨʤʘ ï 4-ʜʦʣʴʥʘ 2-ʨʷʜʢʦʚʘ 
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ʢʦʤʧʦʟʠʮʽʷ ʟ ʧʨʠʩʧʽʚʦʤ çʈʘʥʦ-ʨʘʥʦé ʪʘ ʨʘʥʝʩʝʥʴʢʦè (û44ʨ42ü), ʷʢʘ 

ʧʦʙʫʪʫʻ ʫ ʥʘʜʜʥʽʧʨʷʥʩʴʢʽʡ ʯʘʩʪʠʥʽ ʏʝʨʢʘʱʠʥʠ ʧʨʘʢʪʠʯʥʦ ʧʦʚʩʶʜʠ. 

<é> ʅʘ ʜʦʩʣʽʜʞʫʚʘʥʠʭ ʪʝʨʝʥʘʭ ʧʨʘʚʦʙʝʨʝʞʥʦʾ ʏʝʨʢʘʱʠʥʠ 

ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʪʘʢʠʭ ʚʝʩʽʣʴʥʠʭ ʧʽʩʝʥʴ ʬʦʨʤʫʻ ʜʦʩʪʘʪʥʴʦ ʱʽʣʴʥʫ 

ʛʝʦʛʨʘʬʽʯʥʫ ʩʽʪʢʫè [17, ʢʘʨʪʘ ɻ.4.14]. ɿʘ ʩʧʦʩʪʝʨʝʞʝʥʥʷʤʠ ɯ. ʂʣʠʤʝʥʢʦ, 

ʮʷ ʚʝʩʽʣʴʥʘ ʬʦʨʤʘ ʟ ʨʝʬʨʝʥʦʤ ʫʪʚʦʨʶʻ ʱʽʣʴʥʠʡ ʦʩʪʨʽʚʥʠʡ ʘʨʝʘʣ ʥʘ 

ʙʝʨʝʛʘʭ ɼʥʽʧʨʘ ʥʠʞʯʝ ʂʠʻʚʘ [6, ʢʘʨʪʘ 17].   

ɿʘʛʘʣʴʥʽ ʦʟʥʘʢʠ, ʧʨʠʪʘʤʘʥʥʽ ʮʴʦʤʫ ʪʠʧʫ: ʜʚʦʨʷʜʢʦʚʘ ʩʪʨʦʬʘ, 

ʢʦʞʝʥ ʨʷʜʦʢ ʩʪʨʦʬʠ ï ʪʨʠʜʽʣʴʥʠʡ (ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʪʨʴʦʭ ʩʠʣʘʙʦʛʨʫʧ), ʜʝ 

ʪʨʝʪʷ ʛʨʫʧʘ ʻ ʨʝʬʨʝʥʦʤ çʨʘʥʦ-ʨʘʥʦè ʘʙʦ çʨʘʥʝʩʝʥʴʢʦè (ʇʨʠʢʣʘʜʠ 5, 6). 

ʆʙʠʜʚʘ ʚʽʨʰʽ ʩʪʨʦʬʠ  ʤʘʶʪʴ ʦʜʥʘʢʦʚʠʡ ʟʤʽʩʪ (VsAA), ʘʣʝ 

ʨʠʪʤʽʟʫʶʪʴʩʷ ʫ ʨʽʟʥʠʭ ʚʠʜʘʭ ʤʘʣʶʥʢʫ. ɯ. ʂʣʠʤʝʥʢʦ ʥʘʟʠʚʘʻ ʮʝ ʷʚʠʱʝ 

çʧʝʨʝʨʠʪʤʽʟʘʮʽʻʶ ʩʝʤʘʥʪʠʯʥʦ ʪʦʪʦʞʥʠʭ ʩʠʣʘʙʦʛʨʫʧè (ʇʉʊʉ) 

[7, Ä8.10.4]. ɼʽʘʧʘʟʦʥ ʤʝʣʦʜʽʾ 5 ʥʝ ʧʝʨʝʚʠʱʫʻ ʢʚʘʨʪʠ ʤʽʥʦʨʥʦʛʦ ʥʘʭʠʣʫ. 

ʆʨʠʛʽʥʘʣʴʥʝ ʟʘʚʝʨʰʝʥʥʷ ʤʝʣʦʜʽʾ ʥʘ 2-ʤʫ ʱʘʙʣʽ ʚʢʘʟʫʻ ʥʘ ʾʾ 

ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʜʦ ʢʣʘʩʫ ʪʘʢ ʟʚʘʥʠʭ ʚʝʩʽʣʴʥʠʭ ʪʨʠʦʧʦʨʥʠʭ ʣʘʜʽʚ 

[7, Ä8.2.5]. ʇʝʨʰʠʡ ʤʝʣʦʨʷʜʦʢ ʚʠʢʦʥʫʻʪʴʩʷ ʚ ʧʦʚʽʣʴʥʦʤʫ ʪʝʤʧʽ, 

ʫ ʜʨʫʛʦʤʫ ʨʷʜʢʫ ʪʝʤʧ ʧʨʠʩʢʦʨʶʻʪʴʩʷ.   

ʋ ʜʝʷʢʠʭ ʟʨʘʟʢʘʭ ʮʴʦʛʦ ʤʝʣʦʪʠʧʫ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʨʫʡʥʫʚʘʥʥʷ 

ʬʦʨʤʠ: ʪʘʢ, ʫ ʧʨʠʢʣʘʜʽ 6 çʆʩʣʠ ʛʫʜʫʪʴè (ʮʝ ʤʘʣʦʚʽʜʦʤʘ ʦʙʣʘʩʥʘ 

ʧʫʙʣʽʢʘʮʽʷ [1]) ʙʘʯʠʤʦ ʧʦʤʠʣʢʦʚʝ ʧʝʨʝʪʝʢʩʪʫʚʘʥʥʷ ʟʥʘʥʦʾ 

ʚ ʅʘʜʜʥʽʧʨʷʥʱʠʥʽ ʧʽʩʥʽ çɻʫʩʣʽ ʛʫʜʫʪʴ, ʧʦʩʣʠ ʽʜʫʪʴ, ʦʡ ʨʘʥʦ-ʨʘʥʦè. 

ʆʢʨʽʤ ʮʴʦʛʦ, ʪʫʪ çʟʥʠʢè ʪʨʘʜʠʮʽʡʥʠʡ ʧʨʠʩʧʽʚ çʨʘʥʦ-ʨʘʥʦè ʪʘ ʚʽʜʩʫʪʥʽʡ 

ʧʨʠʥʮʠʧ ʧʦʚʪʦʨʫ ʩʝʤʘʥʪʠʯʥʦʾ ʬʦʨʤʠ. ʋ ʤʫʟʠʯʥʽʡ ʢʦʤʧʦʟʠʮʽʾ 

ʚʽʜʙʫʚʘʶʪʴʩʷ ʜʦʚʽʣʴʥʽ ʨʝʜʫʢʫʚʘʥʥʷ. ʋ ʥʘʩʪʫʧʥʽʡ ʪʘʙʣʠʮʽ ʩʪʨʫʢʪʫʨʥʽ 

ʝʣʝʤʝʥʪʠ, ʷʢʽ ʙʫʣʠ çʟʘʛʫʙʣʝʥʽè, ʧʦʟʥʘʯʝʥʽ ʧʨʦʯʝʨʢʘʤʠ, ʘ ʚ ʧʨʠʢʣʘʜʽ 6 ï 

ʧʫʩʪʠʤʠ ʤʽʩʮʷʤʠ ʚ ʥʦʪʥʠʭ ʩʪʘʥʘʭ: ʜʣʷ ʧʨʦʷʩʥʝʥʥʷ ʤʦʜʝʣʴʥʦʾ ʦʩʥʦʚʠ 

ʮʴʦʛʦ ʟʨʘʟʢʘ ʫ ʥʦʪʘʮʽʾ ʙʫʣʦ ʧʝʨʝʥʝʩʝʥʦ ʪʘʢʪʦʚʽ ʨʠʩʢʠ ï ʟʛʽʜʥʦ ʟ 

ʩʫʯʘʩʥʠʤ ʧʨʠʥʮʠʧʦʤ ʪʘʢʪʫʚʘʥʥʷ ʤʝʣʦʬʦʨʤ ʯʘʩʦʤʽʨʥʦʛʦ ʨʠʪʤʫ. 
 

1. ʆʡ ʦʩʣʠ ʛʫʜʫʪʴ ʜʦ ʜʚʦʨʫ ʡʜʫʪʴ ʪʘ ʥʘʨʷʞʘʡʩ ̫

ï ʜʽʚʢʦ ɻʘʣʠʥʦ, ʙʦ ʚʦʟʴʤʫʪʴ ʪʝʙʝ 

2. ɸ ʷ ʥʘʨʷʜʶʩʷ, ʷ ʚʘʩ ʥʝ ʙʦʶʩʷ ï 

ɭ ʫ ʤʝʥʝ ʥʝʥʴʢʘ ʥʝʥʴʢʘ ʨʽʜʥʝʥʴʢʘ ʟʘʭʠʩʪʠʪʴ ʤʝʥʝ. 
 

ɼʨʦʙʣʝʥʥʷ ʨʠʪʤʦʤʦʜʝʣʽ ʜʘʶʪʴ ʨʦʟʰʠʨʝʥʥʷ ʩʠʣʘʙʽʯʥʠʭ ʛʨʫʧ: ʥʘ 

ʤʽʩʮʽ ʩʭʝʤʠ V444 ʙʘʯʠʤʦ V45445;4545 ʘʙʦ V4646;4454. 

ʏʝʨʝʟ ʤʘʣʝ ʯʠʩʣʦ ʟʨʘʟʢʽʚ ʪʘ ʜʦʪʠʯʥʦʾ ʝʪʥʦʛʨʘʬʽʯʥʦʾ ʽʥʬʦʨʤʘʮʽʾ 

ʤʽʩʮʝ ʧʽʩʝʥʥʦʾ ʬʦʨʤʠ û44ʨ42ü ʚ ʦʙʨʷʜʽ ʚʠʟʥʘʯʠʪʠ ʥʝʤʦʞʣʠʚʦ.  
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ɺʠʩʥʦʚʢʠ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʅʘ ʜʘʥʦʤʫ ʝʪʘʧʽ ʨʦʙʦʪʠ 

ʤʦʞʥʘ ʟʨʦʙʠʪʠ ʜʝʷʢʽ ʧʦʧʝʨʝʜʥʽ ʚʠʩʥʦʚʢʠ ʱʦʜʦ ʩʪʘʥʫ ʟʙʝʨʝʞʝʥʥʷ 

ʚʝʩʽʣʴʥʦʛʦ ʦʙʨʷʜʫ ʫ ʜʦʩʣʽʜʞʫʚʘʥʦʤʫ ʪʝʨʝʥʽ. ɯʩʪʦʨʠʯʥʝ ʤʠʥʫʣʝ 

ʜʦʩʣʽʜʞʫʚʘʥʦʾ ʪʝʨʠʪʦʨʽʾ ʚʧʣʠʥʫʣʦ ʥʘ ʬʦʨʤʫʚʘʥʥʷ ʪʘʢ ʟʚʘʥʦʾ ʢʫʣʴʪʫʨʠ 

çʚʪʦʨʠʥʥʠʭ ʟʘʩʝʣʝʥʴè. ɼʦʩʣʽʜʥʠʢʠ, ʷʢʽ ʧʨʘʮʶʚʘʣʠ ʥʘ ʩʫʤʽʞʥʠʭ 

ʪʝʨʠʪʦʨʽʷʭ ʪʘʢʦʛʦ ʪʠʧʫ, ʜʘʣʠ ʾʤ ʥʘʩʪʫʧʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ. ʆ. ʄʫʨʟʠʥʘ 

ʧʠʩʘʣʘ, ʱʦ çʩʪʝʧʦʚʘ ʢʫʣʴʪʫʨʘ ʦʩʽʣʦʛʦ ʣʶʜʫ ʙʘʟʫʻʪʴʩʷ ʥʘ ʧʝʨʝʨʚʘʥʽʡ, ʘ 

ʚʽʨʥʽʰʝ, ʧʝʨʝʩʘʜʞʝʥʽʡ ʪʨʘʜʠʮʽʾ. ʋ ʮʴʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʩʢʣʘʚʩʷ ʥʦʚʽʪʥʽʡ 

ʽ ʨʝʜʫʢʦʚʘʥʠʡ ʦʙʨʷʜʦʚʠʡ ʮʠʢʣ, ʪʦʤʫ ʱʦ ʦʨʛʘʥʽʢʘ ʩʪʘʨʠʭ ʩʠʥʢʨʝʪʠʯʥʠʭ 

ʟʚôʷʟʢʽʚ ʫ ʩʫʚôʷʟʽ ʧʨʠʨʦʜʘ ï ʣʶʜʠʥʘ ʥʝ ʚʽʜʥʦʚʣʶʻʪʴʩʷ ʮʽʣʢʦʚʠʪʦ ʥʘ 

ʤʽʩʮʽ ʥʦʚʦʛʦ ʧʦʩʝʣʝʥʥʷè [12, 13ï30]. ʃ. ʅʦʚʠʢʦʚʘ ʙʘʯʠʪʴ ʦʩʦʙʣʠʚʽʩʪʴ 

ʪʨʘʜʠʮʽʡ ʚʪʦʨʠʥʥʠʭ ʟʘʩʝʣʝʥʴ ʫ ʪʦʤʫ, ʱʦ, çʫ ʧʦʨʽʚʥʷʥʥʽ ʟ 

ʘʚʪʦʭʪʦʥʥʠʤʠ, ʥʘ ʙʘʟʽ ʷʢʠʭ ʚʦʥʘ ʧʦʩʪʘʣʘ, ʟʚʠʯʘʻʚʠʡ (ʦʙʨʷʜʦʚʠʡ) ʮʠʢʣ 

ʟʥʘʯʥʦ ʚʢʦʨʦʯʝʥʠʡè [23, 119].  ʋ ʟʚôʷʟʢʫ ʟ ʮʠʤ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ ʪʫʪ 

ʚʠʩʪʫʧʘʶʪʴ ʞʘʥʨʠ, ʱʦ ʩʬʦʨʤʫʚʘʣʠʩʷ ʚ ʟʥʘʯʥʦ ʧʽʟʥʽʰʠʡ ʧʝʨʽʦʜ, çʣʠʰʝ 

ʚʝʩʽʣʴʥʠʡ ʨʠʪʫʘʣ, ʷʢ ʦʭʦʨʦʥʝʮʴ ʩʽʤʝʡʥʦʾ ʟʚʠʯʘʻʚʦʩʪʽ, ʟʘʡʥʷʚ ʤʽʩʮʝ 

ʥʘʡʢʦʥʩʝʨʚʘʪʠʚʥʽʰʦʛʦ ʦʙʨʷʜʦʚʦʛʦ ʙʣʦʢʫè [ʪʘʤ ʩʘʤʦ].   

ʇʽʩʥʽ, ʷʢʽ ʩʫʧʨʦʚʦʜʞʫʶʪʴ ʚʝʩʽʣʴʥʠʡ ʦʙʨʷʜ ʫ ʟʦʥʽ ɼʥʽʧʨʦʚʩʴʢʠʭ 

ʧʦʨʦʛʽʚ, ʧʨʝʜʩʪʘʚʣʝʥʽ ʯʦʪʠʨʤʘ ʤʝʣʦʬʦʨʤʘʤʠ çʩʝʨʝʜʥʴʦʜʥʽʧʨʦʚʩʴʢʦʛʦ 

ʥʘʙʦʨʫè. ɹʽʣʴʰʽʩʪʴ ʟʨʘʟʢʽʚ ʤʘʶʪʴ ʪʠʨʘʜʥʫ ʢʦʤʧʦʥʦʚʢʫ (ʪʠʧʠ ûʊ6ü ʪʘ 

ûʊ53ü), ʚʦʥʠ ʧʦʰʠʨʝʥʽ ʥʘ ʚʩʽʡ ʪʝʨʠʪʦʨʽʾ ʜʦʩʣʽʜʞʝʥʥʷ (ʟʘ ʚʠʥʷʪʢʦʤ 

ʩʽʣ, ʜʝ ʨʝʩʧʦʥʜʝʥʪʠ ʥʝ ʥʘʜʘʣʠ ʞʦʜʥʠʭ ʚʽʜʦʤʦʩʪʝʡ ʧʨʦ ʚʝʩʽʣʴʥʠʡ 

ʦʙʨʷʜ). ʄʝʥʰʦʶ ʟʘ ʢʽʣʴʢʽʩʪʶ, ʘʣʝ ʚʩʝ ʞ ʧʦʢʘʟʦʚʦʶ ʻ ʛʨʫʧʘ ʩʪʨʦʬʽʯʥʠʭ 

ʢʦʤʧʦʟʠʮʽʡ ï ʬʦʨʤʠ, ʧʦʭʽʜʥʽ ʚʽʜ ʤʦʜʝʣʝʡ V53 (ʜʚʦʨʷʜʢʦʚʘ ʟ ʚʽʨʰʝʤ 

)  ʪʘ  V6 (ʪʨʠʨʷʜʢʦʚʘ ʟ ʚʽʨʰʝʤ  ). ʉʧʝʮʽʘʣʴʥʠʭ 

ʘʥʘʣʽʪʠʯʥʠʭ ʧʨʠʡʦʤʽʚ ʧʦʪʨʝʙʫʶʪʴ ʪʚʦʨʠ, ʩʪʨʫʢʪʫʨʘ ʷʢʠʭ ʟʘʟʥʘʣʘ ʟʤʽʥ 

ʯʝʨʝʟ ʨʫʡʥʫʚʘʥʥʷ ʪʝʢʩʪʦʚʦʛʦ ʢʦʤʧʦʥʝʥʪʫ. ʎʝʡ ʧʨʦʮʝʩ ʚʧʣʠʥʫʚ ʷʢ ʥʘ 

ʪʠʨʘʜʥʽ ʢʦʤʧʦʟʠʮʽʾ, ʪʘʢ ʽ ʥʘ ʩʪʨʦʬʽʯʥʽ. ɺʜʘʣʦʩʷ ʚʠʷʚʠʪʠ ʛʽʧʦʪʝʪʠʯʥʫ 

çʧʨʘʙʘʪʴʢʽʚʱʠʥʫè ʜʝʷʢʠʭ ʨʝʛʽʦʥʘʣʴʥʠʭ ʟʨʘʟʢʽʚ ï ʟʘ ʣʘʜʦʬʘʢʪʫʨʥʠʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʚʦʥʠ ʙʣʠʟʴʢʦ ʥʘʛʘʜʫʶʪʴ ʚʝʩʽʣʴʥʽ ʧʽʩʥʽ ʥʠʞʥʴʦʛʦ 

ʇʦʜʝʩʝʥʥʷ. ʊʘʢʦʞ ʜʦʩʠʪʴ ʟʥʘʯʥʠʡ ʩʪʨʫʤʽʥʴ ʪʠʨʘʜ ʤʘʻ ʦʨʽʻʥʪʦʚʥʦ 

ʧʦʜʽʣʴʩʴʢʝ ʧʦʭʦʜʞʝʥʥʷ. ɼʦʩʚʽʜ ʘʥʘʣʽʟʫ ʚʝʩʽʣʴʥʠʭ ʤʝʣʦʜʽʡ ʧʦʢʘʟʘʚ 

ʨʝʘʣʴʥʽ ʧʝʨʩʧʝʢʪʠʚʠ ʚʠʷʚʣʝʥʥʷ ʧʝʨʚʠʥʥʠʭ ʘʜʨʝʩ ʨʽʟʥʠʭ ʩʪʠʣʴʦʚʠʭ 

ʰʘʨʽʚ ʫ ʪʨʘʜʠʮʽʷʭ, ʫʪʚʦʨʝʥʠʭ ʥʘ ʥʦʚʠʭ ʟʝʤʣʷʭ.  
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ɼʆ ʈʆʃɯ ʊʈɸɼʀʎɯʁʅʆɰ ʇɯʉʅɯ 

ʋ ʇʈʆʎɽʉɯ ʂʆʄʋʅɯʂɸʎɯɰ ɺ ʅɸʐ ʏɸʉ. 

ɼʆʉɺɯɼ ɯɿ ʉɽʈɹɯɰ 
 

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʚʠʷʚʣʝʥʥʷ, ʦʧʠʩ ʪʘ ʘʥʘʣʽʟ ʦʩʥʦʚʥʠʭ ʷʚʠʱ ʫ ʭʦʜʽ 

ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʧʨʦʮʝʩʽʚ ʧʽʜ ʯʘʩ ʧʝʨʝʜʘʯʽ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ, ʘ ʪʘʢʦʞ 

ʟʤʽʥ, ʷʢʽ ʚʦʥʠ ʦʪʨʠʤʫʶʪʴ ʫ ʩʚʦʻʤʫ ʥʦʚʦʤʫ ʞʠʪʪʽ ʚ ʩʫʯʘʩʥʦʤʫ ʢʦʥʪʝʢʩʪʽ. 

ʈʦʙʦʪʘ ʩʢʦʥʮʝʥʪʨʦʚʘʥʘ ʥʘ ʥʝʦ-ʪʨʘʜʠʮʽʡʥʦʤʫ ʧʽʜʭʦʜʽ ʜʦ ʥʘʨʦʜʥʦʛʦ ʩʧʽʚʫ 

ʪʘ ʟʘʩʥʦʚʘʥʘ ʥʘ ʚʣʘʩʥʦʤʫ ʙʘʛʘʪʦʨʽʯʥʦʤʫ ʜʦʩʚʽʜʽ ʘʚʪʦʨʘ ʷʢ ʫʯʘʩʥʠʢʘ-

ʩʧʦʩʪʝʨʽʛʘʯʘ ʫ ʩʧʽʚʽ (ʩʦʣʴʥʦʤʫ ʪʘ ʘʥʩʘʤʙʣʝʚʦʤʫ) ʡ ʧʨʘʢʪʠʯʥʦʛʦ 

ʚʠʢʣʘʜʘʯʘ ʩʝʨʙʩʴʢʦʛʦ ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʧʽʚʫ. ʄʝʪʦʜʦʣʦʛʽʷ, ʟʘʩʪʦʩʦʚʘʥʘ ʫ 

ʜʦʩʣʽʜʞʝʥʥʽ, ʙʘʟʫʻʪʴʩʷ ʥʘʩʘʤʧʝʨʝʜ ʥʘ ʩʧʦʩʪʝʨʝʞʝʥʥʽ ʪʘ ʧʦʨʽʚʥʷʥʥʽ, ʘ 

ʪʘʢʦʞ ʟʚʝʨʥʝʥʥʽ ʜʦ ʚʽʜʧʦʚʽʜʥʦʾ ʝʪʥʦʤʫʟʠʯʥʦʾ ʣʽʪʝʨʘʪʫʨʠ. ʅʘʫʢʦʚʘ 

ʥʦʚʠʟʥʘ ʧʨʦʧʦʥʦʚʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʜʝʤʦʥʩʪʨʫʻ ʨʽʟʥʽ ʨʽʚʥʽ ʢʦʤʫʥʽʢʘʮʽʾ 

ʫ ʪʨʴʦʭ ʢʘʪʝʛʦʨʽʷʭ ʩʠʩʪʝʤ, ʫ ʷʢʠʭ ʚʠʢʣʘʜʘʣʠʩʷ ʪʨʘʜʠʮʽʡʥʽ ʧʽʩʥʽ ʚ ʉʝʨʙʽʾ 

ï ʫ ɹʝʣʛʨʘʜʽ ʪʘ ʜʚʦʭ ʥʝʚʝʣʠʢʠʭ ʤʽʩʪʘʭ ʊʦʧʦʣʘ ʪʘ ɹʦʣʴʻʚʘʮ: 

ʽʥʩʪʠʪʫʮʽʦʥʘʣʽʟʦʚʘʥʽ, ʥʝʽʥʩʪʠʪʫʮʽʦʥʘʣʽʟʦʚʘʥʽ ʪʘ ʯʘʩʪʢʦʚʦ 

ʽʥʩʪʠʪʫʮʽʦʥʘʣʽʟʦʚʘʥʽ, ʟʽ ʩʚʦʾʤʠ ʧʝʨʝʚʘʛʘʤʠ ʪʘ ʥʝʜʦʣʽʢʘʤʠ. ʋ ʮʠʭ ʤʝʞʘʭ 

ʚʠʜʽʣʷʶʪʴʩʷ ʯʦʪʠʨʠ ʩʬʝʨʠ ʩʧʽʣʢʫʚʘʥʥʷ: 1) ʤʽʞ ʧʝʜʘʛʦʛʦʤ/ʥʦʩʽʻʤ 

ʪʨʘʜʠʮʽʾ/ʤʦʜʝʨʘʪʦʨʦʤ ʪʘ ʫʯʥʷʤʠ; 2) ʩʝʨʝʜ ʩʘʤʠʭ ʰʢʦʣʷʨʽʚ ʫʩʝʨʝʜʠʥʽ 

ʛʨʫʧʠ; 3) ʤʽʞ ʫʯʥʷʤʠ ʪʘ ʾʭ ʩʧʦʢʦʥʚʽʯʥʠʤ ʩʫʩʧʽʣʴʩʪʚʦʤ; 4) ʤʽʞ ʫʯʥʷʤʠ ʪʘ 

ʾʭ ʘʫʜʠʪʦʨʽʻʶ. ɺʠʩʥʦʚʢʠ. ɺʠʷʚʣʝʥʦ, ʱʦ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʧʨʦʮʝʩʠ ʫ ʮʠʭ 

ʩʬʝʨʘʭ ʚʽʜʙʠʚʘʶʪʴʩʷ ʥʝ ʣʠʰʝ ʥʘ ʷʢʦʩʪʽ ʩʧʽʚʽʚ, ʘ ʡ ʫ ʝʣʝʤʝʥʪʘʭ ʤʫʟʠʯʥʦʾ 

ʩʪʨʫʢʪʫʨʠ, ʷʢʽ, ʟʨʝʰʪʦʶ, ʩʚʽʜʯʘʪʴ ʧʨʦ ʧʝʚʥʽ ʩʘʤʦʙʫʪʥʽ ʤʦʤʝʥʪʠ ʫ ʧʨʦʮʝʩʽ 

ʩʧʽʣʢʫʚʘʥʥʷ. ʅʘʨʝʰʪʽ, ʝʣʝʤʝʥʪʠ ʩʧʽʣʢʫʚʘʥʥʷ ʤʽʞ ʩʘʤʠʤʠ ʩʧʽʚʘʢʘʤʠ, ʘ 

ʪʘʢʦʞ ʤʽʞ ʩʧʽʚʘʢʘʤʠ ʪʘ ʾʭʥʴʦʶ ʩʧʽʣʴʥʦʪʦʶ ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʧʦʚʝʨʥʝʥʥʷ 
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ʪʨʘʜʠʮʽʡʥʦʾ ʤʫʟʠʢʠ ʫ ʧʦʚʩʷʢʜʝʥʥʝ ʞʠʪʪʷ, ʱʦ, ʤʦʞʣʠʚʦ, ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʷʢ 

ʥʘʡʚʘʞʣʠʚʽʰʘ ʯʘʩʪʠʥʘ ʝʪʥʦʤʫʟʠʢʦʣʦʛʽʯʥʦʾ ʨʦʙʦʪʠ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʥʝʦʪʨʘʜʠʮʽʥʠʡ ʩʧʽʚ, ʉʝʨʙʽʷ, ʤʫʟʠʯʥʘ ʩʪʨʫʢʪʫʨʘ, 

ʤʫʟʠʯʥʘ ʢʦʤʫʥʽʢʘʮʽʷ, ʧʨʦʮʝʩ ʥʘʚʯʘʥʥʷ, ʤʫʟʠʯʥʘ ʩʧʘʜʱʠʥʘ.  

 

ʁʦʚʘʥʦʚʠʯ Eʣʝʥʘ, ʜʦʢʪʦʨ ʵʪʥʦʤʫʟʳʢʦʚʝʜʝʥʠʷ, ʩʪʘʨʰʠʡ ʥʘʫʯʥʳʡ 

ʩʦʪʨʫʜʥʠʢ ʀʥʩʪʠʪʫʪʘ ʤʫʟʳʢʦʚʝʜʝʥʠʷ ʉʝʨʙʩʢʦʡ ʘʢʘʜʝʤʠʠ ʥʘʫʢ ʠ 

ʠʩʢʫʩʩʪʚ (ɹʝʣʛʨʘʜ, ʉʝʨʙʠʷ) 

ʂ ʨʦʣʠ ʪʨʘʜʠʮʠʦʥʥʦʡ ʧʝʩʥʠ ʚ ʧʨʦʮʝʩʩʝ ʢʦʤʫʥʠʢʘʮʠʠ ʚ 

ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ. ʆʧʳʪ ʠʟ ʉʝʨʙʠʠ 
ʎʝʣʴʶ ʩʪʘʪʴʠ ï ʚʳʷʚʠʪʴ, ʦʧʠʩʘʪʴ ʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʦʩʥʦʚʥʳʝ 

ʷʚʣʝʥʠʷ ʚ ʭʦʜʝ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʧʨʦʮʝʩʩʦʚ ʚʦ ʚʨʝʤʷ ʧʝʨʝʜʘʯʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʧʝʩʝʥ, ʘ ʪʘʢʞʝ ʠʟʤʝʥʝʥʠʷ, ʢʦʪʦʨʳʝ ʦʥʠ ʧʦʣʫʯʘʶʪ ʚ ʩʚʦʝʡ 

ʥʦʚʦʡ ʞʠʟʥʠ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʢʦʥʪʝʢʩʪʝ. ʈʘʙʦʪʘ ʩʢʦʥʮʝʥʪʨʠʨʦʚʘʥʘ ʥʘ ʥʝʦ-

ʪʨʘʜʠʮʠʦʥʥʦʤ ʧʦʜʭʦʜʝ ʢ ʪʨʘʜʠʮʠʦʥʥʦʤʫ ʧʝʥʠʶ ʠ ʦʩʥʦʚʘʥʘ ʥʘ 

ʩʦʙʩʪʚʝʥʥʦʤ ʤʥʦʛʦʣʝʪʥʝʤ ʦʧʳʪʝ ʘʚʪʦʨʘ ʚ ʢʘʯʝʩʪʚʝ ʫʯʘʩʪʥʠʢʘ-

ʥʘʙʣʶʜʘʪʝʣʷ ʚ ʧʝʥʠʠ (ʩʦʣʴʥʦʤ, ʘʥʩʘʤʙʣʝʚʦʤ) ʠ ʧʨʘʢʪʠʯʝʩʢʦʛʦ 

ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʩʝʨʙʩʢʠʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʧʝʩʝʥ. ʄʝʪʦʜʦʣʦʛʠʷ, 

ʧʨʠʤʝʥʷʚʰʘʷʩʷ ʚ ʧʨʝʜʣʦʞʝʥʥʦʤ ʠʩʩʣʝʜʦʚʘʥʠʠ, ʦʩʥʦʚʘʥʘ ʥʘ ʥʘʙʣʶʜʝʥʠʠ 

ʠ ʩʨʘʚʥʝʥʠʠ, ʘ ʪʘʢʞʝ ʦʙʨʘʱʝʥʠʠ ʢ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʡ 

ʵʪʥʦʤʫʟʳʢʦʣʦʛʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʜʘʥʥʦʛʦ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦʢʘʟʳʚʘʝʪ ʨʘʟʣʠʯʥʳʝ ʫʨʦʚʥʠ ʢʦʤʤʫʥʠʢʘʮʠʠ ʚ ʪʨʝʭ 

ʢʘʪʝʛʦʨʠʷʭ ʩʠʩʪʝʤ, ʚ ʢʦʪʦʨʳʭ ʪʨʘʜʠʮʠʦʥʥʳʝ ʧʝʩʥʠ ʧʨʝʧʦʜʘʚʘʣʠʩʴ ʚ 

ʉʝʨʙʠʠ, ʚ ɹʝʣʛʨʘʜʝ ʠ ʚ ʜʚʫʭ ʥʝʙʦʣʴʰʠʭ ʛʦʨʦʜʘʭ (ʊʦʧʦʣʘ ʠ ɹʦʣʴʝʚʘʮ): 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʠʟʠʨʦʚʘʥʥʳʝ, ʥʝʠʥʩʪʠʪʫʮʠʦʥʘʣʠʟʠʨʦʚʘʥʥʳʝ ʠ ʯʘʩʪʠʯʥʦ 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʠʟʠʨʦʚʘʥʥʳʝ, ʩʦ ʩʚʦʠʤʠ ʜʦʩʪʦʠʥʩʪʚʘʤʠ ʠ ʥʝʜʦʩʪʘʪʢʘʤʠ. 

ɺ ʵʪʠʭ ʨʘʤʢʘʭ ʚʳʜʝʣʷʶʪʩʷ ʯʝʪʳʨʝ ʩʬʝʨʳ ʦʙʱʝʥʠʷ: 1) ʤʝʞʜʫ ʧʝʜʘʛʦʛʦʤ 

/ ʥʦʩʠʪʝʣʝʤ ʪʨʘʜʠʮʠʠ / ʤʦʜʝʨʘʪʦʨʦʤ ʠ ʫʯʝʥʠʢʘʤʠ; 2) ʩʨʝʜʠ ʩʘʤʠʭ 

ʰʢʦʣʴʥʠʢʦʚ ʚʥʫʪʨʠ ʛʨʫʧʧʳ; 3) ʤʝʞʜʫ ʫʯʝʥʠʢʘʤʠ ʠ ʠʭ ʠʩʢʦʥʥʳʤ 

ʦʙʱʝʩʪʚʦʤ; 4) ʤʝʞʜʫ ʫʯʝʥʠʢʘʤʠ ʠ ʠʭ ʘʫʜʠʪʦʨʠʝʡ. ɺʳʚʦʜʳ. 

ʆʙʥʘʨʫʞʝʥʦ, ʯʪʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʧʨʦʮʝʩʩʳ ʚ ʵʪʠʭ ʩʬʝʨʘʭ ʦʪʨʘʞʘʶʪʩʷ 

ʥʝ ʪʦʣʴʢʦ ʥʘ ʢʘʯʝʩʪʚʝ ʧʝʥʠʷ, ʥʦ ʠ ʥʘ ʵʣʝʤʝʥʪʘʭ ʤʫʟʳʢʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨʳ, 

ʢʦʪʦʨʳʝ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦʙ ʦʧʨʝʜʝʣʝʥʥʳʭ 

ʩʚʦʝʦʙʨʘʟʥʳʭ ʤʦʤʝʥʪʘʭ ʚ ʧʨʦʮʝʩʩʝ ʦʙʱʝʥʠʷ. ʅʘʢʦʥʝʮ, ʵʣʝʤʝʥʪʳ 

ʦʙʱʝʥʠʷ ʤʝʞʜʫ ʩʘʤʠʤʠ ʧʝʚʮʘʤʠ, ʘ ʪʘʢʞʝ ʤʝʞʜʫ ʧʝʚʮʘʤʠ ʠ ʠʭ 

ʩʦʦʙʱʝʩʪʚʦʤ ʧʨʠʚʦʜʷʪ ʢ ʚʦʟʚʨʘʱʝʥʠʶ ʪʨʘʜʠʮʠʦʥʥʦʡ ʤʫʟʳʢʠ ʚ 

ʧʦʚʩʝʜʥʝʚʥʫʶ ʞʠʟʥʴ, ʯʪʦ, ʚʦʟʤʦʞʥʦ, ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ ʥʘʠʙʦʣʝʝ 

ʚʘʞʥʘʷ ʯʘʩʪʴ ʵʪʥʦʤʫʟʳʢʦʣʦʛʠʯʝʩʢʦʡ ʨʘʙʦʪʳ. 
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ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʥʝʦʪʨʘʜʠʮʠʦʥʥʦʝ ʧʝʥʠʝ, ʉʝʨʙʠʷ, ʤʫʟrʢʘʣʴʥʘʷ 

ʩʪʨʫʢʪʫʨʘ, ʤʫʟʳʢʘʣʴʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ, ʧʨʦʮʝʩʩ ʫʯʝʥʠʷ, ʤʫʟʳʢʘʣʴʥʦʝ 
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Jovanovic Jelena, Doctor of Ethnomusicology, Senior Research Fellow 

at Instutute of Musicology, Servian Academy of Sciences and Arts (Belgrade, 

Serbia)  

According the role of traditional songs in the communication 

process at present. Experience from Serbia 
The purpose of this study is to identify, describe and analyse 

fundamental spotted phenomena in the courses of communicative processes 

during transmission of traditional songs, as well as the changes that they gain 

in their new life in contemporary context. The paper is concentrated to neo-

traditional approach to traditional singing and it is based on authorôs own long-

term experience as a participant-observer in singing (solistic and in a group) 

and of practical trainer of Serbian traditional songs. Methodology that has 

been applied in the study relies on observing and comparison, as well as 

referring to relevant ethnomusicological literature. The scientific novelty of 

this research is showing different levels of communication within the three 

categories of systems in which traditional songs have been taught in Serbia, in 

Belgrade and in two small towns (Topola and Boljevac): institutionalized, 

non-institutionalized, and partly institutionalized, with their advantages and 

disadvantages. Within these frames, four spheres of communication are 

identified: 1) between the pedagogue/tradition carrier/moderator and pupils; 

2) among the pupils within the group themselves; 3) between pupils and their 

native community; and 4) between pupils and their audience. Conclusions.  

We discovered, that the communicative processes in these spheres reflect to 

the quality of singing, but also to the elements of musical structure, which thus 

witness to certain moments in the process of communication. Finally, elements 

of communication between singers themselves, as well as between singers and 

their community, lead to return of traditional music to everyday life, which is 

seen as maybe the most important part of ethnomusicological work. 

The key words: neo-traditional singing, Serbia, musical structure, 

musical communication, learning process, musical heritage.  

 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʆʜʥʝ ʟ ʛʦʣʦʚʥʠʭ ʟʘʚʜʘʥʴ ʩʫʯʘʩʥʦʛʦ 

ʝʪʥʦʤʫʟʠʢʦʟʥʘʚʩʪʚʘ ï ʚʠʚʯʝʥʥʷ ʪʝʤ, ʷʢʽ ʚʠʥʠʢʘʶʪʴ ʫ ʩʫʯʘʩʥʽʡ ʝʧʦʩʽ ʫ 

ʟʚôʷʟʢʫ ʟ ʧʨʦʮʝʩʦʤ ʚʠʢʦʥʘʥʥʷ ʪʘ ʟʙʝʨʝʞʝʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ. 

ʁʜʝʪʴʩʷ ʧʨʦ ʬʝʥʦʤʝʥ, ʱʦ ʨʦʟʚʠʚʘʻʪʴʩʷ ʫ ʙʘʛʘʪʴʦʭ ʢʨʘʾʥʘʭ ɭʚʨʦʧʠ 

(ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ ʧʨʠʚʝʨʪʘʻ ʧʨʷʤʫʚʘʥʥʷ ʜʦ ʪʨʘʜʠʮʽʾ ʚʣʘʩʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ 
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ʪʘ ʚʣʘʩʥʦʛʦ ʥʘʨʦʜʫ, ʪʦʙʪʦ ʝʪʥʽʯʥʦʾ ʛʨʫʧʠ, ʘʙʦ ʪʷʞʽʥʥʷ ʜʦ ʪʨʘʜʠʮʽʡ 

ʥʘʨʦʜʽʚ ʘʙʦ ʝʪʥʽʯʥʠʭ ʛʨʫʧ, ʙʣʠʟʴʢʠʭ ʜʦ ʚʣʘʩʥʠʭ). ʋ ʮʠʭ ʷʚʠʱʘʭ ʚʘʞʣʠʚʝ 

ʤʽʩʮʝ ʟʘʡʤʘʶʪʴ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʧʨʦʮʝʩʠ ʽ ʟʘʩʣʫʛʦʚʫʶʪʴ ʥʘ ʦʩʦʙʣʠʚʫ ʫʚʘʛʫ 

ʜʦʩʣʽʜʥʠʢʽʚ. ʋ ʮʴʦʤʫ ʚʽʜʥʦʰʝʥʥʽ ʪʨʝʙʘ ʚʟʷʪʠ ʜʦ ʫʚʘʛʠ ʷʢ ʦʙʣʽʢ ʜʘʥʠʭ 

ʘʩʧʝʢʪʽʚ ʪʘ ʧʨʦʙʣʝʤ ʫ ʧʨʦʮʝʩʽ ʨʦʙʦʪʠ ʟʽ ʟʙʝʨʝʞʝʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ ʚ 

ʉʝʨʙʽʾ, ʪʘʢ ʽ ʚʠʟʥʘʯʝʥʥʷ ʜʘʥʦʛʦ ʬʝʥʦʤʝʥʫ ʚ ʉʝʨʙʽʾ ʚʽʜʥʦʩʥʦ ʰʠʨʰʦʛʦ 

ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʢʦʥʪʝʢʩʪʫ. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ. ʊʝʤʘ ʩʴʦʛʦʜʥʽ ʜʫʞʝ ʘʢʪʫʘʣʴʥʘ, ʱʦ 

ʚʠʷʚʣʷʻʪʴʩʷ ʫ ʥʠʟʮʽ ʧʫʙʣʽʢʘʮʽʡ, ʧʨʠʩʚʷʯʝʥʠʭ ʮʠʤ ʧʨʦʙʣʝʤʘʤ. 

ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ʚʩʝ ʱʝ ʥʝʤʘʻ ʮʽʣʽʩʥʠʭ ʤʦʥʦʛʨʘʬʽʡ, ʷʢʽ 

ʚʠʩʚʽʪʣʶʚʘʣʠ ʙ ʮʽ ʧʠʪʘʥʥʷ, ʜʦʩʪʫʧʥʽ ʯʠʩʣʝʥʥʽ ʮʽʥʥʽ ʥʘʫʢʦʚʽ ʨʦʙʦʪʠ, 

ʚʤʽʱʝʥʽ ʫ ʟʙʽʨʥʠʢʘʭ ʥʘʫʢʦʚʠʭ ʧʨʘʮʴ [ʥʘʧʨ. 20; 5], ʫ ʷʢʠʭ ʧʽʜʥʷʪʦ ʧʝʚʥʽ 

ʪʝʤʠ ʪʘ ʨʝʪʝʣʴʥʦ ʦʧʨʘʮʴʦʚʘʥʦ ʜʝʷʢʽ ʾʭ ʘʩʧʝʢʪʠ. ʋ ʧʨʦʮʝʩʽ ʦʟʥʘʡʦʤʣʝʥʥʷ 

ʟ ʥʘʫʢʦʚʦʶ ʣʽʪʝʨʘʪʫʨʦʶ ʪʘ ʚ ʢʦʥʪʘʢʪʘʭ ʟ ʢʦʣʝʛʘʤʠ ʟ ʽʥʰʠʭ ʢʨʘʾʥ 

ʚʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʧʘʨʘʣʝʣʴʥʦ ʪʘ ʥʝʟʘʣʝʞʥʦ ʫ ʨʽʟʥʠʭ ʩʝʨʝʜʦʚʠʱʘʭ 

ʚʠʥʠʢʘʶʪʴ ʩʧʽʣʴʥʽ ʪʝʤʠ ʪʘ ʧʨʦʙʣʝʤʠ. ɺʦʥʠ ʚʨʘʭʦʚʘʥʽ ʽ ʧʽʜ ʯʘʩ ʥʘʧʠʩʘʥʥʷ 

ʮʽʻʾ ʨʦʙʦʪʠ ʽʟ ʚʢʘʟʘʥʥʷʤ ʥʘ ʩʧʝʮʠʬʽʯʥʽʩʪʴ ʦʢʨʝʤʦʛʦ ʢʦʥʢʨʝʪʥʦʛʦ 

ʜʦʩʣʽʜʥʠʮʴʢʦʛʦ ʪʘ ʧʨʘʢʪʠʯʥʦʛʦ ʜʦʩʚʽʜʫ ʪʘ ʦʙôʻʢʪʘ ʜʦʩʣʽʜʞʝʥʥʷ. ɯʥʰʠʤ 

ʧʦʢʘʟʥʠʢʦʤ ʘʢʪʫʘʣʴʥʦʩʪʽ ʪʝʤʠ ʻ ʪʦʡ ʬʘʢʪ, ʱʦ ʤʦʣʦʜʽ ʣʶʜʠ ʜʝʜʘʣʽ 

ʯʘʩʪʽʰʝ ʟʚʝʨʪʘʶʪʴʩʷ ʜʦ ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʧʽʚʫ. ʊʠʤ ʩʘʤʠʤ, ʚʽʜʢʨʠʚʘʻʪʴʩʷ ʽ 

ʙʘʛʘʪʦ ʥʦʚʠʭ ʮʘʨʠʥ, ʫ ʷʢʠʭ ʚʠʷʚʣʷʶʪʴʩʷ ʦʩʦʙʣʠʚʽ ʧʨʦʙʣʝʤʠ ʪʘ ʬʝʥʦʤʝʥʠ, 

ʷʢʽ ʤʦʞʫʪʴ ʙʫʪʠ ʽʜʝʥʪʠʬʽʢʦʚʘʥʽ ʥʘ ʤʽʩʮʝʚʦʤʫ ʘʙʦ ʟʘʛʘʣʴʥʦʤʫ ʨʽʚʥʽ. 

ʆʛʣʷʜ ʣʽʪʝʨʘʪʫʨʠ. ʗʚʠʱʘ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʧʨʦʮʝʩʽʚ ʧʽʜ ʯʘʩ 

ʧʝʨʝʜʘʯʽ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ ʫ ʉʝʨʙʽʾ ʧʨʝʜʩʪʘʚʣʝʥʦ ʫ ʧʫʙʣʽʢʘʮʽʷʭ 

ɭ. ʁʦʚʘʥʦʚʠʯ [7; 8; 9; 10]. ʊʨʘʜʠʮʽʡʥʘ ʢʫʣʴʪʫʨʘ ʉʝʨʙʽʾ ʫ ʨʽʟʥʠʭ ʘʩʧʝʢʪʘʭ 

ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʫ ʩʪʘʪʪʷʭ ɻ. ɹʣʘʛʦʻʚʠʯ [2], ʄ. ɿʘʢʽʯ ʪʘ ɯ. ʅʝʥʽʯ [6], 

ɺ. ʂʘʨʘʢʣʘʾʯ [11], ɼ. ʇʘʥʠʯ [13], ʉ. ʈʘʥʢʦʚʠʯ [18; 19]. ɿʘʣʫʯʝʥʦ ʽ 

ʢʘʧʽʪʘʣʴʥʽ ʧʨʘʮʽ ʈ. ɸʤʙʨʘʟʷʚʽʯʶʩʘ [1], ʆ. ɹʦʯʢʘʨʴʦʚʦʾ [3], ʁ. ɹʨʘʡʩ-

ʊʽʣʣʤʘʥ [4], ɺ. ɻʨʦʟʜʻʚ-ʂʦʣʘʮʠʥʩʴʢʦʾ [5], ɸ. ʂʫʟʤʽʯ [12], 

ʉ. ʇʝʪʪʘʥʘ [14], ɸ. ʇʝʪʨʦʚʠʯʘ [15], ʄ. ʇʦʧʘʜʠʯʘ [16; 17], ʇ. ʈʽʭʪʝʨʘ [20]. 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʽʜʝʥʪʠʬʽʢʫʚʘʪʠ, ʦʧʠʩʘʪʠ ʪʘ ʘʥʘʣʽʟʫʚʘʪʠ ʧʦʤʽʯʝʥʽ 

ʦʩʥʦʚʥʽ ʷʚʠʱʘ ʫ ʮʽʡ ʛʘʣʫʟʽ ʜʽʷʣʴʥʦʩʪʽ ʚ ʉʝʨʙʽʾ. ʋ ʥʘʰ ʯʘʩ ʢʦʤʫʥʽʢʘʪʠʚʥʽ 

ʧʨʦʮʝʩʠ ʫ ʩʚʦʾʭ ʨʽʟʥʠʭ ʚʠʷʚʘʭ ʤʦʞʫʪʴ ʘʙʦ ʚʽʜʽʛʨʘʚʘʪʠ ʜʦʧʦʤʽʞʥʫ ʨʦʣʴ, 

ʘʙʦ ʫʩʢʣʘʜʥʶʚʘʪʠ ʧʝʨʝʜʘʯʫ ʪʘ/ʘʙʦ ʩʘʤʝ ʽʩʥʫʚʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʩʝʨʙʩʴʢʘ ʪʨʘʜʠʮʽʡʥʘ ʧʽʩʥ̫ ʚ ʧʨʦʮʝʩʽ 

ʩʫʯʘʩʥʦʾ ʢʦʤʫʥʽʢʘʮʽ,ʾ ʘ ʧʨʝʜʤʝʪʦʤ ï ʚʽʜʧʦʚʽʜʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʥʦʚʦʯʘʩʥʠʭ 

ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ ʧʨʦʮʝʩʽʚ ʫ ʩʝʨʙʩʴʢʽʡ ʧʽʩʝʥʥʽʡ ʢʫʣʴʪʫʨʽ.     

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʉʴʦʛʦʜʥʽ ʚ ʉʝʨʙʽʾ ʤʦʣʦʜʴ 

ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ ʟʘ ʚʣʘʩʥʠʤ, ʦʩʦʙʠʩʪʠʤ ʚʠʙʦʨʦʤ, ʱʦʙ 
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ʤʘʪʠ ʟʤʦʛʫ ʚʠʧʨʦʙʫʚʘʪʠ ʚʣʘʩʥʽ ʧʦʯʫʪʪʷ ʪʘ ʝʤʦʮʽʾ ʪʘ ʱʦʙ ʩʘʤʠʤ ʧʦʙʘʯʠʪʠ 

ʩʝʙʝ ʚʽʜʥʦʩʥʦ ʩʚʽʪʫ, ʞʠʪʪʷ, ʽʥʰʠʭ ʣʶʜʝʡ [2; 3]. ʂʦʣʠ ʡʜʝʪʴʩʷ ʧʨʦ 

ʪʨʘʜʠʮʽʡʥʠʡ ʩʧʽʚ ʫ ʉʝʨʙʽʾ, ʤʦʞʥʘ ʛʦʚʦʨʠʪʠ ʧʨʦ ʜʦʩʚʽʜ, ʱʦ ʙʝʨʝ ʧʦʯʘʪʦʢ 

ʫ ʩʝʨʝʜʠʥʽ 1990-ʭ ʨʦʢʽʚ ʍʍ ʩʪ. ʽ ʜʦʪʝʧʝʨ. ʇʨʦ ʚʩʪʘʥʦʚʣʝʥʥʷ ʯʽʪʢʠʭ 

ʧʨʠʥʮʠʧʽʚ ʥʘʨʘʟʽ ʥʝʤʦʞʣʠʚʦ ʛʦʚʦʨʠʪʠ, ʘʜʞʝ ʮʝʡ ʧʝʨʽʦʜ ʻ ʥʘʜʪʦ ʢʦʨʦʪʢʠʤ 

ʜʣʷ ʮʴʦʛʦ. ʋ ʮʽʡ ʩʪʘʪʪʽ ʤʠ ʨʦʟʛʣʷʜʘʻʤʦ ʨʦʙʦʪʫ ʟʽ ʟʙʝʨʝʞʝʥʥʷ ʪʘ ʧʝʨʝʜʘʯʽ 

ʩʝʨʙʩʴʢʦʾ ʤʫʟʠʯʥʦʾ ʩʧʘʜʱʠʥʠ ʚ ʉʝʨʙʽʾ, ʥʘ ʷʢʽʡ ʟʜʝʙʽʣʴʰʦʛʦ ʟʦʩʝʨʝʜʞʝʥʦ 

ʫʚʘʛʫ ʘʚʪʦʨʢʠ [7]. ʎʝ ʤʦʞʥʘ ʧʦʚôʷʟʘʪʠ ʟ ʧʨʘʢʪʠʢʦʶ, ʧʨʠʩʫʪʥʴʦʶ ʚ 

ʢʨʘʾʥʘʭ ʉʭʽʜʥʦʾ ʪʘ ʮʝʥʪʨʘʣʴʥʦʾ ɭʚʨʦʧʠ (ʘʙʦ, ʟʘ ʩʣʦʚʘʤʠ ʈʽʪʽʩʘ 

ɸʤʙʨʘʟʷʚʽʯʶʩʘ, ʫ çʧʘʥ-ʩʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʤʫ ʥʘʨʘʪʠʚʽè [1, 88]), ʘ ʪʘʢʦʞ 

ʽ ʚ ʽʥʰʠʭ ʨʝʛʽʦʥʘʭ, ʜʝ ʩʦʮʽʦʢʫʣʴʪʫʨʥʠʡ ʢʦʥʪʝʢʩʪ ʘʥʘʣʦʛʽʯʥʠʡ [12].  

ʎʷ ʩʪʘʪʪʷ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ ʜʦʩʚʽʜʽ ʘʚʪʦʨʘ ʫ ʩʧʽʚʽ ʩʝʨʙʩʴʢʠʭ ʥʘʨʦʜʥʠʭ 

ʧʽʩʝʥʴ ʫ ʥʝʦʪʨʘʜʠʮʽʡʥʦʤʫ ʩʪʠʣʽ (ʧʝʨʝʜʫʩʽʤ ʫ ʞʽʥʦʯʽʡ ʛʨʫʧʽ çʄʦʙʘè ʟ 

1993 ʨʦʢʫ), ʘ ʪʘʢʦʞ ʥʘ ʜʦʩʚʽʜʽ ʨʦʙʦʪʠ ʚʦʢʘʣʴʥʠʤ ʧʝʜʘʛʦʛʦʤ ʫ ʉʝʨʙʽʾ (ʽʟ 

ʜʚʦʤʘ ʘʥʩʘʤʙʣʷʤʠ) ʪʘ ʟʘ ʾʾ ʤʝʞʘʤʠ (ʫ ʇʦʣʴʱʽ, ʃʠʪʚʽ ʪʘ ʌʨʘʥʮʽʾ). ʇʝʨʰʠʡ 

ʽʟ ʩʝʨʙʩʴʢʠʭ ʘʥʩʘʤʙʣʽʚ ï ʢʫʣʴʪʫʨʥʦ-ʤʠʩʪʝʮʴʢʝ ʪʦʚʘʨʠʩʪʚʦ (ʩʝʨʙʩʴʢʦʶ: 

çʢʫʣʪʫʨʥʦ-ʫʤʝʪʥʠʯʢʦ ʜʨʫʰʪʚʦè) çʆʧʣʝʥʘʮè ʫ ʤ. ʊʦʧʦʣʘ (ʫ ʧʝʨʽʦʜʽ ʚʽʜ 

2002 ʜʦ 2015 ʨʦʢʫ), ʚ ʷʢʦʤʫ ʩʧʽʚʘʣʠ ʜʽʚʯʘʪʘ ʪʘ ʤʦʣʦʜʽ ʞʽʥʢʠ ʚʽʢʦʤ 17ï25 

ʨʦʢʽʚ. ɼʨʫʛʠʡ ʘʥʩʘʤʙʣʴ ʩʢʣʘʜʘʻʪʴʩʷ ʽʟ ʜʚʦʭ ʞʽʥʦʯʠʭ ʛʨʫʧ ʢʫʣʴʪʫʨʥʦ-

ʦʩʚʽʪʥʴʦʛʦ ʮʝʥʪʨʫ ɹʦʣʝʚʘʮ, ʫ ʷʢʦʤʫ ʩʧʽʚʘʶʪʴ ʫʯʝʥʠʮʽ ʦʩʥʦʚʥʦʾ ʪʘ 

ʩʝʨʝʜʥʴʦʾ ʰʢʦʣʠ, ʧʦʯʠʥʘʶʯʠ ʟ 13 ʨʦʢʽʚ, ʪʘ ʤʦʣʦʜʽ ʞʽʥʢʠ ʜʦ 35 ʨʦʢʽʚ. 

ʇʽʜ ʯʘʩ ʫʯʘʩʪʽ ʚ ʜʦʩʣʽʜʥʦʤʫ ʪʘ ʚʠʢʦʥʘʚʩʴʢʦʤʫ (ʘʥʛʣ.: participant-

observer) ʧʨʦʮʝʩʽ ʨʦʣʽ ʩʫʙôʻʢʪʘ ʪʘ ʦʙôʻʢʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʝʨʝʧʣʽʪʘʶʪʴʩʷ 

ʤʽʞ ʩʦʙʦʶ. ʎʴʦʛʦ ʨʘʟʫ ʤʠ ʟʚʝʨʪʘʻʤʦ ʫʚʘʛʫ ʥʘ ʬʝʥʦʤʝʥʠ ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ 

ʧʨʦʮʝʩʽʚ, ʛʦʚʦʨʷʯʠ ʧʨʦ ʤʦʣʦʜʽ ʘʥʩʘʤʙʣʽ ʉʝʨʙʽʾ (ʦʙôʻʢʪ ʜʦʩʣʽʜʞʝʥʥʷ), ʘ 

ʨʦʙʦʪʘ ʟʘʩʥʦʚʘʥʘ ʷʢ ʥʘ ʚʣʘʩʥʦʤʫ ʩʧʽʚʦʯʦʤʫ, ʪʘʢ ʽ ʥʘ ʘʥʘʣʽʪʠʯʥʦʤʫ ʜʦʩʚʽʜʽ 

ʘʚʪʦʨʘ, ʢʦʣʠ ʡʜʝʪʴʩʷ ʧʨʦ ʪʨʘʜʠʮʽʡʥʫ ʤʫʟʠʢʫ (ʱʦ ʩʪʘʥʦʚʠʪʴ ʮʽʣʽʩʥʽʩʪʴ 

ʩʫʙôʻʢʪʘ ʜʦʩʣʽʜʞʝʥʥʷ). ʋ ʮʽʡ ʩʪʘʪʪʽ ʘʚʪʦʨʫ ʭʦʪʽʣʦʩʷ ʽʜʝʥʪʠʬʽʢʫʚʘʪʠ 

ʦʩʥʦʚʥʽ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʧʨʠʥʮʠʧʠ ʚ ʜʘʥʠʭ ʢʦʥʪʝʢʩʪʘʭ ʽ, ʥʘʩʢʽʣʴʢʠ ʮʝ 

ʤʦʞʣʠʚʦ, ʾʭʥʽ ʚʟʘʻʤʠʥʠ ʟ ʤʫʟʠʯʥʦʶ ʩʪʨʫʢʪʫʨʦʶ ʚʠʢʦʥʫʚʘʥʠʭ ʧʽʩʝʥʴ. 

ʉʧʦʯʘʪʢʫ ʥʝʦʙʭʽʜʥʦ ʚʽʜʟʥʘʯʠʪʠ ʪʦʡ ʬʘʢʪ, ʱʦ ʚ ʉʝʨʙʽʾ ʨʦʙʦʪʘ ʟ 

ʚʠʢʦʥʘʥʥʷ ʪʘ ʟʙʝʨʝʞʝʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ ʫ ʥʝʦʪʨʘʜʠʮʽʡʥʦʤʫ ʩʪʠʣʽ 

(ʮʝʡ ʪʝʨʤʽʥ ʤʠ ʚʠʢʦʨʠʩʪʦʚʫʻʤʦ ʟʛʽʜʥʦ [6, 170]) ʧʨʦʚʦʜʠʪʴʩʷ ʚ ʦʩʥʦʚʥʦʤʫ 

ʥʘ ʜʚʦʭ ʨʽʚʥʷʭ ï ʽʥʩʪʠʪʫʮʽʡʥʦʤʫ ʪʘ ʧʦʟʘʽʥʩʪʠʪʫʮʽʡʥʦʤʫ. ɯʩʥʫʻ ʽ ʾʭʥʻ 

ʧʦʻʜʥʘʥʥʷ, ʷʢʝ ʤʠ ʚʚʘʞʘʪʠʤʝʤʦ ʪʨʝʪʽʤ ʨʽʚʥʝʤ, ʘ ʩʘʤʝ ï ʯʘʩʪʢʦʚʦ 

ʽʥʩʪʠʪʫʮʽʡʥʠʡ ʨʽʚʝʥʴ. ʎʽʢʘʚʦ ʡ ʚʘʞʣʠʚʦ ʜʣʷ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ 

ʨʦʟʛʣʷʥʫʪʠ ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʘʩʧʝʢʪʠ ʚ ʧʝʨʝʜʘʯʽ ʪʘ ʞʠʪʪʽ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ, 

ʙʝʨʫʯʠ ʜʦ ʫʚʘʛʠ ʨʽʚʝʥʴ, ʥʘ ʷʢʦʤʫ ʧʨʘʮʶʶʪʴ ʥʦʩʽʾ ʮʽʻʾ ʧʨʘʢʪʠʢʠ. 
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ɺʽʜ ʧʦʯʘʪʢʫ ʚʪʽʣʝʥʥʷ ʥʝʦʜʨʘʜʠʮʽʡʥʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʥʘʨʦʜʥʠʭ ʧʽʩʝʥʴ 

ʫ ʉʝʨʙʽʾ, ʚʽʥ ʽʩʥʫʚʘʚ ʫ ʧʦʟʘ-ʽʥʩʪʠʪʫʮʽʡʥʦʤʫ ʥʘʧʨʷʤʽ, ʜʝ ʥʘʡʙʽʣʴʰʠʡ 

ʚʧʣʠʚ ʯʝʨʝʟ ʚʣʘʩʥʠʡ ʧʨʦʬʝʩʽʡʥʠʡ ʪʘ ʩʧʽʚʦʯʠʡ ʜʦʩʚʽʜ ʤʘʣʠ ʜʚʦʻ 

ʟʘʩʥʦʚʥʠʢʽʚ ʞʽʥʦʯʦʾ ʩʧʽʚʦʯʦʾ ʛʨʫʧʠ çʄʦʙʘè (ɭʣʝʥʘ ʁʦʚʘʥʦʚʠʯ ʪʘ ʉʘˁʠ 

ʈʘʥʢʦʚʽʯ). ʊʫʪ ʨʦʟʚʠʥʫʣʠʩʷ ʢʣʶʯʦʚʽ ʘʩʧʝʢʪʠ ʽʥʩʪʠʪʫʮʽʦʥʘʣʽʟʦʚʘʥʦʾ ʪʘ 

ʯʘʩʪʢʦʚʦ ʽʥʩʪʠʪʫʮʽʦʥʘʣʽʟʦʚʘʥʦʾ ʧʨʘʢʪʠʯʥʦʾ ʨʦʙʦʪʠ ʫ ʛʘʣʫʟʽ ʚʠʢʦʥʘʥʥʷ 

ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ [8]. ɻʨʫʧʘ çʄʦʙʘè ʧʨʦʪʷʛʦʤ ʩʚʦʻʾ ʙʝʟʧʝʨʝʨʚʥʦʾ 

ʨʦʙʦʪʠ ʙʝʟ ʧʦʩʪʽʡʥʦʾ ʜʦʧʦʤʦʛʠ ʜʝʨʞʘʚʠ, ʧʽʜʪʨʠʤʫʶʯʠ ʪʘ ʧʦʧʦʚʥʶʶʯʠ 

ʩʚʽʡ ʨʝʧʝʨʪʫʘʨ, ʷʚʣʷʻ ʩʦʙʦʶ ʧʨʠʢʣʘʜ çʪʝʧʣʠʮʽè ʩʝʨʙʩʴʢʦʛʦ ʪʨʘʜʠʮʽʡʥʦʛʦ 

ʩʧʽʚʫ ʪʘ ʭʘʨʘʢʪʝʨʥʦʛʦ ʩʪʠʣʶ ʡʦʛʦ ʚʠʢʦʥʘʥʥʷ. 

ʈʦʟʚʠʪʦʢ ʽʥʩʪʠʪʫʮʽʦʥʘʣʽʟʘʮʽʾ ʨʦʙʦʪʠ ʥʘʜ ʥʝʦʪʨʘʜʠʮʽʡʥʠʤ ʩʧʽʚʦʤ 

ʟʘʚʜʷʯʫʻ ʜʨ. ʉʘʥʴʠ ʈʘʥʢʦʚʠ˂ [18; 19] ʽ ɼʨʘʛʠʮʽ ʇʘʥʠ˂ ʂʘʰʘʥʩʢʠ [13; 8]. 

ɿʘʚʜʷʢʠ ʾʭʥʴʦʤʫ ʜʦʩʚʽʜʫ ʨʦʙʦʪʠ ʫ ʧʦʟʘʽʥʩʪʠʪʫʮʽʡʥʠʭ ʘʥʩʘʤʙʣʷʭ 

ʨʦʟʚʠʥʫʣʘʩʷ ʫʩʧʽʰʥʘ ʩʧʽʚʧʨʘʮʷ ʉ. ʈʘʥʢʦʚʠ˂ ʟ ʅʘʮʽʦʥʘʣʴʥʠʤ ʘʥʩʘʤʙʣʝʤ 

çʂʦʣʦè, ʄʐ çʄʦʢʨʘʥʴʷʮè ʪʘ ʟ ʄʫʟʠʯʥʠʤ ʬʘʢʫʣʴʪʝʪʦʤ ʫ ɹʝʣʛʨʘʜʽ, ʘ 

ʪʘʢʦʞ ʩʧʽʚʧʨʘʮʷ ɼ. ʇʘʥʠ˂ ʂʘʰʘʥʩʢʠ ʟ ʄʫʟʠʯʥʦʶ ʘʢʘʜʝʤʽʻʶ ʚ ʅʦʚʦʤʫ 

ʉʘʜʽ. ɺʦʯʝʚʠʜʴ ʽʥʩʪʠʪʫʮʽʦʥʘʣʽʟʦʚʘʥʘ ʨʦʙʦʪʘ ʟʘʙʝʟʧʝʯʫʻ ʩʪʘʙʽʣʴʥʽʩʪʴ 

ʪʨʘʜʠʮʽʡʥʠʭ ʩʧʽʚʦʯʠʭ ʧʨʘʢʪʠʢ, çʘ ʪʘʢʦʞ ʙʽʣʴʰ ʥʘʜʽʡʥʫ ʧʝʨʩʧʝʢʪʠʚʫ 

ʾʭʥʴʦʾ ʩʪʽʡʢʦʩʪʽ ʚ ʤʘʡʙʫʪʥʴʦʤʫè [8]. 

ʋ ʧʝʨʽʦʜ ʚʽʜ 90-ʭ ʨʦʢʽʚ XX ʩʪʦʣʽʪʪʷ ʙʫʣʘ ʨʦʟʨʦʙʣʝʥʘ ʪʨʝʪʷ ʬʦʨʤʘ 

ʥʘʚʯʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʤʫ ʩʧʽʚʫ ʚ ʉʝʨʙʽʾ ï ʯʘʩʪʢʦʚʦ ʽʥʩʪʠʪʫʮʽʦʥʘʣʽʟʦʚʘʥʘ. 

ʁʜʝʪʴʩʷ ʧʨʦ ʨʦʙʦʪʫ, ʙʽʣʴʰ ʚʽʣʴʥʦʾ ʦʨʛʘʥʽʟʘʮʽʾ ʚ ʨʘʤʢʘʭ ʘʤʘʪʦʨʩʴʢʠʭ 

ʢʫʣʴʪʫʨʥʠʭ ʪʘ ʤʠʩʪʝʮʴʢʠʭ ʪʦʚʘʨʠʩʪʚ (ʩʝʨʙʩʴʢʦʶ: ʢʫʣʪʫʨʥʦ-ʫʤʝʪʥʠʯʢʘ 

ʜʨʫʰʪʚʘ) ʫ ʩʧʽʚʧʨʘʮʽ ʟ ʝʪʥʦʤʫʟʠʢʦʣʦʛʘʤʠ (ʽʥʦʜʽ ʩʪʫʜʝʥʪʘʤʠ-

ʝʪʥʦʤʫʟʠʢʦʣʦʛʘʤʠ, ʜʦʩʚʽʜʯʝʥʠʤʠ ʩʦʣʽʩʪʘʤʠ ʘʥʩʘʤʙʣʽʚ ʯʠ ʪʨʘʜʠʮʽʡʥʠʤʠ 

ʩʧʽʚʘʢʘʤʠ) [8]. ʄʝʪʘ ʪʘʢʦʾ ʨʦʙʦʪʠ ï ʟʙʝʨʝʛʪʠ ʪʘ ʚʽʜʥʦʚʠʪʠ ʤʫʟʠʯʥʠʡ 

ʬʦʣʴʢʣʦʨ ʮʴʦʛʦ ʨʝʛʽʦʥʫ [9; 14]. 

ʆʩʥʦʚʥʠʤ ʤʘʪʝʨʽʘʣʦʤ ʜʣʷ ʩʪʘʪʪʽ ʩʪʘʚ ʦʩʦʙʠʩʪʠʡ 

ʝʪʥʦʤʫʟʠʢʦʟʥʘʚʯʠʡ, ʜʦʩʣʽʜʥʠʮʴʢʠʡ, ʩʧʽʚʦʯʠʡ, ʘ ʦʩʦʙʣʠʚʦ ï 

ʧʝʜʘʛʦʛʽʯʥʠʡ ʜʦʩʚʽʜ, ʷʢʠʡ ʬʦʨʤʫʚʘʚʩʷ ʽ ʥʠʥʽ ʨʦʟʚʠʚʘʻʪʴʩʷ ʚ ɹʝʣʛʨʘʜʽ ʪʘ 

ʚ ʜʚʦʭ ʤʽʩʪʘʭ ʉʝʨʙʽʾ ʧʨʦʪʷʛʦʤ ʙʘʛʘʪʴʦʭ ʨʦʢʽʚ ʟ ʤʝʪʦʶ ʧʦʞʚʘʚʣʝʥʥʷ 

ʩʝʨʙʩʴʢʦʾ ʚʦʢʘʣʴʥʦʾ ʪʨʘʜʠʮʽʾ ʮʠʭ ʨʝʛʽʦʥʽʚ. ɿʘ ʨʦʢʠ ʨʦʙʦʪʠ ʤʥʦʶ ʚʠʷʚʣʝʥʦ 

ʧʝʚʥʽ ʬʝʥʦʤʝʥʠ, ʷʢʠʤ ʷ ʟʘʨʘʟ ʧʨʠʩʚʷʪʠʣʘ ʥʘʣʝʞʥʫ ʫʚʘʛʫ. 

ɯʥʩʪʠʪʫʮʽʦʥʘʣʽʟʦʚʘʥʠʡ ʧʽʜʭʽʜ ʜʦ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ ʜʘʻ ʫʯʘʩʥʠʢʘʤ 

ʩʤʽʣʠʚʽʩʪʴ ʧʨʠʧʫʩʪʠʪʠ, ʱʦ ʡ ʥʘʜʘʣʽ ʚʦʥʠ ʤʘʪʠʤʫʪʴ ʧʽʜʪʨʠʤʢʫ ʚ ʤʝʞʘʭ 

ʫʩʪʘʥʦʚ ʩʠʩʪʝʤʠ, ʱʦ ʟʤʽʮʥʠʣʦ ʙ ʾʭʥʶ ʝʢʟʠʩʪʝʥʮʽʡʥʫ ʪʘ ʧʨʦʬʝʩʽʡʥʫ 

ʧʦʟʠʮʽʶ ʫ ʩʝʥʩʽ ʟʘʙʝʟʧʝʯʝʥʥʷ ʨʦʙʦʯʠʤ ʤʽʩʮʝʤ ʪʘ ʨʦʣʽ ʫ ʤʘʡʙʫʪʥʴʦʤʫ 

ʨʦʟʚʠʪʢʫ ʩʫʩʧʽʣʴʩʪʚʘ. 
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ʈʽʟʥʽ ʨʽʚʥʽ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʧʽʩʥʽ ʾʾ ʚʠʢʦʥʘʚʮʝʤ ʚʽʜʢʨʠʚʘʶʪʴ ʮʽʢʘʚʽ 

ʪʝʤʠ, ʧʦʚôʷʟʘʥʽ ʟ ʨʽʟʥʠʤʠ ʢʦʤʫʥʽʢʘʪʠʚʥʠʤʠ ʘʩʧʝʢʪʘʤʠ, ʚʢʣʶʯʝʥʠʤʠ ʜʦ 

ʧʨʦʮʝʩʫ ʥʘʚʯʘʥʥʷ, ʚʠʢʣʘʜʘʥʥʷ ʯʠ ʚʠʢʦʥʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ. 

ʆʩʦʙʣʠʚʝ ʤʽʩʮʝ ʪʫʪ ʟʘʡʤʘʻ ʧʦʧʫʣʷʨʠʟʘʮʽʷ ʪʘ ʢʦʤʝʨʮʽʘʣʽʟʘʮʽʷ, ʪʦʙʪʦ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ ʫ ʧʦʧʫʣʷʨʥʠʭ ʞʘʥʨʘʭ. ʃʦʢʘʣʴʥʽ 

ʫʩʪʘʥʦʚʠ ʯʘʩʪʦ ʚʽʜʜʘʶʪʴ ʧʝʨʝʚʘʛʫ ʩʘʤʝ ʪʘʢʽʡ ʬʦʨʤʽ ʥʘʨʦʜʥʦʛʦ ʩʧʽʚʫ, ʘ ʥʝ 

ʥʝʦʪʨʘʜʠʮʽʡʥʦʤʫ ʩʪʠʣʶ, ʙʘʞʘʶʯʠ ʩʪʚʦʨʠʪʠ, ʫʤʦʚʥʦ ʢʘʞʫʯʠ, ʙʽʣʴʰ 

çʧʨʠʚʘʙʣʠʚʽè ʚʘʨʽʘʥʪʠ ʥʘʨʦʜʥʦʛʦ ʩʧʽʚʫ [10]. ʇʦʜʽʙʥʽ ʧʨʦʮʝʩʠ ʚ ʥʘʰ ʯʘʩ 

ʪʨʝʙʘ ʚʚʘʞʘʪʠ ʧʨʠʨʦʜʥʠʤʠ, ʘʣʝ ʚʦʥʠ ʫʩʢʣʘʜʥʶʶʪʴ ʽ ʙʝʟ ʪʦʛʦ ʩʢʣʘʜʥʫ ʚ 

ʥʘʰʠʭ ʫʤʦʚʘʭ ʨʦʙʦʪʫ ʟʽ ʟʙʝʨʝʞʝʥʥʷ ʪʘ ʧʝʨʝʜʘʯʽ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʝʥʥʦʩʪʽ, 

ʷʢʘ ʧʦʪʨʝʙʫʻ ʚʝʣʠʯʝʟʥʦʾ ʜʠʩʮʠʧʣʽʥʠ ʽ ʪʝʨʧʽʥʥʷ. 

ɿʛʨʦʤʘʜʞʝʥʠʡ ʥʘ ʩʴʦʛʦʜʥʽʰʥʽʡ ʜʝʥʴ ʜʦʩʚʽʜ ʧʦʢʘʟʫʻ, ʱʦ 

ʢʦʤʫʥʽʢʘʪʠʚʥʽ ʘʩʧʝʢʪʠ ʫ ʩʫʯʘʩʥʦʤʫ ʽʩʥʫʚʘʥʥʽ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ ʤʦʞʥʘ 

ʨʦʟʛʣʷʜʘʪʠ ʥʘ ʪʘʢʠʭ ʨʽʚʥʷʭ ʩʧʽʣʢʫʚʘʥʥʷ: 

1) ʧʝʜʘʛʦʛʠ / ʥʦʩʽʾ ʧʽʩʥʽ / ʧʦʩʝʨʝʜʥʠʢʠ ź ʫʯʥʽ, ʷʢʽ ʧʝʨʝʡʤʘʶʪʴ 

ʧʽʩʥʶ; 

2) ʤʽʞ ʫʯʥʷʤʠ ʫʩʝʨʝʜʠʥʽ ʩʘʤʦʾ ʛʨʫʧʠ; 

3) ʫʯʥʽ ź ʾʭ ʧʦʯʘʪʢʦʚʝ ʪʦʚʘʨʠʩʪʚʦ; ʪʘ 

4) ʫʯʥʽ ź ʾʭʥʷ ʙʝʟʧʦʩʝʨʝʜʥʷ ʧʫʙʣʽʢʘ, ʱʦ ʥʘʣʝʞʠʪʴ ʜʦ ʩʧʽʣʴʥʦʪʠ, ʚ 

ʷʢʽʡ ʟʜʽʡʩʥʶʻʪʴʩʷ ʩʧʽʚ. 

ʈʽʚʝʥʴ 1) ʂʦʣʠ ʡʜʝʪʴʩʷ ʧʨʦ ʚʟʘʻʤʦʜʽʶ ʤʽʞ ʧʝʜʘʛʦʛʦʤ/ʧʦʩʝʨʝʜʥʠʢʦʤ 

ʽ ʩʧʽʚʘʢʦʤ, ʩʣʽʜ ʟʘʟʥʘʯʠʪʠ ʪʦʡ ʬʘʢʪ, ʱʦ ʚ ʥʘʰ ʯʘʩ ʞʘʥʨ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ 

ʤʦʣʦʜʠʤ ʣʶʜʷʤ ʚʠʢʣʘʜʘʻ ʧʦʢʦʣʽʥʥʷ, ʥʘʨʦʜʞʝʥʝ ʫ 1950ï1960-ʭ ʨʦʢʘʭ. 

ʎʶ ʧʦʟʠʮʽʶ ʚʠʟʥʘʯʠʣʠ ʥʘʰ ʚʽʢ, ʜʦʩʚʽʜ ʪʘ ʟʨʽʣʽʩʪʴ ʚʠʢʦʥʘʥʥʷ. 

ɼʫʤʢʘ, ʚʠʩʣʦʚʣʝʥʘ ʥʘ ʧʦʯʘʪʢʫ ʩʪʘʪʪʽ ʧʨʦ ʪʝ, ʱʦ ʩʪʘʚʣʝʥʥʷ ʧʝʜʘʛʦʛʘ 

ʜʦ ʧʽʩʥʽ ʤʘʻ ʙʫʪʠ ʪʦʪʦʞʥʠʤ ʷʢ ʩʪʦʩʦʚʥʦ ʡʦʛʦ ʩʧʽʚʦʯʦʛʦ ʜʦʩʚʽʜʫ, ʪʘʢ ʽ 

ʜʦʩʚʽʜʫ ʚʠʢʣʘʜʘʥʥʷ, ʦʟʥʘʯʘʻ ʥʘʩʪʫʧʥʝ: ʩʪʘʚʣʝʥʥʷ ʜʦ ʧʽʩʥʽ ʤʘʻ 

ʚʽʜʧʦʚʽʜʘʪʠ ʦʩʦʙʠʩʪʦʤʫ ʤʠʩʣʝʥʥʶ ʽ ʜʦʩʚʽʜʫ ʩʘʤʦʛʦ ʚʠʢʦʥʘʚʮʷ ʫ ʚʣʘʩʥʽʡ 

ʽʥʪʝʨʧʨʝʪʘʮʽʾ. ɺʠʢʦʨʠʩʪʦʚʫʶʯʠ ʝʪʥʦʤʫʟʠʢʦʟʥʘʚʯʝ ʟʥʘʥʥʷ, ʧʝʜʘʛʦʛ 

ʧʦʚʠʥʝʥ ʧʦʢʣʘʜʘʪʠʩʷ ʥʘ ʦʩʦʙʠʩʪʝ ʨʦʟʫʤʽʥʥʷ ʟʥʘʯʝʥʥʷ ʧʽʩʥʽ. ʎʝ ʥʘʜʘʩʪʴ 

ʥʝʦʙʭʽʜʥʦʛʦ ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʚʠʤʽʨʫ ʽʜʝʾ ʧʽʩʥʽ, ʱʦ ʧʝʨʝʜʘʻʪʴʩʷ ʩʧʽʚʘʢʦʤ. 

ʇʨʠ ʮʴʦʤʫ ʥʝʦʙʭʽʜʥʦ ʜʦʪʨʠʤʫʚʘʪʠʩʷ ʥʘʡʚʠʱʠʭ ʝʪʠʯʥʠʭ ʥʦʨʤ, ʷʢʽ 

ʧʝʨʝʚʘʞʘʶʪʴ ʝʩʪʝʪʠʯʥʽ, ʽ ʷʢʽ ʥʝʩʫʪʴ ʧʨʠʥʮʠʧʠ ʜʦʙʨʘ ʚ ʧʨʝʢʨʘʩʥʦʤʫ ʷʢ 

ʻʜʥʽʩʪʴ ʮʠʭ ʧʦʥʷʪʴ. 

ʏʘʩʪʦ ʫ ʟʚôʷʟʢʫ ʟ ʥʝʦʪʨʘʜʠʮʽʡʥʠʤ ʩʪʠʣʝʤ ʟʘʫʚʘʞʫʻʪʴʩʷ (ʽʥʦʜʽ ʜʝʱʦ 

ʩʢʝʧʪʠʯʥʦ), ʱʦ ʪʘʢʠʤ ʯʠʥʦʤ ʩʪʚʦʨʶʻʪʴʩʷ çʤʫʟʝʡ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽè. ʇʨʠ 

ʮʴʦʤʫ ʧʽʜ ʤʫʟʝʻʤ ʪʫʪ ʤʘʻʪʴʩʷ ʥʘ ʫʚʘʟʽ ʤʽʩʮʝ ʟʙʝʨʽʛʘʥʥʷ ʥʝʞʠʚʠʭ 

ʧʨʝʜʤʝʪʽʚ, ʯʠʻ ʟʥʘʯʝʥʥʷ ʽʩʥʫʻ ʪʽʣʴʢʠ ʚ ʤʦʤʝʥʪ ʥʘʰʦʾ çʝʢʩʢʫʨʩʽʾè, ʥʘʰʦʛʦ 

ʾʭ ʩʧʨʠʡʥʷʪʪʷ. ʎʝ ʥʝ ʚʽʜʧʦʚʽʜʘʻ ʩʫʯʘʩʥʦʤʫ ʨʦʟʫʤʽʥʥʶ ʤʫʟʝʶ ʷʢ 
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çʩʚʽʜʯʝʥʥʷ ʧʨʦ ʞʠʪʪʷè [16, 17], ʱʦ ʧʽʜʪʚʝʨʜʞʫʻ ʽʩʥʫʚʘʥʥʷ ʤʦʞʣʠʚʦʩʪʽ 

ʪʣʫʤʘʯʝʥʥʷ ʧʦʚʥʦʮʽʥʥʦʛʦ ʤʽʩʮʷ ʪʘ ʨʦʣʽ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ ʫ ʞʠʪʪʻʚʦʤʫ 

ʮʠʢʣʽ ʣʶʜʠʥʠ ʪʘ ʫ ʥʘʙʫʪʪʽ, ʟʙʝʨʝʞʝʥʥʽ ʪʘ ʧʝʨʝʜʘʯʽ ʯʝʨʝʟ ʥʝʾ ʞʠʪʪʻʚʦʛʦ 

ʜʦʩʚʽʜʫ, ʪʫʪ ʽ ʟʘʨʘʟ. ʇʨʦ ʮʝ ʢʨʘʩʥʦʤʦʚʥʦ ʛʦʚʦʨʠʪʴ ʤʫʟʝʦʣʦʛ ʜʨ. ʄʽʣʘʥ 

ʇʦʧʘʜʽʯ, ʷʢʠʡ ʧʨʠʩʚʷʪʠʚ ʩʚʦʾ ʜʦʩʣʽʜʞʝʥʥʷ ʩʘʤʝ ʮʽʡ ʪʝʤʽ. ɺʽʥ ʟʚʝʨʪʘʻ 

ʥʘʰʫ ʫʚʘʛʫ ʥʘ ʪʝ, ʱʦ ʥʘʚʯʘʶʯʠʩʴ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ ʡ ʧʝʨʝʜʘʶʯʠ ʾʾ 

ʥʦʚʦʤʫ ʧʦʢʦʣʽʥʥʶ, ʤʠ ʚʠʢʦʥʫʻʤʦ çʩʪʘʨʦʚʠʥʥʽ ʟʚʫʢʠ ʛʦʣʦʩʦʤ, ʥʽʙʠ ʧʦ ʪʦʡ 

ʙʽʢ ʧʘʤôʷʪʽè, ʫ ʧʘʨʘʬʨʘʟʽ ʚʠʩʣʦʚʫ ʬʨʘʥʮʫʟʴʢʦʛʦ ʽʩʪʦʨʠʢʘ-

ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʷ ɸʥʜʨʝ ʐʘʩʪʝʣʷ: çʩʪʘʨʦʚʠʥʥʽ ʩʣʦʚʘ ʩʣʦʚʦʤ, ʥʽʙʠ ʧʦ ʪʦʡ 

ʙʽʢ ʧʘʤôʷʪʽè [17, 18; ʢʫʨʩʠʚ ʄ.ʇ.]. ɼʘʣʽ, ʟʛʽʜʥʦ ʽʟ ʩʫʯʘʩʥʠʤ ʨʦʟʫʤʽʥʥʷʤ 

ʤʫʟʝʶ ʷʢ ʥʦʩʽʷ ʩʧʘʜʱʠʥʠ, çʤʫʟʝʾ... ʮʝ ʤʽʩʮʷ, ʱʦ ʩʚʽʜʯʘʪʴ ʧʨʦ ʞʠʪʪʷè, ʘ 

çʚ ʨʝʘʣʴʥʦʩʪʽ ʤʫʟʠʢʠ ʪʘʢʘ ʨʝʘʣʴʥʽʩʪʴ, ʫ ʷʢʽʡ ʤʠʥʫʣʝ ʤʘʻ ʩʝʥʩè [ibid. 17]. 

ʊʨʘʜʠʮʽʡʥʘ ʧʽʩʥʷ ʫ ʮʴʦʤʫ ʢʦʥʪʝʢʩʪʽ ʻ çʧʦʩʝʨʝʜʥʠʢʦʤ, ʤʝʜʽʘʪʦʨʦʤ ʫ 

ʧʨʦʮʝʩʽ ʧʝʨʝʜʘʯʽ ʩʧʘʜʱʠʥʠ ʤʫʜʨʦʩʪʽò [ʟʛʽʜʥʦ ibid. 17]. 

ʈʽʚʝʥʴ 2) ʑʦ ʩʪʦʩʫʻʪʴʩʷ ʩʧʽʣʢʫʚʘʥʥʷ ʤʽʞ ʩʧʽʚʘʢʘʤʠ ʫ ʛʨʫʧʽ, ʪʫʪ, 

ʥʘʩʘʤʧʝʨʝʜ, ʚʘʞʣʠʚʦ, ʟ ʷʢʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʚʦʥʠ ʨʦʜʦʤ. ʋ ʮʴʦʤʫ ʩʝʥʩʽ ʚ 

ʉʝʨʙʽʾ ʤʦʞʥʘ ʚʠʜʽʣʠʪʠ ʯʦʪʠʨʠ ʨʽʟʥʽ ʩʠʪʫʘʮʽʾ: ʘ) ʫʯʝʥʴ, ʥʘʨʦʜʞʝʥʠʡ 

ʥʝʧʦʜʘʣʽʢ ʤʽʣʴʡʦʥʥʦʛʦ ʤʽʩʪʘ (ɹʝʣʛʨʘʜʘ), ʜʝ ʫʯʥʽ ʙʦʨʷʪʴʩʷ ʟʘ ʩʚʦʻ ʤʽʩʮʝ ʚ 

ʩʫʩʧʽʣʴʩʪʚʽ, ʱʦ ʯʘʩʪʦ ʧʝʨʝʜʙʘʯʘʻ ʧʝʨʝʾʟʜ ʫ ʚʝʣʠʢʝ ʤʽʩʪʦ ʽ 

ʩʘʤʦʩʪʚʝʨʜʞʝʥʥʷ ʚ ʥʴʦʤʫ; ʙ) ʫʯʝʥʴ ʥʘʨʦʜʠʚʩʷ ʚ ʩʝʨʝʜʦʚʠʱʽ, ʛʝʦʛʨʘʬʽʯʥʦ 

ʚʽʜʜʘʣʝʥʦʤʫ ʚʽʜ ʤʽʩʴʢʠʭ ʮʝʥʪʨʽʚ ʪʘ ʟʘ ʤʝʥʪʘʣʽʪʝʪʦʤ ʙʣʠʞʯʠʡ ʜʦ 

ʩʽʣʴʩʴʢʦʛʦ ʩʝʨʝʜʦʚʠʱʘ; ʫ ʮʴʦʤʫ ʚʠʧʘʜʢʫ ʤʽʞ ʫʯʥʷʤʠ ʽʩʥʫʻ ʥʘʙʘʛʘʪʦ 

ʤʽʮʥʽʰʠʡ ʢʫʣʴʪʫʨʥʠʡ ʟʚôʷʟʦʢ ʽ ʧʨʠʩʫʪʥʷ ʝʤʧʘʪʽʷ; ʜʘʣʽ ʚ) ʫʯʝʥʴ 

ʥʘʨʦʜʞʝʥʠʡ ʫ ʤʽʩʴʢʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʪʘ ʟʘʡʤʘʻʪʴʩʷ ʩʧʽʚʦʤ 

ʧʦʟʘʽʥʩʪʠʪʫʮʽʡʥʦ, ʽ ʛ) ʩʧʽʚʘʢ ʥʘʨʦʜʞʝʥʠʡ ʫ ʤʽʩʴʢʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʪʘ 

ʟʘʡʤʘʻʪʴʩʷ ʩʧʽʚʦʤ ʥʘ ʽʥʩʪʠʪʫʮʽʡʥʦʤʫ ʨʽʚʥʽ. 

ʋ ʧʨʦʮʝʩʽ ʨʦʙʦʪʠ ʚʠʷʚʠʣʦʩʴ, ʱʦ ʬʦʨʤʫʶʪʴʩʷ ʪʽʩʥʽʰʽ ʟʚôʷʟʢʠ ʤʽʞ 

ʩʧʽʚʘʢʘʤʠ, ʷʢʽ ʧʨʘʮʶʶʪʴ ʥʘʜ ʦʜʥʽʻʶ ʧʽʩʥʝʶ. ʆʢʨʽʤ ʪʦʛʦ, ʬʦʨʤʫʚʘʥʥʷ 

ʛʨʫʧʦʚʦʛʦ ʟʚʫʯʘʥʥʷ ʜʦʧʦʤʘʛʘʻ ʫʯʥʷʤ ʟʥʘʡʪʠ ʫ ʥʴʦʤʫ ʚʣʘʩʥʝ ʤʽʩʮʝ, 

çʫʢʨʠʪʪʷè, ʷʢʝ ʽ ʻ ʦʜʥʠʤ ʽʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʤʦʪʠʚʘʮʽʡ ʜʣʷ ʥʘʚʯʘʥʥʷ 

ʪʨʘʜʠʮʽʡʥʦʤʫ ʩʧʽʚʫ. ʆʩʦʙʣʠʚʦ ʮʽʢʘʚʘ ʪʝʤʘ ʩʧʽʚʦʯʠʭ ʥʘʚʠʯʦʢ, ʷʢʽ ʫʯʥʽ 

ʤʘʣʠ ʧʝʨʝʜ ʚʠʚʯʝʥʥʷʤ ʪʨʘʜʠʮʽʡʥʦʛʦ ʨʝʧʝʨʪʫʘʨʫ, ʘ ʪʘʢʦʞ ʨʦʙʦʪʘ ʥʘʜ 

ʩʪʚʦʨʝʥʥʷʤ ʤʘʥʝʨʠ, ʷʢʫ ʥʝʦʙʭʽʜʥʦ ʟʘʩʚʦʾʪʠ ʪʘ ʟʙʝʨʝʛʪʠ. 

ʄʦʣʦʜʘ ʛʨʫʧʘ ʟ ɹʦʣʝʚʮʷ ʜʦʩʷʛʣʘ ʫʩʧʽʭʽʚ ʫ ʚʠʢʦʥʘʥʥʽ ʪʨʘʜʠʮʽʡʥʠʭ 

ʧʽʩʝʥʴ ʧʝʨʰ ʟʘ ʚʩʝ ʪʦʤʫ, ʱʦ ʟ ʥʠʤʠ ʧʨʦʪʷʛʦʤ ʙʘʛʘʪʴʦʭ ʨʦʢʽʚ ʧʨʘʮʶʚʘʣʘ 

ʚʠʢʣʘʜʘʯʢʘ ɯʚʘʥʢʘ ʄʽʣʘʥʦʚʠʯ ʽʟ ʩʝʣʘ ɯʣʽʥʦ ʥʝʧʦʜʘʣʳʢ ɹʦʣʝʚʮʷ. ɺʦʥʘ 

ʚʩʪʘʥʦʚʠʣʘ ʟ̔ ʮʠʤʠ ʤʦʣʦʜʠʤʠ ʣʶʜʴʤʠ ʚʟʘʻʤʠʥʠ, ʩʧʦʚʥʝʥʽ ʩʧʦʢʦʶ, 

ʝʤʧʘʪʽʾ ʪʘ ʩʧʽʚʨʦʙʽʪʥʠʮʪʚʘ, ʱʦ ʡ ʩʪʘʣʦ ʧʝʨʝʜʫʤʦʚʦʶ ʫʩʧʽʰʥʦʛʦ 



 

153 

 

ʛʫʨʪʦʚʦʛʦ ʩʧʽʚʫ. ɰʭ ʩʧʽʚ ʚʽʜʨʽʟʥʷʻʪʴʩʷ ʨʽʚʥʦʤʽʨʥʠʤ ʧʣʠʥʦʤ ʬʨʘʟ, ʽ 

ʧʨʦʪʷʞʥʽʩʪʶ, ʚʣʘʩʪʠʚʦʶ ʜʣʷ ʩʧʽʚʘʢʽʚ ʩʪʘʨʰʦʛʦ ʧʦʢʦʣʽʥʥʷ. 

ɺʽʜʥʦʩʥʦ ʦʜʥʝ ʦʜʥʦʛʦ, ʤʦʣʦʜʽ ʩʧʽʚʘʢʠ ʚʠʩʪʫʧʘʶʪʴ ʪʘʢʦʞ ʽ ʚ ʨʦʣʽ 

ʥʘʩʪʘʚʥʠʢʽʚ ʽ ʚʟʽʨʮʽʚ ʜʣʷ ʥʘʩʣʽʜʫʚʘʥʥʷ. ʈʦʣʴ ʽ ʟʥʘʯʝʥʥʷ ʧʽʩʥʽ ʫ ʩʧʽʣʴʥʦʪʽ 

ʤʦʣʦʜʠʭ ʣʶʜʝʡ, ʷʢʽ ʩʴʦʛʦʜʥʽ ʦʙʝʨʽʛʘʶʪʴ ʾʾ ʪʨʘʜʠʮʽʾ, ʤʦʞʥʘ ʧʦʙʘʯʠʪʠ ʽ ʚ 

ʾʭ ʱʦʜʝʥʥʠʭ ʟʘʥʷʪʪʷʭ ʪʘ ʚʟʘʻʤʦʜʽʾ. ɿʘ ʾʭʥʽʤʠ ʨʦʟʧʦʚʽʜʷʤʠ, ʚʦʥʠ 

ʧʝʨʝʩʠʣʘʶʪʴ ʦʜʥʝ ʦʜʥʦʤʫ ʪʨʘʜʠʮʽʡʥʽ ʧʽʩʥʽ, ʩʣʫʭʘʶʪʴ ʚʠʢʦʥʘʥʥʷ ʦʜʠʥ 

ʦʜʥʦʛʦ, ʧʨʦʚʦʜʷʪʴ ʤʘʣʝʥʴʢʽ ʚʠʩʪʫʧʠ ʧʳʜ ʯʘʩ ʜʥʽʚ ʥʘʨʦʜʞʝʥʴ, ʰʢʽʣʴʥʠʭ 

ʧʝʨʝʨʚ ʪʘ ʦʩʦʙʣʠʚʦ ʝʢʩʢʫʨʩʽʡ. 

ʈʽʚʝʥʴ 3) ʂʦʣʠ ʡʜʝʪʴʩʷ ʧʨʦ ʚʟʘʻʤʦʜʽʶ ʤʽʞ ʩʧʽʚʘʢʦʤ ʪʘ 

ʩʝʨʝʜʦʚʠʱʝʤ, ʚ ʷʢʦʤʫ ʚʽʥ ʚʠʨʽʩ, ʥʘʡʩʧʨʠʷʪʣʠʚʽʰʦʶ ʩʠʪʫʘʮʽʻʶ ʜʣʷ 

ʧʝʨʝʡʤʘʥʥʷ ʪʘ ʧʦʜʘʣʴʰʦʛʦ ʞʠʪʪʷ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ, ʟʚʽʩʥʦ, ʻ ʪʘ, ʚ ʷʢʽʡ 

ʤʦʣʦʜʠʡ ʩʧʽʚʘʢ ʚʠʨʽʩ ʫ ʤʫʟʠʯʥʽʡ ʨʦʜʠʥʽ, ʜʝ ʩʪʘʨʰʝ ʧʦʢʦʣʽʥʥʷ ʩʧʽʚʘʻ 

ʪʨʘʜʠʮʽʡʥʽ ʧʽʩʥʽ; ʢʦʣʠ ʩʧʽʣʴʥʦʪʘ ʚʠʟʥʘʻ ʽ ʧʦʟʠʪʠʚʥʦ ʩʧʨʠʡʤʘʻ ʪʘʢʫ 

ʜʽʷʣʴʥʽʩʪʴ ʫ ʩʫʯʘʩʥʠʭ ʫʤʦʚʘʭ, ʱʦ ʟʤʽʥʠʣʠʩʷ, ʽ ʟʘʦʭʦʯʫʻ ʧʨʘʛʥʝʥʥʷ 

ʤʦʣʦʜʠʭ ʟʘʡʤʘʪʠʩʷ ʮʠʤ ʞʘʥʨʦʤ. ɼʨʫʛʝ: ʚʽʜʦʤʦ, ʱʦ ʥʘʡʝʬʝʢʪʠʚʥʽʰʠʡ 

ʤʝʪʦʜ ʥʘʚʯʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʤʫ ʩʧʽʚʫ ï ʩʧʽʣʢʫʚʘʥʥʷ ʽʟ ʩʽʣʴʩʴʢʠʤʠ 

ʩʧʽʚʘʢʘʤʠ; ʪʘʢʘ ʧʨʘʢʪʠʢʘ ʥʝ ʩʢʨʽʟʴ ʽ ʥʝ ʟʘʚʞʜʠ ʤʦʞʣʠʚʘ, ʽ ʾʾ ʨʝʘʣʽʟʘʮʽʷ 

ʟʘʣʝʞʠʪʴ ʚʽʜ ʚʟʘʻʤʠʥ ʫ ʪʦʤʫ ʩʦʮʽʘʣʴʥʦʤʫ ʩʝʨʝʜʦʚʠʱʽ, ʜʝ ʜʦʨʦʩʣʽʰʘʶʪʴ 

ʶʥʽ ʩʧʽʚʘʢʠ. 

ʋ ʊʦʧʦʣʽ (ʤʽʩʪʝʯʢʫ ʛʝʦʛʨʘʬʽʯʥʦ ʪʘ ʝʢʦʥʦʤʽʯʥʦ ʙʣʠʟʴʢʦʤʫ ʜʦ 

ɹʝʣʛʨʘʜʫ), ʤʝʪʦʜ ʧʨʷʤʦʛʦ ʥʘʚʯʘʥʥʷ ʚʽʜ ʩʪʘʨʰʠʭ ʟʜʽʡʩʥʶʻʪʴʩʷ ʚʘʞʯʝ, 

ʦʩʢʽʣʴʢʠ ʤʦʣʦʜʽ ʩʧʽʚʘʢʠ ʤʝʥʰ ʦʭʦʯʝ ʧʦʛʦʜʞʫʶʪʴʩʷ ʥʘ ʪʘʢʝ ʩʧʽʣʢʫʚʘʥʥʷ. 

ʋ ʤ. ɹʦʣʴʻʚʘʮ (ʮʝ ʤʽʩʪʝʯʢʦ ʙʽʣʷ ʧʽʜʥʽʞʞʷ ʛʦʨʠ ʈʪʘʥʴ, ʥʘ ʩʭʦʜʽ ʢʨʘʾʥʠ), ʫ 

ʩʝʨʝʜʦʚʠʱʽ, ʷʢʝ ʟʙʝʨʝʛʣʦ ʙʽʣʴʰ ʪʽʩʥʽ ʟʚôʷʟʢʠ ʟ ʩʝʣʦʤ, ʪʘʢʽ ʧʨʦʝʢʪʠ 

ʟʜʽʡʩʥʶʶʪʴʩʷ ʣʝʛʰʝ ʽ ʧʨʠʨʦʜʥʽʰʝ, ʱʦ ʧʦʤʽʪʥʦ ʫ ʨʝʟʫʣʴʪʘʪʘʭ ʪʘ ʷʢʦʩʪʽ 

ʩʧʽʚʫ. 

ʈʽʚʝʥʴ 4) ʑʦʜʦ ʚʟʘʻʤʦʜʽʾ ʤʽʞ ʩʧʽʚʘʢʘʤʠ ʪʘ ʾʭ ʙʝʟʧʦʩʝʨʝʜʥʴʦʶ 

ʧʫʙʣʽʢʦʶ, ʧʨʠʡʦʤ ʩʣʫʭʘʯʘ ʪʘ ʡʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʚʠʢʦʥʫʚʘʥʦʛʦ 

ʨʝʧʝʨʪʫʘʨʫ ʜʫʞʝ ʚʘʞʣʠʚʽ ʜʣʷ ʫʩʧʽʰʥʦʛʦ ʧʝʨʝʡʤʘʥʥʷ ʪʘ ʩʘʤʦʛʦ ʞʠʪʪʷ 

ʥʘʨʦʜʥʦʾ ʧʽʩʥʽ. ʎʝ ʩʪʦʩʫʻʪʴʩʷ ʷʢ ʤʽʩʮʝʚʦʾ, ʪʘʢ ʽ ʽʥʰʠʭ ʚʠʜʽʚ ʧʫʙʣʽʢʠ. 

ʗʢʱʦ ʤʫʟʠʯʥʽ çʢʦʜʠè ʩʘʤʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʟʙʝʨʝʞʝʥʽ ʚʠʢʦʥʘʚʮʷʤʠ, ʪʦ 

ʚʦʥʠ ʩʪʘʶʪʴ ʚʧʽʟʥʘʚʘʥʠʤʠ ʽ ʚʠʢʦʥʫʶʪʴ ʩʚʦʾ ʬʫʥʢʮʽʾ ʫ ʧʨʦʮʝʩʽ ʧʫʙʣʽʯʥʦʛʦ 

ʚʠʢʦʥʘʥʥʷ. ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʷʢʱʦ ʫ ʩʘʤʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʾʾ ʩʧʦʢʦʥʚʽʯʥʽ 

ʤʫʟʠʯʥʽ ʢʦʜʠ ʧʽʜ ʧʠʪʘʥʥʷʤ, ʙʽʣʴʰʽʩʪʴ ʯʣʝʥʽʚ ʩʧʽʣʴʥʦʪʠ ʾʭ ʥʝ ʧʨʠʡʤʘʻ, ʪʦ 

ʪʘʢʠʡ ʩʧʽʚ ʚʚʘʞʘʻʪʴʩʷ ʥʝ ʣʠʰʝ ʤʝʥʰ ʮʽʥʥʠʤ, ʘ ʡ ʟʘʚʘʞʘʻ ʚʠʢʦʥʘʚʮʷʤ 

ʩʪʘʪʠ ʫʩʧʽʰʥʠʤʠ ʧʨʦʬʝʩʽʦʥʘʣʘʤʠ ʫ ʩʚʦʾʡ ʛʘʣʫʟʽ. ʋ ʉʝʨʙʽʾ ʜʣʷ ʪʘʢʦʛʦ 

ʩʝʨʝʜʦʚʠʱʘ ʙʽʣʴʰ ʧʨʠʡʥʷʪʥʠʤ ʻ ʩʧʽʚ çʧʽʜ ʩʮʝʥʽʯʥʦʶ ʤʘʩʢʦʶè, ʷʢʫ 

ʜʠʢʪʫʻ ʢʦʥʮʝʧʪ ʥʘʨʦʜʥʦʛʦ ʪʘʥʮʶ ʟ ʪʠʧʦʚʦʶ ʭʦʨʝʦʛʨʘʬʽʻʶ, ʘʥʽʞ 
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ʪʨʘʜʠʮʽʡʥʘ ʧʽʩʥʷ ʙʝʟ ʰʪʫʯʥʠʭ ʧʨʠʢʨʘʩ, ʚʠʢʦʥʘʥʘ a capella, ʟ ʾʾ 

ʧʨʘʛʥʝʥʥʷʤ ʜʦ ʩʧʨʘʚʞʥʴʦʩʪʽ ʪʘ ʱʠʨʦʩʪʽ, ʥʘʩʢʽʣʴʢʠ ʙ ʷʢʽʩʥʦ ʚʦʥʘ ʥʝ ʙʫʣʘ 

ʟʘʩʧʽʚʘʥʘ. ʊʫʪ ʤʘʻʪʴʩʷ ʥʘ ʫʚʘʟʽ ʪʨʘʜʠʮʽʡʥʠʡ ʥʘʨʦʜʥʠʡ ʢʦʩʪʶʤ, 

ʢʦʩʤʝʪʠʢʘ ʪʘ ʽʥʰʽ ʦʯʽʢʫʚʘʥʽ ʨʝʢʚʽʟʠʪʠ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʩʪʚʦʨʶʻʪʴʩʷ 

ʭʘʨʘʢʪʝʨʥʘ, ʥʝʦʙʭʽʜʥʘ ʽʣʶʟʽʷ. ʋ ʪʘʢʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʪʨʘʜʠʮʽʡʥʘ ʧʽʩʥʷ 

ʚʚʘʞʘʻʪʴʩʷ çʧʝʨʝʞʠʪʢʦʤ ʤʠʥʫʣʦʛʦè, ʷʢʝ ʥʝʦʙʭʽʜʥʦ ʧʝʨʝʚʝʨʰʠʪʠ.  

ɿ ʽʥʰʦʛʦ ʙʦʢʫ, ʚ ʩʝʨʝʜʦʚʠʱʽ, ʚ ʷʢʦʤʫ ʟʙʝʨʝʛʣʠʩʷ ʢʫʣʴʪʫʨʥʽ ʢʦʜʠ 

ʩʧʽʣʴʥʦʪʠ, ʩʧʽʚ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ ʦʪʨʠʤʫʻ ʚʝʣʠʢʫ ʧʽʜʪʨʠʤʢʫ, ʽ ʮʝ 

ʚʽʜʙʠʚʘʻʪʴʩʷ ʡ ʥʘ ʷʢʦʩʪʽ ʚʠʢʦʥʘʥʥʷ. 

ʇʽʜ ʯʘʩ ʨʦʙʦʪʠ ʧʦʤʽʯʝʥʦ ʮʽʢʘʚʠʡ ʬʝʥʦʤʝʥ ï ʟʤʽʥʘ ʪʝʤʧʫ ʧʨʠ ʚʩʪʫʧʽ 

ʛʨʫʧʠ ʧʽʩʣʷ ʩʦʣʴʥʦʛʦ ʟʘʩʧʽʚʫ: ʫʧʦʚʽʣʴʥʝʥʥʷ ʘʙʦ ʧʨʠʩʢʦʨʝʥʥʷ ʪʝʤʧʫ, ʥʘ 

ʤʦʶ ʜʫʤʢʫ, ʩʚʽʜʯʠʪʴ ʧʨʦ ʨʽʟʥʽ ʩʦʮʽʘʣʴʥʽ ʚʟʽʨʮʽ ʚ ʞʠʪʪʽ ʤʦʣʦʜʠʭ ʩʧʽʚʘʢʽʚ. 

ɻʘʜʘʶ, ʱʦ ʫʧʦʚʽʣʴʥʝʥʥʷ ʥʘ ʧʦʯʘʪʢʫ ʛʫʨʪʦʚʦʾ ʯʘʩʪʠʥʠ ʧʽʩʥʽ, ʩʚʽʜʯʠʪʴ ʧʨʦ 

ʩʪʘʨʠʡ, ʘ ʧʨʠʩʢʦʨʝʥʥʷ ï ʧʨʦ ʥʦʚʽʪʥʽʡ ʤʫʟʠʯʥʠʡ ʟʨʘʟʦʢ. ɯʥʰʝ ʚʘʞʣʠʚʝ 

ʷʚʠʱʝ ï ʮʝ ʧʨʦʙʣʝʤʘ, ʧʦʚôʷʟʘʥʘ ʽʟ ʥʝʦʙʭʽʜʥʽʩʪʶ ʪʨʠʚʘʣʠʭ ʧʘʫʟ ʤʽʞ 

ʤʝʣʦʩʪʨʦʬʘʤʠ. ʄʦʣʦʜʽ ʩʧʽʚʘʢʠ ʧʝʨʝʚʘʞʥʦ ʧʦʩʧʽʰʘʶʪʴ, ʚʦʥʠ ʟʚʠʢʣʠ ʜʦ 

ʙʝʟʧʝʨʝʨʚʥʦʛʦ ʰʫʤʫ ʧʦʚʩʷʢʜʝʥʥʦʛʦ ʞʠʪʪʷ, ʽ ʧʦʯʫʪʠ ʪʠʰʫ ʾʤ ʽʥʦʜʽ ʜʫʞʝ 

ʚʘʞʢʦ. 

ʉʪʦʩʦʚʥʦ ʢʦʤʫʥʽʢʘʪʠʚʥʠʭ ʧʨʦʮʝʩʽʚ, ʮʽʢʘʚʝ ʧʠʪʘʥʥʷ ʬʫʥʢʮʽʾ 

ʢʦʥʢʨʝʪʥʠʭ ʧʽʩʝʥʴ: ʧʽʩʥʽ ʞʠʪʪʻʚʦʛʦ ʮʠʢʣʫ ʟʜʝʙʽʣʴʰʦʛʦ ʚʟʘʻʤʦʜʽʶʪʴ ʽʟ 

ʩʧʽʣʴʥʦʪʦʶ, ʷʢʘ ʜʦʪʨʠʤʫʻʪʴʩʷ (ʚʠʢʦʥʫʻ ʪʘ ʧʝʨʝʡʤʘʻ) ʧʦʚôʷʟʘʥʽ ʟ ʥʝʶ 

ʦʙʨʷʜʠ, ʘ ʧʽʩʥʷʤʠ ʨʽʯʥʦʛʦ ʮʠʢʣʫ ʫʧʨʘʚʣʷʶʪʴ ʩʠʣʠ ʧʨʠʨʦʜʠ. ʊʦʤʫ ʧʽʩʥʽ, 

ʧʦʚôʷʟʘʥʽ ʟ ʦʙʨʷʜʘʤʠ ʞʠʪʪʻʚʦʛʦ ʮʠʢʣʫ, ʫʤʦʚʥʦ ʢʘʞʫʯʠ, ʣʝʛʰʝ 

ʚʠʢʦʥʫʚʘʪʠ, ʧʫʙʣʽʢʘ ʣʝʛʰʝ ʾʭ ʧʨʠʡʤʘʻ, ʘ ʨʦʣʴ ʩʧʽʚʘʢʘ ʪʦʯʥʽʰʝ ʚʠʟʥʘʯʝʥʘ. 

ʇʽʩʥʽ ʨʽʯʥʦʛʦ ʮʠʢʣʫ ʙʽʣʴʰ ʚʠʤʦʛʣʠʚʽ, ʦʩʢʽʣʴʢʠ ʚʦʥʠ ʚʭʦʜʷʪʴ ʫ ʜʫʭʦʚʥʫ 

ʩʬʝʨʫ, ʤʝʥʰ ʙʣʠʟʴʢʫ ʩʫʯʘʩʥʽʡ ʣʶʜʠʥʽ. ʇʨʦ ʜʦʩʚʽʜ ʚʠʢʦʥʘʥʥʷ ʮʴʦʛʦ 

ʞʘʥʨʫ ʧʽʩʝʥʴ ʧʦʪʨʽʙʥʦ, ʤʝʥʽ ʟʜʘʻʪʴʩʷ, ʛʦʚʦʨʠʪʠ ʦʢʨʝʤʦ ï ʩʧʦʜʽʚʘʶʩʷ, ʱʦ 

ʜʣʷ ʮʴʦʛʦ ʟʥʘʡʜʝʪʴʩʷ ʯʘʩ ʚ ʤʘʡʙʫʪʥʴʦʤʫ. 

ɯʥʩʪʠʪʫʮʽʦʥʘʣʽʟʦʚʘʥʠʡ ʧʽʜʭʽʜ ʜʦ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ ʤʦʪʠʚʫʻ ʫʯʥʽʚ 

ʪʠʤ, ʱʦ ʚʦʥʠ ʥʘʜʘʣʽ ʚ ʤʘʡʙʫʪʥʴʦʤʫ ʪʘʢʦʞ ʤʘʪʠʤʫʪʴ ʧʽʜʪʨʠʤʢʫ ʚ ʨʘʤʢʘʭ 

ʽʥʩʪʠʪʫʮʽʾ ʩʠʩʪʝʤʠ. ʎʝ ʤʦʞʝ ʟʤʽʮʥʠʪʠ ʾʭʥʶ ʧʨʦʬʝʩʽʡʥʫ ʪʘ ʝʢʟʠʩʪʝʥʮʽʡʥʫ 

ʧʦʟʠʮʽʶ, ʫ ʩʝʥʩʽ ʨʦʙʦʯʦʛʦ ʤʽʩʮʷ ʪʘ ʨʦʣʽ ʚ ʤʘʡʙʫʪʥʴʦʤʫ ʨʦʟʚʠʪʢʫ 

ʩʫʩʧʽʣʴʩʪʚʘ ʽ ʡʦʛʦ ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ. 

ɼʦʩʚʽʜʯʝʥʽ ʝʪʥʦʤʫʟʠʢʦʟʥʘʚʮʽ ʯʝʨʝʟ ʧʽʩʥʶ ʥʘʙʫʚʘʶʪʴ ʙʘʛʘʪʠʡ 

ʞʠʪʪʻʚʠʡ ʜʦʩʚʽʜ, çʟʜʦʙʫʪʫ ʤʫʜʨʽʩʪʴè ʚʽʜ ʥʘʨʦʜʥʠʭ ʩʧʽʚʘʢʽʚ, çʤʘʡʩʪʨʽʚè 

ʩʧʽʚʫ. ʎʝʡ ʜʦʩʚʽʜ ʥʝʩʝ ʥʘʡʥʘʨʦʜʥʽʰʘ ʧʽʩʥʷ. çʇʨʠʭʦʜʠʪʴ ʨʦʟʫʤʽʥʥʷ, ʱʦ 

ʧʽʩʥʷ ʻ ʯʘʩʪʠʥʦʶ ʞʠʪʪʷ ʘʙʦ, ʥʘʚʧʘʢʠ, ʱʦ ʞʠʪʪʷ ʟʽʪʢʘʥʝ ʟ ʧʽʩʥʽ, ʷʢ ʾʾ 

ʥʝʧʦʨʫʰʥʘ ʯʘʩʪʠʥʘè [7]. ɺ ʜʘʥʠʡ ʯʘʩ ʧʨʝʜʩʪʘʚʥʠʢʠ ʤʦʛʦ ʧʦʢʦʣʽʥʥʷ, ʷʢ 

ʚʠʢʣʘʜʘʯʽ ʚʦʢʘʣʫ, ʥʘʚʯʘʶʪʴ ʤʦʣʦʜʴ ʯʘʩʪʠʥʠ ʩʚʦʛʦ ʦʩʦʙʠʩʪʦʛʦ ʪʘ 
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ʞʠʪʪʻʚʦʛʦ ʜʦʩʚʽʜʫ, ʽ ʚ ʮʴʦʤʫ ʧʨʦʮʝʩʽ ʚʦʥʠ ʟʥʘʭʦʜʷʪʴ ʰʣʷʭʠ ʪʘ ʤʝʪʦʜʠ, 

ʷʢʽ ʨʦʙʣʷʪʴ ʡʦʛʦ ʧʨʠʨʦʜʥʠʤ ʪʘ ʝʬʝʢʪʠʚʥʠʤ. ɺʘʞʣʠʚʦ, ʱʦʙ ʧʨʦʮʝʩ 

ʚʠʢʦʥʘʥʥʷ ʥʘʨʦʜʥʦʾ ʧʽʩʥʽ ʧʨʦʭʦʜʠʪʠ ʚ ʘʪʤʦʩʬʝʨʽ ʝʤʧʘʪʽʾ ʪʘ ʚʟʘʻʤʥʦʾ 

ʧʦʚʘʛʠ ʚʯʠʪʝʣʽʚ ʪʘ ʫʯʥʽʚ. ʆʣʴʛʘ ɹʦʯʢʘʨʴʦʚʘ, ʤʫʟʠʯʥʠʡ ʧʝʜʘʛʦʛ ʽʟ 

ʗʨʦʩʣʘʚʣʷ, ʚʚʘʞʘʻ, ʱʦ çʦʨʛʘʥʽʟʘʮʽʷ ʥʘʚʯʘʥʥʷ ʟʘ ʧʨʠʥʮʠʧʦʤ ʜʽʘʣʦʛʫ, 

ʩʧʽʚʧʨʘʮʽ ʻ ʧʦʪʫʞʥʠʤ ʬʘʢʪʦʨʦʤ ʜʽʘʣʦʛʽʟʘʮʽʾ ʦʩʦʙʠʩʪʦʩʪʽ, ʨʦʟʚʠʪʢʫ 

ʝʤʧʘʪʠʯʥʠʭ ʟʜʽʙʥʦʩʪʝʡ. ʉʪʠʣʴ ʧʨʦʬʝʩʽʡʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʧʦʚôʷʟʘʥʠʡ ʟ 

ʜʦʤʽʥʫʶʯʦʶ ʤʦʪʠʚʘʮʽʻʶ ʦʩʦʙʠʩʪʦʩʪʽ, ʾʾ ʫʯʘʩʪʶ ʫ ʧʽʟʥʘʚʘʣʴʥʽʡ ʜʽʷʣʴʥʦʩʪʽ 

ʪʘ ʩʧʽʣʢʫʚʘʥʥʽ, ʟ ʦʩʥʦʚʥʠʤ ʪʠʧʦʤ ʾʾ ʩʪʘʚʣʝʥʥʷ ʜʦ ʣʶʜʝʡ ʪʘ ʩʚʽʪʫ ʟʘʛʘʣʦʤè 

[3, 14]. ʂʨʽʤ ʪʦʛʦ, ʩʘʤʠʤ ʚʠʢʦʥʘʚʮʷʤ ʪʘ ʜʦʩʣʽʜʥʠʢʘʤ ʤʫʟʠʢʘ 

ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʷʢ çʟʘʩʽʙ ʚʠʭʦʚʘʥʥʷ ʫ ʞʠʪʪʽ, ʷʢ ʽʥʩʪʨʫʤʝʥʪ ʜʣʷ 

ʚʜʦʩʢʦʥʘʣʝʥʥʷ ʙʫʪʪʷ (well-being). ʎʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʝʨʝʚʘʞʥʦ ʥʘ ʦʩʥʦʚʽ 

ʦʩʦʙʠʩʪʽʩʥʦʛʦ ʪʘ ʽʥʜʠʚʽʜʫʘʣʴʥʦ ʦʨʽʻʥʪʦʚʘʥʦʛʦ ʧʽʜʭʦʜʽʚ ʯʝʨʝʟ ʝʪʠʯʥʫ 

ʮʽʥʥʽʩʪʴ ʩʘʤʠʭ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴè [4, 89; 15]. 

ɼʣʷ ʧʨʘʚʠʣʴʥʦʛʦ ʪʣʫʤʘʯʝʥʥʷ ʧʝʚʥʦʛʦ ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ ʥʝʦʙʭʽʜʥʝ 

ʨʦʟʫʤʽʥʥʷ ʝʣʝʤʝʥʪʽʚ ʤʫʟʠʯʥʦʾ ʩʪʨʫʢʪʫʨʠ ʫ ʬʦʣʴʢʣʦʨʥʦʤʫ ʞʘʥʨʽ ʪʘ ʨʦʣʴ 

ʮʠʭ ʝʣʝʤʝʥʪʽʚ ʫ ʩʝʤʘʥʪʠʮʽ ʤʝʣʦʜʠʯʥʦʾ ʤʦʜʝʣʽ ʧʝʚʥʦʛʦ ʞʘʥʨʫ. 

ɺʘʨʽʶʚʘʥʥʷ ʧʽʜ ʯʘʩ ʚʠʢʦʥʘʥʥʷ ʧʦʭʦʜʷʪʴ ʟ ʜʦʩʚʽʜʫ ʧʽʟʥʘʥʥʷ ʤʝʣʦʜʠʯʥʦʾ 

ʤʦʜʝʣʽ; ʫ ʮʴʦʤʫ ʧʨʦʮʝʩʽ ʥʘʡʚʘʞʣʠʚʽʰʠʤ ʚʠʷʚʣʷʻʪʴʩʷ ʨʠʪʤ. ʆʩʦʙʣʠʚʦ 

ʚʘʞʣʠʚʠʡ ʤʫʟʠʯʥʠʡ ʟʘʩʽʙ ʜʣʷ ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʧʽʚʫ ï ʪʠʰʘ/ʧʘʫʟʘ. çʂʨʽʤ 

ʪʦʛʦ, ʽʥʬʦʨʤʦʚʘʥʽʩʪʴ ʧʨʦ ʢʦʣʠʰʥʽʡ ʢʦʥʪʝʢʩʪ ʚʠʢʦʥʘʥʥʷ, ʘ ʪʘʢʦʞ ʧʨʦ 

ʻʜʥʽʩʪʴ ʝʣʝʤʝʥʪʽʚ ʥʘʨʦʜʥʦʾ ʢʫʣʴʪʫʨʠ ʪʘ ʢʫʣʴʪʫʨʠ ʟʘʛʘʣʦʤ ʜʦʟʚʦʣʷʻ ʣʝʛʢʦ 

ʟʜʽʡʩʥʶʚʘʪʠ ʮʽʣʽʩʥʠʡ ʧʽʜʭʽʜ ʧʨʠ ʩʧʽʚʽ ʫ ʧʨʦʮʝʩʽ ʥʘʚʯʘʥʥʷè [8]. 

ʉʴʦʛʦʜʥʽ ʚʽʜʦʤʦ, ʱʦ ʤʦʣʦʜʽ ʣʶʜʠ ʦʙʤʽʥʶʶʪʴʩʷ ʧʽʩʥʷʤʠ ʦʜʠʥ ʚʽʜ 

ʦʜʥʦʛʦ, ʽ ʮʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟ ʧʝʚʥʠʭ ʧʨʠʯʠʥ. ʇʨʦʪʝ, ʮʽ ʩʧʦʩʦʙʠ ʧʝʨʝʜʘʯʽ 

ʨʝʧʝʨʪʫʘʨʫ ʚ ʉʝʨʙʽʾ ʜʦʩʽ ʱʝ ʥʝ ʜʦʩʣʽʜʞʝʥʽ. ʄʦʣʦʜʽ ʣʶʙʣʷʪʴ ʩʧʽʚʘʪʠ 

ʩʫʯʘʩʥʽ ʧʽʩʥʽ ʩʚʦʛʦ ʧʦʢʦʣʽʥʥʷ, ʘʣʝ ʢʦʣʠ ʫ ʥʠʭ ʤʦʞʣʠʚʽʩʪʴ ʟʫʩʪʨʽʪʠʩʷ ʟ 

ʤʠʥʫʣʠʤ, ʽʟ ʥʘʨʦʜʥʠʤ ʤʠʩʪʝʮʪʚʦʤ, ʚʦʥʠ ʜʫʞʝ ʟʘʮʽʢʘʚʣʝʥʽ ʚ ʮʴʦʤʫ. 

ʆʩʦʙʣʠʚʦ ʮʽʢʘʚʽ ʚʠʧʘʜʢʠ, ʢʦʣʠ ʚʦʥʠ ʩʧʽʚʘʶʪʴ ʮʽ ʧʽʩʥʽ ʫ ʧʦʚʩʷʢʜʝʥʥʦʤʫ 

ʞʠʪʪʽ: ʫ ʧʦʾʟʜʢʘʭ, ʝʢʩʢʫʨʩʽʷʭ ʪʘ ʥʘ ʢʘʥʽʢʫʣʘʭ [8]. ʋ ʮʠʭ ʩʠʪʫʘʮʽʷʭ ʥʘʨʦʜʥʽ 

ʧʽʩʥʽ ʪʘʢʦʞ ʻ ʟʘʩʦʙʦʤ ʩʦʮʽʘʣʴʥʦʛʦ ʩʘʤʦʩʪʚʝʨʜʞʝʥʥʷ ʤʦʣʦʜʠʭ ʩʧʽʚʘʢʽʚ ʫ 

ʾʭʥʴʦʤʫ ʩʝʨʝʜʦʚʠʱʽ. 

ɺʠʩʥʦʚʢʠ. ʉʧʦʩʪʝʨʽʛʘʶʯʠ ʨʝʟʫʣʴʪʘʪʠ ʩʚʦʾʭ ʢʦʣʠʰʥʽʭ ʧʨʘʛʥʝʥʴ 

ʧʝʨʝʜʘʪʠ ʤʘʡʩʪʝʨʥʽʩʪʴ ʩʝʨʙʩʴʢʦʛʦ ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʧʽʚʫ ʤʦʣʦʜʠʤ ʩʧʽʚʘʢʘʤ, 

ʷ ʧʨʠʭʦʜʞʫ ʜʦ ʚʠʩʥʦʚʢʫ, ʱʦ ʢʦʤʫʥʽʢʘʮʽʡʥʽ ʧʨʦʮʝʩʠ ʚ ʯʦʪʠʨʴʦʭ 

ʽʜʝʥʪʠʬʽʢʦʚʘʥʠʭ ʧʣʦʱʠʥʘʭ ʚʽʜʙʠʚʘʶʪʴʩʷ ʥʘ ʷʢʦʩʪʽ ʩʧʽʚʫ ʪʘ ʥʘ ʝʣʝʤʝʥʪʘʭ 

ʩʘʤʦʾ ʤʫʟʠʯʥʦʾ ʩʪʨʫʢʪʫʨʠ, ʱʦ, ʥʘ ʤʦʶ ʜʫʤʢʫ, ʩʚʽʜʯʠʪʴ ʧʨʦ ʧʝʚʥʽ 

ʝʣʝʤʝʥʪʠ ʫ ʧʨʦʮʝʩʘʭ ʢʦʤʫʥʽʢʘʮʽʾ. ɼʣʷ ʚʣʘʩʥʦʛʦ ʚʜʦʩʢʦʥʘʣʝʥʥʷ, ʽ ʥʘʚʽʪʴ 

ʜʣʷ ʫʩʧʽʰʥʦʾ ʛʨʫʧʦʚʦʾ ʢʦʤʫʥʽʢʘʮʽʾ (ʷʢ ʪʘ ʽʥʰʠʭ ʩʬʝʨʘʭ ʤʠʩʪʝʮʪʚʘ) 
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ʥʘʡʚʘʞʣʠʚʽʰʠʤ ʚʠʜʘʻʪʴʩʷ ʞʠʚʠʡ ʦʙʤʽʥ ʜʦʩʚʽʜʦʤ ʯʝʨʝʟ ʩʧʽʚʯʫʪʪʷ ʽ 

ʝʤʦʮʽʡʥʫ ʙʣʠʟʴʢʽʩʪʴ. ʊʘʢʠʤ ʯʠʥʦʤ, ʥʘʡʝʬʝʢʪʠʚʥʽʰʝ ʚʠʙʫʜʦʚʫʻʪʴʩʷ 

ʩʧʽʣʴʥʦʪʘ, ʫ ʤʝʞʘʭ ʷʢʦʾ ʤʦʞʫʪʴ ʫʩʚʽʜʦʤʣʝʥʦ ʽ ʟ ʚʣʘʩʥʦʾ ʚʦʣʽ ʟʙʝʨʽʛʘʪʠʩʷ 

ʩʧʦʢʦʥʚʽʯʥʽ ʮʽʥʥʦʩʪʽ. ʋ ʤʘʡʙʫʪʥʴʦʤʫ ʢʦʤʫʥʽʢʘʮʽʷ ʤʽʞ ʩʘʤʠʤʠ 

ʩʧʽʚʘʢʘʤʠ, ʘ ʪʘʢʦʞ ʩʧʽʚʘʢʘʤʠ ʽ ʥʘʚʢʦʣʠʰʥʽʤ ʩʝʨʝʜʦʚʠʱʝʤ, ʚʝʜʝ ʜʦ 

ʧʦʚʝʨʥʝʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʤʫʟʠʢʠ ʫ ʧʦʚʩʷʢʜʝʥʥʝ ʞʠʪʪʷ, ʯʠʤ ʜʦʩʷʛʘʻʪʴʩʷ 

ʥʘʡʚʘʞʣʠʚʽʰʘ ʤʝʪʘ ʧʨʘʢʪʠʯʥʦʾ ʝʪʥʦʤʫʟʠʢʦʟʥʘʚʯʦʾ ʨʦʙʦʪʠ. ʊʦʙʪʦ, 

ʩʫʯʘʩʥʽ ʤʫʟʝʦʣʦʛʽʯʥʽ ʤʽʨʢʫʚʘʥʥʷ ʧʦʢʘʟʫʶʪʴ, ʱʦ ʩʧʘʜʱʠʥʘ ʽ ʧʦʚʩʷʢʜʝʥʥʝ 

ʞʠʪʪʷ ʪʽʩʥʦ ʧʝʨʝʧʣʝʪʝʥʽ, ʪʦʤʫ ʱʦ çʧʦʚʩʷʢʜʝʥʥʝ ʞʠʪʪʷ ʚʯʠʪʴ ʥʘʩ ʪʦʤʫ, 

ʱʦ ʩʧʘʜʱʠʥʘ, ʷʢ ʽ ʣʶʜʠʥʘ, ʤʘʻ ʞʠʪʠ ʥʘʩʘʤʧʝʨʝʜ ʫ ʪʝʧʝʨʽʰʥʴʦʤʫè 

(çʉʚʘʢʦʜʥʝʚʠʮʘ ʥʘʩ ʫʯʠ ʜʘ ʙʘʰʪʠʥʘ, ʙʘʰ ʢʘʦ ʠ ʯʦʚʝʢ, ʤʦʨʘ ʞʠʚʝʪʠ ʧʨʝ 

ʩʚʝʛʘ ʫ ʜʘʥʘʰˁʠʮʠè) [16, 140].  

ʆʜʥʝ ʟ ʚʘʞʣʠʚʠʭ ʷʚʠʱ, ʩʚʽʜʢʘʤʠ ʷʢʦʛʦ ʤʠ ʩʴʦʛʦʜʥʽ ʻ ï ʮʝ çʫʷʚʥʝ 

ʩʫʩʧʽʣʴʩʪʚʦè ʚʠʢʦʥʘʚʮʽʚ ʪʨʘʜʠʮʽʡʥʠʭ ʧʽʩʝʥʴ, ʩʧʽʣʴʥʦʪʘ, ʱʦ ʬʦʨʤʫʻʪʴʩʷ 

ʥʘ ʦʩʥʦʚʽ ʜʦʩʚʽʜʫ, ʷʢʠʤ ʜʽʣʷʪʴʩʷ ʡʦʛʦ ʯʣʝʥʠ, ʷʢʘʩʴ ʫʷʚʥʘ ʘʩʦʮʽʘʮʽʷ 

ʰʘʥʫʚʘʣʴʥʠʢʽʚ ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ. ʉʘʤʝ ʡʦʛʦ ʽʩʥʫʚʘʥʥʷ ʟʘʙʝʟʧʝʯʫʻ 

ʧʽʜʪʨʠʤʢʫ ʚʩʽʤ ʩʧʽʚʘʢʘʤ, ʷʢʽ, ʥʝʟʚʘʞʘʶʯʠ ʥʘ ʩʫʯʘʩʥʽ ʫʤʦʚʠ ʪʘ 

ʘʥʪʠʫʤʦʚʠ, ʧʨʦʜʦʚʞʫʶʪʴ ʚʠʢʦʥʫʚʘʪʠ ʪʘ ʙʝʨʝʛʪʠ ʪʨʘʜʠʮʽʡʥʽ ʧʽʩʥʽ ʩʚʦʛʦ 

ʥʘʨʦʜʫ. 

ʇʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɼʣʷ ʤʦʞʣʠʚʠʭ ʥʘʧʨʷʤʽʚ ʫ ʤʘʡʙʫʪʥʽʭ 

ʜʦʩʣʽʜʞʝʥʥʷʭ ʮʽʻʾ ʪʝʤʠ ʚ ʤʘʡʙʫʪʥʴʦʤʫ ʥʝʦʙʭʽʜʥʝ ʧʦʜʘʣʴʰʝ ʧʦʛʣʠʙʣʝʥʥʷ 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʪʘ ʜʦʩʚʽʜʫ ʚ ʙʝʟʧʦʩʝʨʝʜʥʽʡ ʧʨʘʢʪʠʯʥʽʡ ʨʦʙʦʪʽ ʷʢ ʥʘʜ 

ʩʦʙʦʶ, ʪʘʢ ʽ ʚ ʧʝʜʘʛʦʛʽʯʥʽʡ ʜʽʷʣʴʥʦʩʪʽ. ɺʦʜʥʦʯʘʩ ʦʙʤʽʥ ʤʽʨʢʫʚʘʥʥʷʤʠ, 

ʜʦʩʚʽʜʦʤ ʪʘ ʚʽʜʩʪʝʞʝʥʥʷ ʘʢʪʫʘʣʴʥʦʛʦ ʨʦʟʚʠʪʢʫ ʥʘʧʨʷʤʽʚ ʫ ʧʝʨʝʜʘʯʽ 

ʪʨʘʜʠʮʽʡʥʦʾ ʧʽʩʥʽ ʩʝʨʝʜ ʢʦʣʝʛ ʫ ʨʽʟʥʠʭ ʢʨʘʾʥʘʭ ʪʘʢ ʩʘʤʦ ʤʦʞʫʪʴ ʙʫʪʠ 

ʧʣʽʜʥʠʤʠ. ʅʝʦʙʭʽʜʥʦ ʪʘʢʦʞ ʧʦʩʪʘʚʠʪʠ ʚʘʞʣʠʚʝ ʩʧʽʣʴʥʝ ʧʠʪʘʥʥʷ: ʯʠ 

ʩʧʽʚʘʶʪʴʩʷ ʪʨʘʜʠʮʽʡʥʽ ʧʽʩʥʽ ʜʣʷ ʧʫʙʣʽʢʠ, ʯʠ ʩʧʽʚʘʢ ʩʧʽʚʘʻ ʾʭ ʜʣʷ ʩʝʙʝ 

ʩʘʤʦʛʦ? ʋ ʉʝʨʙʽʾ, ʚʥʘʩʣʽʜʦʢ ʧʝʨʝʨʚʘʥʦʛʦ ʣʘʥʮʶʞʢʘ ʧʝʨʝʜʘʯʽ ʪʝʭʥʽʢʠ 

ʪʨʘʜʠʮʽʡʥʦʛʦ ʩʧʽʚʫ ʪʘ ʚʝʣʠʢʦʾ ʟʤʽʥʠ ʫ ʩʪʘʚʣʝʥʥʽ ʜʦ ʧʨʝʢʨʘʩʥʦʛʦ, ʷʢʝ ʚ 

ʦʜʠʥ ʯʘʩ ʟʤʽʥʠʣʦʩʷ ʥʘ ʢʦʨʠʩʪʴ ʩʮʝʥʽʯʥʦʛʦ ʧʦʢʘʟʫ ʧʽʩʝʥʴ ʪʘ ʪʘʥʮʽʚ. ʎʝ 

ʨʦʙʠʪʴʩʷ ʟʘʤʽʩʪʴ ʨʦʟʫʤʽʥʥʷ, ʱʦ ʚʯʝʥʥʷ ï ʮʝ ʧʨʦʮʝʩ, ʥʘʩʘʤʧʝʨʝʜ ʟ 

ʝʪʠʯʥʦʶ ʤʝʪʦʶ, ʘ ʧʦʪʽʤ ʽ ʝʩʪʝʪʠʯʥʦʶ [15]. ʅʘ ʜʝʷʢʽ ʤʽʨʢʫʚʘʥʥʷ ʟ ʮʴʦʛʦ 

ʧʨʠʚʦʜʫ ʤʝʥʝ ʥʘʰʪʦʚʭʥʫʣʠ ʜʠʩʢʫʩʽʾ ʟ ʤʦʾʤ ʧʦʣʴʩʴʢʠʤ ʢʦʣʝʛʦʶ ʗʥʦʤ 

ɹʝʨʥʘʜʦʤ (Jan Bernad), ʟʘʩʥʦʚʥʠʢʦʤ ʌʦʥʞʫ ʄʫʟʠʢʠ ʂʨʝʩʦʚ (Fundacja 

Muzyki Kres·w) ʫ ʃʶʙʣʽʥʽ ʪʘ ʢʝʨʽʚʥʠʢʘ ʄʽʞʥʘʨʦʜʥʦʾ ʣʽʪʥʴʦʾ ʰʢʦʣʠ 

ʪʨʘʜʠʮʽʡʥʦʾ ʤʫʟʠʢʠ [21].  
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ʽʩʪʦʨʠʯʥʠʡ, ʢʦʤʧʘʨʘʪʠʚʥʠʡ ʤʝʪʦʜʠ ʨʦʟʨʦʙʢʠ ʥʘʫʢʦʚʦʛʦ ʤʘʪʝʨʽʘʣʫ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʨʝʜʩʪʘʚʣʝʥʦʾ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʚʧʝʨʰʝ ʫ 

ʩʣʦʚʘʮʴʢʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʤʘʢʩʠʤʘʣʴʥʦ ʜʝʪʘʣʴʥʦ ʜʦʩʣʽʜʞʝʥʦ 

ʫʥʽʢʘʣʴʥʫ ʤʫʟʠʯʥʦ-ʪʘʥʮʶʚʘʣʴʥʫ ʚʠʩʪʘʚʫ, ʱʦ ʙʫʣʘ ʩʪʚʦʨʝʥʘ ʚ 

ʧʘʩʪʫʰʦʤʫ ʩʝʨʝʜʦʚʠʱʽ ʎʝʥʪʨʘʣʴʥʦʾ ʉʣʦʚʘʯʯʠʥʠ. ɺʦʥʘ ʤʘʻ ʥʘʟʚʫ 
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rozkazovaļky (ʟʘʤʦʚʣʶʚʘʥʽ ʧʽʩʥʽ) ʽ ʷʚʣʷʻ ʩʦʙʦʶ ʥʘʡʙʽʣʴʰ ʚʘʛʦʤʫ, 

ʟʥʘʯʥʫ ʬʦʨʤʫ ʚʟʘʻʤʦʜʽʾ ʤʽʞ ʪʘʥʮʶʨʠʩʪʘʤʠ/ʩʧʽʚʘʢʘʤʠ ʪʘ ʤʫʟʠʢʘʥʪʘʤʠ. 

ɺʠʩʥʦʚʢʠ. ʍʘʨʘʢʪʝʨ ʪʘ ʭʽʜ ʚʠʢʦʥʘʥʥʷ ʥʘʨʦʜʥʠʭ ʪʘʥʮʽʚ ʙʘʛʘʪʦ ʚ ʯʦʤʫ 

ʚʠʟʥʘʯʘʻʪʴʩʷ ʚʟʘʻʤʦʜʽʻʶ ʤʫʟʠʢʘʥʪʽʚ ʪʘ ʪʘʥʮʶʨʠʩʪʽʚ. ɺʽʥ ʥʝʩʝ ʫ ʩʦʙʽ 

ʭʘʨʘʢʪʝʨʥʦ ʚʠʨʘʟʥʽ ʘʪʨʠʙʫʪʠ ʥʝʬʦʨʤʘʣʴʥʦʛʦ ʩʦʮʽʘʣʴʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ, 

ʪʦʜʽ ʷʢ ʩʧʝʢʪʨ ʨʽʟʥʠʭ ʚʝʨʙʘʣʴʥʠʭ ʯʠ ʥʝʚʝʨʙʘʣʴʥʠʭ ʟʥʘʢʽʚ ʧʝʨʝʙʫʚʘʻ ʧʽʜ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʤ ʚʧʣʠʚʦʤ ʪʦʛʦ ʬʘʢʪʫ, ʱʦ ʚʽʥ ʧʦʚôʷʟʘʥʠʡ ʽʟ ʟʘʩʦʙʘʤʠ 

ʤʫʟʠʯʥʦʛʦ ʽ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʚʠʩʣʦʚʣʶʚʘʥʥʷ. ʋ ʪʨʘʜʠʮʽʾ 

ʩʣʦʚʘʮʴʢʦʛʦ ʥʘʨʦʜʥʦʛʦ ʪʘʥʮʶ ʮʝʡ ʥʘʡʙʽʣʴʰ ʭʘʨʘʢʪʝʨʥʠʡ 

ʙʝʟʧʝʨʝʨʚʥʠʡ ʜʽʘʣʦʛ ʤʦʞʥʘ ʚʠʟʥʘʯʠʪʠ ʫ ʥʘʧʨʷʤʢʫ ʚʽʜ ʤʫʟʠʢʘʥʪʽʚ ʜʦ 

ʪʘʥʮʶʨʠʩʪʽʚ, ʥʘʧʨʠʢʣʘʜ, ʫ ʨʽʟʥʠʭ ʬʦʨʤʘʭ ʪʘ ʩʧʦʩʦʙʘʭ ʧʽʜʪʨʠʤʢʠ 

ʨʠʪʤʽʢʠ ʫ ʩʬʝʨʽ ʩʦʣʴʥʦʾ ʯʠ ʘʥʩʘʤʙʣʝʚʦʾ ʛʨʠ, ʘ ʪʘʢʦʞ ʫ ʜʨʘʤʘʪʫʨʛʽʾ 

ʪʘʥʮʶʚʘʣʴʥʠʭ ʜʝʢʦʨʘʮʽʡ. ʅʘʚʧʘʢʠ, ʪʘʥʮʶʨʠʩʪʠ ʤʘʶʪʴ ʤʘʢʩʠʤʘʣʴʥʦ 

ʜʦʤʽʥʫʶʯʠʡ ʚʧʣʠʚ ʥʘ ʬʦʨʤʫ ʪʘʥʮʶ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʦʤʫʥʽʢʘʮʽʷ ʤʽʞ ʤʫʟʠʢʘʥʪʘʤʠ  ̔ʪʘʥʮʶʨʠʩʪʘʤʠ, 

ʚʦʣʠʥʢʘ, ʩʤʠʯʢʦʚʽ ʦʨʢʝʩʪʨʠ, ʪʠʧʠ ʨʠʪʤʽʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ, ʪʝʤʧ, 

ʜʨʘʤʘʪʫʨʛʽʷ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʢʣʘʜʫ, ʟʘʤʦʚʣʶʚʘʥʽ ʧʽʩʥʽ (rozkazovaļky). 
 

ɻʘʨʘʡ ɹʝʨʥʘʨʜ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ 

ʢʘʬʝʜʨʳ çʕʪʥʦʣʦʛʠʷ ʠ ʬʦʣʴʢʣʦʨʠʩʪʠʢʘè ʋʥʠʚʝʨʩʠʪʝʪʘ 

ʠʤ. ʂʦʥʩʪʘʥʪʠʥʘ ʌʠʣʦʩʦʬʘ (ʅʠʪʨʘ, ʉʣʦʚʘʢʠʷ) 

ʂʦʤʤʫʥʠʢʘʮʠʷ ʤʝʞʜʫ ʤʫʟʳʢʘʥʪʘʤʠ ʠ ʪʘʥʮʦʨʘʤʠ ʥʘ ʧʨʠʤʝʨʝ 

ʨʝʛʠʦʥʘʣʴʥʳʭ ʧʨʘʢʪʠʢ ʚ ʉʣʦʚʘʢʠʠ 

ʎʝʣʴ ʩʪʘʪʴʠ ï ʠʩʩʣʝʜʦʚʘʥʠʝ ʥʘʠʙʦʣʝʝ ʭʘʨʘʢʪʝʨʥʳʭ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʤʝʞʜʫ ʤʫʟʳʢʘʥʪʘʤʠ ʠ ʪʘʥʮʦʨʘʤʠ ʥʘ 

ʧʨʠʤʝʨʝ ʨʝʛʠʦʥʘʣʴʥʳʭ ʧʨʘʢʪʠʢ ʚ ʉʣʦʚʘʢʠʠ. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺ 

ʥʘʫʯʥʦʡ ʩʪʘʪʴʝ ʠʩʧʦʣʴʟʦʚʘʥʳ ʩʠʩʪʝʤʥʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʳʡ, 

ʠʩʪʦʨʠʯʝʩʢʠʡ, ʢʦʤʧʘʨʘʪʠʚʥʳʡ ʤʝʪʦʜʳ ʨʘʟʨʘʙʦʪʢʠ ʥʘʫʯʥʦʛʦ 

ʤʘʪʝʨʠʘʣʘ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʨʘʙʦʪʳ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, 

ʯʪʦ ʚʧʝʨʚʳʝ ʚ ʩʣʦʚʘʮʢʦʤ ʤʫʟʳʢʦʟʥʘʥʠʠ ʥʘʠʙʦʣʝʝ ʜʝʪʘʣʴʥʦ 

ʠʩʩʣʝʜʦʚʘʥʦ ʟʘʤʝʯʘʪʝʣʴʥʦʝ ʤʫʟʳʢʘʣʴʥʦ-ʪʘʥʮʝʚʘʣʴʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ, 

ʢʦʪʦʨʦʝ ʙʳʣʦ ʩʦʟʜʘʥʦ ʚ ʧʘʩʪʫʰʴʝʡ ʩʨʝʜʝ ʎʝʥʪʨʘʣʴʥʦʡ ʉʣʦʚʘʢʠʠ. ʆʥʦ 

ʥʘʟʳʚʘʝʪʩʷ rozkazovaļky (ʟʘʧʨʘʰʠʚʘʝʤʳʝ ʧʝʩʥʠ) ʠ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʪʝʣʴʥʫʶ ʬʦʨʤʫ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʤʝʞʜʫ 

ʪʘʥʮʦʨʘʤʠ/ʧʝʚʮʘʤʠ ʠ ʤʫʟʳʢʘʥʪʘʤʠ. ɺʳʚʦʜʳ. ʍʘʨʘʢʪʝʨ ʠ ʭʦʜ 

ʠʩʧʦʣʥʝʥʠʷ ʥʘʨʦʜʥʳʭ ʪʘʥʮʝʚ ʚʦ ʤʥʦʛʦʤ ʦʧʨʝʜʝʣʷʝʪʩʷ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʝʤ ʤʫʟʳʢʘʥʪʦʚ ʠ ʪʘʥʮʦʨʦʚ. ʆʥ ʥʝʩʝʪ ʚ ʩʝʙʝ ʯʝʪʢʦ 

ʚʳʨʘʞʝʥʥʳʝ ʘʪʨʠʙʫʪʳ ʥʝʬʦʨʤʘʣʴʥʦʛʦ ʩʦʮʠʘʣʴʥʦʛʦ ʦʙʱʝʥʠʷ, ʚ ʪʦ 

ʚʨʝʤʷ ʢʘʢ ʩʧʝʢʪʨ ʨʘʟʣʠʯʥʳʭ ʚʝʨʙʘʣʴʥʳʭ ʠʣʠ ʥʝʚʝʨʙʘʣʴʥʳʭ ʟʥʘʢʦʚ 
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ʥʘʭʦʜʠʪʩʷ ʧʦʜ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʤ ʚʣʠʷʥʠʝʤ ʪʦʛʦ ʬʘʢʪʘ, ʯʪʦ ʦʥ ʩʚʷʟʘʥ 

ʩʦ ʩʨʝʜʩʪʚʘʤʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠ ʪʘʥʮʝʚʘʣʴʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʚʳʨʘʞʝʥʠʷ. ɺ ʪʨʘʜʠʮʠʠ ʩʣʦʚʘʮʢʦʛʦ ʥʘʨʦʜʥʦʛʦ ʪʘʥʮʘ ʵʪʦʪ 

ʥʝʧʨʝʨʳʚʥʳʡ ʜʠʘʣʦʛ ʤʦʞʥʦ ʦʧʨʝʜʝʣʠʪʴ ʚ ʥʘʧʨʘʚʣʝʥʠʠ ʦʪ ʤʫʟʳʢʘʥʪʦʚ 

ʢ ʪʘʥʮʦʨʘʤ, ʥʘʧʨʠʤʝʨ, ʚ ʨʘʟʣʠʯʥʳʭ ʬʦʨʤʘʭ ʠ ʩʧʦʩʦʙʘʭ ʧʦʜʜʝʨʞʢʠ 

ʨʠʪʤʠʢʠ ʚ ʦʙʣʘʩʪʠ ʩʦʣʴʥʦʡ ʠʣʠ ʘʥʩʘʤʙʣʝʚʦʡ ʠʛʨʳ, ʘ ʪʘʢʞʝ ʚ 

ʜʨʘʤʘʪʫʨʛʠʠ ʪʘʥʮʝʚʘʣʴʥʳʭ ʜʝʢʦʨʘʮʠʡ. ʅʘʧʨʦʪʠʚ, ʪʘʥʮʦʨʳ ʠʤʝʶʪ ʷʨʢʦ 

ʚʳʨʘʞʝʥʦʝ ʜʦʤʠʥʠʨʫʶʱʝʝ ʚʣʠʷʥʠʝ ʥʘ ʬʦʨʤʫ ʪʘʥʮʘ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʤʤʫʥʠʢʘʮʠʷ ʤʝʞʜʫ ʤʫʟʳʢʘʥʪʘʤʠ ʠ 

ʪʘʥʮʦʨʘʤʠ, ʚʦʣʳʥʢʘ, ʩʤʳʯʢʦʚʳʝ ʦʨʢʝʩʪʨʳ, ʪʠʧʳ ʨʠʪʤʠʯʝʩʢʦʛʦ 

ʩʦʧʨʦʚʦʞʜʝʥʠʷ, ʪʝʤʧ, ʜʨʘʤʘʪʫʨʛʠʷ ʪʘʥʮʝʚʘʣʴʥʦʛʦ ʩʦʩʪʘʚʘ, 

ʟʘʧʨʘʰʠʚʘʝʤʳʝ ʧʝʩʥʠ (rozkazovaļky).  
 

Garaj Bernard, Professor, Ped. Dr., Professor at Department of 

Ethnology and Folkloristics at the Constantine Philosopher University 

(Nitra, Slovakia).  

Communication between musicians and dancers on the example 

of regional practices in Slovakia 

The purpose of the represented scientific article is to study the 

features of communication between musicians and dancers on the example 

of regional practices in Slovakia. Research methods of this investigative 

disquisition are the next. The scientific article uses the system-functional, 

historical, comparative methods of developing scientific material. The 

scientific novelty of the investigative work lies in the fact that for the first 

time in Slovak musicology, a wonderful musical and dance performance 

was studied, which was created in the shepherd's environment of Central 

Slovakia. In the paper special attention will be given to the remarkable 

musical-dance performance, which has been created in the shepherdsË 

environment of Central Slovakia, to the so called rozkazovaļky (ordering 

songs and dances) and which represents the most significant form of 

interaction between dancers/singers and musicians. Conclusions. The 

character and course of traditional dance performance is significantly 

determined by the interaction between musicians and dancers. It carries 

attributes of informal social communication, while the spectrum of various 

verbal or non-verbal signs is fundamentally influenced by the fact that it is 

linked to means of artistic expression. In the Slovak folk dance tradition, 

this continuous dialogue can be identified in direction from musicians to 

dancers, for example in various forms and ways of supporting the rhythmics 

within solo or ensemble playing, as well as in the dramaturgy of dancing 
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sets. On the contrary, dancers have a dominant influence on the form of 

dance.  

The key words: communication between musicians and dancers, 

bagpipes, string bands, types of rhythmic accompaniment, tempo, 

dramaturgy of the dance sets, ordering songs (rozkazovaļky).  
 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʄʫʟʠʢʘ ï ʮʝ ʷʚʠʱʝ, ʢʦʤʫʥʽʢʘʮʽʡʥʠʡ 

ʧʦʪʝʥʮʽʘʣ ʷʢʦʛʦ ʤʦʞʝ ʙʫʪʠ ʜʫʞʝ ʨʽʟʥʦʤʘʥʽʪʥʠʤ. ʆʜʥʘʢ ʷ ʥʝ ʟʙʠʨʘʶʩʷ 

ʧʦʷʩʥʶʚʘʪʠ ʚʩʶ ʩʢʣʘʜʥʽʩʪʴ ʮʴʦʛʦ ʷʚʠʱʘ, ʽ ʟʦʩʝʨʝʜʞʫʶʩʷ ʪʽʣʴʢʠ ʥʘ ʪʽʡ 

ʯʘʩʪʠʥʽ ʩʧʽʣʢʫʚʘʥʥʷ, ʷʢʘ ʚʽʜʙʫʚʘʻʪʴʩʷ ʤʽʞ ʤʫʟʠʢʦʶ ʪʘ ʪʘʥʮʝʤ. ʗ 

ʚʠʭʦʜʞʫ ʟ ʧʨʠʧʫʱʝʥʥʷ, ʱʦ ʭʘʨʘʢʪʝʨ, ʭʽʜ ʽ ʘʪʤʦʩʬʝʨʘ ʢʦʞʥʦʛʦ 

ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʚʠʩʣʦʚʫ ʟʥʘʯʥʦʶ ʤʽʨʦʶ ʚʠʟʥʘʯʘʶʪʴʩʷ ʚʟʘʻʤʦʜʽʻʶ 

ʤʫʟʠʢʘʥʪʽʚ ʽ ʪʘʥʮʶʨʠʩʪʽʚ67. ʅʘ ʜʦʜʘʪʦʢ ʜʦ ʮʴʦʛʦ ʦʩʥʦʚʥʦʛʦ 

ʧʨʠʧʫʱʝʥʥʷ, ʷʢʝ ʤʦʞʥʘ ʨʦʟʫʤʽʪʠ ʽ ʪʘʢ, ʱʦ ʪʘʥʝʮʴ ʥʝ ʽʩʥʫʻ ʙʝʟ ʤʫʟʠʢʠ, 

ʚ ʮʽ ʚʽʜʥʦʩʠʥʠ ʚʩʪʫʧʘʻ ʥʠʟʢʘ ʽʥʰʠʭ ʩʧʝʮʠʬʽʯʥʠʭ ʟʘʩʦʙʽʚ ʢʦʤʫʥʽʢʘʮʽʾ. 

ɼʝʷʢʽ ʻ ʽʥʪʝʛʨʘʣʴʥʦʶ ʯʘʩʪʠʥʦʶ ʩʘʤʦʾ ʤʫʟʠʯʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ. ɼʦ ʦʜʥʠʭ 

ʟ ʾʾ ʟʥʘʯʥʠʭ ʘʪʨʠʙʫʪʽʚ ï ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʪʦʛʦ, ʡʜʝʪʴʩʷ ʧʨʦ ʩʦʣʴʥʫ ʯʠ 

ʘʥʩʘʤʙʣʝʚʫ ʛʨʫ ï ʥʘʣʝʞʠʪʴ ʩʧʦʩʽʙ ʨʠʪʤʽʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ, ʱʦ ʻ 

ʦʩʥʦʚʦʶ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʨʫʭʫ ʪʘ ʡʦʛʦ ʤʦʪʠʚʽʚ. ɯʥʰʽ, ʥʝ ʤʝʥʰ ʚʘʞʣʠʚʽ 

ʚʠʜʠ ʢʦʤʫʥʽʢʘʮʽʾ ʤʽʞ ʤʫʟʠʢʘʥʪʘʤʠ ʪʘ ʪʘʥʮʶʨʠʩʪʘʤʠ ʤʦʞʫʪʴ ʙʫʪʠ 

ʽʥʽʮʽʡʦʚʘʥʽ ʞʝʩʪʦʤ, ʚʝʨʙʘʣʴʥʦ, ʚʽʟʫʘʣʴʥʦ ʘʙʦ ʚʠʭʦʜʷʪʴ ʟʽ 

ʩʫʧʨʦʚʦʜʞʫʶʯʦʛʦ ʩʧʽʚʫ. ʊʘʢʠʤ ʯʠʥʦʤ, ʟʤʽʩʪʦʤ ʩʧʽʣʢʫʚʘʥʥʷ ʻ ʥʝ ʣʠʰʝ 

ʩʘʤʘ ʤʫʟʠʢʘ ʽ ʪʘʥʝʮʴ, ʘ ʡ ʚʩʷ ʜʨʘʤʘʪʫʨʛʽʷ ʤʫʟʠʯʥʦ-ʪʘʥʮʶʚʘʣʴʥʦʛʦ 

ʚʠʨʘʟʫ, ʚ ʷʢʽʡ ʷʢ ʤʫʟʠʢʘʥʪʠ, ʪʘʢ ʽ ʪʘʥʮʶʨʠʩʪʠ ʙʝʨʫʪʴ ʫʯʘʩʪʴ ʥʘ ʨʽʚʥʠʭ. 

ʆʛʣʷʜ ʣʽʪʝʨʘʪʫʨʠ. ʂʣʘʩʠʬʽʢʘʮʽʷ ʨʠʪʤʽʯʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ 

ʩʣʦʚʘʮʴʢʠʭ ʥʘʨʦʜʥʠʭ ʧʽʩʝʥʴ ʧʨʝʜʩʪʘʚʣʝʥʘ ʫ ʧʫʙʣʽʢʘʮʽʷʭ 

ʗ. ɸʤʙʨʦʟʦʚʦʾ [2]. ʊʨʘʜʠʮʽʡʥʘ ʢʫʣʴʪʫʨʘ ʉʣʦʚʘʯʯʠʥʠ ʫ ʨʽʟʥʠʭ ʘʩʧʝʢʪʘʭ 

ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʫ ʩʪʘʪʪʷʭ ʂ. ʇʣʽʮʴʢʦʾ [1], ʂ. ʏʝʨʥʠʯʢʦʚʦʾ [4], 

ɹ. ʉʢʨʘʢʦʚʦʾ [9], ʉ. ɼʫʞʝʢʘ ʪʘ ɹ. ˆʘʨʘʷ [5; 7], ʇ. ʄʠʭʘʣʦʚʠʯʘ [8]. 

ɿʘʣʫʯʝʥʦ ʽ ʢʘʧʽʪʘʣʴʥʽ ʧʨʘʮʽ ʩʣʦʚʘʮʴʢʦʛʦ ʝʪʥʦʤʫʟʠʢʦʟʥʘʚʮʷ 

ʆ. ɽʣʴʰʝʢʘ [6], ʝʪʥʦʭʦʨʝʦʣʦʛʘ ʂ. ʉʪʝʧʫʪʘʪʘ [11]. 

ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʜʦʩʣʽʜʞʝʥʥʽ ʦʩʦʙʣʠʚʦʩʪʝʡ ʢʦʤʫʥʽʢʘʮʽʾ ʤʽʞ 

ʤʫʟʠʢʘʥʪʘʤʠ ʽ ʪʘʥʮʶʨʠʩʪʘʤʠ ʥʘ ʧʨʠʢʣʘʜʽ ʨʝʛʽʦʥʘʣʴʥʳʭ ʧʨʘʢʪʠʢ ʫ 

ʉʣʦʚʘʯʯʠʥʽ. ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʩʧʽʣʢʫʚʘʥʥʷ ʤʽʞ ʤʫʟʠʢʘʥʪʘʤʠ ʪʘ 

ʪʘʥʮʶʨʠʩʪʘʤʠ ʥʘ ʧʨʠʢʣʘʜʽ ʨʝʛʽʦʥʘʣʴʥʠʭ ʧʨʘʢʪʠʢ ʫ ʉʣʦʚʘʯʯʠʥʽ, ʘ 

ʧʨʝʜʤʝʪʦʤ ï ʟʘʩʦʙʠ ʚʟʘʻʤʦʟʚô̫ ʟʢʽʚ ʥʝ ʪʽʣʴʢʠ ʚ ʛʘʣʫʟʽ ʩʘʤʦʾ ʤʫʟʠʢʠ  ̔

                                                 
67 ɺʽʜʤʽʥʥʦʶ ʤʝʪʦʜʦʣʦʛʽʯʥʦʶ ʧʣʘʪʬʦʨʤʦʶ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʚʟʘʻʤʦʟʚôʷʟʢʫ ʤʽʞ ʤʫʟʠʢʦʶ ʪʘ 

ʪʘʥʮʝʤ ʻ ʥʝʱʦʜʘʚʥʦ ʦʧʫʙʣʽʢʦʚʘʥʠʡ ʪʝʢʩʪ ï Stepputat, K., Seye, E. [11]. ʋ ʤʘʛʘʟʠʥʽ ʻ ʡ ʽʥʰʽ ʜʫʞʝ 

ʮʽʢʘʚʽ ʪʝʢʩʪʠ, ʧʨʠʩʚʷʯʝʥʽ ʮʽʡ ʪʝʤʽ (A. Mashino, C. Quigley, S. Maeland).  
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ʪʘʥʮʶ, ʘ ʡ ʫ ʚʩʽʡ ʜʨʘʤʘʪʫʨʛʽʾ ʤʫʟʠʯʥʦ-ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʚʠʨʘʞʝʥʥʷ, ʚ 

ʷʢʽʡ ʷʢ ʤʫʟʠʢʘʥʪʠ, ʪʘʢ ʽ ʪʘʥʮʶʨʠʩʪʠ ʙʝʨʫʪʴ ʫʯʘʩʪʴ ʦʜʥʘʢʦʚʦ. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʋ ʩʝʨʝʜʦʚʠʱʽ ʪʨʘʜʠʮʽʡʥʦʾ ʤʫʟʠʢʠ 

ʪʘ ʪʘʥʮʶ ʫ ʉʣʦʚʘʯʯʠʥʽ ʾʭʥʶ ʚʟʘʻʤʦʜʽʶ ʤʦʞʥʘ ʧʦʙʘʯʠʪʠ ʫ ʢʽʣʴʢʦʭ 

ʩʠʪʫʘʮʽʡʥʠʭ ʤʦʜʝʣʷʭ, ʱʦ ʨʽʟʥʷʪʴʩʷ ʟʘʣʝʞʥʦ ʚʽʜ ʪʦʛʦ, ʭʪʦ ʡʦʛʦ ʽʥʽʮʽʶʻ. 

ʇʝʨʰʘ ʤʦʜʝʣʴ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʪʠʤ, ʱʦ ʩʧʽʣʢʫʚʘʥʥʷ ʨʦʟʛʦʨʪʘʻʪʴʩʷ ʫ 

ʥʘʧʨʷʤʽ ʚʽʜ ʤʫʟʠʢʘʥʪʽʚ ʜʦ ʪʘʥʮʶʨʠʩʪʽʚ, ʧʨʠʯʦʤʫ ï ʷʢ ʙʫʣʦ ʟʛʘʜʘʥʦ 

ʚʠʱʝ ï ʚʦʥʦ ʟʘʢʦʜʦʚʘʥʝ ʚ ʩʘʤʽʡ ʤʫʟʠʯʥʽʡ ʽʥʪʝʨʧʨʝʪʘʮʽʾ. ʉʫʪʴ ʫ ʪʦʤʫ, 

ʱʦʙ ʩʪʚʦʨʠʪʠ ʥʘʡʪʽʩʥʽʰʠʡ ʨʠʪʤʽʯʥʠʡ ʟʚô̫ ʟʦʢ ʤʽʞ ʤʫʟʠʯʥʠʤ 

ʩʫʧʨʦʚʦʜʦʤ  ̔ ʪʘʥʮʝʤ ʫ ʥʘʡʰʠʨʰʦʤʫ ʟʥʘʯʝʥʥʽ ʮʴʦʛʦ ʩʣʦʚʘ. ɰʾ 

ʨʝʟʫʣʴʪʘʪʦʤ ʻ ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʴ ʩʧʦʩʦʙʽʚ ʚʠʨʘʞʝʥʥʷ, ʷʢʽ ʩʪʘʶʪʴ 

ʚʘʞʣʠʚʠʤ ʢʦʤʧʦʥʝʥʪʦʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʽʥʪʝʨʧʨʝʪʘʮʽʡʥʦʛʦ ʩʪʠʣʶ. 

ʉʫʧʨʦʚʽʜ ʪʘʥʮʶ ʚʦʣʠʥʢʦʶ. ʅʘʡʢʨʘʱʠʡ ʧʨʠʢʣʘʜ ʮʴʦʛʦ ï ʛʨʘ 

ʚʦʣʠʥʠɦʢʽʚ. ɺʦʣʠʥʢʘ ʜʦ ʤʽʞʚʦʻʥʥʦʛʦ ʧʝʨʽʦʜʫ ʙʫʣʘ ʚ ʉʣʦʚʘʯʯʠʥʽ 

ʥʘʡʚʘʞʣʠʚʽʰʠʤ ʩʦʣʴʥʠʤ ʤʫʟʠʯʥʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ, ʷʢʠʡ 

ʩʫʧʨʦʚʦʜʞʫʚʘʚ ʪʘʥʝʮʴ, ʧʨʠ ʪʦʤʫ ʥʘʡʯʘʩʪʽʰʝ ʪʘʥʮ ̔ ʚʽʜʙʫʚʘʣʠʩʷ ʥʘ 

ʚʝʩʽʣʣʷʭ, ʤʘʩʣʷʥʠʭ ʛʫʣʷʥʥʷʭ ʪʘ ʚʝʯʽʨʢʘʭ. ʅʘ ʧʨʘʢʪʠʮʽ ʮʝ ʦʟʥʘʯʘʻ, ʱʦ 

ʟʙʝʨʝʞʝʥʠʡ ʧʽʩʝʥʥʠʡ ʨʝʧʝʨʪʫʘʨ, ʧʦʚô̫ ʟʘʥʠʡ ʟ ʚʦʣʠʥʢʦʶ, ʟʘ ʜʝʷʢʠʤʠ 

ʚʠʥʷʪʢʘʤʠ, ʷʚʣʷʻ ʩʦʙʦʶ ʪʘʥʮʶʚʘʣʴʥʠʡ ʨʝʧʝʨʪʫʘʨ, ʘ ʚ ʛʨʽ ʚʦʣʠʥʥʠʢʽʚ 

ʙʫʚ ʩʪʚʦʨʝʥʠʡ ʨʷʜ ʩʧʦʩʦʙʽʚ ʜʣʷ ʧʽʜʪʨʠʤʢʠ ʨʠʪʤʽʢʠ68. ɼʦ 

ʥʘʡʧʦʰʠʨʝʥʽʰʠʭ ʟ ʥʠʭ ʥʘʣʝʞʘʪʴ ʨʠʪʤʽʯʥʽ ʘʢʮʝʥʪʠ, ʷʢʽ 

ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʟʚʫʯʘʥʥʷ ʥʘʡʥʠʞʯʠʭ ʘʙʦ ʥʘʡʚʠʱʠʭ ʪʦʥʽʚ ʚʦʣʠʥʢʠ. 

ʇʝʨʰʠʡ ʚʠʧʘʜʦʢ ï ʮʝ ʪʘʢ ʟʚʘʥʝ kontrovanie, ʟʘʩʥʦʚʘʥʝ ʥʘ ʨʝʛʫʣʷʨʥʦ 

ʧʦʚʪʦʨʶʚʘʥʠʭ ʩʪʨʠʙʢʘʭ ʤʽʞ ʦʩʥʦʚʥʠʤ ʪʦʥʦʤ ʽ ʩʫʙʢʚʘʨʪʦʶ. ʉʪʘʨʽʰʘ 

ʽʥʪʝʨʧʨʝʪʘʮʽʡʥʘ ʧʨʘʢʪʠʢʘ ʜʦʢʫʤʝʥʪʫʻ ʧʦʰʠʨʝʥʥʷ ʪʘʢʠʭ ʩʧʦʩʦʙʽʚ 

ʨʠʪʤʽʟʘʮʽʾ ʪʘʢʦʞ  ̔ʟ ʽʥʰʠʤʠ ʪʦʥʘʤʠ. ʑʦʙ ʥʝ ʧʦʨʫʰʠʪʠ ʤʝʣʦʜʠʯʥʠʡ 

ʧʨʦʮʝʩ, ʚʦʣʠʥʠɦʢʠ ʥʝ ʟʘʢʨʠʚʘʣʠ ʦʪʚʦʨʠ ʽʥʩʪʨʫʤʝʥʪʫ ʧʦʚʥʽʩʪʶ, ʘ ʣʠʰʝ 

ʯʘʩʪʢʦʚʦ. ʈʝʟʫʣʴʪʘʪʦʤ ʪʘʢʦʾ ʛʨʠ  ̒ ʭʘʨʘʢʪʝʨʥʝ ʟʚʫʯʘʥʥʷ 

ʚʽʙʨʘʪʦʧʦʜʽʙʥʦʛʦ ʪʦʥʫ, ʪʦʙʪʦ ʟʚʫʢʦʚʠʡ ʝʬʝʢʪ, ʟʘʩʥʦʚʘʥʠʡ ʥʘ ʨʠʪʤʽʯʥʦ 

ʧʫʣʴʩʫʶʯʠʭ ʥʝʚʝʣʠʢʠʭ ʟʤʽʥʘʭ ʚʠʩʦʪʠ ʪʦʥʫ. ɺʽʥ ʯʘʩʪʦ ʬʽʛʫʨʫʻ 

ʥʘʧʨʠʢʽʥʮʽ ʤʝʣʦʜʠʯʥʠʭ ʤʦʪʠʚʽʚ ʯʠ ʬʨʘʟ ʽ ʥʘʜʘʻ ʤʫʟʠʯʥʦʤʫ ʚʠʢʦʥʘʥʥʶ 

ʙʝʟʧʝʨʝʨʚʥʦʛʦ ʨʠʪʤʽʯʥʦʛʦ ʭʦʜʫ69. ɼʨʫʛʠʡ ʩʧʦʩʽʙ ʧʦʩʠʣʝʥʥʷ ʨʠʪʤʽʢʠ ʫ 

ʛʨʽ ʚʦʣʠʥʠɦʢʽʚ ï ʮʝ ʨʠʪʤʽʯʥʝ ʧʦʚʪʦʨʝʥʥʷ ʥʘʡʚʠʱʠʭ ʪʦʥʽʚ ʰʢʘʣʠ. ʋ 

ʣʽʪʝʨʘʪʫʨʽ ʪʘʢʠʡ ʩʧʦʩʽʙ ʛʨʠ ʽʥʦʜʽ ʧʦʟʥʘʯʘʻʪʴʩʷ ̫ ʢ çʚʝʨʭʥʽʡ ʙʫʨʜʦʥè. ɼʦ 

ʩʴʦʛʦʜʥʽʰʥʴʦʛʦ ʜʥʷ ʚʽʥ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʚʦʣʠʥʠɦʢʘʤʠ ʚ ʧʽʚʥʽʯʥʽʡ 

ʉʣʦʚʘʯʯʠʥʽ, ʥʝʟʘʣʝʞʥʦ ʚʽʜ ʪʦʛʦ, ʯʠ ʮʝ ʩʦʣʴʥʘ ʛʨʘ ʜʣʷ ʪʘʥʮʶ ʯʠ 

                                                 
68 ɼʠʚ. ʥʘʧʨ. Garaj, B. [7]. 
69 ɼʠʚ. ʥʘʧʨ. [13], ʜʝ ʚʦʣʠʥʱʠʢ ʧʦʢʘʟʫʻ ʮʝʡ ʩʧʦʩʽʙ ʨʠʪʤʽʯʥʦʾ ʛʨʠ ʫ ʟʚôʷʟʢʫ ʽʟ ʩʝʢʫʥʜʦʶ ʪʘ 

ʦʩʥʦʚʥʠʤ ʪʦʥʦʤ ʟʚʫʢʦʨʷʜʫ ʚʦʣʠʥʢʠ.  
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ʘʥʩʘʤʙʣʝʚʘ ʛʨʘ ʚʦʣʠʥʢʠ ʟʽ ʩʢʨʠʧʢʦʶ. ʎʝʡ ʜʫʝʪ, ʤʽʞ ʽʥʰʠʤ, ʻ ʦʜʥʠʤ ʽʟ 

ʥʘʡʘʨʭʘʾʯʥʽʰʠʭ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʭ ʛʨʫʧ ʫ ʉʣʦʚʘʯʯʠʥʽ, ʷʢʠʡ ʧʦʩʪʽʡʥʦ 

ʜʦʢʫʤʝʥʪʫʻʪʴʩʷ ʟ XVII ʩʪ. ʽ ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʨʦʟʧʦʜʽʣʦʤ ʤʫʟʠʯʥʠʭ 

ʬʫʥʢʮʽʡ. ʉʢʨʠʧʢʘ ʛʨʘʻ ʤʝʣʦʜʽʶ, ʚʦʣʠʥʢʘ ʧʽʜʪʨʠʤʫ ̒ʾʾ ʟʘ ʧʨʠʥʮʠʧʦʤ 

ʛʝʪʝʨʦʬʦʥʽʾ, ʘʣʝ ʥʘʩʘʤʧʝʨʝʜ ʚʦʥʘ ʟʘʙʝʟʧʝʯʫʻ ʨʠʪʤʽʯʥʫ ʩʪʦʨʦʥʫ ʛʨʠ, 

ʦʩʦʙʣʠʚʦ ʫ ʚʠʛʣʷʜʽ ʘʢʮʝʥʪʽʚ, ʟʛʘʜʘʥʠʭ ʚʠʱʝ70. 

ʆʩʦʙʣʠʚʦ ʚʘʞʣʠʚʠʤ ʩʧʦʩʦʙʦʤ ʧʽʜʪʨʠʤʢʠ ʨʠʪʤʽʢʠ ʻ ʛʨʘ ʩʪʘʢʘʪʦ 

ʘʙʦ ʽʤʽʪʘʮʽʷ ʛʨʠ ʩʪʘʢʘʪʦ, ʟʘʩʥʦʚʘʥʘ ʥʘ ʫʩʫʥʝʥʥʽ ʙʝʟʧʝʨʝʨʚʥʦʛʦ 

ʟʚʫʯʘʥʥʷ ʽʥʩʪʨʫʤʝʥʪʫ, ʱʦ ʦʙʫʤʦʚʣʝʥʦ ʥʘʷʚʥʽʩʪʶ ʧʦʚʽʪʨʷʥʦʛʦ 

ʨʝʟʝʨʚʫʘʨʫ (ʤʭ̔ʫ). ʅʘ ʧʨʘʢʪʠʮʽ ʮʝ ʦʟʥʘʯʘʻ, ʱʦ ʚʦʣʠʥʠɦʢ ʥʘʚʤʠʩʥʝ 

ʟʫʧʠʥʷʻ ʤʝʣʦʜʠʯʥʠʡ ʧʦʪʽʢ, ʽ ʭʦʯʘ ʚʽʥ ʥʝ ʤʦʞʝ ʮʽʣʢʦʤ ʟʫʧʠʥʠʪʠ 

ʟʚʫʯʘʥʥʷ ʽʥʩʪʨʫʤʝʥʪʫ, ʧʩʠʭʦʘʢʫʩʪʠʯʥʠʡ ʝʬʝʢʪ ʩʪʚʦʨʶʚʘʥʦʾ ʽʤʽʪʘʮʽʾ 

ʛʨʠ ʩʪʘʢʢʘʪʦ ʟ ʪʦʯʢʠ ʟʦʨʫ ʨʠʪʤʽʢʠ ʜʫʞʝ ʝʬʝʢʪʠʚʥʠʡ ʜʣʷ ʪʘʥʮʶʨʠʩʪʽʚ. 

ʅʘ ʚʦʣʠʥʢʘʭ ʟ ʧʦʜʚʽʡʥʠʤʠ ʯʠ ʧʦʪʨʽʡʥʠʤʠ ʤʝʣʦʜʠʯʥʠʤʠ ʪʨʫʙʢʘʤʠ, ʫ 

ʜʝʷʢʠʭ ʨʝʛʽʦʥʘʭ ʉʣʦʚʘʯʯʠʥʠ ʫ ʟʚô̫ ʟʢʫ ʟ ʮʠʤ ʩʧʦʩʦʙʦʤ ʛʨʠ ʟʘʢʨʠʚʘʚʩʷ 

ʥʠʞʥʽʡ ʢʽʥʝʮʴ ʦʜʥʽʻʾ ʟ ʪʨʫʙʦʢ, ʷʢʠʡ ʜʦʟʚʦʣʷʚ ʛʨʘʪʠ ʩʪʘʢʘʪʦ71. 

ɺʩʽ ʮʽ ʨʠʪʤʽʯʥʽ ʘʢʮʝʥʪʠ ʟʨʝʰʪʦʶ ʩʪʘʶʪʴ ʯʘʩʪʠʥʦʶ ʪʘʢ ʟʚʘʥʠʭ 

gajdoġskĨch cifier, ʪʦʙʪʦ ʢʦʨʦʪʢʠʭ ʤʝʣʦʜʠʢʦ-ʨʠʪʤʽʯʥʠʭ ʤʦʪʠʚʽʚ, ʱʦ 

ʧʦʚʪʦʨʶʶʪʴʩʷ, ʨʦʟʚʠʚʘʶʪʴʩʷ ʪʘ ʙʘʛʘʪʦ ʧʨʠʢʨʘʰʘʶʪʴʩʷ. ɺʦʥʠ ʙʫʣʠ ʽ 

ʜʦʩʽ ʻ ʦʟʥʘʢʦʶ ʥʘʡʚʠʱʦʾ ʚʠʢʦʥʘʚʩʴʢʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ, ʽ ʚ ʤʠʥʫʣʦʤʫ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠʩʷ ʷʢ ʧʝʨʝʭʦʜʠ ʤʽʞ ʧʽʩʥʷʤʠ ʫ ʪʘʥʮʽ. 

ɺʦʣʠʥʥʠɦʢʠ, ʷʢ ʩʦʣʴʥʽ ʤʫʟʠʢʘʥʪʠ, ʧʨʦʪʝ ʫ ʢʦʤʫʥʽʢʘʮʽʾ ʟ 

ʪʘʥʮʶʨʠʩʪʘʤʠ ʪʘʢʦʞ ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠ ʥʠʟʢʫ ʽʥʰʠʭ ʩʫʧʫʪʥʽʭ 

ʨʠʪʤʽʯʥʠʭ ʟʘʩʦʙʽʚ. ɼʦ ʥʠʭ ʥʘʣʝʞʘʪʴ, ʥʘʧʨʠʢʣʘʜ, ʧʨʠʪʦʧʫʚʘʥʥʷ 

ʚʦʣʠʥʠɦʢʦʤ ʥʦʛʦʶ ʦʙ ʟʝʤʣʶ ʚ ʪʘʢʪ, ʘʙʦ ʥʘ ʧʽʜʚʠʱʝʥʦʤʫ ʤʽʩʮʽ (ʥʘʧʨ., 

ʜʽʞʮʽ), ʱʦ, ʚʢʫʧʽ ʽʟ ʛʦʡʜʘʥʥʷʤ ʯʠ ʧʦʚʦʨʦʪʘʤʠ ʢʦʨʧʫʩʘ ʚ ʧʦʷʩʽ, 

ʧʦʩʠʣʶʚʘʣʦ ʨʠʪʤʽʯʥʽ ʘʩʧʝʢʪʠ ʛʨʠ ʥʝ ʪʽʣʴʢʠ ʥʘ ʘʢʫʩʪʠʯʥʦʤʫ, ʘʣʝ ʡ 

ʚʽʟʫʘʣʴʥʦʤʫ ʨʽʚʥʽ. ʎʽʢʘʚʦ  ʁʫ ʮʴʦʤʫ ʢʦʥʪʝʢʩʪʽ ʚʠʜʘʻʪʴʩʷ ʢʦʤʽʯʥʘ ʟʛʘʜʢʘ 

ʩʧʽʚʘʯʢʠ ɭʚʠ ʉʪʫʜʝʥʠʯʦʚʦʾ ʽʟ ɿʘʭʽʜʥʦʾ ʉʣʦʚʘʯʯʠʥʠ, ʟʘʧʠʩʘʥʘ ʟʥʘʥʠʤ 

ʟʙʠʨʘʯʝʤ ʥʘʨʦʜʥʠʭ ʧʽʩʝʥʴ ʪʘ ʨʝʞʠʩʝʨʦʤ ʂʘʨʝʣʦʤ ʇʣʽʮʢʦ ʁʫ 1928 

ʨʦʮʽ72. ɺʠʢʦʥʘʚʠʮʷ ʟʛʘʜʫʚʘʣʘ ʚʦʣʠʥʥʠʢʘ, ʷʢʠʡ ʟʘʚʞʜʠ ʪʫʧʘʚ ʥʦʛʦʶ ʧʽʜ 

ʯʘʩ ʛʨʠ, ʪʘʢ ʱʦ ʚʨʘʥʮʽ ʾʤ ʜʦʚʦʜʠʣʦʩʷ ʧʨʠʥʦʩʠʪʠ ʤʽʰʦʢ ʧʽʩʢʫ, ʱʦʙ 

ʟʘʩʠʧʘʪʠ ʷʤʫ, ʱʦ ʫʪʚʦʨʠʣʘʩʴ ʧ̔ ʩʣʷ ʡʦʛʦ ʛʨʠ. 

                                                 
70 ɼʣʷ ʜʝʤʦʥʩʪʨʘʮʽʾ ʪʘʢ ʟʚʘʥʦʛʦ ʚʝʨʭʥʴʦʛʦ ʙʫʨʜʦʥʫ ʷ ʦʙʨʘʚ ʢʽʣʴʢʘ ʧʨʠʢʣʘʜʽʚ. ʇʝʨʰʠʡ [14] ï

ʜʦʢʫʤʝʥʪʫʻ ʩʦʣʴʥʫ ʛʨʫ, ʜʨʫʛʠʡ [15] ï ʪʨʘʜʠʮʽʡʥʫ ʘʥʩʘʤʙʣʝʚʫ ʛʨʫ ʚʦʣʠʥʢʠ ʟʽ ʩʢʨʠʧʢʦʶ ʽ ʪʨʝʪʽʡ 

[16] ï ʥʘ ʧʦʯʘʪʢʫ ʷʢʦʛʦ ʧʦʢʘʟʘʥʦ ʟʚôʷʟʦʢ ʽʟ ʪʘʥʮʝʤ. 
71 ɼʠʚ.: [17]. 
72 ɼʠʚ.: [1]. 
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ʉʫʧʨʦʚʽʜ ʪʘʥʮʶ ʘʥʩʘʤʙʣʝʚʦʶ ʤʫʟʠʢʦʶ (ʦʨʢʝʩʪʨʘʤʠ). ʋ 

ʩʝʨʝʜʦʚʠʱʽ ʘʥʩʘʤʙʣʝʚʦʾ ʤʫʟʠʢʠ, ʷʢʫ ʫ ʉʣʦʚʘʯʯʠʥʽ ʧʨʝʜʩʪʘʚʣʷʶʪʴ 

ʧʝʨʝʚʘʞʥʦ ʩʤʠʯʢʦʚʽ ʦʨʢʝʩʪʨʠ ʘʙʦ ʩʤʠʯʢʦʚʽ ʦʨʢʝʩʪʨʠ ʟ ʮʠʤʙʘʣʘʤʠ, 

ʧʦʢʘʟʦʚʦ, ʢʦʣʠ ʢʦʞʝʥ ʪʠʧ ʪʘʥʮʶ ʧʦʚô̫ ʟʘʥʠʡ ʟ̔ ʧʝʚʥʠʤ ʩʧʦʩʦʙʦʤ 

ʨʠʪʤʽʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ. ʎʶ ʨʦʣʴ ʚʠʢʦʥʫʶʪʴ ʤʫʟʠʢʘʥʪʠ, ʷʢʽ ʛʨʘʶʪʴ ʥʘ 

ʚʽʦʣʽ (ʪʘʢ ʟʚʘʥʽ kontr§ġi), ʘʙʦ ʢʦʥʪʨʘʙʘʩʠʩʪʠ, ʘ ʾʾ ʩʫʪʴ ʧʦʣʷʛʘʻ ʫ ʩʧʦʩʦʙʽ 

ʨʫʭʫ ʩʤʠʯʢʘ, ʟʚô̫ ʟʫʚʘʥʥʷ ʪʦʥʽʚ ʪʘ ʾʭ ʦʩʦʙʣʠʚʠʭ ʘʢʮʝʥʪʫʘʮʽʷʭ73. 

ʆʩʦʙʣʠʚʠʡ ʨʠʪʤʽʯʥʠʡ ʩʫʧʨʦʚʽʜ ʥʘʣʝʞʠʪʴ ʜʦ ʩʪʘʨʠʭ, ʘʨʭʘʾʯʥʠʭ ʪʘ 

ʨʝʛʽʦʥʘʣʴʥʦ ʜʫʞʝ ʜʠʬʝʨʝʥʮʽʡʦʚʘʥʠʭ ʪʠʧʽʚ ʪʘʥʮʽʚ (ʥʘʧʨ. krucena), ʘʙʦ 

ʜʦ ʥʦʚʠʭ, ʩʝʨʝʜ ʷʢʠʭ, ʥʘʧʨʠʢʣʘʜ, ļard§ġ74. ɼʣʷ ʥʴʦʛʦ ʪʠʧʦʚʦ, ʢʦʣʠ 

ʦʜʥʠʤ ʨʫʭʦʤ ʩʤʠʯʢʘ ʦʙôʻʜʥʫʶʪʴʩʷ ʘʙʦ ʜʚʽ ʚʦʩʴʤʽ ʘʙʦ ʜʚʽ ʯʝʪʚʝʨʪʥʽ 

ʜʦʣʽ. ʊʘʢʠʤ ʯʠʥʦʤ ʩʪʚʦʨʶʻʪʴʩʷ ʦʜʠʥ ʽʟ ʥʘʡʙʽʣʴʰ ʪʠʧʦʚʠʭ ʘʢʫʩʪʠʯʥʠʭ 

ʪʘ ʨʠʪʤʽʯʥʠʭ ʝʬʝʢʪʽʚ, ʚʽʜʦʤʠʭ ʫ ʰʠʨʰʦʤʫ ʢʦʥʪʝʢʩʪʽ ʂʘʨʧʘʪʩʴʢʦʛʦ 

ʙʘʩʝʡʥʫ ʷʢ duvaj, ʱʦ ʚʽʜʧʦʚʽʜʘʻ ʭʘʨʘʢʪʝʨʥʠʤ ʧʦʛʦʡʜʫʶʯʠʤ ʨʫʭʘʤ 

ʪʘʥʮʶʨʠʩʪʽʚ75. ɼʣʷ ʮʴʦʛʦ ʪʠʧʫ ʨʠʪʤʽʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ ʩʢʨʠʧʘʣʽ ʪʘ 

ʢʦʥʪʨʘʙʘʩʠʩʪʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʦʜʥʘʢʦʚʠʡ ʨʫʭ ʩʤʠʯʢʘ. ɼʣʷ ʪʘʥʮʽʚ, ʷʢʽ 

ʢʦʤʙʽʥʫʶʪʴ ʧʦʚʽʣʴʥʠʡ ʽ ʰʚʠʜʢʠʡ ʪʝʤʧ, ʥʘʣʝʞʠʪʴ ʽ ļard§ġ. ɼʣʷ 

ʰʚʠʜʢʠʭ ʚʠʜʽʚ ʪʘʥʮʽʚ ʥʘʚʧʘʢʠ ʪʠʧʦʚʠʤ ʻ ʨʦʟʧʦʜʽʣ ʬʫʥʢʮʽʡ, ʢʦʣʠ 

ʥʝʧʘʨʥʽ ʜʦʣʽ ʛʨʘʻ ʢʦʥʪʨʘʙʘʩʠʩʪ, ʘ ʧʘʨʥʽ ï ʚʠʢʦʥʘʚʝʮʴ(-ʚʮʽ) ʥʘ ʚʽʦʣʽ. ɼʦ 

ʨʝʯʽ, ʪʘʢʠʡ ʩʧʦʩʽʙ ʨʠʪʤʽʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ, ʱʦ ʟʚʝʪʴʩʷ es-tam, 

ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʽ ʚ ʥʦʚʽʪʥʽʭ, ʪ. ʟʚ. ʬʦʣʴʢʣʦʨʠʟʦʚʘʥʠʭ ʚʠʜʘʭ ʪʘʥʮʽʚ, 

ʪʘʢʠʭ ʷʢ ʧʦʣʴʢʘ76. ɿ ʤʝʪʦʶ ʜʦʩʷʛʥʝʥʥʷ ʩʠʣʴʥʦʛʦ, ʧʦʚʥʦʛʦ ʟʚʫʢʫ 

ʨʠʪʤʽʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʜʝʷʢʽ ʮʽʢʘʚʽ ʩʧʦʩʦʙʠ, ʩʝʨʝʜ 

ʷʢʠʭ ʢʦʥʩʪʨʫʢʮʽʡʥʘ ʟʤʽʥʘ ʫ ʚʽʦʣʽ ʪʘ ʢʦʥʪʨʘʙʘʩʽ. ɼʣʷ ʨʠʪʤʽʯʥʦʾ ʛʨʠ ʥʘ 

ʚʽʦʣʽ ʭʘʨʘʢʪʝʨʥʦ, ʢʦʣʠ ʚʠʢʦʥʘʚʝʮʴ ʤʽʮʥʦ ʧʨʠʪʠʩʢʘʻ ʽʥʩʪʨʫʤʝʥʪ ʜʦ 

ʛʨʫʜʝʡ, ʤʘʶʯʠ ʟʤʦʛʫ ʦʜʥʦʯʘʩʥʦ ʛʨʘʪʠ ʥʘ ʜʚʦʭ ʩʪʨʫʥʘʭ. ʅʘʩʘʤʧʝʨʝʜ 

ʮʠʛʘʥʩʴʢʽ ʤʫʟʠʢʘʥʪʠ ʟʨʽʟʫʶʪʴ ʢʨʫʛʣʠʡ ʧʨʦʬʽʣʴ ʧʽʜʩʪʘʚʢʠ, ʱʦʙ ʤʘʪʠ 

ʟʤʦʛʫ ʦʜʥʦʯʘʩʥʦ ʛʨʘʪʠ ʥʘ ʪʨʴʦʭ ʩʪʨʫʥʘʭ. ʆʪʨʠʤʘʥʠʡ ʫ ʨʝʟʫʣʴʪʘʪʽ 

ʨʠʪʤʽʯʥʠʡ ʩʫʧʨʦʚʽʜ ʥʝ ʣʠʰʝ ʛʘʨʤʦʥʽʯʥʦ ʙʘʛʘʪʠʡ, ʘ ʡ ʦʩʦʙʣʠʚʦ 

ʟʚʫʯʥʠʡ. ʎʝ ̫ʚʠʱʝ ʧʦʚô̫ ʟʘʥʦ ʪʘʢʦʞ ʽʟ ʥʘʜʟʚʠʯʘʡʥʦ ʮʽʢʘʚʠʤ ʜʦʤʘʰʥʽʤ 

ʚʠʨʦʙʥʠʮʪʚʦʤ ʢʦʥʪʨʘʙʘʩʫ, ʱʦ ʽʩʥʫʚʘʚ ʫ ʨʝʛʽʦʥʽ ʃʠʧʪʽʚ ʜʦ 1970-ʭ ʨʦʢʽʚ. 
                                                 

73 ɼʠʚ. ʥʘʧʨ. Ambr·zov§, J. [2]; ʘʙʦ Michaloviļ, P. [8]. 
74 ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ ļard§ġ ʘʩʦʮʽʶʻʪʴʩʷ ʟ ʫʛʦʨʩʴʢʦʶ ʪʨʘʜʠʮʽʡʥʦʶ ʤʫʟʠʢʦʶ, ʩʣʽʜ 

ʧʘʤôʷʪʘʪʠ, ʱʦ ʥʘ ʭʘʨʘʢʪʝʨ ʪʘʥʮʶ ʚʧʣʠʥʫʣʘ ʪʘʢʦʞ ʪʘʥʮʶʚʘʣʴʥʘ ʢʫʣʴʪʫʨʘ ʝʪʥʽʯʥʠʭ ʛʨʫʧ 

ʪʦʜʽʰʥʴʦʾ ʋʛʦʨʱʠʥʠ. ʆʩʴ ʯʦʤʫ ʯʘʨʜʘʰ ʟʥʘʯʥʦ ʧʦʰʠʨʝʥʠʡ ʥʘ ʙʽʣʴʰʦʩʪʽ ʪʝʨʠʪʦʨʡ̔ 

ʩʴʦʛʦʜʥʽʰʥʴʦʾ ʉʣʦʚʘʯʯʠʥʠ. ɼʠʚ. ʥʘʧʨ. Skrakov§, B. [9] ʯʠ D¼ģek, S. [12]. 
75 ɼʠʚ.: [18]. ɿʛʘʜʘʥʠʡ ʪʠʧ ʨʠʪʤʽʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ ï duvaj ï ʻ ʨʠʪʤʽʯʥʦʶ ʦʩʥʦʚʦʶ ʧʝʨʰʦʾ 

ʯʘʩʪʠʥʠ ʪʘʥʮʶ. 
76 ɼʠʚ.: [19]. ʄʫʟʠʯʥʠʡ ʧʨʠʢʣʘʜ ʜʝʤʦʥʩʪʨʫʻ ʨʠʪʤʽʯʥʫ ʩʪʨʫʢʪʫʨʫ ʪʘʥʮʶ ļard§ġ. ʇʝʨʰʘ, 

ʧʦʚʽʣʴʥʽʰʘ ʯʘʩʪʠʥʘ ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʨʠʪʤʽʯʥʠʤ ʘʢʦʤʧʘʥʝʤʝʥʪʦʤ ʪʠʧʫ duvaj, ʜʨʫʛʘ (ʰʚʠʜʰʘ) 

ʟʘʩʥʦʚʘʥʘ ʥʘ ʨʠʪʤʽʯʥʦʤʫ ʘʢʦʤʧʘʥʝʤʝʥʪʽ ʪʠʧʫ es-tam. 
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ʄʘʡʩʪʨʠ ʢʦʥʪʨʘʙʘʩʽʚ ʧʝʨʝʜ ʬʽʥʘʣʴʥʦ ʁʩʪʘʜʽʻ  ʁʚʠʨʦʙʥʠʮʪʚʘ, ʪʦʙʪʦ 

ʧʝʨʝʜ ʪʠʤ, ʷʢ ʟô̒ ʜʥʘʪʠ ʦʢʨʝʤʽ ʯʘʩʪʠʥʠ ʽʥʩʪʨʫʤʝʥʪʫ ʚ ʻʜʠʥʝ ʮʽʣʝ, 

ʧʨʠʢʨʽʧʣʶʚʘʣʠ ʥʘ ʟʘʜʥʶ ʜʦʰʢʫ ʤʦʪʫʟʢʠ, ʥʘ ʷʢʠʭ ʙʫʣʠ ʥʘʜʽʪʽ ʥʘʨʽʟʘʥʽ 

ʜʨʽʙʥʠʤʠ ʰʤʘʪʦʯʢʘʤʠ ʛʫʩʷʯʽ ʧʝʨʘ77. ʉʧʨʘʚʘ ʚ ʪʦʤʫ, ʱʦ ʚʽʜ ʢʦʥʪʨʘʙʘʩʘ 

ʥʝ ʙʫʚ ʧʦʪʨʽʙʝʥ ʤô̫ ʢʠʡ ʽ çʦʢʫʣʴʪʫʨʝʥʠʡè ʟʚʫʢ, ʘ ʥʘʚʧʘʢʠ ï ʨʽʟʢʠʡ ʽ 

ʧʨʦʥʠʟʣʠʚʠʡ. ʎʝ ʜʦʧʦʤʘʛʘʣʦ ʪʘʥʮʶʨʠʩʪʘʤ ʩʧʨʠʡʤʘʪʠ ʨʠʪʤʽʯʥʠʡ 

ʧʫʣʴʩ ʤʫʟʠʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ ʽ ʩʪʚʦʨʶʚʘʪʠ ʩʚʦʾ ʪʘʥʮʶʚʘʣʴʥʽ ʤʦʪʠʚʠ. 

ʊʝʤʧ. ʋ ʢʦʥʪʝʢʩʪʽ ʢʦʤʫʥʽʢʘʮʽʾ ʤʽʞ ʤʫʟʠʢʘʥʪʘʤʠ  ̔ʪʘʥʮʶʨʠʩʪʘʤʠ 

ʷ ʜʦ ʮʴʦʛʦ ʯʘʩʫ ʟʘʡʤʘʚʩʷ ʥʘʩʘʤʧʝʨʝʜ ʪʽʻʶ ʯʘʩʪʠʥʦʶ ʤʫʟʠʯʥʦʾ 

ʽʥʪʝʨʧʨʝʪʘʮʽʾ, ʷʢʘ ʻ ʢʦʤʫʥʽʢʘʪʦʨʦʤ ʨʠʪʤʫ ʪʘ ʨʠʪʤʽʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ. 

ʑʦʧʨʘʚʜʘ, ʚʟʘʻʤʦʜʽʷ ʤʫʟʠʢʘʥʪʽʚ  ̔ʪʘʥʮʶʨʠʩʪʽʚ ʚʠʭʦʜʠʪʴ ʜʘʣʝʢʦ ʟʘ 

ʤʝʞʽ ʮʴʦʛʦ ʷʚʠʱʘ. ʅʘʩʘʤʧʝʨʝʜ, ʧʽʜʪʨʠʤʢʘ ʨʠʪʤʫ ʽ ʪʠʧʽʚ ʨʠʪʤʽʯʥʦʛʦ 

ʩʫʧʨʦʚʦʜʫ ʥʝ ʤʦʞʝ ʙʫʪʠ ʚʽʜʦʢʨʝʤʣʝʥʘ ʚʽʜ ʧʠʪʘʥʥʷ ʪʝʤʧʫ. ɺʠʷʚʣʷʻʪʴʩʷ, 

ʱʦ ʧʨʘʚʠʣʴʥʠʡ ʪʝʤʧ ʻ ʥʘʜʟʚʠʯʘʡʥʦ ʚʘʞʣʠʚʦʶ ʧʝʨʝʜʫʤʦʚʦʶ ʢʦʞʥʦʛʦ 

ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʚʠʨʘʞʝʥʥʷ. ɯʥʰʠʤʠ ʩʣʦʚʘʤʠ, ʦʢʨʝʤʽ ʪʘʥʮʶʚʘʣʴʥʽ 

ʤʦʪʠʚʠ ʫ ʜʫʞʝ ʧʦʚʽʣʴʥʦʤʫ ʪʝʤʧʽ ʘʙʦ ʚʪʨʘʯʘʶʪʴ ʩʚʦʶ ʜʠʥʘʤʽʢʫ, ʘʙʦ, ʫ 

ʜʫʞʝ ʰʚʠʜʢʦʤʫ ʪʝʤʧʽ  ï ʙʘʛʘʪʩʪʚʦ ʾʭ ʚʘʨʽʘʥʪʽʚ ʟʤʝʥʰʫʻʪʴʩʷ ʪʘ 

ʫʥʽʬʽʢʫʻʪʴʩʷ. ʉʘʤʝ ʪʦʤʫ ʚ ʧʨʦʮʝʩʽ ʜʦʢʫʤʝʥʪʘʮʽʾ ʪʘʥʮʶʚʘʣʴʥʦʾ ʤʫʟʠʢʠ 

ʜʫʞʝ ʚʘʞʣʠʚʦ, ʱʦʙ ʫ ʥʽʡ ʟʘʚʞʜʠ ʙʫʣʠ ʧʨʠʩʫʪʥʽ ʪʘʥʮʶʨʠʩʪʠ, ʚ 

ʪʘʥʮʶʶʯʠ ʽʟ ʩʫʧʨʦʚʦʜʦʤ ʤʫʟʠʢʠ, ʧʝʨʝʚʽʨʷʣʠ ʪʝʤʧ. 

ʆʩʦʙʠʩʪʽʩʪʴ ʧʝʨʰʦʛʦ ʩʢʨʠʧʘʣʷ ʪʘ ʜʨʘʤʘʪʫʨʛʽʷ 

ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʢʣʘʜʫ. ɹʽʣʴʰ ʥʽʞ ʦʯʝʚʠʜʥʦ, ʱʦ ʚʘʞʣʠʚʠʤ 

ʬʝʥʦʤʝʥʦʤ ʩʧʽʣʢʫʚʘʥʥʷ ʤʫʟʠʢʘʥʪʽʚ ʽ ʪʘʥʮʶʨʠʩʪʽʚ ʻ ʦʩʦʙʠʩʪʽʩʪʴ 

ʛʦʣʦʚʥʦʛʦ, ʷʢ ʢʘʞʫʪʴ ʫ ʉʣʦʚʘʯʯʠʥʽ, ʧʝʨʰʦʛʦ ʩʢʨʠʧʘʣʷ, ʷʢʱʦ, 

ʟʚʠʯʘʡʥʦ, ʪʘʥʝʮʴ ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʩʪʨʫʥʥʠʤ ʦʨʢʝʩʪʨʦʤ ʯʠ ʩʪʨʫʥʥʠʤ 

ʦʨʢʝʩʪʨʦʤ ʟ̔ ʮʠʤʙʘʣʘʤʠ. ʁʦʛʦ ʬʫʥʢʮʽʷ ʥʝʟʘʤʽʥʥʘ ʥʝ ʣʠʰʝ ʫ ʚʠʙʦʨʽ ʪʘ 

ʧʽʜʪʨʠʤʮʽ ʧʨʘʚʠʣʴʥʦʛʦ ʪʝʤʧʫ, ʘʣʝ ʪʘʢʦʞ ʡʦʛʦ ʟʜʘʪʥʽʩʪʴ ʛʨʘʪʠ ʧʽʜ ʥʦʛʠ 

ʚʧʣʠʚʘʻ ʥʘ ʪʝ, ʯʠ ʩʪʘʥʝ ʤʫʟʠʯʥʠʡ ʩʫʧʨʦʚʽʜ ʜʞʝʨʝʣʦʤ ʥʘʪʭʥʝʥʥʷ, 

ʽʥʩʧʽʨʘʮʽʻʶ ʜʣʷ ʪʘʥʮʶʨʠʩʪʽʚ ʪʘ ʧʦʚʥʦʮʽʥʥʦʶ ʯʘʩʪʠʥʦʶ 

ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʚʠʨʘʞʝʥʥʷ78. ɿʚ̔ʩʥʦ, ʨʦʣʴ ʧʝʨʰʦʛʦ ʩʢʨʠʧʘʣʷ ʥʘʙʘʛʘʪʦ 

ʙʽʣʴʰʘ, ʘʜʞʝ ʚʽʥ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦ ʚʧʣʠʚʘʻ ʥʘ ʚʝʩʴ ʩʠʪʫʘʮʽʡʥʠʡ 

ʢʦʥʪʝʢʩʪ ʪʘʥʮʶ, ʚʢʣʶʯʘʶʯʥʦ ʟ ʜʨʘʤʘʪʫʨʛʽʻʁ  ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʢʣʘʜʫ. 

ʎʝ ʚʽʨʥʦ ʧʦʧʨʠ ʪʝ, ʱʦ ʟ ʧʦʛʣʷʜʫ ʪʠʧʦʣʦʛʽʯʥʦʾ ʩʪʨʫʢʪʫʨʠ ʪʘʥʮʽʚ 

ʪʘʥʮʶʚʘʣʴʥʽ ʩʢʣʘʜʠ ʤʘʣʠ ʽ ʜʦʩʽ ʤʘʶʪʴ ʧʝʚʥʫ ʩʪʘʣʫ ʩʪʨʫʢʪʫʨʫ. ʋ 

ʤʠʥʫʣʦʤʫ ʮʷ ʩʪʨʫʢʪʫʨʘ ʙʫʣʘ ʟʥʘʯʥʦ ʨʝʛʽʦʥʘʣʴʥʦ ʜʠʬʝʨʝʥʮʽʡʦʚʘʥʘ, 

                                                 
77 ɼʠʚ.: Elschek, O. [6]. 
78 ʇʨʝʢʨʘʩʥʝ ʚʽʜʦʙʨʘʞʝʥʥʷ ʦʩʦʙʠʩʪʦʩʪʽ ʧʝʨʰʦʛʦ ʩʢʨʠʧʘʣʷ ʪʘ ʡʦʛʦ ʟʜʘʪʥʦʩʪʽ ʩʧʽʚʧʝʨʝʞʠʚʘʪʠ 

ʧʦʪʨʝʙʘʤ ʪʘʥʮʶʨʠʩʪʽʚ, ʤʽʩʪʠʪʴʩʷ ʫ ʪʝʢʩʪʽ ʂ. ʏʝʨʥʽʯʢʦʚʦʾ-ʉʠʣʴʥʦʾ [4]. 
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ʩʴʦʛʦʜʥʽ ʚʦʥʘ ʙʽʣʴʰ ʫʥʽʬʽʢʦʚʘʥʘ. ʅʘʧʨʠʢʣʘʜ, ʥʘ ʩʫʯʘʩʥʠʭ ʚʝʩʽʣʣʷʭ ʘʙʦ 

ʪʘʥʮʶʚʘʣʴʥʠʭ ʚʝʯʽʨʢʘʭ ʧʦʣʴʢʘ ʪʘ ʚʘʣʴʩ ʩʪʘʣʠ ʦʩʥʦʚʦʶ ʪʘʥʮʶʚʘʣʴʥʦʛʦ 

ʨʝʧʝʨʪʫʘʨʫ, ʷʢʠʡ ʽʥʦʜʽ ʜʦʧʦʚʥʶʶʪʴ ʡ ʽʥʰʽ ʬʦʣʴʢʣʦʨʽʟʦʚʘʥʽ ʪʘʥʮʽ. ɼʦ 

ʥʠʭ ʥʘʣʝʞʠʪʴ, ʥʘʧʨʠʢʣʘʜ, ʪʘʥʛʦ, ʷʢʝ ʥʘʙʫʣʦ ʥʘʜʟʚʠʯʘʡʥʦʛʦ ʧʦʰʠʨʝʥʥʷ 

ʫ ʉʣʦʚʘʯʯʠʥʽ ʟ 1930-ʭ ʨʦʢʽʚ. ɿ ʥʠʤ ʧʦʚô̫ ʟʫʻʪʴʩʷ ʥʠʟʢʘ ʤʝʣʦʜʽʡ 

ʪʦʛʦʯʘʩʥʠʭ ʩʣʦʚʘʮʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ, ʷʢʽ ʚʽʜʪʦʜʽ ʩʪʘʣʠ ʜʫʞʝ 

ʧʦʧʫʣʷʨʥʠʤʠ. ʅʘʧʨʠʢʽʥʮʽ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʢʣʘʜʫ ʟʘʟʚʠʯʘʡ ʟô̫ ʚʣʷʻʪʴʩʷ 

ʥʘʙʘʛʘʪʦ ʰʚʠʜʠhʡ ʪʘ ʜʠʥʘʤʽʯʥʽʰʠʠʡ ļard§ġ. ʅʝʟʚʘʞʘʶʯʠ ʥʘ ʪʘʢʫ 

ʩʪʽʡʢʫ ʩʪʨʫʢʪʫʨʫ, ʘ ʪʘʢʦʞ ʥʘ ʬʘʢʪ, ʱʦ ʦʨʢʝʩʪʨʠ ʯʘʩʪʦ ʤʘʶʪʴ 

ʟʘʟʜʘʣʝʛʽʜʴ ʧʽʜʛʦʪʦʚʣʝʥʽ ʪʚʦʨʠ, ʩʘʤʝ ʧʝʨʰʠʡ ʩʢʨʠʧʘʣʴ, ʦʩʦʙʣʠʚʦ ʚ 

ʞʠʚʠʭ ʽ ʩʧʦʥʪʘʥʥʠʭ ʩʠʪʫʘʮʽʷʭ, ʚʠʙʠʨʘʻ ʚʩʝ ʥʦʚʽ ʡ ʥʦʚʽ ʤʝʣʦʜʽʾ, ʽʥʽʮʽʶʻ 

ʾʭ ʟʤʽʥʫ, ʚʽʜʧʦʚʽʜʘʻ ʟʘ ʟʘʛʘʣʴʥʫ ʛʨʘʜʘʮʽʶ ʘʪʤʦʩʬʝʨʠ ,̔ ʟʨʝʰʪʦʶ, 

ʚʠʟʥʘʯʘʻ ʟʘʢʽʥʯʝʥʥʷ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʢʣʘʜʫ. ɿʚʘʞʘʶʯʠ ʥʘ ʪʝ, ʱʦ 

ʬʽʥʘʣʴʥʠʤ ʪʘʥʮʝʤ ʟʘʟʚʠʯʘʡ ʻ ļard§ġ, ʷʢʠʡ ʚʠʤʘʛʘʻ ʭʦʨʦʰʦ ʾʬʽʟʠʯʥʦ ʾ

ʬʦʨʤʠ, ʜʫʞʝ ʚʘʞʣʠʚʦ, ʱʦʙ ʪʘʥʝʮʴ ʜʦʩʷʛʥʫʚ ʩʚʦʻʾ ʢʫʣʴʤʽʥʘʮʽʾ ʥʘ 

ʪʘʥʮʶʚʘʣʴʥʦʤʫ ʤʘʡʜʘʥʯʠʢʫ, ʘ ʥʝ ʱʦʙ ʪʘʥʮʶʨʠʩʪʠ ʧʦʢʠʥʫʣʠ ʾʾ ʨʘʥʽʰʝ. 

ʉʣʽʜ ʪʘʢʦʞ ʧʽʜʢʨʝʩʣʠʪʠ, ʱʦ ʚʘʞʣʠʚʠʤ ʝʣʝʤʝʥʪʦʤ ʫ ʩʝʨʝʜʦʚʠʱʽ 

ʪʨʘʜʠʮʽʡʥʦʾ ʤʫʟʠʢʠ ʡ ʪʘʥʮʶ ʚ ʉʣʦʚʘʯʯʠʥʽ ʻ ʩʧʽʣʴʥʠʡ ʩʧʽʚ ʤʫʟʠʢʘʥʪʽʚ ʽ 

ʪʘʥʮʶʨʠʩʪʽʚ ʷʢ ʦʩʥʦʚʥʘ ʢʦʤʫʥʽʢʘʮʽʡʥʘ ʩʢʣʘʜʦʚʘ ʙʫʜʴ-ʷʢʦʛʦ ʤʫʟʠʯʥʦʛʦ 

ʯʠ ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʟʘʭʦʜʫ. ʊʘʢʠʤ ʯʠʥʦʤ, ʥʘ ʟʘʛʘʣʴʥʫ ʘʪʤʦʩʬʝʨʫ ʤʦʞʝ 

ʧʦʟʠʪʠʚʥʦ ʚʧʣʠʚʘʪʠ, ʥʘʧʨʠʢʣʘʜ, ʟʜʘʪʥʽʩʪʴ ʧʝʨʰʦʛʦ ʩʢʨʠʧʘʣʷ ʚʠʙʠʨʘʪʠ 

ʪʦʥʘʣʴʥʽʩʪʴ ʪʘ ʽʥʽʮʽʶʚʘʪʠ ʤʦʜʫʣʷʮʽʾ, ʥʘʡʙʽʣʴʰ ʟʨʫʯʥʽ ʜʣʷ ʩʧʽʚʫ. 

ʆʩʦʙʣʠʚʦ ʚʘʞʣʠʚʠʤ ʻ ʩʧʽʣʢʫʚʘʥʥʷ ʤʽʞ ʧʝʨʰʠʤ ʩʢʨʠʧʘʣʝʤ ʽ 

ʪʘʥʮʶʨʠʩʪʘʤʠ ʫ ʧʨʦʮʝʩʽ ʪ. ʟʚ. ʪʘʥʮʶʚʘʣʴʥʠʭ ʽʛʦʨ, ʷʢʽ ʜʦʩʽ ʻ ʟʚʠʯʥʦʶ 

ʯʘʩʪʠʥʦʶ ʚʝʩʽʣʴʥʠʭ ʨʦʟʚʘʛ. ʅʘʧʨʠʢʣʘʜ, ʦʜʥʽʻʶ ʟ ʥʘʡʧʦʰʠʨʝʥʽʰʠʭ ʽʛʦʨ 

ʻ çʤʽʪʣʦʚʠʡè ʪʘʥʝʮʴ, ʩʫʪʴ ʷʢʦʛʦ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʦʨʢʝʩʪʨ ʨʘʧʪʦʚʦ 

ʧʨʠʧʠʥʷʻ ʛʨʘʪʠ ʚ ʧʝʚʥʠʡ ʤʦʤʝʥʪ, ʘ ʪʘʥʮʶʨʠʩʪʠ ï ʽ ʯʦʣʦʚʽʢʠ, ʽ ʞʽʥʢʠ ï 

ʧʦʚʠʥʥʽ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʮʶ ʧʘʫʟʫ, ʱʦʙ ʟʥʘʡʪʠ ʥʦʚʠʭ ʧʘʨʪʥʝʨʽʚ, ʙʦ 

ʷʢʱʦ ʚʦʥʠ ʮʴʦʛʦ ʥʝ ʚʩʪʠʛʥʫʪʴ, ʾʤ ʜʦʚʝʜʝʪʴʩʷ ʪʘʥʮʶʚʘʪʠ ʟ ʤʽʪʣʦʶ. 

ɸʥʘʣʦʛʽʯʥʘ ʛʨʫʧʘ ʪʘʥʮʽʚ, ʱʦ ʧʦʪʨʝʙʫʶʪʴ ʪʽʩʥʦʛʦ ʩʧʽʣʢʫʚʘʥʥʷ ʤʽʞ 

ʧʝʨʰʠʤ ʩʢʨʠʧʘʣʝʤ ʽ ʪʘʥʮʶʨʠʩʪʘʤʠ, ï ʮʝ ʪʘʢ ʟʚʘʥʽ ʩʪʨʦʬʽʯʥʽ ʪʘʥʮʽ, 

ʧʦʚôʷʟʘʥʽ ʣʠʰʝ ʟ ʦʜʥʽʻʶ ʢʦʥʢʨʝʪʥʦʶ ʤʝʣʦʜʽʻʶ. ɺʦʥʠ ʻ ʧʨʦʜʫʢʪʦʤ 

ʤʽʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʽʩʥʫʶʪʴ ʫ ʢʽʣʴʢʦʭ ʚʘʨʽʘʥʪʘʭ ʫ ʩʫʩʽʜʥʽʭ ʢʨʘʾʥʘʭ ʽ 

ʧʨʦʥʠʢʣʠ ʫ ʩʽʣʴʩʴʢʝ ʪʘʥʮʶʚʘʣʴʥʝ ʩʝʨʝʜʦʚʠʱʝ ʥʘ ʧʦʯʘʪʢʫ ʍʍ ʩʪ. ɰʭʥʷ 

ʭʘʨʘʢʪʝʨʥʘ ʦʩʦʙʣʠʚʽʩʪʴ ï ʨʝʛʫʣʷʨʥʦ ʧʦʚʪʦʨʶʚʘʥʽ ʫ ʜʝʷʢʠʭ ʬʨʘʛʤʝʥʪʘʭ 

ʦʧʣʝʩʢʠ ʪʘʥʮʶʨʠʩʪʽʚ, ʷʢʽ ʧʽʜʢʨʝʩʣʶʶʪʴʩʷ ʨʠʪʤʽʯʥʠʤʠ ʟʫʧʠʥʢʘʤʠ ʽ 

ʘʢʮʝʥʪʘʤʠ ʚ ʤʫʟʠʯʥʦʤʫ ʩʫʧʨʦʚʦʜʽ79. 
                                                 

79 ɺʩʝ, ʱʦ ʚ ʤʠʥʫʣʦʤʫ ʚʠʤʘʛʘʣʦʩʷ ʚʽʜ ʭʦʨʦʰʦʛʦ ʧʝʨʰʦʛʦ ʩʢʨʠʧʘʣʷ, ʤʘʣʦ ʙʝʟʟʘʩʪʝʨʝʞʥʦ 

ʚʠʢʦʥʫʚʘʪʠʩʴ ʽ ʚʦʣʠʥʱʠʢʘʤʠ, ʷʢʽ, ʢʨʽʤ ʪʦʛʦ, ʛʨʘʣʠ ʽ ʷʢ ʩʦʣʴʥʽ ʤʫʟʠʢʘʥʪʠ. ʇʽʜ ʯʘʩ ʤʦʾʭ 
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ʊʘʥʮʶʨʠʩʪʠ ʷʢ ʽʥʽʮʽʘʪʦʨʠ ʢʦʤʫʥʽʢʘʮʽʾ. ʋ ʩʪʦʩʫʥʢʘʭ ʤʽʞ 

ʤʫʟʠʢʦʶ ʪʘ ʪʘʥʮʝʤ ʥʝ ʣʠʰʝ ʤʫʟʠʢʘʥʪʠ ʽʥʽʮʽʶʚʘʣʠ ʢʦʤʫʥʽʢʘʮʽʶ ʟ 

ʪʘʥʮʶʨʠʩʪʘʤʠ, ʘʣʝ ʙʫʣʦ ʙʘʛʘʪʦ ʩʠʪʫʘʮʽʡ, ʢʦʣʠ ʚʽʜʙʫʚʘʣʦʩʷ ʥʘʚʧʘʢʠ, ʡ 

ʽʥʽʮʽʘʪʦʨʘʤʠ ʩʧʽʣʢʫʚʘʥʥʷ ʙʫʣʠ ʪʘʥʮʶʨʠʩʪʠ. ɺʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʙʽʣʴʰʝ 

ʤʠ ʟʘʛʣʠʙʣʶʻʤʦʩʴ ʫ ʤʠʥʫʣʝ, ʪʦ ʙʽʣʴʰʝ ʜʦʤʽʥʫʶʯʦʶ ʙʫʣʘ ʧʦʟʠʮʽʷ 

ʪʘʥʮʶʨʠʩʪʽʚ ʩʪʦʩʦʚʥʦ ʤʫʟʠʢʘʥʪʽʚ. ʇʨʦ ʮʝ ʥʘʡʢʨʘʱʝ ʩʚʽʜʯʠʪʴ ʥʠʟʢʘ 

ʟʥʘʯʥʠʭ ʜʦʢʫʤʝʥʪʘʣʴʥʠʭ ʧʨʦʝʢʪʽʚ, ʧʨʠʩʚʷʯʝʥʠʭ ʪʨʘʜʠʮʽʡʥʦʤʫ ʪʘʥʮʶ 

ʫ ʨʽʟʥʠʭ ʨʝʛʽʦʥʘʭ ʉʣʦʚʘʯʯʠʥʠ, ʨʝʘʣʽʟʦʚʘʥʽ ʚ ʦʩʪʘʥʥʽʡ ʪʨʝʪʠʥʽ 20 ʩʪ80. 

ʆʜʥʠʤ ʽʟ ʦʩʥʦʚʥʠʭ ʧʨʠʥʮʠʧʽʚ ʢʦʤʫʥʽʢʘʮʽʾ ʙʫʣʦ ʪʝ, ʱʦ ʪʘʥʝʮʴ ʧʦʯʠʥʘʚ 

ʚʠʢʣʶʯʥʦ ʦʜʠʥ ʽʟ ʪʘʥʮʶʨʠʩʪʽʚ. ɹʫʣʦ ʙʘʛʘʪʦ ʩʧʦʩʦʙʽʚ ʽʥʽʮʽʶʚʘʪʠ 

ʪʘʥʝʮʴ, ʘʣʝ ʥʘʡʯʘʩʪʽʰʝ ʚʽʥ ʩʧʽʚʘʚ ʧʦʯʘʪʦʢ ʧʽʩʥʽ, ʘ ʧʽʩʣʷ ʪʦʛʦ ʚʠʛʫʢʫʚʘʚ 

ʧʝʨʰʦʤʫ ʩʢʨʠʧʘʣʶ çhraj!è (çʛʨʘʡè). ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʟʘʤʦʚʣʝʥʦʾ ʧʽʩʥʽ 

ʚʩʽ ʟʥʘʣʠ, ʟ ʷʢʠʤ ʪʠʧʦʤ ʪʘʥʮʶ ʚʦʥʘ ʧʦʚôʷʟʘʥʘ. ʊʘʥʮʶʨʠʩʪʠ ʘʢʪʠʚʥʦ 

ʚʧʣʠʚʘʣʠ ʽ ʥʘ ʧʦʜʘʣʴʰʠʡ ʭʽʜ ʪʘʥʮʶ, ʚʠʛʫʢʫʶʯʠ ʤʫʟʠʢʘʥʪʘʤ ʧʦʯʘʪʢʠ 

ʥʦʚʠʭ ʧʽʩʝʥʴ ʽ ʧʨʦʜʦʚʞʫʶʯʠ ʩʧʽʚʘʪʠ ʨʘʟʦʤ ʽʟ ʥʠʤʠ ʘʙʦ ʚʠʛʫʢʫʶʯʠ 

ʥʘʟʚʫ ʥʦʚʦʛʦ ʪʘʥʮʶ, ʥʘʧʨʠʢʣʘʜ, çhraj ļard§ġè (çʛʨʘʡ ļard§ġè). ʋ 

ʪʘʥʮʷʭ, ʱʦ ʜʦʟʚʦʣʷʣʠ ʧʦʻʜʥʘʥʥʷ ʧʦʚʽʣʴʥʦʛʦ ʪʘ ʰʚʠʜʢʦʛʦ ʪʝʤʧʫ, ʮʽ 

ʟʤʽʥʠ ʽʥʽʮʽʶʶʪʴʩʷ ʪʘʥʮʶʨʠʩʪʘʤʠ. ʗʚʠʱʝʤ ʽʥʽʮʽʶʚʘʥʥʷ ʰʚʠʜʢʦʛʦ 

ʪʝʤʧʫ ʙʫʚ ʦʢʨʠʢ ï çhore!è (ʚʛʦʨʫ, ʚʠʱʝ). ʊʨʠʚʘʣʽʩʪʴ ʪʘʥʮʶ ʯʠ 

ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʩʢʣʘʜʫ ʚʠʧʣʠʚʘʻ ʽʟ ʨʽʟʥʠʭ ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ ʢʦʥʪʝʢʩʪʽʚ. 

ʏʫʜʦʚʦʶ ʻ, ʥʘʧʨʠʢʣʘʜ, ʛʨʫʧʘ ʜʫʞʝ ʜʠʥʘʤʽʯʥʠʭ ʯʦʣʦʚʽʯʠʭ, ʪʘʢ ʟʚʘʥʠʭ 

ʢʦʤʘʥʜʥʠʭ ʪʘʥʮʽʚ ʫ ʉʭʽʜʥʽʡ ʉʣʦʚʘʯʯʠʥʽ. 

ʉʠʤʚʦʣʽʯʥʠʡ ʢʦʤʘʥʜʠʨ ʽʟ ʡʦʛʦ ʢʦʤʘʥʜʘʤʠ, ʷʢʠʤʠ ʚʽʥ ʽʥʽʮʽʶʻ 

ʟʤʽʥʠ ʪʘʥʮʶʚʘʣʴʥʠʭ ʤʦʪʠʚʽʚ, ʢʝʨʫʻ ʥʝ ʣʠʰʝ ʪʘʥʮʶʨʠʩʪʘʤʠ, ʘ ʡ 

ʤʫʟʠʢʘʥʪʘʤʠ. ɿʘ ʡʦʛʦ ʚʝʣʽʥʥʷʤ ʚʦʥʠ ʘʙʦ ʧʦʚʪʦʨʶʶʪʴ ʢʦʨʦʪʢʽ ʤʫʟʠʯʥʽ 

ʤʦʪʠʚʠ, ʘʙʦ ʟʤʽʥʶʶʪʴ ʮʽʣʽ ʪʘʥʮʶʚʘʣʴʥʽ ʤʝʣʦʜʽʾ81. ʆʩʦʙʣʠʚʠʡ ʚʠʧʘʜʦʢ, 

ʱʦ ʟʙʝʨʽʛʩʷ ʜʦ ʩʴʦʛʦʜʥʽʰʥʴʦʛʦ ʜʥʷ ï ʚʝʩʽʣʴʥʠʡ ʦʙʨʷʜʦʚʠʡ ʪʘʥʝʮʴ 

redovi taŔec, ʧʽʜ ʯʘʩ ʷʢʦʛʦ ʥʘʨʝʯʝʥʘ ʪʘʥʮʶʻ ʟ ʫʩʽʤʘ ʚʝʩʽʣʴʥʠʤʠ ʛʦʩʪʷʤʠ. 
                                                 

ʜʦʩʣʽʜʞʝʥʴ ʪʨʘʜʠʮʽʾ ʛʨʠ ʥʘ ʚʦʣʠʥʮʽ ʫ ʉʣʦʚʘʯʯʠʥʽ ʫ 1980-ʭ ʨʦʢʘʭ ʷ ʟʫʩʪʨʽʚ ʢʽʣʴʢʦʭ ʚʦʣʠʥʱʠʢʽʚ, 

ʘʢʪʠʚʥʠʭ ʤʫʟʠʢʘʥʪʽʚ, ʷʢʽ ʛʨʘʣʠ ʥʘ ʚʝʩʽʣʣʷʭ, ʢʘʨʥʘʚʘʣʴʥʠʭ ʦʙʨʷʜʘʭ ʪʘ ʚʝʯʽʨʢʘʭ. (ɼʦ ʨʝʯʽ, 

ʦʩʪʘʥʥʻ ʚʝʩʽʣʣʷ, ʥʘ ʷʢʦʤʫ ʛʨʘʚ ʣʠʰʝ ʦʜʠʥ ʚʦʣʠʥʱʠʢ ʚʽʜʙʫʣʦʩʷ ʫ ʉʣʦʚʘʯʯʠʥʽ ʚ 1933 ʨʦʮʽ, 

ʢʘʨʥʘʚʘʣʴʥʽ ʦʙʨʷʜʠ ʪʘ ʚʝʯʽʨʢʠ ʟ ʚʦʣʠʥʢʦʶ ʪʨʠʚʘʣʠ ʜʦ ʩʝʨʝʜʠʥʠ 20 ʩʪ.) ɿʘ ʾʭʥʽʤʠ ʩʚʽʜʯʝʥʥʷʤʠ, 

ʾʤ ʧʦʪʨʽʙʥʦ ʙʫʣʦ ʟʥʘʪʠ ʥʝ ʪʽʣʴʢʠ ʚʝʩʴ ʪʘʥʮʶʚʘʣʴʥʠʡ ʨʝʧʝʨʪʫʘʨ, ʘʣʝ ʡ ʙʫʪʠ ʚʽʜʤʽʥʥʠʤʠ 

ʪʘʥʮʶʨʠʩʪʘʤʠ, ʱʦ ʜʦʟʚʦʣʷʣʦ ʾʤ ʱʝ ʙʽʣʴʰʝ ʧʨʠʩʪʦʩʫʚʘʪʠʩʷ ʜʦ ʭʘʨʘʢʪʝʨʫ ʪʘ ʚʠʤʦʛ ʪʘʥʮʶ. 
80 ɼʦ ʥʘʡʙʽʣʴʰʠʭ ʧʨʦʝʢʪʽʚ ʥʘʣʝʞʠʪʴ ʟʚʫʢʦʚʘ ʜʦʢʫʤʝʥʪʘʮʽʷ ʩʣʦʚʘʮʴʢʠʭ ʪʘʥʮʽʚ, ʟʜʽʡʩʥʝʥʘ ʫ 

1990-ʭ ʨʦʢʘʭ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ʉ. ɼʫʞʝʢʘ ʪʘ ɹ. ˆʘʨʘʷ, ʨʝʟʫʣʴʪʘʪʦʤ ʷʢʦʾ ʻ ʩʝʨʽʷ 4 ʟʚʫʢʦʚʠʭ 

ʢʦʤʧʣʝʢʪʽʚ (1. ʂʨʫʞʣʷʶʯʽ ʪʘʥʮʽ, 2. ʇʘʨʥʽ ʪʘʥʮʽ, 3. ɾʽʥʦʯʽ ʪʘ ʯʦʣʦʚʽʯʽ ʪʘʥʮʽ, 4. ʆʙʨ̫ʜʦʚʽ ʪʘʥʮʽ) 

ʽ ʚʝʣʠʢʘ ʤʦʥʦʛʨʘʬʽʷ (ʜʠʚ.: [5]). ʇʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ʉ. ɼʫʞʝʢʘ, ɹ. ɻʘʨʘʷ ʪʘ ɭ. ʂʣʝʧʘʯʦʚʦʾ ʚʠʥʠʢ 

ʽ ʚʝʣʠʢʠʡ ʚʠʜ ʜʦʢʫʤʝʥʪʘʣʴʥʦʛʦ ʧʨʦʝʢʪʫ, ʨʝʟʫʣʴʪʘʪʦʤ ʷʢʦʛʦ ʻ 11 DVD-ʜʠʩʢʽʚ ʟ ʨʽʟʥʠʭ ʨʝʛʽʦʥʽʚ 

ʉʣʦʚʘʯʯʠʥʠ? ʦʧʫʙʣʽʢʦʚʘʥʠʭ ʫ 2001 ï 2009 ʨʦʢʘʭ ʧʽʜ ʥʘʟʚʦʶ çōudov® tance slovenskĨch 

regionovè [ʅʘʨʦʜʥʽ ʪʘʥʮʽ ʩʣʦʚʘʮʴʢʠʭ ʨʝʛʽʦʥʽʚ]. 
81 ɼʠʚ.: [20]. 



 

169 

 

ʄʫʟʠʢʘ, ʷʢʘ ʡʦʛʦ ʩʫʧʨʦʚʦʜʠʪʴ, ʧʦʚôʷʟʘʥʘ ʘʙʦ ʟ ʦʜʥʽʻʶ ʚʽʜʦʤʦʶ ʧʽʩʥʝʶ, 

ʪʝʢʩʪ ʷʢʦʾ ʚ ʯʠʩʣʝʥʥʠʭ ʩʪʨʦʬʘʭ ʚʠʩʚʽʪʣʶʻ ʧʨʠʩʫʪʥʽʤ, ʭʪʦ ʥʘʨʘʟʽ 

ʪʘʥʮʶʻ ʟ ʥʘʨʝʯʝʥʦʶ (ʤʘʪʽʨ, ʙʘʪʴʢʦ, ʩʚʝʢʨʫʭʘ, ʪʝʩʪʴ, ʙʨʘʪʠ, ʩʝʩʪʨʠ, 

ʜʨʫʟʽ ʪʦʱʦ), ʘʙʦ ʞ ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʮʴʦʛʦ ʢʦʥʪʝʢʩʪʫ 

ʚʠʢʦʥʫʶʪʴʩʷ/ʩʧʽʚʘʶʪʴʩʷ ʚʩʝ ʥʦʚʽ ʡ ʥʦʚʽ ʧʽʩʥʽ. ʑʦʙ ʤʫʟʠʢʘʥʪʠ ʟʥʘʣʠ, 

ʧʨʦ ʢʦʛʦ ʩʧʽʚʘʪʠ, ʟʘʟʚʠʯʘʡ ʧʦʨʫʯ ʽʟ ʥʠʤʠ ʧʝʨʝʙʫʚʘʻ ʭʪʦʩʴ ʽʟ ʩʽʤôʾ 

ʥʘʨʝʯʝʥʦʾ/ʥʘʨʝʯʝʥʦʛʦ ʽ ʧʦʷʩʥʶʻ, ʫ ʷʢʠʭ ʩʪʦʩʫʥʢʘʭ ʥʘʨʝʯʝʥʘ ʟ ʪʠʤ, ʟ 

ʢʠʤ ʚʦʥʘ ʟʘʨʘʟ ʪʘʥʮʶʻ82. ɿʨʝʰʪʦʶ, ʫ ʪʘʥʮʶʚʘʣʴʥʽʡ ʪʨʘʜʠʮʽʾ ʻ ʙʘʛʘʪʦ 

ʧʨʠʢʣʘʜʽʚ, ʢʦʣʠ ʪʘʥʮʶʨʠʩʪʠ ʽʥʽʮʽʶʶʪʴ ʪʘʢʦʞ ʽ ʟʘʢʽʥʯʝʥʥʷ ʪʘʥʮʶ. ʋ 

ʩʝʣʘʭ ʧʽʚʥʽʯʥʦʾ ʉʣʦʚʘʯʯʠʥʠ ʚʩʝ ʱʝ ʟʘʚʝʜʝʥʦ, ʢʦʣʠ ʧʽʜ ʯʘʩ ʪʘʥʮʶ ʦʜʠʥ 

ʽʟ ʪʘʥʮʶʨʠʩʪʽʚ ʢʨʠʢʥʝ ʤʫʟʠʢʘʥʪʦʤ ģeŎona, ʱʦ ʦʟʥʘʯʘʻ ʧʦʯʘʪʦʢ ʧʽʩʥʽ 

çĢeŎona lipka horelaè, ʷʢʘ ʚʠʢʦʥʫʻ ʬʫʥʢʮʽʶ ʬʽʥʘʣʴʥʦʾ ʤʝʣʦʜʽʾ ʪʘʥʮʶ. 

ɺʠʱʦʶ ʬʦʨʤʦʶ ʩʧʽʣʢʫʚʘʥʥʷ ʤʽʞ ʪʘʥʮʶʨʠʩʪʘʤʠ ʪʘ ʤʫʟʠʢʘʥʪʘʤʠ 

ʻ ʪ. ʟʚ. rozkazovaļky ï çʟʘʤʦʚʣʶʚʘʥʽè ʧʽʩʥʽ, ʷʢ ʦʩʦʙʣʠʚʠʡ ʤʫʟʠʯʥʦ-

ʪʘʥʮʶʚʘʣʴʥʠʡ ʞʘʥʨ ʫ ʨʝʛʽʦʥʽ PodpoŎanie ʫ ʮʝʥʪʨʘʣʴʥʽʡ ʉʣʦʚʘʯʯʠʥʽ. ɯ 

ʪʫʪ ʥʝʦʙʭʽʜʥʦ ʧʦʤʽʩʪʠʪʠ ʮʝʡ ʬʝʥʦʤʝʥ ʫ ʰʠʨʰʠʡ ʩʦʮʽʘʣʴʥʦ-ʽʩʪʦʨʠʯʥʠʡ 

ʢʦʥʪʝʢʩʪ. ʈʝʛʽʦʥ PodpoŎaniʝ ʙʫʚ ʟʘʩʝʣʝʥʠʡ ʟʘ ʯʘʩʽʚ ʪʘʢ ʟʚʘʥʦʾ 

ɺʘʣʘʭʩʴʢʦʾ ʢʦʣʦʥʽʟʘʮʽʾ ʫ XV-XVII ʩʪ.83. ʂʦʣʦʥʽʟʘʪʦʨʘʤʠ, ʷʢʽ 

ʧʨʠʭʦʜʠʣʠ ʯʝʨʝʟ ʂʘʨʧʘʪʠ ʟ ʈʫʤʫʥʽʾ, ʙʫʣʠ ʧʘʩʪʫʭʠ; ʚʦʥʠ 

ʧʝʨʝʪʚʦʨʶʚʘʣʠ ʣʽʩʦʚʽ ʥʘʩʘʜʞʝʥʥʷ ʥʘ ʛʽʨʩʴʢʽ ʧʘʩʦʚʠʱʘ. ʊʦʤʫ ʙʽʣʴʰʽʩʪʴ 

ʽʟ ʥʠʭ ʯʘʩʪʠʥʘ ʥʝ ʦʩʝʣʠʣʘʩʷ ʚ ʩʝʣʘʭ ʩʪʘʥʜʘʨʪʥʦʛʦ ʞʠʪʣʦʚʦʛʦ ʪʠʧʫ, ʘ 

ʟʘʣʠʰʠʣʘʩʷ ʞʠʪʠ ʫ ʚʽʜʜʘʣʝʥʠʭ, ʨʦʟʩʽʷʥʠʭ ʤʽʩʮʷʭ. ʉʝʨʝʜʦʚʠʱʝ, ʚ ʷʢʦʤʫ 

ʢʦʞʝʥ ʟʘʣʝʞʘʚ ʚʽʜ ʚʣʘʩʥʠʭ ʩʠʣ ʘʙʦ ʚʽʜ ʜʦʧʦʤʦʛʠ ʥʘʡʙʣʠʞʯʠʭ ʩʫʩʽʜʽʚ, 

ʩʬʦʨʤʫʚʘʣʦ ʫ ʮʠʭ ʣʶʜʷʭ ʚʝʣʠʢʫ ʥʝʟʘʣʝʞʥʽʩʪʴ ʽ ʚʧʝʨʪʽʩʪʴ ʧʨʦʪʠ ʚʩʽʭ 

ʚʠʜʽʚ ʩʦʮʽʘʣʴʥʦʛʦ ʛʥʦʙʣʝʥʥʷ. ʎʷ ʥʝʟʘʣʝʞʥʽʩʪʴ ʪʘʢʦʞ ʯʽʪʢʦ ʚʠʟʥʘʯʝʥʘ ʚ 

ʾʭʥʽʡ ʪʘʥʮʶʚʘʣʴʥʽʡ ʪʘ ʤʫʟʠʯʥʽʡ ʢʫʣʴʪʫʨʽ, ʷʢʘ ʥʘʡʙʽʣʴʰ 

ʭʘʨʘʢʪʝʨʠʟʫʻʪʴʩʷ ʚʝʣʠʢʠʤ ʩʪʫʧʝʥʝʤ ʽʥʜʠʚʽʜʫʘʣʽʟʤʫ. ʎʝ ʧʦʤʽʪʥʦ ʫ 

ʩʠʪʫʘʮʽʷʭ, ʢʦʣʠ ʚʦʥʠ ʩʧʽʚʘʶʪʴ ʯʠ ʪʘʥʮʶʶʪʴ ʨʘʟʦʤ. ʋ ʮʠʭ ʤʦʤʝʥʪʘʭ 

ʢʦʞʝʥ ʯʦʣʦʚʽʢ ʻ ʩʦʣʽʩʪʦʤ ʽ ʥʝ ʟʘʚʞʜʠ ʧʨʠʩʪʦʩʦʚʫʻʪʴʩʷ ʜʦ ʽʥʰʠʭ. ʉʫʪʴ 

ʟʘʤʦʚʣʶʚʘʥʠʭ ʧʽʩʝʥʴ ʧʦʣʷʛʘʻ ʫ ʩʠʪʫʘʮʽʷʭ, ʚ ̫ ʢʠʭ ʪʘʥʮʶʨʠʩʪ ʧʨʠʭʦʜʠʪʴ 

ʜʦ ʦʨʢʝʩʪʨʫ ʽ ʟʘ ʜʦʧʦʤʦʛʦʶ ʧʝʨʰʦʛʦ ʩʢʨʠʧʘʣʷ ʟʘʧʠʪʫʻ/ʟʘʤʦʚʣʷʻ ʫʩʥʦ, 

ʘʙʦ ʟʽ ʚʩʪʫʧʥʠʤ ʩʧʽʚʦʤ ʩʚʦʶ ʧʽʩʥʶ. ɺ ʥʘʩʪʫʧʥʦʤʫ ʭʦʜʽ ʚʽʥ ʥʝ ʣʠʰʝ 

ʩʧʽʚʘʻ, ʘ ʡ ʚʠʢʦʥʫʻ ʩʚʦʶ ʪʘʥʮʶʚʘʣʴʥʫ ʽʤʧʨʦʚʽʟʘʮʽʶ84. ɼʦʩʽ ʚʩʝ ʟʦʚʥʽ 

ʚʠʛʣʷʜʘʻ ʥʦʨʤʘʣʴʥʦ. ʇʨʦʙʣʝʤʘ ʚʠʥʠʢʘʻ, ʢʦʣʠ ʢʽʣʴʢʘ ʪʘʥʮʶʨʠʩʪʽʚ 

ʭʦʯʫʪʴ ʦʜʥʦʯʘʩʥʦ ʟʘʤʦʚʠʪʠ ʩʚʦʶ ʧʽʩʥʶ. ʇʦʰʠʨʝʥʝ ʷʚʠʱʝ ʪʝ, ʱʦ ʜʦʙʨʽ 

ʩʧʚ̔ʘʢʠ, ʡ ʚʦʜʥʦʯʘʩ ʩʠʣʴʥʽ ʪʘ ʛʦʨʜʽ ʦʩʦʙʠʩʪʦʩʪʽ ʥʝ ʟʘʚʞʜʠ ʯʝʢʘʶʪʴ ʥʘ 

                                                 
82 ɼʠʚ.: [21]. 
83 ɼʠʚ.: [3]. 
84 ɼʠʚ.: [22]. 
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ʟʘʢʽʥʯʝʥʥʷ ʧʦʧʝʨʝʜʥʴʦʾ ʤʝʣʦʜʽʾ. ʑʦʙ ʫʩʽʤ ʧʦʢʘʟʘʪʠ ʚʣʘʩʥʫ 

ʤʘʡʩʪʝʨʥʽʩʪʴ, ʟʘʤʦʚʣʷʶʪʴ ʩʚʦʶ ʧʽʩʥʶ ʚ ʙʫʜʴ-ʷʢʠʡ ʤʦʤʝʥʪ85.  

ʎʝʥʪʨʘʣʴʥʦʶ ʢʦʤʫʥʽʢʘʮʽʡʥʦʶ ʬʽʛʫʨʦʶ ʫ ʮʠʭ ʩʠʪʫʘʮʽʷʭ ʩʪʘʻ 

ʧʝʨʰʠʡ ʩʢʨʠʧʘʣʴ, ʷʢʠʡ ʤʘʻ ʥʝ ʣʠʰʝ ʨʝʘʛʫʚʘʪʠ ʥʘ ʥʦʚʽ ʪʘ ʥʦʚʽ 

ʟʘʤʦʚʣʝʥʥʷ, ʘʣʝ ʪʘʢʦʞ ʤʫʩʠʪʴ ʚʠʢʦʥʘʪʠ ʢʦʞʥʫ ʤʝʣʦʜʽʶ ʜʦ ʢʽʥʮʷ ʪʘ 

ʦʜʥʦʯʘʩʥʦ ʢʦʞʥʫ ʥʦʚʫ ʤʝʣʦʜʽʶ; ʟʤʽʥʫ ʪʝʤʧʫ, ʪʦʥʘʣʴʥʦʩʪʽ ʚʽʥ ʤʘʻ 

ʧʝʨʝʜʘʪʠ ʩʚʦʾʤ ʤʫʟʠʢʘʥʪʘʤ. ʉʣʽʜ ʪʘʢʦʞ ʟʘʟʥʘʯʠʪʠ, ʱʦ ʫ ʟʚôʷʟʢʫ ʟ 

ʨʝʛʽʦʥʘʣʴʥʠʤ ʩʪʠʣʝʤ ʽʥʪʝʨʧʨʝʪʘʮʽʾ, ʧʝʨʰʠʡ ʩʢʨʠʧʘʣʴ, ʷʢ ʽ ʽʥʰʽ 

ʩʢʨʠʧʘʣʽ, ʥʝ ʧʨʦʩʪʦ ʛʨʘʶʪʴ ʦʩʥʦʚʥʫ ʤʝʣʦʜʽʶ, ʘ ʙʘʛʘʪʦ ʧʨʠʢʨʘʰʘʶʪʴ ʽ 

ʚʘʨʽʶʶʪʴ. ɿʘʭʦʧʣʶʶʯʝ ʜʞʝʨʝʣʦ ʥʘʧʨʫʞʝʥʥʷ, ʷʢʝ ʥʘʡʙʽʣʴʰʝ 

ʭʘʨʘʢʪʝʨʠʟʫʻ ʩʧʽʣʢʫʚʘʥʥʷ ʤʽʞ ʪʘʥʮʶʨʠʩʪʦʤ ʪʘ ʦʨʢʝʩʪʨʦʤ, ʧʦʣʷʛʘʻ ʚ 

ʪʦʤʫ, ʱʦ ʩʧʽʚʘʢʠ ʯʘʩʪʦ ʟʤʽʥʶʶʪʴ ʪʝʤʧ ʩʚʦʛʦ ʩʧʽʚʫ ʟ ʯʽʪʢʠʤ 

ʧʨʦʛʦʣʦʰʝʥʥʷʤ ʤʫʟʠʢʘʥʪʦʚʽ ʪʘ ʦʪʦʯʫʶʯʠʤ: çʪʝʧʝʨ ʷ ʪʫʪ ʙʦʩ, ʽ ʮʝʡ 

ʤʦʤʝʥʪ ʥʘʣʝʞʠʪʴ ʤʝʥʽè86. ʊʘʢʠʤ ʯʠʥʦʤ, ʚʠʥʠʢʘʻ ʢʽʣʴʢʘ 

ʢʦʤʫʥʽʢʘʮʽʡʥʠʭ ʣʘʥʮʶʛʽʚ, ʷʢʽ ʚʟʘʻʤʦʧʦʚôʷʟʘʥʽ ʪʘ ʫʤʦʚʥʽ. ʇʝʨʰʠʡ ï ʮʝ 

ʩʧʽʣʢʫʚʘʥʥʷ ʤʽʞ ʪʘʥʮʶʨʠʩʪʦʤ ʪʘ ʧʝʨʰʠʤ ʩʢʨʠʧʘʣʝʤ. ɼʨʫʛʠʡ ï ʮʝ 

ʢʦʤʫʥʽʢʘʮʽʷ ʤʽʞ ʧʝʨʰʠʤ ʩʢʨʠʧʘʣʝʤ ʽ ʤʫʟʠʢʘʥʪʘʤʠ ʪʘ, ʟʨʝʰʪʦʶ, ʤʽʞ 

ʩʘʤʠʤʠ ʪʘʥʮʶʨʠʩʪʘʤʠ. ʉʘʤʠʤ ʟʘʩʦʙʦʤ ʩʧʽʣʢʫʚʘʥʥʷ ʩʪʘʻ ʞʝʩʪ, ʚʠʛʫʢ, 

ʩʧʽʚ ʯʠ ʧʦʛʣʷʜ. ʇʨʦʪʝ ʚʣʘʩʥʝ ʨʝʟʫʣʴʪʘʪ ʥʘʧʨʦʯʫʜ ʢʦʤʧʘʢʪʥʠʡ.  

ɺʠʩʥʦʚʢʠ. ʅʘ ʦʩʥʦʚʽ ʧʨʠʢʣʘʜʽʚ ʟʽ ʩʣʦʚʘʮʴʢʦʾ ʥʘʨʦʜʥʦʾ ʤʫʟʠʢʠ ʪʘ 

ʥʘʨʦʜʥʦʛʦ ʪʘʥʮʶ ʷʢ ʜʚʦʭ ʽ ʧʦ ʩʴʦʛʦʜʥʽ ʚʝʣʴʤʠ ʞʠʚʠʭ ʬʝʥʦʤʝʥʽʚ 

ʪʨʘʜʠʮʽʡʥʦʾ ʪʨʘʜʠʮʽʡʥʦʾ ʢʫʣʴʪʫʨʠ, ʢʦʤʫʥʽʢʘʮʽʡʥʠʡ ʟʚôʷʟʦʢ ʤʽʞ 

ʤʫʟʠʢʘʥʪʘʤʠ ʪʘ ʪʘʥʮʶʨʠʩʪʘʤʠ ʧʨʝʜʩʪʘʚʣʷʻ ʢʦʤʧʣʝʢʩ ʨʽʟʥʠʭ ʚʠʜʽʚ 

ʩʧʽʣʢʫʚʘʥʥʷ, ʷʢʽ ʚʟʘʻʤʥʦ ʧʦʚôʷʟʘʥʽ, ʧʨʠʯʦʤʫ ʦʩʦʙʣʠʚʦ ʤʦʞʥʘ ʚʠʜʽʣʠʪʠ 

ʪʨʠ ʛʦʣʦʚʥʽ ʧʨʠʥʮʠʧʠ: 1) ʨʦʣʴ ʤʫʟʠʢʘʥʪʽʚ ʧʦʣʷʛʘʻ ʫ ʚʠʟʥʘʯʘʣʴʥʽʡ 

ʟʜʘʪʥʦʩʪʽ ʚʽʜʯʫʪʠ ʧʦʪʨʝʙʠ ʪʘʥʮʶʨʠʩʪʽʚ, ʫ ʭʠʩʪʽ ʨʦʟʧʽʟʥʘʪʠ ʾʭ 

ʝʤʦʮʽʡʥʠʡ ʥʘʩʪʨʽʡ ʪʘ ʟʘ ʜʦʧʦʤʦʛʦʶ ʤʫʟʠʯʥʠʭ ʟʘʩʦʙʽʚ ʧʽʜʪʨʠʤʘʪʠ ʾʭ 

ʪʘʥʮʶʚʘʣʴʥʝ ʚʠʨʘʞʝʥʥʷ; 2) ʨʦʣʴ ʪʘʥʮʶʨʠʩʪʽʚ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦʙ 

ʘʢʪʠʚʥʦ ʚʩʪʫʧʘʪʠ ʚ ʢʦʤʫʥʽʢʘʮʽʶ ʟ ʤʫʟʠʢʘʥʪʘʤʠ ʪʘ ʚʧʣʠʚʘʪʠ ʥʘ ʦʩʥʦʚʥʽ 

ʤʦʤʝʥʪʠ ʪʘʥʮʶ; 3) ʟʤʽʩʪʦʤ ʢʦʤʫʥʽʢʘʮʽʾ ʻ ʷʢ ʩʘʤʘ ʤʫʟʠʢʘ ʽ ʪʘʥʝʮʴ, ʪʘʢ ʽ 

ʚʩʷ ʜʨʘʤʘʪʫʨʛʽʷ ʤʫʟʠʯʥʦ-ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʟʘʭʦʜʫ, ʫ ʷʢʽʡ ʷʢ ʤʫʟʠʢʘʥʪʠ ʽ 

ʪʘʥʮʶʨʠʩʪʠ ʙʝʨʫʪʴ ʫʯʘʩʪʴ ʨʽʚʥʦʟʥʘʯʥʦ.  

                                                 
85 ɼʠʚ.: [23]. ʎʽʢʘʚʦ, ʱʦ ʽʥʪʝʨʧʨʝʪʘʮʽʡʥʽ ʧʨʠʥʮʠʧʠ ʟʘʤʦʚʣʶʚʘʥʠʭ ʧʽʩʝʥʴ ʜʦʩʽ ʟʙʝʨʽʛʘʶʪʴʩʷ ʽ ʚ 

ʩʝʨʝʜʦʚʠʱʽ ʤʦʣʦʜʠʭ ʣʶʜʝʡ, ʷʢ ʥʘʧʨʠʢʣʘʜ ʥʘ ʚʽʜʢʨʠʪʽʡ ʪʘʥʮʶʚʘʣʴʥʽʡ ʩʮʝʥ ̔ʜʣʷ ʚʩʽʭ, ʷʢʽ 

ʩʧʦʥʪʘʥʥʦ ʭʦʯʫʪʴ ʧʦʢʘʟʘʪʠ ʩʝʙʝ. ɺʦʥʘ ʱʦʨʽʯʥʦ ʦʨʛʘʥʽʟʫʻʪʴʩʷ ʧʦʟʘ ʛʦʣʦʚʥʦʶ ʩʮʝʥʦʶ ʚ ʨʘʤʢʘʭ 

ʬʦʣʴʢʣʦʨʥʦʛʦ ʬʝʩʪʠʚʘʣʶ ʫ ɼʽʪʚʽ (ʜʠʚ.: [24]). 
86 ɺʩʽ ʮʽ ʭʘʨʘʢʪʝʨʥʽ ʤʦʤʝʥʪʠ ʟʥʠʢʘʶʪʴ ʪʦʜʽ, ʢʦʣʠ ʟʘʤʦʚʣʶʚʘʥʽ ʧʽʩʥʽ ʽʥʩʮʝʥʫʶʪʴʩʷ ʥʘ ʩʮʝʥʽ ʚ 

ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʬʦʣʴʢʣʦʨʥʠʭ ʢʦʣʝʢʪʠʚʽʚ. ʋ ʮʠʭ ʚʠʧʘʜʢʘʭ ʥʝʦʙʭʽʜʥʠʡ ʟʘʟʜʘʣʝʛʽʜʴ ʧʽʜʛʦʪʦʚʘʥʠʡ 

ʩʮʝʥʘʨʽʡ (ʜʠʚ.: [25]).  
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ʇʝʨʩʧʝʢʪʠʚʘʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʧʦʜʘʣʴʰʽ ʨʝʛʽʦʥʘʣʴʥʽ ʪʘ 

ʧʦʨʽʚʥʷʣʴʥʽ ʜʦʩʣʽʜʞʝʥʥʷ ʚʟʘʻʤʦʟʚôʷʟʢʽʚ ʥʝ ʣʠʰʝ ʥʘ ʥʠʚʽ ʩʘʤʦʾ ʤʫʟʠʢʠ 

ʪʘ ʪʘʥʮʶ, ʘ ʡ ʫ ʚʩʽʡ ʜʨʘʤʘʪʫʨʛʽʾ ʤʫʟʠʯʥʦ-ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʚʠʨʘʞʝʥʥʷ, ʚ 

ʷʢʽʡ ʷʢ ʤʫʟʠʢʘʥʪʠ, ʪʘʢ ʽ ʪʘʥʮʶʨʠʩʪʠ ʙʝʨʫʪʴ ʫʯʘʩʪʴ ʦʜʥʘʢʦʚʦ. 
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ʈɽʎɽʇʎɯʗ ɻʈɽʂʆ-ɺɯɿɸʅʊɯʁʉʔʂʆɻʆ ʇɸʇɸɼʀʏʅʆɻʆ 

ʊɸ ʂʀɭɺʆ-ʈʋʉʔʂʆɻʆ ʂʆʅɼɸʂɸʈʅʆɻʆ  

ɾɸʅʈʆɺʀʍ ʉʊʀʃɯɺ ɺ ʋʂʈɸɰʅʉʔʂɯʁ  

ʉɸʂʈɸʃʔʅɯʁ ʄʆʅʆɼɯɰ XVïXXɯ ʩʪ. 
 

ʄʝʪʦʶ ʧʫʙʣʽʢʘʮʽʾ ʻ ʧʦʰʫʢ ʟʚôʷʟʢʽʚ ʤʽʞ ʚʽʟʘʥʪʽʡʩʴʢʠʤ 

ʧʘʧʘʜʠʯʥʠʤ ʪʘ ʢʠʻʚʦ-ʨʫʩʴʢʠʤ ʢʦʥʜʘʢʘʨʥʠʤ ʩʪʠʣʷʤʠ ʽ ʤʽʞ ʞʘʥʨʦʚʠʤ 

ʩʪʠʣʝʤ ʤʦʥʦʩʪʨʦʬʥʠʭ ʢʦʥʜʘʢʽʚ ʉʪʫʜʽʡʩʴʢʦʾ ʪʘ ɭʨʫʩʘʣʠʤʩʴʢʦʾ ʝʧʦʭ. 

ʄʝʪʦʜʦʣʦʛʽʷ ʥʘʫʢʦʚʦʾ ʩʪʘʪʪʽ ʥʦʩʠʪʴ ʢʦʤʧʣʝʢʩʥʠʡ ʭʘʨʘʢʪʝʨ ʽ ʧʦʻʜʥʫʻ 

ʥʝ ʣʠʰʝ ʤʫʟʠʢʦʟʥʘʚʯʽ ʢʦʤʧʘʨʘʪʠʚʥʽ ʪʘ ʘʥʘʣʽʪʠʯʥʽ ʤʝʪʦʜʠ, ʘ ʡ 

ʪʝʦʣʦʛʽʯʥʽ, ʣʽʪʫʨʛʽʯʥʽ, ʽʩʪʦʨʠʯʥʽ ʪʘ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʽ ʧʽʜʭʦʜʠ. ʅʘʫʢʦʚʘ 

ʥʦʚʠʟʥʘ ʨʦʟʚʽʜʢʠ ʧʦʣʷʛʘʻ ʫ ʧʽʜʪʚʝʨʜʞʝʥʥʽ ʩʧʦʨʽʜʥʝʥʦʩʪʽ ʤʽʞ 

ʧʘʧʘʜʠʯʥʠʤ ʽ ʢʦʥʜʘʢʘʨʥʠʤ ʞʘʥʨʦʚʠʤʠ ʩʪʠʣʷʤʠ, ʫ ʢʦʥʩʪʘʪʘʮʽʾ 

ʩʪʠʣʴʦʚʦʾ ʩʧʘʜʢʦʚʦʩʪʽ ʤʽʞ ʫʢʨʘʾʥʩʴʢʦʶ ʣʽʪʫʨʛʽʯʥʦʶ ʤʦʥʦʜʽʡʥʦʶ 

ʪʨʘʜʠʮʽʻʶ ʦʩʪʘʥʥʴʦʾ ʪʨʝʪʠʥʠ XI ï ʩʝʨʝʜʠʥʠ XIV  ʩʪ. (ʜʦʙʘ ʧʘʥʫʚʘʥʥʷ 

ʉʪʫʜʽʡʩʴʢʦʛʦ ʊʠʧʽʢʦʥʫ) ʪʘ ʦʩʪʘʥʥʴʦʾ ʯʚʝʨʪʽ XIV  ï XXɯ ʩʪ. (ʝʧʦʭʘ 

ʯʠʥʥʦʩʪʽ ɭʨʫʩʘʣʠʤʩʴʢʦʛʦ ʊʠʧʽʢʦʥʫ). ɺʠʩʥʦʚʢʠ. ʂʦʥʜʘʢ ʷʢ ʦʩʦʙʣʠʚʠʡ 

ʛʽʤʥʦʛʨʘʬʽʯʥʠʡ ʞʘʥʨ ʽʩʥʫʻ ʧʦʥʘʜ ʧʽʚʪʦʨʠ ʪʠʩʷʯʽ ʨʦʢʽʚ; ʟ ʥʠʭ ʧʦʥʘʜ 

ʪʠʩʷʯʦʣʽʪʪʷ ï ʚ ʫʢʨʘʾʥʩʴʢʽʡ ʣʽʪʫʨʛʽʯʥʽʡ ʤʦʥʦʜʽʡʥʽʡ ʪʨʘʜʠʮʽʾ. ɿʘ ʮʝʡ ʯʘʩ 

ʚʽʥ ʫʚʽʙʨʘʚ ʫ ʩʝʙʝ ʥʘʡʰʠʨʰʫ ʘʤʧʣʽʪʫʜʫ ʙʦʛʦʩʣʦʚʩʴʢʦʛʦ ʟʤʽʩʪʫ, 

ʙʦʛʦʩʣʫʞʙʦʚʦʛʦ ʚʠʢʦʨʠʩʪʘʥʥʷ, ʧʦʝʪʠʯʥʠʭ ʽ ʛʦʤʽʣʝʪʠʯʥʠʭ ʧʨʠʡʦʤʽʚ, 

ʤʫʟʠʯʥʦʛʦ ʬʦʨʤʦʪʚʦʨʝʥʥʷ, ʚʠʢʦʥʘʚʩʴʢʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ. ɻʨʝʢʦ-

ʚʽʟʘʥʪʽʡʩʴʢʠʡ ʧʘʧʘʜʠʯʥʠʡ ʤʝʣʽʟʤʘʪʠʯʥʠʡ ʩʧʽʚ ʩʪʘʚ ʦʩʥʦʚʦʶ ʢʠʻʚʦ-

ʨʫʩʴʢʦʛʦ ʢʦʥʜʘʢʘʨʥʦʛʦ ʞʘʥʨʦʚʦʛʦ ʩʪʠʣʶ, ʩʧʽʣʴʥʦʛʦ ʜʣʷ ʢʦʥʜʘʢʽʚ ʪʘ 
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ʜʝʷʢʠʭ ʽʥʰʠʭ ʪʨʦʧʘʨʥʠʭ ʛʽʤʥʽʚ. ʂʦʥʜʘʢʘʨʥʠʡ ʩʧʽʚ ʯʝʨʝʟ ʢʽʣʴʢʘʩʦʪ 

ʨʦʢʽʚ ʟʥʘʡʰʦʚ ʧʨʦʜʦʚʞʝʥʥʷ ʫ ʥʘʩʧʽʚʘʭ ʽʟ ʫʢʨʘʾʥʩʴʢʠʭ ʥʦʪʦʣʽʥʽʡʥʠʭ 

ɯʨʤʦʣʦʛʽʦʥʽʚ ʪʘ ʛʘʣʠʮʴʢʠʭ ʽ ʟʘʢʘʨʧʘʪʩʴʢʠʭ ʟʙʽʨʦʢ. ʁʦʛʦ ʩʪʠʣʴʦʚʦʶ 

ʨʝʮʝʧʮʽʻʶ, ʥʘ ʜʫʤʢʫ ʤʫʟʠʢʦʟʥʘʚʮʽʚ ɯʚʘʥʘ ɺʦʟʥʝʩʝʥʩʴʢʦʛʦ ʽ ʄʠʨʦʩʣʘʚʘ 

ɸʥʪʦʥʦʚʠʯʘ, ʙʫʚ ʤʝʣʽʟʤʘʪʠʯʥʦ ʨʦʟʚʠʥʝʥʠʡ ʙʦʣʛʘʨʩʴʢʠʡ ʥʘʩʧʽʚ. 

ʊʠʧʦʣʦʛʽʯʥʘ ʧʦʜʽʙʥʽʩʪʴ ʚʽʟʘʥʪʽʡʩʴʢʠʭ ʇʩʘʣʪʠʢʦʥʽʚ, ɸʩʤʘʪʠʢʦʥʽʚ, 

ɸʢʦʣʫʬʽʾʚ ʽ ʢʠʻʚʦ-ʨʫʩʴʢʠʭ ʂʦʥʜʘʢʘʨʽʚ ʡ ʫʢʨʘʾʥʩʴʢʠʭ ʥʦʪʦʣʽʥʽʡʥʠʭ 

ɯʨʤʦʣʦʛʽʦʥʽʚ ʫʢʘʟʫʻ ʥʘ ʪʷʛʣʽʩʪʴ ʽ ʢʦʥʩʝʢʚʝʥʪʥʽʩʪʴ ʢʘʥʦʥʽʯʥʦʾ ʪʨʘʜʠʮʽʾ 

ʢʦʥʜʘʢʘʨʥʦʛʦ ʤʦʥʦʜʽʡʥʦʛʦ ʞʘʥʨʦʚʦʛʦ ʩʪʠʣʶ ʚʽʜ ʉʝʨʝʜʥʴʦʚʽʯʯʷ ʜʦ 

ʧʦʩʪʤʦʜʝʨʥʦʾ ʜʦʙʠ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʩʘʢʨʘʣʴʥʘ ʢʫʣʴʪʫʨʘ, ʮʝʨʢʦʚʥʠʡ ʩʧʽʚ, ʞʘʥʨʦʚʠʡ 

ʩʪʠʣʴ, ʤʫʟʠʯʥʘ ʥʦʪʘʮʽʷ, ʢʦʤʧʘʨʘʪʠʚʥʽ ʤʫʟʠʢʦʟʥʘʚʯʽ ʜʦʩʣʽʜʞʝʥʥʷ.  
 

ɾʫʣʢʦʚʩʢʠʡ ɹʦʛʜʘʥ ɽʚʛʝʥʴʝʚʠʯ, ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 

ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ çʀʩʪʦʨʠʷ ʠ ʪʝʦʨʠʷ ʤʫʟʳʢʠè, ʟʘʚʝʜʫʶʱʠʡ 

ʘʩʧʠʨʘʥʪʫʨʦʡ ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ 

ʈʝʮʝʧʮʠʷ ʛʨʝʢʦ-ʚʠʟʘʥʪʠʡʩʢʦʛʦ ʧʘʧʘʜʠʯʝʩʢʦʛʦ ʠ ʢʠʝʚʦ-

ʨʫʩʩʢʦʛʦ ʢʦʥʜʘʢʘʨʥʦʛʦ ʞʘʥʨʦʚʳʭ ʩʪʠʣʝʡ ʚ ʫʢʨʘʠʥʩʢʦʡ 

ʩʘʢʨʘʣʴʥʦʡ ʤʦʥʦʜʠʠ XV ï XXI  ʚʝʢʦʚ 

ʎʝʣʴʶ ʥʘʫʯʥʦʡ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʧʦʠʩʢ ʩʚʷʟʝʡ ʤʝʞʜʫ 

ʚʠʟʘʥʪʠʡʩʢʠʤ ʧʘʧʘʜʠʯʝʩʢʠʤ ʠ ʢʠʝʚʦ-ʨʫʩʩʢʠʤ ʢʦʥʜʘʢʘʨʥʳʤ ʩʪʠʣʷʤʠ ʠ 

ʤʝʞʜʫ ʞʘʥʨʦʚʳʤ ʩʪʠʣʝʤ ʤʦʥʦʩʪʨʦʬʥʳʭ ʢʦʥʜʘʢʦʚ ʉʪʫʜʠʡʩʢʦʡ ʠ 

ʀʝʨʫʩʘʣʠʤʩʢʦʡ ʵʧʦʭ. ʄʝʪʦʜʦʣʦʛʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʥʦʩʠʪ ʢʦʤʧʣʝʢʩʥʳʡ 

ʭʘʨʘʢʪʝʨ ʠ ʦʙʲʝʜʠʥʷʝʪ ʥʝ ʪʦʣʴʢʦ ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʝ ʢʦʤʧʘʨʘʪʠʚʥʳʝ ʠ 

ʘʥʘʣʠʪʠʯʝʩʢʠʝ ʤʝʪʦʜʳ, ʥʦ ʠ ʪʝʦʣʦʛʠʯʝʩʢʠʝ, ʣʠʪʫʨʛʠʯʝʩʢʠʝ, 

ʠʩʪʦʨʠʯʝʩʢʠʝ ʠ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʝ ʧʦʜʭʦʜʳ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ 

ʧʫʙʣʠʢʘʮʠʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʧʦʜʪʚʝʨʞʜʝʥʠʠ ʨʦʜʩʪʚʘ ʤʝʞʜʫ 

ʧʘʧʘʜʠʯʝʩʢʠʤ ʠ ʢʦʥʜʘʢʘʨʥʳʤ ʞʘʥʨʦʚʳʤʠ ʩʪʠʣʷʤʠ, ʘ ʪʘʢʞʝ ʚ 

ʢʦʥʩʪʘʪʘʮʠʠ ʩʪʠʣʝʚʦʡ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠ ʤʝʞʜʫ ʫʢʨʘʠʥʩʢʦʡ 

ʣʠʪʫʨʛʠʯʝʩʢʦʡ ʤʦʥʦʜʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʝʡ ʧʦʩʣʝʜʥʝʡ ʪʨʝʪʠ XI ï 

ʩʝʨʝʜʠʥʳ XIV ʚʚ. (ʵʧʦʭʘ ʛʦʩʧʦʜʩʪʚʘ ʉʪʫʜʠʡʩʢʦʛʦ ʊʠʧʠʢʦʥʘ) ʠ 

ʧʦʩʣʝʜʥʝʡ ʯʝʪʚʝʨʪʠ XIV ï XXI ʚʚ. (ʵʧʦʭʘ ʛʦʩʧʦʜʩʪʚʘ ʀʝʨʫʩʘʣʠʤʩʢʦʛʦ 

ʊʠʧʠʢʦʥʘ). ɺʳʚʦʜʳ. ʂʦʥʜʘʢ ʢʘʢ ʦʩʦʙʳʡ ʛʠʤʥʦʛʨʘʬʠʯʝʩʢʠʡ ʞʘʥʨ 

ʩʫʱʝʩʪʚʫʝʪ ʙʦʣʝʝ ʧʦʣʫʪʦʨʘ ʪʳʩʷʯ ʣʝʪ; ʠʟ ʥʠʭ ʙʦʣʝʝ ʪʳʩʷʯʝʣʝʪʠʷ ï ʚ 

ʫʢʨʘʠʥʩʢʦʡ ʣʠʪʫʨʛʠʯʝʩʢʦʡ ʤʦʥʦʜʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ. ɿʘ ʵʪʦ ʚʨʝʤʷ ʦʥ 

ʚʦʙʨʘʣ ʚ ʩʝʙʷ ʰʠʨʦʢʫʶ ʘʤʧʣʠʪʫʜʫ ʙʦʛʦʩʣʦʚʩʢʦʛʦ ʩʦʜʝʨʞʘʥʠʷ, 

ʙʦʛʦʩʣʫʞʝʙʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ, ʧʦʵʪʠʯʝʩʢʠʭ ʠ ʛʦʤʠʣʝʪʠʯʝʩʢʠʭ 

ʧʨʠʝʤʦʚ, ʤʫʟʳʢʘʣʴʥʦʛʦ ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ, ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʡ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ. ɻʨʝʢʦ-ʚʠʟʘʥʪʠʡʩʢʦʝ ʧʘʧʘʜʠʯʝʩʢʦʝ ʤʝʣʠʟʤʘʪʠʯʝʩʢʦʝ 
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ʧʝʥʠʝ ʩʪʘʣʦ ʦʩʥʦʚʦʡ ʢʠʝʚʦ-ʨʫʩʩʢʦʛʦ ʢʦʥʜʘʢʘʨʥʦʛʦ ʞʘʥʨʦʚʦʛʦ ʩʪʠʣʷ, 

ʦʙʱʝʛʦ ʜʣʷ ʢʦʥʜʘʢʦʚ ʠ ʜʨʫʛʠʭ ʪʨʦʧʘʨʥʳʭ ʛʠʤʥʦʚ. ʂʦʥʜʘʢʘʨʥʦʝ ʧʝʥʠʝ 

ʯʝʨʝʟ ʥʝʩʢʦʣʴʢʦ ʩʦʪʝʥ ʣʝʪ ʥʘʰʣʦ ʧʨʦʜʦʣʞʝʥʠʝ ʚ ʥʘʧʝʚʘʭ ʠʟ 

ʫʢʨʘʠʥʩʢʠʭ ʥʦʪʦʣʠʥʝʡʥʳʭ ʀʨʤʦʣʦʛʠʦʥʦʚ, ʛʘʣʠʮʢʠʭ ʠ ʟʘʢʘʨʧʘʪʩʢʠʭ 

ʩʙʦʨʥʠʢʦʚ. ɽʛʦ ʩʪʠʣʝʚʦʡ ʨʝʮʝʧʮʠʝʡ, ʧʦ ʤʥʝʥʠʶ ʀʚʘʥʘ ɺʦʟʥʝʩʝʥʩʢʦʛʦ 

ʠ ʄʠʨʦʩʣʘʚʘ ɸʥʪʦʥʦʚʠʯʘ, ʙʳʣ ʤʝʣʠʟʤʘʪʠʯʝʩʢʠ ʨʘʟʚʠʪʳʡ ʙʦʣʛʘʨʩʢʠʡ 

ʥʘʧʝʚ. ʊʠʧʦʣʦʛʠʯʝʩʢʦʝ ʩʭʦʜʩʪʚʦ ʛʨʝʯʝʩʢʠʭ ʇʩʘʣʪʠʢʦʥʦʚ, 

ɸʩʤʘʪʠʢʦʥʦʚ, ɸʢʦʣʫʬʠʝʚ ʠ ʢʠʝʚʦ-ʨʫʩʩʢʠʭ ʂʦʥʜʘʢʘʨʝʡ, ʫʢʨʘʠʥʩʢʠʭ 

ʥʦʪʦʣʠʥʝʡʥʳʭ ʀʨʤʦʣʦʛʠʦʥʦʚ ʫʢʘʟʳʚʘʝʪ ʥʘ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʠ 

ʢʦʥʩʝʢʚʝʥʪʥʦʩʪʴ ʢʘʥʦʥʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ ʢʦʥʜʘʢʘʨʥʦʛʦ 

ʤʦʥʦʜʠʯʝʩʢʦʛʦ ʞʘʥʨʦʚʦʛʦ ʩʪʠʣʷ ʦʪ ʉʨʝʜʥʝʚʝʢʦʚʴʷ ʜʦ 

ʧʦʩʪʤʦʜʝʨʥʠʩʪʩʢʦʡ ʵʧʦʭʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʩʘʢʨʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ, ʮʝʨʢʦʚʥʦʝ ʧʝʥʠʝ, 

ʞʘʥʨʦʚʳʡ ʩʪʠʣʴ, ʤʫʟʳʢʘʣʴʥʘʷ ʥʦʪʘʮʠʷ, ʢʦʤʧʘʨʘʪʠʚʥʳʝ 

ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʝ ʩʪʫʜʠʠ.  
 

Zhulkovskyi Bohdan, PhD in Arts, the associate professor of the 
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Reception of Greco-Byzantine papadic and Kyivan-Ruthenian 

kondakarion genre styles in the Ukrainian sacred monody of the XV ï 

XXI  centuries 

The purpose of the publication is to find connections between the 

Byzantine papadic and Kyivan-Ruthenian kondakarion styles and between 

the genre style of monostrophic kontakia of the Stoudios and Jerusalem 

epochs. The methodology of the scientific article is complex and combines 

not only musicological comparative and analytical methods, but also 

theological, liturgical, historical and cultural approaches. The scientific 

novelty of exploration lies in the confirmation of the relationship between 

papadic and kondakarion genre styles, in the statement of stylistic heredity 

between the Ukrainian liturgical monody tradition of the last third of the XI 

ï middle of the XIV century (the reign of the Stoudio Typicon) and the last 

quarter of the XIV ï XXI centuries (the era of the Jerusalem Typicon). 

Conclusions. Kontakion as a special hymnographic genre has existed for 

over one and a half thousand years; of them more than a millennium ï in the 

Ukrainian liturgical monody tradition. During this time, it absorbed the 

widest range of theological content, liturgical use, poetic and homiletic 

techniques, musical formation, performance interpretation. Greco-

Byzantine papadic melismatic singing became the basis of the Kyivan-



 

176 

 

Ruthenian kondakarion genre style, common to kontakia and some other 

troparion hymns. After several hundred years, kondakarion singing 

continued in melodies from Ukrainian staff-notated Heirmologion and 

Galician and Transcarpathian collections. According to musicologists Ivan 

Voznesensky and Myroslav Antonovych, its stylistic reception was a 

melismatically developed Bulgarian melody. The typological similarity of 

the Byzantine Psaltika, Asmatika, Akolouthia, and the Kyivan-Ruthenian 

Kondakaria, and the Ukrainian staff-notated Heirmologia, indicates the 

continuity and consistency of the canonical tradition of the Kondakarion 

genre monody style from the Middle Ages to the postmodern era. 

The key words: sacred culture, church singing, genre style, musical 

notation, comparative musicological researches.  
 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʋʧʨʦʜʦʚʞ ʪʨʴʦʭ ʦʩʪʘʥʥʽʭ ʜʝʩʷʪʠʣʽʪʴ 

ʧʦʤʽʪʥʘ ʘʢʪʠʚʽʟʘʮʽʷ ʫʚʘʛʠ ʤʫʟʠʢʦʟʥʘʚʮʽʚ ʜʦ ʣʽʪʫʨʛʽʯʥʦ-ʙʦʛʦʩʣʦʚʩʴʢʦʾ 

ʧʨʦʙʣʝʤʘʪʠʢʠ, ʘ ʪʘʢʦʞ ʜʦ ʤʝʜʽʻʚʽʩʪʠʯʥʠʭ ʩʪʫʜʽʡ, ʟʦʢʨʝʤʘ 

ʚʽʟʘʥʪʠʥʽʩʪʠʢʠ ʽ ʧʘʣʝʦʩʣʘʚʽʩʪʠʢʠ. ɺ ʋʢʨʘʾʥʽ ʡ ʟʘ ʢʦʨʜʦʥʦʤ ʟôʷʚʠʣʦʩʷ 

ʯʠʤʘʣʦ ʬʘʢʩʠʤʽʣʴʥʠʭ ʽ ʢʨʠʪʠʯʥʠʭ ʚʠʜʘʥʴ ʥʦʪʦʚʘʥʠʭ ʢʦʜʝʢʩʽʚ, 

ʟʘʭʠʱʝʥʦ ʨʷʜ ʜʦʢʪʦʨʩʴʢʠʭ ʽ ʢʘʥʜʠʜʘʪʩʴʢʠʭ ʜʠʩʝʨʪʘʮʽʡ, ʦʧʫʙʣʽʢʦʚʘʥʦ 

ʩʦʪʥʽ ʤʦʥʦʛʨʘʬʽʡ ʽ ʪʠʩʷʯʽ ʩʪʘʪʝʡ, ʧʨʠʩʚʷʯʝʥʠʭ ʣʽʪʫʨʛʽʯʥʦʤʫ ʪʘ 

ʧʘʨʘʣʽʪʫʨʛʽʯʥʦʤʫ ʩʧʽʚʫ ʧʨʘʚʦʩʣʘʚʥʦʾ ʪʨʘʜʠʮʽʾ. ʋʪʽʤ, ʤʫʟʠʯʥʦ-

ʤʝʜʽʻʚʽʩʪʠʯʥʘ ʛʘʣʫʟʴ ʤʽʩʪʠʪʴ ʱʝ ʙʘʛʘʪʦ çʙʽʣʠʭ ʧʣʷʤè. ɼʦʩʽ ʣʠʰʘʶʪʴʩʷ 

ʥʝʨʦʟʰʠʬʨʦʚʘʥʠʤʠ ʧʘʣʝʦʚʽʟʘʥʪʽʡʩʴʢʽ ʰʘʨʪʨʩʴʢʘ ʽ ʢʫʘʣʝʥʩʴʢʘ, 

ʩʣʦʚôʷʥʦ-ʨʫʩʴʢʽ ʟʥʘʤʝʥʥʘ, ʬʽʪʥʘ ʽ ʢʦʥʜʘʢʘʨʥʘ ʥʦʪʘʮʽʾ, ʚʽʜʩʫʪʥʷ 

ʚʠʨʽʰʘʣʴʥʘ ʜʫʤʢʘ ʱʦʜʦ ʤʽʨʠ ʚʧʣʠʚʫ ʛʨʝʮʴʢʦʛʦ ʣʽʪʫʨʛʽʯʥʦʛʦ ʩʧʽʚʫ ʥʘ 

ʫʢʨʘʾʥʩʴʢʫ ʤʫʟʠʢʫ, ʥʝʜʦʩʪʘʪʥʴʦ ʦʧʨʘʮʴʦʚʘʥʦ ʞʘʥʨʦʚʫ ʪʠʧʦʣʦʛʽʶ, 

ʞʘʥʨʦʚʽ ʩʪʠʣʽ ʡ ʬʝʥʦʤʝʥ ʤʽʞʞʘʥʨʦʚʦʾ ʜʠʬʫʟʽʾ ʟʘ ʫʢʨʘʾʥʩʴʢʠʤʠ ʽ 

ʙʽʣʦʨʫʩʴʢʠʤʠ ʥʦʪʦʣʽʥʽʡʥʠʤʠ ɯʨʤʦʣʦʛʽʦʥʘʤʠ XVI  ï XIX  ʩʪ. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ. ʇʨʦʙʣʝʤʘ ʨʝʮʝʧʮʽʾ ʛʨʝʢʦ-

ʚʽʟʘʥʪʽʡʩʴʢʦʛʦ ʣʽʪʫʨʛʽʯʥʦʛʦ ʩʧʽʚʫ ʚ ʩʘʢʨʘʣʴʥʽʡ ʤʦʥʦʜʽʾ ʂʠʾʚʩʴʢʦʾ 

ʤʠʪʨʦʧʦʣʽʾ ʉʪʫʜʽʡʩʴʢʦʾ ʪʘ ɭʨʫʩʘʣʠʤʩʴʢʦʾ ʝʧʦʭ ʙʝʟʩʫʤʥʽʚʥʦ ʻ 

ʚʘʞʣʠʚʦʶ. ʂʦʥʩʪʘʥʪʠʥʦʧʦʣʴʩʴʢʘ ʎʝʨʢʚʘ ʻ ʤʘʪʽʨôʶ ʙʘʛʘʪʴʦʭ ʇʦʤʽʩʥʠʭ 

ʇʨʘʚʦʩʣʘʚʥʠʭ ʎʝʨʢʦʚ, ʩʝʨʝʜ ʷʢʠʭ ʋʢʨʘʾʥʩʴʢʘ. ʃʽʪʫʨʛʽʯʥʠʡ ʯʠʥ, 

ʧʠʩʝʤʥʽʩʪʴ ʪʘ ʤʠʩʪʝʮʪʚʦ ʙʫʣʠ ʧʝʨʝʡʥʷʪʽ ʂʠʾʚʩʴʢʦʶ ʈʫʩʩʶ ʧʽʩʣʷ ʾʾ 

ʍʨʝʱʝʥʥʷ ʩʘʤʝ ʟ ɺʽʟʘʥʪʽʾ ʘʙʦ ʞ ʟʘ ʧʦʩʝʨʝʜʥʠʮʪʚʘ ʧʽʚʜʝʥʥʠʭ ʩʣʦʚôʷʥ. 

ɹʦʛʦʩʣʫʞʙʦʚʘ ʤʦʥʦʜʽʷ ʜʦ XVII ï Xɯʍ ʩʪ. ʟʦʩʪʘʚʘʣʘʩʷ ʦʩʥʦʚʥʠʤ 

ʚʠʨʘʟʥʠʢʦʤ ʫʢʨʘʾʥʩʴʢʦʛʦ ʢʘʥʦʥʽʯʥʦʛʦ ʩʧʽʚʫ, ʘ ʚ ʧʦʦʜʠʥʦʢʠʭ 

ʻʚʭʘʨʠʩʪʠʯʥʠʭ ʩʧʽʣʴʥʦʪʘʭ (ʧʨʘʚʦʩʣʘʚʥʠʭ ʪʘ ʫʥʽʘʪʩʴʢʠʭ ʥʘ ɿʘʢʘʨʧʘʪʪʽ, 

ʩʪʘʨʦʦʙʨʷʜʥʠʮʴʢʠʭ ʥʘ ɹʫʢʦʚʠʥʽ, ʏʝʨʥʽʛʽʚʱʠʥʽ ʪʘ ɹʝʩʘʨʘʙʽʾ) ʚʠʢʦʥʫʻ 
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ʮʶ ʤʽʩʽʶ ʜʦ ʩʴʦʛʦʜʥʽ. ʂʦʥʜʘʢʘʨʥʠʡ ʩʧʽʚ ʥʘʡʷʩʢʨʘʚʽʰʝ ʚʽʜʜʟʝʨʢʘʣʠʚ 

ʩʧʘʜʢʦʻʤʥʽʩʪʴ ʤʽʞ ʩʝʤʽʪʩʴʢʦ-ʩʠʨʽʡʩʴʢʦʶ, ʛʨʝʢʦ-ʚʽʟʘʥʪʽʡʩʴʢʦʶ, 

ʩʣʦʚôʷʥʦ-ʨʫʩʴʢʦʶ ʽ ʫʢʨʘʾʥʩʴʢʦʶ ʢʫʣʴʪʫʨʦʶ. 

ʆʛʣʷʜ ʣʽʪʝʨʘʪʫʨʠ. ɻʨʝʢʦ-ʚʽʟʘʥʪʽʡʩʴʢʠʡ ʧʘʧʘʜʠʯʥʠʡ ʽ ʢʠʻʚʦ-

ʨʫʩʴʢʠʡ ʢʦʥʜʘʢʘʨʥʠʡ ʞʘʥʨʦʚʽ ʩʪʠʣʽ ʩʪʘʣʠ ʧʨʝʜʤʝʪʦʤ ʩʪʫʜʽʡ ʥʽʤʝʮʴʢʠʭ 

ʜʦʩʣʽʜʥʠʢʽʚ ʂʦʥʩʪʘʥʪʠʥʘ ʌʣʦʨʦʩʘ [1] ʽ ʂʨʽʩʪʽʘʥʘ ɻʘʥʥʽʢʘ [2], 

ʢʘʥʘʜʩʴʢʦʛʦ ʤʫʟʠʢʦʟʥʘʚʮʷ ˆʨʝˇʦʨʽ ʄʘʻʨʩʘ [3], ʫʢʨʘʾʥʩʴʢʦʾ ʤʝʜʽʻʚʽʩʪʢʠ 

ʄʘʨʽʾ ʂʘʯʤʘʨ [8], ʽʥʰʠʭ ʫʯʝʥʠʭ, ʫ ʪʦʤʫ ʡ ʘʚʪʦʨʘ ʩʪʘʪʪʽ [6]. ʂʦʥʜʘʢʠ ʟ 

ʫʢʨʘʾʥʩʴʢʠʭ ʽ ʙʽʣʦʨʫʩʴʢʠʭ ʥʦʪʦʣʽʥʽʡʥʠʭ ɯʨʤʦʣʦʛʽʦʥʽʚ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʚ 

ʧʨʘʮʷʭ ʢʠʾʚʩʴʢʠʭ, ʣʴʚʽʚʩʴʢʠʭ ʽ ʜʥʽʧʨʦʚʩʴʢʠʭ ʤʝʜʽʻʚʽʩʪʽʚ ʆʣʝʥʠ 

ʐʝʚʯʫʢ [12; 13], ɭʚʛʝʥʽʾ ɯʛʥʘʪʝʥʢʦ [7], ʃʶʙʦʚʽ ʊʝʨʣʝʮʴʢʦʾ [10], 

ʆʣʝʢʩʘʥʜʨʠ ʎʘʣʘʡ-ʗʢʠʤʝʥʢʦ [11], ɹʦʛʜʘʥʘ ɾʫʣʢʦʚʩʴʢʦʛʦ [5]; 

ʧʦʩʧʽʚʢʠ ʟ ʤʦʥʦʜʽʡʥʠʭ ʧʽʩʥʝʩʧʽʚʽʚ ʩʪʠʭʠʨʥʦ-ʪʨʦʧʘʨʥʦʛʦ ʪʠʧʫ 

ʂʠʾʚʩʴʢʦʾ ʤʠʪʨʦʧʦʣʽʾ ï ʫ ʩʪʘʪʪʷʭ ʤʫʟʠʢʦʟʥʘʚʠʮʽ ʆʣʝʩʽ ʇʨʠʣʝʧʠ [9]. 

ɿʘʭʽʜʥʦʫʢʨʘʾʥʩʴʢʽ ʤʦʥʦʩʪʨʦʬʥʽ ʢʦʥʜʘʢʠ ʮʝʨʢʦʚʥʦ-ʤʦʥʦʜʽʡʥʦʾ ʪʨʘʜʠʮʽʾ 

ɻʘʣʠʯʠʥʠ ʽ ɿʘʢʘʨʧʘʪʪʷ ʜʨʫʛʦʾ ʯʚʝʨʪʽ ʍɯʍ ï ʩʝʨʝʜʠʥʠ ʍʍ ʩʪ. 

ʦʧʨʘʮʴʦʚʘʥʦ ʘʚʪʦʨʦʤ ʧʫʙʣʽʢʘʮʽʾ [4]. 

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʧʦʰʫʢ ʟʚôʷʟʢʽʚ ʤʽʞ ʛʨʝʢʦ-ʚʽʟʘʥʪʽʡʩʴʢʠʤ 

ʧʘʧʘʜʠʯʥʠʤ ʽ ʩʣʦʚôʷʥʦ-ʨʫʩʴʢʠʤ ʢʦʥʜʘʢʘʨʥʠʤ ʩʧʽʚʦʤ, ʤʽʞ ʞʘʥʨʦʚʠʤ 

ʩʪʠʣʝʤ ʤʦʥʦʩʪʨʦʬʥʠʭ ʢʦʥʜʘʢʽʚ ʉʪʫʜʽʡʩʴʢʦʾ ʽ ɭʨʫʩʘʣʠʤʩʴʢʦʾ ʝʧʦʭ. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʩʪʫʧʘʻ ʢʦʥʜʘʢ ï ʦʩʦʙʣʠʚʠʡ 

ʛʽʤʥʦʛʨʘʬʽʯʥʠʡ ʞʘʥʨ ʩʝʤʽʪʩʴʢʦ-ʩʠʨʽʡʩʴʢʦʾ ˇʝʥʝʟʠ, ʱʦ ʩʬʦʨʤʫʚʘʚʩʷ ʫ 

VI ʩʪ. ʫ ʚʽʟʘʥʪʽʡʩʴʢʦʤʫ ʙʦʛʦʩʣʫʞʽʥʥʽ ʽ ʧʦʰʠʨʠʚʩʷ ʥʘ ʪʝʨʝʥʘʭ ʫʩʴʦʛʦ 

ʧʨʘʚʦʩʣʘʚʥʦʛʦ ʩʚʽʪʫ, ʟʦʢʨʝʤʘ ʚ ʂʠʾʚʩʴʢʽʡ ʤʠʪʨʦʧʦʣʽʾ. ʇʨʝʜʤʝʪʦʤ ï 

ʨʝʮʝʧʮʽʷ ʚʽʟʘʥʪʽʡʩʴʢʦʛʦ ʧʘʧʘʜʠʯʥʦʛʦ ʪʘ ʢʠʻʚʦ-ʨʫʩʴʢʦʛʦ ʢʦʥʜʘʢʘʨʥʦʛʦ 

ʞʘʥʨʦʚʦʛʦ ʩʪʠʣʶ ʚ ʫʢʨʘʾʥʩʴʢʽʡ ʤʦʥʦʜʽʾ ʫ ʜʦʙʫ ɭʨʫʩʘʣʠʤʩʴʢʦʛʦ 

ʊʠʧʽʢʦʥʫ, ʟʘʧʦʟʠʯʝʥʦʛʦ ʚʽʜ ɺʽʟʘʥʪʽʾ ʥʘ ʨʫʙʝʞʽ XIV ï XV ʩʪ. ʟʘ 

ʙʦʣʛʘʨʩʴʢʦʛʦ ʧʦʩʝʨʝʜʥʠʮʪʚʘ ʪʘ ʯʠʥʥʦʛʦ ʜʦ ʥʘʰʦʛʦ ʯʘʩʫ.  

ʆʩʥʦʚʥʠʡ ʤʘʪʝʨʽʘʣ. ɾʘʥʨ ʢʦʥʜʘʢʘ ʬʽʢʩʦʚʘʥʠʡ ʫ ʛʨʝʢʦ-

ʚʽʟʘʥʪʽʡʩʴʢʠʭ ʽ ʢʠʻʚʦ-ʨʫʩʴʢʠʭ ʩʣʫʞʙʦʚʠʭ ʨʫʢʦʧʠʩʥʠʭ ʪʘ ʜʨʫʢʦʚʘʥʠʭ 

ʢʥʠʛʘʭ (ʙʝʟ ʥʦʪʘʮʽʾ) ʽ ʚ ʩʧʽʚʘʮʴʢʠʭ ʢʦʜʝʢʩʘʭ (ʟ ʥʦʪʘʮʽʻʶ). ʇʝʨʰʽ 

ʚʽʜʜʟʝʨʢʘʣʶʶʪʴ ʫʩʥʝ ʧʝʨʝʜʘʥʥʷ ʥʘʩʧʽʚʽʚ ʽ ʧʦʜʽʣʝʥʽ ʥʘ ʧʦʝʪʠʯʥʽ ʨʷʜʢʠ 

ʪʘ ʢ·ʣʦʥʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʜʽʘʢʨʠʪʠʯʥʠʭ ʟʥʘʢʽʚ (ʢʨʘʧʢʘ, ʜʚʦʢʨʘʧʢʘ, ʢʦʤʘ, 

ʢʨʘʧʢʘ ʟ ʢʦʤʦʶ, ʟʽʨʦʯʢʘ, ʭʨʝʩʪʠʢ). ʎʽ ʢʥʠʛʠ ʤʽʩʪʷʪʴ ʫ ʣʝʤʤʘʭ ʧʝʚʥʫ 

ʤʫʟʠʯʥʫ ʽʥʬʦʨʤʘʮʽʶ (ʛʣʘʩ, ʽʥʮʠʧʽʪ ʩʘʤʦʧʦʜʦʙʥʘ ʘʙʦ ʚʢʘʟʽʚʢʫ ʥʘ 

ʩʘʤʦʛʣʘʩʝʥ, ʽʥʦʜʽ ʽʥʰʽ ʩʫʧʫʪʥʽ ʨʝʤʘʨʢʠ). ʋ ʊʨʽʦʜʷʭ ʇʦʩʪʦʚʠʭ ʪʘ 

ʎʚʽʪʥʠʭ XIV  ï XIX  ʩʪ. ʨʝʧʝʨʪʫʘʨ ʢʦʥʜʘʢʽʚ ʻ ʜʦʚʦʣʽ ʩʪʘʙʽʣʴʥʠʤ, ʘʣʝ ʚ 

ʄʽʥʝʷʭ ʉʣʫʞʙʦʚʠʭ ʪʘ ɸʥʬʦʣʦʛʽʦʥʘʭ ʚʽʥ ʻ ʜʦʩʠʪʴ ʚʘʨʽʘʙʝʣʴʥʠʤ (ʚʽʜ 

ʢʽʣʴʢʦʭ ʜʝʩʷʪʢʽʚ ʜʦ ʪʨʴʦʭ ʘʙʦ ʡ ʙʽʣʴʰʝ ʩʦʪʝʥʴ) ʽ ʟʘʣʝʞʠʪʴ ʚʽʜ ʤʽʩʮʷ 
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ʩʪʚʦʨʝʥʥʷ ʪʘ ʧʨʠʟʥʘʯʝʥʥʷ ʢʥʠʛʠ. ɼʝʷʢʽ ʢʦʥʜʘʢʠ (ɹʣʘʛʦʚʽʱʝʥʥʷ ʽ 

ʇʦʭʚʘʣʠ ɹʦʛʦʨʦʜʠʮʽ, ʚʝʣʠʢʦʤʫʯʝʥʠʢʫ ʌʝʦʜʦʨʫ ʊʠʨʦʥʫ) ʤʽʛʨʫʚʘʣʠ ʟ 

ʄʽʥʝʡ ʜʦ ʊʨʽʦʜʝʡ ʇʦʩʪʦʚʠʭ. 

ʅʝʥʦʪʦʚʘʥʽ ʤʘʥʫʩʢʨʠʧʪʠ ʪʘ ʩʪʘʨʦʜʨʫʢʠ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ XIɯɯ ï 

ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ XVI  ʩʪ. ʻ ʩʧʦʣʫʯʥʦʶ ʣʘʥʢʦʶ ʤʽʞ ʩʣʦʚôʷʥʦ-ʨʫʩʴʢʠʤʠ 

ʥʝʚʤʝʥʥʠʤʠ ʂʦʥʜʘʢʘʨʷʤʠ ʦʩʪʘʥʥʴʦʾ ʯʚʝʨʪʽ ʍɯ ï ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ ʍɯɯɯ 

ʩʪ. ʡ ʫʢʨʘʾʥʩʴʢʠʤʠ ʽ ʙʽʣʦʨʫʩʴʢʠʤʠ ʥʦʪʦʣʽʥʽʡʥʠʤʠ ɯʨʤʦʣʦʛʽʦʥʘʤʠ ʢʽʥʮʷ 

XVI  ï ʩʝʨʝʜʠʥʠ ʍɯʍ ʩʪ., ʟʘʭʽʜʥʦʫʢʨʘʾʥʩʴʢʠʤʠ çɻʣʘʩʦʧⱲʩʥʮʷʤʠè, 

çʅʘʧⱲʚʥʠʢʘʤʠè, çʇʨʦʩʪʦʧⱲʥʽʷʤʠè ʪʘ çʇⱲʩʥʦʩʣʦʚʘʤʠè ʜʨʫʛʦʾ ʯʚʝʨʪʽ 

ʍɯʍ ï ʍʍ ʩʪ. ɺʦʥʠ ʫʪʚʦʨʶʶʪʴ ʤʽʩʪʦʢ ʤʽʞ ʙʦʛʦʩʣʫʞʙʦʚʦʶ ʥʦʪʦʚʘʥʦʶ 

ʢʥʠʞʥʽʩʪʶ ʉʪʫʜʽʡʩʴʢʦʾ ʪʘ ɭʨʫʩʘʣʠʤʩʴʢʦʾ ʝʧʦʭ, ʘ ʪʦʤʫ ʾʭ ʧʦʪʨʽʙʥʦ 

ʟʘʣʫʯʘʪʠ ʜʦ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʦʛʦ ʘʥʘʣʽʟʫ. 

ʅʘʰʦʛʦ ʯʘʩʫ ʟʙʝʨʝʞʝʥʽ ʤʦʥʦʩʪʨʦʬʥʽ ʢʦʥʜʘʢʠ ʤʦʞʥʘ 

ʢʣʘʩʠʬʽʢʫʚʘʪʠ ʟʘ ʚʽʩʴʤʦʤʘ ʣʽʪʫʨʛʽʯʥʦ-ʙʦʛʦʩʣʦʚʩʴʢʠʤʠ ʛʨʫʧʘʤʠ. ʎʝ 

ʤʽʥʝʡʥʽ, ʪʨʽʦʜʥʽ, ʥʝʜʽʣʴʥʽ, ʙʫʜʝʥʥʽ, ʪʨʝʙʥʽ (ʦʢʘʟʽʦʥʘʣʴʥʽ), ʭʨʘʤʦʚʽ, 

ʩʣʘʚʥʠʢʠ (ʜʦʢʩʘʩʪʠʢʦʥʠ), ʧʨʦʽʤʽʦʥʠ ʘʢʘʬʽʩʪʽʚ. ʆʢʨʝʤʦʾ ʫʚʘʛʠ 

ʚʘʨʪʫʶʪʴ ʧʨʦʽʤʽʦʥʠ ʘʢʘʬʽʩʪʽʚ, ʩʪʚʦʨʝʥʽ ʟʘ ʤʦʜʝʣʣʶ ʧʨʦʽʤʽʦʥʘ 

ɺʝʣʠʢʦʛʦ ʘʢʘʬʽʩʪʘ ɹʦʛʦʨʦʜʠʮʽ çɺʲʟʙʨʘʥʥʦʡ ɺʦʝʚʦʜⱲè ʯʝʪʚʝʨʪʦʛʦ 

ʧʣʘʛʘʣʴʥʦʛʦ ʽʭʦʩʫ (ʚʦʩʴʤʦʛʦ ʛʣʘʩʫ), ʢʦʪʨʽ ʩʝʤʘʥʪʠʯʥʦ ʧʦʜʽʙʥʽ ʜʦ 

ʪʨʽʦʜʥʠʭ ʽ ʤʽʥʝʡʥʠʭ ʢʦʥʜʘʢʽʚ, ʧʨʦʪʝ ʤʽʩʪʷʪʴ ʽʥʰʽ ʚʝʨʙʘʣʴʥʽ ʪʘ ʤʫʟʠʯʥʽ 

ʪʝʢʩʪʠ. ʎʽ ʛʽʤʥʠ ʜʦʩʽ ʟʚʫʯʘʪʴ ʨʝʩʧʦʥʩʦʨʥʦ (ʽʧʦʬʦʥʥʦ) ʫ ʧʨʘʚʦʩʣʘʚʥʠʭ 

ʩʦʙʦʨʘʭ, ʤʦʥʘʩʪʠʨʷʭ ʽ ʧʘʨʘʬʽʷʣʴʥʠʭ ʭʨʘʤʘʭ, ʥʘʛʘʜʫʶʯʠ ʩʦʣʴʥʦ-ʭʦʨʦʚʝ 

ʚʠʢʦʥʘʥʥʷ ʧʦʣʽʩʪʨʦʬʥʦʛʦ ʢʦʥʜʘʢʘ, ʚʽʜʧʦʚʽʜʥʦ ʜʦ ʨʫʙʨʠʢ ʊʠʧʽʢʦʥʫ 

ʉʦʙʦʨʫ ʉʚʷʪʦʾ ʉʦʬʽʾ. ɼʠʩʢʫʩʽʡʥʠʤ ʣʠʰʘʻʪʴʩʷ ʧʠʪʘʥʥʷ ʥʘʣʝʞʥʦʩʪʽ 

ʘʢʘʬʽʩʪʽʚ ʜʦ ʣʽʪʫʨʛʽʯʥʠʭ ʯʠ ʧʘʨʘʣʽʪʫʨʛʽʯʥʠʭ ʛʽʤʥʽʚ. ʅʘʰʦʛʦ ʯʘʩʫ 

ʘʢʘʬʽʩʪʠ ʙʝʟʫʤʦʚʥʦ ʻ ʥʘʡʧʦʧʫʣʷʨʥʽʰʠʤʠ ʧʽʩʥʝʩʧʽʚʘʤʠ, ʩʪʚʦʨʝʥʥʷ ʽ 

ʢʘʥʦʥʽʟʘʮʽʷ ʷʢʠʭ ʢʦʥʩʝʢʚʝʥʪʥʦ ʧʨʦʜʦʚʞʫʻʪʴʩʷ. 

ɻʨʝʢʦ-ʚʽʟʘʥʪʽʡʩʴʢʽ, ʩʣʦʚôʷʥʦ-ʨʫʩʴʢʽ ʪʘ ʫʢʨʘʾʥʩʴʢʽ ʥʦʪʦʚʘʥʽ 

ʨʫʢʦʧʠʩʠ, ʚ ʷʢʠʭ ʟʘʬʽʢʩʦʚʘʥʦ ʢʦʥʜʘʢʠ, ʤʽʩʪʷʪʴ ʜʚʘ ʪʠʧʠ ʪʝʢʩʪʫ: 

ʚʝʨʙʘʣʴʥʠʡ ʽ ʤʫʟʠʯʥʠʡ. ʋ ʢʫʣʠʟʤʷʥʠʭ ʢʦʜʝʢʩʘʭ ʩʧʦʯʘʪʢʫ ʬʽʢʩʫʚʘʚʩʷ 

ʧʦʝʪʠʯʥʠʡ ʨʷʜʦʢ ʽ ʣʠʰʝ ʟʛʦʜʦʤ ʥʝʚʤʠ; ʫ ʥʦʪʦʣʽʥʽʡʥʠʭ ï ʥʘʚʧʘʢʠ: 

ʩʧʝʨʰʫ ʢʠʾʚʩʴʢʘ ʢʚʘʜʨʘʪʥʘ ʥʦʪʘʮʽʷ, ʧʦʪʽʤ ʚʝʨʙʘʣʴʥʠʡ ʪʝʢʩʪ. ʆʩʪʘʥʥʻ 

ʩʚʽʜʯʠʪʴ ʧʨʦ ʩʝʢʫʣʷʨʠʟʘʮʽʶ ʢʘʥʦʥʽʯʥʦʾ ʪʨʘʜʠʮʽʾ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʙʦʛʦʩʣʫʞʙʦʚʦʛʦ ʩʧʽʚʫ ʫ ʨʘʥʥʴʦʤʦʜʝʨʥʫ ʝʧʦʭʫ. ʄʫʟʠʢʦʟʥʘʚʮʽ-

ʤʝʜʽʻʚʽʩʪʠ ʄʠʨʦʩʣʘʚ ɸʥʪʦʥʦʚʠʯ ʽ ʖʨʽʡ ʗʩʽʥʦʚʩʴʢʠʡ ʧʦʤʽʪʠʣʠ 

ʪʠʧʦʣʦʛʽʯʥʫ ʩʭʦʞʽʩʪʴ ʢʠʻʚʦ-ʨʫʩʴʢʦʛʦ ʥʝʚʤʝʥʥʦʛʦ ʂʦʥʜʘʢʘʨʷ ʪʘ 

ʫʢʨʘʾʥʩʴʢʦ-ʙʽʣʦʨʫʩʴʢʦʛʦ ʥʦʪʦʣʽʥʽʡʥʦʛʦ ɯʨʤʦʣʦʛʽʦʥʫ. ʇʨʦʪʦʪʠʧʘʤʠ 

ʦʙʦʭ ʥʘʟʚʘʥʠʭ ʢʦʜʝʢʩʽʚ, ʦʯʝʚʠʜʥʦ, ʻ ʛʨʝʢʦ-ʚʽʟʘʥʪʽʡʩʴʢʽ ʇʩʘʣʪʠʢʦʥʠ, 

ɸʩʤʘʪʠʢʦʥʠ ʪʘ ɸʢʦʣʫʬʽʾ. 
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ʋ XVII  ï XVIII  ʩʪ. ʽʩʥʫʚʘʣʦ ʢʽʣʴʢʘ ʧʨʠʥʮʠʧʽʚ ʨʦʟʤʽʱʝʥʥʷ 

ʢʦʥʜʘʢʽʚ ʫ ʥʦʪʦʣʽʥʽʡʥʠʭ ɯʨʤʦʣʦʛʽʦʥʘʭ. ʎʝʡ ʞʘʥʨ ʤʽʛ ʙʫʪʠ ʯʘʩʪʠʥʦʶ 

ʩʣʫʞʙʠ ʤʽʥʝʡʥʦʛʦ ʯʠ ʪʨʽʦʜʥʦʛʦ ʮʠʢʣʫ, ʤʝʩʦʜʽʻʶ ʫ ʧʦʚʥʽʩʪʶ 

ʥʦʪʦʚʘʥʦʤʫ ʢʘʥʦʥʽ ɺʝʨʙʥʦʾ ʥʝʜʽʣʽ, ʇʘʩʭʠ ʘʙʦ ʈʽʟʜʚʘ ʍʨʠʩʪʦʚʦʛʦ. 

ɿʨʽʜʢʘ ʢʦʥʜʘʢʠ ʬʽʢʩʫʚʘʣʠ ʨʘʟʦʤ ʽʟ ʪʨʦʧʘʨʷʤʠ ʚ ʦʢʨʝʤʽʡ ʨʫʙʨʠʮʽ 

ɯʨʤʦʣʦʛʽʦʥʫ ʘʙʦ ʫ ʨʦʟʜʽʣʽ ʪʨʦʧʘʨʥʠʭ ʩʘʤʦʧʦʜʦʙʥʽʚ ʚʦʩʴʤʠ ʛʣʘʩʽʚ. 

ɿʘʫʚʘʞʠʤʦ, ʱʦ ʥʘ ʦʩʥʦʚʽ ʦʩʪʘʥʥʽʭ ʤʦʞʥʘ ʨʝʢʦʥʩʪʨʫʶʚʘʪʠ ʨʽʯʥʝ ʢʦʣʦ 

ʢʦʥʜʘʢʽʚ, ʷʢ ʟʘ ʤʽʩʷʯʥʠʤ (ʥʝʨʫʭʦʤʝ ʤʽʥʝʡʥʝ), ʪʘʢ ʽ ʟʘ ʩʦʥʷʯʥʠʤ 

ʢʘʣʝʥʜʘʨʷʤʠ (ʨʫʭʦʤʝ ʪʨʽʦʜʥʝ). ʇʨʦʽʤʽʦʥʠ ʩʝʜʤʠʯʥʠʭ ʘʢʘʬʽʩʪʽʚ 

ʟʘʧʠʩʫʚʘʣʠʩʷ ʚ ʦʢʨʝʤʦʤʫ ʮʠʢʣʽ ʥʦʪʦʣʽʥʽʡʥʦʛʦ ɯʨʤʦʣʦʛʽʦʥʫ, ʚʽʜʧʦʚʽʜʥʦ 

ʜʦ ʜʥʷ ʪʠʞʥʷ. 

ʂʘʥʦʥʽʯʥʠʡ ʪʠʧ ʪʚʦʨʯʦʩʪʽ ʧʝʨʝʜʙʘʯʘʻ ʧʝʨʚʠʥʥʽʩʪʴ ʫʩʥʦʛʦ 

ʧʝʨʝʜʘʥʥʷ ʽ ʚʪʦʨʠʥʥʽʩʪʴ ʡʦʛʦ ʧʠʩʝʤʥʦʾ ʬʽʢʩʘʮʽʾ. ʇʨʠʥʮʠʧ ʩʧʽʚʫ ʟʘ 

ʧʦʝʪʠʯʥʦ-ʤʫʟʠʯʥʠʤʠ ʤʦʜʝʣʷʤʠ (çʥʘ ʧʦʜʦʙʝʥè) ʢʨʠʩʪʘʣʽʟʫʚʘʚʩʷ ʫ 

ɺʽʟʘʥʪʽʾ ʽ ʧʦʰʠʨʠʚʩʷ ʫ ʂʠʾʚʩʴʢʽʡ ʈʫʩʽ. ʁʦʛʦ ʪʝʦʣʦʛʽʯʥʠʤ ʧʽʜˇʨʫʥʪʷʤ 

ʩʣʫʞʘʪʴ ʬʝʥʦʤʝʥʠ ʚʽʜʦʙʨʘʞʝʥʥʷ ʧʦʜʦʙʠ ɹʦʞʦʾ ʚ ʣʶʜʠʥʽ ʪʘ 

ʥʘʩʣʽʜʫʚʘʥʥʷ ʪʚʦʨʯʦʩʪʽ ʩʚʷʪʠʭ ʛʽʤʥʦʛʨʘʬʽʚ (ʧʨʝʧʦʜʦʙʥʠʭ ʈʦʤʘʥʘ 

ʉʣʘʜʢʦʧʽʚʮʷ, ɯʦʘʥʥʘ ɼʘʤʘʩʢʽʥʘ, ʌʝʦʜʦʨʘ ʉʪʫʜʠʪʘ). 

ʇʨʦʽʤʽʦʥʠ ʪʘ ʽʢʦʩʠ ʧʦʣʽʩʪʨʦʬʥʠʭ ʢʦʥʜʘʢʽʚ ʤʦʛʣʠ ʚʠʢʦʥʫʚʘʪʠ 

ʬʫʥʢʮʽʶ ʩʘʤʦʧʦʜʦʙʥʽʚ ʜʣʷ ʧʽʩʥʝʩʧʽʚʽʚ ʪʨʦʧʘʨʥʦʾ ʩʫʙʩʠʩʪʝʤʠ. ʅʝʨʽʜʢʦ 

ʥʝ ʙʫʣʦ ʯʽʪʢʠʭ ʞʘʥʨʦʥʽʤʽʚ ʜʣʷ ʦʢʨʝʩʣʝʥʥʷ ʾʭ ʥʘʟʚʠ, ʘ ʧʦʥʷʪʪʷ 

çʪʨʦʧʘʨè, çʢʦʥʜʘʢè, çʽʧʘʢʦʾè, çʩʽʜʘʣʝʥè, çʩʪʠʭʠʨʘè ʤʦʛʣʠ ʟʘʤʽʥʶʚʘʪʠ 

ʦʜʠʥ ʦʜʥʦʛʦ, ʟʘʣʝʞʥʦ ʚʽʜ ʧʘʥʫʚʘʥʥʷ ʪʦʛʦ ʯʠ ʽʥʰʦʛʦ ʊʠʧʽʢʦʥʫ ʪʘ 

ʨʝʛʽʦʥʘʣʴʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ [6]. ʂʦʥʜʘʢʠ, ʽʧʘʢʦʾ, ʜʝʷʢʽ ʪʨʦʧʘʨʽ, 

ʩʽʜʘʣʴʥʠ ʬʽʢʩʫʚʘʣʠʩʷ ʫ ʚʽʟʘʥʪʽʡʩʴʢʠʭ ʥʝʚʤʝʥʥʠʭ ʇʩʘʣʪʠʢʦʥʘʭ ʪʘ 

ɸʩʤʘʪʠʢʦʥʘʭ, ʢʠʻʚʦ-ʨʫʩʴʢʠʭ ʂʦʥʜʘʢʘʨʷʭ, ʄʽʥʝʷʭ ʪʘ ʊʨʽʦʜʷʭ, 

ʫʢʨʘʾʥʩʴʢʠʭ ʥʦʪʦʣʽʥʽʡʥʠʭ ɯʨʤʦʣʦʛʽʦʥʘʭ, ʛʘʣʠʮʴʢʠʭ ʽ ʟʘʢʘʨʧʘʪʩʴʢʠʭ 

ʤʦʥʦʜʽʡʥʠʭ ʟʙʽʨʢʘʭ. ʄʽʞʞʘʥʨʦʚʘ ʜʠʬʫʟʽʷ ʤʽʞ ʥʠʤʠ ʚʠʷʚʠʣʘʩʷ ʥʘ 

ʪʨʴʦʭ ʚʟʘʻʤʦʧʦʚôʷʟʘʥʠʭ ʨʽʚʥʷʭ (ʜʞʝʨʝʣʘ ʚʝʨʙʘʣʴʥʠʭ ʪʝʢʩʪʽʚ, 

ʞʘʥʨʦʥʽʤʠ ʡ ʩʧʽʣʴʥʽ ʤʦʜʝʣʽ). 

ʆʢʨʝʤʦʾ ʫʚʘʛʠ ʟʘʩʣʫʛʦʚʫʻ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʤʦʜʝʣʝʡ 

(ʩʘʤʦʧʦʜʦʙʥʽʚ) ʪʘ ʧʦʭʽʜʥʠʭ (ʧʦʜʦʙʥʽʚ), ʘ ʪʘʢʦʞ ʩʧʝʮʠʬʽʯʥʝ ʷʚʠʱʝ 

ʚʽʟʘʥʪʽʡʩʴʢʦ-ʩʣʦʚôʷʥʩʴʢʦʛʦ ʣʽʪʫʨʛʽʯʥʦʛʦ ʦʙʨʷʜʫ ï ʩʘʤʦʛʣʘʩʥʠʡ ʩʧʽʚ. 

ʊʘʢ, ʫ ʪʨʽʦʜʥʦʤʫ ʮʠʢʣʽ ʩʘʤʦʛʣʘʩʥʽ, ʩʘʤʦʧʦʜʦʙʥʽ ʪʘ ʧʦʜʦʙʥʽ ʢʦʥʜʘʢʠ 

ʫʪʚʦʨʶʶʪʴ ʧʨʦʧʦʨʮʽʶ 3:2:5, ʘ ʚ ʤʽʥʝʡʥʦʤʫ ʮʠʢʣʽ ʙʽʣʴʰʽʩʪʴ ʢʦʥʜʘʢʽʚ 

ʨʦʟʩʧʽʚʘʥʦ çʥʘ ʧʦʜʦʙʝʥè ʽʥʰʠʭ ʢʦʥʜʘʢʽʚ, ʩʽʜʘʣʴʥʽʚ ʪʘ ʪʨʦʧʘʨʽʚ. ʋ 

ʊʨʽʦʜʷʭ ʇʦʩʪʦʚʠʭ ʪʘ ʎʚʽʪʥʠʭ ʥʝʤʘʻ ʞʦʜʥʦʛʦ ʢʦʥʜʘʢʘ ʧôʷʪʦʛʦ ʛʣʘʩʫ, ʥʘ 

ʷʢʠʡ ʩʪʚʦʨʝʥʦ ʪʨʦʧʘʨ ʇʘʩʭʠ çʍʨʠʩʪʦʩ ɺʦʩʢʨʝʩʝè. 
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ʋ ʚʽʟʘʥʪʽʡʩʴʢʽʡ ʮʝʨʢʦʚʥʦ-ʩʧʽʚʘʮʴʢʽʡ ʪʨʘʜʠʮʽʾ ʢʦʥʜʘʢʠ ʙʫʣʠ 

ʨʦʟʣʦʛʠʤʠ ʽ ʤʝʣʽʟʤʘʪʠʯʥʦ ʨʦʟʚʠʥʝʥʠʤʠ; ʾʭ ʤʫʟʠʯʥʠʡ ʩʪʠʣʴ ʦʪʨʠʤʘʚ 

ʥʘʟʚʫ ʧʘʧʘʜʠʯʥʠʡ. ʅʘ ʜʫʤʢʫ ʙʽʣʴʰʦʩʪʽ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʠʭ ʪʘ 

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʤʫʟʠʢʦʟʥʘʚʮʽʚ-ʤʝʜʽʻʚʽʩʪʽʚ, ʮʝʡ ʞʘʥʨʦʚʠʡ ʩʪʠʣʴ ʙʫʚ 

ʪʨʘʥʩʧʣʘʥʪʦʚʘʥʠʡ ʥʘ ʪʝʨʝʥʠ ʂʠʾʚʩʴʢʦʾ ʈʫʩʽ. ʋ ʧʦʜʘʣʴʰʦʤʫ ʚʽʥ ʧʦʯʘʚ 

ʽʤʝʥʫʚʘʪʠʩʷ ʢʦʥʜʘʢʘʨʥʠʤ ʽ ʩʪʘʚ ʩʧʽʣʴʥʠʤ ʜʣʷ ʧʽʩʥʝʩʧʽʚʽʚ ʪʨʦʧʘʨʥʦʛʦ 

ʪʠʧʫ, ʟʦʢʨʝʤʘ ʢʦʥʜʘʢʽʚ, ʽʧʘʢʦʾʚ, ʜʝʷʢʠʭ ʩʽʜʘʣʴʥʽʚ ʪʘ ʪʨʦʧʘʨʽʚ, ʘ ʪʘʢʦʞ 

ʜʣʷ ʢʠʥʦʥʠʢʽʚ, ʧʘʩʘʧʥʦʘʨʽʾʚ, ʘʩʤʘʪʠʢʽʚ. ʋ ʉʪʫʜʽʡʩʴʢʫ ʜʦʙʫ 

ʤʦʥʦʩʪʨʦʬʥʽ ʢʦʥʜʘʢʠ ʚʠʢʦʥʫʚʘʣʠʩʷ ʨʝʩʧʦʥʩʦʨʥʦ (ʩʦʣʽʩʪ-ʧʨʦʪʦʧʩʘʣʪ ï 

ʭʦʨ), ʘ ʚ ɭʨʫʩʘʣʠʤʩʴʢʫ ï ʛʽʤʥʽʯʥʦ (ʤʦʥʦʣʽʪʥʝ ʭʦʨʦʚʝ ʟʚʫʯʘʥʥʷ). 

ʋ ʨʘʥʥʴʦʤʦʜʝʨʥʫ ʝʧʦʭʫ ʫ ʂʠʾʚʩʴʢʽʡ ʤʠʪʨʦʧʦʣʽʾ ʢʦʥʜʘʢʠ ʪʘ 

ʩʧʦʨʽʜʥʝʥʽ ʪʨʦʧʘʨʥʽ ʛʽʤʥʠ ʤʽʩʪʠʣʠ ʨʽʟʥʽ ʥʘʩʧʽʚʠ, ʷʢ ʫʢʨʘʾʥʩʴʢʦʾ 

(ʦʩʪʨʦʟʴʢʠʡ, ʢʠʾʚʩʴʢʠʡ, ʤʝʞʠʛʽʨʩʴʢʠʡ), ʪʘʢ ʽ ʟʘʢʦʨʜʦʥʥʦʾ ˇʝʥʝʟʠ 

(ʛʨʝʮʴʢʠʡ, ʙʦʣʛʘʨʩʴʢʠʡ, ʩʝʨʙʩʴʢʠʡ ʥʘʩʧʽʚʠ). ʅʘʡʫʞʠʚʘʥʽʰʠʤ ʟ-ʧʦʤʽʞ 

ʥʠʭ ʙʫʚ ʙʦʣʛʘʨʩʴʢʠʡ, ʢʦʪʨʠʡ ʜʦʩʣʽʜʥʠʢʠ ɯʚʘʥ ɺʦʟʥʝʩʝʥʩʴʢʠʡ ʽ 

ʄʠʨʦʩʣʘʚ ɸʥʪʦʥʦʚʠʯ ʚʚʘʞʘʣʠ ʩʧʘʜʢʦʻʤʮʝʤ ʛʨʝʮʴʢʦʛʦ ʧʘʧʘʜʠʯʥʦʛʦ ʽ 

ʢʠʻʚʦ-ʨʫʩʴʢʦʛʦ ʢʦʥʜʘʢʘʨʥʦʛʦ ʞʘʥʨʦʚʠʭ ʩʪʠʣʽʚ. ʄʝʣʽʟʤʘʪʠʯʥʽ 

ʧʽʩʥʝʩʧʽʚʠ (ʙʦʣʛʘʨʩʴʢʽ), ʦʯʝʚʠʜʥʦ, ʧʨʠʟʥʘʯʘʣʠʩʷ ʜʣʷ ʩʚʷʪʢʦʚʠʭ ʪʘ 

ʥʝʜʽʣʴʥʠʭ ʜʥʽʚ, ʥʘʪʦʤʽʩʪʴ ʥʝʚʤʘʪʠʯʥʽ ʪʘ ʩʠʣʘʙʽʯʥʽ ï ʜʣʷ ʙʫʜʝʥʥʠʭ [5]. 

ʋ ʢʦʥʜʘʢʘʭ ʙʦʣʛʘʨʩʴʢʦʛʦ ʥʘʩʧʽʚʫ ʚʠʷʚʣʷʻʪʴʩʷ ʧʨʝʨʦʛʘʪʠʚʘ 

ʨʷʜʢʦʚʦʛʦ ʧʨʠʥʮʠʧʫ ʧʦʙʫʜʦʚʠ ʥʘʜ ʧʦʩʧʽʚʢʦʚʠʤ, ʪʷʞʽʥʥʷ ʜʦ 

ʣʘʜʦʪʦʥʘʣʴʥʦʛʦ ʤʠʩʣʝʥʥʷ, ʘʢʮʝʥʪʥʦʾ ʤʝʪʨʠʢʠ ʽ ʪʘʢʪʦʚʦʾ ʩʠʩʪʝʤʠ [13; 

5]. ɻʨʝʮʴʢʽ ʢʦʥʜʘʢʠ ʟ ʫʢʨʘʾʥʩʴʢʠʭ ʥʦʪʦʣʽʥʽʡʥʠʭ ɯʨʤʦʣʦʛʽʦʥʽʚ ʟʙʝʨʝʛʣʠ 

ʦʨʠʛʽʥʘʣʴʥʽ ʛʨʝʮʴʢʽ ʥʘʩʧʽʚʠ XVI  ʩʪ. [10; 7]. ɯʥʪʦʥʘʮʽʡʥʦʶ ʦʩʥʦʚʦʶ 

ʢʦʥʜʘʢʽʚ ʢʠʾʚʩʴʢʦʛʦ, ʤʝʞʠʛʽʨʩʴʢʦʛʦ, ʦʩʪʨʦʟʴʢʦʛʦ ʥʘʩʧʽʚʽʚ ʻ ʧʦʩʧʽʚʢʦʚʘ 

ʩʠʩʪʝʤʘ ʫʢʨʘʾʥʩʴʢʦʛʦ ʆʢʪʦʾʭʘ [12; 9]. ʄʽʞ ʢʦʥʜʘʢʘʤʠ ʨʽʟʥʠʭ ʥʘʩʧʽʚʽʚ 

ʽʥʦʜʽ ʤʦʛʣʠ ʚʠʥʠʢʘʪʠ ʚʝʨʙʘʣʴʥʦ-ʪʝʢʩʪʦʣʦʛʽʯʥʽ ʚʽʜʤʽʥʥʦʩʪʽ, ʘ ʪʘʢʦʞ 

ʦʛʨʽʭʠ ʧʨʠ ʢʠʨʠʣʠʯʥʽʡ ʪʨʘʥʩʣʽʪʝʨʘʮʽʾ ʛʨʝʮʴʢʠʭ ʩʣʽʚ. 

ʆʢʨʝʤʽ ʢʦʥʜʘʢʠ ʚ ʫʢʨʘʾʥʩʴʢʠʭ ʥʦʪʦʣʽʥʽʡʥʠʭ ɯʨʤʦʣʦʛʽʦʥʘʭ ʤʦʛʣʠ 

ʤʘʪʠ ʢʽʣʴʢʘ ʥʘʩʧʽʚʽʚ, ʫʪʚʦʨʶʶʯʠ ʷʚʠʱʝ ʧʦʣʽʥʦʜʽʾ (ʙʘʛʘʪʦʥʘʩʧʽʚʥʦʩʪʽ). 

ʉʝʨʝʜ ʥʠʭ ʚʠʦʢʨʝʤʠʤʦ ʢʦʥʜʘʢʠ ʇʨʝʩʚʷʪʽʡ ɹʦʛʦʨʦʜʠʮʽ çɺʟʙʨʘʥʥʦʡ 

ɺʦʝʚʦʜⱲè ʚʦʩʴʤʦʛʦ ʛʣʘʩʫ, ʈʽʟʜʚʘ ʍʨʠʩʪʦʚʦʛʦ çɼⱲʚʘ ʜʥʝʩʴè ʪʨʝʪʴʦʛʦ 

ʛʣʘʩʫ, ɺʦʩʢʨʝʩʽʥʥʷ çɸʱʝ ʠ ʚʦ ɻʨʦʙè ʚʦʩʴʤʦʛʦ ʛʣʘʩʫ, ʍʨʝʱʝʥʥʷ 

çʗʚʠʣʩʷ ʝʩʠè ʯʝʪʚʝʨʪʦʛʦ ʛʣʘʩʫ, ʧʘʤôʷʪʽ ʩʧʦʯʠʣʠʭ çʉʦ ʩʚʷʪʳʤʠ 

ʫʧʦʢʦʡè ʚʦʩʴʤʦʛʦ ʛʣʘʩʫ [5]. ɺ ɯʨʤʦʣʦʛʽʦʥʘʭ ʧʨʦʽʤʽʦʥ çɺʟʙʨʘʥʥʦʡ 

ɺʦʝʚʦʜⱲè ʤʘʻ ʥʝ ʤʝʥʰʝ ʜʝʩʷʪʠ ʨʽʟʥʠʭ ʥʘʩʧʽʚʽʚ. 

ɺ ʫʢʨʘʾʥʩʴʢʠʭ ʪʘ ʙʽʣʦʨʫʩʴʢʠʭ ʥʦʪʦʣʽʥʽʡʥʠʭ ɯʨʤʦʣʦʛʽʦʥʘʭ ʢʽʥʮʷ 

XVI  ï ʩʝʨʝʜʠʥʠ XIX ʩʪ. ʧʨʝʜʩʪʘʚʣʝʥʽ ʥʝ ʣʠʰʝ ʤʦʥʦʩʪʨʦʬʥʽ ʢʦʥʜʘʢʠ, ʘ 

ʡ ʜʝʷʢʽ ʽʥʰʽ ʞʘʥʨʠ, ʥʘʣʝʞʥʽ ʜʦ ʧʘʧʘʜʠʯʥʦʛʦ ʯʠ ʢʦʥʜʘʢʘʨʥʦʛʦ 
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ʞʘʥʨʦʚʦʛʦ ʩʪʠʣʶ. ɿ-ʧʦʤʽʞ ʥʠʭ ʦʢʨʝʤʽ ʪʨʦʧʘʨʥʽ ʧʽʩʥʝʩʧʽʚʠ (ʽʧʘʢʦʾ, 

ʩʽʜʘʣʴʥʠ, ʪʨʦʧʘʨʽ), ʢʠʥʦʥʠʢʠ, ʛʽʤʥʠ ʟ ʃʽʪʫʨʛʽʡ ɯʦʘʥʥʘ ɿʣʘʪʦʫʩʪʘ ʪʘ 

ɺʘʩʠʣʽʷ ɺʝʣʠʢʦʛʦ (çʉʚʷʪʳʡ ɹʦʞʝè, çɽʣʠʮʳè, çʂʨʝʩʪʫ ʊʚʦʝʤʫè). 

ɹʽʣʴʰʽʩʪʴ ʥʘʟʚʘʥʠʭ ʞʘʥʨʽʚ ʤʘʶʪʴ ʤʝʣʽʟʤʘʪʠʯʥʠʡ ʩʪʠʣʴ, 

ʢʨʠʩʪʘʣʽʟʦʚʘʥʠʡ ʫ ʧʦʣʽʩʪʨʦʬʥʠʭ ʢʦʥʜʘʢʘʭ ʧʨʝʧʦʜʦʙʥʦʛʦ ʈʦʤʘʥʘ 

ʄʝʣʦʜʦʩʘ. ʅʘʰʦʛʦ ʯʘʩʫ ʮʽ ʛʽʤʥʠ ʚʠʚʯʝʥʽ ʥʝʜʦʩʪʘʪʥʴʦ, ʷʢ ʫ ʛʨʝʢʦ-

ʚʽʟʘʥʪʽʡʩʴʢʽʡ ʪʨʘʜʠʮʽʾ, ʪʘʢ ʽ ʚ ʾʾ ʩʣʦʚôʷʥʦ-ʨʫʩʴʢʽʡ ʪʘ ʜʘʚʥʴʦʫʢʨʘʾʥʩʴʢʽʡ 

ʨʝʮʝʧʮʽʾ [5]. 

ʋ ʍɯʍ ʩʪ. ʩʬʦʨʤʫʚʘʣʠʩʷ ʜʚʘ ʦʩʝʨʝʜʢʠ ʤʦʥʦʜʽʡʥʦʾ ʪʨʘʜʠʮʽʾ: 

ʛʘʣʠʮʴʢʠʡ ʽ ʟʘʢʘʨʧʘʪʩʴʢʠʡ. ʋ ʛʘʣʠʮʴʢʠʭ ʤʦʥʦʜʽʡʥʠʭ ʢʦʥʜʘʢʘʭ ʍɯʍ ʩʪ. 

ʚʽʜʯʫʪʥʠʡ ʚʧʣʠʚ ʤʘʞʦʨʦ-ʤʽʥʦʨʫ ʽ ʪʘʢʪʦʚʦʾ ʩʠʩʪʝʤʠ. ʅʘʪʦʤʽʩʪʴ, 

ʟʘʢʘʨʧʘʪʩʴʢʽ ʢʦʥʜʘʢʠ ʤʽʩʪʷʪʴ ʘʨʭʘʾʯʥʽʰʽ ʨʠʩʠ (ʧʦʩʧʽʚʢʠ ʤʘʣʦʛʦ 

ʟʥʘʤʝʥʥʦʛʦ ʨʦʟʩʧʽʚʫ ʪʘ ʦʨʠʛʽʥʘʣʴʥʽ ʣʘʜʦʚʽ ʟʚʦʨʦʪʠ). ɺʦʥʠ, ʥʘ ʜʫʤʢʫ 

ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʤʫʟʠʢʦʟʥʘʚʮʽʚ-ʤʝʜʽʻʚʽʩʪʽʚ ʉʪʝʬʘʥʘ ʈʝʡʥʦʣʴʜʩʘ ʪʘ 

ɼʞʦʘʥ ʈʦʢʢʘʩʘʣʴʚʦ, ʻ ʨʝʮʝʧʮʽʻʶ ʣʽʪʫʨʛʽʯʥʦʛʦ ʩʧʽʚʫ ʂʠʾʚʩʴʢʦʾ ʈʫʩʽ, ʷʢʘ 

ʟʘʢʦʥʩʝʨʚʫʚʘʣʘʩʷ ʥʘ ɿʘʢʘʨʧʘʪʪʽ ʜʦ ʥʘʰʠʭ ʜʥʽʚ [4]. 

ʇʩʘʣʦʤʱʠʢ ʽʟ ʇʦʜʽʣʣʷ ɭʚʪʠʤʽʡ ɹʦʛʜʘʥʦʚ ʥʘʧʨʠʢʽʥʮʽ ʍɯʍ ʩʪ. 

ʟʘʫʚʘʞʠʚ ʩʧʽʣʴʥʽ ʘʪʨʠʙʫʪʠ ʥʘʩʧʽʚʥʦʛʦ ʯʠʪʘʥʥʷ ʢʦʥʜʘʢʽʚ, ʪʨʦʧʘʨʽʚ ʽ 

ʩʪʠʭʠʨ. ʊʦʜʽ ʞ ʜʷʢ ʽʟ ʇʨʠʢʘʨʧʘʪʪʷ ɯʛʥʘʪʽʡ ʇʦʣʦʪʥʶʢ ʦʧʫʙʣʽʢʫʚʘʚ 

ʜʝʢʽʣʴʢʘ ʢʦʥʜʘʢʽʚ, ʜʚʦʻ ʟ ʷʢʠʭ ʤʘʶʪʴ ʥʘʩʧʽʚʠ ʧʘʨʘʣʽʪʫʨʛʽʯʥʦʾ ˇʝʥʝʟʠ. 

ʆʨʠʛʽʥʘʣʴʥʽ ʥʘʩʧʽʚʠ ʤʽʩʪʷʪʴ ʢʦʥʜʘʢʠ ʧʨʝʩʪʦʣʴʥʦʛʦ ʩʚʷʪʘ ʋʩʧʝʥʩʴʢʦʾ 

ʂʠʻʚʦ-ʇʝʯʝʨʩʴʢʦʾ ʣʘʚʨʠ ʟ ʜʚʦʭ ʥʦʪʦʣʽʥʽʡʥʠʭ ɯʨʤʦʣʦʛʽʦʥʽʚ ʩʝʨʝʜʠʥʠ 

ʍɯʍ ʩʪ., ʩʪʚʦʨʝʥʠʭ ʫ ʮʽʡ ʦʙʠʪʝʣʽ [5]. ɸʤʙʽʪʫʩ ʢʦʥʜʘʢʽʚ ʫʢʨʘʾʥʩʴʢʦʾ 

ʤʦʥʦʜʽʡʥʦʾ ʪʨʘʜʠʮʽʾ ʢʽʥʮʷ XVI  ï XX ʩʪ., ʷʢ ʧʨʘʚʠʣʦ, ʥʝ ʧʝʨʝʚʠʱʫʻ 

ʦʜʥʽʻʾ ʦʢʪʘʚʠ. ʂʽʣʴʢʽʩʪʴ ʦʧʦʨʥʠʭ ʪʦʥʽʚ (ʽʥʽʮʽʘʣʴʥʽ, ʨʝʮʠʪʘʮʽʡʥʽ, 

ʢʘʜʝʥʮʽʡʥʽ) ʢʦʣʠʚʘʻʪʴʩʷ ʚʽʜ ʜʚʦʭ ʜʦ ʯʦʪʠʨʴʦʭ [5; 4]. ɯʥʪʦʥʘʮʽʡʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ ʥʘʩʧʽʚʽʚ ʪʨʘʜʠʮʽʡʥʦ ʧʦʚôʷʟʘʥʽ ʽʟ ʩʝʤʘʥʪʠʢʦʶ ʧʦʝʪʠʯʥʦʛʦ 

ʪʝʢʩʪʫ ʥʘ ʨʽʚʥʽ ʥʘʡʧʨʦʩʪʽʰʦʛʦ ʚʠʷʚʫ ʟʦʙʨʘʞʘʣʴʥʦʩʪʽ. ʇʦʜʝʢʦʣʠ 

ʚʞʠʚʘʶʪʴʩʷ ʪʠʧʦʚʽ ʜʣʷ ʩʝʨʝʜʥʴʦʚʽʯʯʷ ʤʫʟʠʯʥʦ-ʨʠʪʦʨʠʯʥʽ ʬʽʛʫʨʠ 

(catabasis, anabasis, exclamatio, circulatio). ʄʫʟʠʯʥʽ ʬʦʨʤʠ ʫʢʨʘʾʥʩʴʢʠʭ 

ʢʦʥʜʘʢʽʚ ʯʘʩʪʦ ʥʘʩʣʽʜʫʶʪʴ ʚʝʨʙʘʣʴʥʽ ʪʘ ʩʢʣʘʜʘʶʪʴʩʷ ʟ ʪʨʴʦʭ 

ʩʠʥʪʘʢʩʠʯʥʠʭ ʦʜʠʥʠʮʴ ï exordium (çʧʨʝʜʣʦʞʝʥʠʝè), narratio 

(çʠʟʣʦʞʝʥʠʝè) ʪʘ conclusio (çʥʨʘʚʩʪʚʝʥʥʦʝ ʧʨʠʣʦʞʝʥʠʝè). ʂʽʣʴʢʽʩʪʴ 

ʤʝʣʦʜʠʯʥʠʭ ʩʠʥʪʘʛʤ ʤʦʞʝ ʩʷʛʘʪʠ ʚʽʜ ʦʜʥʽʻʾ ʜʦ ʰʝʩʪʠ, ʘ ʾʭ ʤʦʜʠʬʽʢʘʮʽʷ 

ʽʥʦʜʽ ʩʪʚʦʨʶʻ ʜʦʩʠʪʴ ʩʢʣʘʜʥʽ ʢʦʥʩʪʨʫʢʮʽʾ, ʟʦʢʨʝʤʘ ʨʦʥʜʦʧʦʜʽʙʥʽ. 

ɺʠʩʥʦʚʢʠ. ʂʦʥʜʘʢ ʷʢ ʦʩʦʙʣʠʚʠʡ ʩʧʽʚʘʮʴʢʠʡ ʞʘʥʨ ʽʩʥʫʻ ʧʦʥʘʜ 

ʧʽʚʪʦʨʠ ʪʠʩʷʯʽ ʨʦʢʽʚ; ʟ ʥʠʭ ʧʦʥʘʜ ʪʠʩʷʯʦʣʽʪʪʷ ï ʚ ʫʢʨʘʾʥʩʴʢʽʡ 

ʣʽʪʫʨʛʽʯʥʽʡ ʤʦʥʦʜʽʡʥʽʡ ʪʨʘʜʠʮʽʾ. ɿʘ ʮʝʡ ʯʘʩ ʚʽʥ ʫʚʽʙʨʘʚ ʫ ʩʝʙʝ 

ʥʘʡʰʠʨʰʫ ʘʤʧʣʽʪʫʜʫ ʙʦʛʦʩʣʦʚʩʴʢʦʛʦ ʟʤʽʩʪʫ, ʙʦʛʦʩʣʫʞʙʦʚʦʛʦ 
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ʚʠʢʦʨʠʩʪʘʥʥʷ, ʧʦʝʪʠʯʥʠʭ ʽ ʛʦʤʽʣʝʪʠʯʥʠʭ ʧʨʠʡʦʤʽʚ, ʤʫʟʠʯʥʦʛʦ 

ʬʦʨʤʦʪʚʦʨʝʥʥʷ, ʚʠʢʦʥʘʚʩʴʢʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ. ɻʨʝʢʦ-ʚʽʟʘʥʪʽʡʩʴʢʠʡ 

ʧʘʧʘʜʠʯʥʠʡ ʤʝʣʽʟʤʘʪʠʯʥʠʡ ʩʧʽʚ ʩʪʘʚ ʦʩʥʦʚʦʶ ʢʠʻʚʦ-ʨʫʩʴʢʦʛʦ 

ʢʦʥʜʘʢʘʨʥʦʛʦ ʞʘʥʨʦʚʦʛʦ ʩʪʠʣʶ, ʩʧʽʣʴʥʦʛʦ ʜʣʷ ʢʦʥʜʘʢʽʚ ʪʘ ʜʝʷʢʠʭ 

ʽʥʰʠʭ ʪʨʦʧʘʨʥʠʭ ʛʽʤʥʽʚ. ʂʦʥʜʘʢʘʨʥʠʡ ʩʧʽʚ ʯʝʨʝʟ ʢʽʣʴʢʘʩʦʪ ʨʦʢʽʚ 

ʟʥʘʡʰʦʚ ʧʨʦʜʦʚʞʝʥʥʷ ʫ ʥʘʩʧʽʚʘʭ ʽʟ ʫʢʨʘʾʥʩʴʢʠʭ ʥʦʪʦʣʽʥʽʡʥʠʭ 

ɯʨʤʦʣʦʛʽʦʥʽʚ ʪʘ ʛʘʣʠʮʴʢʠʭ ʽ ʟʘʢʘʨʧʘʪʩʴʢʠʭ ʟʙʽʨʦʢ. ʁʦʛʦ ʩʪʠʣʴʦʚʦʶ 

ʨʝʮʝʧʮʽʻʶ, ʥʘ ʜʫʤʢʫ ʤʫʟʠʢʦʟʥʘʚʮʽʚ ɯʚʘʥʘ ɺʦʟʥʝʩʝʥʩʴʢʦʛʦ ʽ ʄʠʨʦʩʣʘʚʘ 

ɸʥʪʦʥʦʚʠʯʘ, ʙʫʚ ʤʝʣʽʟʤʘʪʠʯʥʦ ʨʦʟʚʠʥʝʥʠʡ ʙʦʣʛʘʨʩʴʢʠʡ ʥʘʩʧʽʚ. 

ʊʠʧʦʣʦʛʽʯʥʘ ʧʦʜʽʙʥʽʩʪʴ ʚʽʟʘʥʪʽʡʩʴʢʠʭ ʇʩʘʣʪʠʢʦʥʽʚ, ɸʩʤʘʪʠʢʦʥʽʚ, 

ɸʢʦʣʫʬʽʾʚ ʽ ʢʠʻʚʦ-ʨʫʩʴʢʠʭ ʂʦʥʜʘʢʘʨʽʚ ʡ ʫʢʨʘʾʥʩʴʢʠʭ ʥʦʪʦʣʽʥʽʡʥʠʭ 

ɯʨʤʦʣʦʛʽʦʥʽʚ ʫʢʘʟʫʻ ʥʘ ʪʷʛʣʽʩʪʴ ʽ ʢʦʥʩʝʢʚʝʥʪʥʽʩʪʴ ʢʘʥʦʥʽʯʥʦʾ ʪʨʘʜʠʮʽʾ 

ʢʦʥʜʘʢʘʨʥʦʛʦ ʤʦʥʦʜʽʡʥʦʛʦ ʞʘʥʨʦʚʦʛʦ ʩʪʠʣʶ ʚʽʜ ʉʝʨʝʜʥʴʦʚʽʯʯʷ ʜʦ 

ʧʦʩʪʤʦʜʝʨʥʦʾ ʜʦʙʠ. 

ʇʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʴ. ɾʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʘ ʩʧʘʜʢʦʚʽʩʪʴ ʤʽʞ 

ʛʨʝʢʦ-ʚʽʟʘʥʪʽʡʩʴʢʠʤ, ʢʠʻʚʦ-ʨʫʩʴʢʠʤ ʣʽʪʫʨʛʽʯʥʠʤ ʩʧʽʚʦʤ X ï XIV  ʩʪ. ʽ 

ʫʢʨʘʾʥʩʴʢʦʶ ʩʘʢʨʘʣʴʥʦʶ ʤʦʥʦʜʽʻʶ XV ï XXɯ ʩʪ. ʤʦʞʝ ʧʨʦʷʚʣʷʪʠʩʷ ʥʝ 

ʣʠʰʝ ʥʘ ʧʨʠʢʣʘʜʽ ʢʦʥʜʘʢʘʨʥʦʛʦ (ʧʘʧʘʜʠʯʥʦʛʦ) ʤʝʣʽʟʤʘʪʠʯʥʦʛʦ ʩʧʽʚʫ, 

ʘ ʡ ʜʚʦʭ ʽʥʰʠʭ ʩʪʠʣʽʚ ï ʽʨʤʦʣʦʛʽʯʥʦʛʦ (ʩʠʣʘʙʽʯʥʦʛʦ) ʽ ʩʪʠʭʠʨʘʨʥʦʛʦ 

(ʥʝʚʤʘʪʠʯʥʦʛʦ). 
 

ʉʧʠʩʦʢ ʚʠʢʦʨʠʩʪʘʥʠʭ ʜʞʝʨʝʣ ʽ ʣʽʪʝʨʘʪʫʨʠ: 
 

1. Floros ʉ. The Origins of Russian music: Introduction to the Kondakarian Notation. 

Frankfurt am Main: Peter Lang, 2009. ʍʍ, 311 ʨ. 

2. Hannick C. Le Kontakion dans lôhistoire de la musique eccl®siastique byzantine. 

¥stkirchliche Studien. 2009. Bd. 58. ˉ 1. S. 57ï66.  

3. Myers G. A Historical, Liturgical and Musical Exploration of Kondakarnoie Pienie: 

The Deciphering of a Medieval Slavic Enigma. Sofia: Cyrillo-Methodian Research 

Centre, 2009. 273 ʨ. 

4. ɾʫʣʢʦʚʩʴʢʠʡ ɹ. ɻʘʣʠʮʴʢʘ ʪʘ ʢʘʨʧʘʪʦ-ʨʫʩʴʢʘ ʪʨʘʜʠʮʽʾ ʮʝʨʢʦʚʥʦ-ʤʦʥʦʜʽʡʥʦʛʦ 

ʩʧʽʚʫ XIX ʩʪʦʣʽʪʪʷ (ʥʘ ʧʨʠʢʣʘʜʽ ʤʦʥʦʩʪʨʦʬʥʠʭ ʢʦʥʜʘʢʽʚ). ʅʦʚʘ ʧʝʜʘʛʦʛʽʯʥʘ 

ʜʫʤʢʘ. 2020. ˉ 1 (101). ʉ. 125ï128. 

5. ɾʫʣʢʦʚʩʴʢʠʡ ɹ. ʂʦʥʜʘʢʠ ʤʽʥʝʡʥʦʛʦ ʪʘ ʪʨʽʦʜʥʦʛʦ ʮʠʢʣʽʚ ʚ ʫʢʨʘʾʥʩʴʢʠʭ 

ʥʦʪʦʣʽʥʽʡʥʠʭ ɯʨʤʦʣʦʷʭ. ɸʢʪʫʘʣʴʥʽ ʧʠʪʘʥʥʷ ʛʫʤʘʥʽʪʘʨʥʠʭ ʥʘʫʢ. 2020. ɺ. 27. ʊ. 1. 

ʉ. 18ï23. 

6. ɾʫʣʢʦʚʩʴʢʠʡ ɹ. ʄʽʞʞʘʥʨʦʚʘ ʜʠʬʫʟʽʷ ʫ ʧʨʘʚʦʩʣʘʚʥʽʡ ʛʽʤʥʦʛʨʘʬʽʾ (ʥʘ ʧʨʠʢʣʘʜʽ 

ʧʽʩʥʝʩʧʽʚʽʚ ʪʨʦʧʘʨʥʦʾ ʩʫʙʩʠʩʪʝʤʠ). ʏʘʩʦʧʠʩ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ 

ʋʢʨʘʾʥʠ ʽʤʝʥʽ ʇ. ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2021. ˉ 1 (50). ʉ. 64ï78. 

7. ɯʛʥʘʪʝʥʢʦ ɭ. ʇʦʥʷʪʪʷ çʧʝʨʝʚʦʜè ʫ ʢʦʥʪʝʢʩʪʽ ʫʢʨʘʾʥʦ-ʙʽʣʦʨʫʩʴʢʦʛʦ ʛʨʝʮʴʢʦʛʦ 

çʥʘʧʽʚʫè XVI ï XVIII ʩʪ. ʏʘʩʦʧʠʩ ʅʘʮʽʦʥʘʣʴʥʦʾ ʤʫʟʠʯʥʦʾ ʘʢʘʜʝʤʽʾ ʋʢʨʘʾʥʠ 

ʽʤ. ʇ.ɯ. ʏʘʡʢʦʚʩʴʢʦʛʦ. 2010. ˉ 3 (8). ʉ. 86ï98. 



 

183 

 

8. ʂʘʯʤʘʨ ʄ. ʄʫʟʠʯʥʘ ʬʦʨʤʘ ʢʦʥʜʘʢʘ: ʚʽʜ ʟʥʘʢʘ ʜʦ ʧʨʠʥʮʠʧʫ. ʋʢʨʘʾʥʩʴʢʘ ʤʫʟʠʢʘ. 

2015. ˉ 4 (18). ʉ. 25ï33. 

9. ʇʨʠʣʝʧʘ ʆ. ʇʦʩʧʽʚʢʠ ʫʢʨʘʾʥʩʴʢʦ-ʙʽʣʦʨʫʩʴʢʦʛʦ ʙʦʛʦʩʣʫʞʙʦʚʦʛʦ ʤʦʥʦʜʽʡʥʦʛʦ 

ʩʧʽʚʫ ʚ ʢʦʥʪʝʢʩʪʽ ʪʝʦʨʽʾ ʤʝʣʦʜʠʯʥʠʭ ʬʦʨʤʫʣ. ʋʢʨʘʾʥʩʴʢʝ ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʦ. 

2017. ɺ. 17. ʉ. 48ï60. 

10. ʊʝʨʣʝʮʴʢʘ ʃ. ʂʦʥʜʘʢ çɺʟʙʨʘʥʥʦʡ ɺʦʻʚʦʜʽè ʫ ʙʦʛʦʩʣʫʞʽʥʥʽ ʎʝʨʢʚʠ ʩʭʽʜʥʦʛʦ 

ʦʙʨʷʜʫ. ɺʩ̔ʥʠʢ ʇʨʠʢʘʨʧʘʪʩʴʢʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ ʽʤʝʥʽ ɺʘʩʠʣʷ ʉʪʝʬʘʥʠʢʘ: 

ʄʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʦ. 2010. ɺ. 19ï20. ʉ. 185ï195. 

11. ʎʘʣʘʡ-ʗʢʠʤʝʥʢʦ ʆ. ʂʠʾʚʩʴʢʘ ʰʢʦʣʘ ʤʫʟʠʢʠ XVII ʩʪʦʣʽʪʪʷ. ʂʠʾʚ; ʃʴʚʽʚ; 

ʇʦʣʪʘʚʘ, 2002. 499 ʩ. 

12. ʐʝʚʯʫʢ ʆʣ. ʂʠʾʚʩʴʢʠʡ ʥʘʩʧʽʚ ʫ ʢʦʥʪʝʢʩʪʽ ʙʘʛʘʪʦʨʦʟʩʧʽʚʥʦʩʪʽ (ʟʘ ʤʘʪʝʨʽʘʣʘʤʠ 

ʧʽʚʯʠʭ ʢʥʠʛ ʍVɯɯ ï ʍVɯɯɯ ʩʪ.). ɿʙʽʨʥʠʢ ʥʘʫʢʦʚʠʭ ʽ ʥʘʫʢʦʚʦ-ʤʝʪʦʜʠʯʥʠʭ ʧʨʘʮʴ 

ʢʘʬʝʜʨʠ ʬʦʣʴʢʣʦʨʫ ʪʘ ʝʪʥʦʛʨʘʬʽʾ. ʂʠʾʚ: ʂʠʾʚʩʴʢʠʡ ʜʝʨʞʘʚʥʠʡ ʽʥʩʪʠʪʫʪ 

ʢʫʣʴʪʫʨʠ, 1995. ʉ. 86ï107. 

13. ʐʝʚʯʫʢ ʆʣ. ʉʝʨʙʩʴʢʽ ʽ ʙʦʣʛʘʨʩʴʢʽ ʨʝʜʘʢʮʽʾ ʧʽʚʜʝʥʥʦʩʣʦʚôʷʥʩʴʢʠʭ ʧʽʩʥʝʩʧʽʚʽʚ 

ʚ ʫʢʨʘʾʥʩʴʢʽʡ ʽ ʙʽʣʦʨʫʩʴʢʽʡ ʮʝʨʢʦʚʥʦ-ʩʧʽʚʘʮʴʢʽʡ ʧʨʘʢʪʠʮʽ ʍVɯɯ ʩʪ. 

ʄʠʩʪʝʮʪʚʦʟʥʘʚʯʽ ʧʦʰʫʢʠ. ʂʠʾʚ, 2008. ʉ. 105ï125.  
 

References: 
 

1. Floros, ʉ. (2009). The Origins of Russian music: Introduction to the Kondakarian 

Notation. Frankfurt am Main: Peter Lang [in English]. 

2. Hannick, C. (2009). Le Kontakion dans lôhistoire de la musique eccl®siastique 

byzantine. ¥stkirchliche Studien, 58/1, 57ï66 [in French]. 

3. Myers, G. (2009). A Historical, Liturgical and Musical Exploration of Kondakarnoie 

Pienie: The Deciphering of a Medieval Slavic Enigma. Sofia: Cyrillo-Methodian 

Research Centre [in English]. 

4. Zhulkovskyi, B. (2020). Galician and Carpathian-Russian traditions of Church-

Monodic singing of the XIX century (on the example of monostrophic kontakia). Nova 

pedahohichna dumka, 1 (101), 125ï128 [in Ukrainian]. 

5. Zhulkovskyi, B. (2020). Kontakia of Menaion and Triodion cycles in Ukrainian 

staff-notated Heirmologia. Aktual'ni pytannia humanitarnykh nauk, 27/1, 18ï23 

[in Ukrainian]. 

6. Zhulkovskyi, B. (2021). Intergenred diffusion in Orthodox Hymnography (on the 

example of canticles of the troparion subsystem). Chasopys Natsional'noi muzychnoi 

akademii Ukrainy imeni P. I. Chaikovskoho, 1 (50), 64ï78 [in Ukrainian]. 

7. Ihnatenko, Ye. (2010). The concept of çconversionè in the context of Ukrainian and 

Belarusian Greek chant of the 16th ï 18th centuries. Chasopys Natsional'noi 

muzychnoi akademii Ukrainy imeni P. I. Chaikovskoho, 3 (8), 86ï98 [in Ukrainian]. 

8. Kachmar, M. (2015). Musical form of kontakion: from sign to principle. Ukrainska 

muzyka, 4 (18), 25ï33 [in Ukrainian]. 

9. Prylepa, O. (2017). Pospivky of Ukrainian-Belarusian liturgical monody singing in 

the context of the theory of melodic formulas. Ukrainske mystetstvoznavstvo, 17, 48ï

60 [in Ukrainian]. 



 

184 

 

10. Terlets'ka, L. (2010). Kontakion çVzbrannoi Voevodiè in the worship of the 

Church of the Eastern Rite. Visnyk Prykarpats'koho universytetu imeni Vasylia 

Stefanyka: Mystetstvoznavstvo, 19ï20, 185ï195 [in Ukrainian]. 

11. Tsalai-Yakymenko, O. (2002). Kyiv School of Music of the XVII century. Kyiv; 

L'viv; Poltava [in Ukrainian]. 

12. Shevchuk, Ol. (1995). The Kyiv Chant in the context of multi-chants (based on the 

materials of the books of the XVIII ï XVIII centuries). Zbirnyk naukovykh ta naukovo-

metodychnykh prats' kafedry folkloru ta etnohrafii, 86ï107 [in Ukrainian]. 

13. Shevchuk, Ol. (2008). Serbian and Bulgarian editions of South Slavic songs in 

Ukrainian and Belarusian Ecclesiastical singing practice of the 17th century. 

Mystetstvoznavchi poshuky, 105ï125 [in Ukrainian].   

 
 

UDC 78.03 

DOI 10.33287/222136  

ʉʤʽʨʥʦʚʘ ɻʘʣʠʥʘ ʆʣʝʢʩʘʥʜʨʽʚʥʘ, 

ʘʩʧʽʨʘʥʪʢʘ ʢʘʬʝʜʨʠ çɯʩʪʦʨʽʷ ʪʘ ʪʝʦʨʽʷ ʤʫʟʠʢʠè 

 ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ  
 

ʪʝʣ. (050) 805 - 99 - 66  

e-mail: gosmirnova@dk.dp.ua 

https://orcid.org/0000-0003-4652-9076 
 

çCREEPè, ɸɹʆ ʊʋɼʀ ɯ ɿɺɯɼʊʀ 
 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʩʚʽʪʣʠʪʠ ʜʽʘʣʝʢʪʠʢʫ ʚʽʜʥʦʩʠʥ ʤʽʞ ʥʝʧʦʚʪʦʨʥʠʤ 

ʩʪʠʣʝʤ ʨʦʢ-ʛʫʨʪʫ çRadioheadè ʪʘ ʧʦʚʪʦʨʶʚʘʥʽʩʪʶ (ʪʠʨʘʞʫʚʘʥʥʷʤ) ʷʢ 

ʞʘʥʨʦʚʦʶ ʚʣʘʩʪʠʚʽʩʪʶ ʧʦʧʫʣʷʨʥʦʾ ʤʫʟʠʢʠ. ʄʝʪʦʜʦʣʦʛʽʷ ʥʘʫʢʦʚʦʾ 

ʨʦʟʚʽʜʢʠ ʚʢʣʶʯʘʻ ʧʦʨʽʚʥʷʣʴʥʦ-ʽʩʪʦʨʠʯʥʠʡ ʧʽʜʭʽʜ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʦʛʦ 

ʧʨʦʩʪʝʞʫʻʪʴʩʷ ʽʩʪʦʨʽʷ ʢʦʤʧʦʟʠʮʽʾ çCreepè ʪʘ ʩʧʝʮʽʘʣʴʥʽ ʤʝʪʦʜʠ ʘʥʘʣʽʟʫ 

ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ (ʩʪʨʫʢʪʫʨʠ, ʛʘʨʤʦʥʽʾ ʡ ʘʨʘʥʞʫʚʘʥʥʷ), ʷʢʽ ʜʦʟʚʦʣʷʶʪʴ 

ʧʦʨʽʚʥʷʪʠ ʦʩʦʙʣʠʚʦʩʪʽ ʜʚʦʭ ʚʝʨʩʽʡ ʩʠʥʛʣʫ. ʄʝʪʦʜʦʣʦʛʽʯʥʠʤʠ 

ʦʨʽʻʥʪʠʨʘʤʠ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʩʣʫʛʫʚʘʣʠ ʨʦʙʦʪʠ ɹʨʝʜʘ ʆʩʙʦʨʥʘ ʪʘ 

ɸʣʘʥʘ ʂʨʦʩʩʘ, ʚ ʷʢʠʭ ʤʽʩʪʷʪʴʩʷ ʚʽʜʦʤʦʩʪʽ ʧʨʦ ʜʽʷʣʴʥʽʩʪʴ çRadioheadè 

ʪʘ ʘʥʘʣʽʪʠʯʥʽ ʥʘʨʠʩʠ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʪʦʤʫ, ʱʦ 

ʟʘʚʜʷʢʠ ʧʦʨʽʚʥʷʣʴʥʦʤʫ ʘʥʘʣʽʟʫ ʜʚʦʭ ʚʝʨʩʽʡ ʩʠʥʛʣʫ çCreepè (1992 ʪʘ 

2021 ʨʦʢʽʚ), ʷʢʠʡ ʟʜʽʡʩʥʶʻʪʴʩʷ ʚʧʝʨʰʝ, ʚʠʥʠʢʘʻ ʤʦʞʣʠʚʽʩʪʴ ʚʠʜʦʙʫʪʠ 

ʥʦʚʝ ʟʥʘʥʥʷ ʧʨʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʫʥʽʢʘʣʴʥʦ-ʩʪʠʣʴʦʚʦʛʦ ʪʘ 

ʪʠʨʘʞʫʚʘʣʴʥʦ-ʞʘʥʨʦʚʦʛʦ ʯʠʥʥʠʢʽʚ ʧʦʧʫʣʷʨʥʦʾ ʤʫʟʠʢʠ. ɺʠʩʥʦʚʢʠ. 

ɿʘʚʜʷʢʠ  ʨʽʤʝʡʢʫ ʩʠʥʛʣʫ çCreepè, ʊʦʤ ʁʦʨʢ ʧʦʚʝʨʪʘʻ ʮʶ ʢʦʤʧʦʟʠʮʽʶ 

ʫ ʧʨʦʩʪʽʨ ʩʪʠʣʶ ʛʫʨʪʫ çRadioheadè ʪʘ ʩʪʠʣʶ ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ ʨʦʢʫ ʚ 

ʮʽʣʦʤʫ, ʩʧʦʥʫʢʘʶʯʠ ʩʣʫʭʘʯʽʚ ʰʫʢʘʪʠ ʧʨʠʯʠʥʠ, ʟ ʷʢʠʭ ʧʦʧʫʣʷʨʥʠʡ ʪʚʽʨ 
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ʙʫʣʦ çʟʽʧʩʦʚʘʥʦè ʪʘ ʟʘʛʣʠʙʣʶʚʘʪʠʩʴ ʫ ʢʦʥʪʝʢʩʪ ʙʽʣʴʰ ʧʽʟʥʴʦʾ 

ʪʚʦʨʯʦʩʪʽ ʛʨʫʧʠ. ʉʪʠʣʴʦʚʝ ʷʜʨʦ ʩʠʥʛʣʫ çCreepè: ʾʾ ʪʝʢʩʪ, ʩʪʨʫʢʪʫʨʘ, 

ʛʘʨʤʦʥʽʷ, ʦʩʦʙʣʠʚʦʩʪʽ ʚʦʢʘʣʫ ʽ ʨʠʪʤʽʢʠ ʟʘʣʠʰʠʣʠʩʴ ʙʝʟ ʟʤʽʥ. ʆʜʥʘʢ, 

ʟʘʚʜʷʢʠ ʫʧʦʚʽʣʴʥʝʥʥʶ ʪʝʤʧʫ, ʥʦʚʦʤʫ ʘʨʘʥʞʫʚʘʥʥʶ, ʊʦʤ ʁʦʨʢ 

ʥʘʙʣʠʞʘʻ ʨʝʤʽʢʩ ʜʦ ʩʪʠʣʶ ʙʽʣʴʰ ʧʽʟʥʽʭ ʘʣʴʙʦʤʽʚ çRadioheadè. ʇʨʦʮʝʩ 

ʦʥʦʚʣʝʥʥʷ ʩʠʥʛʣʫ, ʥʘʯʝ ʫ ʧʨʠʰʚʠʜʰʝʥʥʽ, ʚʽʜʦʙʨʘʞʘʻ ʝʚʦʣʶʮʽʶ 

ʪʚʦʨʯʦʩʪʽ ʛʫʨʪʫ. ʊʘʢʠʤ ʯʠʥʦʤ, çCreepè ʩʪʘʻ ʣʘʥʢʦʶ, ʱʦ ʚʝʜʝ ʚʽʜ ʩʪʠʣʶ, 

ʧʨʠʪʘʤʘʥʥʦʛʦ ʧʝʨʰʠʤ ʘʣʴʙʦʤʘʤ çRadioheadè ʜʦ ʥʦʚʠʭ, ʷʢʽ 

ʚʠʨʽʟʥʷʶʪʴʩʷ ʥʦʚʘʪʦʨʩʴʢʠʤʠ, ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʤʠ ʨʠʩʘʤʠ. ʆʜʥʽʻʶ ʟ 

ʥʘʡʚʘʞʣʠʚʽʰʠʭ ʩʪʠʣʴʦʫʪʚʦʨʶʶʯʠʭ ʨʠʩ ʪʚʦʨʯʦʩʪʽ çRadioheadè ʪʘ 

ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ ʨʦʢʫ ʚ ʮʽʣʦʤʫ, ʤʦʞʥʘ ʚʚʘʞʘʪʠ ʧʨʘʛʥʝʥʥʷ ʚʠʚʝʩʪʠ 

ʩʣʫʭʘʯʘ ʟ̔ ʟʦʥʠ ʢʦʤʬʦʨʪʫ. ʎʝ ʩʧʦʥʫʢʘʻ ʜʦ ʧʦʩʪʽʡʥʦʛʦ ʦʥʦʚʣʝʥʥʷ 

ʤʫʟʠʯʥʠʭ ʟʘʩʦʙʽʚ, ʚʢʣʶʯʥʦ ʟ ʝʣʝʤʝʥʪʘʤʠ çʧʩʫʚʘʥʥʷè ʤʫʟʠʯʥʦʛʦ 

ʤʘʪʝʨʽʘʣʫ.  

 ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʘʣʴʪʝʨʥʘʪʠʚʥʠʡ ʨʦʢ, ʘʨʘʥʞʫʚʘʥʥʷ, ʞʘʥʨ, ʟʦʥʘ 

ʢʦʤʬʦʨʪʫ, ʨʝʤʽʢʩ, ʩʠʥʛʣ, ʩʪʠʣʴ, çCreepè, çRadioheadè.  
 

ʉʤʠʨʥʦʚʘ ɻʘʣʠʥʘ ɸʣʝʢʩʘʥʜʨʦʚʥʘ, ʘʩʧʠʨʘʥʪʢʘ ʢʘʬʝʜʨʳ 

çʀʩʪʦʨʠʷ ʠ ʪʝʦʨʠʷ ʤʫʟʳʢʠè ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ 

ʠʤ. ʄ. ɻʣʠʥʢʠ  

çCreepè, ʠʣʠ ʪʫʜʘ ʠ ʦʙʨʘʪʥʦ 

ʎʝʣʴ ʩʪʘʪʴʠ ï ʧʦʢʘʟʘʪʴ ʜʠʘʣʝʢʪʢʫ ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ 

ʥʝʧʦʚʪʦʨʠʤʳʤ ʩʪʠʣʝʤ ʨʦʢ-ʛʨʫʧʧʳ çRadioheadè ʠ ʧʦʚʪʦʨʷʝʤʦʩʪʴʶ 

(ʪʠʨʘʞʠʨʦʚʘʥʠʝʤ) ʢʘʢ ʞʘʥʨʦʚʦʡ ʦʩʦʙʝʥʥʦʩʪʴʶ ʧʦʧʫʣʷʨʥʦʡ ʤʫʟʳʢʠ. 

ʄʝʪʦʜʦʣʦʛʠʷ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʢʣʶʯʘʝʪ ʩʨʘʚʥʠʪʝʣʴʥʦ-

ʠʩʪʦʨʠʯʝʩʢʠʡ ʧʦʜʭʦʜ, ʢʦʪʦʨʳʡ ʧʦʟʚʦʣʷʝʪ ʧʨʦʩʣʝʜʠʪʴ ʠʩʪʦʨʠʶ 

ʢʦʤʧʦʟʠʮʠʠ çCreepè ʠ ʩʧʝʮʠʘʣʴʥʳʝ ʤʝʪʦʜʳ ʘʥʘʣʠʟʘ ʤʫʟʳʢʘʣʴʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ (ʩʪʨʫʢʪʫʨʳ, ʛʘʨʤʦʥʠʠ ʠ ʘʨʘʥʞʠʨʦʚʢʠ), ʢʦʪʦʨʳʝ 

ʧʦʟʚʦʣʷʶʪ ʩʨʘʚʥʠʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʜʚʫʭ ʚʝʨʩʠʡ ʩʠʥʛʣʘ. 

ʄʝʪʦʜʦʣʦʛʠʯʝʩʢʠʤʠ ʦʨʠʝʥʪʠʨʘʤʠ ʜʣʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦʩʣʫʞʠʣʠ 

ʨʦʙʦʪʳ ɹʨʝʜʘ ʆʩʙʦʨʥʘ ʠ ɸʣʘʥʘ ʂʨʦʩʩʘ, ʚ ʢʦʪʦʨʳʭ ʩʦʜʝʨʞʘʪʩʷ 

ʚʝʜʦʤʦʩʪʠ ʧʨʦ ʜʝʷʪʝʣʴʥʦʩʪʴ çRadioheadè ʠ ʘʥʘʣʝʪʠʯʝʩʢʠʝ ʦʯʝʨʢʠ. 

ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʩʪʘʪʴʠ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʙʣʘʛʦʜʘʨʷ ʩʨʘʚʥʠʪʝʣʴʥʦʤʫ 

ʘʥʘʣʠʟʫ ʜʚʫʭ ʚʝʨʩʠʡ ʩʠʥʛʣʘ çCreepè (1992 ʠ 2021 ʛʦʜʦʚ), ʢʦʪʦʨʳʡ 

ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʚʧʝʨʚʳʝ, ʚʦʟʥʠʢʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʣʫʯʠʪʴ ʥʦʚʦʝ 

ʟʥʘʥʠʝ ʦ ʩʦʦʪʥʦʰʝʥʠʠ ʫʥʠʢʘʣʴʥʦ-ʩʪʠʣʝʚʦʛʦ ʠ ʪʠʨʘʞʠʨʦʚʦʯʥʦ-

ʞʘʥʨʦʚʦʛʦ ʬʘʢʪʦʨʦʚ ʧʦʧʫʣʷʨʥʦʡ ʤʫʟʳʢʠ. ɺʳʚʦʜʳ. ɺʳʧʫʩʢʦʤ 

ʨʠʤʝʡʢʘ ʩʠʥʛʣʘ çCreepè, ʊʦʤ ʁʦʨʢ ʚʦʟʚʨʘʱʘʝʪ ʵʪʫ ʢʦʤʧʦʟʠʮʠʶ ʚ 

ʧʨʦʩʪʨʘʥʩʪʚʦ ʩʪʠʣʷ ʛʨʫʧʧʳ çRadioheadè ʠ ʩʪʠʣʷ ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ ʨʦʢʘ 
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ʚ ʮʝʣʦʤ, ʧʦʙʫʞʜʘʷ ʩʣʫʰʘʪʝʣʝʡ ʠʩʢʘʪʴ ʧʨʠʯʠʥʳ, ʧʦ ʢʦʪʦʨʳʤ 

ʧʦʧʫʣʷʨʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ ʙʳʣʦ ʠʩʧʦʨʯʝʥʦ ʠ ʫʛʣʫʙʣʷʪʴʩʷ ʚ ʢʦʥʪʝʢʩʪ 

ʙʦʣʝʝ ʧʦʟʜʥʝʛʦ ʪʚʦʨʯʝʩʪʚʘ ʛʨʫʧʧʳ. ʗʜʨʦ ʩʠʥʛʣʘ çCreepè: ʝʸ ʪʝʢʩʪ, 

ʩʪʨʫʢʪʫʨʘ, ʛʘʨʤʦʥʠʷ, ʦʩʦʙʝʥʥʦʩʪʠ ʚʦʢʘʣʘ ʠ ʨʠʪʤʠʢʠ ʦʩʪʘʣʠʩʴ 

ʥʝʠʟʤʝʥʥʳʤʠ. ʆʜʥʘʢʦ, ʙʣʘʛʦʜʘʨʷ ʟʘʤʝʜʣʝʥʠʶ ʪʝʤʧʘ, ʥʦʚʦʡ 

ʘʨʘʥʞʠʨʦʚʢʝ, ʊʦʤ ʁʦʨʢ ʧʨʠʙʣʠʞʘʝʪ ʨʝʤʠʢʩ ʢ ʩʪʠʣʶ ʙʦʣʝʝ ʧʦʟʜʥʠʭ 

ʘʣʴʙʦʤʦʚ çRadioheadè. ʇʨʦʮʝʩʩ ʦʙʥʦʚʣʝʥʠʷ ʩʠʥʛʣʘ, ʩʣʦʚʥʦ ʚ 

ʫʩʢʦʨʝʥʥʦʤ ʚʠʜʝ, ʦʪʨʘʞʘʝʪ ʵʚʦʣʶʮʠʶ ʪʚʦʨʯʝʩʪʚʘ ʛʨʫʧʧʳ. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, çCreepè ʩʪʘʥʦʚʠʪʩʷ ʟʚʝʥʦʤ, ʚʝʜʫʱʠʤ ʦʪ ʩʪʠʣʷ, ʧʨʠʩʫʱʝʛʦ 

ʧʝʨʚʳʤ ʘʣʴʙʦʤʘʤ çRadioheadè ʢ ʥʦʚʳʤ, ʦʪʣʠʯʘʶʱʠʤʩʷ ʥʦʚʘʪʦʨʩʢʠʤʠ, 

ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʳʤʠ ʯʝʨʪʘʤʠ. ʆʜʥʦʡ ʠʟ ʚʘʞʥʝʡʰʠʭ 

ʩʪʠʣʝʦʙʨʘʟʫʶʱʠʭ ʯʝʨʪ ʪʚʦʨʯʝʩʪʚʘ çRadioheadè ʠ ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ 

ʨʦʢʘ ʚ ʮʝʣʦʤ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʩʪʨʝʤʣʝʥʠʝ ʚʳʚʝʩʪʠ ʩʣʫʰʘʪʝʣʷ ʠʟ ʟʦʥʳ 

ʢʦʤʬʦʨʪʘ. ʕʪʦ ʧʦʙʫʞʜʘʝʪ ʢ ʧʦʩʪʦʷʥʥʦʤʫ ʦʙʥʦʚʣʝʥʠʶ ʤʫʟʳʢʘʣʴʥʳʭ 

ʩʨʝʜʩʪʚ, ʚʢʣʶʯʘʷ ʵʣʝʤʝʥʪʳ çʧʦʨʯʠè ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ. 

 ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʣʴʪʝʨʥʘʪʠʚʥʳʡ ʨʦʢ, ʘʨʘʥʞʠʨʦʚʢʘ, ʞʘʥʨ, ʟʦʥʘ 

ʢʦʤʬʦʨʪʘ, ʨʝʤʠʢʩ, ʩʠʥʛʣ, ʩʪʠʣʴ, çCreepè, çRadioheadè.  
 

Smirnova Galyna, PhD student of the chair çHistory and Theory of 

Musicè of Dnipropetrovsk Music Academy after Mikhail Glinka 

çCreepè, or There and Back Again 

The goal of the article is to reveal dialectics of the interrelation 

between the unique style of the alternative rock band çRadioheadè and 

repetitiveness (replication) as a popular music genre trait. Methodology of 

the scientific survey includes the comparatively-historical approach through 

which the history of the song çCreepè is explored and specialized methods 

of music composition (harmony and arrangement) analysis that are used to 

compare two versions of the single. Works of Brad Osborn and Alan Cross 

by that contain analytical essays, as well as information about Radiohead's 

song, constituted the primary methodological benchmark for the writing of 

the article. Comparative analysis of two versions of the single çCreepè 

(1992 and 2021) that was carried out for the first time allows adding to the 

knowledge of interrelation between uniqueness and replication as stylistic 

traits of the popular music genre. The above-mentioned constitutes the 

scientific novelty of the article. Conclusions. Via the release of the remake 

of the single çCreepè, Thom Yorke reinstates the song within the 

confinements of Radiohead's style and the style of the alternative rock; 

prompts the listener to seek out the explanation of the reasons that lead to 

the apparent deformation of the popular composition, as well as encourages 
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the immersion into band's late output. The main features of the single 

çCreepè: its structure, harmony, traits of the vocals, and rhythm remained 

unaltered. However, Thom York changes the style of the remake by slowing 

down the tempo, creating a new arrangement that results in its closer 

resemblance to the late Radiohead's albums. Thus, çCreepè serves as a link 

between the style of the early and the late, more original and experimental, 

Radiohead's albums. After all, it can be said that one of the most important 

traits that determine both the style of alternative rock and that of Radiohead's 

music is the quest for making the listener step out of their comfort zone. 

This creates an urge for constant renewal of musical devices including the 

possibility of intentionally spoiling the music. 

The key words: alternative rock, arrangement, discomfort zone, remix, 

single, style, çCreepè, çRadioheadè.  

 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ɿ ʢʽʥʮʷ ʍʍ ʩʪʦʣʽʪʪʷ ʧʘʥʽʚʥʫ ʨʦʣʴ ʚ 

ʤʠʩʪʝʮʴʢʦʤʫ ʩʚʽʪʦʛʣʷʜʽ ʧʦʩʽʚ ʧʦʩʪʤʦʜʝʨʥ. ɯ ʷʢ ʮʝ ʯʘʩʪʦ ʙʫʚʘʻ, ʧʨʠʭʽʜ 

ʥʦʚʦʛʦ ʦʟʥʘʯʘʚ ʨʫʡʥʘʮʽʶ ʤʠʥʫʣʠʭ ʪʨʘʜʠʮʽʡ: ʟʦʢʨʝʤʘ, ʢʦʨʜʦʥʽʚ ʤʽʞ 

ʝʣʽʪʘʨʥʦʶ ʪʘ ʤʘʩʦʚʦʶ ʢʫʣʴʪʫʨʦʶ, ʤʠʩʪʝʮʴʢʠʤʠ ʞʘʥʨʘʤʠ, ʘ ʪʘʢʦʞ ï 

ʤʽʞ ʘʚʪʦʨʦʤ ʽ ʯʠʪʘʯʝʤ. ɼʦ ʨʦʟʧʦʚʩʶʜʞʝʥʥʷ ʧʦʩʪʤʦʜʝʨʥʽʩʪʩʴʢʦʛʦ 

ʩʚʽʪʦʙʘʯʝʥʥʷ ʚ ʘʚʪʦʨʽ ʚʙʘʯʘʣʠ ʊʚʦʨʮʷ, ʷʢʠʡ ʚʢʣʘʜʘʻ ʫ ʩʚʽʡ ʪʝʢʩʪ 

çʩʝʢʨʝʪʥʝè ʟʥʘʯʝʥʥʷ, ʚʠʱʠʡ ʩʤʠʩʣ, ʷʢʠʡ ʥʝʦʙʭʽʜʥʦ ʨʦʟʰʠʬʨʫʚʘʪʠ ʪʘ 

ʧʦʷʩʥʠʪʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʨʦʣʴ ʯʠʪʘʯʘ ʟʚʦʜʠʣʘʩʴ ʜʦ ʧʦʰʫʢʽʚ ʮʴʦʛʦ 

ʚʢʣʘʜʝʥʦʛʦ ʚ ʪʚʽʨ ʛʨʘʥʠʯʥʦʛʦ ʩʝʥʩʫ. 

ʅʘʩʪʘʥʥʷ ʧʦʩʪʤʦʜʝʨʥʫ ʦʟʥʘʯʘʣʦ, ʱʦ ʯʝʨʛʦʚʠʡ ʨʘʟ ʪʚʦʨʯʫ 

ʙʦʞʝʩʪʚʝʥʥʫ ʽʩʢʨʫ ʙʫʣʦ ʚʠʢʨʘʜʝʥʦ ʚ ɸʚʪʦʨʘ-ɹʦʛʘ ʽ ʧʦʜʘʨʦʚʘʥʦ 

ʣʶʜʩʪʚʫ. ʎʴʦʛʦ ʨʘʟʫ ʚ ʨʦʣʽ ʇʨʦʤʝʪʝʷ ʚʠʩʪʫʧʠʚ ʬʨʘʥʮʫʟʴʢʠʡ ʬʽʣʦʩʦʬ 

ʈʦʣʘʥ ɹʘʨʪ. ɺ ʩʚʦʻʤʫ ʝʩʝʾ çLa mort de lôauteurè (çʉʤʝʨʪʴ ʘʚʪʦʨʘè) ʚʽʥ 

ʧʦʢʘʟʫʻ, ʱʦ ʟ ʤʦʤʝʥʪʫ ʥʘʧʠʩʘʥʥʷ ʪʝʢʩʪ ʚʪʨʘʯʘʻ ʟʚôʷʟʦʢ ʟ ʘʚʪʦʨʦʤ. 

ʅʘʪʦʤʽʩʪʴ ʏʠʪʘʯ, ʪʝʧʝʨ ʚʞʝ ʟ ʚʝʣʠʢʦʾ ʣʽʪʝʨʠ, ʦʪʨʠʤʫʻ ʧʨʘʚʦ, ʧʦʜʽʙʥʦ 

ʪʚʦʨʮʶ, ʽʥʪʝʨʧʨʝʪʫʚʘʪʠ ʪʚʽʨ ʢʨʽʟʴ ʧʨʠʟʤʫ ʚʣʘʩʥʦʛʦ ʜʦʩʚʽʜʫ.  

ʎʝʡ ʝʬʝʢʪ ʙʫʣʦ ʚʠʟʥʘʯʝʥʦʛʦ ʈʦʣʘʥʦʤ ɹʘʨʪʦʤ ʷʢ çʚʠʢʨʝʩʣʝʥʥʷ 

ʘʚʪʦʨʘè, ʡʦʛʦ çʚʽʜʯʫʞʝʥʥʷè, ʧʨʠ ʷʢʦʤʫ çʪʝʢʩʪ ʩʪʚʦʨʶʻʪʴʩʷ ʪʘ 

ʯʠʪʘʻʪʴʩʷ ʪʘʢʠʤ ʯʠʥʦʤ, ʱʦ ʘʚʪʦʨ ʥʘ ʚʩʽʭ ʡʦʛʦ ʨʽʚʥʷʭ ʫʩʫʚʘʻʪʴʩʷè 

[1, 145]. ʆʜʥʽʻʶ ʟ ʞʝʨʪʚ ʮʴʦʛʦ ʧʨʦʮʝʩʫ ʩʪʘʣʠ ʤʫʟʠʢʘʥʪʠ ʙʨʠʪʘʥʩʴʢʦʛʦ 

ʨʦʢ-ʛʫʨʪʫ çRadioheadè. ɰʭ ʧʝʨʰʠʡ ʩʠʥʛʣ ï çCreepè ʙʫʣʦ ʚʠʪʷʛʥʫʪʦ ʟ 

ʜʦʨʦʙʢʫ ʛʫʨʪʫ, ʧʨʦʪʠ ʚʦʣʽ ʪʚʦʨʮʽʚ ʟʨʦʙʣʝʥʦ ʝʣʝʤʝʥʪʦʤ ʧʦʧ-ʢʫʣʴʪʫʨʠ. 

ʎʝʡ ʪʨʝʢ ʩʪʘʚ ʤʝʥʰʝ ʥʘʣʝʞʘʪʠ çRadioheadè ̔  ʙʽʣʴʰʝ ʰʠʨʦʢʦʤʫ ʟʘʛʘʣʫ, 

ʯʦʤʫ ʧʽʜʪʚʝʨʜʞʝʥʥʷʤ ʻ ʩʦʪʥʽ ʢʘʚʝʨʽʚ ʧʽʩʥʽ ʥʘ ʚʩʽʭ ʤʦʞʣʠʚʠʭ 

ʧʣʘʪʬʦʨʤʘʭ ʚʽʜ ʨʘʜʽʦ, ʪʝʣʝʙʘʯʝʥʥʷ ʜʦ ʽʥʪʝʨʥʝʪ-ʢʘʥʘʣʽʚ.  
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ʆʜʥʘʢ, ʽʥʢʦʣʠ ʤʠʪʝʮʴ ʤʦʞʝ ʥʝ ʧʦʛʦʜʠʪʠʩʴ ʟ ʬʽʣʦʩʦʬʘʤʠ ʪʘ 

ʚʯʠʥʠʪʠ ʙʦʨʦʪʴʙʫ ʟʘ ʚʣʘʩʥʽ ʧʨʘʚʘ. ʌʨʦʥʪʤʝʥ ʙʨʠʪʘʥʩʴʢʦʛʦ ʛʫʨʪʫ ʊʦʤ 

ʁʦʨʢ ʚʽʜʤʦʚʠʚʩʷ ʙʫʪʠ çʚʠʢʨʝʩʣʝʥʠʤè ɸʚʪʦʨʦʤ, ʯʠʻ ʪʚʦʨʽʥʥʷ ʞʠʚʝ 

ʚʣʘʩʥʠʤ ʥʝʢʦʥʪʨʦʣʴʦʚʘʥʠʤ ʞʠʪʪʷʤ. ʋ 2021 ʨʦʮʽ ʚʽʥ ʩʪʚʦʨʠʚ, ʘ ʪʦʯʥʽʰʝ 

çʟʤʽʢʩʫʚʘʚè ʥʦʚʠʡ ʚʘʨʽʘʥʪ çCreepè, ʚ ʷʢʦʤʫ ʚʽʜʥʦʚʣʶʻ ʚʠʭʽʜʥʽ ʞʘʥʨʦʚʽ 

ʘʪʨʠʙʫʪʠ ʮʽʻʾ ʢʦʤʧʦʟʠʮʽʾ. ʎʠʤ ʣʽʜʝʨ ʛʫʨʪʫ çRadioheadè ʧʦʢʘʟʫʻ, ʱʦ 

ʜʦʙʘ ʧʦʩʪʤʦʜʝʨʥʫ ʜʦʙʽʛʘʻ ʢʽʥʮʷ, ʥʘʩʪʘʻ ʯʘʩ çʚʦʩʢʨʝʩʽʥʥʷè ʘʚʪʦʨʘ. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʚʠʟʥʘʯʘʻʪʴʩʷ ʤʽʩʮʝʤ, ʷʢʝ ʛʫʨʪ çRadioheadè ʟʘʡʤʘʻ 

ʚ ʩʫʯʘʩʥʽʡ ʢʫʣʴʪʫʨʽ ï ʚ ʧʝʨʰʫ ʯʝʨʛʫ, ʘʣʝ ʥʝ ʣʠʰʝ, ʤʫʟʠʯʥʽʡ. ɺʠʭʽʜ 

ʨʝʤ̔ʢʩʫ ʢʦʤʧʦʟʠʮʽʾ çCreepè ʚʣʽʪʢʫ ʮʴʦʛʦ ʨʦʢʫ ʩʪʘʚ ʚʠʟʥʘʯʥʦʶ ʧʦʜʽʻʶ, 

ʷʢʘ ʧʦʪʨʝʙʫʻ ʥʝ ʣʠʰʝ ʟʘʛʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʦʣʦʛʽʯʥʦʛʦ, ʘʣʝ ʽ 

ʧʨʦʬʝʩʽʡʥʦʛʦ ʤʫʟʠʢʦʟʥʘʚʯʦʛʦ ʦʩʤʠʩʣʝʥʥʷ. 

ɸʥʘʣʽʟ ʩʫʯʘʩʥʠʭ ʧʫʙʣʽʢʘʮʽʡ ʟʘ ʪʝʤʦʶ ʨʦʙʦʪʠ. ʈʽʟʥʽ ʘʩʧʝʢʪʠ 

ʢʦʤʧʦʟʠʮʽʾ çCreepè 1992 ʨʦʢʫ ʦʪʨʠʤʘʣʠ ʚʠʩʚʽʪʣʝʥʥʷ ʚ ʤʫʟʠʢʦʟʥʘʚʯʽʡ 

ʣʽʪʝʨʘʪʫʨʽ. ʊʘʢ, ʧʨʦʬʝʩʦʨ ʋʥʽʚʝʨʩʠʪʝʪʫ ʂʘʥʟʘʩʫ ɹʨʝʜ ʆʩʙʦʨʥ ʚ ʛʣʘʚʘʭ 

ʩʚʦʻʾ ʢʥʠʛʠ çEverything in its right place: Analyzing Radioheadè [4], 

ʦʧʫʙʣʽʢʦʚʘʥʽʡ ʚʠʜʘʚʥʠʮʪʚʦʤ ʆʢʩʬʦʨʜʫ, ʘʥʘʣʽʟʫʻ ʦʢʨʝʤʽ ʝʣʝʤʝʥʪʠ 

ʢʦʤʧʦʟʠʮʽʡ ʙʨʠʪʘʥʩʴʢʦʛʦ ʨʦʢ-ʛʫʨʪʫ, ʟʦʢʨʝʤʘ ʚʝʣʠʢʫ ʫʚʘʛʫ ʧʨʠʜʽʣʷʻ 

ʨʦʟʛʣʷʜʫ ʛʘʨʤʦʥʽʾ ʩʠʥʛʣʫ çCreepè. 

ʋ 2019 ʨʦʮʽ ʙʫʣʦ ʚʠʜʘʥʦ ʨʦʙʦʪʫ ɼʞʫʣʽʾ ɽʭʤʘʥ çRadiohead and the 

Journey Beyond Genre: Analysing Stylistic Debates and Transgressionsè, ʚ 

ʷʢʽʡ ʨʦʟʛʣʷʜʫ ʩʠʥʛʣʫ çCreepè ʚʽʜʚʝʜʝʥʦ ʦʩʦʙʣʠʚʝ ʤʽʩʮʝ, ʷʢ ʥʘʡʙʽʣʴʰ 

ʚʧʣʠʚʦʚʽʡ ʩʝʨʝʜ ʨʘʥʥʽʭ ʢʦʤʧʦʟʠʮʽʡ çRadioheadè. ʉʝʨʝʜ ʯʠʩʣʝʥʥʠʭ 

ʚʠʜʘʥʠʭ ʜʞʝʨʝʣ, ʱʦ ʧʨʠʩʚʷʯʝʥʦ ʽʩʪʦʨʽʾ ʪʚʦʨʯʦʩʪʽ çRadioheadè, 

ʥʘʡʙʽʣʴʰ ʧʦʚʥʽ ʚʽʜʦʤʦʩʪʽ ʩʪʦʩʦʚʥʦ ʢʦʤʧʦʟʠʮʽʾ çCreepè ʟʥʘʭʦʜʠʤʦ ʚ 

ʢʥʠʟʽ ɸʣʘʥʘ ʂʨʦʩʩʘ çRadiohead: the Secret Historyè [2]. ʆʜʥʘʢ, ʥʘ 

ʨʽʤʝʡʢ çCreepè 2021 ʽʩʥʫʶʪʴ ʣʠʰʝ ʚʽʜʛʫʢʠ, ʘ ʤʫʟʠʢʦʟʥʘʚʯʽ ʧʫʙʣʽʢʘʮʽʾ, 

ʱʦ ʨʦʟʛʣʷʜʘʶʪʴ ʜʘʥʫ ʢʦʤʧʦʟʠʮʽʶ ʚʽʜʩʫʪʥʽ. 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʩʚʽʪʣʠʪʠ ʜʽʘʣʝʢʪʠʢʫ ʚʽʜʥʦʩʠʥ ʤʽʞ ʥʝʧʦʚʪʦʨʥʠʤ 

ʩʪʠʣʝʤ ʛʫʨʪʫ çRadioheadè ʪʘ ʧʦʚʪʦʨʶʚʘʥʽʩʪʶ (ʪʠʨʘʞʫʚʘʥʥʷʤ) ʷʢ 

ʞʘʥʨʦʚʦʶ ʚʣʘʩʪʠʚʽʩʪʶ ʧʦʧʫʣʷʨʥʦʾ ʤʫʟʠʢʠ. 

ʆʙ'ʻʢʪ ʜʦʩʣʽʜʞʝʥʥʷ ï ʩʪʠʣʴʦʚʽ ʦʩʦʙʣʠʚʦʩʪʽ ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ 

ʨʦʢʫ, ʧʨʝʜʤʝʪ ï ʥʝʟʤʽʥʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʩʪʠʣʶ ʛʨʫʧʠ çRadioheadè, ʷʢʽ 

ʚʠʷʚʣʷʶʪʴʩʷ ʧʨʠ ʧʦʨʽʚʥʷʥʥʽ ʜʚʦʭ ʚʝʨʩʽʡ ʩʠʥʛʣʫ çCreepè. 

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɿ ʤʦʤʝʥʪʫ ʩʚʦʛʦ ʚʠʧʫʩʢʫ 

1992  ʨʦʢʫ ʥʘʡʙʽʣʴʰ ʚʽʜʦʤʘ ʢʦʤʧʦʟʠʮʽʷ ʙʨʠʪʘʥʩʴʢʦʛʦ ʨʦʢ-ʛʫʨʪʫ 

çRadioheadè ï çCreepè ï ʚʩʪʠʛʣʘ ʟʜʽʡʩʥʠʪʠ ʧʦʜʦʨʦʞ ʜʦ ʥʝʙʝʟʧʝʯʥʦʛʦ 

ʩʚʽʪʫ ʧʦʧ-ʤʫʟʠʢʠ ʪʘ ʧʦʚʝʨʥʫʪʠʩʷ ʜʦʜʦʤʫ, ʜʦ ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ ʨʦʢʫ. ʎʷ 

ʤʘʥʜʨʽʚʢʘ ʪʨʠʚʘʣʘ ʤʘʡʞʝ 30 ʨʦʢʽʚ, ʽ ʚʠʚʯʝʥʥʷ ʧʨʦʡʜʝʥʦʛʦ ʰʣʷʭʫ ʜʘʻ 



 

189 

 

ʢʣʶʯ ʜʦ ʨʦʟʫʤʽʥʥʷ ʜʝʷʢʠʭ ʚʘʞʣʠʚʠʭ ʨʠʩ ʩʪʠʣʶ ʛʫʨʪʫ Radiohead ʪʘ 

ʩʫʯʘʩʥʦʛʦ ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ ʨʦʢʫ ʚ ʮʽʣʦʤʫ. ʂʦʤʧʦʟʠʮʽʷ çCreepè ʙʫʣʘ 

ʚʠʧʫʱʝʥʘ ʚ ʷʢʦʩʪʽ ʧʝʨʰʦʛʦ ʩʠʥʛʣʫ ʟ ʜʝʙʶʪʥʦʛʦ ʘʣʴʙʦʤʫ çRadioheadè 

çPablo Honeyè ʽ ʟʘʡʥʷʣʘ ʥʝʧʦʤʽʪʥʝ 78-ʤʝ ʤʽʩʮʝ ʚ ʙʨʠʪʘʥʩʴʢʠʭ ʯʘʨʪʘʭ, 

ʘʣʝ ʥʝʟʘʙʘʨʦʤ ʟʥʠʢʣʘ ʟ ʨʘʜʽʦ-ʪʨʘʥʩʣʷʮʽʡ ʢʦʤʧʘʥʽʾ BBC, ʙʦ ʧʨʦʜʶʩʝʨʠ 

ʩʪʚʝʨʜʞʫʚʘʣʠ, ʱʦ ʢʦʤʧʦʟʠʮʽʷ çʥʘʜʪʦ ʜʝʧʨʝʩʠʚʥʘè.  

ʎʝʡ ʬʘʢʪ ʣʝʛʢʦ ʧʦʷʩʥʠʪʠ: ʩʣʦʚʦ çcreepè, ʷʢʝ ʜʘʣʦ ʥʘʟʚʫ ʩʠʥʛʣʫ ʪʘ 

ʧʝʨʝʢʣʘʜʘʻʪʴʩʷ ʟ ʘʥʛʣʽʡʩʴʢʦʾ ʙʫʢʚʘʣʴʥʦ ʷʢ çʧʣʘʟʫʥè ʧʦʟʥʘʯʘʻ 

çʣʶʜʠʥʫ, ʱʦ ʚʠʢʣʠʢʘʻ ʦʛʠʜʫ ʪʘ ʟʘʩʪʦʨʦʛʫè. ɿʽʟʥʘʥʥʷ çI'm a creepè, ʟ 

ʷʢʦʛʦ ʧʦʯʠʥʘʻʪʴʩʷ ʢʦʨʫʩ ʧʦʚʪʦʨʶʻʪʴʩʷ ʪʨʠʯʽ. ɻʝʨʦʡ ʢʦʤʧʦʟʠʮʽʾ 

ʧʨʦʪʠʩʪʘʚʣʷʻ ʩʝʙʝ ʜʽʚʯʠʥʽ, ʷʢʘ ʟʘ ʡʦʛʦ ʩʣʦʚʘʤʠ çʜʦʙʽʩʘ ʦʩʦʙʣʠʚʘ, 

ʧʘʨʠʪʴ ʷʢ ʧʽʨôʾʥʢʘ, ʩʭʦʞʘ ʥʘ ʘʥʛʝʣʘè. ʇʦʨʫʯ ʚʽʥ ʧʦʯʫʚʘʻʪʴʩʷ ʥʝʚʜʘʭʦʶ, 

ʜʠʚʘʢʦʤ-ʭʠʤʝʨʥʠʢʦʤ, ʥʝ ʥʘʚʘʞʫʻʪʴʩʷ ʧʽʜʽʡʪʠ ʯʠ ʟʚʝʩʪʠ ʥʝ ʥʝʾ ʦʯʽ. 

ʅʘʩʪʨʽʡ ʤʫʟʠʢʠ ʧʦʩʠʣʶʻ ʚʽʜʯʫʪʪʷ, ʚʠʩʣʦʚʣʝʥʽ ʚ ʪʝʢʩʪʽ. ʎʝ 

ʨʦʙʠʪʴʩʷ ʟʘʩʦʙʘʤʠ, ʷʢʽ ʙʫʣʠ ʜʫʞʝ ʥʝʟʚʠʯʥʠʤʠ ʜʣʷ ʧʦʧʫʣʷʨʥʦʾ ʤʫʟʠʢʠ 

90-ʭ ʨʦʢʽʚ. ʇʝʨʰʝ, ʥʘ ʱʦ ʟʚʝʨʪʘʶʪʴ ʫʚʘʛʫ ʩʣʫʭʘʯʽ - ʮʝ ʥʝʧʦʚʪʦʨʥʠʡ 

ʪʝʤʙʨ ʛʦʣʦʩʫ ʊʦʤʘ ʁʦʨʢʘ. ɸʣʝ ʪʘʢʦʞ ʮʽʢʘʚʘ ʡʦʛʦ ʤʘʥʝʨʘ ʩʧʽʚʘʪʠ, 

ʥʝʤʦʚʙʠ ʨʦʟʤʦʚʣʷʶʯʠ ʽʟ ʩʘʤʠʤ ʩʦʙʦʶ, ʘ ʥʝ ʟʽ ʩʣʫʭʘʯʘʤʠ. ʊʦʤ ʁʦʨʢ 

ʩʧʽʚʘʻ ʪʠʭʦ, ʚʠʨʘʟʥʦ, ʧʝʨʝʙʫʚʘʶʯʠ ʫ ʩʪʘʥʽ ʙʣʠʟʴʢʦʤʫ ʜʦ ʪʨʘʥʩʫ ʥʘʯʝ 

ʚʽʥ ʙʘʯʠʪʴ ʩʦʥ ʥʘʷʚʫ. ɺʽʜʯʫʪʪʷ ʟʘʤʢʥʫʪʦʛʦ ʢʦʣʘ, ʟ ʷʢʦʛʦ ʥʝʤʘʻ ʚʠʭʦʜʫ, 

ʩʪʚʦʨʶʻʪʴʩʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʛʘʨʤʦʥʽʯʥʦʾ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʟ ʯʦʪʠʨʴʦʭ 

ʘʢʦʨʜʽʚ. ʎʷ ʛʘʨʤʦʥʽʯʥʘ ʩʭʝʤʘ ʧʦʚʪʦʨʶʻʪʴʩʷ ʦʜʠʥʘʜʮʷʪʴ ʨʘʟʽʚ. 

ʅʝʟʚʠʯʘʡʥʠʤ ʜʣʷ ʧʦʯʘʪʢʫ 90-ʭ ʙʫʣʦ ʪʝ, ʱʦ ʚʦʥʘ ʙʝʟ ʟʤʽʥ ʧʨʦʜʦʚʞʫʻ 

ʟʚʫʯʘʪʠ ʫ ʢʦʨʫʩʽ. ɺʽʜʜʽʣʷʶʪʴʩʷ ʨʦʟʜʽʣʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʜʠʥʘʤʽʯʥʦʛʦ ʽ 

ʬʘʢʪʫʨʥʦʛʦ ʢʦʥʪʨʘʩʪʫ, ʱʦ ʙʫʣʦ ʥʦʚʠʤ ʪʦʜʽ ʧʨʠʡʦʤ.  

ʉʚʦʛʦ ʯʘʩʫ, ɼʞʦʥʥʽ ɻʨʽʥʚʫʜ ʟʽʟʥʘʚʘʚʩʷ, ʱʦ ʡʦʤʫ ʥʝ ʧʦʜʦʙʘʣʦʩʴ 

ʷʢ ʟʚʫʯʠʪʴ çCreepè. ʊʦʤʫ, ʢʦʣʠ Radiohead ʚʠʢʦʥʫʚʘʣʠ ʾʾ, ʚʽʥ ʟʣʠʚʩʷ ʽ 

ʙʫʢʚʘʣʴʥʦ ʨʦʟʪʝʨʟʫʚʘʚ ʛʽʪʘʨʫ, ʚʠʜʦʙʫʚʘʶʯʠ ʟ ʥʝʾ ʩʢʨʠʧʠ ʪʘ ʩʪʦʛʦʥʠ. ɸ 

ʢʦʣʠ ʤʫʟʠʢʘʥʪʠ ʚʠʢʦʥʫʚʘʣʠ ʢʦʤʧʦʟʠʮʽʶ ʫ ʩʪʫʜʽʾ, ɼʞʦʥʥʽ ʧʦʯʘʚ 

ʚʽʜʯʘʡʜʫʰʥʦ ʙʠʪʠ ʧʦ ʩʪʨʫʥʘʭ ʛʽʪʘʨʠ ʧʨʠ ʧʝʨʝʭʦʜʽ ʥʘ ʚʝʨʩ, 

ʩʧʦʜʽʚʘʶʯʠʩʴ ʮʠʤ ʟʽʨʚʘʪʠ ʩʪʫʜʽʡʥʠʡ ʟʘʧʠʩ. çʗ ʜʦʚʙʘʥʫʚ ʧʦ ʛʽʪʘʨʽ ʷʢ 

ʪʽʣʴʢʠ ʤʽʛè, ï ʨʦʟʧʦʚʽʚ ʚʽʥ ʨʝʧʦʨʪʝʨʘʤ Chicago Sun-Times. ʄʦʞʥʘ ʣʠʰʝ 

ʫʷʚʠʪʠ ʟʜʠʚʫʚʘʥʥʷ ʛʽʪʘʨʠʩʪʘ, ʢʦʣʠ ʮʝʡ ʤʦʤʝʥʪ ʥʘʩʪʽʣʴʢʠ ʚʩʽʤ ʧʨʠʧʘʚ 

ʜʦ ʚʧʦʜʦʙʠ, ʱʦ ʡʦʛʦ ʚʠʨʽʰʠʣʠ ʟʘʣʠʰʠʪʠ ʽ ʟʛʦʜʦʤ ʚʽʥ ʩʪʘʚ ʙʫʢʚʘʣʴʥʦ 

ʢʫʣʴʪʦʚʠʤ. ʑʝ ʦʜʠʥ ʧʦʜʽʙʥʠʡ ʧʨʠʡʦʤ ʟʚʫʯʠʪʴ ʚ ʢʫʣʴʤʽʥʘʮʽʾ 

ʢʦʤʧʦʟʠʮʽʾ, ʢʦʣʠ, ʥʘʯʝ ʫ ʩʧʨʦʙʽ ʚʠʨʚʘʪʠʩʴ ʽʟ ʩʪʘʥʫ ʟʘʮʽʧʝʥʽʥʥʷ, 

ʬʨʦʥʪʤʝʥ ʛʫʨʪʫ ʚʜʘʻʪʴʩʷ ʜʦ ʧʨʦʥʠʟʣʠʚʦʛʦ ʬʘʣʴʮʝʪʫ, ʱʦ ʧʦʻʜʥʫʻ ʩʧʽʚ 

ʪʘ ʚʽʜʯʘʡʜʫʰʥʠʡ ʣʝʤʝʥʪ. ɸʣʝ ʢʦʣʠ, ʥʘ ʤʠʪʴ, ʚʩʝ, ʥʘʚʽʪʴ ʫʜʘʨʥʽ, 

ʟʘʤʦʚʢʘʻ ʩʪʘʻ ʟʨʦʟʫʤʽʣʦ, ʱʦ ʮʷ ʩʧʨʦʙʘ ʥʝʚʜʘʣʘ. ʂʨʽʤ ʪʦʛʦ, ʧʦʻʜʥʘʥʥʶ 
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ʚ ʘʪʤʦʩʬʝʨʽ çCreepè ʚʽʜʯʫʪʪʽʚ ʟʘʩʪʠʛʣʦʩʪʽ ʽʟ ʟʘʯʫʜʫʚʘʥʥʷʤ ʩʧʨʠʷʻ 

çʫʧʦʚʽʣʴʥʝʥʠʡè, ʤʘʣʦ ʭʘʨʘʢʪʝʨʥʠʡ ʜʣʷ ʪʦʛʦʯʘʩʥʦʾ ʨʦʢ-ʤʫʟʠʢʠ ʪʝʤʧ. ɿ 

ʽʥʰʦʛʦ ʙʦʢʫ, ʮʝʡ ʪʝʤʧ ʥʘʜʪʦ ʰʚʠʜʢʠʡ - ʥʝʚʣʘʩʪʠʚʠʡ ʞʘʥʨʫ ʙʘʣʘʜʠ. 

ʇʦʜʽʙʥʽ ʧʨʠʡʦʤʠ ʙʫʣʠ ʧʨʦʛʨʝʩʠʚʥʠʤʠ ʜʣʷ ʪʦʛʦ ʯʘʩʫ ʪʘ 

ʟʘʩʪʦʩʦʚʫʚʘʣʠʩʴ ʣʠʰʝ ʫ ʚʠʢʣʶʯʥʠʭ ʚʠʧʘʜʢʘʭ. ʊʦʤʫ ʽʨʦʥʽʯʥʦ, ʱʦ 

ʥʘʡʙʽʣʴʰ ʫʥʽʢʘʣʴʥʽ ʨʠʩʠ ʢʦʤʧʦʟʠʮʽʾ çCreepè ʙʫʣʠ ʧʦʧʫʣʷʨʽʟʦʚʘʥʽ ʩʘʤʝ 

ʟʘʚʜʷʢʠ ʾʾ ʫʩʧʽʭʫ, ʩʪʘʚʰʠ çmust haveè ʤʝʡʥʩʪʨʽʤ ʤʫʟʠʢʠ. ʊʘ ʷʢ ʩʘʤʝ 

ʧʨʠʡʰʣʘ ʧʦʧʫʣʷʨʥʽʩʪʴ ʜʦ ʩʠʥʛʣʫ çCreepè? 

ʂʦʣʠ çCreepè ʙʫʣʦ ʚʧʝʨʰʝ ʪʨʘʥʩʣʴʦʚʘʥʦ ʧʦ ʨʘʜʽʦ ʚ ɯʟʨʘʾʣʽ, 

ʩʣʫʭʘʯʽ ʙʫʣʠ ʚ ʟʘʭʚʘʪʽ ʥʘʩʪʽʣʴʢʠ, ʱʦ Radiohead ʧʝʨʝʨʚʘʣʠ ʪʫʨ ʧʦ 

ɺʝʣʠʢʽʡ ɹʨʠʪʘʥʽʾ ʜʣʷ ʪʦʛʦ, ʱʦʙ ʟʽʛʨʘʪʠ ʢʽʣʴʢʘ ʢʦʥʮʝʨʪʽʚ ʫ ʊʝʣʴ-ɸʚʽʚʽ. 

ɿʘʚʜʷʢʠ ʮʠʤ ʚʠʩʪʫʧʘʤ çCreepè ʰʚʠʜʢʦ ʩʪʘʚ ʭʽʪʦʤ ʚ ɯʟʨʘʾʣʽ, ʘ ʥʝʚʜʦʚʟʽ 

ʽ ʟʘ ʡʦʛʦ ʤʝʞʘʤʠ: ʚ ʅʦʚʽʡ ɿʝʣʘʥʜʽʾ, ʉʢʘʥʜʠʥʘʚʽʾ, ʘ ʟʛʦʜʦʤ ʽ ʚ ʇʽʚʥʽʯʥʽʡ 

ɸʤʝʨʠʮʽ. ɿʘʚʜʷʢʠ ʧʦʧʫʣʷʨʥʦʩʪʽ ʩʠʥʛʣʫ çCreepè ʢʽʣʴʢʽʩʪʴ ʧʨʦʜʘʥʠʭ 

ʢʦʧʽʡ ʘʣʴʙʦʤʫ çPablo Honeyè ʧʝʨʝʚʠʱʠʣʘ ʜʚʘ ʤʽʣʴʡʦʥʠ, ʘ ʥʘ Radiohead 

ʯʝʢʘʚ ʩʚʽʪʦʚʠʡ ʪʫʨ ʽ ʚʠʟʥʘʥʥʷ. 

ʋ ʪʘʢʦʾ ʧʦʧʫʣʷʨʥʦʩʪʽ, ʥʘʙʫʪʽʡ ʟʘʚʜʷʢʠ ʦʜʥʽʡ ʢʦʤʧʦʟʠʮʽʾ ʙʫʣʠ ʽ 

ʥʝʛʘʪʠʚʥʽ ʥʘʩʣʽʜʢʠ. çRadioheadè ʩʪʘʣʠ ʥʘʟʠʚʘʪʠ çCreep-bandè, 

ʥʘʛʦʣʦʰʫʶʯʠ, ʱʦ ʮʝ ʚʩʴʦʛʦ-ʥʘʚʩʴʦʛʦ ʛʨʫʧʘ çʦʜʥʦʛʦ ʭʽʪʘè.  ɹʘʛʘʪʦ ʭʪʦ 

ʜʦ ʩʠʭ ʧʽʨ ʟʥʘʻ ʣʠʰʝ ʮʶ ʧʽʩʥʶ ʟ ʫʩʽʻʾ ʪʚʦʨʯʦʩʪʽ ʙʨʠʪʘʥʩʴʢʦʛʦ ʛʫʨʪʫ. ʅʝ 

ʜʠʚʥʦ, ʱʦ ʤʫʟʠʢʘʥʪʠ ʛʫʨʪʫ ʧʦʯʘʣʠ ʩʪʘʚʠʪʠʩʴ ʥʝʛʘʪʠʚʥʦ ʜʦ ʚʣʘʩʥʦʛʦ 

ʰʝʜʝʚʨʫ, ʥʘʟʠʚʘʶʯʠ ʡʦʛʦ ʥʝ ʽʥʘʢʰʝ ʷʢ çCrapè (ʣʘʡʥʦ) ʟʘʤʽʩʪʴ çCreepè 

[3]. çRadioheadè ʨʦʢʘʤʠ ʚʽʜʤʦʚʣʷʣʠʩʷ ʚʠʢʦʥʫʚʘʪʠ ʩʪʚʦʨʝʥʠʡ ʥʠʤʠ ʭʽʪ, 

ʚʽʜʜʘʶʯʠ ʧʝʨʝʚʘʛʫ ʤʫʟʠʯʥʠʤ ʝʢʩʧʝʨʠʤʝʥʪʘʤ, ʷʢʽ ʨʦʟʰʠʨʶʚʘʣʠ 

ʛʦʨʠʟʦʥʪʠ ʨʦʢ-ʤʫʟʠʢʠ. ʅʝʛʘʪʠʚʥʝ ʩʪʘʚʣʝʥʥʷ ʜʦ çCreepè ʩʢʣʘʣʦʩʷ ʥʝ 

ʣʠʰʝ ʚ ʫʯʘʩʥʠʢʽʚ ʩʘʤʦʛʦ ʛʫʨʪʫ, ʘʣʝ ʡ ʫ ʾʭ ʬʘʥʘʪʽʚ. ʎʷ ʧʽʩʥʷ çʥʝ ʜʘʻ 

ʫʷʚʣʝʥʥʷ ʧʨʦ ʪʫ ʤʫʟʠʢʫ, ʷʢʫ ʥʘʩʧʨʘʚʜʽ ʧʠʰʫʪʴ çRadioheadè, ï 

ʩʪʚʝʨʜʞʫʶʪʴ ʚʦʥʠ [12].  

ʉʘʤʝ ʜʣʷ ʪʠʭ ʩʣʫʭʘʯʽʚ, ʷʢʽ ʪʘʢ ʽ ʧʨʦʜʦʚʞʠʣʠ ʚʚʘʞʘʪʠ çRadioheadè 

ʛʫʨʪʦʤ çʦʜʥʦʛʦ ʭʽʪʘè, ʫ 2021 ʨʦʮʽ ʊʦʤ ʁʦʨʢ ʩʪʚʦʨʠʚ, ʘ ʪʦʯʥʽʰʝ 

ʟʤʽʢʩʫʚʘʚ çʨʽʤʝʡʢè çCreepè, ʷʢʠʡ ʩʪʘʚ ʟʘʷʚʢʦʶ ʥʘ ʧʦʚʝʨʥʝʥʥʷ ɸʚʪʦʨʫ 

ʡʦʛʦ ʚʣʘʩʥʠʮʴʢʠʭ ʧʨʘʚ. ʈʝʤʽʢʩ çCreep (Very 2021 Rmx)è [10] ʙʫʣʦ 

ʩʪʚʦʨʝʥʦ ʊʦʤʦʤ ʁʦʨʢʦʤ ʜʣʷ ʧʦʢʘʟʫ ʥʦʚʦʾ ʢʦʣʝʢʮʽʾ ʦʜʷʛʫ ʙʨʝʥʜʫ 

Undercover ʜʠʟʘʡʥʝʨʘ ʤʦʜʠ ɼʞʫʥʘ ʊʘʢʘʭʘʰʽ çCreep Veryè [7]. ʎʝ ʥʝ 

ʧʝʨʰʠʡ ʨʘʟ, ʢʦʣʠ ʬʨʦʥʪʤʝʥ Radiohead ʩʧʽʚʧʨʘʮʶʻ ʟ ʬʝʰʥ-ʽʥʜʫʩʪʨʽʻʶ, 

ʩʪʚʦʨʶʶʯʠ ʤʫʟʠʢʫ ʜʣʷ ʩʫʧʨʦʚʦʜʫ ʧʦʢʘʟʽʚ ʤʦʜ. ʈʷʜ ʩʘʫʥʜʪʨʝʢʽʚ ʙʫʣʠ 

ʥʘʧʠʩʘʥʽ ʥʠʤ ʜʣʷ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʙʨʝʥʜʫ Rag & Bone. ʆʜʥʘ ʟ ʥʠʭ ï 

çTwistè [11] ʫʚʽʡʰʣʘ ʜʦ ʩʦʣʴʥʦʛʦ ʘʣʴʙʦʤʫ ʊʦʤʘ ʁʦʨʢʘ çAnimaè, ʚʠʭʽʜ 

ʷʢʦʛʦ ʩʫʧʨʦʚʦʜʞʫʚʘʚʩʷ ʚʠʧʫʩʢʦʤ ʦʜʥʦʡʤʝʥʥʦʛʦ ʢʦʨʦʪʢʦʤʝʪʨʘʞʥʦʛʦ 
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ʬʽʣʴʤʫ ʥʘ Netflix. ɼʘʥʽ ʧʨʠʢʣʘʜʠ ʻ ʧʦʢʘʟʦʚʠʤʠ ʪʠʭ ʤʘʩʰʪʘʙʽʚ ʚʧʣʠʚʫ 

ʥʘ ʩʚʽʪʦʚʫ ʢʫʣʴʪʫʨʫ, ʷʢʫ ʟʜʽʡʩʥʶʶʪʴ ʤʫʟʠʢʘʥʪʠ Radiohead ʯʝʨʝʟ ʩʚʦʾ 

ʧʨʦʝʢʪʠ. ʅʘʚʨʷʜ ʙʫʜʝ ʧʝʨʝʙʽʣʴʰʝʥʥʷʤ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ  ʜʣʷ ʪʠʭ, ʭʪʦ 

ʜʦʙʨʝ ʟʥʘʡʦʤʠʡ ʟ ʚʝʨʩʽʻʶ çCreepè 1992 ʨʦʢʫ, ʟʚʫʯʘʥʥʷ ʾʾ ʥʦʚʦʛʦ 

ʚʪʽʣʝʥʥʷ ʩʪʘʣʦ ʰʦʢʫʶʯʦʶ ʥʝʩʧʦʜʽʚʘʥʢʦʶ, ʥʘ ʷʢʫ ʯʠʩʣʝʥʥʽ ʬʘʥʠ 

ʚʽʜʛʫʢʥʫʣʠʩʷ ʥʘ ʨʝʤʽʢʩ ʬʨʘʟʦʶ çʥʝʩʪʝʨʧʥʦ ʩʣʫʭʘʪʠè.   

ʈʝʤʽʢʩ çCreepè 2021 ʟʘʩʪʘʚʣʷʻ ʧʦ-ʥʦʚʦʤʫ ʩʧʨʠʡʥʷʪʠ ʟʚʠʯʥʫ 

ʢʦʤʧʦʟʠʮʽʶ ʽ ʚ ʮʝʡ ʩʧʦʩʽʙ ʨʝʘʣʽʟʫʻ ʬʝʥʦʤʝʥ ʦʯʫʜʥʝʥʥʷ, ʦʧʠʩʘʥʠʡ 

ʨʦʩʽʡʩʴʢʠʤ ʣʽʪʝʨʘʪʫʨʦʟʥʘʚʮʝʤ ɺʽʢʪʦʨʦʤ ʐʢʣʦʚʩʴʢʠʤ [6]. ʉʫʪʴ ʮʴʦʛʦ 

ʧʨʠʡʦʤʫ ʧʦʣʷʛʘʻ ʚ ʦʥʦʚʣʝʥʥʽ ʩʧʨʠʡʥʷʪʪʷ ʯʝʨʝʟ ʨʦʟʢʨʠʪʪʷ ʥʦʚʠʭ 

ʷʢʦʩʪʝʡ ʧʝʚʥʦʛʦ ʷʚʠʱʘ, ʧʦʢʘʟʫ ʡʦʛʦ ʚ ʥʦʚʦʤʫ ʩʚʽʪʣʽ. ɺ. ʐʢʣʦʚʩʴʢʠʡ 

ʭʘʨʘʢʪʝʨʠʟʫʻ ʦʯʫʜʥʝʥʥʷ ʷʢ ʩʧʦʩʽʙ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʪʚʦʨʫ ʤʠʩʪʝʮʪʚʘ, 

ʢʦʣʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʝʬʝʢʪʫ ʟʜʠʚʫʚʘʥʥʷ, ʤʠʪʝʮʴ ʟʘʩʪʘʚʣʷʻ ʧʨʦʚʝʩʪʠ 

ʧʝʨʝʦʮʽʥʢʫ ʟʚʠʯʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʦʙʨʘʟʫ. 

ʇʦʨʽʚʥʷʡʤʦ ʚʝʨʩʽʾ çCreepè 1992 ʪʘ 2021 ʨʦʢʽʚ. ʆʨʠʛʽʥʘʣʴʥʘ ʚʝʨʩʽʷ 

[8] ʪʨʠʚʘʻ 3 ʭʚ 54 ʩ, ʘ ʚʘʨʽʘʥʪ 2021 [9] ʨʦʢʫ ï 8 ʭʚ 2 ʩ87. ʊʦʙʪʦ ʤʫʟʠʢʫ 

ʩʧʦʚʽʣʴʥʝʥʦ ʧʨʠʙʣʠʟʥʦ ʚʜʚʽʯʽ, ʥʘʩʪʽʣʴʢʠ, ʱʦ ʢʽʣʴʢʘ ʚʘʞʣʠʚʠʭ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʠʥʛʣʫ ʩʪʘʶʪʴ ʦʯʝʚʠʜʥʠʤʠ. ʇʦ-ʧʝʨʰʝ, ʨʠʪʤ  çCreepè ʥʝ 

ʙʫʣʦ ʢʚʘʥʪʠʟʦʚʘʥʦ, ʪʦʙʪʦ çʚʠʨʽʚʥʷʥʦè ʘʙʦ ʧʨʠʚôʷʟʘʥʦ ʜʦ ʤʝʪʨʠʯʥʦʾ 

ʩʽʪʢʠ). ʇʦ-ʜʨʫʛʝ, ʊʦʤ ʁʦʨʢ ʩʚʽʜʦʤʦ ʚʽʜʤʦʚʣʷʻʪʴʩʷ ʚʽʜ ʚʠʢʦʨʠʩʪʘʥʥʷ 

ʘʚʪʦʪʶʥʫ, ʩʝʙʪʦ ʧʨʠʧʘʩʦʚʫʚʘʥʥʷ ʤʝʣʦʜʽʾ ʜʦ  ʩʫʯʘʩʥʦʛʦ ʨʽʚʥʦʤʽʨʥʦ 

ʪʝʤʧʝʨʦʚʘʥʦʛʦ ʩʪʨʦʶ. ʃʶʙʠʪʝʣʽ ʟʨʦʙʠʣʠ ʯʠʩʣʝʥʥʽ ʩʧʨʦʙʠ ʟʘʥʦʪʫʚʘʪʠ 

ʢʦʤʧʦʟʠʮʽʶ çCreepè. ʆʜʥʘʢ, ʩʝʨʝʜ ʨʽʟʥʠʭ ʚʘʨʽʘʥʪʽʚ ʥʦʪʘʮʽʾ ʥʝʤʘʻ ʜʚʦʭ 

ʦʜʥʘʢʦʚʠʭ. ʎʝ ʧʽʜʪʚʝʨʜʞʫʻ ʪʦʡ ʬʘʢʪ, ʱʦ ʤʝʣʦʜʽʶ çCreepè ʚʘʞʢʦ ʪʦʯʥʦ 

ʟʘʧʠʩʘʪʠ ʟʘ ʜʦʧʦʤʦʛʦʶ ʥʦʪ.  

ʅʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ʚʽʣʴʥʠʡ, ʥʝʚʠʤʫʰʝʥʠʡ, çʥʝʜʦʩʢʦʥʘʣʠʡè 

ʩʧʽʚ ʊʦʤʘ ʁʦʨʢʘ ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʧʨʷʤʠʡ ʧʨʦʪʝʩʪ ʧʨʦʪʠ ʰʪʫʯʥʦʛʦ 

çʚʠʧʨʘʚʣʝʥʥʷè ʚʦʢʘʣʫ, ʩʧʨʦʙ ʟʨʦʙʠʪʠ ʡʦʛʦ ʙʝʟʜʦʛʘʥʥʠʤ. ʅʘʪʦʤʽʩʪʴ, 

ʩʧʽʚ ʩʦʣʽʩʪʘ çRadioheadè ʙʘʛʘʪʠʡ ʥʶʘʥʩʘʤʠ, ʷʢ ʟʚʫʢʦʚʠʩʦʪʥʠʤʠ, ʪʘʢ ʽ 

ʨʠʪʤʽʯʥʠʤʠ, ʷʢʽ, ʧʽʜ ʚʧʣʠʚʦʤ ʩʫʯʘʩʥʠʭ ʢʦʨʠʛʫʶʯʠʭ ʪʝʭʥʦʣʦʛʽʡ,  

ʤʫʟʠʯʥʘ ʢʫʣʴʪʫʨʘ ʧʦʩʪʫʧʦʚʦ ʚʪʨʘʯʘʻ. ɼʨʫʛʘ ʨʽʟʢʘ ʚʽʜʤʽʥʥʽʩʪʴ ʤʽʞ 

ʜʚʦʤʘ ʚʝʨʩʽʷʤʠ ʧʦʣʷʛʘʻ ʚ ʘʨʘʥʞʫʚʘʥʥʽ. ɿʘʛʘʣʴʥʠʡ ʧʣʘʥ ʡʦʛʦ - 

ʯʝʨʛʫʚʘʥʥʷ ʜʠʥʘʤʽʯʥʦʛʦ ʢʦʥʪʨʘʩʪ ʤʽʞ ʚʝʨʩʦʤ ʪʘ ʢʦʨʫʩʦʤ ʥʘ ʥʝʟʤʽʥʥʽʡ 

ʛʘʨʤʦʥʽʯʥʽʡ ʦʩʥʦʚʽ - ʟʙʝʨʝʞʝʥʦ, ʦʜʥʘʢ ʻ ʡ ʩʫʪʪʻʚʽ ʚʽʜʤʽʥʥʦʩʪʽ. 

                                                 

87 - ʧʦʚʥʠʡ çfade outè ʥʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʜʦ ʤʦʤʝʥʪʫ ʟʘʢʽʥʯʝʥʥʷ ʪʨʝʢʫ. ʎʝ ʦʟʥʘʯʘʻ, ʱʦ ʟʘʛʘʣʴʥʘ 

ʪʨʠʚʘʣʽʩʪʴ ʥʘʣʽʯʫʻ 9 ʭʚ 02 ʩ, ʘ ʢʽʣʴʢʽʩʪʴ ʪʘʢʪʽʚ ʚ ʟʘʢʣʶʯʝʥʥʽ  ð 5 ʽ ʦʜʥʘ ʜʦʣʷ ʟʘ ʫʤʦʚʠ, ʱʦ ʤʠ 

ʚʚʘʞʘʪʠʤʝʤʦ, ʱʦ ʥʘ ʦʩʪʘʥʥʴʦʤʫ ʚʠʪʨʠʤʘʥʦʤʫ ʘʢʦʨʜʽ ʥʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʫʧʦʚʽʣʴʥʝʥʥʷ. ʊʦʤʫ ʜʣʷ 

ʨʽʚʥʦʧʦʣʦʞʥʦʩʪʽ ʧʦʨʽʚʥʷʥʴ ʨʘʭʫʚʘʪʠʤʝʤʦ ʢʽʣʴʢʽʩʪʴ ʪʘʢʪʽʚ ʨʽʚʥʦʶ ʦʨʠʛʽʥʘʣʴʥʽʡ ʚʝʨʩʽʾ, ʪʦʙʪʦ 

ʜʝʚôʷʥʦʩʪʘ (ʜʚʘ ʪʘʢʪʘ ʚ  ʟʘʢʣʶʯʝʥʥʽ), ʘ ʟʘʛʘʣʴʥʫ ʪʨʠʚʘʣʽʩʪʴ ʢʦʤʧʦʟʠʮʽʾ ʚʽʜʧʦʚʽʜʥʦ ð 8 ʭʚ 52 ʩ. 
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ɯʥʩʪʨʫʤʝʥʪʘʣʴʥʠʡ ʩʢʣʘʜ çCreepè 1992 ʨʦʢʫ ʚʢʣʶʯʘʻ ʫʜʘʨʥʫ ʫʩʪʘʥʦʚʢʫ, 

ʙʘʩ, ʢʣʘʚʽʰʽ, ʚʦʢʘʣ ʪʘ ʛʽʪʘʨʫ, ʱʦ ʩʫʤʽʱʘʻ ʬʫʥʢʮʽʾ ʨʠʪʤ- ʪʘ ʩʦʣʦ-

ʽʥʩʪʨʫʤʝʥʪʫ. ɺ ʨʝʤʽʢʩʽ ʟʚʫʯʠʪʴ ʣʠʰʝ ʘʢʫʩʪʠʯʥʘ ʛʽʪʘʨʘ, ʱʦ ʟʘʜʘʻ ʨʠʪʤ 

ʟʘʤʽʩʪʴ ʘʨʧʝʜʞʽʘʪʦ, ʷʢʽ ʚʠʜʽʣʷʣʠʩʴ ʫ ʧʝʨʰʽʡ ʚʝʨʩʽʾ çCreepè. ʏʦʤʫ 

çʧʝʨʝʙʦʨè (ʘʨʧʝʜʞʽʘʪʦ) ʜʦʚʝʣʦʩʴ ʟʘʤʽʥʠʪʠ çʙʦʻʤè (ʰʚʠʜʢʝ ʘʨʧʝʜʞʽʦ, 

ʷʢʝ ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʮʽʣʽʩʥʽ ʘʢʦʨʜʠ) ʮʽʣʢʦʤ ʦʯʝʚʠʜʥʦ ï ʮʝ ʢʦʤʧʝʥʩʘʮʽʷ 

ʚʽʜʩʫʪʥʴʦʾ ʨʠʪʤ-ʩʝʢʮʽʾ. 

ʅʦʚʠʤʠ ʜʣʷ ʚʩʪʫʧʫ çCreepè 2021 ʨʦʢʠ ʻ ʪʠʭʽ, ʤʦʪʦʨʦʰʥʽ ʚʠʩʦʢʽ 

ʟʚʫʢʠ ʩʠʥʪʝʟʘʪʦʨʽʚ ʚ ʩʪʠʣʽ ʤʫʟʠʢʠ ʜʦ ʥʘʫʢʦʚʦ-ʬʘʥʪʘʩʪʠʯʥʠʭ ʬʽʣʴʤʽʚ. 

ɹʫʣʦ ʜʦʜʘʥʦ ʽ ʽʥʰʽ ʧʦʪʫʞʥʽ ʧʘʨʪʽʾ ʩʠʥʪʝʟʘʪʦʨʽʚ ï ʥʠʟʴʢʽ, ʧʦʜʽʙʥʽ ʜʦ 

ʟʚʫʯʘʥʥʷ ʦʨʛʘʥʫ. ɺʦʥʠ ʟʘʤʽʥʶʶʪʴ ʛʽʪʘʨʥʠʡ çʜʠʩʪʦʨʰʥè, ʱʦ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʚʩʷ ʚ ʢʦʨʫʩʽ ʦʨʠʛʽʥʘʣʴʥʦʾ ʚʝʨʩʽʾ çCreepè, ʪʦʙʪʦ 

ʤʦʜʠʬʽʢʘʮʽʶ ʟʚʫʢʫ, ʱʦ ʧʦʣʷʛʘʻ ʫ ʟʙʽʣʴʰʝʥʥʽ ʡʦʛʦ ʛʫʯʥʦʩʪʽ ʪʘ 

ʧʨʠʙʠʨʘʥʥʽ ʚʠʩʦʢʠʭ ʛʘʨʤʦʥʽʢ. ɺ ʥʦʚʦʤʫ ʚʘʨʽʘʥʪʽ ʛʨʦʤʦʚʝ ʟʚʫʯʘʥʥʷ 

ʩʠʥʪʝʟʘʪʦʨʽʚ ʧʦʯʠʥʘʻʪʴʩʷ ʚʞʝ ʫ ʜʨʫʛʽʡ ʩʪʨʦʬʽ ʧʝʨʰʦʛʦ ʚʝʨʩʘ. ʎʽ ʟʤʽʥʠ 

ʟʘʩʪʘʚʣʷʶʪʴ ʩʣʫʭʘʯʘ ʯʝʢʘʪʠ ʥʦʚʠʭ çʩʶʨʧʨʠʟʽʚè, ʘʣʝ ʥʽʯʦʛʦ ʪʘʢʦʛʦ ʚ 

ʧʽʩʥʽ ʥʝ ʚʽʜʙʫʚʘʻʪʴʩʷ. ʎʝ ʧʽʜʰʪʦʚʭʫʻ ʩʣʫʭʘʯʘ ʜʦ ʨʦʟʤʽʨʢʦʚʫʚʘʥʥʷ 

ʱʦʜʦ ʟʤʽʩʪʫ ʪʝʢʩʪʫ ʪʘ ʡʦʛʦ ʟʥʘʯʝʥʥʷ ʽ ʫʩʚʽʜʦʤʠʪʠ, ʱʦ ʧʨʦʡʰʣʦ ʚʞʝ 

ʤʘʡʞʝ 30 ʨʦʢʽʚ, ʽ ʪʝʧʝʨ ʩʧʽʚʘʻ ʚʞʝ ʥʝ ʶʥʠʡ ʭʣʦʧʝʮʴ, ʘ ʜʦʨʦʩʣʠʡ 

ʯʦʣʦʚʽʢ. ʎʽʢʘʚʦ, ʱʦ ʩʝʨʝʜ ʩʣʫʭʘʯʽʚ çRadioheadè ʙʫʣʠ ʩʧʨʦʙʠ 

ʧʦʚʝʨʥʫʪʠ ʨʝʤʽʢʩʫ çCreepè ʾʾ ʦʨʠʛʽʥʘʣʴʥʝ ʟʚʫʯʘʥʥʷ, ʧʨʠʩʢʦʨʠʚʰʠ 

ʡʦʛʦ. ʊʘʢʘ ʚʝʨʩʽʷ ʙʫʣʘ ʚʠʢʣʘʜʝʥʘ ʥʘ ʪʝʨʝʥʘʭ YouTube [9] ʽ ʧʝʨʝʛʣʷʥʫʪʘ 

ʙʣʠʟʴʢʦ 40 000 ʪʠʩ., ʱʦ ʻ ʜʠʚʦʚʠʞʥʦʶ ʮʠʬʨʦʶ, ʚʨʘʭʦʚʫʶʯʠ ʪʦʡ ʬʘʢʪ, 

ʱʦ ʥʘ ʢʘʥʘʣ ʧʽʜʧʠʩʘʣʦʩʷ ʚʩʴʦʛʦ 120 ʣʶʜʝʡ. ʊʘʢʠʤ ʯʠʥʦʤ çCreepè 

ʧʨʦʜʦʚʞʫʻ ʙʫʪʠ ʢʚʠʪʢʦʤ ʜʦ ʧʦʧʫʣʷʨʥʦʩʪʽ ʽ ʯʝʨʝʟ 30 ʨʦʢʽʚ ʧʽʩʣʷ ʩʚʦʛʦ 

ʚʠʧʫʩʢʫ. ɼʚʽ ʦʩʦʙʣʠʚʦʩʪʽ ʧʽʩʥʽ ʟʘʣʠʰʠʣʠʩʴ ʙʝʟ ʞʦʜʥʠʭ ʟʤʽʥ: ʩʪʨʫʢʪʫʨʘ 

ʪʘ ʛʘʨʤʦʥʽʷ. ʇʦʨʽʚʥʷʣʴʥʠʡ ʘʥʘʣʽʟ ʩʪʨʫʢʪʫʨʠ ʥʘʚʝʜʝʥʦ ʫ ʪʘʙʣʠʮʽ 1. 

ɺʽʟʠʪʽʚʢʦʶ ʧʽʩʥʽ çCreepè ʻ ʾʾ ʛʘʨʤʦʥʽʷ. ɿʘ ʩʣʦʚʘʤʠ ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ 

ʤʫʟʠʯʥʦʛʦ ʢʨʠʪʠʢʘ ɸʣʝʢʩʘ ʈʦʩʩʘ çʩʝʨʝʜ ʛʨʘʥʜʞʫ ʨʘʥʥʽʭ ʜʝʚôʷʥʦʩʪʠʭ 

çCreepè ʚʠʨʽʟʥʷʣʘ ʚʝʣʠʯ ʘʢʦʨʜʽʚ ï ʟʦʢʨʝʤʘ,  ʮʘʨʩʪʚʝʥʠʡ ʧʝʨʝʭʽʜ ʚʽʜ 

ʩʦʣʴ ʤʘʞʦʨʫ ʜʦ ʩʽ ʤʽʥʦʨʫè [5, 112]. ʎʝʡ ʧʝʨʝʭʽʜ ʧʦʚʪʦʨʶʻʪʴʩʷ 

ʦʜʠʥʘʜʮʷʪʴ ʨʘʟʽʚ ʚ ʤʝʞʘʭ ʧʦʩʣʽʜʦʚʥʦʩʪʽ I - III - IV - IV, ʟʘʪʴʤʘʨʶʶʯʠ 

ʱʝ ʦʜʠʥ ʷʩʢʨʘʚʠʡ ʟʚʦʨʦʪ ʧʨʠʩʫʪʥʽʡ ʫ ʧʽʩʥʽ: ʩʧʽʚʩʪʘʚʣʝʥʥʷ ʜʦ ʤʘʞʦʨʫ 

ʪʘ ʜʦ ʤʽʥʦʨʫ. ʊʘʢ ʚʠʷʚʣʷʻʪʴʩʷ, ʱʦ ʮʝʡ ʧʨʠʡʦʤ ï ʨʽʟʢʠʡ ʧʝʨʝʭʽʜ ʚʽʜ 

ʩʚʽʪʣʘ ʜʦ ʪʽʥʽ, ʨʘʜʦ ʚʞʠʚʘʥʠʡ ʢʦʤʧʦʟʠʪʦʨʘʤʠ-ʨʦʤʘʥʪʠʢʘʤʠ, ʩʫʪʪʻʚʦ 

ʧʦʩʪʫʧʘʻʪʴʩʷ ʥʦʚʦʤʫ ï ʩʧʘʣʘʭʫ ʩʚʽʪʣʘ ʪʘʤ, ʜʝ ʤʘʣʦ ʙʫʪʠ ʧʨʠʛʣʫʰʝʥʝ 

ʩʚʽʯʝʥʥʷ.  
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ʊʘʙʣʠʮʷ 1. ʉʪʨʫʢʪʫʨʘ ʧʽʩʥʽ çCreepè.  
 

Creep 1992 Creep 2021 

ʈʦʟʜʽʣ ʏʘʩ 
ʂʽʣ-ʪ ɹ
ʪʘʢʪʽʚ ʆʧʠʩ ʈʦʟʜʽʣ ʏʘʩ 

ʂʽʣ-ʪ ɹ
ʪʘʢʪʽʚ ʆʧʠʩ 

ɺʩʪʫʧ 0:00 - 0:20 8 

ɹʘʩ, ʩʦʣʦ-ʛʽʪʘʨʘ ʪʘ 

ʫʜʘʨʥʽ ʚʠʢʦʥʫʶʪʴ 
ʦʩʥʦʚʥʫ ʛʘʨʤʦʥʽʯʥʫ 

ʧʦʩʣʽʜʦʚʥʽʩʪʴ ɺʩʪʫʧ 0:00 - 0:45 8 

ʈʠʪʤ-ʛʽʪʘʨʘ, 

ʧʦʩʪʫʧʦʚʦ 

ʟôʷʚʣʷʶʪʴʩʷ 

ʩʠʥʪʝʟʦʚʘʥʽ ʟʚʫʢʠ ʫ 

ʚʝʨʭʥʴʦʤʫ ʨʝʛʽʩʪʨʽ 

ʚ 4-ʤʫ ʪʘʢʪʽ ʥʘ 0:34 

ɺʝʨʩ 1ʘ 0:20 - 0:40 8 ɺʩʪʫʧʘʻ ʚʦʢʘʣ ɺʝʨʩ 1ʘ 0:45 - 1:31 8 ɺʩʪʫʧʘʻ ʚʦʢʘʣ 

ɺʝʨʩ 1b 0:40 - 1:01 8 

ɺʘʨʽʘʮʽʷ ʦʩʥʦʚʥʦʾ 

ʤʝʣʦʜʽʾ ʟ ʥʦʚʠʤ 

ʪʝʢʩʪʦʤ ɺʝʨʩ 1b 1:32 - 2:18 8 

ɺʘʨʽʘʮʽʷ ʦʩʥʦʚʥʦʾ 

ʤʝʣʦʜʽʾ ʟ ʥʦʚʠʤ 

ʪʝʢʩʪʦʤ (f*ing 

ʟʘʤʽʥʝʥʦ ʥʘ very) 

ʂʦʨʫʩ 1:01 - 1:22 8 

ʉʦʣʦ-ʛʽʪʘʨʘ 

ʧʝʨʝʭʦʜʠʪʴ ʥʘ 

ʜʠʩʪʦʨʰʥ ʂʦʨʫʩ 2:18 - 3:06 8 

ɺʩʪʫʧ 

ʩʠʥʪʝʟʦʚʘʥʠʭ 

ʧʘʨʪʽʡ ʫ ʚʝʨʭʥʴʦʤʫ 

ʪʘ ʥʠʞʥʴʦʤʫ 

ʨʝʛʽʩʪʨʘʭ 

ɺʝʨʩ 2a 1:22 - 1:43 8  ɺʝʨʩ 2a 3:06 - 3:54 8  

ɺʝʨʩ 2b 1:43 - 2:04 8  ɺʝʨʩ 2b 3:54 - 4:40 8  

ʂʦʨʫʩ 2 2:04 - 2:25 8  ʂʦʨʫʩ 2 4:40 - 5:27 8  

ɹʨʽʜʞ 

2:25-:3:07 8 
ʇʝʨʝʭʽʜ ʥʘ ʬʘʣʴʮʝʪ, 

ʧʦʯʘʪʦʢ ʬʨʘʟʠ ʥʘ 

ʚʝʨʭʥʽʡ ʪʦʥʽʮʽ, ʚʩʪʫʧ 

ʨʠʪʤ-ʛʽʪʘʨʠ ɹʨʽʜʞ 

5:27 - 6:15 8  

2:46 - 3:07 8 6:15 - 07:05 8 

ɺʠʢʣʶʯʝʥʥʷ 

ʩʠʥʪʝʟʘʪʦʨʽʚ ʫ 8-ʤʫ 

ʪʘʢʪʽ 

ɺʝʨʩ 3 
(ʩʢʦʨʦʯʝ

ʥʦ) 3:07 - 3:27 8 

ɿʤʝʥʰʝʥʥʷ ʟʚʫʯʥʦʩʪʽ 

(ʟʤʽʥʘ ʨʠʪʤʫ 

ʙʘʨʘʙʘʥʽʚ), ʥʘ 3:16 

(çyou're so f*ing 

specialè) ʚʩʪʫʧʘʶʪʴ 

ʢʣʘʚʽʰʥʽ 
ɺʝʨʩ 3 

(ʩʢʦʨʦʯʝʥʦ) 07:05 - 7:53 8  

ʂʦʨʫʩ 3 
(ʩʢʦʨʦʯʝ

ʥʦ) 3:27 - 3:48 8 
ɺʽʜʩʫʪʥʽʩʪʴ 

ʜʠʩʪʦʨʰʝʥʘ 
ʂʦʨʫʩ 3 
(ʩʢʦʨʦʯʝʥʦ) 7:53 - 8:41 8 

ʇʦʚʝʨʥʝʥʥʷ 

ʩʠʥʪʝʟʘʪʦʨʽʚ ʟʘ 

ʨʘʭʫʥʦʢ ʯʦʛʦ 

ʨʝʪʨʦʩʧʝʢʪʠʚʥʦ 

ʧʦʧʝʨʝʜʥʽʡ ʚʝʨʩ 

ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ 

ʙʽʣʴʰ ʪʠʭʠʡ 

ɿʘʢʣʶ-

ʯʝʥʥʷ 3:48 - 3:54 2 
ʇʦʚʪʦʨʝʥʥʷ ʬʨʘʟʠ çI 

don't belong hereè ɿʘʢʣʶʯʝʥʥʷ 08:52 2 

ʇʦʚʪʦʨʝʥʥʷ ʬʨʘʟʠ 

çI don't belong 

hereè, fade out 
 

ɺʠʩʥʦʚʢʠ. ʅʘʚʝʜʝʥʠʡ ʘʥʘʣʽʟ ʩʚʽʜʯʠʪʴ ʧʨʦ ʪʝ, ʱʦ ʷʜʨʦ ʧʽʩʥʽ  

çCreepè ʟʘʣʠʰʠʣʦʩʴ ʥʝʟʤʽʥʥʠʤ: ʟʙʝʨʝʞʝʥʦ ʚʠʭʽʜʥʽ ʩʪʨʫʢʪʫʨʫ, 

ʛʘʨʤʦʥʽʶ, ʦʩʦʙʣʠʚʦʩʪʽ ʚʦʢʘʣʫ ʪʘ ʨʠʪʤʫ. ʆʥʦʚʣʝʥʥʶ ʢʦʤʧʦʟʠʮʽʾ 

ʩʧʨʠʷʣʠ: ʟʤʽʥʘ ʪʝʤʧʫ ʪʘ ʘʨʘʥʞʫʚʘʥʥʷ, ʷʢʝ ʚʽʜʦʙʨʘʞʘʻ ʝʚʦʣʶʮʽʶ 

ʪʚʦʨʯʦʩʪʽ çRadioheadè. ʊʘʢʠʤ ʯʠʥʦʤ, çCreepè ʩʪʘʻ ʣʘʥʢʦʶ, ʱʦ ʚʝʜʝ ʚʽʜ 
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ʩʪʠʣʶ, ʧʨʠʪʘʤʘʥʥʦʛʦ ʧʝʨʰʠʤ ʘʣʴʙʦʤʘʤ ʛʫʨʪʫ ʜʦ ʥʦʚʠʭ, ʷʢʽ 

ʚʠʨʽʟʥʷʶʪʴʩʷ ʥʦʚʘʪʦʨʩʴʢʠʤʠ, ʝʢʩʧʝʨʠʤʝʥʪʘʣʴʥʠʤʠ ʨʠʩʘʤʠ. çCreepè 

2021 ï ʪʚʽʨ ʥʝ ʽʜʝʘʣʴʥʠʡ, ʭʠʤʝʨʥʠʡ, ʤʫʟʠʢʘ ʥʝ ʧʦʧ-ʢʫʣʴʪʫʨʠ, ʘʣʝ 

ʘʨʪʛʘʫʩʫ. ʉʧʦʚʽʣʴʥʝʥʠʡ, ʙʝʟ ʪʝʭʥʦʣʦʛʽʯʥʠʭ ʚʠʧʨʘʚʣʝʥʴ, ʩʧʦʚʥʝʥʠʡ 

ʤʦʪʦʨʦʰʥʠʭ ʟʚʫʯʘʥʴ, ʚʽʥ ʜʣʷ ʪʠʭ ʥʝʙʘʛʘʪʴʦʭ, ʭʪʦ ʰʫʢʘʪʠʤʝ ʥʝ ʛʘʨʥʦʾ, 

çʧʨʘʚʠʣʴʥʦʾ ʪʘ ʯʝʧʫʨʥʦʾè ʧʽʩʥʽ, ʘ ʤʫʟʠʢʠ, ʱʦ ʟʘʩʪʘʚʣʷʻ ʰʫʢʘʪʠ 

ʧʦʷʩʥʝʥʥʷ ʩʚʦʻʤʫ ʥʝʟʚʠʯʘʡʥʦʤʫ ʟʚʫʯʘʥʥʶ. ɺ ʮʝʡ ʩʧʦʩʽʙ ʊʦʤ ʁʦʨʢ ʥʝ 

ʣʠʰʝ ʧʦʚʝʨʪʘʻ ʩʠʥʛʣ çCreepè ʫ ʧʦʣʝ ʩʴʦʛʦʜʝʥʥʦʛʦ ʩʪʠʣʶ çRadioheadè, 

ʘʣʝ ʽ ʨʝʘʣʽʟʫʻ ʛʦʣʦʚʥʫ ʨʠʩʫ ʩʪʠʣʶ ʘʣʴʪʝʨʥʘʪʠʚʥʦʛʦ ʨʦʢʫ ʚ ʮʽʣʦʤʫ ï 

ʥʘʤʘʛʘʥʥʽ ʚʠʚʝʩʪʠ ʩʣʫʭʘʯʘ ʽʟ ʟʦʥʠ ʢʦʤʬʦʨʪʫ ʙʫʜʴ-ʷʢʠʤʠ ʟʘʩʦʙʘʤʠ, 

ʥʘʚʽʪʴ ʩʚʽʜʦʤʦ ʩʧʦʪʚʦʨʶʶʯʠ ʤʫʟʠʯʥʠʡ ʦʙʨʘʟ ʪʘ ʥʘʜʘʶʯʠ ʡʦʤʫ ʨʠʩ 

ʰʘʨʞʫ. ɻʦʣʦʚʥʝ, ʱʦʙ ʩʣʫʭʘʯ ʟʥʦʚʫ ʧʨʠʛʘʜʘʚ ʷʢ ʚʦʥʦ ï ʫʷʚʣʷʪʠ ʩʝʙʝ 

çʢʨʽʧʦʤè ʪʘ ʚʽʜʯʫʚʘʪʠ ʜʠʩʢʦʤʬʦʨʪ.  

ʇʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ. ʇʨʦʪʷʛʦʤ ʦʩʪʘʥʥʽʭ ʨʦʢʽʚ (ʧʽʩʣʷ 

ʚʠʭʦʜʫ ʘʣʴʙʦʤʫ çA Moon Shaped Poolè) ʛʫʨʪ çRadioheadè 

ʩʠʩʪʝʤʘʪʠʯʥʦ ʟʚʝʨʪʘʻʪʴʩʷ ʜʦ ʤʫʟʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʩʚʦʾʭ ʧʦʧʝʨʝʜʥʽʭ 

ʘʣɹʙʦʤʽʚ, ʩʪʚʦʨʶʶʯʠ ʨʽʤʝʡʢʠ ʚʞʝ ʚʽʜʦʤʠʭ ʢʦʤʧʦʟʠʮʽʡ. ʇʦʨʽʚʥʷʣʴʥʠʡ 

ʘʥʘʣʽʟ ʪʘʢʠʭ ʨʽʤʝʡʢʽʚ ʪʘ ʾʭʥʽʭ ʦʨʠʛʽʥʘʣʽʚ ʩʧʨʠʷʪʠʤʝ ʜʦʧʦʚʥʝʥʥʶ, ʘ 

ʧʦʜʝʢʫʜʠ ʧʝʨʝʦʩʤʠʩʣʝʥʥʶ ʚʽʜʥʦʩʠʥ ʤʽʞ ʫʥʽʢʘʣʴʥʦ-ʩʪʠʣʴʦʚʠʤ ʪʘ 

ʪʠʨʘʞʫʚʘʣʴʥʦ-ʞʘʥʨʦʚʠʤ ʯʠʥʥʠʢʘʤʠ ʧʦʧʫʣʷʨʥʦʾ ʤʫʟʠʢʠ. 
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ʂʀʊɸʁʉʔʂɸ ʆʈɻɸʅʅɸ ʄʋɿʀʂɸ ʍʍ ï ʍʍɯ ʩʪ.:  

ɿɸʍɯɼʅɯ ʂʆʆʈɼʀʅɸʊʀ ʊɺʆʈʏʆʉʊɯ  

ʗʂ ɺɯɼʆɹʈɸɾɽʅʅʗ ɼɯɸʃʆɻʋ ʂʋʃʔʊʋʈ 
 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʟʥʘʯʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʦʨʛʘʥʥʦʾ ʪʚʦʨʯʦʩʪʽ 

ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʚ ʢʦʥʪʝʢʩʪʽ ʾʾ ʜʽʘʣʦʛʽʯʥʠʭ ʚʽʜʥʦʩʠʥ ʟ ʟʘʭʽʜʥʦ-

ʻʚʨʦʧʝʡʩʴʢʦʶ ʦʨʛʘʥʥʦʶ ʤʫʟʠʢʦʶ ʚ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦ-ʧʝʨʩʧʝʢʪʠʚʥʦʤʫ 

ʜʠʩʢʫʨʩʽ. ʄʝʪʦʜʦʣʦʛʽʷ ʥʘʫʢʦʚʦʾ ʨʦʟʚʽʜʢʠ ʧʨʝʜʩʪʘʚʣʷʻ ʧʦʻʜʥʘʥʥʷ 

ʽʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ, ʞʘʥʨʦʚʦʛʦ, ʩʪʠʣʴʦʚʦʛʦ ʪʘ ʪʘʢʦʞ 

ʢʦʤʧʘʨʘʪʠʚʥʦʛʦ ʤʝʪʦʜʽʚ ʘʥʘʣʽʟʫ, ʩʫʢʫʧʥʽʩʪʴ ʷʢʠʭ ʜʦʟʚʦʣʷʻ ʚʠʟʥʘʯʠʪʠ 

ʦʩʦʙʣʠʚʦʩʪʽ ʧʦʙʫʪʫʚʘʥʥʷ ʢʠʪʘʡʩʴʢʦʾ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ 

ʾʾ ʧʦʜʘʣʴʰʦʛʦ ʨʦʟʚʠʪʢʫ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʦʙʫʤʦʚʣʝʥʘ 

ʚʽʜʩʫʪʥʽʩʪʶ ʤʫʟʠʢʦʟʥʘʚʯʠʭ ʨʦʙʽʪ, ʚ ʷʢʠʭ ʙʠ ʨʦʟʛʣʷʜʘʣʘʩʷ ʦʨʛʘʥʥʘ 

ʪʚʦʨʯʽʩʪʴ ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʪʘ ʚʠʢʦʥʘʚʮʽʚ ʚʩʫʧʝʨʝʯ 

ʟʨʦʩʪʘʶʯʦʤʫ ʽʥʪʝʨʝʩʫ ʫʢʨʘʾʥʩʴʢʠʭ ʜʦʩʣʽʜʥʠʢʽʚ ʜʦ ʢʠʪʘʡʩʴʢʦʾ ʤʫʟʠʯʥʦʾ 

ʪʚʦʨʯʦʩʪʽ ʚ ʮʽʣʦʤʫ. ɺʠʩʥʦʚʢʠ. ʂʠʪʘʡʩʴʢʘ ʦʨʛʘʥʥʘ ʤʫʟʠʢʘ ʫʚʽʡʰʣʘ ʜʦ 

ʬʘʟʠ ʘʢʪʠʚʥʦʛʦ ʨʦʟʚʠʪʢʫ ʫ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍʍ ʩʪʦʣʽʪʪʷ, ʫ ʟʚôʷʟʢʫ ʟ 

ʧʨʦʮʝʩʦʤ ʢʫʣʴʪʫʨʥʦʾ ʛʣʦʙʘʣʽʟʘʮʽʾ ʪʘ ʚʝʩʪʝʨʥʘʣʽʟʘʮʽʾ ʤʫʟʠʯʥʦʾ 

ʪʚʦʨʯʦʩʪʽ. ʉʪʨʽʤʢʠʡ ʟʣʝʪ ʦʨʛʘʥʥʦʾ ʢʫʣʴʪʫʨʠ ʧʦʚôʷʟʘʥʠʡ ʟ ʧʦʷʚʦʶ 

ʦʨʛʘʥʘ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ʩʪʦʣʽʪʪʷ ʫ ʩʚʽʪʩʴʢʠʭ ʟʘʢʣʘʜʘʭ ɻʦʥʢʦʥʛʘ, ʇʝʢʽʥʘ, 

ɻʫʘʥʯʞʦʫ, ʐʘʥʭʘʶ, ʋʭʘʥʷ ʪʘ ʽʥʰʠʭ ʢʨʫʧʥʠʭ ʤʽʩʪ. ɿʥʘʭʦʜʷʯʠʩʴ ʚ 

ʨʽʯʠʱʽ ʩʚʽʪʦʚʦʛʦ ʧʨʦʮʝʩʫ ʨʦʟʚʠʪʢʫ ʦʨʛʘʥʥʦʾ ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ, 

ʩʫʯʘʩʥʘ ʢʠʪʘʡʩʴʢʘ ʦʨʛʘʥʥʘ ʤʫʟʠʢʘ ʚʠʷʚʣʷʻ ʩʚʦʾ ʽʥʜʠʚʽʜʫʘʣʴʥʽ ʷʢʦʩʪʽ, 

ʧʦʚôʷʟʘʥʽ ʟ ʬʝʥʦʤʝʥʦʤ ʜʽʘʣʦʛʫ ʢʫʣʴʪʫʨ. ʆʨʛʘʥʥʠʡ ʬʦʥʜ ʢʠʪʘʡʩʴʢʦʾ 

ʤʫʟʠʢʠ ʩʢʣʘʜʘʻʪʴʩʷ ʧʝʨʝʚʘʞʥʦ ʟ ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ ʟ ʨʝʣʽʛʽʡʥʦ-

ʬʽʣʦʩʦʬʩʴʢʠʤ ʟʘʙʘʨʚʣʝʥʥʷʤ, ʪʚʦʨʽʚ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦʛʦ ʥʘʧʨʷʤʫ, 

ʢʦʤʧʦʟʠʮʽʡ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʦʨʽʻʥʪʘʣʴʥʦʛʦ ʪʝʤʘʪʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ, 

ʦʧʫʩʽʚ, ʚ ʷʢʠʭ ʦʨʛʘʥʥʠʡ ʪʝʤʙʨ ʧʦʻʜʥʫʻʪʴʩʷ ʟ ʥʘʮʽʦʥʘʣʴʥʠʤʠ 

ʢʠʪʘʡʩʴʢʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ ʪʦʱʦ. ʉʝʨʝʜ ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ, 

ʷʢʽ ʧʠʰʫʪʴ ʤʫʟʠʢʫ ʜʣʷ ʦʨʛʘʥʘ ʥʘʟʠʚʘʶʪʴʩʷ ʏʘʥ ʂʘ-ʅʽʥ, ʏʝʣʩʽ ʏʝʥ, 
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ʏʝʥʴ ɯ, ʊʦʤʘʩ ʆʙʦ ʃʽ, ʏʝʥ ʎʠʛʘʥ, ʄʘʥʴ ʏʽʥ ʖ, ɺʘʥ ɸʥ-ʄʽʥ, ʂʫʡ ɼʫʥ, 

ɺʝʥʴʯʝʥ ʎʠʥʴ, ʇʝʡ ʃʫʥʴ ɺʽʢʠ ʏʘʥ. ʑʦʜʦ ʚʠʢʦʥʘʚʩʴʢʦʾ ʩʬʝʨʠ ʦʨʛʘʥʥʦʾ 

ʢʫʣʴʪʫʨʠ ʂʠʪʘʶ, ʚʠʜʽʣʷʻʪʴʩʷ ʧʦʩʪʘʪʴ ʦʨʛʘʥʽʩʪʢʠ ʖʘʥ ʐʝʥ, ʷʢʘ ʚʩʽʣʷʢʦ 

ʧʽʜʪʨʠʤʫʻ ʨʦʟʚʠʪʦʢ ʮʴʦʛʦ ʤʫʟʠʯʥʦʛʦ ʥʘʧʨʷʤʫ ʚ ʢʨʘʾʥʽ. ʈʘʟʦʤ ʟ ʪʠʤ 

ʚʠʢʘʟʫʻʪʴʩʷ ʟʘʥʝʧʦʢʦʻʥʥʷ ʱʦʜʦ ʤʘʡʙʫʪʥʴʦʛʦ ʦʨʛʘʥʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ ʚ 

ʂʠʪʘʾ, ʟʚʘʞʘʶʯʠ ʥʘ ʚʽʜʪʽʢ ʜʦʩʚʽʜʯʝʥʠʭ ʢʠʪʘʡʩʴʢʠʭ ʢʘʜʨʽʚ ʫ ʢʨʘʾʥʠ ʟ 

ʙʽʣʴʰ ʨʦʟʚʠʥʝʥʦʶ ʦʨʛʘʥʥʦʶ ʽʥʬʨʘʩʪʨʫʢʪʫʨʦʶ ʪʘ ʤʽʮʥʽʰʠʤʠ 

ʦʨʛʘʥʥʠʤʠ ʪʨʘʜʠʮʽʷʤʠ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʦʨʛʘʥʥʘ ʤʫʟʠʢʘ ʂʠʪʘʶ, ʜʽʘʣʦʛ ʢʫʣʴʪʫʨ, ʚʽʜʥʦʩʠʥʠ 

ʩʭʽʜ-ʟʘʭʽʜ, ʤʫʟʠʯʥʘ ʢʫʣʴʪʫʨʘ ʂʠʪʘʶ. 

 

ʂʫʧʠʥʘ ɼʘʨʠʥʘ ɼʤʠʪʨʠʝʚʥʘ, ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 

ʜʦʮʝʥʪ, ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜʨʳ çʀʩʪʦʨʠʷ ʠ ʪʝʦʨʠʷ ʤʫʟʳʢʠè 

ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ 

ʂʠʪʘʡʩʢʘʷ ʦʨʛʘʥʥʘʷ ʤʫʟʳʢʘ ʍʍ ï ʍʍI ʚʝʢʦʚ: ʟʘʧʘʜʥʳʝ 

ʢʦʦʨʜʠʥʘʪʳ ʪʚʦʨʯʝʩʪʚʘ ʢʘʢ ʦʪʨʘʞʝʥʠʝ ʜʠʘʣʦʛʘ ʢʫʣʴʪʫʨ 

ʎʝʣʴ ʩʪʘʪʴʠ ï ʦʧʨʝʜʝʣʝʥʠʝ ʦʩʦʙʝʥʥʦʩʪʝʡ ʦʨʛʘʥʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ 

ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʚ ʢʦʥʪʝʢʩʪʝ ʝʸ ʜʠʘʣʦʛʠʯʝʩʢʠʭ ʦʪʥʦʰʝʥʠʡ ʩ 

ʟʘʧʘʜʥʦ-ʝʚʨʦʧʝʡʩʢʦʡ ʦʨʛʘʥʥʦʡ ʤʫʟʳʢʦʡ ʚ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦ-

ʧʝʨʩʧʝʢʪʠʚʥʦʤ ʜʠʩʢʫʨʩʝ. ʄʝʪʦʜʦʣʦʛʠʷ ʥʘʫʯʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʯʝʪʘʥʠʝ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ, ʞʘʥʨʦʚʦʛʦ, ʩʪʠʣʝʚʦʛʦ 

ʠ ʪʘʢʞʝ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʤʝʪʦʜʦʚ ʘʥʘʣʠʟʘ, ʩʦʚʦʢʫʧʥʦʩʪʴ ʢʦʪʦʨʳʭ 

ʧʦʟʚʦʣʷʝʪ ʦʧʨʝʜʝʣʠʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʙʳʪʦʚʘʥʠʷ ʢʠʪʘʡʩʢʦʡ ʦʨʛʘʥʥʦʡ 

ʤʫʟʳʢʠ ʠ ʧʝʨʩʧʝʢʪʠʚʳ ʜʘʣʴʥʝʡʰʝʛʦ ʨʘʟʚʠʪʠʷ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ 

ʨʘʙʦʪʳ ʦʙʫʩʣʦʚʣʝʥʘ ʦʪʩʫʪʩʪʚʠʝʤ ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʭ ʨʘʙʦʪ, ʚ ʢʦʪʦʨʳʭ 

ʙʳ ʨʘʩʩʤʘʪʨʠʚʘʣʘʩʴ ʦʨʛʘʥʥʦʝ ʪʚʦʨʯʝʩʪʚʦ ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʠ 

ʠʩʧʦʣʥʠʪʝʣʝʡ ʚʦʧʨʝʢʠ ʨʘʩʪʫʱʝʡ ʟʘʠʥʪʝʨʝʩʦʚʘʥʦʩʪʠ ʫʢʨʘʠʥʩʢʠʭ 

ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʢʠʪʘʡʩʢʠʤ ʤʫʟʳʢʘʣʴʥʳʤ ʪʚʦʨʯʝʩʪʚʦʤ ʚ ʮʝʣʦʤ. 

ɺʳʚʦʜʳ. ʂʠʪʘʡʩʢʘʷ ʦʨʛʘʥʥʘʷ ʤʫʟʳʢʘ ʚʦʰʣʘ ʚ ʬʘʟʫ ʘʢʪʠʚʥʦʛʦ 

ʨʘʟʚʠʪʠʷ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ ʍʍ ʚʝʢʘ, ʚ ʩʚʷʟʠ ʩ ʧʨʦʮʝʩʩʦʤ ʢʫʣʴʪʫʨʥʦʡ 

ʛʣʦʙʘʣʠʟʘʮʠʠ ʠ ʚʝʩʪʝʨʥʘʣʠʟʘʮʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ. 

ʉʪʨʝʤʠʪʝʣʴʥʳʡ ʚʟʣʝʪ ʦʨʛʘʥʥʦʡ ʢʫʣʴʪʫʨʳ ʩʚʷʟʘʥ ʩ ʧʦʷʚʣʝʥʠʝʤ ʦʨʛʘʥʘ 

ʚ ʢʦʥʮʝ ʍʍ ʚʝʢʘ ʚ ʩʚʝʪʩʢʠʭ ʟʘʚʝʜʝʥʠʷʭ ɻʦʥʢʦʥʛʘ, ʇʝʢʠʥʘ, ɻʫʘʥʯʞʦʫ, 

ʐʘʥʭʘʷ, ʋʭʘʥʷ ʠ ʜʨʫʛʠʭ ʢʨʫʧʥʳʭ ʛʦʨʦʜʦʚ. ʅʘʭʦʜʷʩʴ ʚ ʨʘʤʢʘʭ 

ʤʠʨʦʚʦʛʦ ʧʨʦʮʝʩʩʘ ʨʘʟʚʠʪʠʷ ʦʨʛʘʥʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ, 

ʩʦʚʨʝʤʝʥʥʘʷ ʢʠʪʘʡʩʢʘʷ ʦʨʛʘʥʥʘʷ ʤʫʟʳʢʘ ʧʨʦʷʚʣʷʝʪ ʩʚʦʠ 

ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʢʘʯʝʩʪʚʘ, ʩʚʷʟʘʥʥʳʝ ʩ ʬʝʥʦʤʝʥʦʤ ʜʠʘʣʦʛʘ ʢʫʣʴʪʫʨ. 

ʆʨʛʘʥʥʳʡ ʬʦʥʜ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠ ʩʦʩʪʦʠʪ ʚ ʦʩʥʦʚʥʦʤ ʠʟ 

ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʩ ʨʝʣʠʛʠʦʟʥʦ-ʬʠʣʦʩʦʬʩʢʦʡ ʦʢʨʘʩʢʦʡ, 
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ʧʨʦʠʟʚʝʜʝʥʠʡ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ, ʢʦʤʧʦʟʠʮʠʡ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʦʨʠʝʥʪʘʣʴʥʦʛʦ ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʦʧʫʩʦʚ, ʚ 

ʢʦʪʦʨʳʭ ʦʨʛʘʥʥʳʡ ʪʝʤʙʨ ʩʦʯʝʪʘʝʪʩʷ ʩ ʥʘʮʠʦʥʘʣʴʥʳʤʠ ʢʠʪʘʡʩʢʠʤʠ 

ʠʥʩʪʨʫʤʝʥʪʘʤʠ ʠ ʪ.ʜ. ʉʨʝʜʠ ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʧʠʰʫʱʠʭ 

ʤʫʟʳʢʫ ʜʣʷ ʦʨʛʘʥʘ ʥʘʟʳʚʘʶʪʩʷ ʏʘʥ ʂʘ-ʅʠʥ, ʏʝʣʩʠ ʏʝʥ, ʏʵʥʴ ʀ, ʊʦʤʘʩ 

ʆʙʦ ʃʠ, ʏʝʥ ʎʳʛʘʥ, ʄʘʥʴ ʏʠʥ ʖ, ɺʘʥ ɸʥ-ʄʠʥ, ʂʫʡ ɼʫʥ, ɺʵʥʴʯʵʥ 

ʎʠʥʴ, ʇʝʡ ʃʫʥʴ ɺʠʢʠ ʏʘʥ. ʇʦ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʡ ʩʬʝʨʳ ʦʨʛʘʥʥʦʡ 

ʢʫʣʴʪʫʨʳ ʂʠʪʘʷ, ʚʳʜʝʣʷʝʪʩʷ ʬʠʛʫʨʘ ʦʨʛʘʥʠʩʪʢʠ ʖʘʥ ʐʝʥ, ʢʦʪʦʨʘʷ 

ʚʩʷʯʝʩʢʠ ʧʦʜʜʝʨʞʠʚʘʝʪ ʨʘʟʚʠʪʠʝ ʵʪʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ ʚ 

ʩʪʨʘʥʝ. ɺʤʝʩʪʝ ʩ ʪʝʤ ʚʳʢʘʟʳʚʘʝʪʩʷ ʙʝʩʧʦʢʦʡʩʪʚʦ ʦʪʥʦʩʠʪʝʣʴʥʦ 

ʙʫʜʫʱʝʛʦ ʦʨʛʘʥʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ʚ ʂʠʪʘʝ, ʚʚʠʜʫ ʥʘ ʦʪʪʦʢʘ 

ʦʧʳʪʥʳʭ ʢʠʪʘʡʩʢʠʭ ʢʘʜʨʦʚ ʚ ʩʪʨʘʥʳ ʩ ʙʦʣʝʝ ʨʘʟʚʠʪʦʡ ʦʨʛʘʥʥʦʡ 

ʠʥʬʨʘʩʪʨʫʢʪʫʨʦʡ ʠ ʢʨʝʧʢʠʤʠ ʦʨʛʘʥʥʳʤʠ ʪʨʘʜʠʮʠʷʤʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʦʨʛʘʥʥʘʷ ʤʫʟʳʢʘ ʂʠʪʘʷ, ʜʠʘʣʦʛ ʢʫʣʴʪʫʨ, 

ʦʪʥʦʰʝʥʠʷ ʚʦʩʪʦʢ-ʟʘʧʘʜ, ʤʫʟʳʢʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ ʂʠʪʘʷ. 
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Chinese organ music of the 20 ï 21st centuries: western 

coordinates of creativity as a reflection of cultural dialogue 

The purpose of the article is to determine the peculiarities of the organ 

art of Chinese composers in the context of its dialogical relations with 

Western European organ music in a retrospectively-perspective discourse. 

The methodology of scientific research is a combination of historical, 

cultural, genre, stylistic and also comparative methods of analysis, the 

combination of which makes it possible to determine the features of the 

existence of Chinese organ music and the prospects for further development. 

The scientific novelty of the work is due to the lack of musicological works 

that would consider the organ pieces of Chinese composers and performers, 

despite the growing interest of Ukrainian researchers in Chinese musical 

creativity in general. Conclusions. Chinese organ music entered a phase of 

active development in the second half of the 20th century, in connection 

with the process of cultural globalization and the westernization of musical 

creativity. The meteoric rise of organ culture is associated with the 

appearance of the organ at the end of the 20th century in the secular 

institutions of Hong Kong, Beijing, Guangzhou, Shanghai, Wuhan and other 

large cities. Being within the framework of the world process of the 

development of organ musical culture, contemporary Chinese organ music 
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shows its individual qualities associated with the phenomenon of the 

dialogue of cultures. The organ fund of Chinese music consists mainly of 

musical works with a religious and philosophical coloring, works of 

retrospective direction, compositions using oriental thematic material, 

opuses in which the organ timbre is combined with national Chinese 

instruments, etc. Among the Chinese composers writing music for organ are 

Chan Ka-Nin, Chelsea Chen, Chen Yi, Thomas Oboe Lee, Chen Qigang, 

Man-Ching Yu, Wang An-Ming, Kui Dong, Pey-lun Vicky Chang. In the 

performing sphere of Chinese organ culture, the organist Yuan Shen stands 

out, who in every possible way supports the development of this musical 

direction in the country. At the same time, concern is expressed about the 

future of organ performance in China, in view of the outflow of experienced 

Chinese personnel to countries with more developed organ infrastructure 

and strong organ traditions. 

The key words: organ music of China, dialogue of cultures, east-west 

relations, musical culture of China.  
 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʆʨʛʘʥʥʘ ʪʚʦʨʯʽʩʪʴ ʟʘʚʞʜʠ ʙʫʣʘ ʦʢʨʝʤʦʶ 

ʩʬʝʨʦʶ ʩʚʽʪʦʚʦʾ ʢʫʣʴʪʫʨʠ, ʥʦʨʤʠ ʪʘ ʧʘʨʘʜʦʢʩʠ ʷʢʦʾ ʜʠʢʪʫʚʘʣʠʩʷ 

ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʜʫʭʦʚʥʦʛʦ ʧʨʦʩʪʦʨʫ ʟʘʭʽʜʥʦʛʦ ʦʙʨʷʜʫ. ɻʣʠʙʠʥʥʠʡ 

ʟʚôʷʟʦʢ ʦʨʛʘʥʥʦʛʦ ʪʝʤʙʨʫ ʟ ʪʨʘʜʠʮʽʷʤʠ ʢʘʪʦʣʠʮʴʢʦʾ ʪʘ ʧʨʦʪʝʩʪʘʥʪʩʴʢʦʾ 

ʮʝʨʢʚʠ ʩʪʘʚ ʙʘʟʠʩʦʤ ʜʣʷ ʬʦʨʤʫʚʘʥʥʷ ʞʘʥʨʦʚʦʾ ʧʣʦʱʠʥʠ, ʬʝʥʦʤʝʥʠ 

ʷʢʦʾ ʥʘʡʪʽʩʥʽʰʠʤ ʯʠʥʦʤ ʧʝʨʝʧʣʝʪʝʥʽ ʟ ʦʙʨʷʜʦʚʠʤ ʧʨʦʮʝʩʦʤ ʪʘ 

ʢʘʥʦʥʽʯʥʠʤʠ ʨʷʜʢʘʤʠ, ʱʦ ʣʫʥʘʶʪʴ ʚʩʝʨʝʜʠʥʽ ʥʴʦʛʦ. ʊʦʤʫ ʤʦʞʥʘ ʟ 

ʫʧʝʚʥʝʥʽʩʪʶ ʩʪʚʝʨʜʞʫʚʘʪʠ, ʱʦ ʩʘʤʝ ʻʚʨʦʧʝʡʩʴʢʽ ʪʨʘʜʠʮʽʾ ʦʨʛʘʥʥʦʛʦ 

ʤʫʟʠʢʫʚʘʥʥʷ (ʜʦ ʷʢʠʭ ʚʽʜʥʦʩʷʪʴʩʷ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʽ ʧʘʨʘʤʝʪʨʠ ʪʘ 

ʪʨʘʜʠʮʽʾ ʨʝʛʽʩʪʨʦʚʢʠ, ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʪʦʱʦ) ʩʪʘʣʠ ʩʚʦʛʦ ʨʦʜʫ ʙʘʟʠʩʦʤ ʜʣʷ 

ʬʦʨʤʫʚʘʥʥʷ ʰʠʨʦʢʦʛʦ ʧʨʦʩʪʦʨʫ ʩʚʽʪʦʚʦʾ ʦʨʛʘʥʥʦʾ ʢʫʣʴʪʫʨʠ.  

ʉʴʦʛʦʜʥʽ ʦʨʛʘʥʥʘ ʤʫʟʠʢʘ ʧʨʝʜʩʪʘʚʣʷʻ ʟʦʥʫ ʚʽʣʴʥʦʾ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ, ʟ ʧʝʨʰʦʛʦ ʧʦʛʣʷʜʫ ʥʝ ʦʙʤʝʞʝʥʫ 

ʫʤʦʚʥʦʩʪʷʤʠ ʤʠʥʫʣʦʛʦ ʜʦʩʚʽʜʫ. ʏʘʩʪʦ ʚʪʽʣʝʥʥʷ ʫ ʩʫʯʘʩʥʠʭ ʪʚʦʨʘʭ 

ʩʪʘʨʦʚʠʥʥʠʭ ʞʘʥʨʦʚʠʭ ʪʨʘʜʠʮʽʡ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ ʦʟʥʘʯʘʻ ʧʝʨʚʠʥʥʫ 

ʻʜʥʽʩʪʴ ʽʥʩʪʨʫʤʝʥʪʘ ʟʽ ʩʧʦʢʦʥʚʽʯʥʦʶ ʧʨʠʨʦʜʦʶ ʧʦʙʫʪʫʚʘʥʥʷ, 

ʪʨʘʜʠʮʽʷʤʠ ʟʘʭʽʜʥʦʭʨʠʩʪʠʷʥʩʴʢʦʾ ʮʝʨʢʚʠ. ʎʝ ʧʝʚʥʠʤ ʯʠʥʦʤ 

ʥʘʣʘʛʦʜʞʫʻ ʤʝʪʘʬʦʨʠʯʥʠʡ ʟʚ'ʷʟʦʢ ʪʚʦʨʽʚ ʟ ʮʝʨʢʦʚʥʦʶ ʘʪʨʠʙʫʪʠʢʦʶ ʪʘ 

ʧʦʩʠʣʶʻ ʫ ʢʦʞʥʽʡ ʢʦʤʧʦʟʠʮʽʾ ʚʠʩʦʢʽ ʜʫʭʦʚʥʦ-ʤʦʨʘʣʴʥʽ ʩʝʥʩʠ.  

ʇʨʦʪʝ ʟʦʚʩʽʤ ʥʝ ʟʨʦʟʫʤʽʣʠʤ ʟʘʣʠʰʘʻʪʴʩʷ ʧʠʪʘʥʥʷ, ʷʢʠʤ ʯʠʥʦʤ 

ʙʘʛʘʪʦʚʽʢʦʚʽ ʪʨʘʜʠʮʽʾ ʦʨʛʘʥʥʦʛʦ ʤʫʟʠʢʫʚʘʥʥʷ ʧʨʦʷʚʣʷʶʪʴʩʷ ʚ ʦʨʛʘʥʥʽʡ 

ʤʫʟʠʮʽ ʢʨʘʾʥ ʟ ʽʥʰʠʤʠ ʢʫʣʴʪʫʨʥʦ-ʨʝʣʽʛʽʡʥʠʤʠ ʫʧʦʜʦʙʘʥʥʷʤʠ. ʏʠ ʻ ʫ 
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ʪʘʢʦʾ ʤʫʟʠʢʠ ʧʝʨʩʧʝʢʪʠʚʠ ʨʦʟʚʠʪʢʫ, ʯʠ ʚʦʥʘ ʟʘʣʠʰʘʻʪʴʩʷ 

ʚʽʜʦʢʨʝʤʣʝʥʠʤ ʚʽʜ ʢʫʣʴʪʫʨʥʦʛʦ ʤʝʡʥʩʪʨʽʤʫ ʪʚʦʨʯʠʤ ʝʢʩʧʝʨʠʤʝʥʪʦʤ, ʫ 

ʷʢʦʛʦ ʥʝʤʘʻ ʰʘʥʩʽʚ ʥʘ ʧʦʜʘʣʴʰʝ ʽʩʥʫʚʘʥʥʷ.  

ʉʘʤʝ ʪʦʤʫ ʫ ʜʘʥʽʡ ʨʦʙʦʪʽ ʫʚʘʛʘ ʟʦʩʝʨʝʜʞʝʥʘ ʥʘ ʚʠʷʚʣʝʥʥʽ 

ʦʩʦʙʣʠʚʦʩʪʝʡ ʟʘʧʦʟʠʯʝʥʥʷ ʻʚʨʦʧʝʡʩʴʢʠʭ ʪʨʘʜʠʮʽʡ ʦʨʛʘʥʥʦʛʦ 

ʤʫʟʠʢʫʚʘʥʥʷ ʢʠʪʘʡʩʴʢʠʤʠ ʢʦʤʧʦʟʠʪʦʨʘʤʠ. ɿʚʘʞʘʶʯʠ ʥʘ ʧʨʘʢʪʠʢʫ 

ʢʦʥʮʝʨʪʥʦʛʦ ʚʠʢʦʥʘʥʥʷ ʪʘ ʦʩʦʙʣʠʚʦʩʪʽ ʨʝʣʽʛʽʡʥʦʛʦ ʧʦʙʫʪʫ ʚ ʮʽʡ ʢʨʘʾʥʽ, 

ʦʨʛʘʥʥʽ ʪʚʦʨʠ ʢʠʪʘʡʩʴʢʠʭ ʤʠʪʮʽʚ ʚʽʜʟʥʘʯʘʶʪʴʩʷ ʜʦʚʦʣʽ ʩʤʽʣʠʚʠʤʠ 

ʘʚʪʦʨʩʴʢʠʤʠ ʽʥʽʮʽʘʪʠʚʘʤʠ, ʷʢʽ ʯʘʩʪʦ ʚʠʭʦʜʷʪʴ ʟʘ ʞʘʥʨʦʚʽ ʪʘ ʩʪʠʣʴʦʚʽ 

ʤʝʞʽ ʻʚʨʦʧʝʡʩʴʢʦʾ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ, ʘ ʦʪʞʝ ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʽʥʪʝʨʝʩ ʜʣʷ 

ʜʦʩʣʽʜʥʠʢʽʚ ʪʘ ʚʠʢʦʥʘʚʮʽʚ.  

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ. ʋʚʘʛʘ ʜʦ ʦʨʛʘʥʥʦʾ 

ʤʫʟʠʢʠ ʦʩʪʘʥʥʽʤ ʯʘʩʦʤ ʟʥʘʯʥʦ ʟʨʦʩʣʘ. ʇʨʦ ʮʝ ʩʚʽʜʯʠʪʴ ʮʽʣʠʡ ʨʷʜ 

ʧʫʙʣʽʢʘʮʽʡ ï ʯʠʩʣʝʥʥʠʭ ʩʪʘʪʝʡ ʪʘ ʤʦʥʦʛʨʘʬʽʡ. ʉʝʨʝʜ ʦʩʪʘʥʥʽʭ ʥʘʟʚʝʤʦ 

ʜʦʩʣʽʜʞʝʥʥʷ ʄ. ɺʦʾʥʦʚʦʾ çʆʨʛʘʥʥʘʷ ʤʫʟʳʢʘ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ 

ʍʍ ʚʝʢʘè [2], ʚ ʷʢʽʡ ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʧʠʪʘʥʥʷ ʽʩʪʦʨʽʾ ʽ ʪʝʦʨʽʾ ʦʨʛʘʥʥʦʾ 

ʤʫʟʠʢʠ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ XX ʩʪʦʣʽʪʪʷ; ʜʦʩʣʽʜʞʫʻʪʴʩʷ ʢʦʤʧʦʟʠʪʦʨʩʴʢʘ 

ʪʚʦʨʯʽʩʪʴ ʽ ʥʦʚʽ ʧʨʠʡʦʤʠ ʛʨʠ ʥʘ ʦʨʛʘʥʽ; ʚʠʚʯʘʶʪʴʩʷ ʦʩʥʦʚʥʽ ʪʝʥʜʝʥʮʽʾ 

ʦʨʛʘʥʦʙʫʜʽʚʥʠʮʪʚʘ. ɼʦʩʣʽʜʥʠʮʷ ʪʘʢʦʞ ʘʥʘʣʽʟʫʻ ʨʷʜ ʦʨʛʘʥʥʠʭ ʪʚʦʨʽʚ ʟ 

ʪʦʯʢʠ ʟʦʨʫ ʾʭʥʴʦʾ ʞʘʥʨʦʚʦʾ ʪʘ ʬʦʨʤʦʪʚʦʨʯʦʾ ʩʧʝʮʠʬʽʢʠ, ʘ ʪʘʢʦʞ 

ʚʠʷʚʣʷʻ ʦʩʦʙʣʠʚʦʩʪʽ ʩʫʯʘʩʥʦʾ ʦʨʛʘʥʥʦʾ ʢʦʤʧʦʟʠʮʽʾ ʫ ʟʚôʷʟʢʫ ʟ ʥʦʚʠʤʠ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʠʤʠ ʪʝʭʥʽʢʘʤʠ. ʅʘʙʠʨʘʻ ʧʦʧʫʣʷʨʥʦʩʪʽ ʡ ʪʘʢʠʡ 

ʥʘʧʨʷʤʦʢ, ʷʢ ʦʨʛʘʥʥʘ ʨʝʛʽʦʥʘʣʽʩʪʠʢʘ ï ʚʠʚʯʝʥʥʷ ʦʨʛʘʥʥʠʭ ʪʨʘʜʠʮʽʡ 

ʦʢʨʝʤʠʭ ʢʨʘʾʥ, ʜʝ ʦʨʛʘʥʥʝ ʟʚʫʯʘʥʥʷ ʦʪʨʠʤʘʣʦ ʜʨʫʛʦʨʷʜʥʝ ʟʥʘʯʝʥʥʷ ʧʦ 

ʚʽʜʥʦʰʝʥʥʶ ʜʦ ʪʨʘʜʠʮʽʡ ʛʨʠ ʥʘ ʽʥʰʠʭ ʽʥʩʪʨʫʤʝʥʪʘʭ. ɼʦ ʮʽʻʾ ʛʨʫʧʠ 

ʜʦʩʣʽʜʞʝʥʴ ʚʽʜʥʦʩʷʪʴʩʷ ʨʦʙʦʪʠ ʟ ʽʩʪʦʨʽʾ ʢʠʪʘʡʩʴʢʦʾ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ, 

ʱʦ ʚʞʝ ʧʦʪʨʘʧʣʷʣʘ ʚ ʟʦʥʫ ʫʚʘʛʠ ʩʫʯʘʩʥʠʭ ʤʫʟʠʢʦʟʥʘʚʮʽʚ. 

ʇʽʜʪʚʝʨʜʞʝʥʥʷʤ ʮʴʦʤʫ ʻ ʤʦʥʦʛʨʘʬʽʷ ɼʝʚʽʜʘ ʌʨʝʥʩʽʩʘ ʋʨʨʦʫʟʘ çʂʣʶʯʽ 

ʜʦ ʮʘʨʩʪʚʘ. ɯʩʪʦʨʽʷ ʦʨʛʘʥʫ ʚ ʂʠʪʘʾè [3], ʚ ʷʢʽʡ ʚʠʚʯʘʶʪʴʩʷ ʦʩʦʙʣʠʚʦʩʪʽ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʦʨʛʘʥʘ ʥʘ ʪʝʨʠʪʦʨʽʾ ʂʠʪʘʶ ʚʽʜ ʡʦʛʦ ʧʦʷʚʠ ʚ ʧʝʨʽʦʜ 

ʨʠʤʦ-ʢʘʪʦʣʠʮʴʢʦʾ ʤʽʩʽʾ ʫ 1600 ʨʦʮʽ, ʯʝʨʝʟ ʟʥʠʱʝʥʥʷ ʚʩʽʭ ʽʥʩʪʨʫʤʝʥʪʽʚ 

ʜʦ 1950 ʨʦʢʫ, ʜʦ ʚʽʜʨʦʜʞʝʥʥʷ ʢʫʣʴʪʫʨʠ ʦʨʛʘʥʥʦʛʦ ʤʫʟʠʢʫʚʘʥʥʷ 

ʧʨʦʪʷʛʦʤ ʦʩʪʘʥʥʽʭ ʜʚʘʜʮʷʪʠ ʨʦʢʽʚ. ʇʨʦʪʝ ʪʘʢʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ, ʚ ʷʢʦʤʫ 

ʙʠ ʨʦʟʛʣʷʜʘʣʠʩʷ ʦʩʦʙʣʠʚʦʩʪʽ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ, ʥʘʧʠʩʘʥʦʾ ʢʠʪʘʡʩʴʢʠʤʠ 

ʢʦʤʧʦʟʠʪʦʨʘʤʠ, ʚʩʝ ʱʝ ʥʝ ʽʩʥʫʻ. ʊʠʤ ʥʝ ʤʝʥʰ ʜʫʞʝ ʮʽʢʘʚʠʤ 

ʚʚʘʞʘʻʪʴʩʷ ʧʨʦʩʣʽʜʢʫʚʘʪʠ ʨʝʟʫʣʴʪʘʪʠ ʝʚʦʣʶʮʽʾ ʻʚʨʦʧʝʡʩʴʢʦʾ ʦʨʛʘʥʥʦʾ 

ʤʫʟʠʢʠ, ʱʦ ʙʫʣʘ ʧʝʨʝʥʝʩʝʥʘ ʜʦ ʽʥʘʢʰʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʩʝʨʝʜʦʚʠʱʘ. 

ʊʝʤʘ ʚʠʷʚʣʷʻʪʴʩʷ ʘʢʪʫʘʣʴʥʦʶ ʱʝ ʡ ʟʚʘʞʘʶʯʠ ʥʘ ʞʚʘʚʠʡ ʽʥʪʝʨʝʩ 

ʤʫʟʠʢʦʟʥʘʚʯʦʾ ʩʧʽʣʴʥʦʪʠ ʜʦ ʢʠʪʘʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ, ʟʨʦʩʪʘʥʥʷ ʷʢʦʛʦ 
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ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʧʨʦʪʷʛʦʤ ʦʩʪʘʥʥʴʦʛʦ ʜʝʩʷʪʠʣʽʪʪʷ, ʱʦ ʧʽʜʪʚʝʨʜʞʫʻʪʴʩʷ 

ʚʝʣʠʢʦʶ ʢʽʣʴʢʽʩʪʶ ʨʽʟʥʦʛʦ ʨʦʜʫ ʤʫʟʠʢʦʟʥʘʚʯʠʭ ʨʦʙʽʪ (ʩʪʘʪʝʡ, 

ʜʠʩʝʨʪʘʮʽʡʥʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʤʦʥʦʛʨʘʬʽʡ ʪʦʱʦ).  

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʟʥʘʯʝʥʥʷ ʦʩʦʙʣʠʚʦʩʪʝʡ ʦʨʛʘʥʥʦʾ ʪʚʦʨʯʦʩʪʽ 

ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʚ ʢʦʥʪʝʢʩʪʽ ʾʾ ʜʽʘʣʦʛʽʯʥʠʭ ʚʽʜʥʦʩʠʥ ʟ ʟʘʭʽʜʥʦ-

ʻʚʨʦʧʝʡʩʴʢʦʶ ʦʨʛʘʥʥʦʶ ʤʫʟʠʢʦʶ ʚ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦ-ʧʝʨʩʧʝʢʪʠʚʥʦʤʫ 

ʨʘʢʫʨʩʽ. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ̒  ʢʠʪʘʡʩʴʢʘ ʦʨʛʘʥʥʘ ʤʫʟʠʢʘ ʍʍ ï ʧʦʯʘʪʢʫ 

ʍʍɯ ʩʪʦʣʽʪʴ, ʘ ʧʨʝʜʤʝʪʦʤ ï ʩʚʦʻʨʽʜʥʽ ʨʠʩʠ ʟʘʭʽʜʥʦʾ ʭʫʜʦʞʥʴʦʾ 

ʪʚʦʨʯʦʩʪʽ ʫ ʢʠʪʘʡʩʴʢʽʡ ʦʨʛʘʥʥʽʡ ʤʫʟʠʮʽ.   

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʂʽʥʝʮʴ ʍʍ ʩʪʦʣʽʪʪʷ ʚʚʘʞʘʻʪʴʩʷ 

ʧʦʯʘʪʢʦʤ ʩʪʨʽʤʢʦʾ ʛʣʦʙʘʣʽʟʘʮʽʾ ʩʚʽʪʦʚʦʛʦ ʧʨʦʩʪʦʨʫ. ʈʝʟʫʣʴʪʘʪʦʤ 

ʧʨʦʮʝʩʫ ʽʥʪʝʨʥʘʮʽʦʥʘʣʽʟʘʮʽʾ ʩʪʘʣʦ ʧʝʨʝʪʚʦʨʝʥʥʷ ʩʚʽʪʫ ʥʘ ʻʜʠʥʠʡ 

ʢʦʤʫʥʽʢʘʮʽʡʥʠʡ ʢʦʥʪʠʥʫʫʤ. ʅʘʩʣʽʜʢʦʤ ʽʥʪʝʨʘʢʮʽʾ ʢʫʣʴʪʫʨ ʩʪʘʣʦ ʾʭʥʻ 

ʚʟʘʻʤʥʝ ʟʙʘʛʘʯʝʥʥʷ, ʱʦ ʥʘ ʪʝʨʝʥʘʭ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʦ ʧʨʦʷʚʠʣʦʩʷ, 

ʥʘʩʘʤʧʝʨʝʜ, ʫ ʧʦʩʠʣʝʥʥʽ ʨʽʟʥʦʛʦ ʨʦʜʫ ʚʟʘʻʤʦʜʽʡ (ʞʘʥʨʦʚʠʭ, ʩʪʠʣʴʦʚʠʭ, 

ʪʝʤʙʨʦʚʠʭ ʪʦʱʦ).  

ʋ ʚʠʧʘʜʢʫ ʟ ʦʨʛʘʥʥʦʶ ʤʫʟʠʢʦʶ, ʤʽʮʥʦ ʧʦʚôʷʟʘʥʦʶ ʟ ʪʨʘʜʠʮʽʷʤʠ 

ʭʨʠʩʪʠʷʥʩʴʢʦʾ ʮʝʨʢʚʠ, ʫ ʧʨʦʮʝʩʽ ʾʾ ʘʩʠʤʽʣʷʮʽʾ ʽʥʰʦʶ ʢʫʣʴʪʫʨʦʶ ʯʽʪʢʦ 

ʧʨʦʩʪʝʞʫʶʪʴʩʷ ʜʚʽ ʪʝʥʜʝʥʮʽʾ ï ʟʙʝʨʝʞʝʥʥʷ ʡ ʥʘʩʣʽʜʫʚʘʥʥʷ ʞʘʥʨʦʚʠʭ 

ʢʘʥʦʥʽʚ ʪʘ ʪʚʦʨʯʠʡ ʝʢʩʧʝʨʠʤʝʥʪ. ʉʪʚʦʨʶʶʯʠ ʦʨʛʘʥʥʽ ʢʦʤʧʦʟʠʮʽʾ, 

ʩʫʯʘʩʥʽ ʤʠʪʮʽ ʪʘʢ ʯʠ ʽʥʘʢʰʝ ʚʩʪʫʧʘʶʪʴ ʫ ʜʽʘʣʦʛʽʯʥʽ ʚʽʜʥʦʩʠʥʠ ʟ 

ʢʘʥʦʥʘʤʠ ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʽʚ ʟʘʭʽʜʥʦʻʚʨʦʧʝʡʩʴʢʦʾ ʦʨʛʘʥʥʦʾ 

ʰʢʦʣʠ. ʏʘʩʪʦ ʮʝʡ ʟʚôʷʟʦʢ ʻ ʦʧʦʩʝʨʝʜʢʦʚʘʥʠʤ, ʧʨʠʭʦʚʘʥʠʤ ʟʘ ʪʦʚʱʝʶ 

ʨʽʟʥʦʛʦ ʨʦʜʫ ʩʪʠʣʴʦʚʠʭ ʥʘʰʘʨʫʚʘʥʴ. ʇʨʦʪʝ ʫ ʜʝʷʢʠʭ ʚʠʧʘʜʢʘʭ 

ʢʦʤʧʦʟʠʪʦʨʠ ʚʜʘʶʪʴʩʷ ʜʦ ʟʘʧʝʨʝʯʝʥʥʷ ʤʠʥʫʣʦʛʦ ʜʦʩʚʽʜʫ ʦʨʛʘʥʥʦʾ 

ʤʫʟʠʢʠ, ʩʪʚʦʨʶʶʯʠ ʦʨʠʛʽʥʘʣʴʥʠʡ ʪʘ ʜʫʞʝ ʩʤʽʣʠʚʠʡ ʟʚʫʢʦʚʠʡ ʢʦʥʪʝʥʪ. 

ʉʧʦʩʪʝʨʝʞʝʥʥʷ ʟʘ ʨʦʟʚʠʪʢʦʤ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ ʢʨʘʾʥʠ, ʚ ʷʢʽʡ 

ʪʨʘʜʠʮʽʾ ʦʨʛʘʥʥʦʛʦ ʤʫʟʠʢʫʚʘʥʥʷ ʥʝ ʧʦʚôʷʟʘʥʽ ʧʝʨʚʠʥʥʦ ʟ ʢʘʪʦʣʠʮʴʢʠʤ 

ʘʙʦ ʧʨʦʪʝʩʪʘʥʪʩʴʢʠʤ ʦʙʨʷʜʦʤ ʚʠʷʚʣʷʻ ʧʝʨʩʧʝʢʪʠʚʥʽʩʪʴ ʟʚʘʞʘʶʯʠ ʥʘ 

ʧʦʩʠʣʝʥʫ ʦʩʪʘʥʥʽʤ ʯʘʩʦʤ ʧʨʦʙʣʝʤʫ ʚʽʜʥʦʩʠʥ ʉʭʦʜʫ ʪʘ ɿʘʭʦʜʫ. ɿʘ 

ʩʣʦʚʘʤʠ ʃʶ ɹʽʥʮʷʥ [2], ʨʦʟʚʠʪʦʢ ʤʫʟʠʯʥʠʭ ʪʨʘʜʠʮʽʡ ʂʠʪʘʶ ʪʘ ɭʚʨʦʧʠ 

çʜʦʟʚʦʣʷʻ ʦʮʽʥʠʪʠ ʩʠʥʭʨʦʥʽʟʘʮʽʶ ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ ʚ ʮʠʭ ʨʝʛʽʦʥʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʦ ʨʦʟʨʽʟʥʝʥʠʭ ʘʨʝʘʣʘʭ, ʽʥʜʝʪʝʨʤʽʥʦʚʘʥʽʩʪʴ ʩʤʠʩʣʦʚʠʭ 

ʩʧʽʚʧʘʜʽʥʴ ʷʢʠʭ ʤʦʞʝ ʙʫʪʠ ʧʦʷʩʥʝʥʘ ʪʽʣʴʢʠ ʝʧʦʭʘʣʴʥʠʤʠ ʨʦʟʫʤʦʚʠʤʠ 

ʩʪʝʨʝʦʪʠʧʘʤʠè [1, 28]. ɺʯʝʥʠʡ ʢʦʥʮʝʥʪʨʫʻʪʴʩʷ ʥʘ ʩʠʥʭʨʦʥʽʯʥʠʭ 

ʧʨʦʷʚʘʭ ʤʫʟʠʯʥʦʾ ʪʚʦʨʯʦʩʪʽ ʚ ɭʚʨʦʧʽ ʪʘ ʂʠʪʘʾ ʫ ʪʦʡ ʯʘʩ ʷʢ ʤʫʟʠʯʥʽ 

ʜʦʩʣʽʜʠ ʩʫʯʘʩʥʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʧʦʚôʷʟʘʥʽ ʩʢʦʨʽʰʝ ʟ ʬʝʥʦʤʝʥʦʤ ʜʽʘʣʦʛʫ 

ʢʫʣʴʪʫʨ, ʷʢ ʥʘʚʤʠʩʥʦʛʦ ʘʢʪʫ ʪʚʦʨʯʦʾ ʢʦʤʫʥʽʢʘʮʽʾ. ɿʘ ʩʣʦʚʘʤʠ ʃʶ 
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ɹʽʥʮʷʥʘ çʧʦʜʽʾ ʭʫʜʦʞʥʴʦʛʦ ʞʠʪʪʷ ʍʍ ʩʪʦʣʽʪʪʷ ʧʨʦʜʝʤʦʥʩʪʨʫʚʘʣʠ, ʱʦ 

ʥʘʢʦʧʠʯʝʥʥʷ ʩʠʥʭʨʦʥʽʢʠ/ʽʟʦʭʨʦʥʽʢʠ ʚ ʭʫʜʦʞʥʽʭ ʧʨʦʷʚʘʭ ʂʠʪʘʶ ʪʘ 

ɭʚʨʦʧʠ, ʱʦ ʩʧʦʩʪʝʨʽʛʘʣʠʩʷ ʜʦ ʧʦʯʘʪʢʫ ʍʍ ʩʪʦʣʽʪʪʷ ʪʘ ʧʨʦʪʷʛʦʤ 

ʤʠʥʫʣʦʛʦ ʩʪʦʣʽʪʪʷ, ʚʠʟʥʘʯʠʣʠʩʷ ʢ ʢʽʥʮʶ ʩʪʦʣʽʪʪʷ ʫ ʥʦʚʽʡ ʷʢʦʩʪʽ: ʮʝ 

ʢʘʟʫʘʣʴʥʦ ʧʦʜʘʥʠʡ ʚʟʘʻʤʦʜʽʻʶ-ʚʟʘʻʤʦʚʧʣʠʚʦʤ ʩʤʠʩʣʦʚʠʡ ʟʚôʷʟʦʢ 

ʂʠʪʘʡ ï ɭʚʨʦʧʘè [1, 337].  

ʗʢʱʦ ʧʦʛʣʷʥʫʪʠ ʥʘ ʢʘʨʪʠʥʫ ʨʦʟʚʠʪʢʫ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ ʚ ʂʠʪʘʾ, 

ʤʦʞʥʘ ʚʠʟʥʘʯʠʪʠ ʜʝʷʢʽ ʘʩʧʝʢʪʠ ʢʦʤʫʥʽʢʘʮʽʾ. ʉʪʫʧʽʥʴ ʚʽʜʜʘʣʝʥʦʩʪʽ 

ʢʠʪʘʡʩʴʢʦʾ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ ʚʽʜ ʪʨʘʜʠʮʽʡ ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʦʨʛʘʥʥʦʛʦ 

ʤʫʟʠʢʫʚʘʥʥʷ ʚʠʟʥʘʯʘʻʪʴʩʷ ʾʾ ʛʝʦʛʨʘʬʽʯʥʦʶ ʚʽʜʜʘʣʝʥʽʩʪʶ ʪʘ 

ʽʟʦʣʴʦʚʘʥʽʩʪʶ. ʂʘʥʘʣʦʤ ʟʚôʷʟʢʫ ʦʨʛʘʥʥʦʾ ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ ʂʠʪʘʶ ʪʘ 

ɭʚʨʦʧʠ ʜʦʚʛʠʡ ʯʘʩ ʙʫʣʦ ʭʨʠʩʪʠʷʥʩʴʢʝ ʙʦʛʦʩʣʫʞʽʥʥʷ ʟʘʭʽʜʥʦʛʦ ʦʙʨʷʜʫ, 

ʷʢʝ ʚʽʜʙʫʚʘʣʦʩʷ ʚʽʜʦʢʨʝʤʣʝʥʥʦ, ʩʧʦʨʘʜʠʯʥʦ, ʙʝʟ ʽʥʪʝʛʨʘʮʽʾ ʜʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʮʝʩʫ ʢʨʘʾʥʠ. ʃʠʰʝ ʥʘʧʨʠʢʽʥʮʽ ʍʍ ʩʪʦʣʽʪʪʷ ʢʠʪʘʡʩʴʢʘ 

ʦʨʛʘʥʥʘ ʤʫʟʠʢʘ ʦʪʨʠʤʘʣʘ ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʨʦʟʚʠʪʢʫ ʷʢ ʢʦʥʮʝʨʪʥʝ 

ʷʚʠʱʝ. ʎʝ ʚʧʣʠʥʫʣʦ ʥʘ ʘʢʪʠʚʥʽʩʪʴ ʧʫʙʣʽʢʦʦʨʽʻʥʪʦʚʘʥʦʛʦ ʪʚʦʨʯʦʛʦ 

ʧʨʦʮʝʩʫ, ʞʘʥʨʦʚʽ ʪʘ ʩʪʠʣʴʦʚʽ ʫʧʦʜʦʙʘʥʥʷ. 

ʈʦʟʛʣʷʥʝʤʦ ʦʩʦʙʣʠʚʦʩʪʽ ʨʦʟʚʠʪʢʫ ʢʠʪʘʡʩʴʢʦʾ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ ʚ 

ʢʦʥʪʝʢʩʪʽ ʾʾ ʜʽʘʣʦʛʫ ʟ ʟʘʭʽʜʥʠʤʠ ʦʨʛʘʥʥʠʤʠ ʪʨʘʜʠʮʽʷʤʠ ʟʘ ʨʷʜʦʤ 

ʧʘʨʘʤʝʪʨʽʚ: ʽʩʪʦʨʽʷ ʪʘ ʽʥʬʨʘʩʪʨʫʢʪʫʨʘ, ʞʘʥʨʦʚʠʡ ʧʦʪʝʥʮʽʘʣ ʪʘ 

ʚʠʢʦʥʘʚʩʴʢʘ ʘʢʪʠʚʥʽʩʪʴ. 

ɯʩʪʦʨʽʷ ʪʘ ʽʥʬʨʘʩʪʨʫʢʪʫʨʘ. ʇʦʯʠʥʘʶʯʠ ʟ ʍɯʍ ʩʪʦʣʽʪʪʷ 

ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʧʨʠʪʷʛʫʚʘʣʠ ʽʜʝʾ ʟʘʭʽʜʥʦʾ ʤʫʟʠʢʠ. ʎʝ ʯʘʩʪʦ 

ʚʠʣʠʚʘʣʦʩʷ ʫ ʧʦʻʜʥʘʥʥʽ ʢʠʪʘʡʩʴʢʠʭ ʩʪʠʣʽʩʪʠʯʥʠʭ ʝʣʝʤʝʥʪʽʚ ʪʘ 

ʟʘʭʽʜʥʠʭ ʬʦʨʤ ʪʘ ʧʨʠʡʦʤʽʚ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʛʦ ʧʠʩʴʤʘ. ʇʨʦʪʝ ʨʦʟʢʚʽʪ 

ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ ʚ ʂʠʪʘʾ ʨʦʟʧʦʯʘʚʩʷ ʫ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ ʍʍ ʩʪʦʣʽʪʪʷ. 

ʆʩʦʙʣʠʚʠʡ ʚʧʣʠʚ ʥʘ ʮʝ ʤʘʣʘ ʂʫʣʴʪʫʨʥʘ ʨʝʚʦʣʶʮʽʷ (1966ï1976), ʚ 

ʨʝʟʫʣʴʪʘʪʽ ʷʢʦʾ ʢʦʤʧʦʟʠʪʦʨʠ ʦʪʨʠʤʘʣʠ ʤʦʞʣʠʚʽʩʪʴ ʧʦʻʜʥʫʚʘʪʠ ʫ ʩʚʦʾʭ 

ʪʚʦʨʘʭ ʟʘʭʽʜʥʽ ʪʘ ʢʠʪʘʡʩʴʢʽ ʽʥʩʪʨʫʤʝʥʪʠ ʪʘ ʞʘʥʨʠ, ʱʦ ʩʪʘʣʦ ʚʠʟʥʘʯʥʦʶ 

ʨʠʩʦʶ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʤʫʟʠʢʠ. ʈʦʟʚʠʪʢʫ ʦʨʛʘʥʥʦʾ ʢʫʣʴʪʫʨʠ 

ʩʧʨʠʷʣʦ ʚʩʪʘʥʦʚʣʝʥʥʷ ʽʥʩʪʨʫʤʝʥʪʽʚ ʚ ʙʽʣʴʰʦʩʪʽ ʢʦʥʮʝʨʪʥʠʭ ʟʘʣʘʭ 

(Rieger-Kloss ʫ ʇʝʢʽʥʩʴʢʦʤʫ ʢʦʥʮʝʨʪʥʦʤʫ ʟʘʣʽ, ʂʫʣʴʪʫʨʥʦʤʫ ʮʝʥʪʨʽ ʫ 

ɻʦʥ-ʂʦʥʟʽ, Austin ï ʫ ʢʦʥʮʝʨʪʥʦʤʫ ʟʘʣʽ ɿʘʛʫʙʣʝʥʦʛʦ ʤʽʩʪʘ, Oberlinger ï 

ʫ ʢʠʪʘʡʩʴʢʽʡ ʥʘʮʽʦʥʘʣʴʥʽʡ ʨʘʜʽʦʩʪʘʥʮʽʾ ʪʘ ʅʘʮʽʦʥʘʣʴʥʦʤʫ ʮʝʥʪʨʽ 

ʤʠʩʪʝʮʪʚ ʪʘ ʽʥʰʽ).  

ʇʨʦʝʢʪ, ʩʪʚʦʨʝʥʠʡ ɼ.ʌ. ʋʨʦʫʟʦʤ çThe Pipe Organ in China 

Projectè88 ʥʘʦʯʥʦ ʜʦʚʦʜʠʪʴ, ʱʦ ʦʨʛʘʥʠ ʚ ʂʠʪʘʾ ʘʞ ʜʦ ʢʽʥʮʷ ʍʍ ʩʪʦʣʽʪʪʷ 

                                                 
88 http://organcn.org  
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ʽʩʥʫʚʘʣʠ ʚʠʢʣʶʯʥʦ ʚ ʩʪʘʪʫʩʽ ʯʘʩʪʠʥʠ ʩʦʙʦʨʽʚ ʚʝʣʠʢʠʭ ʤʽʩʪ (ʄʘʢʘʫ, 

ʇʝʢʽʥ, ʐʘʥʭʘʡ, ɻʦʥʢʦʥʛ, ʊʷʥʴʮʟʽʥʴ, ʏʝʥʜʫ, ʎʠʥʜʘʦ). ʅʘʞʘʣʴ ʩʫʯʘʩʥʠʤ 

ʜʦʩʣʽʜʥʠʢʘʤ ʥʽʯʦʛʦ ʥʝ ʚʽʜʦʤʦ ʧʨʦ ʨʝʧʝʨʪʫʘʨ, ʷʢʠʡ ʛʨʘʣʠ ʥʘ ʧʝʨʰʠʭ 

ʦʨʛʘʥʘʭ ʫ ʂʠʪʘʾ, ʘʜʞʝ ʚʽʥ ʥʝ ʚʚʘʞʘʚʩʷ ʚʘʞʣʠʚʠʤ ʪʘ ʥʝ ʟʘʥʦʪʦʚʫʚʘʚʩʷ. 

ɼ.ʌ. ʋʨʨʦʫʟ ʚʢʘʟʫʻ, ʱʦ ʮʝ ʤʽʛ ʙʫʪʠ ʧʨʦʩʪʦ ɯʥʪʨʦʾʪ, ʇʩʘʣʦʤ, 

ç"ʤʦʪʦʨʦʰʥʠʡ ʪʚʽʨ" ʧʽʜ ʯʘʩ Elevation, "ʢʨʠʯʘʱʠʡ ʪʚʽʨ" ʧʽʩʣʷ Ite missa 

est ...è [4]. ɺʽʜʦʤʦ, ʱʦ ʩʧʦʯʘʪʢʫ ʥʘ ʦʨʛʘʥʽ ʛʨʘʣʠ ʤʽʩʽʦʥʝʨʠ, ʘ ʫ XVII 

ʩʪʦʣʽʪʪʽ ï ʚʞʝ ʤʽʩʮʝʚʽ ʥʘʚʝʨʥʝʥʽ ʢʠʪʘʡʮʽ. ɼʦʩʣʽʜʥʠʢ ʧʨʠʧʫʩʢʘʻ ʱʦ, 

ʟʚʘʞʘʶʯʠ ʥʘ ʩʠʣʴʥʠʡ ʚʧʣʠʚ ʥʘ ʄʘʢʘʦ ʇʦʨʪʫʛʘʣʽʾ ʥʘ ʧʦʯʘʪʢʫ ʤʽʩʽʾ ʚ 

ʂʠʪʘʾ, ʩʘʤʝ ʽʙʝʨʽʡʩʴʢʘ ʢʣʘʚʽʰʥʘ ʤʫʟʠʢʘ ʤʦʛʣʘ ʙʫʪʠ ʜʦʤʽʥʫʶʯʠʤ 

ʩʪʠʣʝʤ.  

ʆʪʞʝ, ʦʨʛʘʥʠ, ʧʦʙʫʜʦʚʘʥʽ ʘʙʦ ʢʫʧʣʝʥʽ ʜʣʷ ʭʨʠʩʪʠʷʥʩʴʢʠʭ ʤʽʩʽʡ, 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʣʠʩʷ ʣʽʪʫʨʛʽʯʥʦ, ʱʦ ʥʝ ʚʠʢʣʶʯʘʻ ʤʦʞʣʠʚʦʩʪʽ ʾʭʥʴʦʛʦ 

ʟʘʩʪʦʩʫʚʘʥʥʷ ʜʣʷ ʚʽʜʧʦʯʠʥʢʫ. ɺʠʪʦʥʯʝʥʽ ʦʨʛʘʥʠ ʟ ʚʠʪʽʶʚʘʪʠʤʠ 

ʧʨʠʢʨʘʩʘʤʠ ʙʫʣʠ ʧʦʜʘʨʫʥʢʘʤʠ ʽ ʥʘʜʘʚʘʣʠ ʩʚʦʾʤ ʘʜʨʝʩʘʪʘʤ ʩʪʘʪʫʩ. 

ʇʽʩʣʷ ʪʦʛʦ, ʷʢ ʊʦʤʘʩ ʇʝʨʝʡʨʘ ʧʦʯʘʚ ʙʫʜʫʚʘʪʠ ʦʨʛʘʥʠ ʚ ʂʠʪʘʾ ʚ 1670-ʭ 

ʨʦʢʘʭ, ʾʭ ʤʦʞʥʘ ʙʫʣʦ ʚʞʝ ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʜʣʷ ʚʠʩʪʫʧʽʚ ʫ 

ʽʤʧʝʨʘʪʦʨʩʴʢʦʤʫ ʜʚʦʨʽ. 

ʋ ʩʚʽʪʩʴʢʠʭ ʟʘʢʣʘʜʘʭ ʧʝʨʰʠʡ ʦʨʛʘʥ ʟôʷʚʠʚʩʷ ʟʥʘʯʥʦ ʧʽʟʽʰʝ ï ʫ 

1986 ʨʦʮʽ ʚ ɸʢʘʜʝʤʽʾ ʤʠʩʪʝʮʪʚ ʫ ɻʦʥʢʦʥʟʽ. ʎʷ ʪʝʥʜʝʥʮʽʷ ʙʫʣʘ 

ʧʨʦʜʦʚʞʝʥʘ ʡ ʫ ʽʥʰʠʭ ʤʽʩʪʘʭ ʂʠʪʘʶ ï ʇʝʢʽʥʽ (1989), ɻʫʘʥʯʞʦʫ (1995), 

ʐʘʥʭʘʾ (2005), ʋʭʘʥʽ (2009), ʊʷʥʴʮʟʽʥʴ (2012), ʎʠʥʥʘʥʽ (2013), ʉʷʥʽ 

(2016), ʉʠʯʫʘʥʽ (2019). ʗʢ ʙʘʯʠʤʦ, ʦʨʛʘʥʥʘ ʢʫʣʴʪʫʨʘ ʚ ʂʠʪʘʾ ʥʘ 

ʩʴʦʛʦʜʥʽʰʥʽʡ ʜʝʥʴ ʻ ʜʦʚʦʣʽ ʘʢʪʫʘʣʴʥʦʶ ʪʘ ʟʘʪʨʝʙʫʚʘʥʦʶ, ʱʦ 

ʧʽʜʪʚʝʨʜʞʫʻ ʚʩʪʘʥʦʚʣʝʥʥʷ ʥʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ.  

ɾʘʥʨʦʚʠʡ ʧʦʪʝʥʮʽʘʣ. ʆʨʠʛʽʥʘʣʴʥʠʡ ʦʨʛʘʥʥʠʡ ʨʝʧʝʨʪʫʘʨ ʚ ʂʠʪʘʾ 

ʧʦʯʘʚ ʬʦʨʤʫʚʘʪʠʩʷ ʥʝ ʪʘʢ ʜʘʚʥʦ. ʁʦʛʦ ʦʩʥʦʚʫ ʩʪʘʥʦʚʣʷʪʴ ʬʽʣʦʩʦʬʩʴʢʽ 

ʤʫʟʠʯʥʽ ʪʚʦʨʠ, ʚ ʷʢʠʭ ʚʽʜʦʙʨʘʞʘʶʪʴʩʷ ʤʽʩʪʠʯʥʽ ʧʦʰʫʢʠ ʢʦʤʧʦʟʠʪʦʨʽʚ 

ʪʘ ʩʧʦʣʫʯʘʶʪʴʩʷ ʝʣʝʤʝʥʪʠ ʢʠʪʘʡʩʴʢʦʾ ʤʫʟʠʯʥʦʾ ʤʦʚʠ (ʘʜʝʧʪʘʤʠ ʷʢʦʾ ʽ 

ʻ ʘʚʪʦʨʠ), ʟʘʭʽʜʥʽ ʞʘʥʨʦʚʽ ʪʨʘʜʠʮʽʾ ʪʘ ʩʫʯʘʩʥʽ ʪʝʭʥʽʢʠ ʢʦʤʧʦʟʠʮʽʾ 

(ʩʦʥʦʨʠʩʪʠʢʘ, ʤʽʥʽʤʘʣʽʟʤ ʪʦʱʦ). 

ʆʜʥʠʤ ʟ ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ, ʷʢʠʡ ʧʠʰʝ ʤʫʟʠʢʫ ʜʣʷ ʦʨʛʘʥʘ 

ʟ ʛʣʠʙʦʢʠʤ ʬʽʣʦʩʦʬʩʴʢʠʤ ʧʽʜʪʝʢʩʪʦʤ ʻ ʏʘʥ ʂʘ-ʅʽʥ (Chan Ka-Nin, 

ʥʘʨ. 1949). ʁʦʤʫ ʥʘʣʝʞʘʪʴ ʪʚʦʨʠ çPar-ci, par-laè (2002) ʜʣʷ ʢʘʤʝʨʥʦʛʦ 

ʦʨʢʝʩʪʨʫ ʪʘ ʦʨʛʘʥʫ, çReflection and Promenadeè (1992) ʜʣʷ ʦʨʛʘʥʘ ʩʦʣʦ, 

çRiseè (1994) ʜʣʷ ʪʨʫʙʠ ʪʘ ʦʨʛʘʥʘ, çStar of the Seaè (1996) ʜʣʷ ʜʚʦʭ 

ʽʥʩʪʨʫʤʝʥʪʽʚ ʪʘ ʭʘʨʧʩʠʭʦʨʜʫ. çReflection and Promenadeè ï ʮʝ ʣʽʨʠʯʥʠʡ 

ʩʧʦʛʣʷʜʘʣʴʥʠʡ ʮʠʢʣ, ʱʦ ʩʢʣʘʜʘʻʪʴʩʷ ʟ ʜʚʦʭ ʧôʻʩ ʜʣʷ ʦʨʛʘʥʘ ʩʦʣʦ. 

ʎʽʢʘʚʠʤ ʻ ʚʠʢʦʨʠʩʪʘʥʥʷ ʜʫʞʝ ʚʠʩʦʢʠʭ ʪʘ ʜʫʞʝ ʥʠʟʴʢʠʭ ʥʦʪ ʦʨʛʘʥʘ ʫ 
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çReflectionè, ʱʦ ʥʝʥʘʯʝ ʫʦʩʦʙʣʶʻ ʢʦʤʫʥʽʢʘʮʽʶ ʤʽʞ ʥʝʙʦʤ ʪʘ ʟʝʤʣʝʶ. 

ʍʘʨʘʢʪʝʨʠʩʪʠʢʦʶ ʧôʻʩ ʻ ʪʘʢʦʞ ʩʧʦʣʫʯʘʥʥʷ ʥʘʜʩʢʣʘʜʥʠʭ ʨʠʪʤʽʚ ʟ 

ʧʨʦʩʪʦʪʦʶ ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʽʣʴʢʠ ʙʽʣʠʭ ʢʣʘʚʽʰ ʽʥʩʪʨʫʤʝʥʪʫ, ʘ ʪʘʢʦʞ 

ʚʽʜʩʫʪʥʽʩʪʴ ʧʝʚʥʦʾ ʬʦʨʤʠ, ʱʦ ʚʽʜʧʦʚʽʜʘʻ ʧʣʠʥʫ ʜʫʤʦʢ ʣʶʜʠʥʠ, ʷʢʘ 

ʟʥʘʭʦʜʠʪʴʩʷ ʫ ʤʝʜʠʪʘʪʠʚʥʦʤʫ ʟʘʛʣʠʙʣʝʥʽ.  

ɯʥʰʠʡ ʞʘʥʨʦʚʠʡ ʥʘʧʨʷʤʦʢ, ʫ ʷʢʦʤʫ ʧʨʘʮʶʶʪʴ ʢʠʪʘʡʩʴʢʽ 

ʢʦʤʧʦʟʠʪʦʨʠ ï ʮʝ ʩʪʚʦʨʝʥʥʷ ʢʦʤʧʦʟʠʮʽʡ ʜʣʷ ʦʨʛʘʥʘ ʟ ʚʠʢʦʨʠʩʪʘʥʥʷʤ 

ʦʨʽʻʥʪʘʣʴʥʦʛʦ ʪʝʤʘʪʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɼʦ ʮʽʻʾ ʞʘʥʨʦʚʦʾ ʛʨʫʧʠ 

ʚʽʜʥʦʩʷʪʴʩʷ ʧʝʨʰ ʟʘ ʚʩʝ ʦʙʨʦʙʢʠ ʥʘʨʦʜʥʠʭ ʤʝʣʦʜʽʡ. ʇʨʠʢʣʘʜʦʤ ʤʦʞʝ 

ʙʫʪʠ ʩʚʦʻʨʽʜʥʠʡ ʽʥʪʝʨʤʝʜʽʘʣʴʥʠʡ ʧʨʦʝʢʪ çMoon Ladyè (2020) ʏʝʣʩʽ 

ʏʝʥ (Chelsea Chen). ʆʧʦʚʽʜʘʥʥʷ ʧʨʦ ʏʘʥ ɽ ï ʧʝʨʩʦʥʘʞʘ ʢʠʪʘʡʩʴʢʦʾ 

ʤʽʬʦʣʦʛʽʾ, ʷʢʘ ʚʚʘʞʘʻʪʴʩʷ ʙʦʛʠʥʝʶ ʄʽʩʷʮʷ, ʩʫʧʨʦʚʦʜʞʫʶʪʴʩʷ 

ʦʨʛʘʥʥʦʶ ʤʫʟʠʢʦʶ, ʱʦ ʽʣʶʩʪʨʫʻ ʪʘ ʜʦʧʦʚʥʶʻ ʧʦʜʽʾ ʽʩʪʦʨʽʾ. 

ʂʦʤʧʦʟʠʪʦʨʢʘ (ʚʦʜʥʦʯʘʩ ʽ ʚʠʢʦʥʘʚʠʮʷ) ʚʠʢʦʨʠʩʪʦʚʫʻ ʨʷʜ ʚʽʜʦʤʠʭ 

ʪʨʘʜʠʮʽʡʥʠʭ ʢʠʪʘʡʩʴʢʠʭ ʤʝʣʦʜʽʡ, ʷʢʽ ʫ ʪʘʢʦʤʫ ʪʝʤʙʨʦʚʦʤʫ ʘʤʧʣʫʘ 

ʜʦʧʦʚʥʶʶʪʴʩʷ ʥʦʚʠʤʠ ʩʤʠʩʣʘʤʠ. ʏʝʣʩʽ ʏʝʥ ʤʘʡʩʪʝʨʥʦ ʢʦʨʠʩʪʫʻʪʴʩʷ 

ʤʦʞʣʠʚʦʩʪʷʤʠ ʨʝʛʽʩʪʨʦʚʢʠ, ʟʘʣʫʯʘʶʯʠ ʷʢ ʣʝʛʢʠʡ ʬʣʝʡʪʦʚʠʡ ʨʝʛʽʩʪʨ 

ʪʘʢ ʽ ʦʨʛʘʥʥʝ ʪʫʪʪʽ. 

ʇʨʦʬʝʩʦʨʫ ʂʦʥʩʝʨʚʘʪʦʨʽʾ ʤʫʟʠʢʠ ʪʘ ʪʘʥʮʽʚ ʚ ʄʽʩʩʫʨʽ-ʂʘʥʟʘʩʽ 

ʏʝʥʴ ɯ (Chen Yi, ʥʘʨ. 1953) ʥʘʣʝʞʠʪʴ ʧôʻʩʘ çDunbuang Fantasy for organ 

and chamber wind esembleè (1999) ï ʩʫʯʘʩʥʠʡ ʘʚʘʥʛʘʨʜʥʠʡ ʘʪʦʥʘʣʴʥʠʡ 

ʪʚʽʨ, ʧʨʠʩʚʷʯʝʥʠʡ ʤʽʩʪʫ ɼʫʥʴʭʫʘʥ, ʷʢʠʡ ʩʣʫʛʫʚʘʚ ʨʘʥʽʰʝ ʚʦʨʦʪʘʤʠ ʜʦ 

ʂʠʪʘʶ ʥʘ ɺʝʣʠʢʦʤʫ ʰʦʚʢʦʚʦʤʫ ʰʣʷʭʫ. ɯʩʪʦʨʽʷ ʮʴʦʛʦ ʤʽʩʪʘ ʥʝʨʦʟʨʠʚʥʦ 

ʧʦʚ'ʷʟʘʥʘ ʟ ʙʫʜʜʽʡʩʴʢʠʤ ʧʝʯʝʨʥʠʤ ʤʦʥʘʩʪʠʨʝʤ ʎʷʥʴʬʦʜʫʥ (çʇʝʯʝʨʘ 

ʪʠʩʷʯʽ ɹʫʜʜè), ʚ ʷʢʦʤʫ ʚʽʜʢʨʠʪʘ ʚʝʣʠʢʘ ʢʽʣʴʢʽʩʪʴ ʤʽʩʪʠʯʥʠʭ ʬʨʝʩʦʢ. 

ʄʫʟʠʢʘ ʧôʻʩʠ ʪʘʢʦʞ ʥʘʧʦʚʥʝʥʘ ʪʘʻʤʥʠʯʽʩʪʶ ʪʘ ʩʘʢʨʘʣʴʥʽʩʪʶ. 

ʂʦʤʧʦʟʠʪʦʨʢʘ ʚʠʢʦʨʠʩʪʦʚʫʻ ʪʨʘʜʠʮʽʡʥʽ ʨʠʪʤʽʯʥʽ ʧʦʩʣʽʜʦʚʥʦʩʪʽ 

ʢʠʪʘʡʩʴʢʦʾ ʤʫʟʠʢʠ, ʘ ʪʘʢʦʞ ʽʥʩʪʨʫʤʝʥʪʠ (ʥʘʧʨʠʢʣʘʜ, ʛʦʥʛ). ʊʝʤʙʨ 

ʦʨʛʘʥʘ ʫ ʪʘʢʽʡ ʟʚʫʢʦʚʽʡ ʘʪʤʦʩʬʝʨʽ ʥʘʙʫʚʘʻ ʤʽʩʪʠʯʥʦʛʦ ʚʽʜʪʽʥʢʫ ʪʘ 

ʩʦʥʦʨʥʦʾ ʪʨʘʢʪʦʚʢʠ. 

ɺʦʜʥʦʯʘʩ ʢʠʪʘʡʩʴʢʽ ʢʦʤʧʦʟʠʪʦʨʠ ʟʚʝʨʪʘʶʪʴʩʷ ʫ ʩʚʦʾʡ ʪʚʦʨʯʦʩʪʽ 

ʜʦ ʪʨʘʜʠʮʽʡʥʠʭ ʦʨʛʘʥʥʠʭ ʞʘʥʨʽʚ. ʉʝʨʝʜ ʥʠʭ ï ʢʠʪʘʡʩʴʢʦ-ʙʨʘʟʠʣʴʩʴʢʦ-

ʘʤʝʨʠʢʘʥʩʴʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʊʦʤʘʩ ʆʙʦ ʃʽ (Thomas Oboe Lee, ʥʘʨ. 

1945). ʇʨʦ ʮʝ ʩʚʽʜʯʘʪʴ ʡʦʛʦ ʪʚʦʨʠ ʜʣʷ ʦʨʛʘʥʘ: ʍʦʨʘʣʴʥʘ ʬʘʥʪʘʟʽʷ 

(2003), ʌʘʥʪʘʟʽʷ ʜʣʷ ʦʨʛʘʥʘ ʩʦʣʦ (2001), ʊʦʢʢʘʪʘ, ɸʜʘʞʽʦ ʪʘ ʌʫʛʘ 

(2001). ʆʩʪʘʥʥʽʡ ʪʚʽʨ ʙʫʚ ʥʘʧʠʩʘʥʠʡ ʥʘ ʟʘʤʦʚʣʝʥʥʷ, ʜʦ ʚʽʜʢʨʠʪʪʷ 

ʥʦʚʦʛʦ ʽʥʩʪʨʫʤʝʥʪʫ ʚ ʮʝʨʢʚʽ ʉʚ. ʄʘʨʽʾ ʥʘ ʦ. ʅʘʥʪʘʢʝʪ. ʂʦʤʧʦʟʠʪʦʨ ʫ 

ʧʨʦʛʨʘʤʽ ʜʦ ʮʠʢʣʫ ʚʢʘʟʫʻ, ʱʦ ʥʘʪʭʥʝʥʥʷʤ ʜʦ ʡʦʛʦ ʩʪʚʦʨʝʥʥʷ ʩʪʘʣʠ 

çʊʦʢʘʪʘ, ɸʜʘʞʽʦ ʪʘ ʌʫʛʘ ʜʦ ʤʘʞʦʨè ʁ. ʉ. ɹʘʭʘ (BWV 564). ɿ 



 

205 

 

ʙʘʭʽʚʩʴʢʠʤ ʮʠʢʣʦʤ ʪʚʽʨ ʃʽ ʧʦʚôʷʟʫʻ ʚʠʩʦʢʠʡ ʩʪʫʧʽʥʴ ʭʨʦʤʘʪʠʟʘʮʽʾ ʧôʻʩ, 

ʘ ʪʘʢʦʞ ʾʭʥʽ ʢʦʥʪʨʘʧʫʥʢʪʠʯʥʽ ʦʩʦʙʣʠʚʦʩʪʽ. 

ʊʚʽʨ ʏʝʥ ʎʠʛʘʥʘ (Chen Qigang, ʥʘʨ. 1955) ʧʽʜ ʥʘʟʚʦʶ çHui Sheng 

for organè (1992) (çʃʫʥʘ ʜʣʷ ʦʨʛʘʥʘè) ʪʘʢʦʞ ʩʧʦʣʫʯʘʻ ʩʭʽʜʥʽ ʪʘ ʟʘʭʽʜʥʽ 

ʪʨʘʜʠʮʽʾ ʦʨʛʘʥʥʦʛʦ ʤʫʟʠʢʫʚʘʥʥʷ. ʂʦʤʧʦʟʠʮʽʷ ʤʽʩʪʠʪʴ ʦʨʽʻʥʪʘʣʴʥʽ 

ʤʦʪʠʚʠ, ʦʜʥʘʢ ʟʚʘʞʘʶʯʠ, ʥʘ ʪʝ ʱʦ ʏʝʥ ʎʠʛʘʥ ʙʫʚ ʦʩʪʘʥʥʽʤ ʩʪʫʜʝʥʪʦʤ 

ʆʣʽʚôʻ ʄʝʩʽʘʥʘ, ʚ ʥʽʡ ʚʽʜʯʫʚʘʻʪʴʩʷ ʚʧʣʠʚ ʬʨʘʥʮʫʟʴʢʦʾ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ 

ʍʍ ʩʪʦʣʽʪʪʷ (ʟʦʢʨʝʤʘ ʫ ʪʨʘʜʠʮʽʷʭ ʨʝʛʽʩʪʨʦʚʢʠ). 

ʎʽʢʘʚʦʶ ʻ ʪʚʦʨʯʽʩʪʴ ʢʦʤʧʦʟʠʪʦʨʘ ʄʘʥʴ ʏʽʥ ʖ (Man-Ching Yu), 

ʷʢʠʡ ʥʘʧʠʩʘʚ ʙʘʛʘʪʦ ʢʦʤʧʦʟʠʮʽʡ ʜʣʷ ʦʨʛʘʥʘ ʩʦʣʦ ʪʘ ʫ ʧʦʻʜʥʘʥʥʽ ʟ 

ʽʥʰʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʤʠ, ʚ ʷʢʠʭ ʢʦʤʧʦʟʠʪʦʨ ʪʘʢʦʞ ʥʘʩʣʽʜʫʻ ʪʨʘʜʠʮʽʾ 

ʻʚʨʦʧʝʡʩʴʢʦʾ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ. ʊʘʢ, ʡʦʤʫ ʥʘʣʝʞʘʪʴ ʂʦʥʮʝʨʪ ʜʣʷ ʦʨʛʘʥʘ 

ʪʘ ʢʘʤʝʨʥʦʛʦ ʦʨʢʝʩʪʨʫ (2007), ʩʠʤʬʦʥʽʷ ʜʫʭʦʚʠʭ çHeavenly Justiceè 

ʜʣʷ ʜʫʭʦʚʦʛʦ ʘʥʩʘʤʙʣʶ, ʦʨʛʘʥʘ ʪʘ ʬʦʨʪʝʧʽʘʥʦ (2013), çResurrectional 

Visionè ʜʣʷ ʦʨʛʘʥʘ ʪʘ ʪʨʦʤʙʦʥʘ (2012), ʊʨʠ ʙʘʛʘʪʝʣʽ ʜʣʷ ʚʽʦʣʦʥʯʝʣʽ ʪʘ 

ʦʨʛʘʥʘ (2008), çFtankensteinè ʜʣʷ ʦʨʛʘʥʘ, ʚʽʦʣʦʥʯʝʣʽ ʪʘ ʬʦʨʪʝʧʽʘʥʦ 

(2006). ɼʣʷ ʩʦʣʦ ʦʨʛʘʥʘ ʥʘʧʠʩʘʥʽ çTraversingè (2018), ʜʠʚʝʨʪʠʩʤʝʥʪ 

çʍʨʦʤʘʪʠʯʥʘ ʬʘʥʪʘʟʽʷè (2013), çRevelation Fantasyè (2010), 

12 ʧʨʝʣʶʜʽʡ ʜʣʷ ʦʨʛʘʥʘ (2006), ʊʨʠ ʦʨʛʘʥʥʠʭ ʧôʻʩʠ (çʄʝʜʠʪʘʮʽʷè, 

çʄʽʩʪʠʯʥʘ ʘʨʽʷè ʪʘ çʌʘʥʪʘʩʪʠʯʥʘ ʪʦʢʘʪʘè, 2006). 

ʑʝ ʦʜʥʠʤ ʞʘʥʨʦʚʠʤ ʥʘʧʨʷʤʢʦʤ ʦʨʛʘʥʥʦʾ ʪʚʦʨʯʦʩʪʽ ʢʠʪʘʡʩʴʢʠʭ 

ʢʦʤʧʦʟʠʪʦʨʽʚ ʻ ʥʘʧʠʩʘʥʥʷ ʧôʻʩ ʫ ʤʽʥʽʤʘʣʽʩʪʠʯʥʽʡ ʤʘʥʝʨʽ. ʉʘʤʝ ʪʘʢʠʤʠ 

ʻ ʪʚʦʨʠ ʢʠʪʘʡʩʴʢʦ-ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʢʦʤʧʦʟʠʪʦʨʢʠ ɺʘʥ ɸʥ-ʄʽʥ (Wang 

An-Ming, ʥʘʨ. 1929) ï ʌʘʥʪʘʟʽʷ ʜʣʷ ʦʨʛʘʥʘ (1988), ʄʽʩʪʠʯʥʽ ʤʦʤʝʥʪʠ 

(çMystic Momentsè, 2009) ʪʘ ɿʚʫʯʘʥʥʷ ʜʣʷ ʦʨʛʘʥʘ (çSoundings for 

organè, 2000). ɻʦʣʦʚʥʠʤʠ ʧʨʠʥʮʠʧʘʤʠ ʨʦʟʚʠʪʢʫ ʚ ʮʠʭ ʧôʻʩʘʭ ʻ 

ʧʦʚʪʦʨʝʥʥʷ, ʽʤʽʪʘʮʽʾ, ʚʘʨʽʶʚʘʥʥʷ ʪʘ ʩʝʢʚʝʥʮʽʶʚʘʥʥʷ. ʊʚʽʨ çɿʚʫʯʘʥʥʷ 

ʜʣʷ ʦʨʛʘʥʘè, ʧʨʠʩʚʷʯʝʥʠʡ ʂʘʣʴʚʝʨʪʫ ɼʞʦʥʩʦʥʫ (Calvert Johnson), 

ʥʘʧʠʩʘʥʠʡ ʫ ʚʝʣʠʢʽʡ ʪʨʠʯʘʩʪʠʥʥʽʡ ʬʦʨʤʽ, ʚ ʷʢʽʡ ʢʨʘʡʥʽ ʨʦʟʜʽʣʠ 

ʙʘʟʫʻʪʴʩʷ ʥʘ ʧʦʩʣʽʜʦʚʥʦʩʪʽ ʘʢʦʨʜʽʚ, ʱʦ ʽʤʽʪʫʶʪʴʩʷ ʚ ʧʘʨʪʽʷʭ ʢʦʞʥʦʾ 

ʨʫʢʠ, ʥʘ ʬʦʥʽ ʪʝʤʠ ʚ ʧʝʜʘʣʽ. ʉʝʨʝʜʥʽʡ ʨʦʟʜʽʣ ʤʽʩʪʠʪʴ ʜʚʽ ʣʽʨʠʯʥʽ ʤʝʣʦʜʽʾ 

ʥʘ ʬʦʥʽ ʧʣʠʥʥʦʛʦ ʘʢʦʤʧʘʥʝʤʝʥʪʫ, ʱʦ ʟʚʫʯʘʪʴ ʫ ʥʝʛʫʯʥʽʡ ʜʠʥʘʤʽʮʽ. 

ʌʘʥʪʘʟʽʷ ʜʣʷ ʦʨʛʘʥʘ ɺʘʥ ɸʥ-ʄʽʥʘ ʟʦʙʨʘʞʫʻ ʣʶʜʠʥʫ, ʷʢʘ ʥʘʤʘʛʘʻʪʴʩʷ 

ʨʦʟʚôʷʟʘʪʠ ʧʨʦʙʣʝʤʫ ʩʝʥʩʫ ʞʠʪʪʷ ʯʝʨʝʟ ʤʽʩʪʠʢʫ ʪʘ ʽʨʨʝʘʣʴʥʽʩʪʴ. 

ʇʦʯʠʥʘʻʪʴʩʷ ʧôʻʩʘ ʚʩʪʫʧʦʤ, ʷʢʠʡ ʤʽʩʪʠʪʴ ʬʘʥʪʘʩʪʠʯʥʫ ʘʪʦʥʘʣʴʥʫ ʪʝʤʫ 

ʽʤʧʨʦʚʽʟʘʮʽʡʥʦʛʦ ʭʘʨʘʢʪʝʨʫ, ʟ ʝʣʝʤʝʥʪʘʤʠ ʨʝʧʝʪʠʪʠʚʥʦʩʪʽ ʫ ʣʝʜʴ 

ʯʫʪʥʽʡ ʨʝʛʽʩʪʨʦʚʮʽ. ʍʦʨʘʣʴʥʘ ʪʝʤʘ ʩʝʨʝʜʥʴʦʛʦ ʨʦʟʜʽʣʫ ï ʩʫʚʦʨʘ ʪʘ 

ʘʩʢʝʪʠʯʥʘ ï ʚʠʨʽʟʥʷʻʪʴʩʷ ʥʦʚʠʤ ʪʝʤʙʨʦʚʠʤ ʟʘʙʘʨʚʣʝʥʥʷʤ: 

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʥʠʟʴʢʦʛʦ ʨʝʛʽʩʪʨʫ ʪʘ ʧʝʜʘʣʴʥʠʭ, ʱʦ ʪʦʥʽʚ ʥʘʜʘʻ ʾʡ 
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ʞʦʨʩʪʢʦʩʪʽ. ɺʦʜʥʦʯʘʩ ʚ ʪʝʤʽ ʤʦʞʥʘ ʧʦʯʫʪʠ ʚʧʣʠʚ ʩʪʘʨʦʚʠʥʥʠʭ ʣʘʜʦʚʠʭ 

ʢʦʤʧʣʝʢʩʽʚ, ʷʢʽ ʧʦʜʘʶʪʴʩʷ ʣʠʰʝ ʥʘʪʷʢʦʤ ʪʘ ʥʘʛʘʜʫʶʪʴ ʧʨʦ ʟʚôʷʟʦʢ 

ʞʘʥʨʫ ʟ ʮʝʨʢʦʚʥʠʤʠ ʪʨʘʜʠʮʽʷʤʠ. ʎʽʢʘʚʠʤ ʻ ʬʽʥʘʣ ʧôʻʩʠ ï ʤʫʟʠʢʘ 

ʧʨʦʩʪʦ ʟʫʧʠʥʷʻʪʴʩʷ (ʥʘ ʢʰʪʘʣʪ ʥʦʥ-ʩʪʦʧ ʢʦʤʧʦʟʠʮʽʡ ʫ ʤʽʥʽʤʘʣʽʩʪʠʯʥʽʡ 

ʤʘʥʝʨʽ), ʨʦʟʯʠʥʷʶʯʠʩʴ ʫ ʧʦʚʽʪʨʽ.  

ɺʘʞʣʠʚʦʶ ʪʝʥʜʝʥʮʽʻʶ ʪʚʦʨʯʦʩʪʽ ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʻ 

ʧʦʻʜʥʘʥʥʷ ʦʨʛʘʥʥʦʛʦ ʪʝʤʙʨʫ ʟʽ ʟʚʫʯʘʥʥʷʤ ʢʠʪʘʡʩʴʢʦʛʦ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʦʨʢʝʩʪʨʫ. ʆʜʥʽʻʶ ʟ ʧʝʨʰʠʭ ʫ ʮʽʡ ʩʧʨʘʚʽ ʩʪʘʣʘ ʂʫʡ 

ɼʫʥ (Kui Dong). ɰʾ ʪʚʽʨ çWind On Earthè ʚʽʜʟʥʘʯʘʻʪʴʩʷ ʦʨʛʘʥʽʯʥʠʤ 

ʟʣʠʪʪʷʤ ʚ ʻʜʠʥʠʡ ʟʚʫʢʦʚʠʡ ʧʦʪʽʢ ʚʝʣʠʯʥʦʛʦ ʟʚʫʯʘʥʥʷ ʦʨʛʘʥʫ ʪʘ ʪʦʥʢʠʭ 

ʜʝʣʽʢʘʪʥʠʭ ʪʝʤʙʨʽʚ ʢʠʪʘʡʩʴʢʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʱʦ ʫ ʩʠʤʙʽʦʟʽ ʩʪʚʦʨʠʣʠ 

ʥʦʚʫ ʪʚʦʨʯʫ ʧʝʨʩʧʝʢʪʠʚʫ, ʥʘʣʘʛʦʜʠʣʠ ʜʽʘʣʦʛ ʤʘʩʠʚʥʠʭ ʢʫʣʴʪʫʨʥʠʭ 

ʪʨʘʜʠʮʽʡ. 

ɸʥʘʣʦʛʽʯʥʠʡ ʜʦʩʚʽʜ ʧʦʻʜʥʘʥʥʷ ʟʚʫʯʘʥʥʷ ʦʨʛʘʥʫ ʟ ʪʨʘʜʠʮʽʡʥʠʤ 

ʽʥʩʪʨʫʤʝʥʪʦʤ ʻ ʧʝʨʝʢʣʘʜʝʥʥʷ ʜʣʷ ʦʨʛʘʥʫ ʟ ʩʦʥʦʶ ʧôʻʩʠ çʂʣʠʯ ʜʦ 

ʌʝʥʽʢʩʘè (çSuona Calling for Phoenixè) ɺʝʥʴʯʝʥ ʎʠʥʷ ï ʢʦʤʧʦʟʠʪʦʨʘ ʽ 

ʚʠʢʣʘʜʘʯʘ ʫ ʇʝʢʽʥʽ, ʧʨʦʬʝʩʦʨʘ ʢʦʤʧʦʟʠʮʽʾ ʚ ʎʝʥʪʨʘʣʴʥʽʡ ʤʫʟʠʯʥʽʡ 

ʢʦʥʩʝʨʚʘʪʦʨʽʾ ʪʘ ʚʠʜʘʪʥʦʛʦ ʧʨʦʬʝʩʦʨʘ ʂʠʪʘʡʩʴʢʦʾ ʢʦʥʩʝʨʚʘʪʦʨʽʾ 

ʤʫʟʠʢʠ. ʎʠʥʴ ï ʦʜʠʥ ʽʟ ʥʘʡʚʧʣʠʚʦʚʽʰʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʂʠʪʘʶ, ʪʚʦʨʠ 

ʷʢʦʛʦ ʰʠʨʦʢʦ ʚʠʢʦʥʫʚʘʣʠ ʧʦʥʘʜ ʩʽʤʜʝʩʷʪ ʚʽʜʦʤʠʭ ʤʫʟʠʯʥʠʭ 

ʢʦʣʝʢʪʠʚʽʚ ʫ ʂʠʪʘʾ ʪʘ ʟʘ ʡʦʛʦ ʤʝʞʘʤʠ. ʆʩʥʦʚʥʘ ʪʝʤʘ ʪʚʦʨʫ çʂʣʠʯ ʜʦ 

ʌʝʥʽʢʩʘè ʙʫʣʘ ʥʘʪʭʥʝʥʘ ʩʝʨʽʻʶ ʢʘʨʪʠʥ ʧʽʜ ʥʘʟʚʦʶ çʌʝʥʽʢʩ ʫ ʚʦʛʥʽè, ʜʝ 

ʬʝʥʽʢʩ ʟôʷʚʠʚʩʷ ʥʘ ʩʚʽʪ, ʚʠʨʽʩ, ʘ ʧʦʪʽʤ ʩʪʘʚ ʟʨʽʣʠʤ ʯʝʨʝʟ ʦʤʠʚʘʥʥʷ 

ʚʦʛʥʝʤ ʽ, ʥʘʨʝʰʪʽ, ʧʽʰʦʚ ʜʦ ʩʦʥʮʷ. ʂʦʤʧʦʟʠʪʦʨ ʙʫʚ ʛʣʠʙʦʢʦ 

ʟʚʦʨʫʰʝʥʠʡ ʞʠʪʪʻʚʦʶ ʩʠʣʦʶ ʪʘ ʜʫʭʦʤ, ʧʨʝʜʩʪʘʚʣʝʥʠʤ ʥʘ ʢʘʨʪʠʥʘʭ, 

ʩʘʤʝ ʪʦʤʫ ʮʝʡ ʪʚʽʨ ʫʦʩʦʙʣʶʻ ʚʽʯʥʝ ʧʨʘʛʥʝʥʥʷ ʜʦ ʞʠʪʪʷ. ʆʨʛʘʥ ʫ ʮʽʡ 

ʢʦʤʧʦʟʠʮʽʾ ʚʠʩʪʫʧʘʻ ʧʦʚʥʦʮʽʥʥʠʤ ʦʨʢʝʩʪʨʦʚʠʤ ʽʥʩʪʨʫʤʝʥʪʦʤ, ʱʦ 

ʩʪʚʦʨʶʻ ʟʚʫʢʦʚʫ ʘʪʤʦʩʬʝʨʫ, ʥʘ ʬʦʥʽ ʷʢʦʾ ʣʫʥʘʻ ʩʦʥʘ ï ʪʨʘʜʠʮʽʡʥʠʡ 

ʢʠʪʘʡʩʴʢʠʡ ʜʝʨʝʚôʷʥʠʡ ʜʫʭʦʚʠʡ ʽʥʩʪʨʫʤʝʥʪ, ʩʭʦʞʠʡ ʥʘ ʛʦʙʦʡ, 

ʚʠʨʦʙʣʷʶʯʠʡ ʷʩʥʽ ʷʩʢʨʘʚʽ ʟʚʫʢʠ, ʥʘ ʢʰʪʘʣʪ ʧʪʘʰʠʥʠʭ ʪʨʝʣʝʡ. 

ʅʘʨʝʰʪʽ ʦʩʪʘʥʥʶ ʛʨʫʧʫ ʪʚʦʨʽʚ ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ 

ʩʪʘʥʦʚʣʷʪʴ ʧʨʦʛʨʘʤʥʽ ʦʨʛʘʥʥʽ ʪʚʦʨʠ ʪʘ ʦʨʛʘʥʥʽ ʦʙʨʦʙʢʠ ʜʣʷ ʜʽʪʝʡ. 

ʇʨʠʢʣʘʜʦʤ ʻ ʘʣʴʙʦʤ ʢʦʥʮʝʨʪʫʶʯʦʛʦ ʦʨʘʥʽʩʪʘ ʇʝʡ ʃʫʥʴ ɺʽʢʠ ʏʘʥʘ 

(Pey-lun Vicky Chang) çʇʦʜʦʨʦʞ ʤʫʟʠʢʦʶ ï ʦʨʛʘʥʥʘ ʤʫʟʠʢʘ ʜʣʷ ʚʩʽʭ 

ʚʽʢʽʚè (Travel by Music ï Organ Music selections for all ages). ɼʦ ʥʴʦʛʦ 

ʫʚʽʡʰʣʠ ʪʘʢʽ ʤʽʥʽʘʪʶʨʠ ʷʢ çGrasshoper and Rusterè, çBig fat manè, 

çDyam Ma Gaè, çGhostè, çQuarrelè, çLa Cucarachaè ʪʘ ʽʥʰʽ. ʎʽ ʥʝʚʝʣʠʢʽ 

ʧôʻʩʠ  ʚʠʨʽʟʥʷʶʪʴʩʷ ʥʝʚʝʣʠʢʠʤʠ ʤʘʩʰʪʘʙʘʤʠ, ʚʽʜʥʦʩʥʦ ʧʨʦʩʪʦʶ 

ʤʫʟʠʯʥʦʶ ʤʦʚʦʶ ʪʘ ʷʩʢʨʘʚʦʶ ʨʝʛʽʩʪʨʦʚʢʦʶ. 
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ɺʽʜʪʘʢ, ʟʚʝʨʥʝʥʥʷ ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʜʦ ʪʝʤʙʨʫ ʦʨʛʘʥʘ 

ʯʘʩʪʦ ʧʽʜʢʨʝʩʣʶʻ ʨʝʣʽʛʽʡʥʦ-ʤʽʩʪʠʯʥʠʡ ʩʪʘʪʫʩ ʽʥʩʪʨʫʤʝʥʪʫ. ɾʘʥʨʦʚʽ 

ʧʘʨʘʤʝʪʨʠ ʻʚʨʦʧʝʡʩʴʢʦʾ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ ʭʦʯʘ ʡ ʟʘʣʠʰʘʶʪʴʩʷ 

ʚʘʞʣʠʚʠʤʠ ʜʣʷ ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ, ʧʨʦʪʝ ʥʝ ʩʪʘʶʪʴ 

ʧʝʨʰʦʧʨʠʯʠʥʦʶ ʪʚʦʨʽʚ. ɸʚʪʦʨʠ ʫ ʙʽʣʴʰʦʩʪʽ ʚʠʧʘʜʢʽʚ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ 

ʩʦʥʦʨʥʽ ʤʦʞʣʠʚʦʩʪʽ ʽʥʩʪʨʫʤʝʥʪʘ ʜʣʷ ʚʪʽʣʝʥʥʷ ʨʝʣʽʛʽʡʥʦ-ʤʽʩʪʠʯʥʠʭ 

ʧʝʨʝʞʠʚʘʥʴ ʣʶʜʠʥʠ ʩʭʽʜʥʦʾ ʢʫʣʴʪʫʨʠ. ʉʠʤʙʽʦʟ çʩʭʽʜ-ʟʘʭʽʜè ʚ ʨʘʤʢʘʭ 

ʢʠʪʘʡʩʴʢʦʾ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʫ ʪʠʭ ʚʠʧʘʜʢʘʭ, ʢʦʣʠ 

ʢʠʪʘʡʩʴʢʠʡ ʢʦʤʧʦʟʠʪʦʨ çʚʝʩʪʝʨʥʽʟʫʻʪʴʩʷè, ʯʝʨʝʟ ʦʪʨʠʤʘʥʥʷ ʦʩʚʽʪʠ ʚ 

ʟʘʭʽʜʥʽʡ ʦʩʚʽʪʥʽʡ ʫʩʪʘʥʦʚʽ, ʝʤʽʛʨʘʮʽʶ ʪʦʱʦ. 

ɺʠʢʦʥʘʚʮʽ. ɺʽʜʦʤʦʩʪʽ ʱʦʜʦ ʚʠʢʦʥʘʚʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʥʘ ʦʨʛʘʥʽ ʚ 

ʂʠʪʘʾ ʻ ʥʝ ʜʫʞʝ ʧʦʰʠʨʝʥʠʤʠ. ʆʜʥʽʻʶ ʟ ʥʘʡʚʽʜʦʤʽʰʠʭ ʚ ʂʠʪʘʾ 

ʚʠʢʦʥʘʚʮʽʚ ʻ ʦʨʛʘʥʽʩʪʢʘ ʖʘʥ ʐʝʥ (Yuan Shen) ï ʜʦʢʪʦʨ ʤʫʟʠʯʥʠʭ ʥʘʫʢ, 

ʱʦ ʚʠʢʣʘʜʘʻ ʦʨʛʘʥ ʚ ʇʝʢʽʥʩʴʢʽʡ ʮʝʥʪʨʘʣʴʥʽʡ ʢʦʥʩʝʨʚʘʪʦʨʽʾ. ɺʦʥʘ 

ʟʘʢʽʥʯʠʣʘ ʋʥʽʚʝʨʩʠʪʝʪ ʉʝʡʪʦʢʫ (ʗʧʦʥʽʷ) ʪʘ ʙʨʘʣʘ ʫʨʦʢʠ ʫ ʪʘʢʠʭ 

ʚʽʜʦʤʠʭ ʻʚʨʦʧʝʡʩʴʢʠʭ ʦʨʛʘʥʽʩʪʽʚ, ʷʢ ɿʽʛʤʦʥʜʽ ʉʘʪʤʘʨ, ʆʣʽʚôʻ ʃʘʪʨʽ, 

ʄʠʭʘʡʣʦ ʈʘʜʫʣʝʩʢʫ, ʇʽʪʝʨ ʚʘʥ ɼʝʡʢ ʪʘ ʽʥ. ɺʦʥʘ ï ʣʘʫʨʝʘʪ ʙʘʛʘʪʴʦʭ 

ʥʘʮʽʦʥʘʣʴʥʠʭ ʽ ʤʽʞʥʘʨʦʜʥʠʭ ʢʦʥʢʫʨʩʽʚ (ʇʝʢʽʥʩʴʢʠʡ ʄʽʞʥʘʨʦʜʥʠʡ 

ʢʦʥʢʫʨʩ ʦʨʛʘʥʽʩʪʽʚ (ɻʨʘʥ-ʧʨʽ, 2010), ʄʽʞʥʘʨʦʜʥʠʡ ʢʦʥʢʫʨʩ ʦʨʛʘʥʽʩʪʽʚ 

ʚ ʂʘʥʘʜʽ (ʇʨʠʟ ʛʣʷʜʘʮʴʢʠʭ ʩʠʤʧʘʪʽʡ 2017)). ɰʾ ʢʦʥʮʝʨʪʠ ʚʽʜʙʫʚʘʶʪʴʩʷ 

ʚ ʂʠʪʘʾ, ʅʽʤʝʯʯʠʥʽ, ʌʨʘʥʮʽʾ, ɯʪʘʣʽʾ, ʅʽʜʝʨʣʘʥʜʘʭ, ɸʚʩʪʨʘʣʽʾ, ʂʘʥʘʜʽ, 

ʗʧʦʥʽʾ, ɻʦʥʢʦʥʟʽ, ʄʘʣʘʡʟʽʾ, ʊʘʾʣʘʥʜʽ ʪʘ ɭʛʠʧʪʽ. 

ʋ 2013 ʨʦʢʫ ʖʘʥ ʐʝʥ ʙʫʣʘ ʭʫʜʦʞʥʽʤ ʢʝʨʽʚʥʠʢʦʤ ʇʝʢʽʥʩʴʢʦʛʦ 

ʄʽʞʥʘʨʦʜʥʦʛʦ ʬʝʩʪʠʚʘʣʶ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ, ʷʢʠʡ ʟʘʚʜʷʢʠ ʾʡ ʥʘʣʘʛʦʜʠʚ 

ʧʘʨʪʥʝʨʩʴʢʽ ʚʽʜʥʦʩʠʥʠ ʟ ʄʽʞʥʘʨʦʜʥʠʤ ʦʨʛʘʥʥʠʤ ʬʝʩʪʠʚʘʣʝʤ ʚ 

ʍʘʨʣʝʤʽ (ʅʽʜʝʨʣʘʥʜʠ). ʋ 2017 ʨʦʮʽ ʖʘʥ ʐʝʥ ʙʨʘʣʘ ʫʯʘʩʪʴ ʚ ʦʨʛʘʥʽʟʘʮʽʾ 

ʧʝʨʰʦʛʦ ʂʠʪʘʡʩʴʢʦʛʦ ʪʦʚʘʨʠʩʪʚʘ ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ. ʖʘʥ ʐʝʥ ʪʘʢʦʞ 

ʧʨʠʡʤʘʻ ʫʯʘʩʪʴ ʚ ʨʦʟʚʠʪʢʫ ʦʨʛʘʥʥʦʾ ʢʫʣʴʪʫʨʠ ʚ ʂʠʪʘʾ. ɺʦʥʘ 

ʦʧʫʙʣʽʢʫʚʘʣʘ ʟʙʽʨʢʫ çʄʠʩʪʝʮʪʚʦ ʛʨʠ ʥʘ ʦʨʛʘʥʽè ʜʣʷ ʢʠʪʘʡʩʴʢʠʭ 

ʩʪʫʜʝʥʪʽʚ ʘ ʪʘʢʦʞ ʚʠʜʘʣʘ çʆʨʛʘʥʥʠʡ ʩʣʦʚʥʠʢè, ʷʢʠʡ ʙʫʚ ʧʝʨʝʢʣʘʜʝʥʠʡ 

ʥʘ 22 ʤʦʚʠ. ʈʝʧʝʨʪʫʘʨ ʐʝʥ ʩʢʣʘʜʘʶʪʴ ʷʢ ʪʚʦʨʠ ʦʨʛʘʥʥʦʾ çʢʣʘʩʠʢʠè, 

ʦʙʨʦʙʢʠ ʢʠʪʘʡʩʴʢʠʭ ʥʘʨʦʜʥʠʭ ʤʝʣʦʜʽʡ, ʧʝʨʝʢʣʘʜʝʥʥʷ ʪʚʦʨʽʚ ʜʣʷ 

ʪʨʘʜʠʮʽʡʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʘ ʪʘʢʦʞ ʚʣʘʩʥʽ ʢʦʤʧʦʟʠʮʽʾ. 

ʂʠʪʘʡʩʴʢʽ ʚʠʢʦʥʘʚʮʽ ʥʘ ʦʨʛʘʥʽ ʚʩʝ ʯʘʩʪʽʰʝ ʟʘʣʠʰʘʶʪʴ ʂʠʪʘʡ, 

ʝʤʽʛʨʫʶʯʠ ʜʦ ʢʨʘʾʥ, ʜʝ ʦʨʛʘʥʥʝ ʟʚʫʯʘʥʥʷ ʻ ʙʽʣʴʰ ʟʚʠʯʥʠʤ ʜʣʷ ʧʫʙʣʽʢʠ. 

ɼ.ʌ. ʋʨʨʦʫʟ ʚʢʘʟʫʻ: çʗ ʟ ʮʽʢʘʚʽʩʪʶ ʯʝʢʘʶ, ʱʦ ʩʪʘʥʝʪʴʩʷ ʟ ʢʠʪʘʡʩʴʢʠʤʠ 

ʦʨʛʘʥʽʩʪʘʤʠ, ʷʢʽ ʟʘʨʘʟ ʚʯʘʪʴʩʷ ʟʘ ʢʦʨʜʦʥʦʤ. ʑʦ ʚʦʥʠ ʙʫʜʫʪʴ ʨʦʙʠʪʠ? 

ɺʦʥʠ ʧʦʚʝʨʥʫʪʴʩʷ? ʄʝʥʽ ʟʜʘʻʪʴʩʷ, ʱʦ ʮʝ ʻʜʠʥʠʡ ʰʣʷʭ ʫʧʝʨʝʜ ʜʣʷ 

ʨʦʟʚʠʪʢʫ ʦʨʛʘʥʥʦʾ ʢʫʣʴʪʫʨʠ ʫ ʂʠʪʘʾ é ʂʘʤʥʝʤ ʩʧʦʪʠʢʘʥʥʷ ʚ ʂʠʪʘʾ ʻ 
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ʤʘʡʞʝ ʮʽʣʢʦʚʠʪʦ ʩʚʽʪʩʴʢʘ ʧʨʠʨʦʜʘ ʮʴʦʛʦ ʷʚʠʱʘ [ʦʨʛʘʥʥʦʾ ʢʫʣʴʪʫʨʠ], 

ʧʦʥʘʜ 90% ʦʨʛʘʥʽʚ ʧʝʨʝʙʫʚʘʶʪʴ ʧʽʜ ʚʣʘʜʦʶ ʢʨʘʾʥʠ, ʟʚʘʞʘʶʯʠ ʡ ʥʘ 

ʟʨʦʩʪʘʶʯʽ ʦʙʤʝʞʝʥʥʷ ʩʚʦʙʦʜʠ ʚʽʨʦʩʧʦʚʽʜʘʥʥʷ. ʗʢ ʚʠ ʙʫʜʝʪʝ ʟʘʨʦʙʣʷʪʠ 

ʥʘ ʞʠʪʪʷ ʯʠ ʢʘʨôʻʨʫ ʦʨʛʘʥʽʩʪʘ ʫ ʢʨʘʾʥʽ, ʜʝ ʥʝʤʘʻ ʪʨʘʜʠʮʽʡ ʯʠ ʢʫʣʴʪʫʨʠ, 

ʷʢʱʦ ʚʠ ʥʝ ʛʨʘʻʪʝ ʜʣʷ ʮʝʨʢʚʠ? ʗ ʥʘʚʽʪʴ ʙʘʯʠʚ ʚʠʧʘʜʢʠ, ʢʦʣʠ ʟʘ ʦʩʪʘʥʥʽ 

ʧôʷʪʴ ʨʦʢʽʚ ʨʝʧʝʨʪʫʘʨ ʜʣʷ ʦʨʛʘʥʥʠʭ ʢʦʥʮʝʨʪʽʚ ʧʽʜʣʷʛʘʚ ʮʝʥʟʫʨʽè [4]. 

ɺʠʩʥʦʚʢʠ ʪʘ ʧʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʠʭ ʨʦʟʚʽʜʦʢ. 

ʉʧʦʩʪʝʨʝʞʝʥʥʷ ʟʘ ʢʠʪʘʡʩʴʢʦʶ ʦʨʛʘʥʥʦʶ ʤʫʟʠʢʦʶ ʧʨʠʟʚʦʜʠʪʴ ʜʦ 

ʥʘʩʪʫʧʥʠʭ ʚʠʩʥʦʚʢʽʚ. ɿʚʘʞʘʶʯʠ ʥʘ ʩʪʨʘʪʝʛʽʾ ʨʦʟʚʠʪʢʫ (ʦʨʛʘʥʥʘ ʤʫʟʠʢʘ 

ʷʢ ʯʘʩʪʠʥʘ ʢʘʪʦʣʠʮʴʢʦʛʦ ʘʙʦ ʧʨʦʪʝʩʪʘʥʪʩʴʢʦʛʦ ʢʫʣʴʪʫ) ʢʠʪʘʡʩʴʢʘ 

ʦʨʛʘʥʥʘ ʤʫʟʠʢʘ ʜʦʚʛʠʡ ʯʘʩ ʥʘʢʦʧʠʯʫʚʘʣʘ ʧʦʪʝʥʮʽʘʣ, ʘʢʪʠʚʥʠʡ ʞʝ 

ʨʦʟʚʠʪʦʢ ʮʽʻʾ ʛʘʣʫʟʽ ʢʫʣʴʪʫʨʠ ʨʦʟʧʦʯʘʚʩʷ ʣʠʰʝ ʫ ʍʍ ʩʪʦʣʽʪʪʽ, ʱʦ ʙʫʣʦ 

ʧʦʚôʷʟʘʥʦ ʟʽ ʩʪʨʽʤʢʠʤ ʧʨʦʮʝʩʦʤ ʢʫʣʴʪʫʨʥʦʾ ʛʣʦʙʘʣʽʟʘʮʽʾ ʪʘ 

ʚʝʩʪʝʨʥʘʣʽʟʘʮʽʾ ʩʭʽʜʥʦʾ ʤʫʟʠʢʠ. ʇʝʨʝʙʫʚʘʶʯʠ ʫ ʨʽʯʠʱʽ ʨʦʟʚʠʪʢʫ 

ʩʫʯʘʩʥʦʾ ʩʚʽʪʦʚʦʾ ʤʫʟʠʯʥʦʾ ʢʫʣʴʪʫʨʠ, ʞʘʥʨʦʚʠʡ ʬʦʥʜ ʢʠʪʘʡʩʴʢʦʾ 

ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ ʚʠʷʚʣʷʻ ʽʥʜʠʚʽʜʫʘʣʴʥʽ ʚʣʘʩʪʠʚʦʩʪʽ, ʩʝʨʝʜ ʥʠʭ ï ʧʦʷʚʘ 

ʤʽʞʚʠʜʦʚʠʭ, ʤʽʞʨʝʣʽʛʽʡʥʠʭ, ʞʘʥʨʦʚʠʭ, ʩʪʠʣʴʦʚʠʭ, ʪʝʤʙʨʦʚʠʭ, 

ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʤʽʢʩʪʽʚ. ʇʦʨʷʜ ʽʟ ʟʘʛʘʣʴʥʦʶ ʨʝʪʨʦʩʧʝʢʪʠʚʥʦʶ 

ʪʝʥʜʝʥʮʽʻʶ, ʱʦ ʧʦʟʥʘʯʠʣʘʩʷ ʥʘ ʚʠʢʦʨʠʩʪʘʥʥʽ ʞʘʥʨʦʚʠʭ ʽʤʝʥ 

ʨʝʥʝʩʘʥʩʥʦʾ, ʙʘʨʦʢʦʚʦʾ ʪʘ ʢʣʘʩʠʢʦ-ʨʦʤʘʥʪʠʯʥʦʾ ʜʦʙʠ, ʢʠʪʘʡʩʴʢʽ 

ʢʦʤʧʦʟʠʪʦʨʠ ʚʚʦʜʷʪʴ ʫ ʤʝʞʽ ʩʪʘʣʠʭ ʞʘʥʨʽʚ ʬʦʣʴʢʣʦʨʥʽ ʽʥʪʦʥʘʮʽʾ ʪʘ 

ʝʣʝʤʝʥʪʠ ʩʫʯʘʩʥʠʭ ʪʝʭʥʽʢ ʢʦʤʧʦʟʠʮʽʾ. ɿʚʠʯʘʡʥʦ, ʱʦ ʪʘʢʠʡ 

ʧʦʚʝʨʭʥʝʚʠʡ ʦʛʣʷʜ ʥʝ ʤʦʞʝ ʦʭʦʧʠʪʠ ʚʩʽʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʢʠʪʘʡʩʴʢʦʾ 

ʦʨʛʘʥʥʦʾ ʤʫʟʠʢʠ, ʱʦ ʻ ʧʝʨʩʧʝʢʪʠʚʦʶ ʧʦʜʘʣʴʰʠʭ ʜʦʩʣʽʜʞʝʥʴ, ʧʨʦʪʝ 

ʜʦʚʦʜʠʪʴ ʽʥʜʠʚʽʜʫʘʣʽʟʘʮʽʶ ʪʚʦʨʯʠʭ ʧʦʰʫʢʽʚ ʢʠʪʘʡʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ.  
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ʉʋʏɸʉʅɸ ʂʀʊɸʁʉʔʂɸ ʍʋɼʆɾʅʗ ʇɯʉʅʗ: 

ɯʉʊʆʈɯʗ ʈʆɿɺʀʊʂʋ ɯ ɾɸʅʈʆɺɯ ʆɿʅɸʂʀ 
 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʟʥʘʯʠʪʠ ʝʪʘʧʠ ʨʦʟʚʠʪʢʫ ʽ ʞʘʥʨʦʚʽ ʦʟʥʘʢʠ 

ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ. ʄʝʪʦʜʦʣʦʛʽʷ ʧʨʦʧʦʥʦʚʘʥʦʛʦ 

ʥʘʫʢʦʚʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʙʘʟʦʚʘʥʘ ʥʘ ʧʨʠʥʮʠʧʽ ʽʩʪʦʨʠʟʤʫ, 

ʧʦʨʽʚʥʷʣʴʥʦʤʫ ʘʥʘʣʽʟʽ, ʘʥʘʣʽʟʽ ʽʥʪʦʥʘʮʽʡʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ, ʤʝʪʦʜʽ 

ʛʣʠʙʦʢʦʛʦ ʘʥʘʣʽʟʫ ʤʫʟʠʢʠ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ  ʧʨʝʟʝʥʪʦʚʘʥʦʾ ʩʪʘʪʪʽ 

ʧʦʣʷʛʘʻ ʫ ʚʠʟʥʘʯʝʥʥʽ ʝʪʘʧʽʚ ʨʦʟʚʠʪʢʫ ʞʘʥʨʫ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ 

ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʾʾ ʞʘʥʨʦʚʠʭ ʚʣʘʩʪʠʚʦʩʪʝʡ, ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ 

çʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫè. ɺʠʩʥʦʚʢʠ. ɯʩʪʦʨʽʷ ʨʦʟʚʠʪʢʫ ʞʘʥʨʫ ʩʫʯʘʩʥʦʾ 

ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ, ʦʙʫʤʦʚʣʝʥʘ ʜʦʣʝʥʦʩʥʠʤʠ ʽʩʪʦʨʠʯʥʠʤʠ 

ʧʦʜʽʷʤʠ ʅʦʚʦʛʦ ʂʠʪʘʶ, ʥʘʨʘʭʦʚʫʻ ʪʨʠ ʝʪʘʧʠ ʨʦʟʚʠʪʢʫ (1949 ï 1965 ʨʨ.; 

1976 ï 2000 ʨʨ.; 2000 ʨʨ. ï ʧʦ ʪʝʧʝʨʽʰʥʽʡ ʯʘʩ). ɺʠʟʥʘʯʝʥʦ çʮʠʢʣʽʯʥʽ 

ʟʘʢʦʥʦʤʽʨʥʦʩʪʽè ʨʦʟʚʠʪʢʫ ʞʘʥʨʫ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ 

(ʪʨʠʘʜʠʯʥʽʩʪʴ; ʧʝʨʝʨʚʘʥʠʡ ʮʠʢʣ); ʦʟʥʘʢʠ ʬʦʨʤʫʚʘʥʥʷ ʥʦʚʦʛʦ 

ʽʩʪʦʨʠʯʥʦʛʦ ʮʠʢʣʫ ʫ ʾʾ ʨʦʟʚʠʪʢʫ ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ʪʘ ʞʘʥʨʦʚʽ 

ʨʠʩʠ  (ʧʨʠʭʦʚʘʥʽʩʪʴ ʽʩʪʦʨʠʯʥʦʛʦ ʧʽʜʪʝʢʩʪʫ; ʥʘʷʚʥʽʩʪʴ çʽʣʶʟʦʨʥʦʛʦ 

ʦʙʨʘʟʫè ʷʢ ʚʽʜʦʙʨʘʞʝʥʥʷ ʚʠʱʦʛʦ ʟʤʽʩʪʫ ʪʚʦʨʫ; ʬʦʨʤʫʚʘʥʥʷ ʧʨʦʝʢʮʽʾ 

ʤʘʢʨʦʩʧʨʠʡʥʷʪʪʷ ʩʚʽʪʫ ʷʢ ʧʝʨʝʜʫʤʦʚʠ ʩʪʚʦʨʝʥʥʷ çʤʘʢʨʦʢʦʥʮʝʧʮʽʾè). 

ʅʘʜʟʚʠʯʘʡʥʦ ʧʦʧʫʣʷʨʥʽ ʩʫʯʘʩʥʽ ʢʠʪʘʡʩʴʢʽ ʭʫʜʦʞʥʽ ʧʽʩʥʽ ɯʥʴ ʎʽʥʴ 

ʚʠʨʽʟʥʷʻ ʧʦʻʜʥʘʥʥʷ ʫʜʘʚʘʥʦʛʦ ʪʘ ʨʝʘʣʴʥʦʛʦ, ʧʦʜʦʣʘʥʥʷ ʦʬʦʨʤʣʝʥʦʛʦ 

ʟʘʨʘʜʠ ʜʦʩʷʛʥʝʥʥʷ çʧʦʨʦʞʥʴʦʛʦè ï ʜʞʝʨʝʣʘ ʞʠʪʪʷ. ɽʧʽʜʝʤʽʷ SARS 

ʦʙʫʤʦʚʠʣʘ ʧʦʷʚʫ 2002 ʨ. ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ɯʥʴ ʎʽʥʴ 

çɿʙʠʨʘʡ ʫʩʶ ʩʚʦʶ ʣʶʙʦʚè. ɰʾ ʞʘʥʨʦʚʝ ʨʽʰʝʥʥʷ ʧʘʨʘʜʦʢʩʘʣʴʥʝ: ʟʘʤʽʩʪʴ 
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ʨʝʢʚʽʻʤʫ ʦʙʨʘʥʦ ʞʘʥʨʦʚʽ ʟʘʩʘʜʠ ʦʜʠ, ʛʽʤʥʫ. ɺ çʽʣʶʟʦʨʥʦʤʫ ʦʙʨʘʟʽè 

ʚʽʜʪʚʦʨʝʥʦ ʩʝʤʘʥʪʠʢʫ ʜʫʭʦʚʥʦʛʦ ʧʦʣʴʦʪʫ ʫ ʤʘʡʙʫʪʥʻ. ɺʠʟʥʘʯʝʥʽ 

ʽʥʪʦʥʘʮʽʡʥʽ ʩʠʤʚʦʣʠ ʟʙʠʨʘʥʥʷ ʣʶʙʦʚʽ (ʽʥʪʦʥʝʤʠ ʟʘʢʣʠʢʫ ʽ ʜʫʭʦʚʥʦʛʦ 

ʧʦʣʴʦʪʫ ʜʦ ʤʘʡʙʫʪʥʴʦʛʦ). ʉʧʦʩʪʝʨʝʞʝʥʦ ʦʟʥʘʢʠ ʩʪʘʜʽʘʣʴʥʦʾ, 

ʢʦʥʮʝʥʪʨʠʯʥʦʾ, ʢʨʝʱʝʥʜʫʶʯʦʾ ʜʨʘʤʘʪʫʨʛʽʾ, ʜʨʘʤʘʪʫʨʛʽʾ ʤʝʪʠ. 

ʉʫʪʥʽʩʪʴ ʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫ ʨʦʟʢʨʠʪʦ, ʥʘʩʘʤʧʝʨʝʜ, ʟʘʚʜʷʢʠ ʤʝʪʦʜʫ 

çʛʣʠʙʦʢʦʛʦ ʦʩʷʛʥʝʥʥʷè ʤʫʟʠʢʠ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʩʫʯʘʩʥʘ ʢʠʪʘʡʩʴʢʘ ʭʫʜʦʞʥʷ ʧʽʩʥʷ, ʢʠʪʘʡʩʴʢʠʡ 

ʮʠʢʣʽʟʤ, ʞʘʥʨʦʚʽ ʦʟʥʘʢʠ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ, 

çʢʠʪʘʡʩʴʢʠʡ ʐʫʙʝʨʪè ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ, ʽʣʶʟʦʨʥʠʡ ʦʙʨʘʟ, ʤʝʪʦʜ 

ʛʣʠʙʦʢʦʛʦ ʦʩʷʛʥʝʥʥʷ ʤʫʟʠʢʠ, ʽʥʪʦʥʝʤʠ ʟʙʠʨʘʥʥʷ ʣʶʙʦʚʽ.  

 

ʃʶ ʃʠʭʫʝ, ʘʩʧʠʨʘʥʪʢʘ ʢʘʬʝʜʨʳ çʊʝʦʨʠʷ ʠ ʠʩʪʦʨʠʷ ʤʫʟʳʢʠè 

ʍʘʨʴʢʦʚʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʘʢʘʜʝʤʠʠ ʢʫʣʴʪʫʨʳ 

ʉʦʚʨʝʤʝʥʥʘʷ ʢʠʪʘʡʩʢʘʷ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʧʝʩʥʷ: ʠʩʪʦʨʠʷ 

ʨʘʟʚʠʪʠʷ ʠ ʞʘʥʨʦʚʳʝ ʯʝʨʪʳ 

ʎʝʣʴ ʩʪʘʪʴʠ ï ʦʧʨʝʜʝʣʠʪʴ ʵʪʘʧʳ ʨʘʟʚʠʪʠʷ ʠ ʞʘʥʨʦʚʳʝ ʯʝʨʪʳ  

ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʧʝʩʥʠ. ʄʝʪʦʜʦʣʦʛʠʷ  

ʦʩʥʦʚʘʥʘ ʥʘ ʧʨʠʥʮʠʧʝ ʠʩʪʦʨʠʟʤʘ, ʩʨʘʚʥʠʪʝʣʴʥʦʤ ʘʥʘʣʠʟʝ, ʘʥʘʣʠʟʝ 

ʠʥʪʦʥʘʮʠʦʥʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠ, ʤʝʪʦʜʝ ʛʣʫʙʦʢʦʛʦ ʘʥʘʣʠʟʘ ʤʫʟʳʢʠ. 

ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ  ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʵʪʘʧʦʚ ʨʘʟʚʠʪʠʷ ʞʘʥʨʘ 

ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʧʝʩʥʠ, ʝʸ ʞʘʥʨʦʚʳʭ 

ʦʩʦʙʝʥʥʦʩʪʝʡ, ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ çʠʣʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʘè. ɺʳʚʦʜʳ. 

ʀʩʪʦʨʠʷ ʨʘʟʚʠʪʠʷ ʞʘʥʨʘ ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʧʝʩʥʠ, ʦʙʫʩʣʦʚʣʝʥʘ ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʩʦʙʳʪʠʷʤʠ ʅʦʚʦʛʦ ʂʠʪʘʷ, 

ʥʘʩʯʠʪʳʚʘʝʪ ʪʨʠ ʵʪʘʧʘ ʨʘʟʚʠʪʠʷ (1949 ï 1965 ʛʛ.; 1976 ï 2000 ʛʛ.; 

2000 ʛʛ. ï ʧʦ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ). ʆʧʨʝʜʝʣʝʥʳ çʮʠʢʣʠʯʝʩʢʠʝ 

ʟʘʢʦʥʦʤʝʨʥʦʩʪʠè ʨʘʟʚʠʪʠʷ ʞʘʥʨʘ ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʧʝʩʥʠ (ʪʨʠʘʜʠʯʥʦʩʪʴ; ʧʨʝʨʚʘʥʥʳʡ ʮʠʢʣ); ʧʨʠʟʥʘʢʠ 

ʬʦʨʤʠʨʦʚʘʥʠʷ ʥʦʚʦʛʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʮʠʢʣʘ ʚ ʝʸ ʨʘʟʚʠʪʠʠ ʚ ʥʘʯʘʣʝ 

ʍʍɯ ʩʪʦʣʝʪʠʷ, ʞʘʥʨʦʚʳʝ  ʯʝʨʪʳ (ʩʢʨʳʪʦʩʪʴ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʧʦʜʪʝʢʩʪʘ; 

ʥʘʣʠʯʠʝ çʠʣʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʘè ʢʘʢ ʦʪʦʙʨʘʞʝʥʠʷ ʚʳʩʰʦʛʦ ʩʦʜʝʨʞʘʥʠʷ 

ʧʨʦʠʟʚʝʜʝʥʠʷ; ʬʦʨʤʠʨʦʚʘʥʠʝ ʧʨʦʝʢʮʠʠ ʤʘʢʨʦʚʦʩʧʨʠʷʪʠʷ ʤʠʨʘ ʢʘʢ 

ʧʨʝʜʧʦʩʳʣʢʠ ʩʦʟʜʘʥʠʷ çʤʘʢʨʦʢʦʥʮʝʧʮʠʠè). ʉʦʚʨʝʤʝʥʥʳʝ ʢʠʪʘʡʩʢʠʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʝʩʥʠ ʀʥʴ ʎʠʥʴ ʦʪʣʠʯʘʝʪ ʦʙʲʝʜʠʥʝʥʠʝ ʤʥʠʤʦʛʦ ʠ 

ʨʝʘʣʴʥʦʛʦ, ʧʨʝʦʜʦʣʝʥʠʝ ʦʬʦʨʤʣʝʥʥʦʛʦ ʚʦ ʠʤʷ ʜʦʩʪʠʞʝʥʠʷ çʧʫʩʪʦʛʦè 

ï ʠʩʪʦʯʥʠʢʘ ʞʠʟʥʠ. ɽʧʠʜʝʤʠʷ SARS ʦʙʫʩʣʦʚʠʣʘ ʧʦʷʚʣʝʥʠʝ ʚ 2002 ʛ. 

ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʧʝʩʥʠ ʀʥʴ ʎʠʥʴ çʉʦʙʝʨʠ ʚʩʶ 

ʩʚʦʶ ʣʶʙʦʚʴè. ɽʸ ʞʘʥʨʦʚʦʝ ʨʝʰʝʥʠʝ ʧʘʨʘʜʦʢʩʘʣʴʥʦ: ʚʤʝʩʪʦ ʨʝʢʚʠʝʤʘ 
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ʚʦʩʩʦʟʜʘʥʳ ʞʘʥʨʦʚʳʝ ʩʚʦʡʩʪʚʘ ʦʜʳ, ʛʠʤʥʘ. ɺ çʠʣʣʶʟʦʨʥʦʤ ʦʙʨʘʟʝè  

ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʝʤʘʥʪʠʢʘ ʜʫʭʦʚʥʦʛʦ ʧʦʣʝʪʘ ʚ ʙʫʜʫʱʝʝ. ʆʧʨʝʜʝʣʝʥʳ 

ʠʥʪʦʥʘʮʠʦʥʥʳʝ ʩʠʤʚʦʣʳ ʩʦʙʠʨʘʥʠʷ ʣʶʙʚʠ (ʠʥʪʦʥʝʤʳ ʧʨʠʟʳʚʘ ʠ 

ʜʫʭʦʚʥʦʛʦ ʧʦʣʝʪʘ ʚ ʙʫʜʫʱʝʝ).  ʆʙʥʘʨʫʞʝʥʳ  ʩʚʦʡʩʪʚʘ ʩʪʘʜʠʘʣʴʥʦʡ, 

ʢʦʥʮʝʥʪʨʠʯʝʩʢʦʡ, ʢʨʝʱʝʥʜʠʨʫʱʝʡ ʜʨʘʤʘʪʫʨʛʠʠ, ʜʨʘʤʘʪʫʨʛʠʠ ʮʝʣʠ. 

ʉʫʱʥʦʩʪʴ ʠʣʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʘ ʨʘʩʢʨʳʪʘ, ʙʣʘʛʦʜʘʨʷ ʤʝʪʦʜʫ 

çʛʣʫʙʦʢʦʛʦ ʧʦʩʪʠʞʝʥʠʷ ʤʫʟʳʢʠè.  

 ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʩʦʚʨʝʤʝʥʥʘʷ ʢʠʪʘʡʩʢʘʷ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʧʝʩʥʷ, 

ʢʠʪʘʡʩʢʠʡ ʮʠʢʣʠʟʤ, ʞʘʥʨʦʚʳʝ ʯʝʨʪ r ʩʦʚʨʤʝʥʥʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʧʝʩʥʠ, çʢʠʪʘʡʩʢʠʡ ʐʫʙʝʨʪè ʥʘʯʘʣʘ ʍʍɯ ʩʪʦʣʝʪʠʷ, ʠʣʣʶʟʦʨʥʡr ʦʙʨʘʟ, 

ʤʝʪʦʜ ʛʣʫʙʦʢʦʛʦ ʧʦʩʪʠʞʝʥʠʥʷ ʤʫʟʳʢʠ, ʠʥʪʦʥʝʤʳ ʩʦʙʠʨʘʥʠʷ ʣʶʙʚʠ.  

 

Liu  Lihui, postgraduate student at the Department of the çTheories 

and Histories of Musicè in the Kharkov State academies of Culture 

Contemporary Chinese art song: history of development and 

genre features 

The purpose of the study is to determine the stages of development 

and genre features of modern Chinese art song. The methodology  is based 

on the principle of historicism, comparative analysis, analysis of intonation 

dramaturgy, the method of deep analysis of music. Scientific novelty 

consists in defining the stages of development of the genre of contemporary 

Chinese art song and genre features, the functioning of the çillusory imageè. 

Conclusions. The history of the development of the genre of modern 

Chinese art song, due to the historical events of the New China, has three 

stages of development (1949 ï 1965; 1976 ï 2000; 2000 ï present). The 

authors defined the çcyclic regularitiesè of the development of the modern 

Chinese art song genre (triadicity; interrupted cycle); the signs of forming a 

new historical cycle in its development in the beginning of the XXI century 

and genre features (concealment of historical subtext; presence of çillusory 

imageè as a representation of the supreme content of the work; formation of 

a macroperception of the world ï preconditions for creating a 

çmacroconceptè). Yin Qin's contemporary Chinese art songs are 

distinguished by the unification of the imaginary and the real, the 

transcending of the formalized in the name of reaching the çemptyè-source 

of life. The SARS epidemic led to the appearance in 2002 of the 

contemporary Chinese art song Yin Qin, çGather All Your Loveè. Its genre 

solution is paradoxical: instead of a requiem the genre properties of an ode, 

a hymn were chosen. The çillusory imageè of the song presents the 

semantics of spiritual flight into a future. Determined intonational symbols 
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of the gathering of love: intonemes of invocation and spiritual flight into the 

future. The properties of staged, concentric, crescendo dramaturgy, 

dramaturgy of purpose are revealed. The essence of the illusory image is 

disclosed, thanks to the method of çdeep comprehension of musicè.  

The key words: modern Chinese art song, Chinese cyclism, genre 

features of modern art song, "Chinese Schubert" of the early XXI century, 

illusory image, method of deep comprehension of music, intonemes of 

gathering love.  

 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ɾʘʥʨʦʚʠʡ ʨʽʟʥʦʚʠʜ ʢʠʪʘʡʩʴʢʦʾ 

ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ, ʽʩʪʦʨʠʯʥʠʡ ʨʦʟʚʠʪʦʢ ʢʦʪʨʦʾ ʩʷʛʘʻ 100-ʨʽʯʥʦʛʦ 

ʧʝʨʽʦʜʫ, ï ʩʫʯʘʩʥʘ ʢʠʪʘʡʩʴʢʘ ʭʫʜʦʞʥʷ ʧʽʩʥʷ. ɰʾ ʚʠʥʠʢʥʝʥʥʷ ʧʦʚôʷʟʘʥʦ ʟ 

1949 ʨʦʢʦʤ ï ʜʘʪʦʶ ʫʪʚʦʨʝʥʥʷ ʂʅʈ. ɯʩʪʦʨʠʯʥʠʡ ʨʦʟʚʠʪʦʢ ʞʘʥʨʫ 

ʫʧʨʦʜʦʚʞ 70 ʨʦʢʽʚ ʚʽʜʦʙʨʘʞʘʻ çʧʨʦʢʣʷʪʽ ʧʠʪʘʥʥʷè ʩʫʯʘʩʥʦʩʪʽ ʽ ʪʠʧʠ ʾʭ 

ʤʠʪʝʮʴʢʦʛʦ ʚʠʨʽʰʝʥʥʷ, ʥʘʜʘʻ ʤʦʞʣʠʚʽʩʪʴ ʚʩʪʘʥʦʚʠʪʠ ʞʘʥʨʦʚʫ 

ʩʧʝʮʠʬʽʢʫ ʥʘ ʦʩʥʦʚʽ ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʘʥʘʣʽʟʫ ʟ ʦʩʦʙʣʠʚʦʩʪʷʤʠ 

ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ, ʧʨʦʩʪʝʞʠʪʠ ʝʚʦʣʶʮʽʶ ʞʘʥʨʦʚʠʭ 

ʚʣʘʩʪʠʚʦʩʪʝʡ.  

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣ̫ʛʘʻ ʫ ʜʦʮʽʣʴʥʦʩʪʽ ʚʠʚʯʝʥʥʷ 

ʝʪʘʧʽʚ ʨʦʟʚʠʪʢʫ ʽ ʞʘʥʨʦʚʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ 

ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʷʢ  ʚʽʜʦʙʨʘʞʝʥʥʷ ʜʦʣʝʥʦʩʥʠʭ ʧʦʜʽʡ ʚ ʽʩʪʦʨʽʾ 

ʇʽʜʥʝʙʝʩʥʦʾ (ʟ 1949 ʨ. ʧʦ 2020 ʨʨ.), ʱʦ ʟʘʣʠʰʘʶʪʴʩʷ ʧʨʠʭʦʚʘʥʠʤʠ ʫ 

ʤʫʟʠʯʥʦ-ʧʦʝʪʠʯʥʦʤʫ ʪʝʢʩʪʽ. ʋ ʞʘʥʨʦʚʦʤʫ ʧʦʣʽ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ 

ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʟʚôʷʟʦʢ ʟ ʥʘʮʽʦʥʘʣʴʥʠʤʠ ʪʨʘʜʠʮʽʷʤʠ  ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ, 

ʟʘʚʜʷʢʠ ʟʙʘʛʘʯʝʥʥʶ ʽʤʝʥʘʤʠ ʥʦʚʠʭ çʛʝʨʦʾʚè, ʦʙʨʘʟʘʤʠ ʽ ʪʝʤʘʤʠ, 

ʧʦʨʦʜʞʝʥʠʤʠ ʧʦʜʽʷʤʠ ʥʦʚʽʪʥʴʦʾ ʽʩʪʦʨʽʾ ʇʽʜʥʝʙʝʩʥʦʾ, ʨʦʟʰʠʨʝʥʥʷʤ 

ʩʝʤʘʥʪʠʯʥʦʛʦ ʢʦʣʘ ʞʘʥʨʫ ʫ ʡʦʛʦ ʢʦʤʧʦʟʠʪʦʨʩʴʢʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʷʭ. 

ɺʩʪʘʥʦʚʣʝʥʥʷ ʽʩʪʦʨʠʢʦ-ʭʫʜʦʞʥʽʭ ʧʝʨʝʜʫʤʦʚ ʥʘʨʦʜʞʝʥʥʷ ʩʫʯʘʩʥʦʛʦ 

ʞʘʥʨʦʚʦʛʦ ʨʽʟʥʦʚʠʜʫ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ; ʨʦʟʨʦʙʢʘ 

ʧʝʨʽʦʜʠʟʘʮʽʾ ʡʦʛʦ ʨʦʟʚʠʪʢʫ; ʚʠʷʚʣʝʥʥʷ ʚʣʘʩʪʠʚʠʭ ʞʘʥʨʫ ʩʪʨʫʢʪʫʨʠ ʪʘ 

ʩʝʤʘʥʪʠʢʠ, ʩʚʦʻʨʽʜʥʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʫ ʪʚʦʨʯʦʩʪʽ ɯʥʴ 

ʎʽʥʴ ï ʘʢʪʫʘʣʴʥʽ ʟʘʚʜʘʥʥʷ ʩʫʯʘʩʥʦʛʦ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ.  

ʆʛʣʷʜ ʣʽʪʝʨʘʪʫʨʠ. ɺ ʫʢʨʘʾʥʩʴʢʠʡ ʤʫʟʠʢʦʟʥʘʚʯʽʡ ʩʠʥʦʣʦʛʽʾ 

ʩʫʯʘʩʥʘ ʢʠʪʘʡʩʴʢʘ ʭʫʜʦʞʥʷ ʧʽʩʥʽ ʥʝ ʥʘʙʫʣʘ ʟʥʘʯʝʥʥʷ ʩʘʤʦʩʪʽʡʥʦʛʦ 

ʧʨʝʜʤʝʪʫ ʜʦʩʣʽʜʞʝʥʥʷ.  ʊʦʤʫ ʚʠʚʯʝʥʥʷ ʦʙʨʘʥʦʾ ʪʝʤʠ  ʧʝʨʝʜʙʘʯʘʻ  

ˇʨʫʥʪʦʚʥʠʡ  ʘʥʘʣʽʟ ʥʘʫʢʦʚʦʾ ʣʽʪʝʨʘʪʫʨʠ, ʧʨʠʩʚʷʯʝʥʦʾ ʜʦʩʣʽʜʞʝʥʥʶ 

ʞʘʥʨʦʚʦʾ ʩʧʝʮʠʬʽʢʠ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʷʢ ʽʩʪʦʨʠʯʥʦʾ 

ʧʝʨʝʜʫʤʦʚʠ ʧʦʷʚʠ ʾʾ ʩʫʯʘʩʥʦʛʦ ʨʽʟʥʦʚʠʜʫ. ɿ ʦʛʣʷʜʫ ʥʘ ʚʽʜʟʥʘʯʝʥʫ 
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ʟʘʢʦʥʦʤʽʨʥʽʩʪʴ, ʜʣʷ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʤʝʪʦʜʦʣʦʛʽʯʥʝ ʟʥʘʯʝʥʥʷ 

ʤʘʪʁʴ ʧʨʘʮʽ ʋ ʍʫʥ ʖʘʥʴ, ʎʘʦ ʍʝ, ʏʝʥʴ ʄʝʥʤʝʥ. 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʟʥʘʯʠʪʠ ʝʪʘʧʠ ʨʦʟʚʠʪʢʫ ʽ ʞʘʥʨʦʚʽ ʦʟʥʘʢʠ 

ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ. ɿʘʚʜʘʥʥʷ ʩʪʘʪʪʽ ï ʚʩʪʘʥʦʚʠʪʠ 

ʩʧʝʮʠʬʽʢʫ ʢʠʪʘʡʩʴʢʦʛʦ ʮʠʢʣʽʟʤʫ, ʩʧʦʩʪʝʨʝʞʝʥʦʤʫ ʚ ʽʩʪʦʨʽʾ ʨʦʟʚʠʪʢʫ 

ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ, ʚʠʟʥʘʯʠʪʠ ʾʾ ʞʘʥʨʦʚʽ ʚʣʘʩʪʠʚʦʩʪʽ, 

ʩʧʝʮʠʬʽʢʫ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ çʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫè ʫ  ʪʚʦʨʽ ɯʥʴ ʎʽʥʴ 

çɿʙʠʨʘʡ ʚʩʶ ʩʚʦʶ ʣʶʙʦʚè. 

ʆʙôʻʢʪ ʜʦʩʣʽʜʞʝʥʥʷ ï ʩʫʯʘʩʥʘ ʢʠʪʘʡʩʴʢʘ ʭʫʜʦʞʥʷ ʧʽʩʥʷ, ʘ 

ʧʨʝʜʤʝʪ ï ʽʩʪʦʨʽʷ ʨʦʟʚʠʪʢʫ ʽ ʞʘʥʨʦʚʽ ʦʟʥʘʢʠ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ 

ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ɯʩʪʦʨʽʷ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʧʽʩʥʽ 

ʩʧʽʚʧʘʜʘʻ ʟ ʝʪʘʧʘʤʠ ʨʦʟʚʠʪʢʫ ʅʦʚʦʛʦ ʂʠʪʘʶ. ʇʦʷʚʘ ʩʫʯʘʩʥʦʾ 

ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʚʽʜʙʫʣʘʩʷ ʧʽʩʣʷ ʟʘʢʽʥʯʝʥʥʷ ʧʝʨʰʦʛʦ 

çʟʦʣʦʪʦʛʦ ʩʪʦʣʽʪʪʷè ʚ ʽʩʪʦʨʽʾ ʞʘʥʨʫ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ (1920 ï 

1940 ʨʨ.), ʩʧʽʚʧʘʚʰʠ ʟʽ ʩʪʚʦʨʝʥʥʷʤ ʂʅʈ (ʪʦʙʪʦ ʟ 1949 ʨ.), ʢʠʪʘʡʩʴʢʘ 

ʩʫʯʘʩʥʘ ʭʫʜʦʞʥʷ ʧʽʩʥʷ ʚʽʜʦʙʨʘʟʠʣʘ ʭʘʨʘʢʪʝʨʥʠʡ çʜʫʭ ʥʦʚʦʾ ʝʨʠè, ʱʦ 

ʧʦʪʨʝʙʫʚʘʚ ʤʠʪʝʮʴʢʦʛʦ ʚʪʽʣʝʥʥʷ. 10-ʨʽʯʯʷ çʢʫʣʴʪʫʨʥʦʾ ʨʝʚʦʣʶʮʽʾè 

(1966 ï 1976) ʧʝʨʝʨʚʘʣʦ ʽʩʪʦʨʠʯʥʠʡ ʨʦʟʚʠʪʦʢ ʞʘʥʨʫ. ɼʦʙʘ çʨʝʬʦʨʤ ʽ 

ʚʽʜʢʨʠʪʦʩʪʽè, ʱʦ ʨʦʟʧʦʯʘʣʘʩʷ ʟ ʢʽʥʮʷ 1970-ʭ ʨʨ, ʟʥʘʤʝʥʫʚʘʣʘ ʧʦʯʘʪʦʢ 

ʜʨʫʛʦʛʦ ʝʪʘʧʫ ʚ ʽʩʪʦʨʽʾ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ 

[4]: ʥʘʮʽʦʥʘʣʴʥʠʡ ʨʝʥʝʩʘʥʩ ʦʙʫʤʦʚʠʚ ʚʽʜʨʦʜʞʝʥʥʷ ʞʘʥʨʫ. ʊʝʤʘʪʠʢʘ 

ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʜʚʦʭ ʦʩʪʘʥʥʽʭ ʜʝʩʷʪʠʣʽʪʴ 

ʍʍ ʩʪʦʣʽʪʪʷ (ʜʨʫʛʦʛʦ ʧʝʨʽʦʜʫ ʨʦʟʚʠʪʢʫ) ʦʙʫʤʦʚʣʝʥʘ ʩʠʤʚʦʣʽʯʥʠʤ 

ʚʽʜʪʚʦʨʝʥʥʷʤ ʧʦʜʽʡ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚʽʜʨʦʜʞʝʥʥʷ, ʱʦ ʨʦʟʧʦʯʘʣʦʩʷ ʧʽʩʣʷ 

ʟʘʚʝʨʰʝʥʥʷ çʢʫʣʴʪʫʨʥʦʾ ʨʝʚʦʣʶʮʽʾè. ʗʢʱʦ ʚ ʽʩʪʦʨʽʾ ʨʦʟʚʠʪʢʫ ʞʘʥʨʫ 

ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ 1980 ï 2000 ʨʦʢʠ ʧʦʩʪʘʶʪʴ ʷʢ çʜʨʫʛʝ ʟʦʣʦʪʝ 

ʩʪʦʣʽʪʪʷè [4], ʪʦ ʚ ʽʩʪʦʨʽʾ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʧʽʩʥʽ ʮʝʡ ʝʪʘʧ ʫʪʚʦʨʶʻ 

çʧʝʨʰʝ ʟʦʣʦʪʝ ʩʪʦʣʽʪʪʷè. ʗʢʱʦ ʽʩʪʦʨʽʷ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ 

ʦʜʨʘʟʫ ʨʦʟʧʦʯʘʣʘʩʷ ʟ ʨʦʟʢʚʽʪʫ (çʧʝʨʰʝ ʟʦʣʦʪʝ ʩʪʦʣʽʪʪʷè), ʪʦ 

ʜʦʩʷʛʥʝʥʥʷ ʢʫʣʴʤʽʥʘʮʽʾ ʫ ʧʨʦʮʝʩʽ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʛʦ ʨʽʟʥʦʚʠʜʫ ʞʘʥʨʫ 

ʧʦʪʨʝʙʫʚʘʣʦ ʧʦʧʝʨʝʜʥʴʦʛʦ ʧʨʦʭʦʜʞʝʥʥʷ ʬʘʟ ʬʦʨʤʫʚʘʥʥʷ ʽ ʢʨʠʟʠ. 

ʇʦʢʘʟʦʚʦ, ʱʦ ʽ ʚ ʽʩʪʦʨʽʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ 1949 ï 1965 ʨʦʢʠ 

ʪʘʢʦʞ ʙʫʣʠ ʧʦʚôʷʟʘʥʽ ʟ ʧʨʦʮʝʩʦʤ ʥʘʢʦʧʠʯʝʥʥʷ ʭʫʜʦʞʥʽʭ ʚʽʜʢʨʠʪʪʽʚ, ʱʦ 

ʫ ʧʦʚʥʽʡ ʤʽʨʽ çʨʦʟʮʚʽʣʠè ʚʞʝ ʫʧʨʦʜʦʚʞ ʥʘʩʪʫʧʥʦʛʦ ʝʪʘʧʫ ʨʦʟʚʠʪʢʫ 

ʞʘʥʨʫ. ʗʢʱʦ ʧʦʝʪʠʯʥʽ ʪʝʢʩʪʠ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʟʜʝʙʽʣʴʰʦʛʦ 

ʦʩʥʦʚʘʥʽ ʥʘ ʰʝʜʝʚʨʘʭ ʢʣʘʩʠʯʥʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʧʦʝʟʽʾ (ʟʦʢʨʝʤʘ, ʚʽʨʰʽʚ 

ʧʦʝʪʽʚ ʜʽʙ ʊʘʥ ʽ ʉʫʥ), ʪʦ ʩʫʯʘʩʥʽ ʭʫʜʦʞʥʽ ʢʠʪʘʡʩʴʢʽ ʧʽʩʥʽ ï ʥʘ ʚʽʨʰʘʭ 
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ʢʠʪʘʡʩʴʢʠʭ ʧʦʝʪʽʚ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʴ, ʩʫʯʘʩʥʠʢʽʚ ʘʚʪʦʨʽʚ 

ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ.  

ɿ 2000-ʭ ʨʦʢʽʚ ʨʦʟʧʦʯʘʚʩʷ ʪʨʝʪʽʡ ʝʪʘʧ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʾ 

ʢʠʪʘʡʩʴʢʦʾ  ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ, ʪʝʤʘʪʠʯʥʦ ʦʙʫʤʦʚʣʝʥʠʡ ʚʽʜʪʚʦʨʝʥʥʷʤ 

ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. ʊʫʪ ʧʦʨʫʯ ʽʟ ʟʤʽʥʘʤʠ, 

ʦʙʫʤʦʚʣʝʥʠʤʠ ʪʨʘʥʩʬʦʨʤʘʮʽʷʤʠ ʽʩʪʦʨʠʯʥʦʛʦ ʯʘʩʫ, ʚʝʣʠʢʝ ʟʥʘʯʝʥʥʷ 

ʚʽʜʽʛʨʘʚʘʣʠ ʪʘʢʦʞ ʦʟʥʘʢʠ ʩʧʘʜʢʦʚʦʩʪʽ: ʫ ʞʘʥʨʦʚʦʤʫ ʢʦʣʽ ʩʫʯʘʩʥʦʾ 

ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʥʘʙʫʚ ʘʢʪʫʘʣʽʟʘʮʽʾ ʨʦʟʚʠʪʦʢ ʦʥʦʚʣʝʥʠʭ 

ʪʨʘʜʠʮʽʡ ʜʚʦʭ ʧʦʧʝʨʝʜʥʽʭ ʝʪʘʧʽʚ.   

 ʆʪʞʝ, ʟ 1949 ʨʦʢʫ ʧʦ 2020-ʽ ʨʦʢʠ ʽʩʪʦʨʽʷ ʩʫʯʘʩʥʦʾ ʭʫʜʦʞʥʴʦʾ 

ʢʠʪʘʡʩʴʢʦʾ ʧʽʩʥʽ ʥʘʨʘʭʦʚʫʻ ʪʨʠ ʝʪʘʧʠ ʨʦʟʚʠʪʢʫ (1949 ï 1965 ʨʨ.; 1976 ï 

2000 ʨʨ.; 2000 ʨʨ. ʧʦ ʪʝʧʝʨʽʰʥʽʡ ʯʘʩ). ɼʝʩʷʪʠʣʽʪʪʷ çʢʫʣʴʪʫʨʥʦʾ 

ʨʝʚʦʣʶʮʽʾè (1966 ï 1976) ʧʨʠʧʠʥʠʣʦ ʧʨʦʮʝʩ ʨʦʟʚʠʪʢʫ ʞʘʥʨʫ, ʥʘʜʘʚʰʠ 

ʡʦʤʫ ʦʟʥʘʢ çʧʝʨʝʨʚʘʥʦʛʦ ʮʠʢʣʫè.  

ɯʩʪʦʨʽʷ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʟʘʟʥʘʣʘ ʪʫ ʞ ʩʘʤʫ 

ʟʘʢʦʥʦʤʽʨʥʽʩʪʴ ʨʦʟʚʠʪʢʫ, ʱʦ ʽ ʽʥʰʽ ʞʘʥʨʠ ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʇʽʜʥʝʙʝʩʥʦʾ ʫʧʨʦʜʦʚʞ ʍʍ ʩʪʦʣʽʪʪʷ: ʝʚʦʣʶʮʽʡʥʽʩʪʴ ʨʦʟʚʠʪʢʫ  ʙʫʣʦ 

ʧʝʨʝʨʚʘʥʦ ʢʨʠʟʦʚʠʤ ʜʝʩʷʪʠʣʽʪʪʷʤ çʢʫʣʴʪʫʨʥʦʾ ʨʝʚʦʣʶʮʽʾè, ʧʽʩʣʷ 

ʢʦʪʨʦʛʦ ʚʽʜʙʫʚʩʷ ʝʪʘʧ ʚʽʜʨʦʜʞʝʥʥʷ. ʉʧʝʮʠʬʽʢʘ ʢʠʪʘʡʩʴʢʦʛʦ ʮʠʢʣʽʟʤʫ 

ʚ ʽʩʪʦʨʽʾ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʫʧʨʦʜʦʚʞ ʍʍ ʩʪʦʣʽʪʪʷ 

(ʷʢ, ʥʘʧʨʠʢʣʘʜ, ʽ ʫ ʞʘʥʨʽ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ) ʚʠʷʚʠʣʘʩʷ ʫ 

ʩʧʝʮʠʬʽʮʽ ʨʦʟʚʠʪʢʫ ʽʟ ʧʝʨʝʨʚʘʥʠʤ ʮʠʢʣʦʤ. ʋ ʜʨʫʛʽʡ ʧʦʣʦʚʠʥʽ 

ʍʍ ʩʪʦʣʽʪʪʷ ʩʫʯʘʩʥʘ ʢʠʪʘʡʩʴʢʘ ʭʫʜʦʞʥʷ ʧʽʩʥʷ ʟʘʟʥʘʣʘ ʪʘʢʽ çʮʠʢʣʽʯʥʽ 

ʟʘʢʦʥʦʤʽʨʥʦʩʪʽè [1], ʷʢ ʪʨʠʘʜʠʯʥʽʩʪʴ (ʥʘʨʦʜʞʝʥʥʷ ï ʢʨʠʟʘ ï 

ʚʽʜʨʦʜʞʝʥʥʷ) ʽ ʮʠʢʣ ʽʟ ʧʝʨʝʨʚʘʥʠʤ ʨʦʟʚʠʪʢʦʤ (10-ʨʽʯʥʘ ʧʘʫʟʘ 

çʢʫʣʴʪʫʨʥʦʾ ʨʝʚʦʣʶʮʽʾè), ʱʦ ʥʘʙʫʚ ʟʥʘʯʝʥʥʷ ʘʨʭʝʪʠʧʫ ʫ ʣʦʛʽʮʽ 

ʽʩʪʦʨʠʯʥʦʛʦ ʨʦʟʚʠʪʢʫ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ʑʦ ʩʪʦʩʫʻʪʴʩʷ 

ʍʍɯ ʩʪʦʣʽʪʪʷ, ʪʦ ʡʦʛʦ ʧʝʨʰʝ ʜʚʘʜʮʷʪʠʣʽʪʪʷ, ʢʦʣʠ ʞʘʥʨʦʚʽ ʪʨʘʜʠʮʽʾ 

ʧʦʻʜʥʫʶʪʴʩʷ ʟ ʦʥʦʚʣʝʥʥʷʤ, ʥʘʙʫʣʦ ʦʟʥʘʢ ʧʝʨʰʦʛʦ ʝʪʘʧʫ ʫ ʧʨʦʮʝʩʽ 

ʧʦʜʘʣʴʰʦʛʦ ʬʦʨʤʫʚʘʥʥʷ ʥʦʚʦʛʦ ʽʩʪʦʨʠʯʥʦʛʦ ʮʠʢʣʫ ʫ ʨʦʟʚʠʪʢʫ 

ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ. 

 ʅʘ ʚʩʽʭ ʝʪʘʧʘʭ ʨʦʟʚʠʪʢʫ ʟʤʽʩʪ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ 

ʧʽʩʥʽ ʦʙʫʤʦʚʣʝʥʠʡ ʤʠʩʪʝʮʴʢʦʶ ʨʝʘʢʮʽʻʶ ʥʘ ʩʫʩʧʽʣʴʥʽ ʧʦʜʽʾ, ʱʦ 

ʚʽʜʙʫʚʘʣʠʩʷ ʚ ʽʩʪʦʨʽʾ çʉʝʨʝʜʠʥʥʦʾ ʢʨʘʾʥʠè. ʅʘʨʦʜʞʝʥʥʷ ʥʦʚʦʾ ʢʨʘʾʥʠ, 

ʘʪʤʦʩʬʝʨʘ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚʽʜʨʦʜʞʝʥʥʷ, ʱʦ ʨʦʟʧʦʯʘʣʦʩʷ ʧʽʩʣʷ 

ʢʨʠʟʦʚʦʛʦ ʜʝʩʷʪʠʨʽʯʯʷ  çʢʫʣʴʪʫʨʥʦʾ ʨʝʚʦʣʶʮʽʾè, ʘʧʦʢʘʣʽʧʪʠʯʥʽ  

ʚʪʦʨʛʥʝʥʥʷ ʧʝʨʰʦʾ ʯʚʝʨʪʽ ʍʍɯ ʩʪʦʣʽʪʪʷ ï ʮʽ  ʧʦʜʽʾ ʦʙʫʤʦʚʠʣʠ ʪʝʤʘʪʠʢʫ 

ʽ ʧʨʦʙʣʝʤʘʪʠʢʫ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʫʧʨʦʜʦʚʞ 70-

ʨʽʯʥʦʾ ʽʩʪʦʨʽʾ ʨʦʟʚʠʪʢʫ ʞʘʥʨʫ. ʅʘʷʚʥʽʩʪʴ ʽʩʪʦʨʠʯʥʦʛʦ ʧʽʜʪʝʢʩʪʫ, 
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ʧʨʠʭʦʚʘʥʦʛʦ ʫ ʭʫʜʦʞʥʴʦʤʫ ʪʝʢʩʪʽ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ 

ʧʽʩʥʽ, ʧʦʩʪʘʻ ʷʢ ʾʾ  ʞʘʥʨʦʚʘ ʦʟʥʘʢʘ, ʚʣʘʩʪʠʚʘ  ʢʦʞʥʦʤʫ ʟ ʝʪʘʧʽʚ ʾʾ 

ʨʦʟʚʠʪʢʫ.   

  ɾʘʥʨʦʚʦʶ ʦʟʥʘʢʦʶ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʻ  

ʽʩʪʦʨʠʯʥʠʡ ʧʽʜʪʝʢʩʪ, ʧʨʠʭʦʚʘʥʠʡ ʚ ʩʠʤʚʦʣʽʯʥʽʡ ʩʪʨʫʢʪʫʨʽ ʪʚʦʨʫ. 

ʆʙʦʚôʷʟʢʦʚʽʩʪʴ ʧʦʜʽʙʥʦʛʦ ʧʽʜʪʝʢʩʪʫ ʥʝ ʦʟʥʘʯʘʻ ʡʦʛʦ ʚʽʜʚʝʨʪʦʛʦ 

ʚʪʽʣʝʥʥʷ; ʥʘʪʦʤʽʩʪʴ, ʨʦʟʢʨʠʪʪʷ ʽʩʪʦʨʠʯʥʦʾ ʪʝʤʠ ʫ ʩʫʯʘʩʥʽʡ ʢʠʪʘʡʩʴʢʽʡ 

ʭʫʜʦʞʥʽʡ ʧʽʩʥʽ  ʤʘʻ ʥʝ ʙʝʟʧʦʩʝʨʝʜʥʽʡ, ʘʣʝ ʟʘʚʫʘʣʴʦʚʘʥʠʡ ʭʘʨʘʢʪʝʨ. ʅʝ 

ʩʪʽʣʴʢʠ ʚʽʜʦʙʨʘʞʝʥʥʷ, ʩʢʽʣʴʢʠ ʨʦʟʢʨʠʪʪʷ ʝʤʦʮʽʡʥʦʾ ʨʝʘʢʮʽʾ ʘʚʪʦʨʘ ʥʘ 

ʽʩʪʦʨʠʯʥʽ ʧʦʜʽʾ, ʧʦʜʘʥʽ ʫ ʩʠʤʚʦʣʽʯʥʽʡ, ʧʨʠʭʦʚʘʥʽʡ ʬʦʨʤʽ, ʚʠʨʽʟʥʷʻ 

ʩʧʝʮʠʬʽʢʫ ʦʙʨʘʟʥʦ-ʪʝʤʘʪʠʯʥʦʛʦ ʪʣʫʤʘʯʝʥʥʷ ʬʘʢʪʫ, ʱʦ  ʦʙʫʤʦʚʠʚ 

ʧʦʷʚʫ ʪʚʦʨʫ, ʫ ʭʫʜʦʞʥʴʦʤʫ ʟʤʽʩʪʽ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ.  

ʇʨʠʭʦʚʘʥʝ ʚʽʜʦʙʨʘʞʝʥʥʷ ʧʦʜʽʡ, ʱʦ ʬʦʨʤʫʶʪʴ ʭʽʜ ʽʩʪʦʨʽʾ,  ʧʦʩʪʘʻ ʥʝ 

ʪʽʣʴʢʠ ʷʢ ʧʝʨʝʜʫʤʦʚʘ ʚʠʥʠʢʥʝʥʥʷ, ʘʣʝ ʽ ʷʢ ʪʦʡ ʝʢʩʪʨʘʤʫʟʠʯʥʠʡ ʬʦʥ, ʱʦ 

ʬʦʨʤʫʻ ʟʤʽʩʪ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ.  

ʈʦʟʧʽʟʥʘʥʥʷ ʽʩʪʦʨʠʯʥʦʾ ʧʦʜʽʾ ʷʢ ʧʨʦʦʙʨʘʟʫ ʟʤʽʩʪʦʫʪʚʦʨʝʥʥʷ 

ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʫʪʚʦʨʶʻ ʦʜʥʝ ʟ ʥʘʡʚʘʞʣʠʚʽʰʠʭ 

ʟʘʚʜʘʥʴ ʥʘʫʢʦʚʦʛʦ ʚʠʚʯʝʥʥʷ ʞʘʥʨʫ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ 

ʧʽʩʥʽ. ɼʣʷ ʨʝʘʣʽʟʘʮʽʾ ʮʴʦʛʦ ʟʘʚʜʘʥʥʷ ʥʝʦʙʭʽʜʥʦ ʚʠʚʯʝʥʥʷ ʢʦʥʢʨʝʪʥʦʛʦ 

ʬʘʢʪʫ, ʱʦ ʟʤʽʥʠʚ ʽʩʪʦʨʠʯʥʫ ʨʝʘʣʴʥʽʩʪʴ, ʧʦʜʽʻʚʽʩʪʴ ʢʦʪʨʦʛʦ ʦʙʫʤʦʚʠʣʘ 

ʧʦʷʚʫ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ. ɺʠʚʯʝʥʥʷ ʞʘʥʨʫ 

ʧʝʨʝʜʙʘʯʘʻ ʚʠʭʽʜ ʟʘ ʤʝʞʽ  ʭʫʜʦʞʥʴʦʛʦ ʟʤʽʩʪʫ, ʥʘʙʫʚʘʶʯʠ 

ʝʢʩʪʨʘʤʫʟʠʯʥʦʛʦ ʤʘʩʰʪʘʙʫ. 

 ʗʢ ʧʨʠʢʣʘʜ ʘʥʘʣʽʟʫ ʧʦʜʽʙʥʦʛʦ ʨʦʜʫ ʩʣʽʜ ʥʘʚʝʩʪʠ ʩʫʯʘʩʥʽ 

ʢʠʪʘʡʩʴʢʽ ʭʫʜʦʞʥʽ ʧʽʩʥʽ, ʩʪʚʦʨʝʥʽ ʐʘʥ ɼʝʾ ï çʢʠʪʘʡʩʴʢʠʤ ʐʫʙʝʨʪʦʤè 

ʦʩʪʘʥʥʴʦʾ ʪʨʝʪʠʥʠ ʍʍ ʩʪʦʣʽʪʪʷ. çʇʨʠʡʰʣʘ ʚʝʩʥʘ ʥʘʫʢʠè  ʪʘ  çɺʘʣʴʩ 

ʚʝʩʥʷʥʦʛʦ ʙʨʠʟʫè (1976) ʞʦʜʥʠʤ ʯʠʥʦʤ ʥʝ ʚʽʜʦʙʨʘʞʫʶʪʴ ʨʝʘʣʴʥʽ 

ʽʩʪʦʨʠʯʥʽ ʧʦʜʽʾ, ʱʦ ʦʙʫʤʦʚʠʣʠ ʾʭ ʚʠʥʠʢʥʝʥʥʷ. ʆʜʥʘʢ, ʟʘ ʎʘʦ ʍʝ [3], ʱʦ 

ʫ ʮʠʭ ʧʽʩʥʷʭ ʐʘʥ ɼʝʾ ʚʽʜʦʙʨʘʞʝʥʠʡ ʟʣʘʤ ʝʧʦʭ, ʚʪʽʣʝʥʝ ʙʫʨʭʣʠʚʦ-

ʨʘʜʽʩʥʝ ʦʩʤʠʩʣʝʥʥʷ ʢʽʥʮʷ ʜʦʙʠ çʪʝʤʥʦʛʦ ʜʝʩʷʪʠʣʽʪʪʷè ï çʢʫʣʴʪʫʨʥʦʾ 

ʨʝʚʦʣʶʮʽʾè ï ʽ ʧʦʯʘʪʦʢ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚʽʜʨʦʜʞʝʥʥʷ. ɿʘʜʣʷ ʭʫʜʦʞʥʴʦʛʦ 

ʚʪʽʣʝʥʥʷ ʧʽʜʥʝʩʝʥʦʛʦ ʝʤʦʮʽʡʥʦʛʦ ʩʪʘʥʫ ʷʢ ʥʘʩʣʽʜʢʫ ʧʝʨʝʞʠʚʘʥʥʷ ʮʠʭ 

ʚʟʘʻʤʦʦʙʫʤʦʚʣʝʥʠʭ ʧʦʜʽʡ ʢʦʤʧʦʟʠʪʦʨ ʟʚʝʨʥʫʚʩʷ ʜʦ ʚʝʩʥʷʥʠʭ ʩʠʤʚʦʣʽʚ 

ʧʨʦʙʫʜʞʝʥʥʷ ʧʨʠʨʦʜʠ (ʟʦʢʨʝʤʘ, ʚʪʽʣʝʥʦʛʦ ʫ ʬʦʨʪʝʧʽʘʥʥʽʡ ʬʘʢʪʫʨʽ 

ʦʙʨʘʟʫ  ʢʚʽʪʢʦʚʦʛʦ ʙʫʷʥʥʷ ʽ ʧʪʘʰʠʥʦʛʦ ʩʧʽʚʫ ʫ ʚʦʢʘʣʴʥʽʡ ʧʘʨʪʽʾ).  

ʑʝ ʦʜʥʘ ʞʘʥʨʦʚʘ ʦʟʥʘʢʘ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ 

ʦʙʫʤʦʚʣʝʥʘ ʩʧʝʮʠʬʽʢʦʶ ʤʝʪʘʬʦʨʠʯʥʦʛʦ ʚʽʜʪʚʦʨʝʥʥʷ ʽʩʪʦʨʠʯʥʦʾ ʧʦʜʽʾ, 

ʱʦ, ʚʧʣʠʥʫʚʰʠ ʥʘ ʩʪʚʦʨʝʥʥʷ ʚʦʢʘʣʴʥʦʛʦ ʪʚʦʨʫ, ʟʘʣʠʰʘʻʪʴʩʷ ʧʦʟʘ ʡʦʛʦ 

ʤʝʞʘʤʠ, ʥʘʙʫʚʘʶʯʠ ʟʥʘʯʝʥʥʷ ʚʪʘʻʤʥʠʯʝʥʦʛʦ, ʧʨʠʭʦʚʘʥʦʛʦ ʧʦʟʘ 
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ʭʫʜʦʞʥʴʦʛʦ ʢʦʥʪʝʢʩʪʫ.  ʈʝʟʫʣʴʪʘʪʦʤ ʤʝʪʘʬʦʨʠʯʥʦʛʦ ʦʩʤʠʩʣʝʥʥʷ ʧʦʜʽʡ 

ʜʽʡʩʥʦʩʪʽ ʫ ʩʫʯʘʩʥʽʡ ʢʠʪʘʡʩʴʢʽʡ ʭʫʜʦʞʥʽʡ ʧʽʩʥʽ ʻ ʩʪʚʦʨʝʥʥʷ 

çʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫè (ʟʘ ʚʠʟʥʘʯʝʥʥʷʤ ʋ ʍʫʥ ʖʘʥʴ [2]), ʩʫʪʥʽʩʪʴ  

ʢʦʪʨʦʛʦ ʧʦʣʷʛʘʻ ʫ ʚʽʜʪʚʦʨʝʥʥʽ ʚ ʤʫʟʠʯʥʦʤʫ ʪʝʢʩʪʽ ʚʝʨʙʘʣʴʥʦ ʥʝ 

ʧʨʦʛʦʣʦʰʝʥʦʛʦ ʚʠʱʦʛʦ ʟʤʽʩʪʫ ʪʚʦʨʫ. ʎʝ ʦʟʥʘʯʘʻ, ʱʦ çʽʣʶʟʦʨʥʠʡ 

ʦʙʨʘʟè ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ, ʫʟʘʛʘʣʴʥʶʶʯʠ ʤʫʟʠʯʥʦ-

ʧʦʝʪʠʯʥʠʡ ʢʦʥʪʝʢʩʪ, ʩʪʘʻ ʦʟʥʘʢʦʶ ʤʫʟʠʯʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ.  

ɼʦʩʣʽʜʥʠʮʴʢʠʤ ʤʝʪʦʜʦʤ, ʟʘʣʫʯʝʥʥʷ ʢʦʪʨʦʛʦ ʩʧʨʠʷʻ ʚʠʷʚʣʝʥʥʶ 

ʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫ ʚ ʜʨʘʤʘʪʫʨʛʽʾ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ, 

ʻ çʛʣʠʙʦʢʝ ʦʩʷʛʥʝʥʥʷè ʤʫʟʠʢʠ. ʈʦʟʨʦʙʣʝʥʠʡ ʋ ʍʫʥ ʖʘʥʝʤ ʤʝʪʦʜ 

çʛʣʠʙʦʢʦʛʦ ʦʩʷʛʥʝʥʥʷè ʤʫʟʠʢʠ [2] ʫʟʘʛʘʣʴʥʶʻ ʨʝʟʫʣʴʪʘʪʠ ʽʥʪʦʥʘʮʽʡʥʦ-

ʜʨʘʤʘʪʫʨʛʽʯʥʦʛʦ ʪʘ ʦʙʨʘʟʥʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʚʠʜʽʚ ʘʥʘʣʽʟʫ ʷʢ ʧʦʧʝʨʝʜʥʽʭ 

ʬʘʟ ʚʠʚʯʝʥʥʷ ʪʚʦʨʫ, ʧʝʨʝʜʙʘʯʘʶʯʠ ʚʩʪʘʥʦʚʣʝʥʥʷ ʟʤʽʩʪʫ ʪʘ ʬʫʥʢʮʽʡ 

ʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫ ʚ ʩʪʨʫʢʪʫʨʽ  ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ.  

ʊʨʝʪʴʦʶ ʞʘʥʨʦʚʦʶ ʦʟʥʘʢʦʶ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ 

ʷʢ ʚʦʢʘʣʴʥʦʾ ʤʽʥʽʘʪʶʨʠ ʻ ʬʦʨʤʫʚʘʥʥʷ ʧʨʦʝʢʮʽʾ ʤʘʢʨʦʩʧʨʠʡʥʷʪʪʷ ʩʚʽʪʫ 

ʷʢ ʧʝʨʝʜʫʤʦʚʠ ʩʪʚʦʨʝʥʥʷ çʤʘʢʨʦʢʦʥʮʝʧʮʽʾè. ʋ ʧʽʜʩʫʤʢʫ  ʯʘʩʦʧʨʦʩʪʨʽʨ  

ʧʽʩʝʥʥʦʾ ʤʽʥʽʘʪʶʨʠ ʥʘʙʫʚʘʻ ʷʢʦʩʪʽ ʨʦʟʽʤʢʥʝʥʦʩʪʽ ʷʢ ʧʝʨʝʜʫʤʦʚʠ 

ʚʽʜʪʚʦʨʝʥʥʷ   ʤʘʢʦʨʦʢʦʩʤʽʯʥʦʾ ʽʜʝʾ. ʇʽʜʢʨʝʩʣʠʤʦ, ʱʦ ʫ ʢʦʞʥʦʤʫ ʚʟʽʨʮʽ 

ʞʘʥʨʫ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʬʦʨʤʫʚʘʥʥʷ 

ʤʘʢʨʦʢʦʥʮʝʧʮʽʾ ʚʽʜʙʫʚʘʻʪʴʩʷ ʥʘ ʦʩʥʦʚʽ ʩʧʝʮʠʬʽʯʥʠʭ ʟʘʩʦʙʽʚ ʭʫʜʦʞʥʴʦʾ 

ʚʠʨʘʟʥʦʩʪʽ, ʱʦ ʚʠʥʠʢʘʶʪʴ ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʜʦ ʚʣʘʩʪʠʚʦʩʪʝʡ ʭʫʜʦʞʥʴʦʾ 

ʢʦʥʮʝʧʮʽʾ.  

ʏʝʪʚʝʨʪʦʶ ʞʘʥʨʦʚʦʶ ʦʟʥʘʢʦʶ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ 

ʧʽʩʥʽ ʻ ʩʧʠʨʘʥʥʷ ʥʘ ʚʽʨʰʽ ʩʫʯʘʩʥʠʭ ʢʦʤʧʦʟʠʪʦʨʘʤ ʜʨʫʛʦʾ ʧʦʣʦʚʠʥʠ ʍʍ 

ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʴ ʧʦʝʪʽʚ ʷʢ ʚʠʨʘʟʥʠʢʽʚ ʩʚʽʪʦʛʣʷʜʫ ʚʽʜʟʥʘʯʝʥʦʛʦ 

ʯʘʩʫ, çʣʽʪʦʧʠʩʮʽʚè ʙʫʨʝʤʥʦʛʦ ʯʘʩʦʧʠʩʫ ʅʦʚʽʪʥʴʦʛʦ ʯʘʩʫ.  

 ɯʥʴ ʎʽʥʴ ï çʢʠʪʘʡʩʴʢʠʡ ʐʫʙʝʨʪè ʍʍɯ ʩʪʦʣʽʪʪʷ ï ʥʘʣʝʞʠʪʴ ʜʦ 

ʯʠʩʣʘ ʪʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ, ʟ ʪʚʦʨʯʽʩʪʶ ʷʢʠʭ ʧʦʚôʷʟʘʥʠʡ ʨʦʟʚʠʪʦʢ 

ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʜʨʫʛʦʛʦ ʽ ʪʨʝʪʴʦʛʦ ʝʪʘʧʽʚ (ʪʦʙʪʦ 

ʫʧʨʦʜʦʚʞ ʩʦʨʦʢʘ ʨʦʢʽʚ ïʜʚʦʭ ʦʩʪʘʥʥʽʭ ʜʝʩʷʪʠʣʽʪʴ ʍʍ ʩʪʦʣʽʪʪʷ ʽ ʜʚʦʭ 

ʧʝʨʰʠʭ ʜʝʩʷʪʠʣʽʪʴ ʍʍɯ ʩʪʦʣʽʪʪʷ). ʉʫʯʘʩʥʽ ʢʠʪʘʡʩʴʢʽ ʭʫʜʦʞʥʽ ʧʽʩʥʽ ɯʥʴ 

ʎʽʥʴ (ʥʘʨʦʜ. 1957 ʨ.) ʥʘʙʫʣʠ ʜʦʩʢʦʥʘʣʦʩʪʽ ʫʧʨʦʜʦʚʞ ʪʨʝʪʴʦʛʦ ʝʪʘʧʫ 

ʨʦʟʚʠʪʢʫ ʞʘʥʨʫ, ʧʨʝʜʩʪʘʚʣʷʶʯʠ ʪʚʦʨʯʫ ʚʝʨʰʠʥʫ ʧʽʩʝʥʥʦʛʦ ʤʠʩʪʝʮʪʚʘ 

ʢʦʤʧʦʟʠʪʦʨʘ.  ɺʠʭʽʜ ʟʘ ʤʝʞʽ ʽʩʪʦʨʠʯʥʦʾ ʢʦʥʢʨʝʪʠʢʠ ʜʦ ʚʽʯʥʠʭ ʪʝʤ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʥʘʜʘʻ  ʪʚʦʨʘʤ ɯʥʴ ʎʽʥʴ ʚʽʜʧʦʚʽʜʥʦʩʪʽ 

ʝʩʪʝʪʠʯʥʠʤ ʧʨʠʥʮʠʧʘʤ ʢʣʘʩʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʇʽʜʥʝʙʝʩʥʦʾ, ʘ ʩʘʤʝ 

ʥʘʮʽʦʥʘʣʴʥʽʡ ʪʨʘʜʠʮʽʾ ʧʦʻʜʥʘʥʥʷ ʫʜʘʚʘʥʦʛʦ ʽ ʨʝʘʣʴʥʦʛʦ, ʧʦʜʦʣʘʥʥʷ 

ʦʬʦʨʤʣʝʥʦʛʦ ʟʘʨʘʜʠ ʜʦʩʷʛʥʝʥʥʷ ʧʦʨʦʞʥʴʦʛʦ ʷʢ ʘʥʘʣʦʛʫ ɺʩʝʩʚʽʪʫ ï 
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ʜʞʝʨʝʣʘ ʧʦʨʦʜʞʝʥʥʷ ʞʠʪʪʷ ʷʢ ʛʦʣʦʚʥʦʾ ʮʽʥʥʦʩʪʽ ʧʽʟʥʘʥʥʷ ʪʘ 

çʛʣʠʙʦʢʦʛʦ ʦʩʷʛʥʝʥʥʷè ʤʫʟʠʢʠ.  

ɯʩʪʦʨʠʯʥʦʶ ʧʦʜʽʻʶ, ʱʦ ʦʙʫʤʦʚʠʣʘ ʧʦʷʚʫ ʫ 2002 ʨʦʮʽ ʩʫʯʘʩʥʦʾ 

ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ɯʥʴ ʎʽʥʴ ʥʘ ʩʣʦʚʘ ʐʫ ʐʦ ʌʘʥ çɿʙʠʨʘʡ ʫʩʶ 

ʩʚʦʶ ʣʶʙʦʚè, ʧʦʩʪʘʣʘ ʝʧʽʜʝʤʽʷ SARS, ʱʦ ʟʘʙʨʘʣʘ ʯʠʩʣʝʥʥʽ ʣʶʜʩʴʢʽ 

ʞʠʪʪʷ ʫ ʧʝʨʰʽ ʨʦʢʠ ʍʍɯ ʩʪʦʣʽʪʪʷ. ʉʫʯʘʩʥʘ ʢʠʪʘʡʩʴʢʘ ʭʫʜʦʞʥʷ ʧʽʩʥʷ, 

ʧʨʠʟʥʘʯʝʥʘ ʜʣʷ ʩʦʣʽʩʪʘ ʽ ʭʦʨʫ (ʧʽʜʢʣʶʯʘʻʪʴʩʷ ʜʦ ʟʘʢʣʶʯʥʦʛʦ ʨʦʟʜʽʣʫ 

ʪʚʦʨʫ), ï ʨʽʜʢʽʩʥʝ ʟʘ ʚʠʢʦʥʘʚʩʴʢʠʤ ʩʢʣʘʜʦʤ ʷʚʠʱʝ ʚ ʽʩʪʦʨʽʾ ʞʘʥʨʫ ï 

ʧʦʩʪʘʻ ʷʢ ʽʜʝʘʣʴʥʘ ʚʠʢʦʥʘʚʩʴʢʘ ʬʦʨʤʘ ʜʣʷ ʨʦʟʢʨʠʪʪʷ ʛʦʣʦʚʥʦʾ ʽʜʝʾ ï 

ʜʫʭʦʚʥʦʛʦ ʻʜʥʘʥʥʷ ʥʘʮʽʾ, ʦʢʨʠʣʝʥʦʾ ʣʶʙʦʚôʶ ʜʦ ʞʠʪʪʷ, ʫ ʧʦʜʦʣʘʥʥʽ 

ʩʤʝʨʪʝʣʴʥʦʾ ʥʝʙʝʟʧʝʢʠ.  

ʂʦʤʧʦʟʠʪʦʨʩʴʢʘ ʽʥʪʝʨʧʨʝʪʘʮʽʷ ʪʝʤʠ ʙʦʨʦʪʴʙʠ ʢʠʪʘʡʩʴʢʦʛʦ 

ʥʘʨʦʜʫ ʟ ʘʪʠʧʦʚʦʶ ʧʥʝʚʤʦʥʽʻʶ, ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʜʦ ʞʘʥʨʦʚʠʭ ʦʟʥʘʢ 

ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ, ʥʝ ʤʽʩʪʠʪʴ ʟʛʘʜʦʢ ʧʨʦ ʦʙôʻʢʪʠʚʥʫ 

ʧʝʨʰʦʧʨʠʯʠʥʫ ʾʾ ʧʦʷʚʠ. ʇʦʩʠʣʘʥʥʷ ʥʘ ʽʩʪʦʨʠʯʥʝ çʧʝʨʰʦʜʞʝʨʝʣʦè 

ʤʽʩʪʷʪʴʩʷ ʚ ʘʚʪʦʨʩʴʢʠʭ ʢʦʤʝʥʪʘʨʷʭ, ʧʫʙʣʽʢʘʮʽʶ ʢʦʪʨʠʭ ʷʢ ʩʚʦʻʨʽʜʥʠʭ 

ʜʦʜʘʪʢʽʚ ʜʦ ʧʽʩʥʽ ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʝ ʧʝʨʝʜʙʘʯʝʥʦ.  

ɸʚʪʦʨʩʴʢʝ ʞʘʥʨʦʚʝ ʚʠʨʽʰʝʥʥʷ ʧʽʩʥʽ ʜʦʚʦʣʽ ʧʘʨʘʜʦʢʩʘʣʴʥʝ: 

ʟʘʤʽʩʪʴ ʩʪʚʦʨʝʥʥʷ ʢʠʪʘʡʩʴʢʦʛʦ ʨʝʢʚʽʻʤʫ, ʧʨʠʩʚʷʯʝʥʦʛʦ ʦʩʤʠʩʣʝʥʥʶ 

ʪʨʘʛʽʯʥʦʾ ʪʝʤʠ,  ɯʥʴ ʎʽʥʴ ʦʙʠʨʘʻ ʞʘʥʨʦʚʽ ʟʘʩʘʜʠ ʧʽʩʥʽ-ʦʜʠ, ʛʽʤʥʫ, 

ʫʨʦʯʠʩʪʦ ʫʩʣʘʚʣʶʶʯʠ ʧʦʜʽʾ ʩʣʘʚʝʪʥʦʛʦ ʤʠʥʫʣʦʛʦ, ʚʽʜʪʚʦʨʶʶʯʠ ʚ 

çʽʣʶʟʦʨʥʦʤʫ ʦʙʨʘʟʽè ʚʩʝʥʘʨʦʜʥʠʡ ʜʫʭʦʚʥʠʡ ʧʦʣʽʪ ʫ ʩʚʽʪʣʝ ʤʘʡʙʫʪʥʻ, 

ʜʦ ʱʘʩʣʠʚʦʛʦ ʽ ʥʝʩʢʽʥʯʝʥʥʦʛʦ ʣʶʜʩʴʢʦʛʦ ʞʠʪʪʷ. ʂʘʪʝʛʦʨʽʷ ʪʨʘʛʽʯʥʦʾ 

ʩʫʯʘʩʥʦʩʪʽ ʚʠʪʽʩʥʝʥʘ ʟ ʭʫʜʦʞʥʴʦʛʦ ʪʝʢʩʪʫ ʢʦʥʪʝʢʩʪʫ ʧʽʩʥʽ, ʟʘʚʜʷʢʠ 

ʚʽʜʪʚʦʨʝʥʦʤʫ ʫ ʤʫʟʠʯʥʽʡ ʜʨʘʤʘʪʫʨʛʽʾ ʪʚʦʨʫ çʽʣʶʟʦʨʥʦʤʫ ʦʙʨʘʟʫè 

ʜʫʭʦʚʥʦʛʦ ʧʦʣʴʦʪʫ ʟʽ ʩʣʘʚʝʪʥʦʛʦ ʤʠʥʫʣʦʛʦ ʫ ʩʚʽʪʣʝ ʤʘʡʙʫʪʥʻ.  

ɺʽʜʩʫʪʥʽʩʪʴ ʧʨʠʢʤʝʪ ʽʩʪʦʨʠʯʥʦʾ ʧʦʜʽʾ ʫ ʢʠʪʘʡʩʴʢʽʡ ʧʽʩʝʥʥʽʡ 

ʤʽʥʽʘʪʶʨʽ ʦʙʫʤʦʚʣʝʥʘ ʚʪʽʣʝʥʥʷʤ ʭʫʜʦʞʥʴʦʾ ʧʦʥʘʜ-ʽʜʝʾ ʪʚʦʨʫ ï 

ʜʫʭʦʚʥʦʛʦ ʧʦʣʴʦʪʫ ʥʘʮʽʾ ʥʘ ʤʽʮʥʠʭ ʢʨʠʣʘʭ ʣʶʙʦʚʽ, ʱʦ ʧʘʣʘʻ ʫ 

ʥʘʨʦʜʥʦʤʫ ʩʝʨʮʽ, ʟ ʛʝʨʦʾʯʥʦʛʦ ʤʠʥʫʣʦʛʦ ʜʦ ʩʚʽʪʣʦʛʦ ʤʘʡʙʫʪʥʴʦʛʦ ʷʢ 

ʦʙʠʪʝʣʽ ʥʝʩʢʽʥʯʝʥʥʦʛʦ ʞʠʪʪʷ. ʆʙʨʘʟʠ ʤʠʥʫʣʦʛʦ ʽ ʤʘʡʙʫʪʥʴʦʛʦ ʫ 

ʭʫʜʦʞʥʴʦʤʫ ʯʘʩʦʧʨʦʩʪʦʨʽ ʧʽʩʥʽ ʧʦʻʜʥʘʥʽ çʽʣʶʟʦʨʥʠʤ ʦʙʨʘʟʦʤè 

ʤʠʩʣʝʥʦʛʦ ʧʦʣʴʦʪʫ, ʦʢʨʠʣʝʥʦʛʦ ʟʨʦʱʝʥʦʶ ʫ ʩʝʨʮʽ ʚʩʝʥʘʨʦʜʥʦʶ 

ʣʶʙʦʚôʶ.  

ʍʘʨʘʢʪʝʨʥʘ ʩʫʯʘʩʥʦʾ ʜʣʷ ʧʽʩʝʥʥʦʾ ʤʽʥʽʘʪʶʨʠ çʤʘʢʨʦʢʦʥʮʝʧʮʽʷè 

ʙʘʟʦʚʘʥʘ ʥʘ ʧʦʜʦʣʘʥʥʽ ʧʝʨʝʞʠʚʘʥʴ, ʧʦʨʦʜʞʝʥʠʭ ʽʩʪʦʨʠʯʥʠʤ ʧʣʘʥʦʤ 

ʩʧʦʚʥʝʥʦʾ ʪʨʘʛʽʟʤʫ ʩʫʯʘʩʥʦʩʪʽ, ʟʘʚʜʷʢʠ ʙʝʟʧʦʩʝʨʝʜʥʽʡ ʚʟʘʻʤʦʜʽʾ 

ʚʽʜʥʦʚʣʝʥʠʭ ʛʝʨʦʾʯʥʠʭ ʦʙʨʘʟʽʚ ʤʠʥʫʣʦʛʦ (çʄʠ ʨʘʟʦʤ ʧʨʦʡʰʣʠ ʢʨʽʟʴ 

ʙʫʨʽ ʽ ʛʨʦʟʠè) ʽ ʧʝʨʝʤʦʞʥʦʛʦ ʤʘʡʙʫʪʥʴʦʛʦ ʷʢ ʘʥʘʣʦʛʫ ʚʽʯʥʦʩʪʽ, 
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ʥʝʩʢʽʥʯʝʥʥʦʛʦ ʞʠʪʪʷ. ʇʝʨʝʭʽʜ ʟ ʯʘʩʫ ʜʦ ʚʽʯʥʦʩʪʽ ʷʢ ʧʝʨʝʜʫʤʦʚʠ 

ʚʽʜʪʚʦʨʝʥʥʷ ʤʘʢʨʦʢʦʥʮʝʧʮʽʾ ʪʫʪ ʚʽʜʙʫʚʘʻʪʴʩʷ, ʟʘʚʜʷʢʠ ʚʽʜʪʚʦʨʝʥʥʶ 

ʚʣʘʩʪʠʚʦʩʪʝʡ ʜʨʘʤʘʪʫʨʛʽʾ, ʱʦ ʢʨʝʱʝʥʜʫʻ;  ʨʦʟʽʤʢʥʝʥʦʾ ʬʦʨʤʠ; 

ʨʦʟʤʽʱʝʥʥʶ ʢʫʣʴʤʽʥʘʮʽʾ ʚ ʦʩʪʘʥʥʽʭ ʪʘʢʪʘʭ ʪʚʦʨʫ (ʥʘ ʟʘʚʝʨʰʝʥʥʷ 

ʭʦʨʦʚʦʾ ʢʦʜʠ).  ʂʦʤʧʦʟʠʪʦʨ ʥʘʜʘʻ ʧʝʨʝʚʘʛʠ ʣʽʨʠʯʥʦʤʫ ʦʩʷʛʥʝʥʥʶ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚʩʝʩʚʽʪʫ, ʧʦʜʘʥʦʤʫ ʫ ʤʝʪʘʬʦʨʠʢʦ-ʩʠʤʚʦʣʽʯʥʠʭ ʦʙʨʘʟʘʭ.  

ʇʽʩʥʽ ʚʣʘʩʪʠʚʘ ʽʥʪʦʥʘʮʽʡʥʘ ʩʠʤʚʦʣʽʢʘ. ɰʾ ʚʠʩʭʽʜʥʽ ʽʥʪʦʥʝʤʠ, 

ʩʬʦʨʤʦʚʘʥʽ ʫ ʬʦʨʪʝʧʽʘʥʥʠʡ ʧʨʝʣʶʜʽʾ, ʥʘʙʫʚʘʶʪʴ ʨʦʟʚʠʪʢʫ ʫ ʥʘʩʪʫʧʥʠʭ 

ʨʦʟʜʽʣʘʭ ʧʽʩʝʥʥʦʛʦ ʪʚʦʨʫ. ʋ ʬʦʨʪʝʧʽʘʥʥʽʡ ʧʨʝʣʶʜʽʾ ʟʨʦʱʝʥʽ 

ʽʥʪʦʥʘʮʽʡʥʽ ʩʠʤʚʦʣʠ ʮʝʥʪʨʘʣʴʥʦʾ ʽʜʝʾ ï ʟʙʠʨʘʥʥʷ ʚʩʝʥʘʨʦʜʥʦʾ ʣʶʙʦʚʽ ʟ 

ʤʝʪʦʶ ʧʦʜʦʣʘʥʥʷ ʩʤʝʨʪʝʣʴʥʦʾ ʥʝʙʝʟʧʝʢʠ ʽ ʜʦʩʷʛʥʝʥʥʷ ʤʘʡʙʫʪʥʴʦʛʦ. 

ʇʝʨʰʠʡ ʽʥʪʦʥʘʮʽʡʥʠʡ ʝʣʝʤʝʥʪ ʤʫʟʠʯʥʦʾ ʩʠʤʚʦʣʽʢʠ ʟʙʠʨʘʥʥʷ ʣʶʙʦʚʽ ï  

ʥʠʟʭʽʜʥʠʡ ʭʽʜ ʥʘ ʯʠʩʪʫ ʢʚʽʥʪʫ  (çʘ ï dè ʜʨʫʛʦʾ ʦʢʪʘʚʠ) ï ʧʦʩʪʘʻ ʷʢ 

ʟʘʢʣʠʢ,  ʷʢ ʽʥʪʦʥʘʮʽʡʥʠʡ ʩʠʤʚʦʣ ʦʜʠ. ɼʨʫʛʠʡ ʽʥʪʦʥʘʮʽʡʥʠʡ  ʩʠʤʚʦʣ 

çʟʙʠʨʘʥʥʷ ʣʶʙʦʚʽè ï ʽʥʪʦʥʝʤʘ ʩʪʨʽʤʢʦʛʦ ʟʣʝʪʫ, ʧʦʣʴʦʪʫ (ʩʝʢʩʪʦʣʽ 

ʰʽʩʪʥʘʜʮʷʪʠʤʠ ʽ ʪʨʠʜʮʷʪʴʜʨʫʛʠʤʠ  ʪʨʠʚʘʣʦʩʪʷʤʠ ʚʽʜ çʘè ʧʝʨʰʦʾ 

ʦʢʪʘʚʠ ʜʦ çʘè ʜʨʫʛʦʾ), ʱʦ ʩʫʧʨʦʚʦʜʞʫʻʪʴʩʷ ʥʠʟʭʽʜʥʠʤ ʨʫʭʦʤ ʦʢʪʘʚʘʤʠ 

ʫ ʤʝʞʘʭ ʯʠʩʪʦʾ ʢʚʽʥʪʠ ʫ ʙʘʩʦʚʦʤʫ ʨʝʛʽʩʪʨʽ (çʘ ï dè) ʷʢ ʚʘʨʽʘʥʪʦʤ 

ʽʥʪʦʥʝʤʠ ʟʘʢʣʠʢʫ ʜʦ ʟʙʠʨʘʥʥʷ ʣʶʙʦʚʽ, ʩʠʤʚʦʣʽʟʫʻ ʦʙʨʘʟ ʨʷʪʽʚʥʦʛʦ 

ʜʫʭʦʚʥʦʛʦ ʧʦʣʴʦʪʫ ʫ ʤʘʡʙʫʪʥʻ. ʗʢʱʦ ʽʥʪʦʥʝʤʘ ʟʘʢʣʠʢʫ ʜʦ ʟʙʠʨʘʥʥʷ 

ʣʶʙʦʚʽ   ʤʘʻ ʬʫʥʢʮʽʶ initio ʫ ʨʦʟʛʦʨʥʝʥʥʽ ʤʫʟʠʯʥʦʛʦ ʩʠʤʚʦʣʫ 

ʮʝʥʪʨʘʣʴʥʦʾ ʽʜʝʾ ʧʽʩʥʽ, ʪʦ ʽʥʪʦʥʝʤʘ ʧʦʣʴʦʪʫ ʜʦ ʤʘʡʙʫʪʥʴʦʛʦ ʚʠʢʦʥʫʻ 

ʬʫʥʢʮʽʶ çʬʽʥʘʣʽʩʫè.  

ɯʥʪʦʥʝʤʠ, ʧʦʜʘʥʽ ʫ ʬʦʨʪʝʧʽʘʥʥʽʡ ʧʨʝʣʶʜʽʾ, ʥʘʙʫʚʘʶʪʴ ʨʦʟʚʠʪʢʫ ʫ  

ʭʦʨʦʚʽʡ ʢʦʜʽ, ʜʝ ʚʠʩʣʦʚʣʶʻʪʴʩʷ ʛʦʣʦʚʥʘ ʽʜʝʷ ʧʽʩʥʽ  ï çʟʙʠʨʘʡ ʚʩʶ ʩʚʦʶ 

ʣʶʙʦʚè. ʋ ʭʦʨʦʚʦʤʫ ʬʽʥʘʣʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʟʘʪʚʝʨʜʞʝʥʥʷ ʾʾ ʛʦʣʦʚʥʦʾ ʽʜʝʾ 

ï ʻʜʥʦʩʪʽ çʟʽʙʨʘʥʦʾ ʣʶʙʦʚʽè, ʱʦ ʜʘʻ ʣʽʨʠʯʥʦʤʫ ʛʝʨʦʶ ʩʠʣʠ ʟʜʽʡʩʥʠʪʠ 

ʧʦʣʽʪ ʜʦ ʤʘʡʙʫʪʥʴʦʛʦ. ʋʱʽʣʴʥʝʥʥʷ ʧʨʦʚʝʜʝʥʴ ʽʥʪʦʥʝʤ çʟʙʠʨʘʥʥʷ 

ʣʶʙʦʚʽè ʧʨʠʚʦʜʷʪʴ ʜʦ ʚʽʜʪʚʦʨʝʥʥʷ ʢʦʣʦʧʦʜʽʙʥʦʩʪʽ ʾʭ ʨʦʟʚʠʪʢʫ (ʢʦʣʦ ï 

ʛʨʘʬʽʯʥʠʡ ʘʥʘʣʦʛ ʚʽʯʥʦʩʪʽ). ʋ ʬʽʥʘʣʴʥʦʤʫ ʨʦʟʜʽʣʽ ʽʥʪʦʥʘʮʽʡʥʠʡ ʧʨʦʮʝʩ 

ʟʨʦʱʝʥʥʷ ʣʶʙʦʚʽ ʤʽʮʥʽʻ ʽ ʚʥʘʩʣʽʜʦʢ ʧʨʠʻʜʥʘʥʥʷ ʥʦʚʠʭ ʚʠʢʦʥʘʚʩʴʢʠʭ 

ʩʠʣ (ʭʦʨʦʚʠʭ ʛʦʣʦʩʽʚ), ʱʦ ʩʠʤʚʦʣʽʟʫʻ ʽʜʝʶ ʧʨʠʤʥʦʞʝʥʥʷ ʚʩʝʥʘʨʦʜʥʦʾ 

ʣʶʙʦʚʽ, ʜʫʭʦʚʥʦʛʦ ʻʜʥʘʥʥʷ. ʏʦʪʠʨʠʨʘʟʦʚʝ ʧʨʦʚʝʜʝʥʥʷ ʽʥʪʦʥʝʤʠ 

ʜʫʭʦʚʥʦʛʦ ʧʦʣʴʦʪʫ ʧʨʠʚʦʜʠʪʴ ʜʦ ʪʨʽʫʤʬʘʣʴʥʦʛʦ ʟʘʪʚʝʨʜʞʝʥʥʷ 

ʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫ ï ʧʦʣʴʦʪʫ ʜʦ ʤʘʡʙʫʪʥʴʦʛʦ ʷʢ ʜʦʩʷʛʥʝʥʥʷ ʟʘʛʘʣʴʥʦʾ 

ʤʝʪʠ ʥʘʮʽʾ. ʇʦʨʫʯ ʽʟ ʦʟʥʘʢʘʤʠ ʩʪʘʜʽʘʣʴʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ, ʫ ʭʦʨʦʚʽʡ ʢʦʜʽ 

ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʧʨʦʷʚʠ ʢʦʥʮʝʥʪʨʠʯʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ ʽ  ʜʨʘʤʘʪʫʨʛʽʾ 

ʤʝʪʠ, ʱʦ ʩʧʨʠʷʻ ʚʪʽʣʝʥʥʶ ʟʘʛʘʣʴʥʦʾ ʭʫʜʦʞʥʴʦʾ ʽʜʝʾ ʪʚʦʨʫ. 

ʂʨʝʱʝʥʜʫʶʯʘ ʜʨʘʤʘʪʫʨʛʽʷ ʩʧʨʠʷʻ ʧʨʠʢʽʥʮʝʚʦʤʫ ʩʪʚʝʨʜʞʝʥʥʶ 
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ʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫ ʚʦʢʘʣʴʥʦ-ʬʦʨʪʝʧʽʘʥʥʦʛʦ ʪʚʦʨʫ, ʚʽʜʪʚʦʨʝʥʥʶ ʽʜʝʾ 

ʨʷʪʽʚʥʦʛʦ ʧʦʣʴʦʪʫ ʫ ʤʘʡʙʫʪʥʻ. 

ʍʦʨʦʚʘ ʢʦʜʘ, ʙʘʟʦʚʘʥʘ ʥʘ ʜʠʥʘʤʽʟʘʮʽʾ ʬʦʨʤʠ ʪʘ ʟʤʽʩʪʫ, ʚʽʜʧʦʚʽʜʘʻ 

ʪʨʘʜʠʮʽʡʥʦʤʫ ʜʣʷ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʪʣʫʤʘʯʝʥʥʶ ʟʘʢʣʶʯʥʦʛʦ 

ʨʦʟʜʽʣʫ ʷʢ ʢʫʣʴʤʽʥʘʮʽʾ ʧʽʩʝʥʥʦʾ ʢʦʥʮʝʧʮʽʾ. ʈʦʟʽʤʢʥʝʥʽʩʪʴ ʬʦʨʤʠ ʧʽʩʥʽ 

ʦʙʫʤʦʚʣʝʥʘ ʾʾ ʧʦʝʪʠʯʥʦ-ʤʫʟʠʯʥʦʶ ʩʠʤʚʦʣʽʢʦʶ: ʥʘ ʤʽʮʥʠʭ ʢʨʠʣʘʭ 

ʟʽʙʨʘʥʦʾ ʜʦ ʻʜʥʦʩʪʽ ʣʶʙʦʚʽ ʣʽʨʠʯʥʠʡ ʛʝʨʦʾ ʧʽʜʽʡʤʘʻʪʴʩʷ  ʥʘʜ 

ʦʙʤʝʞʝʥʠʤ ʭʚʦʨʦʙʘʤʠ ʽ ʩʤʝʨʪʶ ʟʝʤʥʠʤ ʞʠʪʪʷʤ ʜʦ ʘʙʩʦʣʶʪʥʦʾ ʚʦʣʽ ʪʘ 

ʢʨʘʩʠ ɼʘʦ. ʆʩʤʠʩʣʝʥʥʷ ʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫ ʧʦʣʴʦʪʫ ʥʘ ʢʨʠʣʘʭ ʣʶʙʦʚʽ, 

ʱʦ  ʧʽʜʽʡʤʘʻ ʣʽʨʠʯʥʦʛʦ ʛʝʨʦʷ ʮʠʢʣʫ ʫ ʥʘʜʟʝʤʥʠʡ ʯʘʩ-ʧʨʦʩʪʽʨ ʜʦ ʩʚʽʪʫ 

ʚʽʯʥʦʛʦ ɼʘʦ, ʨʦʟʢʨʠʪʘ, ʟʘʚʜʷʢʠ ʤʝʪʦʜʫ çʛʣʠʙʦʢʦʛʦ ʦʩʷʛʘʥʥʷè ʤʫʟʠʢʠ.  

ɺʠʩʥʦʚʢʠ. ɯʩʪʦʨʽʷ ʨʦʟʚʠʪʢʫ ʞʘʥʨʫ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ 

ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʦʙʫʤʦʚʣʝʥʘ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʶ ʽʥʪʝʨʧʨʝʪʘʮʽʶ 

ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ, ʱʦ ʚʽʜʙʫʣʠʩʷ ʚ ʽʩʪʦʨʽʾ ʅʦʚʦʛʦ ʂʠʪʘʶ ʚʽʜ 1949 ʨ. 

(ʥʘʨʦʜʞʝʥʥʷ ʞʘʥʨʫ) ʜʦ 2020 ʨ. ʚʢʣʶʯʥʦ. ɿ 1949 ʨ. ʜʦ 2020-ʭ ʨʦʢʽʚ 

ʽʩʪʦʨʽʷ ʩʫʯʘʩʥʦʾ ʭʫʜʦʞʥʴʦʾ ʢʠʪʘʡʩʴʢʦʾ ʧʽʩʥʽ ʥʘʨʘʭʦʚʫʻ ʪʨʠ ʝʪʘʧʠ 

ʨʦʟʚʠʪʢʫ (1949 ï 1965 ʨʨ.; 1976 ï 2000 ʨʨ.; 2000 ʨʨ. ʧʦ ʪʝʧʝʨʽʰʥʽʡ ʯʘʩ). 

ɺʠʟʥʘʯʝʥʦ ʩʧʝʮʠʬʽʢʫ ʢʠʪʘʡʩʴʢʦʛʦ ʮʠʢʣʽʟʤʫ ʚ ʽʩʪʦʨʽʾ ʩʫʯʘʩʥʦʾ 

ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʫʧʨʦʜʦʚʞ ʍʍ ʩʪʦʣʽʪʪʷ; çʮʠʢʣʽʯʥʽ 

ʟʘʢʦʥʦʤʽʨʥʦʩʪʽè ʨʦʟʚʠʪʢʫ ʞʘʥʨʫ (ʪʨʠʘʜʠʯʥʽʩʪʴ; ʧʝʨʝʨʚʘʥʠʡ ʮʠʢʣ 

ʨʦʟʚʠʪʢʫ). 2000 ï 2020 ʨʨ. ʤʘʶʪʴ ʦʟʥʘʢʠ ʬʦʨʤʫʚʘʥʥʷ ʥʦʚʦʛʦ 

ʽʩʪʦʨʠʯʥʦʛʦ ʮʠʢʣʫ ʫ ʨʦʟʚʠʪʢʫ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ. 

ɺʠʟʥʘʯʝʥʦ ʞʘʥʨʦʚʽ ʨʠʩʠ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ 

(ʦʙʫʤʦʚʣʝʥʽʩʪʴ ʟʤʽʩʪʫ ʨʝʘʢʮʽʻʶ ʥʘ ʩʫʩʧʽʣʴʥʽ ʧʦʜʽʾ ʚ ʽʩʪʦʨʽʾ 

çʉʝʨʝʜʠʥʥʦʾ ʢʨʘʾʥʠè; ʧʨʠʭʦʚʘʥʠʡ ʽʩʪʦʨʠʯʥʠʡ ʧʽʜʪʝʢʩʪ; çʽʣʶʟʦʨʥʠʡ 

ʦʙʨʘʟè  (ʟʘ  ʋ ʍʫʥ ʖʘʥʴ [2]) ʷʢ ʚʽʜʦʙʨʘʞʝʥʥʷ ʚʠʱʦʛʦ ʟʤʽʩʪʫ ʪʚʦʨʫ; 

ʬʦʨʤʫʚʘʥʥʷ ʧʨʦʝʢʮʽʾ ʤʘʢʨʦʩʧʨʠʡʥʷʪʪʷ ʩʚʽʪʫ ʷʢ ʧʝʨʝʜʫʤʦʚʠ ʩʪʚʦʨʝʥʥʷ 

çʤʘʢʨʦʢʦʥʮʝʧʮʽʾè.  ʉʫʯʘʩʥʽ ʢʠʪʘʡʩʴʢʽ ʭʫʜʦʞʥʽ ʧʽʩʥʽ ɯʥʴ ʎʽʥʴ ï 

çʢʠʪʘʡʩʴʢʦʛʦ ʐʫʙʝʨʪʘè ʍʍɯ ʩʪʦʣʽʪʪʷ ʥʘ ʪʨʝʪʴʦʤʫ ʝʪʘʧʽ ʨʦʟʚʠʪʢʫ 

ʞʘʥʨʫ ʚʠʨʽʟʥʷʻ ʚʪʽʣʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʪʨʘʜʠʮʽʾ ʧʦʻʜʥʘʥʥʷ ʫʜʘʚʘʥʦʛʦ ʽ 

ʨʝʘʣʴʥʦʛʦ, ʧʦʜʦʣʘʥʥʷ ʦʬʦʨʤʣʝʥʦʛʦ ʟʘʨʘʜʠ ʜʦʩʷʛʥʝʥʥʷ ʧʦʨʦʞʥʴʦʛʦ ï 

ʜʞʝʨʝʣʘ ʧʦʨʦʜʞʝʥʥʷ ʞʠʪʪʷ ʷʢ ʛʦʣʦʚʥʦʾ ʮʽʥʥʦʩʪʽ ʧʽʟʥʘʥʥʷ ʪʘ 

çʛʣʠʙʦʢʦʛʦ ʦʩʷʛʥʝʥʥʷè ʤʫʟʠʢʠ. ɽʧʽʜʝʤʽʷ SARS ï ʪʘ ʽʩʪʦʨʠʯʥʘ ʧʦʜʽʷ, 

ʱʦ ʦʙʫʤʦʚʠʣʘ ʧʦʷʚʫ ʫ 2002 ʨʦʮʽ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ 

ɯʥʴ ʎʽʥʴ ʥʘ ʩʣʦʚʘ ʐʫ ʐʦ ʌʘʥ çɿʙʠʨʘʡ ʫʩʶ ʩʚʦʶ ʣʶʙʦʚè  ʜʣʷ ʩʦʣʽʩʪʘ 

ʽ ʭʦʨʫ. ɾʘʥʨʦʚʝ ʚʠʨʽʰʝʥʥʷ ʧʽʩʥʽ ʧʘʨʘʜʦʢʩʘʣʴʥʝ: ʟʘʤʽʩʪʴ ʩʪʚʦʨʝʥʥʷ 

ʢʠʪʘʡʩʴʢʦʛʦ ʨʝʢʚʽʻʤʫ ɯʥʴ ʎʽʥʴ  ʦʙʠʨʘʶʪʴ ʞʘʥʨʦʚʽ ʟʘʩʘʜʠ ʧʽʩʥʽ-ʦʜʠ, 

ʛʽʤʥʫ,  ʚʽʜʪʚʦʨʶʶʯʠ ʚ çʽʣʶʟʦʨʥʦʤʫ ʦʙʨʘʟʽè ʚʩʝʥʘʨʦʜʥʠʡ ʜʫʭʦʚʥʠʡ 

ʧʦʣʽʪ ʫ ʩʚʽʪʣʝ ʤʘʡʙʫʪʥʻ. ɯʥʪʦʥʘʮʽʡʥʽ ʩʠʤʚʦʣʠ ʟʙʠʨʘʥʥʷ ʚʩʝʥʘʨʦʜʥʦʾ 
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ʣʶʙʦʚʽ  ï ʢʚʽʥʪʦʚʠʡ  ʟʘʢʣʠʢ  ʽ ʽʥʪʦʥʝʤʘ  ʧʦʣʴʦʪʫ ʜʦ ʤʘʡʙʫʪʥʴʦʛʦ 

(ʦʩʪʘʥʥʷ ʻ ʦʩʥʦʚʦʶ ʩʪʚʦʨʝʥʥʷ ʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫ). ʉʧʦʩʪʝʨʝʞʝʥʦ 

ʦʟʥʘʢʠ ʜʨʘʤʘʪʫʨʛʽʾ ʩʪʘʜʽʘʣʴʥʦʾ, ʢʦʥʮʝʥʪʨʠʯʥʦʾ, ʢʨʝʱʝʥʜʫʶʯʦʾ ʽ 

ʜʨʘʤʘʪʫʨʛʽʾ ʤʝʪʠ, ɦ ʦ ʩʧʨʠʷʻ ʚʪʽʣʝʥʥʶ ʟʘʛʘʣʴʥʦʾ ʭʫʜʦʞʥʴʦʾ ʽʜʝʾ ʪʚʦʨʫ. 

ʈʦʟʽʤʢʥʝʥʽʩʪʴ ʬʦʨʤʠ ʦʙʫʤʦʚʣʝʥʘ ʧʦʝʪʠʯʥʦ-ʤʫʟʠʯʥʦʶ ʩʠʤʚʦʣʽʢʦʶ: 

ʣʽʨʠʯʥʠʡ ʛʝʨʦʾ ʪʚʦʨʫ ʧʽʜʽʡʤʘʻʪʴʩʷ ʥʘʜ  ʦʙʤʝʞʝʥʠʤ ʩʤʝʨʪʶ ʟʝʤʥʠʤ 

ʞʠʪʪʷʤ ʜʦ ʚʦʣʽ ʪʘ ʢʨʘʩʠ ɼʘʦ. ʉʫʪʥʽʩʪʴ ʽʣʶʟʦʨʥʦʛʦ ʦʙʨʘʟʫ ʧʦʣʴʦʪʫ ʥʘ 

ʢʨʠʣʘʭ ʣʶʙʦʚʽ ʨʦʟʢʨʠʪʘ, ʟʘʚʜʷʢʠ ʤʝʪʦʜʫ çʛʣʠʙʦʢʦʛʦ ʦʩʷʛʥʝʥʥʷè 

ʤʫʟʠʢʠ.  

ʇʝʨʩʧʝʢʪʠʚʦʶ ʜʦʩʣʽʜʞʝʥʥʷ ʦʟʥʘʯʝʥʦʾ ʪʝʤʠ ʧʦʩʪʘʻ ʤʦʞʣʠʚʽʩʪʴ 

ʩʪʚʦʨʝʥʥʷ ʛʨʫʥʪʦʚʥʦʛʦ ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʘʥʘʣʽʟʫ ʩʫʯʘʩʥʦʾ ʢʠʪʘʡʩʴʢʦʾ 

ʭʫʜʦʞʥʴʦʾ ʧʽʩʥʽ ʟ ʾʾ ʥʦʚʦʯʘʩʥʠʤʠ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʤʠ ʟʨʘʟʢʘʤʠ.    
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ʆʈʂɽʉʊʈʆɺɸ ɼʈɸʄɸʊʋʈɻɯʗ ʉʀʄʌʆʅɯɰ  

ɼʃʗ ɼʋʍʆɺʆɻʆ ʆʈʂɽʉʊʈʋ ç7 ʏʋɼɽʉ ʉɺɯʊʋè  

ɸʃɽʂʉɸ ʇʆʃʄɸʅɸ 
 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʷʚʠʪʠ ʤʝʪʦʜʠ ʦʨʢʝʩʪʨʫʚʘʥʥʷ ʩʠʤʬʦʥʽʾ ç7 ʯʫʜʝʩ 

ʩʚʽʪʫè ɸʣʝʢʩʘ ʇʦʣʤʘʥʘ ʜʣʷ ʚʽʜʦʙʨʘʞʝʥʥʷ ʦʙʨʘʟʥʦʛʦ ʟʤʽʩʪʫ ʮʴʦʛʦ ʪʚʦʨʫ 

ʪʘ ʢʦʞʥʦʾ ʡʦʛʦ ʯʘʩʪʠʥʠ. ɸʥʘʣʽʟʫʻʪʴʩʷ ʚʠʙʽʨ ʩʦʣʶʶʯʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ 

ʜʣʷ ʧʦʢʘʟʫ ʪʝʤʠ, ʪʝʤʙʨʦʚʽ ʧʦʻʜʥʘʥʥʷ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʧʝʚʥʠʭ ʝʬʝʢʪʽʚ, 

ʟʚʫʢʦʫʪʚʦʨʶʚʘʣʴʥʽ ʟʘʩʦʙʠ, ʘ ʪʘʢʦʞ ʟʘʛʘʣʴʥʘ ʜʨʘʤʘʪʫʨʛʽʷ 

ʦʨʢʝʩʪʨʫʚʘʥʥʷ, ʷʢʘ ʧʦʚ'ʷʟʘʥʘ ʽʟ ʦʙʨʘʟʥʠʤ ʟʤʽʩʪʦʤ ʯʘʩʪʠʥ. ʄʝʪʦʜʠ 

ʥʘʫʢʦʚʦʾ ʩʪʘʪʪʽ ˇʨʫʥʪʫʶʪʴʩʷ ʥʘ ʘʥʘʣʽʟʽ, ʩʠʥʪʝʟʽ, ʧʦʨʽʚʥʷʣʴʥʦʤʫ ʧʽʜʭʦʜʽ 

ʫ ʚʠʚʯʝʥʥʽ ʤʘʪʝʨʽʘʣʫ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʫ ʨʦʟʰʠʨʝʥʥʽ 

ʫʷʚʣʝʥʴ ʧʨʦ ʪʚʦʨʯʽʩʪʴ ʩʫʯʘʩʥʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ, ʷʢʽ ʧʠʰʫʪʴ ʜʣʷ 

ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ, ʘ ʪʘʢʦʞ ʘʥʘʣʽʟ ʦʨʢʝʩʪʨʫʚʘʥʥʷ ʫ ʞʘʥʨʽ ʩʠʤʬʦʥʽʾ ʜʣʷ 

ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ, ʥʘ ʧʨʠʢʣʘʜʽ ʪʚʦʨʫ ç7 ʯʫʜʝʩ ʩʚʽʪʫè ɸʣʝʢʩʘ ʇʦʣʤʘʥʘ. 

ɺʠʩʥʦʚʢʠ. ʋ ʩʠʤʬʦʥʽʾ ç7 ʯʫʜʝʩ ʩʚʽʪʫè ɸʣʝʢʩ ʇʦʣʤʘʥ ʚʜʘʣʦ 

ʧʽʜʽʙʨʘʥʠʤʠ ʪʝʤʙʨʘʤʠ ʩʪʚʦʨʶʻ ʤʫʟʠʯʥʽ ʢʘʨʪʠʥʠ, ʱʦ ʚʽʜʦʙʨʘʞʘʶʪʴ 

ʧʨʦʛʨʘʤʥʽʩʪʴ ʝʣʝʤʝʥʪʽʚ ʩʠʤʬʦʥʽʾ. ʊʘʢʦʞ ʢʦʤʧʦʟʠʪʦʨ ʟʘʩʪʦʩʦʚʫʻ 

ʟʘʩʦʙʠ ʟʚʫʢʦʥʘʩʣʽʜʫʚʘʥʥʷ, ʚʠʢʦʨʠʩʪʦʚʫʶʯʠ ʥʝ ʪʽʣʴʢʠ ʧʨʠʨʦʜʥʽ ʪʝʤʙʨʠ 

ʽʥʩʪʨʫʤʝʥʪʽʚ, ʘ ʡ ʧʨʠʡʦʤʠ ʛʨʠ ʥʘ ʥʠʭ, ʷʢʽ ʽʤʽʪʫʶʪʴ ʰʫʤ ʚʽʪʨʫ, ʧʪʘʰʠʥʽ 

ʪʨʝʣʽ, ʧʦʩʪʨʽʣʠ, ʛʨʽʤ, ʰʝʧʽʪ, ʩʢʨʠʧʠ ʪʘ ʽʥʰʽ ʟʚʫʢʠ. ɸʣʝʢʩ ʇʦʣʤʘʥ ʜʦʣʘʻ 

ʨʘʤʢʠ ʟʚʠʯʥʦʛʦ ʞʘʥʨʫ ʩʠʤʬʦʥʽʾ ʧʦʰʫʢʦʤ ʥʘʡʙʽʣʴʰ ʚʜʘʣʠʭ ʪʝʤʙʨʦʚʠʭ 

ʧʦʻʜʥʘʥʴ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ, ʟʘʚʜʷʢʠ ʷʢʠʤ ʪʚʽʨ ʥʘʙʫʚʘʻ ʩʠʤʬʦʥʽʯʥʦʩʪʽ 

ʟʚʫʯʘʥʥʷ. ʂʦʤʧʦʟʠʪʦʨ ʨʦʟʰʠʨʶʻ ʛʨʫʧʫ ʫʜʘʨʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, 

ʥʘʩʠʯʫʶʯʠ ʪʚʽʨ ʨʽʟʥʦʤʘʥʽʪʥʠʤʠ ʟʚʫʢʦʚʠʤʠ ʝʬʝʢʪʘʤʠ. ʊʘʢʦʞ ʘʚʪʦʨ 

ʩʪʚʦʨʶʻ ʻʜʠʥʠʡ ʮʠʢʣʽʯʥʠʡ ʧʨʦʛʨʘʤʥʠʡ ʪʚʽʨ ʜʣʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ, 

ʷʢʠʡ ʥʝʩʪʘʥʜʘʨʪʥʠʡ ʟʘ ʬʦʨʤʦʶ, ʘʣʝ ʦʙ'ʻʜʥʘʥʠʡ ʟʘʛʘʣʴʥʠʤ ʟʘʜʫʤʦʤ ʪʘ 

ʤʫʟʠʯʥʠʤ ʤʘʪʝʨʽʘʣʦʤ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʜʫʭʦʚʠʡ ʦʨʢʝʩʪʨ, ʩʠʤʬʦʥʽʷ, ʪʚʦʨʯʽʩʪʴ ɸʣʝʢʩʘ 

ʇʦʣʤʘʥʘ, 7 ʯʫʜʝʩ ʩʚʽʪʫ.  
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ɹʫʣʛʘʢ ɼʘʨʴʷ ʉʝʨʛʝʝʚʥʘ, ʘʩʧʠʨʘʥʪʢʘ ʢʘʬʝʜʨʳ çʀʩʪʦʨʠʷ ʠ 

ʪʝʦʨʠʷ ʤʫʟʳʢʠè ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ 

ʆʨʢʝʩʪʨʦʚʘʷ ʜʨʘʤʘʪʫʨʛʠʷ ʩʠʤʬʦʥʠʠ ʜʣʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʘ 

ç7 ʯʫʜʝʩ ʩʚʝʪʘè ɸʣʝʢʩʘ ʇʦʣʤʘʥʘ 

ʎʝʣʴ ʩʪʘʪʴʠ ï ʚʳʷʚʠʪʴ ʤʝʪʦʜʳ ʦʨʢʝʩʪʨʦʚʢʠ ʩʠʤʬʦʥʠʠ ç7 ʯʫʜʝʩ 

ʩʚʝʪʘè ɸʣʝʢʩʘ ʇʦʣʤʘʥʘ ʜʣʷ ʦʪʦʙʨʘʞʝʥʠʷ ʦʙʨʘʟʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʵʪʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʢʘʞʜʦʡ ʝʛʦ ʯʘʩʪʠ. ɸʥʘʣʠʟʠʨʫʝʪʩʷ ʚʳʙʦʨ ʩʦʣʠʨʫʶʱʠʭ 

ʠʥʩʪʨʫʤʝʥʪʦʚ ʜʣʷ ʧʦʢʘʟʘ ʪʝʤʳ, ʪʝʤʙʨʦʚʳʝ ʩʦʯʝʪʘʥʠʷ ʠʥʩʪʨʫʤʝʥʪʦʚ 

ʜʣʷ ʩʦʟʜʘʥʠʷ ʦʧʨʝʜʝʣʝʥʥʳʭ ʵʬʬʝʢʪʦʚ, ʟʚʫʢʦʠʟʦʙʨʘʟʠʪʝʣʴʥʳʝ 

ʩʨʝʜʩʪʚʘ, ʘ ʪʘʢʞʝ ʦʙʱʘʷ ʜʨʘʤʘʪʫʨʛʠʷ ʦʨʢʝʩʪʨʦʚʢʠ, ʢʦʪʦʨʘʷ ʩʚʷʟʘʥʘ ʩ 

ʦʙʨʘʟʥʳʤ ʩʦʜʝʨʞʘʥʠʝʤ ʯʘʩʪʝʡ. ʄʝʪʦʜʳ ʥʘʫʯʥʦʡ ʩʪʘʪʴʠ ʦʩʥʦʚʘʥʳ ʥʘ 

ʘʥʘʣʠʟʝ, ʩʠʥʪʝʟʝ, ʩʨʘʚʥʠʪʝʣʴʥʦʤ ʧʦʜʭʦʜʝ ʚ ʠʟʫʯʝʥʠʠ ʤʘʪʝʨʠʘʣʘ. 

ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʨʘʙʦʪʳ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʨʘʩʰʠʨʝʥʠʠ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʦ 

ʪʚʦʨʯʝʩʪʚʝ ʩʦʚʨʝʤʝʥʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʢʦʪʦʨʳʝ ʧʠʰʫʪ ʜʣʷ ʜʫʭʦʚʦʛʦ 

ʦʨʢʝʩʪʨʘ, ʘ ʪʘʢʞʝ ʘʥʘʣʠʟ ʦʨʢʝʩʪʨʦʚʢʠ ʚ ʞʘʥʨʝ ʩʠʤʬʦʥʠʠ ʜʣʷ ʜʫʭʦʚʦʛʦ 

ʦʨʢʝʩʪʨʘ, ʥʘ ʧʨʠʤʝʨʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ç7 ʯʫʜʝʩ ʩʚʝʪʘè ɸʣʝʢʩʘ ʇʦʣʤʘʥʘ.  

ɺʳʚʦʜʳ. ɺ ʩʠʤʬʦʥʠʠ ç7 ʯʫʜʝʩ ʩʚʝʪʘè ɸʣʝʢʩ ʇʦʣʤʘʥ ʫʜʘʯʥʦ 

ʧʦʜʦʙʨʘʥʥʳʤʠ ʪʝʤʙʨʘʤʠ ʩʦʟʜʘʝʪ ʤʫʟʳʢʘʣʴʥʳʝ ʢʘʨʪʠʥʳ, ʢʦʪʦʨʳʝ 

ʦʪʦʙʨʘʞʘʶʪ ʧʨʦʛʨʘʤʤʥʦʩʪʴ ʯʘʩʪʝʡ ʩʠʤʬʦʥʠʠ. ʊʘʢʞʝ ʢʦʤʧʦʟʠʪʦʨ 

ʧʨʠʤʝʥʷʝʪ ʩʨʝʜʩʪʚʘ ʟʚʫʢʦʧʦʜʨʘʞʘʥʠʷ, ʠʩʧʦʣʴʟʫʷ ʥʝ ʪʦʣʴʢʦ 

ʝʩʪʝʩʪʚʝʥʥʳʝ ʪʝʤʙʨʳ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʥʦ ʠ ʧʨʠʝʤʳ ʠʛʨʳ ʥʘ ʥʠʭ, 

ʢʦʪʦʨʳʝ ʠʤʠʪʠʨʫʶʪ ʰʫʤ ʚʝʪʨʘ, ʧʪʠʯʴʠ ʪʨʝʣʠ, ʚʳʩʪʨʝʣʳ, ʛʨʦʤ, ʰʝʧʦʪ, 

ʩʢʨʠʧʳ ʠ ʜʨʫʛʠʝ ʟʚʫʢʠ. ɸʣʝʢʩ ʇʦʣʤʘʥ ʧʨʝʦʜʦʣʝʚʘʝʪ ʨʘʤʢʠ 

ʧʨʠʚʳʯʥʦʛʦ ʞʘʥʨʘ ʩʠʤʬʦʥʠʠ ʧʦʠʩʢʦʤ ʥʘʠʙʦʣʝʝ ʫʜʘʯʥʳʭ ʪʝʤʙʨʦʚʳʭ 

ʩʦʯʝʪʘʥʠʡ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʘ, ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʳʤ ʧʨʦʠʟʚʝʜʝʥʠʝ 

ʧʨʠʦʙʨʝʪʘʝʪ ʩʠʤʬʦʥʠʯʥʦʩʪʴ ʟʚʫʯʘʥʠʷ. ʂʦʤʧʦʟʠʪʦʨ ʨʘʩʰʠʨʷʝʪ ʛʨʫʧʧʫ 

ʫʜʘʨʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʥʘʩʳʱʘʷ ʧʨʦʠʟʚʝʜʝʥʠʝ ʨʘʟʥʦʦʙʨʘʟʥʳʤʠ 

ʟʚʫʢʦʚʳʤʠ ʵʬʬʝʢʪʘʤʠ. ʊʘʢʞʝ ʘʚʪʦʨ ʩʦʟʜʘʝʪ ʝʜʠʥʦʝ ʮʠʢʣʠʯʝʩʢʦʝ 

ʧʨʦʛʨʘʤʤʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʢʦʪʦʨʦʝ ʥʝʩʪʘʥʜʘʨʪʥʦ ʧʦ ʬʦʨʤʝ, ʥʦ 

ʦʙʲʝʜʠʥʝʥʦ ʦʙʱʠʤ ʟʘʤʳʩʣʦʤ ʠ ʤʫʟʳʢʘʣʴʥʳʤ ʤʘʪʝʨʠʘʣʦʤ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʜʫʭʦʚʦʡ ʦʨʢʝʩʪʨ, ʩʠʤʬʦʥʠʷ, ʪʚʦʨʯʝʩʪʚʦ ɸʣʝʢʩʘ 

ʇʦʣʤʘʥʘ, 7 ʯʫʜʝʩ ʩʚʝʪʘ. 
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The purpose of the article is to reveal the methods of orchestration of 

the symphony ç7 Wonders of the Worldè by Alex Polman to display the 

figurative content of this work and each of its parts. The author analyzes the 

choice of solo instruments for showing the theme, timbre combinations of 

instruments for creating certain effects, sound visual means, as well as the 

general dramaturgy of orchestration, which is associated with the figurative 

content of the parts. The methods of the scientific article are based on 

analysis, synthesis, and a comparative approach to the study of the material. 

The scientific novelty of the work lies in the expansion of ideas about the 

work of contemporary composers who write for a brass band, as well as an 

analysis of orchestration in the genre of a symphony for a brass band, on the 

example of the work ç7 Wonders of the Worldè by Alex Polman. 

Conclusions. In the symphony ç7 Wonders of the Worldè Alex Polman 

creates musical pictures with well-chosen timbres that reflect the 

programmatic nature of the symphony's parts. The composer also uses 

onomatopoeia, using not only the natural timbres of instruments, but also 

techniques of playing them, which imitate the noise of the wind, bird trills, 

gunshots, thunder, whispers, creaks and other sounds. Alex Polman 

overcomes the boundaries of the usual genre of symphony by searching for 

the most successful timbre combinations of a brass band, thanks to which 

the work acquires a symphonic sound. The composer expands the group of 

percussion instruments, saturating the work with a variety of sound effects. 

Also, the author creates a single cyclical program work, which is non-

standard in form, but united by a common concept and musical material. 

The key words: brass band, symphony, works by Alex Polman, 7 

wonders of the world.  

 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʅʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ʜʫʭʦʚʠʡ 

ʦʨʢʝʩʪʨ ʟʘʡʤʘʻ ʧʦʚʥʦʧʨʘʚʥʝ ʤʽʩʮʝ ʩʝʨʝʜ ʽʥʰʠʭ ʚʠʢʦʥʘʚʩʴʢʠʭ ʛʨʫʧ. 

ʈʝʧʝʨʪʫʘʨ ʦʨʢʝʩʪʨʫ ʧʦʩʪʫʧʦʚʦ ʨʦʟʚʠʚʘʚʩʷ, ʨʦʟʰʠʨʶʚʘʚʩʷ ʪʘ ʟʘʣʫʯʘʚ 

ʙʘʛʘʪʴʦʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʜʦ ʥʘʧʠʩʘʥʥʷ ʩʝʨʡʦʟʥʠʭ ʪʚʦʨʽʚ ʜʣʷ ʪʘʢʦʛʦ 

ʩʢʣʘʜʫ. ɿʘʚʜʷʢʠ ʮʴʦʤʫ ʚʢʣʘʜʫ ʜʫʭʦʚʠʡ ʦʨʢʝʩʪʨ ʧʦʟʙʘʚʠʚʩʷ ʩʪʝʨʝʦʪʠʧʫ 

ʘʥʩʘʤʙʣʶ, ʟʜʘʪʥʦʛʦ ʛʨʘʪʠ ʣʠʰʝ ʤʘʨʰʽ, ʫʚʝʨʪʶʨʠ ʪʘ ʪʨʘʥʩʢʨʠʧʮʽʾ 

ʚʽʜʦʤʠʭ ʪʚʦʨʽʚ ʩʠʤʬʦʥʽʯʥʦʾ ʤʫʟʠʢʠ. ʋ ʩʚʦʾʡ ʧʨʘʮʽ çɼʫʭʦʚʠʡ ʘʥʩʘʤʙʣʴ 

ʪʘ ʡʦʛʦ ʨʝʧʝʨʪʫʘʨè ʜʠʨʠʛʝʥʪ ɼʦʥʘʣʴʜ ʍʘʥʩʙʝʨʛʝʨ ʫ 1968 ʨʦʮʽ 

ʧʨʦʢʦʤʝʥʪʫʚʘʚ: çɼʫʭʦʚʠʡ ʦʨʢʝʩʪʨ ʩʴʦʛʦʜʥʽ ʧʝʨʝʙʫʚʘʻ ʥʘ ʪʘʢʦʤʫ ʨʽʚʥʽ 

ʨʦʟʚʠʪʢʫ, ʷʢʠʡ ʚʽʜʦʙʨʘʞʘʻ ʚʝʣʠʯʝʟʥʝ ʟʨʦʩʪʘʥʥʷ ʟʘ ʦʩʪʘʥʥʽ ʯʦʪʠʨʠ 

ʜʝʩʷʪʠʣʽʪʪʷ ʽ ʦʙʽʮʷʻ ʧʝʨʩʧʝʢʪʠʚʥʝ ʤʘʡʙʫʪʥʻ, ʷʢ ʩʝʨʝʜʦʚʠʱʝ 

ʢʦʥʮʝʨʪʥʠʭ ʚʠʩʪʫʧʽʚè [2, 33]. ʇʨʦʪʝ ʂʨʽʩ ʐʘʨʧ ʫ ʩʚʦʾʡ ʜʠʩʝʨʪʘʮʽʾ 
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çɺʠʚʯʝʥʥʷ ʦʨʢʝʩʪʨʦʚʠʭ ʪʝʭʥʽʢ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫè ʧʠʰʝ, ʱʦ 

çʥʝʟʚʘʞʘʶʯʠ ʥʘ ʚʝʣʠʢʫ ʢʽʣʴʢʽʩʪʴ ʜʽʷʣʴʥʦʩʪʽ, ʩʧʨʷʤʦʚʘʥʦʾ ʥʘ 

ʨʦʟʰʠʨʝʥʥʷ ʪʘ ʧʦʣʽʧʰʝʥʥʷ ʨʝʧʝʨʪʫʘʨʫ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ, ʜʫʞʝ ʤʘʣʦ 

ʙʫʣʦ ʟʨʦʙʣʝʥʦ ʫ ʛʘʣʫʟʽ ʜʦʢʫʤʝʥʪʫʚʘʥʥʷ ʦʨʢʝʩʪʨʦʚʠʭ ʤʦʞʣʠʚʦʩʪʝʡ, 

ʚʣʘʩʪʠʚʠʭ ʣʠʰʝ ʮʽʡ ʢʦʥʬʽʛʫʨʘʮʽʾ. ʇʝʨʝʜ ʢʦʤʧʦʟʠʪʦʨʦʤ ʩʪʦʷʪʴ ʙʝʟʣʽʯ 

ʟʘʚʜʘʥʴ, ʚʢʣʶʯʘʶʯʠ ʷʢ ʪʚʦʨʯʠʡ ʧʨʦʮʝʩ ʧʦʰʫʢʫ ʥʦʚʦʛʦ ʟʥʘʯʠʤʦʛʦ ʽ 

ʛʽʜʥʦʛʦ ʤʘʪʝʨʽʘʣʫ, ʪʘʢ ʽ ʫʭʚʘʣʝʥʥʷ ʨʽʰʝʥʥʷ ʫ ʪʦʤʫ, ʷʢ ʥʘʡʢʨʘʱʝ 

ʧʝʨʝʥʝʩʪʠ ʮʽ ʽʜʝʾ ʥʘ ʜʨʫʢʦʚʘʥʫ ʩʪʦʨʽʥʢʫ, ʱʦʙ ʚʨʘʭʫʚʘʪʠ ʧʨʘʢʪʠʯʥʽ 

ʘʩʧʝʢʪʠ ʚʠʢʦʥʘʥʥʷ. ɺʠʚʯʝʥʥʷ ʜʝʷʢʠʭ ʫʩʪʘʣʝʥʠʭ ʪʚʦʨʽʚ ʟ ʣʝʢʩʠʢʠ 

ʜʫʭʦʚʠʭ ʦʨʢʝʩʪʨʽʚ ʟ ʧʦʛʣʷʜʫ ʦʨʢʝʩʪʨʫʚʘʥʥʷ ʤʦʛʣʦ ʙ ʟʜʘʪʠʩʷ 

ʥʝʦʙʭʽʜʥʦʶ ʚʧʨʘʚʦʶ ʜʣʷ ʪʠʭ, ʭʪʦ ʙʘʞʘʻ ʟʨʦʙʠʪʠ ʟʥʘʯʥʠʡ ʚʥʝʩʦʢ ʫ 

ʽʩʥʫʶʯʠʡ ʦʙʩʷʛ ʨʦʙʽʪè [4, 15]. ʄʝʪʦʶ ʡʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʙʫʚ ʘʥʘʣʽʟ 

ʦʨʢʝʩʪʨʦʚʠʭ ʤʦʞʣʠʚʦʩʪʝʡ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ. ʋ ʩʚʦʾʡ ʨʦʙʦʪʽ ʘʚʪʦʨ 

ʧʨʦʘʥʘʣʽʟʫʚʘʚ 10 ʪʚʦʨʽʚ ʜʣʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ, ʧʨʦʪʝ ʚʽʜʟʥʘʯʘʚ, ʱʦ ʮʷ 

ʦʙʣʘʩʪʴ ʱʝ ʜʫʞʝ ʩʣʘʙʦ ʚʠʚʯʝʥʘ. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ. ʊʚʦʨʯʽʩʪʴ ɸʣʝʢʩʘ ʇʦʣʤʘʥʘ ʱʝ ʥʝ 

ʧʨʦʘʥʘʣʽʟʦʚʘʥʘ ʥʽ ʚ ʥʘʰʽʡ ʢʨʘʾʥʽ, ʥʽ ʟʘ ʢʦʨʜʦʥʦʤ. ʊʘʢ ʷʢ ʨʝʧʝʨʪʫʘʨ 

ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ ʟʨʦʩʪʘʻ ʟ ʢʦʞʥʠʤ ʜʥʝʤ ʽ ʙʘʛʘʪʦ ʩʫʯʘʩʥʠʭ ʪʚʦʨʽʚ ʚʞʝ 

ʙʫʣʠ ʚʠʢʦʥʘʥʽ ʽ ʧʨʦʜʦʚʞʫʶʪʴ ʚʠʢʦʥʫʚʘʪʠʩʷ ʚ ʥʘʰʽʡ ʢʨʘʾʥʽ, ʥʝʦʙʭʽʜʥʦ 

ʧʨʠʜʽʣʷʪʠ ʾʤ ʫʚʘʛʫ ʽ ʮʠʤ ʥʘʜʠʭʘʪʠ ʫʢʨʘʾʥʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʜʣʷ 

ʥʘʧʠʩʘʥʥʷ ʥʦʚʠʭ ʞʘʥʨʽʚ ʜʣʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ. 

ʆʛʣʷʜ ʣʽʪʝʨʘʪʫʨʠ. ʉʝʨʝʜ ʣʽʪʝʨʘʪʫʨʠ, ʧʨʠʩʚʷʯʝʥʦʾ ʜʫʭʦʚʦʤʫ 

ʦʨʢʝʩʪʨʫ ʪʘ ʡʦʛʦ ʨʝʧʝʨʪʫʘʨʫ, ʥʝʦʙʭʽʜʥʦ ʚʠʜʽʣʠʪʠ ʪʘʢʽ ʨʦʙʦʪʠ. 

çɸʥʩʘʤʙʣ ɹ ʜʫʭʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʪʘ ʡʦʛʦ ʨʝʧʝʨʪʫʘʨè ɼʦʥʘʣʴʜʘ 

ʍʘʥʩʙʝʨʛʝʨʘ [1], çʂʦʨʦʪʢʘ ʽʩʪʦʨʽʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫè ɼʝʚʽʜʘ ʋʽʪʫʝʣʣʘ 

[6], çɯʩʪʦʨʽʷ ʦʨʢʝʩʪʨʫʚʘʥʥʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫè ʈʦʙʝʨʪʘ ɺʝʩʣʽ 

ʈʘʤʙʝʣʦʫ [3], çɸʥʦʪʦʚʘʥʘ ʙʽʙʣʽʦʛʨʘʬʽ ̫ ʩʠʤʬʦʥʽʡ ʜʣʷ ʜʫʭʦʚʦʛʦ 

ʦʨʢʝʩʪʨʫè ɽʥʜʨʶ ɼ. ʇʽʟʘ [2], çɺʽʜʨʦʜʞʝʥʥʷ ʘʤʝʨʠʢʘʥʩʴʢʦʾ ʩʠʤʬʦʥʽʾ 

ʜʣʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫè ɾʘʢʣʽʥ ʂʝʪʨʽʥ ʊʘʫʥʩʝʥʜ [5], çɸʥʘʣʽʪʠʯʥʽ 

ʜʦʩʣʽʜʞʝʥʥʷ ʨʝʧʝʨʪʫʘʨʫ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫè ʊʽʤʦʪʽ ɼ. ɺ̔ ʛʛʽʥʩʘ [7], 

çɺʠʚʯʝʥʥʷ ʦʨʢʝʩʪʨʦʚʠʭ ʪʝʭʥʽʢ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫè ʂʨʽʩʘ ʐʘʨʧʘ [4].  

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʷʚʠʪʠ ʤʝʪʦʜʠ ʦʨʢʝʩʪʨʫʚʘʥʥʷ ʩʠʤʬʦʥʽʾ ç7 ʯʫʜʝʩ 

ʩʚʽʪʫè ɸʣʝʢʩʘ ʇʦʣʤʘʥʘ.  

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʪʚʦʨʯʽʩʪʴ ɸʣʝʢʩʘ ʇʦʣʤʘʥʘ, ʘ 

ʧʨʝʜʤʝʪʦʤ ï ʩʚʦʻʨʽʜʥʽ ʨʠʩʠ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʛʦ ʩʪʠʣʶ ʤʘʡʩʪʨʘ.  

ʆʩʥʦʚʥʠʡ ʤʘʪʝʨʽʘʣ. ɸʣʝʢʩ ʇʦʣʤʘʥ ï ʩʫʯʘʩʥʠʡ ʥʽʜʝʨʣʘʥʜʩʴʢʠʡ 

ʢʦʤʧʦʟʠʪʦʨ ʪʘ ʚʘʣʪʦʨʥʽʩʪ. ʇʦʣʤʘʥ ʙʝʨʝ ʘʢʪʠʚʥʫ ʫʯʘʩʪʴ ʫ 

ʉʪʫʜʝʥʪʩʴʢʦʤʫ ʜʫʭʦʚʦʤʫ ʦʨʢʝʩʪʨʽ ʊʚʝʥʪʝ, ʅʘʮʽʦʥʘʣʴʥʦʤʫ 

ʤʦʣʦʜʽʞʥʦʤʫ ʜʫʭʦʚʦʤʫ ʦʨʢʝʩʪʨʽ ʅʽʜʝʨʣʘʥʜʽʚ, ʘ ʪʘʢʦʞ ʫ ɼʫʭʦʚʦʤʫ 
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ʦʨʢʝʩʪʨʽ ɺʽʣʴʛʝʣʴʤʽʥʠ ɻʣʘʥʝʨʙʨʫʛ, ʦʜʥʦʤʫ ʟ ʥʘʡʢʨʘʱʠʭ ʘʤʘʪʦʨʩʴʢʠʭ 

ʦʨʢʝʩʪʨʽʚ ʅʽʜʝʨʣʘʥʜʽʚ, ʚ ʷʢʦʤʫ ʚʽʥ ʛʨʘʻ ʽ ʟʘʨʘʟ. ɸʣʝʢʩ ʇʦʣʤʘʥ ʪʚʦʨʝʮʴ 

ʥʠʟʢʠ ʪʚʦʨʽʚ ʜʣʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ, ʩʝʨʝʜ ʷʢʠʭ ʚʠʜʽʣʷʶʪʴʩʷ 

2 ʩʠʤʬʦʥʽʾ: 7 ʯʫʜʝʩ ʩʚʽʪʫ ʪʘ ʆʜʽʩʩʝʷ. ʊʝʤʘʪʠʢʘ ʡʦʛʦ ʪʚʦʨʽʚ 

ʨʽʟʥʦʤʘʥʽʪʥʘ: ʚʽʜ ʤʽʬʦʣʦʛʽʯʥʠʭ ʩʶʞʝʪʽʚ ʜʦ ʦʙʨʘʟʽʚ ʧʨʠʨʦʜʠ ʪʘ 

ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ.  

ʉʠʤʬʦʥʽʷ ç7 ʯʫʜʝʩ ʩʚʪ̔ʫè ʙʫʣʘ ʥʘʧʠʩʘʥʘ ʫ 2004 ʨʦʮ.̔ 28 ʪʨʘʚʥʷ 

2004 ʨʦʢʫ ʫ ʤʫʟʠʯʥʦʤʫ ʮʝʥʪʨʽ ɽʥʩʭʝʜʽ ʚʽʜʙʫʣʘʩʷ ʧʨʝʤ'ʻʨʘ ʧʝʨʰʦʾ 

ʩʠʤʬʦʥʽʾ. ʈʦʢʦʤ ʧʽʟʥʽʰʝ ʮʷ ʩʠʤʬʦʥʽʷ ʙʫʣʘ ʟʘʧʠʩʘʥʘ ʥʘ ʢʦʤʧʘʢʪ-ʜʠʩʢ 

KMKJWF (ʂʦʨʦʣʽʚʩʴʢʠʡ ʚʽʡʩʴʢʦʚʠʡ ʦʨʢʝʩʪʨ ʁʦʭʘʥʘ ɺʽʣʣʝʤʘ ʌʨʽʟʦ) 

ʧʽʜ ʢʝʨʫʚʘʥʥʷʤ ʅʦʨʙʝʨʪʘ ʅʦʟʽ.  

ʋ ʩʚʦʾʡ ʩʠʤʬʦʥʽʾ ɸʣʝʢʩ ʇʦʣʤʘʥ ʦʧʠʩʫʻ ʤʫʟʠʯʥʠʡ ʧʦʨʪʨʝʪ ʩʝʤʠ 

ʯʫʜʝʩ ʩʚʪ̔ʫ. ʅʘ ʩʘʡʪʽ ʚʠʜʘʚʥʠʮʪʚʘ Molenaar Edition ʮʽʡ ʩʠʤʬʦʥʽʾ ʜʘʥʘ 

ʪʘʢʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ: çʄʘʡʩʪʝʨʥʦ ʽ ʱʝʜʨʦ ʦʨʢʝʩʪʨʦʚʘʥʘ ʩʠʤʬʦʥʽʷ 

ʚʽʜʦʙʨʘʞʘʻ ʤʽʮʴ, ʱʦ ʚʠʧʨʦʤʽʥʶʻʪʴʩʷ ʚʝʣʠʢʠʤʠ ʘʥʪʠʯʥʠʤʠ ʽʤʧʝʨʽʷʤʠ, 

ʽ ʧʠʰʥʽʩʪʴ ʢʨʘʱʠʭ ʙʫʜʽʚʝʣʴ ʽ ʪʚʦʨʽʚ ʤʠʩʪʝʮʪʚʘ, ʥʝ ʚʪʨʘʯʘʶʯʠ ʧʨʠ 

ʮʴʦʤʫ ʩʭʽʜʥʦʛʦ ʰʘʨʤʫ ʽ ʪʘʻʤʥʠʯʦʾ ʝʢʟʦʪʠʯʥʦʾ ʘʪʤʦʩʬʝʨʠ [8]. 

ʉʠʤʬʦʥʽʷ ʩʢʣʘʜʘʻʪʴʩʷ ʽʟ ʩʝʤʠ ʯʘʩʪʠʥ, ʢʦʞʥʘ ʟ ʷʢʠʭ ʦʧʠʩʫʻ ʯʫʜʦ 

ʩʚʽʪʫ: 1) ʍʨʘʤ ɸʨʪʝʤʽʜʠ. 2) ɺʝʣʠʢʘ ʧʽʨʘʤʽʜʘ ʍʝʦʧʩʘ. 3) ʉʪʘʪʫʷ ɿʝʚʩʘ. 

4) ʄʘʚʟʦʣʝʡ ʫ ɻʘʣʽʢʘʨʥʘʩʽ. 5) ɺʠʩʷʯʽ ʩʘʜʠ ɺʘʚʠʣʦʥʫ. 

6) ʆʣʝʢʩʘʥʜʨʽʡʩʴʢʠʡ ʤʘʷʢ. 7) ʂʦʣʦʩ ʈʦʜʦʩʴʢʠʡ. ʋ ʧʘʨʪʠʪʫʨʽ ʪʘ ʥʘ ʩʘʡʪʽ 

ʚʠʜʘʚʥʠʮʪʚʘ ʥʘʜʘʥʘ ʩʶʞʝʪʥʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʯʘʩʪʠʥ ʮʽʻʾ ʩʠʤʬʦʥʽʾ [8]. 

I. ʍʨʘʤ ɸʨʪʝʤʽʜʠ. ɻʨʝʮʴʢʘ ʙʦʛʠʥʷ ɸʨʪʝʤʽʜʘ, ʜʦʯʢʘ ɿʝʚʩʘ ʽ ʃʽʪʦ ʪʘ 

ʩʝʩʪʨʘ-ʙʣʠʟʥʶʯʢʘ ɸʧʦʣʣʦʥʘ, ʙʫʣʘ ʙʦʛʠʥʝʶ ʧʦʣʶʚʘʥʥʷ ʽ ʦʩʦʙʣʠʚʦ 

ʰʘʥʫʚʘʣʘʩʷ ʚ ɸʨʢʘʜʽʾ. ʋ ʤʽʩʪʽ ɽʬʝʩ, ʽʦʥʽʯʥʦʾ ʢʦʣʦʥʽʾ ʚ ʄʘʣʽʡ ɸʟʽʾ, ʙʫʚ 

ʟʙʫʜʦʚʘʥʠʡ ʚʝʣʠʯʥʠʡ ʭʨʘʤ ʥʘ ʯʝʩʪʴ ɸʨʪʝʤʽʜʠ, ʷʢʘ ʧʽʰʣʘ ʟ ʞʠʪʪʷ ʚ 356 

ʨʦʮʽ ʜʦ ʥʘʰʦʾ ʝʨʠ. ɺʽʥ ʙʫʚ ʩʧʘʣʝʥʠʡ ɻʝʨʦʩʪʨʘʪʦʤ, ʘ ʧʦʪʽʤ ʚʽʜʥʦʚʣʝʥʠʡ. 

ʋ ʮʽʡ ʯʘʩʪʠʥʽ ʩʠʤʬʦʥʽʾ ʟʤʘʣʴʦʚʘʥʘ  ʚʝʣʠʯʥʽʩʪʴ ʭʨʘʤʫ ɸʨʪʝʤʽʜʠ ʽ 

ʦʙʨʘʟ ʙʦʛʠʥʽ ʧʦʣʶʚʘʥʥʷ. ɺʩʪʫʧ ʧʦʙʫʜʦʚʘʥʠʡ ʥʘ ʧʫʥʢʪʠʨʥʠʭ ʘʢʦʨʜʘʭ 

ʪʨʫʙ ʪʘ ʪʨʦʤʙʦʥʽʚ ʟ ʚʦʡʦʚʥʠʯʠʤʠ ʚʽʜʧʦʚʽʜʷʤʠ ʚʘʣʪʦʨʥ. ɺʝʣʠʯ ʤʫʟʠʮʽ 

ʜʦʜʘʻ ʫʜʘʨʥʘ ʛʨʫʧʧʘ, ʚ ʷʢʽʡ ʟʚʫʯʘʪʴ ʣʽʪʘʚʨʠ, ʚʝʣʠʢʠʡ ʙʘʨʘʙʘʥ, ʪʘʨʽʣʢʘ 

ʽ ʪʘʤ-ʪʘʤ. ɿʽ ʩʪʨʫʥʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʢʦʤʧʦʟʠʪʦʨ ʚʚʽʚ ʢʦʥʪʨʘʙʘʩ ʪʘ 

ʚʽʦʣʦʥʯʝʣʴ. ʆʩʥʦʚʥʠʡ ʨʦʟʜʽʣ ʯʘʩʪʠʥʠ ʤʘʻ ʩʪʨʽʤʢʠʡ ʭʘʨʘʢʪʝʨ. ɺ ʛʨʫʧʽ 

ʫʜʘʨʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʚʝʣʠʢʝ ʟʥʘʯʝʥʥʷ ʤʘʻ ʢʩʠʣʦʬʦʥ, ʷʢʠʡ ʛʨʘʻ ʚ 

ʫʥʽʩʦʥ ʟ ʢʣʘʨʥʝʪʘʤʠ. ʅʘ ʟʤʽʥʫ ʮʽʻʾ ʚʦʡʦʚʥʠʯʦʾ ʪʝʤʠ ʥʘʩʪʫʧʥʦʛʦ ʝʧʽʟʦʜʫ 

ʥʝʩʧʦʜʽʚʘʥʠʤ ʢʦʥʪʨʘʩʪʦʤ ʟʚʫʯʘʪʴ ʬʦʨʰʣʘʛʠ ʫ ʬʣʝʡʪ ʪʘ ʛʦʙʦʾʚ, ʷʢʽ 

ʟʦʙʨʘʞʫʶʪʴ ʩʧʽʚ ʧʪʘʭʽʚ. ʋ ʮʝʡ ʯʘʩ ʫ ʚʘʣʪʦʨʥ ʧʨʦʭʦʜʠʪʴ ʚʦʡʦʚʥʠʯʘ 

ʪʝʤʘ, ʷʢʘ ʻ ʚʘʨʽʘʥʪʦʤ ʪʝʤʠ ʧʦʧʝʨʝʜʥʴʦʛʦ ʝʧʽʟʦʜʫ. ʎʴʦʤʫ 

ʧʽʜʪʚʝʨʜʞʝʥʥʷ ʥʘʜʭʦʜʠʪʴ ʚʽʜ ʩʘʢʩʦʬʦʥʽʚ, ʷʢʽ ʛʨʘʶʪʴ ʮʶ ʪʝʤʫ ʟʥʦʚʫ. ʋ 
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121 ʪʘʢʪʽ ʨʽʟʢʦ ʟʤʽʥʶʻʪʴʩʷ ʪʝʤʧ ʽ ʟʥʦʚʫ ʟʚʫʯʠʪʴ ʪʝʤʘ ʚʩʪʫʧʫ, ʘʣʝ ʚʞʝ 

ʚʙʠʨʘʶʯʠ ʫ ʩʦʙʽ ʪʝʤʠ ʟ ʽʥʰʠʭ ʨʦʟʜʽʣʽʚ. ʋ 129 ʪʘʢʪʽ ʧʽʜ ʯʘʩ ʧʨʦʚʝʜʝʥʥʷ 

ʪʝʤʠ ʚʘʣʪʦʨʥʘʤʠ ʟʚʫʯʘʥʥʷ ʨʦʟʬʘʨʙʦʚʫʻʪʴʩʷ ʪʨʽʦʣʷʤʠ ʬʣʝʡʪ ʽ ʛʦʙʦʾʚ, ʘ 

ʚ ʫʜʘʨʥʽʡ ʛʨʫʧʽ ʜʟʚʽʥʦʯʢʘʤʠ ʽ ʙʘʨ ʯʘʡʤʩ, ʱʦ ʩʪʚʦʨʶʻ ʯʘʨʽʚʥʝ 

ʟʚʫʯʘʥʥʷ. ɼʘʣʽ ʩʣʽʜʫʻ ʪʝʤʘ ʧʝʨʰʦʛʦ ʨʦʟʜʽʣʫ ʙʝʟ ʦʩʦʙʣʠʚʠʭ ʟʤʽʥ. ɸʣʝ 

ʥʘʩʪʫʧʥʠʡ ʟʘ ʥʠʤ ʝʧʽʟʦʜ, ʚ ʷʢʦʤʫ ʜʝʨʝʚ'ʷʥʽ ʜʫʭʦʚʽ ʟʦʙʨʘʞʫʶʪʴ ʩʧʽʚ 

ʧʪʘʭʽʚ, ʜʦʧʦʚʥʶʻʪʴʩʷ ʫʜʘʨʘʤʠ ʣʽʪʘʚʨ ʽ ʚʝʣʠʢʦʛʦ ʙʘʨʘʙʘʥʘ, ʷʢʽ ʽʤʽʪʫʶʪʴ 

ʧʦʩʪʨʽʣʠ. ɺ ʮʴʦʤʫ ʝʧʽʟʦʜʽ ʢʦʤʧʦʟʠʪʦʨ ʧʦʢʘʟʫʻ ʩʮʝʥʫ ʧʦʣʶʚʘʥʥʷ. ʋ ʮʝʡ 

ʯʘʩ ʫ ʙʘʩʦʚʦʾ ʣʽʥʽʾ ʤʽʜʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʟʚʫʯʠʪʴ ʚʘʞʢʘ ʪʝʤʘ, ʷʢʘ ʻ 

ʚʘʨʽʘʥʪʦʤ ʚʩʪʫʧʫ. ɿʘʚʝʨʰʫʻ ʮʶ ʯʘʩʪʠʥʫ ʟʥʦʚʫ ʪʝʤʘ ʚʩʪʫʧʫ, ʘʣʝ 

ʟʘʢʣʶʯʥʦʛʦ ʘʢʦʨʜʫ ʥʝʤʘʻ ʽ ʤʫʟʠʢʘ ʧʝʨʝʭʦʜʠʪʴ ʚʽʜʨʘʟʫ ʜʦ ʜʨʫʛʦʾ 

ʯʘʩʪʠʥʠ ʩʠʤʬʦʥʽʾ. 

ɯɯ. ɺʝʣʠʢʘ ʧʽʨʘʤʽʜʘ ʍʝʦʧʩʘ. ʍʝʦʧʩ, ʜʨʫʛʠʡ ʬʘʨʘʦʥ ʯʝʪʚʝʨʪʦʾ 

ʜʠʥʘʩʪʽʾ ʉʪʘʨʦʜʘʚʥʴʦʛʦ ɭʛʠʧʪʫ (3 ʩʪʦʣʽʪʪʷ ʝ.), ʧʦʙʫʜʫʚʘʚ ʚʝʣʠʢʫ 

ʧʽʨʘʤʽʜʫ ɻʽʟʠ ʥʘ ʣʽʚʦʤʫ ʙʝʨʝʟʽ ʅʽʣʫ. ʊʝʭʥʽʯʥʘ ʜʦʩʢʦʥʘʣʽʩʪʴ ʪʘ 

ʛʽʛʘʥʪʩʴʢʽ ʨʦʟʤʽʨʠ ʮʽʻʾ ʯʫʜʦʚʦʾ ʙʫʜʽʚʣʽ, ʚʠʩʦʪʘ ʷʢʦʾ ʩʪʘʥʦʚʠʪʴ 137 ʤ, ʥʝ 

ʤʘʶʪʴ ʩʦʙʽ ʨʽʚʥʠʭ. ʎʝ ʻʜʠʥʝ ʽʟ çʩʝʤʠ ʯʫʜʝʩè, ʷʢʝ ʚʮʽʣʽʣʦ. 

ɺʽʜʢʨʠʚʘʻʪʴʩʷ ʯʘʩʪʠʥʘ ʩʦʣʦ ʬʘʛʦʪʫ, ʤʝʣʦʜʽʷ ʷʢʦʛʦ ʟʚʫʯʠʪʴ ʫ 

ʬʨʠʛʽʡʩʴʢʦʤʫ ʣʘʜʽ ʟ ʧʽʜʚʠʱʝʥʠʤʠ 3 ʽ 7 ʩʪʫʧʝʥʷʤʠ. ʉʦʣʦ ʥʘʩʠʯʝʥʝ 32 

ʪʨʠʚʘʣʦʩʪʷʤʠ, ʷʢʽ ʻ ʧʨʠʢʨʘʩʘʤʠ, ʱʦ ʧʨʠʪʘʤʘʥʥʽ ʘʨʘʙʩʴʢʽʡ ʤʫʟʠʮʽ. ʋ 

ʮʝʡ ʯʘʩ ʚ ʦʨʢʝʩʪʨʽ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʝʣʝʤʝʥʪ ʟʚʫʢʦʥʘʩʣʽʜʫʚʘʥʥʷ 

ʰʣʷʭʦʤ ʚʠʜʠʭʘʥʥʷ ʧʦʚʽʪʨʷ ʚ ʽʥʩʪʨʫʤʝʥʪʠ, ʱʦ ʚʢʘʟʘʥʦ ʘʚʪʦʨʦʤ ʫ 

ʧʘʨʪʠʪʫʨʽ. ɺʽʦʣʦʥʯʝʣʴ ʽ ʣʽʪʘʚʨʠ ʛʨʘʶʪʴ ʛʣʽʩʘʥʜʦ ʤʽʞ ʥʦʪʘʤʠ ʜʦ ʽ ʤʽ 

ʙʝʤʦʣʴ, ʘ ʢʦʥʪʨʘʙʘʩ, ʙʘʩ ʢʣʘʨʥʝʪ ʽ ʪʫʙʘ ʪʨʠʤʘʶʪʴ ʧʝʜʘʣʴ. ʋ 11 ʪʘʢʪʽ 

ʪʝʤʘ ʧʝʨʝʭʦʜʠʪʴ ʜʦ ʘʥʛʣʽʡʩʴʢʦʛʦ ʨʽʞʢʘ, ʜʦ ʷʢʦʛʦ ʧʨʠʻʜʥʫʶʪʴʩʷ ʛʦʙʦʾ 

ʟʽ ʩʚʦʻʶ ʪʝʤʦʶ. ɼʫʞʝ ʥʝʟʚʠʯʘʡʥʦ ʧʦ ʦʨʢʝʩʪʨʦʚʽʡ ʬʘʨʙʽ ʚ ʮʴʦʤʫ ʝʧʽʟʦʜʽ 

ʟʚʫʯʠʪʴ ʛʣʽʩʘʥʜʦ ʫ ʪʨʦʤʙʦʥʘ ʚ 15 ʪʘʢʪʽ. ɿ 25 ʪʘʢʪʫ ʧʦʯʠʥʘʻʪʴʩʷ ʥʦʚʠʡ 

ʝʧʽʟʦʜ, ʫ ʷʢʦʤʫ ʟʚʫʯʠʪʴ ʦʩʪʠʥʘʪʥʠʡ ʤʘʣʶʥʦʢ ʫ ʪʫʙʠ ʪʘ 

ʩʪʨʫʥʥʠʭ. ʇʽʟʥʽʰʝ ʚ ʛʨʫʧ ̔ʫʜʘʨʥʠʭ ʟ'ʷʚʣʷʶʪʴʩʷ ʪʦʤʠ ʟʽ ʩʢʣʘʜʥʠʤʠ 

ʨʠʪʤʽʯʥʠʤʠ ʤʘʣʶʥʢʘʤʠ, ʷʢʽ, ʟ'ʻʜʥʫʶʯʠʩʴ ʤʽʞ ʩʦʙʦʶ, ʩʪʚʦʨʶʶʪʴ 

ʧʦʣʽʨʠʪʤʽʶ. ʎʝʡ ʝʧʽʟʦʜ ʥʘʛʘʜʫʻ ʨʠʪʫʘʣʴʥʽ ʜʽʾ, ʷʢʽ ʙʫʣʠ ʧʦʚ'ʷʟʘʥʽ ʟ 

ʞʝʨʪʚʦʧʨʠʥʝʩʝʥʥʷʤʠ. ʋ 42 ʪʘʢʪʽ ʧʝʨʝʢʣʠʯʢʠ ʧʝʨʝʨʦʩʪʘʶʪʴ ʫ ʪʝʤʫ, ʷʢʫ 

ʧʨʦʚʦʜʠʪʴ ʧʝʨʝʚʘʞʥʘ ʙʽʣʴʰʽʩʪʴ ʦʨʢʝʩʪʨʫ. ʋ ʬʘʛʦʪʘ ʪʘ ʘʥʛʣʽʡʩʴʢʦʛʦ 

ʨʽʞʢʘ ʟʚʫʯʘʪʴ ʨʠʪʤʽʯʥʽ ʝʣʝʤʝʥʪʠ, ʷʢʽ ʙʫʣʠ ʦʩʥʦʚʦʶ ʧʝʨʝʢʣʠʯʦʢ ʫ 35 

ʪʘʢʪʽ. ʋ ʬʣʝʡʪʦʚʦʾ ʛʨʫʧʠ ʪʘ ʛʦʙʦʾʚ ʟʚʫʯʘʪʴ ʤʝʣʦʜʽʡʥʽ ʬʽʛʫʨʘʮʽʾ, ʷʢʽ 

ʧʦʪʽʤ ʧʝʨʝʭʦʜʷʪʴ ʜʦ ʢʣʘʨʥʝʪʽʚ. ʊʘʢʦʞ ʫ ʛʨʫʧʽ ʫʜʘʨʥʠʭ ʟ'ʷʚʣʷʶʪʴʩʷ 

ʜʟʚ̔ʥʦʯʢʠ, ʷʢʽ ʧʦʚʪʦʨʶʶʪʴ ʬʽʛʫʨʘʮʽʾ ʫ ʜʝʨʝʚ'ʷʥʠʭ ʜʫʭʦʚʠʭ. ɸʣʝ 

ʟʘʪʠʰʰʷ ʪʨʠʚʘʻ ʥʝʜʦʚʛʦ ʽ ʚ 54 ʪʘʢʪʽ ʪʝʤʘ ʧʨʦʭʦʜʠʪʴ ʪʝʧʝʨ ʫ ʩʘʢʩʦʬʦʥʽʚ 

ʪʘ ʚʘʣʪʦʨʥ. ɼʫʞʝ ʧʦʪʫʞʥʦ ʟʚʫʯʘʪʴ ʪʫʪ ʨʠʪʤʽʯʥʽ ʚʩʪʘʚʢʠ ʫʜʘʨʥʦʾ ʛʨʫʧʠ 
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ʦʨʢʝʩʪʨʫ. ʋ 57 ʪʘʢʪʽ ʦʨʢʝʩʪʨ ʟʚʫʯʠʪʴ ʪʫʪʪʽ, ʧʽʩʣʷ ʯʦʛʦ ʤʘʡʞʝ 2 ʪʘʢʪʠ 

ʛʨʫʧʘ ʫʜʘʨʥʠʭ ʟʚʫʯʠʪʴ ʩʦʣʦ, ʱʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʥʘʩʪʫʧʥʦʛʦ ʝʧʽʟʦʜʫ. ʋ 

ʮʴʦʤʫ ʝʧʽʟʦʜʽ ʟʥʦʚʫ ʟʚʫʯʠʪʴ ʦʩʥʦʚʥʘ ʪʝʤʘ, ʘʣʝ ʫ ʧʦʚʽʣʴʥʦʤʫ ʪʝʤʧʽ ʽ 

ʙʽʣʴʰ ʥʘʩʠʯʝʥʦ ʟ ʧʽʜʪʨʠʤʢʦʶ ʫʜʘʨʥʠʭ. ʇʽʩʣʷ ʮʴʦʛʦ ʩʣʽʜʫʻ ʟʘʢʣʶʯʥʠʡ 

ʝʧʽʟʦʜ, ʫ ʷʢʦʤʫ ʟʚʫʯʠʪʴ ʪʝʤʘ ʚʩʪʫʧʫ. 

ɯɯɯ. ʉʪʘʪʫʷ ɿʝʚʩʘ. ɿʝʚʩ, ʩʠʥ ʂʨʦʥʦʩʘ ʪʘ ʈʝʾ, ʙʫʚ ʚʝʨʭʦʚʥʠʤ ʙʦʛʦʤ 

ʛʨʝʮʴʢʦʛʦ ʧʘʥʪʝʦʥʫ ʽ, ʟʘ ʩʣʦʚʘʤʠ ɻʦʤʝʨʘ, çʙʘʪʴʢʦʤ ʙʦʛʽʚ ʽ ʣʶʜʝʡè. ɺʽʥ 

ʙʫʚ ɹʦʛʦʤ ʥʝʙʝʩʥʦʛʦ ʩʚʽʪʣʘ, ʷʢʠʡ ʪʘʢʦʞ ʢʦʥʪʨʦʣʶʚʘʚ ʬʽʟʠʯʥʽ ʷʚʠʱʘ. ʋ 

ʛʨʝʮʴʢʦʤʫ ʤʽʩʪʽ ʆʣʽʤʧʽʷ, ʢʦʣʠʩʢʠ ʆʣʽʤʧʽʡʩʴʢʠʭ ʽʛʦʨ, ʙʫʣʘ ʚʝʣʠʯʥʘ 

ʩʪʘʪʫʷ ɿʝʚʩʘ ʆʣʽʤʧʦʩʘ, ʧʦʙʫʜʦʚʘʥʘ ʧʨʠʙʣʠʟʥʦ 433 ʨʦʢʫ ʜʦ ʥʘʰʦʾ ʝʨʠ 

ʚʝʣʠʢʠʤ ʘʬʽʥʩʴʢʠʤ ʩʢʫʣʴʧʪʦʨʦʤ (ʙʣ. 490 - ʙʣ. 430 ʜʦ ʥ.ʝ.). ɺʚʘʞʘʣʘʩʷ 

ʥʘʡʢʨʘʩʠʚʽʰʦʶ ʩʪʘʪʫʻʶ ʛʨʝʮʴʢʦʾ ʜʘʚʥʠʥʠ. 

ʎʷ ʯʘʩʪʠʥʘ ʚʽʜʢʨʠʚʘʻʪʴʩʷ ʟʚʫʢʦʟʦʙʨʘʞʝʥʥʷʤ ʛʨʦʤʫ, ʱʦ ʚʢʘʟʘʥʦ 

ʘʚʪʦʨʦʤ ʜʣʷ ʧʝʨʰʦʾ ʧʝʨʢʫʩʽʾ. ɼʣʷ ʩʪʚʦʨʝʥʥʷ ʪʘʢʦʛʦ ʝʬʝʢʪʫ ʢʦʤʧʦʟʠʪʦʨ 

ʚʚʦʜʠʪʴ ʛʨʦʟʦʚʠʡ ʣʠʩʪ. ɸʣʝ ʽʤʽʪʘʮʽʷ ʛʨʦʤʫ ʪʘ ʙʣʠʩʢʘʚʢʠ ʚʽʜʙʫʚʘʻʪʴʩʷ 

ʪʘʢʦʞ ʧʨʦʪʷʛʦʤ ʫʩʽʻʾ ʯʘʩʪʠʥʠ ʫ ʚʩʴʦʛʦ ʦʨʢʝʩʪʨʫ. ʆʩʥʦʚʥʘ ʨʠʪʤʽʯʥʘ 

ʬʽʛʫʨʘʮʽʷ ʮʽʻʾ ʯʘʩʪʠʥʠ, ʷʢʘ ʟ'ʷʚʣʷʻʪʴʩʷ ʫ ʨʽʟʥʠʭ ʛʨʫʧ ʦʨʢʝʩʪʨʫ ï ʮʝ 

ʪʨʽʦʣʴʥʠʡ ʨʠʪʤ, ʷʢʠʡ ʤʘʻ ʚʠʭʨʦʚʠʡ ʭʘʨʘʢʪʝʨ. ɸʚʪʦʨʦʤ ʟʨʦʙʣʝʥʦ 

ʘʢʮʝʥʪ ʫ ʮʽʡ ʯʘʩʪʠʥʽ ʥʘ ʪʦʤʫ, ʱʦ ɿʝʚʩ ʻ ʙʦʛʦʤ ʥʝʙʘ ʽ ʮʠʤ ʇʦʣʤʘʥ 

ʩʪʚʦʨʶʻ ʟʚʫʢʦʚʽ ʝʬʝʢʪʠ ʛʨʦʤʫ, ʙʣʠʩʢʘʚʢʠ, ʚʽʪʨʫ. ʇʽʩʣʷ ʧʨʦʚʝʜʝʥʥʷ 

ʪʨʽʦʣʴʥʠʭ ʨʠʪʤʽʚ ʽ ʪʨʝʤʦʣʦ ʫʜʘʨʥʠʭ ʟʚʫʯʠʪʴ ʘʢʦʨʜ ʥʘ ʬʦʨʪʠʩʽʤʦ ʫ 

ʚʩʴʦʛʦ ʦʨʢʝʩʪʨʫ. ʅʘ ʟʤʽʥʫ ʪʨʠʦʣʴʥʦʤʫ ʨʠʪʤʫ ʧʨʠʭʦʜʠʪʴ 

ʩʠʥʢʦʧʦʚʘʥʠʡ, ʷʢʠʡ ʫ 12 ʪʘʢʪʽ ʟ'ʻʜʥʫʻʪʴʩʷ ʟ ʯʽʪʢʠʤ ʨʠʪʤʦʤ ʤʘʣʦʛʦ 

ʙʘʨʘʙʘʥʘ. ʋ ʮʠʭ ʨʠʪʤʽʯʥʠʭ ʬʽʛʫʨʘʮʽʷʭ ʚʽʜʯʫʚʘʻʪʴʩʷ ʟʽʪʢʥʝʥʥʷ ʦʜʥʽʻʾ 

ʯʘʩʪʠʥʠ ʦʨʢʝʩʪʨʫ ʟ ʽʥʰʦ,ʁ ʷʢʝ ʚʠʢʣʠʢʘʻ ʚ ʨʝʟʫʣʴʪʘʪʽ ʛʨʽʤ. ɿ 17 ʪʘʢʪʫ 

ʧʦʯʠʥʘʻʪʴʩʷ ʧʦʣʽʨʠʪʤʽʷ ʤʽʞ ʩʠʥʢʦʧʦʚʘʥʠʤʠ ʨʠʪʤʘʤʠ ʦʜʥʽʻʾ ʯʘʩʪʠʥʠ 

ʦʨʢʝʩʪʨʫ ʪʘ ʪʨʽʦʣʴʥʠʤ ʨʠʪʤʦʤ ʽʥʰʦʾ. ʂʦʤʧʦʟʠʪʦʨ ʨʦʙʠʪʴ ʚʢʘʟʽʚʢʫ 

ʛʨʫʧʘʤ ʢʣʘʨʥʝʪʽʚ ʛʨʘʪʠ ʚʝʨʝʩʢʣʠʚʠʤ, ʥʝʧʨʠʻʤʥʠʤ ʟʚʫʢʦʤ. ʋ 21 ʪʘʢʪʽ ʟ 

ʧʦʷʚʦʶ ʪʝʤʠ ʚʦʡʦʚʥʠʯʦʛʦ ʭʘʨʘʢʪʝʨʫ ʫ ʪʨʫʙ ʪʘ ʝʫʬʦʥʽʫʤʽʚ ʚʩʷ ʨʠʪʤʽʯʥʘ 

ʚʡ̔ʥʘ ʩʪʘʻ ʙʽʣʴʰ ʬʦʥʦʚʦʶ, ʦʩʢʽʣʴʢʠ ʙʽʣʴʰʠʡ ʥʘʛʦʣʦʩ ʡʜʝ ʥʘ ʪʝʤʫ. ʄʽʞ 

ʧʨʦʚʝʜʝʥʥʷʤ ʪʝʤʠ ʪʘʢʦʞ ʟʚʫʯʘʪʴ ʛʣʽʩʩʘʥʜʦʚʘʥʽ ʭʦʜʠ ʫ ʚʘʣʪʦʨʥ, ʱʦ 

ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʧʦʜʘʣʴʰʦʛʦ ʢʦʥʪʨʘʧʫʥʢʪʫ ʤʽʞ ʚʘʣʪʦʨʥʘʤʠ, 

ʝʫʬʦʥʽʫʤʘʤʠ ʪʘ ʪʨʫʙʘʤʠ ʫ 29 ʪʘʢʪʽ. ʊʘʢʦʞ ʫ ʮʴʦʤʫ ʝʧʽʟʦʜʽ ʪʨʽʦʣʴʥʠʡ 

ʨʠʪʤ ʫ ʪʨʫʙ ʥʘʙʫʚʘʻ ʤʘʨʰʝʧʦʜʽʙʥʦʛʦ ʭʘʨʘʢʪʝʨʫ, ʱʦ ʽ ʟʙʝʨʽʛʘʻʪʴʩʷ ʚ 37 

ʪʘʢʪʽ ʜʝ ʮʝʡ ʨʠʪʤ ʛʨʘʻ ʙʽʣʴʰʘ ʯʘʩʪʠʥʘ ʦʨʢʝʩʪʨʫ. ɿʛʦʜʦʤ ʧʦʚʝʨʪʘʻʪʴʩʷ 

ʚʠʭʨʦʚʠʡ ʨʫʭ ʪʨʽʦʣʷʤʠ ʥʘ ʪʣʽ ʷʢʦʛʦ ʟʚʫʯʠʪʴ ʪʝʤʘ ʫ ʚʘʣʪʦʨʥ ʪʘ 

ʩʘʢʩʦʬʦʥʽʚ. ʋ 72 ʪʘʢʪʽ ʪʨʽʦʣʴʥʠʡ ʨʫʭ ʧʝʨʝʭʦʜʠʪʴ ʜʦ ʬʣʝʡʪ ʽ ʥʘʙʫʚʘʻ 

ʧʦʚʽʪʨʷʥʦʛʦ ʟʚʫʯʘʥʥʷ, ʯʦʤʫ ʩʧʨʠʷʻ ʽ ʧʦʷʚʘ ʚ ʛʨʫʧʽ ʫʜʘʨʥʠʭ 

ʜʟʚʽʥʦʯʢʽʚ. ɺ ʮʝʡ ʯʘʩ ʫ ʤʽʜʥʦʾ ʛʨʫʧʠ ʦʨʢʝʩʪʨʫ ʟʚʫʯʘʪʴ ʭʦʨʘʣʴʥʽ 
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ʘʢʦʨʜʠ. ʇʽʩʣʷ ʮʴʦʛʦ ʢʦʨʦʪʢʦʯʘʩʥʦʛʦ ʟʘʪʠʰʰʷ ʧʦʚʝʨʪʘʶʪʴʩʷ 

ʛʨʦʤʦʧʦʜʽʙʥʽ ʛʫʨʢʽʪʠ ʫ ʫʜʘʨʥʠʭ, ʟʘ ʷʢʠʤʠ ʫ ʚʩʴʦʛʦ ʦʨʢʝʩʪʨʫ ʟʚʫʯʘʪʴ 

ʨʽʟʢʽ ʘʢʦʨʜʠ ʥʘ ʬʦʨʪʠʩʽʤʦ. ʋ ʧʘʨʪʽʾ ʫʜʘʨʥʠʭ ʟ'ʷʚʣʷʻʪʴʩʷ ʥʦʚʠʡ 

ʨʠʪʤʽʯʥʠʡ ʝʣʝʤʝʥʪ, ʷʢʠʡ ʟʚʫʯʠʪʴ ʫ ʧʝʨʝʨʚʘʭ ʤʽʞ ʘʢʦʨʜʘʤʠ ʦʨʢʝʩʪʨʫ, 

ʧʽʩʣʷ ʯʦʛʦ ʚʠʥʠʢʘʻ ʥʘʩʪʫʧʥʠʡ ʝʧʽʟʦʜ. ʅʘ ʪʣʽ ʨʠʪʤʫ ʫʜʘʨʥʠʭ ʫ ʤʽʜʥʠʭ 

ʟʚʫʯʠʪʴ ʚʽʡʩʴʢʦʚʘ ʪʝʤʘ, ʷʢʘ ʚ 130 ʪʘʢʪʽ ʧʝʨʝʭʦʜʠʪʴ ʜʦ ʛʨʫʧʠ ʜʝʨʝʚ'ʷʥʠʭ 

ʜʫʭʦʚʠʭ ʽ ʚ 134 ʪʘʢʪʽ ʟ'ʻʜʥʫʻʪʴʩʷ ʟ ʪʝʤʦʶ ʧʝʨʰʦʛʦ ʝʧʽʟʦʜʫ ʟ ʛʣʽʩʘʥʜʦ 

ʚʘʣʪʦʨʥ. ʋ 145 ʪʘʢʪʽ ʟ'ʷʚʣʷʻʪʴʩʷ ʦʩʪʠʥʘʪʥʠʡ ʨʠʪʤʽʯʥʠʡ ʪʨʽʦʣʴʥʠʡ 

ʤʘʣʶʥʦʢ ʫ ʤʽʜʥʠʭ ʪʘ ʫʜʘʨʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʘʣʝ ʧʦ-ʩʧʨʘʚʞʥʴʦʤʫ ʛʨʽʟʥʦ 

ʟʚʫʯʘʪʴ ʘʢʦʨʜʠ ʫ 149 ʪʘʢʪʽ ʫ ʙʘʩ ʢʣʘʨʥʝʪʘ, ʬʘʛʦʪʘ, ʙʘʨʠʪʦʥ ʩʘʢʩʦʬʦʥʘ, 

ʪʫʙ ʪʘ ʩʪʨʫʥʥʠʭ ʥʘ 3 ʬʦʨʪʝ. ʏʝʨʝʟ ʚʽʜʩʫʪʥʽʩʪʴ ʪʝʨʮʽʾ ʚ ʘʢʦʨʜʽ ʤʽʞ ʮʠʤʠ 

ʽʥʩʪʨʫʤʝʥʪʘʤʠ ʟʚʫʢ ʚʠʭʦʜʠʪʴ ʦʜʥʦʯʘʩʥʦ ʦʙ'ʻʤʥʠʤ ʪʘ ʧʦʨʦʞʥʽʤ, ʱʦ 

ʩʪʚʦʨʶʻ ʮʽʢʘʚʠʡ ʘʢʫʩʪʠʯʥʠʡ ʝʬʝʢʪ. ɽʣʝʤʝʥʪ ʮʴʦʛʦ ʤʦʪʠʚʫ 

ʨʦʟʚʠʚʘʻʪʴʩʷ ʫ ʪʝʤʽ, ʷʢʘ ʧʦʯʠʥʘʻʪʴʩʷ ʫ 155 ʪʘʢʪʽ ʫ ʪʨʫʙ, ʚʘʣʪʦʨʥ, 

ʢʣʘʨʥʝʪʽʚ ʪʘ ʩʘʢʩʦʬʦʥʽʚ. ɼʘʣʽ ʩʣʽʜʫʻ ʧʦʚʪʦʨʝʥʥʷ 1 ʽ 2 ʝʧʽʟʦʜʫ, ʷʢʝ 

ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʟʘʢʣʶʯʥʦʛʦ ʨʦʟʜʽʣʫ ʚ ʷʢʦʤʫ ʟʚʫʯʘʪʴ ʧʝʨʝʢʣʠʯʢʠ ʤʽʞ 

ʪʨʽʦʣʴʥʠʤ ʚʠʭʨʦʚʠʤ ʽ ʪʨʽʦʣʴʥʠʤ ʤʘʨʰʝʚʠʤ ʨʫʭʦʤ.  

IV. ʄʘʚʟʦʣʝʡ ʚ ɻʘʣʽʢʘʨʥʘʩʽ. ɻʘʣʽʢʘʨʥʘʩ (ʩʫʯʘʩʥʠʡ ɹʦʜʨʫʤ ʫ 

ʊʫʨʝʯʯʠʥʽ) ʙʫʚ ʩʪʦʣʠʮʝʶ ʄʘʣʦʾ ɸʟʽʾ; ʂʦʣʠ ʢʦʨʦʣʴ ʄʘʚʩʦʣ ʧʦʤʝʨ, ʡʦʛʦ 

ʜʨʫʞʠʥʘ ɸʨʪʝʤʽʩ ʧʦʙʫʜʫʚʘʣʘ ʚʝʣʠʯʝʟʥʫ ʛʨʦʙʥʠʮʶ (ʄʘʚʟʦʣʝʡ) ʜʣʷ 

ʩʚʦʛʦ ʧʦʢʽʡʥʦʛʦ ʯʦʣʦʚʽʢʘ. 

ʇʦʯʠʥʘʻʪʴʩʷ ʮʷ ʯʘʩʪʠʥʘ ʧʦʰʝʧʢʠ ʦʨʢʝʩʪʨʫ, ʷʢʠʡ ʧʦʚʠʥʝʥ ʟʘ 

ʚʢʘʟʽʚʢʦʶ ʘʚʪʦʨʘ ʚʠʤʦʚʣʷʪʠ ʩʣʦʚʘ, ʷʢʽ ʥʝ ʤʘʶʪʴ ʩʝʥʩʫ. ʋ ʮʝʡ ʯʘʩ 

ʬʘʛʦʪʠ, ʪʫʙʠ ʪʘ ʩʪʨʫʥʥʽ ʪʨʠʤʘʶʪʴ ʧʝʜʘʣʴ. ʋʜʘʨʥʽ ʽʥʩʪʨʫʤʝʥʪʠ 

ʩʪʚʦʨʶʶʪʴ ʨʽʟʥʦʤʘʥʽʪʥʽ ʟʚʫʢʦʚʽ ʝʬʝʢʪʠ ʟʘʚʜʷʢʠ ʚʢʘʟʽʚʢʘʤ 

ʘʚʪʦʨʘ. ʅʘʧʨʠʢʣʘʜ, ʚʠʜʦʙʫʚʘʥʥʷ ʟʘ ʜʦʧʦʤʦʛʦʶ ʛʫʤʦʚʦʛʦ ʤ'ʷʯʘ ʟʚʫʢʘ ̔ ʟ 

ʥʠʞʥʴʦʾ ʣʠʪʘʚʨʠ, ʘ ʪʘʢʦʞ ʩʪʚʦʨʝʥʥʷ ʜʠʥʘʤʽʯʥʠʭ ʭʚʠʣʴ ʥʘ ʪʘʤ-ʪʘʤʽ. ʋ 

6-ʤʫ ʪʘʢʪʽ ʟ'ʷʚʣʷʻʪʴʩʷ ʚʝʣʠʢʠʡ ʙʘʨʘʙʘʥ, ʘ ʣʽʪʘʚʨʠ ʛʨʘʶʪʴ ʩʢʣʘʜʥʽ 

ʨʠʪʤʽʯʥʽ ʤʘʣʶʥʢʠ. ʋ 10 ʪʘʢʪʽ ʟʘ ʚʢʘʟʽʚʢʦʶ ʘʚʪʦʨʘ ʦʨʢʝʩʪʨʘʥʪʠ 

ʧʦʯʠʥʘʶʪʴ ʩʧʽʚʘʪʠ ʤʝʣʦʜʽʶ ʫ ʬʨʠʛʽʡʩʴʢʦʤʫ ʜʦ ʤʽʥʦʨʽ. ʋ 17 ʪʘʢʪʽ 

ʚʩʪʫʧʘʻ ʩʦʣʶʁ ʯʘ ʬʣʝʡʪʘ ʟ ʧʦʩʪʫʧʦʚʠʤ ʧʨʠʩʢʦʨʝʥʥʷʤ ʨʠʪʤʽʚ, ʷʢʽ 

ʧʦʪʽʤ ʛʨʘʶʪʴʩ ̫ʥʘ ʬʨʫʣʣʘʪʦ. ʋ 23 ʪʘʢʪʽ ʩʦʣʦ ʧʝʨʝʜʘʻʪʴʩʷ ʢʣʘʨʥʝʪʘʤ. ɿ 

28 ʪʘʢʪʫ ʦʨʢʝʩʪʨ ʧʦʩʪʫʧʦʚʦ ʜʦʜʘʻ ʛʦʣʦʩʠ, ʷʢʽ ʥʘʙʠʨʘʶʯʠ ʟʚʫʯʥʽʩʪʴ ʚ 36 

ʪʘʢʪʽ ʧʨʠʟʚʦʜʷʪʴ ʜʦ ʪʫʪʪʽ. ʋ 40 ʪʘʢʪʽ ʟʤʽʥʶʻʪʴʩʷ ʨʦʟʤʽʨ ʥʘ 12\8, ʫ ʷʢʦʤʫ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʯʝʨʛʫʚʘʥʥʷ ʪʨʽʦʣʴʥʠʭ ʪʨʠʚʘʣʦʩʪʝʡ ʟ ʜʫʦʣʷʤʠ. ʋ 45 ʪʘʢʪʽ 

ʨʫʭ ʟʫʧʠʥʷʻʪʴʩʷ ʽ ʟʚʫʯʠʪʴ ʛʣʽʩʩʘʥʜʫʚʘʥʥʷ ʪʨʦʤʙʦʥʫ, ʧʽʩʣʷ ʯʦʛʦ ʨʫʭ 

ʪʨʽʦʣʷʤʠ ʚʽʜʥʦʚʣʶʻʪʴʩʷ, ʘʣʝ ʟʘ ʚʢʘʟʽʚʢʦʶ ʘʚʪʦʨʘ ʛʨʘʪʠ ʪʨʝʙʘ ʙʝʟ 

ʟʘʩʪʦʩʫʚʘʥʥʷ ʷʟʠʢʘ. ʋ ʮʝʡ ʯʘʩ ʫʜʘʨʥʽ ʩʪʚʦʨʶʶʪʴ ʨʽʟʥʦʤʘʥʽʪʥʽ ʟʚʫʢʦʚʽ 

ʝʬʝʢʪʠ, ʱʦ ʜʦʜʘʻ ʪʘʻʤʥʠʯʦʩʪʽ ʜʦ ʟʚʫʯʘʥʥʷ. ʅʘʧʨʠʢʣʘʜ, ʫ 50 ʪʘʢʪʽ ʪʨʝʙʘ 
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ʛʨʘʪʠ ʧʦ ʦʙʦʜʫ ʚʠʩʦʢʦʛʦ ʪʘʤ-ʪʘʤʘ, ʱʦ ʩʪʚʦʨʶʻ ʽʤʽʪʘʮʽʶ ʩʢʨʠʧʫ. ɿʥʦʚʫ 

ʡʜʝ ʥʘʨʦʩʪʘʥʥʷ ʟʚʫʯʥʦʩʪʽ ʦʨʢʝʩʪʨʫ, ʱʦ ʧʨʠʟʚʦʜʠʪʴ ʜʦ ʫʨʦʯʠʩʪʦʾ 

ʢʫʣʴʤʽʥʘʮʽʾ ʫ 67 ʪʘʢʪʽ.    

V. ɺʠʩʷʯʽ ʩʘʜʠ ɺʘʚʠʣʦʥʫ. ɺʘʚʠʣʦʥ, ʤʽʩʪʦ ʥʘ ʙʝʨʝʟʽ ɭʚʬʨʘʪʫ ʚ 

ʉʪʘʨʦʜʘʚʥʽʡ ʄʝʩʦʧʦʪʘʤʽʾ, ʧʨʦʮʚʽʪʘʣʦ ʟʘ ʧʨʘʚʣʽʥʥʷ ʮʘʨʷ 

ʅʘʙʫʭʦʜʦʥʦʩʦʨʘ II (6 ʩʪʦʣʽʪʪʷ ʜʦ ʥ.ʝ.). ɯʩʪʦʨʠʢ ɻʝʨʦʜʦʪ (ʙʣ. 484ï425 ʜʦ 

ʥ.ʝ.) ʦʧʠʩʘʚ ʧʠʰʥʽʩʪʴ ʮʴʦʛʦ ʤʽʩʪʘ ʟʽ ʟʥʘʤʝʥʠʪʠʤʠ ʚʦʨʦʪʘʤʠ ɯʰʪʘʨ ʪʘ 

ʢʘʟʢʦʚʠʤʠ çʚʠʩʷʯʠʤʠ ʩʘʜʘʤʠè, ʷʢʽ ʯʘʩʪʦ ʧʨʠʧʠʩʫʶʪʴ ʣʝʛʝʥʜʘʨʥʽʡ 

ʮʘʨʠʮʽ ɸʩʩʠʨʽʾ ʪʘ ɺʘʚʠʣʦʥʫ ʉʝʤʠʨʘʤʽʜʽ. 

ʎʷ ʯʘʩʪʠʥʘ ʧʦʯʠʥʘʻʪʴʩʷ ʧʦʚʽʪʨʷʥʠʤ ʰʘʨʦʤ ʘʢʦʨʜʦʚʦʛʦ 

ʩʧʽʚʟʚʫʯʯʷ, ʥʘ ʦʩʥʦʚʽ ʷʢʦʛʦ ʣʣʻʪʴʩʷ ʩʦʣʦ ʬʣʝʡʪʠ. ɸʚʪʦʨʫ ʚʜʘʣʦʩʷ 

ʩʪʚʦʨʠʪʠ ʚʽʜʯʫʪʪʷ ʥʝʚʘʛʦʤʦʩʪʽ, ʟʘʚʜʷʢʠ ʚʜʘʣʦʤʫ ʧʦʻʜʥʘʥʥʶ 

ʽʥʩʪʨʫʤʝʥʪʽʚ ʪʘ ʨʦʟʤʽʱʝʥʥʶ ʛʦʣʦʩʽʚ ʚ ʘʢʦʨʜʽ. ʋ ʩʦʣʦ ʬʣʝʡʪʠ 

ʢʦʤʧʦʟʠʪʦʨ ʟʘʩʪʦʩʦʚʫʻ ʢʚʽʥʪʦʣʽ ʪʘ ʪʨʽʦʣʽ, ʷʢʽ ʨʦʟʙʠʚʘʶʪʴ ʢʚʘʜʨʘʪʥʽʩʪʴ 

ʧʦʙʫʜʦʚʠ ʬʨʘʟʠ. ɼʘʣʽ ʡʜʫʪʴ ʧʝʨʝʢʣʠʯʢʠ ʤ̔ʞ ʘʥʛʣʽʡʩʴʢʠʤ ʨʽʞʢʦʤ ʪʘ 

ʬʘʛʦʪʦʤ, ʘ ʩʦʣʦ ʚʽʜ ʬʣʝʡʪʠ ʧʝʨʝʭʦʜʠʪʴ ʜʦ ʛʦʙʦʶ. ɸʚʪʦʨ ʩʪʚʦʨʶʻ 

ʤʫʟʠʯʥʝ ʧʘʚʫʪʠʥʥʷ, ʷʢʝ ʢʦʣʠʰʝʪʴʩʷ ʥʘ ʪʣʽ ʩʪʽʡʢʠʭ ʘʢʦʨʜʽʚ ʤʽʜʽ. ʋ 

25 ʪʘʢʪʽ ʤʝʣʦʜʽʡʥʽ ʬʽʛʫʨʘʮʽʾ ʧʝʨʝʭʦʜʷʪʴ ʜʦ ʝʫʬʦʥʽʫʤʫ ʪʘ 

ʚʽʦʣʦʥʯʝʣʽ. ʑʦʜʦ ʚʠʙʦʨʫ ʝʫʬʦʥʽʫʤʫ ʜʣʷ ʩʦʣʦ ʚ ʮʴʦʤʫ ʝʧʽʟʦʜʽ ï ʮʝ 

ʩʧʨʘʚʜʽ ʚʜʘʣʘ ʦʨʢʝʩʪʨʦʚʘ ʬʘʨʙʘ, ʙʦ, ʜʦʨʫʯʠʚʰʠ ʮʝ ʩʦʣʦ ʚʘʣʪʦʨʥʘʤ, 

ʢʦʤʧʦʟʠʪʦʨ ʩʪʚʦʨʠʚ ʙʠ ʙʽʣʴʰ ʥʘʩʠʯʝʥʝ ʟʚʫʯʘʥʥʷ, ʘ ʟʚʫʢ ʝʫʬʦʥʽʫʤʫ 

ʨʘʟʦʤ ʽʟ ʚʽʦʣʦʥʯʝʣʣʶ ʩʪʚʦʨʶʻ ʜʫʞʝ ʤ'ʷʢʫ ʦʨʢʝʩʪʨʦʚʫ ʬʘʨʙʫ. ʅʘ ʪʣʽ ʮʠʭ 

ʧʝʨʝʣʠʚʽʚ ʟʚʫʯʠʪʴ ʪʝʤʘ ʫ ʬʣʝʡʪ ʪʘ ʘʥʛʣʽʡʩʴʢʦʛʦ ʨʽʞʢʘ. ʋ ʮʽʡ ʪʝʤʽ ʚʞʝ 

ʚʛʘʜʫʻʪʴʩʷ ʩʪʠʣʴ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʮʽʡ ʩʠʤʬʦʥʽʾ, ʢʦʣʠ ʚʽʥ ʜʦʜʘʻ ʝʧʽʯʥʽʩʪʴ 

ʟʚʫʯʘʥʥʷ, ʘʣʝ ʧʨʠ ʮʴʦʤʫ ʟʙʝʨʽʛʘʻ ʣʽʨʠʢʫ. ɿʘʚʝʨʰʫʻ ʮʝʡ ʝʧʽʟʦʜ 

ʤʝʣʦʜʽʡʥʽ ʧʝʨʝʣʠʚʠ ʫ ʨʽʟʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ ʦʨʢʝʩʪʨʫ. ʅʘʩʪʫʧʥʠʡ ʝʧʽʟʦʜ 

ï ʮʝ ʟʘʤʘʣʴʦʚʢʘ ʩʧʽʚʫ ʧʪʘʭʽʚ. ʂʦʤʧʦʟʠʪʦʨ ʥʘʚʽʪʴ ʚʚʦʜʠʪʴ ʫ ʫʜʘʨʥʫ 

ʛʨʫʧʫ ʧʪʘʰʠʥʠʡ ʩʚʠʩʪʦʢ ʪʘ ʨʝʡʥʩʪʠʢ, ʘʣʝ ʧʨʠ ʮʴʦʤʫ ʬʣʝʡʪʠ ʥʝ 

ʚʽʜʩʪʘʶʪʴ ʫ ʟʚʫʢʦʥʘʩʣʽʜʫʚʘʥʥʽ. ʂʦʤʧʦʟʠʪʦʨ ʨʦʙʠʪʴ ʚʢʘʟʽʚʢʫ ʛʨʘʪʠ 

ʪʨʝʣʽ ʬʣʝʡʪʘʤ ʽʟ ʨʽʟʥʦʶ ʰʚʠʜʢʽʩʪʶ ʜʣʷ ʩʪʚʦʨʝʥʥʷ ʙʽʣʴʰʦʾ ʩʚʦʙʦʜʠ 

ʟʚʫʯʘʥʥʷ. ʇʨʦʚʝʜʝʥʥʷ ʪʝʤʠ ʘʚʪʦʨ ʧʨʠʟʥʘʯʘʻ ʘʣʴʪ-ʩʘʢʩʦʬʦʥʫ ʪʘ 

ʝʫʬʦʥʽʫʤʫ, ʷʢʽ ʡʜʫʪʴ ʦʜʠʥ ʟʘ ʦʜʥʠʤ ʢʘʥʦʥʦʤ. ɿ 56 ʪʘʢʪʫ ʚ ʦʨʢʝʩʪʨʽ 

ʟʚʫʯʘʪʴ ʧʝʨʝʢʣʠʯʢʠ, ʘ ʫ 61 ʪʘʢʪʽ ʧʦʯʠʥʘʻʪʴʩʷ ʥʦʚʠʡ ʝʧʽʟʦʜ. ʋ ʮʴʦʤʫ 

ʝʧʽʟʦʜʽ ʟʚʫʯʠʪʴ ʧʦʣʽʨʠʪʤʽʷ, ʷʢʘ ʩʪʚʦʨʶʻ ʚʽʜʯʫʪʪʷ ʯʘʢʣʫʥʩʪʚʘ ʯʝʨʝʟ 

ʽʥʩʪʨʫʤʝʥʪʘʨʽʡ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ. ɺ ʫʜʘʨʥʽʡ ʛʨʫʧʽ ʟ'ʷʚʣʷʶʪʴʩʷ 

ʜʟʚʽʥʦʯʢʠ, ʷʢʽ ʛʨʘʶʪʴ ʚ ʫʥʽʩʦʥ ʟ ʜʨʫʛʠʤʠ ʬʣʝʡʪʘʤʠ ʪʘ ʛʦʙʦʷʤʠ 16-ʤʠ 

ʪʨʠʚʘʣʦʩʪʷʤʠ. ʌʣʝʡʪʘ ʧ̔ ʢʢʦʣʦ ʽ ʧʝʨʰʘ ʬʣʝʡʪʘ ʛʨʘʶʪʴ 32 ʪʨʠʚʘʣʦʩʪʽ, ʫ 

ʪʦʡ ʯʘʩ ʷʢ ʫ ʧʝʨʰʠʭ ʢʣʘʨʥʝʪʽʚ, ʩʘʢʩʦʬʦʥʽʚ ʟʚʫʯʘʪʴ ʪʨʽʦʣʽ, ʘ ʫ ʜʨʫʛʠʭ 

ʢʣʘʨʥʝʪʽʚ ʚʦʩʴʤʽ. ʅʘ ʪʣʽ ʮʽʻʾ ʨʠʪʤʽʯʥʦʾ ʨʽʟʥʦʤʘʥʽʪʥʦʩʪʽ ʚʘʣʪʦʨʥʠ ʪʘ 
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ʝʫʬʦʥʽʫʤ ʧʨʦʚʦʜʷʪʴ ʪʝʤʫ. ʋ 72 ʪʘʢʪʽ ʧʽʜʢʣʶʯʘʶʪʴʩʷ ʘʥʛʣʽʡʩʴʢʠʡ 

ʨʽʞʦʢ ʽ ʩʘʢʩʦʬʦʥʠ ʟ ʨʠʪʤʽʯʥʠʤʠ ʤʦʪʠʚʘʤʠ, ʷʢʽ ʻ ʝʣʝʤʝʥʪʘʤʠ ʪʝʤʠ, ʱʦ 

ʧʦʪʽʤ ʟʚʫʯʠʪʴ ʫ 74 ʪʘʢʪʽ. ʅʘʧʨʠʢʽʥʮʽ ʯʘʩʪʠʥʠ ʟʥʦʚʫ ʟ'ʷʚʣʷʻʪʴʩʷ 

ʧʪʘʰʠʥʠʡ ʩʚʠʩʪʦʢ ʽ ʛʦʣʦʩʠ ʦʨʢʝʩʪʨʫ ʧʦʩʪʫʧʦʚʦ ʨʦʟʯʠʥʷʶʪʴʩʷ. 

VI. ʆʣʝʢʩʘʥʜʨʽʡʩʴʢʠʡ ʤʘʷʢ. ʅʘ ʦʩʪʨʦʚʽ ʌʘʨʦʩ, ʥʝʜʘʣʝʢʦ ʚʽʜ 

ʻʛʠʧʝʪʩʴʢʦʛʦ ʤʽʩʪʘ ʆʣʝʢʩʘʥʜʨʽʷ, ʚ ʛʠʨʣʽ ʅʽʣʫ, ʙʫʚ ʧʦʙʫʜʦʚʘʥʠʡ 

285 ʨʦʢʫ ʜʦ ʥʘʰʦʾ ʝʨʠ. ʉʦʩʪʨʘʪ ʂʥʠʜʩʴʢʠʡ ʥʘ ʟ'ʻʜʥʘʥʽʡ ʽʟ ʤʽʩʪʦʤ 

ʛʨʝʙʣʽ ʟʙʫʜʫʚʘʚ ʙʽʣʫ ʤʘʨʤʫʨʦʚʫ ʚʝʞʫ ʟʘʚʚʠʰʢʠ 180 ʤ, ʥʘ ʷʢʽʡ ʚʥʦʯʽ 

ʛʦʨʽʣʠ ʚʦʛʥʽ, ʱʦʙ ʩʧʨʷʤʦʚʫʚʘʪʠ ʢʦʨʘʙʣʽ. ɹʘhʪʘ ʙʫʣʘ ʟʨʫʡʥʦʚʘʥʘ 

ʟʝʤʣʝʪʨʫʩʦʤ 1302 ʨʦʢʫ.  

ʋ ʮʽʡ ʯʘʩʪʠʥʽ ʩʠʤʬʦʥʽʾ ʢʦʤʧʦʟʠʪʦʨ ʥʘʩʠʯʫʻ ʫʜʘʨʥʫ ʛʨʫʧʫ ʥʦʚʠʤʠ 

ʬʘʨʙʘʤʠ. ɿ ʧʝʨʰʠʭ ʪʘʢʪʽʚ ʟʚʫʯʘʪʴ ʩʢʣʷʥʽ ʙʘʨ ʯʘʡʤʩ ʽ ʟʘ ʚʢʘʟʽʚʢʦʶ 

ʘʚʪʦʨʘ ʚʽʙʨʘʬʦʥʦʤ ʧʦʚʠʥʥʽ ʚʠʢʦʥʫʚʘʪʠʩʷ ʟʘʟʥʘʯʝʥʽ ʥʦʪʠ ʚ ʨʽʟʥʦʤʫ 

ʧʦʨʷʜʢʫ ʽ ʟ ʨʽʟʥʦʶ ʰʚʠʜʢʽʩʪʶ, ʘʣʝ ʤ'ʷʢʦ ʽ ʰʚʠʜʢʦ. ʋ ʮʝʡ ʯʘʩ ʦʨʢʝʩʪʨ 

ʩʪʚʦʨʶʻ ʩʝʢʫʥʜʥ ̔ʥʘʰʘʨʫʚʘʥʥʷ ʟʚʫʢʽʚ ʤʽʞ ʨʽʟʥʠʤʠ ʛʨʫʧʘʤʠ ʦʨʢʝʩʪʨʫ 

ʥʘ ʪʣʽ ʧʝʜʘʣʽ ʢʦʥʪʨʘʙʘʩʫ. ɺʽʦʣʦʥʯʝʣʴ ʪʘ ʣʽʪʘʚʨʠ ʛʨʘʶʪʴ ʚ ʫʥʽʩʦʥ ʦʢʨʝʤʽ 

ʥʦʪʠ ʯʝʨʝʟ ʢʦʞʥʽ ʜʚʘ ʪʘʢʪʠ. ʎʝ ʥʘʛʘʜʫʻ ʧʨʦʞʝʢʪʦʨ, ʷʢʠʡ ʧʨʦʚʝʨʪʘʻʪʴʩʷ 

ʯʝʨʝʟ ʧʝʚʥʠʡ ʯʘʩ ʽ ʚʠʩʚʽʪʣʶʻ ʚʩʝ ʥʘʚʢʦʣʦ. ʇʽʩʣʷ ʫʜʘʨʫ ʪʘʤ-ʪʘʤʫ 

ʟ'ʷʚʣʷʻʪʴʩʷ ʩʦʣʦ ʫ ʝʫʬʦʥʽʫʤʫ, ʷʢʝ ʟ'ʻʜʥʫʻʪʴʩʷ ʚ 22 ʪʘʢʪʽ ʟ ʛʨʫʧʦʶ 

ʚʘʣʪʦʨʥ. ɿʘʚʜʷʢʠ ʪʘʢʠʤ ʟʚʫʢʦʚʠʤ ʥʘʰʘʨʫʚʘʥʥʷʤ ʚʠʥʠʢʘʻ ʤ'ʷʢʝ ʪʘ 

ʪʝʧʣʝ ʟʚʫʯʘʥʥʷ. ɻʨʫʧʠ ʢʣʘʨʥʝʪʽʚ ʟ 24 ʪʘʢʪʫ ʩʪʚʦʨʶʶʪʴ ʰʫʤʦʚʠʡ ʝʬʝʢʪ, 

ʛʨʘʶʯʠ ʪʨʝʤʦʣʦ ʤʽʞ ʜʚʦʤʘ ʥʦʪʘʤʠ ʥʘʩʪʽʣʴʢʠ ʰʚʠʜʢʦ ʥʘʩʢʽʣʴʢʠ 

ʤʦʞʣʠʚʦ. ʋ 29 ʪʘʢʪʽ ʚʩʪʫʧʘʻ ʘʥʛʣʽʡʩʴʢʠʡ ʨʽʞʦʢ, ʷʢʦʤʫ ʚʪʦʨʠʪʴ ʬʘʛʦʪ, 

ʘʣʝ ʚ 31 ʪʘʢʪʽ ʚʨʠʚʘʶʪʴʩʷ ʟʘʩʫʨʜʠʥʝʥʽ ʪʨʫʙʠ ʪʘ ʚʘʣʪʦʨʥʠ, ʷʢʽ ʚʥʦʩʷʪʴ 

ʨʽʟʢʠʡ ʢʦʥʪʨʘʩʪ. ʇʽʩʣʷ ʧʝʨʝʢʣʠʯʦʢ ʚ ʦʨʢʝʩʪʨʽ ʫ 39 ʪʘʢʪʽ ʫ ʛʨʫʧʽ ʫʜʘʨʥʠʭ 

ʧʦʯʠʥʘʻ ʟʚʫʯʘʪʠ ʚʽʪʨʷʥʘ ʤʘʰʠʥʘ, ʩʪʚʦʨʶʶʯʠ ʽʣʶʟʽʶ ʧʨʦʪʷʞʥʦʛʦ 

ʩʚʠʩʪʫ ʚʽʪʨʫ. ʊʘʢʦʞ ʧʽʟʥʽʰʝ ʢʦʤʧʦʟʠʪʦʨ ʚʚʦʜʠʪʴ ʛʨʦʟʦʚʠʡ ʣʠʩʪ ʽ 

ʩʪʚʦʨʶʻ ʟʚʫʢʦʚʽ ʝʬʝʢʪʠ ʩʢʨʝʛʦʪʫ ʧʦ ʤʝʪʘʣʫ ʟʘʚʜʷʢʠ ʧʨʠʡʦʤʘʤ ʛʨʠ ʥʘ 

ʪʘʤ-ʪʘʤ̔. ʋ 41 ʪʘʢʪʽ ʙʘʨʠʪʦʥ ʩʘʢʩʦʬʦʥ ʪʘ ʙʘʩ ʢʣʘʨʥʝʪ ʜʦʧʦʤʘʛʘʶʪʴ 

ʩʪʚʦʨʶʚʘʪʠ ʢʘʨʪʠʥʫ ʚʽʪʨʫ, ʛʨʘʶʯʠ ʪʨʽʦʣʽ ʟʘ ʭʨʦʤʘʪʠʟʤʦʤ. ɼʦ ʥʠʭ 

ʧʨʠʻʜʥʫʶʪʴʩʷ ʢʣʘʨʥʝʪʠ ʪʘ ʬʘʛʦʪʠ. ɻʨʫʧʘ ʙʘʩʦʚʠʭ ʤʽʜʥʠʭ 

ʽʥʩʪʨʫʤʝʥʪʽʚ ʫ ʮʝʡ ʯʘʩ ʪʨʠʤʘʶʪʴ ʧʝʜʘʣʴ, ʘ ʚ 42 ʪʘʢʪʽ ʟʽ ʩʚʦʾʤ ʩʦʣʦ 

ʚʩʪʫʧʘʶʪʴ ʚʘʣʪʦʨʥʠ. ʎʝ ʩʦʣʦ ʝʧʽʯʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʫ 48 ʪʘʢʪʽ 

ʧʝʨʝʨʠʚʘʶʪʴ ʪʨʫʙʠ ʪʘ ʬʣʝʡʪʠ, ʛʨʘʶʯʠ ʧʫʥʢʪʠʨʥʠʡ ʚʦʡʦʚʥʠʯʠʡ 

ʤʘʣʶʥʦʢ. ʊʝʞ ʪʨʘʧʣʷʻʪʴʩʷ ʚ 55 ʪʘʢʪʽ, ʘʣʝ ʧʽʩʣʷ ʮʴʦʛʦ ʟ'ʷʚʣʷʻʪʴʩʷ ʥʦʚʠʡ 

ʝʧʽʟʦʜ. ɼʦ ʭʨʦʤʘʪʠʯʥʠʭ ʪʨʽʦʣʝʡ ʫ ʮʴʦʤʫ ʝʧʽʟʦʜʽ ʧʨʠʻʜʥʫʶʪʴʩʷ 

ʪʨʠʚʦʞʥʽ ʭʨʦʤʘʪʠʯʥʽ ʤʦʪʠʚʠ ʫ ʬʣʝʡʪ, ʢʣʘʨʥʝʪʽʚ ʪʘ ʩʘʢʩʦʬʦʥʽʚ. ʋ 62 

ʪʘʢʪʽ ʟ'ʷʚʣʷʻʪʴʩʷ ʪʝʤʘ, ʷʢʘ ʥʘ ʧʦʯʘʪʢʫ ʟʚʫʯʠʪʴ ʚʦʡʦʚʥʠʯʦ, ʘʣʝ ʧʦʪʽʤ 

ʫʨʦʯʠʩʪʦ. ʋ 79 ʪʘʢʪʽ ʧʦʚʝʨʪʘʻʪʴʩʷ ʜʫʝʪ ʝʫʬʦʥʽʫʤʫ ʪʘ ʚʘʣʪʦʨʥ, ʷʢʠʡ 
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ʟʚʫʯʠʪʴ ʜʫʞʝ ʤʠʨʥʦ. ʊʘʢʦʞ ʫ ʜʫʝʪʽ ʛʨʘʶʪʴ ʬʣʝʡʪʘ ʪʘ ʛʦʙʦʡ ʥʘ ʬʦʥʽ 

ʩʘʢʩʦʬʦʥʽʚ, ʱʦ ʪʨʝʤʦʣʶʶʪʴ ʩʧʽʚʟʚʫʯʯʷ. ɼʫʞʝ ʚʝʣʠʯʥʦ ʟʚʫʯʠʪʴ ʩʦʣʦ 

ʝʫʬʦʥʽʫʤʫ ʫ 92 ʪʘʢʪʽ. ʂʦʤʧʦʟʠʪʦʨ ʟʥʘʡʰʦʚ ʪʝʤʙʨ, ʷʢʠʡ ʩʪʚʦʨʠʚ ʽʣʶʟʽʶ 

ʩʧʽʚʫ ʢʠʪʘ. ʌʘʢʪ ʟʚ'ʷʟʢʫ ʮʴʦʛʦ ʝʧʽʟʦʜʫ ʽʟ ʤʦʨʝʤ ʪʘʢʦʞ ʧʽʜʢʨʽʧʣʶʻʪʴʩʷ 

ʰʫʤʦʤ ʦʢʝʘʥʩʴʢʦʛʦ ʙʘʨʘʙʘʥʘ. ʋ ʮʴʦʤʫ ʝʧʽʟʦʜʽ ʜʟʚʽʥʦʯʢʠ ʛʨʘʶʪʴ ʪʝʤʫ, 

ʷʢʘ ʧʫʘʥʪʠʣʽʩʪʠʯʥʦ ʥʘʤʘʣʴʦʚʘʥʘ ʫ ʬʣʝʡʪ ʪʘ ʛʦʙʦʾʚ. ʊʘʢʠʡ ʩʘʤʠʡ 

ʧʨʠʡʦʤ ʧʠʩʴʤʘ ʚʠʢʦʨʠʩʪʘʥʠʡ ʽ ʚ 103 ʪʘʢʪʽ, ʜʝ ʨʘʟʦʤ ʽʟ ʜʟʚʽʥʦʯʢʘʤʠ ʚʞʝ 

ʟʚʫʯʘʪʴ ʪʨʫʙʠ ʟ ʩʫʨʜʠʥʘʤʠ. ʇʦʪʽʤ ʜʦ ʮʽʻʾ ʢʘʨʪʠʥʠ ʜʦʜʘʶʪʴʩʷ ʢʣʘʨʥʝʪʠ 

ʪʘ ʚʘʣʪʦʨʥʠ ʽ ʚ 111 ʪʘʢʪʽ ʪʝʤʘ ʚʞʝ ʟʚʫʯʠʪʴ ʧʦʚʥʦʮʽʥʥʦ ʚ ʦʨʢʝʩʪʨʽ, ʘ 

ʜʟʚʽʥʦʯʢʠ ʟ ʚʽʙʨʘʬʦʥʦʤ ʛʨʘʶʪʴ ʘʨʧʝʜʞʦʚʘʥʽ ʧʝʨʝʙʦʨʠ ʨʘʟʦʤ ʽʟ 

ʢʣʘʨʥʝʪʘʤʠ ʪʘ ʩʘʢʩʦʬʦʥʘʤʠ. ʊʫʪ ʟʥʦʚʫ ʚʠʥʠʢʘʶʪʴ ʧʦʣʽʨʠʪʤʽʯʥʽ 

ʥʘʰʘʨʫʚʘʥʥʷ, ʦʩʢʽʣʴʢʠ ʦʜʥʽ ʛʦʣʦʩʠ ʛʨʫʧ ʛʨʘʶʪʴ ʰʽʩʪʥʘʜʮʷʪʠʤʠ, ʽʥʰʽ 

ʪʨʽʦʣʷʤʠ. ʋ 119 ʪʘʢʪʽ ʦʨʢʝʩʪʨ ʟʚʫʯʠʪʴ ʪʫʪʪʽ, ʧʽʩʣʷ ʯʦʛʦ ʟʚʫʯʘʥʥʷ 

ʧʦʩʪʫʧʦʚʦ ʛʘʩʥʝ ʽ ʦʩʪʘʥʥʽʤʠ ʟʘʣʠʰʘʶʪʴʩʷ ʟʚʫʯʘʪʠ ʜʟʚʽʥʦʯʢʠ ʪʘ 

ʚʽʙʨʘʬʦʥ.  

VII. ʂʦʣʦʩ ʈʦʜʦʩʴʢʠʡ.  ɺ ʪʨʝʪʴʦʤʫ ʩʪʦʣʽʪʪʽ ʜʦ ʥ.ʝ. ʤʽʩʪʦ-ʧʦʨʪ 

ʈʦʜʦʩ ʥʘ ʦʜʥʦʡʤʝʥʥʦʤʫ ʛʨʝʮʴʢʦʤʫ ʦʩʪʨʦʚʽ ʧʨʦʮʚʽʪʘʣʦ. ʇʽʩʣʷ ʚʝʣʠʢʦʾ 

ʧʝʨʝʤʦʛʠ 280 ʨ. ʜʦ ʥ. ʝ. ʫ ʛʘʚʘʥʽ ʙʫʣʘ ʚʩʪʘʥʦʚʣʝʥʘ ʚʝʣʠʯʝʟʥʘ ʙʨʦʥʟʦʚʘ 

ʩʪʘʪʫʷ ʙʦʛʘ ʩʦʥʮʷ ɻʝʣʽʦʩʘ. ɺ̔ ʥ ʙʫʚ ʚʠʛʦʪʦʚʣʝʥʠʡ ʩʢʫʣʴʧʪʦʨʦʤ ʍʘʨʝʩʦʤ 

ʽ ʤʘʚ ʚʠʩʦʪʫ 35 ʤ, ʪʘʢ ʱʦ ʢʦʨʘʙʣʽ ʟʘʭʦʜʠʣʠ ʜʦ ʛʘʚʘʥʽ ʪʘ ʚʠʭʦʜʠʣʠ ʟ ʥʝʾ 

ʧʽʜ ʥʦʛʘʤʠ ʩʪʘʪʫʾ. ɺ 224 ʨ. ʜʦ ʥ. ʝ. ʟʨʫʡʥʦʚʘʥʠʡ ʟʝʤʣʝʪʨʫʩʦʤ. 

ʇʦʯʠʥʘʻʪʴʩʷ ʮʷ ʯʘʩʪʠʥʘ ʨʽʟʢʠʤ ʪʨʽʦʣʴʥʠʤ ʨʠʪʤʦʤ ʚʩʴʦʛʦ 

ʦʨʢʝʩʪʨʫ, ʧʽʩʣʷ ʯʦʛʦ ʟʚʫʯʥʦ ʣʫʥʘʶʪʴ ʫʜʘʨʠ ʧʦ ʢʦʚʘʜʣʽ. ʅʘ ʪʣʽ ʮʴʦʛʦ 

ʟʚʫʯʠʪʴ ʪʝʤʘ ʫ ʬʘʛʦʪʽʚ, ʪʫʙ, ʚʽʦʣʦʥʯʝʣʽ, ʢʦʥʪʨʘʙʘʩʘ, ʘ ʧʽʟʥʽʰʝ ʡ ʫ 

ʝʫʬʦʥʽʫʤʫ, ʷʢʘ ʧʝʨʝʨʠʚʘʻʪʴʩʷ ʫʜʘʨʘʤʠ ʪʘʤ-ʪʘʤʫ ʽ ʚʝʣʠʢʦʛʦ 

ʙʘʨʘʙʘʥʘ. ʋ 11 ʪʘʢʪʽ ʨʦʟʤʽʨ ʟʤʽʥʶʻʪʴʩʷ ʥʘ 7\8 ʽ ʟ'ʷʚʣʷʻʪʴʩʷ ʦʩʪʠʥʘʪʥʠʡ 

ʨʠʪʤʽʯʥʠʡ ʤʘʣʶʥʦʢ ʽʟ ʧʦʩʣʽʜʦʚʥʦʩʪʝʡ ʪʨʽʦʣʝʡ, ʷʢʠʡ ʧʽʜʭʦʧʣʶʻ ʚʩʝ 

ʙʽʣʴʰʘ ʢʽʣʴʢʽʩʪʴ ʽʥʩʪʨʫʤʝʥʪʽʚ. ɿ ʫʜʘʨʥʠʭ ʜʦʜʘʻ ʬʘʨʙʫ ʢʩʠʣʦʬʦʥ, 

ʛʨʘʶʯʠ ʝʣʝʤʝʥʪ ʮʴʦʛʦ ʨʠʪʤʽʯʥʦʛʦ ʤʘʣʶʥʢʘ. ʊʝʤʘ ʚ ʮʝʡ ʯʘʩ ʟʚʫʯʠʪʴ ʫ 

ʚʘʣʪʦʨʥ ʪʘ ʪʨʫʙ, ʷʢʠʭ ʜʦʧʦʚʥʶʻ ʛʨʫʧʘ ʪʨʦʤʙʦʥʽʚ ʫ 27 

ʪʘʢʪʽ. ʅʝʩʧʦʜʽʚʘʥʠʡ ʧʦʚʦʨʦʪ ʚʠʥʠʢʘʻ ʚ 33 ʪʘʢʪʽ, ʜʝ ʟ'ʷʚʣʷʻʪʴʩʷ ʪʝʤʘ 

ʩʭʽʜʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʫ ʜʝʨʝʚ'ʷʥʠʭ ʜʫʭʦʚʠʭ ʽ ʜʟʚʽʥʦʯʢʽʚ. ʅʘ ʟʤʽʥʫ ʮʽʻʾ 

ʪʝʤʠ ʧʦʚʝʨʪʘʻʪʴʩʷ ʪʨʽʦʣʴʥʠʡ ʨʫʭ ʧʦʧʝʨʝʜʥʴʦʛʦ ʪʝʤʘʪʠʯʥʦʛʦ 

ʤʘʪʝʨʽʘʣʫ, ʽ ʮʽ ʜʚʽ ʪʝʤʠ ʟʚʫʯʘʪʴ ʧʦ ʯʝʨʟʽ ʜʦ 39 ʪʘʢʪʫ, ʟ ʷʢʦʛʦ 

ʧʦʯʠʥʘʻʪʴʩʷ ʥʘʛʥʽʪʘʥʥʷ ʟʚʫʯʥʦʩʪʽ. ʋ 43 ʪʘʢʪʽ ʟʚʫʯʘʥʥʷ ʦʙʨʠʚʘʻʪʴʩʷ ʽ 

ʧʦʯʠʥʘʻʪʴʩʷ ʣʽʨʠʯʥʠʡ ʝʧʽʟʦʜ. ʋ ʮʴʦʤʫ ʝʧʽʟʦʜʽ ʙʫʜʫʶʪʴʩʷ ʜʽʘʣʦʛʠ ʤʽʞ 

ʜʝʨʝʚ'ʷʥʠʤʠ ʪʘ ʤʽʜʥʠʤʠ ʜʫʭʦʚʠʤʠ. ɼʘʣʽ ʟ'ʷʚʣʷʻʪʴʩʷ ʜʽʘʣʦʛ ʬʣʝʡʪʠ ʪʘ 

ʬʘʛʦʪʫ, ʷʢʽ ʛʨʘʶʪʴ ʪʝʤʫ ʫ ʣʽʜʽʡʩʴʢʦʤʫ ʣʘʜʽ. ʋ 57 ʪʘʢʪʽ ʙʘʨʠʪʦʥ 

ʩʘʢʩʦʬʦʥ ʩʪʚʦʨʶʻ ʰʫʤʦʚʠʡ ʝʬʝʢʪ, ʛʨʘʶʯʠ ʜʫʞʝ ʰʚʠʜʢʦ ʭʨʦʤʘʪʠʯʥʽ 
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ʪʨʽʦʣʴʥʽ ʧʦʩʣʽʜʦʚʥʦʩʪʽ, ʘ ʪʝʤʘ ʧʨʦʭʦʜʠʪʴ ʫ ʘʣʴʪʘ ʩʘʢʩʦʬʦʥʘ. ʋ 62 ʪʘʢʪʽ 

ʨʦʟʤʽʨ ʟʤʽʥʶʻʪʴʩʷ ʽ ʟ'ʷʚʣʷʻʪʴʩʷ ʤʘʨʰʦʚʠʡ ʪʨʽʦʣʴʥʠʡ ʤʘʣʶʥʦʢ, ʥʘ ʪʣʽ 

ʷʢʦʛʦ ʟʚʫʯʠʪʴ ʪʝʤʘ ʫ ʬʘʛʦʪʽʚ, ʙʘʩ ʢʣʘʨʥʝʪʘ, ʙʘʨʠʪʦʥ ʩʘʢʩʦʬʦʥʘ, 

ʝʫʬʦʥʽʫʤʫ ʪʘ ʪʨʦʤʙʦʥʽʚ. ʈʠʪʤʽʯʥʫ ʨʽʟʥʦʤʘʥʽʪʥʽʩʪʴ ʚʥʦʩʷʪʴ ʫʜʘʨʠ ʧʦ 

ʢʦʚʘʜʣʫ, ʘ ʜʠʥʘʤʽʯʥʫ ï ʰʫʤ ʛʨʦʟʦʚʦʛʦ ʣʠʩʪʘ. ʁʜʝ ʧʦʩʪʫʧʦʚʝ 

ʥʘʛʥʽʪʘʥʥʷ ʟʚʫʯʘʥʥʷ ʽ ʢʫʣʴʤʽʥʘʮʽʷ ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ 79 ʪʘʢʪʽ, ʧʽʩʣʷ ʯʦʛʦ 

ʟʥʦʚʫ ʧʦʚʝʨʪʘʻʪʴʩʷ ʨʦʟʤʽʨ 7\8 ʟ ʤʘʩʦʚʠʤ ʪʨʽʦʣʴʥʠʤ ʨʫʭʦʤ. ʎʝʡ ʨʫʭ 

ʪʨʠʚʘʻ ʟ 89 ʪʘʢʪʫ ʜʦ 103, ʫ ʷʢʦʤʫ ʚʝʩʴ ʦʨʢʝʩʪʨ ʛʨʘʻ ʦʜʠʥ ʨʠʪʤ, 

ʩʪʚʦʨʶʶʯʠ ʮʠʤ ʩʧʨʘʚʜʽ ʝʧʽʯʥʫ ʢʘʨʪʠʥʫ. ʋ 103 ʪʘʢʪʽ ʨʫʭ ʧʨʠʧʠʥʷʻʪʴʩʷ 

ʪʘ ʟʚʫʯʘʪʴ ʪʨʝʤʦʣʶʶʯʽ ʚʽʦʣʦʥʯʝʣʽ ʪʘ ʢʦʥʪʨʘʙʘʩʠ, ʥʘ ʪʣʽ ʷʢʠʭ ʫ 

ʪʨʦʤʙʦʥʽʚ, ʝʫʬʦʥʽʫʤʽʚ ʪʘ ʪʫʙ ʟʚʫʯʠʪʴ ʤʦʪʠʚ ʽʟ 3 ʥʦʪ ʫ ʨʽʟʥʦʤʫ 

ʨʠʪʤʽʯʥʦʤʫ ʦʬʦʨʤʣʝʥʥʽ, ʷʢʠʤ ʚʽʜʧʦʚʽʜʘʶʪʴ ʪʨʫʙʠ. ʋ 115 ʪʘʢʪʽ 

ʢʦʤʧʦʟʠʪʦʨ ʩʪʚʦʨʶʻ ʘʨʢʫ ʤʽʞ 1 ʽ 7 ʯʘʩʪʠʥʘʤʠ ʩʠʤʬʦʥʽʾ, ʚʚʦʜʷʯʠ ʪʝʤʫ 

ʚʩʪʫʧʫ ʧʝʨʰʦʾ ʯʘʩʪʠʥʠ. ʅʘ ʮʽʡ ʪʝʤʽ ʡ ʟʘʢʽʥʯʫʻʪʴʩʷ ʚʩʷ ʩʠʤʬʦʥʽʷ. 

ɺʠʩʥʦʚʢʠ. ɸʣʝʢʩ ʇʦʣʤʘʥ ʩʪʚʦʨʠʚ ʩʠʤʬʦʥʽʶ ʜʣʷ ʜʫʭʦʚʦʛʦ 

ʦʨʢʝʩʪʨʫ, ʷʢʘ ʟʘʚʜʷʢʠ ʜʦʙʨʝ ʧʽʜʽʙʨʘʥʦʤʫ ʽʥʩʪʨʫʤʝʥʪʘʨʽʶ, ʟʘʩʦʙʘʤ 

ʚʠʨʘʟʥʦʩʪʽ, ʢʦʥʪʨʘʩʪʥʠʤ ʟʽʩʪʘʚʣʝʥʥʷʤ ʯʘʩʪʠʥ, ʫʪʚʦʨʶʻ ʢʘʣʝʡʜʦʩʢʦʧ 

ʢʘʨʪʠʥ ʩʚʽʪʫ, ʱʦ ʚʽʜʧʦʚʽʜʘʻ ʥʘʟʚʽ. ʂʦʤʧʦʟʠʪʦʨ ʥʝ ʪʽʣʴʢʠ ʦʞʠʚʠʚ 

ʤʽʬʦʣʦʛʽʯʥʽ ʦʙʨʘʟʠ, ʱʦ ʜʘʚʥʦ ʧʽʰʣʠ ʚ ʥʝʙʫʪʪʷ, ʘ ʡ ʦʣʶʜʥʠʚ ʾʭ, ʟʨʦʙʠʚ 

ʙʽʣʴʰ ʨʝʘʣʴʥʠʤʠ. ɿ ʜʨʘʤʘʪʫʨʛʽʯʥʦʛʦ ʙʦʢʫ ʫ ʦʨʢʝʩʪʨʦʚʮʽ ʚ ʢʦʞʥʽʡ 

ʯʘʩʪʠʥʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʦʢʘʟ ʨʽʟʥʠʭ ʩʪʦʨʽʥ ʩʶʞʝʪʽʚ, ʷʢʽ ʟʤʽʥʶʶʪʴʩʷ ʽ 

ʧʨʠʭʦʜʷʪʴ ʜʦ ʥʦʚʦʛʦ ʟʚʫʯʘʥʥʷ. ʋ ʧʘʨʪʠʪʫʨʽ ʢʦʤʧʦʟʠʪʦʨʘ ʚʠʜʥʦ ʧʦʰʫʢ 

ʚʽʜʧʦʚʽʜʥʠʭ ʟʘʩʦʙʽʚ ʽ ʪʝʤʙʨʦʚʠʭ ʧʦʻʜʥʘʥʴ, ʱʦʙ ʥʘʡʪʦʯʥʽʰʝ ʩʪʚʦʨʠʪʠ 

ʦʙʨʘʟʠ, ʱʦ ʻ ʯʘʩʪʠʥʘʤʠ ʩʶʞʝʪʽʚ. ɿʘʚʜʷʢʠ ʮʴʦʤʫ ʚʩʴʦʤʫ ɸʣʝʢʩʫ 

ʇʦʣʤʘʥʫ ʚʜʘʣʦʩʷ ʥʘʧʠʩʘʪʠ ʪʚʽʨ, ʷʢʠʡ ʤʘʻ ʨʠʩʠ ʩʠʤʬʦʥʽʟʤʫ ʽ ʚʠʚʦʜʠʪʴ 

ʨʝʧʝʨʪʫʘʨ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ ʥʘ ʥʦʚʠʡ ʨʽʚʝʥʴ. 

ʇʝʨʩʧʝʢʪʠʚʠ. ɺʘʞʣʠʚʦ ʧʨʦʜʦʚʞʫʚʘʪʠ ʚʠʚʯʘʪʠ ʪʚʦʨʯʽʩʪʴ ɸʣʝʢʩʘ 

ʇʦʣʤʘʥʘ, ʱʦʙ ʚʠʷʚʠʪʠ ʡʦʛʦ ʩʪʠʣʴ ʪʘ ʜʦʩʷʛʥʝʥʥʷ ʚ ʛʘʣʫʟʽ ʦʨʢʝʩʪʨʦʚʦʾ 

ʤʘʡʩʪʝʨʥʦʩʪʽ. ʊʘʢʦʞ ʚʘʨʪʦ ʙʽʣʴʰʝ ʧʨʠʜʽʣʷʪʠ ʫʚʘʛʫ ʪʚʦʨʯʦʩʪʽ ʽʥʰʠʭ 

ʩʫʯʘʩʥʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ, ʷʢʽ ʧʠʰʫʪʴ ʩʠʤʬʦʥʽʾ ʜʣʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ, 

ʱʦʙ ʧʨʦʩʪʝʞʠʪʠ, ʷʢ ʟʤʽʥʶʻʪʴʩʷ ʞʘʥʨ ʪʘ ʦʨʢʝʩʪʨʫʚʘʥʥʷ ʫ ʟʚ'ʷʟʢʫ ʟ 

ʢʦʥʢʨʝʪʥʠʤ ʚʠʢʦʥʘʚʩʴʢʠʤ ʩʢʣʘʜʦʤ. ɺʠʚʯʝʥʥʷ ʪʚʦʨʯʦʩʪʽ ɸʣʝʢʩʘ 

ʇʦʣʤʘʥʘ ʪʘ ʪʚʦʨʯʦʩʪʽ ʽʥʰʠʭ ʩʫʯʘʩʥʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʜʘʶʪʴ ʤʦʞʣʠʚʩ̔ʪɹ 

ʚʽʜʢʨʠʪʪʷ ʥʦʚʠʭ ʤʝʪʦʜʽʚ ʦʨʢʝʩʪʨʫʚʘʥʥʷ ʪʘ ʩʪʚʦʨʶʶʪʴ ʽʤʧʫʣʴʩ ʜʦ 

ʥʘʧʠʩʘʥʥʷ ʥʦʚʠʭ ʪʚʦʨʽʚ ʜʣʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ ʚ ʥʘʰʽʡ ʢʨʘʾʥʽ.   
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PROJECTION OF SIMULANITY ON OPERA  

çFIRE ANGELè BY S. PROKOFYEV  

AND çVIYè BY V. GUBARENKO  
 

The purpose of the article is to identify the specifics of the 

phenomenon of simultaneity and its interpretation in musicology. Since 

simultaneity is most convincingly manifested in theatrical genres, it is 

logical to consider the principle of its action at the level of drama of operas 

and ballets. With the help of simultaneity it is possible to better understand 

and explain the penetration of the mysticism and duality of the double 

worlds into theatrical works. The methodological base of the study consists 

of: the historical method for considering the phenomenon of simultaneity in 

art; structural analytical method when addressing the musical text of 

individual scenes of the opera çFire Angelè by S. Prokofiev and the opera 

ballet çViyè by V. Hubarenko; comparative method for comparative 

characterization of novel by V. Bryusov, novel by M. Gogol and opera by 

S. Prokofiev, opera-ballet by V. Hubarenko. The scientific novelty of the 

article is to reveal the simultaneity in the drama of the opera çFire angelè 

by S. Prokofiev and the opera-ballet çViyè by V. Hubarenko at the levels of 

composer's idea and director's interpretation. They can coexist, complement 

each other, and exist in opposition. Conclusions. Simultaneity remains one 

of the most striking manifestations of the double worlds. It can exist both on 

a purely musical level and on a visual stage. This phenomenon defines a 

special type of drama, especially in operas with a mystical beginning, where 

phantasmagoric and dual worlds are intertwined. Thus, it finds a new 

expression in the theater of the absurd in the operas of Hungarian composers 

çLe Grand Macabreè by D. Ligeti, çThe End of the Gameè by D. Kurtag, 

in the opera çDevils from Ludenè by Polish composer K. Penderecki, in the 
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Ukrainian opera noir çThe Fate of Dorianè (çDorian's syndromeè) by 

K. Tsepkolenko. 

The key words: double worlds, opera, ballet opera, simultaneity, story, 

stage, world. 
 

ʂʘʧʽʪʦʥʦʚʘ ʂʘʪʝʨʠʥʘ ʇʘʚʣʽʚʥʘ, ʘʩʧʽʨʘʥʪ ʢʘʬʝʜʨʠ çɯʩʪʦʨʽʷ ʪʘ 

ʪʝʦʨʽʷ ʤʫʟʠʢʠè ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ 

ʇʨʦʻʢʮʽʷ ʩʠʤʫʣʴʪʘʥʥʦʩʪʽ ʥʘ ʦʧʝʨʠ çɺʦʛʥʝʥʥʠʡ ʷʥʛʦʣè 

ʉ. ʇʨʦʢʦʬ'ʻʚʘ ʪʘ çɺʽʡè ɺ. ɻʫʙʘʨʝʥʢʘ 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʷʚʠʪʠ ʩʧʝʮʠʬʽʢʫ ʷʚʠʱʘ ʩʠʤʫʣʴʪʘʥʥʦʩʪʽ ʪʘ ʡʦʛʦ 

ʪʨʘʢʪʫʚʘʥʥʷ ʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ. ʆʩʢʽʣʴʢʠ ʩʠʤʫʣʴʪʘʥʥʽʩʪʴ ʥʘʡʙʽʣʴʰ 

ʧʝʨʝʢʦʥʣʠʚʦ ʧʨʦʷʚʣʷʻʪʴʩʷ ʚ ʪʝʘʪʨʘʣʴʥʠʭ ʞʘʥʨʘʭ, ʣʦʛʽʯʥʦ ʨʦʟʛʣʷʜʘʪʠ 

ʧʨʠʥʮʠʧ ʾʾ ʜʽʾ ʥʘ ʨʽʚʥʽ ʜʨʘʤʘʪʫʨʛʽʾ ʦʧʝʨ, ʙʘʣʝʪʽʚ. ɿʘ ʜʦʧʦʤʦʛʦʶ 

ʩʠʤʫʣʴʪʘʥʥʦʩʪʽ ʤʦʞʥʘ ʛʣʠʙʰʝ ʟʨʦʟʫʤʽʪʠ ʽ ʧʦʷʩʥʠʪʠ ʧʨʦʥʠʢʥʝʥʥʷ 

ʤʽʩʪʠʯʥʦʩʪʽ ʽ ʜʚʦʧʣʘʥʦʚʦʩʪʽ-ʜʚʦʩʚʽʪʫ ʫ ʪʝʘʪʨʘʣʴʥʽ ʪʚʦʨʠ. 

ʄʝʪʦʜʦʣʦʛʽʯʥʫ ʙʘʟʫ ʜʦʩʣʽʜʞʝʥʥʷ ʩʢʣʘʜʘʶʪʴ: ʽʩʪʦʨʠʯʥʠʡ ʤʝʪʦʜ ʜʣʷ 

ʨʦʟʛʣʷʜʫ ʷʚʠʱʘ ʩʠʤʫʣʴʪʘʥʥʦʩʪʽ ʚ ʭʫʜʦʞʥʽʡ ʪʚʦʨʯʦʩʪʽ; 

ʩʪʨʫʢʪʫʨʥʦ-ʘʥʘʣʽʪʠʯʥʠʡ ʤʝʪʦʜ ʧʨʠ ʟʚʝʨʪʘʥʥʽ ʜʦ ʤʫʟʠʯʥʦʛʦ ʪʝʢʩʪʫ 

ʦʢʨʝʤʠʭ ʩʮʝʥ ʦʧʝʨʠ çɺʦʛʥʷʥʠʡ ʷʥʛʦʣè ʉ. ʇʨʦʢʦʬôʻʚʘ ʪʘ ʦʧʝʨʠ-ʙʘʣʝʪʫ 

çɺʽʡè ɺ. ɻʫʙʘʨʝʥʢʘ; ʢʦʤʧʘʨʘʪʠʚʥʠʡ ʤʝʪʦʜ ʜʣʷ ʧʦʨʽʚʥʷʣʴʥʦʾ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʨʦʤʘʥʫ ɺ. ɹʨʶʩʦʚʘ, ʧʦʚʽʩʪʽ ʄ. ɻʦʛʦʣʷ ʪʘ ʦʧʝʨʠ 

ʉ. ʇʨʦʢʦʬôʻʚʘ, ʦʧʝʨʠ-ʙʘʣʝʪʫ ɺ. ɻʫʙʘʨʝʥʢʘ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ 

ʧʦʣʷʛʘʻ ʫ ʚʠʷʚʣʝʥʥʽ ʩʠʤʫʣʴʪʘʥʥʦʩʪʽ ʚ ʜʨʘʤʘʪʫʨʛʽʾ ʦʧʝʨʠ çɺʦʛʥʷʥʠʡ 

ʷʥʛʦʣè ʉ. ʇʨʦʢʦʬôʻʚʘ ʪʘ ʦʧʝʨʠ-ʙʘʣʝʪʫ çɺʽʡè ɺ. ɻʫʙʘʨʝʥʢʘ ʥʘ ʨʽʚʥʷʭ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʛʦ ʟʘʜʫʤʫ ʪʘ ʨʝʞʠʩʝʨʩʴʢʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ. ɺʦʥʠ ʤʦʞʫʪʴ 

ʽ ʩʧʽʚʽʩʥʫʚʘʪʠ, ʜʦʧʦʚʥʶʶʯʠ ʦʜʠʥ ʦʜʥʦʛʦ, ʽ ʽʩʥʫʚʘʪʠ ʫ ʧʨʦʪʠʜʽʾ. 

ɺʠʩʥʦʚʢʠ. ʉʠʤʫʣʴʪʘʥʥʽʩʪʴ ʟʘʣʠʰʘʻʪʴʩʷ ʦʜʥʠʤ ʟ ʥʘʡʙʽʣʴʰ ʷʩʢʨʘʚʠʭ 

ʧʨʦʷʚʽʚ ʜʚʦʩʚʽʪʫ. ɺʦʥʘ ʤʦʞʝ ʽʩʥʫʚʘʪʠ ʷʢ ʥʘ ʩʫʪʦ ʤʫʟʠʯʥʦʤʫ ʨʽʚʥʽ, ʪʘʢ 

ʽ ʥʘ ʚʽʟʫʘʣʴʥʦ-ʩʮʝʥʽʯʥʦʤʫ. ʎʝ ʷʚʠʱʝ ʚʠʟʥʘʯʘʻ ʦʩʦʙʣʠʚʠʡ ʪʠʧ 

ʜʨʘʤʘʪʫʨʛʽʾ, ʥʘʩʘʤʧʝʨʝʜ, ʚ ʦʧʝʨʘʭ ʟ ʤʽʩʪʠʯʥʠʤ ʧʦʯʘʪʢʦʤ, ʜʝ 

ʧʝʨʝʧʣʽʪʘʶʪʴʩʷ ʬʘʥʪʘʩʤʘʛʦʨʠʯʥʽʩʪʴ ʽ ʜʚʦʩʚʽʪ. ʊʘʢ, ʥʦʚʝ ʚʠʨʘʞʝʥʥʷ 

ʚʦʥʘ ʟʥʘʭʦʜʠʪʴ ʚ ʪʝʘʪʨʽ ʘʙʩʫʨʜʫ ʚ ʦʧʝʨʘʭ ʫʛʦʨʩʴʢʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ çLe 

Grand Macabreè ɼ. ʃʽʛʝʪʽ, çʂʽʥʝʮʴ ʛʨʠè ɼ. ʂʫʨʪʘʛʘ, ʚ ʦʧʝʨʽ çɼʠʷʚʦʣʠ 

ʽʟ ʃʫʜʝʥʘè ʧʦʣʴʩʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʂ. ʇʝʥʜʝʨʝʮʴʢʦʛʦ, ʚ ʫʢʨʘʾʥʩʴʢʽʡ 

ʦʧʝʨʽ-ʥʫʘʨʽ çɼʦʣʷ ɼʦʨʽʘʥʘè (çʉʠʥʜʨʦʤ ɼʦʨʽʘʥʘè) ʂ. ʎʝʧʢʦʣʝʥʢʦ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʜʚʦʩʚʽʪ, ʦʧʝʨʘ, ʦʧʝʨʘ-ʙʘʣʝʪ, ʩʠʤʫʣʴʪʘʥʥʽʩʪʴ, 

ʧʦʚʽʩʪʴ, ʩʮʝʥʘ, ʩʚʽʪ. 
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ʂʘʧʠʪʦʥʦʚʘ ɽʢʘʪʝʨʠʥʘ ʇʘʚʣʦʚʥʘ, ʘʩʧʠʨʘʥʪ ʢʘʬʝʜʨʳ çʀʩʪʦʨʠ ̫

ʠ ʪʝʦʨʠ ̫ʤʫʟʳʢʠè ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ  

ʇʨʦʝʢʮʠʷ ʩʠʤʫʣʴʪʘʥʥʦʩʪʠ ʥʘ ʦʧʝʨʳ çʆʛʥʝʥʥʳʡ ʘʥʛʝʣè 

ʉ. ʇʨʦʢʦʬʴʝʚʘ ʠ çɺʠʡè ɺ. ɻʫʙʘʨʝʥʢʦ 
ʎʝʣʴ ʩʪʘʪʴʠ ï ʚʳʷʚʠʪʴ ʩʧʝʮʠʬʠʢʫ ʷʚʣʝʥʠʷ ʩʠʤʫʣʴʪʘʥʥʦʩʪʠ ʠ ʝʝ 

ʪʨʘʢʪʦʚʢʫ ʚ ʤʫʟʳʢʦʚʝʜʝʥʠʠ. ʇʦʩʢʦʣʴʢʫ ʩʠʤʫʣʴʪʘʥʥʦʩʪʴ ʙʦʣʝʝ 

ʫʙʝʜʠʪʝʣʴʥʦ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʪʝʘʪʨʘʣʴʥʳʭ ʞʘʥʨʘʭ, ʣʦʛʠʯʥʦ 

ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʧʨʠʥʮʠʧ ʝʸ ʜʝʡʩʪʚʠʷ ʥʘ ʫʨʦʚʥʝ ʜʨʘʤʘʪʫʨʛʠʠ ʦʧʝʨ, 

ʙʘʣʝʪʦʚ. ʉ ʧʦʤʦʱʴʶ ʩʠʤʫʣʴʪʘʥʥʦʩʪʠ ʤʦʞʥʦ ʛʣʫʙʞʝ ʧʦʥʷʪʴ ʠ 

ʦʙʲʷʩʥʠʪʴ ʧʨʦʥʠʢʥʦʚʝʥʠʝ ʤʠʩʪʠʯʥʦʩʪʠ ʠ ʜʚʫʧʣʘʥʦʚʦʩʪʠ-ʜʚʦʝʤʠʨʠʷ ʚ 

ʪʝʘʪʨʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ. ʄʝʪʦʜʦʣʦʛʠʯʝʩʢʫʶ ʙʘʟʫ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʩʦʩʪʘʚʣʷʶʪ: ʠʩʪʦʨʠʯʝʩʢʠʡ ʤʝʪʦʜ ʜʣʷ ʨʘʩʩʤʦʪʨʝʥʠʷ ʷʚʣʝʥʠʷ 

ʩʠʤʫʣʴʪʘʥʥʦʩʪʠ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʚʦʨʯʝʩʪʚʝ; ʩʪʫʢʪʫʨʥʦ-

ʘʥʘʣʠʪʠʯʝʩʢʠʡ ʤʝʪʦʜ ʧʨʠ ʦʙʨʘʱʝʥʠʠ ʢ ʤʫʟʳʢʘʣʴʥʦʤʫ ʪʝʢʩʪʫ 

ʦʪʜʝʣʴʥʳʭ ʩʮʝʥ ʦʧʝʨʳ çʆʛʥʝʥʥʳʡ ʘʥʛʝʣè ʉ. ʇʨʦʢʦʬʴʝʚʘ ʠ 

ʦʧʝʨʳ-ʙʘʣʝʪʘ çɺʠʡè ɺ. ɻʫʙʘʨʝʥʢʦ; ʢʦʤʧʘʨʘʪʠʚʥʳʡ ʤʝʪʦʜ ʜʣʷ 

ʩʨʘʚʥʠʪʝʣʴʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʨʦʤʘʥʘ ɺ. ɹʨʶʩʦʚʘ, ʧʦʚʝʩʪʠ ʄ. ɻʦʛʦʣʷ 

ʠ ʦʧʝʨʳ ʉ. ʇʨʦʢʦʬʴʝʚʘ, ʦʧʝʨʳ-ʙʘʣʝʪʘ ɺ. ɻʫʙʘʨʝʥʢʦ. ʅʘʫʯʥʘʷ 

ʥʦʚʠʟʥʘ ʩʪʘʪʴʠ ʩʦʩʪʦʠʪ ʚ ʚʳʷʚʣʝʥʠʠ ʩʠʤʫʣʴʪʘʥʥʦʩʪʠ ʚ ʜʨʘʤʘʪʫʨʛʠʠ 

ʦʧʝʨʳ çʆʛʥʝʥʥʳʡ ʘʥʛʝʣè ʉ. ʇʨʦʢʦʬʴʝʚʘ ʠ ʦʧʝʨʳ-ʙʘʣʝʪʘ çɺʠʡè 

ɺ. ɻʫʙʘʨʝʥʢʦ ʥʘ ʫʨʦʚʥʷʭ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʟʘʤʳʩʣʘ ʠ ʨʝʞʠʩʩʝʨʩʢʦʡ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ. ʆʥʠ ʤʦʛʫʪ ʠ ʩʦʩʫʱʝʩʪʚʦʚʘʪʴ, ʜʦʧʦʣʥʷʷ ʜʨʫʛ ʜʨʫʛʘ, ʠ 

ʩʫʱʝʩʪʚʦʚʘʪʴ ʚ ʧʨʦʪʠʚʦʜʝʡʩʪʚʠʠ. ɺʳʚʦʜʳ. ʉʠʤʫʣʴʪʘʥʥʦʩʪʴ ʦʩʪʘʝʪʩʷ 

ʷʨʢʠʤ ʧʨʦʷʚʣʝʥʠʝʤ ʜʚʦʝʤʠʨʠʷ. ʆʥʘ ʤʦʞʝʪ ʧʨʦʷʚʣʷʪʴʩʷ ʢʘʢ ʥʘ ʯʠʩʪʦ 

ʤʫʟʳʢʘʣʴʥʦʤ ʫʨʦʚʥʝ, ʪʘʢ ʠ ʚʠʟʫʘʣʴʥʦ-ʩʮʝʥʠʯʝʩʢʦʤ. ʕʪʦ ʷʚʣʝʥʠʝ 

ʦʧʨʝʜʝʣʷʝʪ ʦʩʦʙʳʡ ʪʠʧ ʜʨʘʤʘʪʫʨʛʠʠ ʚ ʦʧʝʨʘʭ ʩ ʤʠʩʪʠʯʝʩʢʠʤ ʥʘʯʘʣʦʤ, 

ʛʜʝ ʧʝʨʝʧʣʝʪʘʶʪʩʷ ʬʘʥʪʘʩʤʘʛʦʨʠʯʥʦʩʪʴ ʠ ʜʚʦʝʤʠʨʠʝ. ʊʘʢ, ʥʦʚʦʝ 

ʚʳʨʘʞʝʥʠʝ ʦʥʘ ʥʘʭʦʜʠʪ ʚ ʪʝʘʪʨʝ ʘʙʩʫʨʜʘ ʚ ʦʧʝʨʘʭ ʚʝʥʛʝʨʩʢʠʭ ʘʚʪʦʨʦʚ 

çLe Grand Macabreè ɼ. ʃʠʛʝʪʠ, çʂʦʥʝʮ ʠʛʨʳè ɼ. ʂʫʨʪʘʛʘ, ʚ ʦʧʝʨʝ 

çɼʴʷʚʦʣʳ ʠʟ ʃʫʜʸʥʘè ʧʦʣʴʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ʂ. ʇʝʥʜʝʨʝʮʢʦʛʦ, ʚ 

ʫʢʨʘʠʥʩʢʦʡ ʦʧʝʨʝ-ʥʫʘʨʝ çʉʫʜɹʙʘ ɼʦʨʠʘʥʘè ʂ. ʎʝʧʢʦʣʝʥʢʦ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʜʚʦʝʤʠʨʠʝ, ʦʧʝʨʘ, ʦʧʝʨʘ-ʙʘʣʝʪ, 

ʩʠʤʫʣʴʪʘʥʥʦʩʪʴ, ʧʦʚʝʩʪʴ, ʩʮʝʥʘ, ʤʠʨ.  
 

Formulation of the problem. In musical works of a certain figurative 

content, in their nodal, most important culminating moments, a special 

technique is used, which can be defined by a capacious concept ï 

simultaneity. It can manifest itself at the level of lines of development and 

çpolyphonicè subconscious of the characters. Despite the sufficient number 
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of musicological works on simultaneity, the issues related to its interaction 

with the phenomena of duality, suggestiveness, and explication remain 

insufficiently researched. An attempt to consider the simultaneity through 

the prism of these phenomena, explains the relevance of this article.  

Literature review.  The work of Petrov M.A. is devoted to the 

phenomenon of simultaneity in art çSimultaneity in art. Cultural meanings 

and paradoxesè [1]. For the first time it became the object of scientific 

research in the work of M. Lobanova [2]. A new view of the theory of 

simultaneous drama is put forward in his article by O. Nivelt [3]. The 

specifics of simultaneous drama in operas by S. Prokofiev, in particular in 

the opera çFiery Angelè, are devoted to the last chapter of dissertation by 

O.S Bytko [4].  

The purpose of the article is to identify the specifics of the 

phenomenon of simultaneity and its interpretation in musicology. Since 

simultaneity is most convincingly manifested in theatrical genres, it is 

logical to consider the principle of its action at the level of drama of operas 

and ballets. With the help of simultaneity, it is possible to better understand 

and explain the penetration of mysticism and dichotomy-dichotomy in 

theatrical works. The object is simultaneity as a universal means of 

transmitting the idea of the composer. The subject is the manifestation of 

the action of simultaneity in the opera çFiery Angelè by S. Prokofiev and 

the ballet çViyè by V. Hubarenko. 

Presenting main material. One of the phenomena of human 

perception is simultaneity. This quality of consciousness is multifaceted and 

flexible. Many authors in various genres of art focus on it as an important 

and extraordinary psychological feature. Simultaneity penetrates into the 

means of presenting works, their drama and form. As a means of expression, 

it helps to concentrate communication between art and the viewer, listener, 

reader, creating a certain thread of emotional tension. The word 

çsimultaneousè, which means çsimultaneousè in French, was first used to 

decorate a medieval church theater. Music knowledge has the term 

çsimultaneousè introductions by Marina Lobanova. For the understanding 

of the past, the musical syntax, in which simultaneity, as the material side 

of the musical creation, will be the same for those who çñhave likedò by 

themselvesè [2]. Thus, simultaneity, of course, applies to this type of drama, 

which is based on the compression of artistic time through the use of various 

synthetic techniques. 

Musicologist Olga Nivelt puts forward her theory of simultaneity as a 

kind of drama of the highest order, based on the interaction of several lines 
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of development, the diversity of genre bases, temporal and spatial indicators. 

Individual lines in the formation of drama are combined, switched and 

disconnected. Genre characteristics can be transformed: lyrical into 

lyrical-dramatic, dramatic into tragic, etc. [3]. 

In her dissertation, the scientist Olga Bytko emphasizes çthe 

combination of montage and end-to-end, external and internal, dynamic and 

epic types of dramaè and çunity of contradictory sides, polyvalence of 

figurative spheresè as the main properties of simultaneous drama [4]. 

Let's try to consider the effect of the simultaneous principle on the 

example of two opera performances of the second half of the twentieth 

century, which still attract the attention of performers and directors. Both 

works are presented in the repertoire of the Odessa Opera House and the 

Mariinsky in St. Petersburg. They occupy a special place in the work of their 

authors, not being characteristic of the stylistic paradigm. We are talking 

about the opera çFire angelè by S. Prokofiev and the opera-ballet çViyè by 

V. Hubarenko. çFire angelè by Prokofiev is second and last foreign opera 

based on novel by V. Bryusov of the same name, which is attributed to 

çmystical realismè. Since mysticism not only does not avoid the possibility 

of the existence of reality and a parallel, supernatural world, but also seeks 

to get as close as possible to it, it is logical to assume its connection with 

simultaneity. 

At the heart of the novel çFire angelè ï Renata, who is in search of his 

ideal. The duality of the image is emphasized by the uncertainty of faith ï 

in God or the devil. Nor can she decide who to prefer ï the çheavenlyè Fire 

Angel or the çearthlyè Ruprecht. But even the very image of the Fire angel 

is twofold: it is a real character Henry and the heavenly angel Madiel. 

Unlike other composers, Prokofiev sees mysticism in the opera 

primarily as a special psychological state of the hero at the moment of 

feeling the presence of otherworldly forces next to him and does not seek to 

materialize the unreal world: çWe must introduce all the drama and horror, 

vision, but not to show any devil and any vision, otherwise everything will 

collapse at once and there will be one propsè [5]. But, contrary to the 

composer's plan, director David Freeman conceived a seemingly stingy 

performance and forced the demons to çmaterializeè. The action in his 

production is centered in the center of the stage with a small number of 

scenery, where sitting on black walls and twisting white creatures ï demons 

that devour Renata's soul. 

The orchestra plays a leading role in the simultaneous drama of the 

opera. Its suggestiveness ï active influence on the imagination, emotions, 
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subconscious with the help of sound associations ï to some extent 

compensates for the lack of stage effects. It is the orchestra that creates the 

feeling of the presence of an invisible force and its reality through the 

çfunction of explication of the subconsciousè ï a process that opens the 

content of some unity, and its parts begin to exist independently. 

Simultaneity of the opera will be manifested: 

¶ at the compositional level; 

¶ in the polarization of images of heroes; 

¶ in the simultaneous coexistence of contrasting worlds and states 

of the individual (internal polyphony). 

Simultaneous drama involves the interaction of different lines of 

development. Along with the local culminations in separate lines, there is a 

general culmination of the whole work in the fifth act, where both 

psychological and tragic lines of drama reach the extreme tension. Here is 

the çtheatrical counterpointè (statement by Olga Bytko) ï the simultaneous 

development of the stage, in which there is a musical, emotional, stage, 

artistic individualization of the parties. Thus, in the last action there is a 

gradual strengthening of interrelation of opposite lines of development. 

In Renata's image there is a çcombination of the incompatibleè. 

Indicative is the polyphonic consciousness of the characters with the 

characteristic principle of dialogical thinking (internal ï external). This is 

especially evident in the image of the main character. She is tormented by 

otherworldly forces and at the same time is overwhelmed by memories of 

sincere love. The internal splitting of Renata's consciousness is determined 

throughout the opera. During the fascination with otherworldly forces, 

chromatics and intonation, texturally rhythmic ostinato predominate, and 

during memories of love ï conditional diatonics, the sound of stringed 

instruments in the high register for years. 

The two-dimensionality provided by the simultaneous development of 

the images of Ruprecht and Renata, in the production of the Mariinsky 

Theater in 1991, thanks to the director's discovery, turns into a 

three-dimensionality: Renata ï Ruprecht ï demons. A manifestation of this 

interpretation is the çScene of Renata's hallucinationsè from the first act. It 

clearly implements the function of explication of the subconscious. The 

orchestra creates a mystical atmosphere of action that allegedly takes place. 

Stingy orchestral touches, piano dynamics, the constantly recurring 

çcirclingè theme of hallucinations in strings create a squashed space of a 

nightmare, emphasizing the psychological basis of the situation. 

Simultaneity is most evident in the culmination of the scene. At the same 
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time, the theme of Renata's hallucinations sounds, the intonation çfeel 

sorryè ï a kind of verbal leitmotif of the scene ï and the psalmodic chanting 

of the Latin text çLibera meè by Ruprecht. Simultaneously, the simultaneity 

and the function of the explication of the subconscious are carried out by the 

orchestra in the çScene of Knocksè from the second act. In this scene, it is 

the drums (Cassa) that perform the formative function. This type of texture, 

almost unchanged, covers one hundred and ten bars. An important role in 

the stage is played by timbre drama: the demonic world is represented by 

percussion and strings, and the human world is represented by wooden wind 

instruments, a trumpet with a mute, a horn, and a clarinet. And the 

combination itself leads to the manifestation of simultaneity in the orchestra, 

where two themes are combined at the same time: the theme of 

hallucinations and the theme of Ruprecht. Another vision of simultaneity is 

found in a new interpretation of the novel çViyè by Gogol, the most terrible 

work of the writer. It aroused the unexpected interest of Ukrainian composer 

Vitaliy  Hubarenko. Gogol's characteristic concept of the double worlds is 

reflected in the mixed genre ï opera and ballet. It was he who allowed to 

preserve the combination of real world and fiction in a single theatrical 

production. çChoreography allows you to make transitions from bright life, 

humor, poetic lyrics to a mysterious and unreal worldè [6], ï argues the 

choice of a dual genre Marina Cherkashina-Gubarenko. The plot is based on 

two independent systems: the means of opera depict domestic scenes, and 

ballet presents mystical images. 

The desire to most accurately recreate Gogol's two-worlds led 

V. Hubarenko to an unusual dramatic decision in the opera-ballet çViyè. 

Starting from the reception of çediting dramaè, the composer combines in a 

contrasting comparison two parallel worlds in the third picture of the third 

act: çU Sotnykaè (mourning of the dead Panna) and çU Bubleynytsiè 

(comic, genre-everyday scenes), creating a sense of peace with shifted 

boundaries. Based on the principle of çsimultaneous deploymentè, the scene 

is divided into two parts, each of which takes place its own events. Eight 

scenes alternate on the principle of contrast, emphasizing the concept of 

Gogol's two-worlds and the absence of the usual boundaries of time and 

space in the world created by Hubarenko. 

Opera-ballet, using simultaneity as the guiding principle of drama, 

prompted the production in the new edition of 2014. Director 

Georgy Kovtun does not divide the stage into two parts for the simultaneity 

of action, as the composer pointed out. The scenes çU Sotnykaè and çU 

Bubleynytsiè appear alternately. But the director uses a different 
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simultaneity ï in the production, Gogol, immersed in the action of the play, 

becomes its main character, but he is invisible to all but the audience. 

With the help of simultaneity, Hubarenko accentuates Gogol's double 

worlds in the very image of Khoma Brut, in which Gogol combined 

romance and realism. The second picture of the third act is a concentric 

form, in the center of which is çEpisode of numbnessè framed by three 

prayers. They simultaneously present the development of several mental 

states of Khoma: an alienated state during the funeral, a premonition of his 

death, worship of the unearthly beauty of the Panna and a moment of terrible 

insight. 

The first prayer begins with restraint and detachment, like a psalmody 

and a significant chant, but is interrupted by a hymn of beauty in the 

çEpisode of Numbnessè, proclaimed by the choir and Homa in ecstasy, 

fascinated by the beauty of the deceased. For the second time, Prayer by 

Homa sounds more intense ï a large sextet above and against the 

background of large septim from the leitmotif of the Panna. 

Third Prayer by Homa changes dramatically, tensions escalate, 

Homa's excitement grows. Gubarenko uses the tempo notation Marciale, 

risoluto and techniques ï glissando, trills, constant movement of the 

sixteenth, çtornè rhythm, creating the impression of accelerated speech. The 

psalmism turns into a recitation and as a result turns into a cry of horror. 

Conclusions. When referring to theatrical works of the twentieth 

century, as examples of simultaneous drama, we can trace the manifestation 

of simultaneity at different levels. In çFire Angelè by S. Prokofiev she acts 

through an orchestra, and opera-ballet çViyè by V. Gubarenko is 

characterized by a more çexternalè simultaneity. Prospects for the study are 

to identify the implementation of the phenomenon of simultaneity in the 

theatrical works of composers of the last third of the XX-XXI century. 
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çɺɽʃʀʂʀʁ ʇʆʍɯɼ ʂʀʊɸʁʉʔʂʆɰ ʏɽʈɺʆʅʆɰ ɸʈʄɯɰè: 

ɾɸʅʈʆɺʆ-ɯʅʊʆʅɸʎɯʁʅɸ ʉʇɽʎʀʌɯʂɸ ɻɽʈʆɰʂʆ-

ʇɸʊʈɯʆʊʀʏʅʆɰ ʆʇɽʈʀ ɯʅʔ ʎɯʅʔ 
 

ɸʢʪʫʘʣʽʟʘʮʽʷ ʞʘʥʨʫ ʚʝʣʠʢʦʾ ʢʠʪʘʡʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʩʪʦʨʠʯʥʦʾ 

ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ ʦʧʝʨʠ ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ʦʙʫʤʦʚʣʝʥʘ 

ʫʩʚʽʜʦʤʣʝʥʥʷʤ ʥʝʦʙʭʽʜʥʦʩʪʽ ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʦʛʦ ʦʩʤʠʩʣʝʥʥʷ 

ʚʠʜʘʪʥʠʭ ʧʦʜʽʡ ʚ ʽʩʪʦʨʽʾ ʇʽʜʥʝʙʝʩʥʦʾ, ʩʪʚʦʨʝʥʥʷ ʩʫʯʘʩʥʦʛʦ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʦʧʝʨʥʦʛʦ ʝʧʦʩʫ. ɺ ʮʴʦʤʫ ʭʫʜʦʞʥʴʦʤʫ ʢʦʥʪʝʢʩʪʽ  

ʽʩʪʦʨʠʯʥʘ ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʘ ʦʧʝʨʘ ɯʥʴ ʎʽʥʴ çɺʝʣʠʢʠʡ ʧʦʭʽʜ 

ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾè, ʩʪʚʦʨʝʥʘ ʥʘ ʦʩʥʦʚʽ ʜʦʣʝʥʦʩʥʠʭ ʚ ʽʩʪʦʨʽʾ 

ʢʨʘʾʥʠ ʧʦʜʽʡ, ʚʽʜʧʦʚʽʜʘʻ ʝʧʦʭʘʣʴʥʦʤʫ ʭʫʜʦʞʥʴʦʤʫ ʟʘʚʜʘʥʥʶ ʩʫʯʘʩʥʦʾ 

ʇʽʜʥʝʙʝʩʥʦʾ. ʇʦʢʘʟʦʚʦ, ʱʦ ʫ ʥʘʟʚʽ ʦʧʝʨʠ ɯʥʴ ʎʽʥʴ ʯʘʩʪʢʦʚʦ ʧʨʠʩʫʪʥʽ 

ʚʠʟʥʘʯʝʥʥʷ ʦʧʝʨʥʦʛʦ ʞʘʥʨʫ (çʚʝʣʠʢʠʡè, çʢʠʪʘʡʩʴʢʠʡè). ʎʝ ʦʙʫʤʦʚʣʶʻ 

ʧʝʚʥʽ ʚʠʢʣʶʯʝʥʥʷ ʟ ʧʦʚʥʦʾ ʥʘʟʚʠ ʞʘʥʨʫ ʢʠʪʘʡʩʴʢʦʾ ʦʧʝʨʠ. ʄʝʪʘ ʩʪʘʪʪʽ 

ï ʚʠʟʥʘʯʠʪʠ ʞʘʥʨʦʚʦ-ʽʥʪʦʥʘʮʽʡʥʫ ʩʧʝʮʠʬʽʢʫ ʚʝʣʠʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʽʩʪʦʨʠʯʥʦʾ ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ ʦʧʝʨʠ ɯʥʴ ʎʽʥʴ çɺʝʣʠʢʠʡ ʧʦʭʽʜ 
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ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾè. ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ ï ʽʩʪʦʨʠʯʥʠʡ, 

ʞʘʥʨʦʚʠʡ, ʧʦʨʽʚʥʷʣʴʥʠʡ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ 

ʚʠʟʥʘʯʝʥʥʽ ʩʧʝʮʠʬʽʢʠ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʩʬʦʨʤʦʚʘʥʦʛʦ ʚ 

ʻʚʨʦʧʝʡʩʴʢʦʤʫ ʦʧʝʨʥʦʤʫ ʤʠʩʪʝʮʪʚʽ ʞʘʥʨʦʚʦʛʦ ʘʨʭʝʪʠʧʫ ʽʩʪʦʨʠʯʥʦʾ 

ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ ʦʧʝʨʠ, ʩʚʦʻʨʽʜʥʦ ʚʪʽʣʝʥʦʛʦ ʚ ʢʠʪʘʡʩʴʢʽʡ ʦʧʝʨʥʽʡ 

ʢʫʣʴʪʫʨʽ ʧʦʯʘʪʢʫ ʍʍɯ  ʩʪʦʣʽʪʪʷ. ɺʠʩʥʦʚʢʠ. ɺʝʣʠʢʘ ʢʠʪʘʡʩʴʢʘ 

ʽʩʪʦʨʠʯʥʘ ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʘ ʦʧʝʨʘ ʍʍɯ ʩʪʦʣʽʪʪʷ, ʫʩʧʘʜʢʫʚʘʚʰʠ 

ʟʘʭʽʜʥʽ ʪʨʘʜʠʮʽʾ, ʙʘʟʫʻʪʴʩʷ ʥʘ ʢʦʤʧʦʟʠʪʦʨʩʴʢʽʡ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʟʥʘʢʦʚʠʭ 

ʧʦʜʽʽ ʚ ̔ ʩʪʦʨʽʾ ʇʽʜʥʝʙʝʩʥʦʾ, ʟʜʽʡʩʥʝʥʽʡ ʥʘ ʦʩʥʦʚʽ ʚʪʽʣʝʥʥʷ ʚʣʘʩʪʠʚʦʩʪʝʡ 

ʥʘʮ̔ʦʥʘʣʴʥʦʛʦ ʤʫʟʠʯʥʦ-ʧʦʝʪʠʯʥʦʛʦ ʩʪʠʣʶ. ɯʩʪʦʨʠʯʥʽʡ ʛʝʨʦʾʢʦ-

ʧʘʪʨʽʦʪʠʯʥʽʡ ʦʧʝʨʽ ɯʥʴ ʎʽʥʴ ʚʣʘʩʪʠʚʽ: ʤʦʥʫʤʝʥʪʘʣʽʟʤ ʽ ʭʫʜʦʞʥʽʡ 

ʜʦʢʫʤʝʥʪʘʣʽʟʤ, ʦʙʫʤʦʚʣʝʥʽ ʚʠʨʽʰʝʥʥʷʤ ʭʫʜʦʞʥʴʦʛʦ ʟʘʚʜʘʥʥʷ 

ʤʘʩʰʪʘʙʥʦʛʦ ʚʪʽʣʝʥʥʷ ʜʦʣʝʥʦʩʥʠʭ ʝʧʦʭʘʣʴʥʠʭ ʧʦʜʽʡ ʚ ʤʫʟʠʯʥʦ-

ʩʮʝʥʽʯʥʽʡ ʜʨʘʤʽ; ʩʠʥʪʝʟ ʝʧʽʯʥʦʛʦ, ʣʽʨʠʯʥʦʛʦ ʽ ʜʨʘʤʘʪʠʯʥʦʛʦ, ʢʦʤʽʯʥʦʛʦ 

ʽ ʪʨʘʛʽʯʥʦʛʦ, ʨʝʘʣʽʩʪʠʯʥʦʛʦ ʽ ʩʠʤʚʦʣʽʯʥʦʛʦ; ʜʠʬʝʨʝʥʮʽʘʮʽʷ ʤʫʟʠʯʥʦʛʦ 

ʤʘʪʝʨʽʘʣʫ ʥʘ ʜʚʘ ʽʥʪʦʥʘʮʽʡʥʦ-ʪʝʤʘʪʠʯʥʽ ʢʦʤʧʣʝʢʩʠ ï ʛʝʨʦʾʯʥʠʡ ʽ 

ʣʽʨʠʯʥʠʡ, ʯʦʣʦʚʽʯʠʡ ʽ ʞʽʥʦʯʠʡ ï ʟ ʤʝʪʦʶ ʚʽʜʦʙʨʘʞʝʥʥʷ  ʽʜʝʡʥʠʭ 

ʧʦʣʶʩʽʚ ʻʜʠʥʦʛʦ ʭʫʜʦʞʥʴʦʛʦ ʟʤʽʩʪʫ; ʟʥʘʯʫʱʽʩʪʴ ʤʝʪʦʜʫ ʫʟʘʛʘʣʴʥʝʥʥʷ 

ʯʝʨʝʟ ʞʘʥʨ, ʟʘʚʜʷʢʠ ʷʢʦʤʫ ʚʽʜʙʫʚʘʻʪʴʩʷ ʢʦʥʢʨʝʪʠʟʘʮʽʷ ʽʜʝʡʥʦʛʦ ʟʤʽʩʪʫ 

ʦʧʝʨʠ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʢʠʪʘʡʩʴʢʘ ʥʘʮʽʦʥʘʣʴʥʘ ʽʩʪʦʨʠʯʥʘ ʛʝʨʦʾʢʦ-

ʧʘʪʨʽʦʪʠʯʥʘ ʦʧʝʨʘ, ʧʽʩʥʷ, ʞʘʥʨʦʚʘ ʤʦʜʝʣʴ, ʣʝʡʪʤʦʪʠʚ, ʽʥʪʦʥʘʮʽʡʥʘ 

ʜʨʘʤʘʪʫʨʛʽʷ.  
 

ʏʞʘʥ ʖʡ, ʘʩʧʠʨʘʥʪʢʘ ʢʘʬʝʜʨʳ çʊʝʦʨʠʷ ʠ ʠʩʪʦʨʠʷ ʤʫʟʳʢʠè 

ʍʘʨʴʢʦʚʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʘʢʘʜʝʤʠʠ ʢʫʣʴʪʫʨʳ 

çɹʦʣʴʰʦʡ ʧʦʭʦʜ ʢʠʪʘʡʩʢʦʡ ʢʨʘʩʥʦʡ ʘʨʤʠʠè: ʞʘʥʨʦʚʦ-

ʠʥʪʦʥʘʮʠʦʥʥʘʷ  ʩʧʝʮʠʬʠʢʘ ʛʝʨʦʠʢʦ-ʧʘʪʨʠʦʪʠʯʝʩʢʦʡ ʦʧʝʨʳ ʀʥʴ 

ʎʠʥʴ  

ɸʢʪʫʘʣʠʟʘʮʠʷ ʞʘʥʨʘ ʙʦʣʴʰʦʡ ʢʠʪʘʡʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʛʝʨʦʠʢʦ-

ʧʘʪʨʠʦʪʠʯʝʩʢʦʡ ʦʧʝʨʳ ʥʘʯʘʣʘ ʍʍɯ ʩʪʦʣʝʪʠʷ ʦʙʫʩʣʦʚʣʝʥʘ ʦʩʦʟʥʘʥʠʝʤ 

ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʤʫʟʳʢʘʣʴʥʦ-ʜʨʘʤʘʪʠʯʝʩʢʦʛʦ ʦʩʤʳʩʣʝʥʠʷ ʚʳʜʘʶʱʠʭʩʷ 

ʩʦʙʳʪʠʡ ʚ ʠʩʪʦʨʠʠ ʇʦʜʥʝʙʝʩʥʦʡ, ʩʦʟʜʘʥʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʦʧʝʨʥʦʛʦ ʵʧʦʩʘ. ɺ ʵʪʦʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʢʦʥʪʝʢʩʪʝ 

ʠʩʪʦʨʠʯʝʩʢʘʷ ʛʝʨʦʠʢʦ-ʧʘʪʨʠʦʪʠʯʝʩʢʘʷ ʦʧʝʨʘ ʀʥʴ ʎʠʥʴ çɹʦʣʴʰʦʡ 

ʧʦʭʦʜ ʢʠʪʘʡʩʢʦʡ ʢʨʘʩʥʦʡ ʘʨʤʠʠè, ʩʦʟʜʘʥʘ ʥʘ ʦʩʥʦʚʝ ʩʫʜʴʙʦʥʦʩʥʳʭ ʚ 

ʠʩʪʦʨʠʠ ʩʪʨʘʥʳ ʩʦʙʳʪʠʡ, ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʵʧʦʭʘʣʴʥʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʟʘʜʘʯʝ ʩʦʚʨʝʤʝʥʥʦʡ ʇʦʜʥʝʙʝʩʥʦʡ. ʎʝʣʴ ʩʪʘʪʴʠ ï ʦʧʨʝʜʝʣʠʪʴ 

ʞʘʥʨʦʚʦ-ʠʥʪʦʥʘʮʠʦʥʥʫʶ ʩʧʝʮʠʬʠʢʫ ʙʦʣʴʰʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ  
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ʠʩʪʦʨʠʯʝʩʢʦʡ ʛʝʨʦʠʢʦ-ʧʘʪʨʠʦʪʠʯʝʩʢʦʡ ʦʧʝʨʳ ʀʥʴ ʎʠʥʴ çɹʦʣʴʰʦʡ 

ʧʦʭʦʜ ʢʠʪʘʡʩʢʦʡ ʢʨʘʩʥʦʡ ʘʨʤʠʠè. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ï 

ʠʩʪʦʨʠʯʝʩʢʠʡ, ʞʘʥʨʦʚʳʡ, ʩʨʘʚʥʠʪʝʣʴʥʳʡ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ 

ʠʩʩʣʝʜʦʚʘʥʠ  ̫ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʩʧʝʮʠʬʠʢʠ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʩʬʦʨʤʠʨʦʚʘʥʥʦʛʦ ʚ ʝʚʨʦʧʝʡʩʢʦʤ ʦʧʝʨʥʦʤ ʠʩʢʫʩʩʪʚʝ 

ʞʘʥʨʦʚʦʛʦ ʘʨʭʝʪʠʧʘ ʠʩʪʦʨʠʯʝʩʢʦʡ ʛʝʨʦʠʢʦ-ʧʘʪʨʠʦʪʠʯʝʩʢʦʡ ʦʧʝʨʳ, 

ʩʚʦʝʦʙʨʘʟʥʦ ʚʦʧʣʦʱʝʥʥʦʛʦ ʚ ʢʠʪʘʡʩʢʦʡ ʦʧʝʨʥʦʡ ʢʫʣʴʪʫʨʝ ʥʘʯʘʣʘ ʍʍɯ 

ʩʪʦʣʝʪʠʷ. ɺʳʚʦʜʳ. ɹʦʣʴʰʘʷ  ʢʠʪʘʡʩʢʘ ̫ ʠʩʪʦʨʠʯʝʩʢʘ̫ ʛʝʨʦʠʢʦ-

ʧʘʪʨʠʦʪʠʯʝʩʢʘʷ ʦʧʝʨʘ ʍʍɯ ʩʪʦʣʝʪʠʷ, ʫʩʚʦʠʚ ʟʘʧʘʜʥr ʝ ʪʨʘʜʠʮʠʠ, 

ʦʩʥʦʚʳʚʘʝʪʩʷ ʥʘ ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʟʥʘʢʦʚʳʭ ʩʦʙʳʪʠʡ ʚ 

ʠʩʪʦʨʠʠ ʇʦʜʥʝʙʝʩʥʦʡ, ʦʩʫʱʝʩʪʚʣʝʥʥʦʡ ʥʘ ʦʩʥʦʚʝ ʚʦʧʣʦʱʝʥʠʷ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦ-ʧʦʵʪʠʯʝʩʢʦʛʦ ʩʪʠʣ.̫ 

ʀʩʪʦʨʠʯʝʩʢʦʡ ʛʝʨʦʠʢʦ-ʧʘʪʨʠʦʪʠʯʝʩʢʦʡ ʦʧʝʨʝ ʀʥʴ ʎʠʥʴ  ʩʚʦʡʩʪʚʝʥʥʳ: 

ʤʦʥʫʤʝʥʪʘʣʠʟʤ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʜʦʢʫʤʝʥʪʘʣʠʟʤ, ʦʙʫʩʣʦʚʣʝʥʥʳʝ 

ʨʝʰʝʥʠʝʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʟʘʜʘʯʠ ʤʘʩʰʪʘʙʥʦʛʦ ʚʦʧʣʦʱʝʥʠʷ  

ʩʫʜʴʙʦʥʦʩʥʳʭ ʵʧʦʭʘʣʴʥʳʭ ʩʦʙʳʪʠʡ ʚ ʤʫʟʳʢʘʣʴʥʦ-ʩʮʝʥʠʯʝʩʢʦʡ ʜʨʘʤʝ; 

ʩʠʥʪʝʟ ʝʧʠʯʝʩʢʦʛʦ, ʣʠʨʠʯʝʩʢʦʛʦ ʠ ʜʨʘʤʘʪʠʯʝʩʢʦʛʦ, ʢʦʤʠʯʝʩʢʦʛʦ ʠ 

ʪʨʘʛʠʯʝʩʢʦʛʦ, ʨʝʘʣʠʩʪʠʯʝʩʢʦʛʦ ʠ ʩʠʤʚʦʣʠʯʝʩʢʦʛʦ;  ʜʠʬʝʨʝʥʮʠʘʮʠʷ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʥʘ ʜʚʘ ʠʥʪʦʥʘʮʠʦʥʥʦ-ʪʝʤʘʪʠʯʝʩʢʠʭ 

ʢʦʤʧʣʝʢʩʘ ï ʛʝʨʦʠʯʝʩʢʠʡ ʠ ʣʠʨʠʯʝʩʢʠʡ,  ʤʫʞʩʢʦʡ ʠ ʞʝʥʩʢʠʡ ï ʩ ʮʝʣʴʶ 

ʦʪʦʙʨʘʞʝʥʠʷ ʠʜʝʡʥʳʭ ʧʦʣʶʩʦʚ ʝʜʠʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ; 

ʟʥʘʯʠʤʦʩʪʴ ʤʝʪʦʜʘ ʦʙʦʙʱʝʥʠʷ ʯʝʨʝʟ ʞʘʥʨ,  ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʦʤʫ 

ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʢʦʥʢʨʝʪʠʟʘʮʠʷ ʠʜʝʡʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʦʧʝʨʳ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʠʪʘʡʩʢʘʷ ʥʘʮʠʦʥʘʣʴʥʘʷ ʠʩʪʦʨʠʯʝʩʢʘʷ ʛʝʨʦʠʢʦ-

ʧʘʪʨʠʦʪʠʯʝʩʢʘʷ ʦʧʝʨʘ, ʧʝʩʥʷ, ʞʘʥʨʦʚʘʷ ʤʦʜʝʣʴ, ʣʝʡʪʤʦʪʠʚ, 

ʠʥʪʦʥʘʮʠʦʥʥʘʷ ʜʨʘʤʘʪʫʨʛʠʷ.  
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çThe Great Campaign of the Chinese Red Armyè: Genre and 

intonation specificity of the heroic-patriotic opera by Yin Qin  

Actualisation of the genre of the great Chinese national heroic and 

patriotic opera at the beginning of the 21st century was conditioned by an 

awareness of the necessity of a musical and dramatic comprehension of 

outstanding events in the history of the Celestial Empire and the creation of 

a modern national opera epic. In this artistic context the historical heroic-

patriotic opera çThe Great campaign of Chinese Red Armyè by Yin Qin is 

based on the fateful events in the history of the country and corresponds to 

the epoch-making artistic task of the modern Celestial Empire. The purpose 
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of this article is to determine the genre and intonation specificity of Yin 

Qin's grand national historical heroic-patriotic opera The Great Campaign 

of the Chinese Red Army. The methods of investigation are historical, 

genre, comparative. The scientific novelty of the research consists in 

definition of specificity of composing interpretation of the genre archetype 

of the historical heroic-patriotic opera formed in the European opera art, 

originally embodied in the Chinese opera culture of the beginning of the 

XXI century. Conclusions. The great Chinese historical heroic-patriotic 

opera of the twenty-first century has adopted the Western tradition. It is 

based on a composite interpretation of seminal events in the history of the 

Middle Kingdom and is based on a particular national musical-poetic style. 

Yin Qin historical heroic-patriotic opera is characterised by monumentalism 

and artistic documentaryism determined by the artistic task of representing 

major epochal events in a musical drama onstage; the synthesis of epic, 

lyrical and dramatic, comic and tragic, realistic and symbolic; the 

differentiation of musical material into two intonational thematic complexes 

ï heroic and lyrical, male and female ï aimed at representing the ideological 

poles of the unified artistic content; the importance of the method of 

generalization through genre, through which the ideological content of the 

opera is concretized.  

The key words: Chinese national historical heroic-patriotic opera, 

song, genre model, leitmotif, intonational dramaturgy. 
 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʂʠʪʘʡʩʴʢʫ ʥʘʮʽʦʥʘʣʴʥʫ ʽʩʪʦʨʠʯʥʫ 

ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʫ ʦʧʝʨʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ʚʠʨʽʟʥʷʶʪʴ ʷʢ ʟʘʛʘʣʴʥʽ 

ʦʩʦʙʣʠʚʦʩʪʽ, ʱʦ ʧʦʻʜʥʫʶʪʴ ʾʾ ʟ ʻʚʨʦʧʝʡʩʴʢʠʤ ʞʘʥʨʦʚʠʤ ʘʨʭʝʪʠʧʦʤ, 

ʪʘʢ ʽ ʩʚʦʻʨʽʜʥʽ ʞʘʥʨʦʚʽ ʚʣʘʩʪʠʚʦʩʪʽ. ɹʝʟʧʦʩʝʨʝʜʥʽʤʠ ʧʦʧʝʨʝʜʥʠʮʷʤʠ 

ʢʠʪʘʡʩʴʢʦʛʦ ʨʽʟʥʦʚʠʜʫ ʞʘʥʨʫ ʩʣʽʜ ʚʚʘʞʘʪʠ ʪʘʢʽ ʻʚʨʦʧʝʡʩʴʢʽ ʚʟʽʨʮʽ  

ʚʝʣʠʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʩʪʦʨʠʯʥʦʾ ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ ʦʧʝʨʠ, ʷʢ 

çɺʽʣʴʛʝʣʴʤ ʊʝʣʴè ɼʞ. ʈʦʩʩʽʥʽ (1829), çɹʨʘʥʜʝʨʙʫʨʞʮʽ ʚ ʏʝʭʽʾè 

ɹ. ʉʤʝʪʘʥʠ (1863), çʊʘʨʘʩ ɹʫʣʴʙʘè ʄ. ʃʠʩʝʥʢʘ (1880 ï 1890). ʗʢʱʦ ʚ 

ʻʚʨʦʧʝʡʩʴʢʠʭ ʢʨʘʾʥʘʭ ʚʝʣʠʢʘ ʥʘʮʽʦʥʘʣʴʥʘ ʽʩʪʦʨʠʯʥʘ ʛʝʨʦʾʢʦ-

ʧʘʪʨʽʦʪʠʯʥʘ ʦʧʝʨʘ  ʥʘʙʫʣʘ ʨʦʟʚʠʪʢʫ ʫ çʩʪʦʣʽʪʪʽ ʩ̔ʪʦʨʽʾè, ʷʢʠʤ, ʟʘ 

ʊʦʤʘʩʦʤ ʄʘʥʥʦʤ,  ʧʦʩʪʘʣʦ ʍɯʍ ʩʪʦʣʽʪʪʷ (ʥʘ ʮʝʡ ʬʘʢʪʦʨ ʟʚʝʨʪʘʻ ʫʚʘʛʫ 

ʄ.ʈ. ʏʝʨʢʘʰʠʥʘ [3]), ʪʦ ʚ ʂʠʪʘʾ ʫʩʚʽʜʦʤʣʝʥʥʷ ʟʥʘʯʫʱʦʩʪʽ ʽʩʪʦʨʠʯʥʦʾ 

ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ ʪʝʤʘʪʠʢʠ ʫ ʢʦʥʪʝʢʩʪʽ  ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʥʦʾ 

ʢʫʣʴʪʫʨʠ ʥʘʙʫʣʦ ʦʩʦʙʣʠʚʦʛʦ ʤʘʩʰʪʘʙʫ  ʚ ʍʍɯ ʩʪʦʣʽʪʪʽ. ʗʢ ʽ ʚ 

ʻʚʨʦʧʝʡʩʴʢʽʡ ʽʩʪʦʨʠʯʥʽʡ ʦʧʝʨʽ ʍɯʍ ʩʪʦʣʽʪʪʷ,  ʚ ʢʠʪʘʡʩʴʢʦʤʫ ʨʽʟʥʦʚʠʜʽ 
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ʞʘʥʨʦʚʦʛʦ ʽʥʚʘʨʽʘʥʪʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ʤʝʪʦʜ ʽʩʪʦʨʠʟʤʫ ʥʝ ʦʟʥʘʯʘʻ ʚʽʜʤʦʚʠ 

ʚʽʜ ʩʠʤʚʦʣʽʟʤʫ, ʘ ʨʝʘʣʽʟʤ ʫ ʚʽʜʪʚʦʨʝʥʥʽ ʧʦʜʽʡ ʥʝ ʚʠʢʣʶʯʘʻ ʩʠʤʚʦʣʽʟʤ.  

ʋ ʞʘʥʨʽ  ʥʘʮʽʦʥʘʣʴʥʦʾ  ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ ʦʧʝʨʽ ʚ ʂʠʪʘʾ, ʷʢ ʽ ʚ 

ɭʚʨʦʧʽ,   ʧʨʠʥʮʠʧʦʚʝ ʟʥʘʯʝʥʥʷ ʤʘʻ ʚʽʜʪʚʦʨʝʥʥʷ ʽʩʪʦʨʠʯʥʦʛʦ ʢʦʥʪʝʢʩʪʫ, 

ʚ ʢʦʪʨʦʤʫ ʚʽʜʙʫʚʘʶʪʴʩʷ ʦʧʝʨʥʽ ʧʦʜʽʾ. ɯʩʪʦʨʠʢʦ-ʜʦʢʫʤʝʥʪʘʣʴʥʠʤʠ 

ʤʘʪʝʨʽʘʣʘʤʠ, ʥʘ ʙʘʟʽ ʷʢʠʭ ʙʫʣʦ ʩʬʦʨʤʦʚʘʥʦ ʜʘʥʠʡ ʞʘʥʨʦʚʠʡ ʬʝʥʦʤʝʥ 

ʫ ʢʫʣʴʪʫʨʽ ʇʽʜʥʝʙʝʩʥʦʾ ʚ ʍʍɯ ʩʪʦʣʽʪʪʽ, ʧʦʩʪʘʶʪʴ ʚʠʜʘʪʥʽ ʧʦʜʽʾ ʚ 

ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʚʠʟʚʦʣʴʥʦʤʫ ʨʫʩʽ. ɿʦʢʨʝʤʘ, ʦʧʝʨʫ ɯʥʴ ʎʽʥʴ ʟʘ  ʣʽʙʨʝʪʦ 

ʎʟʦʫ ʎʟʽʥʯʞʠ çɺʝʣʠʢʠʡ ʧʦʭʽʜ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾè, ʧʦʩʪʘʚʣʝʥʫ 

2016 ʨʦʢʫ ʅʘʮʽʦʥʘʣʴʥʠʤ ɺʝʣʠʢʠʤ ʦʧʝʨʥʠʤ ʪʝʘʪʨʦʤ ʫ ʇʝʢʽʥʽ, 

ʧʨʠʩʚʷʯʝʥʦ 80-ʨʽʯʯʶ ʚʽʜ ʜʥʷ ʜʦʣʝʥʦʩʥʠʭ ʚ ʽʩʪʦʨʽʾ ʩʫʯʘʩʥʦʛʦ ʂʠʪʘʶ 

ʧʦʜʽʡ, ʱʦ ʥʘʙʫʣʠ ʟʥʘʯʝʥʥʷ ʣʝʛʝʥʜʘʨʥʠʭ. ɯʩʪʦʨʠʯʥʽ ʧʦʜʽʾ ʚ ʛʝʨʦʾʯʥʽʡ 

ʦʧʝʨʽ ɯʥʴ ʎʽʥʴ ʩʢʣʘʜʘʶʪʴ ʪʫʪ ʥʝ çʬʦʥè ʜʣʷ ʨʦʟʚʠʪʢʫ ʩʶʞʝʪʫ, ʘʣʝ 

ʧʦʩʪʘʶʪʴ ʦʩʥʦʚʦʶ ʡʦʛʦ ʬʦʨʤʫʚʘʥʥʷ. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʥʝʦʙʭʽʜʥʦʩʪʽ 

ʚʠʚʯʝʥʥʷ ʞʘʥʨʦʚʦ-ʽʥʪʦʥʘʮʽʡʥʦʾ ʩʧʝʮʠʬʽʢʠ ʢʠʪʘʡʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʽʩʪʦʨʠʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ ʦʧʝʨʠ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ʥʘ ʦʩʥʦʚʽ ʘʥʘʣʽʟʫ 

ʤʫʟʠʯʥʦʾ ʜʨʘʤʠ ɯʥʴ ʎʽʥʴ çɺʝʣʠʢʠʡ ʧʦʭʽʜ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾè, 

ʧʦʩʪʘʚʣʝʥʦʾ ʅʘʮʽʦʥʘʣʴʥʠʤ ɺʝʣʠʢʠʤ ʦʧʝʨʥʠʤ ʪʝʘʪʨʦʤ ʫ ʇʝʢʽʥʽ ʜʦ 80-

ʨʽʯʯʷ ʟʥʘʤʝʥʥʠʭ ʧʦʜʽʡ.  

ɸʥʘʣʽʟ ʩʫʯʘʩʥʠʭ ʧʫʙʣʽʢʘʮʽʡ ʟ ʦʙʨʘʥʦʾ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. 

ɸʢʪʫʘʣʴʥʽ ʜʣʷ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʧʫʙʣʽʢʘʮʽʾ ʩʣʽʜ ʨʦʟʧʦʜʽʣʠʪʠ ʥʘ ʜʚʽ 

ʧʨʦʙʣʝʤʥʽ ʛʨʫʧʠ. ɼʦ ʧʝʨʰʦʾ ʟ ʥʠʭ ʩʣʽʜ ʚʽʜʥʝʩʪʠ ʥʘʫʢʦʚʽ ʧʨʘʮʽ, 

ʧʨʠʩʚʷʯʝʥʽ ʘʥʘʣʽʟʫ ʻʚʨʦʧʝʡʩʴʢʦʾ ʪʨʘʜʠʮʽʾ ʙʫʪʪʷ ʽʩʪʦʨʠʯʥʦʾ ʦʧʝʨʠ 

(ʜʦʩʣʽʜʞʝʥʥʷ ʄ.ʈ. ʏʝʨʢʘʰʠʥʦʾ [2; 3]) ʷʢ ʚʟʽʨʮʷ ʜʣʷ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʫ 

ʢʦʥʪʝʢʩʪʽ ʢʠʪʘʡʩʴʢʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʍʍɯ ʩʪʦʣʽʪʪʷ. ɼʦ ʜʨʫʛʦʾ 

ʧʨʦʙʣʝʤʥʦʾ ʛʨʫʧʠ ʩʣʽʜ ʚʽʜʥʝʩʪʠ ʨʦʙʦʪʠ, ʧʨʠʩʚʷʯʝʥʽ ʭʫʜʦʞʥʴʦʤʫ 

ʦʩʤʠʩʣʝʥʥʶ ʪʝʤʠ çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè ʚ ʢʠʪʘʡʩʴʢʽʡ ʧʦʝʟʽʾ (ʅ. ɸʟʘʨʦʚʘ 

[1]) ʽ ʦʧʝʨʽ ɯʥʴ ʎʽʥʴ (ʧʨʘʮʽ ʉʷʥʴ ʗʥʰʝʥ [4], ʌʘʥ ʄʝʥ ʅʽ [5]). 

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʟʥʘʯʠʪʠ ʞʘʥʨʦʚʦ-ʽʥʪʦʥʘʮʽʡʥʫ ʩʧʝʮʠʬʽʢʫ 

ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ ʦʧʝʨʠ ɯʥʴ ʎʽʥʴ çɺʝʣʠʢʠʡ ʧʦʭʽʜ ʢʠʪʘʡʩʴʢʦʾ 

ʯʝʨʚʦʥʦʾ ʘʨʤʽʾè. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʽʩʪʦʨʠʯʥʘ ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʘ ʦʧʝʨʘ, ʘ 

ʧʨʝʜʤʝʪʦʤ ï ʞʘʥʨʦʚʦ-ʽʥʪʦʥʘʮʽʡʥʠʡ ʩʚʽʪ ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ ʦʧʝʨʠ 

ɯʥʴ ʎʽʥʴ çɺʝʣʠʢʠʡ ʧʦʭʽʜ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾè.   

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʜʦʩʣʽʜʞʝʥʥʷ. ɺʝʣʠʢʠʡ ʧʦʭʽʜ 

ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾ ʚʽʜʙʫʚʘʚʩʷ ʫʧʨʦʜʦʚʞ ʜʚʦʭ ʨʦʢʽʚ ï ʟ ʞʦʚʪʥʷ 

1934 ʨ. ʧʦ ʞʦʚʪʝʥʴ 1936 ʨ. ɺ ʪʦʡ ʯʘʩ ʢʠʪʘʡʩʴʢʘ ʯʝʨʚʦʥʘ ʘʨʤʽʷ 

ʚʠʩʪʫʧʘʣʘ ʧʨʦʪʠ ʢʘʧʽʪʫʣʷʥʩʴʢʦʾ ʧʦʣʽʪʠʢʠ ɻʦʤʽʥʴʜʘʥʘ, ʢʝʨʽʚʥʠʢʠ ʷʢʦʛʦ 
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ʫʢʣʘʣʠ ʟ ʗʧʦʥʽʻʶ ʛʘʥʝʙʥʽ ʜʣʷ ʂʠʪʘʶ ʫʛʦʜʠ. ɿ ʤʝʪʦʶ ʚʠʭʦʜʫ ʟ ʦʪʦʯʝʥʥʷ 

ʯʝʨʚʦʥʦʶ ʘʨʤʽʻʶ ʏʘʥ ʂʘʡʰʽ ʧʽʜ ʢʝʨʽʚʥʠʮʪʚʦʤ ʄʘʦ ʎʟʝʜʫʥʘ ʙʫʣʦ 

ʟʜʽʡʩʥʝʥʦ ʧʝʨʝʭʽʜ ʜʦʚʞʠʥʦʶ ʚ 25 000 ʤʠʣʴ ʟ ʟʘʭʽʜʥʠʭ ʪʝʨʠʪʦʨʽʡ ʢʨʘʾʥʠ 

ʥʘ ʧʽʚʥʽʯ (ʟ ʎʟʷʥʩʽ ʜʦ ʤʽʩʪʘ ʗʥʴʘʥʴ) ʽ ʧʦʜʦʣʘʥʦ ʯʦʪʦʨʠ ʚʦʨʦʞʠʭ ʣʽʥʽʾ 

ʙʣʦʢʘʜʠ.  ʅʘʡʟʥʘʯʥʽʰʽ ʚʪʨʘʪʠ ʧʦʥʝʩʣʘ ʥʘ ʟʘʢʣʶʯʥʦʤʫ ʝʪʘʧʽ ʧʨʦʨʠʚʫ: 

ʪʦʜʽ ʟ ʚʦʩʴʤʠʜʝʩʷʪʠ ʪʠʩʷʯ ʚʦʾʥʽʚ ʟʘʣʠʰʠʣʦʩʷ ʫ ʞʠʚʠʭ ʣʠʰʝ ʪʨʠʜʮʷʪʴ 

ʪʠʩʷʯé ʎʷ ʛʝʨʦʾʯʥʘ ʧʦʜʽʷ ʚ ʽʩʪʦʨʽʾ ʉʪʘʨʦʛʦ ʂʠʪʘʶ, ʱʦ ʩʧʨʠʷʣʘ 

ʫʪʚʦʨʝʥʥʶ ʂʅʈ ʫ 1949 ʨʦʮʽ, ʦʜʝʨʞʘʣʘ ʥʘʟʚʫ çɺʝʣʠʢʠʡ ʧʦʭʽʜ 

ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾè. ʉʚʦʻ ʟʥʘʯʝʥʥʷ ʚʠʟʥʘʯʘʣʴʥʦʾ ʧʦʜʽʾ ʚ ʧʨʦʮʝʩʽ 

ʟʘʪʚʝʨʜʞʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ ʅʦʚʦʛʦ ʂʠʪʘʶ çʚʝʣʠʢʠʡ ʧʦʭʽʜè 

ʥʝ ʚʪʨʘʪʠʚ ʽ ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. ɻʝʨʦʾʯʥʽ ʧʦʜʽʾ çʚʝʣʠʢʦʛʦ 

ʧʦʭʦʜʫè, ʱʦ ʧʝʨʝʪʚʦʨʠʣʠʩʷ ʥʘ ʩʠʤʚʦʣʠ ʜʫʭʦʚʥʦʾ ʤʫʞʥʦʩʪʽ ʥʘʨʦʜʫ 

ʇʽʜʥʝʙʝʩʥʦʾ, ʥʘ ʨʽʟʥʠʭ ʝʪʘʧʘʭ ʽʩʪʦʨʽʾ ʥʘʜʠʭʘʣʠ ʢʠʪʘʡʮʽʚ ʥʘ ʚʠʨʽʰʝʥʥʷ 

ʟʘʜʘʯ ʚʽʜʨʦʜʞʝʥʥʷ ʥʘʮʽʾ, ʚʽʜʨʦʜʞʝʥʥʷ ʢʨʘʾʥʠ.  

ʑʝ ʜʦ ʩʚʦʛʦ ʟʘʢʽʥʯʝʥʥʷ çʚʝʣʠʢʠʡ ʧʦʭʽʜè ʥʘʙʫʚ ʟʥʘʯʝʥʥʷ 

ʭʫʜʦʞʥʴʦʾ ʪʝʤʠ ʫ ʢʠʪʘʡʩʴʢʦʤʫ ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʤʠʩʪʝʮʪʚʽ. ʅʘʙʫʪʪʷ 

ʽʩʪʦʨʠʯʥʦʶ ʧʦʜʽʻʶ ʟʥʘʯʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʝʤʠ  ʚʽʜʙʫʣʦʩʷ ʟʘʚʜʷʢʠ  ʄʘʦ 

ʎʟʝʜʫʥʫ (1893 - 1976) ï ʧʦʣʢʦʚʦʜʮʶ-ʧʦʝʪʫ, ʷʢʠʡ ʩʪʚʦʨʠʚ ʟʥʘʤʝʥʠʪʠʡ 

ʚ ʽʩʪʦʨʽʾ ʢʠʪʘʡʩʴʢʦʾ ʧʦʝʟʽʾ ʍʍ ʩʪʦʣʽʪʪʷ ʚʽʨʰ çɺʝʣʠʢʠʡ ʧʦʭʽʜè. 

ʉʫʯʘʩʥʠʡ ʢʠʪʘʻʟʥʘʚʝʮʴ ʅ. ɸʟʘʨʦʚʘ ʥʘʟʠʚʘʻ ʮʝʡ ʚʽʨʰ ʄʘʦ ʎʟʝʜʫʥʘ 

ʧʨʝʢʨʘʩʥʠʤ, ʦʩʢʽʣʴʢʠ çʫ ʩʢʫʧʠʭ ʩʣʦʚʘʭ ʟ ʚʝʣʠʢʦʶ ʚʠʨʘʟʦʚʦʶ ʩʠʣʦʶ 

ʨʦʟʧʦʚʽʜʘʻʪʴʩʷ ʧʨʦ é ʛʝʨʦʾʟʤ ʚʦʾʥʽʚ ʂʠʪʘʡʩʴʢʦʾ ʏʝʨʚʦʥʦʾ ʘʨʤʽʾ, ʷʢʽ 

ʟʜʽʡʩʥʠʣʠ ʚ ʥʘʜʟʚʠʯʘʡʥʦ ʚʘʞʢʠʭ ʫʤʦʚʘʭ ʚʝʣʠʢʠʡ ʽʩʪʦʨʠʯʥʠʡ ʧʦʭʽʜ ʚ 

ʽʤôʷ ʩʚʷʱʝʥʥʦʾ ʙʦʨʦʪʴʙʠ ʟʘ ʩʚʦʙʦʜʫ ʽ ʥʝʟʘʣʝʞʥʽʩʪʴ ʩʚʦʻʾ ʟʝʤʣʽ, ʚ ʽʤôʷ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʽ ʩʦʮʽʘʣʴʥʦʛʦ ʨʦʟʢʨʽʧʘʯʝʥʥʷ ʢʠʪʘʡʩʴʢʦʛʦ ʥʘʨʦʜʫè [1]. 

ʅʝ ʟʚʘʞʘʶʯʠ ʥʘ ʩʫʧʝʨʝʯʣʠʚʫ ʨʦʣʴ ʄʘʦ ʎʟʝʜʫʥʘ ʚ ʽʩʪʦʨʽʾ ʇʽʜʥʝʙʝʩʥʽʡ, 

çʜʣʷ ʩʫʯʘʩʥʠʭ ʢʠʪʘʡʩʴʢʠʭ ʧʦʝʪʽʚè, ʚʽʥ ʟʘʣʠʰʘʻʪʴʩʷ ʧʦʝʪʦʤ-ʥʦʚʘʪʦʨʦʤ, 

çʷʢʠʡ ʩʪʠʤʫʣʶʚʘʚ ʧʦʝʪʠʯʥʫ ʩʤʽʣʠʚʽʩʪʴ ʫ ʢʦʤʫʥʽʩʪʠʯʥʦʤʫ ʂʠʪʘʾè [ʪʘʤ 

ʩʘʤʦ]. ʇʦʜʽʾ 80-ʨʽʯʥʦʾ ʜʘʚʥʠʥʠ ʟʙʝʨʝʛʣʠ ʩʚʦʶ ʘʢʪʫʘʣʴʥʽʩʪʴ ʫ ʂʠʪʘʾ 

ʍʍɯ ʩʪʦʣʽʪʪʽ, ʟʘʚʜʷʢʠ ʧʦʝʪʠʯʥʦʤʫ ʩʣʦʚʫ ʄʘʦ ɼʟʝʜʫʥʘ ï çʜʫʞʝ ʜʦʙʨʦʛʦ 

ʧʦʝʪʘè [ʪʘʤ ʩʘʤʦ], ʷʢʠʡ ʟʘʢʣʘʚ ʦʩʥʦʚʠ ʭʫʜʦʞʥʴʦʛʦ ʪʣʫʤʘʯʝʥʥʷ 

ʽʩʪʦʨʠʯʥʦʾ ʧʦʜʽʾ. 

 ʋ ʚʽʨʰʽ ʄʘʦ ʎʟʝʜʫʥʘ ʟʙʝʨʝʞʝʥʦ ʛʝʦʛʨʘʬʽʯʥʽ ʥʘʟʚʠ ʪʠʭ 

ʤʽʩʮʝʚʦʩʪʝʡ, ʢʨʽʟʴ ʷʢʽ ʧʨʦʭʦʜʠʚ ʜʦʚʛʠʡ ʰʣʷʭ ʛʝʨʦʾʯʥʦʾ ʢʠʪʘʡʩʴʢʦʾ 

ʘʨʤʽʾ (ʛʦʨʠ ʖʥʴʣʽʥʴ, ʨʽʢʠ ʗʥʮʟʠ ʽ ʄʠʥʴʰʘʥʴ), ʚʽʜʪʚʦʨʝʥʦ ʽʜʝʾ ʜʫʭʦʚʥʦʾ 

ʤʽʮʽ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾ, ʢʦʪʨʽʡ ʧʦ ʩʠʣʘʭ ʧʦʜʦʣʘʪʠ ʪʘʢʽ 

ʧʝʨʝʰʢʦʜʠ, ʷʢ ʩʥʽʛ ʽ ʭʦʣʦʜ, ʛʽʨʩʴʢʽ ʚʝʨʰʠʥʠ ʽ ʙʫʨʭʣʠʚʽ ʨʽʢʠ. ʋ ʚʽʨʰʽ 

ʄʘʦ ʎʟʝʜʫʥʘ ʜʦʤʽʥʫʶʯʦʶ ʻ ʽʜʝʷ ʤʫʞʥʴʦʛʦ ʧʦʜʦʣʘʥʥʷ ʢʠʪʘʡʩʴʢʦʶ 

ʯʝʨʚʦʥʦʶ ʘʨʤʽʻʶ ʧʽʜ ʯʘʩ çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè ʚʘʞʢʠʭ ʧʝʨʝʰʢʦʜ; ʫ 
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ʬʽʥʘʣʽ ʤʽʩʪʠʪʴʩʷ ʧʦʝʪʠʯʥʠʡ ʦʙʨʘʟ ʤʫʟʠʯʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ: ʷʢ ʩʠʤʚʦʣ 

ʤʘʡʙʫʪʥʴʦʛʦ ʪʦʨʞʝʩʪʚʘ ʟʚʫʯʠʪʴ ʫʚʝʜʝʥʠʡ ʪʘʢʠʡ ʨʷʜʦʢ çʧʽʩʥʶ 

ʧʝʨʝʤʦʛʠ ʜʫʰʘ ʙʽʡʮʷ ʟʘʩʧʽʚʘʻè. ʍʦʯʘ ʚʠʟʥʘʯʝʥʥʷ çʧʽʩʥʷè ʤʽʩʪʠʪʴʩʷ 

ʣʠʰʝ ʚ ʦʩʪʘʥʥʴʦʤʫ ʨʷʜʢʫ ʚʽʨʰʫ, ʜʦʩʣʽʜʥʠʢ ʢʠʪʘʡʩʴʢʦʾ ʧʦʝʟʽʾ 

ʅ. ɸʟʘʨʦʚʘ ʚʝʩʴ ʪʚʽʨ ʪʣʫʤʘʯʠʪʴ ʷʢ çʛʽʤʥ ʚʽʜʚʘʟʽ ʽ ʜʝʨʟʘʥʥʶè [ʪʘʤ ʩʘʤʦ]. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʫ ʚʽʨʰʽ ʄʘʦ ʎʟʝʜʫʥʘ ʧʨʦʷʚʣʷʻʪʴʩʷ ʥʘʮʽʦʥʘʣʴʥʘ 

ʩʪʘʨʦʜʘʚʥʷ ʪʨʘʜʠʮʽʷ  ʢʠʪʘʡʩʴʢʦʾ ʧʦʝʟʽʾ ï ʻʜʥʽʩʪʴ ʧʦʝʟʽʾ ʽ ʤʫʟʠʢʠ, ʱʦ 

ʦʙʫʤʦʚʣʶʻ ʧʦʷʚʫ çʦʤʫʟʠʯʝʥʦʾ ʧʦʝʟʽʾè.  

ɺʽʜʜʘʶʯʠ ʥʘʣʝʞʥʝ ʚʽʨʰʫ ʄʘʦ ʎʟʝʜʫʥʘ, ʷʢʠʡ ʧʝʨʰʠʤ ʚʪʽʣʠʚ 

ʦʙʨʘʟʠ ʽ ʽʜʝʾ  ʧʦʜʽʡ çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè ʚ ʥʘʮʽʦʥʘʣʴʥʦʤʫ ʤʠʩʪʝʮʪʚʽ, ʫ 

ʢʠʪʘʡʩʴʢʽʡ ʢʫʣʴʪʫʨʽ ʍʍɯ ʩʪʦʣʽʪʪʷ ʩʘʤʝ ʦʧʝʨʘ ɯʥʴ ʎʽʥʴ ʪʣʫʤʘʯʥʘ ʷʢ 

ʥʘʡʚʠʱʠʡ ʨʽʚʝʥʴ ʭʫʜʦʞʥʴʦʛʦ ʨʦʟʢʨʠʪʪʷ ʽʩʪʦʨʠʯʥʦʾ ʪʝʤʠ. ɿʦʢʨʝʤʘ, ʉʷʥ 

ʗʥʴʰʝʥ, ʥʘʜʘʶʯʠ ʢʨʠʪʠʯʥʠʡ ʦʛʣʷʜ ʦʧʝʨʠ ɯʥʴ ʎʽʥʴ çɺʝʣʠʢʠʡ ʧʦʭʽʜè, 

ʦʮʽʥʶʻ ʾʾ ʷʢ çʥʘʡʚʠʱʠʡ ʧ̔ʢ ʣ̔ʪʝʨʘʪʫʨʥʦʾ  ̔ʭʫʜʦʞʥʴʦʾ ʪʚʦʨʯʦʩʪʽè ʥʘ ʮʶ 

ʽʩʪʦʨʠʯʥʫ ʪʝʤʫ [4]. ɿʤʽʩʪ ʚʽʨʰʫ ʄʘʦ ɼʟʝʜʫʥʘ ʧʝʚʥʦʶ ʤʽʨʦʶ ʚʧʣʠʥʫʚ 

ʥʘ ʭʫʜʦʞʥʶ ʢʦʥʮʝʧʮʽʶ, ʦʙʨʘʟʥʦ-ʽʥʪʦʥʘʮʽʡʥʫ ʜʨʘʤʘʪʫʨʛʽʶ ʦʧʝʨʠ ɯʥʴ 

ʎʽʥʴ. ɻʦʣʦʚʥʦʶ ʽʜʝʻʶ ʦʧʝʨʠ ʻ ʤʫʞʥʻ ʧʦʜʦʣʘʥʥʷ ʢʠʪʘʡʩʴʢʦʶ ʯʝʨʚʦʥʦʶ 

ʘʨʤʽʻʶ ʚʠʧʨʦʙʫʚʘʥʴ ʫʧʨʦʜʦʚʞ çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè, ʟʘʪʚʝʨʜʞʝʥʘ ʫ 

ʌʽʥʘʣʽ  ʫ ʚʠʛʣʷʜʽ ʭʦʨʦʚʦʾ çʧʽʩʥʽ ʧʝʨʝʤʦʛʠè, ʱʦ ʾʾ ʩʧʽʚʘʻ ʥʘʨʦʜ, 

ʧʦʜʦʣʘʚʰʠ ʩʢʦʨʙʦʪʫ ʟʘ ʪʠʤʠ, ʭʪʦ ʟʘʛʠʥʫʚ. ʊʘʢʠʤ ʯʠʥʦʤ, ʚ ʦʧʝʨʽ ɯʥʴ 

ʎʽʥʴ ʟʙʝʨʽʛʘʻʪʴʩʷ ʧʦʜʚʽʡʥʝ ʪʣʫʤʘʯʝʥʥʷ ʛʽʤʥʫ, ʚʣʘʩʪʠʚʝ ʚʽʨʰʫ ʄʘʦ 

ʎʟʝʜʫʥʘ ʥʘ ʪʫ ʞ ʩʘʤʫ ʽʩʪʦʨʠʯʥʫ ʪʝʤʫ: ʛʽʤʥ ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʦʜʥʦʛʦ ʟ 

ʥʘʩʢʨʽʟʥʠʭ ʞʘʥʨʦʚʠʭ ʚʠʟʥʘʯʝʥʴ ʚʩʽʻʾ ʦʧʝʨʥʦʾ ʮʽʣʽʩʥʦʩʪʽ ʽ ʧʨʦʷʚʣʷʻ ʩʚʦʻ 

ʜʦʤʽʥʫʶʯʝ ʟʥʘʯʝʥʥʷ ʫ ʬʽʥʘʣʴʥʽʡ ʩʮʝʥʽ (ˉ 38). 

ʇʦʨʫʯ ʽʟ ʟʙʝʨʝʞʝʥʥʷʤ ʪʨʘʜʠʮʽʾ ʽʥʪʝʨʧʨʝʪʫʚʘʥʥʷ ʭʫʜʦʞʥʴʦʾ ʪʝʤʠ 

çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè, ʟʘʧʦʯʘʪʢʦʚʘʥʦʾ çʚʝʣʠʢʠʤ ʂʝʨʤʘʥʠʯʦʤè,  ʚ ʦʧʝʨʽ 

ɯʥʴ ʎʽʥʴ  ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʧʨʦʷʚʠ ʾʾ ʦʨʠʛʽʥʘʣʴʥʦʛʦ ʘʚʪʦʨʩʴʢʦʛʦ 

ʧʨʦʯʠʪʘʥʥʷ. ʗʢʱʦ ʚʽʨʰ ʄʘʦ ʎʟʝʜʫʥʘ ʧʨʦ çʚʝʣʠʢʠʡ ʧʦʭʽʜè ï ʧʦʝʪʠʯʥʘ 

ʤʽʥʽʘʪʶʨʘ, ʱʦ ʤʽʩʪʠʪʴ ʚʩʴʦʛʦ ʚʽʩʽʤ ʨʷʜʢʽʚ, ʪʦ ʦʧʝʨʘ ɯʥʴ ʎʽʥʴ ʥʘ ʪʫ ʞ 

ʩʘʤʫ ʪʝʤʫ ï ʤʦʥʫʤʝʥʪʘʣʴʥʝ ʭʫʜʦʞʥʻ ʫʟʘʛʘʣʴʥʝʥʥʷ ʩʣʘʚʝʪʥʠʭ 

ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ ʚ ʝʧʽʯʥʦʤʫ ʩʪʠʣʽ, ʚʽʜʦʙʨʘʞʝʥʝ ʥʝ ʪʽʣʴʢʠ ʫ ʥʘʨʦʜʥʠʭ 

ʩʮʝʥʘʭ, ʘʣʝ ʡ ʚ ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ ʜʦʣʷʭ ʛʝʨʦʾʚ. ʉʪʚʦʨʝʥʘ ʥʘ ʯʝʩʪʴ 

ʧʝʨʝʤʦʛʠ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾ ʫ ʚʝʣʠʢʦʤʫ ʧʦʭʦʜ,̔ ʚ ʽʤôʷ ʧʘʤô̫ ʪ̔ 

ʤʫʯʝʥʠʢʽʚ, ʱʦ ʟʘʛʠʥʫʣʠ ʟʘʨʘʜʠ ʩʚʽʪʣʦʛʦ ʤʘʡʙʫʪʥʴʦʛʦ ʙʘʪʴʢʽʚʱʠʥʠ, 

ʦʧʝʨʘ ʩʪʘʻ ʪʠʤ ʧʨʠʩʪʘʥʠʱʝʤ, ʜʝ ʥʘ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʽ ʧʨʦʜʦʚʞʫʻ 

ʞʠʪʠ ʧʘʤôʷʪʴ ʧʨʦ ʧʦʜʽʾ ʤʠʥʫʣʦʛʦ, ʤʽʩʪʠʪʴ ʾʭ ʜʫʭ, ʥʘʜʠʭʘʻ ʥʘʩʪʫʧʥʽ 

ʧʦʢʦʣʽʥʥʷ ʥʘ ʚʽʜʨʦʜʞʝʥʥʷ ʥʘʮʽʾ. ʆʧʝʨʘ ɯʥʴ ʎʽʥʴ çɺʝʣʠʢʠʡ ʧʦʭʽʜè ʷʢ 

ʢʠʪʘʡʩʴʢʘ ʝʧʽʯʥʘ ʤʫʟʠʯʥʘ ʜʨʘʤʘ ʥʘ ʽʩʪʦʨʠʯʥʠʡ ʩʶʞʝʪ ʤʽʩʪʠʪʴ ʦʟʥʘʢʠ 

ʩʠʤʚʦʣʽʯʥʦʾ ʽ ʨʝʘʣʽʩʪʠʯʥʦʾ,  ʣʽʨʠʯʥʦʾ, ʪʨʘʛʽʯʥʦʾ ʽ ʢʦʤʽʯʥʦʾ ʜʽʾ. ʉʘʤʝ 
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ʟʘʚʜʷʢʠ ʩʠʥʪʝʟʫ ʪʠʧʽʚ ʜʨʘʤʠ ʚ ʦʧʝʨʽ  ʫʤʦʞʣʠʚʣʶʻʪʴʩʷ  ʚʪʽʣʝʥʥʷ 

ʭʫʜʦʞʥʴʦʛʦ ʟʘʚʜʘʥʥʷ ʫʥʽʚʝʨʩʘʣʴʥʦʛʦ ʦʩʤʠʩʣʝʥʥʷ ʧʦʜʽʡ ʤʠʥʫʣʦʛʦ. 

ʗʢʱʦ ʣʽʨʠʯʥʝ ʽ ʪʨʘʛʽʯʥʝ ʧʦʩʪʘʶʪʴ ʷʢ ʟʘʛʘʣʴʥʦ ʷʢʽʩʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 

ʝʧʽʯʥʦʾ ʢʠʪʘʡʩʴʢʦʾ ʤʫʟʠʯʥʦʾ ʜʨʘʤʠ, ʘʢʪʫʘʣʴʥʽ ʥʘ ʢʦʞʥʦʤʫ ʝʪʘʧʽ ʾʾ 

ʨʦʟʛʦʨʥʝʥʥʷ, ʪʦ ʢʦʤʽʯʥʝ ʤʘʻ ʫ ʩʪʨʫʢʪʫʨʽ ʾʾ ʟʤʽʩʪʫ ʝʧʽʟʦʜʠʯʥʝ ʟʥʘʯʝʥʥʷ. 

ʅʦʩʽʻʤ ʢʦʤʽʯʥʦʛʦ ʟʤʽʩʪʫ ʚ ʢʦʥʪʝʢʩʪʽ ʢʠʪʘʡʩʴʢʦʾ ʝʧʽʯʥʦʾ ʤʫʟʠʯʥʦʾ 

ʜʨʘʤʠ ʧʦʩʪʘʻ çʛʝʨʦʡ ʟ ʥʘʨʦʜʫè, çʚʝʩʝʣʠʡ ʩʝʣʷʥʠʥè ʃʽʥ ʇʘʥʛʫʘʥ, ʷʢʠʡ 

ʧʨʠʻʜʥʫʻʪʴʩʷ ʜʦ ʨʷʜʽʚ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾ. ʋ ʨʦʟʚʠʪʢʫ ʦʙʨʘʟʫ 

ʃʽʥ ʇʘʥʛʫʘʥʘ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʝʚʦʣʶʮʽʷ ʚʥʫʪʨʽʰʥʴʦʛʦ ʩʚʽʪʫ ʧʝʨʩʦʥʘʞʫ. 

ɿ ʥʦʩʽʷ ʢʦʤʽʯʥʦʛʦ ʟʤʽʩʪʫ ʚʽʥ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʥʘ ʩʧʨʘʚʞʥʴʦʛʦ ʛʝʨʦʷ 

çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè. ʅʘ ʯʝʪʚʝʨʪʦʤʫ ʝʪʘʧʽ çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè, ʃʽʥ 

ʇʘʥʛʫʘʥ, ʦʧʠʥʠʚʰʠʩʴ ʦʜʠʥ ʥʘ ʦʜʠʥ ʟ ʛʽʨʩʴʢʠʤʠ  ʧʝʨʝʰʢʦʜʘʤʠ, 

ʧʦʜʦʣʘʪʠ ʷʢʽ ʩʘʤʦʪʫʞʢʠ ʥʝʤʦʞʣʠʚʦ, ʫ ʩʤʝʨʪʝʣʴʥʽʡ ʥʝʙʝʟʧʝʮʽ ʛʝʨʦʡ 

ʟʘʣʠʰʘʻʪʴʩʷ ʚʽʨʥʠʤ ʽʜʝʘʣʘʤ ʤʘʡʙʫʪʥʴʦʛʦ ʚʠʟʚʦʣʝʥʥʷ ʂʠʪʘʶ.  

ʋʨʦʯʠʩʪʘ ʧʝʨʝʜʩʤʝʨʪʥʘ  ʩʦʣʴʥʘ ʩʮʝʥʘ ʃʽʥ ʇʘʥʛʫʘʥʘ ʧʦʩʪʘʻ ʷʢ ʚʪʽʣʝʥʥʷ 

ʞʘʥʨʦʚʠʭ ʦʟʥʘʢ çʧʽʩʥʽ ʧʝʨʝʤʦʛʠè. ʋ ʤʝʞʘʭ ʮʽʻʾ çʧʽʩʥʽ ʧʝʨʝʤʦʛʠè 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʞʘʥʨʦʚʘ ʪʨʘʥʩʬʦʨʤʘʮʽʷ ʚʽʜ ʦʟʥʘʢ ʨʝʢʚʽʻʤʫ ʥʘ ʧʦʯʘʪʢʫ 

ʩʮʝʥʠ (ʫʩʚʽʜʦʤʣʝʥʥʷ ʛʝʨʦʻʤ ʥʝʤʠʥʫʯʦʾ ʩʤʝʨʪʽ) ʜʦ ʧʨʦʩʚʽʪʣʝʥʦʛʦ 

ʫʨʦʯʠʩʪʦʛʦ ʛʽʤʥʫ ʥʘ ʾʾ ʟʘʚʝʨʰʝʥʥʷ (ʧʨʦʨʦʯʝ ʧʝʨʝʜʯʫʪʪʷ ʤʘʡʙʫʪʥʴʦʾ 

ʧʝʨʝʤʦʛʠ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾ). ʉʮʝʥʘ ʟʘʛʠʙʝʣʽ ʃʽʥ ʇʘʥʛʫʘʥʘ 

ʟʘʪʚʝʨʜʞʫʻ ʧʝʨʝʩʝʤʘʥʪʠʟʘʮʽʶ ʮʴʦʛʦ ʦʙʨʘʟʫ ʫʧʨʦʜʦʚʞ ʝʚʦʣʶʮʽʾ 

ʦʧʝʨʥʦʛʦ ʟʤʽʩʪʫ ʚʽʜ ʚʪʽʣʝʥʥʷ ʦʙʨʘʟʫ çʚʝʩʝʣʦʛʦ ʩʝʣʷʥʠʥʘè ʥʘ ʥʦʩʽʷ 

ʛʝʨʦʾʯʥʦʛʦ ʟʤʽʩʪʫ ʢʠʪʘʡʩʴʢʦʾ ʦʧʝʨʠ ʷʢ ʽʩʪʦʨʠʯʥʦʾ ʤʫʟʠʯʥʦʾ ʜʨʘʤʠ. 

ʗʢʱʦ ʬʨʘʥʮʫʟʴʢʘ çʚʝʣʠʢʘ ʦʧʝʨʘè ʚʙʠʨʘʣʘ ʜʦ ʩʚʦʛʦ ʩʢʣʘʜʫ ʫʩʽʣʷʢʽ 

çʜʠʚʘè ʽ çʧʝʨʝʙʽʣʴʰʝʥʥʷè ʷʢ ʜʦʜʘʪʢʦʚʠʡ ʟʘʩʽʙ ʨʦʟʢʨʠʪʪʷ ʽʩʪʦʨʠʯʥʦʛʦ 

ʩʶʞʝʪʫ, ʪʦ ʢʠʪʘʡʩʴʢʘ ʽʩʪʦʨʠʢʦ-ʛʝʨʦʾʯʥʘ ʦʧʝʨʘ ʧʦʟʙʘʚʣʝʥʘ ʮʠʭ çʦʢʨʘʩè 

ʞʘʥʨʫ. ʊʫʪ ʜʦʤʽʥʫʻ ʨʝʘʣʽʟʤ ʫ ʚʽʜʪʚʦʨʝʥʥʽ ʽʩʪʦʨʠʯʥʠʡ ʧʦʜʽʡ, ʘ 

çʥʘʜʟʚʠʯʘʡʥʠʡè ʨʦʤʘʥʪʠʯʥʠʡ ʚʽʜʪʽʥʦʢ ʜʦʩʷʛʘʻʪʴʩʷ, ʟʘʚʜʷʢʠ 

ʧʝʨʝʪʚʦʨʝʥʥʶ ʦʧʝʨʥʠʭ ʧʝʨʩʦʥʘʞʽʚ ʟ ʥʦʩʽʾʚ çʟʚʠʯʘʡʥʦʾ ʣʶʜʷʥʦʩʪʽè ʫ 

ʧʦʚʩʷʢʜʝʥʥʠʭ ʩʠʪʫʘʮʽʷʭ ʥʘ ʞʝʨʪʦʚʥʠʭ ʛʝʨʦʾʚ ʧʽʜ ʯʘʩ ʚʠʧʨʦʙʫʚʘʥʴ 

çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè. ɺʽʨʥʽʩʪʴ ʥʘʮʽʦʥʘʣʴʥʠʤ ʪʨʘʜʠʮʽʷʤ ʚ ʛʝʨʦʾʢʦ-

ʧʘʪʨʽʦʪʠʯʥʽʡ ʦʧʝʨʽ ɯʥʴ ʎʽʥʴ ʥʘ ʽʩʪʦʨʠʯʥʫ ʪʝʤʫ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ 

ʞʘʥʨʦʚʽʡ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʾʾ ʥʦʤʝʨʽʚ-ʩʮʝʥ ʷʢ  ʧʽʩʝʥʴ, ʩʪʚʦʨʝʥʠʭ ʥʘ ʦʩʥʦʚʽ 

ʩʠʩʪʝʤʠ ʦʟʥʘʢ ʛʝʨʦʾʯʥʦʛʦ ʽ ʣʽʨʠʯʥʦʛʦ ʽʥʪʦʥʘʮʽʡʥʠʭ ʢʦʤʧʣʝʢʩʽʚ. ʆʪʞʝ, 

ʧʽʩʝʥʥʠʡ ʤʝʣʦʜʠʟʤ ʧʦʩʪʘʻ ʷʢ ʥʘʡʚʘʞʣʠʚʽʰʘ ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʘ ʦʟʥʘʢʘ 

ʤʫʟʠʯʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ ʢʠʪʘʡʩʴʢʦʾ ʽʩʪʦʨʠʯʥʦʾ ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ 

ʦʧʝʨʠ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ. ɾʘʥʨʦʚʦʶ ʩʚʦʻʨʽʜʥʽʩʪʶ ʢʠʪʘʡʩʴʢʦʾ 

ʽʩʪʦʨʠʯʥʦʾ ʛʝʨʦʾʢʦ-ʧʘʪʨʽʦʪʠʯʥʦʾ ʦʧʝʨʠ çɺʝʣʠʢʠʡ ʧʦʭʽʜè ʧʦʩʪʘʶʪʴ 

ʚʣʘʩʪʠʚʽ ʾʡ ʦʟʥʘʢʠ ʧʽʩʝʥʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ. 
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ʍʘʨʘʢʪʝʨʥʦʶ ʚʣʘʩʪʠʚʽʩʪʶ ʢʠʪʘʡʩʴʢʦʾ ʛʝʨʦʾʯʥʦʾ ʦʧʝʨʠ 

ʍʍɯ ʩʪʦʣʽʪʪʷ, ʩʪʚʦʨʝʥʦʶ ɯʥʴ ʎʽʥʴ, ʻ ʚʟʘʻʤʦʜʽʷ ʫ ʟʤʽʩʪʦʚʥʠʭ ʤʝʞʘʭ 

ʧʽʩʥʽ ʦʩʦʙʣʠʚʦʩʪʝʡ ʜʝʢʽʣʴʢʦʭ ʞʘʥʨʦʚʠʭ ʤʦʜʝʣʝʡ. ʇʦʜʽʙʥʠʡ ʩʠʥʪʝʟ 

ʦʙʫʤʦʚʣʝʥʠʡ ʥʝʦʙʭʽʜʥʽʩʪʶ ʚʽʜʦʙʨʘʞʝʥʥʷ ʙʘʛʘʪʦʧʣʘʥʦʚʦʛʦ ʟʤʽʩʪʫ 

ʦʧʝʨʠ, ʚ ʢʦʪʨʦʤʫ ʧʨʦʛʦʣʦʰʫʶʪʴʩʷ ʪʘʢʽ ʚʟʘʻʤʦʜʦʧʦʚʥʶʶʯʽ ʽʜʝʡʥʽ 

ʧʣʘʥʠ, ʷʢ ʣʶʙʦʚ ʜʦ ʙʘʪʴʢʽʚʱʠʥʠ, ʚʦʻʥʥʘ ʛʽʜʥʽʩʪʴ, ʻʜʥʽʩʪʴ ʘʨʤʽʾ ʽ 

ʥʘʨʦʜʫ, ʟʜʽʙʥʽʩʪʴ ʥʘ ʩʘʤʦʞʝʨʪʦʚʥʽʩʪʴ ʚ ʽʤôʷ ʚʩʝʥʘʨʦʜʥʦʛʦ ʱʘʩʪʷ. 

ɺʝʜʫʯʠʤ ʞʘʥʨʦʤ, ʟʜʽʙʥʠʤ ʦʙôʻʜʥʘʪʠ ʦʟʥʘʯʝʥʽ ʽʜʝʡʥʽ ʟʤʽʩʪʠ, ʚ 

ʪʚʦʨʯʦʩʪʽ ɯʥʴ ʎʽʥʴ ʧʦʩʪʘʻ çMilitary  Songè. ʅʘʙʫʚʰʠ, ʧʝʨʰ ʟʘ ʚʩʝ, 

ʨʦʟʚʠʪʢʫ ʚ ʧʽʩʝʥʥʽʡ ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʘ, ʜʝ ʙʫʣʠ ʟʥʘʡʜʝʥʽ ʾʾ 

ʞʘʥʨʦʚʦ-ʩʪʠʣʽʩʪʠʯʥʽ ʦʟʥʘʢʠ, çMilitary  Songè ʚʧʣʠʥʫʣʘ ʥʘ ʦʩʥʦʚʠ 

ʦʧʝʨʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ çɺʝʣʠʢʦʛʦ ʧʦʭʦʜʫè. ɺʠʭʦʜʷʯʠ ʟ ʪʨʘʜʠʮʽʡ 

ʧʦʝʪʠʯʥʦʛʦ ʧʨʦʯʠʪʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʽʩʪʦʨʠʯʥʦʾ ʪʝʤʠ,  çMilitary  Songè 

ʚ ʢʦʥʪʝʢʩʪʽ ʢʠʪʘʡʩʴʢʦʾ ʽʩʪʦʨʠʯʥʦʾ ʦʧʝʨʠ ʥʘʙʫʣʘ ʟʥʘʯʝʥʥʷ ʘʥʘʣʦʛʫ 

çʧʽʩʥʽ ʧʝʨʝʤʦʛʠè. ʂʦʤʧʦʟʠʪʦʨʩʴʢʝ ʪʣʫʤʘʯʝʥʥʷ çMilitary  Songè  ʷʢ 

ʘʥʘʣʦʛʫ çʧʽʩʥʽ ʧʝʨʝʤʦʛʠè ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʥʘʩʢʨʽʟʥʦʛʦ ʽʥʪʦʥʘʮʽʡʥʦ-

ʭʫʜʦʞʥʴʦʛʦ ʩʤʠʩʣʦʦʙʨʘʟʫ ʦʧʝʨʠ. ʗʢʱʦ ʤʘʨʰʝʚʦ-ʛʽʤʥʽʯʥʽ ʞʘʥʨʦʚʽ 

ʦʟʥʘʢʠ ʧʦʩʪʘʶʪʴ ʷʢ ʧʦʩʪʽʡʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ çʧʽʩʝʥʴ ʧʝʨʝʤʦʛʠè, ʪʦ 

ʚʣʘʩʪʠʚʦʩʪʽ ʨʝʢʚʽʻʤʫ ʧʨʦʷʚʣʷʶʪʴʩʷ ʫ ʥʘʡʥʘʧʨʫʞʝʥʽʰʠʭ ʨʦʟʜʽʣʘʭ 

ʦʧʝʨʠ, ʧʦʚôʷʟʘʥʠʭ ʟʽ ʩʤʝʨʪʶ ʛʝʨʦʾʚ çɺʝʣʠʢʦʛʦ ʧʦʭʦʜʫè.  

 ɼʦ çʧʽʩʝʥʴ ʧʝʨʝʤʦʛʠè ʚ ʦʧʝʨʥʽʡ ʜʨʘʤʘʪʫʨʛʽʾ çɺʝʣʠʢʦʛʦ ʧʦʭʦʜʫè, 

ʦʢʨʽʤ ʚʣʘʩʪʠʚʦʩʪʝʡ çMilitary  Songè, ʜʦʜʘʶʪʴʩʷ ʡ ʦʟʥʘʢʠ ʛʽʤʥʫ. 

ɻʽʤʥʽʯʥʽʩʪʴ ʜʦʜʘʻ ʩʠʥʪʝʟʫ çʧʽʩʝʥʴ ʧʝʨʝʤʦʛʠè ʽ çMilitary  Songè 

ʦʩʦʙʣʠʚʦʾ ʫʨʦʯʠʩʪʦʩʪʽ, ʪʨʽʫʤʬʘʣʴʥʦʩʪʽ, ʱʦ ʥʘʨʦʱʫʻʪʴʩʷ ʥʘ ʢʦʞʥʦʤʫ 

ʝʪʘʧʽ ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ. ʅʘʚʽʪʴ ʥʘ ʥʘʡʪʨʘʛʽʯʥʽʰʠʭ ʝʪʘʧʘʭ 

ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ ʮʽʣʽʩʥʦʩʪʽ çʧʽʩʥʽ ʧʝʨʝʤʦʛʠè ʟʙʝʨʽʛʘʶʪʴ ʫʨʦʯʠʩʪʠʡ 

ʭʘʨʘʢʪʝʨ.   ɻʽʤʥʽʯʥʽʩʪʴ ʥʘʜʘʻ ʧʽʩʝʥʥʽʡ ʜʨʘʤʘʪʫʨʛʽʾ ʦʧʝʨʠ ʭʘʨʘʢʪʝʨʥʦʾ 

ʩʠʤʚʦʣʽʢʠ ï ʻʜʥʦʩʪʽ ʨʽʟʥʠʭ ʰʘʨʽʚ ʥʘʨʦʜʫ, ʧʨʝʜʩʪʘʚʥʠʢʠ ʢʦʪʨʦʛʦ 

ʜʦʻʜʥʫʻʪʴʩʷ ʜʦ çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè ʚʽʡʩʴʢʘ, ʦʙôʻʜʥʘʥʦʛʦ ʩʧʽʣʴʥʠʤ 

çʩʠʤʚʦʣʦʤ ʚʽʨʠè ï ʜʫʭʦʚʥʠʤ ʫʩʪʨʝʤʣʽʥʥʷʤ ʫ ʩʚʽʪʣʝ ʤʘʡʙʫʪʥʻ ʢʨʘʾʥʠ. 

ɯʥʴ ʎʽʥʴ ʧʦʚôʷʟʫʻ ʟ ʞʘʥʨʦʤ ʛʽʤʥʫ ʥʝ ʪʽʣʴʢʠ ʬʽʥʘʣʴʥʝ ʪʦʨʞʝʩʪʚʦ ʽʜʝʾ, 

ʘʣʝ ʽ ʧʦʧʝʨʝʜʥʽ ʧʨʦʨʦʯʽ ʧʝʨʝʜʯʫʪʪʷ ʜʘʣʝʢʦʾ ʧʝʨʝʤʦʛʠ.  

ɼʦ ʦʧʝʨʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ ʫʚʝʜʝʥʽ ʷʢ ʭʦʨʦʚʽ, ʪʘʢ ʽ ʩʦʣʴʥʽ ʚʪʽʣʝʥʥʷ 

ʞʘʥʨʦʚʦʾ ʽʜʝʾ çMilitary  Songè. ʋ ʰʠʨʦʢʦʤʫ ʟʤʽʩʪʽ ʚʠʨʘʟʦʤ ʞʘʥʨʦʚʠʭ 

ʦʩʥʦʚ çMilitary  Songè ʩʪʘʶʪʴ ʥʝ ʩʪʽʣʴʢʠ çʚʦʻʥʥʽ ʧʽʩʥʽè ʷʢ ʪʘʢʽ, ʩʢʽʣʴʢʠ 

ʧʦʜʘʥʽ ʫ ʚʟʘʻʤʦʜʽʾ ʟ ʞʘʥʨʦʚʠʤʠ ʚʣʘʩʪʠʚʦʩʪʷʤʠ çʧʝʨʝʤʦʞʥʦʾ ʧʽʩʥʽè, 

ʧʽʩʥʽ-ʛʽʤʥʫ ʽ ʤʘʨʰʫ. ʊʘʢʘ ʚʟʘʻʤʦʜʽʷ ʨʽʟʥʠʭ ʞʘʥʨʦʚʠʭ ʤʦʜʝʣʝʡ ʧʽʩʥʽ ʚ 

ʦʧʝʨʽ ɯʥʴ ʎʽʥʴ ʦʙʫʤʦʚʣʝʥʘ ʾʭ ʩʧʽʣʴʥʠʤ ʚʽʜʥʦʰʝʥʥʷʤ ʜʦ ʻʜʠʥʦʛʦ 

ʽʥʪʦʥʘʮʽʡʥʦʛʦ ʢʦʤʧʣʝʢʩʫ ï ʛʝʨʦʾʯʥʦʛʦ. ɿʘʚʜʷʢʠ ʦʙʨʘʟʥʦ-ʽʥʪʦʥʘʮʽʡʥʽʡ 
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ʻʜʥʦʩʪʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʧʝʨʝʪʚʦʨʝʥʥʷ çMilitary  Songè, ʜʦ ʷʢʽʡ ʜʦʜʘʶʪʴʩʷ 

ʞʘʥʨʦʚʽ ʦʟʥʘʢʠ çʧʽʩʥʽ ʧʝʨʝʤʦʛʠè, ʧʽʩʥʽ-ʛʽʤʥʫ, ʧʽʩʥʽ-ʤʘʨʰʫ, ʥʘ  

ʥʘʩʢʨʽʟʥʠʡ ʤʫʟʠʯʥʠʡ ʩʠʤʚʦʣ  ʽʩʪʦʨʠʯʥʦʾ ʦʧʝʨʠ ɯʥʴ ʎʽʥʴ. ʇʽʩʥʷ, 

ʧʨʦʥʠʟʘʥʘ ʦʟʥʘʢʘʤʠ ʚʦʻʥʥʦʾ, ʧʝʨʝʤʦʞʥʦʾ, ʤʘʨʰʝʚʦʾ ʽ ʛʽʤʥʽʯʥʦʾ 

ʩʠʤʚʦʣʽʢʠ,  ʟʚʫʯʠʪʴ ʥʘ ʨʽʟʥʠʭ ʝʪʘʧʘʭ ʤʫʟʠʯʥʦ-ʩʮʝʥʽʯʥʦʛʦ ʚʠʢʣʘʜʝʥʥʷ 

ʨʝʘʣʽʩʪʠʯʥʦʛʦ ʩʶʞʝʪʫ ʷʢ ʘʥʘʣʦʛ ʧʦʜʚʠʛʫ ʫʯʘʩʥʠʢʽʚ çʚʝʣʠʢʦʛʦ 

ʧʦʭʦʜʫè. ɾʘʥʨʦʚʠʤʠ ʦʟʥʘʢʘʤʠ çʧʽʩʥʽ ʧʝʨʝʤʦʛʠè ʢʦʤʧʦʟʠʪʦʨ 

ʩʫʧʨʦʚʦʜʞʫʻ ʢʘʨʪʠʥʠ ʩʤʝʨʪʽ ʤʫʞʥʽʭ ʛʝʨʦʾʚ, ʱʦ ʩʚʽʜʦʤʦ ʚʽʜʜʘʶʪʴ ʩʚʦʻ 

ʞʠʪʪʷ ʚ ʽʤôʷ ʽʜʝʾ, ʤʘʡʙʫʪʥʴʦʛʦ ʜʦʩʷʛʥʝʥʥʷ ʩʚʦʙʦʜʠ. ʊʦʤʫ ʩʮʝʥʘ ʩʤʝʨʪʽ 

ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʚʠʱʦʛʦ ʪʦʨʞʝʩʪʚʘ ʚ ʛʨʘʬʽʮʽ ʨʦʟʚʠʪʢʫ ʦʙʨʘʟʽʚ ʛʝʨʦʾʚ 

ʦʧʝʨʠ. ʊʘʢʠʤ ʯʠʥʦʤ ʚʽʜʙʫʚʘʻʪʴʩʷ ʞʘʥʨʦʚʘ ʤʦʜʫʣʷʮʽʷ ï ʨʝʢʚʽʻʤ 

ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ ʥʘ çʧʽʩʥʶ ʧʝʨʝʤʦʛʠè.  

ʆʜʥʝ ʽʟ ʟʤʽʩʪʦʚʥʠʭ ʟʥʘʯʝʥʴ çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè ʚ ʢʦʥʪʝʢʩʪʽ 

ʢʠʪʘʡʩʴʢʦʾ ʢʫʣʴʪʫʨʠ ʚʽʜʧʦʚʽʜʘʻ ʧʦʥʷʪʪʶ çʤʘʨʰè ʫ ʟʥʘʯʝʥʥʽ çʭʦʜʘè. 

ʊʦʙʪʦ, ʦʜʠʥ ʟ ʤʦʞʣʠʚʠʭ ʧʝʨʝʢʣʘʜʽʚ ʥʘʟʚʠ ʦʧʝʨʠ ɯʥʴ ʎʽʥʴ ï çɼʦʚʛʠʡ 

ʤʘʨʰ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾè. ʊʦ ʞ ʥʝ ʚʠʧʘʜʢʦʚʦ, ʱʦ ʚ ʽʥʪʦʥʘʮʽʡʥʽʡ 

ʜʨʘʤʘʪʫʨʛʽʾ ʦʧʝʨʽ ʧʨʦ ʧʦʜʽʾ 80-ʨʽʯʥʦʾ ʜʘʚʥʠʥʠ ʞʘʥʨʦʚʽ ʚʣʘʩʪʠʚʦʩʪʽ 

ʤʘʨʰʫ ʪʘʢʦʞ ʥʘʙʫʚʘʶʪʴ ʥʘʩʢʨʽʟʥʦʛʦ ʟʥʘʯʝʥʥʷ, ʜʦʧʦʚʥʶʶʯʠ ʛʽʤʥʽʯʥʫ 

ʧʨʠʨʦʜʫ çʧʽʩʝʥʴ ʧʝʨʝʤʦʛʠè.  ɾʘʥʨʦʚʽ ʚʣʘʩʪʠʚʦʩʪʽ ʤʘʨʰʫ ʧʨʠʪʘʤʘʥʥʽ 

ʷʢ ʚʦʢʘʣʴʥʦ-ʭʦʨʦʚʠʤ, ʪʘʢ ʽ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʤ ʨʦʟʜʽʣʘʤ ʦʧʝʨʠ. ʋ 

ʧʽʜʩʫʤʢʫ ʚʠʥʠʢʘʻ ʚʟʘʻʤʦʜʽʷ ʤʽʞ ʛʽʤʥʠʯʥʠʤ ʽ ʤʘʨʰʝʚʠʤ ʩʝʤʘʥʪʠʯʥʠʤʠ 

ʞʘʥʨʦʚʠʤʠ ʦʟʥʘʢʘʤʠ ʦʧʝʨʠ. ʊʘʢʘ ʚʟʘʻʤʦʜʽʷ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚʞʝ ʥʘ 

ʧʦʯʘʪʢʫ ʦʧʝʨʠ, ʚ ʾʾ ʝʢʩʧʦʟʠʮʽʾ (ʥʦʤʝʨ ʜʨʫʛʠʡ ɯ ʜʽʾ çɺʝʣʠʢʦʛʦ ʧʦʭʦʜʫè) 

ï ʤʘʩʰʪʘʙʥʽʡ ʢʦʤʧʦʟʠʮʽʾ ʟʘ ʫʯʘʩʪʽ ʭʦʨʫ ʽ ʩʦʣʽʩʪʽʚ.  ʄʘʨʰ, ʟʘʚʜʷʢʠ 

ʽʥʪʦʥʘʮʽʡʥʠʤ ʦʙʨʘʟʘʤ ʷʢʦʛʦ ʚ ʢʠʪʘʡʩʴʢʽʡ ʦʧʝʨʽ ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʜʽʷ ʧʨʠʥʮʠʧʫ çʫʟʘʛʘʣʴʥʝʥʥʷ ʯʝʨʝʟ ʞʘʥʨè (ʟʘ 

ɸ. ɸʣʴʰʚʘʥʛʦʤ), ʻ ʚʪʽʣʝʥʥʷʤ ʛʝʨʦʾʯʥʦʾ ʽʜʝʾ ʦʧʝʨʠ.  

ɺʽʜʧʦʚʽʜʥʦ ʜʦ ʞʘʥʨʦʚʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʻʚʨʦʧʝʡʩʴʢʦʾ ʽʩʪʦʨʠʯʥʦʾ 

ʦʧʝʨʠ ʜʦʙʠ ʨʦʤʘʥʪʠʟʤʫ, ʫ çɺʝʣʠʢʦʤʫ ʧʦʭʦʜʽè ʧʨʝʜʩʪʘʚʣʝʥʘ çʣʽʨʠʯʥʘ 

ʬʘʙʫʣʘè [2, 253]. ɯʥʪʦʥʘʮʽʡʥʠʤ ʥʦʩʽʻʤ ʣʽʨʠʯʥʦʛʦ ʟʤʽʩʪʫ ʚ ʤʫʟʠʯʥʽʡ 

ʜʨʘʤʘʪʫʨʛʽʾ ʢʠʪʘʡʩʴʢʦʾ ʽʩʪʦʨʠʯʥʦʾ ʛʝʨʦʾʯʥʦʾ ʦʧʝʨʠ ʧʦʩʪʘʻ ʧʽʩʥʷ 

çɹʝʨʝʟʥʝʚʝ ʮʚ̔ʪ̔ʥʥ ̫ ʧʝʨʩʠʢʫ ʚ ʩʝʨʮè̔, ʚʧʝʨʰʝ ʚʤʽʱʝʥʘ ʫ ʇʨʦʣʦʟʽ. 

ʉʫʧʨʦʚʦʜʞʫʶʯʠ  ʥʘ ʧʦʜʘʣʴʰʠʭ ʝʪʘʧʘʭ ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ 

ʩʮʝʥʠ ʟʽʟʥʘʥʥʷ ʟʘʢʦʭʘʥʠʭ ʛʝʨʦʾʚ (ʣʽʢʘʨʢʠ Hong ʽ ʢʦʤʽʩʘʨʘ Zeng), ʧʽʩʥʷ 

ʥʘʙʫʚʘʻ ʟʥʘʯʝʥʥʷ ʣʝʡʪʤʦʪʠʚʫ ʣʶʙʦʚʽ. ʃʽʨʠʯʥʫ ʧʽʩʥʶ ʦʧʝʨʠ ɯʥʴ ʎʽʥʴ 

ʢʠʪʘʡʩʴʢʠʡ ʜʦʩʣʽʜʥʠʢ ʌʘʥ ʄʝʥ ʅʽ ʪʣʫʤʘʯʠʪʴ ʷʢ çʥʦʪʢʫ 

ʨʝʚʦʣʶʮʽʡʥʦʛʦ ʨʦʤʘʥʪʠʟʤʫè ʫ çʯʦʣʦʚʽʯʽʡ ʚʦʻʥʥʽʡ ʜʨʘʤʽè [5]. ɺʘʞʣʠʚʝ 

ʟʥʘʯʝʥʥʷ ʜʣʷ ʨʦʟʫʤʽʥʥʷ ʩʠʤʚʦʣʽʯʥʦʾ ʧʨʠʨʦʜʠ ʧʽʩʥʽ ʚ ʦʧʝʨʥʦʤʫ 

ʢʦʥʪʝʢʩʪʽ ʤʘʶʪʴ ʾʾ ʥʘʮʽʦʥʘʣʴʥʽ ʧʨʦʦʙʨʘʟʠ, ʪʘʢʦʞ ʚʽʜʟʥʘʯʝʥʽ ʌʘʥ ʄʝʥ 
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ʅʽ.   ɼʦʩʣʽʜʥʠʢ ʟʘʟʥʘʯʘʻ, ʱʦ ʧʦʝʪʠʯʥʠʡ ʟʤʽʩʪ ʻʜʠʥʦʾ ʚ ʦʧʝʨʽ  çʙʘʣʘʜʥʦʾ 

ʧʽʩʥʽè [ʪʘʤ ʩʘʤʦ] ʩʬʦʨʤʦʚʘʥʠʡ ʧʽʜ ʚʧʣʠʚʦʤ ʢʣʘʩʠʯʥʦʾ ʢʠʪʘʡʩʴʢʦʾ 

ʧʦʝʟʽʾ ʜʦʙʠ ʊʘʥ, ʘ ʚʠʪʦʢʠ ʽʥʪʦʥʘʮʽʡʥʦʾ ʧʨʠʨʦʜʠ ʦʧʝʨʥʦʛʦ ʇʨʦʣʦʛʫ 

ʤʽʩʪʷʪʴʩʷ ʚ ʥʘʨʦʜʥʠʭ ʤʝʣʦʜʽʷʭ ʨʝʛʽʦʥʫ ʎʟʷʥʩʽ [5]. Cʘʤʝ çʙʘʣʘʜʥʘ 

ʧʽʩʥʷè, ʚʽʜʧʦʚʽʜʥʦ ʪʚʦʨʯʦʤʫ ʟʘʜʫʤʫ ʘʚʪʦʨʘ, ʧʦʩʪʘʻ ʷʢ ʻʜʠʥʠʡ ʚʠʪʦʢ ʷʢ 

ʣʽʨʠʯʥʦʾ, ʪʘʢ ʽ ʛʝʨʦʾʯʥʦʾ ʩʶʞʝʪʥʠʭ çʣʽʥʽʡè ʦʧʝʨʠ, ʷʢ ʤʫʟʠʯʥʦ-ʧʦʝʪʠʯʥʝ 

ʫʟʘʛʘʣʴʥʝʥʥʷ ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʚʽʜʦʤʦʩʪʽ, ʥʘʜʠʭʘʶʯʦʾ ʥʘʨʦʜ ʥʘ ʙʦʨʦʪʴʙʫ.  

ʃʽʨʠʯʥʘ ʧʽʩʥʷ çɹʝʨʝʟʥʝʚʝ ʮʚ̔ʪ̔ʥʥ ̫ ʧʝʨʩʠʢʫ ʚ ʩʝʨʮè̔ 

ʨʦʟʧʦʜʽʣʷʻʪʴʩʷ ʥʘ ʜʚʽ ʯʘʩʪʠʥʠ: ʧʝʨʰʘ ʟʚʫʯʠʪʴ ʫ ʚʠʢʦʥʘʥʥʽ ʩʦʧʨʘʥʦ-

ʩʦʣʦ, ʜʨʫʛʘ ï ʟʘʢʫʣʽʩʥʦʛʦ ʞʽʥʦʯʦʛʦ ʭʦʨʫ. ɼʚʽ ʯʘʩʪʠʥʠ ʇʽʩʥʽ ʤʽʩʪʷʪʴ 

ʦʟʥʘʢʠ ʷʢ ʩʠʤʚʦʣʽʯʥʦʛʦ, ʫʟʘʛʘʣʴʥʝʥʦʛʦ, ʪʘʢ ʽ ʨʝʘʣʽʩʪʠʯʥʦ-ʢʦʥʢʨʝʪʥʦʛʦ 

ʟʤʽʩʪʫ. ʋ ʧʝʨʰʦʤʫ ʨʦʟʜʽʣʽ  ʚʽʜʪʚʦʨʝʥʦ ʘʪʤʦʩʬʝʨʫ ʙʝʨʝʟʥʝʚʦʛʦ ʮʚʽʪʽʥʥʷ 

ʧʝʨʩʠʢʫ, ʱʦ ʩʪʘʻ ʩʠʤʚʦʣʦʤ ʢʚʽʪʫʯʦʾ ʙʘʪʴʢʽʚʱʠʥʠ ʽ  ʣʶʙʦʚʽ, ʱʦ 

ʨʦʟʢʚʽʪʘʻ ʚ ʟʘʢʦʭʘʥʠʭ ʩʝʨʮʷʭ. ʇʨʦʷʚʘʤʠ ʨʝʘʣʽʩʪʠʯʥʦ-ʢʦʥʢʨʝʪʥʦʛʦ 

ʟʤʽʩʪʫ ʩʧʦʚʥʝʥʠʡ ʜʨʫʛʠʡ ʨʦʟʜʽʣ ʧʽʩʥʽ-ʧʨʦʣʦʛʫ. ʊʫʪ ʡʜʝʪʴʩʷ ʧʨʦ ʞʽʥʦʯʫ 

ʧʽʜʪʨʠʤʢʫ ʽ ʚʽʨʥʽʩʪʴ ʚʦʾʥʘʤ-ʟʘʭʠʩʥʠʢʘʤ: ʚ ʤʝʣʦʜʽʶ ʣʽʨʠʯʥʦʾ ʧʽʩʥʽ ʥʘ 

ʩʣʦʚʘʭ çʊʚʦʾ ʩʝʩʪʨʠ ʚʜʦʤʘ ʰʠʶʪʴ ʚʟʫʪʪʷ ʜʣʷ ʪʠʭ, ʭʪʦ ʡʜʝ ʤʘʨʰʝʤè, 

ʧʨʦʥʠʢʘʶʪʴ  ʧʫʥʢʪʠʨʥʽ ʟʚʦʨʦʪʠ ʩʠʛʥʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʫ. ʆʜʥʘʢ 

çʥʦʢʪʶʨʥʦʚʘè ʦʨʢʝʩʪʨʦʚʘ ʬʘʢʪʫʨʘ, ʱʦ ʦʙôʻʜʥʫʻ ʦʙʠʜʚʽ ʯʘʩʪʠʥʠ ʧʽʩʥʽ, 

ʧʽʜʢʨʝʩʣʶʻ ʾʾ ʟʘʛʘʣʴʥʫ ʧʨʠʥʘʣʝʞʥʽʩʪʴ ʜʦ ʣʽʨʠʯʥʦʛʦ ʩʚʽʪʫ ʦʧʝʨʠ. ʆʪʞʝ, 

ʞʽʥʦʯʘ ʧʽʩʥʷ ʪʣʫʤʘʯʥʘ ʷʢ ʚʠʨʘʟ ʣʽʨʠʯʥʦʛʦ ʟʤʽʩʪʫ ʚ ʛʝʨʦʾʯʥʽʡ ʦʧʝʨʽ, ʷʢ 

ʚʪʽʣʝʥʥʷ ʪʝʤʠ ʰʠʨʦʢʦ ʪʘ ʙʘʛʘʪʦʚʠʤʽʨʥʦ ʪʣʫʤʘʯʥʦʾ ʣʶʙʦʚʽ, ʦʙʨʘʟʠ 

ʢʦʪʨʦʾ ʧʦʚôʷʟʘʥʽ ʟ ʽʜʝʘʣʴʥʠʤ ʦʙʨʘʟʦʤ ʚʝʩʥʷʥʦʛʦ ʮʚʽʪʽʥʥʷ ʢʚʽʪʫʯʦʛʦ 

ʧʝʨʩʠʢʫ. ʃʽʨʠʯʥʘ ʧʽʩʥʷ ʫʦʩʦʙʣʶʻ, ʧʝʨʰ ʟʘ ʚʩʝ, ʽʜʝʶ ʣʶʙʦʚʽ ʜʦ 

ʙʘʪʴʢʽʚʱʠʥʠ, ʥʦʩʽʷʤʠ ʢʦʪʨʦʾ ʧʦʩʪʘʶʪʴ ʾʾ ʚʽʨʥʽ ʩʠʥʠ, ʱʦ ʫ çʜʦʚʛʦʤʫ 

ʤʘʨʰʽè ʚʠʙʦʨʶʶʪʴ ʾʾ ʩʚʦʙʦʜʫ. ʂʨʽʤ ʪʦʛʦ, ʣʽʨʠʯʥʘ ʧʽʩʥʷ ʩʪʘʻ ʚʠʨʘʟʦʤ  

ʪʦʛʦ ʙʦʷʟʢʦʛʦ ʢʦʭʘʥʥʷ, ʱʦ ʩʧʘʣʘʭʫʻ ʤʽʞ ʣʽʢʘʨʢʦʶ Hong ʽ ʢʦʤʽʩʘʨʦʤ 

Zeng, ʦʙôʻʜʥʘʥʠʭ ʩʧʽʣʴʥʠʤ ʦʙʦʚôʷʟʢʦʤ ï ʩʣʫʞʽʥʥʷʤ ʥʘʨʦʜʫ. ɺ ʜʫʩʽ 

ʪʨʘʜʠʮʽʾ ʢʠʪʘʡʩʴʢʦʾ ʢʣʘʩʠʯʥʦʾ ʧʦʝʟʽʾ ʪʝʤʘ ʢʦʭʘʥʥʷ ʥʘʙʫʚʘʻ ʚ ʛʝʨʦʾʯʥʽʡ 

ʦʧʝʨʽ ʍʍɯ ʩʪʦʣʽʪʪʷ ʩʦʨʦʤôʷʟʣʠʚʦʛʦ, ʚʪʘʻʤʥʠʯʝʥʦʛʦ ʭʘʨʘʢʪʝʨʫ, ʧʦʩʪʘʻ 

ʷʢ ʚʠʱʠʡ ʧʨʦʷʚ ʜʨʫʞʙʠ ʟʘʢʦʭʘʥʠʭ, ʷʢʽ ʩʣʫʛʫʶʪʴ ʜʦʩʷʛʥʝʥʥʶ ʩʧʽʣʴʥʦʾ 

ʽʜʝʾ ï ʚʠʟʚʦʣʝʥʥʶ ʙʘʪʴʢʽʚʱʠʥʠ. ʉʣʽʜ ʧʽʜʢʨʝʩʣʠʪʠ, ʱʦ, ʷʢ ʽ ʚ 

ʻʚʨʦʧʝʡʩʴʢʦʤʫ çʨʦʤʘʥʪʠʯʥʦʤʫ ʚʘʨʽʘʥʪʽè ʽʩʪʦʨʠʯʥʦʾ ʦʧʝʨʠ, ʚ 

ʢʠʪʘʡʩʴʢʽʡ ʚʝʨʩʽʾ ʞʘʥʨʫ ʭʘʨʘʢʪʝʨʠ ʣʽʨʠʯʥʠʭ ʦʙʨʘʟʽʚ ʚʽʜʧʦʚʽʜʘʣʠ 

ʥʘʮʽʦʥʘʣʴʥʠʤ ʫʷʚʣʝʥʥʷʤ ʧʨʦ ʽʜʝʘʣʴʥʝ ʢʦʭʘʥʥʷ, ʰʣʷʭʝʪʥʽʩʪʴ ʽ ʯʠʩʪʦʪʫ 

ʧʦʯʫʪʪʷ.  ɸʣʝ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʻʚʨʦʧʝʡʩʴʢʦʾ ʪʨʘʜʠʮʽʾ, ʟʛʽʜʥʦ ʷʢʽʡ ʚ 

ʽʩʪʦʨʠʢʦ-ʛʝʨʦʾʯʥʽʡ ʦʧʝʨʽ ʣʽʨʠʯʥʠʡ ʩʶʞʝʪ ʟʘʡʤʘʚ ʥʘʜʟʚʠʯʘʡʥʦ ʚʘʛʦʤʝ 

ʤʽʩʮʝ, ʚ ʢʠʪʘʡʩʴʢʽʡ ʤʫʟʠʯʥʽʡ ʜʨʘʤʽ ʍʍɯ ʩʪʦʣʽʪʪʷ  çʣʽʨʠʯʥʽ ʩʮʝʥʠè 

ʧʽʜʧʦʨʷʜʢʦʚʘʥʽ ʨʦʟʢʨʠʪʪʶ ʛʝʨʦʾʯʥʦʛʦ ʟʤʽʩʪʫ.  
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 ʆʪʞʝ, ʙʘʛʘʪʦʛʨʘʥʥʽ ʧʨʦʷʚʠ ʣʶʙʦʚʽ ʚ ʦʧʝʨʽ ɯʥʴ ʎʽʥʴ ʟʦʩʝʨʝʜʞʝʥʽ 

ʚ ʻʜʠʥʦʤʫ ʽʥʪʦʥʘʮʽʡʥʦʤʫ ʢʦʤʧʣʝʢʩʽ ï ʧʽʩʝʥʥʽʡ ʪʝʤʽ çɹʝʨʝʟʥʝʚʝ 

ʮʚʽʪʽʥʥʷ ʧʝʨʩʠʢʫ ʚ ʩʝʨʮʽè. ɿʘʨʘʜʠ ʩʣʫʞʽʥʥʷ ʙʘʪʴʢʽʚʱʠʥʽ ʣʶʙʦʚʥʘ 

ʽʜʠʣʽʷ ʛʽʜʥʠʭ ʦʩʦʙʠʩʪʦʛʦ ʱʘʩʪʷ ʛʝʨʦʾʚ ʚʽʜʢʣʘʜʘʻʪʴʩʷ, ʧʦʩʪʘʶʯʠ ʷʢ 

ʚʠʜʽʥʥʷ ʜʘʣʝʢʦʾ ʛʘʨʤʦʥʽʾ ʩʝʨʜʝʮʴ ʫ ʚʽʣʴʥʽʡ ʫ ʤʘʡʙʫʪʥʴʦʤʫ ʢʨʘʾʥʽ. ʃʠʰʝ 

ʚ ʩʮʝʥʽ ʯʠʪʘʥʥʷ ʣʠʩʪʘ ʢʦʤʽʩʘʨʦʤ Zeng, ʥʘʧʠʩʘʥʠʤ  ʣʽʢʘʨʢʦʶ Hong  

ʥʘʧʝʨʝʜʦʜʥʽ ʩʤʝʨʪʽ (ʦʜʥʘ ʟ ʧʝʨʝʜ-ʬʽʥʘʣʴʥʠʭ ʩʮʝʥ ʦʧʝʨʠ), ʢʠʣʠ 

ʚʠʟʚʦʣʴʥʘ ʤʽʩʽʷ ʛʝʨʦʾʚ ʜʦʩʷʛʥʝʥʘ, ʜʦ ʩʠʭ ʧʽʨ ʧʨʠʭʦʚʘʥʽ ʱʠʨʽ ʧʦʯʫʪʪʷ 

ʢʦʭʘʥʥʷ ʧʨʦʨʠʚʘʶʪʴʩʷ ʥʘ ʧʝʨʰʠʡ ʧʣʘʥ, ʥʘʙʫʚʘʶʯʠ ʧʨʠʩʪʨʘʩʥʦʛʦ 

ʚʠʨʘʟʫ. ʊʘʢʠʤ ʯʠʥʦʤ, ʦʩʢʽʣʴʢʠ ʦʜʥʽ ʽ ʪʽ ʞ ʛʝʨʦʾ ʦʧʝʨʠ ʧʦʩʪʘʶʪʴ ʥʦʩʽʷʤʠ 

ʷʢ ʛʝʨʦʾʯʥʦʾ, ʪʘʢ ʽ ʣʽʨʠʯʥʦʾ ʩʢʣʘʜʦʚʠʭ ʽʜʝʡʥʦʛʦ ʟʤʽʩʪʫ ʦʧʝʨʠ, 

ʽʥʪʦʥʘʮʽʡʥʠʡ ʚʠʨʘʟ ʣʶʙʦʚʽ-ʢʦʭʘʥʥʷ ʤʽʩʪʠʪʴ ʽʥʪʦʥʝʤʠ ʛʝʨʦʾʯʥʦʛʦ 

ʧʦʭʦʜʞʝʥʥʷ. ɰʭ ʦʙôʻʜʥʫʻ ʩʧʽʣʴʥʘ ʽʜʝʷ ʧʝʨʝʤʦʛʠ, ʤʨʽʷ ʧʨʦ ʩʚʽʪʣʝ 

ʤʘʡʙʫʪʥʻ ʢʠʪʘʡʩʴʢʦʛʦ ʥʘʨʦʜʫ, ʟʘʨʘʜʠ ʜʦʩʷʛʥʝʥʥʷ ʢʦʪʨʠʭ ʤʫʞʥʽ ʛʝʨʦʾ 

ʛʦʪʦʚʽ ʥʘ ʧʦʜʚʠʛ ʽ ʩʘʤʦʞʝʨʪʦʚʥʽʩʪʴ. ʍʘʨʘʢʪʝʨʥʦ, ʟ ʤʘʨʰʝʚʦʶ 

ʽʥʪʦʥʘʮʽʡʥʦʶ ʩʠʤʚʦʣʽʢʦʶ ʧʦʚôʷʟʘʥʽ ʥʝ ʪʽʣʴʢʠ ʨʦʟʢʨʠʪʪʷ ʛʝʨʦʾʯʥʦ,ʾ ʘʣʝ 

ʡ ʣʽʨʠʯʥʦʾ ʣʽʥʽʡ ʦʧʝʨʠ. ɺ ʤʘʨʰʝʚʽ ʽʥʪʦʥʘʮʽʾ ʤʘʶʪʴ ʜʝʱʦ ʧʨʠʭʦʚʘʥʠʡ 

ʭʘʨʘʢʪʝʨ, ʟʘʚʫʘʣʴʦʚʘʥʠʡ ʤʝʣʦʜʠʯʥʽʩʪʶ ʨʦʟʩʧʽʚʽʚ, ʫʧʦʚʽʣʴʥʝʥʠʤ 

ʪʝʤʧʦʤ. ɯʥʪʦʥʘʮʽʡʥʘ ʻʜʥʽʩʪʴ ʛʝʨʦʾʯʥʦʛʦ ʽ ʣʽʨʠʯʥʦʛʦ ʰʘʨʽʚ ʢʠʪʘʡʩʴʢʦʾ 

ʦʧʝʨʠ ʦʙʫʤʦʚʣʶʻ ʨʦʟʢʨʠʪʪʷ ʽʜʝʾ ʦʧʝʨʠ ʥʘ ʨʽʚʥʽ ʤʫʟʠʯʥʦʾ ʜʨʘʤʘʪʫʨʛʽʾ.   

ʇʦʨʫʯ ʟ ʦʟʥʘʢʘʤʠ ʽʥʪʦʥʘʮʽʡʥʦʾ ʻʜʥʦʩʪʽ, çʚʝʩʥʷʥʠʡè ʧʽʩʝʥʥʠʡ 

ʩʠʤʚʦʣ ʢʚʽʪʫʯʦʾ ʙʘʪʴʢʽʚʱʠʥʠ ʽ çʟʠʤʦʚʠʡè ʤʫʟʠʯʥʠʡ ʧʝʡʟʘʞ, ʱʦ 

ʩʫʧʨʦʚʦʜʞʫʻ ʧʦʜʚʠʛ ʽ ʾʾ ʽʤôʷ, ʜʦʧʦʚʥʶʶʪʴ ʦʜʠʥ ʦʜʥʠʡ ʥʘ ʦʩʥʦʚʽ  

ʩʧʽʚʩʪʘʚʣʝʥʥʷ ʨʷʜʫ ʟʘʩʦʙʽʚ ʟʘʩʦʙʽʚ ʚʠʨʘʟʥʦʩʪʽ. ʊʫʪ ʟʘʜʽʷʥʽ ʣʘʜʦʚʠʡ 

(ʤʽʥʦʨ, ʚʣʘʩʪʠʚʠʡ ʣʽʨʠʯʥʽʡ ʪʝʤʽ (g-moll), ʢʦʥʪʨʘʩʪʫʻ ʄʘʞʦʨʫ ʪʝʤʽ 

ʛʝʨʦʾʯʥʽʡ (G-dur); ʪʝʤʙʨʦʚʠʡ (ʞʽʥʦʯʠʡ ʚʦʢʘʣʴʥʠʡ ʪʝʤʙʨ ʩʧʽʚʩʪʘʚʣʝʥʠʡ 

ʟ ʯʦʣʦʚʽʯʠʤ; ʬʣʝʡʪʽ ʷʢ ʪʝʤʙʨʦʚʦʤʫ ʫʟʘʛʘʣʴʥʝʥʥʶ ʦʙʨʘʟʫ ʢʚʽʪʫʯʦʾ 

ʙʘʪʴʢʽʚʱʠʥʠ ʢʦʥʪʨʘʩʪʫʻ ʪʨʫʙʘ ï ʽʥʪʦʥʘʮʽʡʥʠʡ ʩʠʤʚʦʣ ʛʝʨʦʾʯʥʦʛʦ 

ʥʘʯʘʣʘ); ʪʝʤʧʦʚʠʡ (ʧʦʤʽʨʥʦʤʫ ʪʝʤʧʫ ʢʚʽʪʫʯʦʾ ʙʘʪʴʢʽʚʱʠʥʠ ʢʦʥʪʨʘʩʪʫʻ 

ʰʚʠʜʢʠʡ ʪʝʤʧ ʛʝʨʦʾʯʥʦʾ ʦʙʨʘʟʥʦʾ ʩʬʝʨʠ) ʢʦʥʪʨʘʩʪʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʤʽʞ 

ʣʽʨʠʯʥʦʶ ʽ ʛʝʨʦʾʯʥʦʶ ʽʥʪʦʥʘʮʽʡʥʠʤʠ ʩʬʝʨʘʤʠ ʚʠʥʠʢʘʶʪʴ 

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʢʦʥʪʨʘʩʪʫ-ʜʦʧʦʚʥʝʥʥʷ.  

ʆʟʥʘʢʦʶ ʞʘʥʨʫ ʽʩʪʦʨʠʢʦ-ʛʝʨʦʾʯʥʦʾ ʦʧʝʨʠ ʚ ʤʫʟʠʯʥʽʡ ʜʨʘʤʽ ɯʥʴ 

ʎʽʥʴ ʻ ʥʘʷʚʥʽʩʪʴ ʤʝʪʦʜʫ ʭʫʜʦʞʥʴʦʛʦ ʜʦʢʫʤʝʥʪʘʣʽʟʤʫ. ʁʦʛʦ ʧʨʦʷʚʠ 

ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʫ ʥʘʷʚʥʦʩʪʽ, ʟʦʢʨʝʤʘ, ʫʚʝʜʝʥʥʽ ʽʩʪʦʨʠʯʥʠʭ 

ʧʝʨʩʦʥʘʞʽʚ, ʚʽʜʪʚʦʨʝʥʥʽ çʽʥʪʦʥʘʮʽʡʥʦʛʦ ʩʣʦʚʥʠʢʘ ʝʧʦʭʠè (ʟʘ 

ɹ.ɸʩʘʬ'ʻʚʠʤ), ʩʪʚʦʨʝʥʥʽ ʜʦʩʪʦʤʝʥʥʦʾ ʩʮʝʥʽʯʥʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʨʝʘʣʴʥʠʭ 

ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ, ʜʙʘʡʣʠʚʦʤʫ ʚʽʜʦʙʨʘʞʝʥʥʽ ʧʘʤ'ʷʪʽ ʧʨʦ ʛʝʦʨʘʬʽʯʥʽ 

ʧʫʥʢʪʠ ʽ ʭʨʦʥʦʣʦʛʽʯʥʽ ʜʘʪʠ ʾʭ ʧʨʦʭʦʜʞʝʥʥʷ ʯʝʨʚʦʥʦʶ ʘʨʤʽʻʶ ʂʠʪʘʶ 
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ʫʧʨʦʜʦʚʞ çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè. ɻʝʦʛʨʘʬʽʷ çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè ʟʥʘʭʦʜʠʪʴ 

ʜʦʢʫʤʝʥʪʘʣʴʥʝ ʚʽʜʦʙʨʘʞʝʥʥʷ ʚ ʦʧʝʨʽ ɯʥʴ ʎʽʥʴ. ʇʦʢʘʟʦʚʦ, ʱʦ ʤʫʟʠʯʥʘ 

ʜʽʷ ʦʧʝʨʥʦʾ ʋʚʝʨʪʶʨʠ, ʜʝ ʚʪʽʣʝʥʽ ʜʚʽ ʛʦʣʦʚʥʽ ʤʫʟʠʯʥʽ ʽʜʝʾ ʪʚʦʨʫ ï 

ʛʝʨʦʾʢʘ ʽ ʣʽʨʠʢʘ, ʚʽʜʙʫʚʘʻʪʴʩʷ ʥʘ ʬʦʥʽ ʩʚʦʻʨʽʜʥʦʾ ʝʤʙʣʝʤʠ ʛʝʨʦʾʯʥʦʛʦ 

ʧʦʭʦʜʫ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾ ï ʧʨʦʤʝʥʽʩʪʦʾ ʛʝʦʛʨʘʬʽʯʥʦʾ ʢʘʨʪʠ 

ʇʽʜʥʝʙʝʩʥʦʾ, ʜʝ ʚʦʛʥʷʥʠʤʠ ʩʪʨʽʣʢʘʤʠ ʚʽʜʟʥʘʯʝʥʦ ʧʫʥʢʪʠ ʡʦʛʦ 

ʧʨʦʭʦʜʞʝʥʥʷ ʚʽʡʩʴʢʦʤ ʫ ʩʝʨʝʜʠʥʽ 1930-ʭ ʨʦʢʽʚ. ʅʘ ʦʧʝʨʥʽʡ ʩʮʝʥʽ 

ʚʽʜʪʚʦʨʝʥʽ ʝʪʘʧʠ ʧʨʦʭʦʜʞʝʥʥʷ çʚʝʣʠʢʦʛʦ ʧʦʭʦʜʫè (ʥʘʧʨʠʢʣʘʜ, 

ʚʽʜʦʙʨʘʞʝʥʦ ʧʦʜʦʣʘʥʥʷ ʚʽʡʩʴʢʦʤ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾ ʧʝʨʰʦʾ 

ʣʽʥʽʾ ʚʦʨʦʞʦʾ ʙʣʦʢʘʜʠ, ʱʦ ʚʽʜʙʫʣʦʩʷ 21 ʞʦʚʪʥʷ 1934 ʨ.). 

ɺʠʩʥʦʚʢʠ. ʂʠʪʘʡʩʢɹʘ ʥʘʮʦ̔ʥʘʣʴʥʘ ʽʩʪʦʨʠʢʦ-ʛʝʨʦʾʯʥʘ ʦʧʝʨʘ 

ʍʍɯ ʩʪʦʣʽʪʪʷ, ʚʽʜʰʪʦʚʭʫʶʯʠʩʴ ʚʽʜ ʟʘʭʽʜʥʠʭ ʪʨʘʜʠʮʽʡ ʩʪʚʦʨʝʥʥʷ ʦʧʝʨʠ, 

ʙʘʟʫʻʪʴʩʷ ʥʘ ʢʦʤʧʦʟʠʪʦʨʩʴʢʽʡ ʽʥʪʝʨʧʨʝʪʘʮʽʾ ʟʥʘʢʦʚʠʭ ʧʦʜʽʽ ʚ ʽʩʪʦʨʽʾ 

ʇʽʜʥʝʙʝʩʥʦʾ, ʟʜʽʡʩʥʝʥʦʾ ʥʘ ʦʩʥʦʚʽ ʚʪʽʣʝʥʥʷ ʚʣʘʩʪʠʚʦʩʪʝʡ 

ʥʘʮ̔ʦʥʘʣʴʥʦʛʦ ʤʫʟʠʯʥʦ-ʧʦʝʪʠʯʥʦʛʦ ʩʪʠʣʶ. ɯʩʪʦʨʠʢʦ-ʛʝʨʦʾʯʥʽʡ ʦʧʝʨʽ 

ɯʥʴ ʎʽʥʴ ʚʣʘʩʪʠʚʽ: ʤʦʥʫʤʝʥʪʘʣʽʟʤ ʽ ʭʫʜʦʞʥʽʡ ʜʦʢʫʤʝʥʪʘʣʽʟʤ, 

ʦʙʫʤʦʚʣʝʥʽ ʚʠʨʽʰʝʥʥʷʤ ʭʫʜʦʞʥʴʦʛʦ ʟʘʚʜʘʥʥʷ ʤʘʩʰʪʘʙʥʦʛʦ ʚʪʽʣʝʥʥʷ 

ʜʦʣʝʥʦʩʥʠʭ ʝʧʦʭʘʣʴʥʠʭ ʧʦʜʽʡ ʚ ʤʫʟʠʯʥʦ-ʩʮʝʥʽʯʥʽʡ ʜʨʘʤʽ; ʩʠʥʪʝʟ 

ʝʧʽʯʥʦʛʦ, ʣʽʨʠʯʥʦʛʦ ʽ ʜʨʘʤʘʪʠʯʥʦʛʦ, ʢʦʤʽʯʥʦʛʦ ʽ ʪʨʘʛʽʯʥʦʛʦ, 

ʨʝʘʣʽʩʪʠʯʥʦʛʦ ʽ ʩʠʤʚʦʣʽʯʥʦʛʦ, ʱʦ ʚʠʟʥʘʯʘʻ ʩʚʦʻʨʽʜʥʽʩʪʴ ʦʧʝʨʥʦʾ 

ʜʨʘʤʘʪʫʨʛʽʾ; ʨʦʟʧʦʜʽʣ ʤʫʟʠʯʥʦʛʦ ʤʘʪʝʨʽʘʣʫ ʥʘ ʜʚʘ ʽʥʪʦʥʘʮʽʡʥʦ-

ʪʝʤʘʪʠʯʥʽ ʢʦʤʧʣʝʢʩʠ ï ʛʝʨʦʾʯʥʠʡ ʽ ʣʽʨʠʯʥʠʡ, ʯʦʣʦʚʽʯʠʡ ʽ ʞʽʥʦʯʠʡ ï ʟ 

ʤʝʪʦʶ ʚʽʜʦʙʨʘʞʝʥʥʷ ʻʜʥʦʩʪʽ ʽʜʝʡʥʠʭ ʧʦʣʶʩʽʚ ʭʫʜʦʞʥʴʦʛʦ ʟʤʽʩʪʫ; 

ʟʥʘʯʫʱʽʩʪʴ ʤʝʪʦʜʫ ʫʟʘʛʘʣʴʥʝʥʥʷ ʯʝʨʝʟ ʞʘʥʨ, ʟʘʚʜʷʢʠ ʷʢʦʤʫ 

ʚʽʜʙʫʚʘʻʪʴʩʷ ʢʦʥʢʨʝʪʠʟʘʮʽʷ ʽʜʝʡʥʦʛʦ ʟʤʽʩʪʫ ʦʧʝʨʠ.  
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ʇʈʆɹʃɽʄɸʊʀʂɸ ʉʋʏɸʉʅʆɻʆ ʉʊʀʃʔʆɺʆɻʆ ʇɯɼʍʆɼʋ 

ʇɯɸʅɯʉʊɸ ɼʆ ɺʀɹʆʈʋ ʊɽʄʇɯɺ ɺ ʋʈʊɽʂʉʊɯ 1 ʊʆʄɸ 

çɼʆɹʈɽ ʊɽʄʇɽʈʆɺɸʅʆɻʆ ʂʃɸɺɯʈʋè ʁ.ʉ. ɹɸʍɸ 
 

ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʬʦʨʤʫʣʶʚʘʥʥʽ ʩʫʯʘʩʥʠʭ ʩʪʠʣʴʦʚʠʭ 

ʧʨʠʥʮʠʧʽʚ ʚʠʙʦʨʫ ʪʝʤʧʽʚ ʫ 1 ʪʦʤʽ çɼʦʙʨʝ ʪʝʤʧʝʨʦʚʘʥʦʛʦ ʢʣʘʚʽʨʫè 

ʁ.ʉ. ɹʘʭʘ ʧʨʠ ʨʦʙʦʪʽ ʧʽʘʥʽʩʪʘ ʟ ʫʨʪʝʢʩʪʦʤ. ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ 

ʟʘʩʥʦʚʘʥʽ ʥʘ: 1) ʘʥʘʣʽʪʠʯʥʦʤʫ ʽ ʩʪʠʣʴʦʚʦʤʫ ʧʽʜʭʦʜʘʭ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ 

ʚʠʷʚʠʪʠ ʟʘʢʦʥʦʤʽʨʥʦʩʪʽ ʙʘʨʦʯʥʦʛʦ ʩʪʠʣʶ ʚ ʜʘʥʦʤʫ ʧʠʪʘʥʥʽ, ʥʝ 

ʚʠʭʦʜʷʯʠ ʟʘ ʨʘʤʢʠ ʩʪʠʣʶ, (ʪʝ, ʱʦ ʧʨʦʬʝʩʦʨ ɭ. ʅʘʟʘʡʢʽʥʩʴʢʠʡ ʚ ʩʚʦʾʭ 

ʧʨʘʮʷʭ ʥʘʟʠʚʘʚ çʟʦʥʦʶ ʩʪʠʣʶè); 2) ʧʦʨʽʚʥʷʣʴʥʦʤʫ ʘʥʘʣʽʟʽ, ʷʢʠʡ, ʟ 

ʦʜʥʦʛʦ ʙʦʢʫ, ʧʨʠ ʙʘʛʘʪʦʚʘʨʽʘʥʪʥʦʩʪʽ ʪʨʘʢʪʫʚʘʥʴ ʚʢʘʟʫʻ ʥʘ ʰʠʨʦʪʫ 

ʤʦʞʣʠʚʠʭ ʩʪʠʣʴʦʚʠʭ ʨʽʰʝʥʴ, ʟ ʽʥʰʦʛʦ ï ʦʢʨʝʩʣʶʻ ʜʦʟʚʦʣʝʥʽ ʨʘʤʢʠ 

ʩʪʠʣʶ; 3) ʚʠʢʦʥʘʚʩʴʢʦʤʫ ʧʽʜʭʦʜʽ, ʩʧʨʷʤʦʚʘʥʦʤʫ ʥʘ ʩʪʚʦʨʝʥʥʷ 

ʩʪʠʣʴʦʚʦʾ ʽʥʪʝʨʧʨʝʪʘʮʽʾ, ʱʦ ʩʧʨʠʷʻ ʥʘʡʙʽʣʴʰ ʧʦʚʥʦʤʫ ʨʦʟʢʨʠʪʪʶ 

ʙʘʭʽʚʩʴʢʦʛʦ ʘʬʝʢʪʫ; 4) ʝʤʧʽʨʠʯʥʦʤʫ ʧʽʜʭʦʜʽ, ʙʝʟ ʷʢʦʛʦ ʥʝʤʦʞʣʠʚʦ 



 

256 

 

ʚʽʜʯʫʚʘʪʠ ʟʚ'ʷʟʦʢ ʟ ʝʧʦʭʦʶ, ʟ ʢʦʤʧʦʟʠʪʦʨʦʤ, ʽ ʩʪʚʦʨʠʪʠ ʞʠʚʝ, 

ʥʝʤʫʟʝʡʥʝ ʚʠʢʦʥʘʥʥʷ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʨʦʙʦʪʠ ʧʦʣʷʛʘʻ ʚ ʨʦʟʨʦʙʮʽ 

ʦʙʨʘʥʦʾ ʧʨʦʙʣʝʤʠ, ʷʢʘ ʘʢʪʫʘʣʴʥʘ ʜʣʷ ʚʩʽʻʾ ʙʘʭʽʚʩʴʢʦʾ ʪʚʦʨʯʦʩʪʽ, 

ʩʪʦʩʦʚʥʦ ʜʦ 1 ʪʦʤʫ çɼʦʙʨʝ ʪʝʤʧʝʨʦʚʘʥʦʛʦ ʢʣʘʚʽʨʫè; ʚ ʜʦʢʣʘʜʥʦ 

ʨʦʟʛʣʷʥʫʪʠʭ ʽ ʩʬʦʨʤʫʣʴʦʚʘʥʠʭ ʧʨʠʥʮʠʧʘʭ ʚʠʙʦʨʫ ʪʝʤʧʽʚ ʽ ʧʫʣʴʩʘʮʽʾ 

ʧʨʠ ʛʨʽ ʮʠʢʣʫ çɼʊʂè ʥʘ ʨʦʷʣʽ. ɼʘʥʠʡ ʤʘʪʝʨʽʘʣ ʙʫʜʝ ʚʠʢʦʨʠʩʪʘʥʠʡ ʫ 

ʚʩʪʫʧʥʽʡ ʩʪʘʪʪʽ ʜʦ ʘʧʣʽʢʘʪʫʨʥʦʾ ʨʝʜʘʢʮʽʾ ɻ. ɸʜʣʫʮʴʢʦʛʦ 1 ʪʦʤʫ çɼʦʙʨʝ 

ʪʝʤʧʝʨʦʚʘʥʦʛʦ ʢʣʘʚʽʨʫè, ʥʦʚʠʟʥʘ ʷʢʦʾ ʧʦʣʷʛʘʻ ʪʘʢʦʞ ʚ ʘʚʪʦʨʩʴʢʽʡ 

ʘʧʣʽʢʘʪʫʨʽ. ɺʠʩʥʦʚʢʠ. ʋ ʩʪʘʪʪʽ ʨʦʟʛʣʷʥʫʪʽ ʦʩʥʦʚʥʽ ʩʪʠʣʴʦʚʽ ʯʠʥʥʠʢʠ, 

ʱʦ ʚʧʣʠʚʘʶʪʴ ʥʘ ʚʠʙʽʨ ʧʽʘʥʽʩʪʦʤ ʪʝʤʧʽʚ ʇʨʝʣʶʜʽʡ ʽ ʬʫʛ ʚ ʫʨʪʝʢʩʪʽ. 

ɺʠʷʚʣʝʥʦ ʽ ʩʬʦʨʤʫʣʴʦʚʘʥʦ ʜʚʘ ʦʩʥʦʚʥʠʭ ʧʨʠʥʮʠʧʠ ʚʠʙʦʨʫ ʪʝʤʧʫ: 

ʘ) ʟʥʘʭʦʜʞʝʥʥʷ ʢʨʘʪʥʦʩʪʽ ʪʝʤʧʽʚ (1:1 ʘʙʦ 1:2, 2:1) ʤʽʞ ʇʨʝʣʶʜʽʻʶ ʽ 

ʌʫʛʦʶ; ʙ) ʟʥʘʭʦʜʞʝʥʥʷ ʦʜʠʥʠʮʽ ʧʫʣʴʩʘʮʽʾ ʚ ʮʠʢʣʽ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʙʘʨʦʢʦʚʠʡ ʩʪʠʣʴ, ʩʪʠʣʴʦʚʘ ʽʥʪʝʨʧʨʝʪʘʮʽʷ, 

ʨʦʤʘʥʪʠʯʥʽ ʨʝʜʘʢʮʽʾ, ʚʠʢʦʥʘʚʩʴʢʽ ʰʪʘʤʧʠ, ʫʨʪʝʢʩʪ, ʢʨʘʪʥʽʩʪʴ ʪʝʤʧʽʚ, 

ʧʫʣʴʩʘʮʽʷ.  
 

ɸʜʣʫʮʢʠʡ ɻʣʝʙ ɺʠʢʪʦʨʦʚʠʯ, ʪʚʦʨʯʝʩʢʠʡ ʘʩʧʠʨʘʥʪ ʢʘʬʝʜʨʳ 

çʀʩʪʦʨʠʷ ʠ ʪʝʦʨʠʷ ʤʫʟʳʢʠè ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ 

ʠʤ. ʄ. ɻʣʠʥʢʠ  

ʇʨʦʙʣʝʤʘʪʠʢʘ ʩʦʚʨʝʤʝʥʥʦʛʦ ʩʪʠʣʝʚʦʛʦ ʧʦʜʭʦʜʘ ʧʠʘʥʠʩʪʘ ʢ 

ʚʳʙʦʨʫ ʪʝʤʧʦʚ ʚ ʫʨʪʝʢʩʪʝ 1 ʪʦʤʘ çʍʦʨʦʰʦ ʪʝʤʧʝʨʠʨʦʚʘʥʥʦʛʦ 

ʢʣʘʚʠʨʘè ʀ.ʉ. ɹʘʭʘ 

ʎʝʣʴ ʩʪʘʪʴʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʬʦʨʤʫʣʠʨʦʚʘʥʠʠ ʩʦʚʨʝʤʝʥʥʳʭ 

ʩʪʠʣʝʚʳʭ ʧʨʠʥʮʠʧʦʚ ʚʳʙʦʨʘ ʪʝʤʧʦʚ ʚ 1 ʪʦʤʝ çʍʦʨʦʰʦ 

ʪʝʤʧʝʨʠʨʦʚʘʥʥʦʛʦ ʢʣʘʚʠʨʘè ʀ.ʉ. ɹʘʭʘ ʧʨʠ ʨʘʙʦʪʝ ʧʠʘʥʠʩʪʘ ʩ 

ʫʨʪʝʢʩʪʦʤ. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʩʥʦʚʘʥʳ ʥʘ: 1) ʘʥʘʣʠʪʠʯʝʩʢʦʤ ʠ 

ʩʪʠʣʝʚʦʤ ʧʦʜʭʦʜʘʭ, ʧʦʟʚʦʣʷʶʱʠʭ ʚʳʷʚʠʪʴ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʙʘʨʦʯʥʦʛʦ 

ʩʪʠʣʷ ʚ ʜʘʥʥʦʤ ʚʦʧʨʦʩʝ, ʥʝ ʚʳʭʦʜʷ ʟʘ ʨʘʤʢʠ ʩʪʠʣʷ, (ʪʦ, ʯʪʦ ʧʨʦʬʝʩʩʦʨ 

ɽ. ʅʘʟʘʡʢʠʥʩʢʠʡ ʚ ʩʚʦʠʭ ʪʨʫʜʘʭ ʥʘʟʳʚʘʣ çʟʦʥʦʡ ʩʪʠʣʷè); 

2) ʩʨʘʚʥʠʪʝʣʴʥʦʤ ʘʥʘʣʠʟʝ, ʢʦʪʦʨʳʡ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʧʨʠ 

ʤʥʦʛʦʚʘʨʠʘʥʪʥʦʩʪʠ ʪʨʘʢʪʦʚʦʢ ʫʢʘʟʳʚʘʝʪ ʥʘ ʦʙʰʠʨʥʦʩʪʴ ʚʦʟʤʦʞʥʳʭ 

ʩʪʠʣʝʚʳʭ ʨʝʰʝʥʠʡ, ʩ ʜʨʫʛʦʡ ï ʦʯʝʨʯʠʚʘʝʪ ʜʦʟʚʦʣʝʥʥʳʝ ʨʘʤʢʠ ʩʪʠʣʷ; 

3) ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤ ʧʦʜʭʦʜʝ, ʥʘʮʝʣʝʥʥʦʤ ʥʘ ʩʦʟʜʘʥʠʝ ʩʪʠʣʝʚʦʡ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠ ʩʧʦʩʦʙʩʪʚʫʶʱʝʤ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʤʫ ʨʘʩʢʨʳʪʠʶ 

ʙʘʭʦʚʩʢʦʛʦ ʘʬʬʝʢʪʘ; 4) ʵʤʧʠʨʠʯʝʩʢʦʤ ʧʦʜʭʦʜʝ, ʙʝʟ ʢʦʪʦʨʦʛʦ 

ʥʝʚʦʟʤʦʞʥʦ ʦʱʫʱʘʪʴ ʩʚʷʟʴ ʩ ʵʧʦʭʦʡ, ʩ ʢʦʤʧʦʟʠʪʦʨʦʤ, ʠ ʩʦʟʜʘʪʴ 

ʞʠʚʦʝ, ʥʝʤʫʟʝʡʥʦʝ ʠʩʧʦʣʥʝʥʠʝ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʨʘʙʦʪʳ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʨʘʟʨʘʙʦʪʢʝ ʚʳʙʨʘʥʥʦʡ ʧʨʦʙʣʝʤʳ, ʢʦʪʦʨʘʷ ʘʢʪʫʘʣʴʥʘ ʜʣʷ 
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ʚʩʝʛʦ ʙʘʭʦʚʩʢʦʛʦ ʪʚʦʨʯʝʩʪʚʘ, ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ 1 ʪʦʤʫ çʍʦʨʦʰʦ 

ʪʝʤʧʝʨʠʨʦʚʘʥʥʦʛʦ ʢʣʘʚʠʨʘè; ʚ ʧʦʜʨʦʙʥʦ ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʠ 

ʩʬʦʨʤʫʣʠʨʦʚʘʥʥʳʭ ʧʨʠʥʮʠʧʘʭ ʚʳʙʦʨʘ ʪʝʤʧʦʚ ʠ ʧʫʣʴʩʘʮʠʠ ʧʨʠ ʠʛʨʝ 

ʮʠʢʣʘ çʍʊʂè ʥʘ ʨʦʷʣʝ. ɼʘʥʥʳʡ ʤʘʪʝʨʠʘʣ ʙʫʜʝʪ ʠʩʧʦʣʴʟʦʚʘʥ ʚʦ 

ʚʩʪʫʧʠʪʝʣʴʥʦʡ ʩʪʘʪʴʝ ʢ ʘʧʧʣʠʢʘʪʫʨʥʦʡ ʨʝʜʘʢʮʠʠ ɻ. ɸʜʣʫʮʢʦʛʦ 1 ʪʦʤʘ 

çʍʦʨʦʰʦ ʪʝʤʧʝʨʠʨʦʚʘʥʥʦʛʦ ʢʣʘʚʠʨʘè, ʥʦʚʠʟʥʘ ʢʦʪʦʨʦʡ ʟʘʢʣʶʯʘʝʪʩʷ 

ʪʘʢʞʝ ʚ ʘʚʪʦʨʩʢʦʡ ʘʧʧʣʠʢʘʪʫʨʝ. ɺʳʚʦʜʳ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʳ 

ʦʩʥʦʚʥʳʝ ʩʪʠʣʝʚʳʝ ʬʘʢʪʦʨʳ, ʚʣʠʷʶʱʠʝ ʥʘ ʚʳʙʦʨ ʧʠʘʥʠʩʪʦʤ ʪʝʤʧʦʚ 

ʇʨʝʣʶʜʠʡ ʠ ʬʫʛ ʚ ʫʨʪʝʢʩʪʝ. ɺʳʷʚʣʝʥʳ ʠ ʩʬʦʨʤʫʣʠʨʦʚʘʥʳ ʜʚʘ 

ʦʩʥʦʚʥʳʭ ʧʨʠʥʮʠʧʘ ʚʳʙʦʨʘ ʪʝʤʧʘ: ʘ) ʥʘʭʦʞʜʝʥʠʝ ʢʨʘʪʥʦʩʪʠ ʪʝʤʧʦʚ 

(1:1 ʠʣʠ 1:2, 2:1) ʤʝʞʜʫ ʇʨʝʣʶʜʠʝʡ ʠ ʌʫʛʦʡ; ʙ) ʥʘʭʦʞʜʝʥʠʝ ʝʜʠʥʠʮʳ 

ʧʫʣʴʩʘʮʠʠ ʚ ʮʠʢʣʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʙʘʨʦʯʥʳʡ ʩʪʠʣʴ, ʩʪʠʣʝʚʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ, 

ʨʦʤʘʥʪʠʯʝʩʢʠʝ ʨʝʜʘʢʮʠʠ, ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʰʪʘʤʧʳ, ʫʨʪʝʢʩʪ, 

ʢʨʘʪʥʦʩʪʴ ʪʝʤʧʦʚ, ʧʫʣʴʩʘʮʠʷ.  
 

Adlut skiy Glib Viktorovich, creative postgraduate student of the 

çHistory and Theory of Musicè chair at the Dnipropetrovsk Academy of 

Music named after Mikhail Glinka  

The problems of the pianist's modern style approach to choosing 

the pace in urtext of ĂWell-Tempered Clavierò (Book 1) by J.S. Bach 

The purpose of the article is to formulate modern style principles for 

choosing the pace in J.S.Bach's "Well-Tempered Clavier" (Book 1) when 

working as a pianist with urtext. Research methods are based on: 1) 

analytical and style approaches that allow us to identify the laws of the 

Baroque style in this matter, without going beyond the style (what Professor 

E. Nazaikinsky called the "style zone" in his works); 2) comparative 

analysis, which, on the one hand, when the interpretations are multivariable, 

indicates the breadth of possible style solutions, on the other hand, outlines 

the allowed style frames; 3) an executive approach aimed at creating a style 

interpretation and contributing to the most complete disclosure of the Bach 

affect; 4) an empirical approach, without which it is impossible to feel the 

connection with the era, with the composer, and to create a living, non-

museum performance. The scientific novelty of the work lies in the 

development of the chosen problem, which is relevant for all Bach 

creativity, in relation to Book 1 of the "Well-Tempered Clavier"; in the 

detailed and formulated principles of choosing the pace and ripple when 

playing the "WTC" cycle on the piano. This material will be used in the 

introductory article to the G. Adlutsky's application edition of "WTC" Book 
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1, the novelty of which is also in the author's application. Conclusions. The 

article considers the main style factors affecting the pianist's choice of the 

pace of Preludes and Fugues in urtext. Two main principles of tempo 

selection are identified and formulated: a) finding the multiplicity of tempo 

(1:1 or 1:2, 2:1) between Prelude and Fugue; b) finding the pulsation unit in 

the cycle. 

The key words: Baroque style, style interpretation, romantic editions, 

performance stamps, urtext, rate multiplicity, ripple. 

 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. çɼʦʙʨʝ ʪʝʤʧʝʨʦʚʘʥʠʡ ʢʣʘʚʽʨè ʁ.ʉ. ɹʘʭʘ 

ʻ ʰʝʜʝʚʨʦʤ ʧʦʣʽʬʦʥʽʯʥʦʾ ʤʘʡʩʪʝʨʥʦʩʪʽ ʽ ʦʜʥʠʤ ʟ ʥʘʡʧʦʧʫʣʷʨʥʽʰʠʭ 

ʨʝʧʝʨʪʫʘʨʥʠʭ ʪʚʦʨʽʚ, ʩʫʧʫʪʥʽʭ ʩʪʘʥʦʚʣʝʥʥʶ ʧʽʘʥʽʩʪʘ ʥʘ ʚʩʽʭ ʝʪʘʧʘʭ 

ʡʦʛʦ ʥʘʚʯʘʥʥʷ. ʇʨʠ ʧʨʦʭʦʜʞʝʥʥʽ ʇʨʝʣʶʜʽʡ ʽ ʬʫʛ ʩʫʯʘʩʥʘ ʤʫʟʠʯʥʦ-

ʧʝʜʘʛʦʛʽʯʥʘ ʩʧʽʣʴʥʦʪʘ ʧʝʨʝʚʘʞʥʦ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʧʦʰʠʨʝʥʽ ʚ 

ʧʦʩʪʨʘʜʷʥʩʴʢʦʤʫ ʧʨʦʩʪʦʨʽ ʨʽʟʥʽ ʨʝʜʘʢʮʽʾ (ʌ. ɹʫʟʦʥʽ, ɹ. ʄʫʜʞʝʣʣʽʥʽ, 

ʂ.ʏʝʨʥʽ ʽ ʙʘʛʘʪʦ ʽʥʰʠʭ), ʷʢʽ ʚ ʩʚʦʾʡ ʦʨʽʻʥʪʦʚʘʥʦʩʪʽ ʻ ʨʦʤʘʥʪʠʯʥʠʤʠ ʽ ʚ 

ʫʤʦʚʘʭ ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʤʫʟʠʯʥʦ-ʩʪʠʣʴʦʚʦʛʦ ʽʥʬʦʨʤʫʚʘʥʥʷ ʥʝ ʤʦʞʫʪʴ 

ʟʘʩʪʦʩʦʚʫʚʘʪʠʩʷ ʥʘ ʧʨʦʬʝʩʽʡʥʦʤʫ ʨʽʚʥʽ. ʇʨʦʙʣʝʤʠ ʚʠʙʦʨʫ ʪʝʤʧʫ, 

ʘʨʪʠʢʫʣʷʮʽʾ, ʜʠʥʘʤʽʢʠ ʽ ʘʧʣʽʢʘʪʫʨʠ ʧʦʚʠʥʥʽ ʟʘʚʞʜʠ ʚʠʨʽʰʫʚʘʪʠʩʷ ʥʘ 

ʦʩʥʦʚʽ ʛʨʘʤʦʪʥʦʛʦ ʩʪʠʣʴʦʚʦʛʦ ʧʽʜʭʦʜʫ, ʘ ʚʠʢʦʥʘʚʩʴʢʽ ʚʢʘʟʽʚʢʠ 

ʨʦʟʤʽʯʘʪʠʩʷ ʧʝʜʘʛʦʛʦʤ-ʧʽʘʥʽʩʪʦʤ ʘʙʦ ʚʠʢʦʥʘʚʮʝʤ ʚ ʫʨʪʝʢʩʪʽ, ʷʢʠʡ ʻ 

ʻʜʠʥʦ ʤʦʞʣʠʚʠʤ ʪʝʢʩʪʦʤ çɼʊʂè, ʱʦ ʚʽʜʧʦʚʽʜʘʻ ʩʫʯʘʩʥʠʤ 

ʻʚʨʦʧʝʡʩʴʢʠʤ ʪʝʥʜʝʥʮʽʷʤ ʚʠʢʦʥʘʥʥʷ ʁ.ʉ. ɹʘʭʘ ʥʘ ʨʦʷʣʽ. ɺʠʥʠʢʘʶʯʠʡ 

ʚʘʢʫʫʤ ʤʽʞ ʨʝʜʘʢʮʽʷʤʠ, ʟʘʰʪʘʤʧʦʚʘʥʠʤʠ ʚʠʢʦʥʘʚʩʴʢʠʤʠ ʚʢʘʟʽʚʢʘʤʠ, ʽ 

ʚʽʜʩʫʪʥʽʩʪʶ ʾʭ ʚ ʯʠʩʪʦʤʫ ʥʦʪʥʦʤʫ ʪʝʢʩʪʽ ʫʨʪʝʢʩʪʘ ʩʪʘʚʠʪʴ ʧʨʦʙʣʝʤʫ 

ʥʘʡʛʦʩʪʨʽʰʝ ʽ ʥʘʡʘʢʪʫʘʣʴʥʽʰʝ. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʧʣʠʚʘʻ ʟ ʾʾ ʧʨʦʙʣʝʤʘʪʠʢʠ. ʇʨʠ 

ʘʥʘʣʽʟʽ ʜʦʤʽʥʫʶʯʦʾ ʧʦʟʠʮʽʾ ʩʫʯʘʩʥʦʾ ʧʦʩʪʨʘʜʷʥʩʴʢʦʾ ʧʝʜʘʛʦʛʽʯʥʦʾ 

ʩʧʽʣʴʥʦʪʠ ʥʘʧʨʦʰʫʻʪʴʩʷ ʚʠʩʥʦʚʦʢ ʧʨʦ ʧʨʘʢʪʠʯʥʦ ʪʦʪʘʣʴʥʫ 

ʥʝʛʦʪʦʚʥʽʩʪʴ (ʥʝʙʘʞʘʥʥʷ ʘʙʦ ʥʝʟʜʘʪʥʽʩʪʴ) ʚʠʡʪʠ ʟʘ ʨʘʤʢʠ ʜʘʚʥʦ 

ʽʩʥʫʶʯʠʭ ʰʪʘʤʧʽʚ, ʩʪʚʦʨʝʥʠʭ ʢʦʣʠʩʴ ʦʜʥʽʻʶ ʣʶʜʠʥʦʶ, ʽʤ'ʷ ʷʢʦʛʦ ï 

ʈʝʜʘʢʪʦʨ, ʽ ʧʦʜʠʚʠʪʠʩʷ ʥʘ ʧʨʦʙʣʝʤʠ ʩʪʠʣʶ ʥʝ ʦʯʠʤʘ ʨʦʤʘʥʪʠʢʘ, ʱʦ 

ʟʘʪʴʤʘʨʶʻ ʩʚʦʾʤʠ ʧʨʘʚʢʘʤʠ ʘʚʪʦʨʩʴʢʠʡ ʩʪʠʣʴ, ʘ ʧʨʠʩʢʽʧʣʠʚʠʤ 

ʧʦʛʣʷʜʦʤ ʧʝʜʘʛʦʛʘ-ʽʥʪʝʨʧʨʝʪʘʪʦʨʘ, ʷʢʠʡ ʧʨʠʱʝʧʣʶʻ ʣʶʙʦʚ ʜʦ ʤʫʟʠʢʠ 

ʁ.ʉ. ɹʘʭʘ ʩʚʦʾʤ ʫʯʥʷʤ ʯʝʨʝʟ ʚʤʽʣʝ ʧʦʚʦʜʞʝʥʥʷ ʟ ʫʨʪʝʢʩʪʦʤ, ʟ 

ʟʘʢʣʘʜʝʥʠʤ ʚ ʥʴʦʤʫ ʚʝʣʠʯʝʟʥʠʤ ʧʦʪʝʥʮʽʘʣʦʤ ʜʣʷ ʪʚʦʨʯʦʩʪʽ, ʱʦ ʜʘʻ 

ʫʥʽʢʘʣʴʥʫ ʤʦʞʣʠʚʽʩʪʴ ʯʝʨʝʟ ʙʘʛʘʪʦʚʘʨʽʘʥʪʥʽʩʪʴ ʚʠʢʦʥʘʚʩʴʢʠʭ ʟʘʩʦʙʽʚ 

ʩʪʘʪʠ ʩʧʽʚʘʚʪʦʨʦʤ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ.  
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ɿʚʽʜʩʠ ʚʠʥʠʢʘʻ ʥʘʛʘʣʴʥʘ ʧʦʪʨʝʙʘ ʩʪʚʦʨʠʪʠ ʥʝʦʙʭʽʜʥʠʡ ʥʘʫʢʦʚʠʡ 

çʤʽʩʪè ʚʽʜ ʚʩʽʣʷʢʠʭ ʨʝʜʘʢʮʽʡ ʜʦ ʫʨʪʝʢʩʪʫ, ʱʦ ʜʦʧʦʤʘʛʘʻ ʧʦʜʦʣʘʪʠ 

ʦʩʥʦʚʥʽ ʧʨʦʙʣʝʤʠ, ʟ ʷʢʠʤʠ ʩʪʠʢʘʻʪʴʩʷ ʧʝʜʘʛʦʛ-ʧʽʘʥʽʩʪ ʘʙʦ ʚʠʢʦʥʘʚʝʮʴ 

ʫ ʧʨʘʢʪʠʯʥʽʡ ʨʦʙʦʪʽ ʟ ʫʨʪʝʢʩʪʦʤ. ɺ ʨʘʤʢʘʭ ʜʘʥʦʾ ʨʦʙʦʪʠ ʧʦʨʫʰʝʥʦ 

ʥʘʡʚʘʞʣʠʚʽʰʠʡ ʩʪʠʣʴʦʚʠʡ ʧʨʠʥʮʠʧ ï ʚʠʙʽʨ ʪʝʤʧʽʚ ʚ çɼʊʂè. 

ʄʝʪʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʬʦʨʤʫʣʶʚʘʥʥʽ ʩʫʯʘʩʥʠʭ ʩʪʠʣʴʦʚʠʭ 

ʧʨʠʥʮʠʧʽʚ ʚʠʙʦʨʫ ʪʝʤʧʽʚ ʫ 1 ʪʦʤʽ çɼʦʙʨʝ ʪʝʤʧʝʨʦʚʘʥʦʛʦ ʢʣʘʚʽʨʫè 

ʁ.ʉ. ɹʘʭʘ ʧʨʠ ʨʦʙʦʪʽ ʧʽʘʥʽʩʪʘ ʟ ʫʨʪʝʢʩʪʦʤ. 

ɸʥʘʣʽʟ ʦʩʪʘʥʥʽʭ ʜʦʩʣʽʜʞʝʥʴ ʽ ʧʫʙʣʽʢʘʮʽʡ ʟʘʩʚʽʜʯʫʻ ʥʘʷʚʥʽʩʪʴ 

ʤʘʩʠʚʫ ˇʨʫʥʪʦʚʥʠʭ ʪʝʦʨʝʪʠʯʥʠʭ ʽ ʤʝʪʦʜʠʯʥʠʭ ʤʫʟʠʢʦʣʦʛʽʯʥʠʭ 

ʜʦʩʣʽʜʞʝʥʴ, ʧʨʠʩʚʷʯʝʥʠʭ ʪʚʦʨʯʦʩʪʽ ʁ.ʉ. ɹʘʭʘ, ʟʦʢʨʝʤʘ çɼʊʂè. ʉʝʨʝʜ 

ʚʠʜʘʪʥʠʭ ʨʦʙʽʪ ʩʣʽʜ ʚʠʜʽʣʠʪʠ ʜʦʢʪʦʨʩʴʢʫ ʜʠʩʝʨʪʘʮʽʶ ʄ. ɸʨʢʘʜôʻʚʘ 

çʍʨʦʥʦʘʨʪʠʢʫʣʷʮʽʡʥʽ ʩʪʨʫʢʪʫʨʠ ʥʦʚʦʻʚʨʦʧʝʡʩʴʢʦʾ ʤʫʟʠʢʠ ʽ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʽ ʧʨʦʙʣʝʤʠ ʨʠʪʤʫè, ʷʢʘ ʚ ʙʘʭʽʚʩʴʢʦʤʫ ʧʠʪʘʥʥʽ ʙʘʛʘʪʦ ʚ 

ʯʦʤʫ ʧʨʦʜʦʚʞʫʻ ʽ ʨʦʟʚʠʚʘʻ ʽʜʝʾ, ʩʬʦʨʤʫʣʴʦʚʘʥʽ ʚ ʨʦʙʦʪʘʭ ɯ.ɹʨʘʫʜʦ. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʙʘʨʦʯʥʠʡ ʩʪʠʣʴ çɼʊʂè ʁ.ʉ. ɹʘʭʘ, ʘ 

ʧʨʝʜʤʝʪʦʤ ï ʚʠʙʽʨ ʪʝʤʧʽʚ ʇʨʝʣʶʜʽʡ ʪʘ ʬʫʛ ʧʨʠ ʨʦʙʦʪʽ ʧʽʘʥʽʩʪʘ ʟ 

ʫʨʪʝʢʩʪʦʤ.   

ɺʠʢʣʘʜʝʥʥʷ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʇʨʷʤʠʭ ʜʞʝʨʝʣ ʚʽʜʦʤʦʩʪʝʡ 

ʧʨʦ ʙʘʭʦʚʩʴʢʽ ʪʝʤʧʠ ʤʘʣʦ. ɺ ʡʦʛʦ ʤʫʟʠʮʽ ʤʦʞʥʘ ʟʥʘʡʪʠ ʨʝʤʘʨʢʠ, ʷʢʽ ʚ 

ʥʘʰ ʯʘʩ ʪʣʫʤʘʯʘʪʴʩʷ ʷʢ ʧʦʟʥʘʯʝʥʥʷ ʪʝʤʧʫ, ʥʘʧʨʠʢʣʘʜ: Adagio, Andante, 

Allegro, Presto. ʊʨʫʜʥʦʱʽ, ʦʜʥʘʢ, ʧʦʣʷʛʘʶʪʴ ʚ ʪʦʤʫ, ʱʦ ʟʤʽʩʪ, ʷʢʠʡ 

ʚʢʣʘʜʘʚʩʷ ʚ ʽʪʘʣʽʡʩʴʢʽ (ʢʦʤʧʦʟʠʪʦʨʠ ʙʘʨʦʢʦ ʢʦʨʠʩʪʫʚʘʣʠʩʷ ʩʘʤʝ ʥʠʤʠ) 

ʪʝʤʧʦʚʽ (ʷʢ ʤʠ ʾʭ ʪʝʧʝʨ ʨʦʟʫʤʽʻʤʦ) ʪʝʨʤʽʥʠ ʟʘ ʯʘʩʽʚ ɹʘʭʘ, ʙʫʚ ʽʥʰʠʤ, 

ʥʽʞ ʩʴʦʛʦʜʥʽ. ʎʽ ʪʝʨʤʽʥʠ ʚʽʜʦʙʨʘʞʘʣʠ ʥʝ ʩʪʽʣʴʢʠ ʰʚʠʜʢʽʩʪʴ ʨʫʭʫ, 

ʩʢʽʣʴʢʠ ʥʘʩʪʨʽʡ ʽ ʭʘʨʘʢʪʝʨ ʧ'ʻʩʠ, ʪʦʙʪʦ, ʷʢ ʪʦʜʽ ʢʘʟʘʣʠ, ʘʬʝʢʪ. ɿ ʮʽʻʾ 

ʧʨʠʯʠʥʠ Allegro, ʥʘʧʨʠʢʣʘʜ, ʦʟʥʘʯʘʣʦ ʥʝ ʩʪʽʣʴʢʠ çʰʚʠʜʢʦè, ʩʢʽʣʴʢʠ 

çʚʝʩʝʣʦè, çʨʘʜʽʩʥʦè, çʙʘʜʴʦʨʦè, çʟʙʫʜʞʝʥʦè. ʇʨʠ ʮʴʦʤʫ ʚʣʘʩʥʝ 

ʰʚʠʜʢʠʡ ʪʝʤʧ ʚʠʟʥʘʯʘʚʩʷ ʪʝʨʤʽʥʦʤ Presto. ɸʣʝ, ʟʥʦʚʫ-ʪʘʢʠ, ʪʘʢʝ presto 

ʥʝ ʧʨʠʧʫʩʢʘʣʦ ʟʘʧʘʤʦʨʦʯʣʠʚʦʛʦ ʪʝʤʧʫ, ʪʦʛʦ, ʷʢʠʤ ʭʘʨʘʢʪʝʨʠʟʫʶʪʴʩʷ 

ʧ'ʻʩʠ ʟ ʪʘʢʦʶ ʨʝʤʘʨʢʦʶ ʚ ʤʫʟʠʮʽ ʙʽʣʴʰ ʧʽʟʥʴʦʛʦ ʯʘʩʫ [4, 16]. 

ʋ ʢʣʘʚʽʨʥʠʭ ʪʚʦʨʘʭ ʁ.ʉ. ɹʘʭʘ ʪʝʤʧʦʚʽ ʚʢʘʟʽʚʢʠ ʟʫʩʪʨʽʯʘʶʪʴʩʷ 

ʜʦʩʠʪʴ ʨʽʜʢʦ. ʋ 1 ʪʦʤʽ çɼʊʂè ʧʦʟʥʘʯʝʥʥʷ ʪʝʤʧʫ ʜʘʥʽ ʁ.ʉ. ɹʘʭʦʤ ʪʽʣʴʢʠ 

ʚ ʇʨʝʣʶʜʽʾ c-moll, e-moll ʽ ʚ ʇʨʝʣʶʜʽʾ ʽ ʬʫʟʽ h-moll. ʉʣʽʜ ʟʘʟʥʘʯʠʪʠ, ʱʦ 

ʟʘ ʯʘʩʽʚ ʁ.ʉ. ɹʘʭʘ ʩʢʫʧʝ ʚʠʩʪʘʚʣʝʥʥʷ ʪʝʤʧʽʚ ʚ ʢʣʘʚʽʨʥʽʡ ʤʫʟʠʮʽ ʙʫʣʦ 

ʦʙʫʤʦʚʣʝʥʦ ʧʝʨʰ ʟʘ ʚʩʝ ʜʚʦʤʘ ʯʠʩʪʦ ʧʨʘʢʪʠʯʥʠʤʠ ʧʨʠʯʠʥʘʤʠ. ʇʝʨʰʘ 

ï ʟʙʽʨʥʽʩʪʴ ʧʦʥʷʪʪʷ ʢʣʘʚʽʨ ʷʢ ʙʫʜʴ-ʷʢʦʛʦ ʤʦʞʣʠʚʦʛʦ ʢʣʘʚʽʰʥʦʛʦ 

ʽʥʩʪʨʫʤʝʥʪʘ. ʎʝ ʤʽʛ ʙʫʪʠ ʦʨʛʘʥ, ʢʣʘʚʽʢʦʨʜ, ʢʣʘʚʝʩʠʥ (ʭʦʯʘ ʦʩʪʘʥʥʽʡ ʱʝ 

ʥʝ ʙʫʚ ʪʘʢ ʧʦʰʠʨʝʥʠʡ ʚ ʧʽʚʥʽʯʥʽʡ ʯʘʩʪʠʥʽ ʅʽʤʝʯʯʠʥʠ), ʘʙʦ ʧʝʨʰʽ 
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ʬʦʨʪʝʧʽʘʥʦ89. ɺʠʨʘʟʥʽ ʟʘʩʦʙʠ ʢʦʞʥʦʛʦ ʟ ʽʥʩʪʨʫʤʝʥʪʽʚ ʥʘʩʪʽʣʴʢʠ 

ʨʽʟʥʷʪʴʩʷ, ʱʦ ʚʠʩʪʘʚʣʷʥʥʷ ʚʢʘʟʽʚʦʢ ʜʣʷ ʦʜʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘ ʙʫʣʠ ʙ 

ʘʙʩʦʣʶʪʥʦ ʥʝʧʨʠʡʥʷʪʥʽ ʜʣʷ ʽʥʰʦʛʦ. ɼʨʫʛʘ ʧʨʠʯʠʥʘ ï ʥʝʜʦʚʪʽʣʝʥʽʩʪʴ 

ʬʘʢʪʫʨʠ ʽ ʚʠʧʣʠʚʘʶʯʠʡ ʟʚʽʜʩʠ ʧʨʠʥʮʠʧ ʩʧʽʚʪʚʦʨʯʦʩʪʽ ʟ ʢʦʤʧʦʟʠʪʦʨʦʤ. 

ʇʨʦʩʪʦ ʢʘʞʫʯʠ, ʧʨʦʬʝʩʽʦʥʘʣ ʪʦʛʦ ʯʘʩʫ ʧʨʝʢʨʘʩʥʦ ʟʥʘʚ ʷʢ ʧʦʚʦʜʠʪʠʩʷ ʟ 

ʯʠʩʪʠʤ ʥʦʪʥʠʤ ʪʝʢʩʪʦʤ: ʷʢ ʫʩʢʣʘʜʥʠʪʠ ʬʘʢʪʫʨʫ, ʷʢʽ ʧʨʠʢʨʘʩʠ ʜʦʜʘʪʠ, 

ʷʢʫ ʚʠʢʦʨʠʩʪʘʪʠ ʘʨʪʠʢʫʣʷʮʽʶ ʽ ʚ ʷʢʦʤʫ ʪʝʤʧʽ ʛʨʘʪʠ ï ʮʝ ʝʣʝʤʝʥʪʘʨʥʽ 

ʟʘʢʦʥʠ ʨʠʪʦʨʠʢʠ. 

ʉʪʠʣʴʦʚʝ ʧʠʪʘʥʥʷ ʛʨʠ ʁ.ʉ. ɹʘʭʘ ʥʘ ʩʪʘʨʦʚʠʥʥʠʭ ʽʥʩʪʨʫʤʝʥʪʘʭ 

ʛʣʠʙʦʢʦ ʨʦʟʛʣʷʜʘʻʪʴʩʷ ʚ ʨʦʙʦʪʘʭ ʟ ʘʚʪʝʥʪʠʯʥʦʛʦ ʥʘʧʨʷʤʢʫ. ʋ ʢʦʥʪʝʢʩʪʽ 

ʩʫʯʘʩʥʦʩʪʽ ʥʘʩ ʮʽʢʘʚʠʪʴ ʩʪʠʣʴʦʚʝ ʚʠʢʦʥʘʥʥʷ ʢʣʘʚʽʨʥʦʾ ʤʫʟʠʢʠ 

ʁ.ʉ. ɹʘʭʘ ʩʘʤʝ ʥʘ ʨʦʷʣʽ, ʦʩʢʽʣʴʢʠ ʥʘʩʣʽʜʫʚʘʥʥʷ ʩʪʘʨʦʜʘʚʥʽʤ 

ʽʥʩʪʨʫʤʝʥʪʘʤ, ʦʩʦʙʣʠʚʦ ï ʢʣʘʚʝʩʠʥʫ, ʥʘ ʨʦʷʣʽ ʻ ʙʝʟʛʣʫʟʜʠʤ ʽ 

ʤʘʣʦʭʫʜʦʞʥʽʤ, ʭʦʯʘ ʜʝʷʢʽ ʚʽʜʜʘʣʝʥʽ ʧʘʨʘʣʝʣʽ ʟ ʘʚʪʝʥʪʠʟʤʦʤ ʚʩʝ ʞ 

ʤʘʶʪʴ ʤʽʩʮʝ ʙʫʪʠ. 

ʉʫʯʘʩʥʠʡ ʩʪʠʣʴʦʚʠʡ ʧʽʜʭʽʜ ʜʦ ʚʠʙʦʨʫ ʪʝʤʧʽʚ çɼʊʂè ʻ ʦʜʥʽʻʶ ʟ 

ʦʙʣʘʩʪʝʡ ʙʘʨʦʯʥʦʛʦ ʩʪʠʣʶ, ʚ ʷʢʽʡ ʚʠʢʦʥʘʚʮʶ ʥʘʜʘʥʦ ʚʝʣʠʢʫ ʩʚʦʙʦʜʫ ʽ 

ʜʦʟʚʦʣʝʥʦ ʟʘʩʪʦʩʦʚʫʚʘʪʠ ʰʠʨʦʢʠʡ ʜʽʘʧʘʟʦʥ ʪʝʤʧʽʚ. ʋ ʚʽʜʦʤʠʭ ʙʘʭʽʩʪʽʚ 

ʽʥʦʜʽ ʤʦʞʥʘ ʟʫʩʪʨʽʪʠ ʨʽʰʝʥʥʷ, ʱʦ ʧʦʣʷʨʥʦ ʨʽʟʥʷʪʴʩʷ. ʅʘʚʝʜʝʤʦ ʢʽʣʴʢʘ 

ʧʨʠʢʣʘʜʽʚ ʤʝʪʨʦʥʦʤʽʚ 1 ʪʦʤʫ ʚ ʨʽʟʥʠʭ ʚʠʢʦʥʘʥʥʷʭ:  

ʘ) ʇʨʝʣʶʜʽʶ ʉis-dur ʢʣʘʚʝʩʠʥʽʩʪ ɻʫʩʪʘʚ ʃʝʦʥʭʘʨʜʪ ʛʨʘʻ ʧʦʤʽʨʥʦ 

ï 3\8 = 66, ʧʽʘʥʽʩʪʢʘ ʈʦʟʘʣʽʥ ʊʶʨʝʢ ï 90-93, ʘ ɻʣʝʥ ɻʫʣʴʜ ï 105-108;  

ʙ) ʇʨʝʣʶʜʽʶ es-moll ʈʦʟʘʣʽʥ ʊʶʨʝʢ ʛʨʘʻ 1\2 = 23, ɸʥʜʨʘʰ ʐʠʬʬ 

ï 44, ʱʦ ʤʘʡʞʝ ʚ ʜʚʘ ʨʘʟʠ ʰʚʠʜʰʝ, ʘ ɻʫʩʪʘʚ ʃʝʦʥʭʘʨʜʪ ʽ ʪʦʛʦ ʰʚʠʜʰʝ 

ï 56;  

ʚ) ʇʨʝʣʶʜʽʶ b-moll ɻʣʝʥ ɻʫʣʴʜ ʛʨʘʻ ʚ ʤʽʥʣʠʚʦʤʫ ʪʝʤʧʽ, ʜʝ 8-ʢʘ 

ʢʦʣʠʚʘʻʪʴʩʷ ʚ ʜʽʘʧʘʟʦʥʽ 50-60 ʫʜʘʨʽʚ ʚ ʭʚʠʣʠʥʫ, ɺʘʥʜʘ ʃʘʥʜʦʚʩʴʢʘ ï 

58-60, ʈʦʟʘʣʽʥ ʊʶʨʝʢ ï 67-71 (ʚ ʧʽʟʥʴʦʤʫ ʟʘʧʠʩʫ ï 1976 ʨ.), 74 (ʚ 

ʨʘʥʥʴʦʤʫ ʟʘʧʠʩʫ ï 1957 ʨ.), ɸʥʜʨʘʰ ʐʠʬʬ ï 80-81 (ʚ ʧʽʟʥʴʦʤʫ ʟʘʧʠʩʫ 

ï 2011 ʨ.). 

ʗʢ ʚʠʜʥʦ, ʨʦʟʙʽʛʠ ʚ ʪʝʤʧʘʭ ʚ ʨʽʟʥʠʭ ʽʥʪʝʨʧʨʝʪʘʮʽʷʭ ʤʦʞʫʪʴ ʙʫʪʠ 

ʚʝʣʠʢʽ. ʆʜʥʫ ʽ ʪʫ ʞ ʇʨʝʣʶʜʽʶ ʽ ʬʫʛʫ ʤʦʞʥʘ ʟʽʛʨʘʪʠ ʚ ʜʝʩʷʪʠ ʨʽʟʥʠʭ 

ʪʝʤʧʦʚʠʭ ʚʘʨʽʘʥʪʘʭ, ʽ ʚʩʽ ʚʦʥʠ ʧʨʠ ʜʦʪʨʠʤʘʥʥʽ ʨʘʤʦʢ ʩʪʠʣʶ ʤʦʞʫʪʴ 

ʙʫʪʠ ʚʽʨʥʠʤʠ. ʊʦʤʫ ʥʘʚ'ʷʟʫʚʘʥʥʷ ʧʝʚʥʠʭ ʤʝʪʨʦʥʦʤʽʚ ʽ ʪʝʤʧʦʚʠʭ 

ʧʦʟʥʘʯʝʥʴ, ʷʢʠʤʠ ʛʨʽʰʘʪʴ ʙʘʛʘʪʦ ʨʝʜʘʢʪʦʨʽʚ, ʧʨʠʟʚʦʜʠʪʴ ʣʠʰʝ ʜʦ 

ʟʘʰʪʘʤʧʦʚʘʥʦʩʪʽ ʪʨʘʢʪʫʚʘʥʥʷ ʽ ʨʦʟʚʠʪʢʫ ʧʝʜʘʛʦʛʽʯʥʦʛʦ ʬʘʥʘʪʠʟʤʫ ʚ ʾʭ 

ʪʦʯʥʦʤʫ ʜʦʪʨʠʤʘʥʥʽ. 
                                                 

89 ɼʦʩʪʝʤʝʥʥʦ ʚʽʜʦʤʦ, ʱʦ ʫ ʁ.ʉ. ɹʘʭʘ ʙʫʣʘ ʚʝʣʠʯʝʟʥʘ ʢʦʣʝʢʮʽʷ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʚ ʷʢʫ ʪʘʢʦʞ 

ʚʭʦʜʠʣʦ ʽ ʬʦʨʪʝʧʽʘʥʦ. ɿʙʝʨʽʛʩʷ ʚʝʢʩʝʣʴ ʧʦʢʫʧʢʠ ɹʘʭʦʤ ʮʴʦʛʦ ʽʥʩʪʨʫʤʝʥʪʫ. 
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ʆʜʥʘʢ ʮʝ ʥʝ ʦʟʥʘʯʘʻ, ʱʦ ʙʫʜʴ-ʷʢʠʡ ʮʠʢʣ ʤʦʞʥʘ ʛʨʘʪʠ ʚ ʷʢʦʤʫ 

ʟʘʚʛʦʜʥʦ ʪʝʤʧʽ, ʽ ʦʙʨʘʥʠʡ ʪʝʤʧ ʙʫʜʝ ʟʘʚʞʜʠ ʚʜʘʣʠʡ. ʂʦʞʥʝ ʨʽʰʝʥʥʷ 

ʤʘʻ ʙʫʪʠ ʚʠʚʘʞʝʥʠʤ ʽ ʦʙʜʫʤʘʥʠʤ.  

ʆʜʥʠʤ ʟ ʦʩʥʦʚʥʠʭ ʧʨʠʥʮʠʧʽʚ, ʷʢʽ ʬʦʨʤʫʶʪʴ ʚʠʙʽʨ ʪʝʤʧʫ, ʻ 

ʧʨʠʥʮʠʧ ʚʘʨʪʦʩʪʽ ʪʨʠʚʘʣʦʩʪʝʡ, ʷʢʠʤʠ ʚʠʢʣʘʜʝʥʘ ʤʫʟʠʢʘ. ʗʢʱʦ ʤʠ 

ʙʘʯʠʤʦ, ʱʦ ʦʩʥʦʚʥʠʡ ʪʠʧ ʨʫʭʫ ʚʠʢʣʘʜʘʻʪʴʩʷ 4-ʤʠ, ʷʢ ʫ ʌʫʟʽ b-moll, ʪʦ 

4-ʽ ʥʝ ʤʦʞʫʪʴ ʙʫʪʠ ʩʭʦʞʠʤʠ ʥʘ 16-ʽ ʘʙʦ 8-ʽ, ʥʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʙʘʭʽʚʩʴʢʫ 

ʚʢʘʟʽʚʢʫ alla breve. ʋ ʇʨʝʣʶʜʽʾ ʩ-moll ʤʠ ʙʘʯʠʤʦ 16-ʽ, ʧʨʦʪʝ ʜʫʞʝ ʯʘʩʪʦ 

ʫ ʚʠʢʦʥʘʥʥʽ ʫʯʥʽʚ 16-ʽ ʧʝʨʝʪʚʦʨʶʶʪʴʩʷ ʚ 32-ʽ, ʘ ʩʘʤʘ ʧʨʝʣʶʜʽʷ ï ʚ 

ʏʝʨʥʽʻʚʩʴʢʠʡ ʝʪʶʜ a la çʍʪʦ ʰʚʠʜʰʝè. ʅʘ ʜʨʫʛʽʡ ʩʪʦʨʽʥʮʽ ʧʨʝʣʶʜʽʾ 

ʁ.ʉ. ɹʘʭ ʚʢʘʟʫʻ Presto, ʱʦ ʽʥʦʜʽ ʥʝʚʽʨʥʦ ʪʨʘʢʪʫʻʪʴʩʷ ʷʢ ʫʜʚʽʯʽ ʰʚʠʜʰʝ 

ʧʦʧʝʨʝʜʥʴʦʛʦ ʪʝʤʧʫ. ʉʧʽʚʚʽʜʥʦʰʝʥʥʷ ʧʦʯʘʪʢʦʚʦʛʦ Allegro90 ʽ Presto ʚ 

ʇʨʝʣʶʜʽʾ ʩ-moll ʟʦʚʩʽʤ ʥʝ ʻ ʢʨʘʪʥʠʤ91. ʗʢʱʦ ʽ ʰʫʢʘʪʠ ʢʨʘʪʥʽʩʪʴ ʪʝʤʧʽʚ 

ʚ ʮʽʡ ʧʨʝʣʶʜʽʾ, ʪʦ ʚʠʷʚʠʪʠ ʾʾ ʤʦʞʥʘ ʤʽʞ ʪʝʤʧʦʤ Presto ʽ Adagio. 

ʅʘʚʧʘʢʠ, ʚ ʇʨʝʣʶʜʽʾ e-moll ʢʨʘʪʥʽʩʪʴ ʧʝʨʰʦʛʦ ʽ ʜʨʫʛʦʛʦ92 ʨʦʟʜʽʣʫ 

ʦʯʝʚʠʜʥʘ, ʦʩʢʽʣʴʢʠ, ʥʝ ʜʠʚʣʷʯʠʩʴ ʥʘ ʚʠʢʣʘʜʝʥʥʷ ʦʩʥʦʚʥʦʾ ʪʢʘʥʠʥʠ 16-

ʤʠ, ʧʝʨʰʠʡ ʨʦʟʜʽʣ ʙʣʠʞʯʝ ʜʦ ʥʝʟʘʟʥʘʯʝʥʦʛʦ ʁ.ʉ.ɹʘʭʦʤ ʪʝʤʧʫ Andante, 

ʷʢʠʡ ʨʦʟʢʨʠʚʘʻ ʦʩʥʦʚʥʠʡ ʘʬʝʢʪ ʩʪʘʥʫ ʧʽʜʥʝʩʝʥʦʾ ʩʢʦʨʙʦʪʠ ʽ ʤʦʞʝ ʙʫʪʠ 

ʢʨʘʪʥʠʡ Presto. ɺʠʢʦʥʘʥʥʷ ʧʝʨʰʦʛʦ ʨʦʟʜʽʣʫ ʮʽʻʾ ʧʨʝʣʶʜʽʾ ʚ ʨʫʭʦʤʦʤʫ 

ʪʝʤʧʽ ʙʫʜʝ ʣʠʰʝ ʢʘʨʠʢʘʪʫʨʦʶ ʥʘ ʩʪʘʥ, ʱʦ ʢʨʠʻʪʴʩʷ ʚ ʥʽʡ; ʪʘʢʦʞ 

ʘʙʩʦʣʶʪʥʦ ʥʝʜʦʨʝʯʥʠʤ ʻ ʪʝʤʧʦʚʝ ʨʦʟʛʦʡʜʫʚʘʥʥʷ accelerando93 ʧʨʠ 

ʧʝʨʝʭʦʜʽ ʜʦ ʜʨʫʛʦʛʦ ʨʦʟʜʽʣʫ. 

ʅʘ ʚʠʙʽʨ ʪʝʤʧʫ ʧʨʝʣʶʜʽʡ ʤʦʞʝ ʚʧʣʠʚʘʪʠ ʪʦʡ ʞʘʥʨ, ʚ ʷʢʦʤʫ ʚʦʥʠ 

ʥʘʧʠʩʘʥʽ. ɼʽʡʩʥʦ, ʧʦʣʽʬʦʥʽʯʥʘ ʤʘʡʩʪʝʨʥʽʩʪʴ ʁ.ʉ. ɹʘʭʘ ʥʘʩʪʽʣʴʢʠ 

ʚʝʣʠʢʘ, ʱʦ ʜʝʷʢʽ ʧʨʝʣʶʜʽʾ ʧʦ ʩʫʪʽ ï ʮʝ ʣʘʪʝʥʪʥʽ ʩʪʘʨʦʚʠʥʥʽ ʪʘʥʮʽ: 

ʢʫʨʘʥʪʠ, ʩʘʨʘʙʘʥʜʠ, ʩʠʮʠʣʽʘʥʠ ʪʦʱʦ; ʘʙʦ ʭʦʨʘʣʠ. ʅʘʧʨʠʢʣʘʜ, ʮʽʣʢʦʤ 

ʦʯʝʚʠʜʥʦ, ʱʦ ʇʨʝʣʶʜʽʷ es-moll ï ʮʝ ʩʘʨʘʙʘʥʜʘ, ʽ ʪʝʤʧ ʥʝ ʤʦʞʝ ʙʫʪʠ 

ʟʘʥʘʜʪʦ ʨʫʭʣʠʚʠʤ.  

ʉʣʽʜ ʪʘʢʦʞ ʧʘʤ'ʷʪʘʪʠ, ʱʦ ʙʫʜʴ-ʷʢʘ ʇʨʝʣʶʜʽʷ ʽ ʬʫʛʘ ï ʮʝ ʻʜʠʥʠʡ 

ʮʠʢʣ, ʘ ʥʝ ʜʚʽ ʨʽʟʥʽ ʧ'ʻʩʠ, ʪʦʤʫ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʪʝʤʧʽʚ ʧʨʝʣʶʜʽʾ ʽ ʬʫʛʠ 

ʧʦʚʠʥʥʘ ʟʚ'ʷʟʫʚʘʪʠ ʧʫʣʴʩʘʮʽʷ ʟʘʛʘʣʴʥʦʾ ʪʨʠʚʘʣʦʩʪʽ [2, 8]: ʘ) ʻʜʠʥʘ 

ʧʫʣʴʩʘʮʽʷ (ʧʫʣʴʩʘʮʽʷ ʦʜʥʽʻʶ ʪʨʠʚʘʣʽʩʪʶ ʘʙʦ 1:1); ʙ) ʢʨʘʪʥʘ ʦʜʠʥʠʮʽ 

                                                 
90 ɺ ʫʨʪʝʢʩʪʽ ʁ.ʉ. ɹʘʭ ʧʠʰʝ ʧʦʟʥʘʯʝʥʥʷ ʪʝʤʧʫ Allegro ʦʩʪʘʥʥʽʤ, ʚ ʯʦʪʠʨʴʦʭ ʟʘʢʣʶʯʥʠʭ ʪʘʢʪʘʭ, 

ʧʽʩʣʷ ʧʦʧʝʨʝʜʥʽʭ ʪʝʤʧʦʚʠʭ ʟʤʽʥ Presto ̔  Adagio, ʱʦ ʣʠʰʝ ʧʽʜʢʨʝʩʣʶʻ ʧʦʚʝʨʥʝʥʥʷ ʜʦ Allegro ̫ ʢ 

ʜʦ ʦʩʥʦʚʥʦʛʦ ʪʝʤʧʫ.  
91 ɼʘʥʝ ʤʽʨʢʫʚʘʥʥʷ ʥʝ ʚʽʜʥʦʩʠʪʴʩʷ ʜʦ ʘʥʘʣʦʛʽʯʥʦʛʦ ʪʝʤʧʦʚʦʛʦ ʨʽʰʝʥʥʷ ʇʨʝʣʶʜʽʾ ʌʨʽʜʨʽʭʦʤ 

ɻʫʣʴʜʦʡ, ʜʦ ʚʠʢʦʥʘʥʥʷ ʷʢʦʛʦ ʘʧʝʣʶʶʪʴ ʜʝʷʢʽ ʧʝʜʘʛʦʛʠ, ʦʩʢʽʣʴʢʠ ʡʦʛʦ ʪʨʘʢʪʫʚʘʥʥʷ çɼʊʂè 

ʩʤʽʣʠʚʦ ʤʦʞʥʘ ʥʘʟʚʘʪʠ ʝʢʩʪʨʘʦʨʜʠʥʘʨʥʠʤ. ʄʠ ʞ ʛʦʚʦʨʠʤʦ ʧʨʦ ʩʪʠʣʴʦʚʽ ʧʨʠʥʮʠʧʠ. 
92 ɹʘʭʽʚʩʴʢʘ ʨʝʤʘʨʢʘ Presto. 
93 ʇʦʟʥʘʯʝʥʥʷ, ʥʝʭʘʡ ʽ ʚʟʷʪʝ ʚ ʜʫʞʢʠ, ʚ ʨʝʜʘʢʮʽʾ ɹ.ʄʫʜʞʝʣʣʽʥʽ. 
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ʧʫʣʴʩʘʮʽʷ (ʧʫʣʴʩʘʮʽʷ ʢʨʘʪʥʠʤʠ ʦʜʠʥʠʮʽ ʪʨʠʚʘʣʦʩʪʷʤʠ ʘʙʦ 1:2, 2:1). 

ʊʘʢʠʡ ʞʝ ʩʪʠʣʴʦʚʠʡ ʬʦʨʤʦʫʪʚʦʨʶʚʘʣʴʥʠʡ ʧʨʠʥʮʠʧ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ 

ʚ ʙʘʨʦʢʦʚʠʭ ʢʦʥʮʝʨʪʘʭ, ʜʝ ʚ ʢʨʘʪʥʦʤʫ ʩʧʽʚʚʽʜʥʦʰʝʥʥʽ ʯʝʨʛʫʶʪʴʩʷ 

ʰʚʠʜʢʽ ʽ ʧʦʚʽʣʴʥʽ ʯʘʩʪʠʥʠ, ʘʙʦ ʚ ʢʣʘʚʽʨʥʠʭ ʧʘʨʪʠʪʘʭ, ʩʶʾʪʘʭ, ʚ ʷʢʠʭ ʧʨʠ 

ʚʩʴʦʤʫ ʨʽʟʥʦʤʘʥʽʪʪʽ ʪʘʥʮʶʚʘʣʴʥʠʭ ʞʘʥʨʽʚ ʫʩʽ ʧ'ʻʩʠ ʧʦʚ'ʷʟʫʻ ʻʜʠʥʠʡ 

ʧʫʣʴʩ. ɹʽʣʴʰ ʪʦʛʦ, ʧʨʠ ʚʠʙʦʨʽ ʻʜʠʥʦʾ ʧʫʣʴʩʘʮʽʾ ʘʙʦ ʞ ʧʫʣʴʩʘʮʽʾ ʢʨʘʪʥʦʾ 

ʦʜʠʥʠʮʽ, ʧʠʪʘʥʥʷ ʪʝʤʧʫ ʥʘʡʯʘʩʪʽʰʝ ʩʘʤʝ ʚʽʜʧʘʜʘʻ. ʎʝ ʧʨʘʚʠʣʦ 

ʧʫʣʴʩʘʮʽʾ ʜʦʟʚʦʣʷʻ ʰʚʠʜʰʝ ʽ ʧʨʦʩʪʽʰʝ ʟʥʘʡʪʠ ʟʦʣʦʪʫ ʩʝʨʝʜʠʥʫ ʫ ʚʠʙʦʨʽ 

ʪʝʤʧʽʚ ʇʨʝʣʶʜʽʡ ʽ ʬʫʛ. ʍʦʯʘ ʽ ʪʫʪ ʤʦʞʣʠʚʽ ʚʠʢʣʶʯʝʥʥʷ ʘʙʦ ʥʝʟʥʘʯʥʽ 

ʢʦʣʠʚʘʥʥʷ ʚ ʪʝʤʧʽ94. ɺʠʨʽʰʘʣʴʥʠʤ ʜʣʷ ʚʠʙʦʨʫ ʰʚʠʜʢʦʩʪʽ ʙʠʪʪʷ ʧʫʣʴʩʫ 

ʘʙʦ ʪʝʤʧʫ ʧʦʚʠʥʝʥ ʙʫʪʠ ʭʘʨʘʢʪʝʨ ʤʫʟʠʢʠ, ʨʦʟʫʤʽʥʥʷ ʩʪʠʣʶ ʽ ʩʤʘʢ 

ʚʠʢʦʥʘʚʮʷ. 

ʈʦʟʛʣʷʥʝʤʦ ʢʽʣʴʢʘ ʧʨʠʢʣʘʜʽʚ ʤʦʞʣʠʚʠʭ ʚʘʨʽʘʥʪʽʚ ʢʨʘʪʥʦʩʪʽ ʤʽʞ 

ʇʨʝʣʶʜʽʻʶ ʽ ʌʫʛʦʶ. ʇʨʝʣʶʜʽʷ ʽ ʬʫʛʘ ʉ-dur: ʘ) 8 = 8, ʙ) 4 = 8; ʇʨʝʣʶʜʽʷ 

ʽ ʬʫʛʘ ʩ-moll: ʘ) 8 = 8, ʙ) 8 = 16; ʇʨʝʣʶʜʽʷ ʽ ʬʫʛʘ ʉis-dur: ʘ) 8 = 8, ʙ) 3\8 

= 4; ʇʨʝʣʶʜʽʷ ʽ ʬʫʛʘ E-dur: ʘ) 8 = 8, ʙ) 3\8 = 4; ʇʨʝʣʶʜʽʷ ʽ ʬʫʛʘ es-moll: 

ʘ) 4 = 4, ʙ) 1\2 = 4; ʇʨʝʣʶʜʽʷ ʽ ʬʫʛʘ Fis-dur: ʘ) 3\16 = 4, ʙ) 16 = 16 ʽ ʪ. ʽʥ.  

ʋ ʚʠʧʘʜʢʫ ʟ ʇʨʝʣʶʜʽʻʶ ʽ ʬʫʛʦʶ ʉ-dur ʚ ʧʝʨʰʦʤʫ ʚʘʨʽʘʥʪʽ 

ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʻ 1:1 ï ʇʨʝʣʶʜʽʷ ʟʚʫʯʠʪʴ ʩʧʦʢʽʡʥʦ, ʥʝʤʦʚ ʨʽʚʥʦʤʽʨʥʝ 

ʤʦʣʠʪʦʚʥʝ ʟʽʪʭʘʥʥʷ, ʯʽʪʢʦ ʧʽʜʢʨʝʩʣʶʻʪʴʩʷ ʪʨʘʥʩʮʝʥʜʝʥʪʥʽʩʪʴ 

çʯʠʩʪʦʪʠè ʪʦʥʘʣʴʥʦʩʪʽ ʉ-dur; ʚ ʌʫʟʽ ʟʙʝʨʽʛʘʻʪʴʩʷ ʪʦʡ ʞʝ ʧʨʠʥʮʠʧ ʨʫʭʫ, 

ʚʦʣʴʦʚʽ 8-ʢʠ ʪʝʤʠ ʦʨʛʘʥʽʯʥʦ ʩʪʚʦʨʶʶʪʴ ʚʽʜʯʫʪʪʷ ʧʽʜʙʘʜʴʦʨʝʥʦʛʦ ʜʫʭʫ 

ʚʽʜ ʙʣʘʛʦʾ ʚʽʩʪʽ [5, 25]. ʋ ʜʨʫʛʦʤʫ ʚʘʨʽʘʥʪʽ ʩʧʨʷʤʦʚʘʥʘ ʇʨʝʣʶʜʽʷ ʷʚʥʦ 

ʢʦʥʪʨʘʩʪʫʻ ʟ ʨʦʟʤʽʨʝʥʦʶ ʬʫʛʦʶ, ʘʢʮʝʥʪ ʟʤʽʱʫʻʪʴʩʷ ʥʝ ʥʘ ʻʜʥʽʩʪʴ ʩʪʘʥʫ 

ʚ ʮʠʢʣʽ, ʘ ʥʘ ʟʥʘʯʫʱʽʩʪʴ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʚ ʌʫʟʽ. ʊʘʢʠʡ ʚʘʨʽʘʥʪ 

ʨʝʘʣʽʟʦʚʫʻ ʌ. ɻʫʣʴʜʘ. 

ʅʝ ʙʫʜʝʤʦ ʟʫʧʠʥʷʪʠʩʷ ʥʘ ʢʦʞʥʦʤʫ ʧʨʠʢʣʘʜʽ ʜʝʪʘʣʴʥʦ. ʊʫʪ ʩʘʤ 

ʚʠʢʦʥʘʚʝʮʴ ʧʦʚʠʥʝʥ ʚʠʨʽʰʠʪʠ ʷʢʠʡ ʩʘʤʝ ʘʬʝʢʪ ʚʽʥ ʭʦʯʝ ʧʝʨʝʜʘʪʠ 

ʩʣʫʭʘʯʝʚʽ, ʦʙʠʨʘʶʯʠ ʪʦʡ ʯʠ ʽʥʰʠʡ ʚʘʨʽʘʥʪ ʢʨʘʪʥʦʩʪʽ. ʅʝ ʟʘʚʞʜʠ ʮʝ ʻ 

ʧʨʦʩʪʠʤ ʟʘʚʜʘʥʥʷʤ: ʜʦ ʦʩʪʘʥʥʴʦʛʦ ʤʦʞʝ ʟʜʘʚʘʪʠʩʷ ʚʽʨʥʠʤ ʽ ʧʝʨʰʠʡ ʽ 

ʜʨʫʛʠʡ ʚʘʨʽʘʥʪ, ʧʦʢʠ ʪʚʦʨʯʠʡ ʧʦʰʫʢ ʚʠʢʦʥʘʚʩʴʢʦʾ ʽʩʪʠʥʠ ʥʝ ʧʨʠʟʚʝʜʝ 

ʜʦ ʦʩʪʘʪʦʯʥʦʛʦ ʟʘʜʦʚʽʣʴʥʦʛʦ ʨʝʟʫʣʴʪʘʪʫ.  

ʇʝʨʝʡʜʝʤʦ ʜʦ ʥʘʩʪʫʧʥʦʛʦ ʧʫʥʢʪʫ ʨʦʙʦʪʠ ï ʚʠʙʦʨʫ ʦʜʠʥʠʮʽ 

ʧʫʣʴʩʫ ʘʙʦ ʦʜʠʥʠʮʽ ʨʘʭʫʥʢʫ. ʗʢʱʦ ʧʨʦ ʚʠʙʽʨ ʪʝʤʧʫ ʟʘʤʠʩʣʶʻʪʴʩʷ 

ʧʨʘʢʪʠʯʥʦ ʢʦʞʝʥ ʤʫʟʠʢʘʥʪ-ʚʠʢʦʥʘʚʝʮʴ, ʪʦ ʧʨʦ ʚʠʙʽʨ ʤʫʟʠʯʥʦʛʦ ʧʫʣʴʩʫ 

ʽ ʚʟʘʛʘʣʽ ʧʨʦ ʥʘʷʚʥʽʩʪʴ ʡʦʛʦ ʷʢ ʪʘʢʦʛʦ, ʦʩʦʙʣʠʚʦ ʚ ʙʘʨʦʢʦʚʦʤʫ ʩʪʠʣʽ, 

ʟʘʤʠʩʣʶʶʪʴʩʷ ʦʜʠʥʠʮʽ. ʇʽʜ ʧʫʣʴʩʦʤ ʘʙʦ ʨʘʭʫʥʢʦʤ ʩʣʽʜ ʨʦʟʫʤʽʪʠ ʥʝ 
                                                 

94 ʎʝ ʧʨʘʚʠʣʦ ʥʝ ʻ ʜʦʛʤʘʪʠʯʥʠʤ ʜʣʷ çɼʊʂè, ʘʣʝ ʚ ʧʨʘʢʪʠʯʥʦʤʫ ʟʘʩʪʦʩʫʚʘʥʥʽ ʰʚʠʜʰʝ 

ʧʽʜʢʨʝʩʣʶʻ ʟʘʢʦʥʦʤʽʨʥʽʩʪʴ ʢʨʘʪʥʦʩʪʽ ʪʝʤʧʽʚ ʮʠʢʣʫ, ʥʽʞ ʾʾ ʚʠʧʘʜʢʦʚʽʩʪʴ ʘʙʦ ʧʦʚʥʫ ʚʽʜʩʫʪʥʽʩʪʴ. 
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ʧʨʦʩʪʦ ʬʦʨʤʘʣʴʥʠʡ ʫʜʘʨ ʤʝʪʨʦʥʦʤʘ ʘʙʦ ʨʘʭʫʚʘʥʥʷ ʚʛʦʣʦʩ, ʘ ʩʘʤʝ ʞʠʚʫ 

ʪʚʦʨʯʫ ʝʥʝʨʛʽʶ ʤʫʟʠʢʘʥʪʘ, ʷʢʘ ʯʝʨʝʟ ʡʦʛʦ ʟʚʫʢʦʪʚʦʨʯʫ ʚʦʣʶ95 ʜʦʟʚʦʣʷʻ 

ʚʽʜʯʫʚʘʪʠ ʙʠʪʪʷ ʤʫʟʠʯʥʦʛʦ ʯʘʩʫ ʷʢ ʱʦʩʴ, ʱʦ ʨʝʘʣʴʥʦ ʽʩʥʫʻ ʽ 

ʧʝʨʝʜʘʻʪʴʩʷ ʩʣʫʭʘʯʝʚʽ. ʎʷ ʪʝʟʘ ʧʨʦ ʞʠʚʠʡ ʯʘʩ ʥʘʩʢʨʽʟʥʦʶ ʥʠʪʢʦʶ 

ʧʨʦʭʦʜʠʪʴ ʯʝʨʝʟ ʙʘʛʘʪʦ ʨʦʙʽʪ ʄ. ɸʨʢʘʜô̒ ʚʘ. ɿʘʧʨʦʧʦʥʦʚʘʥʽ ʽ 

ʨʦʟʨʦʙʣʝʥʽ ʥʠʤ ʧʦʥʷʪʪʷ çʭʨʦʥʦʘʨʪʠʢʫʣʷʮʽʡʥʠʡ ʧʨʦʮʝʩè, çʦʩʴʦʚʘ 

ʧʫʣʴʩʘʮʽʷè, çʪʝʦʨʽʷ ʥʝʟʚʫʯʘʱʦʛʦ ʯʘʩʫè ʟʥʘʯʥʦ ʟʙʘʛʘʪʠʣʠ ʪʨʘʢʪʦʚʢʫ 

ʙʘʭʽʚʩʴʢʦʛʦ ʤʫʟʠʯʥʦʛʦ ʯʘʩʫ [1]. 

ɿ ʢʫʨʩʫ ʜʠʨʠʛʫʚʘʥʥʷ ʚʽʜʦʤʦ, ʱʦ ʨʦʟʤʽʨ 4\4 ʤʦʞʥʘ ʨʘʭʫʚʘʪʠ ʥʘ 4, 

ʥʘ 2 ʘʙʦ ʥʘ 8. ʊʘʢʠʤ ʯʠʥʦʤ, ʪʠʪʫʣʴʥʠʡ ʙʘʭʽʚʩʴʢʠʡ ʤʝʪʨ ʚ ʜʘʥʦʤʫ 

ʚʠʧʘʜʢʫ ʥʝ ʟʘʚʞʜʠ ʻ ʙʝʟʟʘʧʝʨʝʯʥʠʤ ʧʦʢʘʞʯʠʢʦʤ ʦʜʠʥʠʮʽ ʨʘʭʫʥʢʫ. 

ʈʦʟʛʣʷʥʝʤʦ ʜʝʢʽʣʴʢʘ ʧʨʠʢʣʘʜʽʚ ʚʘʨʽʘʥʪʽʚ ʚʠʙʦʨʫ ʧʫʣʴʩʫ. ʇʨʝʣʶʜʽʷ ʽ 

ʬʫʛʘ es-moll: ʘ) ʧʫʣʴʩʫʚʘʪʠ 8-ʤʠ ʚ ʇʨʝʣʶʜʽʾ ʽ ʚ ʌʫʟʽ; ʙ) ʧʫʣʴʩʫʚʘʪʠ 4-

ʤʠ ʚ ʇʨʝʣʶʜʽʾ ʽ ʚ ʌʫʟʽ; ʚ) ʧʫʣʴʩʫʚʘʪʠ 2-ʤʠ ʚ ʇʨʝʣʶʜʽʾ ʽ 4-ʤʠ ʚ ʌʫʟʽ. ʋ 

ʚʠʢʦʥʘʥʥʽ ʢʣʘʚʝʩʠʥʽʩʪʽʚ ʚ ʇʨʝʣʶʜʽʾ es-moll ʩʢʣʘʜʥʦ ʧʫʣʴʩʫʚʘʪʠ 

ʜʨʽʙʥʽʰʝ, ʥʽʞ 2-ʤʠ, ʦʩʢʽʣʴʢʠ ʦʩʦʙʣʠʚʦʩʪʽ ʮʴʦʛʦ ʽʥʩʪʨʫʤʝʥʪʫ ʥʝ 

ʜʦʟʚʦʣʷʶʪʴ ʟʘʥʘʜʪʦ ʨʦʟʪʷʛʫʚʘʪʠ ʭʘʨʘʢʪʝʨ ʨʫʭʫ, ʱʦ ʽ ʜʝʤʦʥʩʪʨʫʻ 

ɻʫʩʪʘʚ ʃʝʦʥʭʘʨʜʪ. ʊʦʤʫ ʞ, ʭʪʦ ʛʨʘʻ ʮʝʡ ʮʠʢʣ ʥʘ ʬʦʨʪʝʧʽʘʥʦ ʘʙʦ ʨʦʷʣʽ, 

ʥʘʣʝʞʠʪʴ ʚʠʙʨʘʪʠ ʥʘʡʙʽʣʴʰ ʧʽʜʭʦʜʷʱʠʡ ʚʘʨʽʘʥʪ ʧʫʣʴʩʘʮʽʾ. ʋ ʩʚʦʾʡ 

ʚʠʢʦʥʘʚʩʴʢʽʡ ʧʨʘʢʪʠʮʽ ʤʠ ʧʝʨʝʧʨʦʙʫʚʘʣʠ ʚʩʽ ʪʨʠ ʚʘʨʽʘʥʪʠ, ʧʦʢʠ ʧʽʩʣʷ 

ʜʦʚʛʠʭ ʧʨʦʙ ʽ ʧʦʤʠʣʦʢ ʩʘʤʠʤ ʦʨʛʘʥʽʯʥʠʤ ʥʝ ʚʠʷʚʠʚʩʷ ʜʨʫʛʠʡ ʚʘʨʽʘʥʪ, 

ʘ ʚ ʧʣʘʥʽ ʢʨʘʪʥʦʩʪʽ ï ʧʝʨʰʠʡ ʟ ʨʦʟʛʣʷʥʫʪʠʭ ʚʠʱʝ ʚʘʨʽʘʥʪʽʚ.  

ʋ ʛʨʽ ʚʝʣʠʢʠʭ ʤʘʡʩʪʨʽʚ ʤʦʞʝ ʚʽʜʯʫʚʘʪʠʩʷ ʧʨʠʩʫʪʥʽʩʪʴ ʢʽʣʴʢʦʭ 

ʨʽʚʥʽʚ ʧʫʣʴʩʘʮʽʾ. ʊʘʢ, ʥʘʧʨʠʢʣʘʜ, ʚʠʢʦʥʘʥʥʷ ʈʦʟʘʣʽʥ ʊʶʨʝʢ ʘʙʩʦʣʶʪʥʦ 

ʫʥʽʢʘʣʴʥʠʤ ʯʠʥʦʤ ʧʦʻʜʥʫʻ ʚ ʩʦʙʽ ʚʽʜʯʫʪʪʷ ʧʫʣʴʩʘʮʽʾ ʙʽʣʴʰ ʢʨʫʧʥʠʤʠ 

ʪʨʠʚʘʣʦʩʪʷʤʠ (ʪʠʪʫʣʴʥʠʤ ʢʦʤʧʦʟʠʪʦʨʩʴʢʠʤ ʤʝʪʨʦʤ), ʤʠʩʣʝʥʥʷ ʷʢʠʤʠ 

ʧʦʚ'ʷʟʫʻ ʚʠʢʦʥʘʥʥʷ ʚ ʻʜʠʥʫ ʙʝʟʧʝʨʝʨʚʥʫ ʜʫʤʢʫ, ʽ ʟʘʚʜʷʢʠ ʚʠʰʫʢʘʥʽʡ 

ʘʨʪʠʢʫʣʷʮʽʾ ï ʙʽʣʴʰ ʜʨʽʙʥʠʤʠ ʪʨʠʚʘʣʦʩʪʷʤʠ (ʷʢ ʧʨʘʚʠʣʦ, ʩʫʩʽʜʥʽʤʠ ʟ 

ʢʨʫʧʥʠʤʠ), ʱʦ ʩʪʚʦʨʶʻ ʤʘʢʩʠʤʘʣʴʥʫ ʷʩʥʽʩʪʴ ʙʘʛʘʪʦʨʽʚʥʝʚʦʾ 

ʧʦʣʽʬʦʥʽʯʥʦʾ ʩʪʨʫʢʪʫʨʠ ʙʘʭʽʚʩʴʢʦʛʦ ʪʝʢʩʪʫ.  

ʊʘʢʠʤ ʯʠʥʦʤ, ʥʘʚʝʜʝʥʽ ʚʠʱʝ ʧʨʠʢʣʘʜʠ ʤʦʞʫʪʴ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʷ ʜʣʷ ʜʝʷʢʦʾ ʩʪʘʥʜʘʨʪʥʦʾ ʙʘʟʦʚʦʾ ʩʭʝʤʠ, ʘʣʝ, ʷʢ ʽ ʧʨʠ 

ʚʠʙʦʨʽ ʢʨʘʪʥʦʩʪʽ ʧʫʣʴʩʘʮʽʾ, ʚʠʙʽʨ ʦʜʠʥʠʮʽ ʧʫʣʴʩʘʮʽʾ ï ʮʝ ʜʫʞʝ ʞʠʚʝ ʽ 

ʪʚʦʨʯʝ ʟʘʚʜʘʥʥʷ, ʪʦʤʫ ʢʦʞʝʥ ʚʠʢʦʥʘʚʝʮʴ ʧʦʚʠʥʝʥ ʩʘʤ ʜʣʷ ʩʝʙʝ 

ʚʠʨʽʰʠʪʠ ʷʢʠʡ ʚʘʨʽʘʥʪ ʧʫʣʴʩʘʮʽʾ96 ʚʽʥ ʦʙʝʨʝ. ʆʙʠʜʚʘ ʧʨʠʥʮʠʧʠ ʚʟʘʻʤʥʦ 

                                                 
95 ʊʝʨʤʽʥ çʟʚʫʢʦʪʚʦʨʯʘ ʚʦʣʷè ʟʘʧʨʦʧʦʥʦʚʘʥʠʡ ʥʽʤʝʮʴʢʠʤ ʧʝʜʘʛʦʛʦʤ-ʧʽʘʥʽʩʪʦʤ 

ʂ.ɸ. ʄʘʨʪʽʥʩʝʥʦʤ (1881-1955). 
96 ʋ ʩʚʦʾʭ ʨʦʙʦʪʘʭ ʽ ʤʘʡʩʪʝʨ-ʢʣʘʩʘʭ ʄ. ɸʨʢʘʜôʻʚ ʜʘʻ ʦʜʥʦʟʥʘʯʥʫ ʩʪʠʣʴʦʚʫ ʚʽʜʧʦʚʽʜʴ ʧʨʦ 

ʧʝʨʝʚʘʞʘʥʥʷ ʚ ʤʫʟʠʮʽ ʁ.ʉ. ɹʘʭʘ ʜʨʽʙʥʦʛʦ ʧʫʣʴʩʫ. ʁʦʛʦ ʧʨʠʥʮʠʧ çʦʩʴʦʚʦʾè ʧʫʣʴʩʘʮʽʾ ʘʙʦ 
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ʜʦʧʦʚʥʶʶʪʴ ʽ ʚʧʣʠʚʘʶʪʴ ʦʜʠʥ ʥʘ ʦʜʥʠʡ, ʱʦ ʜʦʟʚʦʣʷʻ, ʧʦʻʜʥʫʶʯʠ 

ʘʥʘʣʽʪʠʯʥʠʡ ʽ ʝʤʧʽʨʠʯʥʠʡ ʧʽʜʭʦʜʠ, ʩʪʚʦʨʠʪʠ ʟʘʛʘʣʴʥʫ ʢʦʥʮʝʧʮʽʶ 

ʚʠʙʦʨʫ ʪʝʤʧʫ ʜʣʷ ʢʦʞʥʦʛʦ ʮʠʢʣʫ 1 ʪʦʤʫ çɼʦʙʨʝ ʪʝʤʧʝʨʦʚʘʥʦʛʦ 

ʢʣʘʚʽʨʫè ʁ.ʉ. ɹʘʭʘ. 

ɺʠʩʥʦʚʢʠ. ʗʢ ʚʠʜʥʦ ʟ ʚʠʱʝʚʠʢʣʘʜʝʥʦʛʦ ʤʘʪʝʨʽʘʣʫ, ʜʦʩʠʪʴ ʙʘʛʘʪʦ 

ʬʘʢʪʦʨʽʚ ʚʧʣʠʚʘʻ ʥʘ ʚʠʙʽʨ ʪʝʤʧʫ ʽ, ʚ ʢʽʥʮʝʚʦʤʫ ʨʘʭʫʥʢʫ, ʚʠʢʦʥʘʚʝʮʴ 

ʇʨʝʣʶʜʽʡ ʽ ʬʫʛ ʥʝ ʪʘʢ ʚʞʝ ʚʽʣʴʥʠʡ ʛʨʘʪʠ ʾʭ ʚ ʜʦʚʽʣʴʥʦʤʫ ʪʝʤʧʽ. ʇʨʦʪʝ, 

ʧʨʠ ʩʪʠʣʴʦʚʦʤʫ ʧʽʜʭʦʜʽ ʜʦ ʧʨʦʙʣʝʤʠ ʤʠ ʚʠʷʚʠʣʠ ʽ ʩʬʦʨʤʫʣʶʚʘʣʠ ʜʚʘ 

ʦʩʥʦʚʥʠʭ ʧʨʠʥʮʠʧʠ ʚʠʙʦʨʫ ʪʝʤʧʫ: ʘ) ʟʥʘʭʦʜʞʝʥʥʷ ʢʨʘʪʥʦʩʪʽ ʪʝʤʧʽʚ 

(1:1 ʘʙʦ 1:2, 2:1) ʤʽʞ ʇʨʝʣʶʜʽʻʶ ʽ ʌʫʛʦʶ; ʙ) ʟʥʘʭʦʜʞʝʥʥʷ ʦʜʠʥʠʮʽ 

ʧʫʣʴʩʘʮʽʾ ʚ ʮʠʢʣʽ.  

ʅʘ ʟʘʚʝʨʰʝʥʥʷ ʧʽʜʢʨʝʩʣʠʤʦ, ʱʦ ʚʜʘʣʦ ʚʠʙʨʘʥʠʡ ʪʝʤʧ ʮʠʢʣʫ 

ʥʘʡʙʽʣʴʰ ʪʦʯʥʦ ʨʦʟʢʨʠʚʘʻ ʭʘʨʘʢʪʝʨ ʨʫʭʫ ʤʫʟʠʢʠ, ʾʾ ʩʝʥʩ, ʜʦʟʚʦʣʷʻ 

ʩʧʨʠʡʤʘʪʠ ʙʘʨʦʢʦʚʫ ʩʠʤʚʦʣʽʯʥʫ ʨʠʪʦʨʠʢʫ ʫ ʚʩʴʦʤʫ ʾʾ ʨʽʟʥʦʤʘʥʽʪʪʽ.  

ʇʝʨʩʧʝʢʪʠʚʠ ʧʦʜʘʣʴʰʦʛʦ ʚʠʚʯʝʥʥʷ ʦʟʥʘʯʝʥʦʾ ʥʘʫʢʦʚʦʾ 

ʪʝʤʘʪʠʢʠ. ɼʘʥʘ ʧʨʦʙʣʝʤʘ ʧʦʪʨʝʙʫʻ ʨʦʟʚʠʪʢʫ ʽ ʚ ʟʘʩʪʦʩʫʚʘʥʥʽ ʜʦ 2 ʪʦʤʫ 

çɼʊʂè, ʘʙʦ, ʷʢ ʟʘʨʘʟ ʧʨʠʡʥʷʪʦ ʡʦʛʦ ʥʘʟʠʚʘʪʠ, ʜʦ çɯʥʰʠʭ 24-ʭ 

ʇʨʝʣʶʜʽʡ ʽ ʬʫʛè, ʚ ʥʘʩʠʯʝʥʥʽ ʙʽʣʴʰ ʜʦʢʣʘʜʥʠʤʠ ʧʨʠʢʣʘʜʘʤʠ ʽ 

ʰʠʨʦʢʠʤ ʩʧʝʢʪʨʦʤ ʘʥʘʣʽʟʫ, ʱʦ ʤʦʞʣʠʚʦ ʚ ʨʘʤʢʘʭ ʙʽʣʴʰ ʨʦʟʛʦʨʥʫʪʦʾ 

ʥʘʫʢʦʚʽʡ ʨʦʙʦʪʠ.  
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ʜʨʽʙʥʦʛʦ ʧʫʣʴʩʫ ʛʦʚʦʨʠʪʴ: çʎʝʡ ʥʘʡʚʘʞʣʠʚʽʰʠʡ ʽ ʥʘʡʩʢʣʘʜʥʽʰʠʡ ʜʣʷ ʚʪʽʣʝʥʥʷ ʧʨʠʥʮʠʧ 

ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʟʦʚʩʽʤ ʽʥʰʠʡ, ʥʽʞ ʚ ʝʧʦʭʫ ʢʣʘʩʠʮʠʟʤʫ, ʪʠʧ ʙʝʟʧʝʨʝʨʚʥʦʾ ʧʫʣʴʩʘʮʽʾ. ʗʢʱʦ ʜʣʷ 

ʚʽʜʝʥʩʴʢʠʭ ʢʣʘʩʠʢʽʚ ʻ ʭʘʨʘʢʪʝʨʥʠʤ ʪʘʢʪʦʚʠʡ ʽ ʥʘʜʪʘʢʪʦʚʠʡ ʧʫʣʴʩ, ʪʦ ʜʣʷ ʙʘʨʦʢʦ ʚʟʘʛʘʣʽ ʽ ʜʣʷ 

ɹʘʭʘ ʟʦʢʨʝʤʘ ʥʝʦʙʭʽʜʥʦ ʧʫʣʴʩʫʚʘʪʠ ʚʥʫʪʨʽʰʥʴʦʪʘʢʪʦʚʠʤʠ ʪʨʠʚʘʣʦʩʪʷʤʠ. ʆʜʠʥʠʮʷ ʪʘʢʦʛʦ 

çʦʩʴʦʚʦʛʦè ʧʫʣʴʩʫ ʚʠʙʠʨʘʻʪʴʩʷ ʚ ʦʩʥʦʚʥʦʤʫ ʟʘ ʧʨʠʥʮʠʧʦʤ çʩʝʨʝʜʥʴʦʾ ʣʘʥʢʠè. ʗʢʱʦ ʚ ʪʚʦʨʽ ʻ 

ʰʽʩʪʥʘʜʮʷʪʽ, ʚʦʩʴʤʽ ʽ ʯʚʝʨʪʽ (ʧʦʰʠʨʝʥʠʡ ʫ ɹʘʭʘ ʚʠʧʘʜʦʢ), ʪʦ ʦʩʴʦʚʠʤ ʧʫʣʴʩʦʤ ʚ ʘʙʩʦʣʶʪʥʽʡ 

ʙ̔ ʣʴʰʦʩʪʽ ʚʠʧʘʜʢʽʚ ʙʫʜʫʪʴ ʚʦʩʴʤʽè [2, 3]. ɹʝʟʫʤʦʚʥʦ, ʧʦʟʠʮʽʷ ʘʚʪʦʨʘ ʜʫʞʝ ʩʠʣʴʥʘ ʽ ʙʣʠʩʢʫʯʝ 

ʥʘʫʢʦʚʦ ʘʨʛʫʤʝʥʪʦʚʘʥʘ. ʆʜʥʘʢ ʯʠ ʥʝ ʟʙʽʜʥʶʻ ʪʚʦʨʯʠʡ ʧʦʰʫʢ ʙʫʜʴ-ʷʢʘ ʜʦʛʤʘʪʠʟʘʮʽʷ ʚ 

ʤʠʩʪʝʮʪʚʽ, ʥʝʭʘʡ ʪʝʧʝʨ ʽ ʩʪʠʣʴʦʚʘ ï ʟʽ ʟʥʘʢʦʤ çʧʣʶʩè (ʥʘ ʧʨʦʪʠʚʘʛʫ ʨʦʤʘʥʪʠʯʥʦʾ 

ʩʧʨʷʤʦʚʘʥʦʩʪʽ)? ɸʥʽʪʨʦʭʠ ʥʝ ʚʠʢʣʶʯʘʶʯʠ ʮʽʥʥʦʩʪʽ ʪʝʦʨʽʾ çʦʩʴʦʚʦʛʦè ʧʫʣʴʩʫ, ʤʠ ʟʘʣʠʰʘʻʤʦ 

ʧʠʪʘʥʥʷ ʨʠʪʦʨʠʯʥʦ ʚʽʜʢʨʠʪʠʤ. 
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ʊɺʆʈʏɯ ʇʈʀʅʎʀʇʀ ʅɸʎɯʆʅɸʃʔʅʆɻʆ ɺɽʃʀʂʆɻʆ 

ʆʇɽʈʅʆɻʆ ʊɽɸʊʈʋ ɺ  ʇɽʂɯʅɯ:  

ɼʆʉɺɯɼ ʇʈʆʊʀʉʊʆʗʅʅʗ ʂʈʀɿɯ ɾɸʅʈʋ 
 

ʐʣʷʭʠ ʨʦʟʚʠʪʢʫ ʩʚʽʪʦʚʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʚ ʫʤʦʚʘʭ ʢʨʠʟʠ 

ʧʦʧʫʣʷʨʥʦʩʪʽ ʞʘʥʨʫ ʥʘʙʫʣʠ ʥʘʜʟʚʠʯʘʡʥʦʾ ʘʢʪʫʘʣʴʥʦʩʪʽ ʥʘ ʨʫʙʝʞʽ ʍʍ 

ï ʍʍɯ ʩʪʦʣʽʪʪʷ. ʊʚʦʨʯʠʡ ʜʦʩʚʽʜ ʧʨʦʪʠʩʪʦʷʥʥʷ ʢʨʠʟʽ ʦʧʝʨʥʦʛʦ ʞʘʥʨʫ, 

ʚʠʨʦʙʣʝʥʠʡ ʫ ʂʠʪʘʾ, ʫʟʘʛʘʣʴʥʶʻ ʩʚʽʪʦʚʽ ʪʨʘʜʠʮʽʾ, ʘʣʝ ʤʽʩʪʠʪʴ ʽ 

ʦʨʠʛʽʥʘʣʴʥʽ ʟʥʘʭʽʜʢʠ, ʫʩʚʽʜʦʤʣʝʥʥʷ ʢʦʪʨʠʭ ʻ ʜʦʮʽʣʴʥʠʤ ʜʣʷ ʚʩʝʩʚʽʪʥʴʦʾ 

ʦʧʝʨʥʦʾ ʧʨʘʢʪʠʢʠ. ʇʨʦʪʠʩʪʦʷʥʥʶ ʢʨʠʟʽ ʦʧʝʨʠ ʫ ʇʽʜʥʝʙʝʩʥʽʡ ʩʧʨʠʷʶʪʴ 

ʚʟʘʻʤʦʦʙʫʤʦʚʣʝʥʽ ʧʨʦʮʝʩʠ: çʅʦʚʘ ʭʚʠʣʷè, ʱʦ ʦʙôʻʜʥʫʻ ʤʠʩʪʝʮʪʚʘ, 

ʩʠʥʪʝʟʦʚʘʥʽ ʫ çʪʚʦʨʽ ʩʮʝʥʽʯʥʦʤʫè, ̔  ʚʽʜʢʨʠʪʪʷ ɺʝʣʠʢʠʭ ʦʧʝʨʥʠʭ ʪʝʘʪʨʽʚ 

ʷʢ ʢʫʣʴʪʫʨʥʠʭ ʮʝʥʪʨʽʚ. ʇʘʨʘʜʠʛʤʘʪʠʯʥʘ ʨʦʣʴ ʫ ʚʠʨʦʙʣʝʥʥʽ ʧʨʠʥʮʠʧʽʚ 

ʧʨʦʪʠʩʪʦʷʥʥʽ ʢʨʠʟʽ ʦʧʝʨʠ ʥʘʣʝʞʠʪʴ ʅʘʮʽʦʥʘʣʴʥʦʤʫ ɺʝʣʠʢʦʤʫ 

ʦʧʝʨʥʦʤʫ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ. ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʟʥʘʯʠʪʠ  ʪʚʦʨʯʽ ʧʨʠʥʮʠʧʠ 

ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ, ʥʘʮʽʣʝʥʽ ʥʘ 
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ʧʨʦʪʠʩʪʦʷʥʥʷ ʢʨʠʟʽ ʞʘʥʨʫ ʽ ʨʦʟʚʠʪʦʢ ʢʠʪʘʡʩʴʢʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ. 

ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ ï ʽʩʪʦʨʠʯʥʠʡ, ʧʦʨʽʚʥʷʣʴʥʠʡ, ʩʠʩʪʝʤʥʦ-

ʬʫʥʢʮʽʦʥʘʣʴʥʠʡ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʫ ʚʚʝʜʝʥʥʽ ʜʦ 

ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʦʧʝʨʦʣʦʛʽʯʥʦʛʦ ʢʦʥʪʝʢʩʪʫ ʜʦʩʚʽʜʫ ʅʘʮʽʦʥʘʣʴʥʦʛʦ 

ʚʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ, ʥʘʮʽʣʝʥʦʛʦ ʥʘ ʧʦʜʦʣʘʥʥʷ ʢʨʠʟʠ 

çopera scenicaè. ɸʥʘʣʽʟ ʥʘʧʨʷʤʽʚ ʜʽʷʣʴʥʦʩʪʽ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ 

ʜʝʤʦʥʩʪʨʫʻ: ʫʩʧʽʰʥʠʡ ʨʦʟʚʠʪʦʢ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʧʝʨʝʜʙʘʯʘʻ 

ʚʟʘʻʤʦʜʽʶ ʥʘʧʨʷʤʽʚ ʪʚʦʨʯʦʾ ʽ ʦʨʛʘʥʽʟʘʮʽʡʥʦʾ ʨʦʙʦʪʠ. ɸʥʪʠ-ʢʨʠʟʦʚʘ 

ʜʽʷʣʴʥʽʩʪʴ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʪʝʘʪʨʫ ʚʽʜʽʛʨʘʻ ʧʘʨʘʜʠʛʤʘʪʠʯʥʫ ʨʦʣʴ ʜʣʷ 

ʽʥʰʠʭ ʦʧʝʨʥʠʭ ʪʝʘʪʨʽʚ ʇʽʜʥʝʙʝʩʥʦʾ, ʚʠʟʥʘʯʘʻ ʘʢʪʫʘʣʴʥʽ ʪʝʥʜʝʥʮʽʾ 

ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʂʠʪʘʶ ʚ ʮʽʣʦʤʫ. ɺʠʩʥʦʚʢʠ.  ɯʥʽʮʽʡʦʚʘʥʽ 

ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ ʧʨʠʥʮʠʧʠ 

(ʚʨʘʭʫʚʘʥʥʷ ʫʤʦʚ ʩʫʯʘʩʥʦʛʦ ʨʠʥʢʫ; ʧʨʦʩʫʚʘʥʥʷ ʤʘʨʢʝʪʠʥʛʫ, 

ʪʣʫʤʘʯʝʥʥʷ ʧʨʦʮʝʩʫ ʧʦʩʪʘʥʦʚʢʠ ʦʧʝʨʥʠʭ ʚʠʩʪʘʚ ʷʢ ʩʚʦʻʨʽʜʥʦʛʦ 

ʚʠʨʦʙʥʠʮʪʚʘ, ʩʪʚʦʨʝʥʥʷ ʧʽʜʨʦʟʜʽʣʽʚ ʫʧʨʘʚʣʽʥʩʴʢʦʛʦ ʪʠʧʫ) ʦʙôʻʜʥʫʶʪʴ 

ʚʝʣʠʢʽ ʦʧʝʨʥʽ ʪʝʘʪʨʠ ʢʨʘʾʥʠ ʫ ʚʠʨʽʰʝʥʥʽ ʩʧʽʣʴʥʦʾ ʤʝʪʠ  ʨʦʟʚʠʪʢʫ 

ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʂʠʪʘʶ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʦʧʝʨʥʘ ʢʫʣʴʪʫʨʘ, ʦʧʝʨʥʠʡ ʪʝʘʪʨ, ʦʧʝʨʦʣʦʛʽʷ, 

çʥʦʚʘ ʭʚʠʣʷè ʚ ʤʫʟʠʮʽ ʂʠʪʘʶ, ʅʘʮʽʦʥʘʣʴʥʠʡ ɺʝʣʠʢʠʡ ʦʧʝʨʥʠʡ ʪʝʘʪʨ ʚ 

ʇʝʢʽʥʽ, ʨʝʧʝʨʪʫʘʨʥʘ ʧʦʣʽʪʠʢʘ, ʤʘʨʢʝʪʠʥʛ.  
 

ɻʦ ʏʘʥʣʫ, ʘʩʧʠʨʘʥʪ ʢʘʬʝʜʨʳ çʊʝʦʨʠʷ ʠ ʠʩʪʦʨʠʷ ʤʫʟʳʢʠè 

ʍʘʨʴʢʦʚʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʘʢʘʜʝʤʠʠ ʢʫʣʴʪʫʨʳ 

ʊʚʦʨʯʝʩʢʠʝ ʧʨʠʥʮʠʧʳ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ɹʦʣʴʰʦʛʦ ʦʧʝʨʥʦʛʦ 

ʪʝʘʪʨʘ ʚ ʇʝʢʠʥʝ: ʦʧʳʪ ʧʨʦʪʠʚʦʩʪʦʷʥʠʷ ʢʨʠʟʠʩʫ ʞʘʥʨʘ 

ʇʫʪʠ ʨʘʟʚʠʪʠʷ ʤʠʨʦʚʦʡ ʦʧʝʨʥʦʡ ʢʫʣʴʪʫʨʳ ʚ ʫʩʣʦʚʠʷʭ ʢʨʠʟʠʩʘ 

ʧʦʧʫʣʷʨʥʦʩʪʠ ʞʘʥʨʘ ʦʙʨʝʣʠ ʦʩʦʙʫʶ ʘʢʪʫʘʣʴʥʦʩʪʴ ʥʘ ʨʫʙʝʞʝ ʍʍ ï 

ʍʍɯ ʩʪʦʣʝʪʠʡ. ʊʚʦʨʯʝʩʢʠʡ ʦʧʳʪ ʧʨʦʪʠʚʦʩʪʦʷʥʠʷ ʢʨʠʟʠʩʫ ʦʧʝʨʥʦʛʦ 

ʞʘʥʨʘ, ʦʙʨʝʪʝʥʥʳʡ ʂʠʪʘʝʤ, ʦʙʦʙʱʘʝʪ ʤʠʨʦʚʳʝ ʪʨʘʜʠʮʠʠ, ʩʦʜʝʨʞʠʪ ʠ 

ʦʨʠʛʠʥʘʣʴʥʳʝ ʥʘʭʦʜʢʠ, ʦʩʦʟʥʘʥʠʝ ʢʦʪʦʨʳʭ ʮʝʣʝʩʦʦʙʨʘʟʥʦ ʜʣʷ 

ʚʩʝʤʠʨʥʦʡ ʦʧʝʨʥʦʡ ʧʨʘʢʪʠʢʠ. ʇʨʦʪʠʚʦʩʪʦʷʥʠʶ ʢʨʠʟʠʩʘ ʦʧʝʨʳ 

ʇʦʜʥʝʙʝʩʥʦʡ ʩʧʦʩʦʙʩʪʚʫʶʪ ʚʟʘʠʤʦʦʙʫʩʣʦʚʣʝʥʥʳʝ ʧʨʦʮʝʩʩʳ: çʅʦʚʘʷ 

ʚʦʣʥʘè, ʯʪʦ ʦʙʲʝʜʠʥʷʝʪ ʠʩʢʫʩʩʪʚʘ, ʩʠʥʪʝʟʠʨʦʚʘʥʥʳʝ ʚ çʧʨʦʠʟʚʝʜʝʥʠʠ 

ʩʮʝʥʠʯʝʩʢʦʤè, ʠ ʦʪʢʨʳʪʠʝ ɹʦʣʴʰʠʭ ʦʧʝʨʥʳʭ ʪʝʘʪʨʦʚ ʢʘʢ ʢʫʣʴʪʫʨʥʳʭ 

ʮʝʥʪʨʦʚ. ʇʘʨʘʜʠʛʤʘʪʠʯʝʩʢʘʷ ʨʦʣʴ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʧʨʠʥʮʠʧʦʚ 

ʧʨʦʪʠʚʦʩʪʦʷʥʠʷ ʢʨʠʟʠʩʘ ʦʧʝʨʳ ʧʨʠʥʘʜʣʝʞʠʪ ʅʘʮʠʦʥʘʣʴʥʦʤʫ 

ɺʝʣʠʢʦʤʫ ʦʧʝʨʥʦʤʫ ʪʝʘʪʨʫ ʚ ʇʝʢʠʥʝ. ʎʝʣʴ ʩʪʘʪʴʠ ï ʦʧʨʝʜʝʣʠʪʴ 

ʪʚʦʨʯʝʩʢʠʝ ʧʨʠʥʮʠʧʳ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ɹʦʣʴʰʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʘ ʚ 

ʇʝʢʠʥʝ, ʥʘʮʝʣʝʥʥʳʝ ʥʘ ʧʨʦʪʠʚʦʩʪʦʷʥʠʝ ʢʨʠʟʠʩʘ ʞʘʥʨʘ ʠ ʨʦʟʚʠʪʠʝ 
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ʢʠʪʘʡʩʢʦʡ ʦʧʝʨʥʦʡ ʢʫʣʴʪʫʨʳ. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʠʩʪʦʨʠʯʝʩʢʠʡ, 

ʩʨʘʚʥʠʪʝʣʴʥʳʡ, ʩʠʩʪʝʤʥʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʳʡ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚʦ ʚʚʝʜʝʥʠʠ ʚ ʝʚʨʦʧʝʡʩʢʠʡ 

ʦʧʝʨʦʣʦʛʠʯʝʩʢʠʡ ʢʦʥʪʝʢʩʪ ʦʧʳʪʘ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ɹʦʣʴʰʦʛʦ ʦʧʝʨʥʦʛʦ 

ʪʝʘʪʨʘ ʚ ʇʝʢʠʥʝ, ʥʘʮʝʣʝʥʥʦʛʦ ʥʘ ʧʨʝʦʜʦʣʝʥʠʷ ʢʨʠʟʠʩʘ çopera scenicaè. 

ɸʥʘʣʠʟ ʥʘʧʨʘʚʣʝʥʠʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʘ ʚ ʇʝʢʠʥʝ 

ʜʝʤʦʥʩʪʨʫʝʪ: ʫʩʧʝʰʥʦʝ ʨʘʟʚʠʪʠʝ ʦʧʝʨʥʦʡ ʢʫʣʴʪʫʨʳ ʧʨʝʜʧʦʣʘʛʘʝʪ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʥʘʧʨʘʚʣʝʥʠʡ ʪʚʦʨʯʝʩʢʦʡ ʠ ʦʨʛʘʥʠʟʘʮʠʦʥʥʦʡ ʨʘʙʦʪʳ. 

ɸʥʪʠ-ʢʨʠʟʠʩʥʘʷ  ʜʝʷʪʝʣʴʥʦʩʪʴ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʪʝʘʪʨʘ ʠʛʨʘʝʪ 

ʧʘʨʘʜʠʛʤʘʪʠʯʝʩʢʫʶ ʨʦʣʴ ʜʣʷ ʜʨʫʛʠʭ ʦʧʝʨʥʳʭ ʪʝʘʪʨʦʚ ʇʦʜʥʝʙʝʩʥʦʡ, 

ʦʧʨʝʜʝʣʷʝʪ ʘʢʪʫʘʣʴʥʳʝ ʪʝʥʜʝʥʮʠʠ ʨʘʟʚʠʪʠʷ ʦʧʝʨʥʦʡ ʢʫʣʴʪʫʨʳ ʂʠʪʘʷ ʚ 

ʮʝʣʦʤ. ɺʳʚʦʜʳ. ʀʥʠʮʠʠʨʦʚʘʥʥʳʝ ʅʘʮʠʦʥʘʣʴʥʳʤ ɹʦʣʴʰʠʤ ʦʧʝʨʥʳʤ 

ʪʝʘʪʨʦʤ ʚ ʇʝʢʠʥʝ ʧʨʠʥʮʠʧʳ (ʫʯʝʪ ʫʩʣʦʚʠʡ ʩʦʚʨʝʤʝʥʥʦʛʦ ʨʳʥʢʘ; 

ʧʨʦʜʚʠʞʝʥʠʷ ʤʘʨʢʝʪʠʥʛʘ, ʪʨʘʢʪʦʚʢʘ ʧʨʦʮʝʩʩʘ ʧʦʩʪʘʥʦʚʢʠ ʦʧʝʨʥʳʭ 

ʧʦʩʪʘʥʦʚʦʢ ʢʘʢ ʩʚʦʝʦʙʨʘʟʥʦʛʦ ʧʨʦʠʟʚʦʜʩʪʚʘ,  ʩʦʟʜʘʥʠʝ ʧʦʜʨʘʟʜʝʣʝʥʠʡ 

ʫʧʨʘʚʣʝʥʯʝʩʢʦʛʦ ʪʠʧʘ) ʦʙʲʝʜʠʥʷʶʪ ʙʦʣʴʰʠʝ ʦʧʝʨʥʳʝ ʪʝʘʪʨʳ ʩʪʨʘʥʳ ʚ 

ʨʝʰʝʥʠʠ ʦʙʱʝʡ ʮʝʣʠ  ʨʘʟʚʠʪʠʷ ʦʧʝʨʥʦʡ ʢʫʣʴʪʫʨʳ ʂʠʪʘʷ.  

 ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʦʧʝʨʥʘʷ ʢʫʣʴʪʫʨʘ, ʦʧʝʨʥʳʡ ʪʝʘʪʨ, ʦʧʝʨʦʣʦʛʠʷ, 

çʥʦʚʘʷ ʚʦʣʥʘè ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ ʂʠʪʘʷ, ʅʘʮʠʦʥʘʣʴʥʳʡ 

ɹʦʣʴʰʦʡ ʦʧʝʨʥʳʡ ʪʝʘʪʨ ʚ ʇʝʢʠʥʝ, ʨʝʧʝʨʪʫʘʨʥʘʷ ʧʦʣʠʪʠʢʘ, ʤʘʨʢʝʪʠʥʛ. 
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Creative principles of the National Grand Opera in Beijing: 

Resisting the ʩrisis of the genre  

The ways of development of world opera culture under the crisis of 

popularity of the genre have gained special relevance at the turn of the 20th 

and 21st centuries. China's experience in overcoming the crisis of the opera 

genre sums up the world opera traditions and contains original practices to 

be recognised by the world opera community. The Chinese opera's crisis is 

fostered by mutually interdependent processes: the çNew Waveè that 

combines the arts synthesised in the çwork of the stageè and the opening of 

the great opera houses as cultural centres. A paradigmatic role in shaping 

the principles of confronting the crisis of opera belongs to the National 

Grand Opera House in Beijing. This article aims to identify the creative 

principles of the National Grand Opera House in Beijing to confront the 

crisis of the genre and the development of Chinese opera culture. The 

research methods are historical, comparative, system-functional. 
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The scientific novelty of the study lies in the introduction into the European 

operaological context of the experience of the National Grand Opera 

Theatre in Beijing aimed at overcoming the crisis of çopera scenicaè.  The 

analysis of the activities of the Beijing Opera House demonstrates that the 

successful development of opera culture presupposes the interaction of 

creative and organisational activities. The anti-crisis activities of the 

National Theatre play a paradigmatic role for other opera theatres in the 

Middle Kingdom and determine current trends in the development of opera 

culture in China as a whole. Conclusions. The principles initiated by the 

National Grand Opera House in Beijing (taking modern market conditions 

into account; promoting marketing, treating the process of opera 

productions as a kind of production, creating management-type units) unite 

the large opera theatres in the country in addressing the common goal of 

developing Chinese opera culture. 

The key words: opera culture, opera house, operology, new wave in 

Chinese music art, National Grand Opera House in Beijing, repertoire 

policy, marketing.  
 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ʅʘʜʟʚʠʯʘʡʥʫ ʘʢʪʫʘʣʴʥʽʩʪʴ ʚ ʢʦʥʪʝʢʩʪʽ 

ʦʧʝʨʦʣʦʛʽʾ ʍʍɯ ʩʪʦʣʽʪʪʷ ʥʘʙʫʚʘʻ ʧʨʦʙʣʝʤʘ ʨʦʟʚʠʪʢʫ ʩʚʽʪʦʚʦʾ ʦʧʝʨʥʦʾ 

ʢʫʣʴʪʫʨʠ ʚ ʫʤʦʚʘʭ ʢʨʠʟʠ ʧʦʧʫʣʷʨʥʦʩʪʽ ʞʘʥʨʫ. ʇʨʦ ʚʭʦʜʞʝʥʥʷ ʂʠʪʘʶ 

ʜʦ ʻʜʠʥʦʛʦ ʥʦʚʽʪʥʴʦʛʦ ʯʘʩʦʧʨʦʩʪʦʨʫ ʩʚʽʪʦʚʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ 

ʩʚʽʜʯʘʪʴ   ʥʘʷʚʥʽʩʪʴ ʷʢ ʩʧʽʣʴʥʠʭ ʧʨʦʙʣʝʤ ʢʦʤʫʥʽʢʘʪʠʚʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ 

ʫ ʩʫʯʘʩʥʦʤʫ ʙʫʪʪʽ çopera scenicaè ʥʘ ɿʘʭʦʜʽ ʽ ʥʘ ʉʭʦʜʽ, ʪʘʢ ʽ ʰʣʷʭʽʚ ʾʭ 

ʨʦʟʚôʷʟʘʥʥʷ. ʇʨʠ ʮʴʦʤʫ ʦʧʝʨʥʫ ʢʫʣʴʪʫʨʫ ʩʫʯʘʩʥʦʛʦ ʂʠʪʘʶ ʚʠʟʥʘʯʘʶʪʴ 

ʩʧʝʮʠʬʽʯʥʽ ʟʘʩʦʙʠ ʩʫʧʨʦʪʠʚʫ ʦʧʝʨʥʽʡ ʢʨʠʟʽ, ʚʠʚʯʝʥʥʷ ʢʦʪʨʠʭ ʧʦʩʪʘʻ 

ʘʢʪʫʘʣʴʥʠʤ ʟʘʚʜʘʥʥʷʤ ʩʫʯʘʩʥʦʾ ʦʧʝʨʦʣʦʛʽʾ. 

ʋ ʂʠʪʘʾ  ʧʨʦʪʠʩʪʦʷʥʥʶ ʢʨʠʟʽ ʦʧʝʨʠ ʩʧʨʠʷʶʪʴ ʚʟʘʻʤʦʦʙʫʤʦʚʣʝʥʥʽ 

ʧʨʦʮʝʩʠ ʦʥʦʚʣʝʥʥʷ: çʅʦʚʘ ʭʚʠʣʷè, ʱʦ ʩʧʦʩʪʝʨʽʛʘʻʪʴʩʷ ʚ ʤʠʩʪʝʮʪʚʘʭ 

ʇʽʜʥʝʙʝʩʥʦʾ, ʦʙôʻʜʥʘʥʠʭ ʫ çʪʚʦʨʽ ʩʮʝʥʽʯʥʦʤʫè, ʽ ʫʪʚʦʨʝʥʥʷ ɺʝʣʠʢʠʭ 

ʦʧʝʨʥʠʭ ʪʝʘʪʨʽʚ, ʪʣʫʤʘʯʝʥʠʭ ʷʢ ʢʫʣʴʪʫʨʥʽ ʮʝʥʪʨʠ. ɿʥʘʢʦʤ ʧʦʯʘʪʢʫ 

ʜʘʥʦʛʦ ʧʨʦʮʝʩʫ ʚ ʦʧʝʨʥʽʡ ʢʫʣʴʪʫʨʽ ʇʽʜʥʝʙʝʩʥʦʾ ʩʪʘʣʦ ʚʽʜʢʨʠʪʪʷ ʚ 

ʐʘʥʭʘʾ 1998 ʨʦʢʫ ʧʝʨʰʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʢʨʘʾʥʠ. 

ʇʦʩʪʫʧʦʚʦ ʚʠʟʥʘʯʠʚʩʷ ʮʝʥʪʨ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʂʠʪʘʶ ʍʍɯ ʩʪʦʣʽʪʪʷ, 

ʷʢʠʤ ʻ ʅʘʮʽʦʥʘʣʴʥʠʡ ɺʝʣʠʢʠʡ ʦʧʝʨʥʠʡ ʪʝʘʪʨ ʫ ʇʝʢʽʥʽ, ʚʽʜʢʨʠʪʠʡ 

2007 ʨʦʢʫ. ɺʩʪʘʥʦʚʣʝʥʽ ʚ ʥʴʦʤʫ ʧʨʠʥʮʠʧʠ ʪʚʦʨʯʦʾ ʜʽʷʣʴʥʦʩʪʽ 

ʚʽʜʽʛʨʘʶʪʴ ʧʘʨʘʜʠʛʤʘʪʠʯʥʫ ʨʦʣʴ ʚ ʨʦʟʚʠʪʢʫ ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʥʦʾ 

ʢʫʣʴʪʫʨʠ, ʚʧʣʠʚʘʶʯʠ ʥʘ ʨʦʟʚʠʪʦʢ ʽʥʰʠʭ ɺʝʣʠʢʠʭ ʪʝʘʪʨʽʚ ʢʨʘʾʥʠ. 
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 ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʦʙʫʤʦʚʣʝʥʘ ʥʝʦʙʭʽʜʥʽʩʪʶ ʚʠʚʯʝʥʥʷ ʨʦʣʽ 

ʪʚʦʨʯʠʭ ʧʨʠʥʮʠʧʽʚ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ  ʷʢ ʧʝʨʝʜʫʤʦʚʠ 

ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʮʝʩʫ ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʂʠʪʘʶ ʧʦʯ. ʍʍɯ ʩʪ. 

ɸʥʘʣʽʟ ʩʫʯʘʩʥʠʭ ʧʫʙʣʽʢʘʮʽʡ ʟ ʦʙʨʘʥʦʾ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɼʣʷ 

ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʤʘʶʪʴ ʟʥʘʯʝʥʥʷ ʧʫʙʣʽʢʘʮʽʾ, ʧʨʠʩʚʷʯʝʥʽ ʘʥʘʣʽʟʫ 

ʩʚʽʪʦʚʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʩʚʽʪʫ ʨʫʙʝʞʫ ʍʍ ï ʍʍɯ ʩʪʦʣʽʪʴ, ʟʦʢʨʝʤʘ, 

ʋʢʨʘʾʥʠ ʽ ʂʠʪʘʶ. ʈʦʟʛʣʷʜ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʩʫʯʘʩʥʦʛʦ ʂʠʪʘʶ ʫ 

ʩʚʽʪʦʚʦʤʫ ʢʦʥʪʝʢʩʪʽ ʦʙʫʤʦʚʣʝʥʠʡ ʫʪʚʦʨʝʥʥʷʤ ʻʜʠʥʦʛʦ 

ʯʘʩʦʧʨʦʩʪʦʨʦʚʦʛʦ çʦʧʝʨʥʦʛʦ ʪʝʢʩʪʫè, ʜʣʷ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʢʦʪʨʦʛʦ 

ʭʘʨʘʢʪʝʨʥʦʶ ʻ ʥʘʷʚʥʽʩʪʴ ʷʢ ʩʧʝʮʠʬʽʯʥʠʭ, ʪʘʢ ʽ ʩʧʽʣʴʥʠʭ ʽʜʝʡ ʽ ʧʨʦʙʣʝʤ. 

ʗʢʱʦ ʧʝʨʰʽ ʦʙʫʤʦʚʣʝʥʽ ʥʘʮʽʦʥʘʣʴʥʠʤʠ ʪʨʘʜʠʮʽʷʤʠ,  ʪʦ ʩʧʽʣʴʥʽ ï 

ʟʘʛʘʣʴʥʠʤʠ ʦʩʦʙʣʠʚʦʩʪʷʤʠ ʨʦʟʚʠʪʢʫ ʥʦʚʽʪʥʴʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʚ 

ʩʚʽʪʦʚʦʤʫ  ʤʘʩʰʪʘʙʽ. ʗʢʱʦ ʚʠʨʽʰʝʥʥʷ ʧʨʦʙʣʝʤ ʨʝʧʝʨʪʫʘʨʥʦʾ ʧʦʣʽʪʠʢʠ 

ʦʙʫʤʦʚʣʶʻʪʴʩʷ ʩʧʝʮʠʬʽʢʦʶ ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ, ʪʦ 

ʨʦʟʚôʷʟʘʥʥʷ ʬʽʥʘʥʩʦʚʠʭ, ʨʠʥʢʦʚʠʭ, ʤʘʨʢʝʪʠʥʛʦʚʠʭ  ʧʨʦʙʣʝʤ ʧʦʩʪʘʻ ʷʢ 

ʟʘʛʘʣʴʥʘ ʧʦʪʨʝʙʘ ʩʚʽʪʦʚʦʛʦ ʤʘʩʰʪʘʙʫ. ɼʣʷ ʩʪʘʪʪʽ ʘʢʪʫʘʣʴʥʽ ʨʦʟʚʽʜʢʠ: 

ʜʠʩʝʨʪʘʮʽʷ ʗʥʴ ʎʟʷʥʘʥʴ, ʫ ʢʦʪʨʽʡ ʨʦʟʢʨʠʪʦ ʧʨʦʙʣʝʤʫ ʢʠʪʘʡʩʴʢʦʾ 

çʥʦʚʦʾ ʭʚʠʣʽè ʫ ʤʠʩʪʝʮʪʚʽ, ʟʦʢʨʝʤʘ, ʤʫʟʠʯʥʦʤʫ; ʨʦʙʦʪʘ ʏʞʘʥ ʂʘʡ, ʜʝ 

ʨʦʟʚʠʥʫʪʘ ʢʦʥʮʝʧʮʽʷ ʩʚʽʪʦʚʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ; ʜʦʩʣʽʜʞʝʥʥʷ 

ʫʢʨʘʾʥʩʴʢʠʭ ʚʯʝʥʠʭ ï ʃ. ʂʠʷʥʦʚʩʴʢʦʾ, ʜʝ ʚʽʜʙʫʚʘʻʪʴʩʷ ʨʦʟʛʣʷʜ ʦʧʝʨʠ ʷʢ 

çʤʘʨʢʝʪʠʥʛʦʚʦʛʦ ʭʦʜʫè [3]; ʆ. ɹʝʨʝʛʦʚʦʾ, ʫ ʢʦʪʨʽʡ ʫʢʨʘʾʥʩʴʢʘ ʦʧʝʨʘ 

ʧʦʯʘʪʢʫ ʪʨʝʪʴʦʛʦ ʪʠʩʷʯʦʣʽʪʪʷ ʪʣʫʤʘʯʠʪʴʩʷ ʷʢ ʜʟʝʨʢʘʣʦ ʩʫʯʘʩʥʦʾ 

ʤʫʟʠʯʥʦʾ ʢʦʤʫʥʽʢʘʮʽʾ [1]; ʧʦʜʘʥʠʡ ɯ. ɹʫʨʥʘʰʦʚʠʤ ʘʥʘʣʽʟ ʧʨʦʙʣʝʤ, ʱʦ 

ʚʠʥʠʢʣʠ ʚ ʦʧʝʨʥʽʡ ʢʫʣʴʪʫʨʽ ʫʢʨʘʾʥʩʴʢʦʾ ʜʝʨʞʘʚʠ ʥʘ ʥʦʚʦʤʫ ʝʪʘʧʽ [2].  

ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʟʥʘʯʠʪʠ  ʪʚʦʨʯʽ ʧʨʠʥʮʠʧʠ ʅʘʮʽʦʥʘʣʴʥʦʛʦ 

ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ, ʥʘʮʽʣʝʥʽ ʥʘ ʧʨʦʪʠʩʪʦʷʥʥʷ ʢʨʠʟʽ 

ʞʘʥʨʫ ʽ ʨʦʟʚʠʪʦʢ ʢʠʪʘʡʩʴʢʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ  ʚ ʢʦʥʪʝʢʩʪʽ ʩʚʽʪʦʚʦʛʦ 

ʧʨʦʮʝʩʫ ʧʨʦʪʠʩʪʦʷʥʥʷ  ʢʨʠʟʽ ʞʘʥʨʫ çopera scenicaè. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʩʚʽʪʦʚʠʡ ʜʦʩʚʽʜ ʧʨʦʪʠʩʪʦʷʥʥʷ ʢʨʠʟʽ 

ʦʧʝʨʥʦʛʦ ʞʘʥʨʫ, ʘ ʧʨʝʜʤʝʪʦʤ ï ʪʚʦʨʯʽ ʧʨʠʥʮʠʧ ʅʘʮʽʦʥʘʣʴʥʦʛʦ 

ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ  ʇʝʢʽʥʽ.  

ʆʩʥʦʚʥʠʡ ʤʘʪʝʨʽʘʣ. ʆʧʝʨʥʘ ʢʫʣʴʪʫʨʘ ï ʚʩʝʦʩʷʞʥʘ ʟʘ ʟʤʽʩʪʦʤ 

ʢʘʪʝʛʦʨʽʷ ʦʧʝʨʦʣʦʛʽʾ, ʱʦ ʦʭʦʧʣʶʻ ʙʫʜʴ-ʷʢʽ ʷʚʠʱʘ ʽ ʧʨʦʮʝʩʠ, ʩʫʪʥʽʩʪʴ 

ʢʦʪʨʠʭ ʦʙʫʤʦʚʣʝʥʘ ʟʤʽʩʪʦʤ ʦʧʝʨʥʦʾ ʜʽʷʣʴʥʦʩʪʽ. ɼʦ ʩʪʨʫʢʪʫʨʠ ʦʧʝʨʥʦʾ 

ʢʫʣʴʪʫʨʠ ʷʢ ʢʘʪʝʛʦʨʽʾ ʦʧʝʨʦʣʦʛʽʾ ʚʭʦʜʠʪʴ ʚʝʩʴ ʧʦʥʷʪʽʡʥʠʡ ʘʧʘʨʘʪ ʽ 

ʥʘʫʢʦʚʽ ʢʦʥʮʝʧʮʽʾ, ʱʦ ʩʢʣʘʣʠʩʷ ʥʘʚʢʦʣʦ ʚʽʜʧʦʚʽʜʥʦʾ ʥʘʫʢʦʚʦʾ ʛʘʣʫʟʽ 

ʩʫʯʘʩʥʦʾ ʤʫʟʠʢʦʣʦʛʽʾ. ɼʦ ʢʘʪʝʛʦʨʽʘʣʴʥʦʛʦ ʦʙʩʷʛʫ ʢʘʪʝʛʦʨʽʾ ʦʧʝʨʥʦʾ 

ʢʫʣʴʪʫʨʠ ʚʭʦʜʷʪʴ, ʟʦʢʨʝʤʘ,  ʪʘʢʽ ʧʦʥʷʪʪʷ, ʷʢ ʦʧʝʨʘ, ʦʧʝʨʥʝ ʤʠʩʪʝʮʪʚʦ, 

ʦʧʝʨʥʘ ʜʽʷ, ʣʽʙʨʝʪʦ, ʤʫʟʠʯʥʘ ʜʨʘʤʘ, ʦʧʝʨʥʠʡ ʞʘʥʨ, ʩʪʠʣʴ, ʰʢʦʣʘ, 
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ʦʧʝʨʥʠʡ ʩʧʽʚ, ʦʧʝʨʥʦ-ʭʦʨʦʚʘ ʜʨʘʤʘʪʫʨʛʽʷ, ʦʧʝʨʥʠʡ ʪʝʘʪʨ, ʦʧʝʨʥʠʡ 

ʨʝʧʝʨʪʫʘʨ, ʦʧʝʨʥʦ-ʚʠʢʦʥʘʚʩʴʢʘ ʽʥʪʝʨʧʨʝʪʘʮʽʷ, ʨʝʞʠʩʝʨʩʴʢʘ ʽ 

ʜʠʨʠʛʝʥʪʩʴʢʘ ʢʦʥʮʝʧʮʽʷ ʦʧʝʨʥʦʾ ʚʠʩʪʘʚʠ ʽ ʪ.ʥ̔.  

ʆʩʢʽʣʴʢʠ ʦʙʩʷʛ ʟʤʽʩʪʫ ʢʘʪʝʛʦʨʽʾ çʦʧʝʨʥʘ ʢʫʣʴʪʫʨʘè ʨʝʘʣʽʟʫʻʪʴʩʷ 

ʯʝʨʝʟ ʩʠʩʪʝʤʫ ʧʦʥʷʪʴ, ʥʝʦʙʭʽʜʥʦ  ʚʩʪʘʥʦʚʠʪʠ ʚʣʘʩʪʠʚʠʡ ʾʤ ʟʤʽʩʪʦʚʥʠʡ 

ʦʙʩʷʛ. ɼʦʮʽʣʴʥʦ ʪʘʢʦʞ ʚʩʪʘʥʦʚʠʪʠ ʨʽʚʥʽ ʚʟʘʻʤʦʜʽʾ ʦʧʝʨʦʣʦʛʽʯʥʠʭ 

ʧʦʥʷʪʴ ʟ ʚʝʜʫʯʦʶ ʢʘʪʝʛʦʨʽʻʶ ʩʠʩʪʝʤʠ, ʪʦʙʪʦ ʦʧʝʨʥʦʶ ʢʫʣʴʪʫʨʦʶ. 

ʈʝʘʣʽʟʘʮʽʷ ʮʠʭ ʥʘʫʢʦʚʠʭ ʟʘʚʜʘʥʴ ʻ ʥʝʦʙʭʽʜʥʦʶ ʚ ʟʚôʷʟʢʫ ʟ 

ʢʦʥʢʨʝʪʠʟʘʮʽʻʶ ʟʤʽʩʪʫ ʨʽʚʥʽʚ ʢʘʪʝʛʦʨʽʘʣʴʥʦ-ʧʦʥʷʪʽʡʥʦʾ ʩʠʩʪʝʤʠ, 

ʟʦʢʨʝʤʘ, ʚʠʟʥʘʯʝʥʥʶ ʦʙʩʷʛʫ ʟʤʽʩʪʦʚʥʦʛʦ ʜʽʘʧʘʟʦʥʫ ʧʦʥʷʪʪʷ çʦʧʝʨʥʠʡ 

ʪʝʘʪʨè ʽ ʨʽʚʥʽʚ ʡʦʛʦ ʩʧʽʚʚʽʜʥʦʰʝʥʥʷ ʟ ʢʘʪʝʛʦʨʽʶ çʦʧʝʨʥʘ ʢʫʣʴʪʫʨʘè.  

ʆʩʢʽʣʴʢʠ ʫ ʜʘʥʽʡ ʥʘʫʢʦʚʽʡ ʨʦʟʚʽʜʮʽ ʟʘʜʽʷʥʽ ʢʘʪʝʛʦʨʽʘʣʴʥʦ-

ʧʦʥʷʪʽʡʥʽ ʨʽʚʥʽ ʦʧʝʨʦʣʦʛʽʾ, ʘ ʩʘʤʝ ʦʧʝʨʥʘ ʢʫʣʴʪʫʨʘ ʽ ʦʧʝʨʥʠʡ ʪʝʘʪʨ, 

ʜʦʮʽʣʴʥʦ ʚʠʟʥʘʯʠʪʠ ʘʩʧʝʢʪʠ ʟʤʽʩʪʦʚʥʽ ʤʝʞʽ ʽ ʚʟʘʻʤʦʜʽʾ ʤʽʞ ʥʠʤʠ.  

ʋ ʩʫʯʘʩʥʽʡ ʤʫʟʠʢʦʟʥʘʚʯʽʡ ʥʘʫʮʽ ʩʬʦʨʤʫʚʘʣʘʩʷ ʜʚʦʨʽʚʥʝʚʝ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʧʦʥʷʪʪʷ çʦʧʝʨʥʠʡ ʪʝʘʪʨè: ʤʘʢʩʠʤʘʣʴʥʦ ʰʠʨʦʢʝ, ʢʦʣʠ 

ʡʦʛʦ ʟʥʘʯʝʥʥʷ ʜʦʩʷʛʘʻ ʤʘʩʰʪʘʙʽʚ ʢʘʪʝʛʦʨʽʾ (ʷʢ ʫ ʢʘʥʜʠʜʘʪʩʴʢʽʡ 

ʜʠʩʝʨʪʘʮʽʾ ʏʞʘʥ ʂʘʡ [5, 1]) ʽ ʮʽʣʢʦʤ ʢʦʥʢʨʝʪʥʝ. ʄʘʢʩʠʤʘʣʴʥʝ ʰʠʨʦʢʝ 

ʪʣʫʤʘʯʝʥʥʷ  ʧʦʥʷʪʪʷ çʦʧʝʨʥʠʡ ʪʝʘʪʨè  (çʩʚʽʪʦʚʠʡ ʦʧʝʨʥʠʡ ʪʝʘʪʨè, ʟʘ 

ʏʞʘʥ ʂʘʡ) ʥʘʙʣʠʞʫʻʪʴʩʷ ʜʦ ʫʧʦʜʽʙʥʝʥʥʷ ʡʦʛʦ ʟʤʽʩʪʦʚʥʦʛʦ ʦʙʩʷʛʫ 

ʢʘʪʝʛʦʨʽʾ çʦʧʝʨʥʘ ʢʫʣʴʪʫʨʘè. ʈʦʟʫʤʽʥʥʷ ʧʦʥʷʪʪʷ çʦʧʝʨʥʠʡ ʪʝʘʪʨè ʥʘ 

ʮʽʣʢʦʤ ʢʦʥʢʨʝʪʥʦʤʫ ʟʤʽʩʪʦʚʥʦʤʫ ʨʽʚʥʽ  ʚʽʜʧʦʚʽʜʘʻ ʡʦʛʦ ʟʥʘʯʝʥʥʶ ʷʢ 

ʘʨʭʠʪʝʢʪʫʨʥʦʾ ʩʧʦʨʫʜʠ, ʧʨʠʟʥʘʯʝʥʦʾ ʜʣʷ ʟʜʽʡʩʥʝʥʥʷ ʨʝʧʝʪʠʮʽʡʥʦʛʦ 

ʧʨʦʮʝʩʫ ʽ ʚʠʢʦʥʘʥʥʷ ʦʧʝʨʥʠʭ (ʽ ʙʘʣʝʪʥʠʭ) ʧʦʩʪʘʥʦʚʦʢ ʜʣʷ ʧʫʙʣʽʢʠ.  

ʋ ʮʴʦʤʫ ʜʦʩʣʽʜʞʝʥʥʽ ʟ ʧʦʥʷʪʪʷʤ çʦʧʝʨʥʠʡ ʪʝʘʪʨè ʧʦʚôʷʟʫʻʪʴʩʷ 

ʡʦʛʦ ʢʦʥʢʨʝʪʥʝ ʪʣʫʤʘʯʝʥʥʷ ʷʢ ʪʝʘʪʨʘʣʴʥʦʾ ʙʫʜʽʚʣʽ, ʪʦʜʽ ʷʢ ʧʽʜ 

ʢʘʪʝʛʦʨʽʻʶ çʦʧʝʨʥʘ ʢʫʣʴʪʫʨʘè  ʨʦʟʫʤʽʻʪʴʩʷ ʚʩʷ ʮʽʣʽʩʥʽʩʪʴ ʙʫʪʪʷ çʪʚʦʨʫ 

ʩʮʝʥʽʯʥʦʛʦè ʚ ʩʫʢʫʧʥʦʩʪʽ ʡʦʛʦ ʟʤʽʩʪʦʚʥʠʭ ʨʽʚʥʽʚ, ʚʽʜ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʾ 

ʧʘʨʪʠʪʫʨʠ ʜʦ ʽʩʪʦʨʽʾ ʡʦʛʦ ʩʮʝʥʽʯʥʠʭ ʚʝʨʩʽʡ ʫ ʨʽʟʥʠʭ ʪʝʘʪʨʘʭ ʩʚʽʪʫ ʽ 

ʢʨʠʪʠʯʥʠʭ ʦʮʽʥʦʢ, ʧʦʜʘʥʠʭ ʚ ʧʨʝʩʽ.  

 ɺ ʦʩʪʘʥʥʽ ʨʦʢʠ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ ʨʦʟʧʦʯʘʣʘʩʷ çʥʦʚʘ 

ʝʨʘè ʚ ʽʩʪʦʨʽʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʂʠʪʘʶ. ɰʾ ʧʦʯʘʪʦʢ ʦʙʫʤʦʚʣʝʥʠʡ ʷʢ 

ʟʘʛʘʣʴʥʠʤʠ ʧʨʦʮʝʩʘʤʠ ʨʦʟʚʠʪʢʫ ʚ ʤʫʟʠʯʥʽʡ ʢʫʣʴʪʫʨʽ ʇʽʜʥʝʙʝʩʥʦʾ, ʪʘʢ 

ʽ ʩʫʪʦ çʦʧʝʨʥʠʤʠ ʰʣʷʭʘʤʠè ʨʦʟʚʠʪʢʫ ʢʨʘʾʥʠ, ʦʙʫʤʦʚʣʝʥʽ ʟʘʛʘʣʴʥʠʤ 

ʧʨʦʮʝʩʦʤ ʪʨʘʥʩʬʦʨʤʘʮʽʾ  ʤʠʪʝʮʴʢʦʾ ʩʬʝʨʠ. ɿʘʢʽʥʯʝʥʥʷ çʢʫʣʴʪʫʨʥʦʾ 

ʨʝʚʦʣʶʮʽʾè 1976 ʨ. ʦʙʫʤʦʚʠʣʦ ʧʦʯʘʪʦʢ ʜʦʙʠ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʚʽʜʨʦʜʞʝʥʥʷ ʚ ʂʠʪʘʾ, ʱʦ ʪʨʠʚʘʻ ʡ ʜʦʩʽ. ʉʪʨʽʤʢʠʡ ʨʦʟʚʠʪʦʢ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʚ çʧʝʨʽʦʜ ʚʽʜʢʨʠʪʦʩʪʽ ʽ ʨʝʬʦʨʤè, ʥʽʙʠ 

ʢʦʤʧʝʥʩʫʚʘʚ ʞʦʨʩʪʦʢʽʩʪʴ ʫʪʠʩʢʽʚ ʽ ʟʘʙʦʙʦʥʽʚ ʫʧʨʦʜʦʚʞ ʜʝʩʷʪʠʨʽʯʯʷ 



 

271 

 

çʢʫʣʴʪʫʨʥʦʾ ʨʝʚʦʣʶʮʽʾè. ɼʦʙʘ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚʽʜʨʦʜʞʝʥʥʷ ʦʙʫʤʦʚʠʣʘ 

ʧʨʦʙʫʜʞʝʥʥʷ ʽ ʜʦʢʦʨʽʥʥʝ ʦʥʦʚʣʝʥʥʷ ʤʠʩʪʝʮʪʚʘ:  çʅʦʚʘ ʭʚʠʣʷè, ʱʦ 

ʥʘʨʦʜʠʣʘʩʷ ʚ ʪʦʡ ʯʘʩ, ʦʭʦʧʠʣʘ çʞʠʚʦʧʠʩ,  ʣʽʪʝʨʘʪʫʨʫ, ʢʽʥʝʤʘʪʦʛʨʘʬ, 

ʤʫʟʠʢʫ ʽ ʣʽʪʝʨʘʪʫʨʫè [6], ʧʦʰʠʨʠʚʰʠʩʴ ʽ ʥʘ ʦʧʝʨʫ. ʆʟʥʘʢʦʶ çʅʦʚʦʾ 

ʭʚʠʣʽè ʚ ʢʠʪʘʡʩʴʢʦʤʫ ʤʠʩʪʝʮʪʚʽ ʩʪʘʣʘ  ʘʢʪʫʘʣʽʟʘʮʽʷ ʟʘʢʣʠʢʫ çʜʦ 

ʟʘʩʚʦʻʥʥʷ  ʜʦʩʷʛʥʝʥʴ ɿʘʭʦʜʫ, ʘ ʪʘʢʦʞ ʟʚʝʨʥʝʥʥʷ ʜʦ ʩʪʘʨʦʜʘʚʥʽʭ 

ʪʨʘʜʠʮʽʡ ʚʣʘʩʥʦʾ ʢʫʣʴʪʫʨʠ ʫ ʩʧʨʦʙʽ ʾʭ ʩʠʥʪʝʟʫ ʟ ʥʦʚʠʤʠ ʨʝʘʣʽʷʤʠè [ʪʘʤ 

ʩʘʤʦ]. ʇʝʨʝʦʩʤʠʩʣʝʥʽ ʥʘ ʥʘʮʽʦʥʘʣʴʥʠʡ ʣʘʜ, ʟʘʭʽʜʥʽ ʟʘʚʦʶʚʘʥʥʷ ʤʘʣʠ 

ʩʪʘʪʠ ʦʩʥʦʚʦʶ ʨʦʟʚʠʪʢʫ ʥʘʮʽʦʥʘʣʴʥʦʾ ʭʫʜʦʞʥʴʦʾ ʢʫʣʴʪʫʨʠ. ʋ ʮʴʦʤʫ 

ʨʷʜʫ ʥʦʚʽʪʥʴʦʛʦ ʢʠʪʘʡʩʴʢʦʛʦ ʚʽʜʨʦʜʞʝʥʥʷ ʦʩʦʙʣʠʚʝ ʤʽʩʮʝ ʧʦʩʽʜʘʻ 

ʦʧʝʨʘ ʷʢ ʮʝʥʪʨʘʣʴʥʝ ʷʚʠʱʝ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʢʨʘʾʥʠ. çʅʦʚʘ ʭʚʠʣʷè 

ʧʦʚʝʨʥʫʣʘ ʾʡ ʟʘʪʚʝʨʜʞʝʥʝ ʱʝ ʟ 1920-ʭ ʨʦʢʽʚ ʧʨʠʟʥʘʯʝʥʥʷ: ʤʘʶʯʠ 

ʥʘʮʽʦʥʘʣʴʥʽ ʢʦʨʽʥʥʷ ʽ ʪʚʦʨʯʦ ʧʝʨʝʫʩʚʽʜʦʤʣʶʶʯʠ ʟʘʭʽʜʥʽ ʪʨʘʜʠʮʽʾ, 

ʩʪʘʪʠ ʚʠʨʘʟʦʤ ʜʫʭʦʚʥʠʭ ʽʜʝʘʣʽʚ ʇʽʜʥʝʙʝʩʥʦʾ ʩʫʯʘʩʥʦʾ ʜʦʙʠ.  

ʇʦʰʠʨʝʥʥʷ ʦʧʝʨʠ ʚ ʂʠʪʘʾ ʚ çʧʝʨʽʦʜ ʚʽʜʢʨʠʪʦʩʪʽ ʽ ʨʝʬʦʨʤè 

(ʨʦʟʧʦʯʘʚʩʷ ʧʽʩʣʷ ʟʘʢʽʥʯʝʥʥʷ çʢʫʣʴʪʫʨʥʦʾ ʨʝʚʦʣʶʮʽʾè) ʦʙʫʤʦʚʣʝʥʽ 

ʟʘʪʨʝʙʫʚʘʥʽʩʪʶ  ʚʣʘʩʪʠʚʠʭ ʮʴʦʤʫ ʞʘʥʨʫ ʦʟʥʘʢ: ʩʠʥʪʝʟ ʤʠʩʪʝʮʪʚ, 

ʧʦʣʽʞʘʥʨʦʚʘ ʧʨʠʨʦʜʘ, ʱʦ ʜʦʟʚʦʣʷʻ ʚʽʜʪʚʦʨʶʚʘʪʠ ʨʽʟʥʽ ʦʙʨʘʟʥʦ-ʟʚʫʢʦʚʽ 

ʩʚʽʪʠ ʽ ʢʦʥʮʝʧʮʽʾ ʚ ʟʘʣʝʞʥʦʩʪʽ ʚʽʜ ʪʠʧʫ ʚʪʽʣʝʥʦʛʦ ʫ ʥʽʡ ʟʤʽʩʪʫ; 

ʤʦʞʣʠʚʽʩʪʴ  ʨʦʟʢʨʠʚʘʪʠ ʥʝ ʪʽʣʴʢʠ çʚʽʯʥʽ ʪʝʤʠè, ʘʣʝ ʡ ʩʠʤʚʦʣʽʯʥʦ 

ʚʽʜʦʙʨʘʞʘʪʠ ʘʢʪʫʘʣʴʥʠʡ ʩʦʮʽʘʣʴʥʠʡ ʩʝʥʩ, çʧʨʦʢʣʷʪʽ ʧʠʪʘʥʥʷ ʜʦʙʠè; 

ʟʜʽʙʥʽʩʪʴ ʜʦ ʥʦʚʘʪʦʨʩʪʚʘ ʽ ʤʦʙʽʣʴʥʽʩʪʴ ʚʽʜʛʫʢʫ ʥʘ ʽʥʥʦʚʘʮʽʡʥʽ ʟʤʽʥʠ ʚ 

ʩʦʮʽʘʣʴʥʦʤʫ ʞʠʪʪʽ ʩʫʩʧʽʣʴʩʪʚʘ; ʤʘʩʦʚʠʡ ʭʘʨʘʢʪʝʨ ʘʫʜʠʪʦʨʽʾ, ʱʦ 

ʦʜʥʦʯʘʩʥʦ ʩʧʨʠʡʤʘʻ ʙʘʛʘʪʦʷʨʫʩʥʠʡ çʦʧʝʨʥʠʡ ʪʝʢʩʪè. ʊʘʢʽ ʦʟʥʘʢʠ 

ʞʘʥʨʫ ʦʧʝʨʠ ʦʙʫʤʦʚʠʣʠ ʾʾ ʟʘʪʨʝʙʫʚʘʥʽʩʪʴ ʫ ʜʦʙʫ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʚʽʜʨʦʜʞʝʥʥʷ ʂʠʪʘʶ. 

ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʟʘʛʘʣʴʥʦʛʦ ʧʣʠʥʫ çʅʦʚʦʾ ʭʚʠʣʽè, ʚ ʢʠʪʘʡʩʴʢʽʡ 

ʦʧʝʨʥʽʡ ʢʫʣʴʪʫʨʽ ʥʦʚʘʪʦʨʩʴʢʠʡ ʟʤʽʩʪ çʧʝʨʽʦʜʫ ʚʽʜʢʨʠʪʦʩʪʽ ʽ ʨʝʬʦʨʤè 

ʧʨʦʷʚʠʚʩʷ ʜʝʱʦ ʧʽʟʥʽʰʝ. ɺʣʘʩʪʠʚʦʩʪʽ ʥʦʚʽʪʥʴʦʛʦ ʨʦʟʫʤʽʥʥʷ ʢʠʪʘʡʩʴʢʦʾ 

ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʧʦʚʥʦʶ ʤʽʨʦʶ ʧʨʦʷʚʠʣʠʩʷ, ʧʦʯʠʥʘʶʯʠ ʟ 1998 ʨʦʢʫ, 

ʢʦʣʠ ʚ ʐʘʥʭʘʾ ʙʫʣʦ ʚʽʜʢʨʠʪʦ ʦʧʝʨʥʠʡ ʪʝʘʪʨ ʥʦʚʦʛʦ ʪʠʧʫ ï ɺʝʣʠʢʠʡ 

ʦʧʝʨʥʠʡ ʪʝʘʪʨ. ʊʣʫʤʘʯʥʽ ʷʢ ʩʫʯʘʩʥʽ ʮʝʥʪʨʠ ʦʧʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ï 

ʫʥ̔ʢʘʣʴʥʽ ʰʝʜʝʚʨʠ ʘʚʘʥʛʘʨʜʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ, ʧʽʜ ʜʘʭʦʤ ʢʦʪʨʠʭ 

ʨʦʟʪʘʰʦʚʘʥʦ ʜʝʢʽʣʴʢʘ ʟʘʣʽʚ ʨʽʟʥʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ (ʚʝʣʠʢʠʡ, ʢʘʤʝʨʥʠʡ, 

ʚʠʩʪʘʚʦʯʥʠʡ, ʢʽʥʦʟʘʣ), ʟʨʫʯʥʽʩʪʴ ʧʝʨʝʙʫʚʘʥʥʷ ʚ ʢʦʪʨʠʭ ʟʘʙʝʟʧʝʯʫʻ 

ʨʦʟʚʠʥʝʥʘ ʩʫʯʘʩʥʘ ʽʥʬʨʘʩʪʨʫʢʪʫʨʘ (ʥʘʷʚʥʽʩʪʴ ʨʝʩʪʦʨʘʥʽʚ, ʢʘʬʝ, 

ʧʘʨʢʽʥʛʫ, ʤʘʛʘʟʠʥʽʚ, ʛʦʪʝʣʽʚ), ʦʧʝʨʥʽ ʪʝʘʪʨʠ ʪʘʢʦʛʦ ʨʦʜʫ ʧʦʣʫʯʠʣʠ ʚ 

ʂʠʪʘʾ ʩʧʽʣʴʥʫ ʥʘʟʚʫ ï ɺʝʣʠʢʽ. ʉʘʤʝ ʚʦʥʠ ʩʪʘʣʠ ʩʧʨʘʚʞʥʽʤʠ ʦʧʝʨʥʠʤʠ 

ʪʝʘʪʨʘʤʠ ʚ ʂʠʪʘʾ ʍʍɯ ʩʪʦʣʽʪʪʷ, ʫ ʢʦʪʨʠʭ ʢʦʤʬʦʨʪ ʽ ʩʪʘʻ ʦʙʦʚôʷʟʢʦʚʦʶ 
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ʫʤʦʚʦʶ ʟʘʦʭʦʯʝʥʥʷ ʧʫʙʣʽʢʠ ʜʦ ʚʽʜʚʽʜʫʚʘʥʥʷ ʦʧʝʨʥʦʾ ʚʠʩʪʘʚʠ. ɺʝʣʠʢʽ 

ʦʧʝʨʥʽ ʪʝʘʪʨʠ ʂʠʪʘʶ ʩʪʘʣʠ ʚʪʽʣʝʥʥʷʤ ʢʠʪʘʡʩʴʢʦʾ çʅʦʚʦʾ ʭʚʠʣʽè ʷʢ ʟ 

ʤʫʟʠʯʥʦ-ʪʝʘʪʨʘʣʴʥʦʾ, ʪʘʢ ʽ ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʪʦʯʦʢ ʟʦʨʫ.   

ɿ 2001 ʧʦ 2019 ʨʦʢʠ ʚ ʨʽʟʥʠʭ ʧʨʦʚʽʥʮʽʷʭ ʂʠʪʘʶ ʙʫʣʦ ʚʽʜʢʨʠʪʦ 

ʜʚʘʥʘʜʮʷʪʴ ɺʝʣʠʢʠʭ ʦʧʝʨʥʠʭ ʪʝʘʪʨʽʚ,  ʘ ʩʘʤʝ ʚ ʃʷʦʥʽʥʽ (2001) ʽ ʇʝʢʽʥʽ 

(ɺʝʣʠʢʠʡ ʪʝʘʪʨ ʇʝʢʽʥʩʴʢʦʾ ʦʧʝʨʠ ʽʤʝʥʽ ʄʝʡ ʃʘʥʴʬʘʥʘ, 2004; 

ʅʘʮʽʦʥʘʣʴʥʠʡ ɺʝʣʠʢʠʡ ʪʝʘʪʨ ʚʠʢʦʥʘʚʩʴʢʠʭ ʤʠʩʪʝʮʪʚ ʘʙʦ 

ʅʘʮʽʦʥʘʣʴʥʠʡ ɺʝʣʠʢʠʡ ʦʧʝʨʥʠʡ ʪʝʘʪʨ ʫ ʇʝʢʽʥʽ, 2007), ʫ ʉʽʥʴʮʟʷʥʽ 

(2010), ʚ ʋʩʽ ʽ ʐʘʥʴʩʽ (2012); ʫ ʍʘʨʙʽʥʽ (2015), ʘ ʪʘʢʦʞ ʫ ʐʝʥʴʩʽ, 

ʅʘʥʢʽʥʽ ʽ ʍʫʘʥʴ (2017); ʫ ʉʠʯʫʘʥʴ ʽ ʚ ɯʫ (2019). ʂʦʞʥʠʡ ʟ ʥʠʭ ʤʘʻ ʩʚʦʾ 

ʘʨʭʽʪʝʢʪʫʨʥʽ ʦʩʦʙʣʠʚʦʩʪʽ, ʦʙʫʤʦʚʣʝʥʽ ʤʽʩʮʝʚʠʤʠ ʪʨʘʜʠʮʽʷʤʠ ʽ ʪʠʤ 

ʣʘʥʜʰʘʬʪʦʤ, ʚ ʢʦʪʨʠʡ ʚʦʥʠ çʚʧʠʩʘʥʽè.  ʅʘʧʨʠʢʣʘʜ, ʟʦʚʥʽʰʥʽʡ ʚʠʛʣʷʜ 

ʙʫʜʽʚʣʽ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ, ʱʦ 

ʧʦʨʦʜʞʫʻ ʘʩʦʮʽʘʮʽʾ ʟ çʢʦʩʤʽʯʥʠʤ ʷʡʮʝʤè, ʟʥʝʩʝʥʥʠʤ çʚʝʣʠʯʝʟʥʦʶ 

ʢʫʨʢʦʶ-ʨʦʙʦʪʦʤè [4], ʻ ʚʽʜʦʙʨʘʞʝʥʥʷʤ  ʥʦʚʽʪʥʴʦʛʦ ʩʧʨʠʡʥʷʪʪʷ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʚ ʜʫʩʽ ʤʦʜʝʨʥʫ. ʇʦʧʨʠ ʨʽʟʥʠʮʶ ʚ 

ʟʦʚʥʽʰʥʽʡ ʩʪʨʫʢʪʫʨʽ ɺʝʣʠʢʠʭ ʪʝʘʪʨʽʚ ʩʫʯʘʩʥʦʛʦ ʂʠʪʘʶ,  ʚʩʽ  ʚʦʥʠ 

ʚʽʜʧʦʚʽʜʘʶʪʴ  ʩʧʽʣʴʥʽʡ ʢʦʥʮʝʧʮʽʾ, ʩʫʪʥʽʩʪʴ ʷʢʦʾ ʧʦʣʷʛʘʻ ʚ ʧʦʰʠʨʝʥʥʽ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʽʜʝʾ ʚ ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʂʠʪʘʶ ʰʣʷʭʦʤ 

ʧʨʠʱʝʧʣʝʥʥʷ ʥʘʨʦʜʫ ʣʶʙʦʚʽ ʜʦ ʤʫʟʠʯʥʦʾ ʩʮʝʥʽʯʥʦʾ ʜʽʾ. ʆʧʝʨʥʘ 

ʢʫʣʴʪʫʨʘ ʂʠʪʘʶ, ʧʦʨʫʯ ʽʟ ʚʠʨʽʰʝʥʥʷʤ ʧʠʪʘʥʴ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʤʘʩʰʪʘʙʫ, ʦʧʠʥʠʣʘʩʷ ʧʝʨʝʜ ʥʝʦʙʭʽʜʥʽʩʪʶ ʨʦʟʚôʷʟʘʥʥʷ ʧʨʦʙʣʝʤ, 

ʧʨʠʪʘʤʘʥʥʠʭ ʩʚʽʪʦʚʽʡ ʦʧʝʨʥʽʡ ʢʫʣʴʪʫʨʽ, ʘ ʩʘʤʝ ʬʽʥʘʥʩʦʚʠʭ, ʢʘʜʨʦʚʠʭ, 

ʦʨʛʘʥʽʟʘʮʽʡʥʠʭ, ʪʚʦʨʯʠʭ, ʘ ʪʘʢʦʞ ʟʘʛʘʣʴʥʠʤ ʧʘʜʽʥʥʷʤ çʽʥʪʝʨʝʩʫ 

ʧʫʙʣʽʢʠ ʷʢ ʜʦ ʦʧʝʨʠ, ʪʘʢ ʚʟʘʛʘʣʽ ʽ ʜʦ ʢʣʘʩʠʯʥʦʾ ʤʫʟʠʢʠè [1; 2]. 

ʇʘʨʘʜʠʛʤʘʪʠʯʥʫ ʨʦʣʴ ʚ ʟʘʪʚʝʨʜʞʝʥʥʽ ʽ ʧʦʰʠʨʝʥʥʽ ʥʘʚʝʜʝʥʦʾ 

ʢʦʥʮʝʧʮʽʾ ʚʽʜʽʛʨʘʻ ʩʠʩʪʝʤʘ ʧʨʠʥʮʠʧʽʚ, ʚʠʨʦʙʣʝʥʘ ʪʚʦʨʯʠʤ ʢʦʣʝʢʪʠʚʦʤ 

ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ. 

ʇʨʠʥʮʠʧʦʤ ʨʦʙʦʪʠ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ 

ʇʝʢʽʥʽ ʧʦʩʪʘʻ ʻʜʥʽʩʪʴ ʪʨʘʜʠʮʽʡʥʦʛʦ ʽ ʩʫʯʘʩʥʦʛʦ, ʚʠʷʚ ʥʘʮʽʦʥʘʣʴʥʦʛʦ 

ʭʘʨʘʢʪʝʨʫ  ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʷʢ ʩʢʣʘʜʦʚʦʾ ʅʦʚʦʾ ʭʚʠʣʽ ʫ ʢʠʪʘʡʩʴʢʦʤʫ 

ʤʠʩʪʝʮʪʚʽ.  ɿʘʧʦʨʫʢʦʶ ʫʩʧʽʰʥʦʾ ʜʽʷʣʴʥʦʩʪʽ ʅʘʮ̔ʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ 

ʊʝʘʪʨʫ  ʇʝʢʽʥʫ ʩʣʫʛʫʻ ʻʜʥʽʩʪʴ ʧʨʠʥʮʠʧʽʚ ʚʠʩʦʢʦʛʦ ʧʨʦʬʝʩʽʦʥʘʣʽʟʤʫ 

ʦʧʝʨʥʠʭ ʘʨʪʠʩʪʽʚ ʽ ʚʨʘʭʫʚʘʥʥʷ ʫʤʦʚ ʨʠʥʢʫ  ̔ʧʨʦʩʫʚʘʥʥʷ ʤʘʨʢʝʪʠʥʛʫ.   

ɿʥʘʯʥʘ ʨʦʣʴ ʥʘʣʝʞʠʪʴ ʧʨʠʥʮʠʧʫ ʥʘʣʘʛʦʜʞʝʥʥʷ ʨʝʧʝʨʪʫʘʨʥʦʾ 

ʧʦʣʽʪʠʢʠ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ. ɺʠʭʦʜʷʯʠ 

ʟ ʚʨʘʭʫʚʘʥʥʷ ʽʩʪʦʨʠʢʦ-ʭʫʜʦʞʥʴʦʾ ʩʧʝʮʠʬʽʢʠ ʩʪʨʫʢʪʫʨʠ ʽ 

ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ  ʇʽʜʥʝʙʝʩʥʦʾ, ʾʾ ʩʢʣʘʜʦʚʠʤʠ ʥʘ 

ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ ʨʦʟʚʠʪʢʫ ʧʦʩʪʘʶʪʴ ʦʧʝʨʠ, ʱʦ ʧʨʝʜʩʪʘʚʣʷʶʪʴ 
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ʥʘʮʽʦʥʘʣʴʥʫ ʪʨʘʜʠʮʽʶ (ʧʝʢʽʥʩʴʢʘ ʦʧʝʨʘ), ʢʣʘʩʠʯʥʠʡ ʟʘʭʽʜʥʦ-

ʻʚʨʦʧʝʡʩʴʢʠʡ ʨʝʧʝʨʪʫʘʨ, ʢʠʪʘʡʩʴʢʫ ʦʧʝʨʫ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʪʷ, 

ʙʘʟʦʚʘʥʫ ʥʘ ʟʘʭʽʜʥʠʭ ʪʨʘʜʠʮʽʷʭ. ʇʨʠʥʮʠʧ  ʦʜʥʦʯʘʩʥʦʾ ʧʨʦʧʘʛʘʥʜʠ  

ʢʣʘʩʠʯʥʦʛʦ ʟʘʭʽʜʥʦʛʦ  ʽ ʦʨʠʛʽʥʘʣʴʥʦʛʦ ʢʠʪʘʡʩʴʢʦʛʦ ʨʽʟʥʦʚʠʜʽʚ ʦʧʝʨʠ 

(ʜʠʚʝʨʩʠʬʽʢʦʚʘʥʘ ʪʝʥʜʝʥʮʽʷ ʚ ʜʦʙʦʨʽ ʨʝʧʝʨʪʫʘʨʫ) ʧʦʪʨʝʙʫʻ ʚʽʜ 

ʤʫʟʠʢʘʥʪʽʚ ʚʦʣʦʜʽʥʥʷ ʨʽʟʥʠʤʠ ʩʪʠʣʷʤʠ ʚʠʢʦʥʘʥʥʷ, ʚʽʜ ʨʝʞʠʩʝʨʽʚ ï 

ʨʽʟʥʦʤʘʥʽʪʥʠʤʠ ʧʽʜʭʦʜʘʤʠ ʜʦ ʩʮʝʥʽʯʥʦʛʦ ʦʬʦʨʤʣʝʥʥʷ ʦʧʝʨʠ. ɸʜʞʝ 

ʭʫʜʦʞʥʽ ʟʘʚʜʘʥʥʷ ʚ ʧʨʦʮʝʩʽ ʧʦʩʪʘʥʦʚʢʠ ʢʣʘʩʠʯʥʠʭ ʟʘʭʽʜʥʠʭ ʽ 

ʢʠʪʘʡʩʴʢʠʭ ʥʘʮʽʦʥʘʣʴʥʠʭ ʦʧʝʨ ʨʦʟʨʽʟʥʷʶʪʴʩʷ. ʗʢʱʦ, ʩʪʘʚʣʷʯʠ 

ʢʣʘʩʠʯʥʠʡ ʟʘʭʽʜʥʠʡ ʦʧʝʨʥʠʡ ʨʝʧʝʨʪʫʘʨ, ʨʝʞʠʩʝʨ ʩʢʝʨʦʚʫʻʪʴʩʷ, ʚ 

ʦʩʥʦʚʥʦʤʫ, ʟʘʛʘʣʴʥʦʧʨʠʡʥʷʪʦʶ ʬʦʨʤʦʶ ʨʦʟʢʨʠʪʪʷ ʾʾ  ʟʤʽʩʪʫ ʚ ʩʚʽʪʦʚʽʡ 

ʦʧʝʨʥʽʡ ʢʫʣʴʪʫʨʽ,  ʪʦ ʧʨʠ ʩʪʚʦʨʝʥʥʽ ʦʨʠʛʽʥʘʣʴʥʠʭ ʧʦʩʪʘʥʦʚʦʢ 

ʢʠʪʘʡʩʴʢʠʭ ʦʧʝʨ ʤʘʻ ʘʢʮʝʥʪʫʚʘʪʠʩʷ ʪʽ ʘʩʧʝʢʪʠ, ʱʦ ʚʽʜʧʦʚʽʜʘʶʪʴ 

ʥʘʮʽʦʥʘʣʴʥʠʤ ʫʷʚʣʝʥʥʷʤ ʧʨʦ ʘʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʘʪʠʢʠ ʽ ʜʦʩʢʦʥʘʣʽʩʪʴ 

ʤʫʟʠʯʥʦʛʦ ʤʠʩʪʝʮʪʚʘ. ɺʠʭʦʜʷʯʠ ʟ ʮʴʦʛʦ ʧʦʣʦʞʝʥʥʷ, ʧʦʩʪʘʥʦʚʢʠ 

ʦʨʠʛʽʥʘʣʴʥʠʭ ʢʠʪʘʡʩʴʢʠʭ ʦʧʝʨ ʧʦʪʨʝʙʫʶʪʴ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʩʮʝʥʽʯʥʠʤ 

ʦʟʥʘʢʘʤ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʪʝʘʪʨʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʷʢ ʽ ʚʪʽʣʝʥʥʷ 

ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʫʷʚʣʝʥʥʷ ʧʨʦ ʢʨʘʩʫ ʪʝʘʪʨʘʣʴʥʦʾ ʜʽʾ, ʱʦ ʧʝʨʝʪʚʦʨʶʻʪʴʩʷ 

ʥʘ ʟʘʭʦʧʣʶʶʯʝ ʚʠʜʦʚʠʱʝ. ʊʫʪ ʧʦʚʥʦʶ ʤʽʨʦʶ ʘʢʪʫʘʣʽʟʫʶʪʴʩʷ ʙʝʟʤʝʞʥʽ 

ʪʝʭʥʽʯʥʽ ʤʦʞʣʠʚʦʩʪʽ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ, ʱʦ ʜʦʟʚʦʣʷʶʪʴ 

ʩʪʚʦʨʶʚʘʪʠ ʬʘʥʪʘʩʪʠʯʥʽ ʩʮʝʥʽʯʥʽ ʝʬʝʢʪʠ. ʈʦʟʧʦʜʽʣ ʝʩʪʝʪʠʯʥʠʭ 

ʢʨʠʪʝʨʽʾʚ ʚ ʧʨʦʮʝʩʽ ʧʦʩʪʘʥʦʚʢʠ ʚʠʩʪʘʚ ʟʘʭʽʜʥʦ-ʻʚʨʦʧʝʡʩʴʢʦʛʦ ʽ 

ʚʽʪʯʠʟʥʷʥʦʛʦ ʨʝʧʝʨʪʫʘʨʫ ʥʘʙʫʚ ʟʥʘʯʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʧʨʠʥʮʠʧʫ 

ʪʚʦʨʯʦʾ ʨʦʙʦʪʠ ʢʦʣʝʢʪʠʚʫ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ 

ʇʝʢʽʥʫ. ʇʨʠʥʮʠʧʦʤ ʨʦʙʦʪʠ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ 

ʇʝʢʽʥʫ ʻ ʨʦʟʰʠʨʝʥʥʷ ʨʝʧʝʨʪʫʘʨʫ, ʟʘʚʜʷʢʠ ʽʥʪʝʥʩʠʬʽʢʘʮʽʾ ʪʚʦʨʯʦʛʦ 

ʧʨʦʮʝʩʫ. ʗʢʱʦ ʫʧʨʦʜʦʚʞ 2016 ʨʦʢʫ ʅʘʮʽʦʥʘʣʴʥʠʡ ɺʝʣʠʢʠʡ ʦʧʝʨʥʠʡ 

ʪʝʘʪʨ ʟʜʽʡʩʥʠʚ ʧʦʩʪʘʥʦʚʢʫ 50 ʦʧʝʨ, ʪʦ ʫʧʨʦʜʦʚʞ ʧʦʜʘʣʴʰʠʭ ʩʝʟʦʥʽʚ ʜʦ 

ʱʦʨʽʯʥʦʾ ʧʦʩʪʘʥʦʚʢʠ ʛʦʪʫʚʘʣʦʩʷ ʙʽʣʷ 150 ʦʧʝʨʥʠʭ ʧʦʩʪʘʥʦʚʦʢ. ʇʨʠ 

ʮʴʦʤʫ ʽʥʪʝʥʩʠʬʽʢʘʮʽʷ ʚ ʩʬʝʨʽ ʨʝʧʝʨʪʫʘʨʥʦʾ ʧʦʣʽʪʠʢʠ ʞʦʜʥʠʤ ʯʠʥʦʤ ʥʝ 

ʦʟʥʘʯʘʻ  ʟʥʠʞʝʥʥʷ ʭʫʜʦʞʥʴʦʾ ʷʢʦʩʪʽ ʦʧʝʨʥʠʭ ʚʠʩʪʘʚ, ʱʦ ʡʜʫʪʴ ʥʘ ʩʮʝʥʽ 

ʪʝʘʪʨʫ. ʇʽʜʚʠʱʝʥʥʷ ʢʽʣʴʢʽʩʥʠʭ ʧʦʢʘʟʥʠʢʽʚ ʧʨʠ ʟʨʦʩʪʘʥʥʽ ʷʢʦʩʪʽ ʚ 

ʧʨʦʮʝʩʽ ʧʦʩʪʘʥʦʚʦʯʥʦʾ ʨʦʙʦʪʠ ʚ ʜʽʷʣʴʥʦʩʪʽ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʦʧʝʨʥʦʛʦ 

ʪʝʘʪʨʫ ʻ ʚʘʞʣʠʚʦʶ ʫʤʦʚʦʶ ʨʦʟʚʠʪʢʫ ʢʠʪʘʡʩʴʢʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ 

ʧʦʯʘʪʢʫ ʍʍI ʩʪʦʣʽʪʪʷ, ʨʝʟʫʣʴʪʘʪʠʚʥʠʤ ʟʘʩʦʙʦʤ ʧʨʦʪʠʩʪʦʷʥʠʷ ʢʨʠʟʠʩʫ 

ʞʘʥʨʫ. ʗʢʱʦ ʚ ʻʚʨʦʧʝʡʩʴʢʦʤʫ ʢʦʥʪʝʢʩʪʽ ʱʦʨʽʯʥʘ ʧʦʩʪʘʥʦʚʢʘ 150 

ʥʦʚʠʭ ʦʧʝʨʥʠʭ ʩʧʝʢʪʘʢʣʽʚ   ʧʦʩʪʘʻ ʤʘʡʞʝ ʩʧʨʘʚʞʥʴʦʶ ʫʪʦʧʽʻʶ, ʪʦ ʚ 

ʂʠʪʘʾ ʪʘʢʘ ʢʘʨʪʠʥʘ ʻ ʨʝʘʣʴʥʽʩʪʶ,  ʥʘʙʫʚʰʠ ʟʥʘʯʝʥʥʷ  ʪʨʘʜʠʮʽʾ.   
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ʇʨʠʥʮʠʧʦʤ ʨʦʙʦʪʠ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʇʝʢʽʥʩʴʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ 

ʻ ʧʦʰʠʨʝʥʥʷ ʢʠʪʘʡʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ ʦʧʝʨʠ ʚ ʡʦʛʦ ʨʝʧʝʨʪʫʘʨʽ. 

ɿʘʮʽʢʘʚʣʝʥʽʩʪʴ ʚʝʜʫʯʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʢʨʘʾʥʠ ʚ ʨʦʟʚʠʪʢʫ ʥʦʚʽʪʥʴʦʾ 

ʢʠʪʘʡʩʢɹʦʾ ʦʧʝʨʠ  ʦʙʫʤʦʚʣʶʻ ʩʧʨʘʚʞʥʽʡ ʧʽʜʡʦʤ ʞʘʥʨʫ. ɻʣʷʜʘʮʴʢʠʡ 

ʫʩʧʽʭ ʩʧʽʪʢʘʚ ʩʧʝʢʪʘʢʣʽ ʢʠʪʘʡʩʴʢʠʭ ʥʘʮʽʦʥʘʣʴʥʠʭ ʦʧʝʨ ɯʥʴ ʎʽʥʴ 

çʂʘʥʘʣ. ʇʽʩʥʷ ʨʽʢʠè ʽ çɼʦʚʛʠʡ ʰʣʷʭ ʢʠʪʘʡʩʴʢʦʾ ʯʝʨʚʦʥʦʾ ʘʨʤʽʾè, 

ʩʪʚʦʨʝʥʠʭ ʽ ʧʦʩʪʘʚʣʝʥʠʭ ʫʧʨʦʜʦʚʞ ʜʨʫʛʦʛʦ ʜʝʩʷʪʠʨʽʯʯʷ ʍʍɯ ʩʪʦʣʽʪʪʷ. 

ʗʢ ʧʨʠʥʮʠʧ ʦʧʝʨʥʦ-ʪʝʘʪʨʘʣʴʥʦ ʾʨʦʙʦʪʠ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ 

ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʇʝʢʽʥʫ ʧʦʩʪʘʻ ʪʣʫʤʘʯʝʥʥʷ ʧʦʩʪʘʥʦʚʢʠ ʦʧʝʨʥʠʭ ʚʠʩʪʘʚ 

ʥʝ ʪʽʣʴʢʠ ʷʢ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ, ʘʣʝ ʽ ʷʢ ʩʚʦʻʨʽʜʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ.  

ʉʪʚʦʨʝʥʥʷ ʤʫʟʠʯʥʦʛʦ ʩʧʝʢʪʘʢʣʶ ʜʙʘʡʣʠʚʦ ʨʦʟʨʘʭʦʚʘʥʝ ʥʘ ʢʰʪʘʣʪ 

ʧʝʚʥʦʛʦ  çʢʦʥʚʝʻʨʫè:   ʬʫʥʢʮʽʦʥʫʻ ʩʠʩʪʝʤʘ ʝʣʝʤʝʥʪʽʚ, ʢʦʞʝʥ ʟ ʷʢʠʭ ʤʘʻ 

ʚʣʘʩʥʫ ʬʫʥʢʮʽʶ ʽ, ʧʦʨʫʯ ʟ ʮʠʤ, ʚʟʘʻʤʦʜʽʻ ʟ  ʽʥʰʠʤʠ  ʢʦʤʧʦʥʝʥʪʘʤʠ 

ʧʨʦʮʝʩʫ. ɿ ʤʝʪʦʶ  ʽʥʜʠʚʽʜʫʘʣʽʟʘʮʽʾ ʰʣʷʭʽʚ ʢʝʨʽʚʥʠʮʪʚʘ ʅʘʮʽʦʥʘʣʴʥʠʤ 

ɺʝʣʠʢʠʤ ʦʧʝʨʥʠʤ ʪʝʘʪʨʦʤ ʫ ʇʝʢʽʥʽ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʥʝ ʪʽʣʴʢʠ 

ʚʠʢʦʥʘʚʩʴʢʽ ʚʽʜʜʽʣʠ (ʦʨʢʝʩʪʨʦʚʠʡ, ʪʝʘʪʨʘʣʴʥʦ-ʭʦʨʦʚʠʡ, 

ʪʘʥʮʶʚʘʣʴʥʦʛʦ ʤʠʩʪʝʮʪʚʘ), ʘʣʝ ʽ ʧʽʜʨʦʟʜʽʣʠ ʫʧʨʘʚʣʽʥʩʴʢʦʛʦ ʪʠʧʫ. 

ʅʘʧʨʠʢʣʘʜ, ʟʘ ʽʥʽʮʽʘʪʠʚʦʶ ʛʨʫʧʠ ʧʦ ʫʧʨʘʚʣʽʥʥʁ  ʦʧʝʨʥʠʤʠ ʚʽʜʜʽʣʘʤʠ 

(ʩʪʚʦʨʝʥʘ 2009 ʨ.)  2013 ʨʦʢʫ ʧʨʠ ʅʘʮʽʦʥʘʣʴʥʦʤʫ ʪʝʘʪʨʽ ʚʠʥʠʢʣʠ ʚʽʜʜʽʣ 

ʧʦ ʬʦʨʤʫʚʘʥʥʶ ʨʝʧʝʨʪʫʘʨʫ ʽ ʨʝʧʝʪʠʮʽʡʥʘ ʢʦʤʘʥʜʘ.  ɿʣʘʛʦʜʞʝʥʘ ʨʦʙʦʪʘ 

ʧʦ ʚʠʧʫʩʢʫ ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʠʭ ʚʠʩʪʘʚ ʙʘʟʫʻʪʴʩʷ ʥʘ ʧʦʩʪʽʡʥʠʭ 

ʪʚʦʨʯʠʭ ʟʚôʷʟʢʘʭ ʤ̔ʞ ʫʩʽʤʘ ʚʽʜʜʽʣʘʤʠ ʩʠʩʪʝʤʠ ʦʧʝʨʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ, 

ʘ ʪʘʢʦʞ ʚʝʜʫʯʠʤʠ  ʩʦʣʽʩʪʘʤʠ ʟ ʤʝʪʦʶ ʧʦʟʙʘʚʣʝʥʥʷ ʧʦʩʪʘʥʦʚʦʢ ʚʽʜ 

ʩʪʘʥʜʘʨʪʥʠʭ ʨʽʰʝʥʴ, ʜʦʤʽʥʫʚʘʥʥʷ  ʪʚʦʨʯʦʛʦ ʧʽʜʭʦʜʫ ʜʦ ʾʭ ʟʜʽʡʩʥʝʥʥʷ. 

ʋ ʧʽʜʩʫʤʢʫ ʙʫʣʦ ʧʦʜʦʣʘʥʦ ʤʦʞʣʠʚʽ ʤʝʭʘʥʽʩʪʠʯʥʽʩʪʴ ʽ ʪʨʘʬʘʨʝʪʥʽʩʪʴ ʫ 

ʧʨʦʮʝʩʽ ʨʦʙʦʪʠ ʥʘʜ ʧʦʩʪʘʥʦʚʢʦʶ ʦʧʝʨʥʠʭ ʚʠʩʪʘʚ, ʘʜʞʝ ʨʦʙʦʪʘ ʢʦʞʥʦʛʦ 

ʟ ʫʪʚʦʨʝʥʠʭ ʚʽʜʜʽʣʽʚ ˇʨʫʥʪʫʻʪʴʩʷ ʥʘ  ʫʨʘʭʫʚʘʥʥʽ ʧʦʙʘʞʘʥʴ ʢʦʞʥʦʾ 

ʧʨʦʬʝʩʽʦʥʘʣʴʥʦʾ ʛʨʫʧʠ ʪʘ ʾʭ ʧʦʛʦʜʞʝʥʥʷ ʟ ʟʘʛʘʣʴʥʦʶ ʨʝʞʠʩʝʨʩʴʢʦʶ ʪʘ 

ʜʠʨʠʛʝʥʪʩʴʢʦʶ ʜʫʤʢʦʶ. ʅʘ ʮʽʡ ʦʩʥʦʚʽ ʙʘʟʫʻʪʴʩʷ ʭʫʜʦʞʥʷ ʢʦʥʮʝʧʮʽʷ 

ʦʧʝʨʥʦʛʦ ʮʽʣʦʛʦ. ɹʝʟʜʦʛʘʥʥʽʩʪʴ ʚʠʢʦʥʘʥʥʷ ʢʦʞʥʦʾ ʩʢʣʘʜʦʚʦʾ ʦʧʝʨʠ 

ʛʘʨʘʥʪʫʻ ʚʠʩʦʢʫ ʷʢʽʩʪʴ ʢʦʞʥʦʾ ʤʫʟʠʯʥʦ-ʜʨʘʤʘʪʠʯʥʦʾ ʚʠʩʪʘʚʠ ʚ 

ʅʘʮʽʦʥʘʣʴʥʦʤʫ ɺʝʣʠʢʦʤʫ ʦʧʝʨʥʦʤʫ ʪʝʘʪʨʽ ʚ ʇʝʢʽʥʽ. 

ʊʚʦʨʯʘ ʜʽʷʣʴʥʽʩʪʴ ʇʝʢʽʥʩʴʢʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ 

ʙʘʟʫʻʪʴʩʷ ʥʘ  ʫʨʘʭʫʚʘʥʥʽ ʥʘʮʽʦʥʘʣʴʥʦʾ ʩʧʝʮʠʬʽʢʠ ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ 

ʢʫʣʴʪʫʨʠ ʚ ʢʨʘʾʥʽ ʽ ʧʦʨʽʚʥʷʥʥʽ ʨʦʟʚʠʪʢʫ ʦʧʝʨʠ ʥʘ ɿʘʭʦʜʽ ʽ ʚ 

ʇʽʜʥʝʙʝʩʥʽʡ. ʍʦʯʘ ʫʧʨʦʜʦʚʞ ʧʝʨʰʠʭ ʜʚʦʭ ʜʝʩʷʪʠʣʽʪʴ ʍʍɯ ʩʪʦʣʽʪʪʷ 

ʚʽʜʙʫʣʦʩʷ ʟʙʽʣʴʰʝʥʥʷ ʢʽʣʴʢʦʩʪʽ ʦʧʝʨʥʠʭ ʪʝʘʪʨʽʚ, ʨʦʟʰʠʨʝʥʥʷ 

ʨʝʧʝʨʪʫʘʨʫ, ʧʝʨʝʪʚʦʨʝʥʥʷ ʥʘ ʧʨʠʭʠʣʴʥʠʢʽʚ ʦʧʝʨʠ ʟʥʘʯʥʦʾ ʢʽʣʴʢʦʩʪʽ 

ʥʘʩʝʣʝʥʥʷ, ʨʦʟʚʠʪʦʢ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʚ ʂʠʪʘʾ ʤʘʻ ʟʥʘʯʥʦ ʙʽʣʴʰʽ 



 

275 

 

ʤʦʞʣʠʚʦʩʪʽ ʜʣʷ ʨʦʟʰʠʨʝʥʥʷ, ʥʽʞ ʨʝʘʣʽʟʦʚʘʥʽ ʥʘ ʩʫʯʘʩʥʦʤʫ ʝʪʘʧʽ. 

ɻʘʣʴʤʫʻ ʧʨʦʮʝʩ ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ, ʟʦʢʨʝʤʘ, ʤʠʥʫʣʽ ʪʨʘʜʠʮʽʾ 

ʾʾ ʧʦʙʫʪʫʚʘʥʥʷ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ɭʚʨʦʧʠ, ʜʝ ʽʩʪʦʨʽʷ ʦʧʝʨʠ ʧʨʦʜʦʚʞʫʻʪʴʩʷ 

ʚʞʝ ʧôʷʪʝ ʩʪʦʣʽʪʪʷ, ʚ ʂʠʪʘʾ ʦʧʝʨʘ ʥʦʚʦʛʦ ʪʠʧʫ (ʪʦʙʪʦ, ʪʘʢʘ, ʱʦ ʨʦʟʚʠʚʘʻ 

ʻʚʨʦʧʝʡʩʴʢʽ ʪʨʘʜʠʮʽʾ ʞʘʥʨʫ) ʽʩʥʫʻ ʤʝʥʰʝ ʩʪʘ ʨʦʢʽʚ. ɺʽʜʥʦʩʥʘ 

ʢʦʨʦʪʢʦʯʘʩʥʽʩʪʴ ʽʩʪʦʨʽʾ ʻʚʨʦʧʝʡʩʴʢʦʾ ʦʧʝʨʠ ʚ ʂʠʪʘʾ ʦʙʫʤʦʚʣʶʻ 

ʥʝʜʦʩʪʘʪʥʶ ʢʽʣʴʢʽʩʪʴ ʧʨʝʜʩʪʘʚʥʠʢʽʚ ʦʧʝʨʥʠʭ ʧʨʦʬʝʩʽʡ ï ʩʧʽʚʘʢʽʚ, 

ʭʦʨʤʝʡʩʪʝʨʽʚ, ʽʥʩʪʨʫʤʝʥʪʘʣʽʩʪʽʚ, ʜʠʨʠʛʝʥʪʽʚ, ʨʝʞʠʩʝʨʽʚ-

ʧʦʩʪʘʥʦʚʥʠʢʽʚ.  ʂʨʽʤ ʪʦʛʦ,  ʦʧʝʨʘ ʻʚʨʦʧʝʡʩʴʢʦʾ ʪʨʘʜʠʮʽʾ ʚ ʂʠʪʘʾ ï ʮʝ ʾ 

ʜʦʩʽ ʧʝʚʥʦʶ ʤʽʨʦʶ ʜʨʫʛʦʨʷʜʥʝ ʤʠʩʪʝʮʪʚʦ, ʱʦ ʧʦʢʠ ʱʦ ʥʝ ʜʽʩʪʘʣʦ 

ʚʩʝʥʘʨʦʜʥʦʾ ʧʦʧʫʣʷʨʥʦʩʪʽ.  ʇʦʜʦʣʘʥʥʷ ʮʴʦʛʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʦʧʝʨʠ ï 

ʥʘʡʚʘʞʣʠʚʽʰʝ ʟʘʚʜʘʥʥʷ ʪʚʦʨʯʦʛʦ ʢʦʣʝʢʪʠʚʫ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʪʝʘʪʨʫ, ʘ 

ʟʘʚʦʶʚʘʥʥʷ ʩʣʫʭʘʮʴʢʦʾ ʘʫʜʠʪʦʨʽʾ ï ʧʨʠʥʮʠʧ ʡʦʛʦ ʨʦʙʦʪʠ.  

ʇʦʧʨʠ ʤʥʦʞʠʥʫ ʥʝʛʘʪʠʚʥʠʭ ʬʘʢʪʦʨʽʚ, ʩʝʨʝʜ ʷʢʠʭ ï ʨʦʟʨʠʚ ʚ 

ʽʩʪʦʨʽʾ ʽ ʩʴʦʛʦʜʝʥʥʽ ʱʦʜʦ ʩʪʘʚʣʝʥʥʷ ʜʦ ʦʧʝʨʠ ʚ ʻʚʨʦʧʝʡʩʴʢʠʭ ʢʨʘʾʥʘʭ ʽ 

ʚ ʂʠʪʘʾ, ʚʨʘʞʘʶʯʘ  ʨʽʟʥʠʮʷ ʚ ʟʘʛʘʣʴʥʽʡ ʟʘʮʽʢʘʚʣʝʥʦʩʪʽ ʦʧʝʨʥʦʶ 

ʢʫʣʴʪʫʨʦʶ ʩʝʨʝʜ ʥʘʩʝʣʝʥʥʷ, ʢʽʣʴʢʽʩʪʴ ʚʩʝʩʚʽʪʥʴʦ ʚʠʟʥʘʥʠʭ ʦʧʝʨʥʠʭ 

ʰʝʜʝʚʨʽʚ, ʩʪʚʦʨʝʥʠʭ ʥʘ ɿʘʭʦʜʽ ʽ ʚ ʇʽʜʥʝʙʝʩʥʽʡ, ʚʠʟʥʘʥʥʷ ʟʥʘʯʫʱʦʩʪʽ 

ʦʧʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʚ ʟʘʛʘʣʴʥʦʤʫ ʧʨʦʮʝʩʽ ʬʦʨʤʫʚʘʥʥʷ ʜʫʭʦʚʥʦʩʪʽ 

ʢʠʪʘʡʩʴʢʦʾ ʥʘʮʽʾ ʦʙʫʤʦʚʣʶʻ ʟʫʩʠʣʣʷ, ʱʦ  ʚʽʜʙʫʚʘʶʪʴʩʷ ʚ ʢʨʘʾʥʽ, ʟʘʨʘʜʠ 

ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ. ʇʝʨʝʪʚʦʨʝʥʥʷ ʦʧʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ 

ʩʢʣʘʜʦʚʫ ʨʦʟʚʠʪʢʫ ʥʘʮʽʦʥʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ, ʥʘʙʫʪʪʷ ʦʧʝʨʥʦʶ ʚʠʩʪʘʚʦʶ 

ʟʥʘʯʝʥʥʷ ʟʘʭʦʜʫ, ʚʽʜʚʽʜʫʚʘʥʥʷ ʢʦʪʨʦʛʦ ʻ ʮʽʢʘʚʠʤ ʽ ʧʨʝʩʪʠʞʥʠʤ ʜʣʷ 

ʩʘʤʠʭ ʰʠʨʦʢʠʭ ʚʝʨʩʪʚ ʥʘʩʝʣʝʥʥʷ, ï ʪʘʢʠʤʠ ʻ ʟʘʚʜʘʥʥʷ ʅʘʮʽʦʥʘʣʴʥʦʛʦ 

ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ  ʫʧʨʦʜʦʚʞ  ʍʍɯ ʩʪʦʣʽʪʪʷ. 

ʋ ʢʦʥʪʝʢʩʪʽ ʢʠʪʘʡʩʴʢʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʦʩʦʙʣʠʚʦʾ ʛʦʩʪʨʦʪʠ 

ʥʘʙʫʚʘʻ ʤʦʚʥʝ ʧʠʪʘʥʥʷ. ɸʜʞʝ ʚʠʢʦʥʘʥʥʷ ʟʘʭʽʜʥʠʭ ʦʧʝʨ ʥʘ ʤʦʚʽ 

ʦʨʠʛʽʥʘʣʫ ʜʣʷ ʢʠʪʘʡʩʴʢʦʾ ʧʫʙʣʽʢʠ ʧʦʛʣʠʙʣʶʻ ʧʠʪʘʥʥʷ ʩʧʨʠʡʥʷʪʪʷ ʪʘ 

ʘʜʝʢʚʘʪʥʦʛʦ ʫʩʚʽʜʦʤʣʝʥʥʷ ʭʫʜʦʞʥʴʦʛʦ ʟʤʽʩʪʫ. ʉʪʚʦʨʝʥʥʷ ʚʽʜʧʦʚʽʜʥʦʛʦ 

ʧʝʨʝʢʣʘʜʫ ʟ ʤʦʚʠ ʦʨʠʛʽʥʘʣʫ ï ʦʜʥʘ ʟ ʩʝʨʡʦʟʥʠʭ ʧʨʦʙʣʝʤ ʢʠʪʘʡʩʴʢʦʾ 

ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ. ʋʩʢʣʘʜʥʶʻ ʨʦʟʚʠʪʦʢ ʢʠʪʘʡʩʴʢʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ 

ʥʝ ʪʽʣʴʢʠ ʧʝʨʝʰʢʦʜʠ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʧʦʭʦʜʞʝʥʥʷ, ʘʣʝ ʽ ʪʘʢʽ, ʱʦ 

ʚʽʜʯʫʚʘʻ ʩʚʽʪʦʚʘ ʦʧʝʨʥʘ ʮʠʚʽʣʽʟʘʮʽʷ. ʎʝ, ʟʦʢʨʝʤʘ, ʥʝʦʙʭʽʜʥʽʩʪʴ ʚʝʣʠʢʠʭ 

ʜʝʨʞʘʚʥʠʭ ʽʥʚʝʩʪʠʮʽʡ (ʟʦʢʨʝʤʘ, ʚ ʙʫʜʽʚʣʶ ʦʧʝʨʥʠʭ ʪʝʘʪʨʽʚ) ʽ 

ʫʧʦʚʽʣʴʥʝʥʝ ʧʦʚʝʨʥʝʥʥʷ ʛʨʦʰʝʚʠʭ ʚʥʝʩʢʽʚ. ʗʢ ʽ ʩʫʯʘʩʥʘ ʩʚʽʪʦʚʘ ʦʧʝʨʥʘ 

ʢʫʣʴʪʫʨʘ, ʢʠʪʘʡʩʴʢʘ ʦʧʝʨʘ ʚʽʜʯʫʚʘʻ ʩʢʣʘʜʥʦʩʪʽ ʥʘʩʣʽʜʢʠ ʧʝʨʝʪʚʦʨʝʥʥʷ 

ʞʘʥʨʫ ʥʘ ʝʣʽʪʘʨʥʠʡ, ʩʢʣʘʜʥʽʩʪʴ ʚʠʞʠʚʘʥʥʷ ʫ ʨʠʥʢʦʚʦʡ ʘʪʤʦʩʬʝʨʽ 

çʦʧʝʨʥʠʭ ʪʦʚʘʨʽʚ ʽ ʧʦʩʣʫʛè [2], ʢʦʣʠ  ʚʠʥʠʢʘʻ ʥʝʦʙʭʽʜʥʽʩʪʴ ʨʦʟʨʦʙʢʠ 

ʩʧʦʩʦʙʽʚ çʫʩʧʽʰʥʦʛʦ ʧʨʦʜʘʞʫè, ʟʘʩʪʦʩʫʚʘʥʥʷ ʤʘʨʢʝʪʠʥʛʦʚʠʭ 
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ʤʝʭʘʥʽʟʤʽʚ ï ʨʝʢʣʘʤʠ, ʬʦʨʤʫʚʘʥʥʷ ʧʦʧʠʪʫ, ʚʨʘʭʫʚʘʥʥʷ ʧʦʪʨʝʙ 

Ăʧʦʢʫʧʮʽʚñ ï ʩʣʫʭʘʯʽʚ, ñʫʜʦʩʢʦʥʘʣʝʥʥʷ ʚʠʨʦʙʥʠʮʪʚʘòè [ʪʘʤ ʩʘʤʦ] ʜʦ 

ʤʠʩʪʝʮʪʚʘ ʧʨʠʥʮʠʧʦʚʦ ʥʝʢʦʤʝʨʮʽʡʥʦʛʦ ʭʘʨʘʢʪʝʨʫ. 

ʊʚʦʨʯʘ ʢʦʤʘʥʜʘ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ 

ʇʝʢʽʥʽ  ʜʦʪʨʠʤʫʻʪʴʩʷ ʨʷʜʫ ʟʘʭʦʜʽʚ ʟ ʤʝʪʦʶ ʧʦʩʠʣʝʥʥʷ ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ 

ʢʫʣʴʪʫʨʠ ʚ ʢʨʘʾʥʽ. ɺʟʘʻʤʦʜʽʷ ʝʬʝʢʪʠʚʥʦʛʦ ʦʧʝʨʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ ʽ 

ʙʝʟʧʝʨʝʨʚʥʦʛʦ  ʪʚʦʨʯʦʛʦ ʩʪʘʥʦʚʣʝʥʥʷ, ʧʽʜʛʦʪʦʚʢʘ ʟʥʘʯʥʦʾ  ʢʽʣʴʢʦʩʪʽ  

ʚʠʜʘʪʥʠʭ ʚʽʪʯʠʟʥʷʥʠʭ ʘʨʪʠʩʪʽʚ ʩʧʨʠʷʪʠʤʝ ʧʽʜʚʠʱʝʥʥʶ ʟʘʛʘʣʴʥʦʛʦ 

ʨʽʚʥʷ ʦʧʝʨʥʦ-ʪʝʘʪʨʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ, ʟʘʪʚʝʨʜʞʝʥʥʶ ʚʠʩʦʢʠʭ ʚʠʤʦʛ 

ʱʦʜʦ ʾʾ ʷʢʦʩʪʽ ʫ ʨʝʮʠʧʽʻʥʪʽʚ.   ɺʘʞʣʠʚʫ ʨʦʣʴ ʚ ʮʴʦʤʫ ʧʨʦʮʝʩʽ ʚʽʜʽʛʨʘʻ 

ʩʦʮʽʘʣʴʥʘ ʧʨʦʧʘʛʘʥʜʘ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ, ʜʽʷʣʴʥʦʩʪʽ ʪʝʘʪʨʫ ʚ ʮʽʣʦʤʫ, 

ʟʜʽʡʩʥʝʥʥʷ ʧʨʦʬʝʩʽʡʥʦʛʦ ʤʘʨʢʝʪʠʥʛʫ,  ʜʠʚʝʨʩʬ̔̔ʮ̔ ʡʥʝ  ʫʧʨʘʚʣʽʥʥ̫  

ʦʧʝʨʥʦ-ʪʝʘʪʨʘʣʴʥʠʤ ʧʨʦʮʝʩʦʤ. ɺ ʦʧʝʨʥʽʡ ʢʫʣʴʪʫʨʽ ʩʫʯʘʩʥʦʛʦ ʂʠʪʘʶ 

ʩʧʦʩʪʝʨʽʛʘʶʪʴʩʷ ʦʨʠʛʽʥʘʣʴʥʝ ʚʽʜʦʙʨʘʞʝʥʥʷ  ʪʠʭ ʤʘʨʢʝʪʠʥʛʦʚʠʭ ʭʦʜʽʚ, 

ʱʦ ʚʠʨʦʙʣʝʥʽ ʽ ʘʧʨʦʙʦʚʘʥʽ  ʚ ʩʚʽʪʦʚʽʡ ʦʧʝʨʥʽʡ ʢʫʣʴʪʫʨʽ. ʎʝ, ʥʘʧʨʠʢʣʘʜ, 

ʩʪʘʚʣʝʥʥʷ  ʜʦ ʦʧʝʨʠ ʷʢ ʜʦ ʨʠʥʢʫ, ʪʣʫʤʘʯʝʥʥʷ ʦʧʝʨʥʦʛʦ ʩʧʝʢʪʘʢʣʶ ʷʢ 

ʤʘʨʢʝʪʠʥʛʦʚʦʛʦ ʭʦʜʫ (ʟʛʽʜʥʦ ʚʠʟʥʘʯʝʥʥʶ ʃ. ʂʠʷʥʦʚʩʴʢʦʾ [3]). 

ɼʣʷ ʧʦʰʠʨʝʥʥʷ ʚʧʣʠʚʫ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʥʘ ʩʫʩʧʽʣʴʩʪʚʦ ʚ 

ʩʫʯʘʩʥʦʤʫ ʂʠʪʘʾ ʰʠʨʦʢʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʤʦʞʣʠʚʦʩʪʽ ʩʦʮʽʘʣʴʥʠʭ 

ʢʦʤʫʥʽʢʘʮʽʡ. ʉʫʩʧʽʣʴʥʽ ʤʝʜʽʘʨʝʩʫʨʩʠ ʩʧʨʠʷʶʪʴ ʧʨʦʩʫʚʘʥʥʶ ʽʥʬʦʨʤʘʮʽʾ 

ʱʦʜʦ ʦʧʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʂʠʪʘʶ. ʅʘʮʽʦʥʘʣʴʥʠʡ ɺʝʣʠʢʠʡ ʦʧʝʨʥʠʡ 

ʊʝʘʪʨ ʥʝ ʦʙʤʝʞʫʻʪʴʩʷ ʩʮʝʥʽʯʥʦʶ ʧʦʩʪʘʥʦʚʢʦʶ ʦʧʝʨ; ʜʽʷʣʴʥʽʩʪʴ ʡʦʛʦ 

ʩʧʽʚʨʦʙʽʪʥʠʢʽʚ ʧʦʚôʷʟʘʥʘ ʪʘʢʦʞ ʽʟ ʨʝʢʣʘʤʦʶ, ʧʨʦʧʘʛʘʥʜʦʶ, 

ʧʦʰʠʨʝʥʥʷʤ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʚʩʽ ʝʪʘʧʠ ʧʽʜʛʦʪʦʚʢʠ ʦʧʝʨ ʜʦ ʩʮʝʥʽʯʥʦʛʦ 

ʧʦʢʘʟʫ ï ʚʽʜ ʚʠʙʦʨʫ ʨʝʧʝʨʪʫʘʨʫ ʜʦ ʟʜʽʡʩʥʝʥʥʷ ʧʨʝʤôʻʨʠ. ʇʨʝʩʘ, ʨʘʜʦ̔, 

ʪʝʣʝʙʘʯʝʥʥʷ ʩʣʫʛʫʶʪʴ  ʧʦʰʠʨʝʥʥʶ ʽʥʬʦʨʤʘʮʽʾ ʧʨʦ ʦʧʝʨʥʫ ʢʫʣʴʪʫʨʫ ʚ 

ʩʫʯʘʩʥʦʤʫ ʂʠʪʘʾ. ɿ ʤʝʪʦʶ ʨʦʟʚʠʪʢʫ ʽ ʧʨʦʩʫʚʘʥʥʷ ʦʧʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, 

ʨʦʟʰʠʨʝʥʥʷ ʩʧʽʣʢʫʚʘʥʥʷ ʟ ʥʘʩʝʣʝʥʥʷʤ, ʧʦʪʝʥʮʽʡʥʠʤʠ ʚʽʜʚʽʜʫʚʘʯʘʤʠ 

ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʙʫʣʦ ʩʪʚʦʨʝʥʦ ʚʣʘʩʥʠʡ ʚʝʙ-ʩʘʡʪ, ʪʝʣʝʚʽʟʽʡʥʠʡ ʢʘʥʘʣ 

ʢʣʘʩʠʯʥʦʾ ʦʧʝʨʠ. ʊʚʦʨʯʠʤ ʢʦʣʝʢʪʠʚʦʤ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʪʝʘʪʨʫ 

ʚ ʇʝʢʽʥʽ  ʩʪʚʦʨʶʶʪʴʩʷ ʬ̔ʣʴʤʠ-ʦʧʝʨʠ, ʱʦ ʜʝʤʦʥʩʪʨʫʶʪʴʩʷ ʧʦ 

ʪʝʣʝʙʘʯʝʥʥʶ, ʚʠʭʦʜʷʪʴ ʷʢ ʘʫʜʽʦ ʽ ʚ̔ʜʝʦ-ʟʘʧʠʩʠ. ɼʦ ʨʦʟʚʠʪʢʫ 

ʪʝʘʪʨʘʣʴʥʦʾ ʢʫʣʴʪʫʨʠ ʜʦʣʫʯʘʶʪʴʩʷ ʪʘʢʦʞ ʪʘʢʽ ʬʦʨʤʠ, ʷʢ ʧʦʰʠʨʝʥʥʷ  ʽ 

ʧʨʦʜʘʞ ʙʫʢʣʝʪʽʚ, ʧʨʦʛʨʘʤʦʢ,  ʨʦʟʨʦʙʢʘ ʩʫʚʝʥʨ̔̔ʚ. ɿ ʤʝʪʦʶ ʟʘʦʭʦʯʝʥʥʷ 

ʤʦʣʦʜʽ ʜʦ ʚʽʜʚʽʜʫʚʘʥʥʷ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚʽʜʙʫʚʘʶʪʴʩʷ ʪʚʦʨʯʽ ʟʫʩʪʨʽʯʽ ʟ 

ʘʨʪʠʩʪʘʤʠ, ʧʦʢʘʟʠ ʬʨʘʛʤʝʥʪʽʚ ʩʧʝʢʪʘʢʣʽʚ  ʫ ʢʦʣʝʜʞʘʭ ʽ ʫʥʽʚʝʨʩʠʪʝʪʘʭ.  

ɺʠʭʦʚʘʥʥʷ ʦʧʝʨʥʦ ʾʘʫʜʠʪʦʨʽʾ ʤʘʡʙʫʪʥʴʦʛʦ ï ʚʘʞʣʠʚʠʡ ʥʘʧʨʷʤ 

ʨʦʙʦʪʠ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʪʝʘʪʨʫ, ʥʘʮʽʣʝʥʦʾ ʥʘ ʨʦʟʚʠʪʦʢ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ 

ʚ ʂʠʪʘʾ.  ɼʦʩʷʛʥʝʥʥʷ ʤʝʪʠ ʚʽʜʙʫʚʘʻʪʴʩʷ, ʟʘʚʜʷʢʠ  ʙʘʨʚʠʩʪʠʤ ʭʫʜʦʞʥʤ̔  
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ʦʩʚʽʪʥʽʤ ʟʘʭʦʜʘʤ ʜʣʷ ʨʦʟʚʠʪʢʫ  ʜʫʭʦʚʥʦʛʦ ʩʚʽʪʫ ʤʘʡʙʫʪʥʴʦʾ ʘʫʜʠʪʦʨʽʾ. 

ɿʘʨʘʜʠ ʮʴʦʛʦ ʅʘʮ̔ʦʥʘʣʴʥʠʡ ɺʝʣʠʢʠʡ ʊʝʘʪʨ ʙʽʣʴʰ ʥʽʞ ʚ 200 ʨʘʡʦʥʚ̔ 

ʇʝʢ̔ʥʫ ʩʪʚʦʨʠʚ ʦʧʝʨʥ ̔ʩʮʝʥʠ ʜʣʷ ʭʫʜʦʞʥʦɹʛʦ ʚʠʭʦʚʘʥʥʷ ʩʣʫʭʘʯʽʚ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʦʧʝʨʘ ï ʤʠʩʪʝʮʪʚʦ ʝʣʽʪʘʨʥʝ ï ʥʘʙʣʠʟʠʣʘʩʷ ʜʦ ʥʘʨʦʜʫ. ʎʝ  

ʦʙʫʤʦʚʠʣʦ ʩʝʨʡʦʟʥʽ ʟʤʽʥʠ ʚ ʩʢʣʘʜʽ ʦʧʝʨʥʦʾ ʘʫʜʠʪʦʨʽʾ,  ʱʦ ʧʦʯʘʣʘ 

ʦʥʦʚʣʶʚʘʪʠʩʷ, ʟʙʽʣʴʰʫʚʘʪʠʩʷ ʽ ʤʦʣʦʜʽʪʠ. ʉʚʦʻ ʟʥʘʯʝʥʥʷ ʚ ʨʦʟʚʠʪʢʫ 

ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʚʽʜʽʛʨʘʣʘ ʽ ʧʦʣʽʪʠʢʘ ʟʥʠʞʦʢ ʥʘ ʪʝʘʪʨʘʣʴʥʽ ʢʚʽʪʢʠ, ʟ 

ʤʝʪʦʶ ʟʘʦʭʦʪʠʪʠ ʧʨʠʭʠʣʴʥʠʢʽʚ ʦʧʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ.  ʇʝʨʝʪʚʦʨʝʥʥʷ 

ʦʧʝʨʥʦʛʦ ʤʠʩʪʝʮʪʚʘ ʥʘ ʯʘʩʪʠʥʫ ʞʠʪʪʷ ʢʠʪʘʡʩʴʢʦʛʦ ʥʘʨʦʜʫ, 

ʥʘʣʘʛʦʜʞʝʥʥʷ ʢʦʤʫʥʽʢʘʮʽʾ ʤʽʞ ʦʧʝʨʥʠʤ ʪʝʘʪʨʦʤ ʽ ʧʫʙʣʽʢʦʶ, 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʧʨʝʩʪʠʞʥʦʩʪʽ ʚʽʜʚʽʜʫʚʘʥʥʷ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ï ʪʘʢʠʤʠ ʻ 

ʧʝʨʝʜʫʤʦʚʠ ʧʦʢʨʘʱʝʥʥʷ ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʤʘʡʙʫʪʥʴʦʛʦ, 

ʟʘʢʣʘʜʝʥʽ ʚ ʩʫʯʘʩʥʽʡ ʇʽʜʥʝʙʝʩʥʽʡ.  

ɺʠʩʥʦʚʢʠ. ʉʠʩʪʝʤʘ ʧʨʠʥʮʠʧʽʚ, ʚʠʨʦʙʣʝʥʘ ʪʚʦʨʯʠʤ ʢʦʣʝʢʪʠʚʦʤ 

ʅʘʮʽʦʥʘʣʴʥʦʛʦ ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ, ʥʘʙʫʣʘ 

ʧʘʨʘʜʠʛʤʘʪʠʯʥʦʛʦ ʟʥʘʯʝʥʥʷ ʚ ʜʽʷʣʴʥʦʩʪʽ ʽʥʰʠʭ ʚʝʣʠʢʠʭ ʦʧʝʨʥʠʭ 

ʪʝʘʪʨʽʚ ʢʨʘʾʥʠ. ɯʥʽʮʽʡʦʚʘʥʽ ʪʚʦʨʯʠʤ ʢʦʣʝʢʪʠʚʦʤ ʅʘʮʽʦʥʘʣʴʥʦʛʦ 

ɺʝʣʠʢʦʛʦ ʦʧʝʨʥʦʛʦ ʪʝʘʪʨʫ ʚ ʇʝʢʽʥʽ  ʧʨʠʥʮʠʧʠ: ʻʜʥʽʩʪʴ ʪʨʘʜʠʮʽʡʥʦʛʦ ʽ 

ʩʫʯʘʩʥʦʛʦ, ʟʘʭʽʜʥʦʛʦ ʽ  ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʚ  ʨʝʧʝʨʪʫʘʨʥʽʡ ʧʦʣʽʪʠʮʽ; 

ʽʥʪʝʥʩʠʬʽʢʘʮʽʷ ʪʚʦʨʯʦʛʦ ʧʨʦʮʝʩʫ; ʧʦʰʠʨʝʥʥʷ ʢʠʪʘʡʩʴʢʦʾ ʥʘʮʽʦʥʘʣʴʥʦʾ 

ʦʧʝʨʠ; ʚʠʷʚ ʥʘʮʽʦʥʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʫ ʥʦʚʽʪʥʴʦʾ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ; 

ʧʽʜʚʠʱʝʥʥʷ ʧʨʦʬʝʩʽʦʥʘʣʽʟʤʫ ʦʧʝʨʥʠʭ ʘʨʪʠʩʪʽʚ; ʚʨʘʭʫʚʘʥʥʷ ʫʤʦʚ 

ʩʫʯʘʩʥʦʛʦ ʨʠʥʢʫ; ʧʨʦʩʫʚʘʥʥʷ ʤʘʨʢʝʪʠʥʛʫ, ʪʣʫʤʘʯʝʥʥʷ ʧʨʦʮʝʩʫ 

ʧʦʩʪʘʥʦʚʢʠ ʦʧʝʨʥʠʭ ʚʠʩʪʘʚ ʷʢ ʩʚʦʻʨʽʜʥʦʛʦ ʚʠʨʦʙʥʠʮʪʚʘ (ʩʪʚʦʨʝʥʥʷ 

ʧʽʜʨʦʟʜʽʣʽʚ ʫʧʨʘʚʣʽʥʩʴʢʦʛʦ ʪʠʧʫ) ï ʦʙôʻʜʥʫʶʪʴ ʚʝʣʠʢʽ ʦʧʝʨʥʽ ʪʝʘʪʨʠ 

ʢʨʘʾʥʠ ʫ ʚʠʨʽʰʝʥʥʽ ʩʧʽʣʴʥʦʾ ʤʝʪʠ  ʨʦʟʚʠʪʢʫ ʦʧʝʨʥʦʾ ʢʫʣʴʪʫʨʠ ʂʠʪʘʶ. 

ʇʝʨʩʧʝʢʪʠʚʠ ʜʦʩʣʽʜʞʝʥʥʷ ʪʝʤʠ ʧʦʣʷʛʘʶʪʴ ʫ ʜʦʮʽʣʴʥʦʩʪʽ 

ʨʦʟʚʠʪʢʫ ʟʤʽʩʪʫ ʧʦʣʦʞʝʥʴ ʱʦʜʦ ʥʘʧʨʷʤʽʚ ʧʨʦʪʠʩʪʦʷʥʥʷ ʢʨʠʟʽ ʞʘʥʨʫ 

ʦʧʝʨʠ, ʚʠʨʦʙʣʝʥʠʭ ʫ ʂʠʪʘʾ.   
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CYCLICALITY AS MEANS OF CONCENTRATING  

THE ARTISTIC AND PERFORMING ABILITIES OF A 

SAXOPHONIST (çManhattan skylineè by O. Calmel) 
 

The purpose of this scientific article is acquaintance with the work of 

O. Calmel "Manhattan Skyline" from the standpoint of cyclicity. The article 

analyzes the relationship between cyclicity,  artistry and performance 

features in works for saxophone accompanied by a concert band or a wind 

orchestra (based on the example of O. Calmel's concert "Manhattan 

Skyline"). Research methods. For a detailed study of the selected topic, an 
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integration methodology is used, which combines historical, theoretical, 

comparative methods of scientific knowledge. The scientific novelty of the 

presented article is that for the first time in domestic musicology the 

phenomenon of cyclicity is considered on the example of a work for 

saxophone accompanied by a concert band. Conclusions. Defined as a 

cyclic form concentrates, crystallizes and dynamizes the expressive 

capabilities of the saxophonist in the works for saxophone with concert 

band. The essence of the concept of cyclicity, its historical origins and ways 

of its genesis are substantiated. It is clarified how this phenomenon ensures 

the presence of specific characteristic attributes in the work. The bright 

aspects of the work, which are characterized by their connection with 

cyclicity, are singled out. In particular, it is improvisation. The peculiarities 

of this type of music-making, its origin and role in the formation of 

performance on academic wind instruments, as well as its place in the 

modern academic tradition are clarified. A number of performance 

techniques and effects that serve as a business card of modern academic 

saxophone performance were also described. The introduction of a 

relatively new instrument for wind orchestra, namely the piano, came under 

the spotlight. A combination of saxophone and piano timbre, as a part of the 

overall orchestral texture, provides new timbre and color characteristics.  

The key words: cycle, cyclicity, saxophone, concert band, wind 

orchestra, performance effects, improvisation, Olivier Calmel. 
 

ʃʝʙʝʜʴ ɺʦʣʦʜʠʤʠʨ ʆʣʝʢʩʘʥʜʨʦʚʠʯ, ʘʩʧʽʨʘʥʪ ʢʘʬʝʜʨʠ çɯʩʪʦʨʽʷ 

ʪʘ ʪʝʦʨʽʷ ʤʫʟʠʢʠè ɼʥʽʧʨʦʧʝʪʨʦʚʩʴʢʦʾ ʘʢʘʜʝʤʽʾ ʤʫʟʠʢʠ ʽʤ. ʄ. ɻʣʽʥʢʠ 

ʎʠʢʣʽʯʥʽʩʪʴ ʷʢ ʟʘʩʽʙ ʢʦʥʮʝʥʪʨʘʮʽʾ ʭʫʜʦʞʥʽʭ ʪʘ ʚʠʢʦʥʘʚʩʴʢʠʭ 

ʤʦʞʣʠʚʦʩʪʝʡ ʩʘʢʩʦʬʦʥʽʩʪʘ (çManhattan skylineè ʆ. ʂʘʣʤʝʣʷ)  

ʄʝʪʘ ʩʪʘʪʪʽ ï ʟʥʘʡʦʤʩʪʚʦ ʟ ʪʚʦʨʦʤ ʆ. ʂʘʣʤʝʣʷ çManhattan 

skylineè ʟ ʧʦʟʠʮʽʾ ʮʠʢʣʽʯʥʦʩʪʽ. ʋ ʩʪʘʪʪʽ ʧʨʦʘʥʘʣʽʟʦʚʘʥʦ ʚʟʘʻʤʦʟʚôʷʟʦʢ 

ʮʠʢʣʽʯʥʦʩʪʽ ʪʘ ʭʫʜʦʞʥʴʦ-ʚʠʢʦʥʘʚʩʴʢʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʫ ʪʚʦʨʘʭ ʜʣʷ 

ʩʘʢʩʦʬʦʥʘ ʚ ʩʫʧʨʦʚʦʜʽ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ (ʥʘ ʧʨʠʢʣʘʜʽ ʢʦʥʮʝʨʪʫ 

ʆ.  ʂʘʣʤʝʣʷ çManhattan skylineè). ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɼʣʷ 

ʜʝʪʘʣʴʥʦʛʦ ʚʠʚʯʝʥʥʷ ʦʙʨʘʥʦʾ ʪʝʤʠ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʽʥʪʝʛʨʘʮʽʡʥʘ 

ʤʝʪʦʜʦʣʦʛʽʷ, ʷʢʘ ʧʦʻʜʥʫʻ ʽʩʪʦʨʠʯʥʽ, ʪʝʦʨʝʪʠʯʥʽ, ʢʦʤʧʘʨʘʪʠʚʥʽ ʤʝʪʦʜʠ 

ʥʘʫʢʦʚʦʛʦ ʧʽʟʥʘʥʥʷ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʨʝʟʝʥʪʦʚʘʥʦʾ ʩʪʘʪʪʽ ʧʦʣʷʛʘʻ ʚ 

ʪʦʤʫ, ʱʦ ʫ ʚʽʪʯʠʟʥʷʥʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʚʧʝʨʰʝ ʨʦʟʛʣʷʜʘʻʪʴʩʷ 

ʬʝʥʦʤʝʥ ʮʠʢʣʽʯʥʦʩʪʽ ʩʘʤʝ ʥʘ ʧʨʠʢʣʘʜʽ ʪʚʦʨʫ ʜʣʷ ʩʘʢʩʦʬʦʥʘ ʫ 

ʩʫʧʨʦʚʦʜʽ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ. ɺʠʩʥʦʚʢʠ. ɺʠʟʥʘʯʝʥʦ ʷʢ ʮʠʢʣʽʯʥʘ 

ʬʦʨʤʘ ʢʦʥʮʝʥʪʨʫʻ, ʢʨʠʩʪʘʣʽʟʫʻ ʪʘ ʜʠʥʘʤʽʟʫʻ ʚʠʨʘʟʦʚʽ ʤʦʞʣʠʚʦʩʪʽ 
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ʩʘʢʩʦʬʦʥʽʩʪʘ ʩʘʤʝ ʫ ʪʚʦʨʘʭ ʜʣʷ ʩʘʢʩʦʬʦʥʘ ʟ ʜʫʭʦʚʠʤ ʦʨʢʝʩʪʨʦʤ 

ʆʙˇʨʫʥʪʦʚʘʥʦ ʩʫʪʥʽʩʪʴ ʧʦʥʷʪʪʷ ʮʠʢʣʽʯʥʦʩʪʽ, ʡʦʛʦ ʽʩʪʦʨʠʯʥʽ ʚʠʪʦʢʠ ʪʘ 

ʰʣʷʭʠ ʡʦʛʦ ʛʝʥʝʟʠʩʫ. ɿôʷʩʦʚʘʥʦ, ʷʢ ʦʟʥʘʯʝʥʠʡ ʬʝʥʦʤʝʥ ʟʘʙʝʟʧʝʯʫʻ 

ʥʘʷʚʥʽʩʪʴ ʫ ʪʚʦʨʽ ʩʧʝʮʠʬʽʯʥʠʭ, ʭʘʨʘʢʪʝʨʥʠʭ ʘʪʨʠʙʫʪʽʚ. ɺʠʦʢʨʝʤʣʝʥʦ 

ʷʩʢʨʘʚʽ ʘʩʧʝʢʪʠ ʪʚʦʨʫ, ʱʦ ʭʘʨʘʢʪʝʨʥʽ ʩʚʦʾʤ ʟʚôʷʟʢʦʤ ʽʟ ʮʠʢʣʽʯʥʽʩʪʶ. 

ɿʦʢʨʝʤʘ ʮʝ ʽʤʧʨʦʚʽʟʘʮʽʷ. ɿôʷʩʦʚʘʥʦ ʭʘʨʘʢʪʝʨʥʽ ʜʣʷ ʮʴʦʛʦ ʚʠʜʫ 

ʤʫʟʠʢʫʚʘʥʥʷ ʦʩʦʙʣʠʚʦʩʪʽ, ʾʾ ʧʦʭʦʜʞʝʥʥʷ ʪʘ ʨʦʣʴ ʫ ʩʪʘʥʦʚʣʝʥʥʽ 

ʚʠʢʦʥʘʚʩʪʚʘ ʥʘ ʘʢʘʜʝʤʽʯʥʠʭ ʜʫʭʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʘʭ, ʘ ʪʘʢʦʞ ʾʾ ʤʽʩʮʝ ʫ 

ʩʫʯʘʩʥʽʡ ʘʢʘʜʝʤʽʯʥʽʡ ʪʨʘʜʠʮʽʾ. ʊʘʢʦʞ ʙʫʣʦ ʜʘʥʦ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʥʠʟʮʽ 

ʚʠʢʦʥʘʚʩʴʢʠʭ ʧʨʠʡʦʤʽʚ ʪʘ ʝʬʝʢʪʽʚ, ʱʦ ʩʣʫʛʫʶʪʴ ʚʽʟʠʪʽʚʢʦʶ ʩʫʯʘʩʥʦʛʦ 

ʘʢʘʜʝʤʽʯʥʦʛʦ ʩʘʢʩʦʬʦʥʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ. ʇʽʜ ʧʨʠʮʽʣʦʤ ʫʚʘʛʠ 

ʦʧʠʥʠʣʦʩʴ ʚʧʨʦʚʘʜʞʝʥʥʷ ʚʽʜʥʦʩʥʦ ʥʦʚʦʛʦ ʷʢ ʜʣʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʫ 

ʽʥʩʪʨʫʤʝʥʪʫ, ʘ ʩʘʤʝ ï ʬʦʨʪʝʧʽʘʥʦ. ɿôʷʩʦʚʘʥʦ, ʱʦ ʧʦʻʜʥʘʥʥʷ ʪʝʤʙʨʫ 

ʩʘʢʩʦʬʦʥʫ ʪʘ ʬʦʨʪʝʧʽʘʥʦ, ʷʢ ʯʘʩʪʠʥʠ ʟʘʛʘʣʴʥʦʾ ʦʨʢʝʩʪʨʦʚʦʾ ʬʘʢʪʫʨʠ, 

ʥʘʜʘʻ ʥʦʚʽ ʪʝʤʙʨʦʚʦ-ʢʦʣʦʨʠʩʪʠʯʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ. ʆʢʨʽʤ ʮʴʦʛʦ ʜʘʥʝ 

ʪʝʤʙʨʘʣʴʥʝ ʩʧʦʣʫʯʝʥʥʷ ʤʦʞʝ ʧʦʣʽʧʰʫʚʘʪʠ ʙʘʣʘʥʩ ʧʘʨʪʽʡ ʩʦʣʦ ʪʘ 

ʘʢʦʤʧʘʥʝʤʝʥʪʫ, ʱʦ ʧʦʟʠʪʠʚʥʦ ʚʽʜʦʙʨʘʞʘʻʪʴʩʷ ʥʘ ʚʠʨʽʰʝʥʥʽ ʭʫʜʦʞʥʴʦ-

ʦʙʨʘʟʥʠʭ ʟʘʜʘʯ, ʢʦʪʨʽ ʻ ʥʘʡʛʦʣʦʚʥʽʰʠʤ ʟʘʚʜʘʥʥʷʤ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ. 

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʮʠʢʣ, ʮʠʢʣʽʯʥʽʩʪʴ, ʩʘʢʩʦʬʦʥ, ʜʫʭʦʚʠʡ ʦʨʢʝʩʪʨ, 

ʚʠʢʦʥʘʚʩʴʢʽ ʝʬʝʢʪʠ, ʽʤʧʨʦʚʽʟʘʮʽʷ, ʆʣʽʚôʻ ʂʘʣʤʝʣʴ.  
 

ʃʝʙʝʜʴ ɺʣʘʜʠʤʠʨ ɸʣʝʢʩʘʥʜʨʦʚʠʯ, ʘʩʧʠʨʘʥʪ ʢʘʬʝʜʨʳ çʀʩʪʦʨʠʷ 

ʠ ʪʝʦʨʠʷ ʤʫʟʳʢʠè ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ 

ʎʠʢʣʠʯʥʦʩʪʴ ʢʘʢ ʩʨʝʜʩʪʚʦ ʢʦʥʮʝʥʪʨʘʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʠ 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʩʘʢʩʦʬʦʥʠʩʪʘ (çManhattan 

skylineè ʆ. ʂʘʣʤʝʣʷ)  

ʎʝʣʴ ʩʪʘʪʴʠ ï ʟʥʘʢʦʤʩʪʚʦ ʩ ʧʨʦʠʟʚʝʜʝʥʠʝʤ ʆ. ʂʘʣʤʝʣʷ 

çManhattan skylineè ʩ ʧʦʟʠʮʠʠ ʮʠʢʣʠʯʥʦʩʪʠ. ɺ ʩʪʘʪʴʝ 

ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʘ ʚʟʘʠʤʦʩʚʷʟʴ ʮʠʢʣʠʯʥʦʩʪʠ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʜʣʷ ʩʘʢʩʦʬʦʥʘ ʚ 

ʩʦʧʨʦʚʦʞʜʝʥʠʠ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʘ (ʚ ʧʨʠʤʝʨʝ ʢʦʥʮʝʨʪʘ ʆ. ʂʘʣʤʝʣʷ 

çManhattan skylineè). ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɼʣʷ ʜʝʪʘʣʴʥʦʛʦ 

ʠʟʫʯʝʥʠʷ ʪʝʤʳ ʠʩʧʦʣʴʟʫʝʪʩʷ ʠʥʪʝʛʨʘʮʠʦʥʥʘʷ ʤʝʪʦʜʦʣʦʛʠʷ, ʢʦʪʦʨʘʷ 

ʩʦʯʝʪʘʝʪ ʠʩʪʦʨʠʯʝʩʢʠʝ, ʪʝʦʨʝʪʠʯʝʩʢʠʝ, ʢʦʤʧʘʨʘʪʠʚʥʳʝ ʤʝʪʦʜʳ 

ʥʘʫʯʥʦʛʦ ʧʦʟʥʘʥʠʷ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʩʪʘʪʴʠ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʤ ʤʫʟʳʢʦʚʝʜʝʥʠʠ ʚʧʝʨʚʳʝ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʬʝʥʦʤʝʥ ʮʠʢʣʠʯʥʦʩʪʠ ʠʤʝʥʥʦ ʥʘ ʧʨʠʤʝʨʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʜʣʷ ʩʘʢʩʦʬʦʥʘ ʚ ʩʦʧʨʦʚʦʞʜʝʥʠʠ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʘ. 

ɺʳʚʦʜʳ. ʆʧʨʝʜʝʣʝʥ ʢʘʢ ʮʠʢʣʠʯʝʩʢʘʷ ʬʦʨʤʘ ʢʦʥʮʝʥʪʨʠʨʫʝʪ, 
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ʢʨʠʩʪʘʣʣʠʟʫʝʪ ʠ ʜʠʥʘʤʠʟʠʨʫʝʪ ʚʳʨʘʞʝʥʠʶ ʚʦʟʤʦʞʥʦʩʪʠ 

ʩʘʢʩʦʬʦʥʠʩʪʘ ʠʤʝʥʥʦ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʜʣʷ ʩʘʢʩʦʬʦʥʘ ʩ ʜʫʭʦʚʳʤ 

ʦʨʢʝʩʪʨʦʤ ʆʙʦʩʥʦʚʘʥʘ ʩʫʱʥʦʩʪʴ ʧʦʥʷʪʠʷ ʮʠʢʣʠʯʥʦʩʪʠ, ʝʛʦ 

ʠʩʪʦʨʠʯʝʩʢʠʝ ʠʩʪʦʢʠ ʠ ʧʫʪʠ ʝʛʦ ʛʝʥʝʟʠʩʘ. ɺʳʷʩʥʝʥʦ, ʢʘʢ ʦʧʨʝʜʝʣʝʥʥʳʡ 

ʬʝʥʦʤʝʥ ʦʙʝʩʧʝʯʠʚʘʝʪ ʥʘʣʠʯʠʝ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʩʧʝʮʠʬʠʯʝʩʢʠʭ, 

ʭʘʨʘʢʪʝʨʥʳʭ ʘʪʨʠʙʫʪʦʚ. ɺʳʜʝʣʝʥʳ ʷʨʢʠʝ ʘʩʧʝʢʪʳ ʧʨʦʠʟʚʝʜʝʥʠʷ, 

ʭʘʨʘʢʪʝʨʥʳʝ ʩʚʦʝʡ ʩʚʷʟʴʶ ʩ ʮʠʢʣʠʯʥʦʩʪʴʶ. ɺ ʯʘʩʪʥʦʩʪʠ, ʵʪʦ 

ʠʤʧʨʦʚʠʟʘʮʠʷ. ɺʳʷʩʥʝʥʦ ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʵʪʦʛʦ ʚʠʜʘ ʤʫʟʠʮʠʨʦʚʘʥʠʷ 

ʦʩʦʙʝʥʥʦʩʪʠ, ʝʝ ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʠ ʨʦʣʴ ʚ ʩʪʘʥʦʚʣʝʥʠʠ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ 

ʥʘ ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʜʫʭʦʚʳʭ ʠʥʩʪʨʫʤʝʥʪʘʭ, ʘ ʪʘʢʞʝ ʝʝ ʤʝʩʪʦ ʚ 

ʩʦʚʨʝʤʝʥʥʦʡ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʪʨʘʜʠʮʠʠ. ʊʘʢʞʝ ʙʳʣʦ ʜʘʥʘ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʨʷʜʝ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ ʧʨʠʝʤʦʚ ʠ ʵʬʬʝʢʪʦʚ, ʢʦʪʦʨʳʝ 

ʩʣʫʞʘʪ ʚʠʟʠʪʥʦʡ ʢʘʨʪʦʯʢʦʡ ʩʦʚʨʝʤʝʥʥʦʛʦ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ 

ʩʘʢʩʦʬʦʥʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ. ʇʦʜ ʧʨʠʮʝʣʦʤ ʚʥʠʤʘʥʠʷ ʦʢʘʟʘʣʦʩʴ 

ʚʥʝʜʨʝʥʠʝ ʦʪʥʦʩʠʪʝʣʴʥʦ ʥʦʚʦʛʦ ʢʘʢ ʜʣʷ ʜʫʭʦʚʦʛʦ ʦʨʢʝʩʪʨʘ 

ʠʥʩʪʨʫʤʝʥʪʘ, ʘ ʠʤʝʥʥʦ ï ʬʦʨʪʝʧʠʘʥʦ. ʋʩʪʘʥʦʚʣʝʥʦ, ʯʪʦ ʩʦʯʝʪʘʥʠʝ 

ʪʝʤʙʨʘ ʩʘʢʩʦʬʦʥʘ ʠ ʬʦʨʪʝʧʠʘʥʦ, ʢʘʢ ʯʘʩʪʠ ʦʙʱʝʡ ʦʨʢʝʩʪʨʦʚʦʡ 

ʬʘʢʪʫʨʳ, ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʥʦʚʳʝ ʪʝʤʙʨʦʚʦ-ʢʦʣʦʨʠʩʪʠʯʝʩʢʠʝ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ. ʂʨʦʤʝ ʵʪʦʛʦ ʜʘʥʥʦʝ ʪʝʤʙʨʘʣʴʥʫʶ ʩʦʦʙʱʝʥʠʷ ʤʦʞʝʪ 

ʫʣʫʯʰʘʪʴ ʙʘʣʘʥʩ ʧʘʨʪʠʡ ʩʦʣʦ ʠ ʘʢʢʦʤʧʘʥʝʤʝʥʪʘ, ʯʪʦ ʧʦʣʦʞʠʪʝʣʴʥʦ 

ʦʪʨʘʞʘʝʪʩʷ ʥʘ ʨʝʰʝʥʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʦʙʨʘʟʥʳʭ ʟʘʜʘʯ, ʢʦʪʦʨʳʝ 

ʷʚʣʷʶʪʩʷ ʛʣʘʚʥʦʡ ʟʘʜʘʯʝʡ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʮʠʢʣ, ʮʠʢʣʠʯʥʦʩʪʴ, ʩʘʢʩʦʬʦʥ, ʜʫʭʦʚʦʡ ʦʨʢʝʩʪʨ, 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʵʬʬʝʢʪʳ, ʠʤʧʨʦʚʠʟʘʮʠʷ, ʆʣʠʚʴʝ ʂʘʣʤʝʣʴ.  
 

The setting of the problem. Works for saxophone accompanied by a 

concert band (wind orchestra) are a relatively young phenomenon in the 

musical space, and therefore they have not yet been sufficiently and 

comprehensively studied by musicologists. Due to the fact that the above 

works are interesting for performers and in demand by listeners, there is a 

need for detailed research and justification. One of the aspects that 

characterize these works is their belonging to the cyclicity, in the sense of 

cyclical forms and their modifications and as a consequence of the influence 

of cyclical on the concentration of artistic and performing abilities of the 

saxophonist. The real development and heyday of works for saxophone and 

concert band occurs in the late twentieth century, which chronologically 

coincides with the general rise of world academic saxophone culture and the 

direction of the music for solo instrument with concert band. Being the 

pinnacle of orchestral culture, works for saxophone accompanied by a 
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concert band (wind orchestra) of the twentieth century and the beginning of 

the XXI century are of scientific interest, which confirms the need to address 

this topic. Given the great interest in works for saxophone accompanied by 

a concert band by performers and the lack of domestic musicology research 

focused on this topic, its relevance in today's cultural and artistic thought is 

undeniable.  

Literature review.  Works for saxophone accompanied by wind XX - 

early XXI centuries have already become the subject of study of English 

musicologists J.D. Wallace [11], K. Retty [10], K. Jenkins [9] and the 

Russian S. Kirilov [5],  the latter of which in his doctoral dissertation on 

M. Gottlieb, resorted to comparative analysis, but ignores the cyclical 

nature, limited mainly to their superficial or narrowly descriptive nature. 

The purpose of the article is to prove that the expressive and artistic 

potential of works for saxophone and brass band is connected with the use 

of composers of certain cyclic musical forms. 

The object of research is works for saxophone accompanied by a 

concert band (wind orchestra) of composers of the XX ï early XXI century, 

and the subject ï the peculiarities of the interpretation of cyclic forms and 

their relationship with the concentration of artistic and performing abilities 

of the saxophonist.  

Presenting main material. The history of cyclical instrumental works 

dates back to the 16th century. The first cyclical works were suites. They 

mainly consisted of dances popular at that time and had an applied character, 

served as a musical accompaniment to court events. These are piano, lute, 

violin, cello suites. A little later a sonata and a concert appear. Works for 

saxophone accompanied by a brass band in which cyclicity is essential are 

primarily concerts, so first of all, we are interested in the concert and its 

genesis and characteristics in this area of music. 

As D. Maksymenko remarks: çThe first sprouts of the concert genre 

can be seen in the days of the late Renaissance in the Venetian school 

(second half of the 16th century). Venice at that time was one of the most 

important European cultural centersè [7]. The most important feature that 

testifies to the tendencies of concert life in the Renaissance era is the 

increase in the prevalence of secular origins (even in church genres) in the 

increase of figurative horizons and the attraction to instrumental forms. At 

that time, there was a tendency among Venetian artists to merge the 

categories of secular and spiritual, which was accepted by the leaders of the 

then clergy surprisingly humanely and indulgently. Thus, there was no 
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significant difference between the motet, the spiritual motet, the madrigal 

and the instrumental piece in Venice at that time.  

The Renaissance and later the Baroque era are characterized by the 

rapid flourishing of instrumental music, the emergence of new genres. At 

this time, great scientific discoveries are being made, technical progress is 

being planned, and this does not bypass the musical sphere. Instruments are 

being developed and improved, the technical capabilities of musicians are 

being improved, and consequently the level of artistic and expressive 

capabilities is growing. The concept of "virtuoso" appears, is a performer 

who perfectly and perfectly masters all the possibilities of his instrument 

and is able to use it to convey the subtlest and most diverse nuances of 

musical works. All this became the basis for the emergence of the concert 

genre, which aimed to demonstrate the full expressive potential of the soloist 

as opposed to the orchestra. The latter, thanks to the overall performance 

development, has also greatly expanded its performance characteristics. The 

composers of that time wanted to embody as many images and characters as 

possible, so they used the principle of cyclicity to unite several figurative 

spheres united by a common idea. All this harmoniously crystallized into 

the classic three-part form of the concert, where the first part is fast, the 

middle part is slow and the third part is fast. Eventually, over time, this 

compositional structure changed, but the principle of contrast remained to 

this day. As Demeshko points out: "such humanitarian attributes as 

"contradictions", "conflict", "overcoming", "joy of joining", "catharsis" etc. 

become stable attributes of the sonata-cycle, beginning with the works of 

the Viennese [4]. Thus, the authors of the twentieth century, namely, 

composers who wrote for the saxophone accompanied by an orchestra 

preferred to embody various figurative spheres, and raise large-scale issues 

in their works. Thus, they had to resort to the principle of cyclicity, in order 

to concentrate artistic and figurative characteristics in their works.  

Among the composers of the XX ï early XXI centuries, who turned to 

writing music for saxophone and wind orchestra, marked by cyclicity, the 

following should be noted: P. Gilson Concerto for alto saxophone and 

orchestra, P. Creston Concerto for alto saxophone and orchestra, 

G. Kalinkovich  Capriccio Concerto on a Theme by Paganini, M. Gottlieb 

Concerto for Alto Saxophone and Orchestra, D. Maslyanka Concerto for 

Alto Saxophone and Orchestra, J. Mackey Concerto for Soprano Saxophone 

with Orchestra (brass ensemble), O. Calmel Manhattan Skyline for alto 

saxophone with wind orchestra, S. Brynt Concerto for alto saxophone with 

concert band, D. Bourgeois Concerto for alto saxophone with concert band, 
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M. Elerby Cinnamon concerto for alto saxophone with concert band. Each 

of the above concerts is unique and interesting in its own way. Composers 

use cyclicity in concerts, both traditionally and non-traditionally. However, 

one way or another, cyclicity is a means of concentrating the artistic and 

performing abilities of the saxophonist and serves as a catalyst for the 

unifying process of meaning-making.   

One of the brightest embodiments of cyclicity in works for saxophone 

and brass band is O. Calmel's composition "Manhattan Skyline" for alto 

saxophone with orchestra of wind instruments. This is a large-scale work 

consisting of seven parts, so the composer uses a non-typical structure. The 

author calls it a concert. All parts, as well as the whole work, have program 

names related to the names of the districts of New York (USA). The first 

part of "Fifth Avenue" has two sections: Maestoso and Presto. The second 

part of "Time Square" is very close in nature to the first part. The third part 

of "Central Park" has a contrast to the first two parts of the character, the 

pace of Largo. The role of the piano is important. It should be noted that the 

introduction of the piano in a large wind orchestra took place quite recently, 

in the early XXI century. The use of unison piano and saxophone gives a 

unique timbre. The piano enhances the sound of the saxophone and 

promotes a better balance of solo and accompaniment. The fourth part of the 

"High Line" tempo Alegreto and Presto. The composer uses non-traditional 

means of expression and various sizes. The fifth part is called "Two 

Bridges". The beginning sounds at the tempo of the previous part. The sixth 

part of the "Grand Central Terminal" tempo Allegro, the middle section the 

tempo Largeto. The seventh part of the "Financial District" tempo Allegro. 

Thus, despite the seven-part structure, in this composition there is a 

tendency to the classical structure of the concert, when the extreme parts are 

mobile and the middle is the lyrical center of the work.  

This work is full of many artistic and performing features. One of them 

is improvisation. The performer must improvise with effects, that is non-

traditional means of expression. The composer instructs "effets improvise`s" 

(in French - improvised effects) in the sixth part in bars 556-561 and bars 

645-649. This means of expression embodied by the author in the work 

brings the performer closer to the jazz element and the corresponding 

manner of performance. It should be noted that New York is perhaps the 

largest and most powerful center of jazz culture in the world, the most 

prominent jazz performers, namely jazz saxophonists, have lived, recorded 

and performed on numerous stages of New York jazz clubs. This factor is 

thus reflected in the work. Another indicator of the affiliation of this part of 
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the work to the jazz direction is its triples pulsation, which is characteristic 

of the "swing" style, the basis of traditional ("mainstream") jazz. Each artist 

prefers to approach this fragment in their own way. Consider two 

performing interpretations, by Michel Supera and Alexander Soulliart.  

A. Soulliart performs in this episode such performance effects as slap 

and slapped attack, where he uses the open type of the slap - "it is a noisy 

means of expression, performed by hitting the tongue on the alveoli and the 

tip of the cane, while covering the valves as in normal game" [1]. "Slap has 

been used on the saxophone since the beginning of the 20th century and 

originates from the field of jazz music. On the saxophone there are two types 

of this technique: 1) open (tongue), has a certain height and different 

dynamic gradations; 2) closed (labial), without a certain height, in the range 

of piano, mezzo-pianoò [8]. The soloist also performs chords and 

consonances, which give the performance a specific character of humor and 

capriciousness. "The use of additional fingers makes it possible to get the 

sound of dissonant chordsò, points out L. Maksymenko [8]. In addition to 

the use of additional, non-typical fingering combinations, quite often, you 

should adjust the performance apparatus in a special way, namely the 

position of the tongue and larynx. As for the effects performed in this 

episode by the French saxophonist Michel Supera, to whom, by the way, 

this work is dedicated, he does not perform at all in bars 556-561 no unusual 

effects. He improvises, but without the use of non-traditional means of 

expression. By the way, in modern academic music for saxophone you can 

find examples when the author of the work requires the performer to 

improvise for some time. For example, it is "Fuzzy Bird sonata" for alto 

saxophone and piano by Japanese composer Takashi Yoshimatsu, where in 

the third part, the saxophonist has to improvise in the specified range and 

gradually move to the highest register of the instrument. Another example 

of improvisation mentioned in the work is the Concerto "Birds" for 

saxophone accompanied by a concert band by Japanese composer Toshio 

Mashima. There is also an episode in which the saxophonist needs to have 

a variety of sound and noise effects that mimic the sounds that are 

characteristic of a bird, and must be able to appropriately introduce them 

into the overall outline of the composition. The art of improvisation has 

always accompanied performers on wind instruments. This was especially 

true before the advent of the established sign system of musical notation. As 

V. Hromchenko notes: "It is in the art of improvisation in the field of solo 

performance on unanimous wind instruments, ie instrumental monody, that 

the steps to future periods in the history of wind performance are marked, 
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marked by the flourishing of concert performance, demonstration of own 

virtuoso abilities of soloists. In this case, there is a certain paradox: 

instrumentalism as such tends to polyphony (suffice it to mention the 

phenomenon of the Aeolian harp), and improvisation in instrumental music 

contributes to the development of solo performance, in particular on wind 

instruments" [2]. In addition, an important artistic aspect in the work are the 

fragments that are close in function to the cadences. Such, for example, is 

the episode from the first part of bars 40-44, as well as bars 52-58. The 

composer marks "tres librement" (from French - very freely). These 

episodes are performed against the background of pedal chords of a 

woodwind group, saxophones and horns, ie the soloist really has complete 

freedom of performance, "however, as we know, the cadence is one of the 

most striking features of the genre of solo instrumental concerto" [9].The 

next cadence episode is the beginning of the second part of bars 156-168, 

again marked "tres librement" and "un peu mysterieux" (from the French ï 

a little mysterious, enigmatic), which gives the episode a mysterious and 

intense nature.  

Another striking feature of this work is the active role of the piano in 

the orchestra and its interaction with the solo saxophone part. This is 

especially evident in the third part ï "Central park". The piano performs the 

melody in unison with the solo saxophone, thus creating a timbre tandem, 

as opposed to an orchestra. Note that due to the fact that the piano is usually 

on stage at a distance from the soloist, and thus their ensemble acquires a 

more voluminous, sound. This way of presenting musical material helps to 

balance the sound of solo and accompaniment parts. In addition to an 

interesting timbre combination, the introduction of the piano into a concert 

band (wind orchestra) and combining it with different orchestral groups can 

improve and facilitate ensemble interaction, as the piano is able to act as a 

"tuning fork". Thus, in the fourth part of the "High line" starting from bar 

374 the melody is set out in a solo saxophone, first clarinet and piano. In 

three bars the piccolo and horn flute, ie instruments of polar registers and 

timbres, are added to the mentioned ensemble, but thanks to the piano these 

register contrasts are smoothed and qualitatively complemented. The 

audience was already able to approve and appreciate such artistic 

achievements of the young French composer. Especially successful can be 

considered the performance of the wind orchestra of the Dnepropetrovsk 

Academy of Music. M. Glinka within the framework of the international 

festival "Music without borders" which took place on February 27, 2019 in 

the walls of the academy. "In the evening concert <> a large wind orchestra 
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under the direction of Igor Gruzin performed a number of modern original 

orchestral and solo compositions for trombone (soloist - Professor of Paris 

conservatory, the famous trombonist Jacques Mauger) and saxophone 

(soloist Alexander Soulliart). World-famous masterpieces of academic wind 

music, including E. Cook's "Bolivar", S. Hazo's "Seven", the original 

çManhattan Skylineè Concerto for saxophone with wind orchestra by 

French composer Oliver Calmel <> and other academic original art the 

works confirmed the kaleidoscopic variety of modern professional music 

and performing arts" [3]. By the way, the piano part was brilliantly and 

convincingly performed by a young and talented pianist Olena Malynovska. 

Of course, the solo saxophone part is full of all possible means of 

expression, such as expressive, exciting cantilena, or virtuoso, rapid 

passages, or various syncopated rhythms and a whole palette of strokes. All 

these means of artistic expression are necessarily related to the fact that the 

work is cyclical, and therefore must carry many facets, images and hold the 

attention of the listener.  

Cyclicality puts before the performer the task of correct, balanced 

construction of the architecture of the work, because the correct, 

harmoniously constructed form helps to convey to the listener exactly the 

true composer's idea. Since the work of O. Calmel is quite voluminous, this 

problem of the form of the structure appears relevant and urgent. The 

correctly constructed form of the work is based on the contrasts and 

hierarchy of emotionality of different parts. An important factor in this 

situation is the so-called "cyclic contrast" (according to E. Nazaikinsky) [9]. 

"This special contrast, as a contrast in the exact sense of the word, in cyclical 

forms, according to the author, is conditional - it is neutralized by an 

unregulated pause between parts, a pause <>, associated with a change in 

psychological attitude. Nazaikinsky understands the term "cyclic contrast" 

primarily as an indication of its conditionality, and the contrast itself - as an 

action of the principle of additionality and the mechanism of related 

associations" [6]. In addition, Nazaikinsky proposes the so-called "theory of 

modes", where along with the word "mode" are close in meaning the 

concepts of "character" and "temperament", the choice of which in some 

cases depends on what feature of the holistic image of music should be 

emphasized. Based on this, the essence of the cyclic form is their change, 

which has a secret logic that ensures the unity of the whole. For example, 

Nazaikinsky calls it "cyclical meaning" [6]. According to Nazaikinsky, 

modes, characters, and states are the material of changes in a cyclical form, 

which is not a continuous process and therefore is not regulated by thematic 



 

288 

 

and intonational factors. For the correct, refined construction of the form it 

is necessary to define culminating episodes, among them to allocate the 

main and secondary culminations. This must be done both in each part 

separately and as a whole work. This work should take place in creative 

collaboration with the conductor, because the soloist's interpretation alone 

is not enough to fully perform a concert with an orchestra. The conductor's 

work on the score is a complex process that is not currently the subject of 

this article. As for the work of the soloist of his party, for the best he should 

be guided by two main methods, namely, deductive and inductive methods 

of work on the work. In addition, "when working on a concert, a saxophonist 

should clearly define where his part has a leading role, where it is 

subordinated, and where it has an equal value with the orchestra part" [5]. 

Conclusions. The saxophone repertoire has been developing quite 

actively and successfully in recent decades. In particular, this applies to 

works for saxophone accompanied by a concert band. But since the 

saxophone is a relatively young instrument, although quite popular, there is 

still a lack of academic repertoire. The long saxophone was perceived 

exclusively as a jazz instrument, it was accompanied by a so-called "jazz" 

stereotype, which influenced the removal of the saxophone from academic 

music, and thus reduced the interest of composers in this instrument. 

Therefore, the development of the repertoire, especially due to the 

appearance of original works, is an extremely important and popular process 

in both domestic and foreign saxophone community. And one of the 

effective and artistically convincing means of promoting and disseminating 

academic saxophone art is cyclic works for saxophone, because a cyclical 

work is able to carry a more concentrated and crystallized artistic idea. 

Examining O. Calmel's work "Manhattan skyline" for alto saxophone with 

wind orchestra, it was found that the expressive and artistic potential of 

works for saxophone with wind orchestra is closely related to the use of 

composers of a cyclical, for example in a seven-part work, which has now 

been investigated. A number of artistic and performing aspects were 

identified that help to fill this work with expressiveness. The peculiarities 

of the construction of drama characteristic of cyclic works are also pointed 

out. Given, so far, not deep enough study of this area of musicology, we see 

the feasibility of further research in the field of works for saxophone 

accompanied by a concert band (orchestra), and other solo with a band.  
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ʅʆɺɯ ɸʉʇɽʂʊʀ ʇʈʆɻʈɸʄʅʆʉʊɯ  

ɺ ʉʋʏɸʉʅɯʁ ʄʋɿʀʏʅɯʁ ʂʋʃʔʊʋʈɯ 
 

ʄʝʪʘ ʩʪʘʪʪʽ ʚʠʟʥʘʯʠʪʠ ʟʤʽʥʠ ʫ ʤʫʟʠʯʥʦ-ʪʝʦʨʝʪʠʯʥʦʤʫ 

ʦʩʤʠʩʣʝʥʥʽ ʧʨʦʛʨʘʤʥʦʾ ʤʫʟʠʢʠ, ʷʢʽ ʚʽʜʙʫʣʠʩʷ ʚ ʘʥʛʣʦʤʦʚʥʦʤʫ 

ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʥʘ ʧʦʯʘʪʢʫ ʍʍ ʩʪ. ʪʘ ʧʨʠʟʚʝʣʠ ʜʦ ʬʦʨʤʫʚʘʥʥʷ 

ʤʦʜʝʨʥʦʾ ʧʘʨʘʜʠʛʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʛʨʘʤʥʦʩʪʽ. ʂʽʥʝʮʴ ʍɯʍ ʩʪ. 

ʚʽʜʟʥʘʯʝʥʠʡ ʢʨʠʟʦʶ ʨʦʤʘʥʪʠʯʥʦʾ ʧʨʦʛʨʘʤʥʦʩʪʽ: ʢʦʤʧʦʟʠʪʦʨʠ ʚʩʝ 

ʙʽʣʴʰ ʪʷʞʽʶʪʴ ʜʦ ʧʨʠʭʦʚʘʥʠʭ ʧʨʦʛʨʘʤ ʘʙʦ ʚʟʘʛʘʣʽ ʚʽʜʤʦʚʣʷʶʪʴʩʷ ʚʽʜ 

ʥʠʭ. ʋ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʧʦʯʠʥʘʶʪʴʩʷ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʛʨʘʤʥʦʩʪʽ ʫ ʙʽʣʴʰ 

ʰʠʨʦʢʦʤʫ ʽʩʪʦʨʠʯʥʦʤʫ ʢʦʥʪʝʢʩʪʽ. ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ: ʧʦʨʽʚʥʷʣʴʥʦ-

ʢʨʠʪʠʯʥʠʡ ʘʥʘʣʽʟ ʪʘ ʩʠʩʪʝʤʘʪʠʟʘʮʽʷ ʜʘʥʠʭ, ʦʪʨʠʤʘʥʠʭ ʟ ʘʥʛʣʦʤʦʚʥʠʭ 

ʜʞʝʨʝʣ (ʫ ʧʝʨʰʫ ʯʝʨʛʫ ʟ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʭ ʤʦʥʦʛʨʘʬʽʡ ʌ. ʅʽʢʩʘ ʪʘ 

ɼʞ. ʂʨʝʛʦʨʘ); ʽʩʪʦʨʠʢʦ-ʩʠʩʪʝʤʥʠʡ ʘʥʘʣʽʟ ʚʧʣʠʚʫ ʪʘʢʠʭ ʷʚʠʱ, ʷʢ 

ʢʫʣʴʪʫʨʥʘ ʪʨʘʚʤʘ ʪʘ ʤʽʩʮʷ ʧʘʤôʷʪʽ, ʥʘ ʚʪʽʣʝʥʥʷ ʧʨʦʛʨʘʤʥʦʩʪʽ ʫ 

ʤʝʤʦʨʽʘʣʴʥʠʭ ʞʘʥʨʘʭ ʩʫʯʘʩʥʦʾ ʤʫʟʠʢʠ; ʤʫʟʠʢʦʟʥʘʚʯʠʡ ʘʥʘʣʽʟ 

ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ ɼʞ. ʂ. ɸʜʘʤʩʘ ʪʘ ʏ. ɸʡʚʟʘ. ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ 

ʨʝʟʫʣʴʪʘʪʽʚ ʧʦʣʷʛʘʻ ʚ ʪʦʤʫ, ʱʦ ʚʧʝʨʰʝ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ 

ʥʘ ʤʘʪʝʨʽʘʣʽ ʤʦʥʦʛʨʘʬʽʡ ʌ. ʅʽʢʩʘ ʪʘ ɼʞ. ʂʨʝʛʦʨʘ ʨʦʟʛʣʷʥʫʪʦ ʟʤʽʥʠ ʫ 

ʪʝʦʨʝʪʠʯʥʦʤʫ ʦʩʤʠʩʣʝʥʽ ʧʨʠʥʮʠʧʫ ʧʨʦʛʨʘʤʥʦʩʪʽ ʪʘ ʥʘ ʤʘʪʝʨʽʘʣʽ ʪʚʦʨʽʚ 

ɼʞ. ʂ. ɸʜʘʤʩʘ ʜʦʩʣʽʜʞʝʥʦ ʨʝʘʣʽʟʘʮʽʶ ʮʠʭ ʟʤʽʥ. ɺʠʩʥʦʚʢʠ. ʉʫʯʘʩʥʽ 

ʢʦʤʧʦʟʠʪʦʨʠ, ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʨʦʤʘʥʪʠʢʽʚ, ʷʢʽ ʚʪʽʣʶʚʘʣʠ ʫ ʧʨʦʛʨʘʤʥʠʭ 

ʪʚʦʨʘʭ ʦʩʦʙʠʩʪʽ ʧʝʨʝʞʠʚʘʥʥʷ, ʟʚʝʨʪʘʶʪʴʩʷ ʧʝʨʝʚʘʞʥʦ ʜʦ ʢʦʣʝʢʪʠʚʥʦʛʦ 

ʝʤʦʮʽʡʥʦʛʦ ʜʦʩʚʽʜʫ. ʎʝ ʥʘʜʘʻ ʧʦʰʪʦʚʭ ʨʦʟʚʠʪʢʫ ʤʝʤʦʨʽʘʣʴʥʠʭ ʞʘʥʨʽʚ, 

ʷʢʽ ʥʝ ʣʠʰʝ ʚʪʽʣʶʶʪʴ ʥʦʚʽ ʩʧʦʩʦʙʠ ʨʝʘʣʽʟʘʮʽʾ ʧʨʦʛʨʘʤʥʦʩʪʽ, ʘ 
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ʚʠʢʦʥʫʶʪʴ ʪʘʢʦʞ ʧʩʠʭʦʪʝʨʘʧʝʚʪʠʯʥʫ ʬʫʥʢʮʽʶ, ʜʦʧʦʤʘʛʘʶʯʠ 

ʩʣʫʭʘʯʘʤ ʧʦʜʦʣʘʪʠ ʚʽʜʯʫʪʪʷ ʙʦʣʶ ʚʽʜ ʚʪʨʘʪ. ʇʨʦʛʨʘʤʥʽʩʪʴ ʚ ʩʫʯʘʩʥʽʡ 

ʤʫʟʠʮʽ ʥʘʙʫʚʘʻ ʥʦʚʠʭ ʥʦʩʽʾʚ: ʢʨʽʤ ʘʩʦʮʽʘʪʠʚʥʦ-ʧʨʦʛʨʘʤʥʠʭ ʟʘʛʦʣʦʚʢʽʚ, 

ʚʘʞʣʠʚʦʶ ʩʢʣʘʜʦʚʦʶ ʩʪʘʶʪʴ ʢʦʤʝʥʪʘʨʽ ʘʚʪʦʨʘ, ʥʘʜʘʥʽ ʧʦʩʪʬʘʢʪʫʤ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʘʩʦʮʽʘʪʠʚʥʽʩʪʴ, ɼʞ. ʂ. ɸʜʘʤʩ, ʢʫʣʴʪʫʨʥʘ ʪʨʘʚʤʘ, 

ʤʝʤʦʨʽʘʣʴʥʽ ʞʘʥʨʠ, ʧʨʦʛʨʘʤʥʽʩʪʴ, ʌ. ʅʽʢʩ, ʏ. ɸʡʚʟ. 
 

ʍʦʪʶʥ ɸʣʝʥʘ ɺʣʘʜʠʤʠʨʦʚʥʘ, ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʢʘʬʝʜʨʳ çʀʩʪʦʨʠʷ 

ʠ ʪʝʦʨʠʷ ʤʫʟʳʢʠè ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ 

ʅʦʚʳʝ ʘʩʧʝʢʪʳ ʧʨʦʛʨʘʤʤʥʦʩʪʠ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʫʣʴʪʫʨʝ 

ʎʝʣʴ ʩʪʘʪʴʠ ï ʦʧʨʝʜʝʣʠʪʴ ʠʟʤʝʥʝʥʠʷ ʚ ʤʫʟʳʢʘʣʴʥʦ-

ʪʝʦʨʝʪʠʯʝʩʢʦʤ ʦʩʤʳʩʣʝʥʠʠ ʧʨʦʛʨʘʤʤʥʦʡ ʤʫʟʳʢʠ, ʢʦʪʦʨʳʝ ʧʨʦʠʟʦʰʣʠ 

ʚ ʘʥʛʣʦʷʟʳʯʥʦʤ ʤʫʟʳʢʦʚʝʜʝʥʠʠ ʚ ʥʘʯʘʣʝ ʍʍ ʚ. ʠ ʧʨʠʚʝʣʠ ʢ 

ʬʦʨʤʠʨʦʚʘʥʠʶ ʩʦʚʨʝʤʝʥʥʦʡ ʧʘʨʘʜʠʛʤʳ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʧʨʦʛʨʘʤʤʥʦʩʪʠ. ʂʦʥʝʮ ʍɯʍ ʩʪ. ʦʪʤʝʯʝʥ ʢʨʠʟʠʩʦʤ ʨʦʤʘʥʪʠʯʝʩʢʦʡ 

ʧʨʦʛʨʘʤʤʥʦʩʪʠ: ʘʚʪʦʨʳ ʚʩʝ ʙʦʣʝʝ ʪʷʛʦʪʝʶʪ ʢ ʩʢʨʳʪʳʤ ʧʨʦʛʨʘʤʤʘʤ 

ʠʣʠ ʚʦʦʙʱʝ ʦʪʢʘʟʳʚʘʶʪʩʷ ʦʪ ʥʠʭ. ɺ ʤʫʟʳʢʦʚʝʜʝʥʠʠ ʥʘʯʠʥʘʶʪʩʷ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʨʦʛʨʘʤʤʥʦʩʪʠ ʚ ʙʦʣʝʝ ʰʠʨʦʢʦʤ ʠʩʪʦʨʠʯʝʩʢʦʤ 

ʢʦʥʪʝʢʩʪʝ. ʄʝʪʦʜʳ: ʩʨʘʚʥʠʪʝʣʴʥʦ-ʢʨʠʪʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʠ 

ʩʠʩʪʝʤʘʪʠʟʘʮʠʷ ʜʘʥʥʳʭ, ʧʦʣʫʯʝʥʥʳʭ ʠʟ ʘʥʛʣʦʷʟʳʯʥʳʭ ʠʩʪʦʯʥʠʢʦʚ (ʚ 

ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʠʟ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʭ ʤʦʥʦʛʨʘʬʠʡ ʌ. ʅʠʢʩʘ ʠ 

ɼʞ. ʂʨʝʛʦʨʘ); ʠʩʪʦʨʠʢʦ-ʩʠʩʪʝʤʥʳʡ ʘʥʘʣʠʟ ʚʣʠʷʥʠʷ ʪʘʢʠʭ ʷʚʣʝʥʠʡ ʢʘʢ 

ʢʫʣʴʪʫʨʥʘʷ ʪʨʘʚʤʘ ʠ ʤʝʩʪʘ ʧʘʤʷʪʠ ʥʘ ʚʦʧʣʦʱʝʥʠʝ ʧʨʦʛʨʘʤʤʥʦʩʪʠ ʚ 

ʤʝʤʦʨʠʘʣʴʥʳʭ ʞʘʥʨʘʭ ʩʦʚʨʝʤʝʥʥʦʡ ʤʫʟʳʢʠ; ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʡ ʘʥʘʣʠʟ 

ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ɼʞ. ʂ. ɸʜʘʤʩʘ ʠ ʏ. ɸʡʚʟʘ. ʅʦʚʠʟʥʘ 

ʨʝʟʫʣʴʪʘʪʦʚ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʚʧʝʨʚʳʝ ʚ ʫʢʨʘʠʥʩʢʦʤ ʤʫʟʳʢʦʚʝʜʝʥʠʠ 

ʥʘ ʤʘʪʝʨʠʘʣʝ ʤʦʥʦʛʨʘʬʠʡ ʌ. ʅʠʢʩʘ ʠ ɼʞ. ʂʨʝʛʦʨʘ ʨʘʩʩʤʦʪʨʝʥʳ 

ʠʟʤʝʥʝʥʠʷ ʚ ʪʝʦʨʝʪʠʯʝʩʢʦʤ ʦʩʤʳʩʣʝʥʠʠ ʧʨʦʛʨʘʤʤʥʦʩʪʠ ʠ ʥʘ 

ʤʘʪʝʨʠʘʣʝ ʧʨʦʠʟʚʝʜʝʥʠʡ ɼʞ. ʂ. ɸʜʘʤʩʘ ʠʩʩʣʝʜʦʚʘʥʘ ʨʝʘʣʠʟʘʮʠʷ ʵʪʠʭ 

ʠʟʤʝʥʝʥʠʡ ʚ ʤʫʟʳʢʝ. ɺʳʚʦʜʳ. ʉʦʚʨʝʤʝʥʥʳʝ ʘʚʪʦʨʳ, ʚ ʦʪʣʠʯʠʝ ʦʪ 

ʨʦʤʘʥʪʠʢʦʚ, ʚʦʧʣʦʱʘʚʰʠʭ ʚ ʧʨʦʛʨʘʤʤʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʣʠʯʥʳʝ 

ʧʝʨʝʞʠʚʘʥʠʷ, ʦʙʨʘʱʘʶʪʩʷ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʢ ʢʦʣʣʝʢʪʠʚʥʦʤʫ 

ʵʤʦʮʠʦʥʘʣʴʥʦʤʫ ʦʧʳʪʫ. ʕʪʦ ʜʘʝʪ ʪʦʣʯʦʢ ʨʘʟʚʠʪʠʶ ʤʝʤʦʨʠʘʣʴʥʳʭ 

ʞʘʥʨʦʚ, ʢʦʪʦʨʳʝ ʥʝ ʪʦʣʴʢʦ ʚʦʧʣʦʱʘʶʪ ʩʧʦʩʦʙʳ ʨʝʘʣʠʟʘʮʠʠ 

ʧʨʦʛʨʘʤʤʥʦʩʪʠ, ʥʦ ʠ ʚʳʧʦʣʥʷʶʪ ʧʩʠʭʦʪʝʨʘʧʝʚʪʠʯʝʩʢʫʶ ʬʫʥʢʮʠʶ, 

ʧʦʤʦʛʘʷ ʩʣʫʰʘʪʝʣʷʤ ʧʨʝʦʜʦʣʝʪʴ ʦʱʫʱʝʥʠʝ ʙʦʣʠ ʦʪ ʧʦʪʝʨʴ. 

ʇʨʦʛʨʘʤʤʥʦʩʪʴ ʚ ʤʫʟʳʢʝ ʧʨʠʦʙʨʝʪʘʝʪ ʥʦʚʳʭ ʥʦʩʠʪʝʣʝʡ: ʚʘʞʥʳʤʠ 

ʩʪʘʥʦʚʷʪʩʷ ʢʦʤʤʝʥʪʘʨʠʠ ʢʦʤʧʦʟʠʪʦʨʘ, ʧʨʝʜʦʩʪʘʚʣʝʥʥʳʝ ʧʦʩʪʬʘʢʪʫʤ.  
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ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʩʩʦʮʠʘʪʠʚʥʦʩʪʴ, ɼʞ. ʂ. ɸʜʘʤʩ, ʢʫʣʴʪʫʨʥʘʷ 
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Khotun Alona, teacher of the chair çHistory and Theory of Musicè of 

Dnipropetrovsk Music Academy named after Mikhail Glinka 

New aspects of program musik in modern music culture 

The purpose of the article is to determine the changes in the musical-

theoretical understanding of program music that took place in English 

musicology in the early twentieth century. and led to the formation of a 

modern paradigm of program music research. The end of the XIX century. 

marked by a crisis of romantic program music: composers are increasingly 

inclined to hidden programs or refuse them altogether. In musicology, the 

study of program music in a broader historical context begins. Methods: 

comparative-critical analysis and systematization of data obtained from 

English-language sources (primarily from the fundamental monographs of 

F. Nicks and J. Kregor); historical-system analysis of the influence of such 

phenomena as cultural trauma and places of memory on the embodiment of 

program in memorial genres of modern music; musicological analysis of 

musical works by J. K. Adams and C. Ives. The novelty of the obtained 

results is that for the first time in Ukrainian musicology the changes in the 

theoretical understanding of the principle of program music are considered 

on the material of monographs of F. Nicks and J. Kregor and the realization 

of these changes in modern music is studied on the material of works by 

J. K. Adams. Conclusions. Modern composers, in contrast to the 

Romantics, who embodied personal experiences in program works, turn 

mainly to the collective emotional experience. This gives impetus to the 

development of memorial genres, which not only embody new ways of 

implementing program, but also perform a psychotherapeutic function, 

helping students to overcome the feeling of pain from loss. Program in 

modern music acquires new media: in addition to associative-program titles, 

the composer's comments provided ex post facto become an important 

component. They become part of the program, but do not narrow the circle 

of listeners' associations, but on the contrary expand the field for reflection. 

The key words: associativity, J. K. Adams, cultural trauma, memorial 

genres, program music, F. Nicks, C. Ives. 
 

ʇʦʩʪʘʥʦʚʢʘ ʧʨʦʙʣʝʤʠ. ɺ ʍʍ ʩʪ. ʚʽʜʙʫʚʘʶʪʴʩʷ ʧʝʚʥʽ ʟʤʽʥʠ ʫ 

ʚʠʢʦʨʠʩʪʘʥʥʽ ʷʢ ʧʨʠʥʮʠʧʫ ʧʨʦʛʨʘʤʥʦʩʪʽ, ʪʘʢ ʽ ʧʨʦʛʨʘʤʥʠʭ ʟʘʩʦʙʽʚ. 

ɿʦʢʨʝʤʘ, ʥʘʟʚʠ ʪʚʦʨʽʚ ʚʞʝ ʥʝ ʤʘʶʪʴ ʧʨʷʤʦʛʦ ʧʦʩʠʣʘʥʥʷ ʥʘ ʧʝʚʥʫ ʧʦʜʽʶ 

ʘʙʦ ʢʦʥʢʨʝʪʥʠʡ ʩʶʞʝʪ. ʇʨʦʛʨʘʤʥʫ ʩʢʣʘʜʦʚʫ ʤʠ ʫʩʚʽʜʦʤʣʶʻʤʦ ʣʠʰʝ 
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ʟʘʚʜʷʢʠ ʯʠʩʣʝʥʥʠʤ ʽʥʪʝʨʚôʶ ʪʘ ʧʫʙʣʽʢʘʮʽʷʤ ʢʦʤʧʦʟʠʪʦʨʽʚ. ɿʩʫʚ 

ʩʧʨʠʡʥʷʪʪʷ ʪʚʦʨʫ ʧʽʜ ʚʧʣʠʚʦʤ ʧʨʦʛʨʘʤʥʠʭ ʢʦʤʝʥʪʘʨʽʚ ʻ ʚʘʞʣʠʚʦʶ 

ʨʠʩʦʶ ʩʫʯʘʩʥʦʾ ʤʫʟʠʢʠ. ɼʘʚʘʪʠ ʨʦʟʛʦʨʥʫʪʽ ʢʦʤʝʥʪʘʨʽ ʱʦʜʦ ʚʣʘʩʥʠʭ 

ʪʚʦʨʽʚ ï ʮʝ ʟʘʛʘʣʴʥʘ ʪʝʥʜʝʥʮʽʷ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʽʚ ʍʍ ʩʪ., ʚ ʪʦʡ ʯʘʩ ʷʢ 

ʘʚʪʦʨʠ ʍɯʍ ʩʪ. ʥʝ ʚʚʘʞʘʣʠ ʟʘ ʧʦʪʨʽʙʥʝ ʜʦʜʘʪʢʦʚʦ ʢʦʤʝʥʪʫʚʘʪʠ ʚʞʝ 

ʚʠʜʘʥʽ ʪʚʦʨʠ: ʚʩʝ, ʱʦ ʙʫʣʦ ʧʦʪʨʽʙʥʦ, ʤʽʩʪʠʣʦʩʷ ʫ ʟʘʛʦʣʦʚʢʘʭ ʪʘ/ʘʙʦ 

ʣʽʪʝʨʘʪʫʨʥʽʡ ʧʨʦʛʨʘʤʽ. ɸʣʝ ʩʫʯʘʩʥʽ ʘʚʪʦʨʩʴʢʽ ʧʦʷʩʥʝʥʥʷ ʥʦʩʷʪʴ 

ʘʩʦʮʽʘʪʠʚʥʠʡ ʭʘʨʘʢʪʝʨ, ʟʤʫʰʫʶʯʠ ʨʦʟʤʽʨʢʦʚʫʚʘʪʠ ʪʘ ʨʦʙʠʪʠ ʚʣʘʩʥʽ 

ʚʠʩʥʦʚʢʠ ʧʽʩʣʷ ʧʨʦʩʣʫʭʘʥʥʷ ʪʚʦʨʫ. ʊʘʢʽ ʤʽʨʢʫʚʘʥʥʷ ʤʦʞʫʪʴ ʥʦʩʠʪʠ ʡ 

ʤʫʟʠʯʥʦ-ʪʝʦʨʝʪʠʯʥʠʡ ʭʘʨʘʢʪʝʨ. 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʟʫʤʦʚʣʝʥʘ ʧʦʢʠ ʱʦ ʥʝʜʦʩʪʘʪʥʽʤ 

ʦʩʚʽʪʣʝʥʥʷʤ ʚ ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʪʚʦʨʯʦʩʪʽ ʮʽʣʦʛʦ ʨʷʜʫ 

ʚʽʜʦʤʠʭ ʟʘʨʫʙʽʞʥʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ï ʟʦʢʨʝʤʘ, ɼʞ. ʂ. ɸʜʘʤʩʘ. ɼʣʷ 

ʝʬʝʢʪʠʚʥʦʛʦ ʤʫʟʠʯʥʦ-ʢʨʠʪʠʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ ʡʦʛʦ ʤʫʟʠʢʠ ʪʘ ʩʫʯʘʩʥʦʾ 

ʘʢʘʜʝʤʽʯʥʦʾ ʤʫʟʠʢʠ ʚ ʮʽʣʦʤʫ ʥʝʦʙʭʽʜʥʦ ʚʧʝʚʥʝʥʦ ʦʨʽʻʥʪʫʚʘʪʠʩʴ ʚ ʪʦʤʫ, 

ʷʢ ʩʫʯʘʩʥʽ ʤʫʟʠʢʦʟʥʘʚʮʽ ʪʨʘʢʪʫʶʪʴ ʧʨʦʙʣʝʤʫ ʧʨʦʛʨʘʤʥʦʩʪʽ. 

ɸʥʘʣʽʟ ʧʫʙʣʽʢʘʮʽʡ ʟʘ ʪʝʤʦʶ ʜʦʩʣʽʜʞʝʥʥʷ. ʎʷ ʩʪʘʪʪʷ ʙʘʟʫʻʪʴʩʷ 

ʥʘ ʜʚʦʭ ʛʦʣʦʚʥʠʭ ʜʞʝʨʝʣʘʭ, ʷʢʽ ʧʨʠʩʚʷʯʝʥʽ ʧʨʦʙʣʝʤʽ ʧʨʦʛʨʘʤʥʦʩʪʽ. 

ɺʘʞʣʠʚʦ ʧʦʯʘʪʠ ʥʝ ʟ ʩʫʯʘʩʥʠʭ ʧʫʙʣʽʢʘʮʽʡ, ʘ ʟ ʨʦʙʦʪʠ, ʷʢʘ ʚʠʡʰʣʘ ʩʪʦ 

ʨʦʢʽʚ ʪʦʤʫ, ʘʣʝ ʟʘʣʠʰʠʣʘʩʴ ʥʝʧʦʤʽʯʝʥʦʶ ʫ ʨʘʜʷʥʩʴʢʠʡ ʧʝʨʽʦʜ ʪʘ ʧʦʢʠ 

ʱʦ ʥʝ ʫʚʽʡʰʣʘ ʜʦ ʥʘʫʢʦʚʦʛʦ ʫʞʠʪʢʫ ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ. ʎʝ 

ʤʦʥʦʛʨʘʬʽʷ ʥʽʤʝʮʴʢʦʛʦ ʤʫʟʠʢʦʟʥʘʚʮʷ ʌ. ʅʽʢʩʘ çProgramme music in the 

last four centurieè [3], ʥʘʧʠʩʘʥʘ ʘʥʛʣʽʡʩʴʢʦʶ ʤʦʚʦʶ ʪʘ ʦʧʫʙʣʽʢʦʚʘʥʘ ʚ 

1907-ʤʫ ʨʦʮʽ. ɸʚʪʦʨ ʨʦʟʛʣʷʜʘʻ ʧʨʦʛʨʘʤʥʽʩʪʴ ʚ ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʽʚ 

ʧʦʯʠʥʘʶʯʠ ʟ XVI ʩʪ. ʊʘʢʠʤ ʯʠʥʦʤ ʚʽʥ ʨʦʟʰʠʨʶʻ ʽʩʪʦʨʠʯʥʦ-ʩʪʠʣʴʦʚʽ 

ʨʘʤʢʠ ʪʘ ʚʠʷʚʣʷʻ ʧʨʦʛʨʘʤʥʽʩʪʴ ʫ ʩʚʽʪʩʴʢʽʡ ʚʦʢʘʣʴʥʽʡ ʪʘ 

ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʽʡ ʤʫʟʠʮʽ ʨʘʥʥʴʦʛʦ ɹʘʨʦʢʦ. ʄʦʥʦʛʨʘʬʽʷ ʩʭʦʞʘ ʥʘ ʜʫʞʝ 

ʜʝʪʘʣʴʥʠʡ ʩʣʦʚʥʠʢ, ʫ ʷʢʦʤʫ ʟʽʙʨʘʥʽ ʫʩʽ ʢʦʤʧʦʟʠʪʦʨʠ, ʷʢʽ ʩʪʚʦʨʶʚʘʣʠ 

ʧʨʦʛʨʘʤʥʫ ʤʫʟʠʢʫ ʪʘ ʥʘʜʘʥʘ ʢʦʨʦʪʢʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʾʭʥʴʦʾ ʪʚʦʨʯʦʩʪʽ. 

ɿʚʝʨʥʝʥʥʷ ʜʦ ʪʘʢʦʛʦ ʨʝʬʝʨʝʥʪʥʦʛʦ ʜʞʝʨʝʣʘ ʧʦʣʝʛʰʫʻ ʨʦʙʦʪʫ 

ʤʫʟʠʢʦʟʥʘʚʮʽʚ, ʷʢʽ ʟʘʡʤʘʶʪʴʩʷ ʜʦʩʣʽʜʞʝʥʥʷʤʠ ʧʨʦʛʨʘʤʥʦʩʪʽ. 

ɺʪʽʤ, ʟʘ ʩʪʦ ʨʦʢʽʚ ʫ ʻʚʨʦʧʝʡʩʴʢʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʥʘʢʦʧʠʣʘʩʴ 

ʧʝʚʥʘ ʢʨʠʪʠʢʘ ʤʦʥʦʛʨʘʬʽʾ ʥʽʤʝʮʴʢʦʛʦ ʤʫʟʠʢʦʟʥʘʚʮʷ. ɸʤʝʨʠʢʘʥʩʴʢʠʡ 

ʤʫʟʠʢʦʟʥʘʚʝʮʴ ɼʞ. ʂʨʝʛʦʨ ʫ 2015-ʤʫ ʨʦʮʽ ʚʠʜʘʚ ʢʥʠʛʫ çProgram 

musicè [2]. ɸʚʪʦʨ ʚʠʢʦʨʠʩʪʦʚʫʻ ʧʨʠʥʮʠʧ ʨʦʙʦʪʠ ʟ ʤʫʟʠʯʥʠʤ 

ʤʘʪʝʨʽʘʣʦʤ, ʩʭʦʞʠʡ ʥʘ ʪʦʡ, ʷʢʠʤ ʢʦʨʠʩʪʫʚʘʚʩʷ ʌ. ʅʽʢʩ, ʘʣʝ 

ʟʦʩʝʨʝʜʞʫʻʪʴʩʷ ʣʠʰʝ ʥʘ ʪʚʦʨʯʦʩʪʽ ʢʦʤʧʦʟʠʪʦʨʽʚ ʍɯʍ-ʛʦ ʪʘ 

ʧʝʨʰʦʾ ʧʦʣʦʚʠʥʠ ʍʍ ʩʪ. ɿʜʘʚʘʣʦʩʷ ʙ, ʮʝ ʧʦʚʝʨʪʘʻ ʜʦ ʧʨʠʥʮʠʧʽʚ 
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ʨʦʤʘʥʪʠʯʥʦʾ ʧʨʦʛʨʘʤʥʦʩʪʽ, ʘʣʝ ʚ ʙʽʣʴʰ ʰʠʨʦʢʦʤʫ ʽʩʪʦʨʠʯʥʦʤʫ 

ʢʦʥʪʝʢʩʪʽ ʜʦʙʨʝ ʚʽʜʦʤʘ ʤʫʟʠʢʘ ʦʩʤʠʩʣʶʻʪʴʩʷ ʟʦʚʩʽʤ ʽʥʘʢʰʝ. 

ɼʞ. ʂʨʝʛʦʨ ʥʘʟʠʚʘʻ ʨʦʙʦʪʫ ʌ. ʅʽʢʩʘ ʦʜʥʽʻʶ ʟ ʥʘʡʢʨʘʱʠʭ ʫ 

ʘʥʛʣʦʤʦʚʥʦʤʫ ʤʫʟʠʯʥʦ-ʪʝʦʨʝʪʠʯʥʦʤʫ ʧʨʦʩʪʦʨʽ, ʘʣʝ ʢʨʠʪʠʢʫʻ ʡʦʛʦ ʟʘ 

ʚʽʣʴʥʝ ʪʨʘʢʪʫʚʘʥʥʷ ʪʝʨʤʽʥʫ ʧʨʦʛʨʘʤʥʽʩʪʴ ʪʘ ʜʦʩʠʪʴ ʧʦʚʝʨʭʥʝʚʠʡ 

ʨʦʟʛʣʷʜ ʢʦʤʧʦʟʠʮʽʡ. ʇʨʠ ʘʥʘʣʽʟʽ ʤʫʟʠʯʥʠʭ ʪʚʦʨʽʚ ʤʠ ʙʫʜʝʤʦ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠ ʥʘʩʪʘʥʦʚʠ ʮʠʭ ʘʚʪʦʨʽʚ ʫ ʷʢʦʩʪʽ ʤʝʪʦʜʦʣʦʛʽʯʥʦʾ ʙʘʟʠ. 

ʊʘʢʦʞ ʜʣʷ ʤʝʪʦʜʦʣʦʛʽʾ ʮʴʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʚʘʞʣʠʚʠʤʠ ʜʚʘ 

ʧʦʥʷʪʪʷ ʟ ʦʙʣʘʩʪʽ ʩʦʮʽʦʣʦʛʽʾ ʪʘ ʽʩʪʦʨʽʾ ï ʢʫʣʴʪʫʨʥʘ ʪʨʘʚʤʘ ʪʘ ʤʽʩʮʷ 

ʧʘʤôʷʪʽ. ʎʽ ʜʚʽ ʢʘʪʝʛʦʨʽʾ ʧʦʚôʷʟʘʥʽ ʟ ʪʨʘʛʽʯʥʠʤʠ ʧʦʜʽʷʤʠ ʍʍ ʩʪ. ʪʘ 

ʚʽʜʦʙʨʘʟʠʣʠʩʴ ʫ ʪʚʦʨʘʭ, ʷʢʽ ʙʫʜʫʪʴ ʨʦʟʛʣʷʜʘʪʠʩʴ ʫ ʜʘʥʽʡ ʩʪʘʪʪʽ. 

ʇʦʥʷʪʪʷ çʢʫʣʴʪʫʨʥʘ ʪʨʘʚʤʘè ʫʚʽʚ ʧʦʣʴʩʴʢʠʡ ʩʦʮʽʦʣʦʛ ʇʴʦʪʨ ʐʪʦʤʧʢʘ 

[5]. ʇʦʯʘʪʢʦʚʦ, ʚʦʥʦ ʙʫʣʦ ʧʦʚôʷʟʘʥʦ ʟʽ ʟʤʽʥʘʤʠ ʚ ʞʠʪʪʽ ʩʫʩʧʽʣʴʩʪʚʘ 

ʧʽʩʣʷ ʧʘʜʽʥʥʷ ʢʦʤʫʥʽʩʪʠʯʥʠʭ ʨʝʞʠʤʽʚ. ʇ. ʐʪʦʤʧʢʘ ʩʪʚʦʨʠʚ ʘʣʛʦʨʠʪʤ 

ʘʥʘʣʽʟʫ, ʱʦ ʜʦʧʦʤʘʛʘʻ ʦʩʤʠʩʣʶʚʘʪʠ ʧʨʦʮʝʩʠ ʧʝʨʝʞʠʚʘʥʥʷ ʪʘʢʦʾ 

ʢʫʣʴʪʫʨʥʦʾ ʪʨʘʚʤʠ. ʄʽʩʮʷʤʠ ʧʘʤôʷʪʽ, ʤʠ ʤʦʞʝʤʦ ʚʚʘʞʘʪʠ ʷʢ ʜʫʭʦʚʥʽ, 

ʪʘʢ ʽ ʤʘʪʝʨʽʘʣʴʥʽ ʩʠʤʚʦʣʽʯʥʽ ʦʙᾷ̒ʢʪʠ, ʱʦ ʩʪʘʣʠ ʝʣʝʤʝʥʪʦʤ ʩʧʘʜʱʠʥʠ 

ʥʘʮʽʦʥʘʣʴʥʦʾ ʧʘʤᾷʷʪʽ ʩʫʩʧʽʣʴʩʪʚʘ. ɸʚʪʦʨʦʤ ʮʽʻʾ ʢʦʥʮʝʧʮʽʾ ʻ 

ʬʨʘʥʮʫʟʴʢʠʡ ʽʩʪʦʨʠʢ ʇ. ʅʦʨʘ [4]. ʎʝʡ ʪʝʨʤʽʥ ʥʝ ʩʣʽʜ ʨʦʟʛʣʷʜʘʪʠ ʣʠʰʝ 

ʫ ʚʫʟʴʢʦʤʫ, ʛʝʦʛʨʘʬʽʯʥʦʤʫ ʩʝʥʩʽ: ʤʽʩʮʷʤʠ ʧʘʤôʷʪʽ ʤʦʞʫʪʴ ʙʫʪʠ ʡ ʧʦʜʽʾ, 

ʣʶʜʠ, ʢʥʠʛʠ, ʧʽʩʥʽ ʡ ʽʥʰʽ ʧʨʝʜʤʝʪʠ, ʱʦ ʧʨʝʜʩʪʘʚʣʷʶʪʴ ʽʩʪʦʨʠʯʥʫ 

ʧʘʤôʷʪʴ ʣʶʜʩʪʚʘ. ʉʘʤʝ ʚʦʥʠ ʥʘʧʨʘʚʣʝʥʽ ʥʘ ʟʙʝʨʝʞʝʥʥʷ ʽʩʪʦʨʠʯʥʦʾ, 

ʢʦʣʝʢʪʠʚʥʦʾ ʧʘʤôʷʪʽ ʩʫʩʧʽʣʴʩʪʚʘ, ʱʦ ʧʦʚôʷʟʘʥʘ ʟ̔ ʧʝʚʥʠʤʠ ʧʦʜʽʤ̫ʠ. 

ʉʪʚʦʨʝʥʥʷ, ʟʙʝʨʝʞʝʥʥʷ ʡ ʟʚʝʨʪʘʥʥʷ ʜʦ ʪʘʢʠʭ çʤʽʩʮʴ ʧʘʤôʷʪʽè ʫ 

ʩʴʦʛʦʜʝʥʥʽ, ʬʦʨʤʫʻ ʧʨʘʚʠʣʘ ʧʦʚʝʜʽʥʢʠ ʡ ʤʦʨʘʣʴʥʽ ʟʘʩʘʜʠ ʜʣʷ ʩʫʯʘʩʥʦʾ 

ʣʶʜʠʥʠ. 

ʄʝʪʦʶ ʩʪʘʪʪʽ ʻ ʚʠʟʥʘʯʝʥʥʷ ʟʤʽʥ ʫ ʤʫʟʠʯʥʦ-ʪʝʦʨʝʪʠʯʥʦʤʫ 

ʦʩʤʠʩʣʝʥʥʽ ʧʨʦʛʨʘʤʥʦʾ ʤʫʟʠʢʠ, ʷʢʽ ʚʽʜʙʫʣʠʩʷ ʚ ʘʥʛʣʦʤʦʚʥʦʤʫ 

ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʥʘ ʧʦʯʘʪʢʫ ʍʍ ʩʪ. ʪʘ ʧʨʠʟʚʝʣʠ ʜʦ ʬʦʨʤʫʚʘʥʥʷ 

ʤʦʜʝʨʥʦʾ ʧʘʨʘʜʠʛʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʛʨʘʤʥʦʩʪʽ. ʋ ʩʚʦʶ ʯʝʨʛʫ 

ʩʧʠʨʘʥʥʷ ʥʘ ʤʦʜʝʨʥʫ ʧʘʨʘʜʠʛʤʫ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʛʨʘʤʥʦʩʪʽ ʤʘʻ 

ʩʧʨʠʷʪʠ ʢʨʘʱʦʤʫ ʨʦʟʫʤʽʥʥʶ ʪʦʛʦ, ʷʢ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴ ʧʨʠʥʮʠʧ 

ʧʨʦʛʨʘʤʥʦʩʪʽ ʩʫʯʘʩʥʽ ʢʦʤʧʦʟʠʪʦʨʠ. 

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʟʘʩʪʦʩʫʚʘʥʥʷ ʧʨʠʥʮʠʧʫ ʧʨʦʛʨʘʤʥʦʩʪʽ ʚ 

ʩʫʯʘʩʥʽʡ ʤʫʟʠʮʽ ʻʚʨʦʘʪʣʘʥʪʠʯʥʦʾ ʪʨʘʜʠʮʽʾ, ʘ ʧʨʝʜʤʝʪʦʤ ï ʟʤʽʥʠ ʫ 

ʨʦʟʫʤʽʥʥʽ ʪʘ ʟʘʩʪʦʩʫʚʘʥʥʽ ʧʨʠʥʮʠʧʫ ʧʨʦʛʨʘʤʥʦʩʪʽ, ʷʢʽ ʚʠʷʚʣʷʶʪʴʩʷ ʚ 

ʘʢʘʜʝʤʽʯʥʽʡ ʤʫʟʠʮʽ ʧʝʨʰʠʭ ʜʝʩʷʪʠʨʽʯʴ ʍʍI ʩʪ.  

ɺʠʢʣʘʜ ʦʩʥʦʚʥʦʛʦ ʤʘʪʝʨʽʘʣʫ. ʍʍ ʩʪ. ʚʽʜʟʥʘʯʠʣʦʩʴ ʨʷʜʦʤ 

ʤʘʩʰʪʘʙʥʠʭ ʽʩʪʦʨʠʯʥʠʭ ʧʦʜʽʡ, ʱʦ ʥʘʟʘʚʞʜʠ ʟʤʽʥʶʶʪʴ ʞʠʪʪʷ ʡ 
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ʩʚʽʪʦʩʧʨʠʡʥʷʪʪʷ ʣʶʜʩʪʚʘ. ʅʘʡʙʽʣʴʰ ʧʦʤʽʪʥʠʤ ʽ ʛʣʦʙʘʣʴʥʠʤ ʻ ʚʧʣʠʚ 

ʇʝʨʰʦʾ ʪʘ ɼʨʫʛʦʾ ʩʚʽʪʦʚʠʭ ʚʽʡʥ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʢʦʤʧʦʟʠʪʦʨʽʚ-

ʨʦʤʘʥʪʠʢʽʚ, ʷʢʽ ʜʽʣʠʣʠʩʴ ʣʠʰʝ ʚʣʘʩʥʠʤ ʝʤʦʮʽʡʥʠʤ ʜʦʩʚʽʜʦʤ, ʩʫʯʘʩʥʠʡ 

ʢʦʤʧʦʟʠʪʦʨ ʧʦʚʠʥʝʥ ʚʨʘʭʦʚʫʚʘʪʠ ʪʨʘʛʽʯʥʠʡ ʢʦʣʝʢʪʠʚʥʠʡ ʝʤʦʮʽʡʥʠʡ 

ʜʦʩʚʽʜ ʰʠʨʦʢʠʭ ʣʶʜʩʴʢʠʭ ʤʘʩ. ʈʦʟʛʣʷʥʝʤʦ, ʷʢ ʧʨʘʮʶʻ ʟ̔ ʮʠʤ ʜʦʩʚʽʜʦʤ 

ʏ. ɸʡʚʟ. ʊʨʝʪʷ ʯʘʩʪʠʥʘ ʟ ɼʨʫʛʦʾ ʦʨʢʝʩʪʨʦʚʦʾ ʩʶʾʪʠ ʤʘʻ ʥʘʟʚʫ çFrom 

Hanover square northè. ɰʾ ʧʨʠʩʚʷʯʝʥʦ ʧʘʤôʷʪʽ ʟʘʛʠʙʣʠʭ ʧʨʠ ʟʘʪʦʧʣʝʥʥʶ 

ʩʫʜʥʘ çʃʫʟʽʪʘʥʽʷè ʧʽʜ ʯʘʩ ʇʝʨʰʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ. ɺ ʮʽʡ ʢʦʤʧʦʟʠʮʽʾ 

ʘʚʪʦʨ ʚʠʢʦʨʠʩʪʦʚʫʻ ʮʠʪʘʪʫ ʟ ʻʚʘʥʛʝʣʴʩʴʢʦʛʦ ʛʽʤʥʫ çIn the Sweet By and 

Byè. ʉʘʤ ʪʝʢʩʪ ʛʽʤʥʫ ʥʝ ʤʘʻ ʞʦʜʥʦʛʦ ʚʽʜʥʦʰʝʥʥʷ ʜʦ ʪʨʘʛʽʯʥʦʾ ʧʦʜʽʾ, 

ʘʣʝ ʩʘʤʝ ʡʦʛʦ ʟʘʩʧʽʚʘʣʠ ʣʶʜʠ ʥʘ ʧʝʨʦʥʽ ʥʴʶ-ʡʦʨʢʩʴʢʦʛʦ ʚʦʢʟʘʣʫ, ʢʦʣʠ 

ʜʦ ʥʠʭ ʜʽʡʰʣʘ ʟʚʽʩʪʢʘ ʧʨʦ ʟʘʪʦʧʣʝʥʥʷ çʃʫʟʽʪʘʥʽʾè. ʏ. ɸʡʚʟ ʙʫʚ ʩʚʽʜʢʦʤ 

ʮʽʻʾ ʧʦʜʽʾ ʪʘ ʦʧʠʩʘʚ ʾʾ ʫ ʩʚʦʾʭ ʤʝʤʫʘʨʘʭ. ʊʘʢʠʤ ʯʠʥʦʤ, ʢʦʤʧʦʟʠʪʦʨ 

ʫʚʽʯʥʠʚ ʫ ʪʚʦʨʽ ʮʝʡ ʛʽʤʥ, ʷʢʠʡ ʩʪʘʚ ʧʝʚʥʠʤ ʩʠʤʚʦʣʦʤ ʦʙôʻʜʥʘʥʥʷ 

ʣʶʜʝʡ, ʷʢʽ ʥʘʤʘʛʘʶʪʴʩʷ ʧʝʨʝʞʠʪʠ ʪʘ ʦʩʤʠʩʣʠʪʠ ʤʘʩʰʪʘʙ ʩʧʽʣʴʥʦʾ 

ʪʨʘʛʝʜʽʾ. ʎʷ ʢʦʤʧʦʟʠʮʽʷ ʜʝʤʦʥʩʪʨʫʻ, ʷʢ ʧʦʯʠʥʘʻ ʧʦʩʪʫʧʦʚʦ ʟʥʠʢʘʪʠ 

ʛʨʘʥʠʮʷ ʤʽʞ ʚʦʢʘʣʴʥʦʶ ʪʘ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʶ ʤʫʟʠʢʦʶ ʫ ʚʪʽʣʝʥʥʽ 

ʧʨʦʛʨʘʤʠ. ʅʘ ʫʤʦʚʥʽʩʪʴ ʪʘʢʦʾ ʛʨʘʥʠʮʽ ʥʝʦʜʥʦʨʘʟʦʚʦ ʚʢʘʟʫʚʘʚ ʌ. ʅʽʢʩ, 

ʧʽʜʢʨʝʩʣʶʶʯʠ, ʱʦ ʟʘʩʦʙʠ, ʚʠʨʦʙʣʝʥʽ ʫ ʚʦʢʘʣʴʥʽʡ ʤʫʟʠʮʽ, ʟʜʘʚʥʘ 

ʧʝʨʝʭʦʜʷʪʴ ʜʦ ʤʫʟʠʢʠ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ.  

ʉʭʦʞʠʡ ʧʨʠʥʮʠʧ ʨʦʙʦʪʠ ʟʽ ʩʣʦʚʝʩʥʠʤ ʪʝʢʩʪʦʤ ʧʨʠʩʫʪʥʽʡ ʚ 

ʢʘʥʪʘʪʽ çʋʮʽʣʽʣʠʡ ʟ ɺʘʨʰʘʚʠè ɸ. ʐʴʦʥʙʝʨʛʘ. ʊʚʽʨ ʙʫʚ ʥʘʧʠʩʘʥʠʡ ʫ 

1948-ʤʫ ʨʦʮʽ ʡ ʧʨʠʩʚʷʯʝʥʠʡ ʧʦʚʩʪʘʥʥʶ ʫ ɺʘʨʰʘʚʩʴʢʦʤʫ ʛʝʪʪʦ. ʆʢʨʽʤ 

ʤʫʟʠʯʥʦʛʦ ʩʫʧʨʦʚʦʜʫ, ʢʦʤʧʦʟʠʪʦʨ ʥʘʧʠʩʘʚ ʣʽʙʨʝʪʦ ʘʥʛʣʽʡʩʴʢʦʶ 

ʤʦʚʦʶ. ʋ ʜʝʷʢʠʭ ʨʦʟʜʽʣʘʭ ʤʦʚʘ ʦʧʦʚʽʜʘʯʘ ʧʝʨʝʨʠʚʘʻʪʴʩʷ ʛʨʫʙʠʤʠ 

ʚʠʢʨʠʢʘʤʠ ʬʝʣʴʜʬʝʙʝʣʷ ʥʽʤʝʮʴʢʦʶ, ʱʦ ʥʘʜʘʻ ʧʝʚʥʦʾ ʭʨʦʥʽʢʘʣʴʥʦʾ 

ʧʝʨʝʢʦʥʣʠʚʦʩʪʽ. ʂʘʥʪʘʪʘ ɸ. ʐʴʦʥʙʝʨʛʘ ʥʝ ʧʨʝʪʝʥʜʫʻ ʥʘ ʽʩʪʦʨʠʯʥʫ 

ʪʦʯʥʽʩʪʴ ʚʽʜʪʚʦʨʝʥʥʷ ʧʦʜʽʡ: ʘʚʪʦʨ ʧʦʻʜʥʫʻ ʣʽʢʚʽʜʘʮʽʶ ɺʘʨʰʘʚʩʴʢʦʛʦ 

ʛʝʪʪʦ 1942-ʛʦ ʨ. ʪʘ ɺʘʨʰʘʚʩʴʢʝ ʧʦʚʩʪʘʥʥʷ 1943 ʨ. ʊʠʤ ʥʝ ʤʝʥʰ ʪʚʽʨ 

ʩʧʨʠʡʤʘʻʪʴʩʷ ʷʢ ʧʨʠʢʣʘʜ ʤʫʟʠʯʥʦʾ ʜʦʢʫʤʝʥʪʘʣʽʩʪʠʢʠ. ʋ ʬʽʥʘʣʽ ʪʚʦʨʫ 

ɸ. ʐʴʦʥʙʝʨʛ ʚʠʢʦʨʠʩʪʦʚʫʻ ʤʦʣʠʪʚʫ çʐʤʘ, ɯʩʨʘʝʣʴè, ʷʢʘ ʩʪʘʻ, ï ʷʢ 

ʻʚʘʥʛʝʣʴʩʴʢʠʡ ʛʽʤʥ ʫ ɸʡʚʟʘ ï ʩʠʤʚʦʣʦʤ ʩʦʣʽʜʘʨʥʦʩʪʽ ʪʘ ʩʧʨʦʪʠʚʫ.  

ɺ ʘʥʛʣʽʡʩʴʢʽʡ ʤʫʟʠʮʽ ʷʩʢʨʘʚʠʤ ʧʨʠʢʣʘʜʦʤ ʤʝʤʦʨʽʘʣʴʥʦʛʦ ʞʘʥʨʫ 

ʻ çɺʦʻʥʥʠʡ ʨʝʢʚʽʻʤè ɹ. ɹʨʽʪʪʝʥʘ. ɺʽʥ ʙʫʚ ʧʨʠʩʚʷʯʝʥʠʡ ʚʽʜʢʨʠʪʪʶ 

ʥʦʚʦʛʦ ʢʘʬʝʜʨʘʣʴʥʦʛʦ ʩʦʙʦʨʫ ʚ ʂʦʚʝʥʪʨʠ, ʷʢʠʡ ʙʫʚ ʧʦʙʫʜʦʚʘʥʠʡ ʥʘ 

ʤʽʩʮʽ ʽʩʪʦʨʠʯʥʦʾ ʙʫʜʽʚʣʽ XIV ʩʪ., ʟʨʫʡʥʦʚʘʥʦʾ ʥʽʤʝʮʴʢʠʤ 

ʙʦʤʙʘʨʜʫʚʘʥʥʷʤ ʚ 1940-ʤʫ ʨʦʮʽ. ʉʣʦʚʝʩʥʘ ʦʩʥʦʚʘ ʨʝʢʚʽʻʤʫ 

ʧʨʝʜʩʪʘʚʣʷʻ ʧʦʻʜʥʘʥʥʷ ʪʨʘʜʠʮʽʡʥʦʾ ʣʘʪʠʥʩʴʢʦʾ ʟʘʫʧʦʢʽʡʥʦʾ ʤʝʩʠ ʪʘ 

ʚʽʨʰʽʚ ʘʥʛʣʽʡʩʴʢʦʛʦ ʧʦʝʪʘ ʋ. ʆʫʝʥʘ, ʷʢʠʡ ʟʘʛʠʥʫʚ ʥʘ ʬʨʦʥʪʽ ʧʽʜ ʯʘʩ 
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ʇʝʨʰʦʾ ʩʚʽʪʦʚʦʾ ʚʽʡʥʠ. ɯʥʜʠʚʽʜʫʘʣʴʥʠʡ ʜʦʩʚʽʜ ʧʦʻʜʥʫʻʪʴʩʷ ʟ 

ʢʦʣʝʢʪʠʚʥʠʤ ʪʘ ʪʨʘʜʠʮʽʡʥʠʤ ʩʧʨʠʡʥʷʪʪʷʤ ʟʘʫʧʦʢʽʡʥʦʾ ʩʣʫʞʙʠ. 

ʉʠʤʚʦʣʽʯʥʠʤ ʪʘʢʦʞ ʻ ʚʠʢʦʥʘʚʩʴʢʠʡ ʩʢʣʘʜ çɺʦʻʥʥʦʛʦ ʨʝʢʚʽʻʤʫè. ɿʘ 

ʟʘʤʠʩʣʦʤ ɹ. ɹʨʽʪʪʝʥʘ 3-ʠ ʩʦʣʽʩʪʠ ï ʪʝʥʦʨ, ʙʘʨʠʪʦʥ ʽ ʩʦʧʨʘʥʦ ï ʤʘʣʠ ʙ 

ʧʨʝʜʩʪʘʚʣʷʪʠ ʪʨʠ ʢʨʘʾʥʠ, ʷʢʽ ʚʦʶʚʘʣʠ ʤʽʞ ʩʦʙʦʶ: ɹʨʠʪʘʥʽʶ, ɻʝʨʤʘʥʽʶ 

 ̔ ʈʦʩʽʶ. ʊʘʢʠʤ ʯʠʥʦʤ, ʦʙʨʘʥʝ ʤʽʩʮʝ ʟʘʜʣʷ ʚʠʢʦʥʘʥʥʷ ʪʚʦʨʫ, 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʪʝʢʩʪʫ ʘʚʪʦʨʘ, ʷʢʠʡ ʟʘʛʠʥʫʚ ʧʽʜ ʯʘʩ ʚʽʡʥʠ, ʚʩʽ ʮʽ ʯʠʥʥʠʢʠ 

ʥʘʧʨʘʚʣʝʥʽ ʥʘ ʢʦʣʝʢʪʠʚʥʠʡ ʜʦʩʚʽʜ ʩʣʫʭʘʯʘ. ʊʨʘʛʝʜʽʷ ʧʝʨʝʞʠʪʘ ʧʽʜ ʯʘʩ 

2-ʭ ʩʚʽʪʦʚʠʭ ʚʽʡʥ, ʙʣʠʟʴʢʘ ʙʫʣʘ ʢʦʞʥʦʤʫ ʽʟ ʩʣʫʭʘʯʽʚ.  

ʊʝʨʦʨʠʩʪʠʯʥʽ ʘʪʘʢʠ 11 ʚʝʨʝʩʥʷ 2001 ʨ. ʨʦʟʧʦʯʘʣʠ ʽʩʪʦʨʽʶ ʍʍɯ ʩʪ. 

ɿʤʽʩʪ ʧʦʥʷʪʪʷ ʢʫʣʴʪʫʨʥʦʾ ʪʨʘʚʤʠ, ʧʨʦ ʷʢʫ ʤʠ ʟʛʘʜʫʚʘʣʠ ʨʘʥʽʰʝ, ʟʥʘʯʥʦ 

ʨʦʟʰʠʨʠʚʩʷ. ʎʷ ʧʦʜʽʷ ʩʧʨʠʯʠʥʠʣʘ ʘʢʪʠʚʥʫ ʨʦʟʨʦʙʢʫ ʧʝʚʥʠʭ 

ʧʩʠʭʦʪʝʨʘʧʝʚʪʠʯʥʠʭ ʧʨʘʢʪʠʢ, ʷʢʽ ʜʦʧʦʤʘʛʘʣʠ ʙ ʣʶʜʷʤ ʩʧʨʘʚʠʪʠʩʴ ʟ 

ʚʽʜʯʫʪʪʷʤ ʙʦʣʶ, ʚʪʨʘʪʠ. ɯʩʥʫʶʪʴ ʪʘʢʦʞ ʽ ʧʝʚʥʽ ʤʫʟʠʯʥʽ ʧʨʘʢʪʠʢʠ, ʷʢʽ 

ʜʦʧʦʤʘʛʘʶʪʴ ʚʠʨʽʰʠʪʠ ʮʶ ʧʨʦʙʣʝʤʫ. ʎʷ ʧʦʜʽʷ ʚʠʢʣʠʢʘʣʘ ʙʘʛʘʪʦ 

ʚʽʜʛʫʢʽʚ ʫ ʤʠʩʪʝʮʪʚʽ, ʟʦʢʨʝʤʘ ʚ ʤʫʟʠʮʽ. ʊʚʽʨ çOn the transmigration of 

soulsè ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ ɼʞ. ʂ. ɸʜʘʤʩʘ ʧʨʠʩʚʷʯʝʥʠʡ 

ʧʘʤôʷʪʽ ʞʝʨʪʚ ʪʝʨʘʢʪʽʚ 11 ʚʝʨʝʩʥʷ 2001 ʨ. ʂʦʤʧʦʟʠʪʦʨ ʻ ʦʜʥʠʤ ʟ 

ʥʘʡʧʦʧʫʣʷʨʥʽʰʠʭ ʪʘ ʥʘʡʚʽʜʦʤʽʰʠʭ ʘʚʪʦʨʽʚ ʩʴʦʛʦʜʝʥʥʷ ʪʘ ʤʦʣʦʜʰʠʤ 

ʩʫʯʘʩʥʠʢʦʤ ʌ. ɻʣʘʩʩʘ ʪʘ ʉ. ʈʘʡʭʘ. ʊʚʦʨʯʽʩʪʴ ɼʞ. ʂ. ɸʜʘʤʩʘ 

ʤʫʟʠʢʦʟʥʘʚʮʽ ʚʽʜʥʦʩʷʪʴ ʜʦ ʥʘʧʨʷʤʫ ʧʦʩʪʤʽʥʽʤʘʣʽʟʤʫ. ʂʦʤʧʦʟʠʪʦʨ ʫ 

ʪʚʦʨʽ çOn the transmigration of soulsè ʚʠʢʦʨʠʩʪʦʚʫʻ ʚʝʣʠʢʠʡ ʩʢʣʘʜ 

ʦʨʢʝʩʪʨʫ, ʭʦʨ, ʘʣʝ ʥʝ ʧʝʨʝʜʙʘʯʘʻ ʧʨʝʜʤʝʪʥʦʛʦ ʟʨʠʤʦʛʦ ʜʽʡʩʪʚʘ, ʷʢ ʮʝ 

ʙʫʣʦ ʫ ʏ. ɸʡʚʟʘ ʚ ʧôʻʩʽ çFrom Hanover square northè. ʏ. ɸʡʚʟ ʨʦʟʜʽʣʷʻ 

ʦʩʥʦʚʥʫ ʦʨʢʝʩʪʨʦʚʫ ʛʨʫʧʫ ʪʘ ʭʦʨ, ʷʢʽ ʟʥʘʭʦʜʷʪʴʩʷ ʥʘ ʩʮʝʥʽ ʪʘ ʦʢʨʝʤʦ 

ʨʦʟʤʽʱʫʻ ʘʥʩʘʤʙʣʴ ʽʥʩʪʨʫʤʝʥʪʽʚ ʧʦʟʘ ʩʮʝʥʦʶ. ɼʞ. ʂ. ɸʜʘʤʩʫ ʚʞʝ ʥʝ 

ʧʦʪʨʽʙʥʽ ʪʘʢʽ ʪʝʘʪʨʘʣʴʥʽ ʧʨʠʡʦʤʠ. ɸʚʪʦʨ ʚʠʢʦʨʠʩʪʦʚʫʻ ʟʘʧʠʩʠ ʯʠʪʘʥʥʷ 

ʽʤʝʥ ʟʘʛʠʙʣʠʭ, ʷʢʽ ʩʧʨʠʡʤʘʶʪʴʩʷ ʷʢ ʦʟʚʫʯʝʥʘ ʤʝʤʦʨʽʘʣʴʥʘ ʜʦʰʢʘ.  

ɼʞ. ʂ. ɸʜʘʤʩ ʩʧʠʨʘʻʪʴʩʷ ʥʘ ʜʦʩʚʽʜ ʉ. ʈʘʡʭʘ, ʷʢʠʡ ʟʘʧʦʯʘʪʢʫʚʘʚ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʝʣʝʢʪʨʦʥʥʦʛʦ ʚʽʜʪʚʦʨʝʥʥʷ ʟʚʫʢʫ ʫ ʤʫʟʠʯʥʠʭ ʪʚʦʨʘʭ. 

ʉʫʯʘʩʥʠʤ ʢʦʤʧʦʟʠʪʦʨʘʤ ʚʞʝ ʥʝ ʧʦʪʨʽʙʥʦ ʽʤʽʪʫʚʘʪʠ ʟʚʫʢʠ 

ʥʘʚʢʦʣʠʰʥʴʦʛʦ ʩʝʨʝʜʦʚʠʱʘ ʟʘ ʜʦʧʦʤʦʛʦʶ ʤʫʟʠʯʥʠʭ ʽʥʩʪʨʫʤʝʥʪʽʚ. 

ɼʦʩʪʘʪʥʴʦ ʟʨʦʙʠʪʠ ʘʫʜʽʦʟʘʧʠʩ ʥʘ ʤʘʛʥʽʪʦʧʣʽʚʢʫ. ʋʧʝʨʰʝ ʮʝʡ ʤʝʪʦʜ 

ʉ. ʈʘʡʭ ʚʠʢʦʨʠʩʪʘʚ ʫ ʪʚʦʨʽ çDifferent trainsè. ʋ ʢʦʤʧʦʟʠʮʽʾ ʟʚʫʯʘʪʴ 

ʩʝʤʧʣʠ ʟ̔ ʟʘʧʠʩʦʤ ʩʧʦʛʘʜʽʚ ʛʫʚʝʨʥʘʥʪʢʠ ʢʦʤʧʦʟʠʪʦʨʘ, ʟ ʷʢʦʶ ʚʽʥ ʫ 

ʜʠʪʠʥʩʪʚʽ ʧʦʜʦʨʦʞʫʚʘʚ ɸʤʝʨʠʢʦʶ ʧʦʪʷʛʦʤ, ʢʦʣʠʰʥʴʦʛʦ ʧʨʦʚʽʜʥʠʢʘ 

ʩʧʘʣʴʥʦʛʦ ʚʘʛʦʥʫ ʡ ʩʧʦʛʘʜʠ ʪʨʴʦʭ ʻʚʨʝʾʚ, ʷʢʽ ʧʝʨʝʞʠʣʠ ʍʦʣʦʢʦʩʪ. 

ʊʘʢʠʤ ʯʠʥʦʤ, ʧʨʦʛʨʘʤʥʽʩʪʴ ʫ ʮʴʦʤʫ ʪʚʦʨʽ ʜʚʦʟʥʘʯʥʘ. ɿ ʦʜʥʽʻʾ ʩʪʦʨʦʥʠ 

ʢʦʤʧʦʟʠʮʽʷ ʻ ʘʚʪʦʙʽʦʛʨʘʬʽʯʥʦʶ, ʘ ʟ ʽʥʰʦʾ ʧʨʠʩʚʷʯʝʥʘ ʧʘʤôʷʪʽ ʞʝʨʪʚ 
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ʍʦʣʦʢʦʩʪʫ. ʋ 2009-2010 ʨ.ʨ. ʉ. ʈʘʡʭ ʩʪʚʦʨʶʻ ʩʪʨʫʥʥʠʡ ʢʚʘʨʪʝʪ çWTC 

9/11è, ʱʦ ʪʘʢʦʞ ʧʨʠʩʚʷʯʫʻ ʧʘʤôʷʪʽ ʞʝʨʪʚ ʪʝʨʘʢʪʽʚ 11 ʚʝʨʝʩʥʷ 2001 ʨ. 

ɺ ʮʴʦʤʫ ʪʚʦʨʽ ʘʚʪʦʨ ʚʠʢʦʨʠʩʪʦʚʫʻ ʘʫʜʽʦʟʘʧʠʩʠ ʜʠʩʧʝʪʯʝʨʽʚ ʫʧʨʘʚʣʽʥʥʷ 

ʧʦʚʽʪʨʷʥʠʤ ʨʫʭʦʤ NORAD ʡ ʬʨʘʛʤʝʥʪʠ ʽʥʪʝʨʚôʶ ʟ̔ ʦʯʝʚʠʜʮʷʤʠ 

ʪʨʘʛʝʜʽʾ, ʚʟʷʪʽ ʩʘʤʠʤ ʘʚʪʦʨʦʤ ʚ 2010 ʨ. ʅʝʦʙʭʽʜʥʦ ʟʘʟʥʘʯʠʪʠ, ʱʦ 

ʢʚʘʨʪʝʪ ʙʫʣʦ ʥʘʧʠʩʘʥʦ ʚʞʝ ʧʽʩʣʷ ʪʚʦʨʫ ɼʞ. ʂ. ɸʜʘʤʩʘ.  

ʊʝʢʩʪ ʫ çOn the transmigration of soulsè ʪʘʢʦʞ ʻ ʯʘʩʪʠʥʦʶ 

ʤʫʟʠʯʥʦʾ ʩʪʨʫʢʪʫʨʠ. ɸʣʝ ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʐʴʦʥʙʝʨʛʘ, ʷʢʠʡ ʩʘʤ ʥʘʧʠʩʘʚ 

ʪʝʢʩʪ ʟʘʜʣʷ ʩʚʦʻʾ ʢʘʥʪʘʪʠ, ɸʜʘʤʩ ʚʠʢʦʨʠʩʪʦʚʫʻ ʽʤʝʥʘ  ̔ ʬʨʘʟʠ, ʽʟ 

ʦʛʦʣʦʰʝʥʴ, ʱʦ ʙʫʣʠ ʚʠʚʽʰʝʥʽ ʩʽʤ'ʷʤʠ ʞʝʨʪʚ ʫ ʨʘʡʦʥʽ ʪʨʘʛʝʜʽʾ. ɸʚʪʦʨ 

ʥʝ ʭʦʪʽʚ ʦʙʠʨʘʪʠ ʧʦʝʪʠʯʥʠʡ ʪʝʢʩʪ, ʪʘʢ ʷʢ ʚʚʘʞʘʚ ʡʦʛʦ ʥʝʜʦʨʝʯʥʠʤ. 

ʁʦʤʫ ʚʘʞʣʠʚʦ ʙʫʣʦ ʘʢʮʝʥʪʫʚʘʪʠ ʫʚʘʛʫ ʥʘ ʨʝʘʢʮʽʾ ʣʶʜʝʡ, ʷʢʽ ʧʝʨʝʞʠʣʠ 

ʙʽʣʴ ʚʪʨʘʪʠ ʙʣʠʟʴʢʠʭ. ʈʦʟʤʦʚʥʽ ʘʫʜʽʦʟʘʧʠʩʠ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʷʢ 

ʽʩʪʦʨʠʯʥʽ ʘʨʪʝʬʘʢʪʠ, ʱʦ ʜʦʧʦʤʘʛʘʶʪʴ ʩʪʚʦʨʠʪʠ ʧʦʪʨʽʙʥʫ ʘʪʤʦʩʬʝʨʫ, 

ʘʣʝ ʚʦʥʠ ʤʘʶʪʴ ʽ ʩʫʪʦ ʤʫʟʠʯʥʫ ʬʫʥʢʮʽʶ ï ʩʪʚʦʨʶʶʪʴ ʩʚʦʻʨʽʜʥʠʡ 

ʧʦʟʘʤʫʟʠʯʥʠʡ ʨʝʬʨʝʥ ʫ ʤʫʟʠʯʥʽʡ ʢʦʤʧʦʟʠʮʽʾ.  

ʂʦʤʧʦʟʠʮʽʷ ʤʘʻ ʥʘʩʢʨʽʟʥʫ ʬʦʨʤʫ ʽʟ ʦʙʨʘʤʣʝʥʥʷʤ, ʱʦ ʤʦʞʥʘ 

ʨʦʟʧʦʜʽʣʠʪʠ ʥʘ 9 ʨʦʟʜʽʣʽʚ. ʄʘʡʞʝ ʚ ʢʦʞʥʦʤʫ ʟ̔ ʥʠʭ ʛʦʣʦʚʥʫ ʨʦʣʴ 

ʚʽʜʽʛʨʘʻ ʭʦʨ ʡ ʘʫʜʽʦʟʘʧʠʩʠ, ʦʨʢʝʩʪʨ ʚʠʢʦʨʠʩʪʦʚʫʻʪʴʩʷ ʷʢ ʬʦʥ. ʋ 

ʪʨʘʢʪʫʚʘʥʥʽ ʦʨʢʝʩʪʨʫ ʮʷ ʢʦʤʧʦʟʠʮʽʷ ʧʝʨʝʢʣʠʢʘʻʪʴʩʷ ʟ ʽʱʝ ʦʜʥʠʤ 

ʪʚʦʨʦʤ ʏ. ɸʡʚʟʘ ï çThe Unanswered Questionè: ʩʧʨʘʚʘ ʥʝ ʣʠʰʝ ʚ ʪʦʤʫ, 

ʱʦ ʚ ʦʙʦʭ ʪʚʦʨʘʭ ʩʪʨʫʥʥʽ ʽʥʩʪʨʫʤʝʥʪʠ ʫʪʚʦʨʶʶʪʴ ʬʦʥ, ʘ ʱʝ ʡ ʫ ʪʦʤʫ, 

ʱʦ ʫ ɸʡʚʟʘ, ʟʛʽʜʥʦ ʟ ʡʦʛʦ ʚʣʘʩʥʠʤʠ ʢʦʤʝʥʪʘʨʷʤʠ, ʚʦʥʠ ʚʪʽʣʶʶʪʴ ʽʜʝʶ 

ʥʝʧʦʨʫʰʥʦʛʦ ɺʩʝʩʚʽʪʫ, ʷʢʠʡ ʟʥʘʻ ʚʩʽ ʚʽʜʧʦʚʽʜʽ ʥʘ ʚʩʽ ʧʠʪʘʥʥʷ. ɸʜʘʤʩ 

ʪʘʢʦʞ ʚʠʢʦʨʠʩʪʦʚʫʻ ʩʪʨʫʥʥʽ, ʯʝʨʛʫʶʯʠ ʾʭ ʽʟ ʜʝʨʝʚôʷʥʠʤʠ ʜʫʭʦʚʠʤʠ, 

ʩʪʚʦʨʶʶʯʠ ʧʣʠʥʥʝ ʟʚʫʯʘʥʥʷ ʚʠʪʨʠʤʘʥʠʭ ʘʢʦʨʜʽʚ. ɸʣʝ ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ 

ɸʡʚʟʘ, ʫ ɸʜʘʤʩʘ ʩʪʨʫʥʥʽ ʥʝ ʷʚʣʷʶʪʴʩʷ ʧʦʩʪʽʡʥʠʤʠ ʥʦʩʽʷʤʠ ʬʫʥʢʮʽʾ 

ʬʦʥʫ: ʚ ʜʝʷʢʠʭ ʨʦʟʜʽʣʘʭ ʬʦʨʤʠ ʾʭ ʟʤʽʥʶʻ ʭʦʨ. ʎʝ ʤʦʞʥʘ ʧʦʨʽʚʥʷʪʠ ʟ 

ʢʽʥʝʤʘʪʦʛʨʘʬʽʯʥʠʤ ʝʬʝʢʪʦʤ ʟʤʽʥʠ ʧʣʘʥʽʚ. ʌʦʥ ʫ ɸʜʘʤʩʘ ʩʪʚʦʨʶʻ 

ʘʢʫʩʪʠʯʥʝ ʚʽʜʯʫʪʪʷ, ʷʢʝ ʩʭʦʞʝ ʥʘ ʧʨʠʩʫʪʥʽʩʪʴ ʫ ʚʝʣʠʢʦʤʫ ʭʨʘʤʽ. ɼʣʷ 

ʢʦʤʧʦʟʠʪʦʨʘ, ʷʢ ʚʽʜʦʤʦ ʟ ʡʦʛʦ ʢʦʤʝʥʪʘʨʽʚ, ʙʫʣʦ ʚʘʞʣʠʚʦ ʜʦʩʷʛʥʫʪʠ 

ʪʘʢʦʛʦ ʝʬʝʢʪʫ. ʊʘʢʦʞ ɼʞ. ɸʜʘʤʩ ʚʠʢʦʨʠʩʪʦʚʫʻ ʤʘʡʞʝ ʮʠʪʘʪʫ ʩʦʣʦ 

ʪʨʫʙʠ ʟ ʪʚʦʨʫ ʏ. ɸʡʚʟʘ. ɺ ʦʙʦʭ ʪʚʦʨʘʭ ʚʦʥʦ ʩʠʤʚʦʣʽʟʫʻ ʧʠʪʘʥʥʷ, ʷʢʝ 

ʟʚʝʨʥʝʥʝ ʜʦ ɺʩʝʩʚʽʪʫ, ʘʣʝ ʟʘʣʠʰʘʻʪʴʩʷ ʙʝʟ ʚʽʜʧʦʚʽʜʽ.  

 
ʇʨʠʢʣʘʜ 1. ʏ. ɸʡʚʟ çThe Unanswered Questionè (ʩʦʣʦ ʪʨʫʙʠ) 
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   ʇʨʠʢʣʘʜ 2. ɼʞ. ɸʜʘʤʩ çOn theTransmigration of Soulsè (ʩʦʣʦ ʪʨʫʙʠ) 
 

 

 

ʅʘʟʚʘ çOn the transmigration of soulsè ʥʝ ʤʘʻ ʧʨʷʤʦʛʦ ʧʦʩʠʣʘʥʥʷ 

ʥʘ ʧʦʜʽʶ, ʷʢʽʡ ʪʚʽʨ ʧʨʠʩʚʷʯʝʥʠʡ. ʇʨʦʛʨʘʤʥʫ ʩʢʣʘʜʦʚʫ ʤʠ 

ʫʩʚʽʜʦʤʣʶʻʤʦ ʣʠʰʝ ʟʘʚʜʷʢʠ ʚʣʘʩʥʠʤ ʢʦʤʝʥʪʘʨʷʤ ɼʞ. ʂ. ɸʜʘʤʩʘ [1]. ɿ 

ʦʩʦʙʠʩʪʦʛʦ ʜʦʩʚʽʜʫ ʤʦʞʫ ʩʢʘʟʘʪʠ, ʱʦ ʚʧʝʨʰʝ ʧʨʦʩʣʫʭʘʚʰʠ ʪʚʽʨ çOn 

the transmigration of soulsè, ʷ ʥʝ ʟʥʘʣʘ ʥʽ ʽʩʪʦʨʽʾ ʩʪʚʦʨʝʥʥʷ, ʥʽ 

ʧʨʠʩʚʷʯʝʥʥʷ, ʥʽ ʘʚʪʦʨʩʴʢʠʭ ʢʦʤʝʥʪʘʨʽʚ. ɿʘʮʽʢʘʚʣʝʥʽʩʪʴ ʩʧʦʥʫʢʘʣʘ 

ʜʽʟʥʘʪʠʩʷ ʙʽʣʴʰʝ ʧʨʦ ʮʶ ʢʦʤʧʦʟʠʮʽʶ ʪʘ ʧʝʨʝʩʣʫʭʘʪʠ ʪʚʽʨ. ɺʨʘʞʝʥʥʷ 

ʧʽʩʣʷ ʜʨʫʛʦʛʦ ʧʨʦʩʣʫʭʦʚʫʚʘʥʥʷ ʙʫʣʠ ʟʦʚʩʽʤ ʽʥʰʽ ʪʘ ʥʘʙʘʛʘʪʦ ʛʣʠʙʰʽ. 

ʊʝ ʩʘʤʝ ʤʦʞʥʘ ʩʢʘʟʘʪʠ ʧʨʦ ʦʜʠʥ ʟ ʥʘʡʚʽʜʦʤʽʰʠʭ ʪʚʦʨʽʚ ʉ. ʈʘʡʭʘ 

ï çDifferent trainsè, ʚ ʷʢʦʤʫ ʙʝʟ ʜʦʧʦʤʦʛʠ ʘʚʪʦʨʩʴʢʠʭ ʢʦʤʝʥʪʘʨʽʚ ʜʫʞʝ 

ʚʘʞʢʦ ʚʠʷʚʠʪʠ ʧʨʦʛʨʘʤʥʫ ʩʢʣʘʜʦʚʫ, ʥʝ ʢʘʞʫʯʠ ʚʞʝ ʧʨʦ ʤʝʤʦʨʽʘʣʴʥʫ. 

ɼʘʚʘʪʠ ʨʦʟʛʦʨʥʫʪʽ ʢʦʤʝʥʪʘʨʽ ʱʦʜʦ ʚʣʘʩʥʠʭ ʪʚʦʨʽʚ ʮʝ ʟʘʛʘʣʴʥʘ 

ʪʝʥʜʝʥʮʽʷ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʽʚ ʍʍ ʩʪ., ʥʘ ʚʽʜʤʽʥʫ ʚʽʜ ʘʚʪʦʨʽʚ ʍɯʍ ʩʪ., ʷʢʽ 

ʥʝ ʚʚʘʞʘʣʠ ʟʘ ʧʦʪʨʽʙʥʝ ʜʦʜʘʪʢʦʚʦ ʢʦʤʝʥʪʫʚʘʪʠ ʚʣʘʩʥʽ ʪʚʦʨʠ, ʘ ʚʩʝ ʱʦ 

ʙʫʣʦ ʧʦʪʨʽʙʥʦ ʥʘʜʘʚʘʣʠ ʫ ʚʠʛʣʷʜʽ ʣʽʪʝʨʘʪʫʨʥʦʾ ʧʨʦʛʨʘʤʠ. 

ɸʣʝ ʢʦʤʝʥʪʘʨʽ ɼʞ. ʂ. ɸʜʘʤʩʘ ʥʦʩʷʪʴ ʘʩʦʮʽʘʪʠʚʥʠʡ ʭʘʨʘʢʪʝʨ, ʘʜʞʝ 

ʟʤʫʰʫʶʪʴ ʨʦʟʤʽʨʢʦʚʫʚʘʪʠ ʪʘ ʨʦʙʠʪʠ ʚʣʘʩʥʽ ʚʠʩʥʦʚʢʠ ʧʽʩʣʷ 

ʧʨʦʩʣʫʭʘʥʥʷ ʪʚʦʨʫ. ɿʘ ʘʚʪʦʨʦʤ, ʥʘʟʚʘ çOn the transmigration of soulsè 

ʦʟʥʘʯʘʻ ʧʝʨʝʤʽʱʝʥʥʷ ʜʫʰʽ, ʩʪʘʥʫ ʟ ʦʜʥʦʛʦ ʤʽʩʮʷ ʚ ʽʥʰʝ, ʷʢʝ ʜʦʧʦʤʘʛʘʻ 

ʩʪʨʘʞʜʘʶʯʠ ʚʧʦʨʘʪʠʩʴ ʟ ʚʽʜʯʫʪʪʷʤ ʙʦʣʶ, ʚʪʨʘʪʠ. ʊʦʙʪʦ, ʧʨʦʮʝʩ 

ʧʨʦʩʣʫʭʫʚʘʥʥʷ ʩʪʘʻ ʤʘʡʞʝ ʩʚʦʛʦ ʨʦʜʫ ʧʩʠʭʦʪʝʨʘʧʝʚʪʠʯʥʠʤ ʩʝʘʥʩʦʤ. 

ʇʦʜʽʙʥʠʡ ʧʽʜʭʽʜ ʤʠ ʩʧʦʩʪʝʨʽʛʘʻʤʦ ʫ ʪʚʦʨʽ ʄ. ʌʝʣʴʜʤʘʥʘ 

çʂʘʧʣʠʮʷ ʈʦʪʢʦè. ʊʚʽʨ ʧʨʠʩʚʷʯʝʥʠʡ ʧʘʤôʷʪʽ ʚʠʜʘʪʥʦʛʦ 

ʘʤʝʨʠʢʘʥʩʴʢʦʛʦ ʭʫʜʦʞʥʠʢʘ ʄ. ʈʦʪʢʦ. ʅʘ ʩʪʽʥʘʭ ʢʘʧʣʠʮʽ-ʙʫʜʽʚʣʽ 

ʚʠʚʽʰʝʥʽ ʢʘʨʪʠʥʠ ʤʠʪʮʷ ʫ ʨʽʟʥʠʭ ʚʽʜʪʽʥʢʘʭ ʯʦʨʥʦʛʦ ʢʦʣʴʦʨʫ. ʎʝ ʤʽʩʮʝ 

ʩʪʘʣʦ ʩʧʽʣʴʥʠʤ ʮʝʥʪʨʦʤ ʽ ʤʝʜʠʪʘʪʠʚʥʠʤ ʧʨʦʩʪʦʨʦʤ ʜʣʷ ʣʶʜʝʡ ʨʽʟʥʠʭ 

ʢʫʣʴʪʫʨ, ʥʘʮʽʦʥʘʣʴʥʦʩʪʝʡ, ʚʽʨʦʩʧʦʚʽʜʘʥʴ. ʊʘ ʩʘʤʘ ʽʜʝʷ ʙʫʣʘ 

ʚʽʜʦʙʨʘʞʝʥʘ ʚ ʧôʩ̒ʽ ʜʣʷ ʭʦʨʫ, ʩʢʨʠʧʢʠ, ʯʝʣʝʩʪʠ, ʫʜʘʨʥʠʭ ʄ. ʌʝʣʴʜʤʘʥʘ 

çʂʘʧʣʠʮʷ ʈʦʪʢʦè. ɸʚʪʦʨ ʩʪʚʦʨʶʻ ʤʫʟʠʯʥʠʡ ʤʝʜʠʪʘʪʠʚʥʠʡ ʧʨʦʩʪʽʨ. 

ɺʠʩʥʦʚʢʠ. ʊʘʢʠʤ ʯʠʥʦʤ, ʧʨʦʛʨʘʤʥʽʩʪʴ ʫ ʍʍ ʪʘ ʥʘ 

ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ. ʧʨʝʜʩʪʘʚʣʷʻ ʩʚʦʻʨʽʜʥʠʡ ʩʠʥʪʝʟ ʘʚʪʦʨʩʴʢʦʛʦ 

ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʪʘ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ. ʋ ʪʚʦʨʽ çOn the transmigration of 

soulsè ɼʞ. ʂ. ɸʜʘʤʩ, ʷʢ ʽ ʏ. ɸʡʚʟ, ʉ. ʈʘʡʭ, ʬʘʢʪ ʪʨʘʛʽʯʥʦʾ ʽʩʪʦʨʠʯʥʦʾ 
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ʧʦʜʽʾ ʚʠʥʦʩʠʪʴ ʟʘ ʨʘʤʢʠ ʩʘʤʦʛʦ ʤʫʟʠʯʥʦʛʦ ʪʚʦʨʫ ʪʘ ʧʨʘʮʶʻ 

ʙʝʟʧʦʩʝʨʝʜʥʴʦ ʟ ʝʤʦʮʽʷʤʠ, ʨʝʘʢʮʽʻʶ ʥʘ ʪʨʘʛʝʜʽʶ. ɸʜʘʤʩ ʫʥʠʢʘʻ 

ʩʞʁʝʪʥʦʩʪʽ, ʪʝʘʪʨʘʣʴʥʠʭ ʝʬʝʢʪʽʚ  ̔ ʟʘʚʜʷʢʠ ʩʪʚʦʨʝʥʥʶ ʚʽʜʯʫʪʪʷ 

ʧʝʨʝʤʽʱʝʥʥʷ ʫ ʮʴʦʤʫ ʚʽʨʪʫʘʣʴʥʦʤʫ ʧʨʦʩʪʦʨʽ, ʜʦʧʦʤʘʛʘʻ ʩʣʫʭʘʯʫ 

ʚʪʘʤʫʚʘʪʠ ʡ, ʧʝʚʥʠʤ ʯʠʥʦʤ, ʚʧʦʨʘʪʠʩʴ ʟ̔ ʙʦʣʝʤ, ʚʽʜʯʫʪʪʷʤ ʚʪʨʘʪʠ. 

ɸʚʪʦʨʩʴʢʽ ʢʦʤʝʥʪʘʨʽ ʩʪʘʶʪʴ ʚʘʞʣʠʚʦʶ ʯʘʩʪʠʥʦʶ ʢʦʤʧʦʟʠʮʽʾ, ʘʣʝ ʚʦʥʠ 

ʥʝ ʦʙʤʝʞʫʶʪʴ ʢʦʣʦ ʘʩʦʮʽʘʮʽʡ ʩʣʫʭʘʯʘ, ʷʢ ʮʝ ʙʫʣʦ ʚ ʨʦʤʘʥʪʠʯʥʽʡ 

ʤʫʟʠʮʽ, ʘ ʥʘʚʧʘʢʠ, ʩʪʠʤʫʣʶʶʪʴ ʨʦʟʰʠʨʝʥʥʷ ʮʴʦʛʦ ʢʦʣʘ. ʉʣʫʭʘʯ ʤʘʻ 

ʟʨʦʙʠʪʠ ʦʩʥʦʚʥʫ ʨʦʙʦʪʫ, ʘ ʩʘʤʝ ʟʥʘʡʪʠ ʤʽʩʮʝ ʜʣʷ ʪʘʢʦʛʦ ʪʚʦʨʫ ʚ ʩʚʦʻʤʫ 

ʢʫʣʴʪʫʨʥʦʤʫ ʜʦʩʚʽʜʽ. ʅʘ ʚʽʜʤʽʥʫ ʚʽʜ ʨʦʤʘʥʪʠʢʽʚ, ʷʢʽ ʚʪʽʣʶʚʘʣʠ ʚ 

ʧʨʦʛʨʘʤʥʠʭ ʪʚʦʨʘʭ ʦʩʦʙʠʩʪʽ ʧʝʨʝʞʠʚʘʥʥʷ, ʥʦʚʽ ʘʚʪʦʨʠ ʟʚʝʨʪʘʶʪʴʩʷ 

ʧʝʨʝʚʘʞʥʦ ʜʦ ʢʦʣʝʢʪʠʚʥʦʛʦ ʝʤʦʮʽʡʥʦʛʦ ʜʦʩʚʽʜʫ, ʱʦ ʩʫʪʪʻʚʦ ʟʤʽʥʠʚʩʷ 

ʧʽʜ ʚʧʣʠʚʦʤ ʛʣʦʙʘʣʴʥʠʭ ʪʨʘʛʝʜʽʡ ʤʠʥʫʣʦʛʦ ʩʪʦʣʽʪʪʷ. ʎʝ ʥʘʜʘʻ ʧʦʰʪʦʚʭ 

ʨʦʟʚʠʪʢʫ ʤʝʤʦʨʽʘʣʴʥʠʭ ʞʘʥʨʽʚ, ʱʦ ʥʝ ʣʠʰʝ ʚʪʽʣʶʶʪʴ ʩʫʯʘʩʥʽ ʩʧʦʩʦʙʠ 

ʨʝʘʣʽʟʘʮʽʾ ʧʨʦʛʨʘʤʥʦʩʪʽ, ʘ ʚʠʢʦʥʫʶʪʴ ʽ ʧʩʠʭʦʪʝʨʘʧʝʚʪʠʯʥʫ ʬʫʥʢʮʽʶ, 

ʜʦʧʦʤʘʛʘʶʯʠ ʩʣʫʭʘʯʘʤ ʧʦʜʦʣʘʪʠ ʚʽʜʯʫʪʪʷ ʙʦʣʶ ʚʽʜ ʚʪʨʘʪ.  

ʇʨʦʛʨʘʤʥʽʩʪʴ ʚ ʩʫʯʘʩʥʽʡ ʤʫʟʠʮʽ ʥʘʙʫʚʘʻ ʥʦʚʠʭ ʥʦʩʽʾʚ: ʢʨʽʤ 

ʘʩʦʮʽʘʪʠʚʥʠʭ ʟʘʛʦʣʦʚʢʽʚ ʚʘʞʣʠʚʦʶ ʩʢʣʘʜʦʚʦʶ ʩʪʘʶʪʴ ʢʦʤʝʥʪʘʨʽ 

ʤʠʪʮʷ, ʥʘʜʘʥʽ ʧʦʩʪʬʘʢʪʫʤ. ɺʦʥʠ ʻ ʯʘʩʪʠʥʦʶ ʧʨʦʛʨʘʤʠ, ʘʣʝ ʥʝ 

ʟʚʫʞʫʶʪʴ ʢʦʣʦ ʘʩʦʮʽʘʮʽʡ, ʘ ʥʘʚʧʘʢʠ, ʨʦʟʰʠʨʶʶʪʴ ʧʦʣʝ ʜʣʷ ʨʦʟʜʫʤʽʚ.  
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ʄʝʪʘ ʩʪʘʪʪʽ ï ʚʠʷʚʣʝʥʥʷ ʚʧʣʠʚʫ ʥʦʚʠʭ ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʥʘ 

ʦʥʦʚʣʝʥʥʷ ʪʨʦʤʙʦʥʦʚʦʛʦ ʨʝʧʝʨʪʫʘʨʫ ʫ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪʦʣʽʪʴ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʧʨʝʟʝʥʪʦʚʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ï ʚʧʝʨʰʝ ʚ 

ʫʢʨʘʾʥʩʴʢʦʤʫ ʤʫʟʠʢʦʟʥʘʚʩʪʚʽ ʨʦʟʛʣʷʥʫʪʦ ʟʘʩʪʦʩʫʚʘʥʥʷ ʥʦʚʠʭ 

ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʫ ʪʚʦʨʘʭ ʚʽʜʦʤʠʭ ʩʫʯʘʩʥʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ, 

ʟʦʢʨʝʤʘ ɽ. ɼʝʥʠʩʦʚʘ ʪʘ ʈ. ʇ̔ ʩʣʽ. ʅʘʜʘʻʪʴʩʷ ʚʠʟʥʘʯʝʥʥʷ ʧʦʥʷʪʪʶ 

çʪʝʭʥʽʢʘ ʢʦʤʧʦʟʠʮʽʾè ʥʘ ʦʩʥʦʚʽ ʩʫʯʘʩʥʠʭ ʥʘʫʢʦʚʠʭ ʧʽʜʭʦʜʽʚ. ʆʧʠʩʘʥʦ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ɽ. ɼʝʥʠʩʦʚʠʤ ʜʦʜʝʢʘʬʦʥʽʾ ʽ ʩʝʨʽʡʥʦʩʪʽ ʚ ʷʢʦʩʪʽ ʧʝʚʥʦʾ 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʚʠʨʘʟʥʦʩʪʽ ʪʚʦʨʫ ʜʣʷ ʪʨʦʤʙʦʥʘ ʽ ʦʜʥʦʯʘʩʥʦ ʟʘʩʦʙʫ 

ʽʥʥʦʚʘʮʽʡʥʦʛʦ ʟʚʫʯʘʥʥʷ ʽʥʩʪʨʫʤʝʥʪʘ. ʊʚʦʨʯʽʩʪʴ ʈ. ʇʽʩʣʽ ʧʨʝʜʩʪʘʚʣʝʥʦ 

ʷʢ ʨʝʟʫʣʴʪʘʪ ʦʨʠʛʽʥʘʣʴʥʦʾ ʚʟʘʻʤʦʜʽʾ ʜʞʘʟʫ, ʨʦʢʫ, ʬᾷʶʞʥ ʪʘ ʘʢʘʜʝʤʽʯʥʦʾ 

ʤʫʟʠʢʠ. ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ ʩʧʠʨʘʶʪʴʩʷ ʥʘ ʩʠʩʪʝʤʥʠʡ ʪʘ 

ʢʦʤʧʘʨʘʪʠʚʥʠʡ ʧʽʜʭʦʜʠ, ʷʢʽ ʩʧʨʷʤʦʚʘʥʽ ʥʘ ʘʥʘʣʽʟ ʪʘ ʧʦʨʽʚʥʷʥʥʷ 

ʚʠʢʦʨʠʩʪʘʥʥʷ ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʫ ʪʨʦʤʙʦʥʦʚʠʭ ʪʚʦʨʘʭ ʦʟʥʘʯʝʥʠʭ 

ʘʚʪʦʨʽʚ. ɺʠʩʥʦʚʢʠ. ɿʘʩʪʦʩʫʚʘʥʥʷ ʥʦʚʠʭ ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʻ ʦʜʥʠʤ 

ʟ ʚʘʞʣʠʚʠʭ ʬʘʢʪʦʨʽʚ ʦʥʦʚʣʝʥʥʷ ʪʨʦʤʙʦʥʦʚʦʛʦ ʨʝʧʝʨʪʫʘʨʫ ʚ ʍʍ ï ʥʘ 
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ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ., ʪʘʢ ʷʢ ʚʦʥʠ ʤʘʶʪʴ ʧʝʚʥʫ ʩʧʨʷʤʦʚʘʥʽʩʪʴ, ʧʦʨʦʜʞʫʶʪʴ 

ʦʩʦʙʣʠʚʽ ʧʨʦʛʨʘʤʥʽ, ʘ ʪʘʢʦʞ ʜʨʘʤʘʪʫʨʛʽʯʥʽ ʦʩʥʦʚʠ, ʩʣʫʞʘʪʴ ʩʪʠʤʫʣʘʤʠ 

ʜʣʷ ʘʚʪʦʨʽʚ ʫ ʩʪʚʦʨʝʥʥʽ ʥʦʚʠʭ ʥʝʪʨʘʜʠʮʽʡʥʠʭ ʪʚʦʨʽʚ ʜʣʷ ʪʨʦʤʙʦʥʘ. 

ɺʠʷʚʣʝʥʦ, ʱʦ ʚʧʣʠʚ ʥʦʚʠʭ ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʥʘʜʟʚʠʯʘʡʥʦ ʘʢʪʠʚʥʦ 

ʩʧʨʠʷʚ ʫʩʢʣʘʜʥʝʥʥʶ ʚʠʢʦʥʘʚʩʴʢʦʾ ʪʨʦʤʙʦʥʦʚʦʾ ʪʝʭʥʽʢʠ, ʱʦ ʟʥʘʯʥʦ 

ʘʢʪʠʚʽʟʫʚʘʣʦ ʫʩʚʽʜʦʤʣʝʥʥʷ ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʭʫʜʦʞʥʴʦ-ʚʠʢʦʥʘʚʩʴʢʠʭ 

ʤʦʞʣʠʚʦʩʪʝʡ ʪʨʦʤʙʦʥʘ, ʷʢ ʽʥʩʪʨʫʤʝʥʪʘ ʟ ʥʝʚʠʢʦʨʠʩʪʘʥʠʤ 

ʚʠʢʦʥʘʚʩʴʢʠʤ ʧʦʪʝʥʮʽʘʣʦʤ.  

ʂʣʶʯʦʚʽ ʩʣʦʚʘ: ʪʨʦʤʙʦʥ, ʪʨʦʤʙʦʥʦʚʠʡ ʨʝʧʝʨʪʫʘʨ, ʢʦʤʧʦʟʠʮʽʡʥʘ 

ʪʝʭʥʽʢʘ, ʜʞʘʟ, ʩʝʨʽʡʥʽʩʪʴ, ʜʦʜʝʢʘʬʦʥʽʷ, ʚʠʢʦʥʘʚʩʴʢʘ ʪʝʭʥʽʢʘ.  

 

ɻʦʥʪʦʚʘʷ ʃʘʨʠʩʘ ɺʘʣʝʨʴʝʚʥʘ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ çʀʩʪʦʨʠʷ ʠ ʪʝʦʨʠʷ ʤʫʟʳʢʠè ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ 

ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ʄ. ɻʣʠʥʢʠ 

ʉʪʝʙʘʢʦʚ ʄʘʢʩʠʤ ʆʣʝʛʦʚʠʯ, ʤʘʛʠʩʪʨʘʥʪ ʢʘʬʝʜʨʳ 

çʆʨʢʝʩʪʨʦʚʳʝ ʠʥʩʪʨʫʤʝʥʪʳè ɼʥʝʧʨʦʧʝʪʨʦʚʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ  

ʠʤ. ʄ. ɻʣʠʥʢʠ   

ɺʣʠʷʥʠʝ ʥʦʚʳʭ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʪʝʭʥʠʢ ʥʘ ʦʙʥʦʚʣʝʥʠʝ 

ʪʨʦʤʙʦʥʦʚʦʛʦ ʨʝʧʝʨʪʫʘʨʘ ʚ ʍʍ ï ʍʍI ʩʪ.  

ʎʝʣʴ ʩʪʘʪʴʠ ï ʚʳʷʚʣʝʥʠʝ ʚʣʠʷʥʠʷ ʥʦʚʳʭ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ 

ʪʝʭʥʠʢ ʥʘ ʦʙʥʦʚʣʝʥʠʝ ʪʨʦʤʙʦʥʦʚʦʛʦ ʨʝʧʝʨʪʫʘʨʘ ʚ ʍʍ ï ʥʘʯʘʣʝ 

ʍʍI ʩʪʦʣʝʪʠʡ. ʅʘʫʯʥʘʷ ʥʦʚʠʟʥʘ ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʨʘʙʦʪʳ ï ʚʧʝʨʚʳʝ ʚ 

ʫʢʨʘʠʥʩʢʦʤ ʤʫʟʳʢʦʚʝʜʝʥʠʠ ʨʘʩʩʤʦʪʨʝʥʦ ʧʨʠʤʝʥʝʥʠʝ ʥʦʚʳʭ 

ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʪʝʭʥʠʢ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʩʦʚʨʝʤʝʥʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, 

ʚ ʯʘʩʪʥʦʩʪʠ, ʕ. ɼʝʥʠʩʦʚʘ ʠ ʈ. ʇʠʩʣʠ. ɼʘʥʦ ʦʧʨʝʜʝʣʝʥʠʝ ʧʦʥʷʪʠʶ 

çʪʝʭʥʠʢʘ ʢʦʤʧʦʟʠʮʠʠè ʥʘ ʦʩʥʦʚʝ ʩʦʚʨʝʤʝʥʥʳʭ ʥʘʫʯʥʳʭ ʧʦʜʭʦʜʦʚ. 

ʆʧʠʩʘʥʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʕ. ɼʝʥʠʩʦʚʳʤ ʜʦʜʝʢʘʬʦʥʠʠ ʠ ʩʝʨʠʡʥʦʩʪʠ ʚ 

ʢʘʯʝʩʪʚʝ ʦʧʨʝʜʝʣʝʥʥʦʡ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʜʣʷ ʪʨʦʤʙʦʥʘ ʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʢʘʢ ʩʨʝʜʩʪʚʘ 

ʠʥʥʦʚʘʮʠʦʥʥʦʛʦ ʟʚʫʯʘʥʠʷ ʠʥʩʪʨʫʤʝʥʪʘ. ʊʚʦʨʯʝʩʪʚʦ ʈ. ʇʠʩʣʠ 

ʧʨʝʜʩʪʘʚʣʝʥʦ ʢʘʢ ʨʝʟʫʣʴʪʘʪ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʜʞʘʟʘ, 

ʨʦʢʘ, ʬʴʶʞʥ ʠ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʤʫʟʳʢʠ. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʦʧʠʨʘʶʪʩʷ ʥʘ ʩʠʩʪʝʤʥʳʡ ʠ ʢʦʤʧʘʨʘʪʠʚʥʳʡ ʧʦʜʭʦʜʳ, ʥʘʧʨʘʚʣʝʥʥʳʝ ʥʘ 

ʘʥʘʣʠʟ ʠ ʩʨʘʚʥʝʥʠʝ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʪʝʭʥʠʢ ʚ 

ʪʨʦʤʙʦʥʦʚʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʫʢʘʟʘʥʥʳʭ ʘʚʪʦʨʦʚ. ɺʳʚʦʜʳ. 

ʇʨʠʤʝʥʝʥʠʝ ʥʦʚʳʭ ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʪʝʭʥʠʢ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ 

ʚʘʞʥʳʭ ʬʘʢʪʦʨʦʚ ʦʙʥʦʚʣʝʥʠʷ ʪʨʦʤʙʦʥʦʚʦʛʦ ʨʝʧʝʨʪʫʘʨʘ ʍʍ ï ʥʘʯʘʣʘ 

ʍʍI ʩʪʦʣʝʪʠʡ, ʪʘʢ ʢʘʢ ʦʥʠ ʠʤʝʶʪ ʦʧʨʝʜʝʣʝʥʥʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ, 

ʧʦʨʦʞʜʘʶʪ ʦʩʦʙʳʝ ʧʨʦʛʨʘʤʤʥʳʝ ʠ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʠʝ ʦʩʥʦʚʳ, ʩʣʫʞʘʪ 
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ʩʪʠʤʫʣʘʤʠ ʜʣʷ ʘʚʪʦʨʦʚ ʚ ʩʦʟʜʘʥʠʠ ʥʦʚʳʭ ʥʝʪʨʘʜʠʮʠʦʥʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʜʣʷ ʪʨʦʤʙʦʥʘ. ʊʘʢʞʝ ʚʳʷʚʣʝʥʦ, ʯʪʦ ʚʣʠʷʥʠʝ ʥʦʚʳʭ 

ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʪʝʭʥʠʢ ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʫʩʣʦʞʥʝʥʠʶ 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʡ ʪʨʦʤʙʦʥʦʚʦʡ ʪʝʭʥʠʢʠ, ʘʢʪʠʚʠʟʠʨʦʚʘʣʦ ʦʩʦʟʥʘʥʠʝ 

ʢʦʤʧʦʟʠʪʦʨʘʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ 

ʪʨʦʤʙʦʥʘ, ʢʘʢ ʠʥʩʪʨʫʤʝʥʪ ʩ ʥʝʠʩʧʦʣʴʟʦʚʘʥʥʤr ʚʳʨʘʟʠʪʝʣʴʥʳʤ 

ʧʦʪʝʥʮʠʘʣʦʤ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʨʦʤʙʦʥ, ʪʨʦʤʙʦʥʦʚʳʡ ʨʝʧʝʨʪʫʘʨ, 

ʢʦʤʧʦʟʠʮʠʦʥʥʘʷ ʪʝʭʥʠʢʘ, ʜʞʘʟ, ʩʝʨʠʡʥʦʩʪʴ, ʜʦʜʝʢʘʬʦʥʠʷ, 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʘʷ ʪʝʭʥʠʢʘ.  
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The influence of new compositional techniques on the renewal of 

the trombone repertoire in the XX ï XXI centuries 

The purpose of the scientific article is to identify the influence of new 

compositional techniques on the renewal of the academic trombone 

repertoire in the XX ï XXI centuries. Scientific novelty ï for the first time 

in Ukrainian musicology the application of new compositional techniques 

in the works of contemporary composers, in particular well-known masters 

E. Denisov and R. Pisli, are considered. The definition of the concept of 

"composition technique" is given on the basis of modern scientific 

approaches. The use by E. Denisov of dodecaphony and seriality as a certain 

intellectual expressiveness of a trombone piece and at the same time a means 

of the innovative sounding of the instrument is described. R. Peasley's work 

is presented as a result of the original interaction of jazz, rock, fusion, 

academic music. Research methods are based on systematic and 

comparative approaches, which are aimed at analyzing and comparing the 

use of compositional techniques in the trombone works of these authors. 

Conclusions of the investigative work. The use of contemporary new 

compositional techniques is one of the important factors in the renewal of 

the trombone repertoire of the XX ï XXI centuries since they have a certain 

orientation, generate special programmatic and dramatic foundations, and 

serve as incentives for authors to create new non-traditional pieces for 

trombone. It was also revealed that the influence of new compositional 

techniques contributed to the complication of the performing trombone 
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technique, activated the composers' awareness of the possibilities of the 

trombone as an academic instrument with untapped artistic expressive 

potential.  

The key words: trombone, trombone repertoire, compositional 

technique, jazz, serial production, dodecaphony, performing technique. 

 

ʇʦʩʪʘʥʦʚʘ ʧʨʦʙʣʝʤʠ. ʊʨʦʤʙʦʥʦʚʝ ʤʠʩʪʝʮʪʚʦ ʫ ʍʍɯ ʩʪʦʣʽʪʪʽ 

ʚʽʜʙʠʚʘʻ ʦʩʥʦʚʥʽ ʪʝʥʜʝʥʮʽʾ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʚʠʢʦʥʘʚʩʪʚʘ ʡ ʚʦʜʥʦʯʘʩ, 

ʚʽʜʢʨʠʚʘʻ ʚʣʘʩʥʽ ʰʣʷʭʠ ʨʦʟʚʠʪʢʫ. ɺʦʥʠ ʦʙʫʤʦʚʣʝʥʽ ʧʦʰʫʢʘʤʠ 

ʫʜʦʩʢʦʥʘʣʝʥʥʷ ʢʦʥʩʪʨʫʢʪʠʚʥʠʭ ʦʩʦʙʣʠʚʦʩʪʝʡ ʽʥʩʪʨʫʤʝʥʪʫ, 

ʚʠʢʦʥʘʚʩʴʢʦʾ ʪʝʭʥʽʢʠ, ʞʘʥʨʦʚʦ-ʩʪʠʣʴʦʚʠʤ ʨʽʟʥʦʤʘʥʽʪʪʷʤ ʪʦʱʦ. 

ɺʘʞʣʠʚʫ ʨʦʣʴ ʫ ʮʴʦʤʫ ʧʨʦʮʝʩʽ ʛʨʘʻ ʚʧʣʠʚ ʥʦʚʽʪʥʽʭ ʢʦʤʧʦʟʠʮʽʡʥʠʭ 

ʪʝʭʥʽʢ, ʷʢʽ ʜʦʚʦʜʷʪʴ, ʱʦ ʩʫʯʘʩʥʝ ʪʨʦʤʙʦʥʦʚʝ ʚʠʢʦʥʘʚʩʪʚʦ ï ʧʨʠʚʘʙʣʠʚʘ 

ʛʘʣʫʟʴ ʜʣʷ ʩʫʯʘʩʥʠʭ ʢʦʤʧʦʟʠʪʦʨʽʚ ʪʘ ʩʣʫʭʘʯʽʚ. ʊʚʦʨʠ ʜʣʷ ʪʨʦʤʙʦʥʘ 

ʤʽʩʪʷʪʴ ʷʢ ʪʨʘʜʠʮʽʡʥʽ ʟʘ ʩʪʠʣʽʩʪʠʢʦʶ, ʪʘʢ ʽ ʥʝʪʨʘʜʠʮʽʡʥʽ, ʟʦʢʨʝʤʘ 

ʩʝʨʽʡʥʽʩʪʴ, ʩʦʥʦʨʠʩʪʠʢʫ, ʘʣʝʘʪʦʨʠʢʫ, ʤʽʥʽʤʘʣʽʟʤ ʪʘ ʨʝʧʝʪʽʪʠʚʥʽʩʪʴ, 

ʛʨʘʬʽʯʥʫ ʪʘ ʧʨʦʩʪʦʨʦʚʫ ʤʫʟʠʢʫ ʪʦʱʦ. ʊʘʢʽ ʪʚʦʨʠ, ʷʢ ʩʝʨʽʡʥʘ ʉʦʥʘʪʘ ʜʣʷ 

ʪʨʦʤʙʦʥʘ ɽ. ɼʝʥʠʩʦʚʘ, ʢʦʥʮʝʨʪ ʜʣʷ ʪʨʦʤʙʦʥʘ ʤʽʥʽʤʘʣʽʩʪʘ ʄʘʡʢʣʘ 

ʅʘʡʤʘʥʘ, çTube Space IIè ʜʣʷ ʪʨʫʙʳ ʠ ʪʨʦʤʙʦʥʘ ɼ. ʂʫʨʣʷʥʜʩʴʢʦʛʦ ʻ 

ʤʘʡʞʝ ʢʣʘʩʠʯʥʠʤʠ ʧʨʠʢʣʘʜʘʤʠ ʘʢʪʠʚʥʦʛʦ ʟʘʣʫʯʝʥʥʷ ʪʨʦʤʙʦʥʘ ʫ ʩʚʽʪ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʠʭ ʧʦʰʫʢʽʚ, ʘ çSolo for sliding tromboneè ɼʞ. ʂʝʡʜʞʘ, 

çSequenza Vè ʃ. ɹʝʨʽʦ, çKerenè ʗ. ʂʩʝʥʘʢʠʩʘ ʖ. ʂʘʩʧʘʨʦʚ ʚʚʘʞʘʻ 

ʟʥʘʢʦʚʠʤʠ ʜʣʷ ʫʩʚʽʜʦʤʣʝʥʥʷ ʨʘʜʠʢʘʣʴʥʦʛʦ ʦʥʦʚʣʝʥʥʷ ʪʨʦʤʙʦʥʦʚʦʛʦ 

ʚʠʢʦʥʘʚʩʪʚʘ ʧʽʜ ʚʧʣʠʚʦʤ ʥʦʚʠʭ ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʪʝʭʥʽʢ.  

ʍʫʜʦʞʥʽ ʨʝʟʫʣʴʪʘʪʠ ʧʦʜʽʙʥʠʭ ʪʚʦʨʽʚ ʜʦʚʝʣʠ ʥʦʚʽ ʤʦʞʣʠʚʦʩʪʽ 

ʪʨʦʤʙʦʥʫ, ʱʦ ʜʦʢʣʘʜʥʦ ʦʧʠʩʘʥʦ ʫ ʜʦʩʣʽʜʞʝʥʥʽ ʖʨʽʷ ʂʘʩʧʘʨʦʚʘ [5].  

ɸʣʝ ʘʚʪʦʨ ʟʘʟʥʘʯʘʻ, ʱʦ ʩʘʤʝ ʪʨʦʤʙʦʥʫ, ʷʢʽʡ ʻ ʥʘʡʘʢʪʠʚʥʽʰʠʤ ʪʝʤʙʨʦʤ  

ʩʫʯʘʩʥʠʭ ʢʦʤʧʦʟʠʮʽʡ, ʤʘʡʞʝ ʥʝ ʧʨʠʜʽʣʝʥʦ ʫʚʘʛʠ ʫ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ. 

ʆʩʦʙʣʠʚʫ ʛʘʣʫʟʴ ʢʦʤʧʦʟʠʮʽʡʥʦʛʦ ʚʧʣʠʚʫ ʥʘ ʪʨʦʤʙʦʥʦʚʝ ʚʠʢʦʥʘʚʩʪʚʦ 

ʩʢʣʘʜʘʻ ʽ ʜʞʘʟʦʚʘ  ʤʫʟʠʢʘ. ʊʚʦʨʯʽʩʪʴ ʈ. ʃʝʤʙʘ, ɸ. ʄʘʥʝʣʴʩʜʦʨʬʘ, 

ɼʞ. ɸʣʝʩʩʽ ʪʘ ʽʥ., ʘʚʘʥʛʘʨʜʥʽ ʧʦʰʫʢʠ ʪʘ ʜʞʘʟʦʚʘ ʥʝ ʘʢʘʜʝʤʽʯʥʽʩʪʴ ʷʢʠʭ 

ʫ ʧʦʻʜʥʘʥʥʽ ʟ  ʪʨʘʜʠʮʽʡʥʽʩʪʶ ʧʨʠʟʚʝʣʠ ʜʦ ʨʘʜʠʢʘʣʴʥʦʛʦ ʦʥʦʚʣʝʥʥʷ 

ʚʠʢʦʥʘʚʩʴʢʦʾ ʪʨʦʤʙʦʥʦʚʦʾ ʪʝʭʥʽʢʠ, ʧʦʢʠ ʥʝ ʩʪʘʣʠ ʦʙᾷʻʢʪʦʤ ʥʘʫʢʦʚʠʭ 

ʨʦʟʚʽʜʦʢ. ʊʘʢʠʤ ʯʠʥʦʤ, ʥʝʜʦʩʪʘʪʥʷ ʜʦʩʣʽʜʞʝʥʽʩʪʴ ʢʦʤʧʦʟʠʮʽʡʥʠʭ 

ʘʩʧʝʢʪʽʚ ʩʫʯʘʩʥʦʾ ʤʫʟʠʢʠ ʜʣʷ ʪʨʦʤʙʦʥʘ ʩʪʘʥʦʚʠʪʴ ʘʢʪʫʘʣʴʥʫ ʧʨʦʙʣʝʤʫ 

ʚʠʢʦʥʘʚʩʴʢʦʛʦ ʤʫʟʠʢʦʟʥʘʚʩʪʚʘ.  

ɸʢʪʫʘʣʴʥʽʩʪʴ ʜʦʩʣʽʜʞʝʥʥʷ ʧʦʣʷʛʘʻ ʫ ʥʝʦʙʭʽʜʥʦʩʪʽ ʜʦʩʣʽʜʞʝʥʥʷ 

ʩʫʯʘʩʥʠʭ ʪʚʦʨʽʚ ʜʣʷ ʪʨʦʤʙʦʥʘ ʪʘ ʾʭ ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʪʝʭʥʽʢ, ʷʢʽ 
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ʥʝʜʦʩʪʘʪʥʴʦ ʚʠʩʚʽʪʣʝʥʽ ʫ ʜʞʝʨʝʣʘʭ ʥʦʚʦʯʘʩʥʦʛʦ ʚʠʢʦʥʘʚʩʴʢʦʛʦ 

ʤʠʩʪʝʮʪʚʦʟʥʘʚʩʪʚʘ.  

ʆʙôʻʢʪʦʤ ʜʦʩʣʽʜʞʝʥʥʷ ʻ ʥʦʚʽʪʥʽ ʢʦʤʧʦʟʠʮʽʡʥʽ ʪʝʭʥʽʢʠ ʫ ʪʚʦʨʘʭ 

ʜʣʷ ʪʨʦʤʙʦʥʘ, ʘ ʧʨʝʜʤʝʪʦʤ ï ʩʚʦʻʨʽʜʥʽʩʪʴ ʾʭ ʚʠʢʦʨʠʩʪʘʥʥʷ ʫ 

ʪʨʦʤʙʦʥʦʚʦʤʫ ʨʝʧʝʨʪʫʘʨʽ ʍʍ ï ʧʦʯʘʪʢʫ ʍʍɯ ʩʪ.  

ʆʛʣʷʜ ʣʽʪʝʨʘʪʫʨʠ. ʊʝʦʨʽʾ ʩʫʯʘʩʥʠʭ ʪʝʭʥʽʢ ʢʦʤʧʦʟʠʮʽʾ 

ʧʨʠʩʚʷʯʝʥʦ ʚʝʣʠʢʠʡ ʣʘʥʮʶʛ ʜʦʩʣʽʜʞʝʥʴ, ʟʦʢʨʝʤʘ ʅ. ɻʫʣʷʥʠʮʴʢʦʾ [3], 

ʆ. ʉʦʢʦʣʦʚʘ [12], ʖ. ʍʦʣʦʧʦʚʘ [15], ʄ. ʇʝʨʝʚʻʨʟʻʚʦʾ [11] ʪʦɦʦ. ʋ 

ʧʨʘʮʷʭ ɺ. ɻʨʦʤʯʝʥʢʘ [2], ʈ. ɺʦʚʢʘ [1], ɻ. ʄʘʨʮʝʥʶʢʘ [10], 

ɺ. ʉʣʫʧʩʴʢʦʛʦ [13] ʪʘ ʽʥ. ʨʦʟʛʣʷʜʘʶʪʴʩʷ ʧʠʪʘʥʥʷ ʥʝʪʨʘʜʠʮʽʡʥʠʭ 

ʚʠʨʘʟʦʚʠʭ ʟʘʩʦʙʽʚ ʛʨʠ ʥʘ ʨʽʟʥʠʭ ʜʫʭʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʘʭ, ʷʢʽ ʧʦʚᾷʷʟʘʥʽ ʟ 

ʚʠʢʦʨʠʩʪʘʥʥʷʤ ʥʦʚʽʪʥʽʭ ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʪʝʭʥʽʢ. ɼʦʩʣʽʜʞʝʥʥʷ 

ʖ. ʂʘʩʧʘʨʦʚʘ [5], ɺ. ʈʘʜʚʽʣʦʚʠʯʘ [8], ʃ. ʃʝʡʧʩʦʥ [9], ʎʟʦʫ ɺʝʷ [16] 

ʨʦʟʛʦʨʪʘʶʪʴ ʧʘʥʦʨʘʤʫ ʦʥʦʚʣʝʥʥʷ ʩʫʯʘʩʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ 

ʚʠʢʦʥʘʚʩʪʚʘ, ʟʦʢʨʝʤʘ ʽ ʪʨʦʤʙʦʥʦʚʦʛʦ.   

ʆʩʥʦʚʥʠʡ ʤʘʪʝʨʽʘʣ. ʇʦʥʷʪʪʷ çʪʝʭʥʽʢʘ ʢʦʤʧʦʟʠʮʽʾè ʤʘʻ ʦʩʦʙʣʠʚʝ 

ʤʽʩʮʝ ʫ ʩʫʯʘʩʥʽʡ ʪʝʦʨʽʾ ʡ ʥʘʙʫʣʦ ʚʠʨʘʟʥʦʾ ʚʩʝʦʩʷʞʥʦʩʪʽ. ʊʝʭʥʽʢʘ 

ʢʦʤʧʦʟʠʮʽʾ ï ʩʫʢʫʧʥʽʩʪʴ ʧʨʠʡʦʤʽʚ, ʱʦ ʚʠʢʦʨʠʩʪʦʚʫʶʪʴʩʷ ʘʚʪʦʨʦʤ ʫ 

ʧʨʦʮʝʩʽ ʩʪʚʦʨʝʥʥʷ ʪʚʦʨʫ ʽ ʤʘʻ ʚʽʜʧʦʚʽʜʥʫ ʚʠʨʘʟʥʫ ʩʧʨʷʤʦʚʘʥʽʩʪʴ. 

ɿʘʫʚʘʞʠʤʦ, ʱʦ ʫ ʥʘʫʢʦʚʽʡ ʣʽʪʝʨʘʪʫʨʽ ʪʝʨʤʽʥ çʢʦʤʧʦʟʠʮʽʷè ʫʞʠʪʦ ʚ 

ʜʝʢʽʣʴʢʦʭ ʟʥʘʯʝʥʥʷʭ. ʅ. ɻʫʣʷʥʠʮʴʢʘ ʧʨʦʧʦʥʫʻ ʦʟʥʘʯʠʪʠ ʟʘ ʜʦʧʦʤʦʛʦʶ 

ʥʴʦʛʦ çʽ ʦʢʨʝʤʠʡ ʪʚʽʨ, ʡ ʢʦʥʢʨʝʪʥʫ ʩʪʨʫʢʪʫʨʫ ʤʫʟʠʯʥʦʛʦ ʦʙᾷʻʢʪʫ, ʽ ʩʘʤ 

ʧʨʦʮʝʩ ʩʪʚʦʨʝʥʥʷè [3, 6].   

ʂʦʤʧʦʟʠʮʽʡʥʽ ʪʝʭʥʽʢʠ ʍʍ ʩʪ., ʱʦ ʚʠʥʠʢʣʠ ʚ ʧʨʦʮʝʩʽ ʨʘʜʠʢʘʣʴʥʦʾ 

ʘʚʘʥʛʘʨʜʥʦʾ ʨʝʚʦʣʶʮʽʾ ʡ ʜʦʤʽʥʫʚʘʥʥʷ ʽʥʜʠʚʽʜʫʘʣʴʥʠʭ 

ʢʦʤʧʦʟʠʪʦʨʩʴʢʠʭ ʨʽʰʝʥʴ, ʚʘʛʦʤʦ ʚʧʣʠʥʫʣʠ ʥʝ ʣʠʰʝ ʥʘ ʞʘʥʨʦʚʦ-

ʩʪʠʣʴʦʚʽ ʧʘʨʘʤʝʪʨʠ ʪʚʦʨʫ, ʘʣʝ ʽ ʥʘ ʚʠʢʦʥʘʚʩʴʢʽ ʟʘʩʦʙʠ, ʧʦʧʦʚʥʠʚʰʠ ʾʭ 

ʥʦʚʽʪʥʽʤʠ ʧʨʠʡʦʤʘʤʠ. ʎʝ ʧʨʠʚʝʣʦ ʜʦ ʧʦʩʪʫʧʦʚʦʛʦ ʨʦʟʰʠʨʝʥʥʷ 

ʫʩʚʽʜʦʤʣʝʥʥʷ ʤʦʞʣʠʚʦʩʪʝʡ ʽʥʩʪʨʫʤʝʥʪʽʚ, ʟʦʢʨʝʤʘ ʪʨʦʤʙʦʥʘ.  

ʆʜʥʠʤ ʟ ʢʣʶʯʦʚʠʭ ʤʘʡʩʪʨʽʚ ʥʦʚʦʾ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʦʾ ʤʫʟʠʢʠ, ʟ 

ʦʩʦʙʠʩʪʦʶ ʝʩʪʝʪʠʢʦʶ ʢʦʞʥʦʛʦ ʽʥʩʪʨʫʤʝʥʪʘ ʽ ʡʦʛʦ ʪʝʤʙʨʫ, ʙʫʚ 

ɽ. ɼʝʥʠʩʦʚ (1929 ï 1996). ɯʥʩʪʨʫʤʝʥʪʘʣʴʥʘ ʤʫʟʠʢʘ ʤʘʡʩʪʨʘ ʻ 

ʥʘʡʚʘʞʣʠʚʽʰʦʶ ʩʢʣʘʜʦʚʦʶ ʡʦʛʦ ʪʚʦʨʯʦʩʪʽ ʡ ʚʦʜʥʦʯʘʩ, ʩʪʘʥʦʚʠʪʴ 

ʚʘʛʦʤʫ ʛʘʣʫʟʴ ʜʦʩʷʛʥʝʥʴ ʥʦʚʦʯʘʩʥʦʾ ʤʫʟʠʢʠ. ʁʦʛʦ ʽʥʪʝʨʧʨʝʪʘʮʽʷ 

ʢʦʤʧʦʟʠʮʽʡʥʠʭ ʪʝʭʥʽʢ ʻ ʩʧʦʚʥʝʥʘ ʛʣʠʙʠʥʥʠʤʠ ʟʥʘʯʝʥʥʷʤʠ, ʱʦ, 

ʚʽʜʧʦʚʽʜʥʦ ɺ. ʎʝʥʦʚʽʡ ʪʘ ʖ. ʍʦʣʦʧʦʚʫ çʧʦʟʥʘʯʝʥʽ ʷʢ ʫʪʚʝʨʜʞʝʥʥʷ 

ʽʜʝʘʣʫ ʚʠʩʦʢʦʜʫʭʦʚʥʦʛʦ ʞʠʪʪʷ ʣʶʜʠʥʠ ʚ ʩʫʯʘʩʥʦʤʫ ʩʚʽʪʽ, ʱʦ ʩʪʨʽʤʢʦ 

ʟʤʽʥʶʻʪʴʩʷè [15]. ʇʦʜʽʙʥʘ ʩʪʠʣʴʦʚʘ ʦʩʦʙʣʠʚʽʩʪʴ ʚʠʩʚʽʪʣʠʣʘʩʴ ʫ ʍʦʨʘʣ-

ʚʘʨʽʘʮʽʷʭ ʜʣʷ ʪʨʦʤʙʦʥʘ, ʱʦ ʙʫʣʠ ʩʪʚʦʨʝʥʽ ʫ ʧʝʨʽʦʜ ʪʚʦʨʯʦʩʪʽ ʤʘʡʩʪʨʘ 
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70-ʭ ʨʦʢʽʚ. ʉʘʤʝ ʮʽ ʨʦʢʠ ʧʦʟʥʘʯʠʣʠ ʜʽʷʣʴʥʝ ʟʚʝʨʥʝʥʥʷ ʽ ʦʧʘʥʫʚʘʥʥʷ 

ʥʦʚʠʭ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʭ ʽʜʝʡ.  

ʊʚʽʨ ʧʨʠʩʚʷʯʝʥʦ ʚʽʜʦʤʦʤʫ ʪʨʦʤʙʦʥʽʩʪʫ ɸʥʘʪʦʣʽʶ ʉʢʦʙʝʣʻʚʫ, 

ʧʨʝʤôʻʨʥʝ ʚʠʢʦʥʘʥʥʷ ʥʘʣʝʞʠʪʴ ɼʞʦʥʫ ʌʫʣʢʝʨʩʦʥʫ. ʉʘʤ ʢʦʤʧʦʟʠʪʦʨ ʫ 

ʙʝʩʽʜʘʭ ̔ʟ ɼ. ʐʫʣʴʛʽʥʠʤ ʘʢʮʝʥʪʫʚʘʚ, ʱʦ ʮʝʡ ʪʚʽʨ ï ʨʦʟʢʫʪʝ ʪʨʘʢʪʫʚʘʥʥʷ 

ʙʘʨʦʯʥʦʛʦ ʞʘʥʨʫ, ʢʦʤʝʥʪʘʨʽ ʜʦ ʚʘʨʽʘʮʽʡ ʥʘ ʭʦʨʘʣ, ʷʢʠʡ ʟʘʡʤʘʻ ʯʠʤʘʣʦ 

ʧʨʦʩʪʦʨʫ ʪʚʦʨʫ. ʑʦʜʦ ʦʩʦʙʣʠʚʦʩʪʝʡ ʚʠʢʦʥʘʥʥʷ, ʪʦ ʢʦʤʧʦʟʠʪʦʨ 

ʚʜʘʻʪʴʩʷ ʜʦ ʩʦʥʦʨʥʦʛʦ ʜʽʘʣʦʛʫ ʪʨʦʤʙʦʥʘ ʪʘ ʬʦʨʪʝʧʽʘʥʦ (ʤʫʟʠʢʘʥʪ ʛʨʘʻ 

ʟ̔ ʨʦʟʢʨʠʪʠʤ ʨʘʩʪʨʫʙʦʤ, ʘ ʪʘʢʦʞ ʦʪʨʠʤʫʻ ʫ ʚʽʜʧʦʚʽʜʴ ʦʙʝʨʪʦʥʠ). 

ʅʘʛʦʣʦʩʠʤʦ, ʱʦ ʢʦʤʧʦʟʠʮʽʡʥʘ ʪʝʭʥʽʢʘ ï ʮʝ ʜʦʜʝʢʘʬʦʥʽʷ, ʷʢʽʡ 

ʢʦʤʧʦʟʠʪʦʨ ʧʨʠʩʚʷʪʠʚ ʥʘʚʽʪʴ ʥʘʫʢʦʚʦ-ʜʦʩʣʽʜʥʠʮʴʢʫ ʩʪʘʪʪʶ. ɹʫʜʫʯʠ 

ʜʦʙʨʠʤ ʘʥʘʣʽʪʠʢʦʤ, ʘʚʪʦʨ ʥʘʛʦʣʦʰʫʚʘʚ, ʦɦ ʩʝʨʽʡʥʽʩʪʴ ʥʘʜʘʻ ʟʤʦʛʫ 

ʤʠʪʮʷʤ ʩʪʚʦʨʶʚʘʪʠ ʜʦʩʠʪʴ ʥʘʩʠʯʝʥʽ ʢʦʤʧʦʟʠʮʽʾ, ʱʦ ʜʫʞʝ ʽʤʧʦʥʫʚʘʣʦ 

ʪʘʢʦʞ ʽ ʡʦʤʫ: çʊʘʢʘ ʪʝʥʜʝʥʮʽʷ ʜʦ ʙʽʣʴʰʦʾ ʤʫʟʠʯʥʦʾ ʥʘʩʠʯʝʥʦʩʪʽ ʬʦʨʤ ʽ 

ʩʪʠʩʥʝʥʥʶ ʤʘʩʰʪʘʙʽʚ ʙʫʣʘ ʧʦʚ'ʷʟʘʥʘ ʽ ʟ ʧʨʠʨʦʜʥʦʶ ʨʝʘʢʮʽʻʶ ʨʷʜʫ 

ʢʦʤʧʦʟʠʪʦʨʽʚ ʧʨʦʪʠ ʚʝʣʠʢʦʚʘʛʦʚʦʾ ʧʦʤʧʝʟʥʦʩʪʽ ʧʽʟʥʴʦʨʦʤʘʥʪʠʯʥʦʾ 

ʰʢʦʣʠè [4, 479].  

 ʎ̫  ʪʝʭʥʽʢʘ ʫʩʚʽʜʦʤʣʶʚʘʣʘʩʴ ʤʘʡʩʪʨʦʤ ʷʢ ʤʦʞʣʠʚʽʩʪʴ 

ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʚʠʨʘʟʥʦʩʪʽ, ʘ ʪʘʢʦʞ, ʚʦʜʥʦʯʘʩ, ʜʦʩʷʛʥʝʥʥʷ 

ʽʥʥʦʚʘʮʽʡʥʦʛʦ ʟʚʫʯʘʥʥʷ ʽʥʩʪʨʫʤʝʥʪʘ.   

ʅʝʚʠʧʘʜʢʦʚʦ ɭ. ʂʫʧʨʦʚʩʴʢʘ ʥʘʜʘʻ ʚʠʩʣʦʚʣʶʚʘʥʥʷ ʤʘʡʩʪʨʘ ʧʨʦ 

ʩʢʣʘʜʥʽ ʤʘʪʝʤʘʪʠʯʥʽ ʽʜʝʾ, ʘʢʮʝʥʪʫʻ ʫʚʘʛʫ ʥʘ ʩʣʦʚʘʭ ʘʚʪʦʨʘ: çʗ ʥʽʢʦʣʠ 

ʥʝ ʣʶʙʠʚ ʦʜʥʦʤʽʨʥʫ ʤʫʟʠʢʫè [7]. ʊʘʢʘ ʭʫʜʦʞʥʷ ʝʩʪʝʪʠʢʘ ɽ. ɼʝʥʠʩʦʚʘ 

ʧʦʚ'ʷʟʘʥʘ ʽʟ ʡʦʛʦ ʫʥʽʢʘʣʴʥʦʶ ʢʦʤʧʦʟʠʪʦʨʩʴʢʦʶ ʪʝʭʥʽʢʦʶ, ʷʢʫ ʚʽʥ 

ʤʘʡʩʪʝʨʥʦ ʩʧʨʷʤʦʚʫʚʘʚ ʥʘ ʚʪʽʣʝʥʥʷ ʚʣʘʩʥʠʭ ʚʠʰʫʢʘʥʠʭ ʽʜʝʡ, ʟʦʢʨʝʤʘ 

ʽʟ ʜʦʜʝʢʘʬʦʥʽʻʶ ʪʘ ʩʝʨʽʡʥʽʩʪʶ. ʗʢ ʚʽʜʦʤʦ, ʮʝ ʚʽʜʧʦʚʽʜʘʣʦ ʣʦʛʽʮʽ 

ʚʠʥʠʢʥʝʥʥʷ ʜʦʜʝʢʘʬʦʥʽʾ. ʋ ʧʦʰʫʢʘʭ ʥʦʚʽʪʥʽʭ ʟʘʩʦʙʽʚ, ʟʜʘʪʥʠʭ ʟʤʽʥʠʪʠ 

ʥʝʘʢʪʫʘʣʴʥʽ ʟʘʩʦʙʠ ʘʨʪʠʢʫʣʷʮʽʾ ʪʦʥʘʣʴʥʦʾ ʤʫʟʠʢʠ ʡ ʫʩʪʘʣʠʪʠ ʟʥʦʚʫ 

ʤʦʞʣʠʚʠʤ ʩʪʚʦʨʝʥʥʷ ʚʝʣʠʢʠʭ ʽʥʩʪʨʫʤʝʥʪʘʣʴʥʠʭ ʬʦʨʤ ʚʝʣʠʢʦʛʦ 

ʜʠʭʘʥʥʷ, ɸ. ʐʝʥʙʝʨʛ ʽ ʧʨʠʡʰʦʚ ʜʦ ʚʽʜʢʨʠʪʪʷ ʜʦʜʝʢʘʬʦʥʽʾ.  

ʋ ʪʠʭ ʟʨʘʟʢʘʭ, ʱʦ ɽ. ɼʝʥʠʩʦʚ ʥʘʚʦʜʠʪʴ ʫ ʚʣʘʩʥʽʡ ʨʦʙʦʪʽ, ʚʽʥ 

ʩʪʚʦʨʶʻ ʘʢʮʝʥʪ ʥʘ ʨʽʟʥʦʤʘʥʽʪʥʠʭ ʚʘʨʽʘʥʪʘʭ ʟʘʩʪʦʩʫʚʘʥʥʷ ʮʽʻʾ ʪʝʭʥʽʢʠ, 

ʱʦ ʚʝʣʴʤʠ ʚʧʣʠʚʘʻ ʥʘ ʪʨʘʢʪʫʚʘʥʥʷ ʽ ʚʠʙʽʨ ʽʥʩʪʨʫʤʝʥʪʘ. ʍʘʨʘʢʪʝʨʥʘ 

ʫʚʘʛʘ ʜʦ ʪʝʤʙʨʫ ʻ ʦʜʥʽʻʶ ʟ ʚʣʘʩʪʠʚʠʭ ʨʠʩ ʩʪʠʣʶ ʢʦʤʧʦʟʠʪʦʨʘ, ʱʦ 

ʧʨʠʟʚʝʣʘ ʤʘʡʩʪʨʘ ʜʦ ʧʝʨʝʦʩʤʠʩʣʝʥʥʷ ʨʦʣʽ ʟʚʫʢʫ, ʩʪʚʦʨʝʥʥʷ 

ʪʝʤʙʨʦʦʙʨʘʟʽʚ ʫ ʤʘʡʙʫʪʥʽʭ ʪʚʦʨʘʭ.   

ʉʝʨʽʷ ʟ̔ ʰʠʨʦʢʠʤʠ ʽʥʪʝʨʚʘʣʘʤʠ, ʷʢ ʟʘʟʥʘʯʘʶʪʴ ɺ. ʂʨʠʚʦʧʘʣʦʚʘ ʪʘ 

ɺ. ʑʝʨʙʘʢʦʚʘ [6], ʤʘʻ ʟʚ'ʷʟʢʠ ʟ̔ ʤʦʥʦʛʨʘʤʘʤʠ BACH ʪʘ EDS, ʪʦʙʪʦ 

ʤʦʥʦʛʨʘʤʦʶ ʩʘʤʦʛʦ ɽ. ɼʝʥʠʩʦʚʘ. ʎʝ ʩʚʽʜʯʠʪʴ ʧʨʦ ʥʘʜʟʚʠʯʘʡʥʫ 
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ʟʤʽʩʪʦʚʥʫ ʥʘʩʠʯʝʥʽʩʪʴ ʧʘʨʪʽʾ ʪʨʦʤʙʦʥʘ, ʽʥʪʦʥʘʮʽʡʥʫ ʥʘʧʨʫʛʫ, ʱʦ 

ʦʙʫʤʦʚʠʪʴ ʥʘʩʪʨʽʡ ʪʚʦʨʫ. ɺʝʣʠʢʽ ʪʨʠʚʘʣʦʩʪʽ ʡ ʪʝʤʧ ï ʦʟʥʘʢʠ ʙʘʨʦʯʥʦʛʦ 

ʭʦʨʘʣʫ, ʱʦ ʙʫʚ, ʷʢ ʚʽʜʦʤʦ, ʧʝʨʰʦʜʞʝʨʝʣʦʤ ʜʦʚʛʠʡ ʯʘʩ ʟʘʜʣʷ ʙʘʛʘʪʴʦʭ 

ʞʘʥʨʽʚ. ʉʝʨʽʶ ʧʦʜʽʣʝʥʦ ʧʦʨʽʚʥʫ ʤʽʞ ʪʨʦʤʙʦʥʦʤ ʽ ʬʦʨʪʝʧʽʘʥʦ, ʚʦʥʘ 

ʩʠʤʝʪʨʠʯʥʘ, ʱʦ, ʧʽʜʢʨʝʩʣʠʤʦ, ʚʢʘʟʫʻ ʥʘ ʚʝʣʠʢʫ ʨʦʣʴ ʢʦʥʩʪʨʫʢʪʠʚʥʦʩʪʽ 

ʚ ʤʫʟʠʮʽ.   

 

 
ʉʚʦʻʨʽʜʥʦʾ ʫʚʘʛʠ ʚʠʢʦʥʘʚʮʷ ʚʠʤʘʛʘʻ ʥʝʪʘʢʪʦʚʘ ʨʠʪʤʽʢʘ, ʧʨʠʥʮʠʧ 

ʥʝʨʝʛʫʣʷʨʥʦʛʦ ʨʫʭʫ. ʂʦʤʧʦʟʠʪʦʨ, ʥʘʛʦʣʦʩʠʤʦ, ʚʜʘʻʪʴʩʷ ʜʦ ʧʝʚʥʦʛʦ 

ʧʨʦʧʦʨʮʽʦʥʘʣʴʥʦʛʦ ʜʽʣʝʥʥʷ ʪʨʠʚʘʣʦʩʪʽ ʥʘ ʙʝʟʢʽʥʝʯʥʝ ʯʠʩʣʦ ʚʘʨʽʘʥʪʽʚ. 

ɿᾷ̫ʚʣʷʻʪʴʩʷ ʬʝʥʦʤʝʥ ʯʘʩʦʚʦʛʦ ʚʘʨʽʶʚʘʥʥʷ, ʱʦ ʥʘʜʘʻ ʤʦʞʣʠʚʽʩʪʴ 

ʪʨʦʤʙʦʥʫ çʽʩʥʫʚʘʪʠè ʚ ʤʝʞʘʭ ʥʝʨʝʛʫʣʷʨʥʦʛʦ ʯʘʩʫ ʪʘ ʧʨʦʮʝʩʫʘʣʴʥʦʾ 

ʬʦʨʤʠ.  

ɯʥʪʦʥʫʚʘʥʥʷ ʪʨʦʤʙʦʥʘ ʜʫʞʝ ʥʝʟʚʠʯʥʝ ï ʮʝ ʨʝʛʽʩʪʨʦʚʦ ʨʦʟʽʨʚʘʥʽ 

çʟʚʫʢʦʢʨʘʧʢʠè-ʚʠʛʫʢʠ, ʱʦ ʘʨʪʠʢʫʣʶʪʴ ʧʝʚʥʽ ʟʚʫʢʠ ʩʝʨʽʾ, ʪʦʛʦ ʚʦʥʠ 

ʤʦʞʫʪʴ ʟʚʫʯʘʪʠ ʚʝʣʴʤʠ ʨʽʟʥʦʤʘʥʽʪʥʦ ʡ ʝʢʩʧʨʝʩʠʚʥʦ. çʊʘʢʘ 

ʬʫʥʢʮʽʦʥʘʣʴʥʘ ʽʟʦʣʴʦʚʘʥʽʩʪʴ ʩʢʣʘʜʦʚʠʭ ʩʝʨʽʶ ʟʚʫʢʽʚ ʫʤʦʞʣʠʚʠʣʘ ʾʭ 

ʽʟʦʣʴʦʚʘʥʝ ʚʠʢʦʨʠʩʪʘʥʥʷ ʚ ʨʝʛʽʩʪʨʦʚʦʤʫ, ʪʝʤʙʨʦʚʦʤʫ ʽ ʜʠʥʘʤʽʯʥʦʤʫ 

ʚʽʜʥʦʰʝʥʥʽ. ʇʫʘʥʪʠʣʽʩʪʽʯʥʽ ʪʝʥʜʝʥʮʽʾ ʦʪʨʠʤʘʣʠ ʪʠʤ ʩʘʤʠʤ ʚ 

ʜʦʜʝʢʘʬʦʥʽʾ ʚʜʷʯʥʫ ʦʩʥʦʚʫ ʜʣʷ ʧʨʘʢʪʠʯʥʦʾ ʨʝʘʣʽʟʘʮʽʾ. 


