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AHINPOBCEHA
AHALEMIA MY3HUKH

HABYANBHO-HAYKOBWIA IHCTUTYT
HABHANTBEHO-HAYKOBA NABOPATOPIS
MYSUYHOIO DONBKNOPY TA ETHOTPADIT

7-10 TIOTOroO 2024
IV MDKHAPOJHUA

ETHOMY3MKO3HABYMM CUMMO3IYM
Se «AKTYAJIbHI MATAHHA

CXIAHOEBPOMNENCBKOI ETHOMY3UKONOTII»

FEBRUARY 7-10, 2024
THE 4" INTERNATIONAL
ETHNOMUSICOLOGICAL SYMPOSIUM

«ACTUAL ISSUES
OF EAST-EUROPEAN ETHNOMUSICOLOGY»

DNIPRO, UKRAINE




JHinpoBcbKa akajaeMisi My3UKHU
Hap4yajibHO-HAYKOBMH iHCTUTYT
HaBuyaiabHo-HayKkoBa 1a0opaTopis
MY3M4YHOI0 GoJIbKJI0PY Ta eTHOrpadii

YerepTuii MizkKHAPOIHUI €THOMY3MKO3HABYMI CUMIIO3iyM
«AKTYAJIbHI IUTAHHSA CXIJTHOEBPOINENCHKOI
ETHOMY3UKOJIOI'Ti»

Juinpo, Ykpaina,

7-10 narortoro 2024 p.

OPT'AHIBAIIIMHUHA KOMITET:

KOpiii HoikoB — pektop JIHIOpOBCHKOI akajaemii My3ukH, mpodecop,
3aCiy’)KeHUH  Jisi4  MHUCTEUTB  YKpaiHHW, MPE3UJICHT
MIKHapOJIHOTO (PECTUBAIIO My3UYHOIO MUCTENTBA «My3uKa
0e3 Mex», r0JIOBa OPTKOMITETY

I'anuna IlmeniukiHa — KaHIUIAT MHCTEHTBO3HABCTBAa (JOKTOp (iumocodii),
JOLIEHT Kadenpu icTopli Ta Teopli My3uKH J[HIMPOBCHKOI
akajzeMii My3WMKH, CTapIiMii HayKOBUWU CIIBPOOITHHUK
Bigniny donpkiopHoro apxiBy IHCTUTYTYy JMTOBCBHKOI
JiTeparypi 1 Gosbkiiopy (M. ButbHIOC)

PimanTac CiromuHcKac — IOKTOP T'yMaHITapHUX HayK (€THOJOTrIA), mpodecop,
IPOB1IHUIMA HAyKOBUI CHiBpOOITHUK Binmimy
eTHOMYy3uKouorii LlenTpy Hayku Akanemii My3uKH 1 TeaTpy
JIutBu (M. BinbHIOC)

Basepiii I'poMuyeHKO — [OKTOp MHCTELTBO3HABCTBa, Mpodecop Kadeapu
OpPKECTPOBUX IHCTPYMEHTIB, MPOPEKTOP 3 HAYKOBOI, TBOPUOT
Ta MDKHAPOJHOI AIsITbHOCTI JIHIMPOBCHKOI akajeMii My3uKu

Oabra T'ycina — 3aBigyroua HaBuanbHO-HayKoBOi J1abopaTopii MY3HUYHOTO
dompknopy Ta  erHorpadii  HaByanbHO-HAyKOBOTO
IHCTUTYTY, BUKIama4 KoJjemky JIHImpoBChbKOi akaaemil
MY3UKH

Amnacracisa JIrooumoBa — nokrop ¢inocodii, moreHT Kadeapu icTopii Ta Teopii
My3UKH JIHIMPOBCHKOI akajemii My3uKH



ITPOI'PAMA

Cepena, 7/ 110TOTO

9:45 Ypouucre BiakpuTTs cummno3iymy. BitaabHe ciioBo.

10.00-11:00

11:00-11:30

11:30-12:00

12:00-12:30

12:30-13:30

13:30-14:00

14:00-14:30

14:30-15:00

15:00-15:30

15:30-16:00

16:00-16:30

Cekuisn 1: Qopsdoeo-nicennuil hoavKaop:
emnozpahis, munosozia, 2eozpadhis
Mooepamop: I'anuna [Tweniukina

Ipnna Kinumenko (KuiB, Ykpaina)

Emnomy3suune pavonyeanns yKpaiHcbKoi emHiuHoi mepumopii
(nexyis)

€sren €dpemosn (KuiB, Ykpaina)

Komnosuyitini memamopgposu 6 kanenoapnux nicusix Kuiecokoeo
llonicca. Bukonascokuil acnekm

Daiva Vyc¢iniené (Vilnius, Lithuania)

The Male Goat and its Sound Environment in Lithuanian Folklore,
Mythology, Customs

Maprapura Crkaxenuk (KuiB, Ykpaina)

Hoeopiunuii Kine y mpaouyii cena Xomewie Ha 3axionomy
Tonicci (3a mamepianamu excneouyii 2012 poky)

ITIEPEPBA

Cexuyia 2: DoabKA0pUCMUYHI 00CTI0HCEHHA MA BUKOHAECHLKUIL
doavkopuzm y KOHmMeKcmi icCmopuiHo20 4acy
Mooepamop: Pimanmac Crrodxcunckac
Anja Moric (Ljubljana, Slovenia)
The Effects of the Second World War on Ethnographic Research
in the Gottschee Area
Austé Nakiené (Vilnius, Lithuania)
Lithuanian Folklore Movement in the 1960s:
Traditional Village in a Soviet City
Varsa Liutkuté Zakariené (Vilnius, Lithuania)
"My song". How does a Song become a Person's, a Group?
Dalia Kiselitinaité (Klaipéda, Lithuania)
Identity Searches of New Residents from Klaipéda Region.
The Case of the "Vorusnélé" Folklore Ensemble
Jelena Jovanovi¢ (Belgrade, Serbia)
Female Vocal Group “Moba” (Belgrade, Serbia) and War Time in
former Yugoslavia
Tersina Ilpoxonosuu (PiBHe, Ykpaina)
DonvrnopHul 2ypm «/ldxcepenoy» 6 ymosax cyuacHux UKIUKIG
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16:30-17:00

17:00-18:00

10:00-11:00

11:00-11:30

11:30-12:00

12:00-12:30

12:30-13:00

13:00-13:30

13:30-14:00

14:00-14:30

14:30-15:00

HHEPEPBA

JEKIHIA-KOHIEPT «TpanuuiiiHe BeciJiis HA
JIHINponeTPOBIINHI: JiBUY-Be4ip»
ACHCTEHTKH-CTAXHUCTKH J{HITPOBCHKOI akaieMii My3uKu
Ouabru I'ycinoi (TBopumii kepiBauk ['anuna [Timeniukina,
HayKOBHMI KOHCY/IbTaHT AHacTacisa JIroOumoRa).

3a yuacrti ¢osabkiaopHoro ancamouaw «Kaanray
(kepiBHUK Tapac XMHITIOK)

YetBep, 8 110TOT0

Cexuia 3: Emnoincmpymenmo3snagui 00CnioHcenus
Mooepamop: Onvea I'ycina

Ada 3araiikesnd (KuiB, Ykpaina), Ipuna ®enyn
(/IsBiB, Ykpaina / I'poninren, Hinepianman)
Emniuna cxnaoosa myszuxu 0o ginemy «Josoyuy (2023):
nioeomoska ma peanizayis (nexyis-npezenmayis)
BikTopisn SfipmoJia (JInBiB, YKpaina)
Ponv ma ¢pynxyia mapuiosux nazpasansv y 3axionoyKpaincobKill
MPAOUYIIHIL THCIMPYMEHMATIbHIU MY3UYL
Spema IlaBaiB (JIbBiB, YKpaina)
Tpancmicin ckpunkosoi mpaouyii Ha NPUKIA0i Meopuoi
OisnbHOCMI 2YYYIbCbKo20 ckpunais leana Mentoka
Gaila Kirdiené (Vilnius, Lithuania)
Fiddle Music of Dziikija, Lithuania, and Rivne-Volyn Polissia,
Ukraine: an Exploratory Comparative Research

IHEPEPBA

Mooepamop: Pimanmac Cnioocunckac
Evalds Daugulis (Daugavpils, Latvia)
Marathon of Country Music Bands in Latvia
Arvydas Kirda (Vilnius-Alytus, Lithuania)
Traditional Bandoneon and Button Harmonica in Modern
Academic and Arranged Music Compositions in Lithuania
(video presentation)
Lina Petrosiené (Klaipéda, Lithuania)
Tradition and Cultural Heritage: Instrumental Music
of Lithuania Minor
Vida Palubinskiené (Kaunas-Vilnius, Lithuania)
Kanklés Playing Groups in Rural Youth Music Education
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15:00-15:30

15:30-16:00

16:00-16:30

16:30-17:15

17:15-18:00

18:00-18:45

FOpiii Pubak (JIbBiB, YKpaina)

Boenna memamuka 6 penepmyapi manopienozco cnisys
Anopisna Jlanunioka

BoJabra bapeimnikaBa (binopycb-Ilosbia)

o numanns npo penepmyap 6inopycokux 0yoapis:

5 nicenw 3 Jlicnencokoeo nosimy Binencokoi eyboepHili,
sanucanux €gooxumom Pomanoeum

ITEPEPBA

Mooepamop: Onvea ['ycina
I'anna Kapacek (IBano-®@pankiBcbk, YKpaina)
T'yyynvcoki mMenooii 0ns coninku y 36yKONpocmopi YKpaincbKoi
diacnopu (00nogsios 3 npezeHmayieio)
Outer Kopo0os (KuiB, Ykpaina)
Catim «Konuckosi Ykpainuy. 6io 3a0ymy 0o peanizauii
(npezenmauis)
I'anmuna Jlyk’sinens (XapkiB, Ykpaina)
IIpezenmauyisn npoekmy «L{ugposuii apxie gponvkiopy
Cnoboorcanwunu ma Ilonmasujunuy

IParauns, 9 arororo

Cekuisn 4: Memoou ma nepconanii pe2ioHaabHux (ho1bKi10pUCHUYHUX

10:00-10:30

10:30-11:00

11:00-11:30

11:30-12:00

00CII0IHCEHD
Mooepamop: I'anuna I[lweniukina

Rytis Ambrazevicius (Kaunas, Lithuania)

Acoustical Study of Ornaments in Traditional Singing:

Some Examples

Inna Jlicusk (Ykpaina-EcToHist)

Obuucnenns Kopnycy yKpaiHcbKux HapoOHUX Nicems

3a 00NOMO2010 KOMN T0MEPHUX NPOSPAM. UKTUKU MA PUSUKU,
MONCIUBOCT MA NEPCNEKMUBU

Ipuna Jdosramiok (JIbBiB, YKpaina)

Panniii nepioo sicummenucy @inapema Koneccu:
CMAHOBIEHHS HAPOOO3HABYUX 3AYIKABNEHD

Jlapuca HoBukoBa (XapkiB, Ykpaina)

Xapxiscvka ¢honvknopucmuuna wkoia ma ii pois y popmyeanHi
BIMYUSHAHO20 eMHOMY3UKO3ZHABCMBA (Npe3eHmayisi-0onosiobs)



12:00-12:30

12:30-13:00

13:00-13:30

13:30-14:00

14:00-14:30

14:30-15:00

15:00-15:30

15:30-16:00

16:00-16:30

16:30-17:00

17:00-17:30

17:30-18:00

Amnacracis Jlrnoumosa (/Ininpo, Ykpaina)
Jlipuuna nicHs K nPoGIOHULL HCAHP PECIOHAIbHOL eMHOMY3UUHOL
KYIbmypu Ni3Hb020 ()OPMYEaHHS]

IHEPEPBA

Cekuia 5. Dono- i 2pagho-Kkoaexkuii yKpaincbKo2o hoibKiopy:

Memoou 00CALOMHCCHHA MaA 30epPeHceHHs]
Mooepamop: Anacmacis Jlrooumosa

Jlina JIoopsinceka (JIbBiB, Ykpaina)

Oyugppysanns epagiunux mamepianise apxiey ITH/JIME:
00c8i0 ma npobiemu

Bipa Manasip-HoBak (Y:kropoa, Ykpaina)

3akapnamcokuil HapoOHo-nicennuli oonoapxis B. I ouioecbko2o
Bioserra /lyTuak (IBano-®paHkiBchbK, YKpaiHa)
38ykozanucu sik hopma mamepianbHoi ma HemamepiaibHol
KYJIbMYPHOI ChA0WuHU 8 KOHmeKkcmi il 30epedicenHs

8 cepedosuyi YKpaincobKoi diacnopu

Ipuna KoBanb-®yunio (Ykpaina-OiHiasiHais)

Pyxonucna rxonis 3anucis ykpaincokoeo gonvriopy 3opiana
Jloneneu-Xooaxoscvkoeo y ponoax Hayionanvroi 6ibniomexu
Dinaanoii

Harauisa ®@enopusk (IBano-PpaHKiBCbK, YKpaiHa)
Jlocniooicenns ma nyonixayis 3paskie YKpaiHcoko2o
HapooHonicenHo2o goavkiopy 6 Kanaoi ma CILIIA

Kartepuna I'onuapyk (Ykpaina-1lBeuis)

Vipaincoka myszuxa y llleeyii: apxieHi 3Haxioxu GiHiNi6

IHEPEPBA

Cekuia 6. Ykpaincoka 00pa006a 6eciibHa NICEHHICMb:
munos02isa i 2eozpais
Mooepamop: I'anuna [weniuxina

Hapnis IHacryx (JIbBiB, Ykpaina)

TonoHimHi 06pa3u YKpaiHCbKoi 8eCiibHOI NiCEHHOCMI: IOKAIbHO-
PpecioHanbHa c8OEPIOHICMb ma cnpoba KapmozpapyeaHms

Bipa Ocagua (XapkiB, Ykpaina)

Becinvni menomunu Xapxiewunu.: pummocmpykmypHa po3pooka
i pyHKYiOHYB8aHHS 8 0OPsOI

Kartepuna Kyk (Xapkis, Ykpaina)

Becinvni menomunu cymisxcnux pationie Xapriewunu, /[oneuyunu
ma [{ninponemposujuru



18:00-18:30  Hapnia Xanic (KuiB, Ykpaina)
Becinvni nipuuni nicui wiecmudonvroi cmpoghiunoi hopmu
3 Haoouinpsmwunu: npoodiemu Mooento8anHsl I0KATbHUX
Gpaxmypuux ineapianmis

18:30-19:30  ITPE3EHTAIIII BU/IAHB

Cyobora, 10 J1oToro

Cekuyisa (. @oavknop ma siiina
Mooepamop: Anacmacis Jlrooumosa

10:00-10:30  Oxcana Ky3bmenko (JIbBiB, YKpaiHa)
Cmpineyvbka nicHs y 4ac nOBHOMACUIIMAOHO20 8MOPSHEHHS! POCIi
6 Ykpainy: nogi konmexcmu (yHKYIOHY8aHHS

10:30-11:00  Ouaswra XapuummuH (JIsBiB, YKkpaina)
Vrpaincokuu nicennuii honvxnop y uaci eitinu (3 2014 p.):
ocoonusocmi hyHKYiOHY8aAHHS

11:00-11:30 Hapis lMonuk (BiabHioc, JInTBa)
Donvrnop 6 anmu-imnepcovKii bopomvoi: Yrpaina

11:30-12:00  JIvamuiaa IBannikoBa (KuiB, Ykpaina)
Bepoanvno-mysuuna cknadoea cyuacno2o noXopomy:
GonvkopHa mpaouyis i porbKIopuIM

12:00-12:30 Mapuna Jlemeniok (JIbBiB, YKpaina)
llicns «Ouepem meni 06y6 3a KOIUCKY». 810 aipuunozo 2imuy lloniccs
00 NOBCMAHCLKOI NICHI

12:30-13:00  Jlinmis SIpemxko (JIbBiB, YKpaiHa)
«Bio mempssu 0o ceimnay: cyuacHi yKpaincbKi a8MopCuKi Ka3Ku
npo 8iliny (inmepnpemayii)

13:00-13:30 MEPEPBA

Cekuisn 8: Emuomysuuna neoazozika
ma npoMoUiss emHOKYIbHIYDU
Mooepamop: Pimanmac Criodcunckac

13:30-14:30  Eglé Kasétiené (Varéna, Lithuania)
Nurturing and Reviving Regional Culture and Identity: Dzikai
Culture Festival “Ciulba Ulba” (lecture-presentation)
14:30-15:00  Jlapuca Jlykamenko (JIbBiB, YKpaiHa)
IIpo suknaoanns oucyuniinu « My3uunuil ponvrkiopuzmy»



15:00-15:30

15:30-16:00

16:00-16:30

16:30-17:00

17:00-18:00

I'anuna Mmeniukina (JIninpo, Ykpaina / Biibnioc, JIurea)

3 00c6idy po3poOKU MUnosux Hag4aIbHUX NPOCPAM Ol YYHIB KIACY
MY3UYHO20 PONBKIOPY MUCEYbKUX WKIN YKpaitu

Bipa IopsimoBa-CuBopaxkiia (YepHiris, Ykpaina)

Memoouka suxnadanus mpaouyiiHo2o cnigy — HeoOXiOHUL KPOK 05
30epesicents ma nonyasaApu3ayii cnigy K NPaKmuKu

SIpocnaa JleBuyk, Codin Ob6eprac (KuiB, Ykpaina)
Maiicmepknacu 3 8ugueHHs NPUCHIBOK 00 i20p ma 3a0Aa6IAHOK,
KOJA00K 1 Weodpisox OJisl Cy4acHux oimeti ma 6amoKis:
apmmepaneemuyHa cKiaoosa

Beata Maksymiuk-Pacek (Lublin, Poland)

Children's Folklore — as an Example of Intangible Cultural Heritage
Behavior (based on materials from the Polish-Ukrainian border)

KPYIJIHH CTLIL

Juckycii.

Ilioseoennsa niocymKie cumnosiymy.

Mooepamopu: I'anuna weniukina, Pimanmac Crroxxcunckac,
Banepiu I’ pomuenko



Boasra BAPBILHIHIKABA

(butopych-TloJbiia)

Mazicmp My3udHO20 MUCMeymaea (My3UKo3HaA8Cmeo),
BUKNAOAYKA MPAOUYILIHOT OLNOPYCbKOI KYIbmypu

ma mpaouyitinoco cniey,

Akademia Dobrej Edukaciji

im. M. Plazynskiego, Gdansk
Volha.baryshnikava@gmail.com

1O IUTAHHS ITPO PEIIEPTYAP
BLVIOPYCBKHUX JYJIAPIB:

5 IICEHB 3 JICHEHCBKOI'O TOBITY
BIVIEHCBHKOI I'YBEPHII, BATTUCAHUX
€BJOKUMOM POMAHOBUM

Hyna B Bijopyci € npukiaioM yCHIITHOTO BIAPOIKEHHS My3UYHOTO IHCTPYMEHTY,
110 BUMIIOB 3 YKUTKY. JKuBa Tpaauiis BUKOHAHHA Ha Ayl Oylia nepepBaHa B CepeInHI
XX CT., KOJM CUIbCHKI AyJ1api HOCTYIOBO 3HUKJIIH 3 MTyOIIYHOTO 110J1s1. PeHEecaHc BOIMHKH
po3mouaBcst B bimopyci y 1980-x pokax, i 3 TOro 4dacy 3aBASKH 3YCHJUIAM KUITBKOX
MOKOJIIHb MACTPIB 1 JOCIIITHUKIB, IIUIIXOM HU3KH €KCIIEPUMEHTIB 1 CIp0o0, 0COOIMBOCTI
KOHCTPYKIIT IHCTPYMEHTY OyJIM pEeKOHCTPYHOBaH1 3 BUCOKUM CTYIIEHEM TOYHOCTI. OJTHaK
710 ChOTO/IH1 3AJIMIIAETHCS HU3KA MUTaHb, iK1 TOTPEO0YIOTh CIEIIaIbHOTO €THOMY3HUYHOTO
ananizy. OMHUM 13 TaKUX TTUTaHb € penepTyap Ayaaps.

Ax cBiquaTh eTHorpadiuHi JpKepena, penepryap aBTEHTUUYHHX MY3UKAaHTIB
BKJIFOYAB HE JIMILIE TAHIIOBAJIbHI HArPaBaHHS, K1 CYIPOBOKYBAJIM BEYOPHUILI1, ITPH Ta
apMapku. Jlyaa 3Byyana TakoX IiJl 4ac CBSAT POJAUHHO-OOPSIOBOrO Ta KaJeHIapHO-
oOpsimoBoro nukimiB. Y 1909 p. y JlicHeHcbkoMy TOBITI ButeHcbkoi ry0OepHii eTHorpad
€pnokum PomaHOB 3ammcaB 5 miceHb 3 pemnepryapy Ayaaps: mozaoopsaoBy “beuto ¥
OarpKi TPl CHIHBI’, BOJIOUEOHY “A ¥ ny3sa-my3s”, xHuBHY “He maiay mamoy” 1 aBi
BeCUTbHI TicHI “/Ipl Xam3ual Ba CTPAJIbubIKI Ta Oapy”, “Y 4YBICTBIM TOJI STIHAYKa
crasyia”’. Ha Hamry JyMKy, 3a HassBHOCTI TEKCTIB IMICEHb 3 MO3HAYCHHSIM iX >KaHPOBOIi
Kiacudikaiii 1 TOYHOTO Miclsl ikcaili, MOXJIMBO BIATBOPUTH M caMi HACHIBH.
CnoaiBaeMoch, 110 pe3yJIbTaTh LBOTO AOCTIIKEHHS J103BOJISATH 30araTUTH perepTyap
Cy4YacHUX BUKOHABIIIB Ha JYy/Il.



Karepuna TOHYAPYK

(KuiB, Ykpaina)

mazicmp My3udHo20 MUCMeymea (My3uKo3HA8Cmao),
eedyua Ykpaincvkoeo padio: Paodio Kynemypa
pe3udenmra Musikcentrum Ost

(Cmoxkeonvm, Lllseyis, 2023)

gonketi@gmail.com

YKPAITHCBKA MY3HUKA Y HIBEIII:
APXIBHI 3HAXIJIKHA BIHIJIIB

VY nomnosini-mipe3eHTanii WTUMEThCS MPO BiJHAWACHHS BIHUIOBUX IUIATIBOK 3
yKpainchkoro My3ukoro y IIBeacekomy apxisi (Svenskt Visarkiv) / LlenTpi mociimkeHHs
mBeJChKOi HapoaHoi My3uku Ta xkaszy (Centre for Swedish Folk Music and Jazz
Research).

JlomoBiiauka po3MnoBICTh MPO KOJIEKI[IO IJIATIBOK 3 YKPAIHCHKMMU POMAaHCAMH Ta
00poOKaMHu HApOJHUX MICEHb paAsHCBbKOT no0u (yeitbn: AnpeneBckuid 3aBoag CCCP),
IUTATIBKY 13 3amucaMy pyMyHOMOBHUX YKpaiHIliB (BumaBenb: Archives Internationals de
Musique Populaire AIMP, 1942) ta Tpu 1uiaTiBKe i3 HAPOJHOK MY3HKOK 3aKapriaTTs
(mmeriour: Ethnic Folkways Library, 1950).

[lim wac mpe3eHTallii 0OTOBOpPIOBATUMETHCS crienudika BHUIABHUIITBA Ta
PO3MOBCIOKEHHS yKpaiHChKOi My3ukH y 1940-1950 pokax y Pansacerkomy Corosi Ta 3a
KOPJIOHOM.

Oabra I'VCIHA

(Ininpo, Ykpaina)

sasioyroua Hasuanvno-nayxkoeoi nabopamopii
MY3UYHO20 (honbKIopy ma emuozpagii
Hasuanvno-nayxkogozco incmumymy

JlHinposcwvkoi akademii My3uxu,

BUKIAOAUKA KOJIEONHCY,

ACUCMEHMKA-CMANCUCTNKA KA eopu MY3UKO3HABCMEA,
KOMRO3UYII Ma 6UKOHABCLKOI MAUCMEPHOCMI
Jninposcoxoi akademii My3uxu

(meopuuii kepienux I anuna Iweniuxina,
Haykosuil Koncyarbmaum Anacmacisa Jlrooumosa)
gusinaolga2017@gmail.com
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https://www.facebook.com/musikcentrumost?__cft__%5b0%5d=AZXGRi9QCj_y2L6u8uKzS1qHTqa6MiORo-wbPvdUFTYa65GMZ5zvS-N6-SWC25HPHzOiEbxjH7VCCnzhbInfLwrj9DGYc0ZBTsTL1u6yzb5-pL9fkuN9w5FEnhlD5Rvs2lEEk6FtrLzK_UxTCNAHHR-_VmmIsCAK4iqAtiPAoSSBQWQDqwku-igL6nFit7CR9_QKM5JcsDb7Yw9FH_UVfoN2&__tn__=-%5dK-R
mailto:gonketi@gmail.ru

JIEKIISI-KOHIIEPT
«TPAJIMIIAHE BECLLJISI HA JTHITTPONETPOBIIMHI: JIBUY-BEYIP»

Hapozana micenHna KynbTypa — 1€ pyHIaMEHT HalllOHAIBHOI CBITOMOCTI JIOACTBA.
Tpanuiii, o0 CTOMITTAMU 30€piraroThCA B MaM’sITi Ta MEPEJAIOThCsl YCHUM IUISTXOM,
dbopMyt0Th Yy MaWOYTHBOTO TOKOJIHHS PO3YMIHHS ii 3HAYMMOCTI Ta HEOOXiTHOCTI
MOJAIBIIOr0 30epekeHHs. AJle uepe3 3acuiiisl 3aco0iB MacoBoi iHGopMallii HapoHa
KyJbTypa IoOdYajla CTPIMKO BTpayaTH CBOIO TOMYJISPHICTh Ta aKTyalbHICThb. TOX,
BOXXJIMBUM 3aBIaHHSIM ChOTOJHI € TJIMOMHHE BMBUYEHHS BJIACHOI €THIYHOI KYJbTYpPH Ha
JOCIITHUIIBKOMY Ta HAYyKOBOMY PiBHSIX.

Tpamumiitna BeciiibHa OOpsiIOBICTh Ha JIHIMPONETPOBIIUHI, HA *Kallb, HE SIBIISE
c00010 TTOBHOTO 30€peKEHOT0 KOMILIEKCY OOpsIIOii 3 yciMa rOJIOBHUMH €TalaMu, ajie
3aBJSKU CIOTajaM PECIOHICHTIB MU MAEMO MOKIIMBICTh HOT'O YACTKOBO1 PEKOHCTPYKIIIi.

Jlek11iro-KOHIEPT MPUCBIUECHO (HpParMeHTy MiCIIEBOTO BECUILHOTO 00psany «JliBuy-
BEUip» Ta 03BYYEHO CTYJIEHTCHKUM GosbkiopHuM ryprom «Kammra» JIHITPOBCHKOT
akanemii My3uku (kepiBHMK Tapac XMWHITIOK), SKHH Ma€ Ha METI PEKOHCTPYKIIIIO
aBTEHTUYHUX IICEHb, 10 30epiraloThCcsi B apXiBaX HaBYAIbHO-HAYKOBOi Jiaboparopii
dbonpkI0py Ta eTHorpadii.

S===—u_ - Mapuna JJEMEJIOK
AN > : (J/IbBiB, YKpaina)

KaHOUOAmKa hinonociuHux HayK,
HAYK08a CnispodimHuys.

8I00INy YKpaiHCbKOI nimepamypu
Incmumymy ykpainoznasecmea

im 1. Kpun’saxesuua HAH Yxpainu
mdemedyuk@gmail.com

HICHA «OYEPET MEHI BYB 3A KOJIMCKY»:
BLJI JIPUYHOI'O 'MHY NOJIICCS JJO HOBCTAHCBKOI IICHI

[Ticass «Oueper MeHl OyB 3a KOJUCKY» CTBOpEHa Ha OCHOBI BIpIIa IOETa
PosctpinsiHoro Bigpomxenns JImutpa danbpkiBcbkoro. BoHa HACTIIbKU MIIHO YBiHIIIIA
B TPaJuIii0, 10 MIAMNIJILHO BUKOHYBAJIACAd HaBITh Y COBETCHKHUI Yac Ta rnepeaaBaiacs
YCHUM IUISIXOM BiJ 0aThKiB AiTsAM. DIKCYI0OUM HApATUBU MPO HAI[IOHAIBHO-BU3BOJIBHY
60potr0y XX ct. Ha Teputopii Bommucbkoro [lomices, s MOCTIMHO HATPAIIISIO HA 3TaKu
PO BUKOHAHHS BKa3aHO! MICHI TOPS 13 KJIACUMYHUMH TOBCTAHCHKHUMH TBOpaMH.
Croroani micHa «OuepeT MeHi OyB 3a KOJUCKY» € MacTX€BOM Y pernepTyapl MiCIEBUX
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MOJIICKKMX KOJIEKTHBIB, HAOYyBIK cTatycy HeodiuiiHoro riMuy [lomiccs. HoBe xutts
TBIp OTpUMaB y MOIU(DIKOBaHIM «MOBCTAHCHKII» Bepcii, IKy BUKOHYE aKTUBHUI 4YJieH
MICIIEBOTO TMAaTpiOTUYHOrO ocepenky 13 M. bepesne na PiBHeHmumui Bomoaumup
[MacTymok. AkrtyamizoBaHa mie g0 monid 2014 poky micHs yBiiljga B aKTUBHUN
pernieptyap B. [lactymika, 3 SKuM BiH ITOCTIMHO B1ABIyBaB COJIJIATiB, KOTP1 3HAXOASITHCS
Ha cxoil YKpaiHu, BHUCTymaB Ha QectuBaisix («bangepmitaT») 1 KOHIEpTax s
BIMCHKOBMX. MaricTpajabHOIO JUIsI «IIOBCTAaHCHKOI» Bepcli IICHI € TeMma €JIHOCTI
yKpaiHChKHX 3eMeJb Bij 3axoay 10 Cxoy Ta HeoOX1THOCTI OOPOHHUTH P1THHUM KpaH, 1110
BU3HAUA€ aKTyaJbHICTh Ta MOIYJSIpU3aliio i MiJ 4ac pociiicbKO-yKpaiHChKOI BIHHHU.
CydacHui TEKCT 13 aBTOPChKUMU Kyruietamu B. TlacTymika HaCTUIBKH JOCTOCYBaBCA 110
TpPaaULIAHOI MICEHHOCTI, IO TIyMAuuThCs SK aBTEHTHUYHUI MOBCTAHCHKHM TBIp Ta

HaOyBae HOBUX BapiaHTiB. [licHs «O4deper MeH1 OYB 3a KOJUCKY» MITKPECITIOE TATIICTh
Tpajuilii, CHOPIHIOIOYH MMOBCTAHCHKY MICEHHICTD 13 TBOPAMH MPO CyYacHY YKpaiHCHKO-
POCIICBKY BIiliHY.

Jlina JIOBPSIHCBKA

(J/IbBiB, YKpaina)

KaHouoam mMucmeymeo3Hascmaed,

cmapuuil HayKkoeutl cniepoOimHuK

IIpobaemnoi Hayxogo-0ocnionoi rabopamopii
MY3UYHOI emHON02II,

odoyeum Kageopu my3uunoi gporvkiopucmuxu
JIbgisCcbKOi HAYIOHANILHOT MY3UYHOI akademii iMeHi
M. B. Jlucenka

lina.dobrianska@gmail.com

OLIM®PYBAHHSI TPA®TYHIX MATEPIAJIIB APXIBY ITH/IJIME:
TIOCBIJ TA TIPOBJIEMU

My3sununo-etHorpadiunumii apxis [THJIME JIHMA imeni M. B. JIucenka € onHum
13 HalJaBHIMIMX Ta HaWOUIBIIKUX B YKpaiHi. OKpiM IHILOTO, el ApXiB BUPIZHIETHCS
BaroMOl0 YacTKOI TrpadiyHux (manepoBHX) maTepialiB, SIKI MarOThb CBIA OKpeMUU
«rpadoapxiBHHI» (HOHI TOPsAA 13 3BYKOBUM «(poHOoapxiBom». [lomiOHmii po3momin
MarepiaiiB «3a TUIIOM JaHWUX» (3TAHO Cy4dacHO1 TepMiHOJIOTil) OyB MpPaKTUKOBAHUI
B ApXiBlI BiJJ MOMEHTy HOTO 3aCHyBaHHS, OJHAK CBIJJOME TBOPEHHsS TpadoapxiBy
po3nouanocss HanpukiHii 1980-X pokiB, KOJM OYIJIBHUK CY4YacHOi JIbBIBCHKOI IIKOJIU
bornan JlykaHtok 3anmpoBaguB 000B’A3KOBE MICISICKCIICAUIIIHE OMpaIlFOBaHHS 3aIUCIB.

Biarak BUNMOBHEHHS MAacHOPTHOI AOKYMEHTAIlll Ta TPAaHCKPUOYBAaHHS 3/100yTHUX TBOPIB
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OPU3BENIO /0 CTPIMKOIO HAKOMUYEHHS ManepoBHX MarepiajiB, OCOOJUBO MPOTATOM
1990-mouarky 2000-x pokiB. Ha cporognimHid neHp 1eid (OHJ CcTaB HaIpaBay
MacImTaOHUM 1 HaI3BUYAHO IIIHHUM, OCKUIBKH, SIK B1JIOMO, HEOTPaIlbOBaHI 3BYKO3aITUCH
SIBJISIFOTH COO0I0 «MEPTBUH TPY3».

Oco06nuBoi Baru rpadoapxiB Ha0yB 3apa3, KOJIH ICHY€E 3arpo3a MpsiMoro (pi3uuyHOTo
3HUIIIEHHS YCIX aHaJOTOBMX apXiBHUX MaTepialaiB BHACIIOK POCIMCBKOI arpecii.
[IpoGiemy, oaHak, MOCKIIIOE M Te, 1m0 A0 JoToro 2022 poky yacTka OInu(poBaHUX
narepoBUX MartepiayliB OyJia MPaKTUYHO HYJBOBOKI — IU(pyBaUCs e BiJl MOYATKY
2000-x mum aymio3anucu. Ha macTs, HarajapHICTh MOTPEOW Ta TMEBHA BOJOHTEPCHKA
JI0TIOMOTa JTO3BOJIMJIM BXKE MPOTATOM BecHU—IiTa 2022 poKy mepeBecTH B HU(PPOBUit
dbopmMart JOMiIHYIOUY YaCTKY ManepoBux (GOHIIIB, a TAKOXK 3aBaHTAXKHUTH (DAl Ha XMapHi
Ta KOPCTK1 JTUCKU. 3arajibHa MO3UTUBHICTh PE3yJIbTaTy, BTIM, HE BIIMIHSIE€ BUHUKHCHHS
17101 HU3KKA MpoOJieM, 3yMOBJICHHX CHINIHICTIO MNPUUHATTS PIlIEHh Ta MOIIYKOM
HaWIMBUAIIMX CIIOCO01B poOoTH. BigTak, MeToro 111€1 JOMOBII € HE JIUIIE PEACTaBUTH
JOCBIJT JIbBIBCBKOTO OCEpPEAKYy, M y mpolieci OOTOBOpEHHsS B KOJII KOJer 3HahuTh
ONTHMAaJIbHI NUISIXU BUMIPABIIEHHS IIUX MTPOOJIEM, a TAKOXK CIIpoOyBaTH BUPOOUTH CHIIbHI
3acaau Ta e(heKTUBHI METOAUKHU OLM(PPYBaHHS rpadiuHUX MaTepIaiB.

Ipuna JOBT'AJIIOK

(J/IbBiB, YKpaina)

0OKMOp MUCmMeymeo3HaA8CMad,

npogecop kagheopu yKpaincokoi (obKIopucmuxu
JIvgiscbK020 HayioHanbHO20 YyHIgepcumemy

imeni leana @panka,

3a8i0y8ay Kagheopu my3uunoi honrbKIopucmuKu
JIb8iscbKOi HAUIOHATbHOT MY3UYHOL akademii

imeni M. B. Jlucenka

iradovhalyuk@gmail.com

PAHHIHA MEPIOJI JKUTTEMNUCY ®LITAPETA KOJIECCH:
CTAHOBJIEHHSA HAPOJO3HABYHNX 3AIIKABJIEHD

Axanemik ®imaper Komecca (1871-1947) — donbkimopuct, eTHOrpad,
MYy3UKO3HaBellb, TEJaror, OJWH 13 3aCHOBHUKIB YKPaiHChKOI €THOMY3HUKOJIOT1],
JOCTITHUIILKUN JOPOOOK SIKOTO € HaIIoW OE3I[IHHOK HAayKOBOK CHaAIIMHOI. Tox
BUBYECHHS Ta aHai3 ictopii craHoBiieHHs @. Kojeccu sk BUEHOTO-(POJIBKIOPUCTA €
HAJ[3BUYAHO BAYKJIMBUM 1 aKTyaIbHUM.
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dopMyBaHHS HAPOJHOMY3UYHHX 3alliKaBJIEHb aKajeMiKka Mpunaao Ha 3maM XIX—
XX cronmite. lle OyB mepion, KOMW HAapoJHA MICHS MOTYXKHO YBIMIIIA y MPAKTUKY
KOMITO3UTOPIB, JOCHIITHUKIB HapOJHOI KyJbTYpH, My3WYHHX eTHOrpa¢is, BueHHX. Ha
POMY TJII 1 MPOWIUIO CTAHOBJICHHS HApOIHOMY3MuUHUX ymnomobanbp @. Koneccu.
B ocranne aecatunitra XIX cT. BiH IpaKTHYHO Maike 0OJHOYACHO MPOOYyBaB CBOI CHUIIU
SIK KOMIIO3UTOP Ta eTHorpadicT (Y>KUTKOBHUHM Tepio) 1 HAYKOBEllb (HAYKOBUM MEP1o.).

o kommno3utopctBa ®@. Kosecca 3BepHyBcs 1ie B poky HaBYaHHS y CTpUHCHKiN
rimaasii  (JIbBiBmuMHa). Moro mnopambiia mpans Ha LbOMy IONPHINI IpHHECIa
3aCITy’)KCHUI pe3ysbTar: Ha KiHelb XX CT. MUCTEIb CTaB OJHHUM 3 HAWUTOMYJISPHIIIAX
koMrno3uTopiB ['annunnan. JlomiHyounMu B HOro TBOpYOCTI Oyiu 0OpoOKH HApOJHUX
ITICEHB, TOJIOBHO SKI BiH CaM 1 3aIIHCaB.

B ocranne gecatumitrs XX cr. 6auumo @. Koneccy cepen ernorpadictiB. 3a
niaTpuMku Opata IBana Koneccu BiH 1oyduBCs 10 HOro MPOEKTY BUBYEHHS HAPOJHOT
KyJbTYypU pOAMHHOTO cena XonaoBuyi (JIbBiBIIMHA) 1 3p0OMB TaMm 3alUCH HAPOJHUX
nicenb (1897), kazok Ta iH. 1[I MaTepiany chOroAHI 3aMUIIAIOTHECA B PYKOIHKCaX, X04ya
nemo Oyyno ¥ omyOnikoBaHo, 30kpema, “JltomoBi BipyBanHsi Ha Iliarip’i, B cemi
Xonosuuax Crpuiicekoro noity” (1898).

V ueli nepiog MOKHa CIIOCTEPETTH U MOYaTOK HaykoBoro BuBueHHs @. Komeccoro
yKpaiHcbkoro doinpkiopy. Ilepmmmu  AOCHITHUIBKUMHU TpalsiMd  TOA1 CTyJEHTa
JIbBIBCHKOIO YHIBEPCUTETY CTalld pO3BiAKH, naToBaHi 1894 poxom (“IIpo purmiuny 1
ctpodiuny OyJ0BY HalIuX MiCEHb BECUTbHUX (My3W4Ha 1 BipiioBa (opma YKpaiHCHKUX
BECUTbHUX IMICEHbTA 1H.”). 3 TOTr0 4Yacy MYCWIO MPONTH TOHAJ JCCATHIITTS, 3aKU
TOJIOBHUM MPIOPUTETOM CBOTO JIOCHITHHUIBKO-MUCTeNbKoro nuisixy @. Konecca obpas
MY3WYHY 1 YCHOCIIOBECHY (DOJIBKIIOPUCTHUKY .

Bioserra JYTHAK

(Iano-®paHKIBCbK, YKpaiHa)

O00KMOp MUcmeymeosHascmea, npogecop,
3a8idysauka Kageopu mMy3udHoi YKpaiHicmuku

Mma HApOOHO-IHCMPYMEHMANIbHO20 BUKOHABCMEBA
Ipuxapnamcoko2o HAYIOHAILHO20 YHIBEpCUMEM)

imeni Bacuns Cmeghanuxa
violetta.dutchak@ukr.net

NS 3BYKO3AIINUCH SIK ®OPMA MATEPIAJIBHOI
ik TA HEMATEPIAJILHOI KYJbTYPHOI
CIAJIIIIUHA B KOHTEKCTI ii 3BEPEKEHHSI B CEPEJIOBUIII

YKPAIHCBKOI JJIACIIOPH
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B ymoBax emirpariii nepes aissyamMu yKpaiHChKOI1 KyJbTYpH cepell MPIOPUTETHUX
3aBAaHb 3aBX1IU OyJna (hikcallis pe3yabTaTiB IXHbO1 JISTTBHOCTI — K B 1eHTUDIKAIIHHINA
IJIomKYHI (B YMOBax 1HOETHIYHOTO CEpPEIOBHUINA), TaK 1 B TPAHCIAMIWHIA (3317151
MaOyTHIX MOKOJIIHB 1 He3aJIeKHO1 AepkaBr). He3Bakaroun Ha BUMYIIIEHY BiIIpBaHICTh
Bil baTbKiBIIMHM, YKpaiHChKI MUTII Jiacliopu 3poOMJIM HEOILIHEHHUW BHECOK
y 30epeKeHHsS] HApOJIHUX 1 aKaJeMIYHUX TPaJuIlii, MATPUMAHUX BHUCOKHM PIBHEM
MaMCTEpHOCTI CIIBaKiB, 1HCTPYMEHTAJICTIB, OPKECTPOBHUX Ta XOPOBHUX KOJICKTHUBIB.
Opunmu 3 HadmomupeHimux ¢opMm ¢ikcamii Takux Tpaguliil Ta 3100yTKIB CTaB
3BYKO3aIMC — Ha HOCIAX Ta Y CTYAIsIX paaio Ta TeneOaueHHs.

Po3rnsan My3udHOro 3ByKO3amnucy MUTIIB YKPAiHCHKOI A1acriopy yIpoaoBK XX —
nouatky XXI cT. MoXHa 3A11CHIOBATH 3 KUJIBKOX MO3UIIIHN: SIK MaTEpiaJIbHOTO ((Pp13UUHOTO
3a(piKCOBAHOI0) 1 HEMAaTeplaJbHOTO (JYXOBHOIO) JpKepelia TBOPYOCTI MHUTIIB; SK
BiJIOOpa)KE€HHSI €BOJIOLII TEXHIYHOTO MPOTpecy 1 MOXKIMBOCTEH dikcallii Ta 00poOKu
3BYKY; SIK PE3yJIbTATUBHICTh JISJILHOCTI TEPUTOPIAIbHUX OCEPEIKIB MEBHUX KpaiH; sSIK
JUHAMIKYy aKTMBHOCTI OKPEMHX OCOOHMCTOCTEH Ta KOJEKTUBIB; SK CIIIBIPALIO
MpAaIiBHUKIB MHUCTEIBKOIO, XyPHAJIICTCHKOI0, TEXHIYHOIO HAmpsMiB 1 T.1. Memoro
MIPOMIOHOBAHO1 PO3BIAKK TOCTA€ PO3TJA] 3BYKO3AMKHCY Yy IUIOIIMHI HOTO aHami3y sK
IPOJYKTY MaTepiajibHOT Ta HeMaTepiaibHO1 CIIAIIIUHU.

3aranoMm CHIBMIPHICTh 3pa3KiB MarepiajgbHOI Ta HeMareplaabHOI CHaAIUHU
CIIOCTEpIraeMoO caMe Ha PiBHI (OJIBKIOPY, TOMY 3BYKO3AIKCH, CIPSIMOBaHI Ha HOTO
30epeKeHHs, MalOTh BAXKIIMBE KyJIbTypHE 3HaueHHs. OKpeMi 3 3aIUCiB 3/11MCHEH] came B
niacropi, 3aiKCyBaBIIM TAKUM YUHOM BTpayeHi (3a00pOHEH], JTIKBIJJOBaH1 B PAJITHChKUM
yac) B YKpaiHi. Y OUIbIIOCTI BOHH CTOCYIOTBCS TyXOBHHUX PEJITIHUX TPaIULIii, a TAKOK
aBTEHTUYHOr0 K0O03apcTBa. 3arajioM, MNpoOJEeMaTHKy 3BYKO3alHMCHOI MiSJIBHOCTI B
CepeOBUII JI1ACTIOPH CJIIJI PO3TIIAIATH Y ABOX IJIOIMIMHAX ay/110-TBOPUYOCTI — SIK BUJAHHS
Ha OKpeMHX HocCisfX (TiaTiBku, O0OIHHM, KaceTH, JUCKH), 1 SK 3amucu (y4acThb) y
MeianpoekTax (pajio, TenedaueHHs, IHTEPHET).

OkpeMuM TPUKIAIOM Cy4YacHOi KaTaiorizamii Ta orudpyBaHHS 3pa3KiB
YKpaiHChKOI MY3MKHU 32 KOPJOHOM IOCTa€e poOOTa 31 3ByKOBUM apXiBOM Y KpaiHCHKOTO
Binsnoro VYuiBepcutery (MronxeH, HimMeuunHa), 10 peasi3oBYyEThCS Ha Cy4acHOMY
eTari.
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€Bres EOPEMOB

(KuiB, Ykpaina)

KAHOUOam Mucmeymeo3Hascmed, OOUeHm,
npoghecop Hayionanoroi myzuunoi
akaoemii Yxkpainu

im. I1. I. Yatikoscvrkozo

evg-50@ukr.net

KOMITO3UILUMHI METAMOP®O3HU
B KAJIEHJAPHUX HNICHSX KUIBCBKOTI'O IOJIICCHI.
BUKOHABCBHKHH ACIIEKT

BapiantHicth y (QoJIbKIOpI — akcioMaTuyHe ¥ yciM 3po3yMmiie moHsatTs. Llew
TEPMIH 1 SIBHILE, SKE BOHO IO3HAYa€, MPUKIATAETHCA NPAKTUYHO 1O BCIX pPIBHIB
noOyTyBaHHs (OJIBKJIOPHOI Tpaauilii Oyab-sIKOTO Hapoay. 30Kpema sCKpaBo U
PI3HOMAaHITHO BaplaHTHICTb MPOSIBISETHCS B YKPAITHCHBKOMY MY3UYHOMY (DOJIBKIIOPI.

Bapiantu 0JHOTO HapOJHO-MY3HUYHOIO TBOPY HaMyacTimie 1 MUJIKOM JIOT14HO
PO3IIIAIAIOTHCS SIK TOTOXKHI SIBHINA, @ CaMa BapiaHTHICTh — SIK PI3HOBHUJ] MOBTOPHOCTI
(I. 3eMmoBCHKMiT). Ajie aHAITHYHA TpPaKTHKa Ha 0asl IMOJBOBUX JOCHTIKEHBb 1HOII
JEMOHCTPY€E BUIAJKUA, KOJU HAPOJHUN MY3WKAHT UM CIIBaK y TPOIECI BUKOHAHHS
3HAYHO PO3LIMPIOE 3BUYHI MEX1 BapitOBaHHS, BHACIIOK YOT0 TBip HAOyBae JEM0 1HIINX
napameTpiB — MEJIOPUTMIYHKX, (PaKTYypHUX, a TO i KoMNo3uliiHuX. He BUKITIOUEHO, 1110
MOAI0H1 BUMAJKK MOIJIM CTaBaTH JKEPEJIOM HACTYIMHOTO €Tamy B €BOJIIOLII MY3UYHOI
TpaAMIii — 30KpeMa, CHPUSATA YTBOPEHHIO HOBHX MYy3WYHUX (OpPM UM HaBITh
(b OJBKIOPHUX KaHPIB. 3BUYAWHO caMe 1HAMBIyallbHAa TBOPUYICTh MY3UKAHTIB € OCHOBOIO
UX TPOILECIB, MEPEBAXHO HEYCBIAOMJIEHHMX. | JuIIEe B OKpEeMHX BHUIAJKaX MOXKHA
TOBOPUTU NP0 IJIECHPSIMOBAHE MPATHEHHS BHUKOHABISL JI0 CYTTEBOIO OHOBJICHHS
(OJIBKIIOPHOrO TBOPY UM HAaBITh MOBHOI HOT0 aHPOBO-()YHKIIIOHATBHOT TpaHchopmMarlii.

[{inkoM cripaBeyIMBO BBAXKAETHCS, IO OOPSIIOBI MICHI € HATKOHCEPBATUBHIIIUMU
cepell ycixX QoJIbKIOPHUX JKaHPIB; BOHU HAMMEHIIIOK MIpO0 CXUJIBbHI 10 CYTTEBUX 3MiH.
VYTiM, 3pazku oOps0BUX BoKanbHUX *kaHPiB LlenTpanbnoro [lomices Ykpainu, oOpaHi
JUTSI T€T TOTIOBiI1, 34aTHI MOPYIIUTHA HETTIOXUTHICTH TAKOTO TOTJISITY.
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Karepuna ’KYK

(XapkiB, Ykpaina)

acnipaumka 2 Kypcy Kageopu meopii ma icmopii My3uxu
Xaprxiscvkoi 0epacasHoi akademii Kyiomypu

(naykosuil kepienux Bipa Ocadua)

jhukate53@gmail.com

BECLJIbHI MEJIOTUIIU CYMIZKHUX PAHOHIB
XAPKIBIIMHHU, JOHEYYUHHU
TA JHIIHPOIIETPOBIIMHHA

[licennnii  (ONBKIOP  CYMDKHHUX  paiOHIB

MIBICHHOTO CXOAy XapkiBuIMHM, JloHeyunmHu Ta

JIHITPOTNIETPOBIIMHY — SIK MIKPETI0HAIBHOI TIEPEX1THOT 30HU — OKPEMO HE PO3TJIIsIaBCs
B Cy4YacHHMX MeJioreorpadiuHux Ta €THOPETIOHANBbHUX AOCHIDKeHHsX. [locmimHukamu
cnenuiku Tpaauiiil cymixHux Teputopiii € Onena Mypsina, Bipa Ocamua, Onena
TropuxoBa, ['anuna ITmeniukina, Anactaciga JlrobumoBa. BiacHi ekcrienuilii aBTOPKU
nomnoBial TpuBatoTh 3 2016 p. 3rifHO HAKOMUYEHOTO Ha TEMEPIIIHIM Yac maTepiaity
CTPYKTypoBaHO 77 3pa3kiB BecUIbHOTO (oJibkiopy 3 JloziBckkoro, bapBiHKIBCHKOTO,
[3tomcekoro  p-HiB  XapkiBchkoi  001.;  Kpamaropcbkoro,  IlokpoBchkoro,
BenukonoBocenkiBcbkoro, Kpacnonumancbkoro, BoiaHoBacbkoro ta Map’THCBKOTO p-
HiB JloHenbkoi 0071. Y X011 aHami3y OyJ10 BUSBICHO PO3IMOBCIO/IXKEHI 3aralIbHOYKPATHChK1
BECUTbHI MEJIOTHIH Ta iX CTPYKTYpHI Moaudikaiii.

Po3noBcrokeHi THpaau:

- J T6 — 47 3pa3kiB 3 amGiTycOM 3—5 TOHIB, BapilOBaHHIM KiJIbKOCTI CKJIa/IiB
B PSAAKY NPUHOMOM APOOJIEHHS PUTMO(POPMYIIH, IEPEBAKHO CHOHIECIYHOT PUTMIKH.

- J T53 —po3rasiHyTo 8 3pa3kiB, po3TaIlIOBAaHWX TOYKOBO IO BCii 00sacTi
JIOCIIIKEHHS.

A Takox moOyTyroTh cTpodiuHi popmu:

- 2 6% =V {45} — 7 BapiantiB 3 TUIOBOI 3-pAIKOBOIO cTpodor ABB,
(mepeBa)xHO 3 KaTeHOM), sKi 3ocepemkeHi B Jlo3iBchkomy, I[3tOMChKOMY p-Hax
XapkiBcbkoi 001 Ta KpamaTtopchbkoMy p-Hi JloHenbKkoi 00J1. PO3CIIBHICTE METOTHITY
NOB’si3aHa 3 MOr0 PUTMOOPTaHI3aI[E€l0 BTOPUHHOTO JPOOJeHHS (OpMHU, B ACKUIBKOX
BUIMAJKaX 3 BTOPUHHOIO sMOI3alli€l0, a TaKOX PO3IIUPEHHSIM. 3yCTPUIUCh CYTTEBO
MoaudikoBaHi 3pa3ku: 1Ba 3 BipmeM V4+6, B c. ManuniBka JloHenbkoi 0011., IX BIpi3HAE
BapiaTuBHe Te3ypyBaHHs V3+7. Onun Bapiant V4+4+6 (KOJOMHUIKOBOI OCHOBH)
ctpodiunoi Ta TtupamHoi OymoBu (bmusHiokiBCbkuit p-H) Ta omuH V4+4+6 B

Map’inckomy p-Hi JloHenbkoi 0011, 3 pepperom «Paro-paror.
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- ] 5 32 = V {44}5 - 9 3paskiB 3 BonHOBacBKOrO,
ed 2 2
BenukonoBocenkiBchkoro, KpacHomumancekoro p-aHiB JloHernpkoi 00:1. Ta [3tomMchkoro,
JloziBchkoro XapkiBcbkoi 001. B ocTranHbOMY mpezacTaBiieHi 3 3pa3ku [bOIO MEJIOTHUITY
B (hOopMi BTOPUHHOTO APOOJICHHS 3 BTOPUHHOIO AMO13alli€lo.

Cepen oOpsI0BUX >KaHPIB caMe BECUIbHI HACHIBH 3/1aTHI BUSBUTH OCOOJIMBOCTI
(bONBKIOPY MIKPETIOHAJIBHOI TepexigHol 30HH. MOXKJIWBO, MOAANBII PO3BIIKH Ta
SKCIIEAMIIIT B IUX pailoHax MaayTh OUIbIIE CTATUCTHYHOTO MaTepiary IJIsl OKPECICHHS

MYBI/I‘IHO-I[iaJIGKTHI/IX MCIK.

Anna 3ATAUKEBUY

(KuiB, Ykpaina)

KOMNO3UMOPKA, MY3UKO3HABEYb,
suxnaoay-wemooucm Kuiecvxozo oepoicasroco
mysuunoeo aiyero im. Mukoau Jlucenka
allazag@gmail.com

Ipuna ®E/IYH

(J/IbBiB, YKpaina)

KaHOUuoam Mucmeymeo3Hascmaed,

ooyenm Kagedpu YKpaincvKoi ¢honbkiopucmuxu
im. akademixka @. Koneccu Jlvsiscbkoeo
HayioHabHo20 YHieepcumemy im. 1. Dpanka
irynafedun@gmail.com

ETHIYHA CKJIAJIOBA MY3UKMU /10 ®ILJIBMY
«10BBYII» (2023):
HNIIIT'OTOBKA TA PEAJIIBAIISA

¥ 2023 poui BUHIIOB y IpOKAaT HaiMacIITaOHIIIMKM B 1CTOPii HOBITHBOI Y KpaiHU
bimeM BiloMOro TBopuoro TtaHaemy pexucepa Onecs Canina, omepatopa Cepris
Muxanbuyka Ta KOMOO3UTOpKU Asuin 3araiikeBud «/loBOym». Icroprune miarpyHTs 1
MaTplOTUYHE CHIPSMYBAaHHS CTPIYKH (GKUTTS repos, skl OopeTbes 3a pIAHY 3eMIIIO Ta
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cBOOOY JJIsl CBOTO Hapoay y 18 cTosiTTi) HaOyJiM BUHATKOBOI aKTyaJIbHOCTI B YMOBax
BOEHHOT 00poTHOH. Pexxrcep dhitbMy BTIIMB BiacHe OaueHHS MPOOJIEM CYyJacHOCTI Kpi3h
npu3My TOMIA MHHYJIOro, TOMy GiIbM OTpUMaB OCOOMMBHUIN BIATYK, CTPIMKY
MOMYJISIPHICT 1 CAMIATIIO B YKPaiHIIIB y IIoMy cBiTi (Oinbie 20 KpaiH ofpasy Kynuiu
IpaBa Ha MOKa3 KIHOCTPIYKH).

['omoBHMI TIepcoHax (GiapMy — g00pe 3HAHMM Ta OCHIBaHUN B YKpaiHCBKOMY
(boNBKIIOP] KapHaTChbKUM ONMPHUIIOK, TOX IIUJIKOM MPUPOAHIM OYJIO pIIlIEHHS TBOPIIIB
(b1apMYy 3BEpHYTHCS 10 TPAIULIHHOI KyJIbTypu periony Kapmar. Bysno 3anydeHo yumaio
KOHCYJIbTAHTIB, Y TOMY YHCIl ¥ JUIsi My3U4HOTO OGOPMIICHHS CTPIYKH Ta MOIIYyKY
HEOOX1THUX JJISl CIOKETY 3pa3KiB HapOAHOI My3UKHU. 3 1i€l0 MeToro BIITKY 2018 poky
aBTOPKH JOMOBIAI — KOMIIO3UTOpKa Auia 3araiikeBU4 Ta €THOMY3HMKOJOTHHS [puHa
®enyH — po3noyanud poOOTy 3 MOIIYKY BIAMOBIIHUX MaTrepiaiiB, CIIOYATKy B apXiBl
[IpoGneMHOT HAyKOBO-IOCHIAHOI JabopaTopli My3uuHOi eTHousorii  JIbBIBCHKOT
HaIllOHAJIPHOT My3MYHOI akajieMii iM. M. JIucenka, a 3rooM 3IHCHUIM PSJ CIICIIaTbHUX
excrienuiiii y BepxoBuHchkuii paiton [Bano-®@paHkiBCbKOT 001acTi (CHUIBHO 3 BUXIAIIEM
13 TUX KpaiB, My3UKaHTOM, aKkTopoMm, pexucepom Ocrtanom KocTiokom). 3aBraHHsIMU
eKcIeInLIi OyJn SKICHI 3alUCH HEOOXI1THUX 3pa3KiB TPAJAULIMHOI My3UKH Ta CYITyTHBOT
ycHOI 1H(popmarlii, a TakoX B10Ip BUKOHABLIB JJIi MalOyTHIX CTYJIMHUX 3aIHCIB 1
KIHO3HOMKH.

My3uyHa KoHIeniis QuibMy po30yaoByBajiacs MPOTIroM TphoX pokiB. OmHi
Bepcii My3uku OyIyBajucCsi BUKIIOYHO Ha (OJBKIOPHOMY Marepiami, I1HIIN — Ha
aBTOPCHKIN aHcaMOJeBil Ta cuM(oHIuHIA My3uill. OJTHAK KiHIIEBUI BapiaHT My3UYHOTO
pILIEHHS MOEAHY€E HAPOAHY MY3UKY B aBTEHTUYHOMY BUKOHAHHI (B KaJIp1) Ta €JIEKTPOHHE
apaH)KyBaHHs aBTOPCHKOTO TEMAaTH3My 3a JOMOMOTOI0 I1HCTPYMEHTAJIbHHX CEMILIIB
MEepPEBAXKHO HAPOJHHUX IHCTPYMEHTIB.

Ha cporogni ¢inbm «/loBOym» cTaB 4acTUHOIO OOpPOTHOM MPOTH POCIHCHKOI
BIMICHKOBOI arpecii Ha KyJbTypHOMY (POHTI, a YMMaJIo0 WOTro y4acHHUKIB y jaBax 3CY

B PEATBHOMY JKHUTTI OOPOHATH PIHY 3EMITIO.

Bipa IBPSIMOBA-CUBOPAKIIA
(Yepniris, Ykpaina)

BUKNAOAYKA MPAOUYILIHO2O CNiBY,
KYIbMYPHA MeHeOodcepKa,
3acHosHuysa “‘Cnisouoi maiicmepHi’”
veraibryamova@gmail.com




METOJNKA BUKJIAJAHHS TPAJULIIITHOTO CIIBY — HEOBXIHU
KPOK JIJISI 3BEPEKEHHS TA TIOMYJISIPU3ALT CIIBY SIK MPAKTUKH

['onoBHa cuia TpaguIliitHOTO CHiBY B TOMY, IO 1€ mpakTuka. [Ipotsrom yciei
icTOpii iICHYBaHHsSI BOHA JorioMarajia JIOJsSM 3aKpuUBaTH OaraTo IMoTped, cepen SKHX
JyXOBH1, KOMyHIKaTUBHI, cOIllajibHI. Takox (PoJbKiIop 3aBkAu OyB «Ha XBUJII» B PI3HI
KPU30BI MOMEHTM HAIOi 1CTOpii, MNPUKIAIOM MOXe€ OyTH BHUHUKHEHHS TaKHUX
(bONBKIOPHUX KaHPIB SIK CTPUICIIbKI, MOBCTAHCHKI IiCHI, donbpkiop MalgaHny ToIno.
3apa3, y 4ac poCiiChKO-YKpaiHChKOT1 BIMHH, TeMa TPAJAMIIINHOI MYy3WKH CTaja BKpau
aKTyaJbHOIO cepell camMux yKpainiiB. OjgHa 3 MpUYWH — 1€ YCBIJOMJICHHS BJIACHOT
HAI[IOHAJIFHOT 1IEHTUYHOCTI 1 0aKaHHS «3aKPIMUTH 11 Ha PAKTHUII».

OnuH 13 HaWnmomupeHimux GopMarTiB OMaHyBaHHS TPAJMIIMNHOI MaHEpPH CITIBY B
HaIIl Yyac — 1€ 3aHATTA 3 BUKJIaAa4(K)aMH Ta JIIOJIbMHU, K1 MAIOTh Y I[bOMY JTOCBIJI.

Tomy, Ha MO0 TyMKY, Ty’K€ BaKJIMBO HapeIITi po3i0paTucs, XTO BUKIAIAE (Uu
MOJKE BHKJIQJIaTH), [0 BUKJIAIAE 1 K / KOMY BHUKJIA/Ia€.

[le momomoke HaM YITKIIIE Ta SKICHIIIE MOLIMPIOBATH TPAAMLINHUI CIIB SK
MIPaKTHUKY.

Jlroomuiaa IBAHHIKOBA

(KuiB, Ykpaina)

Kanouoam ¢hinono2ivHux Haykx,
cmapuiuti HayKo8uti CnispoOimHuUK
Incmumymy mucmeymeosznascmea,
Gonvrkopucmuky ma emHon102ii

im. M. T. Punbcokoco HAH Yxpainu
ivannikovafolk@ukr.net

BEPBAJIBHO-MY3HNYHA CKJIAJTOBA
CYYACHOTI'O ITOXOPOHY: ®OJIBKJIOPHA TPAAULIA I
OOJIBKJIOPU3M

[Tpotsirom 2014-2023 pp. B yMOBax pociiiChbKO-yKpaiHChKOI BIHU 3’ SIBUITUCS] HOBI
Moaudikarii YKpaiHCBKOTO TIOXOPOHHOTO pUTyaldy, SKi CHIBICHYIOTh 13 HOTO
TpaauiiitaumMu Gopmamu. MeTa HAIIOrO JOCHIDKEHHS — TMOKa3aTu, K yci i GopMu
KOPEJIOI0Th MK CO00I0 B CLIBCHKOMY Ta MICBKOMY IMOOYTI, a TaKOX MPOCTEKUTH
JUHAMIKY 3MIH pPI3HMX €JEeMEHTIB oOpsay, 30KpeMa, #oro BepOaibHO-MY3UYHOI
ckyaioBoi. OO0’€KTOM JOCHIDKeHHS Oyje sIK TOXOpPOH 3aru0iaux Ha 1o 00ro
BIMICHKOBOCIIYKOOBIIIB, TaK 1 MaTPIOTUYHO HAJAIITOBAHOI 1HTENIreHuii. Tak cydacHi
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dbopMH BIICHKOBOTO MOXOPOHY MOYaNM CKJIAJAaTHUCS 1€ B KO3allbKl YacH 1 OCTaTOYHO
BCTAHOBWJIUCA B OCTaHHI POKU POCIHCHKO-YKpPAiHCHKOi BIHHU. Y HHX OpraHiuHO
MOETHYIOTHCSI HAITApyBaHHS TPAJMINN 3aMOPO3BKUX Ta PEECTPOBHX KO3aKiB, CIUOBUX
ctpinbiiB, BoiHIB YHP Ta BoiniB YIIA, putyansaux npaktuk Maiimany Ta ATO / OOC.
JIJist TOXOpOHY 3aruOJIMX TepoiB XapaKTepHI €EMEHTH TPAAMIIIHHOTO MOXOBaJIBLHOTO
o0OpsiTy, €1€MEHTH CY4aCHOTO MICBKOTO IMTOXOPOHY Ta €JIEMEHTH BIMICbKOBOT'O TOXOPOHY.
[IpeameToMm Hamoro aociikeHHd Oyae BepOaJbHO-My3WYHA CKJIQJ0Ba CYy4acHOIO
MOXOPOHY, J0 SKOI HaJIeXKaTh: TPAAUIIHI HAPOIHI TOJIOCIHHS, SIK1 HUHI aKTyall13yBaIucs
1 MOOYTYIOTh 1 B Celi, 1 B MICT1; TPaAUIIHI HAPOJIHI TICAIbMU Ta MOXOPOHHI MiCHI, SIK1
noOyTYIOTh HE JIIIIE B CeNax, a i y MicTax, Jie IX BAKOHYIOTb MIEPEBaKHO IIEPKOBHI XOPH;
KO3allbKi, CTp1JIelbKi, TOBCTAHCHKI Ta MaTPIOTHYHI MiCHI, MICHI-PEKBIEMU Y BUKOHAHHI
K003apiB Ta JIPHUKIB a00 CBITCHKUX XOPIB (II€ SIBUIIE XapaKTepHE MJisi MOXOPOHIB
JYMCHJICHTIB Ta MaTPIOTHYHO HAJAIITOBAHOI 1HTEITeHIIli, MOJITUYHUX Ta TPOMAJChKHUX
JsA4iB, TMHUCbMEHHUKIB, MHTIIIB, @ B OCTaHHI POKH ¥ JUISI TOXOPOHIB 3aruOimx
BIMICHKOBOCIIYKOOBIIIB); MY3UYHUN CYNPOBIJ MOXOPOHY y BUIJISAI TPU HA HAPOJIHUX
1HCTpYMeHTax (Ko03a, 0aHypa, Jiipa, TpemMOiTa, 1HII My3U4YH1 IHCTPYMEHTH ); BAKOHAHHS
HapOJIHUX YU aBTOPCHKUX IICEHb, K1 JIIOOMB a00 CTBOPUB MOKIMHUK (HAIpHUKIA
MacoBuil cmiB Oamanu mpo JloBOymia Ha MOTMIl BIMCHKOBOCITY>KOOBIISI, BUKOHAHHS
MaTIp’ 10 KOJIMCKOBOI IICH1); 3aMiHa TOXOPOHHUX Ta MIOMUHAJILHUX ITICEHb, K1 3a3BUYAM
BUKOHYIOTH CUIBCBKI ITiBY1, CIIOTaIaMU-TOCTaMH I11JT YaC TOMHUHAJILHOTO 001y B MICTI;
CIOTaau-1HTEPB 10 OaThKIB, POAUYIB, CYCIJIB, YUYUTENIB, TOOPATUMIB Ta OHOCEIIBIIIB
3aru0iaMX BOiHIB PEriOHAIBHUM TENEKaHalaM, y TEKCTaX SKUX TMPOCTEKYIOThHCS
TpaauLiiHI (OJBKIOPHI (POPMYIH, MOTUBU Ta CHOXKETH Towo. JlkKepenbHOr0 0a30t0
JOCJIIIDKEHHSI CTalu SIK MOi BJIACH1 3amuCH, 3pOOJIeHI MiJl 4Yac MOXOPOHY, YUYaCHUIIEIO
aKoro s Oyna (hoTo, ay103anrcy rojiociHb, CIOra/iiB, HAIBHOT MOE31i), TaK 1 MaTepialiu,
BUKJIJICHI B COIMEPEKAX, 30KpeMa, GoTo Ta Biaeo noxopoHiB. Ha ocHOBI 310paHoro Ta
OMpallbOBAHOTO MaTepialy MOXHa MiJICYMyBaTH, IO JUISI CLIBCBKUX MICIEBOCTEHN
XapakTepHe 30epeKeHHs TPATUIIHHUX (OIBKIOPHUX (POPM, TOAI SIK Yy MICTaX TsDKIHHS
710 (GOJBKIOPHOI TpaauIlii MPOSBISAETHCA B PI3HUX i1 MoaU]iKalisx, sKi BUKOHYIOTh
TepaneBTUYHY, €CTETUYHY Ta KOHCOJIIIYI0Uy (DYHKIIIO.
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I'anna KAPACDH

(IBaHO-PpaHKIBCBHK, YKpaiHa)

O0OKMOp MUCMeymeo3Haecmed,

npoghecop kagheopu memoouxu

MY3UYHO20 BUXOBAHHS MA OUPULYBAHHS
Ilpuxapnamcoko2o HayioHanbHO20 YHigepcumemy
imeni Bacuns Cmeganuxa

karasg@ukr.net

I'YIYJbCBKI MEJOIII JJISI CONIJIKA
Y 3BYKOITPOCTOPI YKPATHCBKOI JIACIIOPH

[Tomixk yKpaiHCBKMX HApOJHHMX 1IHCTPYMEHTIB CONMIJIKA 3aliMae 0cOOJIMBE MiCIIE.
Bona € cuMB0OJIOM IIpaBaM HAILLIOTO HAPOJYy, CUMBOJIOM TapMOHIi JIFOJWHHU 13 TPUPOJIOLO.
Ile wHalgoCTynmHIMIMKA, HAWAEMOKPATHUYHIIINNA MY3UYHUH  1HCTPYMEHT, OJHAK
HE3BaKal0UM Ha CBOIO MO3IPHY MPOCTOTY, BIPTYO3HO I'paTh HAa HbOMY I CUJIy HE
KOYKHOMY IE€PECIYHOMY.

Jlo BIOOMHX COJICTIB-BIPTYO31B — BHKOHABI[IB Ha HApOJHUX JAYXOBHUX
IHCTPYMEHTAax — BITHOCUMO comuikaps Muxaitna Muposntoka 13 CILA, sikuii HapoauBcs
7 BepecHsa 1911 poky y c¢. Mumun 6ins Konomui Ha I[pukapnarti. ['py Ha Ha comiii
OMaHOBYBAB 13 YOTHPHOX POKIB. Y 1941 pori #oro 3ampoiurytoTs 10 [yIyJabCbKOToO
aHcaMmOJIIO TMICHI 1 TAaHIO, CTBOPEHOro Hamepenoani Jlpyroi cBITOBOi BifiHM B
M. CranucnaBosi (Tenep IBano-®pankiBebk). Y 1944 pori BiH pa3oM 31 CBOEIO POAUHOIO
MOKUHYB PiAHE ceo il BUpymuB Ha 3axij, cruepuy 1o Himeuunnu, a notim g0 ®paniiii.
V¥ PerencOyp3i (Himeuunna) ta B Jlioni (@paHiiis) BiH CHiBaB B YKPaiHCbKUX XOpax,
y 1964-1976 pokax OyB wieHoM Karenu 6aHxypucTiB im. T. [lleBuenka B lerpoiiti y CIIIA.
My3ukaHT rpaB Ha (QpUIl 3 JaTyHl, AKy B HOTO PITHOMY CEJli Ha3WBAJIM COMUIKOO.
OckinbKM HaM He BHajoci BigHAWTH 3Byko3amuciB M. MupoHioka, TOX X04YeMO
3anpornoHyBary 3anmuc 1951 poky 13 iariBku «My3uka YKpaiHny, sika MpoyKOBaHA Y
CIIA 1 nepenae ocobmuBocTi rpu Ha coniiii. Ciyxaemo «I'yIryska 1 KO3a4yoK».

CrorofHi ryIyiabchka My3uKa, 3aBasiku npoekty «Hutsul Planety, 3a3Byuana B
anpoomi «My3swuka [ip» (The Music of the Mountains). Hax penizom npairoBaio moHaj
200 my3uKaHTIB 13 TphOX KpaiH — Ykpainu, Kanagu ta CIIA. Lleit HOBHIl TPOEKT 13
Komomui, o Ha IBanO-®paHKIBIIMHI, 1a€ MOXKJIUBICTh MOYYTH Yy BCHOMY CBITI TPy
3HAMEHUTOT0, YHIKaJIbHOTO My3HKaHTa Ta Maiictpa 13 ['yuynpmmaum Muxaiina
Tadiitayka.

OTxe, TpaauuiiiHa 1HCTPYMEHTallbHa MY3UKa € HEBIJI'€EMHOI YaCTHUHOIO
YKpaiHChKOI KYyJbTYypU B Jiacnopi. 3aBASKH MOXJIMBOCTSM I1HAYCTpil 3ByKO3amucCy Ta
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IHIIMX CY4YaCHMX 3acO0IB KOMYHIKaIllli, BUKOHABIIl 3700yBalOTh MOMYJSIPHICTh CEpell
IIMPOKOTO 3arajiy i BOAHOYAC 3a0X0UYIOTh IPOMay 10 00’ €THaHHS.

Ipuna KIMMEHKO

(KuiB, Ykpaina)

OOKMOp MUCMEYMBO3HABCMEA, Npoghecop,
3agioyeauka [IpobremHoi HayKo80-00CaiOHOT
1abopamopii emHOMY3UK0a02iT
Hayionanvhoi mysuunoi axkademii Ykpainu
klymenko_iryna@ukr.net

ETHOMY3UUYHE PAMOHYBAHHSI
YKPAITHCBHKOI ETHIYHOI TEPUTOPII

Benuuuna ykpaincekoi eTHiuHOi Teputopii (YET) —
OJlHa 3 HaWOUBIIMX y €BpoNi — COPUYMHUIIA 3HAYHI PI3HUII MDK MEHTAJIITETOM 1
KYJIbTYPOIO XKHUTENIB p13HUX TepeHiB. ChopMoBaHi MOYATKOBO MPUPOAHUMU YHHHUKAMHU
(p13uuna cnenmdika cepeoBUIla, IO OOYMOBIIOBajda piA 3aHATH: HANPUKIA],
KapJMHAIBHO BIPI3HAJIOCS TOCIOJAPIOBAHHS TIPCHKOTO JIIOYy W JKUATENIB JIICIB YU
JicoCcTemny), Il OCOOJMBOCTI TMPHU3BEIM JO BHUOKPEMJIEHHS CYOETHIYHUX Tpym 3i
CKJIQJTHUMU, 6araTomapoBUMH MOIJIAMU Ha PI3HUX PIBHSAX KYJIBTYPHOI TISTIEHOCTI.

Binomo, 1m0 cremianicTd pi3HUX raigy3ei, Mo JOCHIIKYIOTh TyXOBHY KYJIbTYpY
YKpaiHIliB (MOBO3HABII1, JIIHTBICTH, €THOJOTH, (POJILKIOPUCTU-CIIOBECHUKH ), PAHOHYIOTh
VYkpainy ayxe no-pi3HOMy. ICHye Kilbka MIIPYYHUKIB 3 €THOrpadii, aBTOpH SKHX
JTUCKYTYIOTh MK COOOI0, a TAKOXK MiAAAI0ThCSI KPUTHIN 330BHI, B/l CIICHIATICTIB 1HIITNX
IUCIIAILIIH.

Toxx He € TUBHUM Te, 1110, Kou AimuTH YET Ha perionn mouyrnHae eTHOMY3UKOJIOT
(cmemiamicT 3 menoreorpadii), To CTBOpeHa HUM KapTHHA OyJ1e TaKOX BIAPI3HATUCS BiJT
iHmmx. [IpoTe 1 Mosiona Hayka 3a OCTaHHI mapy JECATKIB POKIB 3poOMiIa MOTYXHI
BIJIKPUTTS, 1110 3HAWIIUIM BIIOOPaKEHHS B CIIeLialli30BaHUX ATiacax MenoreorpadiuHux
kapT. [leBHI KOpJOHM, HaMiyeHl B LMX KapTax, MalTh IPOMOBUCTI MEPETUHU
HacaMIlepe/l 3 apXEOoJOTITUHUMHU KapTamu. YacThHa KOpPJIOHIB Mae€ i co000 TIuOoKe
1ICTOPUYHE KOPIHHS — CATa€ IUIeMIHHOT 100u. [HIm JTiHIT MPOXOaaTh OJHM3BKO 10 JiHIN
MOIUTIB KHA3IBCTB. J[eAKi KapTu TapHO «JIATal0Th» HAa MOBHI MOJUIH, MPOTE 1HII M
Cynepeyars.

3anpoBa/pkeHHsT  KapTorpadyBaHHS €  JyK€  CWIbHUM  apryMEHTOM
€THOMY3HUKOJIOTIi Yy  MDKIUMCUMIUIIHAPDHOMY  KOHTEKCTI. BiZHOCHO  mOCIHIIOBHO
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CTBOPIOBAJIMCS JIMIIIE MOBHI KapTH. [HII criemiaiicTy He KapTorpadyroTh CBOi 00’ €KTH
CHUCTEMHO (3a MaJIMMHU BUHSITKaMHu ).

OTxe, TmOALT yKpaiHCBKUX  3€Melb, SKUH  MOXYTh  3allpOIOHYBaTU
C€THOMY3UKOJIOTH, € Jy>K€ BaXJIMBUM. Y JIEKIii MPOMOHYETHCS OOrOBOPEHHS cepii
po0JieM, 3-TIOMIXK SKHX:

— BIUIMB KOHTEKCTOBHUX MOBHHUX Ta €THOIpa(iUHMX MOAUTIB HAa €THOMY3UYHE
pallOHyBaHHS;

— KJIIOYOB1 KpUTEpli €THOMY3MYHHMX MOJAUIIB (30KpeMa, apeayioris oOpsIoBUX
MeJoAiN);

— CTHJIbOB1 KPUTEPii ETHOMY3UYHHX TO/I1TIB;

— y3aragbHeHHS 3700yTKIB KapTorpadyBaHHA OOpsAIOBHX MEJOJINH Ha
€THOMY3HM4HIN Mari YKpaiHu.

Ipuna KOBAJIb-®YUYNJIO

(KuiB, Ykpaina)

Kanouoam hinonociuHux Hayx,

cmapuia HayKkoea cnispooimuuys

Inemumymy mucmeymeoznascmaa, QobKiIopuUcCmuKy
ma emuonoeii HAH Ykpainu

koval-fuchylo@ukr.net

PYKOIIMCHA KOIIIS 3AITUCIB
YKPAIHCBKOTI'O ®OJIBKJIOPY

30PIAHA JOJEHT'U-XOJAKOBCBKOI'O

Y ®OHJIAX HAIIIOHAJIBHOI BIBJIIOTEKHN
OIHJIAH I

YV pykomucHux ¢donmax CIloB’SHCBKOTO BIIJILTY
HamionansHoi 610mioTeku @innauaii (Hb®) y T'enbcinki s BUsBUIA BaXJIMBUU I
YKpaiHChKOi (POJBKIOPUCTUKU JOKyMeHT. lle pykomumcHa KHHUTa, sfika B KaTano3l
«CrnaBsHCKHE PYKOTIMCH W YacTHBIC apXuBbl HanmoHanpHONW OnOMMoTeKn DUHISIHIAY
3amucaHa MmiJg Ha3Bow «YKpauHCkuil donbkiop» [1]. Marepianu 1boro Karajiory
HaIMCaHi PI3HUMHU CJIOB’ THCHKMUMH MOBaMU (OUIBIIICTH pOCiChKOT0). L1 MaTepiamu Oynu
nojiapoBaHi 0i0mioTeni npuBaTHUMHU ocobaMu. Jlesiki HIepKOBHI KHUTH OYyJIM BUKYIUICHI.
CrporoHi KosiekIis MictuTh 188 omuauniis. [e nepkoBai kauru XVII-XIX cT., pykomnucu
cTaTeil Ha ICTOPUYHI W CYCHUIBHO-TIOJITHUYHI TEMHU, XPOHIKH, JOCIHIIKEHHS, JICKIIi 3
JiTepaTypu M METMLIMHH, IOICHHUKH, JOKYMEHTH POCIiiChKOI iMIIepii, MaTepialid pI3HUX
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POCIHCBKUX €MIrpaHTChKUX opraHizamii. TyT Takox 30epiracThCs HEBEIUKHMN apXiB
JUCTIB YKpaiHChKOTo Xynoxkauka i Pemina [1, . 1].

HoBo3HalineHna pykonucHa KHUTA [2] cKiamaeTbes 13 517 CTOPIHOK, CIMCAHMX 13
000X CTOpIH KOXHOTO apKyma. Bona mae TBepay mnamitypky. Ha KopiHII KHHUTH
nocepeIuHl IPyKOBaHUMU OYKBaMU 30JIOTOTO KOJIbOPY € HAIUC 1TalIChKOI MOBOIO:
«CANZONI POPOLARI DELLA PICCOLA RUSSIA» («Manopociiicbki HapoiH1
micHi»). L{st omunmIs 30epiranHs TOYMHAETHCS BiApa3y 13 3aMKUCy YKPaiHChKOI HApPOIHOI
nicHi. Ha cTopiHkax pyKomnucy s He BUSBUJIA *KOAHOT iH(OopMaIlii Hi Mpo 3anmucyBaya, Hi
PO MOr0 KOJUIIHBOTO BIACHUKA. MOT MONTYKH IIUX BIOMOCTEH Al Majio pe3yJIbTaTiB.
Ha nmoyatky kauru Ha dop3aiii 3HU3y 0J1iBLIeM (P1HCHKOIO MOBOIO HamucaHo: «OTpuMaHo
npubmu3no 1962 poky 3 Pumy (Bimma Jlante)» [2]. Villa Lante - me ®incbkuit
KyJIbTypHUM iHCTUTYT B Pumil. V ciyG0BuX miammMBKaXx, sSKi MICTAT IIEPENUCKY OO0
Haaxo/pkeHHs pykoruciB 1o HB® 3a 1961-1962 pp., iHdopmMarlii mpo 10 pyKOMUCHY
KHUTY HE BHsBIeHO. Hemae Takox >koaHOi iHopmalii mpo Hel y CHelialbHUX
migmuskax «llogapynku 6i6miorenin?. Ipuna Jlykka, GararopiuHa cCriBpoOiTHHLA
CnoB’ssHebkoi 010mi0Tekn HB® poOuth mpumymieHHs], M0 pyKOINHC MOIJIM MPUBE3TH
MPUBATHO 1 epeiaT B 610;110TeKy 0€3 *O0IHOI CYPOBIIHOI 1HPOpMAaITii.

Becb pykomuc HanmvcaHWl OJHHUM TOYEPKOM, SPHXKKOIO -  POCIMCHKUM
JIOPEBOJIOLIMHUM TPABOMUCOM, TOOTO YKpaiHChKI CJIOBa HamMCaHl POCIHCHKUMU
OykBaMHU. 3a »KaHPOBUM KPUTEPIEM 3aMMCaHI TEKCTH - 1€ YKPAiHChKI HAPOJIHI JIIPUYHI
micHi, Oaylanu, BECLIbHI, JKAPTIBIWBI, COPOMIIBKI MICHI, ICTOPHUYHI MICHI, JyMHU.
DoNBKIOPHI My3UYHI TEKCTH 3aMKcaHi y BipiioBii Gpopmi. Y komii 30epexeHo KoMeHTapi
1 peMapku 3anucyBaya 111070 noOyTyBaHHs (onbkiIopHux TBopiB. Ha crop. 151 3Bepxy
3alMCcaHo Taky cynpoBiaHy iHpopMmaiito: «IIpu mochrtb nbHa BB [Tog0mmu roBopsaTsY |2,
c. 151].

Jlo MesiKkuX TEKCTIB TUM CaMHM TTOYEPKOM, IO ¥ yBECh PYKOIHC, OJIIBIIEM 3BEPXY
HaJl TEKCTOM TOJaHO 1H(OpMAIlilo 11010 KaHPOBOTO BU3HAYECHHS TEKCTY: CTOp. 237
«3axHUBHAs»; crTop. 242, 258 «lloxab[Has]», TOOTO copoMmilbKa; cTop. 245
«Kopuemnasy», «lllytounas»; ctop.246 «I'nmymas», a TakoX IIOJAO BapiaTUBHOCTI
(ctop. 239, 242, 243, 251 «BapisaTs»).

Ockinbku AokyMeHT y katano3i Hb® OyB maroanuit XIX cTomiTTsM, TO aJId
Bepu(iKalli TEeKCTIB sl 3BepHyJIacs 10 HAMOUIbII paHHIX 3aMMCIB YKPATHCHKUX MICEHb.
[TopiBHsIBHUN aHaNI3 s pos3nouana 13 OomyOJIKOBAaHUX TEKCTiB 3opiaHa JloneHru-
XonakoBcbkoro [3]. AHamiz nepmux 50-TH CTOPIHOK PYKOMHUCY 3acBimyuB, 1o 31 102
TekcTiB 93 omy6inikoBaHi y 30ipHUKY 3amuciB X0JakoBChbkoro. OTke, BiTHAWICHUI
PYKOIIHUC MICTUTh YUMAJIO TEKCTIB, K1 He YBIMILIHN y BuAanusa 1974 poky [3]. Taki Texctu

! Naxyro xonesi Eiti Crapk (Eija Stark) 3a mio inpopmarito.
2 [Tro mourykoBy poOOTy Ha Moe€ mpoxaHHs 3aiiicHuna criBpoOitHuis HB® Ipuna Jlykka, 3a mo
BHCJIOBJIIOIO 1 IUPY MOISKY.
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CTaHOBJISITh OCHOBHY I[IHHICTh BHUSIBJICHOTO MaHyckpumrta. KpiMm 1poro, maeski 3amucu
MiCEeHb € MOBHIMKMMHU B OMyOJiKOBaHOMY 30ipHHKY, a ACsKl JOBIIlI caMe B PYKOIHCI.
[lopiBHSIHHS TOYEpKY, SKHUM HalMCaHUW TENbCIHCHKUM pyKOMHC 1 aBTorpadu
X01aKOBCHKOTO, CBITUUTB, IIIO I1€ KOITis HOTO 3amuciB, 00 1€ HE TOYEePK XO0TaKOBCHKOTO.
XTO 3poOuB 1110 KOIIiIO 1 Ik BoHa noTpanuia B HB® — Hapasi HeBigomo.

AHani30BaHUN JOKYMEHT BKJIMBHUH IS YKPaiHCHKOi (POJBKIOPUCTHKH 1 dYepes
HEB1JIOMI paHillle TeKCTH, 1 K (aKT, 10 CBIIYUTH PO yBary JI0 YKpaiHCbKO1 HaApOHO1
TBOPYOCTI, 1 SIK YKpaiHChKa KyJbTypHa mam siTka XIX cT., sika TiCisl JOBMUX MaHJIPiB
cTaJsia BiJoMa Ui YKpaiHChKOTO YnTaya.

3nilicHeHa JOCHITHUIBKA pOOOTa Ja€ MiJICTaBU 3BEPHYTHUCA JO aaMiHICTparii
Harionanenoi 610mioTekn OIHIAHAIT 13 TPOXaHHAM aTpUOYTyBaTH 3HAUACHUN PYKOIHC
AK Kormito 3anuciB 3opiana JloneHru-Xo/1akoBChKOTO.

1. CnaBsiHckue pykomnucu U yacTHble apxuBbl Hb®. CBonnsiii karanor. [Helsinki]:
Kansalliskirjasto, 6e3 p. Buz. 213 .
https://www.doria.fi/bitstream/handle/10024/99189/slaavilaiset_kasikirjoitukset.pdf?sequence=2
&isAllowed=y

2. Yxpaunckuii ¢ponskiiop. Hb®. Konekuist pykonucis. SL.Ms 1001.

3. YkpalHChbKi HapoHi MmicHI B 3ammcax 3opiana Jlonenru-XomakoBebkoro (3 I'annanau, BonmHi,
[Moninns, [puaninpsuumau 1 [lomices). Yopsiik., TEKCTOIOTIYHA IHTEpIpETAIlis 1 KOMEHT.

O.1. les; arpudyist aBrorpadis i komiit Ta mepeam. JI. A. Manam, O.1. Jles. Kuis: Hayk. nymka,
1974.

Oaer KOPOBOB

(KuiB, Ykpaina)

Mazicmp My3udH020 MUCmeymaed,
MOAOOWULL HAYKOBULL CNIBPOOIMHUK
Ilpobaemnoi Hayxo8o-00cniOHOT
1abopamopii emHoMy3UK0N02ii
Hayionanvnoi mysuunoi axkaoemii Yrpainu
imeni I1. I. Yaiikoscvkoco
kiev.maestro@gmail.com

CAHT «KOJIMCKOBI YKPATHW»:
BIJI 3AJIYMY JIO PEAJIIBALIII

«Myseit konuckoBoi» Ta IT-Bosmontepu Baza Trainee Ukraine y cmiBmpaii 3

JlaGoparopieto erHomy3ukosiorii HMAY crBopwim caiit «KonuckoBi  Ykpainuy.
3aCHOBHHKM TPOEKTY — MOJOAIWNA HaykoBuMid  cmiBpoOiTHUK  JlaGopartopii
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etHomy3ukosiorii HMAY im. I1. 1. YaitkoBcekoro Omner Kopo6GoB Ta ¢ynaatopka IT-
mwiatdopmu Onbra [BaHoBa.

CaiiT BuitioB y cBit HanepenoaHi 2024 poky Sk MOJAAPYHOK 1 JOMIOMOTa pOJAUHAM
y IUICKaHHI MaJeHbKUX YKpaiHIiB. Mera calTy: pO3KpUTH CBIT TPaJAUIIHHUX
KOJMCKOBUX, CIIPUATU 30€pEKEHHIO HEMATePladbHOI KYJIBTYPHOI CIIAIIIMHU Y KpaiHU.

VY po3poOii caitTy B3su yuacTb cBiTuepu B IT — mroau, siki 3MiHWIM podecito i
JUIsl OTPUMAHHS TIPAKTUYHOTO JOCBIAY ¥ MIJBUILNEHHS CBOTO CTaTyCy Ha PUHKY Ipall
BIITYKHYJIUCS Ha 17Iel0 CTBOPUTH TMOTPIOHUN CYCHIIbCTBY (osbkiopHuii cait. He
OCTaHHIM Ba)KeJeM iX pileHHs OyB MomepeaHiii OCOOMCTHI AOCBi (POIBKIOPHUX
IUTSYMX CTY[AlM, My3UYHOI OCBITH MOYATKOBOI 1 CEpeAHbOi JaHKH, My3W4YHa POJIMHA,
0aThKIBCHKHIA JTOCBIJ.

Komanna 3 20 BOJOHTEpIB CTBOpWJIA CalT, SKUW Ma€ Cy4daCHUM JU3aiiH,
aJanTOBaHHUM 10 CMaKiB TOJIOBHOT IIJILOBOI ayJIUTOPIi — aKTUBHUX CYyYaCHHUX MaM, SIK1
0aXxaroTh, 100 TXHI1 JITH Bl HAPOJKEHHS YyJIH PiAHY MOBY 1 micHI0. CaliT MpONOHYE TpU
OCHOBHI po3aunu: «Tpamuiiiini koiuckoBi», «CmiBaeMo pazom» Ta «KoJaucKoBi B
aHIMAaIlisaX».

KonuckoBi micHi 3 pi3HUX €THOIPA(PIYHUX PETIOHIB YKpaiHU JJIs CalTy 3acIiBalId
€THOCHIBAaYKU 1 MaMU-()OIBKIOPUCTKH. OOUpanmucs e Ti 3pa3kH, siki OyJIu MpociiBaH1
TpaaUIIHIM criocoOoM (0e3 apaH)KyBaHHS Ta 13 30€pEKEHHSIM JIOKAJIbHOT CTHITICTHKH ).

PoGora Haj caiiToM cTana BHUKJIMKOM JJisi KOMaHIU, aJkKe HEOOXiJAHO OyJsio
BUPIIIUTH TMPOOJIEMH apXITEKTYpU TMPOEKTY, MOCHIDKEHHS I[IJIbOBOI ayauTopii 1
CTBOPCHHS JIU3alHY, FOPUTUIHUX ACTIEKTIB JISTILHOCTI 1 3aXUCTY KOHTEHTY, (JIHAHCOBOTO
3a0e3neyeHHs 1 MPOCYyBaHHS MPOAYKTY Ha PUHKY.

Hapasi caiit kolyskova.com Biakputo y nepuiit MVP-Bepcii po3po0kH 1 KIJIbKICTb
KOPHUCTYBauiB 30UIbIIYETHCS IO HS.

Oxkcana KY3BMEHKO

(J/IbBiB, YKpaina)

0oxmop inonociunux Hayx,

cmapuiuti HayKkoeuti cnigpoOIimHuK,

6.0. 3a8i0y8aua 6i00LNY COYialbHOI AHMPONON02TT
Incmumymy napooosnascmea HAH Ykpainu
kuzmenko.oksana@gmail.com

CTPUUIELHBKA IHNICHA Y YAC
NOBHOMACHITABHOI'O BTOPTHEHHS POCII
B YKPATHY: HOBI KOHTEKCTH

O YHKIIOHYBAHHA
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Big mororo 2022 poky 3 HOBHOMACIITA0OHOIO BIHHOKO POCii YKpaiHChKa 1CTOPUYHO-
MaTpiOTUYHA MICEHHICTh Halyna oco0nMBOi Baru 1 HOBHX cMuciiB. [loTyxHa
aKTyaJi3aiis yKpaiHChbKOI CTPiJIEIbKO-TIOBCTAHCHKOI MICEHHOCTI XX CT. y perioHax, zie
BOHA paHile He moOyTyBasa, Ta 3a MeXaMHi YKpaiHu Ma€ HU3KY MPUYUH (COI[laIbHUX,
MY3WYHO-TIOETUYHUX, CHUTyaTHBHUX). JlKepelnoMm aHamizy CilyrylooTh Marepiaid 3
uppoBUX JKEpeN Ta 3700yTUX YHACIIIOK MOJIBOBOI pOOOTH 3 BUKOPUCTAHHAM METOY
BKJIFOUEHOT'O CIIOCTEPEIKEHHSI.

["onmoBHa yBara Oyje 30cepekeHa Ha po3IJIsiIl KITbKOX aCIeKTiB:

- penomen mMOBTOPHOT (oONBKIOpHU3ALIl CTPUICHBKOI TMICHI JITEpaTypHOTrO
noxomkeHHs «O y 7y31 4YepBOHA KaJMHa» Yy MEpIl MICALl BIHHU (IMHAMIKa MPAKTUK
IHAWBITyaIbHOTO 1 MacOBOTO BHKOHAHHS, aHali3 CHoco0iB amanmTamii micHI
npodecitHuMU YKpaTHCHKUMU Ta 3apyOIKHUMU CITIBaKaMHU, aHCAaMOJISIMU Ta HAPOJHUMU
BUKOHABIISIMU Pi3HOTO BIKY);

- 3HAYCHHS (DOTBKIOPHO-CUMBOJIIYHUX 00pa3iB MiCHI, Yy BUPAKEHHI HAIllOHAIBHOT
IICHTUYHOCTI, €JHOCTI Ta (OpMyBaHHI HOBUX MATEPHIB I'POMAJSIHCHKOI CBIJIOMOCTI
YKpaiHLIB (Yepe3 afanTaliio y Bi3yajJbHO-YKUTKOBIN KyJIbTYpi);

- HOBI BO€HHI CIIIBOYl MpPakTUKHU. ByJlie 3amponoHOBAaHO KOPOTKHUM B1EO3aIUC
T'YPTOBOIO CIIBY B JIbBIBChKIM poanHi. OOpaHuil BUIIAIOK BBAXKAEMO HE TUIBKH I[IKABUM
BapiaHTOM TpHUBaJIOro (YHKIIIOHYBaHHA CTPUICHBKOI TMICEHHOCTI B JKIHOYOMY
CEpEIOBMILIL, aJI€ TAKOXK 00’ €KTOM JIJIsl BUBUEHHS aKTyaJIbHUX TBOPYMX KOHTEKCTIB BIIHHU.
VY HuX, BBaXXaeMoO, CTpUICIbKa IMICHS BHUKOHYE KUIbKA Jy’K€ BaXKIMBHUX (DYHKIIIH:
MICUXOTEpaNeBTUUHY, KOMYHIKaIiiiHy, 1HGOpMAaIliitHO-11€0I0T1YHy, 00’€IHaBuy, 1 €
MeTa(oporo OPUTTHAIBHOTO BUAY KOJEKTUBHOTO HE30POIHOTO OIopy.

Apocaasa TEBUYK
(KuiB, YKpaina)
Kanouoam ¢hiono2ivHux HayK, Cmapuuii HayKoeuil
cnispobimuuk Icmopuxo-memopianibHo2o

mysero Muxatina I pyuescvkoco
levchuchok@gmail.com

Codiss OBEPTAC

(KuiB, Ykpaina)

cmydenmra Hayionanvnoeo Yuieepcumemy
Kueso-Mocunancoka akademis, emHocnieauka
sofiiaobertas@gmail.com
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MAMCTEPKJIACH 3 BUBUEHHS ITIPUCIIBOK JIO ITOP
TA 3ABABJISTHOK, KOJISIIOK I IIEJPIBOK JIJISI CYYACHUX JAITEA
TA BATBKIB: APTTEPAIIEBTUYHA CKJIA/IOBA

VY BuUCTyII JOMOBIAAYKHA MPOAHATI3YIOTh CBIM JIOCBIJ MPOBEJIEHHS BOPKIIOIIIB,
MPUCBSIYCHUX 3a0aBJITHKAM IS HAaMEHIIIUX, HAPOJHUM JUTSYMM irpaM IS CTapIIux
JITOK, Ta KOJISAKAM 1 IeApiBKaM, siki BinOyBanucs y Kuesi, Ha UepkaniuHi 1 B AHTIIIT mijg
yac BiiiHU. [1oroBOpATH MPO CMITMBICTH CITIBaTH, MPUHIIMI B1I0OPY TEKCTIB Ta MEJIOIIH
Ta MOCTeEKT, PE3yNbTaT 1 HACIIOK ITUX BOPKIIOIIB.

VY nomnoBijai TakoX UTUMETHCA MPO HECoiBaHi popmu TpaHchopMarllii MOTUBAIII]
YYaCHHUKIB, KOJU MOTpeda 3HAUTH OAHOIYMIIIB BTUTIOETHCS Y 1HTOHYBaHHI pa3oM, He
JIMIIIE 3MICTOBHO OYTH cepe/l JIF0/IeH, 10 MIKABIATHCS (POJIBKIOPOM, ajie ¥ (i310JI0T1IHO
B1JIUyBAaTH rapMOHIMHE 3ByYaHHS CBOTO T'OJIOCY CEpe/l IHIIMX T'OJIOCIB.

BpaxoByroun 3HauHy moTpeOy He BTpaTUTH ab0 i HaOyTH 3B’S30K 3 BJIACHOIO
KyJbTypolo, OyTH HE BIJICTOPOHEHHM CIIOCTEpiradeM KyJbTYPHOTO IIPOCTOPY,
a aKTUBHUM JI1sT9€M, 3aCTOCOBYEMO Bi3yasibH1 1 TAKTWIbHI (HOPMU MOTHUBAILI].

Inna JIICHSK

(KuiB, Ykpaina / Tapry, EcTonist)
KaHouoam Mucmeymeo3Hascmaad,
HayKo8uti cnispobimuuxk Incmumymy
MUCMeYmeo3HABCMEd,
GonvrropucmuKky ma emuon02ii
imeni M. Punvcokoeo HAH Yxpainu,
cmapuutl HayKkoeutl cniepoOimHuK
Ecmoncvrozo nimepamyproco my3zeio
I.lisnyak78@gmail.com

OBUYUCJIEHHS KOPITYCY YKPATHCBKUX HAPOJHUX NICEHb
3A 1OITOMOT OO KOMIP'IOTEPHUX ITPOI'PAM:
BUKJIMKU TA PU3UKHU, MOKJINBOCTI TA IIEPCIIEKTUBH

CTpiMKUH pPO3BUTOK TEXHOJIOTIM Yy Jpyriii mosoBuHI XX CT. BIUIMHYB Ha
rymasiTapay cdepy ta oOymMoBHMB ii mojanbiuuii pyxX. CBITOBa HayKOBa CIIJIBHOTA
OTpUMajla MOKJIMBICTb 3IMCHIOBaTH JOCHIDKEHHS Ha MEXI TyMaHITapHUX Ta
KOMIT FOTEpHUX HayK. I[HTepec HAyKOBLIB [JI0 yug@posoi 2ymaumimapucmuxu,
Oe3nepepBHUN PO3BUTOK i METOJIB Ta HATPOMAJXKEHHS JOCIIHUIILKUX pPE3yJIbTaTiB
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CIPUSIIM BUHUKHEHHIO KOMN tTOmMepHOi (emHOo)My3uKono2ii — HAyKd Ha IepeTHHI
(€THO)MY3HMKO3HABCTBA Ta MPOTPaMyBaHHSI.

Hanpssmu  KoMIT'FOTEpHOTO (€THO)MY3WKO3HABCTBA BKIIFOYAIOTH JIOCITIIKCHHS
ayIMo3amuciB Ta aHajii3 TpaHckpunilid. CrnpoOu OOYUCICHHS TPAAUIIIHHUX ITICCHb
3aBXKAM LIKABUJIM YKPATHCBKUX €THOMY3MKOJOriB. [lounHaroum BiJ 3aCHOBHHUKIB
BiTUM3HAHOI eTHOMY3uKoorii (P. Konecca, K. KBiTka) 10 cyyacHuX ii IpeICTaBHUKIB,
JOCIIITHUKH 3aBK/IH1 IPArHyJiv OfepyBaT CTATUCTUYHUMH METOIAMH JIsl KaTaJlori3allii,
Tunosorizauii, oo6uucnenHs Haponuux wmenomid  (JI. Eppemona, 1. Kimumenko,
A. MazypeHko Ta iH.). 31iCHEHHS CTaTUCTUYHUX JTOCHTIDKEHb € OUIBII JTOCTYITHUM 3a
JIOTIOMOTOI0 CYy4acHUX ITM(MPOBUX METOJIB Ta MEPCICKTUBHUM 3 OTJISAy Ha BEIMKWN
MacHWB CTBOPEHOI  YKpailHCBKHM  HapomoM Ta 3i0paHoi  (OIBKIOpHUCTAMH,
€THOMY3HUKOJIOTaMH1 HOT0 MICEHHOT CHaIIUHU.

Ha marepiani HotHux 30ipHHKIB «Haponni micHi XMenpHuyunam» Tta «HapoaHi
nmicHi Binauuuunu» (obungsa — JI. €Edppemona, M. Imutpenko, 2019; 2014), 3a
JOITOMOTOK0 KOMIT I0TepHOI mmporpamu Music21 Oyiio 3po0iieHo 0OYHCIIEHHS HOTHOTO
(IIMKJT KaJICHAapHO-00PSIIOBUX MICEHB) Ta HOTHOTO U JIITEpaTypHOTO KOpIyciB (0anaam).
Kowmm’rorepne 00UHMCIeHHS KOpIyCiB 3IIACHIOETHCS 3 ypaxyBaHHSIM
3araJbHOTPUHHSITOTO B YKPaiHChKOMY €THOMY3UKO3HABCTBI CTPYKTYPHO-THIIOJIOT19HOTO
aHamizy (BUSBICHHS PUTMIYHMX MojeNeld CuiIabluHUX CTPYKTyp) Ta JaJIOBHUX,
3BYKOBUCOTHMX  MapaMeTpiB  MICEHHOTo  Koprycy. HeBia'eMHOIO  4acCTHUHOIO
KOMIT FOTEpHOTO aHali3y € Bi3yaii3allis Ta IHTepIpeTalis pe3yJIbTaTiB.

[TomrroBxoM UIst 3MIMCHEHHS JOCIHIKEHHS CTajla y4acTh aBTOpku (Big 2022) y
npoekTi EcroHchkoro niteparypHoro mysero «PRG1288 A Corpus-based Approach to
Folkloric Variation: Regional Styles, Thematic Networks, and Communicative Modes in
Runosong Tradition» mig KepiBHUUTBOM BIJIOMOi €CTOHCHKOI (POJILKIOPUCTKH Mapi
Capg.

Jlapuca IYKAIIEHKO

(J/IbBiB, YKpaina)

KaHOUuOam Mucmeymeo3Haecmad,

HAYKo8ULl CNi8pOOIMHUK

IIpobremnoi Hayko80-00CaiOHOT
abopamopii My3uuHoi emHon02ii
JIbgiscbKkoi HAYIOHATBHOI MY3UYHOI akademii
imeni M. Jlucenxa
larysa.lukashenko@gmail.com
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PO BUKJIAJAHHS JUCHUIIITHA «MY3UUYHUA ®OJIBKJIOPU3M»

Y po60Ti pO3KpUBAETHCS CTPATETIS TAa METOIM BUBYCHHS YKPAiHCHKOTO My3UYHOTO
(GONMBKIOPU3MY SIK OPHUTIHATBHOTO HANPSIMY MY3WYHOI KYJIbTYPH, IO MOETHYE MY3UKY
yCHOT Tpaauliii 3 nNpodeciiHUM MHUCTEUTBOM Y Pi3HUX cdepax, y BUIIUX HaBYAIBHUX
MYy3W4YHUX 3akianax Ykpainu. KomruiekcHe BHBYEHHS 1ii€i camMoOyTHBOI (opmu
HaIlOHAIBHOI MY3WYHOI KyJIbTYPH € HaJ3BUYAHHO BAKJIMBUM JJI1 BUXOBaHHS MalOyTHIX
BCECTOPOHHBO OCBIUYEHUX KBaTi(hiIKOBAHUX MY3HKAHTIB, MUTIIIB, HAYKOBIIIB Ta Me1aroris
MY3WYHHX 3aKJIaJ1B PI3HOTO PIBHS aKpeAMUTAILlli.

3riTHO 3 OHOBJICHUMHU HABYAIBHUMH IUIAHAMH BUIMUX HABYAIBHUX MY3UIHHX
3aknaniB npeamer «My3uuHui (HONBKIOPU3M» BBEACHO 10 IMEpeNiKy BHOIPKOBUX
JUCIUIUTIH JJISl CTYJCHTIB OCTaHHBOIO Kypcy OakanaBpaTy. OIIHIOIOYH ICHYIOUHMHA Ha
CHOTOJIHI HAYKOBHI JTOpOOOK, CJiJi KOHCTaTyBaTh (hakT, IO SBUINA IILOTO HAIMPSMY
MY3W4YHOI KYJbTypU BHUBUYEHI HEPIBHOMIPHO: TOps 13 JOCUTh BHUYEPIHUMHU
JOCTIIKEHHSIMU TBOPYOCTI KOMITO3UTOPIB-OCHOBOIIOJIOKHHUKIB YKpaiHCBKO1
KOMITO3UTOPCHKOT IIKOJIM Ta HACTYIMHUX KOMIIO3UTOPCHKHMX TEHEpalid BKIOYHO 13
Cy4aCHHUKaMHU, 30BCIM MaJjo, HAMPUKIIAJ, BIIOMO PO MOPIBHSIHO HOBY Cy4YacHY 1CTOPIIO
PEKOHCTPYKTUBHOTO BUKOHABCTBAa a00 XK MPO HAINpPSMKHU Ta >KaHPU E€THO-CTUIII3aliid Y
Cy4YacHIi ecTpaJHii My3HIl.

Otox, 3Bakarouu Ha 00’ €KTHBHI OOCTaBMHH, 3MICT KypCY BEJIHUKOI MIpOI0 €
EKCIIEpUMEHTAIILHUM, JICI0 MTPOOJIEMHUM, OCKUIBKH B MTPOIIEC PO3POOKH KypCy MOYACTH
JIOBOJIUJIOCH CHUHTE3YBaTH Ta MIJACYMOBYBaTH BiloMi Kiacudikaiii ¢GopM 1 BHUAIB
cydacHOro (oIbKIOPU3MY, BUOMPATH HOB1 METOAOJIOTI4YHI paKypCH, IaBaTH 3MICTOBY Ta
AKICHY OLIHKY CyTHOCTI Ta IPOsIBaM LIbOI'O CKJIATHOTO 1 CTPOKATOTro (P€HOMEHY Cy4acHOI
KYJBTYPH.

CrpareriuHuii BEKTOp KypCy CHpPsIMOBAHO Ha KOMILUIEKCHE 3aCTOCYBaHHS Ta
MOETHAHHA PI3HOMaHITHUX (GopM poOoTH, 1O (PopMye HU3KY TEOPETUYHHX Ta
NPAKTUYHUX 3aBIaHb, PE3YJIbTATOM SIKUX € 31100YyTTS 3HaHb Ta aHANITUYHUX HABUKIB
1010 MY3UYHOTO (DOJIBKIOPU3MY SIK Ha PIBHI IIEBHUX HAMPSIMIB Ta OKpEMHX (JOPM BUSIBY,
TaK ¥ CHCTEMHOTO OCATHEHHS SIBUIIIA B LIJIOMY.

Hucuumiina « My3udHuit QOJTBKIOPU3MY) Ma€ BaXJIMBE 3HAYEHHS ¥ MO3UTUBHUIN
BILJIUB Y KOMIUIEKCI 1HIIUX HAaBYAIbHUX JTUCUUILIIIH. BUBUEHHS BUAIB, (HOPM, CTUIILOBUX
HAINPSIMKIB, TBOPYUX METOJIIB (POJILKIOPU3MY CIPHUSATUME PO3LIMPEHHIO TpodeciitHoro
CBITOTJIAlY CTYACHTIB, MOMIMOJECHHIO 3HAHb B IAPUHI 1CTOPIl YKpaiHCHKOT MY3UKU Ta
VKpPaiHCbKO1 ~ KyJbTYPH;  BJIOCKOHAJEHHS  aHAJTITUYHO-IIOCTITHUIIBKUX  HABUKIB
HEOJMIHHO 3HAJOONATHCS B TpOIECl 3AIMCHEHHS BIACHUX HAYKOBUX JOCTIIB,
(OTBKIOPUCTUIHUN paKypC JUCIHUILTIHU TOAACTh YAMAJIO 3HAHb i TPO HAPOJIHY MY3UKY
Ta KOHTEKCT ii MOOYyTyBaHHs, a HaBUKH BJIACHOI TBOPYOI IISJILHOCTI OOOB’SI3KOBO

31



3HAZO0NIATECS U1 BJIOCKOHAJCHHS BHKOHAaBCHKOI MAaHCTEPHOCTI OCOOJIMBO THM
CTyJEHTaM, 4usi mpodimi3allis MoB’A3aHa 13 KOMIIO3ULI€I0 Y1 MUCTEITBOM 1IMITPOBi3allii.

l'aauna JYK’SAHEIb

(XapkiB, Ykpaina)

NPOBIOHUL MEMOOUCT BIOOLY OOCAIOHCEHD
HeMamepianibHoi Ky1bmypHOi Cna0uWuHu
Xapxkiscvko2o 001ACHO20 0p2aHI3AYiliHO-
MemooOUudHo20 yeumpy Kyabmypu i Mucmeymad,
3acayacena apmucmka Yxpainu
galynalukianets@gmail.com

HPE3EHTAIA ITPOEKTY
«[IUDPPOBUM APXIB ®OJIBKJIOPY
CJIOBOKAHIIMHUA TA ITOJTABIIUHN»

“HOudpoBuit  apxiB  doubkiaopy  Crnoboxannmuu Ta  [lonTaBmman™ —
MOM(PYHKI[IOHATBHUN TPOEKT, META SIKOTO JOCTYITHUMU M Cy4YaCHUMH 1HCTPYMEHTaMU
MOMYJIIPU3YBATH HAPOJIHY TICEHHY 1 3BUYAEBY KYJIBTYPY CX1JHOI YaCTUHU Y KpaiHH.

[lepmra yactuHa caiity (miceHHi marepianu) Oyna BtineHa B 2019 p. rpymoro
entysiactiB (['anmmna Jlyk’simeup, Csitnana KownoBanoBa, Cepriii Kupuuenko) 3a
MapTHEPChKOT MIATPUMKHA XapKiBCBKOTO OOJACHOIO OpraHi3aliifHO-MEeTOAUYHOTO
LHEHTPY KyJbTypu 1 mucTenTBa. Jlpyra udactuHa apxiBy (eTHOrpadiuHi poO3MOBiJi)
po3po0ieHa 1 npe3eHToBaHa 3a mATpuMku YK® B 2023 p.

OcHoBy 1IM(POBOTro apXiBY CKIaIAI0Th MPUBATHI 301pKU XapKIBCbKUX Ta CyMCBKHX
donbknopucti (Bipu Ocanuoi, 'anunu Jlyk’suens, MupocnaBu Cemenooi, Hatamii
Omiitnuk, Bikropii ['aBpunenko, Jmutpa Jlebenuuchkoro Ta iH.), GoHa eTHOrpadiuHux
3anuciB OOMIIKM (m. XapkiB), HakonmuyeHU# 3a O HK 30-piuHy eKCIeIUIIiHY
JISUTBHICTD (paxiBUIB IIEHTPY, Ta MaTepiajid CTYACHTChKHUX JTOCIIJIKEHb, (POJBKIOPHUX
npaktuk (1990-2000-x pokiB) xapkiBcbkux Bumis (XIT, XJAK, XIIM). ApxiB
MICTUTh Matepiaiu ekcneAauiii, nounHatouu 3 1980 pokiB 1 gortenep 3 XapKiBChKOI,
ITonTaBchkoi Ta Cymchkoi oOsacteil. YHIKaJIbHICTh MaTepiajlliB CalTy IMOB’si3aHa 3
TEPUTOPIEIO TOCTIKEHHS — II€ TIEPEBAXKHO CX1J1H1, 3apa3 OKyIoBaHi a00 3HUIIIECHI BIHOIO
HaceJleHl TyHKTU. 30KpeMa Ha CalTi MPUCYTHI MaTepiaii 3 YKPaiHChKUX CLJ
MPUKOPAOHHUX parioHiB Pocii — ictopuunoi CxigHoi C1o000KaHITUHY.

CaiiT apxiBy Mae HIMPOKY TaHeNdb (PiIbTPIB Ta 3aJ0BOJIBHSE 3alUTH PI3HOTO
KOPHUCTYBAIbKOT'O PiBHS — BiJ] HAYKOBUX JOCIIKEHb JI0 MOUTYKY I'OJIOCIB 11CTOPI1 YJIEHIB
ponunu. OpjHak Haimepiia MeTa IHILIATOPIB MPOEKTY — BIJHOBJICHHS MICEHHOI 1
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3BUYAEBOI TPaJUIli HAa OCHOBI OMyOJIKOBaHMX eTHorpadiuHux paHux. Ilo3uTHBHI
pe3yJIbTaTH BTUICHHS 111€1 METH 0a4MMO B ITyOJIIYHOMY IPOCTOP1 B OCTAHHI POKH, MICEHH1
Matepianu 31 Cro00KaHITMHE 0X04Ye BUKOPUCTOBYIOTHCA Y BUKOHABCHKIN, HABUATIbHIN
MPaKTHII YUCICHHUX MOJOIKHUX TypTiB 3 Kuesa, JIbBoBa, Xapkoga.

Caiit (yHKIIIOHY€E Y ABOX BEpCisiX — ACCKTOMHIN 1 MOOUIBHIN. JleckTomnHa Bepcis
Ma€ TMOBHOIIIHHUM HaOlp (PUIBTPIB 3a Ha3BOK (MEPIIUM PSIIKOM TEKCTY), KaHPOM,
HACEJICHUM IYHKTOM (€THOrpadiyHUM PErioHOM). € MOKIUBICTh IIYKATH 32 OKPEMHUM
CJIOBOM, MOTHBOM, BHKOHaBIAMH. YactuHa aymiodaiiiB MICEHHOTO PO3ILIY
CYNPOBOJUKYETHCSI TEKCTOBUMHM Ta HOTHHMHU 3allMCaMH, IO MAa€ TMOJETIINTU
BUKOPHUCTAHHA apXiBY 3 HABYAIBHOIO METOIO.

Bin mouatky TBOpIIi caiiTy BUTOJIOIIYBAIIU 17I€10 BIIBHOTO JOCTYITY IO MaTepialiB
0e3 peectpariii. OTpUMaBIlM Ha 1€ 3roy 30MpayiB, HaJaJId MOXJIUBICTh HE JIUILIE YUTATH
W cimyxatd, a ¥ 3aBaHTaxyBaTH, 30epiratv y BIJIACHI KOJEKIii, JUIATUCSA MICHSIMH,
TEKCTaMH Yepe3 COIllalbHI MEPexi.

Anacracia JIOBUMOBA

(duinmpo, Ykpaina)

doxmop inocodii,

odoyenm Kagedpu icmopii ma meopii mMy3uxu
J[Hinposcwvkoi akademii My3uxu

a.liubymova@dk.dp.ua
JIPUYHA IIICHS SIK TPOBITHAM KAHP

PETTOHAJIBHOI ETHOMY3UYHOI KYJbTYPHU
MI3HBOI'O ®OPMYBAHHS

[licHi, BUKOHAHHS SKUX HE OOYMOBJIEHE INEBHUMU

oOctaBuHamu (0OpsiaaMu, KaJeHIapHUMHU TEPMIHAMM ), MPUUHATO HA3UBATU JIIPUUYHUMU
a6o x, 3a C. JlronkeBuuem, 3BUYaHUMU. BOHU BiAPI3HAIOTHCS BiJ OOpSAIOBUX fK 3a
CIO’K€TaMHU ¥ TIOETUYHOIO CTUJTICTUKOIO, TaK 1 32 My3uuHUMU popmamu. OKpemMi aBTOpH
00’ €IHYIOTh BECh KOPIYC JIPUYHUX TTICEHb BUSHAYCHHIM «I103a00PsI10Ba TBOPUICTHY.

3a KIJTBKICTIO 3allMCIB TBOPH JIPUYHOI TPYIH MEPEBAKAIOTH HAJ OOPSIIOBUMH Ta
CKJIQJ]al0Th OCHOBY MICEHHOTO pemepTyapy B YKpaiHCBKHUX cejaX, pO3TalloBaHUX Y
TepeHax Mi3HbOro (hOpMyBaHHS.

Po3pi3HsaoTh ABa pi3HMX (PaxOBUX MIAXOAU A0 Kiacudikallii MiceHb JIPUYHOTO
mapy. OauH niaxina chbopmyBaBcs Y ghinonoziunii gponvknopucmuyi — e kiacudikais
TBOPIB 3a 3Micmom, TOOTO 3a ctoxcemamu. YacTKOBO TPyNH IMiCEHb, BUOKPEMJIEHI 3a
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CIO’)K€THO-MOTUBHUMH MapaMeTpaMu, MOXKYTb MaTH JOBOJI BUpPa3HI XapaKTEPUCTUKH,
NoB’si3aHi 3 iX crerianbHuMu QyHKIAMU. Li GyHKIIT 00yMOBIEHO THUM, IO TIEBH1 TBOPH
€ TIPOIYKTOM TBOPIIIB, TPHUHAICKHUX OO0 TPATUIIKHUX TMpodeciid: Tak MoCTaIn
BY3bKOTEMAaTUYHI YYMAaybKi, HAUMUMCLKI, JTOYMAHCLbKI TIiCHI. IHIII Tpymu TBOPIB
B1I00paXyr0Th crieliuigyauii moOyT NEBHUX COIiaIbHUX BEPCTB / MPOIIApKiB HACEICHHS
(HATIPUKIIAJl, KO3AYbKI, KAHCYTbMAHCHLKD) (MiopemHi), MAAIBKI TICHI TOIIO).

Jpyruii maxia — mMy3uKo3Haeuuil, Kooy napaMeTpaMu Kiacudikaliii cTaroTh pi3Hi
PIBHI MY3U4HOI CMpyKmypu Ta Cmuibo8i Xapakxmepucmukuy 61acHe menooiil, He3aJaeKHO
BiJl 3MicTy miceHb. [IoBHOT crucTeMHOT My3W4HOI Kiacudikalii yKpaiHChbKUX JIPUIHUX
MICeHb 3a HAa3BaHMMH KPHUTEPIAMH IIIeé HE CTBOPEHO. I[CHYIOTh OKpeMi crpobu
YHOOPSAKYBaHHS, ONEPTI 3/e01IBIIOT0 Ha PETIOHAbHI MaTepiay.

Ha BigMiHy BiJ1 0OOpsiIOBUX ITUKJIIIB, aKTUBHA (ha3a MOOYTYyBaHHS SKUX JIUIINAIIACS B
MUHYJIOMY, JIPUYHI TICHI MpeJACTaBieHl JOCUTh MUpoko. BoHu nedopmyroThes,
0COOJIMBO Y BUKOHAHHI KOJEKTUBIB CIEHIYHOTO HANPIMKY: dKaHPU «BHUCOKOTO CTHIIIOY
(kozaywki, uwymaywvki, Kkiacuuna mo606Ha Ta poOuUHHA JNipuka Ta 1H.) BIAXOISTH,
BTpayalOyu CBOK AaKTyaJbHICTh, a00 3K BIATBOPIOIOTHCA Y (PAKTypHO CIPOILIEHHUX
(dopmax, 1HOAI — 3aMIHIOIOTBCS HOBOTBOPAMH «Ia(OCHOTrO» 3BYYaHHS, HATOMICTh Yy
pernepTyap YBOJATHCS HOBITHIIII — 30KpEMa, apaH)KyBaHHS aBTOPCHKUX MICEHb (B
OCTaHHI POKH — TaKOX MaTpiOTUYHI TicHI Ha TeMy omepaitiii (ATO), posropuyroi y 2014
POIll Y BIATIOBIb HA POCIMCHKY arpecito, >KOPCTOKI POMAHCH «3HUKEHOT CTUIIICTHKIY. 3
BIIXOJOM CTapillIUX TICEHHWX 3pa3KiB BTPAYAEThCSA 1 THIOBA JJIA I1€1 MICIIEBOCTI
CTHJTICTHKA IIPOTSKHOTOY CITIBY.

Bipa MAJISIP-HOBAK

(Y:kropoa, Ykpaina)

Kanouoam mMucmeymeo3Hascmad,
BUKAOAYU-MEMOOUCT,

BUKAAOAY MY3UYHO-MEOPEMUYHUX OUCYUNIIIH

K3 «Yorceopoocovruii myzuunuii gpaxosuti konedrc
imeni J[. €. 3a0opay

madyarnovak@ukr.net

3AKAPIIATCBKUI HAPOJHO-IIICEHHUI
®OHOAPXIB BOJIOJJUMHPA TOLIOBCHKOI'O

Im’st Bonogumupa ['o1oBChKOro BiioMe€ B €THOMY3MKO3HABYOMY CBITI, a BIJATaK
BEJIMKUN 1HTEpec npuBepTae Horo (oHoapxiB, 1110, 3a CJIOBAaMH BYEHOTO, YTBOPHB

«(pOJBKIOPUCTHUHY 0a3zy» Horo aociigxkeHb. JIeBoBy 4YacTKy Iboro (hoHO310paHHsS
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CTaHOBJISITh 3BYKO3aIIMCH 3aKaplaTChKOr0 HapOIHO-IMICEHHOTO0 MaTepiany. 3akapnaTTs
Oyno ioro manoro baTbKiBIIMHOIO Ta W CBIM HUISIX €THOMY3HKOJIOT PO3IIOYaB came B
pOMY perioHi YkpaiHu. 3akapnaTchbKuii (OHOApXiB CTBOPIOBABCS CAMOTYKKH
BIIPOJIOBK 12-pOKiB y MEPioj] TOCHIIKEHHS My3UYHHUX J1aJIEKTiB.

3a 1955-1966 poku ynockoHatoBajgacs METOJAMKAa Ta SKICTh EKCHEAUIIIHHOI
mpaili, TEeXHIYHMM pPIBEHb 3BYKO3alUCIB, BapiloBajiacs I1HTEHCHBHICTh Ta YMOBH
IPOBENICHHS TOJBOBUX POOIT. Skmio Ha mouatkax B. I'omoBchkuii (ikcyBaB uiie
HeB1JIoOMi HOMYy HapoOJHI IICHI BiJi aBTEHTMYHHUX BHUKOHABIIB-y4YacHUKIB OrJsiiB
XYIO)KHBOI CaMOJISUTBHOCTI, 3alUCH BiJ SKUX BIH TMPOBOAWB CTaIlliOHAPHO HAa
HEJIOCKOHAIMX MarHitooHax oOmacHoro ByawHKy HapoaHOT TBOPYOCTi, TO 3TOIAOM —
KyUB BJIACHUW MAarHiTOpOH 1 poO3MOYaB BHUI3HI EKCIEOUIll Yy HEUHCIEHHI
enekTprdiKoBaH1 TOJI HACEICHI MyHKTH 3aKapraTTs.

Y 1959-1961 poxax AISUTBHICTE BUYEHOTO MAaKCHMAaJIbHO I1HTEHCH(DIKyBaacs.
B yMoBax BiJicyTHOCTI J€p>KaBHOI MATPUMKH BiH CKOPUCTABCS MPOTPaMoOI0 IOHOPCTBA,
3aBASKU SKiM, 3/1aBIIU KPOB, OTPUMYBAB HE JIMIIIE KOIITH, a i 10pa3y TpH BUXIJIHI JIHI,
AK1 Maibke MOMICSISI BUKOPUCTOBYBAB /ISl IPOBEICHHS €KCIIECAUIIIN Ta OMpaIfOBaHHs
310paHux matepiaiiB. s mokpaiieHHs sSIKOCTI 3BYKO3aIMCIB Ta MOXJIMBOCTI BUI3ly B
HeenekTpugikoBaHi cena B. ['omoBcbkui 32 CyMiICHULITBOM BJIAILITYBaBCs CIIEIKOPOM Ha
3akapnaTchke oOJacHe pajiio, IO J03BOJIMIIO 3aTyYUTH MOPTATUBHUN PENOPTEPCHKUIMA
OatapelikoBuil MarHiToQoH. /o BUi3AIB HEPIAKO 3aIpOIIyBaB APY3iB, SKI MaJIM MEpIIi
aBTOMOO1JII Ta MOTOILIUKIIH.

3aranom, y cepeanti XX CT. €THOMY3HMKOJIOT CTBOPUB HaWOUIbIIMKI B YKpaiHi
My3U4HO-(PoJIbKI0pHUM (hOHOAPXIB OKpeMo B3sTO1 001acTi (6:1. 1 600 miceHb, 3anucaHux
y 92 excneguuisx 13 78 cut). HuHl apxiB po3aiuieHuil Mix Y KTOpOJCHKUM MY3UYHUM
¢daxoBum konemxem 1M. J[. 3amopa Ta JIBBIBCHKOIO HAI[IOHAJIBHOI HAYKOBOIO
610moTexor0 Ykpainu im. B. Credanuxa.

Jlapuca HOBUKOBA

(XapkiB, Ykpaina)

odoyenm Kagedpu inmepnpemonocii

ma ananizy mMy3uku XapKiecbko2o HayiOHAIbHO20
yHigepcumemy mucmeyms imeni 1. I1. Komaapeecbkoeo
larisalmusic@gmail.com

XAPKIBCBKA ®OJbBKJIOPUCTUYHA IIKOJIA
11i POJIb Y ®OPMYBAHHI BITYU3HSHOI'O
ETHOMY3UKO3HABCTBA
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dopMyBaHHSI XapKIBCbKOI (DOJIBKIOPUCTUKMA TIOB’SI3aHO 13 3aCHYBaHHSIM Y
1805 pori XapkiBCbKOTO YHiBepcuTeTy. HallmoTyKHIIIMMH HAyKOBUMH HaNpSIMKaMH
nepioi mosoBUHU 19 cTOpivusi MOXKHA BBaXKaTH 1CTOPUKO-(DUTONOTIYHI ¥ eTHOTrpadiuHi
PO3BiJIKH, TIOB’s13aHi 3 JiTeparypHoto AisuibHICTIO 1. Kéimku-Ochos’anenka, BUIaHHAM
TEKCTIB YKpaiHCbkux nyM 1 Oanan I Cpesneecokum, GOpMYBaHHIO YKpPaiHCHKOI
JITepaTypHOi MOBH B KOJII XapKi6CbKoi wiKoiu poManmuKie, HATXHEHHUM JIJICPOM SIKO1
oyB I1. I'viaxk-Apmemoscokuii.

BaxnuBUM HACTYyMIHUM KpOKOM B SIKICHO HOBOMY HAyKOBOMY IOCTYII
(GonbKIOpUCTHKH, cTano 3acHyBaHHA B 1877 XIDPTy — Xapxiscvkoeo icmopuko-
Qinonociunoco mosapucmaea, O4OMIOBAHOTO BUAATHUMH BUeHUMHU O. Ilomeonero 1877—
1890 i M. Cymyosum 1897-1919 pp. Came O. [ToTeOHI HATSKHUTH TyMKa MIOAO0 CHIA0U
SK OCHOBH BIPIIOBO1 Oy/I0BU HAPOJHUX MICEHB, 1 caMe 11 171es1 BUAATHOTO (pijiosora cTaHe
byHIaMeHTOM KOHIICTIITIT KUJIBKICHOTO CKJIQJIOUMCIICHHS AK OCHOBU
putMocTpykTypyBanHa. Llei mocrynar Hagani 6yB chopmynboBanuii I1. Cokanscokum
K «HApPOIHUM TaKT — Ie Bipil abo MIBBIpUI» 1 MOKJIAJEHUNA B OCHOBY HOTO TpakTaTy
«Pycbka HapoaHa my3uka...» (1888 p.).

Jlapo-iHTOHAIlIMiHA TpUpOAA HAPOJHUX IMiceHb B | 4acTUHI TpakTaTy CTaiajJbHO
BUOyJIOBaHA aBTOPOM SK €I0Xa KBapTH, KBIHTM 1 Tepuii. Hamami 1 koHIemniis
OeCIiBTOHOBUX JIa/IB BHUKJIMKajda HAWOUIbIIYy IUCKYCi0O B KOJI HAyKOBIIIB, 30Kpema
K. Keimxu «AHremiToHH1 mpumiTuBU 1 Teopis COKalbChKOTO», ajie BaKJIUBUM OYyB
MOINTOBX, IMHAMIYHA CKJIaJ]0Ba HAYKOBUX MIPKyBaHb, CIPOBOKOBAHA CKOPIIIIE KIJIBKICTIO,
a Ha SKICTIO JIOCIIIIPKyBaHOTO Marepiaiy.

Po3BUTOK (POJIBKIIOPUCTUYHOI TyMKH, sIKa 0()OpMITIOBAIa TUIIOJOTTYHUIN HAMIPSMOK
B €THOMY3HUKOJIOTii, a came B mnpaui @. Koreccu «PutMmika YKpaiHCbKMX HApPOIHUX
MCEHBY», OyJIO MOCTABJICHO MiJ] CyMHIB 1 TIIyMa4€HHS niggipuia ax ocHosu maxmy. BueHrum
3allPONIOHOBAHO TEPMIH M)Y3UYHO-CUHIMAKCUYHA CMONA, MAKUM YUHOM 30IUCHEHO iX
Knacugikayiio 3a cunabiynumu popmamu i 3 ypaxyBaHHIM pUmmo-cKiao08ux KOHIESIIIIH
O. Ilome6ni ma I1. Cokanvcobkoeo.

Bunarni BaeHi cBitoBoro piBHsI M. Cymuyoe i I. Xomkeguu, sixi CIyXujau HayIll HA
tepeHax CnoOiacekoi YKpaiHu, CTBOpUiIM (yHAAMEHTalbHI 3acalid 1CTOPHKO-
eTHorpagYHUX HayK, 30KpeMa €THOMY3€€3HaBCTBA T4 €THOOPTaHOJOT 1.
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Bipa OCAJYA

(XapkiB, Ykpaina)

KaHouoam Mucmeymeo3Hascmaed,

npoghecop xkagheopu meopii ma icmopii My3uxu
Xapxiscokoi 0epaicasHoi akademii Kyniomypu
vira.osadcha@gmail.com

BECIVIbBHI MEJIOTHUIIN XAPKIBLHIUHUA:
PUTMOCTPYKTYPHA PO3POBKA
I PYHKHIOHYBAHHA B OBPA LI

VY miceHHOMY CyIpoBOAI Becluisl XapKIBIIUHU CIIBICHYIOTh SK THIIOBI, TaK 1
BapiaTUBHO 3MIHEHI CTPYKTypH MEJIOTHIIB, SKI Y3TrOJKYIOThCA 3 PUTMOKOJAMU
3araJbHOYKpaiHCHKOrO MOIIMpeHHs. 3okpeMa: *62 («Cpamka-Heninamka» *T6), *53
(«CpiTnika-mmuibka npu cTidiy *T53), *557 («JleTaTh ralouku y ABa PSIOYKH 303YJIs
nonepeny» *5572). Iloximui (opMyaum ApPYyroro MOKOJIHHA YTBOPEHI ILIAXOM
HaJApOOJICHHS 1 1e3ypyBaHHs CETMEHTIB Ha psIKU. BoHU cTab11130BaH1 y pUTMOKOAL *45
(«Kymu, momeko, cobupacmcs» *{44}5% moxigmmii Bim *62); y ¢opmymi apyroro
nokoninus *445 («Oit xoauna ta Mapiiika o kpyTiii Topi» *{44}52 noxinmiii Big *45),
noximuuit *46 «A Tanouka B GaTbka Ha Bigxoni,*46%.7). Ha miBHOYI Ta MiBHIYHOMY
3aX0/Il 3ycTpivaerbes BiaMiHHUN Menotun V444 «Cy0oToHBKA, HEIJICHBKA — K OJMH
neHb» (*4442%, rimoreTMyHO, NMOXOAWTH Bij pUTMOKOAy *43 «mpoco»). TyT mepen
TUpazaMu 30eperiacs CTpyKTypa «mnepeanaakankm» «O# T QyneHbKo, Haa Mapiikoy
*52, TlicHi THpaJHOT CTPYKTYPH HECYTh OCHOBHE (DyHKIIIOHAJIbHE HABAHTAKEHHS, MAIOTh
IHILIAJIBHUNA XapakTep, MapKylOTh poJibOBI ()YHKLII YYAaCHUKIB 1 TOMY CITIBalOThCS B
MEBHMI Yac pUTyay, CTpO(]iuHI MiCHI — MEPEBAKHO MPOTATOM MEBHOTO MEPIOAY Yacy,
MOKJIUBO — 1 IOBTOPIOIOTHCS B KUIBKOX CUTYAIIisIX 0OpsIIOBOTO A1CTBA.

HacmiBu 3 NMOXigHAMH pUTMOKOomamu *45, *445, *46, *444, *5572 nos’a3aHi 3
TsSIMUA 00psITy TIEPEX0/Ty, YTBOPIOIOTh XapKiBChKiI MeNOTUTH. [1oTInONeHHs 1Ie3ypu Mix
CErMEHTaMHu IIICEHHOTO psAKa B TMPOLECI I1HTOHALIIMTHO AaKTUBHOIO PO3BHUTKY
3aMOBHIOETHCS «IIPOPOCIUMU» 3 HOBUX 1HTOHAII MOTHBaMH, PO3JIOTUMH PO3CIIBaMHU.
[ToxibHi xapakTEepUCTHUKKM NpPUTAMAHHI HE TUIBKM HacmiBaM-popmyiaMm, a U
OTHOTEKCTOBUM BECUIBHMM TICHSIM. PuTyanm KOMOpHM B OKPEMHX OCepeaKax
CYNpPOBOKYEThCS YHIKaTbHUM HacmiBoM «O# y Jici, B JCOYKY», B PHUTMIUYHIN
KOMIIO3UIIi CTPO(M IOETHYIOTHCS IIECTH- Ta YOTHPHAONBHI psgku  *62442,
@OyHKIIOHATbHE 3HAUEHHS MICEHHOTO CYyMpOBOY TPAAMIIMHOIO BECLIS MOB’SI3aHO HE
TUIBKH 3 ipaMaTyprieto oOpsiay 1 HOCIITOBHICTIO pUTYaNIbHUX 1. Benuka poiib HacmiBy
SIK eMOILIIHOTO 3HaKa pUTyally 3aKjajieHa B moOyA0Bl CAaMOr0 My3WYHOTO MaTepialy.
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Spema ITABJIIB

(JIbBiB, YKpaiHa)

doxmop ¢hinocoii, cmapuwiuti euxiaoau,
MONOOWUL HAYKOBUL CNIBPOOIMHUK
IIpobaemnoi Hayxogo-0ocioHoi nabopamopii
MY3UyHOi emHoN021l JIb6iscoKol HayioOHANbHOT
My3uyHoi akademii imeni M. B. Jlucenxa
yarkomuzyka@ukr.net

TPAHCMICISI CKPUIIKOBOI TPAJTUIIIT
HA IIPUKJIAJI TBOPYOI JISIJIBHOCTI
I'YIIYJbCBKOI'O CKPUIIAJISI IBAHA MEHIOKA

AKTyaJlbHUM B yMOBaX CBOTOJCHHS € JOCHIDKEHHS TMepefadi TpaguIli
MY3HUKYBaHHS T'yIyJIbCbKUX HAPOAHUX IHCTPYMEHTAJICTIB-MPOQECIOHANIB BiJl TOKOJIIHHS
JI0 TOKOJIIHHS. [CHYIOTh KaHOHM W CTUJIOBI OCOOJIMBOCTI BIATBOPEHHS TPAIUIIIMHOTO
penepTyapy B KOHKpETHOMY JIOKYCl. OTHUM 13 JIOKYCIiB, Y IKOMY PO3BUHEHO 1 30€pEKEHO
T'YIyJIbCHKHUI BECLTEHO-00PSA0BHIA penepTyap, € KOCMaIlbKO-OpyCcTypchka Tpaaullis, 110
oxorutioe BiciM cit KociBebkoro p-Hy [BaHO-@paHKiBChKOT 0071, Y CHI Ta MUCEMHI 3rajIku
PO TPAAMINIO CATAIOTH IOHAJ] JABOXCOT POKIB, a KIOYOBUMHU MEPCOHANISMHU, SKI
30eperyiuch y mam’siTi pecrioHEHTIB, € CKpUIMali-Tiepu BecUlbHUX Karen. Came BOHU
CIPUYUHUIUCH 710 POpMyBaHHS, YTBEPKEHHS 1 Tiepeaadl IyiyiIbChbKOro TPaaUIiiHOTO
penepTyapy.

OaHuM 13 MPOBIIHUX PENPE3CHTAHTIB TpaauLii OyB KOCMalbKUi cKpumaib [BaH
Mentok «MeniB» (1910-1984). Bin, sik 1 6arato 1HIIMX BECUIBHUX MY3HKaHTIB CBOTO
MOKOJIIHHS, HaBYaBcs y ckpunaisi-kopudes: Bacuns Bapazapyka «AxoOummnay (1858—
1941). SIx cTBepmXYIOTh pecrioHieHTH, I. MeHIoK OyB HOBAaTOPOM Tpajullii, aake HOro
TpakTyBaHHs TaHIl0 «['yIyJiKka» BIIpI3HAIACH BiJl 3BUYHOTrO y TorodacHoMmy (1930-ti
POKH) CepEeIOBHUIII CBOEPITHOIO TOCIIIIOBHICTIO MEJIOIIH 1 3HAYHO IIBUIIAM TEMIIOM 1X
BUKOHaHHs. [Tog10H1 3MIHM B IHTEpIpeTallil TaHLIO MPAKTUKYBAIM MY3UKAHTH IHIIUX
JIOKyCiB, 30kpeMa Bacuib I'pumantok «Moryp» (1921-1998), koTpuil y BepXOBUHCHKIH
TpaAMIIll CTBOPUB BIACHY KOMIO3ULIHHY MOAEIb «I yIIyJTKW», CTUITICTUYHO BIAMIHHY BiJl
JIOMIHYIOUOi Ha TOM 4ac «laBuiieBoi». O6uaBa MY3UKAHTA MaJIi CWJIbHUM BIUIMB HA
(dbopMyBaHHS CTWIIB TPH 1HIIUX MY3UKAHTIB Y CBOiX CEPEIOBHUIIAX.

I. Mentok OyB YCHIITHUM €THOIEAArOroM. 3-TOMIX YHCJICHHHX WOTO Y4YHIB
HAWBUIIOI MaliCTEpHOCTI AOCATIIM MyJbTHIHCTpyMeHTaicTH 31 ¢. lllemit IBan Jlabauyk
«eBuykiB» (1927-2009) 1 FOpiit Hanumyk «Ilanararokis» (1951 p.H.), ki nepenaiu
3100yTUN 00OCIT 3HAHb CBOIM MOJIOAIIMM KoJjieram. Buxomanii I. MeHioka Ta #oro

MOCJI1IOBHUKIB BUPI3HSAIOTHCS NIEBHOIO CIUJIBHICTIO B TEMOPAIbHUX SIKOCTSX 3ByYaHHS U
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y TeXHIUl opHaMeHTyBaHHs. Ckpunam MEHIOKOBOI «IIKOJIW» BIATBOPIOIOTh TEMHU
«'yuynkm» y BIpTYO3HO 30aradyeHuX BepciiXx Ta B IMBUAKAX Temmax. OTxe,
3anmovarkoBany I. MeHIOKOM TEHIEHIII0 PO3BUHYJIU HOTO Y4Hi, JOCATHYBIIU B IIbOMY
MIPOLIEC] €BOJIIONIT TEXHIKO-BUKOHABCHKUX 3aCO01B.

[Tonpu HOBaTOpChKE TPAKTyBaHHS JKaHPIB «A0 TaHLoo», [. MeHok yMiB
MalCTEpHO BIJITBOPIOBAaTH «CTapOCBILbBKY» MaHepy, nam’AraB AaBHI Menonii. Ha
IOCTaBy MO0 PyK 1 TEXHIKY I'pU HE MaJla BIUIMBY KYJIbTypa aKaJeMI4HOTO CKPUIIKOBOI'O
BUKOHABCTBA.  BIJMOBIIHO, 3ByYaHHS  I1HCTPYMEHTa  BIJOOpaXallo  €CTETHUKY
TPaIULIHHOTO MY3UKYyBaHHS B KOCMAaIlbKO-OpYyCTYpChKOMY JIOKyci. [apmoniiiHe
CHIBBIAHOIIEHHS KAHOHIYHUX 1 HOBAaTOPCHKUX SKOCTEH Tpu mo3Boawio I. Menroky
PO3BUBATH PEMEpTyap Ta BUKOHABCHKY MaHEpy, HE TYOJIAYU MPHU IBOMY KOCMAIIbKOTO
aBTEHTHUYHOTO CTHJILOBOTO J1AJIEKTY.

Hapia ITACTYX

(VIbBiB, YKpaiHa)

KaHouoam hinono2ivHux HayK
npastukh@gmail.com

TOIIOHIMHI OBPA3U YKPAIHCBHKOI
BECIJIBHOI MICEHHOCTI: JIOKAJIBHO-
PET'TOHAJIBHA CBOEPIJHICTH

TA CIIPOGA KAPTOT'PA®YBAHHS

JlokanbHO-pErioHaJbHUM  KOJIOPUT OOpa3HOi HOMEHKIATYPH  YKPaiHCHKOI
BECUILHOT TIICHI HaWBHUpa3Hillle OO0 €KTUBIZYETHCSI B OHOMACTHUYHMX OJUHUIISIX
(oliKOHIMH, TIIPOHIMH, OPOHIMH), 5Ki, 3 OJHOTO OOKY, CpOpMyBajM 3a CTOJITTS CBOTO
(yHKIIIOHYBaHHS [Ty HU3KY CUMBOJIIYHMX 3HaY€Hb 1 HUHI IOBHOIPABHO MOOYTYIOTh SIK
(donbKIOopHI 00pa3u, a 3 IHIIOTO — J0Cl 30epiraroTh CBOIO MEPBUHHY TOB’SI3aHICTH 13
reorpadiero Ta ictTopiero kparo. Taki 00pa3Hi OUHUII, SIK BUTJISIAE, HAMOUIBII BaJliIHI
(MOpIBHSIHO 3 IHIIMMHU OOpa3HUMHU TpyNaMmH) JJIs 3aCTOCYBaHHA KapTorpadiuHOTo
METOJ1y, a BIJITaK MalOTh BUCOKHUH MOTEHIIA)I Y KOHTEKCT1 BUIIJICHHS IMEBHUX apeasiB Ta
3iCTaBJCHHS iX 13 pe3yjbTaTaMu Teorpa@iyHuX OCHIIKEHb IHIIUX HApOJ03HABUMX
IUCIIATLIIH.

Haii6ib1111 3aCTOCOBHI 17151 apeBLHOTO JTOCIIKEHHS TIepeTyCiM OWKOHIMH, SIK1 TaK
YW 1HAKIIE «IIPUB’SI3YIOTH» TMEBHUM 00pa3 J0 LUIKOM BH3HAYEHOI Ha KapTl TOYKH 13
peanbHUM moceneHHsM. Tak, NIUTIoOHa MICEHHICTh YChOTO YKPaiHCHKOTO OOLIUpY
MOTpAIIsie B CUJIOBE MOJIE IBOX HaWOLIbIINX HallMeHyBaHb Kuesa Ta JIvosa, y aKOMY

Kuis akTUBHO MpeNCTaBIsE BECUTLHOMICEHHA TPAAUIIISl TaKUX PErioHiB, sk KuiBmiuHa,
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Cxinne Ilomiccs, IlonraBmmua, CrnoOokaHiuHa,  3amopixoks, [Ipua3or’s,
HwxHbOMOAHINPOB s, TOI 5K JIb6i6 TOIMMPEHUN MepeayciM y MmicHAX 13 boiikiBuuHwy,
bykosuamn, Omnimwsa, Hancsuausa, Ilokyrrs, [ymynemunu, Ilepenkapmarchbkoro
[Tognictpos’s, Bonuni, 3axigroro I[Momimms, IMimmsmms, JlemkiBmmaM, XOJIMINWHUA,
Maroro Ilomiccs, Cepennboro Ilomices, 3axignoro Iomices 1 bepecreimunan. A mpore,
3TaJIKU PO 111 METaIojIicu MOXYTh BUPUHATH 1 y TEKCTax MiCEHb, K1 0yJI0 3aikcoBaHO
MaKCHUMaJIbHO JAJIEKO BiJI PO3TAIlyBaHHsS PEaIbHOTO MICTa, IO CBIAYUTH MPO TICHI
3B’SI3KM MK PI3HUMU HACEJICHUMHU ITyHKTAMH, Y SIKMX IPOXKUBAIU YKPAiHIIi, @ TAKOXK MPO
T'Y4YHY CJaBY IIUX BEITUKUX MICT SK aJIMIHICTPATUBHHUX, PEMICHUYHMX, TOPTOBUX LIEHTPIB.

BuxopucTtoBye ykpaiHChka BECITbHOOOpSAIOBA MICHA W OMKOHIMH, SIKI KOJHUCH
HaJIe)KaJIl Y1 ChOTOJIHI HAaJIeXKAaTh 10 TEPUTOPIT Uy HUX Jep:kaB. JIoriuHo, 110 Taki o6pas3u
BUPUHAIOTh HAWYaCTIIIE HA YKPATHCHKUX ETHIYHUX 3€MJISIX y 30HaX MIKETHIYHUX
MorpaHny. Y TaKUX BHUMAJKaX TaKOX BUPA3HO MPOCTEKYETHCS TEHICHIIIS «T0OMPAHHSD)
y micHI o0pa3y TOro 4Yu 1HIIOTO 1HO3EMHOTO MICTa 3a MPHUHIIMIIOM TEPUTOPIabHOT
OJIU3BKOCTI JI0 PEATbHOTO MOCEICHHS.

Hapnisa IIOIIUK

(BinbHioc, JIuTBa)

maeicmp inonoeii,

dokmopanmxa Incmumymy

JIUMOBCHLKOI Timepamypu i (hoibKI0pY
(Haykosuil kepigHuk I anuna Ilwenivkina)
pnpf95@gmail.com

®OJIBKJIOP B AHTU-IMIIEPCBHKIN
BOPOTBBI: YKPATHA

HocmimkeHHst icTopii pPOCIMCHKOTO IMIIepiaaizMy
CBIJTUUTH PO TEHJICHLI1I0 TepeTBOpeHHs TorovacHoi Pociiicbkoi imnepii (X VIII-XIX cT.)
Ha Papsacekuii Coro3, sikhili ()aKTMYHO 3aCTOCOBYBAaB CHJIOBI METOAM Ta pempecii,
a3ronoM Ha Pociiiceky ®Denepariito, sika MpoAOBKY€E HETaTUBHO BIUIMBATH Ha CYCIAHI
HEe3aJIeKH1 IEPKaBH 13 3aXOTUICHHSIM CyBEpEeHHUX TepuTopii. KosoH1ami3M MoceneHIliB €
OCHOBHOIO IMIEPCHKOi 1aeodorii cydacHoi Pocii, sika mopylrye MiKHapoAHE MPaBo 3
2014 poky, odiiifHO TPUETHYIOUN 3aXOTUICHI 3€MJT1 JI0 CBOET TEPUTOPIi.
®pani @aHoH — MapTUHIKAHCHKUH TicuxiaTp, Ginocod Ta peBomorionep XX CT.,
BIUIMBOBUI  TEOPETUK  MOCTKOJIOHIANI3MY, JIEKOJIOHI3alii Ta  MCUXONATOJIOT1i
KOJIOH13aIlli — BUCYHYB JyMKY PO PO3BUTOK HAIlIOHAJBHOI 171e1 y MOCTKOJIOHIATBHUX
HaponiB. Crnupaloyuch Ha HEi, a TaKoX aHalI3yl4d NpPOLUEecH B YKPAiHCBKOMY
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CYCHIJIBCTBI MEPIOy HE3aJICKHOCTI 3 ypaxyBaHHSM ICTOPUYHUX UYMHHHUKIB, YKpaiHy
MOKHa TPaKTYBaTH SIK JIEPKaBy, sKa MEPEKUBAE MOCTKOJIOHIABHE (POPMYBAaHHS CBOIX
IIIHHOCTEH, BIPO/PKEHHS HAIlIOHAIBHHUX 1/ICH, IO aKTyaji3ye 3amuT CYCIUIbCTBA Ha
3HAaHHA HALlIOHAIBHOI KYJIBTYPH, icTOpii Ta (onbkiopy. Lle o3navae, mo cyyacHa BiitHa
Ha TepUTOPii YKpaiHU € TUIIOBOIO KOJOHIAILHOIO BIMHOIO 32 30€pe’KEeHHS He3aJIeKHOCTI,
B sIKiM imMmepis B oco01 Pociticekoi depepariii Xxoue 3HOBY CHIIOIO 3aXOIMUTH TEPUTOPIIO
Ta BJaJy CBOE1 KOJMIIIHBOI KOJIOHII, a YKpaiHa OOpOHUTH CBiil CyBEpPEHITET.

3 ormsny Ha 1€, Yy JOCTIIKEHHI 3BEPHEHO OCOONMBY yBary Ha (hOJBKIOpHUMN
YUHHUK (opMyBaHHs Hallli, BuaIeHHd ©. aHOHOM SIK OJIMH 13 IUIAX1B MOIIYKY KOPIHHS
HapoIy B JOKOJIOHIaNbHUU mTepion. | xoda pesitamizamis (GOJBKIOPY 3arajioM €
MOCTIMHUM ICTOPUYHHMM SIBHILEM, HAWMAacOBIIIMI XapakTep HOro momysspu3aii
BIIOYBA€EThCS Mij 4ac (HPI3UYHOI aHTU-IMIIEPCHKOI OOPOTHOU. 3 IOTO MOTJISTY I1KABO
MpOaHaJi3yBaTH POOOTH MOJIOJMX YKPAiHCHKUX TOIM-BUKOHABIIIB OCTaHHIX POKIB, CEPell
axux Jerry Heil, Aprem ITusosapos, FIINKA, Ta okpeMo 3ynuHuTHCS Ha micHi “Oif y
Jy31 4epBOHA KaJuHA™, MEPECIiBaHOl BIJIOMUMU CYy4aCHUMH YKPAiHCHKUMHU, a 3TOJIOM 1
3apyO1’>KHUMHU CITIBaKaMH.

B nmponeci gocuikeHHS BUSBUIOCS, M0 (OJBKIOP HE JHUIIE TMOSICHIOE
JIOKOJIOHIaJIbHY Millb HAPOJy Ta ICTOPUYHI 3acaau Moro opMyBaHHs, a il XapakTepusye
cydacHUX ykpaiiiB. OTxe, GoabKIop (K 1 MOBA) — 1€ IHCTPYMEHT caM030€epEKEeHHS Ta
0a30Ba CYyTHICTh CAMOIJICHTUTETY HapOy, IKUM € OHOYACHO K ICTOPUYHUM HaJOAHHSIM
JuUTst pOpMYBaHHS Hallii, Tak 1 perpe3eHTal€l0 CY4YaCHOTO CYCIUIBCTBA SK TaKOTO.

Tersina IPOKOITIOBUY

(PiBHe, YKpaina)

Kauouoam mMucmeymeo3Hascmed,
ooyenm Kagedpu icmopii, meopii My3uxu
ma MemooOuKu My3uiH020 UXOBAHHSL
Pignencorozo oeporcasroco
2YMAHIMAPHO20 YHIGEepCcUumemy
tetyanaprokopovich@gmail.com

®OJIBKJIOPHUM I'YPT «J[’KEPEJIO»
B YMOBAX CYYACHHUX BUKJIUKIB

MacmTabHi CycCniIbHO-TIOMITHYHI Ta COIIOKYIBTYPHI TpaHchopmarllii y cydacHin
VYkpaiHni 1CTOTHO ToO3Hauujucsa Ha wMucTenTBl Ta ocBiTi. [lanmemis COVID-19,
MoBHOMAcIITaOHA BIHA, IITYYHUH THTENEKT — 3MYIIYIOTh A0 3MIH 1 CTUMYJIIOIOTH 0
LUJIECTIPSIMOBAHUX Jiil.
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[IpupogHOIO peaxii€l0 Ha BUKJIMKU CYYaCHOCTI CTaB HOBHM BUTOK PO3BUTKY
eTHOrpa(hiuHOr0 BUKOHABCHKOTO (posbKiIopu3My. HaouHuM npukiagoM MoXKe CIIyKUTH
TISUTBHICTD TYpTy «JlKepeno», HaBUalIbHO-TBOPYOTO KOJEKTHUBY Kadeapu My3HUHOTO
donpkopy PiBHEHCHKOTO JEpKaBHOTO T'yMaHITAPHOTO YHIBEPCUTETY. 3 4acy CTBOPEHHS
(1986) 1 nonuHi1 posbkIOpHO-eTHOTpadiuyHUN aHCaMOJIb i KepiBHUIITBOM Paicu [{amyH
HEYXUJIbHO 3aliMa€ThbCid 3aCBOEHHSM 1 BIATBOPEHHSM HAPOJHOIICEHHUX TpPaJMIIii
MOJIICBKOTO Kparo.

YyacHUKHM KOJIEKTHBY — 3/100yBaudl OCBITH 3a cremianbHicTio 025 My3uuHe
MHUCTENTBO (cmeriam3aiiis My3udHui (GOJIBKIOP), 3aIy4arOThCS 10 EKCIEeIUIINHO-
MOJIbOBUX JOCHIIKeHb y PiBHeHCHKIN 1 JKHUTOMUPCHKiN 007acTsIX, 0 YMOKIIUBIIIOE
OTIaHyBaHHS TEXHOJIOT1] HAPOJAHOTO CIiBY 6€3M0CcepeHbO Y (POIBKIOPHOMY CEPEIOBHIIII.
3i0panuii CTyleHTaMH 1 KEpIBHUKOM aHcaMOiio wmatepian Qopmye penepryap
«Jl>xepena», OCHOBY SIKOTO CKJIaJal0Th 0OpsAIOBI (KaJCHIApHI 1 pOAMHHI) Ta 3BUYAITHI
(J1ipuyHi, 1CTOPWUYHI, KApTIBIMBI) MmicHI. BaxinBoro AUISHKOW POOOTH € HaOyTTS
MOJIOJJUMU BUKOHABISIMU CIICHIYHOTO JOCBIY Y YMCIEHHUX KOHIIEpTax, (hecTUBANSIX,
KOHKYypCax.

AJIanTyIO4HCh JI0 CY4YaCHUX YMOB, TYpT «/[xepeno» uepes 3acodu iHpopMaiiitHux
TEXHOJIOTI aKTUBHO «IIPOCYBa€» YKPATHCHKY TPAIUIIIHHY MY3UKY Y BipTyalbHOMY
npoctopl. Y cuTyauii BOEHHOIO 4Yacy 3HAYHO MOCWJIMIACH YYacTb (DOIBKIOPHO-
eTHorpadiyHOTO aHCAaMOJII0 y TPOMAJICHKUX 1HIliaThBaXxX (OJaroiiiHi akiii Ta KOHLIEPTH
st BI1O), 3pocna 3arpeOyBaHICTh Y BAUKOHAHH1 BU3BOJIBHUX ITICEHb.

OTxe, cy4acHI BUKIMKH MOTHUBYIOTH JI0 TOIIYKY HOBHX (hOpM 30epekeHHs 1
MOMYJIIpU3alliil YKpaiHChKOT (POJIBKIOPHOI MY3UYHOI CHIAIIMHH.

Iaauna MNIIEHITYKIHA

(dninpo, Ykpaina / BiabHioc, JIuTtsa)
KaHouoam mucmeymeosnascmea |

0OKMOP 2YMAHIMAPHUX HAYK (€eMHO02I5),

ooyenm Kagedpu icmopii ma meopii My3uxu
J[ninposcvkoi akademii my3uku,

cmapuiuti HayKo8uil cnispoOimHuK

Biooiny ¢ponvrknopnozo apxigy

Inemumymy aumoecwroi nimepamypu i honoka0py
h.pshenichkina@gmail.com

3 10CBIAY PO3POBKH TUITIOBUX HABYAJIBHUX ITPOI'PAM
JJIA YUHIB KJITACY MY3UYHOI'O ®OJIBKJIOPY
MUCTELIBKUX KL YKPATHA
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CtBOpeHHs okpeMoi crietianmizaiii «Kiac My3udHoOro QoyibKIopy» B MUCTEILKHX
HIKOJIaX YKpaiHW CTajl0 BaKIMBUM KPOKOM IS MITHATTS IMIIKY Ta TOTIHOJICHHS
npodeciitHoi 00613HaHOCTI cepejl MOJIOJOTO MOKOJIHHS Ta CaMUX BHUKJIAJAdiB y Tamy3i
TPAAUIIITHOT MY3HKH.

Pazom 13 TuM, 3ampoBa/KEHHS IHOTO (Paxy B MHUCTEUBKUX MIKOJaX MOTpedye
PO3pOOKH HU3KHM THIMOBHX HaBUalbHUX Tporpam (naii — THII) nns enemenTapHoro ta
0a30BOro MiAPiBHA MOYATKOBOI MHUCTEIBKOI OCBITH 30KpeMa 3 TaKUX MPEIMETIB SK
«DonpkiopHuii aHcamOnb» (MpakTUUHUA Kypc), «Donpkiop HapodiB YKpaiHW»
(TeopeTUKo-pakTHUHa AUCUUILIIHA), «DOJIBKIOPHUI TaHelb Ta pyx» (IMpakTHUYHUIN
MpPEAMET) TOIO, HAa OCHOBI SKWUX KOXXEH BHUKJIAAa4 pPO3pOOIATHME BJIacHy poOody
nporpamy.

THII 3 waBuanbHOi aucuuiUiind «Donbkiaop HapoaiB YKpaiHu» cepeaHbOro
(6azoBoro)  miApiBHS ~ Oyna  CTBOpEHa  TPYNOK  aBTOPIB-€THOMY3HKOJIOTIB
(I'. Mmeniukinoro, I'. Ileminow, A.KonomwuieBorw) Ta 3arBepkeHa [lepkaBHUM
HayKOBO-METOJIMYHUM LIEHTPOM 3MICTY KYJbTYPHO-MUCTELIbKOI OCBITH y BepecH1 2023 p.
[Iporpama po3paxoBaHa Ha 2 poKM BUBYEHHS (15 HaBUaIbHUX MOJIYJIB) Ta HallJIeHa Ha
rTMOOKE TEOPETUYHE BUBUCHHS YKPAaiHCHKOTO MY3HUYHOTO (DONBKIOPY i 03HAHOMIICHHS
3 OCHOBHUMHU aHPaMH 1 €JIEMEHTaAMH TPAAULIHHOT My3UKH €THOCIB Y KpaiHH.

Hapasi tpuBae po3po6ka THII 3 gucrummian «DodbKIOpHUN aHCaMOby IS
6a30Boro0 MiAPiBHSA (5 pOKIB BUBUEHHS). ['0JI0BHOIO 11 METOIO € IOCTYIIOBE, TPUPOIHE Ta
BIJIMIOBIJTHE BIKYy OIMAHyBaHHSA JIThbMU OCHOB TPAJUIIIHHOTO TYpTOBOTO CITiBY B HOTO
XKaHPOBOMY, (PaKTypPHOMY Ta CTHJIbOBOMY PO3MAiTTI

FOpiii PUBAK

(J/IbBiB, YKpaina)

KaHouoam Mucmeymeo3Hascmed, O0yeHm,
3asioysay [IpobiemHoi HayKko80-00CaiOHOT
abopamopii my3uuHoi emuono2ii
JIv8i6CcbKOI HAYIOHALHOT MY3UUHOT
akaoemii imeni M. B. Jlucenxa

yuriy_rybak@ukr.net

BOCHHA TEMATHKA B PEITEPTYAPI
MAH/IPIBHOT'O CHIBIS AHJIPISTHA TAHUJTIOKA

ManapiBHuii criBeub-rapmonictT AuapisH Jauumtok (1929-2005) i3 cena bpoau
ParniBCchKOrO paitony BoanHcbKo1 001aCT1 3aTUIITUB IO COO1 BETMYE3HUM Ta YHIKATbHUM

CMaJ0OK ayai03amuciB, 3pOo0JeHU HUM K€ caMuM, o Hajmiuye moHag 200 TBOpiB
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y BUKOHaHHI I[bOTO MY3WKaHTa, a TAaKOX 1HIIMX CIIBIIB 13 Horo ocepenky. I[Iporsarom
TPHUBAJIOTO Yacy MPaKTUKyBaHHA Ha TepeHax 3axigHoro [lomices Ta Bonuni (mepeBakHO
Bonunceka, bpectcpka, PiBHeHChKA Ta yacTkoBO TepHominbchka 1 JIbBiBChKa 001acTi)
el Haa3BUYaiHO TAJAHOBUTHM 1 XapU3MaTHYHO BiJJaHWHA CBOiM CHpaBi My3WKaHT-
npodecionan copMmyBaB OaraTuii penepryap, Jie abCOIIOTHO JTOMIHYIOTh 3aTpeOyBaH1
y MaHJIpiBHIM cdepi HaOOXKHI Ta MOPaJIi3aTOPChKI MCAJbMHU 1 TICHI, @ TAKOX MOJHUTBHU.
OpraniuHo MiAXONUBIIN ecTadeTy CBOiX MOMEPETHUKIB, Y T. 4. JIpHUKIB, A. JlaHMITIOK
MaB TBOPYHMH IMIJIX1J 0 MaTepiaiy, 3a3BU4Yail pO3BUBAIOYM MOSTUYHUMA 3MICT TBOPIB Ta
YCUIAKO 30araqyrour MeJIOIUKO-PUTMIYHI KOMITIOHEHTH. DaKTUYHO BC1 peiriiHi MOTUBU
1 TIepcoHaxki BiOOpakeHI B MOTO perepTyapi, a TaKoX 1HIIA 371000/I€HHA TeMaTHKa,
30KpeMa Mpo CHPIT, yI0B, JITOTYOHUITh, HEBASYHHUX JTITEH.

He 06iiimioB yBaroto ciineib AHAPIisiH 1 TEMY BiiHH, 1110 B ApyTii mosoBuH1 XX CT.
OyJia Ha/J3BUYAWHO AaKTYaJIbHOIO 1 BPA3JIMBOIO [IJISl BCIX MENIKAHIIB YKPAiHCHKUX CLII.
OuyeBuHO, MAETHCS HA YBa3l B OCHOBHOMY JIpyra cBiTOBa BiiiHA 1 11 KaXJIMB1 HACIIIKH.
VY penepryapi TrapMoOHICTa HaTIUYy€ThCS KUTbKa BEpCid IMICEHb HaA I[I0 TEMAaTHUKY,
00’€THAaHUX CHIJIBLHOI0 TparidyHow ¢adysior: THKKUN O1if, KalilTBO, MOBEPHEHHS
0J1I0MY 1 3ycTpiy 13 pigHuMU. [lepeBakaroTh HOBIII TBOPH JITEPATYPHOTO MOXOIKEHHS
13 pOCIICPKOMOBHMMH TEKCTaMH, OJHAK HE 3arajbHOBiIOMi. Ha piBHI My3u4yHOro
BUKJIAJly TaKOX JOMIHY€ Cy4YacHHM CTHJIb, BJIACTUBHM I akaJeMidHOi cdepu:
BaJbCOBICTh YM MApPIIOBICTh, BUPa3Ha TOHAJIbHA (Ma)kKOpO-MIHOpHA) CUCTEMA.

MoskHa 3 YIIEBHEHICTIO CTBEPIXKYBATH, 1110 TBOpUUH criajiok AHpisiHa JlaHmioka
BioOpaXkae HE JHIlIe WOTro 1HAMBIAYalbHY CTUJIICTUKY, a CTOCY€ETHCS YChOTO
3aX1THOTOJIICBKOTO OCEPEIKY, BIZIOMOr0 JJaBHIM Ta aKTUBHUM PO3BUTKOM MaHAPIBHOTO
BUKOHABCTBA. MYy3HMKaHT BHUCTYIIMB IOCEPEAHUKOM MIXK CTapimow (Lapchki ado
«MHKOJIATBCBKI» CTapli) 1 HOBIMIOW (MICISIBOEHHI BHUKOHABI[) T'€HEpALI€l0 CIIBIIIB-
IHCTPYMEHTAJIICTIB, OJHAK, OyJy4yd AaKTUBHHUM TBOPIIEM penepTyapy, BIUIMBaB Ha
(dbopMyBaHHS BIAMOBIIHOT TPauIlii y cBoeMY cepenoBulili. Ha kainb, penepryap iHITUX
BUKOHABIIIB OYB 3a()iKCOBaHUH JIMIIIE B MI3€pHINA KUIBKOCTI (5K, 0 IPUKIIAAY, JIpHUKA
IBana Bracioka), ToMy 1 CTOpiHKa JIMILAETHCS HaM MaJOBiAOMOIO. OYeBUAHO, LIO
3alMUCU TapMOHICTAa MNOTPEOYIOTh CBOrO MOAAIBIIOTO AKTHUBHOTO 1 MOTIMOJIEHOTO
BHMBUYEHHS Ta MOMYyJIsipU3allii Ha BCEMOXKJIUBUX piBHAX. HUHI Bci MaTepianm 3 0coOucTol
Kojekuii AHpisiHa 30epiratotbes y ¢GoHAax JbBIBCbKOi Jlaboparopii My3nyHOI
€THOJIOT11, YaCTHHA 3 HUX TOTYETHCS 0 IPYKY OKPEMOIO 301pKOIO.
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Maprapura CKA’JKEHUK

(KuiB, Ykpaina)

KAHOUOam MUcmeymeo3Hascmaed, 00YeHm
Dakynvmenmy mMy3uuHO20 MUCMEYMBA
Kuiscbrozo nayionanvrnozo ynieepcumemy
KYIbmypu i MUcmeyms,

cmapuiuil HayKko8utl cniepoOimHuK
IIpobaemnoi Hayxo8o-00cnioOHOT
1abopamopii emHOMY3UK0oa02il
Hayionanvnoi my3uunoi akademii

Yrpainu imeni 11. 1. Yaiixoecvko2o
volodar.maestro@ukr.net

HOBOPIYHUWH KIHb Y TPAJMIII CEJA XOTEIIIB HA 3AXITHOMY
MOJICCI (3A MATEPIAJIAMUM EKCHEJIUIIIL 2012 POKY)

HoBopiuHi kapHaBajbHI Mpolecii B YKpaiHl yTpUMaIHCs Ha 3€MJISIX JIaBHIIIOTO
3aceneHHs a0 XXI cromitra. B okpemMux jokycax 1mi oOpsimu 30epiraioTb CBOIO
aKTyaJbHICTH 1 B Hamll aHi. Halikpame nocmikeni oopsan Mananku 1 Ko3u. Menmioro
miporo — Bogainus Kownsi, nokanizoBanoro Ha 3axiguomy [lomicci. 3okpema, TUIIaeThest
HEBMBYEHOIO HOTO My3HUHa CKJIa/10Ba, sIKa IPaKTUYHO He 30eperiacs.

MeToro IOMOBIAI € XapaKTEpUCTHKA CydacHOro cra”y oOpsay Boainna Kows
B Tpaauiii cena XotemiB Kawminp-Kamupcekoro paiiony BoauHCpkoi o6macri.
JlxepenbHa 0a3za crimpaetbes Ha 3anucu M. Ckaxenuk (onutyBaHHs) Ta O. Kopobora
(Bimeodikcartis), 3aiiicaeni B 2012 pomi mig 9ac KOMIUIEKCHOI excnieantii JlepkaBHOTO
HAYKOBOT'O LIEHTPY 3aXUCTy KYJbTYPHOI CIIAJIIMHU BiJl TEXHOT€HHUX KaTtacTpod.

[lim wac ekcmemuilli 3aJOKyMEHTOBAHO CHOragd IIpo OOpsa Bix  HOTO
0e3rocepe/IHiX Y4YacHHUKIB (YOJOBIKIB PI3HOTO BIKYy) Ta Bij KIHOK CTapIIOro BIKY;
BII3HATO OCHOBHUM aTpuOyT — KoHs, 3 AKMM MicCleBl mapyOKu OOXOIWJIU JBOPHU Y
2012 poui; 3adikcoBaHO (hparMeHTH WIEAPIBKA (3 PUTMOM BHCXIJHOTO 10HIKA), fKa,
HMOBIpHO, 3Byuana mij yac 00xoay ABOPIB 3 psikeHuM Konem.
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Haragnis ®E/IOPHSAK

(IBaHO-PpaHKIBCBHK, YKpaiHa)

KaHouoam Mucmeymeo3Hascmed,

suxnaoauka Kageopu myzuunoi yrpainicmuxu

ma HapoOHO-IHCMPYMEHMANbHO20 MUCMeYmBa
Ilpuxapnamcvko2o HaYioOHANLHO20 YHIGEPCUMENLY
imeni Bacuns Cmeganuxa
natalya.savchuk.2011@gmail.com

JOCJZKEHHSA TA HNYBJIIKALIA 3PA3KIB
YKPAIHCBKOI'O HAPOJJHOINICEHHOI'O
®OJIBKJIOPY B KAHAI TA CIIA

My3uuHO-QOJBKIOpHA  TpaAMIisl  3aKOPJOHHUX  YKpAiHIIB  MPEJCTaBIIsIE
MOETanHUM Tmporec 3MiHK ii (YHKIIA Ta 3HAYEHHSA, IO IMOB’s3aHI 3 YOTHpMa
YKpPaiHCBbKUMHU  eMirpalliHUMH XBWISIMM Ha TepeHu IliBHIuHOT Amepuku. lle
MPOSIBIISIETBCS  uepe3 30epexeHHs Tpaauuli, YHi(IKalilo 3pa3kiB  (POJIBKIOPHOI
CHAAIIMHH, BIUIMB aCUMUTALIMHUX MPOIECIB, 10, BIAMNOBIIHO, NPU3BOAUTH A0 BTPATH il
MEPBUHHOT CAaMOOYTHOCT1 B IHOETHIYHUX yMOBaX.

[ToTpanuBim B iHIIE KYJIbTYpHE CEPEIOBUIIE, «CTAPOKPANOBHUID YKpaiHCHKUN
MYy3UYHUHN (OJIBKIOP MOCTYMOBO TpaHchopMyBaBcs 1 HAOYBaB MOMIUPEHHS MEPEBAKHO Y
BUI03MIHEHHX (popMax. BaxknnBo x Oyio 3adikcyBaTu HApOAHOIICEHHI 3pa3KH, AKi HE
3a3HaJIM CyTTEBUX 3MiH, SIK TEKCTOBUX, TaK 1 My3HYHHUX. 3 Li€0 MeTo0 y 1960-x pp.
¢donbknopuctom Pobeprom Kinmmamem (Kanama) Oynu opranizoBaHi (POJBKIIOpHI
eKcreuili MICUSAMH MOCEJIeHb YKPaiHIIB MEPIIOl eMIrpaliiHol XBUJl — IPOBIHIISIMU
Mamnitob6a, Anb0epta, CackaueBan y Kanani, ne TpaauuiiftHa ykpaiHcbka KyjabTypa Oyia
30epexeHa HalKpalle, OCKIIIbKH o0y TyBaa 13051p0BaHo. P. Kiumar 316pas monaa 2000
HApOJIHOMICEHHUX 3aIKCIB, HEBEJIIMKY YACTUHY SIKUX 3MIT 3a()iKCyBaTh B HOTOBUIAHHSX.
Ie Tpaguiiiinuii HAPOAHOIICEHHHUI MaTepial, 3aBe3eHU eMirpaHTaMu 3 Y KpaiHu, 4acTo
BUJIO3MIHEHUII y TMpoleci MoOyTyBaHHS, a TakoX (DOJNBKIOPHI HOBOTBOPH
MIEPECEIICHIIIB — eMITPaHTChKI IMiCHI.

Cepenq HOTHMX BHJAaHb J1acClOPU BaroMe 3HAYEHHS [UIsl  YKPaiHCHKOIO
€THOMY3MKO3HABCTBA Ma€ JCCATUTOMHA aHTojoris 3uHOBIS Jlucbka «YKpaiHCHKI
Hapoxui menoxiiy (Hpro-Mopk, 1964—-1971; Toporto, 1981-1994), mio € oguuMm i3
HaWO1IpIIMX 30IpHUKIB Yy CBITOBIM JITEpaTypi TAaKOrO POy, BUIAHUM 3a MEKaMU
Vkpainu. TyT 3rpynoBaHO 3a KpUTEPISIMH My3UYHOTO (POPMOTBOPEHHS TOHAA
OMHAAISTH TUCAY YKPATHCHKUX HApPOTHUX MEJOJiN (BOKAJIbHUX, 1HCTPYMEHTAIBHUX,
BOKaJIbHO-THCTPYMEHTAIbHUX ), 310paHuX Ta JOCTYIMHHUX Ha TOM Yac y BUJAHHAX YKpaiHu

1 32 KOPJIOHOM, HEBIJJOMHUX Ta MaJIOJIOCTYITHUX JKEepesiax.
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[{i mpari cBiguaTh mpo OaraTcTBO (GopM Ta >KaHPIB YKPATHCHKOTO MY3UYHOTO
(GONBKIOpPY, CTAHOBIATH JKEpENbHY 0a3y IUIsl OCHITHUKIB MY3MYHOI (DOIBKIOPHOT
TpaauIii K YKpaiau, Tak 1 3apyOixoKs.

Hapia XAHIC

(KuiB, Ykpaina)

mazicmp My3uKo3Hasecmed,

acnipanmka Kagedpu icmopii ykpaincokoi my3uku
ma My3uuHoi oIbKIOPUCTIUKU

Hayionanvnoi mysuunoi axademii Yxpainu
(naykosuii kepienux Ipuna Knumenko)
nadiia.khanis@gmail.com

BECILJIbHI JIIPUYHI ITIICHI
l INECTUJIOJBbHOI CTPO®IYHOI ®OPMU 3

HAJJTHINPSHIIAHU: TIPOBJIEMHA
MOJIEJIOBAHHS JIOKAJIBHUX ®AKTYPHUX IHBAPIAHTIB

Jo
¥
*

3

JocnmixeHHss  BecUlbHUX  JipuuHux miceHb  Cepennpoi  Ta  HumkHbOL
HannuinpsiHimuHau € Ha0arato CKJIAQHINIKAM, aHDK poOoTa 3 iX THUMOJIOTTYHUMU
BIIMMOBIAHUKAMH, M0 TOXOJATh 3 I1HIIUX YKPAiHCBKMX €THIYHUX TepuTopi. Ile
0OyMOBJIEHO THUM, IO HAIHIMPSHCHKI BUKOHABI[l CTBOPWJIM PI3HOMAHITHI CHOCOOU
(bakTypHOTO YCKJIAQTHEHHS MEJIOAid, W OKpIM TOro, BOHM CXWJIbHI JI0O aKTHBHOTO
IHTOHAIIHHOTO BapitOBaHHS MEJIOIUYHUX (Ppa3, aJKe MPOSBISIOTh TBOPUY 1HII[IATUBY K
y COJIbHUX 3acMiBax, TaK 1 B TypTOBINA 4acTUHI CTPO(. Y pe3ynbTaTi TPAHCKPUNITOP TaKUX
3pa3KiB HOTY€ CKJIQJHI «JIIHEApHI1 MJIETUBA», 3aTPUMaHHS Ta PO3CIIBH (ITOJAEKY U 0/1pa3y
B JIGKUJIBKOX roJjiocax). BuokpemiieHi TNOKa30BI PUCH TBOPEHHA (AKTypH LBOTO
eTHOTPa(1YHOTO PETIOHY HE Opa3y J03BOJISIOTH 3pO3YMITH, K1 3BYKOBHUCOTHI 11a0J11 MU
Ma€eMO CIpUIMAaTH 3a OTIOPHI 3BYKOB1 BEPTHKAJI.

ABTOpKa CHUPAEThCS HA CBIM JIOCBI pOOOTHM 3 OJHUM 13 XapaKTepHUX IS
HAJIHINPSIHCHKOTO  BECUTLHOTO  THUIOJOTIYHOTO HA0Opy JIPUYHHX MEJIOTHUIIIB —
cTpoiyHOT KOMMO3UIIII MIECTUI0JIHHOI OCHOBU. ApXiBH 30€piraroTh KijbKa JECSATKIB
npu30upaHuX 3pa3KiB LOr0 THUITYy 3 TEpUTOPiH TenepimHboi Yepkacbkoi oOnacTi Ta
okoyinilb KponuBHUIIbKOTO. ABTOpKa cripoOyBajia 3MOIENIOBATH iX TUIIOBI 1HTOHAILIIMHI
KoHTypHu. CrnocoOM MENOJUYHOTO0 PpO3rOopTaHHA Oylid TakKUMH BUIIYKAaHUMU ¥
PI3HOMaHITHUMH (HaBITh Y CYCIJHIX Celax), 110, a0u He MPOTaBUTH BAKIIUBUX JETAJICH,
JIOBEJIOCS 3aCTOCOBYBATH MO/JICTIOBAHHS KUTBKOX PiBHIB — OYJIO IPOBEIEHO YOTUPH €TaIN
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CTPOIICHHS M «OYMINEHHS» MY3WYHOI TKAaHWHH aHaTi30BaHMX 3pa3kiB. [Ipu moOymosi
Mojeneld OyJ0 BpaxOBaHO BapilOBaHHS SK ycepeauHi ofHi€i cTpodu (BapiaHTH, IO
pOOMJIM BUKOHABIII Ha OJHUX 1 TUX CaMUX PUTMIYHUX MO3HIISLX APYTrOTro 1 TPETHOTO
MEJIOPSAJIKIB), TaK 1 MPOTATOM YChOTO TBOpY. YUepe3 Taki mpormeaypu Oyjo OTpUMaHO
KUIbKa MEJIOJUYHUX 1HBApi1aHTIB, XapaKTePHHUX JJIs1 TEBHUX JIOKYCIB OOCTEXEHOIO
TEPEHY.

VY nomnogiji Oyae IpoIeMOHCTPOBAHO BCl PiBHI MOJICIFOBAHHS HA OCHOBI OJTHOTO 3
HalickIaaHimux 3pas3kiB 3 JliBoOepexnoi HagmHinpsHiumHy. 3aBaskd IbOMY MOXKHA
Oyzae mobauuTH, SIK 3 MiJl [IapiB 1HAUBIAYaTbHUX PO3IBIYYBaHb MOCTYIIOBO MPOCTYIAE
KOHTYp apXETHIIOBOTO HACITIBY.

Oabra XAPYUULINH
(J/IbBiB, YKpaina)
Kanouoam ¢hinono2ivHux HayK

okharchyshyn@gmail.com
YKPATHCBKHUM NICEHHUM ®OJbKJIOP

Y YACI BIITHH (3 2014 P.):
OCOBJINBOCTI ®YHKIIIOHYBAHHSI

Ponb i 3nauenns. ®oabKIOp B 4ac BIHHU «BUOYXae€»

BaromicTi0O (YHKUIA 1 CEHCIB: BHCTYIA€ 3aXHCHOIO
peaKili€elo Ha TpaBMAaTUYHUU JOCBIJ, (OPMOIO €IHAHHS Ta 1AEHTH(IKALIT «CBOIX»,
30poero mpotu Bopora. IlepemyciM MOCHIIOEThCA yBara A0 TPaJUIIIHHOTO MICEHHOTO
(OoJIBKIOPY, 3aKOPIHEHOTO B apXaiuHl IJIACTH KyJIbTYpPH, SIK JI0 BUABY YKPaiHCHKOI
1ZIEHTUYHOCTI. BupasHo 3pocTae yTUIITapHICTh Ta CUMBOJIIZM TPAIUIIIHHUX OOPATOBUX
MiCeHb, 30KpeMa Bipa B Marito CJI0Ba, )KUTTECTBEPJHY €HEPTETUKY Ta 3B 30K 13 CHUJIOIO
npeakiB. Biarak HapojHOMICEHHA TPAguIlis IMiJHKUBIIOE TICUXOEMOLIMHUM CTaH Ta
3MIIHIOE OOMOBUI IyX yKpaiHChKOro Hapony. Hampukian, KOJAsSOkH 1 IIEAPIBKH SIK
JOKEpeNo  XJII00pOOChKMX Ta POJWHHMUX LIHHOCTEH, 3 1Jeali3alli€lo JIHCHOCTI Ta
€JIEMEHTOM UyJIeCHOTO, TOJIAl0Th YKPATHIISIM CHArH JI0 JKUTTSI.

Ocobausocmi nooymyeanus, mpaucmicii. OCKITbKH 3BUKIIL (popMuU OOYTyBaHHS
(GOoJBKIIOPY YACTO YHEMOXIIMUBIIEH] @00 YTPYIHEH], TO X 3HAYHOIO MIpOI0 KOMIIEHCYIOTh
cydacHi ¢OpMH B COLIIATLHUX Mepexax B IHTEpHETI (Bigeoposukn). Tak mepexi «FOTyO»
Ta «TikTok» BimoOpakaroTh >KUTTS TBOPIB Y MapaanurMi BapiaHTiB Ta Bepcii. Tpaauiiitai
rapaMeTpu MICEHHOTO TBOPY: MeJoAdiss / BepOadbHUNA TEKCT JIONOBHIOE TPETIH
KOMITOHEHT — BIJICOpAJl, KU 3amilllye TpUTaMaHHUN (DOJIBKIOPOBI KUBHM KOHTEKCT

BUKOHAHHA. Bineopsa myke 4acTo MO3HAYEHWH BOEHHHUM 3MiCTOM. BaromocTi TBOpPY
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HAJal0Th BHMKOHABIIl 3 BIMCHKOBOTO cepeaoBuilla ab0 IMEeMJIMBUN BiEOpsia 3
BIMICBKOBOTO / BOEHHOTO TIOOYTY.

Xanposi ocobrusocmi (ha npuxkiadi Koauckoeux niceus). DyKIIIOHYBaHHS
KOJIMCKOBHX IICEHb JEMOHCTPYE TBOPEHHS HOBHUX KOH(Iirypamiii Tpaauiii B yMmMOBax
BIHU: BUXiJ 3a MEXI IUTAYOTO MPHU3HAYCHHS, TOMIHYBaHHS €THOBH3HAYAIHHOI Ta
obeperoBoi (PyHKIIIM; BOEHHI MapKepH y 3MicTi; TpaHcdhopmallii ajpecara / aapecaHTta
(Hampukaa, TOsiBa KOJHCKOBUX, BUKOHABIIMU SKAX € JiTH, SKi CIIBalOTh iAo
3aXMCHUKIB YKpaiHU Ta 1H.), MDKXXaAHPOB1 YTBOPEHHS, SIK-OT: KOJIMCKOBA-MOJIUTBA,
MaTPiOTUYHA KOJIMCKOBA, MOXOBAIbHA KOJIMCKOBA, KOJIMCKOBA-3aKIISATTS 7Sl BOPOTa.

Hunamixa axmuenocmi. 3apa3 (onpkiop mepedyBae B akTUBHIA (a3i 3MiH,
Yy TIMBO KOPEJIoe 13 (pasamu BiffHU Ta HACTPOSIMU CyCHUIbCTBA. Tak Ha MOYAaTKy BIWHU
(2014 p., mepuri mics micis 24 motoro 2022 p.) 6yB «BUOYX» (QOJIBKIOPOTBOPEHHS, Y
Mepioid MEHII aKTHUBHUX OOMOBHMX i — JEesAKe CTUIICHHS MPOIECY TBOPEHHS Ta
ajanTarlisi HABHUX HOBOTBOPiB. ToMy I1ie 3apaHO OIIHIOBATH MICEHHUM (OJBKIIOP B Yac
BIMHU 5K (haKT JTOKOHAHUH.

78" Jlinia APEMKO
‘ (J/IbBiB, YKpaina)
Kauouoam ¢hiiono2ivHux Hayx,

ooyeum Kageopu ykpaincokoi ¢honrvriopucmuku
imeni akademixa Pinapema Koneccu
JIlbBi6CbK020 HAYIOHATLHO2O YHIBEpCUMENTY
imeni Isana @panka

Ipidgorna@gmail.com

«BII TEMPSIBH JIO CBITJIA»:
CYUYACHI YKPATHCBKI ABTOPCBHKI KA3KH
PO BIHY (IHTEPIIPETALIIT)

AKIICHTOBaHO Ha TOMY, IO JIiTepaTypHa Ka3ka — OCOOJMBHIA JKaHpP, KU MOXKE
MOEAHYBATH B OOl eJ1eMeHTH (DOJBKJIOPHOTO Ta JIITepaTypHOro TBOPIB. 3a3HAUYECHO, 1110
3Ba)KalOUM Ha TEBHI CYCHUIbHI MOJii, aBTOPChKAa Ka3ka HaO0yBa€ HOBOi, HAJ3BHUYAWHO
aKTyaJdbHOI TpoOJeMaTHKU. 3JI000JICHHUMH CTAalOTh MpoOJieMu, SKI  MaroTh
B1JI0OpaXeHHA Y CYCIIIBCTBI CbOTOZICHHs: TeMu Maiinany, PeBomtonii riqHocTi, BiitHH.
Bka3zaHo, 1110 B TEKCTaxX Cy4yaCHUX YKpPaiHChbKUX aBTOPCHKUX Ka30K MaeMO TEMAaTHUKY, fKa
OB’ s13aHa 3 OCMUCJICHHSIM Y JUTSAY1NA CBIJOMOCTI peastiii BIHHMU.

[IpoananizoBaHO aBTOPChKI TEKCTH YKpaiHChKMX Ka3ok: «CydacHa Kazka Ipo
BiliHY «YKpaiHKa», K MOSICHUTH AUTHUHI Npo BiHy B Ykpaini, «Kuutons». [IpaBnuBa
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Ka3ka Mpo BiiiHY, HamucaHa JIiTbMH Onbru MipOHIHMYEHKO, «XTyCh Ta TEMpPSBa».
Ayniokaska mpo BiitHy Onenku Hamamroi, «IIramka 31 cTani» — HeliMOBIpHa Ka3Kka Ipo
repoiuHy cuity ykpainchkoi aiBunnu Kati [puan Manko. TexcTy mux ka3ok po3MirieHi
Ha iatdopmi You Tube Bopogosx 2022 poky.

PosrnsHyTo npo6iemMu yHiBepCcaabHO-CYOCTAHIIIHHOIO 3HAYCHHS — aKCI1OJIOT14HI
IIHHOCTI JIIOJACBKOTO KHUTTS, MparHeHHs JoauHU 10 macts, [lepemoru, eruyHa
QHTUHOMIS CBITJIa 1 TEMpSBH, 3pajad 1 BIPHOCTI, CHJIa JIOJICBKOTO JyXy — CTalOTh
TapMOHIMHOIO TyXOBHOIO CKJIAJIOBOIO XYJI0)KHBOTO CBITY IIUX Ka30K.

3’4COBaHO MOTHBHM CYYaCHHMX YKPAiHCHKHUX aBTOPCHKHX Ka30K Ha TEMYy BIiHH.
OxapakTepu30BaHO TIEPCOHAXKIB KA3KOBUX HapaTWBIB. BHOKpeMIIEHO Ba)JIHBI
CIOXKETOTBOPYl eNleMeHTH y Ka3kax. OkpecieHo cnerudiky BIUIUBY Cyd4acHUX MpoOsieM
4yacy Ha TBOPEHHS MOETUKU XPOHOTOITY.

3a3Ha4yeHo, 0 HEMOBTOPHICTH OOPA3HOTO CBITY JITEPaTYpHOI Ka3KH BUHUKAE SIK
pe3yibTaT KaHPOBOTO CHHTE3y HApOJHOKA3KOBOI MOETHKU Ta 1HAMBIAYaTbHO-TBOPUYUX
XYJIO)KHIX CETMEHTIB B apXITEKTOHIIl BXXE JITEpaTypHOro >KaHpy. JloMiHaHTHUN
aKC10JIOTIYHUHN KOHIENT (PoJbKIOpHOI npadopMu O0poThOM a00pa 1 371a (TEMpSIBU Ta
CBITJIa) 3a3HA€ aBTOPCHKUX 1HTEPHPETALIIN.

BikTtopia APMOJIA

(J/IbBiB, YKpaina)

Kauouoam Mucmeymeo3Hascmed, O0yeHm,
MONOOWULL HAYKOBULL CNIBPOOIMHUK
IIpobaemnoi Haykogo-0ocnioHoi rabopamopii
MY3UYHOI eMHON02TT

JIv8i6CcbKOI HAYIOHALHOT MY3UUHOT
axaodemii M. B. Jlucenka
vita_jarmola@ukr.net

POJIb TA ®YHKIIISI MAPIIIOBUX
HATPABAHB ¥ 3AXITHOYKPATHCBHKIN TPA TUIIAHINA
THCTPYMEHTAJIBHIN MY3HUIII

3-MOMDXK IHCTPYMEHTAJIBHHUX KAHPIB TPAAUIINHOI MY3UKHA OJHHUMH 3 HaWMEHIII

JOCTIKEHUX 3aJMIIAIOThCS MapIii, $Ki € HEBiJA €MHOI0 YacCTHHOIO pemnepTyapy

HApOJIHUX MY3MKAaHTIB, ajie¢ JJOHUHI TaK 1 HE 3HAWUIIUIM CBOTO IPYHTOBHOTO BUCBITICHHS

00/1aif Ha pIBHI HEBEJIMKUX CTaTel 4u 3aMiTOK. Ha OCHOBI eKcriequIiitHuX MaTepiaiis,

110 3HaxoIAThes B apxiBi JlabopaTopii my3uunoi erHonorii IJHMA imeni M. B. Jlucenka,

Ta MEeBHOT 1H(pOpMaLIii 3 TITepaTypPHUX JKEPEN 3’ ICOBAHO T€HE3y MapIly B YKPaiHCbKOMY
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noOyTi, 30KpeMa y 100y Ko3allTBa Ta il YaCc HaI[lOHAJIbHO-BU3BOJIBHUX BOEH OCTAaHHBOL
tpetrHd X VIII — nmou. XX cTOMITH.

OxapakTepu30BaHO cneruivHi MYy3UYHO-KOMIIO3UIIIHHI 0COOMBOCTI
TpaJuLIHHUX MapUIiB, IXHIO QYHKIIIO B OOPsI0BOMY Ta 1M03a00pSA0BOMY MY3UYHOMY
donpkopi. BaxxnuBy yBary npuaijieHo MapIioBiid My3ulll y BeCUIbHOMY 0Opsiil (Mapi,
HaJ00pUJICHb, HaI00paHiy, BiBaT, IPUTPH), Je 1IeH kaHp HaOyB HaMOUIBIIIOTO PO3BUTKY.
[li TBOpM BHUKOHYIOTbCS B HAMBa)IMBIIII MOMEHTH BECULIS 3 METOIO BIIAHYBaHHS
MOJIOJIUX, 0aThKIB, TOCTEH 1 BJJaCHE caMUX MY3UKaHTIB. PernepTyap TpaauIliiHUX Karel
MICTUTH CTCIiaTbHII HAOIp MapIIOBUX HArpaBaHb, 110 3JICKUTH BiA MicIlsd 1 QyHKITIT B
pUTyasi: YPOUUCTI — «IOXITHUNY, «3YCTPIUYHHUI, «JI0 BIHYAHHS»; IPYTOPSAHI — «I0
KOPOBAIO», «JI0 CTOMY», «JI0 YapKW», «UISI MY3HKaHTIB» TOm0. OKpiM BECUIbHUX,
penepTyap My3UKaHTIB TOMOBHIOIOTH MapIill, BAKOHYBAaHI 1111 YaC HAPOJIMH, MPOBOIIB J10
apmii.

[HTOHAIIITHOIO OCHOBOIO MapIIiB 1HKOJM CIy’KaTh PI3HOMAHITHI 32 YaCOBHUM 1
MPOCTOPOBHM, a TaKOX ETHIYHUM TOXOJDKEHHAM MENO/li BIMCHKOBHX MAapIIiB,
HalllOHAJIbHUX T1MHIB, aBTOPCHKUX 1 HAPOJHUX MICEHb. [HKOIM Mapiil HaOyBarOTh pUC
SACKpPaBO BHPAXECHOI TaHIIOBAJIBHOCTI, M0 YCKJIATHIOE BHU3HAYEHHS >KaHPOBOI
MPUHAIEKHOCTI  I1€i MYy3UKHM Ta CIOPUYMHSAE BIANOBIAHI  JUCKYCli  MOMIXK

CTHOOPTaHOJIOTaMH.

Rytis AMBRAZEVICIUS

(Kaunas, Lithuania)

Prof. Dr., Kaunas University of Technology
rytisamb@gmail.com

ACOUSTICAL STUDY OF ORNAMENTS
IN TRADITIONAL SINGING: SOME EXAMPLES

When studying and interpreting ornaments, it should

first be noted that they are very diverse. These are short,

M long, double acciaccaturas, terminations, mordents, and so

on. Due to thls diversity, there is no reference test method suitable for all cases. Often

melodic embellishments are not just small notes sung one after the other, but rather the

results of various vocal maneuvers. Therefore, in explaining the nature of the vocal

technique of such examples, the information in the intonogram can be significantly

supplemented by knowledge of other sound parameters, most notably the sound level
curve and the spectrogram.
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The study first examines examples of ornament perception. For example, a gliding
vibrato is modelled. Such a vibrato is no longer perceived as an ordinary vibrato — but as
a sequence of individual short sounds; one vibrato cycle corresponds to one sound.
Examples of the mentioned types of ornaments in Ukrainian, Belarusian and Lithuanian
traditional singing are then presented. In addition to the typical vibrato with a glide down,
there are specific examples of ascending sequences (i. e. with a glide up).

Particularly interesting are the "shout" type ornaments, as well as sequences of
short sounds jumping between registers and very long sequences of ornamental sounds
found in Slavonic traditions. These phenomena and the vocal maneuvers that create them
deserve closer attention.

Evalds DAUGULIS
(Daugavpils, Latvia)

Dr. Art., Professor,
Daugavpils University, Latvia
evalds.daugulis@du.lv

MARATHON OF COUNTRY MUSIC BANDS
IN LATVIA

In recent years, country band music making is
becoming increasingly popular in Latvia. Instrumental folk
music is also played at the concerts of the Nationwide Song
and Dance Festivals. For the first time, as a new
phenomenon, the marathon of country music bands was part of the 24" Nationwide
Latvian Song and Dance Festival in 2008. What is the Band Marathon? Is there anything
similar elsewhere in the world? For ten hours, music of various types, styles, genres and
repertoires is played in the open air. All bands currently actively playing music in Latvia
are given the opportunity to participate in the marathon. The aim and objectives of the
Band Marathon. The content and the form. The typical and the unusual. The traditional
(ethnic) and the domestic. Instruments and repertoire. Gains and losses. A new concept —
folk music band — is being introduced.

52



Jelena JOVANOVIC
(Belgrade, Serbia)

Doctor of Ethnomusicology,
Principal Research Fellow
at Institute of Musicology
of the Serbian Academy

of Sciences and Arts
Jelenaj333@grmail.com

FEMALE VOCAL GROUP “MOBA” (BELGRADE, SERBIA)
AND WAR TIME IN FORMER YUGOSLAVIA

This paper is meant to be a contribution from an insider position in the topic with
(highest possible) objectivity in terms of facts, and (hardly inevitable) subjectivity in
terms of emotions.

During the 1990s war in former Yugoslavia, the author’s generation in Serbia
suffered a lot emotionally and psychologically. The international narrative about
exclusively Serbia and Serbs accusation for all horrible events was especially hard to bear
(this narrative is present also nowadays, despite the facts and writings that show and prove
alternative explanations). International economic and cultural sanctions from 1992 made
Serbia isolated from most outer contacts. In media and everyday life there were loud and
strong “echoes” of war. Media promoted popular music with low aesthetic and ethic value
that had a great impact on the society.

These were the circumstances in which female vocal group “Moba” was founded,
at the turn of 1992 and 1993. Then the two colleagues-ethnomusicologists decided to sing
traditional Serbian rural songs with the aim to share joy in singing, but also to show these
songs’ ethic and aesthetic value and to make it possible for wider audience to know better
this musical tradition with its messages. Group’s work could be seen as a project of
reviving and resounding traditional songs in contemporary society, like a kind of
“reconstructing heritage” in war times, through finding in songs strength, comfort and
compassion for our people, wherever they live, helping to rebuild the broken community,
and to “heal the wounds” through the hard times. The idea was not to antagonize or
promote any hatred, but to protect the own nation’s pride, to provide the space of inner
understanding, cohesion for our people that stood alone confronted to almost everyone
around.

The group’s conviction is that the language of old-time rural songs with profound
ethical meanings, sounding through the “living voice”, could be a powerful transmitter of
universal positive messages that builds a shelter to any evil.
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Eglé KASETIENE

(Varéna, Lithuania)

Master in Music Theory

(Ethnomusicology, Lithuanian Academy

of Music and Theatre in Vilnius), ethnosinger,

manager of Dzitkija local culture events and promotions
kasetiene.egle@gmail.com

NURTURING AND REVIVING REGIONAL
CULTURE AND IDENTITY:DZUKAI CULTURE
FESTIVAL “CIULBA ULBA”

Dziikai Culture Festival “Ciulba Ulba” is an annual
event taking place in Lithuania since 2020. The festival is dedicated to nurturing and
reviving regional culture and identity. It is the only event of this type and scale in
Lithuania so far. In 2024 the festival will be happening for the 5 time.

Dzitkija is one of 5 ethnographic regions of Lithuania. It has long attracted
folklorists and ethnographists, because in the heart of this region — Sily Dzitkija, which is
characterized by sandy soil and pine forests — the old way of life has survived for the
longest time: worldview, customs, traditions of calendar and family celebrations, old
crafts, gathering of forest goods and folklore.

Although folklore archives contain a lot of material collected in Dziikija and Dzitkai
folk songs are quite popular in the repertoires of Vilnius' folklore ensembles, the tradition
Is on the verge of extinction in the region itself. There is almost no singing in the villages
anymore, there have been no dances here for a long time.

The biggest problem in the region is the drastic decrease and aging of the permanent
population. When young people massively migrated to cities, the villages of Dzikija
basically became the land of summer houses.

Organizing the festival is mainly motivated by the realization that this region is
losing its unique identity, precious traditions and its beautiful language (the dialect is
mostly being spoken only by elders) and a strong desire to turn the current situation in a
different direction.

One of the approaches to reconnect with the local culture that festival uses is to
dedicate a festival to a different historical Dzitkai personality each year. The festival then
takes place in the area where that person lived and dedicates a portion of the festival
events to that person's workfield (songs, stories, poetry, etc.).

Forms of events used: lectures, hikes, exhibitions, practical training, seminars,
discussions, readings, theater plays and performances, concerts, sing-alongs and dance

evenings.
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Main topics of the festival: folklore, traditional singing and dancing, history,
unique traditions, features of the local nature, current problems which locals are facing
today and ways to solve them, literature in Dzizkai dialect, contemporary art inspired by
regional culture and, of course, the personality of that year.

The festival is organized by a group of volunteers led by ethnomusicologist,
cultural historian and anthropologist Eglé Kasétiené with her husband musician Rokas
Kaséta. Not only are the forces of volunteers who see great meaning in this event growing,
but also the community gathered by the festival.

Arvydas KIRDA

(Vilnius-Alytus, Lithuania)

Alytus District Art and Sports School
arvydas.kirda@gmail.com

TRADITIONAL BANDONEON AND BUTTON
HARMONICA

IN MODERN ACADEMIC AND ARRANGED
MUSIC COMPOSITIONS IN LITHUANIA

The presentation deals with 21 century modern ethnic
and world music arrangements, improvisations, and academic
music compositions for traditional bandoneon (Lith.
bandonija) and button harmonica (Lith. armonika). This music is meant for listening.
Stylized music, such as compositions for dance groups is left aside in this presentation.
Academic music composition, “In Lithuania”, was composed by Antanas Kucinskas for
“Gaida” (The Note”), the largest and the most prominent festival of modern music in
Lithuania and Baltic countries in 2003 (a video published in 2008, performed by Kazys
Stonkus and Arvydas Kirda). Amongst World music arrangements, a composition by
composer and performer Algirdas Klova (2008), and amongst ethnic music
arrangements — a composition by Marius Kaciulis and Arvydas Kirda (2013) is presented
discussed. | have played bandonion or harmonica in many of these compositions, as well
as performed solo bandoneon in academic compositions by Latin American composers
Astor Piazzolla, Gabriel Vallejo and Martin Palmeri, which are highly beloved in
Lithuania.
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Gaila KIRDIENE

(Vilnius, Lithuania)

Associate Prof. Dr.,
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gailakirdiene@gmail.com

FIDDLE MUSIC OF DZUKIJA, LITHUANIA,
AND RIVNE-VOLYN POLISSIA, UKRAINE: AN
EXPLORATORY COMPARATIVE RESEARCH

— <
v/‘
The paper presents an initial comparative study of

traditional fiddle music from Dziikija, Lithuania, and Rivne-Volyn Polissia, Ukraine. So
far, 1 have focused only on an initial structural comparative analysis of fiddle music,
listening to and watching available audio and video recordings and analysing
transcriptions from north-western Ukraine, but largely leaving aside the historical-
cultural context and corresponding fiddle music material from the neighbouring,
bordering areas or regions of Belarus and Poland.

The research carried out allows us to state that traditional genres of fiddle music
(mainly marches, dances and songs) and closed two-part form of compositions are
remarkably similar in both areas. Most melodic parallels were found in widespread
traditional dances, and especially in polkas, however, less so in waltzes and marches.
Such dances are sometimes also referred to by the same or similar names, for instance
Oira, Padispan, Cosachok, Krakoviak, Oberek, and Two-step. Only one, usually the first,
part of the melodic type may coincide. Often the melody played by a Ukrainian fiddler
sounded so familiar for me, that | had to search for its version and, accordingly, title in
Lithuania — not only in Dziikija, but also in other regions. The music of marches, as well
as older local dances and wedding, calendar and other songs could be compared based on
the shorter melodic formations: motifs and intonations. Often the endings and cadences
are analogous.

So, at this stage of the comparative study, | have been able to observe and identify
a surprising amount of parallels between genres, melodic types as well as other melodic
and stylistic similarities in both regions under consideration. Though there are also
differences, of course. This attempt could be a head-start of a much larger and more
profound and comprehensive international, inter-ethnic comparative study of traditional
fiddle music and fiddling traditions.
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Dalia KISELIUNAITE
(Klaipéda, Lithuania)

Prof. Dr., Klaipéda University
dalia.kiseliunaite@gmail.com

IDENTITY SEARCHES OF NEW RESIDENTS
FROM KLAIPEDA REGION.

THE CASE OF THE "VORUSNELE"
FOLKLORE ENSEMBLE

|

Klaipéda region, formerly part of East Prussia, later
part of Germany, where the majority of the population consisted of the descendants of
Baltic tribes, at the end of World War I, was heavily emptied. While retreating, the
German army evacuated the civilian population. Another wave of emigration thinned the
country after forced collectivization and deportations. New residents were moved to the
empty homesteads. Most of them were colonists from other regions of Lithuania. Having
no connections with what had survived in this region, they did not consider it their duty
to know, to nurture, or to continue the tradition of the region's lifestyle. After the 1990s,
when Lithuania regained its independence, like the residents of other ethnographic
regions, Klaipéda residents were looking for their ethnic identity. The need to distinguish
the Klaipéda region as a separate ethnographic region was gradually formed, restoring its
cultural tradition as much as possible. This required the efforts of the intelligentsia,
especially the efforts of scientists and cultural workers, and population-oriented activities.
The cultural society uniting the autochthonous people of Klaipéda region was established
in 1989, and they declared a wish to have the folklore ensemble to promote local ancient
folk traditions: songs, rites, dialect and religious Lutheran folklore. The author of this
report founded the children's folklore ensemble " Vorusnélé" that time. It was not only an
ensemble of performers by its nature, but also it was a real folklore school, maintaining a
close relationship with the continuers of the tradition. The young generation of
autochthonous themselves participated in the ensemble's activities. The most important
guidelines of the ensemble's artistic promotion can be described as follows: active
participation in the cultural activities of the community, adopting and presenting the
tradition through concert programs, folklore camps, educational hikes and excursions,
formation of values and lifestyles through collective activities and free time. The
ensemble worked purposefully in the search for the authenticity of the tradition, aiming
to interest the participants first in the folklore content and its value, while the concert
"polishing” was a secondary task, the achievement of which depended on the
workmanship.
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Varsa LIUTKUTE ZAKARIENE
(Vilnius, Lithuania)

Lithuanian Academy of Music and Theatre,
Head of the Musical Folklore Archive
varsaru@gmail.com

"MY SONG". HOW DOES A SONG
BECOME A PERSON'S, A GROUP?

The person singing chooses the song. The choice has
its reasons, circumstances. Those circumstances determine
the singer's relationship with the song. Later, the audience's attitude towards the singer's
relationship with the song also develops. “The transmission of folklore does not fabricate
the content, but the method of dissemination itself changes the content, and at the same
time improves and aestheticizes it. The very method of dissemination ensures variation,
ensures change of content. In most cases, it guarantees the improvement of the form, the
aesthetic value. The adopted song corresponds to human consciousness, human
expectations. People want to hear it. These are the things that "stick™” (Bronner 2007),
that satisfy human curiosity, things that you want to hear, understand and unconsciously
recreate. In that phenomenon, there is a coincidence, a harmony between the source of
propagation and the recipient, the receptivity of the person himself and the possibilities
of his consciousness. How a song is taken over, how it becomes important to the person
singing it. The report is based on interviews with Lithuanian village singers and
participants of the urban folklore movement.

Beata MAKSYMIUK-PACEK

(Lublin, Poland)

Dr., Lecturer at Department of

Intangible Cultural Heritage,

Institute of Cultural Sciences,

Maria Curie-Sktodowska University in Lublin
beata.maksymiuk-pacek@mail.umcs.pl

CHILDREN'S FOLKLORE - AS AN EXAMPLE

OF INTANGIBLE CULTURAL HERITAGE BEHAVIOR
(BASED ON MATERIALS FROM THE POLISH-
UKRAINIAN BORDER)
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Cultural heritage is one of the basic components of shaping human identity. Poles
and Ukrainians living in the areas of the Eastern borderland culturally between Poland
and Western Ukraine have more in common than divides them — because these nations
draw on their common Proto-Slavic linguistic and cultural heritage and centuries-old
neighborhood. An example of the heritage that connects and is preserved in the language
and culture of these two nations are ancient children's games, known by children on both
sides of the Polish-Ukrainian border. The report will present research results from 2023.
They concerned the state of children's folklore preservation on the Polish-Ukrainian
border. Field exploration was conducted by an international research team from Poland
and Ukraine. The author will primarily limit herself to presenting the results of research
by Polish ethnographers and cultural experts conducted in the Wola Uhruska commune
(Lublin Voivodeship), but in some cases she will also refer to material recorded in
Ukraine. The researcher will show that documenting and recreating children's folklore is
one of the forms of preserving the cultural heritage of the actual area. It can be an
opportunity for mutual contacts and strengthening interpersonal ties not only in local
communities, but also in many nations (including Polish and Ukrainian). The paper will
present a typology of children's games texts and activities documented during the above-
mentioned field research, including children's songs, counting games, guessing games,
name-calling games, etc. The conclusions will prove that folklore is what unites the
people of the borderland and is the common heritage of the nations’ inhabiting border
areas.

Anja MORIC

(Ljubljana, Slovenia)

Dr., Assistant Professor,

Research Associate,

Institute of Ethnomusicology ZRC SAZU
anja.moric@zrc-sazu.com

THE EFFECTS OF THE

SECOND WORLD WAR

ON ETHNOGRAPHIC RESEARCH IN THE
GOTTSCHEE AREA

The Second World War had a drastic impact on the preservation and collection of
ethnographic material in Kocevska (Gottschee) — a region in southern Slovenia. Before
1941, a large German-speaking community lived in this area. However, with the

resettlement of the community to the German Reich during the Second World War, the
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knowledge of the intangible heritage of the former inhabitants of the Kocevska region,
who are now displaced all over the world, was lost. The most active Gottscheer
associations are in the USA, Canada and Austria. Only a handful of Gottscheers refused
to resettle and remained in Slovenia. Today, the ethnographic material from the pre-war
period in Kocevska is scattered across various institutions in Slovenia, Austria and
Germany, much of it is also kept in various personal family aloums and archives. In this
paper, | present some of the ethnographic research that took place in the Kocevska region
before the Second World War, as well as the impact of the war on the current state of
preservation and accessibility of the data (for research, etc.). | also discuss the
preservation of the Gottscheer intangible heritage in today's Gottscheer communities
around the world.

Austé NAKIENE

(Vilnius, Lithuania)

Dr., Institute of Lithuanian Literature and Folklore
auste.nakiene@gmail.com

LITHUANIAN FOLKLORE MOVEMENT
IN THE 1960s: TRADITIONAL VILLAGE
IN ASOVIET CITY

In Soviet times, the fields in Lithuania underwent
reclamation, farmers from their homesteads were moved to
collective farms, and many young people moved from
villages to larger cities. Although the post-war migration of
the Lithuanian people did not take them far it nonetheless caused some deep
psychological consequences. The young people who left their villages experienced a
longing for their native places and kept thinking of their homesteads, their tall trees,
gardens, yards, and paths. They became members of urban folklore groups and expressed
this longing by singing.

The folklore movement arose in Lithuania in the 1960s, it took shape in the capital,
and Vilnius University was one of its central places. The participants were brought
together by the lectures they heard, singing evenings, and folklore-collecting expeditions.
In 1968, folklore groups started appearing in Vilnius. Such gatherings of singing people
were a transformation of the rural singing tradition. The movement would not have gained
Impetus without its prominent personalities who generated ideas. If we produced a
timeline and marked the books and folklore collections published in the 1960s and the
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1970s by Lithuanian folklorists, we would see that they were not following the rising
folklore movement but leading it.

The communities of folklore groups differed considerably from anonymous
gatherings of urban residents in Soviet factories, canteens, or public transport. The
members of the former trusted one another and voiced views in their private
communication that were contrary to official statements. They protested against the
policy of denationalisation, spoke against the annihilation of material and spiritual rural
culture. Sociological research into Soviet society has revealed that the members of the
folklore movement created a ‘parallel society’, and it was a form of national resistance.

Vida PALUBINSKIENE
(Kaunas-Vilnius, Lithuania)

Prof. Dr., Vytautas Magnus University,
Academy of Education
wtarnauskaite@yahoo.com

KANKLES PLAYING GROUPS
IN RURAL YOUTH MUSIC EDUCATION

The first called Kankles players groups’ facts are
: known from Uznemuné region. A., B. and V. Kalvaitis
activities in Sakiai district laid the foundation for the first rudiments of Kankiés players’
circles in Zanavykija, Suvalkija, later in Aukstaitija (Highlands) and all over Lithuania.
As Lithuanian symbol was chosen Suvalkija region Kanklés instruments in the period of
the second half of the 19" century up to the first half of the 20" century. Kanklés started
to be modified and spread through all Lithuania. In particular, this type of Kanklés took
root in Aukstaitija (Highlands) in the first half of the 20" century. They were popular
among young people and intellectuals. Kanklés used to be played anywhere and on
various occasions: weddings, funerals, in churches, harvest festivals, song festivals and
so on. Kanklés were played not only in clubs but also at home for fun. It feels like it is a
renaissance of Kanklés especially a traditional modified Suvalkija origin Kanklés in
Aukstaitija  (Highlands) and traditional Zemaitija origin Kanklés in Zemaitija
(Samogitian), for the last couple of decades. There were formed a number of different
Kankleés player groups in villages and towns. Their work contributes to the rural youth
musical education.

After disputing Kanklés and modified Kanklés movement in Lithuania in about last
hundred years, we can notice, that these instruments at the very beginning were at a play.
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Kanklés spread from small villages and went in to the public; they started to be played in
bigger communities and in towns. Kanklés players groups, later widely spread through
all the Lithuania, as a new ethnic Kanklés musician phenomenon emergent precisely in
villages. Kanklés players groups with no doubt vent entirely by Lithuanian village
community activity manner, it encouraged a retraction of every person to the communal
work, recreation and leisure activity ways. After that, in independent Lithuania equally
the same way there were established groups of young farmers involving the community
of the village they were living in, to in to corporate proceeding, in pursue of gaining new
knowledge’s for advanced farming and for the villages’ welfare rising. Those groups
made a large impact not only for Lithuanian villages, but also for the whole Lithuanian
nation cultural development. People playing in such Kanklés players groups were not only
learning to be able to play with our antique cultural instruments, but also acknowledged
with music reading, got learned new melodies, dances and songs. This way they were
expanding their horizon and spreading the beauty of musical art to everyone around.

Lina PETROSIENE
(Klaipéda, Lithuania)

Prof. Dr., Klaipéda University
lina.petrosiene@Kku.lt

TRADITION AND CULTURAL HERITAGE:
INSTRUMENTAL MUSIC
OF LITHUANIA MINOR

The tradition of instrumental music in Mazoji
Lietuva (ethnographic region of Lithuania Minor) was recognized as an intangible
cultural heritage in 2022 and included in the national register. This tradition is based on
valuable descriptions of Prussian Lithuanian — Lietuvininkai — musical instruments and
music-making from the 16" to the 20" century.

In the 20" century, instrumental music in Prussian Lithuanian culture was not
passed down through the usual oral folkloric way and was at risk of being lost. However,
in the 1970s, a folk revival movement emerged, followed by the restoration of Lithuania's
independence and cultural policies focusing on ethnographic regions. These factors, along
with the enthusiasm of local people, provided impetus for the reconstruction and
development of this tradition.

In the 20" century, the revival of instrumental music in Lithuania Minor, especially
in the Klaipéda region, was strongly influenced by the establishment of the State
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Conservatory's Klaipéda Faculty. Individuals passionate about the area's culture founded
folklore ensembles and trained the leaders of the currently active folklore ensembles. The
revival also benefitted from the work of instrument maker Antanas Butkus. He
reconstructed various Prussian Lithuanian musical instruments using available written
sources and experimentation. For almost four decades, folklore ensembles from Klaipéda,
Silute, Pagégiai, and Neringa municipalities have creatively reconstructed and developed
the tradition of instrumental music in Lithuania.

Daiva VYCINIENE

(Vilnius, Lithuania)

Prof. Dr., Lithuanian Academy

of Music and Theatre,

Head of Department of Ethnomusicology
daivarster@gmail.com

THE MALE GOAT AND ITS SOUND
ENVIRONMENT IN LITHUANIAN FOLKLORE,
MY THOLOGY, CUSTOMS

The male goat (Lith.: “oZiukas”) is considered to be
an extremely old “hero” in Lithuanian tradition, having
preserved to this day relations with mythology and rituals,
and the sound environment that we are particularly interested in. The goal is to reveal the
links of the male goat with music (in the broad sense), their origin and meanings. Based
on data from Lithuania and other nations, using comparative, historical typological,
structural-semiotic methods, as well as access to hermeneutic interpretation, attempts are
made to reveal the links of the goat with music (music instruments, ways of
forming/changing the human voice, rituals accompanying music, etc.), their origin and
possible meanings.

The paper discusses the relationship between the horn of the male goat, a part of its
body and a musical instrument, with the Dionysic world. The paper will also focus on the
functions and meanings of the transformed voice, various ways of changing voices related
to the ceremonial environment of their use. The following definitions are used to describe
the voice-changing phenomenon: “voice mask” (Curt Sachs), “acoustic mask” (Jana
Kryzanovskaja) and so on. Attention is drawn to the special way of extracting the sound
of the “goat song” refrains. In most cases, these are paramusical sounds, often produced
by continuous alternation of inhalation and exhalation. Similar archaic musical

articulation can be found among the so-called Paleoasian and related peoples. Yuri
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Sheikin, a Siberian folklore expert, suggests the term “paleosonoric system” to describe
archaic musical phenomena. It has a special significance for voice timbre, which wilfully
seeks to “distance” itself from the human voice. The performing of Lithuanian “goat
songs” refrains with their specially produced timbres, also find themselves outside the
sound of ordinary music (and even language), in line with the norms of archaic
paleosonoric culture. This makes it possible to identify the origins of these refrains, and
perhaps the “goat songs” themselves, which date back to ancient times.
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ni6 Maperiok, Makcum LLlagbko

17 12:00
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Liatoshynskyi Capella: Early Music Ensemble

CONCERTO
e GQROSSO 2550
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[HTEepakTUBHa NneKkLuIf-NPakTUKyMm

BUKNaga4va popreniaHo

BMLLLOI KaTeroplil Buknagadya-metoau CTa_g@
KaniToHoBOI BIKTOPIT EBreHIBHY .[83;
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/%o <AocazHerHHs 2apMOHILiHOI
/@~ CMpyHKOCMI hpu 8UKOHAHHI
Xopoeol napmumypu»
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Q./ / 3a y4acTio 3406yBaviB GpaxoBoi
/ népeABULLOI Ta BULLIOI OCBITY




1 IOHITTPOBCHBKA AKAJIEMIA MY3UMKHA
ﬂ!! HayKoBO-1OCIITHULILKUN LHEHTP
Al «IHCTUTYT CBITOBOI KYJIbTYPU»

16 KBiTHA 2025 pPOKy 12.00

ayna.419
JIEeKLIisA-KOHLIEePT

MACOHCTBO B KHTTI TA TBOPUOCTI
B. A. MOLIAPTA

MacoHCTBO B €BPOIIEUCHKIN Ky/IbTYPHU [ IPpOCBITHULITBA
Myauka MouapTra /i1 MAaCOHCBKHUX PUTYasliB
UapiBHa (renTa — MaCOHCBKHI CUMBOJII3M
Ta 61HOM JpaMaTyprii

JIekTop:

ITUpeKTop IHCTUTYTY CBITOBOI KYJIBETYPH,
3acnyKeHHH IIpaliBHUK OCBITHU YKpalHH,
JIOKTOP (PUTOCOPCHKUX HaYK,

1podecop lladanosa HOisg OsieKcaHIpiBHA

TBopu B.A. Moriapra
BUKOHYIOTH CTYJIEHTU Ta BUK/Ia1aul
ITHITIPOBCHKO1 akajgeMil My3UKU

3aIIpoIIYIOTECS BCl 6aKarouu, He3aleKHO
BiJl BIKy, paxy Ta coliaJbHOIO CTaTycCy.

3yCTpIiu BiIoyneThCd 3a aapecoro: HHirnpo, By1. JInBapHa, 10,
ITHITIPOBCBHKa aKajaeMisgd My3UKH, 4 TIOBEPX, ayl. 419
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18.03. 2025 wazwwa  DNIPRO' ACCO

PERFORMANCE

BCEYKPAIHCbKUA ®OPYM BASAHICTIB TA AKOPAEOHICTIB

DNIPRO ACCO PERFORMANCE

npUcBAYeHUIN BceykpaiHcbKOMY AHKO 6adHa Ta akopAeoHa

11:30 PEeCTPALIA YYACHUKIB

12:00 BIAKPUTTA ®OPYMY

//’m.:.m KoHUepT cTyAeHTiB Ta BUKNaza4vie JHINPOBCbKOT akaAaeMil MY3UKHM,
BUK/IaAAYIB MUCTEUbKX WK Micta JHinpa

13:30 TBOPYA 3YCTPM

—— 3 3aU1yPKeHWUM AliA4emM MUCTeUTB YKpaiHW, JOKTOPOM MWUCTELTBO3Ha-
420 ayg. BCTBA, NpodecopoMm, 3aeigyeademM Kadpenpy HapOAHUX iHCTPYMEHTIB
XapKkiBcbKOT AiepXkaBHOT akaaemii kynbTypu AHapiem CTALLEBCbKUM

14:30 MAWNCTEP-KJAC

oo, Maincrep-knac npod. AHApPia CTalleBcbKOro 3 YYHAMU
20ava. 13 cTyneHTaMU 3aK7aziB MUCTELLKOT OCBITH

16:00 KPYIr7via cTin
e 33 YYaCTIO BUKNAAaYis 3aknafie oCBiTH chepu KyAbTYPKU Ha TEMY:
420aya.  «|HHOBAaUii akOpAeOHHOIo MIUCTELTBa: TeopeTUYHI ifel
Ta NeparorivyHi pillieHHsa»

18:00 ONLINE TPAHC/IALIA
Hynetypa KOHUepTy akopAeoHicTiB YKpaiHW, naypeaTie BceyKpaiHCbKUX
Awinpa| T3 MixHapOAHMX KOHKYPCiB
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CTAHICJIAB ITABTOBHY — I-UL"'LP[-[ET
JIAPHICA IPHILLIKO — POFTEIMMAHO

i

K. JAEBIOCL . JOHATOHI, J1. BACCL, 1 JIABPEO, M. APHOJTRIT




27 nrotoro 2025 p. Ao [JHINpOBCbLKOI akaaemil
MY3WUKW 3aBiTaB AUPEKTOP - TOJIOBHUN
ANpuUreHT XapkiBcbKoi o61acHol dinapMoHil
Kharkiv philharmonic sales , npodecop
Kadheapu XopoBOro Ta onepHo-CUM@OHIYHOro
anpuryBaHHA XapKiBCbKOro HauloHanbHOro
YHIBEpPCUTETY MUCTeUTB iMeHi L.T1.
Kotnapescbkoro HNUM. Kotlyarevsky ,
HapoOAHWUW apTUCT YKpalHW, 3acClyXeHnn aiavy
MucteutB YkpaiHu KOpin AHKO i3 nekuieto-
6eciforo Npo onepHo-CUM@POHIYHEe
ANPUTyBaHHSA, NOro NpobreMaTuky Ta BUKJTNKU
cborofieHHsA. PosnoBigae npo cebe i Npo CBin
AOCBIif po60TH i3 PIBHUMU KONTEKTUBAMM,
AaBaB KOPUCHI nopaau AupureHTam-
noyaTkiBUAM. TakKOXX roBopuB, K 3apas
npaurrTbh XapKiBCbKi MUCTELIbKI 3aKnaau Ta
AK NPOBOAATLCS KOHLEPTU B YMOBaAX BOEHHOIO
CTaHy, aA)ke Ha CbOroAHilWHIN AeHb BC
KOHLLEPTU Y MICTi 3a60pPOHEHI | NPOBOAATLCA Y
6e3ne4yHux Micuax 3ansia 6esnekun nraeun.
XapkKiB He3naMHUK, Lie MICTO NMPOAOBXYE XUTH,
a MUTLI TBOPUTU MY3UKY, OO KynbTypa |
Hagasi npouyeitTana.
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JAHINPOBCEHA
AHALEMIA MY3MUKH
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[TOAOXKEHHS NMPO NPOBEAEHHS

MPKHAPOAHOIO KOHKYPCY BMKOHOBLLIB HA
CAKAAEMIYHMX HAPOAHMX IHCTRYMEHTAX

DniProFolk

Y PAMKAX POPYMY BUKOHABLLIB HO HOPOAHMX IHCTRPYMEHTAX
MPDKHAQPOAHOTO dOECTUBAAID MY3MYHOIO MUCTELLTBA
«My3mkKa 0e3 mexy

M. AHINpo, 2025



AHINPOBCEHA
AHAOEMIA MY3WMHK

3A 3ANIPOIMIEHHSAM BOKAJIbLHO-XOPOBOI KAGEPHU

BOKAJIbHUN
MAMNCTEP-KJIAC

BITasIN BIAHH

BACJIYXEHUU
APTUCT YKPAIHHU

COJIICT OAECBKOTO
HAILIIOHAJIBHOTO
AKAJTEMIYHOTO TEATPY
OMEPU TA BAJIETY

BUKJIAIAY OJECBHKOI
HAIIIOHAJBHOI

MY3HUYHOI AKATEMII
IM. A.B. HEJKXIAHOBOI

24.04.2025
11:00

AVI. 403
BXIJ BIJIBHHUH
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.EI.HAE,D,I:MIH MY3KHHA

i U, BiIRpHTOI TeMaTHMYHOI 3yCTpidi Ha TemMy
«BUKOHABCTBO Ha TpyOi y cydacHUX COLIOKYIBTYPHUX peaisx:
perepTyap, MeTOOUKaA, iIHCTpyMeHTapin»
dopyMy BUKOHABIIIB Ha IYXOBUX iHCTpyMeHTax «Grand Trumpet»
y pamMKax Mi>KHapogHOro )eCTUBaIIK) MY3UUYHOT'O MUCTEIITBA
A «My3uKa 6e3 MmeK»

gt 3 15 — 17 4ePBHS 2025 POKY P _
?- (m. [IHinpo, YkpaiHa) ’?“ ‘ - :}‘ |

\..\t i B .-l"

Bi,D;KpHTa TeMaTH4YHa 3YCTPiu WiIeHiB >Kypi KOHKypcy TpybauiB
Bonodumupa Iodoavuyka (M. KuiB), Opia Tapapaka (M. XapkKiB),
BozdaHa JKezpasi (m. TepHoMink), JImumpa KHsycuyskozo (M. [JHITIpoO),
lzopst 'py3uxa (m. [JHiNPo) BigbyaeThest 15 YyepBHA 2025 P. 0 14:30
B Chamber Hall (420 ayz.) JHINPOBCBEKOI akajiemii My3UKH
Ta nepeabaydae BiibHe 00roBOpeHHS aKTYa/IbHUX P00JIeM CTOCOBHO
npogeciiHOro BUKOHABCTBA Ha TPYDi Y KOHTEKCTi HOBOYaCHUX
COLIIOKYIBTYPHUX peasiiu, a came:

- MATAHHS OHOBJIEHHS aKajleMiYHOro TPyOHOTro perepTyapy ais
BHUKOHABIIiB-KOHIIePTaHTiB Ta 3100yBadiB akajieMiuHOI MY3UYHOI
OCBIiTH;

- aKTyalbHi MpobneMy MeTOAMKKA HaBYaHHS Irpi Ha TpyOi y cBiTIi
CYy4aCHHUX HaBYaJIbHO-METOJUYHUX Ta HAaYKOBUX 3000y TKIB
OVXOBHKIB-BUYEHKX [TAPUHU MY3UYHO-BHKOHAaBCHKOI'O MUCTEITBA;
- 3aTpebyBaHicTh Ta crieliidika 3acTOCYBaHHS CYy4aCHOTO JIyX0BOTO
iHcTpyMeHTapito cimericTBa Tpy6 (Tpyba-I1ikKoio, GQIrroreabropH,
aJbTOBA-TpPyDHa, KOPHETO Ta iH.) Y CYy4aCHOMY MY3UYHOMY
MHCTELTBI.

1o 8i1bH020 062080pPeHHA BUKOHABCLKO-NPOeciliHUX NUMAaHb
3anpowylombca eukaadadi, 3006yeaui oceéimu ma yci noyiHogyeaui
dyx08020 MY3U4YHO-8UKOHABCLKO20 MUCMeymed.
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HHITTPOBCBRA

AKALEMIA MY3WHHU

ITPOI'PAMA

~ ®OPYMY BUKOHABLIIB HA IYXOBHUX IHCTPYMEHTAX
y pamrax Misnapodnozo hecmusanio MysuuHozo mucmeymea
«Mysukxa b6es menc»

P >

15 uepBHa 2025

435 aynuropia
PEECTPAIIIA YHACHHMKIB KOHKYPCY

420 ayonropia

BIIKPHUTA TEMATHYHA 3YCTPIY YIEHIB XXYPI KOHKYPCY
«BuroHABCTBO HA TPYOI ¥ CYSACHHX COUIOKYIIBTYPHMX PEATIIN
PENEPTYAP, METOHMKA, IHCTPYMEHTAPIH»

16 wepBHa 2025
KOHEKYPCHI NPOCJIYXOBYBAHHA
lyp
419 aymuropin (1 Ta Il kaTeropii)

419 aynuropis

MAVMCTEP-KJIACH TA TBOPYA 3YCTPIY YWIEHIB XKYPI KOHKYPCY
Jacayaenoro apiucra Yepainn, mpodrecopa xadeopn

MILHAN AYXUSHX 13 YUdpHinX IHcipymesis HMAY InTLLHaiikoscskoro
BOJIOAMMHPA NMOLOJIBYYKA

JacanyseHoro gpracra Yspainu, nonesra kageapu

OPKECTPORMX DyXOOHX Ta ynapHux incTpymenTis XHYM im LIT.Koraapescskoro
HOPISl TAPAPAKA

CONCERT HALL
PEMETHIIT YYACHHUKIB II TYPY
3 IYXOBHM OPKECTPOM JHINMPOBCHKOI AKAZIEMII MY3HKH

17 wepsua 2025
KOHKYPCHI TPOCTIYXOBYBAHHSA

I ryp

CONCERT HALL
(I'ra Il kaTeropii)

420 ayauTopis
LEPEMOHIA HATOPOJDKEHHSA YYACHHKIB KOHKYPCY




29 T1a 30 BepecHsa 2025 poky (12:00-18:00) B
ayauTopil N°305 [IHinpoBCbKOI akageMii
MY3UKWN BigbyageTbCca ManucTep-Knac 3a TeMOIO:
«Onepa «JJoH XyaH» B.A. MouapTa Yy KOHTEKCT]
MY3U4YHO-TeaTpasibHOI KynbTypu YKpaiHu XXI.
JlekTop: 3acny>XeHnn apTUCT YKpalHu, COoNicT
OpecbKoro HauioHanbHOro akagemMiyHoro
TeaTpy ornepu Ta 6aneTy, 3anpoLleHnn ConicT y
Santiago Municipal Opera, Metropolitan Opera,
La Scala, Teatro Verdi, The New Israeli Opera,
Bayerische Staatsoper, Buknagaud kapenpu
coJibHoro cniesy OaecbKol HalioHanbHOI
MY3U4YHOI akageMmil iM. A. HexxgaHoBol - BiTanin
BUTNN.






