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Ryabtseva Irina, PhD in Arts, docent of
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| ntertextual concept of the national in the ¢ a nKoaak was ¢
walking through the valleye by V. Martynyuk ( Brondzy)

The purpose of the article is to reveal the author's concept by
identifying intertextual projections that determine the organization of the
artistic integrity ofthe antatagc Koz ak was wal ki nan t hr
the themes of the Kozalsongs of the Dnipropetrovsk regiohy
V. Martynyuk (Brondzy). Namely, in the presentation of textual analysis of
a work using the principles of intertextuality, which incorposalédferent
levels and methods of decoding a musical text and are perceived as a
defining aspect of understanding the semantics, symbolism and semantic
field of a work in the space of a universal cultural and historical universe.
The methodsof the research is based on the theory of intertextuality, which
in modern Ukrainian musicology is accepted as the basic one and provides
decoding of differentevel and multtemporal manifestations of a musical
text: as the presence in one text of a hanof textual borrowings of other
musical works (intertextuality); as the correlation of a musical text with its
name, the inclusion of an artistic and poetic word (paratextualism); as the
correlation of the text of the work under study with its pretartduding
national archetypes (metatextualism); as a manifestation of genre and style
contact with national traditions (hypertextuality) and, at the same time, a
distinctive identity. The scientific novelty of the article lies in the
application of intedxtual research methodology: identification of musical
intertextual connections; highlighting the main intertext units, thanks to
which the intertext links are realized; identifying the intertextual nature of
the relationship between poetic and sound texitalysis of intertextual
genre and intonation parallels, characterization of intertextual interactions
of various structures of the texthe conclusionsof the current d scientific
article indicate that the semantic landmarks of theatat Ko z a k wa
wal ki ng t hr o bygvhMaittyhyak (Brandizy) arg @efined by a
complex of informative compositional elements based on national
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archetypes. Namely: intonatidhematic basis, gemstyle vector,
syncretism of music and artisgooetic word, timbre (istrumental and
vocal: nationally characteristic instrumentation, inclusion of a soloist with a
folk style of performance in the composition of performers) and visual range
(national costumes of performers). Their polyvector synesthesia
combination in theartistic composition of the cantata shows the versatility
and versatility of the implementation of the author's idea, creates an organic
synthesis of the artistic space, and determines the figurative and
compositional unity of the cyclic work. The speadifi@nge of factors served
as the basis for the assertion that the basic fundamental principle of the
author's concept and the basis of the artistignitieof the cantatg Ko z a k
was wal ki ng t WrMadygyak (Brandzy) is thé dorecepeof
thenational in counterpoint to its intertextual projections.

The key words:composeV. Martynyuk (Brondzia), cantata Ko z a k
was wal ki ng t hr,o untgrtextualityh eparatextdlity,e y e
metatextuality, hypertextuality.
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Taras Shevchenko academic theater of drama and musical
comedy of Kryvoy Rig. Formation and development (19312021)

The purposeof the article is to study detailed analytical information
formation and development of complex, ®ignificant creative activity
Taras Shevchenkacademic theateirama and musical comedy Kryvoy
Rig. Chronology: begins in the 1930s of the XX century, and covers the first
guarter of the XXI centuryResearch methodshistorical and local history.
This method makes it possible to trace the process of formation and

8rogroro

SITVGEOEOSGITonor =
P NSHTOMNPNES

20



development of the theater Kryvyi Rig. This makes it possible to know
all of its chronological sequences, and its relationship with the features of
an industrial city; musical theater studies. This makes it possible to analyze
the synthetic creativity of artistsvocalists who play roles in dramatic
performances, and drama actors who sing parts in operettas; comparative,
which enables the researcher to gmalthe skill of the general and different
in the achievements of the leading masters of the troupe different years.
Scientific novelty of the articlelies in the fact that for the first time in the
Ukrainian musical theater studies, a comprehensive asalfythe activities
Taras Shevchenkacademic theatedrama and musical comedy Kryvoy
Rig in the context otultural development Kryvyi Rigegion. The author
identifies the factors that influenced the reorganization of the troupe, which
started fundbningas St at e Dr a ma . Tha eam¢ & the A K
theater has been changed matnes. The theater had a name:
Aoms omo | sky pteeatéro rOatovberr &evolution theater,
Kotlyarevsky Ukrainian Drama Theateg§hevchenko Kryvyi Rih City
Drama Thear, Shevchenko Kryvyi RigRussian Music and Drama
Theater, Shevchenko Kryvyi Rih Drama and Musical Comedy Theater. In
2012, the theater was awarded the title of "acaden@idhclusions.
Studying the dynamics of the creative development of Shevchenko iKryvy
Rih Academic Theater of Drama and Musical Comedy in different periods,
the author analyzes the process, determines the stage features of the
interaction of such genres as drama, operetta, musical comedy. For example,
the theater infrastructure of Kryvhathe author offers a new method of
considering historical and modern activiti€aras Shevchenkacademic
theaterdrama and musical comedy Kryvoy Rig.

The key words: Kriviy Rig, theater, dramarepertoire, musical
comedy, compas, conductor, directowocalist.
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Dovhalyuk Iryna Serhiivha, Doctor of Art Studies, Associate
Professor, Professor at Departth@f Ukrainian folkloristics, Lviv Ivan
Franko National University

Sources of Folk Musical Phonogram Archivistics in the Europe

The establishment of phonographic archives, which the American
scholar Bruno Nettl called as a kind of "library" for researchers of folk
music, has become an important factor in the formation and development of
ethnomusicology in the world@he purposeof the article was to analyse
the main trends in the history of music and folklore phonogram archivism
in Europe in the late 197 first half of the 20 century. The following
research methodswere used in the article: analytical, retrospective,
deduction ad induction, historicatomparativeThe scientific novelty of
this investigation is that for the first time it comprehensively considers the
main stages of phonogram archivism formation in Europe, it analyses the
specialization of phonogram archives,itistructure, technical support, the
main ways of filling phonograms, scientific progre€onclusions. The
origin and development not only of phonography of folk melodies, but also
their archiving contributed to the rapid development of scientific folkionu
studios in Europe and the world. Recording of folk melodies, which in the
beginning was mostly occasional, soon became an important part of
scientific research, and phonographic rolls were recognized as important,
self-sufficient documents that hadlie catalogued and stored. And although
this process did not go smoothly everywhere, and although the high value
of sound media was not always understood and accepted fast way,
phonogram archives eventually started their activities in different regions of
Europe as scientific centres for the storage, study and processing tasks of

34



the phonograms. In this history, it is extremely important to admit, that
Ukrainians were not only among the leaders in the phonography of folk
music on the continent, but also argdhe pioneers to establish phonogram
archives in all Central and Eastern Europe.

The key words:phonography of folk music, phonogram archives,
Vienna phonogram archive, Berlin phonogram archive, Paris phonogram
archive, phonographer Fedor von Shteingel.
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Skazhenyk Marharyta, PhD in Arts, Associate Professor of the
Faculty of Musical Arts of the Kyiv National University of Culture and Arts,
Leading Researcher of the Problem Research Lalgratof
Ethnomusicology of the P.Tchaikovsky National Academy of Music of
Ukraine

Chukhno Tetiana, methodologist of the department for work with
foreign students of the R. Glier Kyiv Municipal Academy of Music

Musical Folklore Records of the Mykolaiv Region: expeditionary
exploration and the shape of traditions at the turn of the20th-21st
centuries

The purposeis to characterize the shape of ethnomusical exploration
of the region and local folk singing tradition at the turn of the-XX
centuries.Scientific newness The article systematizes musical folklore
records of the moderWlykolayiv region, localized in the lower stream of
the Southern Buh (Black Sea steppe zone), for the first ilmere isalso
raised a question abomethodsof a field work in zone of a late settlement.
The subject of study is a singing folklooé region. Source base: archival
audio collections and littkenown assemblages of folk sonddethods:
source studying, analytical, statistical, direct obagon and interviewing.
Conclusionsof the research. In villages of the Mykolayiv region folk songs
wer e recorded by | ocal ent husi as
ethnomusicological education (they were teachers, musicians, choirmasters,
leaders of Mykolayiv folk groups) and studefd¢klorists from Kyiv
National University of Culture and Arts. The total number of explored
villages is 82. At the end of the 20tithe beginning of the 21st centuries,
the basis of the singing repertoire consists ofmial pieces, those mostly
belong tothe late stylistic: lyrical songs, romances, kitsch, songs of literary
origin, humorous songs, dance refrains, and chastushkas. Wedding rites and
songs are the bepteserved genres of the familjual folklore (6 basic
rhythmiccompositional types havesbn identified). Also, there are some
records of lullabies and memories of funeral rites. Calential folklore
is represented by winter pieces: kolyadkas and schedrivkas (Christmas
carol s), Mel ankads songs, and sowi
are children's songs and strophic compositions of the adult repertoire (8
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singing types). Sometimes different troparions were timed to the men's
Christmas yards bypassing. At the end of the 2620t is still possible to
find whales of folk song traditiom Mykolayiv region, but the majority of
respondents moved here from other areas (often very remote territories), so
the main methodological guideline for expedition work should be a careful
guestioning about the birthplace of informants and their parém@origin
of sung songs (where and from whom they were learned).

The key wordsMykolayiv region, Southern Buh, Black Sea steppe,
Southern Ukraine, folklore expedition, musical folklore, Christmas carols,
wedding songs, lyrical songs.
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ACOUSTICAL FEATURES OF COMMUNICATION
IN LITHUANIAN ¢FIELD e SINGING

The purposeof this represented scientific article is to get acquainted
with the research results of communication, based oustical features in
Li t huani singinggwhicredrednelknown in the development of
Lithuanian ethnomusicologylhe methods of this specific investigation
For a detailed study of the chosen topic, an integrative methodology is used,
which combines historical, theoretical, comparative research methods of
scientific knowledge.The scientific novelty of the submitted particular
researcharticle lies in the fact that for the first time in Lithuanian
ethnomus col ogy t he p h e n o nsmging meseardh isj u s
considered, which is devoted to development of acoustical investigations of
singing folklore.Conclusions Formant tuning ispplied clearly in the case
of ¢singinlusmki dgot e vocal techni

in terms of vocal efforts whereas in the c¢cthee o
economy of vocal technique does not seem that impottathe analyzed
examplesot out doiomrgiéeng, i1 ntensification

formant range is observed. Tlsigecializedphenomenon is stronger for the
male singing and weaker for the female singing. Thus, the tendency is the
same as for operatic voic&o generalie of this submitted exploratign

mul tiple strategies (f or maeemplayesc hn
to intensify andgprojeceé the voices ingsinging outdoors mode. The
professionalprospects of thisepresented musically vocavestigation is
implementation of contemporary research works, which dedicated to
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guestions about voice propagation over long distances, what is particularly
sensitive in certain cases of traditional culture where individual singers or
groups of singers who are far apartrcounicate.

The key wordsacoustt s, f ol k songs, simgmd, odi
sound propagation, formant techniqq
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Statement of the problem How to sing so that the voice propagates
as far as possible? The simple answer wouldi beuder. From our
experience, and especially from fieldwork, we know that traditional singers
someti mes sang so | oud that At he |
indoors or outdoors. However, is just intense singing enough to make the
voice heard far away?

The relevance of the studyis presented in the analytic, acoustical,
comparativehistorical and typological studies cbmmunication, based on
acousticalfeatues i n Lithuanian Adfiel do si

Literature review. Among the works on the Lithuanian
ethnomusicology we note the publications of sound recordings edited by
G.Let kaiuts& [ Nakiers6,] ,a @¥al.r Rk i eThedres¢arctbinh .
the theoratal part of acoustic investigations was based on general
knowledge about the physics of sound propagation (diffraction and
absorption). A number of studies o
western operatic vocal, including thoselbyDmitriev, and A. Kiselev [9],

H. K. Shutte, and RMiller [20], T. Millhouse, F.Clermont, and PJ. Davis

[14], (especially) JSundberg [21; 22; 23; 24; 25; 26; 2@hd others, were
reviewed.The academic writings in the field of acoustic analyses of non
western singing bys. Chrysochoidis, DDelviniotis, G.Kouroupetroglou,

and S.Theodoridis [7], RSengupta [18], NA. Joshi, and MA. Raju [12],
RAmbrazevi | i usBudys[4] A2)ohnsdn, ISuhdberg, &d

H. Wilbrand [11], GKo v a | BoersmapandHDomi t rovi | [ 11
be admitted here as well.

The purpose of the article ispresent the ideato consider the
Aindoorso voice to be a wamgoverlongh a't
di stances, and the Aoutdoorso (or
formed to propagate over long distances.

The object of study there are thacoustical features in Lithuanian
traditional Thefsulgectd @articuarn giardg .t i on al
singing
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Presenting main material il ndoor so and fiout d
voice. The issue of voice propagation over long distances is particularly
sensitive in certain cases of traditional culture where individual singers or
groups ofsingers who are far apart communicate. Such are, for example,
Lithuanian rye harvesting or mowir
the songs of these genres were performed in some special voice. Some of
the songs (sugenres) do not require lofdistance communication.
Moreover, with the disappearance of the traditional way of life and the
singing situations caused by it, the singing styles of these genres have
become faded (i.e. from ceremonial or directly related to the work action
situation they beame lyrical), and this can be felt from the examples of
singing recorded in the last century. However, there are still a number of
examples in which specific nafiel do
or lesser degree. This paper is devoted to thesiigation of such cases.

Let us agree that, within the framework of this article, we will consider
the Aindoorso voice to be a voice
| ong distances, and the Aoutdoor so
tha t I's formed to propagate over I
correspond to a weak and strong voice.

Sound propagation. The first question would be: what features
facilitate vocal communication in long distances? Of course, this is a
sufficient soud intensity. Obviously, the farther the sound source and sound
receiver are, the weaker the sound. However, the efficiency of sound
propagation also depends on the sound frequency: sounds of different
frequencies are heard differently over long distanddsere are two
phenomena relevant in the context of this paper that determine sound
propagation; namely absorption, and diffraction.

The attenuation of sound due to absorption in the air over short
distances is small, but in the case of long distancesist tve considered.

High frequency components are highly absorbed; this is why- high
frequency speakers are built away from the sound source in large arenas or
stadiums to maintain frequency balance. This attenuation and dependence
on frequency is quite cortfex and depends on air pressure, temperature, and
humidity. To estimate this phenomenon, we will use an online calculator
here®?

Diffraction works in the opposite way: the low frequencies behind the
slit (in this case the singerds mo

43 http://www.csgnetwork.com/atmossndabsorbcalc.html
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while the high frequencies propagate more directionally (Fig. 1). Thus, due
to diffraction, the higirequency components of the voice in front of the
voice source will be better heard on axis than the-flequency
components.

(((((((([[[[l[luu

Figure 1. Diffraction of low frequency sounds (long wavelength; top) and high frequency
sounds (short wavelength; bottom) through slit.

Fraunhofer diffraction by a circular aperture is described by the
following simplified formula:

0 — -

herel stands formaximum relative intensity (i.e. compared to the
intensity of the source) on axi4,is area of the aperturesis wavelength,
andrg is distance from the source and receiver [194p. Thus, the change
in sound level from source to listener is as fekqhere the wavelengtis
rewritten as the ratio of the sound speeuohd frequency):

30 ¢ Tt G—.

Suppose one group of singers stands at a distance of 200 m from
another, the air humidity is average (50%), the air pressure equals standard
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atmosphere (101,325 Pa), mouth aperture(s) is Z0amd temperature is
20AC (i .e. sound speed is 343 m/ s)
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Figure 2. Dependence of sound level attenuation on frequency; for options,
see the body text.

Fig. 2 shows that in the considered case, the components of dlhout 2
kHz have the least intensity loss. Interestingly, this coincides with the
frequency band to which human hearing is most sensitive. Thus, in order to
enhance the propagation of voice overglahstances under the conditions
in question, it is necessary to intensify the voice components of this
frequency band in some way. In the following sections of the paper, we will
examine how this can be done.

Formant technique. One way to intensify the voe is formant
technique (or formant tuning). This technique is widely studied for operatic
voice (starting with ndcl as $ii9;c28, o
p. 124 129], and continuing with the numerous studies in recent decades).

The formant telenique can be briefly explained as follows. If no
additional maneuvers are applied, when singing in a high voice (so this is
especially true for sopranos), harmonics of the voice do not match the
formants of vocal tract. So, the voice does not resonatmtimtense. To
amplify the voice, the formants ar
usually enhances the fundamental tone by matching the first or (if singing
very high) second formant to it. This result is achieved with widening the
jaw opening either vertically or horizontally. Of course, this also changes
the phonetic quality of the sung vowel.
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There is a lack of research of formant technique for other (than
operatic) vocal styles. One of the studies | would like to mention here is
about thespecific style of Swedish traditional singing, kulning [11]. It is the
singing of women, mountain shepherds in a high voice, communicating over
long distances. Among other things, the authors of the paper found that
kulning differs from ordinary singing byintensely applied formant
technique. Formant technique was also detected in Byzantine chant [7].

In previous papers (cf. {B]), | have examined how the formant
technique is applied in Lithuani
example ofonefemal si nger . Two songs wer e
rye harvesting (Fig. 3). The first five structural pitches of each song were
analyzed, their fundamental frequencigs @nd frequencies of the first and
second formants (F1, F2) were measured (Figh@)can clearly see that in
the rye harvesting song the formants correspond to the harmonics much

a

more accurately than in the childr
N D-131 | ) )
A2 . V — —r 0 § N ——— K K= Y N —
L4 ! T 7 ! ! (] [T Ij A”AI A‘IAH/ I\l ‘; 1T 17 {\Jl
G e e TR ===
Tu-re-jo ba-bu-t pil-ky o-zé-1, vo tep, vo tep, pil-ky o-z&-1.
I )SI% » i v
y N N N — = - - N — i
%d 7 } U ]
S B B e e P R
NS
Za-lias zo-ly - ne-li, Za-lias die-me-de- li, kur a§ ta-vi pa - sa - din- siu?

Figure 3. Transcriptions of two song$:ur aj o
gol yognaHliia s , yé hamestihgtsbnig (first melostroph&s).

44The metrics: Agota Voldemari@DysnaGv en| i ony s

Nos 7 and 2]
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Figure 4. Fundamental frequencies and frequencies of the first and second formants. Five pitches
fromtwo songseacH,ur aj o b ab ytgppandiall k @so gall DzZn H (bottom).g al i a

Analogous measurements of singing examples of nine other singers
from various regions of Lithuania were performed. That is, in each case, two
songsweretakenone regul ar (Aindoorso), t
song (mostly rye harvesgnor mowing). We can introduce a quantitative
index that shows how much the frequency of the certain formant and the
nearest harmonic do not match. If the formant and harmonic frequencies
coincide perfectly, the value of the index is 0. If the frequendyeformant
is exactly in the middle between the harmonics, the value of the index is 1.
Thus, if the formant technique is not applied, the average value of the index
should be 0.5.
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The measurements showed the following average results: for
Ai ndoordd Omi32zmatch) and 0.5 (F2 mi
(F1 mismatch) and 0.31 (F2 mismatch). Thus, it is obvious that in the case
of Aoutdoorso the formant techniqu

Singer 6sTHe®rsnamder 6s f rmonanbozaurting a
at approximately 2 kHz 4 kHz frequencies (Fig. 5), is widely discussed,
starting from the seminal studies published several decades ago (cf. [9; 20;
21; 22]) and continuing up to the present (cf. [10; 14; 16]). Presence of the
S i n g emapdt & cohsidered in fact an obligatory requirement for operatic
male voices. In addition, more recent studies found possible manifestations
of the singerdés formant in operat.
to a lesser extent (cf. [27]). Sewaktechniques were proposed for evaluating
i ntensity of the singerdéds formant
from other phenomena responsible for some intensification of spectra in the
2 kHz1 4 kHz range.
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Figure5.Spectrograms of voice without singerés f ¢
The range in which harmonics are enhanced

This peculiar voice quality is important, first of all, for large acoustical
spaces witbut artificial sound reinforcement. Most probably, it is not that
urgent for smaller chambers and for contemporary environments with sound

reinforcement. Al so, It is not <cl e
for other than operatic (or academi@cal styles. For instance, traditional
andgenerallynoiWe st ern singing is barely s

formant (cf. [8; 12; 13; 18]). One could expect that, at least for certain
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acoustical conditions and certain styles of traditional singimgtechnique
that is normally applied to operatic singing could be applied as well.

Il n the current paper, two typic
song performances are chosen for the investigation, a mowing song (male
singing) and a rye harvestispng (female singing); see the transcriptions
in Fig. 6.
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Figure 6. Transcriptions of two song¥.a | i 0 | p i , enewdhg somganvelpstrepliell? and
Vai kgt i n@e harvestiagisang,imslostroph®2.

The obtained results show more or Ipssminent intensification of
the spectra in thel2 kHz range (Fig. 7). As expected, this quality is more
distinct in the case of the male voice. Incidentally, the female example is
characterized by two spectral peaks. The same tendency was observed by
Sedner et al. [17]; they found that for female singers, two peaks can occur
at frequency ranges of 2.5 kHz and 84 kHz. Aural impression suggests
that both examples are characteristic of resonant voices and possibly
singero6s f or mant.Atay rate mipnsificationtof tlke f ¢
spectra in the discussed frequency range found for the examined vocal
performances suggests that discussed vocal quality is somewhat specific and
partly marks a certain quality of the resonant voice.

4 The metricssVal i 0] p i .ePupdniai sngevsyKugilj&. [6, N18]. Vai kgt i n
t av.Oihias Jaunei ki ena; Masld]l i gkas, Varana Dst
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o

Discussion and Conclusiondg-ormant tuning is applied clearly in the
ase of Asinging otheet vibaalotechnique norke u s
economico in terms of vocal effo
ndoorso, the economy of vocal t ec
the analyzed examples of Aoutdoors
inthesiymer 6s f ormant range I s observe
the male singing and weaker for the female singing. Thus, the tendency is
the same as for operatic voice.

For vocal communication over long distances, ways to enhance vocal
transmission overlong distances are particularly important. Several
strategies can be used. First, intensification of voice can be achieved via
vocal economy. That is, the formation of the voice does not increase vocal
effort, but the vocal tract is modeled so that thecevei becomes 0
resonating. This is exactly what the formant technique (formant tuning)
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provides. Second, the propagation of voice can be facilitated by the
enhancement of spectral components of a particular frequency band
(roughly 25 kHz). Thisisgactl y what the singe
Although in the case of female singing the singer's formant effect is
seemingly weaker, it is important that this case is characterized by a second
maximum, about 3% kHz. And it is at these frequencies that vioéce
components propagate best (as shown by estimating the dependence of
propagation on absorption and diffraction). In addition, it is to these
frequencies that hearing is most sensitive. By the way, the formant technique
should be mentioned here agailthough the range of the first two
formants does not reaaghntglhee pmaxyiamgu
is still close to it.

To generali ze, mul tiple strateg
for mant) are empl oyed t oceisntienn siisfi
outdoorso mode.

The prospects of this investigation is implementation of
contemporary research works, which dedicated to questions abwmet
propagation over long distances, what is particularly sensitive in certain
cases of traditionalutture where individual singers or groups of singers
who are far apart communicate.
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Kolodiuk Anastasiia, graduate student of the NRylsky Institutefor
Art Studies, Folkloristics and Ethnology of Ukrainian National Acaglein
Sciences

Middle Volyn Insurgent Songs in the Context of Patriotic
Resistance of Ukrainians

The purposeof the research is to reveal the existence of insurgent
songs on the territory of Middle Volyn, their text and musical
characteristics, analyse tsdarmational changes obtained during the time
of prevalenceMethodology of the scientific research is chosgue to the
necessity to analyze materials concerning this topic in ateph and
objective way. Hence historical, analytical, resource, sodicdbg
(interviewing and questioning of respondents), statistical methods of
collecting and processing scientific information were usgdientific
novelty is a promulgation of new expedition notes about the protest folklore
(stories of participants, memosieof bystanders, songs) that complete

information about the national liberation struggle of Ukrainians in the
90



middle of XX century.Conclusions.Nowadays the eyewitnesses of those
dramatic events are still the most interesting and profound source of the
historical and song information. The people of the villages in Hoshchanskii
and Koretskii districts of Rivne region appeared to be the main informants
to the authorThe plot of the recorded poetic texts can be divided into 7
theme groups: anthems; marchabout heroic deaths of UPA leaders;
historical and Riflemen songs that were transformed into protest and
rebellious songs; songs about prison, judgement, imprisonment;
aboutfarewell to relatives and fight comrades. The melodies tfssong
and romancetgle, some with march elements. Insurgent songs, due to their
recent appearance, give the investigators a possibility to observe the
peculiarities of their existence: appearance and movement of the song in
time and space, its evolution from an individuatfprmance to a collective
one with the crystallization of features that takes it to the level of folklore
phenomenon.

The key wordsThe Ukrainian Insurgent Army, UPA, insurgent songs,
nonritual folklore, new creation, ethnomusicology.
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Classification of Folklore Traditions and Research of Folk Singing
Tradition of Eastern and Middle Dnipro Regions of Ukraine

The purpose of the articleis to summarize modern ideas about
classification of folklore traditions using similarity of typical features of
folklore existence to enable further detailed research of folk song tradition
of Eastern and Middle Dnipro regions of Ukraimdethodology of the
researchis groundedn historical, culturological, complex and systematic
approaches to analyzing the phenomenon of folklore tradition in historical
and cultural context. The methods specific to musicology and
ethnomusicology, in particular structutgbology and analysis of genre and
style, are used to characterize the genre system of musical foltrelty
of the research.In this paper, we achieved the following for the first time:
a) articulated common conditions of existence of folklore of &mmst
Ukraine and Middle Upper Dnipro regions, and proved that they belong to
the traditions of late compact settlement in the territories of historical and
geographic type of formatiorb) provided arguments for the theoretical
basics for analysim orderto define the type of folklore tradition of Eastern
Ukraine and Middle Upper Dnipro regiorss the newsettlement type
meaning that it has be@mtegrated from several original local traditions of
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separate groups of settleGonclusions. Folklore traditons as historical
and cultural, culturally identifiable formations are identified by the
following characteristics: the scale and the type of territorial formation, with
dominating ethnic component or characterized by ethnic contact, aboriginal
or diasporc (marginal). The most important feature is the character of
settlement. Another criterion to consider is a tendency to new formations,
which characterizes the nesettler traditions of late compact settlement as
integrated from several autonomous locatlitions: Sloboda Ukraine and
Middle Upper Dnipro ones. Forms of existence of folk tradition, defined as
active, activated or passive, condition the productivity of its existence and
natural way of its transmission. We claim that the carriers of the ditthen
tradition are dominated by activated form of existenesearcHased
artistic reconstruction of regionailyefined style is represented in traditions
which are reproduced by student and amateur groups. The claim on integrity
of modern folklore tradions in the Eastern Ukraine and Middle Upper
Dnipro region was developed further. In particular, this occurs due to the
processes of preservation of ritual folklore and intonatioctatigy of song
lyrics. Changes in genre system of musical folklare geographically
neighboring traditions represent its transformation, its decentralized
character and functional I nstabili
is common for autochthonous traditions, the ssmitlement tradition is
marked by domination ddtylistic features of song lyrics.

The key wordsregional folklore traditionfolk song traditiongenre
system folklore nucleusactivated form of existencentonational activity
of song lyrics Eastern Ukraine, Middle Upper Dnipro regi@ioboda
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Lyubimova Anastasia postgraduate studeat the P.I.Tchaikovsky
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Academy of Music

cMiddle dnipro see wedding folk song tines from the Dnipro
river rapids area

The rural song culture of the south of Ukraine consisted from the
middle of the 17th century with a complex of traditions transferred by
settlers from different territorieé historical Ukrainian and other ethnic
lands. This process has been actively taking place over the past three
centuries. Migration influenced the formation of folk culture, which
absorbed (and partially synthesized) the traditions inherent in the primary
territories. The leading ritual folklore genres that have survived in the
memory of the respondents to our time are songs from the winter calendar
cycle and the wedding traditionS.he purpose of the article is to
characterize the existence of the weddingteams in the territories located
along the Dnipro river rapids, to determine the typology of songs
accompanying ritual actions, to establish the rhythsylabic types of
melodies and their local featuredMethods base and material of
investigation expedition materials of the Laboratory of Folklore and
Ethnography at Dnipropetrovsk M. Glinka Academy of Music, materials of
music colletions from the outlined region, as well dsstorical,
ethnographic, structural and analyticakthods.Conclusions. Until the
1970s, the wedding ritual cycle was in common use of the local rural
population and is relatively fully preserved in the memory of the
respondents at present times as well. According to ethnographic information
recorded in the field, it is posséto reconstruct the nrastages of the actual
rituals. The specific song repertoire is represented by several typical
melodies characteristic of the middle Dnipro regidhe soecalled "Middle
Dnipro Set" (after 1. Klimenko). It includes four melotypegirade and
stanza types, based on two rhythipaetic model$ a 6-part formula and a
5+3 formula. Sometimes a melotype with the refraamb rand' appears as
a "decoration" of the repertoire. Our investigation expands the boundaries
of the existence dhese types to the South, along the Dnieper rapids region.
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The key words:folk songs, Southern Ukraine, Dnieper rapids,
traditional culture of late settlement zones, wedding traditions, wedding
tirades, song stanza.
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JovanovicJeleng Doctor of Ethnomusicology, Senior Research Fellow
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According the role of traditional songs in the communication
processat present Experience from Serbia

The purpose of this study is to identify, describe and analyse
fundamental spotted phenomena in the courses of communicative process
during transmission of traditional songs, as well as the chdhgethey gain
in their new life in contemporary context. The paper is concentrated {0 neo
traditional approach to traditieona
term experience as a participanfiserver in singing (solistic and in a group)
and d practical trainer of Serbian traditional sonfy4ethodology that has
been applied in the study relies on observing and comparison, as well a
referring to relevant ethnomusicological literaturee scientific novelty of
this research is showing differefevels of communication within the three
categories of systems in which traditional songs have been taught in Serbia,
Belgrade and in two small towns (Topola and Boljevac): institutionalized,
noninstitutionalized, and partly institutionalized, witheir advantages and
disadvantages. Within these frames, four spheres of communication ar
identified: 1) between the pedagogue/tradition carrier/moderator and pupils
2) among the pupils within the group themselves; 3) between pupils and thei
native commauity; and 4) between pupils and their audien€enclusions.

We discovered, that the communicative processes in these spheres reflect
the quality of singing, but also to the elements of musical structure, which thu
witness to certain moments in th@pess of communication. Finally, elements
of communication between singers themselves, as well as between singers a
their community, lead to return of traditional music to everyday life, which is
seen as maybe the most important part of ethnomusicolagick.

The key words:nectraditional singing, Serbia, musical structure,
musical communication, learning process, musical heritage.
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Garaj Bernard, Professor, Ped. Dr., Professor at Department of
Ethnology and Folklaistics at the Constantine Philosopher University
(Nitra, Slovakia.

Communication between musicians and dancers on the example
of regional practices in Slovakia

The purpose of the represented scientifiarticle is to study the
features of communication between musicians and dancers on the example
of regional practices in SlovakiResearch methodof this investigative
disquisitionare the nextThe scientific article uses the systefunctional,
historicd, comparative methods of developing scientific materidie
scientific novelty of theinvestigativework lies in the fact that for the first
time in Slovak musicology, a wonderful musical and dance performance
was studied, which was created in the shegihesnvironment of Central
Slovakia.In the paper special attention will be given to the remarkable
musicald ance perfor mance, whi ch has l
environment of Central Slovakia, to the so called z k a z (ordearig k y
songs and dames) and which represents the most significant form of
interaction between dancers/singers and musici@uclusions. The
character and course of traditional dance performance is significantly
determined by the interaction between musicians and dancearriks
attributes of informal social communication, while the spectrum of various
verbal or norverbal signs is fundamentally influenced by the fact that it is
linked to means of artistic expression. In the Slovak folk dance tradition,
this continuous d@ilogue can be identified in direction from musicians to
dancers, for example in various forms and ways of supporting the rhythmics
within solo or ensemble playing, as well as in the dramaturgy of dancing
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sets. On the contrary, dancers have a dominanteimfel on the form of
dance.

The key words:communication between musicians and dancers,
bagpipes, string bands, types of rhythmic accompaniment, tempo,
dramaturgy of the dance sets, orderingsongs ¢ k a 2.ov al ky
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Reception of GreceByzantine papadic and KyivanRuthenian
kondakarion genre styles in the Ukrainian sacred monody of the XV
XXI centuries

The purposeof the publication is to find connections between the
Byzantine papadic and KyivaRuthenian kondakarion styles and between
the genre style of monostrophic kontakia of the Stoudios and Jerusalem
epochsThe methodologyof the scientific articles complex and combines
not only musicological comparative and analytical methods, but also
theological, liturgical, historical and cultural approach&se scientific
novelty of exploration lies in the confirmation of the relationship between
papadic and kondakarion genre styles, in the statement of stylistic heredity
between the Ukrainian liturgical monody tradition of the last third of the XI
I middle of the XIV century (thesign of the Stoudio Typicon) and the last
guarter of the XIVi XXI centuries (the era of the Jerusalem Typicon).
Conclusions.Kontakion as a special hymnographic genre has existed for
over one and a half thousand years; of them more than a millehnruthe
Ukrainian liturgical monody tradition. During this time, it absorbed the
widest range of theological content, liturgical use, poetic and homiletic
techniques, musical formation, performance interpretation. Greco
Byzantine papadic melismatic singingdame the basis of the Kyivan
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Ruthenian kondakarion genre style, common to kontakia and some other
troparion hymns. After several hundred years, kondakarion singing
continued in melodies from Ukrainian stafbtated Heirmologion and
Galician and Transcargfaan collections. According to musicologists Ivan
Voznesensky and Myroslav Antonovych, its stylistic reception was a
melismatically developed Bulgarian melody. The typological similarity of
the Byzantine Psaltika, Asmatika, Akolouthia, and the KyiRRarthenian
Kondakaria, and the Ukrainian staifbtated Heirmologia, indicates the
continuity and consistency of the canonical tradition of the Kondakarion
genre monody style from the Middle Ages to the postmodern era.

The key words sacred culture, church simgj, genre style, musical
notation, comparative musicological researches.
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cCreepe, or There and Back Again

The goal of thearticle is to reveal dialectics of the interrelation
between the unique style of the alternative rock bglRddiohead and
repetitiveness (replication) as a popular music genre Maihodology of
the scientific survey includes the comparativiigtorical approach through
which the hi st oriyexpofeddnd specialinedethods Cr e
of music composition (harmomnd arrangement) analysis that are used to
compare two versions of the single. Works of Brad Osborn and Alan Cross
by that contairanalytical essays, as well as inf@tion about Radiohead's
song constituted the primary methodological benchmark for the writing of
the article.Comparative analysie f t wo versions of
(1992 and 2021) that was carried out for the firee allows adding to the
knowledge of interrelation between uniqueness and replication as stylistic
traits of the popular music genre. The abawentioned constitutes the
scientific novelty of the articleConclusions.Via the releae of the remake
of t he s i n gl Ehome¢Yorkee eipséates the song within the
confinements of Radiohead's style and the style of the alternative rock;
prompts the listener to seek out the explanation of the reasons that lead to
the apparent deformation of the popular cosifion, as well as encourages
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the immersion into band's late outplihe main features of the single
¢ Cr e d#spsteucture, harmony, traits of the vocals, and rhythm remained
unaltered. However, Thom York changes the style of the remake by slowing
down the tempo, creating a new arrangement that results in its closer
resemblancetotHeat e Radi ohead' s sanebasalmk T
between the style of the early and the late, more original and experimental,
Radiohead's albuméifter all, it can besaid that one of the most important
traits that determine both the style of alternative rock and that of Radiohead's
music is the quest for making the listener step out of their comfort zone.
This creates an urge for constant renewal of musical devicksling the
possibility of intentionally spoiling the music.

The keywords:alternative rock, arrangement, discomfort zone, remix,
single, stylegcCreeg, cRadiohead.
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Kupina Daryna, PhDin Arts, docentthe Associate Professor of the
cHi story and Theory of Musi ceée <cha
named after MikhaiGlinka

Chinese organ music of the 20 21stcenturies: western
coordinates of creativity as a reflection of cultural dialogue

The purposeof the article is to determine the peculiarities of the organ
art of Chinese composers in the aitof its dialogical relations with
Western European organ music in a retrospectipelgpective discourse.

The methodology of scientific research is a combination of historical,
cultural, genre, stylistic and also comparative methods of analysis, the
combination of which makes it possible to determine the features of the
existence of Chinese organ music and the prospects for further development.
The scientific noveltyof the work is due to the lack of musicological works
that would consider the orggmecesof Chinese composers and performers,
despite the growing interest of Ukrainian researchers in Chinese musical
creativity in generalConclusions Chinese organ music entered a phase of
active development in the second half of #@#h century, in connetion

with the process of cultural globalization and the westernization of musical
creativity. The meteoric rise of organ culture is associated with the
appearance of the organ at the end of the 20th century in the secular
institutions of Hong Kong, Beijig, Guangzhou, Shanghai, Wuhan and other
large cities. Being within the framework of the world process of the
development of organ musical culture, contemporary Chinese organ music
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shows its individual qualities associated with the phenomenon of the
dialogwe of cultures. The organ fund of Chinese music consists mainly of
musical works with a religious and philosophical coloring, works of
retrospective direction, compositions using oriental thematic material,
opuses in which the organ timbre is combined wttional Chinese
instruments, etc. Among the Chinese composers writing music for oggan ar
ChanKa-Nin, ChelseaChen, Cheryi, ThomasOboelLee, ChemQigang,
Man-Ching Yu, WangAn-Ming, Kui Dong, Peylun Vicky Chang In the
performing sphere of Chinesegan culture, the organist Yuan Shen stands
out, who in every possible way supports the development of this musical
direction in the country. At the same time, concern is expressed about the
future of organ performance in China, in view of the outflowxgerienced
Chinese personnel to countries with more developed organ infrastructure
and strong organ traditions.

The key words organ music of China, dialogue of cultures, e@sst
relations, musical culture of China.
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Liu Lihui, postgraduate student atthepar t ment of t h
and Histories of Musice in the Kha
Contemporary Chinese art song: history of development and
genre features

The purposeof the study is to determine the stages of development
and genre features of modern Chinese art sbimg methodology is based
on the principle of historicism, comparative analysis, analysis of intonation
dramaturgy, the method of deep analysis of muSentific novelty
consists in defining the stages of development of the genre of contemporary
Chineseartsomgndgenr e f eatures, the funct.i
Conclusions. The history of the development of the genre of modern
Chinese art songlue to the historical events of the New China, has three
stages of development (19491965; 1976/ 2000; 2000 present). The
aut hors defined the c¢ccyclic regul a
Chinese art song genre (triadicity; interrupted eydhe signs of forming a
new historical cycle in its development in the beginning of the XXI century
and genre features (concealment of historical subtext; presenitiesdry
i magee as a representation of the
a macroperception of the world preconditions for creating a
cmacroconce@. Yin Qin's contemporary Chinese art songs are
distinguished by the unification of the imaginary and the real, the
transcending of the for mal iyzseulcei n
of life. The SARS epidemic led to the appearance in 2002 of the
contemporary Chinese art song Yin
solution is paradoxical: instead of a requiem the genre properties of an ode,
a hymn were chogenmadgdahe acf | theo s
semantics of spiritual flight into a future. Determined intonational symbols
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of the gathering of love: intonemes of invocation and spiritual flight into the
future. The properties of staged, concentric, crescendo drayatur
dramaturgy of purpose are revealed. The essence of the illusory image is
di sclosed, thanks to the method of

The key words:modern Chinese art song, Chinese cyclism, genre
features of modern art song, "Chinese Schubértheearly XXI century,
illusory image, method of deep comprehension of music, intonemes of
gathering loe.
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Orchestral drama of the symphony for brass band;7 Wonders of
the Worldé by Alex Polman
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The purposeof the article is to reveal the methodsothestration of
the symphony7 Wonders of the Worklby Alex Polman to display the
figurative content of this wrk and each of its parts. The author analyzes the
choice of solo instruments for showing the theme, timbre combinations of
instruments for creating certain effects, sound visual means, as well as the
general dramaturgy of orchestration, which is assatiatth the figurative
content of the parts. Thmethods of the scientific article are based on
analysis, synthesis, and a comparative approach to the study of the material.
The scientific noveltyof the work lies in the expansion of ideas about the
work of contemporary composers who write for a brass band, as well as an
analysis of orchestration in the genre of a symphony for a bradsdrathe
example of the workc7 Wonders of the Workld by Alex Polman.
Conclusions.In the symphony7 Wonders of the Wadke Alex Polman
creates musical pictures with welhosen timbres that reflect the
programmatic nature of the symphony's parts. The composer also uses
onomatopoeia, using not only the natural timbres of instruments, but also
techniques of playing them, wiiegmitate the noise of the wind, bird trills,
gunshots, thunder, whispers, creaks and other sounds. Alex Polman
overcomes the boundaries of the usual genre of symphony by searching for
the most successful timbre combinations of a brass band, thanks to whic
the work acquires a symphonic sound. The composer expands the group of
percussion instruments, saturating the work with a variety of sound effects.
Also, the author creates a single cyclical program work, which is non
standard in form, but united by ammon concept and musical material.

The key words brass band, symphony, works by Alex Polman, 7
wonders of the world.
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PROJECTION OF SIMULANITY ON OPERA
¢FI RE ANGEIPROKBRYE\S .
AND ¢ VI Y&GUBARENKO

The purpose of the article is to identify the specifics of the
phenomenon of simultaneity and its interpretation in musicology. Since
simultaneity is most convincingly manifested in theatrical genres, it is
logical to consider the principle of its action at the lefedrama of operas
and ballets. With the help of simultaneity it is possible to better understand
and explain the penetration of the mysticism and duality of the double
worlds into theatrical workd.he methodological basef the study consists
of: the hstorical method for considering the phenomenon of simultaneity in
art; structural analytical method when addressing the musical text of
individual scenes of the opec&ire Angek by S.Prokofiev and the opera
ballet ¢cViye by V.Hubarenko; comparative metth for comparative
characterization of novel by VBryusov, novel by MGogol and operay
S. Prokofiev, operdallet by V.Hubarenko.The scientific novelty of the
article is to reveal the simultaneity in the drama of the opEn® anged
by S.Prokofiev and the opetlaallet¢Viy e by V. Hubarenko at the levels of
composer's idea and director's interpretation. They can coexist, complement
each other, and exist in oppositi@obnclusions.Simultaneity remains one
of the most striking manifestation$the double worlds. It can exist both on
a purely musical level and on a visual stage. This phenomenon defines a
special type of drama, especially in operas with a mystical beginning, where
phantasmagoric and dual worlds are intertwined. Thus, it fandseew
expression in the theater of the absurd in the operas of Hungarian composers
cLe Grand Macabeeby D. Ligeti, ¢cThe End of the Gangeby D. Kurtag,
in the opergDevils from Lude® by Polish composer KRenderecki, in the
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Ukrainian opera noicThe Fateof Doriaré (¢Dorian's syndrom& by
K. Tsepkolenko.

The key wordsdouble worlds, opera, ballet opera, simultaneity, story,
stage, world.
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Formulation of the problem. In musical works of a certain figurative
content, in their nodal, most important culminating moments, a special
technique is used, which can be defined by a capacious concept
simultaneity. It can manifest itself at thevel of lines of development and
¢ pol yp mbxanscious of she characteldespite the sufficient number
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of musicological works on simultaneity, the issues related to its interaction
with the phenomena of duality, suggestiveness, and explication remain
insufficiently researched. An attempt to consider the simultaneity through
the prism of these phenomena, expldhesrelevanceof this article.

Literature review. The work of PetroWm.A. is devoted to the
phenomenon of si mul t amare Cutyral meaningsr t
and paradoxese [ 1]. For the first
research in the work of M.obanova [2]. A new view of the theory of
simultaneous drama is put forward in his article byN@elt [3]. The
specifics of simltaneous drama in operas byPsokofiev, in particular in
the opera c¢Fiery Angel e, are devot
O.SBytko [4].

The purpose of the article is to identify the specifics of the
phenomenon of simultaneity and its intefation in musicology. Since
simultaneity is most convincingly manifested in theatrical genres, it is
logical to consider the principle of its action at the level of drama of operas
and ballets. With the help of simultaneity, it is possible to betterratael
and explain the penetration of mysticism and dichotainciotomy in
theatrical works.The object is simultaneity as a universal means of
transmitting the idea of the composéhe subjectis the manifestation of
the action of simultaneity intheopea ¢ Fi er y Phokajievxbrnel by
the ball etHubar®hkoy e by V.

Presenting main material. One of the phenomena of human
perception is simultaneity. This quality of consciousness is multifaceted and
flexible. Many authors in various genres of artdson it as an important
and extraordinary psychological feature. Simultaneity penetrates into the
means of presenting works, their drama and form. As a means of expression,
it helps to concentrate communication between art and the viewer, listener,
readeyr creating a certain thread of emotional tensidrhe word
¢csimultaneouse, which means ¢si mul
decorate a medieval church theat®&tusic knowledge has the term
¢cSsSi multaneouse i nlobawmodauFortthewmistanding Ma
of the past, the musical syntax, in which simultaneity, as the material side
of the musical creation, wi || be |
t h e ms e | TWhesssamul{ariily, of course, applies to this type of drama,
which is basedmthe compression of artistic time through the use of various
synthetic techniques.

Musicologist OlgaNivelt puts forward her theory of simultaneity as a
kind of drama of the highest order, based on the interaction of several lines
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of development, the divsity of genre bases, temporal and spatial indicators.

Individual lines in the formation of drama are combined, switched and

disconnected. Genre characteristics can be transformed: lyrical into
lyrical-dramatic, dramatic into tragic, etc. [3].

In her dissdation, the scientist Olgady t k o emphasi z
combination of montage and etmtend, external and internal, dynamic and
epic types of dramae and cunity o
figurative spherese as t hama[#ai n pr

Let's try to consider the effect of the simultaneous principle on the
example of two opera performances of the second half of the twentieth
century, which still attract the attention of performers and directors. Both
works are presented in the egfire of the Odessa Opera House and the
Mariinsky in St.Petersburg. They occupy a special place in the work of their
authors, not being characteristic of the stylistic paradigm. We are talking
about the oper Rrokofievandeheapeigpe | et by ViISy
V.Hubarenko¢ Fi re angel e by Prokofiev 1i:
based on novel by \Bryusov of the same name, which is attributed to
cmystical real i sme. Since mysticis
of the existence of adity and a parallel, supernatural world, but also seeks
to get as close as possible to it, it is logical to assume its connection with
simultaneity.

At the heart of T Rdmnaa, whoisiadearchbfihis e
ideal. The duality of the image emphasized by the uncertainty of fdith
in God or the devil. Nor can she decide whotopreteh e ¢ heavenl
Angel or the cearthlyé Ruprecht. B
Is twofold: it is a real character Henry and the heavenlylavigdiel.

Unlike other composers, Prokofiev sees mysticism in the opera
primarily as a special psychological state of the hero at the moment of
feeling the presence of otherworldly forces next to him and does not seek to
material i ze t heustunrodeca dll thevdrambh ahd hogowe
vision, but not to show any devil and any vision, otherwise everything will
coll apse at once and5]. Bt eoneary woi thel b
composer's plan, director David Freeman conceived a seemingly stingy
performance and forced the demons
production is centered in the center of the stage with a small number of
scenery, where sitting on black walls and twisting white creatudesnons
that devour Renata's soul.

The orchstra plays a leading role in the simultaneous drama of the
opera. Its suggestivenessactive influence on the imagination, emotions,
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subconscious with the help of sound association®o some extent
compensates for the lack of stage effects. It is thieesica that creates the
feeling of the presence of an invisible force and its reality through the
cfunction of expl i c aa pracess tbat opdnhithke s
content of some unity, and its parts begin to exist independently.

Simultaneity of tle opera will be manifested:

9 at the compositional level,

9 in the polarization of images of heroes;

1 in the simultaneous coexistence of contrasting worlds and states
of the individual (internal polyphony).

Simultaneous drama involves the interactionddferent lines of
development. Along with the local culminations in separate lines, there is a
general culmination of the whole work in the fifth act, where both
psychological and tragic lines of drama reach the extreme tension. Here is
the c¢ctheateripail nte (Bykditemsmultaneobsy O
development of the stage, in which there is a musical, emotional, stage,
artistic individualization of the parties. Thus, in the last action there is a
gradual strengthening of interrelation of opp®$éines of development.

|l n Renata's i mage there is a ¢
Indicative is the polyphonic consciousness of the characters with the
characteristic principle of dialogical thinking (internaexternal). This is
especially evidenin the image of the main character. She is tormented by
otherworldly forces and at the same time is overwhelmed by memories of
sincere love. The internal splitting of Renata's consciousness is determined
throughout the opera. During the fascination watmerworldly forces,
chromatics and intonation, texturally rhythmic ostinato predominate, and
during memories of lové conditional diatonics, the sound of stringed
instruments in the high register for years.

The twoedimensionality provided by the simul@ous development of
the images of Ruprecht and Renata, in the production of the Mariinsky
Theater in 1991, thanks to the director's discovery, turns into a
threedimensionality: Renath Ruprechfi demons. A manifestation of this
i nterpretaneonfi RenheatSchallucina
clearly implements the function of explication of the subconscious. The
orchestra creates a mystical atmosphere of action that allegedly takes place.
Stingy orchestral touches, piano dynamics, the amoiigt recurring
ccirclinge theme of hallucinati ons
nightmare, emphasizing the psychological basis of the situation.

Simultaneity is most evident in the culmination of the scene. At the same
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time, the theme of Renatahallucinations sounds, the intonationf e e |

s o r Traykiad of verbal leitmotif of the scefieand the psalmodic chanting
ofthe Latintext L i b e rbyRupnecktSimultaneously, the simultaneity

and the function of the explication of the subconscarescarried out by the
orchestra in the ¢Scene of Knockse
the drums (Cassa) that perform the formative function. This type of texture,
almost unchanged, covers one hundred and ten bars. An important role in
the stge is played by timbre drama: the demonic world is represented by
percussion and strings, and the human world is represented by wooden wind
instruments, a trumpet with a mute, a horn, and a clarinet. And the
combination itself leads to the manifestatiosiofiultaneity in the orchestra,
where two themes are combined at the same time: the theme of
hallucinatons and the theme of RuprecAnother vision of simultaneity is
found in a new interpretation of the nog®iy e by Gogol, the most terrible
work of the writer. It aroused the unexpected interest of Ukrainian composer
Vitaliy Hubarenko. Gogol's characteristic concept of the double worlds is
reflected in the mixed geniieopera and ballet. It was he who allowed to
preserve the combination of real worlddafiction in a single theatrical
production.cChoreography allows you to make transitions from bright life,
humor, poetic lyrics to a mysterious and unreal wofk], 1 argues the
choice of a dual genre Marir@herkashinaGubarenko. The plotis based on

two independent systems: the means of opera depict domestic scenes, anc
ballet presents mystical images.

The desire to most accurately recreate Gogol's-viedds led
V. Hubarenko to an unusual dramatic decision in the cpexal | et cV
Starting from theeception otcediting drama, the composer combines in a
contrasting comparison two parallel worlds in the third picture of the third
act : ¢cU Sotnykae (mourning of t he
(comic, genreeveryday scenes), creating a sense of eerith shifted
boundaries. Based on the principleesimultaneous deployme®tthe scene
is divided into two parts, each of which takes place its own events. Eight
scenes alternate on the principle of contrast, emphasizing the concept of
Gogol's tweworlds and the absence of the usual boundaries of time and
space in the world created by Hubarenko.

Operaballet, using simultaneity as the guiding principle of drama,
prompted the production in the new edition of 2014. Director
GeorgyKovtun does not divide thstage into two parts for the simultaneity
of action, as the composer pointect
Bubl eynytsi e appear alternately.
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simultaneityi in the production, Gogol, immersed in the action of the,play
becomes its main character, but he is invisible to all but the audience.

With the help of simultaneity, Hubarenko accentuates Gogol's double
worlds in the very image of Khontrut, in which Gogol combined
romance and realism. The second picture of tlrel #ct is a concentric
form, in the center of which igEpisode of numbnesesramed by three
prayers. They simultaneously present the development of several mental
states of Khoma: an alienated state during the funeral, a premonition of his
death, worshipf the unearthly beauty of the Panna and a moment of terrible
insight.

The first prayer begins with restraint and detachment, like a psalmody
and a significant chant, but is interrupted by a hymn of beauty in the
cEpisode of Numbness proclaimed by thehoir and Homa in ecstasy,
fascinated by the beauty of the decea$ext.the second time, Prayer by
Homa sounds more intense a large sextet above and against the
background of large septim from the leitmotif of the Panna.

Third Prayer by Homa changes dhatically, tensions escalate,
Homa's excitement grows. Gubarenko uses the tempo notation Marciale,
risoluto and technique$ glissando, trills, constant movement of the
sixteenthgtorné rhythm, creating the impression of accelerated speech. The
psalmism tirns into a recitation and as a result turns into a cry of horror.

Conclusions. When referring to theatrical works of the twentieth
century, as examples of simultaneous drama, we can trace the manifestation
of simultaneity at dl &f Prgkefi®tshelaasv e |
through an orchestra, and opd&raa | | et ¢ Veupagenkdb gV
characterized by a more cexternal e
to identify the implementation of the phenomenon of simultaneity in the
theatrical woks of composers of the last third of the XXXI century.
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Zhang Yu,postgraduate student at t he
and Histories of Musice in the Kha
¢The Great Campaign of theChinese Red Armyé: Genre and
intonation specificity of the heroic-patriotic opera by Yin Qin

Actualisation of the genre of the great Chinese national heroic and
patriotic opera at the beginning of the 21st century was conditioned by an
awareness of the nessity of a musical and dramatic comprehension of
outstanding events in the history of the Celestial Empire and the creation of
a modern national opera epic. In this artistic context the historical heroic
patriotic opera;The Great campaign of Chinese Rdnye by Yin Qin is
based on the fateful events in the history of the country and corresponds to
the epockmaking artistic task of the modern Celestial Empiitee purpose
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of this article is to determine the genre and intonation specificity of Yin
Qin's gand national historical herojgatriotic opera The Great Campaign
of the Chinese Red Armylhe methodsof investigationare historical,
genre, comparativelThe scientific novelty of the research consists in
definition of specificity of composing interpréian of the genre archetype
of the historical heroipatriotic opera formed in the European opera art,
originally embodied in the Chinese opera culture of the beginning of the
XXI century. Conclusions. The great Chinese historical herqatriotic
opera ofthe twentyfirst century has adopted the Western tradition. It is
based on a composite interpretation of seminal events in the history of the
Middle Kingdom and is based on a particular national mugicatic style.
Yin Qin historical heroigoatriotic opera is characterised by monumentalism
and artistic documentaryism determined by the artistic task of representing
major epochal events in a musical drama onstage; the synthesis of epic,
lyrical and dramatic, comic and tragic, realistic and symbolic; the
differentiation of musical material into two intonational thematic complexes
I heroic and lyrical, male and femala@aimed at representing the ideological
poles of the unified artistic contenthe importance of the method of
generalization through genreyadigh which the ideological content of the
opera is concretized.

The key words Chinese national historical hergatriotic opera,
song, genre model, leitmotif, intonational dramaturgy
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Adlutskiy Glib Viktorovich, creative postgraduate student oie
cHistory and Theory of Mus&chair atthe Dnipropetrovsk Academy of
Music named after Mikhail Glinka

The problems of the pianist's modern style approach techoosing
the pace in urtext ofA We-T ¢ mp er e d (Bookalyhy & 3 Bach

The purposeof the article is to formulate modern style principles for
choosing the pace in J.S.Bach's "WEdmpered Clavier" (Book 1) when
working as a pianist with urtext. Researatethods are based on: 1)
analytical and style approaches that allow us to identify the laws of the
Baroque style in this matter, without going beyond the style (what Professor
E. Nazaikinsky called the "style zone" in his works); 2) comparative
analysis, which, on the one hand, whke interpretations are multivariable,
indicates the breadth of possible style solutions, on the other hand, outlines
the allowed style frames; 3) an executive approach aimed at creating a style
interpretation and contributing to the most complete dssol® of the Bach
affect; 4) an empirical approach, without which it is impossible to feel the
connection with the era, with the composer, and to create a living, non
museum performance. The scientifovelty of the work lies in the
development of the chosen problem, which is relevant for all Bach
creativity, in relation to Book 1 of the "Wellempered Clavier"; in the
detailed and formulated principles of choosing the pace and ripple when
playing the "WTC" cgle on the piano. This material will be used in the
introductory article to the GAdlutsky's application edition of "WTC" Book
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1, the novelty of which is also in the author's applicati@onclusions.The
article considers the main style factors affecting pianist's choice of the
pace of Preludes and Fugues in urtext. Two main principles of tempo
selection are identified and formulated: a) finding the multiplicity of tempo
(1:1or 1:2, 2:1) between Prelude and Fugue; b) finding the pulsation unit in
thecycle.

The key words:Baroque style, style interpretation, romantic editions,
performance stamps, urtext, rate multiplicity, ripple.
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Guo Changlu, postgraduatestudent at the Department of the
cTheories and Histories of Musi ce
Culture

Creative pinciples of the National Grand Opera in Beijing:
Resisting therefmrisis of the ¢

The ways of development of world opera culture under the crisis of
popularity of the genre have gained special relevance at the turn of the 20th
and 21st centuries. China's experience in overcoming the crisis of the opera
genre sums up the world opera ftashs and contains original practices to
be recognised by the world opera community. The Chinese opera's crisis is
fostered by mutually interdepende
combines the arts synthesisedon t
the great opera houses as cultural centres. A paradigmatic role in shaping
the principles of confronting the crisis of opera belongs to the National
Grand Opera House in Beijin@his article aims to identify the creative
principles of the National GranOpera House in Beijing to confront the
crisis of the genre and the development of Chinese opera cultoee.
research methods are historical, comparative, systdunctional.
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The scientific noveltyof the study lies in the introduction into the European
operaological context of the experience of the National Grand Opera
Theatre in Beijing ai med at overco
analysis of the activities of the Beijing Opera House demonstrates that the
successful development of opera cutwpresupposes the interaction of
creative and organisational activities. The -amigis activities of the
National Theatre play a paradigmatic role for other opera theatres in the
Middle Kingdom and determine current trends in the development of opera
culture in China as a whol€onclusions.The principles initiated by the
National Grand Opera House in Beijing (taking modern market conditions
into account; promoting marketing, treating the process of opera
productions as a kind of production, creating agggmentype units) unite
the large opera theatres in the country in addressing the common goal of
developing Chinese opera culture.

The key wordsopera culture, opera house, operology, new wave in
Chinese music art, National Grand Opera House in Beijiegertoire
policy, marketing.
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CYCLICALITY AS MEANS OF CONCENTRATING
THE ARTISTIC AND PERFORMING ABILITIES OF A
SAXOPHONIST (¢ Manhattan skamel) nee by

The purposeof this scientific articlas acquaintance with the work of
O. Calmel "Manhattan Skyline" from the standpoint of cyclicity. The article
analyzes the relationship between cyclicity, artistry and performance
features in works fosaxophone accompanied by a concert band or a wind
orche¢ra (based on the example of Calmels concert "Manhattan

Skyline"). Researchmethods.For a detailed study of the selected topic, an
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integration methodology is used, which combines historical,ré¢tieal,
comparative rathods of scientific knowledg&he scientific noveltyof the
presented article is that for the first time in domestic musicology the
phenomenon of cyclicity is considered on the example of a work for
saxophoneaccompanied by a contepand. Conclusions Defined as a
cyclic form concentrates, crystallizes and dynamizes the expressive
capabilities of the saxophonist in the works for saxophone with concert
band. The essence of the concept of cyclicity, its historical origins and ways
of its genesis are substantiated. It is clarified how this phenomenon ensures
the presence of specific characteristic attributes in the work. The bright
aspects of the work, which are characterized by their connection with
cyclicity, are singled out. In pactilar, it is improvisation. The peculiarities
of this type of musianaking, its origin and role in the formation of
performance on academic wind instruments, as well as its place in the
modern academic tradition are clarified. A number of performance
technques and effects that serve as a business card of modern academic
saxophone performance were also described. The introduction of a
relatively new instrument for wind orchestra, namely the piano, came under
the spotlight. A combination of saxophone andpiimbre, as a part of the
overall orchestral texture, provides new timbre androdbaracteristics.

The key words:cycle, cyclicity, saxophone, concert band, wind
orchestra, performance effects, improvisation, Olivier Calmel.
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The setting of the problem. Works for saxophone accompanied by a
concert band (wind orchestra) are a relatively young phenomenon in the
musical space, and therefore they have not yet been sufficiently and
comprehensively studied by musicologists. Due to tloe tfeat the above
works are interesting for performers and in demand by listeners, there is a
need for detailed research and justification. One of the aspects that
characterize these works is their belonging to the cyclicity, in the sense of
cyclical formsand their modifications and as a consequence of the influence
of cyclical on the concentration of artistic and performing abilities of the
saxophonistThe real development and heyday of works for saxophone and
concert band occurs in the late twentietimtaey, which chronologically
coincides with the general rise of world academic saxophone culture and the
direction of the music for solo instrument with concert band. Being the
pinnacle of orchestral culture, works for saxophone accompanied by a
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concert bad (wind orchestra) of the twentieth century and the beginning of
the XXI century are of scientific interest, which confirms the need to address
this topic. Given the great interest in works for saxophone accompanied by
a concert band by performers and ek of domestic musicology research
focused on this topic, itelevancein today's cultural and artistic thought is
undeniable.

Literature review. Works for saxophone accompanied by wind XX
early XXI centuries have already become the subject of sttidinglish
musimlogists J.DWallace [11], K.Retty [10] K. Jenkins [9] and the
Russian SKirilov [5], the latter of which in higloctoral dissertation on
M. Gottlieb, resorted to comparative analysis, but ignores the cyclical
nature, limited mainlyo their superficial or narrowly descriptive nature.

The purposeof the article is to prove that the expressive and artistic
potential of works for saxophone and brass band is connected with the use
of composers of certain cyclic musical forms.

The object of research is works for saxophone accompanied by a
concert band (wind orchestra) of composers of tha X4drly XXI century,
and thesubjecti the peculiarities of the interpretation of cyclic forms and
their relationship with the concentration of artséind performing abilities
of the saxophonist.

Presenting main material.The history of cyclical instrumental works
dates back to the 16th century. The first cyclical works were suites. They
mainly consisted of dances popular at that time and had aedppkracter,
served as a musical accompaniment to court events. These are piano, lute,
violin, cello suites. A little later a sonata and a concert appear. Works for
saxophone accompanied by a brass band in which cyclicity is essential are
primarily concets, so first of all we are interested in the concert and its
genesis and characteristics in this aremos$ic.

AsD.Maksymenko remar ks: ¢cThe firs
can be seen in the days of the late Renaissance in the Venetian school
(seond half of the 16th century). Venice at that time was one of the most
| mportant European cul tur al center
testifies to the tendencies of concert life in the Renaissance era is the
increase in the prevalence of seculagins (even in church genres) in the
increase of figurative horizons and the attraction to instrumental forms. At
that time, there was a tendency among Venetian artists to merge the
categories of secular and spiritual, which was accepted by the le&tises
then clergy surprisingly humanely and indulgently. Thus, there was no
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significant difference between the motet, the spiritual motet, the madrigal
and the instrumental piece in Venice at that time.

The Renaissance and later the Baroque era arectdidzad by the
rapid flourishing of instrumental music, the emergence of new genres. At
this time, great scientific discoveries are being made, technical progress is
being planned, and this does not bypass the musical sphere. Instruments are
being developd and improved, the technical capabilities of musicians are
being improved, and consequently the level of artistic and expressive
capabilities is growing. The concept of "virtuoso" appears, is a performer
who perfectly and perfectly masters all the paisés of his instrument
and is able to use it to convey the subtlest and most diverse nuances of
musical works. All this became the basis for the emergence of the concert
genre, which aimed to demonstrate the full expressive potential of the soloist
as @posed to the orchestra. The latter, thanks to the overall performance
development, has also greatly expanded its performance characteristics. The
composers of that time wanted to embody as many images and characters a:
possible, so they used the principtecyclicity to unite several figurative
spheres united by a common idea. All this harmoniously crystallized into
the classic threpart form of the concert, where the first part is fast, the
middle part is slow and the third part is fast. Eventuallyr dvee, this
compositional structure changed, but the principle of contrast remained to
this day. As Demeshko points out: "such humauata attributes as
"contradictions, "conflict", "overcoming, "joy of joining", "catharsis'etc.
become stablattributes of the sonatzycle, beginningvith the works of
the Viennesd4]. Thus, the authors of the twentieth century, namely,
composers who wrote for the saxophone accompanied by an orchestra
preferred to embody various figurative spheres, and raige daale issues
in their works. Thus, they had to resort to the principle of cyclicity, in order
to concentrate artistic and figurative characteristics in their works.

Among the composers of the XXearly XXI centuries, who turned to
writing music for sxophone and wind orchestra, marked by cyclicity, the
following should be noted: P. Gilso@ioncerto ér alto saxophone and
orchestra, PCreston Concerto for alto saxophone and orchestra,

G. Kalinkovich CapriccioConcerto on a Theme by Paganini, Gbttlieb
Concerto fo Alto Saxophone and Orchestra, D. Maslyadancerto fo
Alto Saxophone and Orchestra, J. MacKeyncerto for Soprano Saxopi®
with Orchestra (brass ensemble), @lmel Manhattan Skylinéor alto
saophone with wind orchestra, Brynt Concerto for alo saxophone with
concert band, DBourgeoisConcerto for Bo saxophone with concert band,
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M. Elerby Cinnamon concéo for alto saxophone with concert band. Each

of the above concerts is unigue and interesting in its own way. Composers
use cyticity in concerts, both traditionally and ndraditionally. However

one way or another, cyclicity is a means of concentrating the artistic and
performing abilities of the saxophonist and serves as a catalyst for the
unifying process of meaningpaking.

One of the brightest embodiments of cyclicity in works for saxophone
and brass band is O. Calmel's composition "Manhattan Skyline" for alto
saxophone with orchestra of wind instruments. This is a{scgk work
consisting of seven parts, so the composess a noftypical structure. The
author calls it a concert. All parts, as well as the whole work, have program
names related to the names of the districts of New York (USA). The first
part of "Fifth Avenue" has two sections: Maestoso and Presto. Thedseco
part of "Time Square" is very close in nature to the first part. The third part
of "Central Park" has a contrast to the first two parts of the character, the
pace of Largo. The role of the piano is important. It should be noted that the
introduction ofthe piano in a large wind orchestra took plaggegrecently,
in the early XXlcentury. The use of unison piano and saxophone gives a
unique timbre. The piano enhances the sound of the saxophone and
promotes a better balance of solo and accompanimentoiitie part of the
"High Line" tempo Alegreto and Presto. The composer usegraditional
means of expression and various sizes. The fifth part is called "Two
Bridges". The beginning sounds at the tempo of the previous part. The sixth
part of the "GrandCentral Terminal" tempo Allegro, the middle section the
tempo Largeto. The seventh part of the "Financial District" tempo Allegro.
Thus, despite the sewgart structure, in this composition there is a
tendency to the classical structure of the concdrgnithe extreme parts are
mobile and the middle is the lyrical center of the work.

This work is full of many artistic and performing features. One of them
is improvisation. The performer must improvise with effects, that is non
traditional means of exprai®n. The composer instructs "effets improvise's"
(in French- improvised effects) in the sixth part in bars 88&l and bars
645649. This means of expression embodied by the author in the work
brings the performer closer to the jazz element and the spameling
manner of performance. It should be noted that New York is perhaps the
largest and most powerful center of jazz culture in the world, the most
prominent jazz performers, namely jazz saxophonists, have lived, recorded
and performed on numerous stagf New York jazz clubs. This factor is
thus reflected in the work. Another indicator of the affiliation of this part of
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the work to the jazz direction is its triples pulsation, which is characteristic
of the "swing" style, the basis of traditional ("msiream") jazz. Each artist
prefers to approach this fragment in their own way. Consider two
performing interpretations, by Michel Supera and Alexander Soulliart.

A. Soulliart performs in this episode such performance effects as slap
and slapped attackvhere he uses the open type of the sl4pis a noisy
means of expression, performed by hitting the tongue on the alveoli and the
tip of the cane, while covering the valves as in normal gabje"Slap has
been used on the saxophone since the begirofitige 20th century and
originates from the field of jazz music. On the saxophone there are two types
of this technique: 1) open (tongue), has a certain height and different
dynamic gradations; 2) closed (labial), without a certain height, in the range
of piano, mezzep i a n o oThe[sBIgist also performs chords and
consonances, which give the performance a specific character of humor and
capriciousness. "The use of additional fingers makes it possible theget
sound of dissonant chormls p o i n taksymenkd8]. o additMn to
the use of additional, netypical fingering combinations, quite often, you
should adjust the performance apparatus in a special way, namely the
position of the tongue and larynx. As for the effects performed in this
episode g the French saxophonist Michel Supera, to whom, by the way,
this work is dedicated, he does not perform at all in bars6b8610 unusual
effects. He improvises, but without the use of s@dlitional means of
expression. By the way, in modern academisimtor saxophone you can
find examples when the author of the work requires the performer to
improvise for some time. For example, it is "Fuzzy Bird sonata” for alto
saxophone and piano by Japanese composer Takashi Yoshimatsu, where ir
the third part, thesaxophonist has to improvise in the specified range and
gradually move to the highest register of the instrument. Another example
of improvisation mentioned in the work is the Concerto "Birds" for
saxophone accompanied by a concert band by Japanese eormpskio
Mashima. There is also an episode in which the saxophonist needs to have
a variety of sound and noise effects that mimic the sounds that are
characteristic of a bird, and must be able to appropriately introduce them
into the overall outline of #n composition. The art of improvisation has
always accompanied performers on wind instruments. This was especially
true before the advent of the established sign system of musiadbnoiAs
V. Hromchenko notes'lt is in the art of improvisation in thigeld of solo
performance on unanimous wind instruments, ie instrumental monody, that
the steps to future periods in the history of wind performance are marked,
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marked by the flourishing of concert performance, demonstration of own
virtuoso abilities of slmists. In this case, there is a certain paradox:
instrumentalism as such tends to polyphony (suffice it to mention the
phenomenon of the Aeolian harp), and improvisation in instrumental music
contributes to the development of solo performance, in paticud wind
instrument$[2]. In addition,an important artistic aspect in the work are the
fragments that are close in function to the cadences. Such, for example, is
the episode from the first part of bars-44), as well as bars &8. The
composer marks'tres librement" (from French very freely). These
episodes are performed against the background of pedal chords of a
woodwind group, saxophones and horns, ie the soloist really has complete
freedom of performance, "however, as we know, the cadence & tine

most striking features of the genre of solo instrumental concerto” [9].The
next cadence episode is the beginning of the second part of bat$3.56
again marked "tres librement” and "un peu mysterieux" (from the Fiiench

a little mysterious, enigatic), which gives the episode a mysterious and
intense nature.

Another striking feature of this work is the active role of the piano in
the orchestra and its interaction with the solo saxophone part. This is
especially evident in the third partCentrd park". The piano performs the
melody in unison with the solo saxophone, thus creating a timbre tandem,
as opposed to an orchestra. Note that due to the fact that the piano is usually
on stage at a distance from the soloist, and thus their ensemblesacuir
more voluminous, sound. This way of presenting musical material helps to
balance the sound of solo and accompaniment parts. In addition to an
interesting timbre combination, the introduction of the piano into a concert
band (wind orchestra) and cominig it with different orchestral groups can
improve and facilitate ensemble interaction, as the piano is able to act as a
"tuning fork". Thus, in the fourth part of the "High line" starting from bar
374 the melody is set out in a solo saxophone, firsinelband piano. In
three bars the piccolo and horn flute, ie instruments of polar registers and
timbres, are added to the mentioned ensemble, but thanks to the piano these
register contrasts are smoothed and qualitatively complemented. The
audience was aady able to approve and appreciate such artistic
achievements of the young French composer. Especially successful can be
considered the performance of the wind orchestra of the Dnepropetrovsk
Academy of Music. M. Glinka within the framework of the intdroaal
festival "Music without borders" which took place on February 27, 2019 in
the walls of the academy. "In the evening concert <> a large wind orchestra
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under the direction of Igor Gruzin performed a number of modern original
orchestral and solo comptisns for trombone (soloist Professor of Paris
conservatory, the famous trombonist Jacques Mauger) and saxophone
(soloist Alexander Soulliart). Worlthmous masterpieces of academic wind
music, including E. Cook's "Bolivar', S. Hazo's "Seven", the oabi
cManhattan Skylineé Concerto for
French composer Oliver Calmel <> and other academic original art the
works confirmed the kaleidoscopic variety of modern praodesd music

and performing arts[3]. By the way, the piam part was brilliantly and
convincingly performed by a young and taklmhpianist Olena Malynovska.

Of course, the solo saxophone part is full of all possible means of
expression, such as expressive, exciting cantilena, or virtuoso, rapid
passages, or vaiiis syncopated rhythms and a whole palette of strokes. All
these means of artistic expression are necessarily related to the fact that the
work is cyclical, and therefore must carry many facets, images anthieold
attention of the listener.

Cyclicality puts before the performer the task of correct, balanced
construction of the architecture of the work, because the correct,
harmoniously constructed form helps to convey to the listener exactly the
true composer's idea. Since the work of O. Calmel is golteninous, this
problem of the form of the structure appears relevant and urgent. The
correctly constructed form of the work is based on the contrasts and
hierarchy of emotionality of different parts. An important factor in this
situation is the s@alled"cyclic contrast" (acording to ENazaikinsky) [9]

"This special contrast, as a contrast in the exact sense of the word, in cyclical
forms, according to the author, is conditionait is neutralized by an
unregulated pause between parts, a pause sociased with a change in
psychological attitude. Nazaikinsky understands the term "cyclic contrast”
primarily as an indication of its conditionality, and the contrast itsedfan
action of the principle of additionality and the mechanism of related
as®ciations" [6]. In addition, Nazaikinsky proposes thecatied "theory of
modes", where along with the word "mode" are close in meaning the
concepts of "character" and "temperament”, the choice of which in some
cases depends on what feature of the holistiage of music should be
emphasized. Based on this, the essence of the cyclic form is their change,
which has a secret logic that ensures the unity of the whole. For example,
Nazaikinsky calls it "cyclical meaning” [6]. According to Nazaikinsky,
modes, baracters, and states are the material of changes in a cyclical form,
which is not a continuous process and therefore is not regulated by thematic
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and intonational factors$:or the correct, refined construction of the form it
IS necessary to define culmtivay episodes, among them to allocate the
main and secondary culminations. This must be done both in each part
separately and as a whole work. This work should take place in creative
collaboration with the conductor, because the soloist's interpretatina al
is not enough to fully perform a concert with an orchestra. The conductor's
work on the score is a complex process that is not currently the subject of
this article. As for the work of the soloist of his party, for the best he should
be guided by two min methods, namely, deductive and inductive methods
of work on the work. In addition, "when working on a concert, a saxophonist
should clearly define where his part has a leading role, where it is
subordinated, and where it has an equal value with thesi@a part" [5].
Conclusions. The saxophone repertoire has been developing quite
actively and successfully in recent decades. In particular, this applies to
works for saxophone accompanied by a concert band. But since the
saxophone is a relatively youngsirument, although quite popular, there is
still a lack of academic repertoire. The long saxophone was perceived
exclusively as a jazz instrument, it was accompanied bycalted "jazz"
stereotype, which influenced the removal of the saxophone fronemoad
music, and thus reduced the interest of composers in this instrument.
Therefore, the development of the repertoire, especially due to the
appearance of original works, is an extremely important and popular process
in both domestic and foreign saxopkocommunity. And one of the
effective and artistically convincing means of promoting and disseminating
academic saxophone art is cyclic works for saxophone, because a cyclical
work is able to carry a more concentrated and crysgalliartistic idea.
Examiring O.Calmel's work "Manhattan skyline" for alto saxophone with
wind orchestra, it was found that the expressive and artistic potential of
works for saxophone with wind orchestra is closely related to the use of
composers of a cyclical, for example inevenpart work, which has now
been investigated. A number of artistic and performing aspects were
identified that help to fill this work with expressivene§he peculiarities
of the construction of drama characteristic of cyclic works are also pointed
out Given, so far, not deep enough study of this ar@ausicology, we see
the feasibility of further research in the field of works for saxophone
accanpanied by a concert banok¢hestra), and other solo wittband.
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New aspects oprogram musik in modern music culture

The purposeof the article is to determine the changes in the musical
theoretical understanding ofrggram music that took place in English
musicology in the early twentieth century. and led to the formation of a
modern paradigm of program music research. The end of the XIX century.
marked by a crisis of romantic program music: composers are increasingly
inclined to hidden programs or refuse them altogether. In musicology, the
study of program music in a broader historical context bedirethods:
comparativecritical analysis and systematization of data obtained from
Englishlanguage sources (primarily from the fundamental monographs of
F. Nicks and JKregor); historicalsystem analysis of the influence of such
phenomena as cultural trauma anakcgels of memory on the embodiment of
program in memorial genres of modern music; musicological analysis of
musical works by XK. Adams and Clves. The novelty of the obtained
results is that for the first time in Ukrainian musicology the changes in the
theoretical understanding of the principle of program music are considered
on the material of monographs off¥ficks and JKregor and the realization
of these changes in modern music is studied on the material of works by
J.K. Adams. Conclusions Modern canposers, in contrast to the
Romantics, who embodied personal experiences in program works, turn
mainly to the collective emotional experience. This gives impetus to the
development of memorial genres, which not only embody new ways of
implementing programbput also perform a psychotherapeutic function,
helping students to overcome the feeling of pain from loss. Program in
modern music acquires new media: in addition to associptivgram titles,
the composer's comments provided ex post facto become amtamipo
component. They become part of the program, but do not narrow the circle
of listeners' associations, but on the contrary expand the field for reflection.

The key words:associativity, JK. Adams, cultural trauma, memorial
genresprogram musicF. Nicks, C.lves.
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The influence of new compositional techniques on the renewal of
the trombone repertoire in the XXT1 XXI centuries

The purposeof thescientificarticle is to identify the influence of new
compositional techniques on the renewal of #meademictrombone
repertoire in the XX XXI centuries.Scientific noveltyT for the first time
in Ukrainian musicoloyg the application of new compositional techniques
in the works of contemporary composers, in particself-known masters
E. Denisov and RPisli, are considered. The definition of the concept of
"composition technique" is given on the basis of moderrensitic
approaches. The use by E. Denisov of dodecaphony and seriality as a certain
intellectual expressiveness of a trombone piece and at the same time a mean:
of the innovative sounding of the instrument is described. R. Peasley's work
is presented as wesult of the original interaction of jazz, rock, fusion,
academic music.Research methodsare based on systematic and
comparative approaches, which are aimed at analyzing and comparing the
use of compositional techniques in the trombone works of thekeraut
Conclusions of the investigativework. The use ofcontemporarynew
compositional techniques is one of the important factors in the renewal of
the trombone repertoire of the XXXXI centuries since they have a certain
orientation, generate special programmatic and dramatic foundations, and
serve as incentives for authors to create new-tramitional pieces for
trombone. It was also revealed that the influence of new compositional
techniques contributed to the complication of the performing trombone
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technique, activated the composers' awareness of the possibilities of the
trombone as aracademicinstrument with untappeartistic expressive
potential.

The key words: trombone, trombne repertoire, compositional
technique, jazz, serial production, dodecaphony, performing technique.
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