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AHOTALISA KYPCY.

dopmyBanHg y 3100yBauiB HAaBUYOK UYUTAHHS HOTHOTO TEKCTY 3 JIMCTA,
PO3BUTOK PHUTMIYHOI Ta IHTOHAIIHHOT TPAMOTHOCTI, 3AATHOCTI A0 IIBUIKOT
OpleHTAL] y PI3HUX CTHIISAX Ta (PaKTypax.

ITporpama «Yutka 3 nucra» nepeadayae 000B’A3KOBY CaMOCTiiHY poOOTY
3m100yBavya OCBITH.
KOMIIETEHTHOCTI.
Interpanbua  kommerentHicts (IK). 3marnHicTe  BupimryBaTH  THIIOBI
crierian3oBaHl 3aj1a4l Ta NpakTHYHI nMpodiieMu y cepi My3UdHOTO MUCTELITBA 200
y TIpolleci HaBYyaHHs, WLI0 BHMMAarae 3acTOCYBaHHsS CHUCTEMHM I1HTErPOBAHHUX
XyI0XKHbO-€CTETHUHUX 3HAaHb 3 Teopii, ICTOPIi MYy3MKH, 1CTOpPIi MHUCTELTBa,
MY3UYHOTO BHUKOHABCTBA Ta MEAATOTIKH, Ta MOXE XapaKTEPU3YBaTHCS TEBHOIO
HEBU3HAYEHICTIO YMOB; HECTH BIANOBIAAIBHICT 32 PE3yJbTaTH CBOEI JISJILHOCTI,
3A1MCHIOBATH KOHTPOJIb IHIIMX OCI0 Y BU3HAYCHUX CUTYAIIIsX.
3araabHi komnereHTHOCTI (3K)
3K 5 3patHicTh 10 a0CTPAKTHOrO MUCJEHHS, aHaJII3y Ta CUHTE3Y.
3K 8 3maTHiCTh 3aCTOCOBYBATH 3HAHHS B MPAKTUYHUX CUTYAIISAX.
Crnenianbni komnerenTHocti (CK)
CK 2 3parHicTh AEMOHCTPYBATH JOCTaTHIN piBEHb BUKOHABCHKOT MaCTEPHOCTI.
CK 3 3parHicTh BIATBOPIOBATH XYAOKHBO-OOpPA3HWM 3MICT MY3WYHOTO TBOPY Y
BUKOHABCHKIH JISJIBHOCTI.
CK 4 3parHicTh BUKOPUCTOBYBATH CIELIai30BaHI 3HAHHS 3 TeOpii, ICTOpii Ta
METOOJIOTl My3UYHOTO MUCTEIITBA.
CK 5 3parnicte aemoHcTpyBaTH mnpodeciiiHi  HaBHYKM Ta YMIHHA B
MY3UYHO-TEOPETUUHIA  /BUKOHABCBKIW/Menaroriyuiin/  /opraHizauiitHo-TBOpU1i
TISTILHOCTI.
CK 8 3nparnicTb onepyBaTti npoeciifiHO0 TEPMIHOJIOTIE0.
CK 13 3parmicTe TpE3EHTYBATH pe3ylbTaTH CBO€i TBOPUOi /MeaarorivyHoi/
OpraHizauiifiHO-TBOPYOi AIANBHOCTI NEpea ayAuTOpi€rd 3 ypaxyBaHHAM i
creuQiKu.
CK 14 3patnictb 10 npodeciitHoi camopeaizauii.
TPUBAJIICTDB KYPCY. Jl;1s 3n106yBauiB Ha 0CHOBI 0a30BO1 CepeaHBOI OCBITH:
kuibkicTh kKpeautiB EKTC — 10, Kypcu I — III kypeu ta 1 cemectp IV kypey,
Cemectpu | — VII, 3aranbamii 06¢csar — 300 roaun, 3 HUX mpakTUIHUX — 131
roauHa, camocTiiHux — 169 rogun. Jlns 3100yBayuiB Ha OCHOBI TOBHOI 3arajibHO1
cepenHboi ocBITH: KUIbKICTh kKpeauTiB EKTC — 6, Kypeu 1 — 111, Cemectpu I —
VI, 3araneuuii o6csar — 180 roauH, 3 HUX npakTUyHUX — 109 roauH,
caMocCTIiHUX — 71 roauH.



METOIO naBuansnoi aucuuniainm «Hutka 3 nucta» €:

03HaHOMJIEHHS 3 OCHOBAMH HOTHOI IPaMOTH;

PO3BUTOK TEXHIKM YUTAHHS MPOCTUX 1 CKJIA[IHUX PUTMIUHUX CTPYKTYP;
(opMyBaHHS HABUYOK I'PU Y PI3HUX TOHAJIBHOCTAX 1 pO3MIpax;
YUTAHHSA 3 JIUCTA Y CYYaCHUX MY3MYHUX CTHIIAX;

MITOTOBKA 10 poOOTH B aHCaMOJI1, CTy/aIl UM KOHLIEPTHIH MPaKTHIIL.

IIporpamui pe3yastraru napuanus (PH).

[Ticns 3akinyeHHs Kypcy 3100yBa4 (paxoBoi mepenBUIIOi OCBITH TOBUHEH BMITH:
PH 4 Yuratu Ta BIiATBOPIOBATH HOTHHUI 3aIKC TEKCTY MY3UYHOTO TBOPY.

PH 6 Busnauatu 3mict, opMy, JKaHPOBO-CTHIIHOBI 0COOIMBOCTI MY3UYHOIO TBOPY
SK Ha CJIyX, TaK 1 IPU BUBYEHHI HOTHOTO TEKCTY.

PH 8 Po3niznaBary pi3Hi KOMIIOHEHTH MY3WYHOT MOBH.

PH 13 BuxopucrtoByBatu npodeciiiHy TepMIHOJNOTIIO MiJl YaC BUKOHAHHS TBOPYUX
Ta HaBYAJIbHUX 3aBJIaHb.

PH 17 IlpesenTtyBatu pe3yiabrard BIACHOI MMCTELBKOI [IAIBHOCTI 3 METOKO
3a0e31e4yeHHs1 0COOMCTICHOT KOHKYPEHTOCIIPOMOKHOCTI Ha PUHKY TTparil.

MICIHE IUCIUTIIJITHA B CTPYKTYPHO-JIOT TYHII
MNOCJIIJOBHOCTI

Jucuuruiina «Yutka 3 aucta» € O00OB'A3KOBMM OCBITHIM KOMIIOHEHTOM JUJIs
3100yBayiB OCBITHBO-KBall(ikaliiHOro piBHsa axoBuii Mojoauui 6axanasp. s
il omaHyBaHHs HEOOXIAHI 3HAHHS 3 KypCIB TE€OPll MY3MKH, aHaJI3y MY3WYHHX
TBOPIB, ()ax, BMKOHABCbKA MPAKTHKa Ta BUOIPKOBUX OCBITHIX KOMIIOHEHTIB —
«Knac ancambiro», «OpkecTpoBUi KJlacy.

SMICT JAUCHMIIVIIHU. Jlanwii kypc Mae BAOCKOHAJWUTH HABUYKW aHaII3y
My3uyHUX TBOPIB (Dopma, CTPYKTypa, CTHIBOBI OCOOJMBOCTI TOIIO), PO3BUHYTH
nam'siTb, yBary, BHMXOBAarM OCOOMCTICHI sKOCTI 3400yBa4a: I1HILIATHBHICTD,
CaMOCTIHHICTb, KOMYHIKA0ENbHICTb, PO3UIMPUTH MY3UUHI MOXKJIMBOCTI 3100yBaua,
Oro Kpyrosip, HaBYUTH ILIBHMJKO OIIAHOBYBATH HOTHHUI TEKCT, BJOCKOHAJIMTH
po0OTY MonepeaHLOro aHaII3y My3HUHOTO TEKCTY, BPaXOBYIOUH XapakTep, 00paszHy
chepy, dopmy, KynbMiHALIAHI TOYKH, 3aCO0M MY3WYHOI BHPA3HOCTI, CTHJILOBI
0COONMMBOCTI, BAOCKOHAJIUTH POOOTY 3 TAPMOHIYHMM Ta CTPYKTYPHHM aHAJI30M
TBOPY, HABUUTH BIATBOPIOBATH MY3UYHUI TBIP BUKOPUCTOBYIOUM BHYTPILIHIH CITyX,
omaHyBatu npogdeciiiny TEpPMIHOIOTII0 B po0OTI 3 TBOPAaMHU, BIOCKOHAJIUTH
HaBUYKHU aHCaMOJIEBOT IPH.



OPI'AHI3ALIAA HABYAHHSA

Jucuummnina «Yutka 3 nucta» peani3yerbes y BUINSIAL IHAUBIAYAJIbHUX 3aHATH Ta
caMOCTIHHOT poOoTH 3100yBauiB (paxoBoi NepeaABHILOT OCBITH.

METOJIU HABUYAHHSA

- CJIOBECHI;

- HAOuHI (JTIOCTPYBaHHS, IEMOHCTPYBAHHS);
- MPAKTHYHI;

- PeNpOaYKTHBHI;

- IpoOaeMHI;

- IHTepIIpeTalliHI.

®OPMU TA METO/IX KOHTPOJIIO.
3n00yBaul ocBiTH Ha 6a31 BCO 9 kiaciB y nepiunii Ta Jpyrui pik HaBYaHHS, SKUIH

signosigae [ ta Il kypcy ocBiTHRO-KBami(IKALIHHOTO PIBHSA MOJOAIINN OaKkamasp,
OLIIHIOIOTHCA 3a 12 0albHOO NMIKAJIOW, HaloHampHOK Ta mkajoro EKTC. III, IV
kypcu bCO 9 kmaciB owiHIOIOTECS 32 HanioHanbHOKO Ta mkanow CKTC.

KoyxHe O1iHIOBaHHS CKJIAIa€ThCs 3 IBOX YaCTHUH:

1. BukonanHs He3HallOMOTO TBODY.

MakcumalibHa KiIbKicTh 0aitiB — «BinMinHO»/12 6./3apaxoBaHo;

MinimanbHUN TPOXIAHUE 0al — «10CTaTHLOY/4 0./3apaxoBaHo.

2. IluceMoBe a00 yCHE OMUTYBAHHS MY3UUHOI TEPMIHOJIOTII.
MaxkcumasnbHa KiabKicTh 0aiiB — «Binminno»/12 6./3apaxoBaHo;
MinimanbHU TIpoXiaHUi 6al — «1ocTatHbo»/4 6./3apaxoBaHo
CepennboapudmeTHuHa OLIHKA JBOX YaCTHH € MiZACYMKOBOIO.

3n00yBaul ocBith Ha 0a3zi [I3CO 11 knaciB OWIHIOKOTBCA 3a HALIIOHAJIBHOIO
mkanoro ta mkanow EKTC.

KoxHe OI[1HFOBaHHS CKJIa1a€ThCs 3 ABOX YaCTHH:

1. BukoHaHHs HE3HAHOMOTO TBODY.

MaxkcuMmaiibHa KiibKICTb 0aitiB — «B1IMIHHO»/3apaxoBaHo;

MinimManbHUN TPOXIAHUN 0aT — «IOCTATHBO»/3aPAX0OBAHO.

2. [TucemoBe ab0 yCHE OMUTYBAaHHS MY3MYHOI TEPMIHOJOTII.
MaxkcuMaiibHa KUTbKICTb 0ai1iB — «B1IMIHHO»/3apaxoBaHo;
MiHiMaIbHUH NPOX1AHME 0all — «I0CTaTHbO»/3apax0BaHo.
Cepennpoapudmerndna OLIHKA JBOX YaCTHH € MIICYMKOBOTO.

KoHTposb 3HaHb 3/11HCHIOETHCS IBOMA €TallaMu:
BUKOHAHHS HE3HAUOMOTO TBOPY,



cniiBOecijia 3 METOK IepPeBIPKM 3HaHb 3 NMPOoQeciiHOl MYy3UUHOI TEPMIHOJIOTIT B
yCHIi a00 muCHEMOBIH (hopmi.

PiBeHb CKJIQJHOCTI 3alPONIOHOBAHOIO HOTHOTO TEKCTY I CKJIAJAaHHS 3aJlIKy Mae
BIIMOBIIHICTB:

Jlns 3n00yBauiB ocsiTi Ha 0a31 BCO 9 knaciB: | kypc — 5 piBeHb My3UYHOT IKOJIH,
II xypc — 6 piBerb my3uuHoi mkomn, I1I kypce — 7 piBens my3uunoi mkou, [V kype
— 8 piBeHb My3uuHOi 1mkonu. st 3100yBauiB ocsith Ha 6a3i [I13CO 11 knacis: |
Kypc — 5-6 piBenb my3uuHoi mkonu, Il kypc — 6-7 piBenb my3uunoi mkonu, I
Kypc — 7-8 piBeHb MY3W4HOI LIKOJIM. HanpuKiHLi KypCcy CTYIEHTH MarOTh BUIBHO
YMTATH 3 JINCTA BUMYCKHY MPOrpaMy MY3UYHOI HIKOJIH.

MOJITUKA KYPCY («IIpaBuia rpu»).

HaBuanpHa qucuuruiiHa nepeadavae iHAMBILYaNIbHY Ta CAMOCTIHHY POOOTY;
3100yBa4l OCBITH MalOTh OYTH BIAKPUTUMHU 0 KOHCTPYKTHBHOI KPUTHUKH;

[Ipouec 3aHATh Mae Bi0yBaTHCh B TBOPYIH arMocdepi 3 AOTPUMAHHAM IMpPaABUII
aKaJIeMI9HOT 100OPOYECHOCTI,

[Tporycku 3aHsATh 3100yBauaMM MPUIYCTUMI TUIBKM 3 IMOBAKHUX HPUYUH Ta
NUISIraloTh  BIANPALUIOBAHHIO 1HAMBIAYAJbHUMU 3aHATTAMU a00 CaMOCTIHHOIO
poboToro.
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